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Zaza Abzianidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

An Untamed Word

(Conception of Georgian National Identity and Ethno-portrait
according to Akaki Bakradze)

The painful problems of Georgian identity and ethno-portrait
run through the entire biography of Akaki Bakradze — this outstanding
publicist and public figure of the second part of the XX century. So as
to make Akaki Bakradze’s aforementioned national conception easily
accessible to the reader, we shall try to point out a few major aspects
in a historical retrospective. In accordance with this principle, the first
concept will be ,Georgian messianic idea®, which is laid out in an ar-
ticle by Akaki Bakradze, ,A Forgotten Idea® (1987). It is precisely in
the historical retrospective that Akaki Bakradze presents an ensemble
of constants of Georgian national character and ethnoculture in his
polemical text, ,An Acerb Exclamation® (1983). This essay stands as
a conceptual adversary to his colleague’s, Guram Asatiani’s vast ex-
pedition into the territory of cultural anthropology, ,At the Origins®.
No less explicitly, Akaki Bakradze opposed (,Foretelling with the By-
gone“, 1984) the historian Levan Sanikidze, considering his highly
popular four volume work, ,Naked Swords®, as an overtly pathetic and
romanticized version of our past.

Naturally, in observing the meaningful specifics of Georgian
character, Akaki Bakradze would often turn to the literary analogies
(»What Tatkaridzeoba Means®, ,Mamelukian Consciousness“ among
others). In general, he saw writing, as such, as one of the basic condi-
tions for preserving the Georgian socio-cultural integrity and person-
al/national dignity. Precisely this belief saturates his ,,Taming of the
Literature“ (1990) — a kind of ,alternative history® of the XX century
Georgian literature. It is interesting to study the evolution of Akaki
Bakradze’s national conception. This process was further elucidated
and drawn forth by his posthumous collection, ,,Conversing* (2000).
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Shota Rustaveli Institute of Georgian Literature

Postmodernist Motifs in Vazha Gigashvili’s Novel
»One Person Kaplanishvili“

Vazha Gigashvili’s novel «<One Person Kaplanishvili» is a critically-
realistic picture of modern social life in general term: the activities
of so-called new Georgians, political scores and the violent image of
wild capitalism, the emergence of a gap between rich and poor and
moral compromises, personal alienation and spiritual crisis of man.
Everything is rendered with cinematic sequence and accuracy.

The general line of narration gradually focuses on the main character
- an artistic image of Nodar Kaplanishvili whose traits darken and
become visual. He is a typical image, generalized distinguished cha-
racter of modern Georgian socium. This artistic image is developing
quite dynamically, which ultimately leads to the fact that we face a
literary and historical paradigm - Jako Jivashvili.

The main character of the novel Nodar Kaplanishvili is a
reincarnation of the protagonist of Mikheil Javakhishvili’s iconic
novel «Jako’s Khiznebi» - Jako Jivashvili. This is a process that proceeds
methodically, without haste and compulsion.
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The hint and intertextual game are obvious. The link between texts
is well expressed. Everything is presented in such a way as if we are
dealing with postmodern attempt, but if we consider principally, we
can say that this is a free version, rather than standard intertextual
processing.
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Gia Arganashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Influence of Allegorical Literature on Political Processes in
the Post-Soviet Georgia

In the harsh conditions of the totalitarian regime of the Soviet
Union when truth telling was a matter of certain risks, Georgian wri-
ters made use ofallegorical form of expression. Similar tradition was
not alien to our literature. Hence, it was not difficult for the reader to
read and understand this kind of ,secret language®.

However, when the Soviet Union was disintegrated and the
country, like other republics decaledits independence, the literature
tried to transform the acute political processes intocertain schemes
(biblical and mythological). Thus, it assumed prophetic function and
also determinedreaders’ political expectations.

One of the examples of this is literary treatment of the theme, in
which the exit of the republics from the Soviet Union was compared
with the exodus of the people of Israel from Egyptianslavery.

The biblical allusion in our literature gave rise to the attributes
characteristic of Egyptian slavery — desert manna, Egyptian cauldrons.
In addition, the expectation of a charismatic leader (Moses) also origi-
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nated naturally, a re-sacralization of political processes was marked
andits artistictransformation was reflected in literary texts.

In some literary works of literature, a prophetic image of the
medieval so-called ,prophet” was almost completely restored. In lite-
rary (and also publicistic) text, the internal connections with natio-
nal writingemerged which implied the establishment of intertextual-
ity in literary processes. To illustrate this, we will consider the works
of some writers (Otar Chiladze, Irakli Samsonadze, Besik Kharanauli,
Koba Arabuli), although to present the full picture there is a need
for a general analysis of Georgian prose of the last decades of the last
century.

The study of these issues shows the process of changing the eth-
nopsychology. The search for national and cultural identities and the
decisive role of literature in the reconstruction of the consciousness
is designed to accelerate the overcoming of Soviet literary traditions.
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St. Tikhon Ortodox University

Abuladze’s ,Repentance® (Monanieba) and Perestroika

Abuladze’s film ,Repentance“ (Monanieba) was shot in 1984
year in Soviet times. After lying on the shelf for three years, It went to
the rental in the 1987 year during the publicity (glasnost’) period and
received in the Soviet Union 6 film awards ,Nika“ in various categories,
the title ,,beat film“ (1988), the Grand Prix of the Cannes film festival.

The film restored moral norms, primarily Christian ones. The
need for them is deeply overdue in the last period of Soviet Union
and , Repentance” was perceived as a work of modern time, almost as
a symbol of Perestroika. In the nineties, it seemed the ,Repentance®
was the first sing, followed by a nationwide review of the activities of
the Communists, and national repentance. But, unfortunately this did
not happen. Abuladze’s film remained a unique example of human and
artistic renewal, purification from Soviet filth.

The film developes without reference to time, without strict
guidelines on the 30-th years of XX century. The depth of understanding
of the life of Georgia in Soviet times, Sincerety and pain in the story
of the national tragedy, the fall of its leaders and the goodness of the
victims, allowed the Director Abuladze to rise to the creation on a
Myth that goes beyond the national tragedy. The form of parable not
only allowed to present a story about dictator and his wictims, but also
an assessment of their actions in the future. This is the last part of the
film trilogy, a large-scale historiosophical, epic canvas, including the
films ,Plea“ and , Tree of desire®. They form a whole story about the
life of Georgia mountainous, rural (in the Alazani vallei) and urban.
Abuladze relies on knowledge of folklore and history of Georgia. The
Creator of the film uses the all-inclusive, allusive form of the tragedy
of classicism. The names of the caracteres and details are imbued with
historical reminiscences. The combination of the opponing begin-
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nings of the parable and the document in the story of the two families
makes the language of the film deeply innovative. The question of
the presence of classicism in Georgian literature is controversial. We
adhere to the point of view of Guram Asatiani (From ,,Vephistkaosani®
to ,Bahtrioni“) the idea that the work of Aleksandre Chavchvadze is
a weak form of classicism. Abuladze removes kinotragedya according
to the laws of classicism’s theatre, keeping allusivly and documentary

precision.
Nino Balanchivadze

Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Literature and Ethnic Conflict

After reading each literature works, individual who is despe-
rately full of pain, becomes a bit better , a bit clever thus the writer
helps the individual to discover something new and important in his
inner soul and personality.

Guram Odisharia’s book ,Return to Sokhumi“ appeared when
no one could ever imagine that this book would be a kind of curve to
negotiate with Abkhazians. When the bilateral Georgian-Abkhazian
meeting was scheduled, they asked Abkhazians: ,Who will you meet
with Georgians“? Guram Odisharia ... — was such a writer and loved
Abkhazians.

Guram Odisharia himself was willing to meet with Abkhaz
Daur Nachkebia. Daur was mourning the brother killed in the war
by Georgians and would he like to sit at the table of dialogue was
unknown.

Guram Odisharia recalled, that he had already published the
book ,Return to Sokhumi®: I wrote: ,,Daur forgive me too“, and I sent
it. Daur read my book and sent me his story ,,I'm Dead” (after the story
was renamed to ,,Autumn will come soon®) ... The two writers living
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in one city show emotions and feelings in only one form and that is
literature.

In spite of war and conflicts, how unbelievable the fact could
be, old friends will surely repent loudly. Both sides know that this will
happen ... literature will say a good word.
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Tamar Barbakadze
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Shota Rustaveli Institute of Georgian Literature

The Structure of Classic Georgian Verse —
a Spiritual Shelter in Besik Kharanauli’s Poetry in the 1990s

Besik Kharanauli is a classic of Georgian free verse: there are
several conventional verses in the poet’s collections of verses from
the 1950s and 1960s to the 1990s. Traditional metre of Georgian
versification, rhyme and strophe — folk and classical/bookish — the
rhythm and intonation of the poetry as a structural base first appeared
in B. Kharanauli’s collection of verses «Agonic» (1991).

In the verses of the 90s, Besik Kharanauli begins to bemoan
himself using classical metres (isosyllabic: with symmetric ten syllab-
les, ,low shairi“ and heterosylabic meters), the strophe composed
of broken lines, rhyme (,roca maints gulis dagakldeba“ (Something
remains untold), ,"*Sen, gadamfgreno frinvelo® (You, migratory
bird), ,"**iqeci dardad, chemo sulo, chemo sxeulo (My soul, my body
turned into sadness) (5/4/5, abab, three quatrains), ,epitaphiis nacvlad®
(Instead of Epitaph), psevdo-epitafia (Pseudo Epitaph); conventional
verse as a consolation (,...radgan momavali masin ibadeba... roca
poeti itq’vis mtsared — ,ase tsera aghar Seizlebal!®) is arranged with
classical metres.
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The repetition ,sad arian $vilebi, $vilebi sad arian...“ (Where
are the children, where are the children ) is a monorhyme, with
refrain and rich alliteration. A prolonged lamentation performed with
14 syllables (43/43) is read as monostrophe, though it can be divided
into six quatrains. Intensively repeated ,ar arian qaria“ is paired with
»saqartvelo“ and a portrait of the homeland left without children is
depicted (,saqartvelo garia®).

The lullaby ,nana, saqartvelos miwav!“ performed with high
shairi is tragic. The civil war broke out in the 1990s arises in our mind
with high shairi, rhyme and monostrophe.

B. Kharanauli’s poem ,tarielsa avutirdi“ (Weeping for Tariel) is
written with 16-syllables high shairi (44/44). By integrating low and
high shairi into one strophe, monorhyme, 7-line is performed with
the tone of David Guramishvili’s verse. Besik Kharanauli’s lyric of
recent times is distinct for conventional verse ,ra dznelia es anbani
— metsxramete saukune“ (How hard it is to understand the 19th cen-
tury). As a consolation for the woes of the homeland, her pain, the
poet recognizes the necessity of writing with traditional Georgian
verse. That is why side by side with the free verse, the strophes written
with the rhythm of the folk and bookish verse appear.

It is noteworthy that in the collection published in 2015 ,qvavi
xis wverze isaghamoebs® (The crow settles in the treetop) Besik
Kharanauri again chooses free verse as a form of self-expression.
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Tatiana Basniak-chervinska
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

Embracing the Political Apathy of Gregor von Retzori

The present paper sheds new light on Gregor von Rezzory’
literary discourse (1914-1998), an Austrian-born in Czernowitz
(Bukovina); Romanian, German-language novelist, memoirist and
critic, who used to consider himself a stateless citizen (a global
citizen). There remains a neglected area in the field of evaluating the
creative works of the classic of the German novel of the modernist
and postmodernist epochs. Noteworthy, Gregor von Rezzory openly
positioned his non-political nature and contempt for the then popular
socio-ideological concepts: be it fascism, communism or democracy.
Being apolitical, the novelist turned his creative literary originality
into his inherent ironical and skeptical manner. The philosophical
roots of the concept of political apathy based on the novel ,,Oedipus
at Stalingrad“ (1954) is under study. The author’s focus revolves
around Rezzory’s creative principles and groundbreaking innova-
tions. It should be stressed out, that Rezzory raises the problem at the
highest social paradigm, while giving his novel quite a provocative
and extremely topical title for the German post-war audience. The
story of the protagonist, the young Prussian noble baron Jassilkowski
ends up with the Battle at Stalingrad, consequently, the impending
war looming through the novel, became the most brutal war event
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for the German army. According to the Freudian interpretation, the
work should symbolize a chance to shore up the social standings and
Rezzory’s ,Oedipus” victory over his infantile complex. This paper
stressed the importance of the complexity of Rezzory’s metaphorical
parabola, meeting the requirements of the time, which forced artists to
be careful in their considerations and judgements, to the ambivalence
that became a narrative of postmodern aesthetics. Altogether, the
findings of this study have a number of important implications for
future practice.

Levan Beburishvili
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Political Allegory in the Novel ,,The Ark of the Souls*
by Goderdzi Chokheli

A small novel titled The Ark of the Souls is a distinguished
literary work in Goderdzi Chokheli’s colorful literary heritage. It
allegorically depicts the history of Georgia. A deep symbolic language
is used to describe and evaluate the political processes which evolved
after the acquiring of political independence of Georgia. Generally,
Goderdzi Chokheli did not belonged to the writers with sharpened
interest towards politics and social issues. He was rather engaged into
the discussion of overall questions of morality. Due to this factor this
novel represents a thematic novelty in the fictional works of the author.
This study discusses the symbolic-allegorical layers and the sub-text of
the novel which is the necessary measure for the clear understanding
of the author’s positions on the social problems.
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Salome Bobokhidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Different Narratives — Similar Adventure

From the point of view of political events in Georgia and
Germany in the 1990ies, it is interesting to compare two novels, ,,City
of angels“ by German writer Christa Wolf and ,, The first two circles
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and everyone else“ by Georgian writer Naira Gelashvili. By analyzing
three factors in the narrative: time, voice and mode, I will try to
determine the elements, which make these two narratives similar
and different. In these novels we see the fractured communication or
rather miscommunication between the characters and outside world,
and omitting the omnipotent and omnipresent narrator, mosaic
structure of the novels and the broken timeline, makes this gap even
larger.I will try to show how narratological elements Create distance,
strangeness and homelessness, and how the topic ,homelessness
and alienation“ gives the novels, which do not contain elements of
storyline, a framework.

Levan Bregadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

»Author’s Mask® and Georgian Postmodernism

One of the most important notions of the postmodern litera-
ture is ,author’s mask®, the term proposed by the American critic Carl
Darryl Malmgren. The ,author’s mask® implies the author’s reflection
on the text and its creation process within the text itself.

This literary method that since the 80s of the 20® century has
often been used in those writings of Georgian writers that apparently
represent postmodernist texts (the works by Otar Chkheidze, Guram
Dochanashvili, Naira Gelashvili, Aka Morchiladze, Beso Khvedelidze,
Zaza Burchuladze, and others), takes its origin as individual specimens
in the Georgian literature of the early 20" century, i.e. in the Georgian
literature of the time of modernism and socialist realism. Their obser-
vation is useful not only for a better understanding of the post-Soviet
literary processes but also for revealing the roots (the genesis) of the
Georgian postmodernism.

47



In this work, besides the contemporary samples of the ,,author’s
mask®, it is analyzed prior postmodernism manifestations of this li-
terary method, which, from the point of view of the writing tech-
niques, seem quiet unusual for the time, and at the same time cannot
be placed within the framework of modernism or socialist realism, and
from today’s observation they may be considered as the messengers of
the postmodern literary stile.
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Riita Briizgiené
Lithuania, Vilnius
Mykolas Romeris University

Juozas Baltusis’s Novel ,,Sakmé apie Juza“ [Saga about Juza]:
an Archetypal Expression of the Nation’s Vitality

Juozas Baltusis (1909-1991) a well-known Lithuanian writer,
political and public figure created dozens of prose and drama works,
which were translated into many languages of the world and have been
awarded various prizes. The novel ,Sakmé apie Juza“ [Saga about Juza]
(1979) received the LSSR State Prize in 1980, the prestigious French
prize in 1990, etc.. In Lithuania, the ,Saga“ gained particular popular-
ity as an original myth poem, which erupted as an expression of the
archetypal Lithuanian worldview, was like a secret sign of resistance.
At that time, ]. Baltusis reached the peak in the political establish-
ment: in 1980-1990, he was a member of the Supreme Council of the
Lithuanian SSR. At the beginning of the Sgjudis the writer tried to be
loyal (1988), but he did not understand the new political winds, turned
towards the Moscow ideologists and was rejected by society as a traitor
to the nation.

After nearly three decades, it would be worthwhile to return
to the analysis of the writer’s proficiency, regardless of time policy or
Soviet ideology. The paper will analyse the mythopoetic archetypical-
ity of the novel ,Sakmé apie Juza“, which manifests with feelings of
Lithuanian nature, the vitality and richness of the lexis, melodious-
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ness, traditional ethics, etc. The work will be based on P. BraZénas, A.
Kaléda, A.J. Greimas, M. Eliade, I. Vedrickaite, V. Kubilius, K. Ambra-
sas, A. ]uodyté—Ziziené, J. Lubiené, S. Valentas writings. The compara-
tive methodology will be used.

Svetlana Bunina
Bulgaria, Bansko
The Institute of Literature and Translation

Private History and Collective Trauma in the
Newest Literature of Eastern Europe

The world literature of 1980-90th was famous by the rise of
non-fiction genres. This kind of literature played a special role in the
post totalitarian countries: memoirs, autobiographies of people who
endured communism became an informal communication, creating
«solidarity of shaken» (Jan Patocka). A critical lot of this personal
experience on pages of books and magazines led to changes of the
official historical concept, making it more personalistic, implanted in
Europe. Getting into the fiction, this discourse blew up a structure of
the modern prose — from novels ,Field Work in Ukrainian Sex“ by
Oksana Zabuzhko and ,, Three Seconds of Heaven® by SigitasParulskis,
where the private story is implemented in the national trauma, to
Vladimir Sharov’s novels with their consecutive deconstruction of
the big history, and Svetlana Alexievich’s prose, sounded even silent
people from the crowd.

However, while this tendency was supported by the idea of
national revival and decolonization in the Eastern Europe, in Russia
the colonial scenario (,internal colonization“ on Alexander Etkind)
continued to develop. Since 2000s, the ideological substitution of
totalitarianism trauma to the trauma of ,disintegration of the great
country“ led to devaluation of private stories. Memory in Russia
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~immigratedto the narrow space of elite literature (the last outstanding
example — ,In Memory of Memory“ by Maria Stepanova) and ceased
to play a significant humanitarian role in the society. It seems to be
one of the reasons of the lasting crisis in Russian literature compare to
blossoming literary life in the neighboring states. And strategically, the
intention to reproduce ,victims’ voices” seems to be a way to disposal
the collective trauma of the totalitarian past.

Tatiana Bystrova
Russia, Moscow
Moscow City Pedagogical University

Intertextuality of Italian Non-fiction:
a Legacy of Postmodernism?

Autofiction appeared in Italy in late 90s as an attempt to deviate
from postmodernism and return to realism, documentary realism in
fact. With this in view, the author exhibits a homonymous figure as a
protagonist — in autofiction, the main character has the same name as
the author, while the narration is a mix of real and fictional facts from
the author’s life.

However, writers who adhere to this genre in Italy, like Walter
Siti or Giuseppe Genna,literally turned out to be successors of post-
modernism. Pier Paolo Pasolini turns out to be a sort of father of Siti’s
literature — Walter Siti has been a researcher of Pasolini’s works for
many years; Pasolini’s writingsare an important milestone in the Ital-
ian literature for Genna too, along with Giacomo Leopardi.Pier Vit-
torio Tondelli is also not the least in their creative work — he is the
one referred to by Italian criticists as the last representative of Italian
postmodernism.

In Siti’s and Genna’s novels, a researcher can find vast material
for analysis of the intertextual component because these are abundant
in both acknowledged quotationsand unacknowledged quotations
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and numerous allusions. We have already dedicated many works to
the analysis of unacknowledgedquotations in Guiseppe Genna’s nov-
el, which is why in this article, we are going to dwell upon W. Siti’s
works and will study his novel Too Many Paradises in terms of allu-
sions and unacknowledgedquotations.

Olha Chervinska
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

The Split Unity
(the novel by Eugene Vodolazkin “Brisbane”™)

The events of 1991 that have split the consciousness of the wit-
nesses of that time continued it in the form of two separate directions.
We may still see it, although each of these directions has already ac-
quired the next, new generation. However, the unity remains invio-
lable, which is proved by the texts of the most sensitive writers. In
this respect, it is advisable to consider the novel by Eugene Vodol-
azkin as the best pattern. This lyrical-epical text might be regarded
through a ,metallurgic“ metaphor as a standard of a ,,high quality alloy
of metals“. Here we mean the unity and the combination of all the
text parameters: life and music as an inviolable unity and a sense of
existence, the constantly moving towards each other dates from the
diary of a prominent American guitar player Gleb Yanovsky, as well as
the linearity of the real facts from his musical biography. In addition,
in text we come across his parents (father was a Ukrainian, mother
— a Russian), numerous and versatile events in a universal plot line,
the protagonist himself, as well as his love affairs (of both platonic
and erotic nature), Ukraine and Russia after 1991, both of which he
is equally affected to, multi-layered personosphere and narration, a
permanently moving narrative space, paratextual elements (dedication
and epigraph, P. S) and, finally, a unique combination of the Ukrai-
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nian and Russian languages, which makes it completely impossible to
translate the novel into any language. There are no extra words in
the novel: its rhythm and semantics are unambiguous and supplement
each other. The disintegration of unity leads to death. In this aspect,
particular emphasis is laid on the poetics of a place — a topos of reality
(the vital space of events) is presented in the description of great cit-
ies like Kyiv, Moscow, Leningrad, Paris, Munich, New York. Each of
them is opposed by far away Brisbane, a mythologized city (very close
in its perception to Hades), which absorbs for ever everything that is
so dear and valuable for the protagonist.

Ramaz Chilaia
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

The Texts of the ,,Epoch of Changes“

The fall of the Berlin Wall in 1989, the cast down of the East
European totalitarian systems, the breakdown of the Soviet Union —
this is just the basis that determined the postmodernist eschatology.
In the eighties and nineties of the twentieth century the historical-
political discussion and critical narrative became very actual, or it can
be said, even popular. Consequently, it is clear that literary processes
would not be indifferent to these painful changes.

The eighties and the nineties is just the period of the time when
the influence of the humanities discourse on the fiction is coming to
an end. R. Barthes, J. Lakan, M. Foucault leave the arena. The so-called
sepoch of changes® replaces the pre-literary period. The schools or
lines of different literary activity lose their authority. The vanguard
thinking space is decolorized as well. The ,epoch of changes® gives
start to new ideas, to new narrative strategies. The aesthetics of united
or hybrid forms lays the foundation for the new model of novels. The
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new narrative strategies add to the abolishment of the elite and mass
literature borders.

At the same time, postmodernism must be considered as the
most outstanding phenomenon of that cultural period. Postmodern-
ism cannot be characterized as a literary phenomenon only. Postmod-
ernism was the attempt of finding intermediate synthesizing ways be-
tween modernism and mass-culture. If the driving force of modernism
was the establishment of the new by the rejection of the old, we can
easily view that postmodernism was conceived in a parallel format. It
didn’t reject the old. There were even no attempts of it. We view in
the postmodernism some kind of ironization of the existent heritage.
At the same time postmodernism strongly represents the realistic flow.

The abolishment of the censorship and the democratic proces-
ses created favorable conditions for the forms of expression to such
extent that sometimes realism approximated naturalism in the litera-
Iy texts.

In the end of the twentieth century Georgian literary proces-
ses, notwithstanding some kind of literary crisis, still stand out for
their traditional, lasting through many centuries steady experience.
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Georgia, Thilisi
Shota Rustaveli Theatre and Film Georgia State University

War, Epoch, City ...
(Severe Problems of the 90-ies of the 20th Century in the Modern
Georgian Theatre Directing)

Severe political and social problems of the 20th century received
a response by the Georgian Theatre with a slight delay, however still
in the 90-ies. It turned out that at the end of the second decade of
the 21st century the problems that have been important in the 90-ies
of the last century are still unresolved. In the art of new generation
stage directors who emerged right in the period when Georgia was
overwhelmed with wars and decomposed state institutions, distanced
themselves from time and reflected important themes anew. These
themes have not yet lost their importance now.

Directors born after the independence of Georgia in 1991 ref-
lect the legacy of the previous century and analyze the results that
touched their lives. The war, the epoch and city that they inherited,
turned into a trauma.

Scars of wars are seen in Royal District Theatre’s production
»~Women of Troy“ staged by Data Tavadze in 2013. David Gabunia
worked on the text; hence, it is not a new edition of Euripides ,, Wom-
en of Troy“. A group of authors created a completely new text based
on documentary materials and memories of women that lived through
war.
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In 2016, the same artistic group performed ,Prometheus / 25
Years of Independence® in the same Theatre. The show was dedicated
to the 25th anniversary of the independence of Georgia. A joint play-
survey by Data Tavadze and David Gabunia — ,,Prometheus / 25 years
of Independence” is a performance based on the fragments, memo-
ries and overtones of the 25-year history of Georgia’s independence.
Along with documentary material and fiction the performance makes
a whole chain of extraordinary images. This show, like ,Women of
Troy*, is based on real accounts and narratives of actors, who are of the
same age with Georgia’s independence. Their biography is the history
of the independent Georgia. The young actors of the Royal District
Theatre tell about important details of their lives as well as the biogra-
phy of the society. The two are closely intertwined.

»Dead Cities“, performed by MikheilCharkviani in the Poti
Drama Theatre tell a tragic fate of dead and semi-deserted towns,
which young dramatist and director Davit Khorbaladze based on the
stories of actors and Poti residents. Problems raised in the performan-
ce are generalised, gaining global scope. Here the authors tell the his-
tory of abandoned, ruined, lifeless cities, received by younger genera-
tion as an inheritance from their parents and grandparents after the
independence.
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Eka Chkheidze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

The Ruthlessness of the Soviet Regime on the Basis of
One Georgian Story

November 18, 1983 was one of the most notable tragic dates
in the bloody history of Soviet Georgia, the day when seven armed
youngsters tried to hijack the plane from Tbilisi airport. The attempted
hijacking ended with failure: the plane landed back at Thilisi airport.
Totally 7 people died: two pilots and one board member, two passen-
gers and two hijackers; Many people were injured during the attack
on the airplane.

The whole Georgia was watching the trial, which resulted in
imprisonment of 14 years for the only girl who took part in hijack-
ing and after not only the three survived hijackers were shot but also
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a cleric who did not commit any crime at all. Presumably, it was the
Communists who wanted to make public awareness — the regime
would not be willing to concede and all disobedient personality
would be strictly punished.

Even though the Communists tried to intimidate the people,
they were still completely ignorant of the fact that not a few people
signed a petition to pardon the hijackers, but the regime did not par-
doned the hijackers. The society was split into two parts: one part
blamed hijackers in everything and justified the strictest verdict of
the court, while the second part saw the crimes of hijacking within
the frames of regime and only after blamed the hijackers.

This confrontation is clearly seen in KoteJandieri’s story ,In-
vitation to the Movie®“, which is distinguished by the feeling of pre-
destination and tragic pathos. In this story not only representatives
of different generations fail to understand each other and fight, but
young people, friends and close people do not understand each other.
That’s the reason why Nintzo dies, and dies the love and as the nar-
rator says, ,Everything happened because of this ... that your grandfa-
thers did not have the skills and your fathers did not have the strength
to love each other, love this dirty cattle-shed, which has a beautiful
name — the earth®.
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Tea Dularidze

Tamar Tarkhnishvili

Georgia, Tbilisi

Ivane Javakhishvili Thilisi State University

Antigone Eternal Political Messages
and Georgian Post-modern
»Out of the Present Moment... Antigone*

Antigone is usually regarded as a paradigmatic political play, i.
e. the play reflecting on important political issues. Among these is-
sues the interrelationship of power, in general, and citizen body seems
to be most significant. Presently, the above relationship is perceived
mainly in the context of civil disobedience against tyranny, though the
play was interpreted variously during different time periods by a large
number of writers and dramatists all over the world.

The aim of the paper is to study how the Georgian post-modern
reception of Antigone resonates the political processes taking place in
Georgia in the late 1990s. The play directed by well-known script-
writer Nana Janelidze and performed in 2002 in Tbilisi Basement The-
atre appears to be the mix of Sophocle’s, Anouilh’s and Janelidze’s ver-
sion. The author connecting Sophocle’s and Anouilh’s themes with the
theory of reincarnation of souls by this experiment tries to find her
own answer to the eternal question — as who, embodiment of which
forces appear to be Kreon and Antigone and consequently their mod-
ern reincarnations — ordinary artists of XXI century theatre company.
The paper will discuss the means the director used to reflect on Geor-
gia’s complex political and moral crisis of the corresponding period,
period when the Georgian civil society confronted a corrupt political
regime.

The paper will work out the literary discourse of the perfor-
mance as well. Nana Janelidze’s approach to Sophocles’ and Anouilh’s
versions — making their mix — is embodied in a very unusual form for
the Georgian stage, in an ancient genre of Mennipea, which aims to
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present as if incompatible polarities — performance is played in two
dimensions of time, space and two different realities. The text of this
experiment is respectively eclectic, not developed linearly, presented
as the deconstruction of the above plays.

The conclusions of the paper will suggest useful insights for the
studies of the interrelation of political and literary processes as well as
for the analysis of the post-modern Georgian literary discourse.
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Liliia Shutiak

Ukraine, Chernivtsi

Yuriy Fedkovych Chernivtsi National University

Ukraine of the 90-s in a ,New Journalistic Novel“
by Les Beley ,,The Wicked Nineties:
Love and Hatred in Uzhhorod“

Understanding of any historical epoch requires a certain time
distance. Today, we are dealing with such a ,distance regarding the
90-s of the last century, which was a very important period in the
world history on the whole, and the Post-Soviet countries in particu-
lar. In addition, understanding of new historical stages also requires
new literary approaches. An interesting attempt to describe Ukrainian
reality of the 90-s in a new journalistic style is the novel by Les Be-
ley ,,The Wicked Nineties: Love and Hatred in Uzhhorod“ (2014). In
this work, real characters tell real stories in their own voices. At the
beginning of the novel, O. Beley gives a short factual description of
the epoch, using the narrations of its contemporaries. Among them
are his friends and relatives, as well as other numerous ,witnesses“ of
the epoch, with whom the writer has spent much time. These are the
representatives of various youth subcultures, bartenders, disc jockeys,
policemen, etc. The author describes in detail the memories of those
events, using direct and indirect speech, as well as the ,characters’
voices“. All these conversations form a peculiar image of Transcar-
pathia of the 90-s. The narration is held in the first person singular,
the author constantly emphasizes his presence during the events he
describes. Sometimes, he changes the course of his narration, speaking
on behalf of his characters and ,trying on® their roles. The text is full
of essential documentary facts. Much attention is paid to the reference
information that is related to certain sub-cultural movements, gossip
about actors, business of the 90-s, financial crisis, lack of goods, and
criminal conflicts. O. Beley uses a lot of dialogues, quotations, inter-
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view fragments, slang, dialectisms and colloquialisms. The book con-
tains practically all the techniques of ,new journalism®, suggested by
T. Wolf. The fact that they are present in the text does not only enable
the readers to interpret it as a ,new-journalistic novel®, but also proves
the formation of a new literary-journalistic tradition in Ukraine.

Ketevan Elashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Publicistic Discourse in ,Intellectual Mist“
(Monologue from Dialogue by Jemal Karchkhadze)

Jemal Karchkhadze found the most exact name for the pro-
fanation of national soul — ,Intellectual Mist“. The intensity of this
»mist* was heterogeneous during seventy years, though, unfortuna-
tely, it reached the Georgian literature of 80-90 years, where impres-
sive squadof yesterday’s ,lead socialrealists“ with false pathos urgently
fit in the robe of ,,caring about nation®.

At this moment, Jemal Karchkhadze, expelled from the ,chosen
caste” of writers, entrusted only to his word and creative will, managed
to ,read“ widely the nation’s modern history in the format of publicis-
tic discourse, in order to implant in social consciousnesshis philoso-
phic ,judgment” about realization of national energy at this fateful
section.

This ,task” and also criticism of Ilia’s ,happy nation, seems to
be conditioned by the fact that in this uncontrollable situation the
smog of spiritual disorientation devoured the sign of self-preservation
that should keep from dangerthe society, which was floating in the
tides of vanity: ,Literature... should create the island of morality in
turbid water — shelter, gathering place and confrontation as well“.
Here needs to be considered the role of Georgian literature in historical
and cultural ,biography® of our nation: Writer, with his providential
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talent and ,sympathetic mind“ sometimes appeared as an oracle and
priest, sometimes as a carer and martyrologist and sometimes would
give the ,literature miracle“ to the reader, which lacked ,national
responsibility and high moral®. Here let us recall Jemal Karchkhadze’s
words — ,every writer is publicist by nature, notwithstanding the fact
of ever using this genre or not“. We should remember, because in our
reality exactly this kind of publicism took the burden of realizing the
ethnic life in political and philosophical foreshortening.

That is why the publicistic works of Jemal Karchkhadze re-
minds Georgian society the supremacy of freedom and tries to scatter
the mist of ,false pathos“ spoken out loud in the name of freedom.
The chrestomathic illustration of this is — ,Monologue from Dialogue®
(1988), which can be considered as the landmark work in the history of
Georgian publicism. In this letter author gives us the eloquentethical
discourse that was most on time, but —we read and forgot, like the
teachings of Ilia.
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Maka Elbakidze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Actualization of a Topical Literary Theme on the Georgian Stage
(Lasha Tabukashvili’s ,Does it Matter if Wet Lilac is Wet?!“)

Lasha Tabukashvili’s play ,,Does it Matter if Wet Lilac is Wet?!*
reliably shows the situation in post-war Georgia. Historical truth (post-
war stagnation in 90es, the hard social background, hunger, criminality
etc.) and fiction are skillfully intertwined in the plot of the work and
against this background the tragedy of the so-called ,lost generation®is
revealed. There are only eight characters in the play (four of them are
main) who embody the whole spectrum of the post-war, economically
impoverished and morally degraded population. These are: young
guys, who went to war with patriotic motives — the so-called ,,golden
youth® — educated, capable, well-read, and now passive, depressed
young men, turned into drug addicts and into drunkards (Bacha,
Gio, Kosta); criminal authorities (Gela and his companion); pseudo-
intelligentsia, thrown into the pool of hopelessness (Devi); a teenager
who became disabled from a blind bullet (Tea) and temporarily mo-
ved from a parallel world to our reality babysitter Nia. From their
dialogues it can be seen that Georgian society, which abandoned the
sidiotic sobriety“, hopes only on the help of newcomers from the
parallel world.

The play, which was first staged at the Rustaveli Academic
Theater, was a huge success. In Thbilisi of the 90s there was not one
person among young people who had not watched this performance
at least once. The winged phrases from the play were heard in every
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corner. Nevertheless, the older generation claimed that the ,Lilac*
popularized violence and drug addiction and corrupted the younger
generation.

How can one explain the popularity of the play / performance
that it is successfully staged in Georgian theaters to this day? The
analysis of this issue one can find in this paper.
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Maria Filina
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Russian Literature in Georgia at the end
of XX — Beginning of XXI Century
(public role and teaching)

In Georgia, in the XX century, a fundamental school of Russian
studies was established, in particular, on the study of Georgian-Russian
literary relations. Russian literature has become an integral part of
Georgian culture.
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After the collapse of the USSR and in the 1990s, this atmosphere
was dispelled, the attitudes were overestimated, there was an un-
doubted orientation of Georgia to other values, including cultural ones.

The new generation was isolated from Russian culture. Political
processes have different passions, sometimes cruelty. The question of
whether the whole branch of science of Georgia will survive and, if
it does, in what form... This, of course, affected the functioning and
teaching of Russian literature.

Least of all the rejection caused by political conflicts affected
the literature, but in this case there was a whole range of problems
superimposed on the political. First, Russian literature has ceased to be
close, a generation has grown up, detached from its realities. Contacts
were very limited. Secondly, new programmes have been introduced
in which the number of hours devoted to literature has been drastically
reduced. The school has revised the study of not only Russian but also
native Georgian literature. The world has ceased to be literary-centric,
the vector of mental perception has changed irrevocably.

Nevertheless, interest in Russian literature remains, Russian-
Georgian literary relations are developing, but in a different for-
mat. And in this situation it is very important to develop a new
methodology for the study of Russian literature at all levels — from
school to University.
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Shota Rustaveli Institute of Georgian Literature

»~New Lamentations of Jeremiah“ —
the Prophesy of Giorgi Chanturia

The leader of the National-Democratic Party — Giorgi Chanturia
entered the Georgian political arena in the 70’es of the twentieth
century. But the writer Giorgi Chanturia became known to the public
with the novel ,,Ochopintre® in 1990. In 1993 he published the second
part of the trilogy ,Moses“, and in 1994 an unauthored tragedy was
performed as the ,third part of the trilogy“. Giorgi Chanturia was the
main character and the victim in this drama.

He began writing quite early. The large amount of his works is
created in 1975-1985. He wrote everywhere: at home, at school, on
vacation, in or outside the country, in the national security committee
isolator, in Rostov or Ortachala prisons. He wrote about the creator,
motherland, friend and foe, love and betrayal.

The topic of the writer’s thoughts and contemplations is
eminently noble: restoring lost faith and freedom, surviving as an
individual, which is the primal condition of the nation’s existence.
Giorgi Chanturia incredibly manages to conceptualize this via biblical,
mythological or historical figures. His characters, struggling with the
eternal or everyday problems, are constantly in search of the meaning,
the truth, they discuss, love, hate, fight, sacrifice, and eventually win.
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However, the end is not always happy, and therefore the lamentations
of new Jeremiah (from his same-titled novel) are heart-rending, but
the author’s prophesy is more terrifying:,,you will be plucked by your
friends, a horrible death awaits you... I continue to the end of the
desert and look for the carved words on the last grave stone... “The
victim of the politicians’ absurdity“ — there are hot blood stains on the
marble. Nearby, there is a four-digit date... Last digit should be 4 or
9 (i.e. 1994 or 1999), I wonder, who else?” Unfortunately, nine years
since writing the novel, in 1994, this macabre prophesy came true.

Twenty-five years have passed since the murder of Giorgi
Chanturia, and 29 — since the first publication of his works. The
political hurricanes have passed, it is time for the public to get to know
Giorgi Chanturia closely.
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Georgia, Kutaisi
Akaki Tsereteli State University

The Recent History of Georgia in Nino Haratischvili’s
Novel ,My Gentle Twin“

Nino Haratischwili’s family saga ,My Gentle Twin“ was pub-
lished in German language in 2011 and captured readers attention at
once. The reason for it is that, on the one hand, it tells us about two
couples’ romantic and at the same time tragic love stories and, on the
other hand, the author introduces the social, political and cultural life
of the 90-s of the XX century Georgia to German readers.

Due to the amazing love stories of German (Ivo and Stella) and
Georgian (Lado and Salome) couples the author shows that people
despite their nationality and social status are very much alike when
they are in love. The war, devastation and economic hard times ruin
their spiritual peace and complicate their relationships.

In the second part of the novel the narrator Stella takes the
reader through the various regions of Georgia telling them stories
about mixed Abkhazian families, refugees or citizens who fought in
the 90-s for money, drugs or just for esteem and fame.

Nino Haratischwili as an eyewitness of the wars and revolutions
in Georgia, the collapse of the Soviet system, transition period as well
of the building of an independent country and its new political system
uses archive materials in order to describe what she saw and felt with
maximum accuracy. She definitely felt the pulse of the epoch and
became the best presenter of her country in German speaking world.

She is a messenger between the two countries and cultures who
is attached to the tradition and at the same time is an innovator, who
boldly and frankly tells the truth. In this way the young writer quickly
finds the way to her readers hearts and reaches her goal. With the
help of her novel ,My Gentle Twin“ she answers the questions which
most frequently are asked by Europeans. Why has Russia increased her
pressure on Georgia since 19867 How did the war break out in Tbilisi?
What did hard historical experience bring to Georgia?
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Nino Gagoshashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Religious-Ideological Trend of the ,New Reality“

Chaos in the political, social, economic and cultural spheres
of the post-soviet period has greatly influenced the existing system
of values. Attempts of finding the solution and maintaining of the
balance of mind was followed by the process of seeking of the causes
that have provoked such conflict between the accustomed and new
realities. Hence, the worldview issues emphasized in the religious-
ideological literature of the last decade of 20th century mostly
serve to explanation of the events that have followed the old system
destruction and showed up in the new environment.

In the end of the second millennium, the post-soviet and
Georgian literary space was rich with the issues related to the ideologi-
cal movements and conceptions such as: communism, pan-ecume-
nism, globalization, Masonry, various movements of infernal charac-
ter etc. The main substance and aim of these ideologies is presented
against the background of disturbance of the laws of interrelations
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between the mankind and providential vision explaining historical
events and facts by the power of divine providence.

In turn, presentation of the life of mankind in the providential
context was naturally linked with the indivisible themes of religious
systems — eschatology, in our case — with the Orthodox ones the main
teaching of which is based on the Revelation of St. John, Apocalypse;
though even the ecclesiastic fathers abstained from interpretation of
this this mysterious book and t was even withdrawn from the Books of
the New Testament to be read at service (to prevent misunderstanding
among the audience), one or another significant event was associated
with it in different Interpretations. The same has taken place in the
given reality as well, severity of which indeed created the apocalyptic
pictures.

Thus, all these religious and ideological issues, with their
histories, teachings and literature, entered into Georgian space in-
stantly and frequently in variations lacking proper vision. It should
be noted that such trend brought diversity into the literature and art
(e.g. brought forward post-apocalyptic as a genre etc.) though this has
further strengthened the skepticism and fear of the society facing
new reality.
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Botho Straus’s Ithaca and United Germany

Having restored historical justice, the unification of Germany
nevertheless brought new challenges to the country. The new reality
and the sociopolitical changes had an influence on art and especially
literature. Reception and re-interpretation of ancient literary and
mythical archetypes acquired particular relevance. I will consider
Botho Strauss’ Ithaca from this very perspective — in order to reveal
the principles of the reception of mythology and sociopolitical
allusions.

A particular emphasis is laid on mythological symbols, especi-
ally those related to Penelope’s suitors, who are alien to Ithaca, annoy
Penelope and nearly devastate Odysseus’ palace. The author frequ-
ently refers to them as strangers (fremde), thus alluding to migrants
from East Germany and Eastern Europe, who brought new troubles
into the country.

Readers may interpret the assembly of Penelope’s suitors as an
allegory of Bundestag: verbosity and inactivity are typical features of
political parties of all times.

Penelope, a universal symbol of faithfulness and spiritual beauty,
who appears beautiful in all paintings despite her supposed age (e.g. a
painting by Leonardo Bassano), is portrayed by Strauss as obese and
uncomely, which critics interpret as a metaphor of the relationship
between the state and art.
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Odysseus is presented as a savior, the restorer of the state order
and a powerful politician who is to rescue Germany from the terrible
chaos.

I will analyze the play characters and their mythological pro-
totypes focusing on the reasons beyond the symbolic transformations,
which sometimes cause the play characters to appear radically diffe-
rent from their mythical prototypes.
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Shota Rustaveli Institute of Georgian Literature

Ekphasis and the Photographic-Binocular Narrative
Peculiarities in Niko Lortikpanidze’s Miniatures

In the articlehave been studied by Niko Lortkipanidze’s mi-
niature Binocular narrative. The study of Niko Lortiphanidze’s
work allowed me to see several layers of writer’s interaction with
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painting: 1. The writer names the famous artist’s paintings in the
title (,,Gioconda®), in the epigraph (,tears of the mute®) or in the text
(,casting spell with the radio®) to create a reader’s spiritual mood.
2. The author does not name the artist but cites any famous paintings
(,Dawn®, ,Strange love®, ,Artists’ Coffeehouse®, ,Vita nova“, ,Spiritual
attitudes®). Writing skills are applied to parallel emotions and feelings
of the drawing. The resemblance between the text and the picture is
so clear that the writer sets the literary boundaries and paintings in
the general modernist textual boundaries and thus creates a pictorial
piece of testing.The description of the writer may not be a powerful
ekphrasis —a narrative meant for a watching audience, but the spectrum
of experiences in it take the beginning from the pictorial specimens.
The motifs in the painting that found reflection in the artistic text. The
writer does not name or cite any of the paintings, but with the verbal
art renders the painting of the text. The literary context is saturated
with Impressionist colors. The author may need pictorial atmosphere
to create an impressionist sentiment.

The word processing produced at the fretwork level may
cause the association with any of the paintings. Such association and
similarity are the reader’s experience as well. The codes outside the
text are based on the social environment, the cultural contents of
information globalization and the increased influence of visual signs.
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Some Aspects of Interpretation of ,Aluda Ketelauri“ in
Givi Margvelashvili’s Postmodern Novel — ,Mutsali*

Vazha Pshavela’s name is among the most distinct in the history
of Georgian literature, his oeuvre has been studied again and again,
though the thematic diversity and multi-layered nature of his literary
works remain the subject to constant re-interpretation and debate.
One of such texts is his poem ,,Aluda Ketelauri“. Over time, however,
the approach, the style and the format of its analysis changes, and
now in the era of postmodernism this tendency is particularly visible.
Postmodernist authors offer novel, contemporary interpretations of
the well-known events, texts, characters,and real stories. Dual coding,
allusions and odd interpretation sattract interest not just toward their
texts but also to theunderlyingsubstance that they are relying on. Givi
Margvelashvili is using Vazha Pshavela’s ,Aluda Ketelauri“ as exactly
such a sourcein his novel ,Mutsali“. Here the author offers us a modern
novel in which one is able to identify not just philosophical but as well
—social, political, and autobiographical layers.

In present work I discuss the mutual relationship between the
poem ,,Aluda Ketelauri“ and the novel ,Mutzeli“: how variousvisual
images, characters, or entire story lines of the the Givi Margvelashvili’s
novel undergo transformations; What kind of conceptual load would
the author attach to Aluda’s dream? How he creates the opposing
spaces — those of the Kist and Khevsur traditional cultures, — and what
conceptual constructs does he instil therein? And finally, how does
the postmodernist writer transplant the protagonists into the modern
world?
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The Search For New Identity On The Pages of
Magazine ,Pioneri“
(-Nakaduli®)

1980s and 1990s are complex but, at the same time, interesting
period in the history of our country. Periodicals — chronicles of that
period, by following every step of the way of social cultural life are by
far the most significant in portrayal of of these times.

Purpose of this report is to analyze one of the most significant
periodicals for children in the late 1980s and early 1990s — ,Pioneri®
(,Nakaduli“ since 1990). The pages of these periodicals illustrate the
quest of young generation for the new national and cultural identity.

Along with the fiction, the magazine contained the interviews
and analytical articles evaluating the contemporary events. The
opinions of the outstanding public figures about the role of the Youth
in the national movement, the painful process of re-valuation of the
beliefs, as well as, eternal topic — the conflict between generations
are clearly expressedeither very cautious and or quite daring way.
Politically biased Komsomol (Communist Young League) started to
fail and the alternative youth groups with diverse goals and interests
emerged; the question of transformation of the schools and replacement
of the ideologically biased textbooks were brought up.

In response to the interests of young people the magazine added
the rubric Conversations About Religion with focus on the history of
Georgian Orthodox Church. This fact proves the significance of the
latter in formation of new identity. Letters, poems and paintings sent
to the Magazine, in which there was significant emphasis on national
themes, deserve special observation.

Involvement of the young generations into the social processes
raised hopes, but owing the fact of the past hardships and the difficult
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heritage of the country the crisis is inevitable. There are numerous
obstacles though the way when searching for new identity, the process
of overcoming them continues even until today.
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About understanding of Post Modernist of
Saint Mariam Magdalineli in XX-XXI Century’s
Literature

There were different attitude to the Saint Mariam Magdalineli’s
person in Orthodox and Catholic Church for a long time. Orthodox
Church considered her as an equal person of mediator mothers and
there is the same attitude in nowadays. Catholic Church from 591
years till 1969 considered her as a lady with sin and having great regret
for this.

Regarding the evangelic stories Saint Mariam was heal from
the seven devils (L. 8,2; Mr. 16,9), after this she followed the Christ
everywhere (Mr. 15,40; L. 8,3), she was with the Christ on the way
to the Calvary and she saw his crucifixion by her eyes (M. 27,56 and
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others). She attend the burying the body of the Christ (M. 27,61
and others) and on the third day of crucifixion on the day of Easter
Saint Mariam Magdalineli was with the oil cream and incense to the
cemetery of the Christ (M. 28,1; Mr. 16,1-8). She was the first who saw
the resurrection of the Christ, she was the first who believed in the
miracle of the Easter (I. 20,11-18).

From the V century to the story of Saint Mariam Magdalineli was
added some episodes about the lady regret her sin, as it is given in the
life of Mariam Megvipteli and for this reason the two stories about the
ladies were mixed and gave the plot to the story regarding prostitute
Mariam. This idea was established in the medieval Renaissance West
and next period art (literature, art).

On the base of West literature and art in the Georgian modern
literature (XX-XXI c) there are opposite ideas about the Saint Mariam
Magdalineli’s life. As in traditional ways some authors consider her as
equal of mediators, but some others shared the ideas coming from the
Catholic Church. It is a little bit interesting thing from the point of
view of Georgian orthodox church which was following the traditions
of world orthodox church and its rules.

My point of view is that, this understanding comes from the
reason that there is the devaluation of the values in modern society.
Establishing the course of post modernism was one of the main points.
In our article we are talking about these tasks. We discuss what kind
of ideas were given by our modern writers in their stories about saint
Mariam Magdalineli.
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Literary and Multicultural Discourses of Slowness in the 1980s
and 1990s, Substantiated in the Travel Form of Slow Tourism,
and Serving the Political Part of Planetarysustainability Via the
Triple Bottom Line in its Social, Economic and Environmental
Dimensions

This research combines literary discouses, political philoso-
phiesand practical directions in the three fields of literature and
lifestyle, travel and tourism, and global business and company
management.

The1980s literary and lifestyle movementof ,slowness® isin-
vesti-gated as a literary expression of the cultural climate of the 1980s
and 1990s, and as the sociopolitical background ofthe contempora-
neous travel form of ,slow tourism®. Slow tourism is represented by
academic tourism literature focusing on the groups of youth, student
and religious travelers, and compared to current trends in the ,fast®
travelindustry, such as airline and business travel.

In parallel, the 1980s and 1990s political, socialand environ-
mental notion of of ,sustainability” is described from literary sources
and political documents such as United Nations declarations and
summits, and substantiated within the travel and tourism world by-
the contemporaneousbusiness philosophy and practice called the
striple bottom line“, with sources takenfrom business and tourism-
specific literature.

A conceptual contribution is the link of sustainability to
slowness, slow tourism and the triple bottom line. As a resulting
practical contribution, global tourismcompanies and travelers can
now benefit, in their choice of travel offers and modes, from the link
between literary productions, lifestyle philosophies, industry practices
and political preferences.
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Methodologically, a transdisciplinary, comparative approach
allows the established close links between the concepts of slowness,
tourism, sustainability and business to reach from the last two decades
of the twentieth century into the present time, and shape their politi-
cal and literary discourses in the twenty-first century.

Viktoriia Ivanenko
Ukraine, Kyiv
Kyiv National Linguistic University

Devolutionary Turn In Scotland: From Politically Informed
Writing to the ,New Humanist* Text

1980-1990s in Scotland is the time of devolution. In 1997 the
Scottish Parliament was restored at the referendum proclaiming home
rule and disenfranchisement from Anglo-British homogeneity. Scottish
self-representation has finally found its political embodiment since
starting from the 1980s it was mostlyliterature that had to fulfill this
function. As Liam Mcllvanney has observed in between the referenda
of 1979 and 1997 ,without waiting for politicians, Scottish novelists
had written themselves out of despair®. Devolutionary Scottish
writing of the ‘80s was mostly politically informed and was read and
interpreted in the framework of presenting some ,case for Scotland®.
However, in the ‘O0s the situation changed. It could best be described
by Christopher Whyte’s query whether after devolution it might be
possible to relieve Scottish writing of its national representation and
»at last allow it to be literature first and foremost®.

At the beginning of the ‘90s, there arrives a new generation
of Scottish writers who get interested rather in the experience of the
singularity of personal intercommunication, human traumatism, and
the delusion of momentary humanist truth rather than in the ideas of
nationhood. Janice Galloway, Irvine Welsh, A.L. Kennedy and others
urge the ,new humanist“ turn in Scottish writing with the restless
experimental spirit that has always been part of Scottish literary
tradition.
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Breaking of the Closed System
(According to Otar Chiladze Novel ,The Basket")

The Soviet system For Otar Chiladze was a kind of closed system
that suppressed a freedom and prevented the country or persons from
rights and developing. The writer in his novels, through subtext,
with metaphorical, mythological paradigms, expressed the desire of
the Georgian people towards independence. In the novel ,Basket® it
was well demonstrated the real demonic fseudo democratic face of the
Soviet regime, which was trying to create new types of people, the
monsters, homo sovieticuses, and the same kind of homunculuses. The
central theme of novel ,Basket” is the motive of ,murder of father®
as murder of certain epoch. The destruction of the system, which
was the phenomenon of stopping time, denying God and humanity,
understood as the end of captivity, as as a historical regularity.

The writer expresses the spirit of the epoch in the horizontal
and vertical depths of time. The main focus is taken over the last decade
of the 20th century. The novel tells us about the enslaved Georgian
nation, his physical and most importantly spiritual captivity. On the
example of one family, the Kasehlis, he paints the process of birth, the
rise, growth and development of the totalitarian regime. The writer
creates locked, closed space models that represent the system’s anti-
humonous nature. The locked space, symbolized by the basket, denies
freedom and belief, without which the person resembles the monster
that is beyond the identity. There are also other closed spaces in the
novel, which is breaking by new generation. This is an optimistic
final.
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Irony as a Way of Reflection on the Soviet/Colonial
Realty in the Novel ,My Uncle Iona“ by Jemal Karchkhadze

In Georgian literary critics it is taken for granted that resistance
discourses against Soviet Regime have emerged since beginning of the
60s of XX century. Resistant attitudes Contained in the literary texts
initially were represented by means of indirect codes and images; later
on those feelings grew into broad resistance discourse and created
national narrative culture. ,My Uncle Iona“ by Jemal Karchkhadze was
written the very period, in the 80s of XX century. The text is shaping
the resistance discourse against Soviet reality by narrating with cer-
tain irony about Soviet social life.
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According to Postcolonial theory Irony as the feature image
performs special function in the colonial/postcolonial context. In
this case, the focus is on its potential to reflect the reality in the most
appropriate way on the one hand and to create special conspiracy
relationships between the text and the reader on the other. Irony
can attach exorbitant meaning to the socio-cultural reality reflected
by itself both linguistically and through the cultural codes (Fenwick
2006).

The goal of this paper is to discuss how Soviet/colonial reality
shapes identities of those society members who do not identify
themselves with that community. The questions are whether margi-
nalization from the reality leads to the exoticized identity; what is the
context and purpose of using irony by the author; which aspects of
the reality are focused on by the text and how the author triggers the
readers to reflect on certain aspects of the political and social life by
ironic representation of the reality.
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The East-West dichotomy in the novel
»My Name is Red“ by Orhan Pamuk

Orhan Pamuk deconstructs the East-West dichotomy in his
novel My Name is Red. In the novel, where a thriller and a love story
are mixed with an artistic discussion and controversy of the 16th
century’s oriental miniature and the Western renaissance painting.
In his nonlinear approach to history, Pamuk unfolds paradigm of the
narrative amidst the global moments that anticipate and prefigure the
modern era. The narrative moves between two continents in time and
space, from Ottoman Empire to Venice, mixing historyand fiction.
This kind of transgression, a common feature of postmodern fiction,
creates fragmentation and ruptures in plot of thenovel. It also justifies
the postmodernist claim of inaccessibility to therepresentation of
reality through narrative and interpretations.the implicit discourse
of the novel — the medieval allegory, the signs, the visual codes, the
postmodern concepts which the Turkish novelist resorts to in My
Name is Red — are means of discrediting some current hegemonic
discourses associated with globalization.He warns us: ,In my novels I
try to say: all generalizations about East and West are generalizations.
Don’t believe them, don’t buy them® Historical fiction likeMy Name
is Read blurs the dichotomies of fantasy and historical records, and
thereafter questions the nature and responsibility offiction.

The postmodern tactics employed by Orhan Pamuk in his no-
vel reveal his personal disdain and suspicion in history. This novel
portrays a multilayered, multicentred narrative where historical events
and mystical elements mingle. In this novel we can see narratives
within narratives, labyrinths of signs and symbols, binary doubles and
identity swapping.
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My Name Is Red is a metafictional postmodern novel with
rhizomatic structure, made up of 59 chapters with 20 unreliable
narrative voices such as the Corpse, the Red, the Money, the Horse,
the Dog, the Tree, the Ink, the Death and none of them is reliable.
Some narrators language and discourse emphasize a contemporaneous
perspective, thus leads the narrative to get a vertical dimension on
diachronic plane.
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Non-literal Conflict
(T. Tabidze VS. O. Mandelstam)

The paper is marked by the attempt to re-read and thoroughly
analyze an assay of Osip Mandelstam ,,Two words about Georgian
Art”.

Mandelstam visited Georgia three (1920,1921, 1930) times
and dedicated to it several essays, five of which were published in
communist press. All of them comprise sudden attack and biased
criticism against political and cultural orientation of Democratic
Republic of Georgia (1918-1921), which did not go without an
aggressive response of T.Tabidze. Researchers (the Georgians among
them), although, had always kept way from the detailed analyze
of Mandelstam’s dubious passages and prefer to maintain, at least,
political correctness.

As the research has shown, not only the common pathos of an
essay is saturated withthe great-power chauvinism, anti-European
and pro-soviet spirit but some specific toposes as well.
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Ambivalent Integrity of Politics and Literature in
Zaira Arsenishvili’s Novels

Disintegration of the Soviet Union opened a lot of new doors
to art on the post-Soviet territory. The words ,new doors* do not
imply changes in artistic methods or a writer’s imagination but
the psychological transformation resulted from abolishment of
censorship.

From the 1980-90s, new literary tendencies began to arise
along with political changes. Writers, artists audaciously began to
analyze people’s lives against a background of political regimes and
repressions.

Georgian society knew Zaira Arsenishvili to be a musician and
screenwriter (she worked in the orchestra of the National Opera and
Ballet Theater of Tbilisi; many Georgian movies and documentaries
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were made based on her scenarios). From the 90s, Zaira Arsenishvili
became famous for her novels: ,Requiem for Bass, Soprano and Seven
Instruments®, ,Oh World“. They were written either during her
emigration period or after the collapse of the Soviet Union, when
Georgia became independent after long fights and struggles.

»Requiem for Bass, Soprano and Seven Instruments“ was
written in the 90s and published in 1997 and 2002. It depicts the fate
of musicians and bandsmen of Tbilisi Opera and Ballet Theatre during
Soviet repressions. ,,Oh World“ tells us about the fate of generations
who experienced repressions of the 20-30-50s.

Zaira Atsenishbili’s novels reveal ambivalent integrity of poli-
tics and literature. The unity is organic and interrelated. It did no harm
to a musical and lexical pattern of narrative; the novels still make an
atmospheric impression on readers.
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Cultural-Historical Challenges of the 90’s Georgia
Analysis of Otar Chkheidze’s Artistic-Documentary Discourse

In the 24 novels of Otar Chkheidze, the life of the 20th century
Georgia is presented as a continuous story. In his stories, plays, essays,
publications, researches and translations you will find more original,
precious and important assessments that reflect all the important facts
and events of the 20th century Georgian history.

Otar Chkheidze dedicated the trilogy to a tragic life of the 90s
of the 20th century, The first is the «Artistic Coup» created in 1993.
In the novel Otar Chkheidze reveals the confusion of a man born
in the tranquil reality. The confusion of the entities will become a
public confusion in this era, and the already fierce nation will again
face disaster. A wide range of demagogias will be given. We see that
the political adventure and national independence caused by the
apocalyptic phenomenon.

The , Artistic Coup“ together with the documentary became a
historical novel, which was naturally subtracted by Otar Chkheidze’s
next novel. ,White Bear resembles the tragedy of Abkhazia and
clearly demonstrates the cultural and historical challenges of entering
the new century.

The history of the 90s of Georgia is fulfilled by the last novel
of the trilogy ,Bermuda Triangle“. According to the writer’s opinion,
the title exactly symbolizes Georgia’s bermudal fate, alienation and
alteration from the dragon’s bosom, similar to Amirani’s reborn
Amirani.
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Post-modernist Text — Reflection of the Epoch
(Story by Mariana Nanobashvili — ,,Dance of the Shadows*)

Post-modernism is characterized with dependence on classical
literature (changing structure of the piece of work, change of motifs,
disturbance of the entirety of time and space, displacement of the
characters). Regarding double coding the text can be perceived as some
kind of reflection of the epoch. In this respect, we find that attention
should be paid to one of the trends in the pieces of literature written
based on the fable of the ,Knight in the Panther’s Skin“ — romantic
relations between Tariel and Asmat as projection of the consciousness
of modern individual on the characters. Illustration of the mentioned
trend is Mariana Nanobashvili’s story ,Dance of the Shadows“. It
repeats the main storyline of the Knight in the Panther’s Skin, from
Tariel’s falling in love to settling in the cave with Asmat but now there
is a romance triangle. Asmat, Nestan’s servant and friend loves Tariel
with entire her heart but he is in love with Nestan and sees no sense of
life without her but at the same time he does not reject Asmat’s love.

The main characteristic of the story is its metaphoric nature.
And its title — Dance of the Shadows — is metaphoric as well. Metaphor
is ,sun“ — Nestan, to whom Tariel strives, but at the same time, he is
chained by the shackles of everyday life and both —striving to ,sun“and
fixation to ,,ground“ (passion to Asmat) — exist in him simultaneously.

Two mutually excluding relationships, mingling of which was
regarded as unacceptable by Rustaveli here are adjusted and adapted:
love as pure as divine love and physical passion that has nothing
common with divine love. Live of these characters is even further from
the truth and hence, their consciousness is disturbed and his mind is
split: Tariel still regards him as Netsan’s lover but in his life there is
Asmat, real and desired but not equal to his soul. Love has turned into
the fiction.
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Such ,reading® of the fable seems more realistic to the individual
of post-modernism epoch than platonic relations between young
man and woman settled in the cave, lover’s torture and pure fidelity
described by Rustaveli. The text reflects the consciousness of modern
individual, it is related to moral-ethical problems significant for him
and makes attempt to demonstrate the general trend of the epoch —
abstract nature of the high ideals and their irreality, compared with
the real life.
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Political Events of the 80s-90s of the XX Century
and the Youth Literary Journalism

The process of De-Stalinization that started in the USSR in the
second half of the 1950s shook the Soviet System and smashed the
myth of invincibility and innocence of the Soviet Communist Party
— the leading force of the Soviet State. The process was accompanied
with the relaxed policy towards political prisoners, intelligentsia. Un-

<

fortunately so called political ,Thaw* reached the Georgia twenty
years later after the change of the local government. Renewed leader-
ship started the dialogue with the intellectuals-writers for obtaining
their benevolence and at the same time to keep the political balance
between Moscow and Thbilisi. The situation was not so simple as in
the creative works of the writers dominated the theme of national
independence lost in 1921 by the invasion of Russia’s Red Army.
The bloody event of April 9th of 1989 sped up the collapse of the
Communist Regime in Georgia and the country restored the lost
independence.

It is natural that the political situation had an impact on the
literary activities . It was hard time, especially for the youth literary
periodicals that were under the Party subordination and censorship.
Despite this editorial board with the help of the intrepid writers hav-
ing active civic position managed to speak to the young generation on
the sharp, problematic themes. It must be noted, that in the period of
the collapse of the Soviet power and the change of the government
(1989-1990) the youth literary journalism easily managed to be libe-
rated from the Communist heritage.
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Aspects of Narrative Discourse in Contemporary
Literature

Political events of the last century both changed the political
map of the globe and generated entirely new reality in human minds.
The solid status-quo seemed to have collapsed at once and the existing
reality seemed to have stood upside down. The objective environment
penetrated into the subjective one and made the existential being,
having incepted back in modernism, much more profound and solid.
The dissembled and disintegrated continuum was to be constructed in
a novel way. This was marvelously revealed in modernist sensitivity
and postmodernist literature.

A new narrative discourse came into being in which the au-
thor of a narrative developed into a narrator character and a narrator
reader. Narration comprised documenting of basic political events and
facts with a background of the retrospection of history; well-known
event, historical facts, historical personalities were involved in nar-
ration with their actual and imaginary realities.

A narrator author mostly turned into a narrator character (a ho-
modiegetic narrator), having not only an aggravated response to the
narrative but also appeared as an immediate participant of the story
(Boulder on Which Once there was a Church by G. Dochanashvili,
Your Adventure by A. Morchiladze, Small Country by L. Bugadze).

Frequently, a story has been transferred into an imaginary
reality and takes place in a narrator character’s conscious; here, the
boundary between the real and the imaginary has been discarded. Nar-
ration is realized by means of an internal monologue. Historical facts
like the disgraceful night of April 9 or events in the 1990s have been
represented multiple times in a character’s imagination and have been
perceived as everlasting disaster.
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A kind of a new narrative diegesis comes into being in which
historical personalities, events, political and diplomatic relations
merge with the writer’s contemporaneous facts and personalities, new
fictitious characters are created, and a new utopian world is designed,
which exists simultaneously exists both in the past and in the presents,
thus making up a new reality. However, narration takes place within
the metaleptic framework (Santa Esperanza by A. Morchiladze) and
the writer turns a reader into a narrator.

Predominantly, both the author and the reader get involved
within a common narrative discourse as far as the literary representa-
tion of the recent past evokes postmodernist sensitivity in the same
way both in reality and in imagination.
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Literary Memory on the War of Abkhazia

Various of fictional texts have been created on the topic of the
war of Abkhazia. A vast majority of these texts have autobiographic
characterand because of this, it could perfectly represent the concept
of an individual trauma. Above mentioned fact is tightly connected
to the phenomenon of memory — an acute theme for researches in
the fields of modern west European cognitive sciences (e.g. cognitive
psychology and cognitive narratology). Any issue a person remem-
bers (especially from his/her traumatic experience) is considered to be
linked to his/her homeostatic needs, besides that it is not an objective
verbal copy of the past as its subjective reconstruction (Antonio Dama-
sio, Daniel Schacter, Dorothee Birke).

From the point of the memory expression, the aim of compar-
ing of the first and the last autobiographic texts about Abkhazian war
is to reveal the fact of transformation in terms of attitudes towards the
already mentioned issues; to be shown the narrative strategies of war/
persecution/homesickness/nostalgy and personal identity in 23-year
interval from the war period.

Three fictional texts have been chosen for this study: the nov-
elsof Guram Odisharia, Irakli Kakabadze and Zura Jishkariani (1995,
2018). The concept of traumatic memory is dominant, while the con-
text of homeostatic needs is different in these authors’ novels. All the
aims of the authors and their attitudes towards the past experience or
the lexical fund — formulating the key notions (homeland, personal
identity...) basically differ from each other.

The text data illustrates the different ways of representing of
the trauma, which is not depended on the generation difference be-
tween the authors, but the individual homeostatic needs and there-
fore the intention of the authors (in spite of the fact that the authors

117



themselves have been the witnesses/victims of the war) — why do the
writers remember the war/Abkhazia? Depended on the results of the
observation, it is possible to distinguish three types of the memory on
the war of Abkhazia: emotional, reflective and rational.

306 Jogwsbgs
bsgs®m39¢mm, omdogrolio
0eoslb bsbgerdfogm «bogg®Hlodgdo

oG RGO gbbogHhgds s8bsBgmob Mol
Bgbsbgd

sx3baBgooll mdols Jglobgd 0sbsdgmm3zg JosMove wo-
G9IO5GHM530 5M59OMO TboEZ3OH-©™3999bBHMO0 BH9JuBHO ©o-
ofig®s. Bom0o 3gBHgLMds 93BHMB0MYMSBOMEI0S S Fglsdsdobo,
0600030009560 GH©53d0L M93M9DI6EE00L Ho®dmowagbl. ©o-
LEBYWGOMEo L3OO 30MHPI30M 93538060 Yds IgbLogMgdOL
039bm3gbL, GMIgEoE F9BLOIMMOIIOm  SBHMEEMEmO 153330
09953035 9650900039 L3 g93MM3Me 3mabodme 9g3-
6096909080 (85505, 3Mm3boGWG BLoJmEMosls s 3my-
Bo@MM Bo®o@MEMy0580). J00Bbg3zs, MM 0ob, MLsE 30Mmgbgds
0blgbgdlL (B0 YBOHM, FHM30MO FodMEEOWJO0EB) MIFMsEmE
539380609005 ol sHagm  3mTgmbiBsbom®  1oFoMMmgdLmb
Q5 ML M5 HoOlmwo Imzegbgdol MmdogdEIMo 39MdSEMMO
MPBWOMYds, 9M9g — LMdogdBHWOmO M93MmbLEHMMIE0s (9bGHM-
Bom ©sdsL0Mm, sbogEn FobEo®o, EMOM™MY dOM3Y).

blimgboly/dgbliog®gdols  asblobmgbgdol  mzgswlisbMolom,
553b5Bgmol/Mmol Fglisbgd  sfgMowo/ysdmd3zgybgd o  geo-
9OHDO 3003900 S BMEOM 53EMOOMYMIR0MWOo BHgduEgdol T9-
©M90000  9BseoBol GoBsbos, osdHMbM mbgbyg gedm-
033900 50bodbmemo  Losgzombolsdo  ©sdm30EHdMEgdsdo
3mdbsM0  BHOMBLBMMIs305;  ©IEROBbEIL  sxzbsBgmol/mdol/
©9360cmd0L/BmbGoeyool  goblobmgbadols ©s  3oMHmgbryaro

118



09bGHMB0L BMMHI0MIOOL BoMOEMEMY0MMO BEGMBHIH000 Mol
999003 39M0mdo 23-{ierosbo dmsmgoom.

Losdobm FgMBgmos Lo S3EGHMMOL: M MEOTSMO-
3L, 06930 353505d0Ld S DG K00356M0560L, IOHMBsMEwo
Bofo@dmgdgdo (1995, 2018). domdo mdobsb@m®mos GMogdwyero
dgblogMgdol 3mb6333@0, MdEs 3blbzeggdwmos 3mdgml@sbo-
MGo BoFoMmMmadol 3mbGHJuG0. 30L90M035 2o6Lb3539dI0s
OMAMOE G300 oLEGHMMOWMWO  458M30gdOLIET0  ©o-
930009005 O 93GHMOMS 0bBHYb30s, 2bg3g — wgdbozmMo
3mbo, ®mdol dobggzgomssg bogds 1s3356dm (3693930l
(08mdowmo  dofs, ©93boEmds, 3oMHmzbrmo 0@gbGHmds...)
RMEOIMEOMHIOS.

50b0dbm Fgdud® dmbo39990Bg 9330603905 (3boYMABL,
M0 53GHMOMs (36Mmd0gMHYdsdo (Fogbgpsgs 0dolbs, Mmd Lsdogy
33¢mM0 mdol dmfdg/AlbggM3eos) GHMagzdol Mg3MHgbgbEsE00LL
24900599Y39@0 9603369 mds 543l MO 9MIOL GodBHMOML, 565390
— 06030 3mdgmbGsBome LsFoMmgdsls s dolgob
390306561, 93G™MOLgME 0639630k — Gobmzgol obligbgdl
Pgowo  sx3bsBgml/mdL.  Fgbodsdobo, Tgbodergdgwo  bggds
2oblgbgdol 3MmEglol Lsda3z9M0 GH030L As0mymes: 98mEowGOL,
®98w9gboEOLS S MSFOMbsMEOL.

Larisa S. Kislova
Russia, Tyumen
University of Tyumen

Russian ,New Drama“ of the Turn of XX-XXI Centuries
as an Anti-crisis Project: Strategies of Challenge

Russian ,new drama“, actively experimenting in the field of
form and content, is one of the key stages in the development of the
modern literary process. Back in the 1990s, it became the object of
consistent understanding by Russian literary criticism.
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Radical dramaturgy and epatage theater appear at the turn of
the 21st century, when humanity, ,balancing® at the edge of the abyss
on the verge of a global disaster. And it is the ,new drama®“ that has
mastered the aesthetics of Antonin Artaud’s ,theater of cruelty” that
becomes the mainstream art of the era of the ,paradigmatic shift“. In
modern theater, the viewer can be involved in the action (,THEATER.
DOC*) or excluded from it, however the concept of catastrophic
existence is present in the ,new drama“ as a key one. Plays by O.
Bogaev, V.Sigarev, L.Vyrypaev, Presnyakov brothers, V.Levanov,
M.Ugarov, Yu.I.Claudian, G. Akhmetzyanova, E. Narsha and others
make the reader/viewer go through the conditional disaster.

Thus, the texts of these playwrights demonstrate the consistent
destruction of stereotypes by bringing to absurdity typical situations
and ordinary circumstances that are not only not the norm, but also
contradict it. The reverse side of love is hate, idyllic beauty is devalued
by tragedy, external harmony hides a deep internal imbalance.
Provocative and epatage latest dramaturgy, embodying the endless
nightmare of everyday life and creating a reality that invades ,the heart
and feelings <...> like a truthful and painful burn® (A. Artaud), reveals
deep intrinsic disharmony prevailing in a seemingly comfortable space.

Iraida Krotenko
Georgia, Kutaisi
Akaki Tsereteli State University

Token Space Collage with the Image of
the Fish Avto Varazi

Avto Varazi had been creating collages with the image of the
fish for a long time. These collages formed a series in which he put
religious meaning by placing the stuffed fish in the space of the collage.
At the same time fish was the main component of the polysemantic
unity, which still remains a phenomenon for the researchers. As well
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as animal-reflecting collages, this series is characterized by technical
means, meta-language and the structural peculiarities. Each element
has a specific meaning.The subject of scientific interest of this paper
is the structural-semantic analysis of the ,Fish“ collages, defining the
aforementioned series as a signature component of the integrity and
artistic system. The research study of the series of ,,Fish“ collages is the
determination of the shape and interaction of verbal and visual com-
position of the collage, as well as semiotic function of numerical raw
and determining its metatextuality, which decodes the author’s vision.
Complex analysis consists of the following issues: studying religious
motives in the ,Fish“ collage system, examining the peculiarities of
their input in the space based on their dynamics and work; considering
the traditional symbols and techniques for the mythological, paint-
ing and iconography of fish, searching for their own way; analysis of
verbal and non-verbal components of the basal structure of collages;
discussing the text and its multi-layered semiotic base, language sign
of collage fragments, defining functional and semiotic peculiarities
of their function as well as collage frame, the importance of collage
names and synthesis of technical and verbal means. The token space
of the collage is considered in other types of art on the basis of this
topic. A complex approach to the study of ,Fish“ collages is based on
research in semiology, as a single semiotic system (V.Toporov, I. Lot-
man, I. Kristeva) and is one of the first attempts of such analysis.
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Germany, Liibeck
Doktor of Philology

Roman Gr. Robakidze (,Snake Shirt“) in the Translation
of Kamila Korinteli 1991year-a Sign of the Renaissance
of National Consciousness in Georgi

Grigol Robakidze’s novel was written in 1926 and was published
in Thilisi in Georgian, but since the early 30s of the 20th century his
name has been banned in Georgia because of his emigration. The writ-
er of the world scale, recognized in Europe as one of the largest writ-
ers, entered the Georgian literary process in the period of perestroika.
The appearance of the Russian translation of the novel ,Snakeshirt®,
carried out by Kamila Corintheli and published in ,Literary Georgia“
in 1991, was a significant phenomen on in Georgian and Russian cul-
ture, because the thinker of the world scale at the same time remained
a true Georgian in the world vie,which for the Georgian people dur-
ing the period of national self-determination was important. With
all the complexity and multidimensionality of the artistic space of
Grigol Robakidze’s productions, it is possible to single out the basic
idea: the immutability of human essence. The main idea of the novel
~onakeshirt“: the relations hip of the individual with the world due,
on the one hand, the divine principle, and on the other, determined
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large lyby national roots, ethnicity.Being a Georgian and an expression
of his national spirit , Robakidze was at the same time a citizen of the
universe, wrote in three languages (Georgian, Russian and German)
and embodied in himself and in his workt he unity of the European
world viewand national identity

Gocha Kuchukhidze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

»Krtsanisi Poppies“ and
»Drop of Bloody Poppy at Uplistsikhe“

The presentation provides discussion of the verses by Geor-
gian poets LadoAsatiani and MurmanLebanidze: , Krtsanisi Poppies®
(1940) and ,,Drop of Bloody Poppy at Uplistsikhe® (1971).

Asatiani appeals to Georgian warriors killed in Krtsanisi battle
(1795), mentions wound of one of them and looks to the blood shed by
those, who sacrificed their lives to the native land. Lebanidze’s verse
is about self-sacrificing to the native land, there is mentioned the
poppy as well, in our opinion, in this verse Lebanidze makes hint
on ,Krtsanisi Poppies®.

Attention should be paid to the fact that Asatiani writes about
the already sacrificed blood to the native country while Lebanidze
writes about the one that will be shed in the future, there is an impres-
sion that Lebanidze in some way ,continues“ Asatiani’s verse, imply-
ing that in Krtsanisi, where the Georgians were defeated, was not the
end of Georgians’ war, that in the future we shall have to fight and
sacrifice ourselves. Reading of this verse by Lebanidze in the same con-
text as , Krtsanisi Poppies“ makes what the poet wanted to say clearer.

Way of gaining liberty in Georgian poetry is mostly associated
with the dedicated struggle and sacrifice and education, labor is pre-
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sented as the other way and this is characteristic for MurmanLebanid-
ze’s art as well and, in somewhat well formulated form is present in the
article by great Georgian writer and public figure Ilia Chavchavadze
written in 1887 ,What Can I Tell You, How Can I Cheer You up*
(,Now we need courage not for the war to shed blood but courage for
labor®). Supposedly, for Georgian national movement of late 80s of the
past century the idea of the first way became more popular and though
the fight from the side of Georgians was particularly peaceful, particu-
lar popularity of this way became the main reason because of which
blood and self-sacrifice became the price of gaining of liberty and 9
April 1989 was the most widespread and apparent expression of this.
The presentation provides discussion of the story ,,Nameless
Man of Uplistsikhe“ by Georgian writer GuramRcheulishvili as well.
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Tatjana Kuharenoka
Latvia, Riga
University of Latvia

»Who We are and Who we Were“.
Christa Wolf's Diaries as a Form of Inner Resistance

The paper focuses on the diaries of the German writer Christa
Wolf that cover the period between 1960 and 2011: (1929-2011), One
Day a Year (2003), One Day in the New Century (2013), and Moscow
Diaries (2014). Mixed in type and style, highly heterogeneous in terms
of genre, they represent a very frank narrative by a writer on time and
herself. So much so that these texts became extremely significant for
the twenty-first century German-language literature.

As evidence of a personal and social crisis, the diary entries
ref-lect the entire intensity of the passions and the sometimes
unmanageable contradictions of the twentieth century’s last decades.

These diaries register not only the factual aspects of life, but also
focus on the inner space of the autobiographical subject. The latter
entries demonstrate a substantial degree of scepticism concerning the
chances and conditions of women’s creative self-realisation, which
becomes a significant theme in the diary.

Of particular importance here is the autobiographical subject’s
attention to the problem of the body, partly discussed in diaries, which
are looked at through the concepts of disease, game and theatricality.
Such thematic layers are often directly related to the dichotomy of
truth and lie, becoming almost a metaphor in the general context of
the diaries.

The proposed paper will demonstrate, amongst others, how the
underlying nature of the era not only affects the inherent character of
the records, but also dictates the need for a conceptual modification of
the autobiographical text.
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From Literary Journalism to Literary Writings

Fall of Soviet Union as a support of totalitarianism in many re-
spects stipulated literary tendencies of post-soviet and post-socialistic
countries and those facts that followed it. Extremely tense reality so
had outridden with artistic invention that artistic prose ranswered to
this new challenge of time with movement from conceived and com-
posed to nonfictional text. Thus were established antinomic concepts
of so called ,fiction® and ,nonfiction“ that majority was assigned ex-
actly by ,nonfiction®. S. Alexievich

In accordance with the opinions of some critics (e.g. L. Bre-
gadze), our hagiographic literature hard for inclusion in canonical
frame belongs to our ,nonfiction®, then Sulkhan-Saba’s ,Journey to
Europe®, A. Tsereteli’s ,My Adventure®. But as for the literature dated
by the 20th century, here are named: R. Cheishvili’s “Music in Wind”,
A. Bakradze’s ,Literature Taming®. O. Chkheidze’s ,My Abbey*, V. Ja-
vakhadze’s ,Stranger®.

Former journalists also discuss the issue of “nonfiction” and it is
clear that neither this is coincidental. Such author is a writer Shorena
Lebanidze, whose even the first book’s title (“Permit to Conflict Zone”
—2014) indicates her, as a journalist’s, that time special correspondent
of independent newspaper ,,7 Days® scope of work and local.

Shorena Lebanidze passed the stage of so called ,literary jour-
nalism“ (creative non-fiction). Exactly in this period her texts empha-
sized and developed development tendency towards two principal
courses ,vision-record and distribution® — actual journalistic habits.
The author at the same time appears with the narration of eyewitness
and warrior. Even she is famous for her writing skill.

128



6mbos 33égolgoo
bsgs®39¢mm, 0vdo¢rolio

dmms G339 ob Lobgermdol Jstr00w9emo cnodg®sd«amolb oblbBod«do

@OoBIOGHHNO go)HB3eoBdosb dfgGemdolszgb

3mLBLdFMMS S 3MBEALME0sOLGMMO J399bgdol wodg-
GoGHMOMwo  39bwgb30gdo M35 IbOOZ  Fobs30MMds  GHMGo-
@0oGHIMOHBIOL Loygbol, LsdFMmms 3939060, baMg3s0 ©s od
9m3mgbgdds, GMIgeoE sl 8m3gzs. M30EMMLOE ©sdsdMeds
95¢0md50  00gbs@  FoLTMM  FBsGIOI  450Mmbogmbl, ®mJ
dbo@3Ods 3OMDBIT EOMOL 53 sbogn 459mf3935L godmymbogm-
dgobBmwosb (509w gBHOOLEAMM BHaduB By osbo3zwgdom
"3sLngbs. sl ©933000M©s 9.0. ,530ddgbols” (fistion) o ,bmb-
5304d960L“ (non-fiction) 96@0bMIomMo (3690900, OMIGEMoASH
30053 gbMds LHMOgo ,6mb¢304d9635“ @ooLOIMMGS. gl BSJBO
09O MBo  gObsgol@obs s IFgharol, LggEwsbs segduo-
930B0b, oabgdol Lg®mos ,mMGHm30M®o bdgdolmgol™ 2015 Fgwb
Bmdqeol 369300l 8060395353 ©I9@IBEHWGS.

Dma0ghmo 3MHo@03mbol dmbsBmgdom (dog. . dMYYSAY),
B39600m6  ,bmbgoddgbl“ dog3mmabgds h3zgbogg  spompMego-
Mo IFgMEmds, Lryewbob —Lodsl ,,0mabom®mmds  930Mm3530°,
5.5960gmob ,,B990 093390lsg35o”. XX Lowmzmbol fgearmdols
3MbG9Ju@To 30 sbobgwgdgb ©. Fgodzowool ,dmLo3oL Jo®do”,
5. dogMsdol ,,dGgMemdol  dmm306096MadsL*, M. Bbgodol ,,B9dL
L53969L%, 3. % 035H530L ,13BMAL .

»0mbxz0ddgbol”  olizMMLL  ymgowo  F9MHbsgoliBgdos
86056,  Fowowdmmggbomer FMboerobdls bdoto MHimoqdgb
»,05603bgbs bgwom, 69 bsbdoMgzs dgddboen wo@gMo@ry@sls®,
HMIgoE, 3boos, Lsmsbsm boFols s domgzowmgdols 990-
mbggzsdo  (Mog, LsdHmbsOmE, GOMHos 03305m0 IMZEgbss),
L5AGIOM MBIOOL gob3005Mgd0L FobsdoMmmds 0di3930. SLgmo
33GMM0s Agcoeo Immgbs wgdsbodg, HmIwwol 3oMzgwo fogbol
LomoMoE 30 (,Us830 JMbRw OGOl Bmbsdo“-2014 ) doyls600-

129



Bgdl dobo, MMmAMOE FMObswolBol,OHmym®i 0dbsbs sdm-
9130009090 sHgm ,7 ©@OL* L3gE0sWIMHO 3MMYL3MEI6EHOU,
L5gF056MmBdOL B0TSMMYEGdILS S CrMIseby.

AmMgbs @gdsbodgd, MmIgwos @Il ®odwgbodg Tbod)-
360-©™321996GwIO0 HMIBOL 53BHMM0s, 25050 9.5. oG-
GO0 g9ObseroBdol® (Creative non-fiction) g@sdo. LHmOgo
50 3gomdo dob GgduBHgddo sdm033gms  ,IBIbZO-Bofgdo,
393039wgdol“ — 53 {dobs fywolb gm@bswobEmmo B39-
39906 mM0 doM0MOEO  F0TsOHMMWGdIOM 49630056 gdOL  F9b-
©9b3os: 93@¢MM0 ghomby s 0353960 OML  [oMmIMA3000ygdS
030mdboggwols s mddo dmbsfoang Jogols BaGo@ogom. omo-
Bog 353609006 WdMswmE s©Ydo 533930 Toboerol dm-
Pm@gool  godm™Bgmmo  »bsMom, dsmo  LEHM®WIGHHOMIdIOMS
5 d998590gd0ms3 B39b0 Mobglio olGMmGmool 6o 9.§). 0530
3060L%, 565990 LHmOmgsz ™I ,,9bol* LM JmsdgFwo-
@9dsb Jabol.

Nestan Kutivadze
Georgia Kutaisi
Akaki Tsereteli State University

The Socium of the End of the 20th Century in the Artistic
Narrative

The 80-90s of the 20th century became the epoch of the
most important world cataclysms. Early in the Soviet Union, the
~Perestroika®, that was declared in 1984, was followed by the beginning
of the process of reevaluation of the existing, rethinking of true values,
the struggle for national independence and the collapse of «the great
Soviet nation». The dissolved empire brutally dealt with the nations
who fought for freedom, especially with Georgia, which had greatly
sacrificed for the realization of the idea of the statehood surviving
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the centuries, and at that time was fighting for finally regaining and
retaining its independence.

The assessment of historical high winds takes place in literary
texts from many different perspectives and with the psychological
depth, and often shows the essence of the epoch in more details rather
than the facts presented in the documents. Fiction is nothing but a
form of preserving the historical memory that is natural considering
the literary process taking place on the boundary of the 20-21st
centuries. In this period the literature effectively reflected the current
changes in social life, the spiritual crisis of the socium, the tragedy that
accompanied not only the dissolution of the world’s largest totalitarian
state of the 20th century’s but also the existence in it.

In the artistic narrative of the authors of various generations
and different styles of writing (N. Shataidze, D. Turashvili, G. Kar-
tvelishvili, N. Sadghobelashvili, D. Zurabishvili ...) a severe spiritual
picture of the 90s of the 20th century was interpreted, which included
the painful process of breaking illusions aftermath of the patriotic
delight, human experiences, the weaknesses, the mistakes, the violent
actions of ordinary people struggling for day-to-day survival due to
ethnic conflicts, war, and the toughest socio-economic situation. At
the same time, it showed the ability of the population to fight and
resist the contradictions, the strength, obstinacy and confidence of
the character to search the way for survival. The narrative (a literary
fairy tale, play, story) created by the writers of this period using
postmodernist and realistic methods diversely depicts and preserves a
very important stage of Georgia’s latest history and a number of artis-

tic concepts defining this stage.
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Manana Kvachantiradze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The concept offreedom in novels of Otar Chiladze
(-March rooster®, ,Avelum®).

Freedom is one of the main signified and complex semantic
structure in Otar Chiladze’s novels. The second member freedom-
slavory opposition is viewed not as indispensable determination but
as challenge that could be overcome by human effort.

In ,March rooster” the moral problem is solved by acknow-
ledgment of responsibility by every member of cultural unity for
common past and future as well as the responsibility for one’s per-
sonality as a part of this unity.
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In ,Avelum® the concept of freedom opens connotation chain
of inner conflict where freedom is represented on the one hand as the
freedom-unfreedom fixed union, on the other hand it is the main sign
of the contraversion and ambivalence prevailing within the humans
essence. This inner conflict is revealed on every stage and in every
sphere of human existence: in internal and external, physical and
spiritual, social and moral.

In Otar Chiladze’s novels we meet wide range of freedom-
attachment semantics. For example attachment to the will of destiny,
to homeland, to love and hate, illness and sin, poverty and freedom
etc. With a chain (Amiran); bed (Nico’s father) sin (Gogia’s uncle);
love (Avelum); grave(Gij-kola); dream (children with wings) etc.
Being attached, chained, being incapable to escape something or from
something is the global form of existence represented in the symbol of
Amiran.

The text of Otar Chiladze’s novels generates significances
of freedom on the level of content and representation in narrative
as well as in poetic figures. It constantly overcomes steady schemes
and finds new structures in order to introduce new meanings. The
concept of freedom in correlation with concepts of life, savior, love,
past and memory creates associational field of long-lasting emotional
impact where mental image of freedom in connection with new signs
acquires important shades.
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Manana Kvataia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

On the Relationship of Existential Vectors of the Literary and
Political Fields of the ,,Happy martyr“

According to Bismarck’s famous saying ,,politics is not a science,
but an art“. Hence, it is closely related with all spheres of he man’s
spiritual life, including literature. Georgian classic Otar Chiladze
considers that a mission of the writer, and in general, the creator,
is ,compassion, encouragement of a man who has fallen into the
labyrinth of life“. By his introspection, along with the development of
technology and widening the boundaries of mass culture, the role of
the mother tongue, psyche and traditions acquires special importance.
The creator calls these fundamental concepts the ,holy trinity®
through which the essence of each person is formed. By the optimistic
conclusion of the Georgian writer, in spite of everything, the mankind
is ,doomed“ to immortality and the mystery of this immortality is
hidden in the human soul.

In his formation as a creator Otar Chiladze assigns a decisive
role to the fate of his own homeland. As he writes, ,While reading
Georgia’s history, you involuntarily start to think mythologically“ and
then notes that his goal has never been the creation of a historical work
in the strict and direct sense of this word. According to Otar Chiladze’s
observation, there is always a man in the center of literature, in general
and in particular historical prose, although it is not at all necessary that
this person be a truly historical figure. At the same time, the writer
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believes that what belongs to history is eternal, i.e. completed, solved
once and forever. Hence, the literature tries to seek the eternal in the
transient. The Georgian classic notes that he supports traditional novel
in word and deed, because by his definition it includes all types of
modern novel, although not everything that is created today meets
modern standards.

When discussing the aspects of Georgia’s political field in the
1980s and 1990s, Otar Chiladze singles out new mainstream vectors of
the country and points out that a national movement cannot be brutal
and any cruelty towards it makes it even more inevitable. The brutality
of the ,night of terror on April 9/1987 made Otar Chiladze loudly
declare that the greatest crime of his nation trampled on like reptile
was the desire for freedom. The writer sees the roots of the apathy of
modern society in political factors rather than in psychological, etc.

Considering the global issues, Otar Chiladze notes that the
salvation for modern humanity facing great challenges is rooted in a
word ,love“ as a step towards loving your neighbors. In the words of
the writer, a man left without love has lost the sense of eternity and
with despair clung to the transitory. Otar Chiladze connects many
drawbacks of today’s world with this. Hence, the creator sees the main
task of the writer in the service of love, because in his view, ultimately
the literature is nothing more than a love story.
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Maia Kvirkvelia
Georgia, Thilisi
TSU, PhD Student

Postmodernist Version of Ilia Chavchavadze’s Murder
in Lasha Imedashvili’s Novel ,,Three Murders in Old Tbilisi“

Detective fiction is a literary work that describes the mystery
of a grave crime being solved. The authors of the most famous
suspense fictionin the world literature are Arthur Conan Doyle,
Agatha Christie,and Edgar Allan Poe, among others. One of the most
distinguished representatives of this genre in Georgian reality is the
winner of «Saba» literary prize Lasha Imedashvili, who in his novel
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»Three Murders in Old Thbilisi“ offers us hisinsight into the killings of
Ivane Machabeli, Ilia Chavchavadze and Dagny Juel Przybyszewska.
The postmodernist author develops his version of events while duly
taking into accountthe historical reality.

We assume that the writerhas done a lot of work before starting
to write his prosaic text. He has got acquainted with numerous offici-
al documents and different versions of the great poet’s slaying. Only
after this preliminary work was done, he has artfully established his
position regarding the issue and transferedit into his text.

In a classic detective fiction, the crime is investigated. Here,
the author does not change the names and surnames of the persons
involved, and his narrative is about the real crimes by real people.
The plot of the novel seen as a new version of Ilia’s murder is quite
convincing, as the author uses elements of detective fiction. The
novel includes the procedural recordsof questioning, detailed process
of investigation, and the murder‘resolution’ scene. In the presented
report the

Lasha Ilmedashvili’s prosaic text and the real protocols preser-
ved in the Archive of the Ministry of Internal Affairs of Georgia
are discussed interchangeably. It is analysed what and why has
the author actually changed things.The text under consideration is
also important because here the writer writes about another writer.
Equally interesting the style and the peculiarities of the narrative by

the postmodernist author. ,Three Murders in Old Tbilisi“ was first
published in 2006.
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Lithuanian, Vilnius
Lithuanian Culture Research Institute

Literature in Political Context:
Return of Non-occupied Lithuania

In the times of later Cold war every lithuanian intellectual
knew about concept of ,two Lithuanias“. But there was hidden from
society life a third one, allmost ,vanished from the map* of literary
context. In this separated reality concept the first one was formal, kind
of dealing with soviet gouverment,with its ideology, conforming and
avoiding confrontations,some times trying to go trough ,iron curtain®.
Literature then was filled with all possible humanitarian aspects
to soften ideology and with a legal link to ages old ,not dangerous®
history (Justinas Marcinkevic¢ius, Eduardas Miezelaitis, Jonas Avyzius).
The second Lithuania was overseas,which literature was filled with
images of partisan war, psychlogical depths of emigrants and even of
political life continnued with fight for freedom and understanding,
that Lithuanias right is belonging to the Free World(Bernardas
BrazdZionis, Henrikas Nagys,Antanas Skéma,Algirdas Landsbergis,
Algimantas Mackus). But the third Lithuania was the one,who in
real changed political context of 1990-ies. Though it was very hard
staying in non-literary conditions of prison camps. It could be named
ages of Endarkening in contrary of Enlightening. There were priests
andcatholic underground dissidents as well. They were called Non-
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occupied. Their return to Lithuania changed the historical concept of
literature. The soviet narative of partisan war in Lithuania (its most
poppular exemple is Vytautas Zalakevi¢ius movie ,Nobody wanted to
die®) wasnt accepted anymore,because Lithuania understand, in this
time (war after war) the country was losingits archetypical Self as free
State.After 1990 return of Non-occupiedis important, but methaphoric
mean, because they allwere murdered or died in this circumstances.
Though they changed literary discourse of history and oppened
long hidden poetry of los. Their names: Diana Glemzaite,Bronius
Krivickas, Mindaugas Tomonis, Juozas Zdebskis, Jonas Kazlauskas,
Bronius Laurinavicius, Vilius Orvydas remain symbols of non-treason
intellectuals,creating anotherreality of non-occupied zone in Lithuania.
This concept of literature is still underway to intellectual discourse,
causing many misunderstandings by the soviets influentedpart of
society, but making very interesting and inspiring contemporary
political cultural context

Kun Jong Lee
South Korea, Seoul
English Departmen of Korea University Korea

The Rise of Asian Australian Literature in the 1980s:
The Case of Don’o Kim’s The Chinaman

This essay argues that Don’o Kim’s The Chinaman (1984), one of
the first Asian Australian novels, is a powerful narrative firmly rooted
in the sociohistorical context of white-East Asian encounters in Aus-
tralia. Kim first problematizes the pejorative term ,,Chinaman“ which
designates not only a Chinese/East Asian but also a ciguatoxic fish. The
Korean Australian writer goes on to claim the pan-East Asian Austra-
lian history as his own by recalling the signal or symbolic moments of
the white-East Asian Australian conflicts such as the 1854 Sinophobic
riots at Bendigo and the 1980 Yeppoon bombing of a Japanese resort
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project. At the same time, he dramatizes incidents of racist discrimina-
tion against Asians/Asian Australians still lingering after the final abol-
ishment of the White Australia policy. On the other hand, he suggests
that Anglo-Celtic Australian’s racist attitudes against Asians/Asian
Australians derive partly from their anxiety about the apparently pre-
carious position left abandoned and forgotten at the former outpost of
the British Empire. He continues to interrogate their espousal of cul-
tural whiteness as the heart of national identity and to denounce their
colonial mentality manifested in their yearning for British titles. From
his conviction that Australia is not only an extension of the British cul-
tural tradition but also a significant departure from it, Kim devastat-
ingly criticizes their self-identification as fundamentally transplanted
Europeans through dissociation from their neighbors in Australia and
the Asia-Pacific region. All in all, The Chinaman is Kim’s arduous and
sustained ruminations on the future direction of multiracial Australia
from his unique Asian Australian positionality.

Gubaz Letodiani
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Discourse of the Magazine ,,Polylogi“ in 1990s

The first half of 1990s was a particularly difficult period, after
two world wars and civil conflict there was crisis in political, social,
economic and cultural fields. However, literature is active and the
proof is an appearance of the magazine ,Polilogi“ in 1994. It created
different narratives, one of them definitely was georgian postmodern-
ism. ,,The frequency of the crisis is more about the strength of culture
than the lack of order®, we read this words on the first pages of the
magazine. It is interesting to see how, with what aesthetic novelty
or technical characteristics Georgianliterature achieved to survive
fromthe mentioned crisis.

144



The purpose of the research is to illustrate and analyze discourse
of the magazine. Editor, David Barbakadze preface of the first volume,
writes: ,,Polilogi“ means multi-purpose, multi-word, multi-law, diver-
sity... “. In the report we will present importance of the magazine title,
how it justifies and what kind of connection, dialog appears, or does
not appear with the context.
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Tamar Lomidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Concept of Time in the Novel by Aka Morchiladze
»Paliashvili Street Dogs“

The famous novel by Aka Morchiladze ,Paliashvili Street Dogs*
depicts the life of Georgia in the 90s. The narrative in the novel, as in-
dicated in the scientific literature, is conducted from a multi-perspec-
tive point of view. The multiperspective point of view is used in many
literary texts and has different functions everywhere.

The multi-perspective narration in ,Paliashvili StreetDogs"
does not imply the description of any phenomenon from different
points of view, but is directed to Zaza Kobakhidze’s main character
of the novel and depicts the meaningless, purposeless and, as a result,
tragic life of this character.

The effect of this variant of the multi-perspective narration
is that time in ,Paliashvili StreetDogs” is divided into separate times
(characters’ life events), in which the plot develops. This is a mosaic
narrative that recreates not a coherent picture of reality, but, on the
contrary, creates the effect of the ,disintegration of the connection of
times®, which further enhances the tragic context of this novel by Aka
Morchiladze.
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Kakhaber Loria
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

Georgian Socio-Political Reality in the 1990-s According
to Trilogy (,Performing Coup“, ,White Bear®,
»Bermuda Triangle®) by Otar Chkheidze

Otar Chkheidze is one of the outstanding representatives of mod-
ern Georgian literature. Despite being an extremely multifaceted writer,
he has been enlisted in the history of Georgian literature as an excel-
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lent novelist, having left the heritage of highly valuable literary works.
OtarChkheidze’s novels are distinguished by thematic and artistic variety.
At the same time, it should be noted that the writer makes special accent
on the depiction of socio-political events and this way, he is even a literary
chronicler of modern history of Georgia.

During post-soviet years OtarChkheidze acknowledged his literary
mastery once again, releasing the trilogy on tragic political events of the
90-s; the trilogy embraced novels “Performing Coup”, “White Bear”, and
“Bermuda Triangle”. It can be said that these novels were written in the
pace with the occurrence of the most important political events, which
is always connected with takingcertain risks in terms of creative work.
However, rejection of chronological distancing was a deliberate choice
made by the writer as well as the fact that he did not change authentic
names of real characters. Conscious and deliberate creative choice made
by OtarChkheidze also means implementation of “unembellished truth”
principle, which requires exceptional literary and civic bravity and es-
pecially at those times when the case concerns a socio-political process
which has not come to end yet and real people being involved in.

It should be noted that despite certain publicist-documentary
features, the above-mentioned trilogy (as well as the individual novels
included) is the work of high literary value. Using memorable aesthet-
icmethods and generalizing empirical events thoroughly in terms of con-
text, OtarChkheidze creates a tragic picture — a literary chronicle of the

90-s in Georgia.
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Georgia, Tbilisi
Georgian Technical University

»Game“ as a Model of Thinking and its Artistic Embodiment
in the Literature of Russian Postmodernism
(Abram Tertz ,Walks with Pushkin®)

One of the first in Russian postmodernism was Abram Tertz
(A. Sinyavsky) who demonstrated this type of ,playful thinking®
in his book ,,Walks with Pushkin“. He advocates the ideology of the
sphere of spiritual life, defending the principle of non-partisanship of
literature and art. The writer revives and transforms the idea of pure
art on a postmodern basis, which thinks as the highest form of artistic
creation, the most truthful and completes form of knowledge of the
world and man.
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As a phenomenon of pure art (in its new understanding) Abram
Tertz views Pushkin’s work. The report will examine the categories of
~emptiness“, accidents in Pushkin’s artistic world, its connection with
such key concepts as freedom and fatalism, which makes it possible to
assert about its form-building function — creating order from chaos.
At the same time, the report will address issues of cultural inter text
deconstructed by Abram Tertz, which gives an idea of the pluralistic
type of thinking and is generated by such a type of virtual probabilistic
world in which there is not so much an author as his mask that can be
considered as one of the types of implementation of a postmodernist
ideas of the ,death of the author®.

Methodologically, the report is based on the works of M.Fuco,
J. Deleuse, J.Lotman, V.Podoroga and also author’s research.

Lili Metreveli

Tatia Oboladze

Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature

Traumatic Memory in Postcolonial Georgian Art Space

In 90s of 20™ century Georgian public consciousness faced the
significant challenge. On one hand, it was necessary to properly re-
think and evaluate he soviet experience, redefine the national identity
and on the other — restoration of the artificially broken relations with
the western cultural context and integration of Georgian art into the
European space.

Similar to 10s of the 20™ century, in the 90s, Georgian young
people comprised the progressively thinking part of the society that
undertook the mission of modernization of Georgian culture. In the
80s of 20* century, in the conditions of the soviet rule, new group
of Georgian artists appeared (,,The Archivists®, ,Tenth Floor®). Their
ideological leader and theorist was Karlo Kacharava, young painter,
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poet, essayist and art-critic. The avant-garde group included the rebel
and talented young people (Niko Lomashvili, Niko Tsetskhladze, Gu-
ram Tsibakhashvili, Maia Tsetskhladze etc.), attempting, through un-
ordinary forms of expression (actions, exhibitions in unusual places) to
break through the closed space, get free from the traumatic memory
and inclusion of Georgia, as an independent country with rich cultural
traditions into the world context.

Within the scopes of our report we shall discuss Karlo Kacha-
rava’s many-sided heritage (poetry, critical articles, paintings) and at-
tempt to demonstrate, on the basis of interdisciplinary and compara-
tive analysis, the position of Georgian avant-gardist, as an artist and
thinker with post-colonial experience —Karlo Kacharava’s vision of
Georgian art processes in 80-90s and their relations to the western
cultural context.

oo dgoH)3ewo

05005 VMY

bsgs®039¢mm, 0vd0¢rolio

dmms Gbosgzgemol Lobgarmdob Jotrorwemo crodg®sd«amol obbBod«do

GH33879eo0 8g6LogHgds miGzmemborn®
JoGorae bbgenegbgde Loghggdo

99-20 Lsm3960L 90-056 Hengddo JoBommo Lsbmysmgd-
©030 36m00gmgds 860d36gwm3zs60 godmfizgzol §obsdy sw0dmB-
60s. gm0 FbOOZ, 530w GdGE0 2obs LEdFMmMS FodmMEEOEgdOL
FoOH@MYOMO 205DMJOs @S FgBslgds, bosgombswrMo 0@bEm-
B0l bgsboo goblsBrg®s, dgmemg dbMog, 30 Lz 3w9e-
GOOD@  30BGHIFLEHMB  bymzbr®ee Fgfiggadowo  39380M0L
50ygbs s  93OmIMe  LogMigdo  JoGovmo  bgwmabgdols
0b6&9am530s.

09-20 Lom3mbols 10-0560 Hargdol AuyogLo, 90-0s6 Hengd-
doi LPHmOgo JoGroreo  sbosasHOEMds s0dmBbs LyBmys-

152



©Mqd0L ol 3MMAMglmo FmsbBOHM3by bosfowo, GMIwdss
LO3MMIO Mo3BY S0MM JoMMo 3 EHMOHOL dMmEIBHBOBIGO.
3obgero Lomzmbol 80-056 fargddo, xgM 30093 LsdFmoms ddst-
390md0b 300HMdYdT0, 3sdmBbs JoMmzger bawmgebms sbaero
©OXAMRIOIO0 (,,507d035009d0%, ,,095009 LEOCMWO®), MG DS
0©9MEMa06 §0bs8dn3Ms© ©s MIMMIE03MLIE  SboEIRSBMHOS
bG350, 3m9B0, JugoLAHO S MF-3M0FGH0IMBO JoOm  JoFo-
0035 9m9393e0bs. 5395629MHOLEGHMMO IR AIBIDS 99MHM05HYO-
5 0958dmbg s boFogh sbogysbMgdl (bogm wmdsdogwro,
6o3m (393bsdg, 4m@ed Hodsbsdowo, 3505 3gabersdy @s 9.9.),
HMIGOoE  MMOPObIMMHO  2sdmbsB3ol  gm®mIgdom  (od-

309%0m, B3gMm 50w gddo  2sdmxqbadol  dmfiymdom)
30™dPHgb Bszg@owo LogmEol 4smM393sL, GMogdweo dgb-
LOgMHIOOLRSD  AOMI30LBEGdSLS o ABMBWOM 3 EHVYOHVIE
3MbG9JLET0 Lodo®m3zgEMml, HMYMEE M 3009d9E0 s JO-
QM0 399 GO0 GHM0(309d0L dmbg J399bols, BsGmgsl.

B39b0 9mblighgdol gotamgddo sb30boogm Jsterm 3o-
Fo65358  IMogodbMog  d993300MJMOL  (3mgB0s, 3MOGEH03MWO
Podowgdo, dbo@zmmo GHowmgdo) s 893930J00m, 0bGHIM-
©Oob303E0bMmO s 3MA39MOGHO30LGO  SBsEOBOL  Loggd-
3909 250Mm35300bMmm  JoOHM39e0  939625MOLE0L, MMAMEM3
3LGH3MEMbomEO 250mE3E0gdol ddmbg dgdmddgols s dm-
sBMM3boL, 3mBoEos, — M) MmO bgsgl oMM 3530035
80-90-0560 fengdols ooy Labgawrmabgdm 3MmEgbgdl s dob
9085600 90sL ILIZM® 39 EHYIOHVIE 3mbEGJUEHDb.

153



Inga Milorava
Georgia, Thilisi
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Return to Sokhumi’s Sensory Field

(Guram Odisharia, ,,Return to Sokhumi®)

A lot of tragic events occurred in Georgia in the 90s. Their
assessment is necessary. One of the most tragic events was the Ab-
khaz war and the loss of Sokhumi. This topic has its informative and
sensitive plastics. Artistic literature accurately reflects the epoch, its
tendencies, political, social and emotional shifts and changes. In this
sense Georgian literature is quite rich. Various factories were dedi-
cated to the war in Abkhazia, including Guram Odisharia’s ,Return to
Sokhumi®.

Artistic world of Guram Odisharia differs from the many works
of the work created on this topic and has other painting purpose. Gu-
ram Odisharia revives Sokhumi through his speech in the book, which
is his native and loved. His vision of war, pain, injustice, internal de-
cline, impairment of human life which has brought war, but at the
same time his attitude is warm, nostalgic. The writer still loves his
native city. She loves her residents. His text is created for love and
reconciliation, and it is the main dignity of this book.

The writer believes that the main thing is not to restore ter-
ritorial integrity. It is not enough to return the land of Abkhazia. The
main goal should be the return of a human being — the writer’s opin-
ion. From his writings it seems to be clear about the attitude towards
politics. Politicians do not pay attention to human factors, they see
only big policies and schemes. Guram Odsharia returns to Abkhazia in
his book. This is back in the word and sensory field. The main thing
here is human and human connections and feeling of inner integrity.
This book was published five times since 1995. He really plays the
role of an imaginary bridge. Through Guram Odisharia’s book, people
return to Sokhumi with other people, return to love and friendship.
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Nino Mindiashvili
Georgia, Thilisi
Caucasus International University

Internally Displaced Person’s Paradigm in the Context of
an Epochal Discourse

The last decade of the 20" century is interesting with its many
traits. This is the period when the fundament of the totalitarian re-
gime is ruined and national and ethnic ideas are becoming more im-
perative beyond the iron curtain. This process tended to be painful,
emotional and often carried out in a rather unorganized way in the
Georgian society. The change of political and social climate slowed
down the cultural process on the one hand and gave a different draft
to the development of Georgian literature on the other. The collapse
of the Soviet regime, in some ways, supported to the creation of a new
public consciousness that made corrections in the Georgian cultural
thinking system.

Recently, the study of literary processes of the 90ies of the 20*
century has become more actual. (I. Ratiani, M. Kvatchantradze, B.
Tsipuria, M. Miresashvili, N. Gaprindashvili, A. Nemsadze, N. Kutsia,
M. Turtava, G. Khorbaladze ...). The researchers agree that the events
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developed in Georgia have changed the routine of literary process,
which led to the development of not only thematic but also genre
characteristics. It is noteworthy that despite the affluence of materials
and the sensitivity of research topics, this issue has also become the
subject of the Georgian literary criticism.

At this stage it is interesting to determine how the radical ep-
ochal changes have impacted the Georgian cultural process, how the
image of IDP’s (Refugee) was depicted in the Georgian literature and
what is the literary representation of these issues.

Based on the studied materials (Z. Metreveli, G. Sosiashvili
Sh. Darbuashvili, V. Chkhikvadze, M. Chitishvili, M. Khetaguri, L.
Chigladze) it is becoming clear that the events having taken place in
Georgia gave grounds to the establishment of the IDP (refugee) para-
digm in the fiction texts and it is also evident that the 90ies crisis (The
Georgian-Ossetian conflict, the Georgian-Abkhazian conflict, the civil
war) was almost fully reflected in the Georgian fiction texts.
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Irine Modebadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Border Disruption and the Problem of Cultural Identity
(Russian-speaking writers of Georgia at
the turn of the XX-XXI centuries)

Russian literature of Georgia already has a nearly two-century
history. Due tomigration and integration processes, first in the Caucasus,
and then during Soviet times, Tbilisi turned into multicultural city.
During these two centuries, the Russian-speaking population has been
formed — a new socio-cultural stratum of inhabitants of Tbilisi, with
its own traditions, attitudes and way of life. This group of the Georgian
population created its subculture: they constructed a mythology of
Thilisi and developed new cultural concepts.

Representatives of this group differ in bi— and multilingualism,
but their literature consists mainly of Russian texts. The political
changes of the last century led to a strong migration wave, and now
Russian-speaking writers of Georgia live in different parts of the world.
They joined other Russian-speaking writers from different countries
and together created a new cultural community of Russian-speaking
writers. It is this that makes it difficult to identify their cultural
identity.

In our thesis we will try to identify the main markers and justify
need for their use in determining the cultural identity of Russian-
speaking writers in Georgia; classify abundance of existing texts, divide
them into conceptual groups and reveal their mental traits.
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Galyna Morieva
Ukraine, Mariupo
Mariupol State University

Foreseening the Future: Propheciens in
Literary Works

Literary works are capable of not only describing the presentor
past, but also of for seeing the future.

There exist saw hole layer of prophetic statements, made by
people who did not consider it their profession, and little did they
guess about their abilities. This isn’t about prophets, but geniuses,
who, by some chance, became prophets. Their main business was
writing novels, stories, poems, i.e.work connected with fiction. Butit
was this creative process that produced the prophecies the best-known
~professional“ prophets had never dreamt of.

Sinking of the Titanic, revolutions, landing a man on the Moon,
nuclear winter, two satellites of Mars, the underground, laser beam
and other shad been predicted long before their existence. A number
of suchin sights can be observed in the works of numerous writers and
poets.

Foreseeing the future is a phenomenal ability of human brain.
Even if history had given us only on eexample of such a prophecy, it
would have required consideration, but we deal with a great number
of examples of the kind, i.e.with a regularity.

Analysis of works of writers, poets, artists and other stestifies
to the fact that taking into consideration these prophecies would help
an individual, a whole country and probably all man kind prosper and
escape global problems.
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Maia Nachkepia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

From Dissidence to Presidency:
Vaclav Havel and Zviad Gamsakhurdia

By the end of the 20th century, fall of totalitarian regime in
the East Europe and the former Soviet Union, was followed by radi-
cal changes: former dissidents came to the powers of those states. It
was namely at that time, that by the end of the 80th and the begin-
ning of the 90th, persons, well known in their countries, Czechia and
Georgia, intellectuals and former dissidents came to the head of the
states: Vaclav Havel — in the former Czechoslovakia in 1989 (Presi-
dent of Czechoslovakia 1989-1992; President of Czechia 1993-2003)
and Zviad Gamsakhurdia — in 1991 in Georgia (President of Georgia
1991-1992);

Vaclav Havel was one of the prominent public and political
man of the 20th century, playwright, author of political assays and a
poet. Vaclav Havel expressed his attitude to totalitarian regime first of
all by his plays created in absurd genre, where the language, the word,
becomes one of the mechanisms of enslavement; while his assays by
their deep, phenomenological analysis, played the significant role in
Czechoslovakia of that period. Important are Vaclav Havel’s and es-
says and philosophical works: ,Power of Powerless®, , Letter to Gustav
Husak®; , Letters to Olga“ et al. Specific place in Havel’s dissidence ac-
tivity is occupied by ,,Charter 77%, one of first speaker of which was he
himself. Worthy of note is his Concrete Poetry, which played the role
of socio-political critic. His polemic dealing with national issues is
also most important (,Fate of Czechs?“);

Zviad Gamsakhurdia was a philologist, specialist in Rustaveli
Studies, scholar, translator and a public figure. For years he led his ac-
tivity at the Shota Rustaveli Institute of Georgian Literature of Acad-
emy of Sciences of Georgia, in the department of Rustvelology. He
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was a scholar of wide specter of interests and knowledge, worked on
the issues of Rustvelology, published works about American literature,
translated French poetry. The sphere of his interests encompasses also
history of religion, theology, issues of mythology, etc. (,Spiritual Mis-
sion of Georgia“, ,Praise and Laudation of Georgian Language®, ,Ide-
als of Gelati Academy”, monograph , Tropology (Image Language)“ of
»The Man in the Panther’s Skin“). His scientific activity was highly
evaluated by Georgian scientific society and on 26 November 1991 he
was granted a doctor’s degree by Honoris Causa. As to his dissidence
activity, he was collaborating with underground periodicals and was a
leader of national movement in Georgia;

This article will also deal with Georgian-Czech feedback: Va-
clav Havel’s essays in the press of Zviad Gamsakhurdias party, news-
paper ,Free Georgia“ (1990-1991). We consider interesting to make
emphases of some aspects of these two distinguished persons, since
Vaclav Havel and Zviad Gamsakhurdia contributed not only to the
political live of the nation but also in its spiritual revival.

Ketevan Nadareishvili
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

The Political Processes of 1990s in an Artistic Context:
Olga Taxidou’s Play ,Medea — A World Apart“ and its
Interpretation in the Tumanishvili Film Actors’ Studio

While discussing the interrelationship between literary dis-
course and political processes the study of the receptions of the clas-
sical heritage provides with a fruitful material. They — the receptions
appealing to eternal issues almost always — sometimes in hidden man-
ner, though mostly directly reflect on the political and cultural topics
of the day. One of the most noteworthy examples of this reflection
is Olga Taxidou’s trilogy ,Medea; A World Apart; Everything about

163



Phaedra“ (adaptations of Euripides’ tragedies) written in 1990s and the
performance staged according the play in TheTumanishvili Film Ac-
tors’ Studio (1997).

Olga Taxidou’s play appears to be extremely interesting piece
of literature both thematically and in its form. The form of the play
is direct response of the literary processes of 1980s and 1990s and is
significant by the experimental approach to the originals— the Greek
tragedies. On the thematical level Taxidou’s play through interpreting
the Medea mythos puts acute accents on the burning issues of the time
it was written.

While interpreting Euripides’ tragedies the writer puts forward
the complexities connected with the age-old East x West opposition,
though gives to this theme the modern connotation. Thus interrela-
tion of an empire and ,,third world“ becomes the main discourse of the
play. All other themes — the fate of refuges, the condition of women
as the most fragile part of the imperialistic strategy, the problem of
,otherness“ are worked out in this discourse.

The paper will consider the performance staged in The Tuman-
ishvili Film Actors’ Studio under the name ,Medea — A World Apart®
as well (directed by N. Kvaskhadze: Medea — K. Dolidze). By connect-
ing the first two plays of the trilogy i.e. by relating one refuge’s fate
(Medea’s) to the destiny of the prisoners of war (the Trojan women)
the director raised a personal drama to a level of a collective tragedy.
Doing this N. Kvaskhadze resonated Georgia’s political processes of
1990s — ethnic conflicts and militaristic activities of the empire as well
as their outcomes — lives of thousand refuges in an alien world.

Alongside with these themes the post-modern literary discourse
of the play will be discussed as well- such as combining the principles
of Brechtian epic theatre with the classical tragedy, the usage of a nar-
ration instead of a mimesis, a pastiche style of story-telling, metatheat-
ricality, diegesis and e.t.c.

164



Avtandil Nikoleishvili
Georgia Kutaisi
Akaki Tsereteli State University

Otar Chiladze’s ,Avelum“ — A Novel Depicting the
Georgian Reality of the 1980-1990s

All the novels created by OtarChiladze (except for the first ones)
depict the important events that took place in the Georgian reality
from the end of the XVIII to the end of XX century in the chronologi-
cal order. The writer made the depiction of these events more impres-
sive by linking the life fate of the characters closely to them, and in
this way he managed to more impressively show the determining role
of the epochal reality in the biographies of the people living in that
time.

SAvelum® (1995) is the proof of the authentic features that is
characteristic of OtarChiladze’s novels. Through highly versatile ver-
bal mastery the novel describes the most important events that took
place in Georgia in the 1950s and 1980-1990s. In the novel the events
are described so thoroughly that to some extent ,Avelum“ leaves an
impression of the historical chronicle on the reader.

The writer linked the story of the main character of the novel
to the events that occurred in the former Soviet Union starting from
March 9, 1956 and ending with the tragic story of Tbilisi war of De-
cember-January of 1991-92.In the work, these events are depicted
deeply, globally and from unvarnished national-political viewpoint.
The narrator makes the broad generalization and by describing the
life fate of Avelum tells the story of the great tragedy that millions
of people shared due to the political regime that was established in
the ,Strictest Empire® that turned into one of the biggest states in the
world.

The novel richly illustrates the complicated processes that re-
sulted in the collapse of the regime that became the basis of the Soviet
empire. In this regard, it is of note that the novel describes not only
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such events as March 9, 1956 and April 9, 1989 but also gives the gen-
eral characterization of difficult ideological situation in the country
and the Soviet regime which suppressed individual liberty.

»~Avelum* is one of the first works of Georgian writing in which
the Georgian reality of this period is depicted deeply and extensively
by the man who witnessed the events using his rich verbal art.

330080ew Bogmergodzowo
bsgs®039¢m, Jrosobo

33930 P9tgorerol bsbgerdfjogze mboggdlbodgdo

00560 Fosdol ,539¢m30% Hmym®E 1980-1990-0560 fiergdols
Jo60Eo Ggoemdol sdbsbgguo Gmdsbo

MMM Fosdol dogh 89ddboro yggms Mmdsbo (QoMqs
30039w0bs)  9Py3gdo  JOMbmEwmyon®o  sbdodg3™mdom
Do00mobgbl 00 ©0dbod3zbgerm3zsb  dmgwgbadl, ®mAwgdos
Jodrome Hgomdsdo dmbs XVIII bomzmbols dofmemrymosb
dmymwgdmwo XX Lovmzmbol dmermdy. 58 dmgwmgbsms fo-
dmbobgol  dfgeoeds dgBo  TmsddgFomds odomsi  dglbidobs,
6md dobo MHMAsbgdol 3gMbmbogms 3bmamgdolgmwo bzgodo
3063900ym3eobs BHmOgo oo 0839300605 ©s 93 3Dom 3093
MO d9G0 9805909FoMmd00 IA39565bs gdmdscMo Mgowrm-
o0l 296aLsBP3IMgEo GmEo 0dbsbs IsbmzMgd 3oMHmgbgdoms
30MyM55305d0.

MMM FoEodol GMIsbgdolomgzol LoBmYsm®  sTobo-
LosmgdgEo 53 M30L930L bomger OEILEHWOGOSL HoMmTmowygbl
»9393ois” (1995 §.), ®mIgwdog Jo0swdbo@zm o bodyz0geo
MbEGIGHMO0Mss HoMdmbobmeo ol dbodgbgywmgsbglo dmgang-
69d0, ®MmIwgdog 1980-1990-056 Hengddo dmbs Lods@rmggwrm-
do. gb y39woxngmo GMIHIo olgmo Ymzwrolidmad339wMdOMss
65396900, M@ ,,03900Md0“  4960339Mhows©  OLEGHMMOWEOo
JOMbogol 8msdgFomgdslisg sbgbl 930mbzawBg ©s 0o
bligbgdMmo  39MHomEolL  9HM3bME-3Mm0GH03MM0  30MaMgdOl
166



3CMBSEES  53Lsbgge  Fbs@zOe  do@osbgsg Ggodergds
0gbgl doRbgMo.

3560l 93960 3gHlimbogol M35 sLegEol dmmbm-
05 09O ds obmymags© 3930060 ymgzo LHdFMms 353-
do®do dmdbo® 00 dmzmgbgdl, Mmdmgdoi 1956 ol 9 dom-
06 0fjygds o 1991-92 Fargdol g390096-0563M0L MdOEOLOL
3ol BHE930379w0 533900L s©fgMH0m 8053MEIds. bfo®dmgddo
9L 9mg9bgdo MMTS®, FELPMBIWNMHSO ©S g sToHBYdIS©
3odmgmaboo  9mM36-3mwo@03MHo M35 MIHIOZ0MSS
DomBmbobmwo. s39wdol 3bmzMgdobgmeo b3goMol sofig@oom
P90 BoMmNM 2o6BMY5YOMMd00 FMR300bOMBL 00 ©O-
QO GMoa900L  53d53L, OMIgoi  Jowombmdom  5sd0sbl
@39¢IHs Mozl AbmGomdo JOHM-9M™ oIl bobgwdfogmeo
J39mw  ,10353M9L 003960580  ©5333000MYOMETs  3EOGEO-
3mM6ds 9:000s.

035630 Loe®moLgmoss Ho®dmBgbowo ol Gmwwo
36MHm39Lgd0, OMIGms3 999 LadFmms 0339M00oL Loged-
305© J390Iw0 53 M9:5000L IbAMY3s dMm3g3zs. 5T Mo BsbBMOLOm
MoMgLO@ LOOBEHIMYLM 56> ToOEHM obgmo 0EIbodzbgwmgsbo
9m3gbgdols dglsbgd Lomds®0s, MMYMmEgdoE 1956 {jerol 9 oG @Go
5 1989 Harob 9 s3Moeo 0gm, 96539 939496530 ©593300MGd¥)-
WO GO0 0PINEWMYOYOO Z0MMJIOLS s 30MHM3bMwo mo-
30ROl ITPMAMBZgo  LadFmMMo  Mgg0dol  DBmYswo
HOLOSMGDS.

»9390030“ oo IFgMHeEmdsdo gOHm-gMmo  30OH39W0
Bofodmgdos, OHmIgedog blgbgdmemo  3gMomol  Jomwyero
M9oMdS MMTSO S JAMOSWMS®, TMZgbsms MFMswm
omg3omdboggwo 3s3golb dogH domsero dbs@3Oo Lodyzogho
bgm36900mss HoMmImbsbmeo.

167



Georgi N. Nikolov
Bulgaria, Sofia
Sofia University St Kliment Ochridski

Bulgarian-Georgian Relations During the Middle Ages

“The second people is that of the Georgians:
gentle, loving foreigners, good-natured,kind,having
respect for the priest and curious about God.”

A Tale of Sybil, 13th c.

The topic of Bulgarian-Georgian relations during the Middle
Ages is not explored often in scholarly periodicals. Still, there are
many literary works available at present.Georgian and Bulgarian
scholars have shown that there are many historical sources about the
close relations between the two peoples to the east and the west of the
Black Sea.

During the Middle Ages, the basis of Bulgarian-Georgian
rapprochement and contacts was provided by the Orthodox Christian
faith. It is not accidental that the name of the Georgian people
(Iberians)was mentioned for the first time in the Long Life of St
Constantin-Cyril the Philosopher (t 14 February 869), which was
compiled shortly after his death. The Georgians were cited as a
model of a people that had a Christian book and worshipped God in
their own language.

There were several centres in which Bulgarian-Georgian
relations were established: Constantinople, the monasteries in Mount
Olympus (Vithinya), the Ba¢kovo monastery (Monastery of the
Mothe rof God Petritzonitissa), which was built by two Georgians in
Byzantine civil service — the brothers Gregoryand Abaz Pakuriani.
It has preserved many traces of Georgian presence (inscriptions,
murals). Another important centre was the Holy Mountain. It is a
very important and interesting fact that the Bulgarian monastery
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St. Georgius (Monastery of Zographou) and the Georgian one Iviron
are among the first non-Greek monasteries in Athoswhich appeared
during the second half of the 10th century.They have offered for
centuries opportunities for contacts between Bulgarian and Georgian
monks.There are traces of such contacts in some medieval literary
works. It is an established fact that in the 14th century Iviron was
the owner of one of the monasteries in the Bulgarian town of Melnik.

Some Georgian sources (Kartlis Tskhovreba) also contain in-
formation connected with the political history of the Balkan Penin-
sula and Bulgarian-Byzantine relations in particular.

Numerous publications in different fields (political history,
ecclesiastical history, literature, art, epigraphy, etc.) show that Bul-
garian-Georgian relations during the Middle Ages were quite active.
One of the future tasks of medieval studies is to collect and generali-
zeall the information about the contacts between the two peoples in
the past.

Nataliia Nikoriak
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

The Duality of the World as an Artistic Premonition of History:
the Film by Y. Illienko and S. Parajanov
~Swan Lake. The Zone“ (1990)

The historical events of the late 80-s and early 90-s of the XX
century have provoked the emergence of a few masterpieces that have
simultaneously become both a ,verdict* and a ,prophecy” for the
existing system. A good example of this phenomenon is the film by
Yuriy Illienko ,,Swan Lake. The Zone®, produced on the basis of ,oral
narration® and short stories by Sergey Parajanov about the years he
spent in imprisonment. This movie may be regarded as a forerunner
of the Communist regime collapse. The zone as a key paradigm of a
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totalitarian state is presented as a place, from which both S. Parajanov
himself and his hero are willing to escape. The metaphorical essence
of this image makes up for viewers’ reconsideration of the categories of
»prison — freedom®, whereby the so called freedom is a real jail, and vice
versa, a jail is a ,temporary freedom“ from delation, persecutions and
total fear. Such duality is traced out throughout the entire film: either
in its title (,black reality” along with a ,white swan®), or in realism
and irrationality of the depicted scenes, in which the protagonist,
eventually, manages to ,resurrect” after a suicide, or in the notions
like ,death,/, hope for life“ (in the latter case the hope is embodied in
the image of a real woman). The parabolic structure of the film makes
it possible to determine the hero’s inner world and his profound inner
contradictions in terms of an extraordinarily complicated epoch, as
well as to point out that a surrounding world is an ,anomaly®, a ,clot
of captivity“, and an embodiment of ,total prison®.

Dmitry Novokhatskiy
Italy, Macerata
University of Macerata

»There Were No Bolsheviks in This Russia“:
Correction of Soviet Past in Russian Literary
Alternate History

Contemporary Russian literature experiences a boom of literary
alternate history. It results from a search for the regularities of Russian
history and an attempt to (re)construct national and cultural identity.
Modelling possible ways of development of Russia can be perspective
(futurology) and retrospective. Among the key elements of the
contemporary Russian collective mentality is the post-Soviet trauma,
including both the history of the USSR and its collapse in 1991. Among
the ways to overcome this trauma, of much interest is ,the correction®
of the recent past of Russia in literary alternate history, which can
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shape in different models. Inthe negation model (full correction) the
possibility of 1917 is eliminated, the Russian past is completely re-
written. Russia becomes either an Illuminist monarchy (Gravilyot
Tsesarevich by V. Rybakov, General-admiral by R. Zlotnikov), or
turns into an aggressive empire (Angel’s Bite by P. Krusanov). In case
of partial correction, the author resolves in advance the problems
which led the USSR to its fall, thus excluding the possibility of the
post-Soviet trauma. The partial correction can be of a western type
— depicting ,human® socialism (It’s not late yet by P. Dmitriev) — and
of a revolutionary one — showing the world revolution (Spaceship
Joseph Stalin by V. Peremolotov). Both models use the aesthetics
of hybridization, peculiar for the contemporary mainstream prose.
Recurrent is the time-traveller motive, well-known from the early
American alternate history, such as A Connecticut Yankee in King
Arthur’s Court by Mark Twain and Lest Darkness Fall! by L. Sprague
de Camp.

Lela Ochiauri
Georgia, Thilisi
Shota Rustaveli Theatre and Film Georgia State University

Dedicated to Homeland Allegory of the Promised Land and
the Flood in the Abkhazian Conversational Movie of
George Ovashvili Based on Nugzar Shataidze’s Stories

Both parts of the Abkhazian conversational movie filmed by
George Ovashvili are based on the texts written by the writer Nugzar
Shataidze. One of the parts, The Other Bank, is an adapted version of
the Novel A Trip to Africa and the other one named as Corn Island
is the screened version of the original literary script named as Island.

The Island is a reality like the Abkhazian war and the life after
the war, the allegory of the Flood and the life after the flood, a myth
about the heaven, from where the modern humans experienced expul-
sion and it is still possible for them to go back.
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The Other Bank and Corn Field break the margins of the par-
ticular circle and become a micro model of the World. The history of
the characters takes a broad view of human history in the post-war
periods, in the past and the present, in the environment of violence
and hostility all over the world. They do not have specific margins and
time-terms, like any parable.
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Natalya Oturgasheva

Russia, Novosibirsk

Russian Academy of National Economy and Public Administration By the
RF President

Artistic Reflection of Historic Dramas:
Requiem or Warning?

Artistic reflection concerning political turmoil always demands
significant time distance between the events that occurred and their
interpretation in literature. Such a distance enables a writer to find an
author’s view of what had taken place.

This is the reason why only after decades there appeared artistic
works reflecting on tragic experience of some states’ collapse and on
how tough sometimes painful it was to build up a number of new
countries.

From the diversity of genre-stylistic solutions of the problem
»a person in a horrified world® the author of the report has chosen for
research prose that reflects severe and tragic reality through the magic
crystal of centuries-old culture the territory of which was caught in
the throes of war: these are the books of N. Abgaryan ,Keep living", P.
Zherebtsova “Thin silver thread, V. Medvedeva ,,Zakhok".

The author views war not as a completed event but as continuing
state, which permeates, deforms and destroys lives of people and whole
nations. Collective tragedy opens to a reader through personal stories of
characters: common grief is overcome with love, hard work, patience
and that cultural capital, which being manifested in the mentality and
people’s way of life provide a chance for their physical survival and
spiritual breaking point. Emerging from a particularly trying period
people are not only able to restore their everyday life to move on but
also keep sad remembrance in their hearts regaining markers of new
cultural identity without which truly human existence is impossible.
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Salome Pataridze

Georgia, Thilisi

TSU, PhD Student

Ilia State University Invited Teacher

The Importance of Women Authors in the Formation of
Georgian National and Modern Narrative —
Based on Lyric Works by Ana Kalandadze and Lia Sturua

The second half of the 20* century, and namely, the 1950s,
is known in Georgian literary studies as the beginning of breaking
throughthe borders established by the Soviet regime with literature
playing an important role in preparing the ground for historical and
political events of the 1980-1990ies. The role of women authors in de-
veloping new national and modern discourse is particularly notewor-
thy. Ana Kalandadze’s poetry is considered as an attempt to liberate
poetic discourse from Soviet political influences, her poem Sakartveloo
lamazo(Georgia the Beautiful) is believed to be an iconic example of-
national narrative (Irma Ratiani, Bela Tsipuria), and free verses by Lia
Sturua are considered to be an aspiration towards Western cultural
space. The article analyzes poetic texts by the two authors in the con-
text of new historicism. According to new historicism, each text has
a specific historical background which inter-textually reveals a new
context. Therefore, according to this theory, the author and historical
background are essential for analyzing the literary text, as it enables
us to speak of the influence history made on texts, and vice versa, the
influence literary texts made on public thinking, beliefs and opinions.

Text analysis is the reconstruction of discourse, implying the
reconstruction of the reality it belongs to. Discourse and text are in-
separable. According to some researchers, there is only contextual dis-
course, as the utterance is meaningless without its context — discourse
is not a system of utterances detached from their context, but a prac-
tice that has taken place in social and cultural, intellectual and techni-
cal surroundings. The perception of literature in parallel with other
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discourses makes it more productive for the construction and transfor-
mation of cultural knowledge. Accordingly, through the interpreta-
tion of poetic texts of the women authors, the article analyzes two
significant lines (National, Western) in Georgian poetry based on the
lyric works by Ana Kalandadze and Lia Sturua which made an influ-
ence on Georgian identity going through the transformation process.
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Elena Ponomareva

Russia, Chelyabinsk

Federal State Autonomous Education Institution of Higher Education
South Ural State University (national research university)”

Human, History and Politics in Documentary Novel of
N. Mamulashvili ,My Chechen War. 94 Days in Captivity*

The rapid development of civilization did not lead to the
weakening of historical conflicts, did not allow a person to find ways
to escape from global and local wars. It is military conflicts that are
increasingly becoming a means of resolving political contradictions.
Nikolai Vasilyevich Mamulashvili’s book ,My Chechen War. 94 days
in captivity“, written over 10 years ago, recreates the real story of four
journalists who spent 94 days in captivity with Chechen militants.
The importance of this book, its relevance and special interest in it
are related to the fact that the fate of a person unfolds against the
background of the fate of historical epoch, the most acute political
conflicts of our time.

Aphilologistbyeducation, an experienced professional journalist,
N. Mamulashvili not only accurately and succinctly reconstructs
what is happening, but also actively recreates the textual reality. The
author does not overstep the bounds of the genre of the documentary
novel, but, on the contrary, achieves his particular organic chemistry,
combining the reporter’s manner (the narrator, describing the days
of captivity, places the reader in the inside, creating the effect of the
presence of ,here and now®) and an objective historical background:
it’s very important what is happening around — the very hero of the
story becomes reality itself, depicted from cross-sectional points of
view, thereby creating polyphony close to the novel.

The effect and significance of the book is that the personified
narrator hero, ironically presented at the very beginning, is not just
an alter-ego, but the author himself. Therefore, it’s not a fiction that is
created in the book, but a fact. In the center of the documentary novel
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is a psychological history of states, in which not so much the events
themselves encounter, but the character of historical time, life rules
and moral norms, codes of honor and dishonor, according to which
human fates are written. Humanism, the affirmation of human life
as the sole value and objectivemeasure of what is happening, is the
unshakable inner semantic core.

Nino Popiashvili
Georgia, Tbilisi
Ivane Javakhishvili Tbilisi State University

Markers of the National Identity and Fiction
(1991 Independence of Georgia: Process and Results)

Georgian literature of the 1980s was filled with new topics. If
until that time, the main subject of the literary text had been limited
to issues recognized by the Soviet ideology as mandatory, then since
the 1980s, the subject has been replaced and historical-patriotic and
religious issues, markers of the national identity have become urgent.

The independence of Georgia, officially announced on April 9,
1991, was preceded by both global and local events. The global events
include the collapse of the Soviet Union, and the local events — many
months of peaceful protest and requirement of independence, the
tragedy of April 9, 1989, as well as the first multi-party, democratic
elections alien to the Soviet era.

Acquiring independence, collapse of the Soviet system and
existence of an independent country was a political, economic,
social and cultural process. For a large part of citizens adapted to the
Soviet system, it was difficult to convey the content of those values
that meant the independence of the country. At the same time, one
part of the society managed to fight for the independence of Georgia
and constantly supported these processes over the years through
clandestine work and dissident activities.

178



These political, social, economic and cultural processes are
reflected in contemporary Georgian literary texts. In the report we
will talk about the representation of the independence of Georgia in
fiction, we will mark out the markers of national identity that reflected
the processes and results of 1991 independence of Georgia.
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Marchelo Potocco
Italy, Trieste
Department of Slovene studies

Uro$ Zupan, and the Role of the Poet in the Post-indipendence
Slovenian Society

In the last decade prior to the breach of Yugoslavia, Slovenian
writers had taken an active part in the effort to morally and legally
legitimate the tendency of the Slovenians to assert the right of self-
determination and, in 1991, to gain independence of the new state of
Slovenia. The engagement of Slovenian authors was partly a response
to hegemonistic tendencies of the Serbian politicians and especially of
the Serbian Academy of Science and Arts. The main locus of Slovenian
efforts was the magazine Nova Revija (1980--2010), with poets Niko
Grafenauer and Boris A. Novak as its main editors. Although some of
the authors also took part in the political sphere, in the years following
1991 the symbolic capital of the writers and of the cultural sphere
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drastically diminished. The process of pushing literature —as well as the
field of humanities — towards the margins of society was not noticeable
only in the public reception of works of art, but in a paradoxic way also
in the literature itself. In the years following 1991, Slovenian poetry
was overtaken by a new wave of the so-called neo-intimism, a current
that programmatically opposed modernist poetry as well as the social
engagement of both literature and writers as empirical individuals.
Along with Peter Semoli¢, the younger Jure Jakob, and to some extent
Primoz Cu¢nik, such an opposition is most visible in the poetry of
Uro$ Zupan (1963). While Zupan’s poetry (similarly as the poetry of
Primoz Cuénik) did not fully break with modernist poetics, especially
since it frequently uses complex metaphors, during the years 2004--
2014 the two targets of Zupan’s mainly ironic poems were precisely
modernism and the social engagement of the poets and philosophers
who gathered around the circle of the Nova Revija magazine.
The reaction of neo-intimist poets to the the overtly exhibited
politicization of the literary sphere is comparable to the prevalence of
the so-called Slovenian intimist poetry of the 1950s which also focused
on an individual’s feelings and private experience. Both currents in
the historic development of the Slovenian poetry actively opposed
the orthodox position of the then socially engaged literature and/or
writers. However, in the case of neo-intimism such a shift posed a
serious danger. In the era of pushing literature to the margins of the
social sphere, writers for two decades presented no opposition to this
process, even more so, with their poetic strategies they involuntarily
supported their own marginalization — and alienation from readers.
A possible remedy used was socially engaged poetry which started to
prevail in the Slovenian literature after the year 2005, yet for the time
being, this remedy does not seem to be effective.
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Jessica Pressman
USA, San Diego
State University San Diego

Loving Books at the End of the Millennium

My current book manuscript explores a contemporary cultural
phenomenon and aesthetic practice that I call ,,bookishness®, wherein,
in the moment of the book’s foretold obsolescence due to digital
technologies, we see the proliferation of creative acts that fetishize the
book. From cell-phone covers crafted to look like books to decorative
pillows printed with beloved book covers, furniture made out of
old books to earrings, rings, and necklaces comprised of miniature
books, from store windows that use old books as props to altered book
sculptures exhibited in prestigious collections to novels about books
as objects, books are everywhere. They are things to love, own, and
fetishize... not just to read. Bookishness is about loving books in the
digital age, but its formative years are the period of this conference’s
focus: 1980s-90s.

The emergence of the Web, changes in book publishing, political
events and literary discourse propelled anxieties about literature (what
Kathleen Fitzpatrick calls ,the anxiety of obsolescence®) and the
medium associated with it: the book. ,Every generation rewrites the
book’s epitaph; all that changes is the whodunit®, Leah Price reminds
us. Yet, the particular epitaph that emerged in the 1990s, with the
emergence of digital technoculture, laid the foundation for twenty-
first century concerns about books, literature, and literariness—and its
expression in bookishness.

In this talk, I trace bookishness back to this cultural, literary,
and discursive period to understand the historical cornerstone that set
the foundation for loving books at the end of the millennium.
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Tatyana Prokhorova
Vera Shamina

Russia, Kazan
Kazan Federal University

Political Discurse in Contemporary Russian Prose
(based on the novel by Grigory Baklanov ,And then Come the Looters*
and Z. Prilepin ,Sankya“)

The article examines the reasons for the actualization of politi-
cal discourse and the forms of its functioning in Russian prose of the
1990s-early 2000s. Political discourse is regarded as a specific kind of
ideological discourse. It expresses political consciousness — that is, at-
titudes, values, stereotypes associated with the system of power re-
lations. The intensification of political discourse in literature usually
occurs in the turning point periods. The literature of the turn of the
XX-XXI centuries is characterized by the invasion of the journalistic
elements, the most topical issues of the day. The prose of this period
bore the information and the assessment of political events of the past
and the present, and also the forecast and warning of the future.

The subject of the study are two mnovels: Grigory
Baklanov’s’AND THEN COME THE LOOTERS” (1995), which re-
flects on one of the key events of Russian history of the late twenti-
eth century — the August coup of 1991in relation to the experience
of the Great Patriotic War, and ZakharPrilepin’s ,SANKYA*“ (2006),
which expressed a forecast — a warning against the inadmissibility of

changing social life through revolutionary coups.
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Nestan Ratiani
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

April 9 and Georgian-Russian-American relations in
Elizabeth Scott-Tervo’s Work
»The Sun Does Not Shine Without You*

»The Sun Does Not Shine Without You®, by Elizabeth Scott-
Tervo, reflects political events in 1988-89 Soviet Georgia: an American
exchange students falls in love with a Georgian activist in the inde-
pendence movement. Their romance develops within the context of
political demonstrations and Georgia’s drive for independence. Eileen
and Irakli’s love story begins without thought of the future, but soon
Russian tanks enter the city. When Eileen leaves Georgia, Irakli does
not say goodbye, and her friend Mekonust explain the political back-
story. Hopeless, Eileen meets Russian Anatoly in Leningrad and mar-
ries him. Very soon they divoce. Years later, Eileen visits independent
Georgia for Meko’s wedding, and reader hopes for a happy ending as
she meets Irakli again.

The short romance and the young people’s conversations form
the background; the key event is the Soviet army’s attack on April 9th.
Eileen, like her Georgian friends, understands the role of Russia in the
political life of Georgia. She learns that she is also powerless, and to
hate Russia.

The exciting Georgian-American romance is ultimately hope-
less, while Eileen’s marriage and divorse symbolize the failed hope of
reapproachment between America and Russia. The aim of this paper
is to reveal the allegory and place it beside other works which use
male-female realtionships to reflect deeper themes. It will also explore
Meko’s role as the friend, as well as themes of freedom and humanity.
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Paradigm of 1990s and Transformations of
the National Identities in Georgian Intercultural-Migration
Literature

Political events of 90s of the 20th century — the dissolution of
the Soviet Union, territorial changes in the Europe and Asia, as well as
so called ,;side effects” of democracy, the human ideas — territorial and
religious conflicts, expansion of the cultural and structural violence,
confrontation between ethnical-religious models — can be seen most
apparently in such rapidly changing sociocultural areas as national
identity and literature.

As a result of extensive migrations caused by globalization so
called ,movement” situation is created where national identity loses
its stable nature and the problems of self-identification arise. There
emerges the psychological paradox: in the situation of cultural glo-
balization the danger of fading of the national cultures should have
appeared but in reality, the striving of the nations, people to seeking
of their historical roots and protection of their identity became much
stronger.

All these problems are significant for Georgia as well as hence,
they were reflected in the literature. In the situation of ,movement®,
beyond the Georgian borders, the writers who have left Georgia, creat-
ed the literature that, regarding contemporary accents, could be men-
tioned as Georgian intercultural-migration literature. This literature
is characterized with the signs of the new “Weltliteratur’, as well as
national features. Paradigm of 90s turned out to be similarly interest-
ing for both, the writers working abroad and those who have survived
in Georgia and now creating current cultural appearance of Georgia.
Though, different communication contexts, particularly imagological
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or external viewing context of the literature created abroad describes
the political events in the native land in its specific manner. Thema-
tization of this issue leads to issue of the writers’ ,identity®: what was
their ‘baggage’ when passing through wild 90s and what was left with
them in 21st century, i.e. of what ‘ballast’ they have got rid of on their
way, on one hand the emigrants and on the other — those who staid?

We discuss paradigm of 90s and transformations of the national
identities on the basis of the following pieces of work: Zurab Guruli’s
(USA) “Elephant in the Dark” and Gabriel Tanie’s (Czechia) “Children
of Canaan”.
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The Georgian Press of 1990-1991 in the Context of Political
Processes

The report presented by us for the conference concerns the
most painful and controversial period of our country’s recent history.
It describes the acute political environment and the radical ideological
confrontation created in Georgia in 1990-1991. These processes were
clearly reflected in the then press. Although the Georgian media of
that period was of pluralistic nature, the high level of ideological po-
larization was obvious. The newspaper polemics of that period clearly
demonstrated the deadly struggle between the authorities and the op-
position forces, the polarity of opinions between the political groups.

Given the specifics of the study period, we aimed to analyze
the publications of two popular newspapers — the official ,Sakartvelos
Respublika“ and the opposition ,Droni“. The pro-government and op-
position forces united around these two periodicals. A similar media
climate was typical for the post-socialist states. The inertia of the recent
past appeared to be hardly overcome for the then media. It, however,
got rid of the pressure of the Soviet censorship, but remained com-
mitted to the previous professional approaches manifested in the party
treatment, neglect of ethical norms, self-censorship and other negative
attributes. These vices have not been eradicated until now.

We have studied the issue in the context of political process-
es, finding relevant material and its classification and content analy-
sis. We have also defined the theoretical framework of research. For
that purpose we have used the Hallin and Mancini’s media model of
media-politics interrelation as well as the William Hachtens’ revolu-
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tionary press concept. The analysis of the relevant texts based on the
mentioned methodology has enabled us to find out the editorial policy
of the named periodicalss, which manifested in the rather subjective
perception of the events.

The results obtained in the research show the specificity of polit-
ical, social and media environment in post-Soviet Georgia, reveals the
reasons of the confrontation between political forces and contributes to
the construction of the reality.
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Narratives of Post-Soviet Years — Reflections on Soviet-Era

The aim of the work is based on three fiction texts of Post-Sovi-
et discourse (Svetlana Alexievich — ,Secondhand time,,, Nora Ikstena
— “Soviet Milk®, Vasile Ernu — ,Born in the Soviet Union®) to show
what sort of transformations are experiencing cultural and everyday
stereotypes of the Soviet era; To demonstrate the metaphysical tragedy
of human life that erupts in the post-Soviet era of former ,national
literature® discourse.

The article uses a comparative method of research, which gives
the opportunity to see the artistic-panoramic picture of Soviet repub-
lics transformation into the Post-Soviet countries societies.

These fiction texts describe the Contradictory emotions of the
people and tragic stories show us the latest history and how The Soviet
life has changed and transformed people.
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Elka Traykova
Bulgaria,
Institute of Literature, Bulgarian Academy of Sciences

Political Rerpssions on Bulgarian Literature in the
1950’s-1980’s

The report presents the whole picture of political repressions
on literature after the establishment of the Communist regime in Bul-
garia — on September 9, 1944, by ideological mechanisms of prohibi-
tion or expulsion/pressingof classical authors and works, periodicals,
and whole intellectual circlestowards the periphery of cultural life.
It outlines the dogmatic norms of Socialist realism, imposed as an of-
ficial artistic method, as well as the severe existential and creative con-
sequences in case of non-observance of its ideological and aesthetic
paradigms. The report presents the spiritual resistance, but also the
inevitable compromises made by Bulgarian poets and writers in the
dramatic conflict between the Communist regime and the literature in
the period under review. In this sense, the authority-literature conflict
comes to the fore, pushing the specific artistic issues to the periphery
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of the cultural space and imposing the ideological stances of Socialist
realism as obligatory aesthetic paradigms.

Criticismplays an important role in the narrowing and defor-
ming of the literary field. Losing its identity, it becomes politically in-
stitutionalized, turning into a censor that sanctions aesthetic pluralism
and creative freedom. This merging of ideology and literature gives
birth to the contrasting opposition between free literary criticism —
analytically rationalizing the artistic processes, on the one hand, and
criticism exercising authority over literature —controlling, sanction-
ing, and dictatorially imposing an ideological discourse, on the other
hand.

Of course, Socialist realism in the late 1980’s was not as dog-
matic and repressive as in the first decade of the Communist regime.
These transformations in artistic strategies, which are increasingly
stepping aside the ideological matrix, cause delayed public repentance
or tacit adjustments to the personal positions of Bulgarian artists. But
throughout the period, authors who dared to break the norms of the
official artistic method, or to renounce their own creative and exis-
tential choices in the 1950’s, became targets of personal and creative
repression. The report will present precisely these complex and dra-
matic processes in Bulgarian literature during this period.

Archil Tserediani
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Function of Epatage in Post-modernist Georgian Literature

For Georgian literature, epatage that has showed up in 1990s,
was not absolutely unknown phenomenon. In the beginning of the
past century both modernist and avant-gardist artists applied this tech-
nique frequently. Though, in the situation in Soviet Union such rela-
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tion to the readers became unimaginable. After regaining of indepen-
dence the writers began to use these techniques again.

It should be said thatepatage is common thingin the post-mo-
dernist art and literature and its main function, together with be-
coming focus of attention, one of the ways is to oppose to so called
~great narratives®, such as Marxism, religious discourse of nationalism.
Though Marxist — communist discourse was discredited before de-
composition of the Soviet Union. And in the post-soviet Georgiathere
wereattempts to substitute it with nationalism that followed streng-
thening of the national-liberation movement and regaining of the
state independence. Further, the religious discourse has strengthened
as well and epatage of Georgian post-modernist writers was oriented
to these two targets.

Initially not only the provocations determined in advance hit
the target but in many cases even hints on inter-textual games with
the works of the authors regarded as classicists of Georgian literature
caused irritation of the society. We can name almost sacral figures of
the national-liberation movement, such as Ilia Chavchavadze, Vaz-
haPshavela etc., nothing to say about ,disrespectful mentioning of
the religious texts and life stories of the saints and further this was fol-
lowed by the media campaign. Some Georgian post-modernists have
really travestied sacral texts. As an example we would mention Da-
toBarbakadze’s ,love of the martyrs®. This text can be regarded as a
formal beginning of Georgian post-modernist literature.

In the first decade of 21st century, to these two targets the is-
sues of sexuality and sexual orientation were added, that turned out
to be one more painful issue for Georgian society. Though, we can say
that Georgian literature has passed this stage to some extent. The last
text with the targeted epatage form was ErekleDeisadze’s ,, The Last
Bullshit®“. After this, such technique of attracting attention became less
effective. And the part of society most sensitive to this, has gradually
transformed into the marginal group.
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Narrative and Reflection on the Events of March 9, 1956 in
Modern Georgian Non-fiction

Understandably, in literary texts of Georgia in the times of the
totalitarian Soviet Union, it was impossible to reflect on a number of
painful issues the Georgian people had to experience. One of these
taboo topics was the events of March 9,1956.

As known, in February of this year on the 20th congress of the
Communist Party of the Soviet Union, Nikita Khrushchev made a
statement on Joseph Stalin’s cult of personality, condemned the wide-
ly recognised cult of the leader and declared the ,,Democratic Devel-
opment Cours® of the Soviet State. The decision of the Congress was
proved to be particularly unacceptable to the Georgian people who
perceived it as an insult and organised protests and manifestations in
Thilisi and other cities. The Soviet authorities demonstrated unprec-
edented brutality against demonstrators and suppressed their protests
in blood.

From the end of the 1980s, following the period of breaking the
totalitarian regime and fight for independence of the Soviet republics,
the tabooed topics began to be reflected in the literature. The events of
March 9, 1956, also moved into both literary and documentary texts. It
is one of the most prominent topics in the recent non-fiction writings,
which, as observed by literary critics, follows modern literary tenden-
cies and is of particular interest in Georgia as well as in the whole
world. In the narratives of the Georgian authors, eyewitnesses of this
tragedy, the events and facts of the period in question as well as their
reflection of them are described.

The presented paper is dedicated to the description and char-
acterisation of this kind of narrative documentary prose of the end
of the 20th century and beginning of the 21st century. The empirical
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material includes the texts of the authors of the period (N. Natadze, K.
Imedashvili, D. Kiziria, M. Zaalishvili, G. Charkviani...). The peculiari-
ties and multilateral significance of these works for modern Georgian
(and not only for Georgian literary processes) are also emphasised.

8505 396335d9
bsgs®m39¢mm, omdogrolio

03. x335b0030¢m0b bsbgermbols mdogroliol bsbgerdfjogm «boggdlodgdo

1956 femols 9 Botr@ob Bmgamgbgdol botod030 s MaBmgduos
03658900039 JoOorgw bnbgogdgbdo

AMGIWOoGHON  LsdFmgmdo dmdageo  LodsGmzgeml
oG OGO 39duGgddo, 369060300, SLob3sL 396 33m3zq0-
5 JoMmzggwo bsebobmgzgol 9¢330369wo dMegoeo Lszombo.

JO0-gOH@0 LD BHodYoMYOE 1935560 1956 Herol 9 JoMBHL
L5439 MT0 IGO0 GO 530900 IM3qbgdo3 0gm.

oMoz  3bmdowos, 93 Fogwl, mgdgMzswdo  LsdFmoms
3930060L  3003MBoLEHMMO 3sMGH00L M3y YMOWMdIDBY 35GEF0-
ol woghds bozo@s bBOWIRMgds ss3gms dmblgbgds 3oMHmg-
Bgdol (LGHowobols) 3Mw@ol dglobgd, ©s0adm LodFmgools swo-
5MJOME0  BJIEOL JMGHO ©d 398MmEbIEs LsbBMYsMIdOL
9- 0. »0990m360530@0 496300MG530L  3)OLO. gMHowMdOL gbs
3905(Y39GH0wgds 256L53MMNMGB00 0O sBmPBEs Jot-
390 bsewbobmgol, Gmdgmdsz 0go ™30l FgmEoEbymase
5009435 @5 MbdE MBOEOLLS s Lbgs Joesdgddo LadOHmEgdu@m
5930900 5 ©YIMBLEHMHE0gd0 dm3Yyzs. LadFmms bgwolivrwgdsd
©90mbLAEHMIBBHIOOL F0TsM Fogambs®o LobobGHogzg 3s9mobobs
Q5 300 459mLgergdo Lobberdo Bosbdm.

3obao Lomzmbol 80-0sb0 Fangdol obolitmerosb o-
09900 BsdFmms GHMGHIWoGIMo Mggodol dbgmgzobs o
©53Mbgdo MYL3MdEP039d0L Mogz0LvEEIgdOLS s OTML30-
©90@MdOLIM30L dGOIMEIOL 335¢0E3ZIW FS00MJdIMds 09-
99035 0 GIMSGIMS0 s0fygls sLsbgo.

196



056500y IbBMwmE bogwbols  IgbloghHgdsdo  sGBYdMEds
1956 fiewol 9 dsm@ol dm3wgbgdds HMAMGmE dbs@Gzdvw, 51939
©M399996G6  3gduBgddos 39s0bsagms. 030 JOHM-9OHMO od-
GPWoHgdMwo mgdss dMwMmEOHMmobogm bmbyoddgbdo, Gem-
9903, Wo@IMGHMMI3MEbms  ©33003900m, Mbsdg-
Om39  @oBINSGMOMo  BYbabaool  asdmdbsGzgwos o
OMAoLsdo goblsgmmmgdo 0bdghglbos olggg 8gobodbgds
B39600, GmameE doge dbmgeomdo. 3 GMoagoools dmdlfiog
5 M3003b0E39w0 JoMHmMZ39w0 93EMMOOL BoMo@0ogdo dmEgdv)-
@05 dom dgblogMgosls dg8mMbgbogo dmzeabadols s §oddgdol
50F965 s JomBg Mgxgdlocmgds.

fomdmygboro dmblgbgds golvgero Lormzbol dmermls
5 Bg9bo Lom3mbols sLsfyolbol m3MAgbEm® 3GMmbsdo o3
Bo®5@030L s0fgmals s @obslnsmMYdSL 9dm3bgds. Losbsobm
doboo  9MRYM0s 53 39MH0MmETo  Q98MmEJIN0  S3GMOYdOL
(6. 6535dg, 3. 009023300, ©. 3ODOMOs, 3. BosErodzowo, Y.
Bo6330560...) 53GHMB0MYMx30mo G9gdu@gdo. dmbligbgdsdo yu)-
Mo 535b30@gdEos Fom Lobslosmm M930L9d9Mm9dgdLS
5 3Mo35¢0dbM0g 8609369 mdsBY M9B8gMHM3g oMo s
565 FbMErmE J5O0ME0 o EIMSGIOMEo 3OMEgLJd0LIMZOU.

Zoia Tskhadaia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Two Shores, Two Truths
(on Georgia’s tragic events of the 1990s in Georgian and Abkhazian
literary narrative)

Historical and political events of the 1990s remain relevant
to this day in contemporary Georgian literature. The civil war pass-
ing through Samegrelo covered Abkhazia and there, too, a mine was
ready. These events are reflected in the short-stories by Georgian writ-
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er Zviad Kvaratskhelia (in the collection ,Fontanelle“, 2012) and in the
novel ,,The Shore of the Night“ by Abkhazian writer Daur Nachkebia
(written in Abkhazian, translated from Russian into Georgian by Gu-
ram QOdisharia 2010).

Zviad Kvaratskhelia’s stories represent an artistic interpretation
of historical chronicles with real pictures: the capital of Georgia di-
vided into two camps, animosity between citizens provoked by the
selder brother of the same faith®, protest rallies to throw down the
dictatorship, punishment of Samegrelo and the goal achieved by the
~crusaders of freedom“ — a mysterious decease of a leader abandoned
in a dense forest. Numerous thought-provoking facts are rendered by
the writer with an irony relevant to the literary material.

The issue of the Abkhazian war in Daur Nachkebia’s novel spill
from the mouth of a lyrical hero (a narrator) the bearer of national
consciousness and worldview. His inner monologues are presented as
a stream of consciousness. The narrator describes the developments
that were grave both for Abkhazians and Georgians: ,,Sokhumi flooded
by armed marauders in khaki military uniform“ and after the end of
the war, destruction of Georgians, appropriation of their property, etc.
The author quite equally lays moral responsibility for the crimes on
both sides.

The first evaluation of the book was expressed by the Russian
criticism, which essentially read out of the book the hostile attitude
of Georgians. However, there are many passages in the novel to dis-
pel these kinds of conclusions. For the author, this war is a ,,misun-
derstanding“ and ,,nonsense, a ,disgraceful shame* to both sides. His
words are: ,We are all the victims of somebody’s massive influence...”
He suspects that victory in this war may leave the Abkhaz people to
live in their homeland without a homeland ...

It is clearly seen that the literature, despite the extreme situa-
tion, still manages to cover the events objectively, which is its primary
mission, and at the same time, the readers have an opportunity to see
future coordination in the mentioned texts.
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Legend of Surami Fortress and Issues of its Literary and
Stage Interpretations in the 80-90s of the 20th Century

The issue of interpretation of the story of a young man built
in the walls of a fortress became an actual topic in the 80-90s of the
last century. A film director Sergo Parajanov made a film ,Legend of
Surami Fortress® (1984), writer Lasha Tabukashvili published a play
»Natadzralze“ (On Place where the Temple was — M.T., 1990), the-
ater director Mikheil Tumanishvili, founder of Film Actors Theater,
started working on ,Natadzralze“ (1989) at the moment when rapidly
changing social-political situations were reflected on the life of a the-
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ater. Director Mikheil Tumanishvili, together with the actors, enter-
tained characters, atmosphere of the performance, relations among the
heroes of the play. In the rehearsals, during the so called process of
reconnaissance he was looking for a new world, though he maintained
a peculiar version of the legend, enriching it with his life experiences
and reinforced it with a psychological basis.

The research is mainly based on archival records of Mikheil
Tumanishvili rehearsals (1989-1991) (texts, video and audio materi-
als-collected by the author of the research), where the great theater
director on the bases of studied samples of Georgian literature about
the legend, juxtaposing their stories creates a vision of literary studies,
which by means of logic-based imagination and fantasy creates a new
stage interpretation of Surami Fortress legend. During the rehearsals
of ,Natadzralze“, Mikheil Tumanishvili looked for untrodden roads for
replication of the characters of heroes, eventually creating a model of
existence of Georgians, where a hero— victim willfully chooses the way
of spiritual salvation of the nation, where careless Georgians thinking
about daily profits only cannot be called for responsibility, where the
fate of people sacrificing themselves for national matters is like a life of
a madman, where alternations of gentle and tragic strikes of a mother
and son relationship create a tender and harmonious formation, while
a textual reference of love between a girl and boy, illustrated by a lyri-
cal scenic model makes a contrast to a tragic feeling of death and life
and loneliness. Contemporary political life of Georgia was reflected on
the rehearsals of ,Natadzralze” and Mikheil Tumanishvili predicted
collapse of those values that slowed the development of our country
for a long time.
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Existential Motives in the Novel ,Sankya“ by Z. Prilepin’s

Roman Z. Prilepin ,Sankya“ represents a new Russian literature
in the face of the confusion of the Russian people. The senselessness of
the search for a national idea is underlined by the name: Sankya is the
hail of a grandson of a peasant who has buried her sons. The truth of
her life is to be in children and near them. This relationship is Russian,
not in generations, but here and now. The motive of death prevails in
the image of village Russia.

Ideological positions in the novel are indicated in the mono-
logues of the characters in order to affirm the idea of a non-verbal
connection between a person and the world: the hero’s ,,Russianness®
is based on the natural self-esteem and pride that are not developed
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in old people and are lost by ideologues. The existential meaning of
Prilepin’s novel lies in the intellectual experience of the phenomena
of love and death.

The peculiarity of the feeling of kinship is expressed in the
words of A. Blok ,,Oh, my Russia! My wife!“, which means the national
affiliation of the hero. The image has a biblical source: , Therefore a
man will leave his father and his mother and cling to his wife; and they
shall be [two] one flesh® (Gen. 2:24). This motif unfolds by Prilepin in
the existential experience of love. Sasha’s activity in the novel stems
from a relationship with Yana. Erotic scene conveys the interaction of
male and female. The hero experiences a carnal connection as a fusion,
as if he feels inside a woman. The meaning of the biblical phrase is
kinship in feeling, in the flesh — for generating a new life. This rela-
tionship of love-flesh motivates Sasha Tishin’s ministry to the common
cause. In that way, the hero experiences his existential involvement in
Russian.

204



	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack
	_GoBack



