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rusTvelologiuri kvlevani

nana gonjilaSvili
(saqarTvelo, Tbilisi)

`vefxistyaosnis~ `samTa ferTas~ gaazrebisaTvis

`vefxistyaosnis~ alegoriuli wakiTxvis pirveli cda, rac araerTgzisaa aR-
niSnuli rusTvelologiaSi, vaxtang VI-is saxels ukavSirdeba. poemis vaxtan-
giseul `TargmanSi~ aRniSnulia, rom `rusTvelisa wigni sul saswavlebeli ars~ 
(vaxtang VI 1937: str. 245) da ̀ saRmrTod~ da ̀ saerod~ (`sakacod~) wasakiTxia – ̀ bev-
rjer miTqvams: rusTvels sadac piri moukravs, samRvTo yofila kargi Tu sakaco, 
oriv dauweria~ (iqve: str. 824), rom poeti `mijnurobas samRvTos mijnurobisaT-
vis ambobs~ da `colqmrobis siyvarulze uTqvams~. vaxtang VI msgavs Sexedulebas 
poemis araerTi epizodis Targmanebisas gamoTqvams – `axla samRvToT Tu saerod 
iswavleba~ (iqve: str. 209), `es samRToTac iTargmaneba da saeroTac asre aris~ 
(iqve: str. 693), `samRTosa da saeroSiv kargad aris saswavlo~ (iqve: str. 726), 
`es sam-RToc aris da saeroc, samRvdeloTac karga iTargmaneba, saeroTac uT-
qvams~ (iqve: str. 767), `esec samRTosa da saerozed uTqvams~ (iqve: str. 774), xolo 
avTandilis anderZis Sesaxeb aq naTqvamia – `aw amas iqiT gasinjeT, Tu es anderZi 
ra kacis saswavlod, samRTo Tu saerod. rogor TviTos rigiT uswavlebia~ (iqve: 
str. 778). 

amdenad, vaxtang VI rusTavelis poemis Sinaarsis wakiTxvas jvarsaxovnebiT 
(horizontalurad da vertikalurad) Tvlis SesaZleblad, efrem mciriseuli 
ganmarteba rom movixmoT – `ganmartebiTi~ (pirdapiri) da `saxismetyvelebiTi~ 
(alegoriuli) TvalsazrisiT. 

timoTe gabaSvili, rogorc cnobilia, rusTavels swored saero Sinaarsis 
Txzulebis da masSi asaxuli `bilwebis~ (miwieri grZnobebis) gamo kicxavs, xolo 
vaxtang VI-s – `vefxistyaosnis~ `saRmrTod TargmnaSi~: `ese (rusTaveli – n.g.) iyo 
mTqmeli leqsTa borotTa, romelman aswava qarTvelTa siwmidisa wil boroti 
bilweba da ganryvna qristianoba. xolo uwinares CvenTa umecarTa (vaxtang VI – n.g.) 
samRvTod Targmnes boroti leqsi misi~ (timoTe gabaSvili 1956: 80).

`vefxistyaosnis~ alegoriulad ganmartebis Tvalsazriss amowmebs daviT 
guramiSvili:

rodesac brZenman ritorman

SoTam rgo igavT xeo da,

fesv Rrma-yo, Srtoni uCina,

zed xili moiweoda.
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orgziTve nayofs miscemda,

visganac moirxeoda,

leqsi rusTvlisebr naTqvami

me sxvisa ver vnaxeo da.

(guramiSvili 1955: 4)

rusTavelis `igavT xe~, vfiqrobT, miemarTeba bibliuri samoTxis `xe sicocx-
lisas~ da `xe keTilisa da borotebis Secnobisas~. `igavT xe~, romelic `orgzis 
nayofs~ isxams, `samRTosa~ da `sakacos~ (saamqveynosa da saimqveynos) erTgvari 
mediumia, samoTxiseuli ori xis sivrcul vertikalSi ganTavsebuli Sualeduri 
sferoa, romelic saamqveyno sikeTisa da borotebis saxismetyvelebiT amocnobis 
SesaZleblobas saxavs da amgvari gaazrebis kvalobaze, mas saimqveynod warmar-
Tavs, `saRmrTosaken~ swrafvas uxsnis gzas. Tavad d. guramiSvili `daviTians~ 
igavurad Tqmul `xed~ saxavs – `amisTvis me ar SevsZeZve rac davrgev igavT xe ve-
lad~ (guramiSvili 1955: 3) da yrmaT misi `gemoT xilvisaken~, misi wvdoma-amoc-
nobisaken mouwodebs.

samecniero literaturaSi araerTgzisaa aRniSnuli `vefxistyaosnis~ `orge-
mage~ wakiTxvis mniSvnelovneba (m. brose, v. nozaZe, S. nucubiZe, p. ingoroyva, 
g. imedaSvili, n . naTaZe, l. grigolaSvili, r. siraZe, n. sulava da sxv.).

l. grigolaSvili `amirandarejanianis~ ideur-mxatvruli sakiTxebis ganxil-
visas aRniSnavs, rom `qarTul mwerlobaSi saraindo romani ganviTarebis Tavise-
bur gzas daadga. man Camoicila zRaprul-miTosuri elementi, rac `amirandare-
janians~ axasiaTebda, da TviT realoba warmosaxa imgvarad, rom TavisTavadi 
mniSvnelobis gverdiT mas mieniWa alegoriuli ganzogadebis funqciac, `vefxis-
tyaosanSi~ amanac ganapiroba adamianis axali modelis mxatvruli srulqmna~ 
(grigolaSvili 1987: 540).

`vefxistyaosnis~ `samTa ferTa~ gaazrebisaTvis, vfiqrobT, umniSvnelova-
nesia gzis simbolos mniSvneloba da masTn dakavSirebuli problematika. oriod 
sityviT am sakiTxze SevaCerebT yuradRebas.*

gza `vefxistyaosanSi~, iseve rogorc folklorsa da bibliaSi (Sesabamisad – 
sasuliero mwerlobaSi), jvarsaxovnebiTaa gasaazrebeli, vertikaluri da hori-
zontaluri SinaarsiTaa wasakiTxi. upirveles yovlisa, unda iTqvas, rom poemis 
teqsti, dasawyisidan dasasrulamde, daqselili da daRarulia realuri, yofiTi 
gzebiT, romlebic, Tavis mxriv, Txzulebis kompoziciuri organizebis umniS-
vnelovanesi saSualebaa. gza `vefxistyaosanSi~ ambis ganviTarebis mTavari Rer-
Zia. swored gzaTa meSveobiT xorcieldeba poemaSi `mcire~ da `did~ mxatvrul 
samyaroTa dakavSireba. 

realuri, kuTvnili gza aqvs poemis rogorc mTavar, ise meore rigis perso-
naJebs. poemis gmirebi Tavis arCeul gzas adganan da mihyvebian, magram es araa 

* gzis simbolos Sesaxeb vrclad ix. n. gonjilaSvili. `gzis simbolo `vefxistyaosanSi~ da 
avTandilis gza~. termini, cneba da paradigm `vefxistyaosanSi~. Tbilisi: `mwignobari~, 2016, 
gv. 132-162.
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uSfoTveli da udrtvinveli gza. es dabrkolebebiTa da xifaTiT aRsavse gzebia, 
saidumlo, idumalebiT moculi an yvelasaTvis TvalnaTeli da gacxadebuli. gza 
gmirTa axal sivrcesTan, axal samyarosTan mimaaxlebelia – personaJTa damakav-
Sirebeli, maTi Seyrisa Tu daSorebis sasixarulo da umtkivneulesi grZnoba-
gancdebis damtevi. gza gmirTa sivrcea, droiT gansazRvruli, rig SemTxvevaSi 
Semofarglul-dasazRvruli, zogjer – ganusazRvreli, Tavisufali yovelgva-
ri pirobiTobisagan. 

`vefxistyaosnis~ teqstis wakiTxva warmoaCens realuri, yofiTi gzis ramde-
nime aspeqts – adgilsa da mimarTulebas – `gza-gza~ (1322, 2), `ese qalaqi gza aris~ 
(637, 1), `...maswavle gza Zmad-ficisa Senisa~ (946, 4), `gzaman gayarna~ (1661, 2), `gza-
Ta mkvlevelad~ (186, 4); ragvarobas – `gza viwro, verca kldovani~ (800, 1), `gzasa 
grZelsa~ – 977, 1), `gzisa Sorisa~ – 477, `gza kidegania~ (1193, 1), `gza saomaria~ 
(1320, 2), `gzaa saWiro~ (1241, 2), `mSvidobisa... gzani!~ (829, 3-4), `...gzani sawyinare-
ni, udaburni da ugzoni~ (1330, 2-3), `gardsaxveweli~ (1043, 2); viTarebas –`ugzod~ 
(527, 2), `gzobasa~ (420, 4), `gzeTsa~ (527, 2), `ama gziTa~ (305, 2), `gaviRe sxva vera 
gzaRa Tavisa~ (348, 1); jeradobas –`Svid-gzis~ (246, 4) da a.S.

realuri, fizikuri gzis zemoaRniSnuli mniSnelovnebisada miuxedavad, rus-
TavelisTvis umniSvnelovanesia poemis mTavar gmirTa gzebis Sinaarsi, maTi 
roli da funqcia, warmomaCeneli da gamxsnel-`ganmaSiSvlebeli~, amavdroulad – 
Camomqneli da `gamomaxurvebeli~ pirovnuli sulisa, nebelobisa. 

g. imedaSvilis azriT, `vefxistyaosanSi garemo aRqmulia gmiris ganwyobiT, 
umTavresad ara imiT, ris aRqmac xedviTaa SesaZlebeli, aramed imiT, rac ar 
Cans, – Sinagani xedviTa da Sinagani smeniT, imitom, rom rusTaveli xatavs gmirs 
rogorc xasiaTs, da man xasiaTi dainaxa gmiris SigniT~ (imedaSvili 1968: 214) da 
`Sinagani qcevis aspeqtiT gmiris Tavgadasavluri yofis Secvlam gaafarTova 
mxatvrul saSualebaTa funqcia. xasiaTis daxatvisaTvis pirovnebis gageba siR-
rmeSi, sibrtyis magier, Taviseburad apirobebs sinamdvilis rusTvelur aRqmas. 
misTvis Txrobis wamyvani tendencia faTeraki, Tavgadasavali, brZola, erTi si-
tyviT, sinamdvilis empiriuli xati ki ar aris, aramed vnebisa da xasiaTis paTosi, 
pirovnebis sulis qceva, rac mniSvnelovnad gansazRvravs mTeli poemis mxatvrul 
konstruqcias~ (imedaSvili 1968: 234).

`vefxistyaosanSi~ simboluri datvirTvis mqone mravali patar-patara gzaa, 
romelebic mdinarebaSi saerTmaneTisod mniSvnelobs, erTian dro-sivrcul an-
sambls qmnis, erTmaneTs erwymis da, sabolood, teleologiuri sazrisis misaR-
wevad mTavar gzas uerTdeba. 

gavixsenoT rusTavelis sityvebi, romlebic avTandilisa da fridonis pi-
rovnebaTa tarielis personasTan Sedarebas da maTi gansxvavebulobis Cvenebas 
saxismetyvelebiT warmoaCens – 

 
ra zeda wvimdes Rrubelni da mTaTa atydes Rvaria,

mova da xevTa mogragnis, ismis zaTqi da zaria,
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da magra ra zRvaTa SeerTvis, maSin egreca wynaria.

Tuca fridon da avTandil sikeTe-miuwvdomnia,

magra tarias Sebmani arvisgan mosandomnia (1411; 1412, 1,2).*

poemis siuJetis mTavari RerZi tarielis gzaa, dakarguli nestanis Zieba-
mopovebis gza, romelsac saerTmaneTisod SemarTul ZmadficTa, avTandilisa da 
fridonis, gzebi miemarTeba, raTa RvTis SewevniTa da maTi erTsulovani Zalis-
xmeviT gacxaddes (`bolod yovli dafaruli saqme cxadad gamocxaddes~ – 939, 4) 
umTavresi idea – `borotsa sZlia keTilman, – arseba misi grZelia!~ (1360, 4).

aqve aRsaniSnia erTi garemoeba – `vefxistyaosanSi~ mTavar gmirTa gzebis 
garda, mniSvnelovania saxelmwifoTa cxovrebis (mTavar gmirTa qveynebis – indo-
eTis, arabeTisa da mulRazanzaris), maTi mowyoba-mowesrigebis ganmsazRvreli 
gzebis gaazreba. aRniSnuli sakiTxi naSromSi ganxiluli iqneba moyme gmirTa gze-
bis Sinaarsis Seswavlis fonze da maTTan mimarTebiT warmoCindeba. amgvari kvle-
vis safuZveli Tavad `wignTa wignSi~, bibliaSia gacxadebuli, romelSic istoria 
pirovnebebis cxovrebaTa mixedviTaa warmodgenili. amisda kvalobaze, `mefeTa 
cxovrebac~ mefis pirovnebis, misi naRvawis Cveneba-Sefasebis fonze mTeli eris 
istorias ganasaxovnebs. 

aRniSnulTan dakavSirebiT r. siraZe wers – `yvelaferi Tavs iyris pirovnebis 
kulturul tipSi. pirovnebaa yvelafris ganmsazRvreli da ara zepirovnuli 
`Cven~, `Tqven~ an `isini~. `mea~ mikrokosmosi da esec bibliuri personalogiaa. 

`mrwamsi~ individualuria da Semdeg taZruli cnobierebis safuZveli... pirov-

nuli `mes~ kulturul raobas zogadadamianuri Rirseba gansazRvravs. da es ga-

aSinaarsebs xolme pirovnebas, viTarca erovnuli kulturis subieqts~ (siraZe 

2000: 97).

nawarmoebis jvarsaxovneba, rogorc ukve aRiniSna, pirdapiri da siRrmise-

uli wakiTxviT gzis erTian da rTul saxe-simbolos qmnis. erTi mniSvnelobis 

meoreSi (konkretulidan simbolurSi, metaforulSi an alegoriulSi) gadasvla, 

umeteswilad, bunebriv procesad aRiqmeba. gzis pirdapiri da metaforuli mniS-

vnelobebis cvla poemis Sinaarss mravalferovans xdis da mkiTxvelis fenomen-

zea orientirebuli. mniSvnelobaTa amgvari cvlileba sxvadasxvagvari xasiaTi-

saa – igi TandaTanobiT, mizanmimarTulad an mkveTrad da uecrad xdeba. nawar-
moebSi erTi mniSvnelobis meoreSi etapobrivad gadasvla aRwerili movlenebis 
ganzogadebis maniSnebelia da erTi gmiris gza mravalTa cxovrebis gzis saxed 
warmodgeba; patara da didi saxelmwifoebi (romlebic sakuTari samSoblos saxe-
`xatis~ warmosaxvas uxsnis gzas da recipientis gulisyurs am mimarTebiT war-
marTavs) amqveyniuri samyaros models qmnis da am gziT kacobriobis saxe meta-
forulad gzis simbolos ukavSirdeba.

* SoTa rusTaveli `vefxistyaosani~, 1966, i.abaSiZis, a. baramiZis, p. ingoroyvas, a.SaniZis, 
g.wereTlis red., Tb., 1966. SemdgomSi teqsrs amave redaqciidan davimowmebT.
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yovelive zemoaRniSnulidan gamomdinare, erTi personaJis gza sabolood 
mTeli saxelmwifos gzad moiazreba, zogadad, mTeli kacobriobis gzad da, 
amdenad, igi simbolurad saTargmaneb da amosacnob mxatvrul saxeqmnadobad 
warmodgeba.

rusTaveli `vefxistyaosnis~ prologis (romelic rusTvelologTa mier po-
emis umTavresi saTqmelis Semajamebel da ganmsazRvrel nawiladaa miCneuli) 
dasawyisSive, RvTisa da mefe patronTa Sesxmis Semdgom da poemis mTavari gmiris 
saxelis xsenebamde mnaTobTa sadar `samTa gmirTa~ (romelSic tarieli, avTandi-
li da fridoni igulisxmeba) urTierTdamokidebulebas – siyvaruliT `monebas~ 
– gaacxadebs: `maT samTa gmirTa mnaTobTa sWirs erTmanerTis moneba~ (6, 4).* am-
denad, mkiTxvelisaTvis imTaviTve naTeli xdeba, rom sami gmiri da maTTan da-
kavSirebuli gzebi poemis siuJetSi umniSvnelovanesia da erTianobaSia gasaTavi-
sebeli, gasaazrebeli da `saTargmanebi~. 

prologis momdevno strofi uSualod mkiTxvels miemarTeba da amcnobs, rom 
poema am sam gmirTagan gamorCeuls, amqveynad uebro tariels eZRvneba:

mo, davsxdeT, tarielisTvis cremli gvdis ar-SeSrobili;

misebri marT dabadebiT vinmca yofila Sobili!

davje, rusTvelman gavleqse, misTvis gul-laxvar-sobili... (7, 1-3).

moxmobili strofi tarielis pirovnebis Seudareblobas da, amavdrou-
lad, gmiris tragikuli bedis ambavs gamokveTs. aqve rusTavelis tarielisadmi 
damokidebulebac warmoCindeba, misi Tanadgoma-Tanalmoba da uRrmesi gulis-
tkivili, `ar-SeSrobili~ cremliTa da `laxvar-sobili~ guliT. poeti ambis mo-
sasmenad amgvarive gancdis ZaliT aRvsil mkiTxvels mouxmobs. 

rusTaveli ori strofis (romelebic poetis mefe-patronisadmi damokide-
bulebas da poemis ambis warmomavlobas gamokveTs) Semdgom ganacxadebs, rom 
`samTa ferTa saqebelTa~ leqsebis aRvlena marTebs – `da samTa ferTa saqebelTa 
lamis leqsTa unda vlena~(10, 4). 

metad mniSvnelovania, ras gulisxmobs rusTaveli `samTa ferTa~ SinaarsSi? 
imTaviTve cxadia, rom `samTa ferTa~ didad mniSvnelovani gansaxovnebaa, rame-
Tu, poetis TqmiT, igi saqebelia da amavdroulad, Tamar mefisadmi miZRvnili 
strofis daskvniTi taepis mTavari saTqmelia.

`samTa ferTa~ samecniero literaturaSi sxvadasxvagvari mniSvnelobis 
saxeqmnadobadaa aRqmuli da gaazrebuli. 

vaxtang VI `vefxistyaosnis~ `TargmanebaSi~ aRniSnavs – `sams ferad samebas am-
bobs: lamis leqs dalevna undao: erTi es aris rome samebis qebisaTvis vis eqneba 
maqTeni sibrZne rom ar daelios: meored es aris sxvas ambavs mohyva: da isom vam-
bobdi zeiTi sityua dailia: axla sxvas movhyev~ (vaxtang VI 1937: iz).

* `vefxistyaosnis~ da zogadad `mona~-`monebis~ leqsikuri erTeuli Sesaxeb ix. Cveni naSromi 
–`vefxistyaosnis~ paradigmuli saxismetyvelebisaTvis (`tyve~ – sityvis semantika da simboluri 
mniSvneloba), III saerTaSoriso simpoziumis – literaturaTmcodneobis Tanamedrove probleme-
bi – masalebi, 2010, gv. 91-105.
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sulxan-saba orbelianis ganmartebiT, `feri – TeTri wiTeli, Savi...~ (orbeli-
ani 1966: 188). sulxan-saba aqve miuTiTebs am sityvidan nawarmoeb sxva leqsikur 
erTeulebs, kerZod, `saferi~, `Seafera~, `Seefera~, `Sesaferi~, `Seufere~, `Se-
fereba~, `Seferva~ da sxv. leqsikonSi `saferi~ amgvarad ganimarteba – `misi Se-
sagvani~ (iqve, 61), `Seferva~ – `feris micema~ (iqve, 294), `Seefera~ – `saferi Seeq-
na~ (iqve, 283), `Seafera~ – `ferebi Seawyo~ (iqve, 281) da a.S.

Teimuraz bagrationi `vefxistyaosnis~ `ganmartebaSi~ aRniSnul taeps amgva-
rad imowmebs – `samTa ferTa saqebelTa lamis leqsTa unda levna~ da ganmartavs, 
rom `samni ferni, ese igi samni gvarni saqebelni niWni, romelnica satrfosa So-
ris ixilvebian, ese igi, pirvelad mSveniereba, meored keTil-zneoba da mesamed 
lmobieri guli erTgulisa Tvisisa mimarT sarwmunosa. vinca esreT niWebul ari-
an, lamis rom leqsTa Txzulebani yovelni imazed jer ars dalevnad. ese igi das-
rulebad da jer ars ese ufro naTlad iTqvas, rac leqsni samqebroni moigonebian 
anu iTqmian yovelisave Rirsi aris zemo xsenebulis niWebiT Semkuli satrfialo, 
rom imaT qebazed daasrulos kacman~ (bagrationi 1960: 9-10). 

n. mari taepis `maT samTa gmirTa mnaTobTa...~ Sesaxeb wers: `sami gmiris – tari-
elis, avTandilisa da fridonis – urTierT erTguleba, romelic erTmaneTis 
mimarT usazRvro monur erTgulebamde midis, ai Tema, romelsac ukve yovel-

gvari kamaTis gareSe Tavad poeti Sesaval strofebSi asaxelebs~ (mari 1917: 425) 

da `SoTas mTeli Tavisi poeturi niWi am samTa kavSiris samsxverploze miaqvs. igi, 

Tavisi amouwuravi resursebis meSveobiT, SiSobs, rom ver dadges im moTxovnaTa 

simaRleze, romelsac es sami gmiri, es sami mkveTri xasiaTi avlens~ (iqve). 

n. mari taeps – ̀ samTa ferTa saqebelTa...~ – amgvarad Targmnis: ̀ Боюсь, недостанеть 
мнъ стихов, предстоить воспъть три образа~ (iqve), romlis qarTuli sityvasityviTi 

Targmani aseTia: `vSiSob, ar meyofa leqsebi, mmarTebs sami saxis Sesxma~. amdenad, 
zemoaRniSnulidan gamomdinare n. mari `sam ferSi~ mxolod sam gmirs moiazrebs.

n. mari Targmnis ra ̀ samTa ferTa...~ taeps, wers mis sityvasityviT Sinaarss: ̀ для 
имеющихся быть воспетыми трех цветов (красок), пожалуй, изсякнуть стихи. sami feri an 
saRebavi (feri) – es sami saxis gmiria, sami tipi, raindebi tarieli, avTandili da 
fridoni~ (mari 1910: 34).

m. uordropi `vefxistyaosnis~ Tavisi inglisuri Targmanis SeniSvnebSi taep-
Ta – `maT samTa gmirTa mnaTobTa...~ da `samTa ferTa...~ – Sesaxeb wers: `samTa? 
`samTa gmirTa mnaTobTa /6, 4/ saqebelTa, Tu samgvari poezia /15, 16, 17/ ~ (uordropi 
1912: 3).

s. xundaZis SexedulebiT, `samTa ferTa saqebelTa lamis leqsTa unda levna: – 
sami saxelovani gmiris qeba-didebas leqsebi unda SevalioTo~ (xundaZe 1922: 105).

`xanaTa ganmartebis~ me-6 punqtSi s. xundaZe wers – `maT samTa gmirTa mnaTob-
Ta sWirT erTmanerTis moneba~: – aq igulisxmebian poemis mTavari gmirebi – ro-
gorc vaJebi, ise qalebi: sami vaJi – tarieli, avTandili da fridoni, da sami qali 
– nestan-darejani, TinaTini da asmaTi. aq is azria, rom es didebuli gmirni erT-
maneTs emorCilebian, erTmaneTisaTvis Tavdadebulni ariano~ (xundaZe 1922: 99).
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p. ingoroyva amgvarad ganmartavs taeps – `samTa ferTa saqebelTa~ (strofi 
me-4 striqoni 4). `sami~ – `sama~ TiTon vefxis-tyaosnis teqstSi ewodeba – mna-
TobTa sxivebis TamaSs, mzis TinaTins (am cnebis gadmosacemad poemaSi gvxvdeba 
aseTi sinonimebi: `ciagi~, `cimcimi~, `TinaTini~, `kamaTi~, `kumari~, xolo yvelaze 
xSirad – `sami~). amis Tanaxmad fraza: `samTa ferTa~ – niSnavs Semdegs: `mzis Tina-
Tinis ferTa~, e. i. mzisa da zecier mnaTobTa krebulisa~ (ingoroyva 1926: 111). iqve 
ganmartebulia `leqsTa vlena~ – `rusTvelis poemaSi cneba `vlena~, `movlineba~, 
– aRniSnavs ciur gangebas, zeciT, RvTaeba-mzisagan gardamovlinebas~ (iqve: 111).

v. nozaZe `vefxistyaosnis ferTametyvelebaSi~ ferTa mniSvnelobisa da sim-
bolikis sakiTxebze msjelobisas dawvrilebiT saubrobs sityva `feris~ Sinaar-
sze da mis sxvadasxvagvar gansaxovnebaze. mecnieri yuradRebas amaxvilebs pro-
logiseul `samTa ferTa~ mniSvnelobaze da aRniSnavs, rom `msgavsebisa da Sesa-
ferisobis mniSvnelobiT, sityva `feri~ v.t-is SesavalSive ixmareba... sami feris, 
anu erTmaneTis Sesaferisis, erTmaneTis Tanabris da sakadrisis, anu avTandil, 
tariel, fridonisaTvis, romelnic saqebni arian, axlave oRondac (lamis) saWiroa 
leqsTa vlena, anu leqsTa gamoCineba, Tqmao. sityvebs ̀ gifere~, ̀ Seni feria~, ̀ maT-
sa fersa~, ̀ Segvferodes, ̀ maTni ferni~, ̀ mefera~, ̀ misi feria~, ̀ samTa ferTa~ – az-
rad aqvs ferebis, msgavsebis, sworobis da igiveobis, da amas garda – Sekadrebis, 
Sebedvis, kadrebis mniSvneloba. fereba anu Sefereba aris ferTa Sewyoba, harmo-
nia ferTa...~ (nozaZe 2001: 54-55)

s. kakabaZis SexedulebiT, `sami~ sparsulad aris `cisartyela~ da es taepi 
unda niSnavdes `cisartyelis feris dagvarad sxvadasxva feris leqsebi lamis 
gamoilioso~ (kakabaZe 1927: CXXXVIII).

S. nucubiZe cdilobs, gaarkvios, Tu `ras niSnavs cifri sami `saqebel leqsTa 
kilos mimarT~. misi SexedulebiT, leqsTa sami kilo petriwis naazrevs ukavSir-

deba, kerZod, `vityvi samTa dabamvaTa: romelTa mier Seiwynarebis yoveli Se-

yovnebuli: mzaxrsa, Jirsa da bamsa, rqmulni da ranive marTvelobani ZalTa da 

xmaTani. amaT samTa mier Semoqmedeoben keTil fTogovnebaTa, rameTu usworo-

bisagan morTulobaTaisa miecemis siswore keTil dadasvasa morTulobisasa~ 

(petriwi 1937: 217). 

r. siraZe petriwis naazrevs amgvarad gadmocems: `qarTul simReraSi sami sxva-

dasxva xmaa. sami monawile cal-calke da sxvadasxvagvarad mReris. magram mReri-
an `saerTmaneTisod~, erTianobisaTvis, `erTsulovnad~... aq samobis erTsulov-
nebaa, rac i. petriwma gamoiyena samebis erTarsobis analogiisaTvis (erTianoba 
sami xmisa – `mzaxr~, `Jir~, `bam~) (siraZe 2000: 89-90). Semdgom petriwi msjelobs, 
ricxvi sami rogor vrceldeba mTel samyaroze da am gziT rogor miemarTeba 
yvelaferi RvTisaken.

S. nucubiZe fiqrobs, rom swored samxmovani simReraa rusTavelis `samTa fer-
Tas~ gasaRebi, kerZod, poetma samxmovaneba `vefxistyaosnis~ kompoziciasa da 
arqiteqtonikaSi gadaitana – `qarTuli xalxuri simReris polifonia rusTavel-
ma imisaTvis gamoiyena, rom polofoniur safuZvelze aego mTeli Tavisi poema 
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`vefxistyaosani~, romelic sami simRerisagan Sedgeba, simRerebisagan avTandi-
lis, tarielis da fridonis Sesaxeb. simRera TiToeuli am sami gmiris Sesaxeb da-
moukidebeli movlenacaa da aradamoukidebelic; TiToeuli kilo Tavisi gziT 
miedineba, magram `erTobas~ Seadgenen (petriwi) erT leqsSi, `uswordebian~ `mi-
ecemis siswore~. TiToeuli es `saqebeli leqsi~ TiTqos damoukidebeli sicocx-
liT cocxlobs, Tavisi sakuTari gziT miedineba, magram amave dros isini cal-
calke dinebisas erTad midian, erTmaneTisagan gayrisas erTad Seiyrebian da a.S.~ 
(nucubiZe 1980: 85).

 n. naTaZe, S. nucubiZis msgavsad, `samTa ferTas~ qarTuli simReris kvalobaze 
ganmartavs – `samTa ferTa saqebelTa – samxmovan simReras (an: simRerebs). lamis 
– diaRac rom (?). leqsTa unda vlena – leqsTa mowodeba, sityvebis micema unda~ 
(naTaZe 1976: 16).

z. gamsaxurdia ganixilavs ra poemis prologis me-10 strofs, aRniSnavs – 
`feri~ aq, iseve rogorc pirvel strofSi, dRevandeli mniSvnelobiT ar unda 
iyos naxmari. saqme is aris, rom `feri~ Zvel qarTulSi niSnavs dRevandeli gagebis 
`fersac~ (wiTeli, lurji, mwvane da a.S.) da `formasac~, `gvarsac~, `xatsac~, `saxe-
sac~, `hipostassac~ ...rogorc cnobilia, qristianuli RmerTi – erTarseba aris 
amave dros samsaxeoba, sami forma, sami gvari, rogorc amas aRniSnavda, magali-
Tad, tertuliane Tavis Adversus Praxem–Si, sadac igi forma – s samebis pirTa Se-
satyvisad xmarobs, iseve rogorc `gvars~ (Species). am orive sityvis Sesatyvisad 
SeiZleba vixmaroT qarTuli `feri~, ase rom, `sami feri~ niSnavs `sam formas~, 
`sam gvars~, `sam hipostass~, `sam pirs~. es kidev erTi SemTxvevaa `vefxistyaosnis~ 
prologSi samebis xsenebisa~ (gamsaxurdia 1991a: 108). z. gamsaxurdia `sam ferSi~ 
samebis anarekls xedavs, agreTve samsaxovan wm. giorgis da mTavarangelozTa 
sameuls (miqaeli, rafaeli da gabrieli) moiazrebs, romelic poemis sam gmirSia 
gapirovnebuli (gamsaxurdia 1991b: 185-186).

yovelive zemoaRniSnulis mixedviT, `samTa ferTa~ rusTvelologiur naS-
romebSi araerTgvarovnad ganimarteba, kerZod, rogorc sameba, satrfos mSve-
niereba, keTil-zneoba da lmobieri guli, `sxvadasxva feris leqsebi~, qarTuli 
samxmovami simRera, mzisa da zecier mnaTobTa krebulis ferebi, erTmaneTis 
Sesaferisi sami gmiri da sxv. mecnierTa umravlesoba `samTa ferTas~ ukavSirebs 
prologissave taeps – `maT samTa gmirTa mnaTobTa sWirs erTmanerTis moneba~ 
(6,4), romelSic rusTaveli mnaTobTa dari sami gmiris (tarielis, avTandilisa 
da fridonis) erTurTis mimarT siyvaruliT monebas, megobrobas warmoaCens. 

vfiqrobT, rom `samTa ferTa~ jvarsaxovani wakiTxviTaa gasaazrebeli, ker-
Zod, horizontaluri xaziT, `samTa ferTa~ `samTa gmirTa~-s, sam Zmadfic gmirs 
miemarTeba, vertikaluri Sina-arsis amosacnobad ki gmirTa gzebis mniSvneloba-
mniSvnelovnebis gaTvaliswineba gvmarTebs, rameTu sxva yvela danarCeni (per-
sonaJi Tu sagani, ambavi Tu movlena) maTi sazrisis Cvenebas emsaxureba da masTan 
mimarTebiT iZens sazriss.

amgvari varaudis kvalobaze (rom `samTa gmirTa~ `samTa fers~ miemarTeba), 
`samTa gmirTa~ Sesaxeb rusTavelis naTqvamidan vigebT, rom isini suliT xor-
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camde erTferni arian da saerTmaneTiso mzaobiT ganwyobilni, rasac poemis sxva 
taepebic mowmobs – `maT samTa Svidni mnaTobni hfarven naTlisa svetiTa~ (1409,2), 
`da mivlen samnive guliTa erTmanerTisa margiTa~ (1577,4). aq `mxatvruli sinam-
dvilis iseTi modelia Seqmnili, sadac erTmaneTis tolfardi gmirebi arsebobis 
azrs erTmaneTisaTvis mxardaWerisa da erTi miznisaTvis brZolaSi xedaven~ 
(Zveli qarTuli literatura 2015: 543). 

`vefxistyaosnis~ prologis ramdenime taepiT warmodgenili sami gmiris Ses-
xma poemis mTel teqstSi maTi pirovnuli sulis axovanebas, maTi urTulesi Sina-
gani samyaros gaxsna-Cvenebas eZRvneba. da rac mTavaria, maTs urTierT siyvaruls, 
`monebas~ asxams xotbas. upirvelesad swored urTierTis siyvaruls qadagebs 
petre mociquli – `yovlisa wina urTierTas siyuaruli ganmartebuli gaqundin, 
rameTu siyuarulman dafaros simravle codvaTaÁ~ (I petre, 4,8). 

imTaviTve unda aRiniSnos, rom eposisa da zRaprisaTvis saerTo struqtu-
ruli kanonis msgavsad, `vefxistyaosanis~ siuJetis kompoziciac sami mTavari 
moyme-Wabukis ambis kvalobaze, dakargva-Zebna-povnas efuZneba (pirdapir Tu iri-
bad). tarielis vefxistyaosnobis dro-sivrce rom am princips mihyveba, es cxadze 
cxadia. avTandilis SemTxvevaSi rusTaveli SedarebiT arTulebs zemoaRniSnul 
princips da gmiris cxovrebaSi mas orgzis ganaxorcielebs – pirvelad, rodesac 
avTandili, viTarca `yma~ da mijnuri, TinaTinis davalebas aRasrulebs (jados-
nuri zRapris msgavsad, romelSic gmiri mTxovnelis nebis Sesasruleblad midis 
saxlidan) da gauCinarebuli, dakarguli ucxo moymis xangrZlivi Ziebisa da pov-
nis Semdgom brundeba arabeTSi; da meored, rodesac igi kvlav daadgeba gzas, ra-
Ta Zmadnafics daexmaros, dakarguli nestani cis qveSeTSi, kidiT kidemde Zebnos 
da yovelgvari cdiTa da RoniT moipovos.

pirveli gzis gavlis Semdgom, rogorc zRaparSia, avTandili, gzis Seuwyvet-
lad, warmatebiT aRasrulebs Tavis movaleobas da Sin ise brundeba. magram, gan-
sxvavebiT zRaprisagan, gmiri Semdgom kvlav gzas daadgeba, Tumca ki modeli – 
dakargva-Zebna-povna – SenarCunebulia. amgvari struqturuli sqema `vefxistya-
osnis~ siuJetis specifikidan momdinarea, kerZod, poemis siuJetSi `ori rkalis~ 
(arabeTisa da indoeTis) arsebobiTaa ganpirobebuli.

rac Seexeba fridonis gzas. aqac SesaZlebelia zRapris struqturuli mode-
lis erTgvarad (zogadi StrixebiT) misadageba – sanadirod wasuli fridoni 
Tvals mohkravs zangi monebis mier navidan gadmoyvanil nestans (`man gananaTla 
samyaro, gacuddes Suqni mzisani!~ – 626, 4), `igi vardi~ Seuyvardeba, magram mas 
umalve dakargavs. zRvaTa mefe SemdgomSi tarielis dasaxmareblad eZebs nestans 
da ZmadnaficebTan erTad ipovis da gamoixsnis.

rusTvelologiaSi araerTgzisaa aRniSnuli, rom `vefxistyaosnis~ gmirebi 
umaRlesi idealebisTvis mebrZoli raindebi arian, rom zogadi SinaarsiTa da 
siRrmiseuli wakiTxviT, Tavad isini, `sakvirvel~ da `ucxod SeTxzul sagalo-
bels~ warmoadgenen.

g. asaTianis azriT, `romantikuli idealizacia mkafiod Cans vefxistyaosnis 
mTavari gmirebis xasiaTebSi. iseve, rogorc Suasaukuneebis kurtuazuli litera-
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turis personaJebi, rusTavelis gmirebic garkveuli TvalsazrisiT gaideale-
bul saxeebs – simboloebs warmoadgenen. maT moqmedebaSi simbolurad gamoxatu-
lia sikeTis, eTikuri siwmindisa da amaRlebis rainduli idealebi da, unda iTqvas, 
rom am idealebs isini saocari graciozulobiT asaxiereben~ (axaTiani 1974: 19). 

sami gmiris gzaTa simbolikisa da Tavad `vefxistyaosnis~ alegoriuli wakiTx-
vis safuZvelze, Cveni azriT, SesaZlebelia fiqri imisa, rom TiToeuli maTgani 
umaRles ideaTa ganmasaxovneblad davsaxoT. amisaTvis, upirveles yovlisa, gavix-
senoT pavle mociqulis sityvebi – `...xolo aw esera hgies: sarwmunoeba, sasoebaÁ 
da siyuaruli, sami ese; xolo ufrois amaTsa siyuaruli ars~ (I korinT. 13, 13).

`vefxistyaosnis~ teqstidan gamomdinare, vfiqrobT, rom tarieli, `guliTa 
xeliTa~ da `cnobiTa SmagiTa~, siyvarulis ideas ganasaxovnebs; avTandili, `cno-
bierTa dastaqari~, `sevdisa mufaraxi~, `buneba-ziari~, `yma tkbili da tkbil-qar-
Tuli, sikeTisa xelis mxedi~, `yma soflisa xasiaTi, javar sruli, mraval wyali 
(693, 3) – rwmenas, xolo `Wabukad qebuli~ fridoni, `mzisa odnad mSveni~, `moyme 
mxne, uxvi, Zlieri~ (971, 1), `lomi da pirad mze~ (616, 4) – imeds. 

tarielis pirovnebiT siyvarulis ideis gamoxatva `saWoWmanebi~ ar unda 
iyos. mTeli poema tarielisa da nestanis tragikuli da, amavdroulad, ubed-
nieresi, simbolurad, vefxvis tyaviT Semosili `ubedo bedis~ siyvarulis is-
toriaa (rac tarielis vefxvis tyavisa da nestanis ridis kontrastul ferTa 
simbolikiTaa TvalnaTliv gacxadebuli).* sxva yvelaferi nestan-tarielis siy-
varulis ambis irgvliv iyris Tavs da erTi miznobrivi centrisken – siyvarulis 
gamoxsnis gziT sikeTis `arsebis~ xangrZlivoba – `gakvladebis~ Cvenebisken – aris 
mimarTuli.

rac Seexeba arabeTis spaspets, igi poemis teqstSi Zmadficebisgan da, zoga-
dad, yvela personaJisagan (sxva mraval TvisebasTan erTad) Tavisi usazRvro 
rwmeniT gamoirCeva (`uRmrTod versa ver movawev~ – 190, `gangebasa vervin Secv-
lis, ar-saqmneli ar iqmnebis~ – 190, `he, mzeo, vin xatad gTqves mzianisa Ramisad, 
erT-arsebisa erTisa, mis uJamosa Jamisad~ – 836, 1-2; `ityvis: `RmerTo, ra Segco-
de…~ – 865; `igia (RmerTi – n. g.) mzrdeli yovlisa danergul-daTesulisa!~ – 929,4; 
`nu geSic, RmerTi uxvia~ – 931, 3; `ugangebod versa mizmen, Se-ca-mebnen xmelTa 
spani~ –P 1039; `madli RmerTsa, Semoqmedsa, arsTa mxadsa, visgan Zalni zecierni 
ganageben aqa qmnadsa, igi iqmen yvelakasa, idumalsa, zogsa cxadsa~ – 1050, 1-3; 
`raca RmerTsa ara swaddes, ara saqme ar iqmnebis~ – 793, 1; `vin dambada, SeZlebaca 
manve momca Zlevad mterTad...~ – 792; `Tqva: `RmerTo, gmadlob, romeli xar Wir-
Ta momalxeneli, yofili, myofi, UTqmeli, yurTagan mousmeneli~ – 1250, 2-3 da 
a.S.). marto avTandilis locva da anderZi (rom araferi vTqvaT Txzulebis sxva 
epizodebze) cxadyofs, rom avTandili Tavisi cxovrebis wesiT, zneobiTa da mo-
raliT RmerTs, uflis gangebasa da zeciur wyobas mindobili, qristianuli 
rwmeniT aRvsili adamiania, romelic mTeli Tavisi arsebiT miiswrafvis `SerTvad 
zesT mwyobrTa wyobisad~ (790, 4).

* n. gonjilaSvili, `yabaCa da erTi ride~, SoTa rusTaveli, samecniero Sromebis krebuli, I, Tb., 
2000, gv. 57-76; n. gonjilaSvili, SoTa rusTavelis poemis saTauris saxismetyveleba, `macne~ 
(els), 2000, #1-4, gv.30-52.
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aRniSnulTan dakavSirebiT gvaxsendeba `fsalmunis~ sityvebi –`mzesa aRdga 
karavi TÂsi; da Tavadi, viTarca siZe raÁ gamovaln ezoT TÂsiT, ixarebdes igi, vi-
Tarca gmiri srbad gzasa~ (fsalm. 18, 6), romelic sxvadasxvagavarad ganimarteba 
– `kirile: Soris Zisa TÂsisa dasxna mamaman morwmuneni TÂsni, rameTu mze simar-
Tlisa ufalsa ewodebis, da karav sayofeli RmrTisa ars wmida eklesia warmarT-
Tagan Sekrebuli. da kualad aRdga karavi saSosa Sina qalwulebisasa, Ãorcni 
Se-imosna. xolo ezod Sobasa TÂssa uwods~ (fsalmunTa ganmarteba 1987: 82) da 
`srbad gulisÃma-yav ÃorcTSesxma uflisa da gzad – Sroma, romeli Tavs idva 
sofelsa amas Sina da sixaruliT da ÃelmwifebiT aRasrula yovelive saqmeÁ gan-
gebulebisa TÂsisaÁ. sxuaman: viTarmed sjulTa uflisaTa damcveli moxarulad 
vals, viTarca gmiri srulmyofeli srbisa TÂsisa~ (iqve).

vfiqrobT, am ukanasknel ganmartebas savsebiT Seesatyviseba avTandilis 
usazRvro rwmenis gamomxatveli zemomoxmobili frazebi, romlebic am ganmarte-
baTa kvalobaze, uflis rjulis damcvel amirbars `srbis srulmyofel gmirad~ 
warmogvidgens, `moxarulad~ mavals cxovrebis gzebze. avTandilis sityvebSic 
msgavsi ram warmoCindeba – 

`me igi var, vin sofelsa ar amovhkreb kitrad berad

vis sikvdili moyvrisTvis TamaSad da miCans mRerad~ (786, 2-3).

avTandilis mTeli gza rwmenis gzaa, rwmeniT ganvlili, RmerTs da mis gange-
bas mindobili. mxolod masTanaa ase mZafrad warmodgenili RvTis siyvaruli da 
rwmena, romelsac guliTa da gonebiT mihyveba, sityviTa da saqmiT icavs da sxva-
Tac WeSmariti gziT svlisaken mouwodebs (`Svilo, nu sulmokle iqnebi swavlasa 
uflisasa; nuca dahÃsndebi mis mier mxilebasa, rameTu, romelni uyuaran ufalsa, 
swavlis da tanjis, yoveli Svili, romeli Seiwynaris~ – igav. 3, 11-12). SeiZleba 
iTqvas, rom avTandili am arCeuli gziT da am gzaze Rirseuli svliT daviT wi-
naswarmetyvelis sityvebs exmianeba, kerZod, daviTi erT-erT fsalmunSi ufals 
SesTxovs misi simarTlis Sesmenas, misi pirovnebis `gamoxurvebas~, gulis gamoc-
das, rameTu masTan sicrue araa – `...raTa ara ityodes piri Cemi saqmesa kacTasa, 
sityuaTaTÂs bageTa SenTasa me davicven gzani ficxelni~ (fsalm. 16, 4). aRniSnuli 
fsalmuni amgvaradaa ganmartebuli – `rasa sxuani saqmiT iqmodes, me arca sityÂT 
Tavs videbdi Tqumado~ (fsalmunTa ganmarteba 1987: 57), `bageTa uflis sityva~ 
amgvarad ikiTxeba – `romel arian yovelnive saRmrToTa werilTa sityuani da 
sjuli~ (iqve). 

arabTa spaspetis azrovnebisa da qceva-qmedebis wesi da rigi (sulxan-sabas 
rom davesesxoT – `sityva saqmiani~ da `saqme sityviani~) misi RvTismosaobisa da 
RvTismoSiSebis cxadyofaa, amavdroulad – sakuTar SesaZleblobaTa rwmenis 
maCvenebeli (`Tu Tavi Seni Sen gaxlavs, Raribad ar ixsenebi~ – 822, 1). `vefxis-
tyaosnis~ teqstis mixedviT, arabeTis spaspetis yoveli qmedeba uflisganaa 
warmarTuli da xeldasxmuli da arc erT gzaze avTandilis `sarwmunoebai ara 
ganikueTeboda~. avTandilis usazRvro rwmenasa da pirovnul srulyofilebas, 
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vfiqrobT, savsebiT Seesatyviseba efrem asuris sityvebi – `suli Cemi, romel ars 
xati Seni~ (efrem asuri 1955: 200). 

`vefxistyaosnis~ teqstis mixedviT, mulRazanzaris mefe fridoni is erTad-
erTi adamiania `cis qveSeTSi~, romelmac naxa mona zangTagan wagvrili nestani. 
amdenad, nestanis povnis imedi mas ukavSirdeba. amasTanave, nestanis Zebnis gzaze 
damdgari avTandili tariels, pirvel yovlisa, swored fridonis `dakargva~-
`moSorebas~ sayvedurobs, im erTaderTi adamianis daviwyebas, romelmac saku-
Tari TvaliT naxa nestani (`rad moiSorve Sen fridon...~ – 946, 2). avTandili 
Tvlis, rom tarielis mijnuris Zebna fridonTan misvliT unda daiwyos, radgan 
`muniT icnobis ambavi, Rone mis mzisa lxenisa~ (iqve) da amitomac sTxovs tariels 
– `aw me mun mival, maswavle gza Zmad-ficisa Senisa~ (iqve). mulRazanzarSi misuli 
avTandili fridons rCevas sTxovs, ra gzas daadges nestanis adgil-samyoflis 
misagnebad – `gamomirCive, siT mijobs Zebna mis mzisa zenisa~ (1004, 3) da frido-
nisgan naCvenebi adgilidan (sadac `igi mze~ ixila) `mnaTobi tyvis~ Zebnas iwyebs. 
da rogorc sabolood aRmoCndeba, es swori arCevania da WeSmariti gzaa. amdenad, 
fridoni nestanis Zebna-povnisaTvis erTaderTi imedis sxivia. amasTanave, tari-
elsa da avTandils fridoni ZnelbedobaSi mudam Semwed da imedad egulvebaT. da 
marTlac, swored fridoni masTan misul Zmadnaficebs `gzian~ sityvas awvdis da 
mulRazanzarSi dayovnebis sanacvlod qajeTSi droulad wasvlas urCevs, radgan, 
misi TqmiT, `Tu qajni mogveswrebian, saeWvi ars siZnelisa~ (1385, 4). misive TaT-
birs, Tu rogor da ra gziT unda mividnen qajeTs, emowmebian da mihyvebian gmire-
bi – `iginica daemowmnes ama missa naubarsa~ (1389, 1) da `ama fridonis TaTbirsa 
samnive erTgan hzmidian~ (1391, 1), radgan fridoni qajeTSia namyofi da icis iqa-
urobis ragvaroba, gza da kvali. swored fridonis amgvari rCevebis da misi meom-
rebis ZalisxmeviT qajeTis cixis aReba da qajTa damarcxeba gaxda SesaZlebeli.

yovelive zemoaRniSnulis mixedviT, vfiqrobT, SesaZlebelia Tqma imisa, rom 
rusTavelis mier prologSi mTavar gmirTa saxelTa sanacvlod moxmobili gansa-
xovneba – `sami feri~ – alegoriulad umaRles idealebs ganasaxovnebs, kerZod, 
tarieli – siyvaruls, avTandili – rwmenas, fridoni – imeds. amgvari wakiTxva 
cxadyofs, rom viTarca siyvarulia umTavresi aRniSnul saTnoebaTa Soris, Sesa-
bamisad, tarieli umTavresia `samTa ferTa~ Soris. amas cxadyofs rogorc Tavad 
poemis saTauri da teqstis erTiani Sinaarsi, aseve Zmadnafic gmirTa Soris tari-
elis upirvelesobis warmomaCeneli rusTavelis sityvebi – 

Tuca fridon da avTandil sikeTe-miuwvTomnia,

magra tarias Sebmani arvisgan mosandomnia;

mze mnaTobTaca dahfaravs, arcaRa naTlad xomnia... (1411, 1-3).

gmirTa gzebis ganxilvis safuZvelze gamoTqmul Sexedulebas (`samTa ferTa~ 
– `samTa gmirTa~ – samTa saTnoebaTa), garkveulwilad, amyarebs z. gamsaxurdias 
Sexeduleba, romlis mixedviT, rusTaveli mTavar gmirTa saxelebis SerCevisas 
iTvaliswinebda maTs misterialur semantikas, kerZod, `vatanuddin~ arabulad 
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niSnavs `sarwmunoebis binas, keras, samSoblos~, niuansis mixedviT `sarwmunoebis 
burjs, simtkices~ (gamsaxurdia, saxismetyveleba, 1991: 248). aRniSnulis safuZ-
velze, z. gamsaxurdias miaCnia, rom swored avTandilia rwmenis personifikacia, 
kerZod, filosofiuri rwmenisa, xolo `fridoni~, romelic `rwmenis naTels~ niS-
navs, imeds ganasaxovnebs. 

aqve unda SevniSnoT, rom `rwmenis naTeli~ (romelic `fridonis~ ganmartebas 
warmoadgens) konkretulad mxolod imeds (rogorc amas z. gamsaxurdia fiqrobs) 
ar unda gulisxmobdes, aq araerTi cnebis moazrebaa SesaZlebeli. rac Seexeba 
`tarielis~ etimologias, z. gamsaxurdia miiCnevs (iqve, gv.244), rom…Tar-isa da 
El-is kombinacia gvaZlevs tariels, saRvTo gzas, zeciur sawyiss, pantokrators, 
logoss, varskvlaveTis RmerTs. zemoaRniSnulis kvalobaze, vfiqrobT, rom 
mxolod saxelTa etimologiis mixedviT sam gmirTa saxeSi sami saTnoebis gansa-
xovnebis danaxva ar unda iyos mTlad marTebuli, umTavresi da ganmsazRvreli 
gmirTa gzebis sazrisia. Tumca, z. gamsaxurdias mier aRniSnulis Sedegad miRe-
bul daskvnas savsebiT viziarebT – `sami saRvTismetyvelo saTnoebis, sarwmuno-
ebis, sasoebis da siyvarulis personifikaciebi mocemulia vefxistyaosnis 
sam mTavar gmirSi. eseni arian avTandili (sarwmunoeba), fridoni (sasoeba), tari-
eli (siyvaruli)... ~ (iqve, 249). Cveni mosazreba Tanxvdeba z. gamsaxurdias Semdgom 
Sexedulebas, romelic poemis Sina-arsis gaazrebis safuZvelzea gamoTqmuli, 
kerZod, tarieli (inkarnirebuli logosi), mistikuri Semecnebis gza, kriziss 
ganicdis, mas rwmenis ganmtkiceba sWirdeba da gangeba ugzavnis rwmena-avTandil-
sa da rwmenismier imeds, fridons. samwuxarod, aRniSnulis Sesaxeb mxolod esaa 
naTqvami da msjeloba aRar grZeldeba.

z. gamsaxurdias azriT, `amrigad ukavSirdebian urTierTs samni: sarwmu-
noeba, sasoeba da siyvaruli, romelTa harmoniuli urTierTmoqmedebis gareSe 
warmoudgenelia saRvTo SerTvis, henozisis gza, nestanis povna...~ (iqve, 263). am 
Sexedulebas nawilobriv (mis pirvel nawils) veTanxmebiT, xolo saRvTo SerTvis 
gzad nestanis povnis moazrebas ar viziarebT. 

vfiqrobT, ufro marTebuli Cans samecniero literaturaSi araerTgzis 
gamoTqmuli mosazreba, romelTagan nimuSad erT-erTs warmogidgenT – l. grigo-
laSvilis azriT, `vt-s mizanTa mizani mSvenierebis daxsna da sikeTis dafuZnebaa~ 

(grigolaSvili 1987: 534), rac poemis gamaerTianebeli RerZia, misi konceptua-

luri mTlianobis ganmapirobebeli.

 r. siraZe aRniSnavs, rom `arsebobs adamianis oTxi umTavresi Rirseba: sikeTe, 

sibrZne, siyvaruli da mSveniereba. maTgan umaRlesia sikeTe. araferi ar fasobs 

uimisod, arc sibrZne, arc siyvaruli da arc mSveniereba... mSvenierebis upirve-

lesi niSani sikeTea. mSvenierebaa saxeobrivad mowodebuli sikeTe... Sua sauku-
neebis esTetika mWidrod ukavSirdeba moZRvrebas sikeTeze, anu eTikas. SeiZleba 
romelime mwerali an filosofosi arc ki saubrobdes mSvenierebaze da ganixi-
lavdes sikeTes. magram aq ukve mSveniereba ueWvelad igulisxmeba. aseve, sadac 
saubaria mSvenierebaze, iqve sikeTecaa sagulvebeli~ (siraZe 1987: 6-7). 
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`sami feri~ – esaa rwmena, sasoeba, siyvaruli. maTi kavSiriT gamoixsneba mSve-
niereba – nestani. mSvenierebis wvdoma da Secnoba sikeTesTan miaxlebaa, mSve-
nierebis daxsna sikeTis WeSmaritebasTan ziarebaa, romelic RvTis wvdomis 
sawindari da mimaaxlebeli gzaa. yovelive es ki `gzad da xidad~ gadebuli siyva-
rulis, `samTa ferTa~ urTierTmonebis, siyvaruliT tyveobis wyalobiT, anu `gu-
liTa xeliTa~ da `guliTa brZeniTa~ erTsulovnebiT miiRweva. amdenad, sami um-
Tavresi ideali – rwmena, imedi da siyvaruli – mSvenierebis (nestanis) gamoxsniT 
da borotebis damarcxebiT sikeTis `arsebis~ maradJamobas amowmebs. 

ioane sineli `klemaqsSi~ `saTnoebaTa samebis~ (sarwmunoebis, sasoebisa da si-
yvarulis) Sesaxeb wers `es sami saTnoeba yovelives ganamtkicebs da icavs... Cemi 
TvalTaxedviT, pirveli mcxunvarebaa, meore – sinaTle, xolo mesame – mzis Tvali; 
samive erTad ki brwyinvaleba da Saravandedia, radgan pirveli yovlisSemZlea, 
meore RvTis wyalobiTaa garemoculi, xolo mesame arc vardeba, arc srbisgan 
cxreba da arc misgan daisrul guls aZlevs nebas saRmrTo trfialebisgan Ses-
venebisa~ (ioane sineli 2005: 308).

`saTnoebaTa samebis~ amgvari Sinaarsis kvalobaze, `vefxistyaosnis~ mTavari 
gmirebi, viTarca sami saTnoebis simboloebi, Tavisi Zmobis gamyarebiT da erT-
sulovani ZalisxmeviT yovelives icaven da ganamtkiceben. am saTnoebaTa ioane 
sineliseul gaazrebas Tu davesesxebiT, Cven mier am saTnoebaTa ganmasaxovnebel 
gmirTagan avTandili rwmena-mcxunvarebaa, fridoni imedi-sinaTle da tarieli 
– siyvaruli-mzis Tvali (aqve gvaxsendeba ioane petriwis mier samebis qarTuli 
samxmiani simRerisa da mzis samsaxovnebis – mzis diskos, misi naTlisa da siTbos 
– saSualebiT warmodgena). da marTlac, sabolood yovlisSemZle avTandilis, 
RvTis wyalobiT garemoculi fridonisa da maradmRviZare siyvarulis daus-
rulebeli swrafviT (RvTisa da satrfos mimarT) aRvsili tarielis erTsulov-
nebiT (`rameTu siyuarulman dafaros simravle codvaTaÁ~ – I petr. 4,8; `siyu-
arulsa ara uxarin sicruesa zeda, aramed uxarin WeSmaritebasa zeda~ – I kor. 13, 
7 da `siyuaruli aRaSenebs~) da, upirveles yovlisa, RvTis SewevniT, RvTaebrivi 
naTeli ganifineba – `maT samTa Svidi mnaTobni hfarven naTlisa svetiTa~ (1409, 2). 

naSromSi aRiniSna, rom `vefxistyaosnis sami gmiri mxolod individualur 
pirovnebebad ar gaiazreba, isini Tavisi qveynebis saxeebs warmoadgenen. zemo-
aRniSnulis safuZvelze, SesaZloa iTqvas, rom `samTa ferTa~ gziT ikveTeba sami 
tipis saxelmwifos saxe-idea: 

arabeTi – rwmenaze dafuZnebuli da diskursiuli azrovnebis wesis Semwyna-
rebeli (Suasaukuneobrivisa da renesansulis Serwyma), mowesrigebuli sociumi, 
sasurveli saxelmwifoebrivi wyoba, harmoniuli qveynis saxe-nimuSi, paradigma;

indoeTi – harmoniadarRveuli saxelmwifo wyobis nimuSi, romelic `Cveule-
bisaebr mamulisa slvas~ ar mihyveba da xelisufalTa mcdari, araSormsWvrete-
luri gadawyvetilebebiTa da aragonivruli erovnuli politikis wyalobiT 
(erTpirovnuli xedvis simokliT), qveynis gadagvareba-mospobis safrTxes qmnis. 
mtroba angrevs da siyvaruli aSenebs. amaRlebulma da ganwmendilma siyvarulma 
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unda aRadginos darRveuli harmonia (tragedias siyvaruli iwvevs, mSvidobac 
siyvarulma unda `aRaSenos~, daamkvidros).

mulRazanzari – patara, magram sikeTemiuwvdomeli saxelmwifo, gamarTuli 
wes-wyobiTa da mowesrigebuli sociumiT, aRvsili keTildReobiT, sadac Sina 
konfliqtebi qveynis sazRvrebs ar scildeba da imave sivrceSi wesrigdeba (sity-
viT an qmedebiT), sadac RvTisa da mefe-patronis imediT myofoba sufevs. 

amdenad, arabeTi rwmenas ganasaxovnebs, indoeTi siyvaruls, mulRazanzari – 
imeds. am sami saxeqmnadobisa da saTnoebaTa ZaliT gacxadda, rom `borotsa sZlia 
keTilman~ da amis Semdeg iwyeba `gzai axali da cxoveli~, romelsac samermisod 
gmirebi da maTi garemomcveli samyaro sxva drosa da sivrceSi gadahyavs, iq, sa-
dac `Txa da mgeli erTad sZovdes~. sabolood yoveli da yovelive RvTis wiaRi-
saken iswrafvis, rameTu `sasoebad Cemda mama, Sesavedreblad Cemda Ze, mfarvel 
Cemda – suliwminda...~ (mama RmerTi – imedi, rwmena – Ze da suliwminda – siyvaruli). 

yovelive zemoaRniSnulis mixedviT, vfiqrobT, SesaZlebelia Tqma imisa, rom 
`vefxistyaosnis~ `sami feri~, alegoriulad, umaRles idealebs ganasaxovnebs, 
kerZod, tarieli – siyvaruls, avTandili – rwmenas, fridoni – imeds. rusTavelma 
erTmaneTis sadari sami feri – rwmena, sasoeba da imedi – sabas ganmarteba rom 
movixmoT, `Seafera~ (`ferebi Seawyo~), xolo `fereba anu Sefereba aris ferTa 
Sewyoba, harmonia ferTa...~ (nozaZe 2001: 54-55). `saTnoebaTa samebis~ gziT da `sam-
Ta ferTa~ ZalisxmeviT sikeTis daxsna da borotevis Zleva miiRweva. simbolurad, 
tarieli, avTandili da fridoni Tavis qveynebs ganasaxovneben da maTi gzebi in-
doeTis, arabeTisa da mulRazanzaris gzebad aRiqmeba. rusTaveli am gziT war-
moaCens sasurvel, idealur da harmoniadarRveul qveyanaTa saxeebs, romelTa 
CvenebiT harmoniuli qveynis wyobisken mimaval da harmoniaaRsadgeni qyveynis 
xsnis gzebs saxavs.
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For Understanding of “Three Colors” in “The Knight in the Panther’s Skin”

Summary

Key words: faith, love, hope, “three colors”.

For understanding of “three colors in the “Knight in the Panther’s Skin” the most important 
is understanding of the sense of the way symbol and related problems. Work mentions that “three 
colors” is attributable to the “three heroes”, three sworn brothers. Based on the symbols of the 
ways of three heroes and allegoric reading the “Knight in the Panther’s Skin” it is possible to 
offer that each of them can express the highest ideas, in particular, Tariel – love, Avtandil – faith 
and Pridon – hope, as evidenced from the examples from the text. These three most important 
ideals confirms eternity of the existence of good by rescuing of the beauty (Nestan) and defeating 
of the evil. Tariel, Avtandil and Pridon, embody their countries symbolically and their ways are 
perceived as the ways to India, Arabia and Mulghazanzar. Respectively, Arabia embodies faith, 
India – love and Mulghazanzar – hope. 
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Right and Wrong in Shota Rustaveli’s “The Man in the Panther Skin”*

Shota Rustaveli wrote his approximately 6500-line epic poem vep’xistqaosani, usually trans-
lated as The Man in the Panther Skin, hereafter MPS, around 1200 CE in Georgia (Rustaveli 
1912).

It is the source of many quotations, proverbs, and role models and has in Georgia the place 
that the Bible and Shakespeare have in English literature (Aronson 1999: 286; Fähnrich 2010: 
220-21; Rayfield 2000: 77; Vivian 1977: 22). The poem begins like a courtly tale: a higher-class 
lady sends her lower-class lover on a quest; also, adultery figures prominently in the poem, which 
is why scholars have considered it to be courtly (Bowra 1955: 57; Farrell 2012: 1; Meletinskii 
1983: 208; Rayfield 2000: 80; Zhirmunskii 1946: 167) Still, Georgian scholars have expressed 
doubts about its courtly character (Mariam Karbelashvili, personal communication, Moscow, 
August 1988) as the quests in the poem do not prove or test the love of the lover but are more of 
an affirmation, a logical consequence of his love: it is what one does for one’s beloved. Also, the 
adultery in the MPS differs from what one finds in courtly literature where adultery shows that 
personal emotions are more important than social conventions like marriage; in the MPS it is a 
mere tool to discover where Nestan-Darejan—the beloved of Tariel, one of the two heroes of the 
MPS – is kept prisoner. Once her location has been discovered, the adultery loses its significance 
and is not mentioned anymore; it could have been replaced by any other means to find Nestan-
Darejan, e.g. bribery or a magic object. 

Some scholars, e.g. Oliver Wardrop, who with his sister Marjorie first introduced the MPS to 
the English-reading public, observed that modern readers find the descriptions of the emotions 
in the poem exaggerated because of the “hyperbolic descriptions” (Wardrop vii). But the strong 
emotions described in the MPS are not unique: Huizinga, Khintibidze and Lewis found them to 
be characteristic for the West-European Middle Ages (Huizinga 1996: 1; Khintibidze 2011: 91-2; 
Lewis 1972: 1, Wandrop 1912). Wardrop may have been right about “modern readers”, but in the 
times that Khintibidze, Lewis, Huizinga and Shota wrote about, such descriptions were accept-
able and normal.

The poem begins when Rostevan, King of Arabia, abdicates and is succeeded by his daughter 
Tinatin. During festivities after the coronation a man in a panther skin is sighted.  He sends out 
mixed signals: he asks for help but also wants to be left alone, then disappears. Queen Tinatin 
then sends her lover, Avtandil, who is also Arabia’s general, on a quest: find the man in the pan-
ther skin. 

* Earlier versions of this paper were read July 4, 2016 at the International Medieval Congress at the University of Leeds 
and July 28, 2016 at the XVth Congress of the International Courtly Literature Society at the University of Kentucky, 
Lexington, KY, USA. The author thanks Professor Larissa Tracy of Longwood University for her probing questions and 
incisive commentary, while still assuming full responsibility for all mistakes and shortcomings. References to the text of 
vep’xistqaosani will be given by the number of the quatrain in Wardrop’s translation in parentheses. Georgian words will 
be transcribed using the Library of Congress Romanization Table for Georgian.



26

Then the story seems to start all over again: another abdication and another quest, in yet 
another country: India. Arabia and India, by the way, are not actual countries. Rather, they are 
states of mind: Indians are impulsive and act without considering the results of their actions; these 
results are always disasters. Arabians, on the other hand, are rational and anticipate the results of 
their actions; their results are always beneficial. 

Saridan, a king of one of the kingdoms of India, earlier had abdicated and given his kingdom 
to Parsadan, king of the other Indian kingdoms. Parsadan had no offspring and adopted Saridan’s 
son Tariel. Then a daughter, Nestan-Darejan, was born to Parsadan’s wife--who remains unnamed 
in the MPS--and Tariel was crown prince no more, though eventually he succeeded his father 
as the general of India’s armies. Nestan-Darejan and Tariel fell in love but Parsadan decided to 
marry his daughter to the Prince of Khvarazmia, an independent ruler—though actually only a fu-
ture ruler--and therefore preferable over a general. Nestan-Darejan then sent Tariel on the second 
quest in the MPS: murder the prince in his sleep. Tariel so did.

After the murder India fell apart and Nestan-Darejan disappeared.  Tariel searched for her all 
over the world, including Arabia where he appeared shortly after Queen Tinatin’s coronation.  He 
eventually fell in a deep depression which is when Avtandil now finds him.  Avtandil then decides 
to take over the search for Nestan-Darejan and eventually, travelling with a group of merchants 
and disguised as one, arrives in Gulansharo, the Sea Realm, ruled by King Surkhavi. Upon arrival 
he gathers information about the city, still searching for Nestan-Darejan, and is told to report to 
Patman, the wife of the Dean of Merchants, who in the absence of her husband receives foreign 
merchants. Patman takes a liking to Avtandil, which he encourages as he hopes to get some infor-
mation from her about Nestan-Darejan. 

Then Patman invites Avtandil to her home and as they are getting ready to become intimate, 
King Surkhavi’s wine-taster appears and is furious when he sees Avtandil with Patman. (1077) It 
turns out that he had blackmailed her into granting sexual favors and is now furious seeing them 
both together.  He leaves threatening to kill her: “I will make you eat your own children with your 
own teeth”. Patman is desperate.  She tells Avtandil to leave her to her fate and flee, although she 
also mentions the possibility that he defend her. Avtandil goes to the wine taster’s home and kills 
him as he rises from his couch. 

This is puzzling: two murders, and in each case a defenseless opponent is murdered by a supe-
rior hero who can defeat any number of opponents. The murders completely unnecessarily violate 
the rules of fair combat, and the Indian murder in addition violates the rules of hospitality. The 
meaning of these murders seems to be that the end justifies the means: it is wrong to kill a help-
less opponent when it results in the collapse of the state and the disappearance of one’s beloved; 
but it is right when it results in finding her and when everybody lives happily ever after. Killing a 
helpless opponent can be right or wrong, depending on the results, Shota tells us. 

Shota does not address questions of good and evil directly. Killing a defenseless opponent will 
probably be widely condemned and seen as a bad action. But he points out that in certain situa-
tions it is the right action, leaving aside the question whether it is good or bad.

Then there is a second pair of similar events, again one right and one wrong: two abdications. 
King Rostevan’s abdication is right because his country continues to prosper; apparently, he has 
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done the right thing. King Saridan’s abdication is wrong because his son Tariel becomes a gen-
eral instead of the son of a king, and when the time comes to find a spouse for their daughter, the 
Indian royal couple prefers a crown prince, the Prince of Khvarazmia, over a mere general, and 
Tariel loses his beloved. Shota proposes that an abdication is right when it results in continuing 
prosperity.  But when it results in Tariel’s losing his beloved, it is wrong.  Again, the end justifies 
the means.

The abdications seem to be especially important in the MPS because they receive special 
emphasis: each abdication stands at the beginning of a narrative construction.  King Rostevan’s 
abdication is the beginning of what the Russian Formalists called the siuzhet, the narrative order 
of the episodes in the literary work; King Saridan’s abdication stands at the beginning of the 
fabula, the chronological order of these episodes in the poem (Erlich 1955: 209).

The MPS is constructed as a tale within a tale. First Shota relates Avtandil’s story and then, 
when Avtandil finds Tariel, he starts Tariel’s story; eventually the two stories merge. Each tale 
begins with a change of ruler, and Shota stresses the importance of these changes by their initial 
positions in the siuzhet and the fabula. Everything starts with a new ruler, Shota can be seen to be 
saying, and the two changes of government contain an oblique reference to that change of ruler 
that is not mentioned directly in the MPS: Queen Tamar’s ascent to the Georgian throne. The test 
whether a new ruler has a right to the throne, the two changes tell us, is in the results. King Sari-
dan’s results, that is, his son’s loss of status and the resulting disappearance of Nestan-Darejan, 
show his action was wrong. King Rostevan’s results prove he was right. The unstated argument 
here is that, if results show whether actions are right or wrong, Queen Tamar’s actions must have 
been right, because Georgia experienced unprecedented growth under her rule.

During his stay in Gulansharo Avtandil also commits adultery, in addition to murder. But, like 
his murder, his adultery is rational, as is shown by its positive results. The murder serves a pur-
pose: it safeguards information about Nestan-Darejan and Shota does not condemn it. The adul-
tery, too, serves a purpose. When Avtandil realizes that Patman is a useful source of information, 
he accepts her invitation in the hope that she can lead him to Nestan-Darejan. After the murder, 
Avtandil and Patman spend the night together. Shota explains that Avtandil has mixed feelings 
about the tryst, saying to himself: “Look at me, lovers, who has a rose of my own! Without her, 
I, the nightingale, like a carrion-crow, sit on a dung heap” (1231). Patman reacts differently and 
Shota comments ironically: “Patman rejoiced in him as if she were a nightingale; if a crow finds 
a rose, it thinks itself a nightingale” (1232). Rayfield calls her Shota’s “Wife of Bath”: a “lowly 
character … who lives by [her] wits and appetites” while Avtandil feels free to use her as aristo-
crats use commoners in a feudal society (Rayfield 2000: 79-80). But Tariel sets the record straight 
when he says to her: “I adopt thee as my sister. O sister, great is my unpayable debt to thy heart” 
(1419). After all, she has been instrumental in finding Nestan-Darejan and it is not surprising that 
scholars have looked askance at the “coldness and wiles” of Avtandil, who has treated her rather 
shabbily (Khintibidze 2011: 90).

Avtandil turns out to be right: after spending the night together, Patman provides information 
that helps him find Nestan-Darejan. Then he, Nuradin-Pridon and Tariel free her. After Nestan-
Darejan’s liberation, she and Tariel marry, as do Tinatin and Avtandil, and all live happily ever 
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after. This result, Shota tells his readers, justifies the adultery as it does the murder of the 
wine-taster.

There are two adoptions in the MPS and, just like the abdications and murders, one is right 
and the other is wrong. The Indian adoption – King Parsadan’s adoption of King Saridan’s son 
Tariel – is impulsive and irrational: King Parsadan should have anticipated the possibility of his 
wife’s pregnancy. As it is, the adoption results in a series of disasters when Tariel and Nestan-
Darejan fall in love. There is also an Arabian counterpart to Parsadan’s adoption: King Rostevan, 
upon being told that Avtandil has left to begin his search for Nestan-Darejan without the King’s 
permission, exclaims: “ვა, გაზრდილო…” which Wardrop translates as “Alas, my foster-son 
…”. (802). In 82 and 805, too, Rostevan refers to Avtandil as his “foster-son”. Rayfield’s diction-
ary translates გაზრდილი, a passive past participle, as: “… reared, brought up…”, hence Ros-
tevan considers Avtandil his de facto adopted son, an adoption with the right results of a rational 
action (Rayfield 2006: 277). Adoptions may be similar, Shota says, but they may have different 
consequences, and are right or wrong, depending on their consequences. 

We find then in the MPS a long list of events that support one conclusion: the end justifies the 
means. But is not accidental that, e.g. one murder turns out to be right while the other is wrong. 
Actions performed by Arabians have good results and are therefore right, because Arabians are 
rational and can therefore calculate the results of their actions. They know when murdering, abdi-
cating, or committing adultery is justified. This becomes strikingly clear when Avtandil kills the 
wine-taster as he tries to get up from his seat. In general, killing a defenseless person is an utterly 
reprehensible action which may have reminded Georgians of the death of Tamar’s cousin Demna 
(Fähnrich 2010: 207;  Mchedlishvili 2000: 273; Rayfield 2012: 105). But Avtandil is right: he has 
to protect his source of information at all costs. Any delay in killing the wine-taster could give the 
latter time to kill Patman or could result in Nestan-Darejan’s marriage to Rosan, the Kaji prince 
who may be her relative through her aunt Davar. Avtandil knows when to kill a defenseless per-
son, he knows when the murder of a helpless person is justified; Nestan-Darejan and Tariel do not. 

Shota wrote his poem during the reign of Queen Tamar, when Georgia was the most powerful 
Christian kingdom in the East, especially after the sack of Constantinople by the Crusaders in 
1204 (Fähnrich 2000: 208; Rayfield 2012: 114, 116).  Her claims to the throne were not strong: 
she was a woman, the daughter of Demetre’s younger son Giorgi III.  Giorgi III’s older brother 
Davit V was king but died, possibly poisoned by the Orbeli brothers (Rayfield 2012: 101; Fäh-
nrich 2010: 209) Davit V had a son, Demna, who was blinded and castrated, and who then died 
(Fähnrich 2010: 207; Mchedlishvili  2000: 273; Rayfield 2012: 105) Tamar may have had feeble 
claims to the Georgian throne, but her results as a ruler justify her rule, the MPS tells us.

Shota indicates that his poem was inspired by a Persian tale. No such tale has been unearthed 
and one could assume that he tried to gain prestige for his poem by suggesting a link with Persian 
literature, as McPherson did by ascribing his poems to Ossian (Rayfield 2000: 81-2; Rayfield 
2012: 117; Stevenson xiii). But Davis notices in the Shahnameh, too, “relatively frequent ab-
dications”, like the two abdications in the MPS (Davis xxiii). Also, Katouzian found that in the 
Shahnameh the successful result of a change in rulers was seen as the justification of the cause: 
a legitimate ascent to the throne was dependent on having farr, “divine grace”. A pretender was 
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considered to have farr if he succeeded; if he did not succeed, he did not have it (Katouzian 2013: 
7, 10). In other words: the end justifies the means. 

This “Persian tale,” the Shahnameh, is therefore not only a literary work of high prestige, it is 
also a work with what one could anachronistically call case studies: analyses of how a new ruler 
ascended to the throne. Katouzian argues that in the Shahnameh the result justifies the ascent to 
the throne and the actions of new rulers were seen as justified if they had been successful.

Shota describes a series of episodes where the result justifies the preceding actions. In case 
readers did not make the connection that this implied that Queen Tamar’s successful reign over-
ruled objections that she did not have sufficient claims to the throne, he brings up the Shahnameh, 
a Persian work where, too, the only justification for a ruler’s tenure is that he has succeeded.

Life, Shota tells us, can be harsh and merciless. The Prince of Khvarazmia, King Surkhavi’s 
wine-taster, Tamar’s cousin Demna and maybe Patman would have agreed. But whatever Queen 
Tamar did, resulted in her glorious reign, and was therefore right, Shota tells us. Most impor-
tantly, though, life is miraculously transformed by friendship, as Avtandil’s unselfish behavior 
shows. When Tinatin shows an interest, though motherly, in Tariel, Avtandil could have been 
jealous but is not: he helps him, instead. Neither is he jealous when Tariel devises the best plan 
to free Nestan-Darejan. Tariel’s disastrous murder which resulted in the disappearance of his be-
loved and the collapse of India is brought to a good end thanks to Avtandil’s unstinting friendship. 
Friendship, Shota asserts, triumphs over the harsh realities of life.
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kulemans beineni
(aSS, templis universiteti)

swori da araswori `vefxistyaosanSi~

reziume

sakvanZo sityvebi: `vefxistyaosni~, kanoniereba/arakanoniereba, siswore/
simcdare.

SoTa rusTavelis `vefxistyaosnis~ sakvanZo epizodebi gaanalizebulia 
rogorc sruli msgavsebis mqone wyvilebi, romlebic sapirispiro SedegebiT 
sruldeba. es Sedegi kargia an cudi gamomdinare iqidan, sworad iqcevian per-
sonaJebi Tu arasworad. yovelive amas mivyavarT daskvnamde, rom xSirad Sedegi 
gansazRvravs qmedebis siswore-simcdares. aqedan gamomdinareobs ̀ gamouTqmeli~ 
qveteqsti – kanondeblis zeobis legitimuroba damokidebulia mxolod da mxo-
lod misi mefobis Sedegze.
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Queen Tamar as a Case of Georgian and Russian Orientalism: 
from Rustaveli to Diaghilev

The portrait of Tamar in Rustaveli’s Vepkhistkaosani (“Knight in the Panther Skin”) was 
possibly reflected in several images, combining the features of the “real” historical queen he 
mentioned in the introductory dedication and those of both royal female protagonists in the poem 
– Tinatin and Nestan-Darejan. It is possible that the author’s attempt to make the story more 
universal, or farfetched from the homeland by extending its geographical borders was deliber-

ate, aiming to mislead the reader and 
make his native personage more like 
the “other”, i.e. more generic. This 
trope has been common in world litera-
ture in different cultures and epochs. 
For example, in the frame story of the 
Arabian Nights all protagonists are 
identified as Persian, including the two 
presumably Sasanian kings Shahriyar 
and Shahzaman with explicitly Persian 
names, who were allocated to rule In-
dia, China and Samarqand, while the 
Arab girl who saved womanhood from 
extinction had another very Persian 
name, Shahrzad (Irwin 1994; Melville 
2015: 85-99).

This means that such geographical 
confusion quite often was not caused 
only by the lack of toponymic knowl-
edge by the medieval authors. In many 
cases it was a deliberate decision for 
several reasons: from making the tale 
more mysterious, exotic and intriguing 

to sometimes hiding political criticism in allegory, as in Gurgani’s Vis and Ramin, or Montes-
quieu’s Persian Letters, or personal involvement, as in case of Rustaveli.

On one hand Rustaveli, as a well-educated high ranking courtier (most likely Tamar’s minis-
ter of finance with encyclopaedic training), tried to show his skills in compiling a proper panegy-
ric, using all the bombastic metaphors and epithets common for medieval poetry to praise Tamar. 

Mihály Zichy. Queen Tamar
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On the other, he most probably genuinely adored the queen as a beautiful woman, unlucky in her 
first marriage to the Russian Prince Georgy. His admiration of her as a wise ruler of the Georgian 
Golden age was most likely also genuine. However, his feelings would make their position rather 
awkward as Tamar had already another man beside her – David, Prince consort of Ossetia. 

It is believed that Rustaveli’s skilful panegyric to Tamar was his allegoric expression of his 
love towards her in the gentle and cautious form of a romantic poem, which made their relation-
ship more complicated than that which possibly Shakespeare experienced with Queen Elizabeth I. 

Compared with the Arab orientalist paradigm of The One Thousand and One Nights, The 
Vepkhistkaosani is a brilliant example of Georgian Orientalism: a girl with a very Georgian name 
Tinatin is about to become the Queen of the Arabs due to her Arab father with the Persian name 
Rostevan, who has decided to abdicate in her favour. This is going to happen on the eve of her 
marriage to an Arab general with another Persian name Avtandil. Suddenly an unknown hero with 
a Georgian name Tariel appears and disappears. This is ‘the knight in the panther’s skin’who is 
in love with an Indian Prince with a Georgianised Persian name – Nestan-Darejan (> nest andar 
jahan – “peerless in the [whole] world’, ‘there is nobody [equal] in the world’, ‘unique’). On the 
basis of this name there have been attempts to establish a link between Rustaveli and a possible 
awareness of the poetry of his colleague from Ganja, Nizami. Indeed, in the first part of his Iskan-
darnama, i.e. Sharafnama (‘Book of Glory’), he describes a battle between Iskandar in the land of 
Rus with the Slavs, and which consists of several episodes. One of them is about Iskandar fighting 
with a demonic monster who was finally defeated. The war ended with a peace, concluded by a 
banquet hosted by the Russes, when Iskandar asked the demon to be brought and forgiven. As a 
sign of gratitude the demon (div) brings Iskandar a Chinese slave girl called Nist-Andar-Jahan 
who was not only a beautiful virgin but a skillful musician. Moreover, she became a peerless 
warrior in disguise when she realised that the Chinese emperor had no interest in her as a woman, 
and she had no chance to rise in the harem hierarchy. Possibly, these features of Nizami’s heroine 
were inspired by one of the real women with such name, as it is known that there was at least one 
historical figure of the early Seljuk period called Nist andar Jahan. She was the widow of Sultan 
Muhammad (d. 1118) and soon afterwards remarried Mengubars, the governor of Iraq (d. 1138) 
(Peacock 2015: 230). It is possible that Rustaveli was aware of this name not [only] through 
Nizami’s mediation but from other, much earlier sources. 

So how and why could a romantic and genuinely positive image of the historical queen 
‘evolve’to its contrasting antipode? 

It seems that quite a crucial role in the process of creating and polishing the artistic image of 
a Margarita-like demon-lover happened already quite late, although women’s nature as sublime 
guile and malice has usually and long been associated with the demonic world both in the East 
and the West, especially in religious literature (Merguerian …  1997: 485-508; Melville 2013: 235-44).

Nevertheless, the main stage of shaping this image in European cultural tradition happened in 
the 19th century due to several Russian poets, artists and musicians, among whom credit for the 
earliest and most important contribution should belong to one the greatest Russian romantic po-
ets Mikhail Lermontov (1814-1841), and ‘Mighty group’(Moguchaya kuchka) composer Miley 
Balakirev (1837-1910). 
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Lermontov’s Demon and Tamara

The new wave of interest in Russian literature in Georgian poetry and folklore, which is 
represented in Lermontov’s poetry, was triggered by the Russian political and military presence 
in the Caucasus, especially after the Golestan (1813) and Turkmanchay (1828) Treaties and Per-
sia’s losses of its Caucasian territories. One such example of Russian high literature inspired by 
a Georgian folk legend was Alexander Griboedov’s poem Georgian Night, which unfortunately 
perished together with his personal archive and many valuables during the massacre in the Rus-
sian embassy on 11 February 1829 in Tehran.*

Like Griboedov, who apart 
from his diplomatic, political and 
business interests, had romantic 
links with Georgia through his 16-
year old wife, Lermontov’s first 
erotic impressions in life were also 
associated with the Caucasus. Hav-
ing lost his mother at the age of 3, 
he was believed to have survived 
his very first romantic attachment 
at the age of 10, when in 1824 his 
grandmother Elizaveta Arsenyeva 
took him for health reasons to a 
Caucasian resort. Rich and strong-
willed Arsenyeva allocated an 
unlimited budget for his upbring-
ing but kept him isolated from his 
father, whom she blamed for the 
early death of her daughter, Ler-
montov’s mother, who died at the 
age of 21. Luxury of wealth and 
education did not protect the boy 
from a lonely and unhappy child-
hood. Quite the opposite: his feel-
ings moved from physical and re-

alistic expression to a more imaginative sphere. This was the time when he composed the first 
draft of his poem The Demon about the torturous love between the Georgian Princess Tamara and 
an ill-fated fallen angel. Lermontov was working on this poem for about ten years (1829—1837). 
The result of this work became not only his Demon but also a poem called Tamara, in which 
the female protagonist is already the queen. Lermontov upgraded not only her royal status but 

* F. Melville. Alexander Griboedov - Russian Hames Vond malgré lui, in Russian in Iran, eds. R. Matthee and E. Andre-
eva, Forthcoming.

Konstantin Makovsky
Tamara and Demon
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changed her nature: she is not a victim of a miserable and ruthless demon anymore but a vulture 
herself who entertains her boredom with killing her one-night-long occasional lovers whom she 
happens to lure into her castle on their passing by.

Lermontov conceived his Demon as a typically Oriental and Orientalist poem, which was a 
Originally, it had a strong Babylonian, and then Spanish flavour. However, when he came 

back from his first Caucasian exile (mainly caused by his anti-government elegy on Pushkin’s 
death) he completely rewrote the poem and made all its cultural realia Georgian. In his final 
interpretation Tamara is still an innocent girl, playing the passive role of a victim in a struggle 
between her guardian angel and the demon who has fallen fatally in love with her. Lermontov 
offers a dramatic metamorphosis of a beautiful Georgian princess seduced by the Demon, which 
caused her rejection of her marriage and leaving her family for the convent because she got ad-
dicted to the visits of her enigmatic invisible lover who was coming every night to whisper to her 
about his love: 

Тоской и трепетом полна,
Тамара часто у окна
Сидит в раздумье одиноком,

И смотрит вдаль прилежным оком,
И целый день, вздыхая, ждёт…
Ей кто-то шепчет: он придёт! 
Недаром сны ее ласкали,
Недаром он являлся ней, 
С глазами, полными печали, 
И чудной нежностью речей…

(Tamara at the window-sill
Stares at the distant scene, and still
Stares, languid, full of trepidation;
She sits in lonely meditation,
She sighs and waits, waits the whole day…
A whisper comes: his manner of appearing,
Such flattery had not failed to reach
Her heart, his sad gaze, the endearing,
The tender strangeness of his speech…)

(Translation by Charles Johnston)

Three years later, in 1841, Lermontov wrote another poem, called Tamara, where he had the 
image of a vicious demon-like man-eater already fully shaped.

Valentin Serov

Demon and Tamara
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В глубокой теснине Дарьяла,
Где роется Терек во мгле,
Старинная башня стояла,
Чернея на черной скале.
В той башне высокой и тесной
Царица Тамара жила:
Прекрасна, как ангел небесный,
Как демон, коварна и зла.

(Where waves of the Terek are waltzing
In Dariel’s wickedest pass,
There rises from bleakest of storm crags
An ancient grey towering mass.

In this tower by mad winds assaulted,
Sat ever Tamara, the Queen--
A heavenly angel of beauty,
With a spirit of hell’s own demesne).

(Translated by Robert Burness)

Tamara’s image in this poem already con-
sists of the features of both angel and devil: 
Tamara as an innocent victim and a concen-
tration of demonic passion and sin herself.

It is most likely that Lermontov himself 
either became a victim of confusion, and misinterpreted the ancient legend about a malicious 
queen, or deliberately used more than one of the sources related to several historical figures 
and mythological characters to create his images of Tamara – one: an innocent Princess and her 
malicious demonic lover, and the second – the opposite: a malicious Queen and her lovers, the 
innocent victims. Such a metamorphosis reflects the change of Lermontov’s personal attitude 
towards women in his surroundings and his unfortunate experience of being rather unpopular 
among them.

The Legend about Tamar, Darejan and Darya

It is possible that one of the legends Lermontov could have heard was related to Queen Darya, 
or Darejan, who was believed to have lived in the castle above the Daryal gorge over the Terek 
river. This lady was ascribed a secret obsession of having passionate sex with the strangers pass-
ing by her castle. Like Cleopatra’s legendary lovers they would be killed after a night of intimacy 
with the queen and their corpses would be thrown into the river.

It is not certain which particular queen Darejan generated the legend. There are at least four 
Georgian female rulers known in 16th-19th centuries with the name Darejan, two of whom are 
also known as Darya: Nestan-Darejan of Kakheti, Queen of Kartli (fl. 1556–1612); Princess of 
Kakheti and Queen Consort of Kartli (c. 1615 –1668); Princess Darejan of Kakheti and Queen 

Mihály Zichy. Queen Tamar
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Consort of Imereti (c. 1670 –1740); Darejan Dadiani, Princess of Mingrelia and Queen Consort 
of Georgia (1738 –1807). All of them as strong personalities, could contribute to the image, espe-
cially two of them who ended up in Russia, Darejan (Darya Archilovna) of Imereti and Darejan 
Dadiani. However, it is more likely that it was Darejan, Queen of Kartli, who would be the stron-
gest suspect due to her extremely colourful life and particularly death. 

Darejan was married three times: first to Zurab Duke of Aragvi, who was beheaded by his 
father-in-law to prove his loyalty to the Persian king; then she was married for 22 years to Alex-
ander, King of Imereti. She then married a nobleman, Vakhtang, and crowned him as king, having 
blinded her main rival, her stepson Bagrat. In revenge, he persuaded her vazir to murder Darejan 
despite her hope that either the Ottoman and the Russian court would support her.

Balakirev’s Tamara

Lermontov’s two Tamaras were merged by Miliy Balakirev in his symphonic poem, which 
he was composing even longer than Lermontov his poem – fifteen years (1867 – 1882). During 
his work Balakirev suffered from a serious crisis, and was in the end helped by his pupil Nikolay 
Rimsky-Korsakov to finish it.

Balakirev’s interest in this story was triggered by his own trip to the Caucasus in 1862-3, 
where he was reading Lermontov and found his poetry the most relevant and tuned to his own 
feelings and impressions. In his libretto Balakirev tries to make sense out of the logical discrep-
ancies of the legendary proto-versions. He splits Lermontov’s two Tamars into two different 
characters: ‘good’Queen Tamara and her sexually obsessed sinful sister Darya. To avoid infamy 
and disrepute, Tamara sent Darya to a fortress over a frightfully steep gorge in the mountains. 
However, even there Darya managed to entertain herself with occasional lovers who happened to 
pass by her prison. To conceal her sins, Darya was ordering to murder her lovers and throw their 
bodies into the river. However, their tortured souls, turned to demonic ghosts are still wandering 
around the cursed place. The first performance of Balakirev’s poem happened in March 1882 in 
St Petersburg in his School where he was the director. 

Diaghilev’s Thamar

When Sergey Diaghilev was identifying the repertoire for the second Paris season of his Bal-
lets Russes, Balakirev’s music was used for the one-act ballet ‘Thamar’, which was premiered on 
20 May 1912 at the Theatre du Chatelet with Tamara Karsavina as Thamar and Adolph Bolm as 
a Persian Prince.*

Diaghilev’s libretto seriously simplified its protographs. Queen Tamar is sitting by the win-
dow in the tower of her castle. Having seen a traveller dressed up as a Persian Qajar Prince 
passing by, she waves her scarf, inviting him to come and have a rest, promising the pleasures of 
paradise. Attracted by her inviting gestures, he enters her chamber. Instead of the promised rest, 
she requests him to dance for her. He starts dancing, applying all his sexual energy and growing 
passion in his movements, which become more and more wild. She joins in the dance and their 

* The ballet was choreographed by Mikhail Fokin and designed by Leon Bakst.
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lips meet in a passionate kiss. Then she twists from his grasp and runs through the door, he fol-
lows her. The ballet ends violently with the murder of the Prince. She then returns to her window 
luring new victims with the waving of her scarf.

For staging the ballet Diaghilev sent an ethnographic expedition to Georgia to collect authen-
tic material, both visual and choreographic. However, Bakst’s designs betray a strong influence 
of the Qajar costumes.

Mayakovsky’s Tamara and Demon

Almost a hundred years later, in 1924, Mayakovsky wrote his poem Tamara and Demon, 
obviously inspired by Lermontov’s Tamara, in which he refers twice not only to Lermontov 
and Tamara’s keenness on sexual alliances with strangers, but also to her habit of throwing the 
corpses of her lovers into the river, and her affair with the Demon:

Я знаю давно вас,
мне
много про вас
говаривал
некий Лермонтов.
Он клялся,
что страстью
и равных нет...
Таким мне
мерещился образ твой.
Любви я заждался,
мне 30 лет.
Полюбим друг друга.
Попросту.

(I’veknownyouforages,
from a certain Lermontov.
heard so much about you

He swore
that in passion
you had no equal. I pictured you.
You’re just the way
I’m done waiting for love,
Let’s love each other.
I’m thirty years old. Simply.
… Mikhail Vrubel. 

Tamara and Demon
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НучтотебеДемон?
Фантазия!
Дух!
Ктомужстароват- 
мифология.
Некиньменявпропасть,
будьдобра.

What’s the Demon to you?
A fantasy!
And a bit too old for you—
Nothing but a spirit! mythology.
Be a dear,
don’t throw me into the abyss).
(translated by James McGavran)

In this monologue of Mayakovsky addressed to Tamar, he is mentioning the names not only 
of Lermontov but of his fellow poets, like Esenin or Pasternak as well as Soviet officials, like 
Lunacharsky and Kogan, turning the ancient and mysterious story into a contemporary farce. 

However, between Lermontov’s Tamara and Mayakovsky’s Tamara and Demon there were 
several stages through which Tamara’s image as the prey of an evil spirit, and a predator were 
merging.

Among those literary pieces should be mentioned Polonsky’s Tamara and her ode singer Sho-
ta Rustaveli (1851), Alexander Blok’s two poems with the same title Demon (1910)representing a 
monologue of the Demon with his Beloved about Tamar (incipit: Прижмиськомнекрепчеиближе) 
and Demon (1916), in which Tamar is not mentioned by name but the Demon is talking to a wom-
an who has strong reminiscences of Lermontov’s Tamara (incipit: Иди, идизамной—покорной), 
and Boris Pasternak’s In Memory of the Demon (summer 1917, dedicated to Lermontov and 
mentioned by Mayakovsky in his poem). This poem is Pasternak’sanswer to several of his prede-
cessors: its protagonist is a ghost of the perished Demon flying over the grave of Tamara, promis-
ing to come back as an avalanche. 

Visual representations of Tamar and her Demon

The visual imagery also significantly contributed to the changes of Tamar’s portrait.
In 1881 Mihály Zichy (1827 –1906), official artist of the Russian court, arrived from St Pe-

tersburg to Georgia. It should be mentioned that even before he planned his visit to Georgia, 
Zichy became a great admirer of Lermontov, and particularly his poem Demon. It was already in 
1860 that he created a series of drawings and prints (35 altogether, 27 of which were reproduced 
in its new edition of 1888) illustrating various episodes of this poem for the new Museum of Le-
rmontov in St Petersburg. Nineteen of them are now kept in the Institute of Russian Literature in 
St Petersburg (Pushkin Dom). 
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In Georgia he created a series of 
works dedicated to Rustaveli’s Vepkh-
istkaosani. Being a great enthusiast of 
industrial progress and photography in 
particular, Zichy produced a series of 
photographs, which were made on the 
request of Varvara Baratashvili (née 
Princess Cholokashvili). A great pro-
pagandist of Rustaveli’s poem, she was 
organising fundraising events to promote 
Rustaveli’s heritage. On her commission 
Zichy, who became a fashion of the day 
and a star of Tbilisi salons, was heavily 
involved in staging and producing photo-
graphs of the tableaux vivants, represent-
ing various episodes from the Knight in 
the Panther Skin, which became a popu-
lar pastime among Georgian nobility.

Zichy’s demons and angels were fol-
lowed by Vrubel’s series of his demons 
inspired by the same mystical story. 
Compared with Zichy’s commercial suc-
cess, Vrubel’s demons caused his men-
tal illness and professional catastrophe. 
However, his first, Seating Demon of 
1890 which he offered for the first Mir 

Iskusstva exhibition was a triumph. A year earlier (1889) Konstantin Makovsky offered his ver-
sion of Tamara and Demon.* In 1891 to celebrate the anniversary of the publication of Lermon-
tov’s Demon four artists were commissioned to illustrate his poem: Valentin Serov, Konstantin 
Korovin, Leonid Pasternak and Mikhail Vrubel. 

Diaghilev as one of the founders of the Mir Iskusstva project – the exhibition, the magazine, 
and the idea of the Russian Seasons in Paris – had this demonic imagery in mind when consider-
ing the ballet ‘Thamar’ for his second season of 1912.

The triumphant success of Diaghilev’s Seasons was due to their correctly identified stereo-
types, namely the French perception of the Russians as exotic Orientals with enigmatic souls 
and easily unleashed passions. And that is why Diaghilev was presenting the original story of 
Perso-Arabic Scheherazade, Egyptian Cleopatra, Jewish Wife of Potiphar, Queen of Shemakha, 
or Georgian of Thamar, as if they were a part of stereotypical Russian culture, furnished with a 
strong decadent flavour of sex, violence and the most refined artistic taste. 

* Now in Serpukhov Museum of History and Art (http://vsdn.ru/museum/catalogue/exhibit11256.htm)

Mihail Vrubel. 

Demon and Tamara
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The above-mentioned voluptuous 
femmes fatales were beautiful but totally 
evil. In Thamar, the Queen’s role was ex-
pressed as masculine lechery, while the 
rather feminine subdued role is given to 
the Prince obeying her orders, being lured 
by her false charms. Diaghilev had already 
applied such a gender role exchange in his 
spectacularly successful Scheherazade, 
with Nizhinsky and Rubinstein as primas.

To conclude: Rustaveli’s poem is a 
beautiful example of Georgian Oriental-
ism, in which he was trying to conceal his 
love of the Georgian queen in the lands 
of the Arabs, Indians and Persians. Cen-
turies later Diaghilev created a classical 
piece of Russian Orientalism in which 
he showcased Russian culture in France 
through the Georgian legend. This was 
the result of many geniuses in their own 
field, among whom were Lermontov, 
Balakirev, Diaghilev, Fokin, Bakst, and 
Karsavina. 

In October 2016 there was an opening of the Bakst jubilee exhibition at the Nouveau Musée 
National de Monaco. It was the sixth and last show dedicated to the 150th anniversary of Bakst 
that year. Compared with other five Bakst exhibitions in St Petersburg, Moscow, Minsk, Vilnius 
and Riga, the Villa Sauber show was relatively modest in scale. Its main peculiarity was the ac-
cent on their own collection of Bakst’s costumes which he designed for Diaghilev’s performanc-
es, slightly enhanced by the loans from the Victoria and Albert Museum and from the National 
Gallery of Australia in Canberra. Bakst’s costumes for the ballet Thamar were presented without 
any glass protection, or display cabinets. They were put straight on the landing of the staircase 
as if they were opening the show. Surrounded by Bakst’s textiles reconstructed according to his 
American designs in the shape of enormous curtains, they created the unique atmosphere of both 
a homely and theatrical presence as if the medieval Tamar and her Prince were a part of our life 
in the 21st century. And thanks to the genius of Rustaveli, Lermontov, Balakirev, Diaghilev and 
Bakst – they really are.  

Tamara Karsavina and Adolf Bolm 

    in the ballet “Thamar”. 
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firuza melvili
(didi britaneTi, kembriji)

Tamar mefe – qarTuli da rusuli orientalizmis mxatvruli saxe:

rusTavelidan diagilevamde

statiaSi mocemulia Tamar mefis mxatvruli saxis ganviTareba rusTave-
lis poemis idealizirebuli mefe-patronidan mis srul antipodamde – cbier, 
aRmosavluri tipis sisxlismsmel `kaciWamiamde~, rogoradac is diagilevis 
baletSi gvevlineba. es saxe iqca rusuli orientalisturi xelovnebis erT-
erT markerad parizSi, Tanac yvela aspeqtiT – musikis, qoreografiis da 
dizainis CaTvliT.

 statiaSi Txroba iwyeba XII s-is saqarTveloSi da sruldeba 2016 wlis 
monte-karloSi.
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lia kariWaSvili
(saqarTvelo, Tbilisi)

eTikuri realiebi `vefxistyaosanSi~ 

(zogierTi aspeqti)

rusTvelologiaSi miRebuli TvalsazrisiT, rusTavelis eTikuri sistema 
eyrdnoba, erTi mxriv, erovnul zneobas, romelic arsebiTad (ara sruliad) 
ganmsWvalulia qristianuli moraliT, xolo meore mxriv, aristoteles naazrevs 
eTikis problemebze. pirveli, vinc zneobis problemebs Seexo, iyo sokrate, rom-
lis Sexedulebebs platonis meSveobiT vecnobiT. eTikis cneba, romelic gulisx-
mobs mecnierebas adamianis zneobis Sesaxeb, miekuTvneba aristoteles da miRebu-
lia sityvidan „eTos“, rac Cvevas, Cveulebas niSnavs. aristoteles saxeliT aRniS-
nul problematikaze SemorCenilia sami naSromi: „nikomaqes eTika~, „didi eTika“ 
da „evdemosos eTika“, romelTagan avTenturad miiCneva „nikomaqes eTika“. naSro-
mis ZiriTadi Temaa adamiani, misi daniSnuleba da misia.

adamianis arsebobis umTavres miznad aristotele miiCnevs bednierebas, ro-
melic „mdgomareobs saTno moqmedebaSi“ (aristotele 2003: 222). bednierebas, misi 
azriT, pirovneba iRebs ara rogorc RvTis an bedisweris saCuqars, aramed ro-
gorc sakuTari azrovnebisa da moqmedebis Sedegs. sikeTe sulis Tvisebaa: „sikeTe 
dakavSirebulia adamianis sulTan“ (aristotele 2003: 36). 

zneobas aristotele udides mniSvnelobas aniWebda, miaCnda, rom is politi-
kisgan ganuyofelia: „politikaSi ki moRvaweoba ar SeiZleba ise, Tu kacs saamiso 
Tvisebebi ara aqvs. me vgulisxmob zneobriobas“ (aristotele 1994: 10). saTnoebad 
igi moiazrebda zomierebas, or ukiduresobas Soris saSualos. „saTnoeba ki niS-
navs zomis aRmoCenas da mis SerCevas... saTnoeba aris e.w. Sualeduri mdgomareoba“ 
(54). magaliTad, aristotele simamaces uwodebs Sualedur mdgomareobas SiSsa da 
gabedulebas Soris. didsulovnad miiCnevs mas, vinc sakuTar Tavs didad ifasebs 
da Rirsicaa amis, „xolo vinc sakuTar Tavs didad ifasebs sinamdvilisadmi Seu-
sabamod, sulelia“(aristotele 2003: 94). zomiereba anu „saSualo“ ioli misaR-
wevi araa „iseve, rogorc araa advili wris centris migneba“.

aristotele zneobis kategoriaTa Soris ganixilavs Semdeg cnebebs: sima-
maces, simSvides, samarTlianobas, patiosnebas, Tavisuflebas, sazogadoebrivi 
urTi-erTobas, simorcxves, bednierebas, siamovnebas da sxva. „vefxistyaosan-
Tan“ mimarTebaSi gansakuTrebiT sayuradReboa rogor ganmartavs igi megob-
robas: „megobrobis umaRlesi forma arsebobs karg adamianebs Soris, romle-
bic erTmaneTs hgvanan saTnoebiT,“ „megobroba aris Tanasworoba, rac yvelaze 
metad karg adamianebs axasiaTebT.“ „megobroba Tanasworobasa da msgavsebaSi 
mdgomareobs“(aristotele 2003: 175).

aristoteles azriT, saTnoebis mizania zneobrivi mSveniereba. sikeTe da mSve-
niereba misTvis erTi mTlianobaa, rac aisaxa kidec mis mier Seqmnil terminSi 
„kalogakaTia“.
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rusTavelis eTikuri mrwamsis siaxlove aristoteles naazrevTan poemis 
renesansuli tendenciis erT-erT niSnad miaCnia mkvlevar elguja xinTibiZes: 
„amqveyniuri sinamdvilis, sicocxlis, adamianis umaRles sikeTed moazrebiT 
da adamianuri cxovrebis idealis zecidan dedamiwaze CamotaniT rusTaveli 
mkveTrad emijneba qristianul dogmatikas da gviandeli Suasaukuneebis axali 
saazrovno nakadis – aristotelizmis niadagze dgas. swored am gziT miiswraf-
vis poetis azrovneba renesansisaken“ (xinTibiZe 2009: 748). TumcaRa mkvlevari 
rusTvelis msoflmxedvelobis Taviseburebas xedavs imaSi, rom aRniSnuli aris-
totelianuri nakadi Serwymulia qristianobasa da areopagitikul naazrevTan. 
mkvlevari gamoTqvams Tvalsazriss, rom umaRles sikeTed da netarebis umaRles 
saxed rusTaveli, winaaRmdeg aristotelizmisa, miiCnevs ara Semecnebas, Wvretas, 
aramed Tanaxmad qristianuli religiisa, siyvaruls, magram es siyvaruli winaaR-
mdeg qristianobisa, aris ara RmerTis siyvaruli, aramed, Tanaxmad aristote-
lizmisa, igi adamianTa siyvarulia, romelic RvTaebrivia aRmafreniT, grZnobis 
siwmindiT da grZnobis sidiadiT.“ 

vfiqrobT, „vefxistyaosnis“ siyvarulSi ar Cans dapirispireba (an mijna) 
RmerTis siyvarulsa da adamianis siyvaruls Soris. es ufro erTi mTlianobaa. 
umTavresia saRvTo siyvaruli, romelic gamoixateba da ganxorcieldeba qris-
tianul TezaSi „giyvardes moyvasi Seni“.

rusTavelis eTikuri kredo mWidro kavSirSia esTetikasTan. zneobrioba, 
sulieri saTnoebebi amave dros esTetikuria da mSvenierebis gamsazRvrel faq-
torebad gvevlineba. mkvlevari giorgi nadiraZe swored am garemoebas usvams 
xazs, rodesac SeniSnavs: „siyvarulisa da megobrobis magaliTze Cven vnaxeT, rom 
rusTavelisTvis adamianuri gancdisa da qcevis esTetikuri Rirseba emyareba 
eTikurs, e. i. mSvenieria mxolod is, rac zneobrivia. arc erTi adamianuri mov-
lena ar gamoiwvevs esTetikur mowonebas, ar CaiTvleba lamaz gancdad an lamaz 
saqcielad, Tu igi ar akmayofilebs Cvens moralur grZnobebs“ (nadiraZe 1958: 226).

eTikurisa da esTetikuris ganuyoflobiT rusTaveli, cxadia, exmianeba aris-
toteles zemonaxseneb debulebas sikeTisa da mSvenierebis mTlianobis Sesaxeb, 
amave dros, igi agrZelebs sasuliero mwerlobis tendencias, romlis mixedviT 
mSvenierebas gansazRvravs sulieri saTnoebani. mSveniereba sulieri fenome-
nia. varsqenisagan nagvemi wmida SuSaniki iakob xucesis sulieri TvaliT aRqmu-
lia saRvTo mSvenierebiT: „da viTar Semiyvana mcvelman man da vixile tarigi igi 
qristeჲsi Svenierad, viTarca sZali Semkuli sakrvelTa maTgan...“. wm. SuSanikis 
sulierma Rvawlma pirquSi cixec ki gaamSveniera: „ganabrwyina da ganaSvena yove-
li igi cixe sulieriTa miT qnariTa“. nikoloz baraTaSvili leqsSi „rad hyve-
dri kacsa ...“ msjelobs silamazisa da mSvenierebis cnebebze. silamazes, rogorc 
ufro subieqturs, is xorcielebis Tvisebad miiCnevs, xolo mSvenierebas – suli-
sa. swored esaa Seucvleli, namdvili mSveniereba, romelic SeiZleba WeSmariti 
siyvarulis sagnad iqces.

rusTavelis mxatvrul samyaroSi mSvenierebas ukavSirdeba siyvaruli, megob-
roba, siuxve, samarTlianoba, simamace, Rirseuli sikvdili. rusTavelisTvis 
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upirvelesad TviTon adamiania esTetikuri fenomeni, Tu igi znesrulia, Tumca 
misi yvela personaJi ar aris idealuri. mTavaria swrafva srulyofisaken.

rusTavelis personaJebi, cxadia, moqceulni arian garkveul politikur, so-
cialur, ekonomikur da kulturul garemoSi, magram arsebiTad mniSvnelovania 
ara romelime regalia da socialuri statusi, aramed TviTon pirovnebis raoba 
(ragvaroba), amitomac SeniSnavs revaz siraZe: „vefxistyaosnis avtori raindul-
kurtuaziuli kulturis matarebelicaa, da SeiZleba iTqvas, ceremonialuri 
kulturisac, magram misi personaJebis saxeTa raoba arsebiTad vlindeba ara 
samefo karTa atmosferoSi, aramed uSualod bunebis fonze, samefo palatebi-
dan Sors, cisqveSeTSi, sadac yovelgvar azrs kargavs pirovnebaTa regaliebi da 
rCeba mxolod wminda kacad-kacuri da qalad-qaluri Rirsebani, rCeba is, rac 
maT mianiWa RmerTma da ara samefo karma“ (siraZe 2000: 6).

rusTavelis mTavari personaJebi materialurad uzrunvelyofilni ari-
an,  magram maTTvis es ar aris cxovrebis mizani da bednierebis umTavresi pi-
roba. tarielic, avTandilica da fridonic iolad Tmoben keTildReobas iseTi 
miznebisTvis, rogorebicaa siyvaruli, megobroba, moyvasis Sewevna da sxva. maTi 
sulieri wonasworoba ganpirobebulia ara romelime materialuri faqtoriT, 
aramed, pirvel yovlisa, RvTis rwmeniTa da sasoebiT. 

cxadia, „vefxistyaosanSi“ Cans, rom adamianis buneba mravalgvari da rTulia. 
yvelas Tanabrad ar ZaluZs gaacnobieros Tavisi, rogorc RvTis xatis, umTavre-
si daniSnuleba amqveynad, ifiqros TviTsrulyofaze. narkvevSi „sami saRvTis-
metyvelo saTnoeba da vefxistyaosani“ am sakiTxze msjelobisas aRvniSnavdiT, 
rom „rusTavelma adamianis Sinagani buneba asaxa Tavisi sirTuliTa da mraval-
ferovnebiT da daayena samyaros centrSi ise, rom is Tavisi jansaRi cnobierebiT 
da sibrZniT samyaros gvirgvinia, uflis xatia, misi morCili da msasoebeli. mas 
aqvs Tavisufali neba da arCevani, magram Zlieria maSin, rodesac eqvemdebareba 
gangebas, Tavis nebas RvTis nebas uTanxmebs da mis uzenaesobas aRiarebs yvelaze 
mtkivneul momentebSic ki. es aris RvTisa da adamianis energiaTa da nebelobaTa 
damTxveva, sinergia, da adamianis swor sulier mimarTebas gulisxmobs RvTisa 

da gare samyarosadmi“ (kariWaSvili 2011: 18).

sayuradReboa, rom maRal socialur fenas, aristokratias, romelic amave 

dros raindis statussac unda iTavsebdes, moeTxoveba daicvas zneobrivi kodeq-

si, iyos humanuri, keTili, samarTliani, da mTlianobaSi im RirsebaTa matarebe-

li, romlebic xazs gausvams mis Sinagan aristokratizmsac. es yovelive gamoarCevs 

mas mona-ymis zogadi mxatvruli saxisgan, romelsac Tavis mxriv aqvs garkveuli 

(ara mxolod socialuri) zneobrivi valdebulebani. miwieri ierarqia ki idealur 
SemTxvevaSi baZavs zeciurs. amitomac niSandoblivia frazebi: „vinaTgan RmerTi 
Seundobs Secodebulsa, uyaviT Tqvenca wyaloba...“, an „ Tu RmrTulebr Segviwya-
lebdeT, aqa nu movlen spania“ da sxva.

 arabTa mefe rostevanis mxatvruli saxe, romliTac iwyeba poemis siuJeti, 
warmoadgens mefe-patronis Suasaukuneobriv ideals, vinaidan mis portret-
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Si Tavmoyrilia fizikuri, moraluri Tu eTikuri kategoriebis mTeli wyeba: 
„RmrTisagan sviani“, „maRali“, „uxvi“, „mdabali“, „laSqarmravali“, „mosamarTle“, 
„mowyale“, „morWmuli“, `gangebiani~... rostevanis saxe xelmwifis RvTaebrivi war-
moSobiT aris STagonebuli. 

sayuradReboa rostevan mefis urTierToba xelqveiTebTan, iqnebian isini 
maRali rangis moxeleebi, vazirebi, Tu yma-monebi. arabeTis brZenma monarqma 
icis, rogor marTos da daiqvemdebaros socialurad gansxvavebuli fenebi, ro-
gor gaierTgulos orgulni da ra principiT ixelmZRvanelos urTierTobebSi. am 
sibrZnesa da gamocdilebas igi Tavis qaliSvilsac uziarebs.

poemis mixedviT, ZiriTadad maRali aristokratuli fena qmnis raindTa wres, 
romelsac kargad Camoyalibebuli zneobrivi kodeqsi aqvs. raindis cneba poema-
Si ar Cans. mas Seesatyviseba yma, moyme, Wabuki. Tumca am cnebaTa Sorisac aris 
garkveuli sxvaobani. saTanado masalis ganxilvis safuZvelze mivediT im daskv-
namde, rom „ymas“ (rogorc vaJs, axalgazrda kacs) da „moymes“ Soris sinonimuri 
mimarTebaa.... „Wabuki“ unda ganimartebodes, rogorc damoukidebeli leqsikuri 
erTeuli – meomari yma //moyme – sabrZolo xelovnebas dauflebuli vaJi.

raindis arqetipi sasuliero mwerlobis personaJi wminda mxedaria – suli-
eri moRvawe, romelic ibrZvis uxilavi mtris winaaRmdeg. saero mwerlobaSi misi 
transformaciaa raindi, romelic ibrZvis sikeTis, samarTlianobis dasacavad da 
amarcxebs borots. igi, pirvel yovlisa, RvTis morwmune da morCilia. Tu rain-
dma sakuTari SesaZleblobebi borotad gamoiyena, cxadia, is scildeba Tavis 
arqetips da aRarc ewodeba raindi, igi SeiZleba iyos daqiravebuli falavani, me-
kobre an yaCaRi. raindis saxis dakavSireba wminda mxedarTan, rogorc arqetipTan, 
TavisTavad gulisxmobs, rom misi zneoba efuZneba qristianul eTikas. sayurad-
Reboa am mxriv avTandilis mxatvruli saxe. mis „anderZSi“ mkafiod Cans qristia-
nuli msoflSegrZneba da eTikuri koncefcia Tavisi umniSvnelovanesi proble-
matikiT, romelSic moiazreba adamianis arsis raoba, misia, Rirebulebani. gan-
xilulia iseTi kategoriebi, rogorebicaa ganaTlebis funqcia da mniSvneloba, 
ndoba, sityva, megobroba, siyvaruli, simamace, vaJkacoba, siuxve ... 

raindobis instituti erT-erTi mniSvnelovani aspeqtia, romliTac emsgavseba 
„vefxistyaosani“ Tavisi drois dasavleTevropul literaturas. swored zneo-
brivi kodeqsi ganapirobebs raindTa saerTo Rirebulebebsa da msoflmxedvelobas. 

raindi xSirad mijnuric aris. prologis erT-erTi mniSvnelovani monakveTia 
rusTveliseuli mijnurobis koncefcia. rogorc cnobilia, igi ganarCevs mij-
nurobis sxvadasxva saxes. pirvel mijnurobad rusTaveli Tvlis sazeo, saRvTo 
siyvaruls. poetis sityviT, miwieri siyvarulic saRvTo mijnurobas emsgavseba, 
Tuki is wmindaa. prologSive mogvca rusTavelma idealuri mijnuris zneobrivi 
saxe, romelsac poemaSi Seasxa xorci:

mijnursa Tvalad siturfe hmarTebs, marT viTa mzeoba,

sibrZne, simdidre, siuxve, siyme da mocaleoba,



46

ena, goneba, daTmoba, mZleTa mebrZloTa mZleoba.

visac es srulad ara sWirs, aklia mijnurs zneoba. (23)

es strofi araerTxel iqca sagangebo Seswavlis sagnad. gansakuTrebiT yu-
radRebas iqcevda „mocaleobis“ cneba, romelsac orgvarad ganmartavdnen: 1. moca-
leoba SemoqmedebiTi Tavisufali drois TvalsazrisiT, 2. caloba, Se-saferiso-
ba, tol-sworoba. Cveni azriT, ramdenadme xelovnuria cnebis pirveli ganmarte-
ba da mas poemis faqtobrivi monacemebiT ver davasabuTebT. meore ganmartebis 
dadastureba ki SesaZlebelia. magaliTad, taepSi – „siyvaruli siyvarulsa Segi-
calo, Segiwono“, – swored am mniSvnelobiT Cans sityva „Segicalo“ – Segifero, 
SegiTanasworo, am gagebas adasturebs iqve sinonimuri mniSvnelobiT gamoyene-
buli „Segiwono.“ 

mijnurs mijnuris amocnoba unda SeeZlos, mzad unda iyos misi TanagrZno-
bisa da TanadgomisTvis, radgan maT ara mxolod msgavsi sulieri mdgomareoba, 
saerTo aqvT Rirebulebebi, zneobrivi normebi da qcevis kodeqsi, romelzec sau-
baria prologSi. mijnuroba yvelas ar ZaluZs, mas codna unda, Sinagani damtev-
neloba da Zala sWirdeba. sayuradReboa, rom asmaTis keTilganwyoba avTandilma 
swored mas Semdeg moipova, rac axsena, rom mijnuria, xolo „mijnuri mterTaca 
Seebralebis“. 

gansxvavebulia vaWarTa zneoba. gulanSaro aris miwieri qalaqi, aq yvelafris 
sazomi simdidrea. glaxaki SeiZleba erT TveSi gamdidrdes, an piriqiT, mdidari 
gaRatakdes. vaWris mxatvrul saxes gulanSaros epizodamde ecnoba mkiTxveli, 
rodesac avTandili vaWarTa qaravans xvdeba, romelic zRvis piras gaCerebula 
da gzis gagrZeleba ver gaubedia. avTandilSi rainds erTi SexedviT amoicnoben 
vaWrebi: „Tqves: yma vinmea Wabuki, ara Cvenebrve ridiTa“ (1036). Wabukis, meomari 
vaJkacis, danaxva gauxardaT vaWrebs, misi mfarvelobis imedi gauCndaT da arc 
Semcdaran. avTandili Tavis mxriv icnobs vaWarTa fsiqotips. „Tqven vaWarni 
jabanni xarT, omisaca umecarni“, – eubneba da amiT xazs usvams maT simxdales, 
brZo-lisuunarobas. sainteresoa, rom igi aqve ganumartavs Tavisi simamacis 
mizezs – es aris rwmena imisa, rom moxdeba mxolod is, rac ufals surs. 

ymaman uTxra: vinca Wmunavs, cudia da cudad scTebis!

raca mova saqme zena. momavali ar agvcdebis. (1035)

ugangebod veras mizmen, Se-ca mebnen xmelTa spani,

gangebaa, ar davrCebi, laxvarnia CemTvis mzani. (1039)

es aris sikvdilis SiSis daZlevis winapirobac.
`sadaca ars saunje Tqveni, munca iyos guli Tqveni~ (l. 12,34). raindTagan gan-

sxvavebiT, vaWarTa saunje materialuri simdidrea, amitom maTi guli da goneba 
mijaWvulia miwier faseulobebze, Tumca TavisTavad es faqti ar gulisxmobs 
imas, rom vaWars ar moeTxoveba an ar SeiZleba iyos zneobrivi. vaWarTuxucesi 
usami sakmaod saintereso pirovneba Cans. mas avTandilis dafaseba da Tayvanis-
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cema SeuZlia. es ki imaze metyvelebs, rom TviTon masSia sikeTe. aseve dadebiT 
saxes qmnis vaWarTa qalaqis mefe meliq surxavi. mas monarqisTvis niSandoblivi 
Tvisebebi amSvenebs, maT Soris, sibrZnec. es gansakuTrebiT ikveTeba im epizodSi, 
romelSic mefe varauds gamoTqvams nestan-darejanis vinaobis Sesaxeb:

an visime mijnuria, sayvareli egonebis,

misgan kide arvisad scals, veRarca vis eubnebis.

anu aris brZeni vinme, maRali da maRlad mxedi,

arca lxini lxinad uCans, arca Wiri zeda-zedi. (1184)

mijnurisa da brZenis msgavsebis aRniSvna, cxadia, mefis gonierebaze metyve-
lebs. mefe kargad icnobs rogorc mijnuris fenomens, agreTve brZenisa. orive 
SemTxvevaSi gansxvavebul cnobierebas esmeba xazi.

sakmaod usimpaTioa usami, rogorc angarebiani, sityvis gamtexi kaci. miuxede-
vad imisa, rom isic RmerTs ificebs, realurad mas arc rwmena aqvs da, cxadia, 
arc SiSi RvTisa. yvela mis qmedebas warmarTavs angareba da dovlaTis moxveWis 
survili. amdenad, poemis mixedviT, vaWarTa eTikis Sesaxeb SeiZleba iTqvas, rom 
miuxedavad maTi socialuri statusisa da masTan dakavSirebuli obieqturi faq-
torebisa, maTi zneobis ZiriTadi ganmsazRvreli pirovnuli xasiaTia.

zemoT yuradReba gavamaxvileT rogor gansazRvravs aristotele megobrobas 
da ra miaCnia mis mTavar maxasiaTeblebad: megobroba „...uaRresad aucilebelia 
cxovrebisTvis. adamiani megobrebis gareSe cxovrebas ver isurvebda“; „megob-
rebs erTmaneTisTvis sikeTe unda surdeT da swored amas ewodeba megobroba“; 
„megobrobis umaRlesi forma arsebobs karg adamianebs Soris, romlebic erTma-
neTs hgvanan saTnoebiT“; „megobroba aris Tanasworoba, rac yvelaze metad karg 
adamianebs axasiaTebT“; megobroba Tanasworobasa da msgavsebaSi mdgomareobs“ 
(aristotele 2003: 168-175). 

„vefxistyaosnis“ personaJTa megobroba swored am safuZvlebs eyrdnoba: 
pi-rovnuli srulyofa („kargi adamianebi“), sikeTis survili, Tanasworoba 
da msgavseba. rusTavelisTvis ganuyofelia megobroba da siyvaruli. perso-
naJebi sakuTar Tavs xedaven erTmaneTSi, amitomac meyseulad xdeba maTi 
urTierTSecnoba. 

am TvalsazrisiT sainteresoa mTavar personaJTa Sexvedrebi, romelTa xasi-
aTs ganapirobebs ramdenime faqtori: esTetikuri, socialuri, fsiqologiuri 
da eTikuri. megobrobis safuZveli xdeba msgavseba da Tanasworoba, raindoba 
da mijnuroba – es yovelive saerTo msoflmxedvelobasa da Rirebulebebs 
gulisxmobs.

sasuliero pirebis mxridan rusTavelis Semoqmedebis miuReblobis umTav-
resi mizezi isic iyo, rom personaJTa qcevebi, zogierT SemTxvevaSi, qristia-
nuli eTikisTvis miuRebelia. aseTad, pirvel yovlisa, saxeldeba tarielis mier 
xvarazmSas mkvleloba, romelic sagangebo Seswavlis sagania rusTvelologiaSi. 
am faqtis interpretacia-Sefaseba sxvadasxvagvaria. zogi cdilobs axsna mouZe-
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bnos da gaamarTlos tarielisa da nestanis qmedeba, mkvlevarTa nawili ki mas 
calsaxad danaSaulad moiazrebs. faqtia, rom xvarazmaSas mkvleloba, iseve ro-
gorc WaSnagirisa, qristianuli eTikisTvis Seuwynarebelia. 

xvarazmSas mkvlelobas mohyva nestanisa da tarielis cxovrebis umZimesi pe-
riodi. poemis faqtobrivi monacemebi calsaxad metyvelebs imaze, rom orive 
personaJs zaravs am mkvlelobis gaxseneba. rodesac tarieli avTandils am ambavs 
mouTxrobs, aRniSnavs: „karavsa Seve, igi yma viTa wva, zarmac Tqmad eniT“. amaves 
mowmobs taepi „sulTa vyiddi gulisaTvis, koSki amad gamebazra“. 

rusTaveli qmnis mxatvrul realobas, romelSic boroteba, nebsiTi Tu uneb-
lie, sikeTesTan erTad Tanaarsebobs. sxva sakiTxia rusTaveli iwonebs Tu ara Ta-
visive gmirebis zemoaRniSnul qmedebebs. xvarazmSas mkvlelobasTan dakavSire-
biT ukve aRvniSneT, rom es mkvleloba nestansa da tariels udides gansacdelad 
eqcaT. rac Seexeba WaSnagiris mkvlelobas, arc es epizodi datova rusTavelma 
„ukomentarod“, „ese mikvirs sisxli maTi asre viTa moipara“ – ambobs igi. aq, cxadia, 
avTandilis swrafi, uxmauro, marjve moqmedeba „aocebs“ da mas aqve uwoda „vardi 
tkbili“, magram SesaZlebelia es faqti alegoriuli mniSvnelobiT iyos ufro 
relevanturi. magaliTad, damajereblad gvesaxeba Tvalsazrisi imis Sesaxeb, 
rom WaSnagiris mkvlelobiT kvdeba fatmanis warsuli, is iSorebs Zvel cxovre-
bas da avTandilTan urTierTobaSi, nestanisa da tarielis SemweobaSi „ibadeba“ 
axali fatmani, romelsac bednierebad miaCnia am uCveulo ambavSi wvlilis Setana. 

fatman Tqva: „RmerTsa dideba, saqmeni momxvdes mo-rani,

dRes rome mesmnes ambavni, ukvdavebisa sworani! (1268)

im ramdenime aspeqtis gaTvaliswinebiT, romlebic eTikis problematikasTan 
dakavSirebiT ganvixileT, SeiZleba iTqvas, rom rusTavelis eTikuri koncefcia, 
rogorc siuJetis ganviTarebis, ise personaJTa mxatvrul saxeTa TvalsazrisiT, 
arsebiTad qristianulia. amave dros, igi mniSvnelovnad Tanxvdeba aristoteles 
naazrevs eTikis problemebze. personaJis zneoba ganpirobebulia misive msofl-
mxedvelobiT, socialuri niSnuliT, umTavresad ki pirovnuli maxasiaTeblebiT. 

damowmebani:

aristotele 2003: aristotele. nikomaqes eTika. Tbilisi: Tbilisis universitetis gamom-

cemloba, 2003.

aristotele 1994: aristotele. didi eTika. Zveli berZnulidan Targmna da Sesavali wer-

ili daurTo profesorma Tamar kukavam. Tbilisi: 1994. 

kariWaSvili 2011: kariWaSvili l. vefxistyaosani da postmodernizmi. Tbilisi: gamomcem-

loba „nekeri“, 2011.

siraZe 2000: siraZe r. qarTuli kulturis safuZvlebi. Tbilisi: „Tbilisis universitetis 

gamomcemloba~, 2000.

nadiraZe 1958: nadiraZe g. rusTavelis esTetika. Tbilisi: gamomcemloba „sabWoTa saqa-

rTvelo“, 1958.



49

rusTaveli 1966: SoTa rusTaveli. vefxistyaosani. Tbilisi: gamomcemloba „sabWoTa saqa-

rTvelo“, 1966.

xinTibiZe 2009: xinTibiZe e. vefxistyaosnis ideur-msoflmxedvelobrivi samyaro. Tbili-

si: gamomcemloba „qarTvelologi“, 2009.

Lia Karichashvili
(Georgia, Tbilisi)

Ethical Realities In „The Knight in The Panther’s Skin” 
(Some Aspects)

Summary

Key words:  Rustaveli, Christian ethics, Aristotle.

Some ethical aspects from „The Knight in the Panther’s Skin“ are considered in this paper.
Naturally, the characters are within certain political, social, economic and cultural environment 
but only the nature of a person is of significance for Rustaveli, rather than any regalia or social 
status. “The Knight in the Panther’s Skin” shows that the individual is a complex phenomenon. 
Not all are able to equally understand his or her main purpose, as the one, created after the image 
and likeness of God in this world, care about self-perfection. In our opinion, Rustaveli’s ethical 
concept, as the storyline and the artistic images of characters, is essentially Christian. It is similar 
with the Aristotle’s ethical problems. Character’s morality is formed by world outlook, social 
level and, mainly, by personal characteristics. Thus, the ethics for Rustaveli, as in general, is the 
personal phenomenon.
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givi cirekiZe, tato lafauri, raul Cagunava 
(saqarTvelo, Tbilisi)

metalebi `vefxistyaosanSi“

`vefxistyaosanSi“, rogorc cnobilia, adamianis yofaSi gamoyenebuli mrava-
li sagani moixsenieba. maT ricxvs miekuTvneba metalebic, magram isini poemaSi 
SedarebiT mokrZalebulad aris warmodgenili. samecniero literaturaSi es 
metalebi sagangebo ganxilvis sagani ar yofila da, rac mTavaria, poemis komen-
tarebsa da leqsikonebSi isini xSirad arasworad aris ganmartebuli. amdenad, am 
sakiTxebSi garkveva aqtualur amocanas warmoadgens.

Svidi tradiciuli metalidan (oqro, vercxli, spilenZi, rkina, kala, vercx-
lis – wyali da tyvia) `vefxistyaosanSi“ moixsenieba oqro, vercxli, rkina, 
tyvia da, maTTan erTad, rvali, romelic, rogorc qvemoTaa naCvenebi, tradici-
uli Svidi metalis CamonaTvalSi ar Sedis.

poemaSi yvelaze xSirad oqro saxeldeba. igi, rogorc erT-erTi gavrcelebu-
li metali, ramdenime daniSnulebiT aris warmodgenili. rusTaveli oqros moix-
seniebs zogadad, aseve, rogorc Zvirfas metals – simdidris sazoms, ama Tu im 
nakeTobis dasamzadebel masalas, maRali Rirebulebis fuls.

zogadi saxiT oqros dasaxelebisas ar aris naTqvami, Tu ras warmoadgens is 
praqtikulad. es naTlad Cans poemis Semdegi fragmentebidan: `naxe, Tu oqro rasa 
iqms~ (1196)*, `oqro misTa moyvasTa arodes miscems lxenasa“ (1197), `gabediTda 
wasaRebad atlasi da oqro myari“ (1553), `oqro, Tvali, margaliti, Svenieri sana-
xavad“ (1644) da sxv. oqrosgan damzadebul nakeTobebze warmodgenas gviqmnis 
Semdegi frazebi: `Tvali oqrosa jamiTa“ (385), `samxre gabia oqrosa“ (898), `daud-
ges taxti oqrosa~ (1188) da `uZRvna oqros gobiTa“ (1385). poemaSi xalasi oqros-
gan damzadebuli nakeTobac moixsenieba, mxolod am SemTxvevaSi xalasi oqros 
aRsaniSnavad gamoiyeneba termini `wiTeli“: `taxti oqrosa, wiTlisa maRribuli-
sa“ (1188) da `taxti oqrosa, wiTlisa marT xalasisa“ (1438).

`vefxistyaosanSi“ oqro fulis saxiTac figurirebs da mis aRsaniSnavad gamo-
iyeneba `perpera“, `drahkani“ da `wiTeli“, aqedan pirveli ori qarTul sinamdvi-
leSi kargad iyo cnobili da isini poemaSi ase aris moxseniebuli: `perperasa da-
fantulsa zeda scveTdes viTa xidsa“ (1437), `SehkveTes drahkani asjer asia“ (471) 
da `Sesamoseli Sehmoses drahknisa bevr-aTasisa~ (1013). `wiTeli“ xalasi oqros 
Sesatyvis terminadac gamoiyeneboda, magram ZiriTadad igi monetebs gulis-
xmobda. es kargad Cans CarTuli ricxobrivi monacemebidan, romlebic Cveulebriv 
monetebis fasis (an wonis) gamosaxatavad aris moyvanili: `asi aTasi wiTeli~ (741), 
`Sekra wiTeli asi aTasi~ (771) da `samoci litra wiTeli awoniT~ (1019).

yuradRebas iqcevs sityvisagan `oqro“ warmoebuli termini `pir-oqro”, ro-
melic `ridesTan” erTobliobaSi (`pir-oqro ride~) gare piris mxaris mooqrul 

* teqsts yvela SemTxvevaSi vomiwmebT `vefxistyaosnis~ 1951 wlis gamocemidan.
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rides aRniSnavs: `pir-oqro ride exvia~ (72) da `ebura moSliTpir-oqro ride~ 
(521). oqrosTan aris agreTve dakavSirebuli termini `oqromWedeli~, romelsac 
rusTaveli Semdegnairad moixseniebs: `samxre gabia oqrosa, oqromWedlisa 
dnobili~ (898).

 poemaSi oqros arapirdapiri moxseniebis ramdenime SemTxveva gvxvdeba. erT-
erTi mocemulia Semdeg taepSi: ̀ yvelasa tansa emosa, zarqaSi ganazidari“ (612).`ve-
fxistyaosnis“ 1951 wlis gamocemis leqsikonis mixedviT `zarqaSi“ ganmarte-
bulia, rogorc `oqroqsovili, oqromkedi, oqrofarCeuloba“ (rusTaveli 1951: 
362), 1957 wlis gamocemiT ki is `oqromkedi, oqromkediT moqarguli tansacmeli“ 
aris (rusTaveli 1957: 362).rac Seexeba `vefxistyaosnis“ saskolo gamocemis leq-
sikons, masSi `zarqaSi“ ganmartebulia, rogorc `oqrocurvili farCeuloba“ 
(rusTaveli 1986: 200).

`oqrocurvili“ Zvel qarTulSi mooqruls gulisxmobs, magram vinaidan mo-
oqroebas qsovilisTvis ar iyenebdnen, moyvanili termini am SemTxvevaSi realo-
bas ar Seesabameba. rac Seexeba `oqromkeds“, sinamdvileSi is aris `oqros Zafi da 
abreSumis Zafi erTad Segrexili“ (leqsikoni 19^^66: 85).

aseve garkveuli xarvezebiT aris ganmartebuli ̀ ganazidari“, vinaidan is ̀ zar-
qaSTan“ mimarTebaSi ar aris ganxiluli. poemis 1951 wlis gamocemis leqsikonis 
Tanaxmad `ganazidari – ganawevi, ganziduli“ aris (rusTaveli 1951: 353), xolo 
saskolo leqsikoniT: `ganazidari – oqrokemsulia“ (rusTaveli 1986: .200). ufro 
axlos aris WeSmaritebasTan 1957 wlis gamocemis leqsikoni, romlis mixedviT 
`ganazidari“ aris `wvrili oqros mavTuli, `gazidviT“ (e.i. glinviT) gakeTebuli“ 
(rusTaveli 1957: 353). `ganazidari“ marTlac, gazidviT miRebul mavTuls aRniS-
navs, magram arasworia `gazidvis“ `glinvasTan“ gaigiveba. am terminiT gamoxatu-
li operaciiT zarqaSisaTvis oqros Zafis miReba SeuZlebelia. 

aRsaniSnavia, rom sulxan-saba orbelianis leqsikonis erT-erT adreul redaq-
ciaSi zarqaSis ganmartebisas wyarod rusTavelis fraza `zarqaSi ganazidaric“ 
aris dasaxelebuli. bolo redaqciebis Tanaxmad ki `zarqaSi sparsulia, oqro(sa) 
da vercxl(i)s gazidulsa da gamzidvelsa hqvian, sxeplasa sirmaTa“ (orbeliani 
1965: 277). am SemTxvevaSic metalis gazidvis (gawelvis) operaciis produqtad 
dasaxelebulia `sxepla“, rac niSnavs, rom gazidvis operaciaSi sulxan-saba ga-
brtyelebul metals gulisxmobs. es naTlad Cans leqsikografis meore ganmar-
tebidan, romlis Tanaxmadac `sxepla“ aris `oqros da vercxlis Tma gabrtyele-
buli“ (orbeliani 1966: 124).

sinamdvileSi gazidva adidvis saSualebiT xdeba, romelic warmoadgens adi-
dis TvalakSi metalis mavTulis gamowelvis operacias, rac uzrunvelyofs sa-
wyis namzadTan SedarebiT friad mcire kveTis Zafis miRebas (TavaZe 1959: 21,27). 
swored am adidvis operacias unda gulisxmobdes rusTaveli, romlis gamo-
yenebiTac miRebuli oqros (vercxlis) wvrili Zafisgan, anu oqros Tmisgan, ike-
reba oqroqsovili zarqaSis saxiT.

oqro arapirdapirad moxseniebulia oqsinos saxiTac. 1951 wlis gamocemis 
mixedviT igi ganmartebulia, rogorc `erTgvarovani feradi xaverdi“ (rusTave-
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li 1951: 375). igive gansazRvreba aris mocemuli saskolo gamocemis leqsikonSic: 
`oqsino xaverdia“ (rusTaveli 1986: 119). 1957 wlis gamocemis leqsikonSi `xaver-
di“ `abreSumiT“ aris Secvlili – `oqsino erTgvari Zvirfasi abreSumis qsovi-
lia“ (rusTaveli 1957: 377). aq moyvanili arc erTi ganmarteba ar unda asaxavdes 
saqmis namdvil viTarebas. Cveni azriT, `oqsino“ sworad aris mocemuli qarTuli 
enis ganmartebiT leqsikonSi (leqsikoni 1966: 86), saidanac Cans, rom oqsino aris 
oqroqsovili, anu oqros da abreSumis Zafebis erTad Segrexili ZafiT naqsovi 
da nakeri Zvirfasi qsovili.

oqrosgan gansxvavebiT, vercxli poemaSi erTxel aris naxsenebi da isic zogadi 
saxiT: `glaxakTa miec saWurWle oqro, vercxli da rvalia~ (158). garda amisa, es 
metali arapirdapiradac moixsenieba vercxlis monetis aRmniSvneli `dramis“ da, 
rogorc zemoTaa naxsenebi, sazarqaSe wvrili mavTulis saxiT (1062; 1217).

`vefxistyaosanSi“ orjer moxseniebuli `rvali“ poemisadmi miZRvnil le-
qsikonebSi orive SemTxvevisaTvis spilenZad aris ganmartebuli (rusTaveli 1951: 
379; rusTaveli 1986: 57,185). pirveli taepi, romelSic rvali gvxvdeba, zemoTaa 
warmodgenili oqrosa da vercxlTan dakavSirebiT (158), meore SemTxvevaSi rva-
li amgvarad aris moyvanili: `var umagresi rvalisa~ (563).

qarTul werilobiT wyaroebSi spilenZis gamosaxatavad marTlac xSirad ter-
min `rvals~ iyenebdnen, magram aranaklebi (Tu meti ara) SemTxveva aris cnobili, 
rodesac `rvali~ brinjaos aRniSnavda. meore citirebul taepSi, `rvali~ rom 
brinjaos gulisxmobs, gamomdinareobs Semdegi mosazrebidan: spilenZi gamoir-
Ceva sirbiliT (plastikurobiT) da is ver iqneba metali, romelic SeiZleba 
umagresis etalonad dasaxeldes. aseTad am jgufis Senadnobebidan gacilebiT 
meti albaTobiT brinjao SeiZleba iyos, romelic spilenZis fuZeze sxvadasxva 
elementebiT gamdidrebul da amis gamo spilenZTan SedarebiT ufro mtkice da 
gazrdili sisaliT gamorCeul masalas warmoadgens.

brinjao igulisxmeba agreTve pirvel taepSic: `miec glaxakTa saWurWle oq-
ro, vercxli da rvalia~. aq saWurWlis da oqro-vercxlis saxiT dasaxelebulia 

Zvirfaseuloba da maT ricxvs, cxadia, rom spilenZi ar miekuTvnebodes. rac Se-

exeba brinjaos, rogorc zemoT aRiniSna, spilenZTan SedarebiT mravali upira-

tesi Tviseba da meti Rirebuleba gaaCnia da misi dasaxeleba oqro-vercxlTan 

erTad savsebiT dasaSvebia. isic unda gvqondes mxedvelobaSi, rom rusTavelis 

epoqis saqarTveloSi metalebis mopovebis da gadamuSavebis maRali done ukeTe-
si Tvisebebis Senadnobebis miRebis saSualebas iZleoda (javaxiSvili 1983:). esec 
rom ar iyos, gamoricxulia, rom rusTavels erTi da imave terminiT ori sxvada-
sxva sagani aReniSna.

yoveli zemoTqmulis safuZvelze SeiZleba davaskvnaT, rom terminSi `rvali“ 
rusTaveli ara spilenZs, aramed brinjaos unda gulisxmobdes. 

oqros Semdeg yvelaze xSirad poemaSi rkina moixsenieba. aq termini `rkina~ 
ZiriTadad sxvadasxva sabrZolo iaraRis masalas aRniSnavs: `jaWvni mabian, rki-
nani~ (837) da `keti rkinisa hqonda xeliTa caliTa~ (1041). rkinas rusTaveli mxat-
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vruli SedarebisTvisac iyenebs. erT SemTxvevaSi dasaxelebulia rkinis msgavsi 
guli: `visi hgavs tanisarosa da visi guli rkinasa~ (975), meore SemTxvevaSi – garb-
ilebuli rkinis mdgomareoba, Tu is warumatebeli kacis pirobebSi aRmoCndebo-
da: `rkina, Cemi monacvale, xams, gacvildes, ar gatindes~ (749), xolo mesame Sem-
TxvevaSi dasaxelebulia xmali, romelic rkinas bambis ZafiviT Wris – `xrmali 
rkinasa mohkrian, viT bambis mkedsa sWridian~ (1370).

rkinasTan dakavSirebiT poemaSi gvxvdeba agreTve warmoebuli zmnebi – `gavar-
kine~ da `Serkineba“. Sesabamis taepebSi isini ase aris warmodgenili: `guli wylu-
li gavarkine~ (354) da `didxan idges SeWdobilni, mkerdi mkerdsa Searkines~ (949). 

aqve ar SeiZleba, rom ar SevexoT rkinisgan damzadebul, iseTi sabrZolo aR-
Wurvilobis Semadgenels, rogoric aris `Cabalaxi~ da `muzaradi~. taepSi, ro-
melic Seicavs tarielis mimarTvas ramaz mefisadmi, pirveli auwyebs meores, rom 
mas SeuZlia maxviliT iseTi dartyma miayenos, rom misi muzaradis Tavdacvisu-
narianoba Cabalaxis Tavdacvisunarianobis donemde CamoaqveiTos: `me Cabalaxad 
gaxmareb,raca gimuzaradian~ (1605).

leqsikonebSi mocemuli Cabalaxis da muzaradis gansazRvrebebi aRniSnul 
taepSi Cadebul azrs ramdenamde abundovanebs da gaugebarsac ki xdis. kerZod, 
Cabalaxi ganmartebulia, rogorc `spilenZis an rkinis Cafxuti Tavis an kisris 
dasacavad omis dros (rusTaveli 1951: 391). es ganmarteba ZiriTadad gameorebu-
lia saskolo leqsikonSic (rusTaveli 1986: 450).1951 wlis gamocemis leqsikonSi 
moyvanili `muzaradis~ ganmarteba didad ar gansxvavdeba `Cabalaxis~ ganmartebi-
sagan: `muzaradi – spilenZis an rkinis Tavis sarqmeli omis dros~ (rusTaveli 
1951: 372); faqtobrivad, imaves imeorebs saskolo leqsikonic: `muzaradi – CaC-
qani, Tavze dasaxuri javSani“ (rusTaveli 1986: 146). `muzaradis“ da `Cabalaxis“ 
msgavsi ganmartebebi moyvanilia 1957 wlis gamocemis leqsikonSic. aq `Cabalax-
Tan“ dakavSirebiT aRniSnulia: `poemaSi jer naTqvamia: `cxenebsa Sesxdes, aiRes 
maT maTi Cabalaxebi“, Semdeg ki – `midges gare, muzaradni daixurnes Jamierad“.
amis mixedviT Cabalaxi da muzaradi erTi da igivea, an arada erTia zogadi (albaT 
Cabalaxi), meore ki – kerZo (albaT muzaradi)“ (rusTaveli 1957: 391). Tu ramdenad 
misaRebia aRniSnuli ganmartebebi, es SeiZleba cxadvyoT Semdegi Sedarebidan: 
Cabalaxi, e.i. `spilenZis an rkinis Tavis sarqmeli” Tu faqtobrivad igivea, rac 
muzaradi, amgvari ganmarteba azrs ukargavs gansaxilvel fragments.vfiqrobT, 
rom muzaradi mxolod rkinis Cafxuts aRniSnavs, xolo Cabalaxi – rkinis jaWvis 
qsovilis Tavsaburavs. amis Sesaxeb jer kidev 1700 wlis axlo xanebSi aRniSnavda 
sulxan-saba, romelic leqsikonis adreul redaqciebSi (C,D redaqciebi) ganmar-
tavda, rom `Cabalaxi“ aris `jaWvis qudi“ (orbeliani 1966: 313). ufro vrceli 
ganmarteba mohyavs vaxtang VI-s `vefxistyaosnis“ 1712 wlis beWduri gamocemis 
leqsikonSi: `Cabalaxi jaWvis qudia, ukvercxo; jaWvis qudsa hqvian“ (rusTaveli 
1937: 385).

muzaradi Tavisi TavdacvisunarianobiT gacilebiT aRemateboda jaWvis qso-
vilisgan miRebul Tavsaburavs. swored am garemoebaze miuTiTebs rusTaveli. 
es Cans iqidan, rom muzaradis Tavze darqma an moxda rkinis qudisaTvis damaxasi-
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aTebeli sityvebiT aris gadmocemuli: `muzaradi moixada~, `muzaradi moexada~, 
`xeli Cavyav muzaradis dasarqmelad~, `muzaradni daixurnes Jamierad~ (1380). Ca-
balaxTan mimarTebaSi ki moixsenieba sityva `Camoburva~ (`CabalaxTa Camoburva~), 
romelic erTmniSvnelovnad qsoviliT, am SemTxvevaSi, jaWvis qsoviliT, Tavis 
dafarvas gulisxmobs. 

rkinasTan aris dakavSirebuli agreTve termini `basri~, romelic ramdenime 
mniSvnelobebiT aris gamoyenebuli. maTgan pirveli Tanxvdeba Tanamedrove ga-
gebas da aRniSnavs basrs, e.i. mWrels (`Cemi gahkveTs xorcsa maTsa xrmali basri~ 
(439).

terminis meore mniSvnelobaSi rom gaverkveT, jer ganvixiloT is taepi, ro-
melic am termins Seicavs. vinaidan gamocemebSi es taepi gansxvavebulad aris 
warmodgenili, qvemoT orive maTgani mogvyavs: `jaWv-muzaradi, almasi xrmali 
basrisa, mWrelio~ (1368) da `jaWv-muzaradi almasi, xrmali basrisa mWrelio~ (42).
rogorc citirebuli taepebidan Cans, isini erTmaneTisgan gansxvavdeba mZimeebis 
adgilmdebareobiT, rac maT sxvadasxva azrobriv datvirTvas aniWebs. pirvel Sem-
TxvevaSi es sasveni niSani dasmulia sityvamde `almasi“ da, amasTan erTad, mZimiT 
erTmaneTisgan gamoyofilia sityvebi – `basrisa“ da `mWrelio“. mZimeebis aRniS-
nuli wesiT dasmis gamo, abjris erT-erTi Semadgeneli komponenti –`jaWv-mu-
zaradi“ epiTetis gareSe aris, maSin, rodesac meore komponentisTvis –`xrmali“ 
miTiTebulia damzadebis adgili – qalaqi basra(`basrisa“), misi sisalec (`almasi“) 
daWris unarianobac (`mWrelio“).

taepis meore saxesxvaobaSi mZimis `almasis“ Semdeg gadasmis gamo, almasise-
buri sisale ukve jaWv-muzarads miewereba, xolo `basrisa“-sa da `mWrelio“-s 
Soris mZimis gauqmebiT xmali Zvel qalaq basraSi damzadebul mWrel iaraRad 
warmodgeba. Tu pirvel SemTxvevaSi jaWv-muzaradi epiTetis gareSea, xolo xmali 
erTdroulad sami epiTetiT (almasis sisale, basradan warmomavloba da mWrelu-
narianoba) aris miTiTebuli, meore SemTxvevaSi pirvel komponents erTi epiTeti 

(almasiseburi sisalis jaWv-muzaradi) da xmals ki ori epiTeti (basraSi damza-

debuli da mWreli) erTvis.

sinamdvileSi arc erTi ganxiluli varianti ar Seesabameba namdvil viTarebas, 

vinaidan sityva `almasi“ ara jaWvze-muzaradis da arc xmlis sisales ar gamoxat-

avs. rogorc Cven mier Catarebuli kvleviT dadginda (javaxiSvili 2012: 119-124), 

almasi aRmosavlur praqtikaSi sabrZolo avgarozad gamoiyeneboda da amitomac 

sabrZolo aRWurvilobis erT-erT ZiriTad komponentad iTvleboda. rusTa-
vels es Zvirfasi qva swored am azriT aqvs moxseniebuli, rac avtomaturad ta-
epSi mZimis dasasmel adgilmdebareobas gansazRvravs. aqedan gamomdinare, mZime 
`almasi“-s winac da Semdgomac unda daisvas. rac Seexeba `basrisa“ da `mWrelio“-s 
urTierTdamokidebulebas, Cveni azriT, maT Soris mZime ar unda iyos, vinaidan 
`basrSi“ xmlis dasamzadebeli masala-foladi moiazreba da ufro bunebrivia 
rusTavelis mier xmlis erTi epiTetiT (`basrisa mWrelio“– e.i. foladis mWre-
li), vidre ori epiTetiT (`basrisa, mWrelio“) moxsenieba. ase rom, Cveni wakiTxviT 
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ganxiluli taepi ase unda iyos warmodgenili: `jaWv-muzaradi, almasi, xrmali 
basrisa mWrelio“.

poemaSi tyvia mxolod erTxel moixsenieba sayovelTaod cnobil aforizmSi 
`gastexs qvasaca magarsa grdemli tyviisa lbilisa“ (N5). cnobilia, rom tyviis 
grdemli poeturi datvirTvisTvis aris gamoyenebuli, magram misi pirdapiri 
warmodgena TiTqos SeuZleblad Cans. aRmosavluri oqromWedlobis praqtikis 
gacnobis Sedegad irkveva, rom rusTaveli sruliad realur movlenas gulis-
xmobda. tyvias grdemlad iyenebdnen defeqturi almasis dasafxvnelad Zalze 
maRalxarisxovani abraziuli fxvnilis miRebis mizniT. amisTvis almass rbili tyvi-
is garsSi aTavsebdnen da masze SesaZlo swraf dartymebs axorcielebdnen. cno-
bilia, rom maRalCqari dartymebisas metaluri masalebi gansxvavebul qcevas av-
lens, rac ZiriTadad gamoixateba maTi simtkicis gazrdaSi da denadobis xasiaTis 
SecvlaSi. dartymebis dros plastikuri (rbili) tyviis garsi maRalmtkice al-
mass gadascems ra koncentrirebulad madeformirebel – mrRvev Zalebs, inarCu-
nebs garsis mTlianobas. amas garda, almasis rRvevis Sedegad miRebuli nawilake-
bi ar ganibneva Ria sivrceSi da rCeba tyviis garsSi, saidanac maTi gamocalkeveba 
sirTules ar warmoadgenda. Semdeg dafxvnil almass moxerxebulad, CarWobiT 
amagrebdnen tyviis specialur filaSi. es ukanaskneli mbrunavi aRWurvilobis 
saSualebiT gamoiyeneboda saRi Zvirfasi qvebis gasaTlelad da gasaxexad.

rogorc vxedavT, `vefxistyaosnis“ cnobebi metalebis Sesaxeb udavod imsa-
xurebs yuradRebas, vinaidan garkveul warmodgenas gviqmnis rusTavelis epoqaSi 
maT gamoyenebaze. metalebTan dakavSirebuli zogierTi Taviseburebis safuZ-
velze SesaZlebeli gaxda poemis rigi adgilebis axleburad wakiTxva, romlebic 
aqamde samecniero literaturaSi arasworad iyo interpretirebuli. naCvenebia, 
rom metalebs mravalmxrivi gamoyeneba hqondaT da,zogierT SemTxvevaSi, rus-
Taveli maT teqnologiur WrilSic ganixilavs. Tanac amasTan dakavSirebuli cno-
bebis mniSvnelobas kidev ufro zrdis is garemoeba, rom yvela maTgani mkiTxvels 
miewodeba ganumeorebeli, mxolod rusTavelisaTvis Cveuli mxatvruli formiT.
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Metals in “The Knight in the Panther’s Skin”

Summary

Key Notes: “The Knight in the Panther’s Skin”, metals, different interpretation of metals.

The paper introduces new possibilities to read outstanding lines from “The Knight in the Pan-
ther’s Skin”, based on the characteristics related to metals. Generally these are lines  which were 
wrongly interpreted in scientific literature. It is shown that metals in “The Knight in the Panther’s 
Skin” are introduced in multilateral purpose and sometimes even in technological scope, which 
gives us an idea about their application during Rustaveli’s age.
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XIX saukune: epoqa da literatura

maia jaliaSvili
(saqarTvelo, Tbilisi)

nikoloz baraTaSvili da 

qarTuli literaturis tradicia

nikoloz baraTaSvilis poezia sazrdoobs mdidari qarTuli literaturis, 
zogadad, kulturis, tradiciiT. misi poeturi msoflmxedvelobis wyaroebia 
rogorc folklori, aseve biblia (Zveli da axali aRTqmis wignebi), sasuliero 
mwerloba, himnografia, aRorZinebis xanis literatura da misive Tanadroul po-
et-romantikosTa gamocdileba. Tomas eliotis azriT, tradiciasTan damokide-
buleba gansazRvravs nebismieri poetis Semoqmedebis xarisxsa da raobas. weril-
Si „tradicia da individualuri talanti“ igi warmoaCens Tavis Tvalsazrisebs am 
sakiTxTan dakavSirebiT. elioti fiqrobs, rom Tu ar gaviTvaliswineT tradicia, 
maSin SeiZleba SevcdeT da poetis individualur Tvisebad swored is miviCnioT, 
riTac gardasulma poetebma ukvdaveba daimkvidres. eliotis azriT, tradicia 
mravlismomcveli da farTo cnebaa, „mas memkvidreobiT ver miviRebT da mxolod 
didi SromiT moipoveba. tradicia moicavs istoriulobis SegrZnebas... istori-
ulobis cneba moicavs ara marto warsuls, aramed warsulis Tanadroulobas. 
istoriulobis SegrZneba aiZulebs mwerals, weros ara marto rogorc Tavisi 
drois Svilma, aramed weros im ZalisxmeviT, TiTqos mTel evropul literatu-
ras, homerosidan da Semdgom, erTdrouli arseboba moepovebinos. istoriulo-
bis SegrZneba aris SegrZneba droebiTisa. swored maradiulisa da droebiTis 
Serwyma aniWebs mwerals tradiciulobas, swored igi aiZulebs, iyos Tanadrouli 
da, amasTanave, SeigrZnos Tavisi adgili droSi“ (elioti 2010: 98).

swored amgvarad unda gaviazroT nikoloz baraTaSvilis damokidebuleba 
tradiciasTan. mis SemoqmedebaSi erTmaneTs erwymis maradiuli da droebiTi da 
am rTuli, winaaRmdegobrivi, mravalferovani procesis konteqstSi warmoCndeba 
adamianuri yofis ganmsazRvrel-ganmapirobebeli egzistencialuri Temebi: ada-
mianis arsebobis azri da mizani, sikvdili, sicocxle. baraTaSvilisTvis tradi-
cia cocxalia da iseTive wyaroa misi saazrovno mxatvruli sivrcisa, tropebisa, 
rogorc sakuTari, individualuri gamocdileba.

eliotis azriT, „axali nawarmoebi, imavdroulad, gavlenas axdens xelovne-
bis yvela adrindel nimuSze: axlis gamoCena (Tuki es namdvili siaxlea) arRvevs 
manamde arsebul idealur wesrigs.... dRevandeloba iseTsave zemoqmedebas ax-
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dens warsulze, rogorsac warsuli dRevandelobaze“ (elioti 2010: 98). elioti 
imasac fiqrobda, rom poets unda scodnoda: „igi ueWvelad ganisjeba warsulis 
standartebis mixedviT... poeti yovelTvis cxadad unda xedavdes mTavar dinebas, 
romelsac didi mgosnebi xSirad ucvlian kalapots. mas naTlad unda esmodes, rom 
icvleba ara xelovneba, aramed xelovnebis masala, unda icodes, rom evropuli 
azrovneba, azrovneba misi mSobliuri qveynisa, romelic sakuTriv mis azrovneba-
ze bevrad ufro mniSvnelovania, aris azrovneba, romelic icvleba, xolo es cvl-
ileba aris ganviTareba, romelic gzad arafers kargavs da arqivSi ar gadauZaxebs 
arc Seqspirs, arc homeross da arc madlenis gamoqvabulis kedlis mxatvrobas“ 
(elioti 2010: 99).

swored amgvari damokidebuleba aqvs baraTaSvils qarTuli literaturis 
(zogadad, kulturis) tradiciasTan. mis SemoqmedebaSi warmoCndeba rogorc ev-
ropuli, aseve misi mSobliuri qveynis mxatvruli azrovnebis paradigmebi, gamo-
saxvis formebis modelebi, magram ara SablonebiT, stereotipebiTa da statikuri 
mocemulobiT, aramed transformirebuli, Secvlili, misi sulisa da epoqis Se-
sabamisi. man SesaniSnavad icoda Zveli qarTuli mwerloba, bibliis Targmanebi. 
yovelive is, rac mas unda SeeTvisebina, rogorc kulturuli memkvidreoba da man 
es SeZlo. miiRo, gardaqmna da ganaviTara qarTuli poeturi enis kultura, mxat-
vruli aRqmisa da gamosaxvis formebi, samyarosTan sityvieri damokidebulebis 
xerxebi. mis SemoqmedebaSi axleburad warmoCnda qarTuli poeturi sityvis po-
tenciuri SesaZleblobebi. amis Sesaxeb araerTi naSromia Seqmnili qarTul samec-
niero literaturaSi da kidev bevri daiwereba, radgan amouwuravia azrovnebisa 
da poeturi gamosaxvis is samyaro, romelic baraTaSvilma Seqmna. 

baraTaSvilis Semoqmedeba warmoaCens ara mxolod qarTul, aramed evro-
puli romantizmis ZiriTad mxatvrul koncefciebsa da principebs, amitom misi 
SemoqmedebiTi samyaros kvlevisas gasaTvaliswinebelia evropuli romantizmis 
tradicia: „romantizmis filosofiuri wyaroebi mravalricxovani da uaRresad 
mravalferovani iyo. romantikosebze gavlena moaxdines platonma, aristote-
lem, agreTve heraklitem da empedoklem, gansakuTrebiT ki – neoplatonikosebma. 
romantizmis CamoyalibebaSi mniSvnelovani roli iTamaSa Sua saukuneebis da re-
formaciis xanis germanulma mistikam, pirvel rigSi, maister ekhartma da iakob 

boemem, agreTve jordano brunos panTeizmma. axali drois filosofosebidan ro-

mantikosebze didi gavlena moaxdina laibnicma. istoriaze maTi filosofiuri 

warmodgenebis Camoyalibebaze mniSvnelovani gavlena moaxdina vikosa da her-

deris naazrevma. romantikosebis mTavari filosofiuro winamorbedi iyo fixte. 

maTTan axlos idga Slaiermaxeris hermenevtikac“ (kacitaZe, jamburia 2012: 10).

evropeli romantikosebisgan gansxvavebiT, qarTveli romantikosebi gamo-
irCevian tradiciisadmi gansakuTrebuli damokidebulebiT, „qarTveli roman-
tikosebis winaSe ara Tu adrindeli literaturuli tradiciebis ukugdebis 
sakiTxi ar dasmula, aramed am tradiciaTa kritikis tendenciac ki ar aris Se-
samCnevi. piriqiT, qarTveli romantikosebis qmnilebebSi ufro wina TaobaTa li-
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teraturuli memkvidreobis dadebiTi gavlena mJRavndeba, vidre am gavlenisadmi 
winaaRmdegobis survili. amitomacaa, rom, polemikuri tonis magivrad, maT Se-
moqmedebaSi adrindeli literaturisadmi mxolod mowiwebis grZnobaa gamoxa-
tuli“ (kacitaZe, jamburia 2012: 20). baraTaSvilis Semoqmedebaze gavlenas axden-
da qarTul sinamdvileSi arsebuli Tanadrouli kulturuli konteqsti. gansa-
kuTrebiT mniSvnelovania misi mxatvruli sistemebis Camoyalibebaze miseve say-
vareli pedagogis, solomon dodaSvilis gavlena. swored am moazrovnis filo-
sofiuri da mxatvruli nawerebi iqca mis erT-erT Zlier STamagonebel wyarod: 
„movlenaTa samyarosa da zegrZnobadi sinamdvilis is dapirispireba, romelic 
solomon dodaSvilTan gvxvdeba, aseve baraTaSvilis Sexedulebebi zegrZnobadi 
sinamdvilis wvdomis Sesaxeb romantikuli xasiaTisaa. isic unda aRiniSnos, rom 
baraTaSvilisaTvis, rogorc Cans, cnobilia dodaSvilis Sexedulebebi samyaros 
transcendentaluri konstruirebis Sesaxeb, mocemuli qarTveli moazrovnis 
„logikaSi“, „TviTCaRrmaveba-TviTSemecnebis is etapebi, romlebic solomon do-
daSvilTan gvaqvs, kerZod: bunebis da „me“-s arsebobis dadgena, mzeris mobrune-
ba garegnulidan Sinaganisaken, sakuTar TavSi mimdinare sulier procesebze, az-
rebsa da gancdebze dakvirveba, sakuTari Tavis gageba da sulieri harmoniis miR-
weva. TviTSemecnebis es etapebi baraTaSvilTanac SeiZleba gamoiyos, kerZod, mis 
iseT poetur SedevrSi, rogoricaa „fiqri mtkvris piras“. „nikoloz baraTaSvil-
isa da solomon dodaSvilis poziciebi erTmaneTis axlos dgas Semdeg sakiTxebSi:

1. samyaros dayofa movlenaTa da miRmur samyaroebad; 2. am ori samyaros radi-
kaluri dapirispireba; 3. aqcentireba subieqtze; 4. yofierebis principad swraf-
vis gageba; 5. adamianis, rogorc gansakuTrebulad, kerZod, cnobierad mswraf-
veli arsebis gageba; 6. adamianis, rogorc zegrZnobadi miRmuri sinamdvilisaken 
mswrafveli arsebis gageba; 7. cnobieri swrafvis genezisis romantikuli gageba 
(romelic Tavis mxriv fixtedan modioda)“ (kacitaZe, jamburia 2012: 34, 37, 48).

qarTveli romantikosebi icnobdnen evropul filosofiasa da literaturas. 
isini Targmnidnen da amravalferovnebdnen qarTul kulturas. baraTaSvili erT 
werilSi grigol orbelians wers: „Cvenma literaturam ori kargi Targmani iSova: 

yifianma gadmoTargmna „romeo da julieta“, Seqspiris traRedia, da me vTargmne 

„iulius taranteli“, traRedia leizevicisa“ (baraTaSvili 2012: 70). „literatu-

ra Cveni RvTiT dRe da dRe Soulobs axalTa moyvareTa. mravalni ymawvilni kacni, 

moclilni samsaxuriTgan, myudroebaSi da martoobaSi Seewevian mameuls enas, ra-

odenica Zal-uZT. ese sazogado suli bunebiTis enis trfialebisa ymawvilT kacT 
Soris aRmoaCens, rom qarTvelT ara sZinavT gonebiT!“ (baraTaSvili 2012: 71). 
qarTvelTa amgvari „gamoRviZeba“ drodadro arRvevda, baraTaSvilis TqmiTve, 
„gonebisa da gulisTvis usargeblo tfilisis“ myudroebas da mamulis gulSemat-
kivarT momavlis imeds uCenda. 

nikoloz baraTaSvilis tradiciasTan damokidebulebas pirvelad ilia 
WavWavaZem miaqcia yuradReba. riT gansxvavdeboda misi Semoqmedeba winamorbed, 
upirveles yovlisa, aleqsandre WavWavaZisa da grigol orbelianis, Semoqmedebi-
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sagan? ilia WavWavaZem zustad SeniSna da gamokveTa misi poeziis originaluro-
bis, TavisTavadobisa da evropuli masStabiT mniSvnelobis ganmapirobebeli 
niSnebi. misi azriT:

1. „esec ugalobda siyvaruls da trfialebas, rogorc al. WavWavaZe da gr. or-
beliani, xolo im gansxvavebiT, rom igi ufro sulis mSvenierebas hxadida trfi-
alebis sagnad, vidre xorcisas da amitomac ambobs igi: TviT ukvdaveba mSvenier-
sa sulSi mdgomarebs, da marto mSvenierT sulTa kavSiri hSobs siyvarulsa, ze-
gardmo madliT dauxsnelad damtkicebulsao. 

mxolod maT Soris aris grZnoba esT sanukveli,

rom mis utkbiles arc Tu aris sasufeveli;

mas cisa sxiviT aciskrovnebs mSveniereba

da ukvdavebiT agvirgvinebs WeSmariteba.

2. „baraTaSvilma ganawmidava siyvaruli da siyvarulSi sulierobas ufro Tay-
vans scemda, vidre xorcielobas“.

3. „igi miT iyo ufro Zlieri lirikaSi al. WavWavaZesa da gr. orbelianzed, rom 
misni gulisTqmani, misni grZnobani, misni Wirni da mwuxarebani ufro sayovelTao, 
sakacobrioni arian, vidre kerZoni, vidre marto mis sakuTar gulisani. misi kvne-
sa kacobriobis kvnesaa, misi Civili kacobriobis Civilia, misi vermiwvdena sur-
vilisa kacobriobis uRonobaa“.

4. „baraTaSvils xSirad mosdioda fiqrad sayovelTao sakiTxi, romlis pasux-
sac igi eZebda marto Tavis gulSi ki ara, mTelis kacobriobis gulSi. mainc ra 
aris Cveni yofa, wuTis-sofeli, hkiTxulobs igi:

Tu ara oden sawyauli aRuvsebeli?

vin aris igi, vis Tvis guli erTxel aRevsos,

da, rac mieRos erTxel natvriT, isi ekmaros?

5. „baraTaSvilma Cvens azrs, Cven gulTaTqmas, Cvens Wkua-gonebas didi gani 
da siRrme misca, kacobriobis wyurvils qarTvelic Tanamoziared gauxada da 
kacobriul wyurvilis mosaklav wyaros qarTvelic daawafa. am mimarTulebas 
Cvenis azrovnobisas baraTaSvilis Semdeg arc erTi mwerali aRara hyolia CvenSi 
da, sworedac rom vsTqvaT, baironebi, lermontovebic, martoni arian da iSvi-
aTad memkvidreebs stoveben, radganac tvirTi maTebr kacebis memkvidreobisa 
„ar aris subuq“ (WavWavaZe 1987: 69).

ilia WavWavaZem baraTaSvilis saazrovno sivrcis saanalizo konteqstad „ka-
cobriobis sulieri gamocdileba“ da, upirvelesad, evropuli literatura mi-
iCnia, amitomac Tamamad daawyvila misi saxeli baironTan, romelmac evropuli 
kulturis suliskveTeba gamoxata da hamletTan, romlis saxeSic simbolu-
rad warmoCnda adamianuri yofis tragizmi: „gana vaeba kacobriobisa is ar aris, 
rom mizezi aqvs Zebnisa, eZebs da ver upovia? ai, sad aris saTave adamianis saso-
warkveTilebisa, Tavganwirulebisa, Wkua-gonebis arevisa, yovlisfris uaryofi-
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sa, romelic zogjer, xandaxana, ase daipyrobs xolme mTels moazrovne kacobri-
obasa da Savad mRelvaris fiqrebiT avsebs adamianis cxovrebasa. baironi da mTe-
li mis mier dapyrobili xana evropis sulier cxovrebisa gana amisi magaliTi ar 
aris? hamletis „viyo Tu ar viyo“ gana sulis ubinaobisagan ar aris amokvnesili?“ 
(WavWavaZe 1987:71). kita abaSiZis azriTac, nikoloz baraTaSvilis winamorbedi po-
etebi „bulbulebiviT damRerodnen vards da marto amiT kmayofildebodnen, Tu 
vardi axlo miikarebda. baraTaSvilma ki vardis – satrfosgan aRZruls grZnobis 
saidumloebis Segneba moiwadina, undoda, arsebiTi mxare am grZnobisa gaego. misi 
bulbuli, SuaRameSi mwuxrs am vardzed mjdari, hyefs da mstvinavi SeekiTxeba 
vards, maRirse, Tu rogor ars gaSla Seni mRinavio (neli, Cumi)“ (abaSiZe 2012: 122).

kita abaSiZec fiqrobda, rom baraTaSvilis Semoqmedebis gasaazreblad evro-
puli literaturis konteqstis gaTvaliswineba iyo saWiro, amitomac TviTonac 
baraTaSvils baironis, Selis, alfred de miuses, viqtor hiugos, lamartinis da 
sxva romantikosTa gverdiT moixseniebda. mose janaSvili werda: „mgosans bara-
TaSvils adareben rusTa mweral lermontovs da saqveynod ganTqmul bairons, 
romelic agreTve damReroda „suliT oblobas“ da „sulis martoobis“ hangze. 
saqarTvelos mwerlebSi xom am mxriv baraTaSvils toli ara hyavs“ (baraTaSvili 
2012: 160).

ivane gomarTeli eTanxmeboda am sayovelTao azrs, magram did sxvaobasac 
gamokveTda baraTaSvilsa da bairons Soris: „maSin, rodesac baraTaSvilis poe-
zia msoflio godebaa oboli sulisa, baironis poezia, msoflio godebis garda, 
basri maxvilia. Tavisi niWiT, temperamentiT, moqmedebis wyurviliT baraTaSvili 
imgvarsave tips warmoadgens, rogorc baironi, magram baironis garSemo cxovre-
ba duRda, sazogadoeba moqmedebda. baraTaSvilis garSemo ki cxovreba dumda, 
sazogadoeba friad uferuli, friad mZinari iyo. bairons TviT dro da cxovreba 
uwyobda xels, rom mas Tavisi poezia basr maxvilad gadaeqcia. dro da cxovreba ki 
baraTaSvilis mxolod sulier oblobas uwyobda xels da rac ufro ukvirdeboda 
poeti cxovrebas, miT ufro eZleoda sakuTar Tavs da msoflio pesimizms“ (gomar-
Teli 2012: 162).

iona meunargias azriT: „kargad rom Targmnos kacma baraTaSvilis leqsebi 
„merani“, „sulo boroto“ da baironis „don-JuanSi CaurTos“, an „Caild-harol-
dSi“, ara mgonia, didebuli poetis qmnilebis erToba dairRves, ise mwared da swo-
rad aris gamoTqmuli am qmnilebebSi kacobriobis sayveduri boroti xvedris 

winaaRmdeg“ (meunargia 2010: 367).

iona meunargiam gamokveTa qarTul literaturul tradiciasTan baraTaSvi-

lis kavSiri: „davinaxavT yvela im pirobaTa, romelTac xeli Seuwyes baraTaSvi-

lis warmatebas. eseni iyvnen: kargi qarTuli ena daviTn-saxarebisa da „vefxistya-

osnisa“, romelic baraTaSvilma pataraobidanve iswavla“, „locvani, daviTni, 

Jamni, samociqulo, saxareba, e.i. aTasis wlis qarTuli ena, romliTac gulmxur-

valed ulocnia qarTvel kacs, uqia da udidebia Semoqmedi, gamouxatnia uaRresi 
da udidesi Tavisi sulis moZraobisa, Seiqmnen qvakuTxedad misi momavlis msa-
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xurebisa qarTuli mwerlobisadmi“ (meunargia 2010: 319; 361). meunargia, agreTve, 
aRniSnavs baraTaSvilze aleqsandre WavWavaZisa da grigol orbelianis keTilis-
myofel gavlenas.

akaki baqraZem naTlad warmoaCina baraTaSvilis Semoqmedebis mniSvneloba 
me-19 sakunis sulier-materialuri yofisTvis: „sasowarkveTilebasa da ganwi-
rulebas me-19 saukunis qarTulma mwerlobam oTxi mxridan Seutia: nikoloz 
baraTaSvilis erovnuli da pirovnuli Tavisuflebis amboxiT, rafiel erisTa-
vis soflis yofis mSvenierebiT, ilia WavWavaZis erovnuli da socialuri pro-
gramiT da akaki wereTlis SemoqmedebiTi arsebobis sixaruliT. am oTx dartymas 
unda daengria rutina da qarTveli erisaTvis istoriis asparezi gaekafa“, „ro-
gorc pirovnebis, ise eris monoba samyaros mTlianobasa da harmonias arRvevda. 
im uxilav, mistikur kavSirs wyvetda, romliTac yvelaferi erTmaneTs ebmis da 
erTiani xdeba. ra kavSirsac n. baraTaSvili mTeli arsebiT grZnobda da sulis 
TvalebiT xedavda. „mrwams, rom ars ena ram saidumlo uasakoTac da usulT Soris, 
da ucxoveles sxvaTa enaTa ars mniSvneloba maTis saubris!“ amas saukunis dasas-
ruls meore jadoqaric dainaxavs da winapars „gvelismWamelis“ daweriT Seesity-
veba. saukunis suli gamTliandeba. n. baraTaSvilsac is ena esmis da is kavSiri aqvs 
kosmosTan, ra enac esmis da ra kavSiric aqvs vaJa-fSavelas. qarTuli me-19 sa-
ukune 1783 wels iwyeba da 1907 wels mTavrdeba, magram igi erTiania, rameTu misi 
gamWoli xazi n.baraTaSvilis meranis ltolvaa Tavisuflebisaken. me-20 aswleul-
Si mas mesame jadoqari gamoexmaureba „lurja cxenebiT“. n.baraTaSvilsa da vaJa-
fSavelas darad manac icoda, rom „sZinavT bnel xveulebSi gamoucnob qimerebs!“ 
gamoucnobi qimerebis wvdoma Tavisufal suls SeuZlia. mas eric unda miwvdes 
da pirovnebac. ar arsebobs Tavisufali eri Tavisufali pirovnebis Tvinier, da 
piriqiT: ar arsebobs Tavisufali pirovneba Tavisufali eris Tvinier. Tavisufa-
li kacobrioba Tavisufali erebisa da pirovnebebisagan yalibdeba“ (baqraZe 2004: 231).

valerian gafrindaSvilma nikoloz baraTaSvils uwoda „qarTuli poeziis ham-
leti“, romelic „qarTuli poeziis rodenma“, ilia WavWavaZem aRmoaCina. valeri-
an gafrindaSvili wers: „misi leqsebi daniis princis monologebia da is TviTon 
hamletis niRabSi mReris Tavis leqsebs da warmoTqvams saxelganTqmul „yofna 
aryofnas“ (gafrindaSvili 1990: 596). „leqsSi „Rame yabaxze“ baraTaSvilma Seqmna 
poezia dendizmisa da verlenis aCrdilebis“ (gafrindaSvili 1990: 596). „mTvrali 
xomaldi“ artur rembosi da „merani“ baraTaSvilis arian erTi kategoriis leqse-
bi. aq dionisi dResaswaulobs Tavis gamarjvebas „saR gonebaze“ da SeuCereblad 
mieqaneba nirvanisken“ (gafrindaSvili 1990: 598). „Tu frangma poetma laforgma 
miando Tavisi gulis Civilebi da sayvedurebi provincialur mTvares, baraTaS-
vilma gauziara Tavisi tanjva erT pirquS varskvlavs, romelic dRemde anaTebs 
CvenTvis da iwvis Tavisi gayinuli sxivebiT“. „ar aris sxva dialogi ufro sak-
virveli Tavisi intimiT, rogorc simboluri dialogi „mwirisa da sumbulis“. es 
ori Wianuris duetia, romelnic stirian wydiadSi da upasuxeben erTmaneTs ufro 
nazi vedrebiT, vidre sityvebi meterlinkis debisa“ (gafrindaSvili 1990: 597). 
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amgvarad, gafrindaSvilma gaafarTova is inteleqtualuri sivrce, romelSic 
SeiZleba mkiTxvels baraTaSvilis Semoqmedeba gaeazrebina. man poetis mxatvruli 
Semoqmedebis sazRvrebi dauaxlova ara mxolod msoflio poezias, aramed fer-
werasac, magaliTad, misi azriT „rogorc albrext diureris raindi, is pirveli 
da erTaderTi raindia sevdisa, romelic ar uRalatebs ocnebas da mogonebas“ 
(gafrindaSvili 1990: 596). an kidev: „poeti vrubelisebur serafimiviT dgas mTaw-
mindaze da iqidan gadahyurebs Tavis sicocxles. kidev erTi wuTi da igi, rogorc 
vrubelis demoni, gadavardeba napralSi da daixrCoba daisis damabrmavebel 
alSi“ (gafrindaSvili 1990: 597). amgvari originaluri paralelebiT gamoirCeoda 
guram asaTiani, romelmac baraTaSvilsa da jakomo leopards Soris sulieri na-
Tesaoba dainaxa: „italieli poetis epistolaruli memekvidreoba, iseve, rogorc 
baraTaSvilis piradi werilebi, savsea daoblebuli, uTvistomo sulis CiviliT, 
moqmedebis farTo sarbielisa da saxelis mopovebis surviliT, rac martooden 
Wabukur pativmoyvareobas rodi amJRavnebs, mSobliuri garemo masac „gonebisa 
da gulisTvis usargeblo qalaqad“ warmoudgeba, xolo TanamemamuleTa moqmede-
baSi umTavresad zraxvis simdablesa da sulier umweobas xedavs“, „baraTaSvilisa 
da leopardis sulieri odisea TiTqmis erTnairi gziT warimarTa. maTi xomaldis 
afrebs erTi qari swewda... da mainc sabolood isini sruliad sxvadasxva napirs 
miadgnen“ (asaTiani 1988: 124). 

qarTuli kulturis tradiciebTan kavSiris warmosaCenad mniSvnelovania 
folklorTan poetis mimarTebis gamokveTa. qarTul samecniero literaturaSi 
araerTi naSromia, romlebSic gaanalizebulia nikoloz baraTaSvilis Semoq-
medebis kavSiri folklorTan, bibliasTan da Sua saukuneebis literaturasTan. 
sazogadod, romantizmma udidesi yuradReba miaqcia folklors, swored evro-
pelma romantikosebma (hofmani, Slegelebi, grimebi, tiki, novalisi da sxv.) aaR-
orZines TavianT SemoqmedebaSi miTi, legenda, zRapari, Tqmuleba da am tipis 
sxva teqstebi. am TvalsazrisiT, sainteresoa mogoneba aleqsandre orbelianisa, 
romelsac aleqsandre WavWavaZisaTvis ukiTxavs: „kniazo, Tqveni leqsebi rom ase 
ganasxvaveT da sxva subuqi da lbili wyobileba mieciT, saidan SemoiReT aseTi me-
leqsoba. – swored getyvi, Cven bliaZeebisagan SemoviRe (mestvireebisagan)“.

sikvdili sicocxlisada, Tavsa ar mogcem mudarad,

waval, mindorSi movkvdebi, Saman meyofis sudarad,

damitireben kaWkaWni, yornebi movlen mudama.

 (xalxuri leqsi)

elene virsalaZem am xalxur leqsis gamoZaxili dainaxa „meranSi“ (kakabaZe 1983: 
59). samecniero literaturaSi, agreTve, cnobilia baraTaSvilis leqsis „madli 
Sens gamCens, lamazo“ naTesaoba xalxur poeziasTan. amis Taobaze poeti werda 
maiko orbelians: „ai, am qarTuls leqss gigzavni, mdabiurad dawerils, rogor-
Rac fiqrSi mamivida „me var da Cemi nabadi“_ imis xmazed“ (kakabaZe 1983: 60).

manana kakabaZe xalxur leqsis „rostom Tqva“ striqonebis:
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rostom sTqva: ese sofeli

kacs xelSi gauqandeba, 

vinca sTqva, axla me damrCa,

arc imas gauTavdeba.

– gamoZaxils poulobs baraTaSvilis leqsSi „fiqrni mtkvris piras“: 

TviTon mefenic uZlevelni ... SfoTven da drtvinven da ityvian:

„rodis iqneba is samefoca Cveni iyos?“ da aRiZvrian imav miwisTvis,

rac dRes Tu xval TviTve arian (kakabaZe 1983: 68).

„bedi qarTlisas“ meore karis dasawyiSi aragvis mSvenierebis qebis striqo-
nebSi SeigrZnoba xalxuri leqsebisTvis damaxasiaTebeli sasimRero msubuqi in-
tonaciebi. aseve, baraTaSvilis poeziis calkeuli leqsi, striqoni Tu, zogadad, 
poeturi msoflmxedveloba, exmianeba qarTul folklorSi warmoCenil motivebs 
wuTisoflis raobaze, samijnuro-satrfialos, erTguleba-vaJkacobaze da sxv.

baraTaSvils uyvarda xalxuri momReralnic, amas mowmobs misi gataceba mu-
sulman saTaraTi, romelic folklors mReroda. es kargad Cans zaqaria orbeli-
anisadmi miweril werilSi: „saTarasaTvis RmerTs xma miucia da Tanac dautanebia, 
rom magisTana xma aRaravis eqnebao... axla naxeCevanSi erTi axali leqsia, Tvra-
metiswlis qalis naTqvami, romelsac saxelad gonCa-begum hqvian; xanis qalia, Za-
lian lamazi da mariliani... sacodavi damwvaria Tavisi qmrisagan da axla imasTan 
aRar aris da cdilobs, rom gauSos. sawyali Tormetis wlisa yofila, rom Zalad 
gauTxovebiaT. amaTi ambavi rom icodeT, erTi kargi romania! am leqsSi Tavis Tavs 
stiris; erTs adgilas ambobs: `Cemo mSveniero baRCao, minda movide, vimusaibo 
Sens SadrevanTan, Sens yvavilebTan, magram meSinian, rom Cemi qmari iq ar iyoso“. am 
leqss davawerineb da Tavis TargmaniT gamogigzavniT. mgonia, saTaram es xma unda 
icodes, kargi xma aris! erTi xma aris kidev Zalian sasiamovno, jafaramac icis da 
saTaramac, roca SegxvdeT, ase uTxariT, rom „ei, musel man namari xanjalzani“ im-
Reros“ ( baraTaSvili 2012: 89).

„qristianuli Suasaukuneebis literatura, romliTac ase mdidaria qarTuli 
mwerloba, baraTaSvilis Semoqmedebis erT-erTi mZlavri safuZvelia“, – wers 
manana kakabaZe (kakabaZe 1983: 8). 

baraTaSvilis Semoqmedebis bibliasa da Zvel qarTul sasuliero mwerlobas-
Tan kaSiri Rrma da mravalferovania. am TvalsazrisiT, bevri magaliTis moxmoba 
SeiZleba. amis erT-erTi saukeTeso dasturi ki leqsi „Cemi locvaa“, romelic na-
sazrdoebia Zveli da axali aRTqmiseuli aluziebiTa da reminiscenciebiT.

leqsis pirvelive striqonebidan gamoikveTeba naTesaoba saxarebasTan:
„RmerTo mamao, momixile Ze SecTomili“. Ze Secdomilis igavi luka maxare-

bels aqvs moTxrobili (lukas saxareba: 5,11-32). leqsis lirikuli gmiri, igive, 
samoTxidan gamodevnili adamia, romelmac dakarga msgavseba da xateba RvTisa, 
mamas daSorda, materialur sazrunavebSi Caeflo, gansacdelSi Cavarda, magram 
uZRebi SviliviT ar dakarga imedi da xsovnaSi darCa „mamis xateba“. „mamao“, „saxi-
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ero“, „cxovrebis wyarov“, „gulTamxilavo“ – amgvari epiTetebi saRvTismetyvelo 
literaturidanaa. amave dros, rusTavelsa da guramiSvilTan gvxvdeba. leqsis 
lirikul gmirs stanjavs sakuTari codvebis SegrZneba da gulSemusvrili eved-
reba mamas patiebas:

pirvel umankom TviT adammac scoda Sens nebas.

pavle ingoroyva wers: „finalSi leqsisa Cven gvaqvs gamoxmaureba SavTelis 
„abdulmesianisa“. aranakleb sainteresoa, rom am leqsSi Cven gvaqvs gamoxmau-
reba ZvelqarTuli Zlispirisa „soflis zRvai aRZrul-ars“, romelic ekuTvnis 
me-8-me-9 saukuneTa did qarTvel poet-himnografs grigol xanZTels“ (ingoroyva 
2007: 129). leqsis bolo striqoni: „maSa dumilic mimiTvalen Sendami locvad“_ 
poetis mTeli arsebis wyurvils amxels, SeuerTdes RvTis sauflos, misgan ganu-
yofeli gaxdes da amgvarad moipovos sulieri harmonia da simSvide. lali daTaS-
vili gamokveTs am leqsis struqturis im elementebs, romlebic „mamao Cvenos“ 
kompoziciur sayrdens qmnian: „leqsi sauflo locvis msgavsad sami nawilisagan 
Sedgeba: mimarTva, Txovna-vedreba da RvTis dideba“.mimarTva ori sityviTaa gad-
mocemuli: „RmerTo mamao“... aRvlenilia Svidi Txovna macxovris winaSe (amdenive 
Txovnaa „mamao CvenoSi“). esenia: momixile Ze SecTomili, ganmasvene vnebaTagan 
borot-Relvili, masv wmidaTa wyalTagan SenTa, daminTqe maTSi salmobani guli-
sa senTa, ara dahqrolon navsa Cemsa qarTa vnebisa, aramed moec mas sadguri myu-
droebisa, dumilic mimiTvalen Sendami locvad. RvTis didebas meoTxe strofis 
pirveli ori striqoni moicavs: „gulTa-mxilavo, cxad ars Senda gulisa siRrme, 
Sen uwinares Cemsa uwyi, rac vizraxo me“ (daTaSvili 2007: 135).

Tamaz vasaZe baraTaSvilis leqsis „SemoRameba mTawmindazed“ analizisas 
SeniSnavs: „baraTaSvilis poeturi metyvelebisa da azrovnebis erT-erTi saT-
ave aris fsalmuni. wminda mTis motivic mas fsalmunidan unda hqondes SeTvise-
buli. „mTao cxovelo“ – saRvTo epiTetiT mimarTavs baraTaSvili mTawmindas. da 
am „cxovel“, wminda mTaze, sakralur garemoSi „SemoRamebis“ lirikulma gmirma 
uCveulo ram ganicada – igrZno Tavisi naTesaoba zecasTan da aReZra „zenaarT 
samyofTan“ SeerTebis mZafri survili, radgan miiRo gamocxadeba sulieri sam-
Soblodan, ixila usasrulo sulierebasTan sakuTari Sinagani erTianobis dama-
dasturebeli xateba“ (vasaZe 2010: 26).

sazogadod, qarTvel romantikosebTan xSirad gvxvdeba Zveli da axali aRTqm-
iseuli aluziebi da reminiscenciebi. magaliTad, grigol orbelians aqvs le-
qsi „fsalmuni“, romelic poeturi gardaTqmaa 23-e fsalmunisa. am leqsSi poetma 
RvTisken miswrafeba gansakuTrebuli simZafriT gamoxata:

vin aRvides maRalsa mas mTasa wmidasa,

sada hgaloben angelozni RvTisa didebas („fsalmuni“).

leqsis lirikuli gmiriA am maRali mTisken, simbolurad, RvTis sauflosken 
miiswrafoda da sjeroda:
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yvela icvalos, yvela mokvdes, damiwdes,

da mxolod wrfeli suli, wmida, cxoveli,

mRvTada aRvides nawilaki mRvTaebri.

(„Cemi epitafia“)

`siyvaruli, buneba, misticizmi, religiuroba – es aris romantikuli sulis 
srulyofili gamovlena. yovelive amis damagvirgvinebelia bunebisa da adamianis 
sulis urTierTSezrda, erT mTlian arsebad SekavSireba. adamianisa da bunebis 
kavSiri transtendenciis safuZvelia, – suli iswrafvis miRma samyarosken, amaR-
lebisken. „sakuTari sazRvrebidan gasvla“ sulis moTxovnilebaa. rwmena tran-
scendentis SesaZleblobisa romantikuli sulis erTi mTavari damaxasiaTebeli, 
SeiZleba iTqvas, qvakuTxedi niSania da is mxolod misticizmiT miiRweva“, „ro-
mantikosi poeti darwmunebulia sakuTar RvTiur misiaSi, – waruZRves adamianebs 
Tavisuflebis, mSvenierebis da WeSmaritebisaken mimaval gzaze. xelovneba unda 
„gaexsnas“ nebismier Temas, yovelives, rac ayalibebs „realobas“, unda aizidos 
religiis doneze, poeti ki, romelic xdeba Tanaswori winaswarmetyvelisa da mis-
nisa, mowodebulia naTeli mofinos momavals. „me“-s egzaltacia gulisxmobs, 
imavdroulad, adamianebTan erTobas, radgan poeti kacobriobis kuTvnilebaa, 
„ori samyaros mxilvelia“, – `am samyaroSi~ myofs `sulis Tvali“ im samyarosken 
aqvs mimarTuli“, – wers giorgi ekizaSvili (ekizaSvili 2012: 61). 

baraTaSvilis poeziaSi gamoikveTeba is saxe-simboloebi, romlebic qristi-
anuli saxismetyvelebis konteqstSia gasaazrebeli. qeTevan elaSvili leqs „Ci-
naris“ analizisas wers: „alvis xis saxismetyveleba uSualod Sesisxlxorce-
bulia vazis bibliur simbolikas. aq zedmiwevniT igrZnoba es aluziebi (Tundac 
nasxlevisgan Seqmnili ninos jvari...). aseve „vefxistyaosnis“ sakraluri muxtic 
igrZnoba. „poeti am SemTxvevaSi STagonebulia „vefxistyaosnis“ analogiuri 
gamoTqmebiT: 

radgan vardi amas ityvis, usulo da uasako. 

uasako da usulo, ar sityvieri cnobili.

alvis xe „vefxistyaosanSi“ aris srulyofili silamazisa da natifobis saxe-
simbolo.

baraTaSviliseuli „Cinari simboloa raRac axali, amaRlebuli, idumali me-
tyvelebis, risi aRqmis unaric mis TanamedroveT dahkargviaT. amitomacaa es 
didebuli alvis xe ganmartoebiT mdgari („wminda ninos cxovrebis“ mixedviT 
kldeze ganmartoebiT mdgari alvis xe – sicocxlis xea, romlisaganac Seiqmna 
sami jvari...). is xeTametyvelebis mTel speqtrs iTavisebs da romantikosi poet-
is ocnebaTa Seuvali svetia. da kidev erTi (mtkvari, viTarca mijnuri Cinaris...) 
mdinare xom cxovrebis maradiuli da uwyveti svlis simboloa. baraTaSvilis oc-
nebani wuTisofelTan absoluturi protestis formas rodi iZens. es auxdeneli 
ocnebani misi ama sofelTan SeTvisebis erTgvari enaa (igrZnoba qristianuli 
cnobierebis metyveli kvali...)“ (elaSvili 2015: 230)
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 „vefxistyaosnis“ literaturul-kulturuli tradicia baraTaSvilis Semo-
qmedebiTi impulsebis mZlavri masazrdoebelia. am tradiciasTan siaxlove 
mJRavndeba ara mxolod garegan, iolad dasanaxav-aRsaqmel mxatvrul saxeebSi, 
aramed mTel Sinagan mxatvrul sistemaSi. upirveles yovlisa, baraTaSvilis asaz-
rdoebs rwmena, rom „poezia pirveladve sibrZnisaa erTi dargi, saRvTo saRvTod 
gasagoni“. mis poeziaSi adamianuri sibrZne miiswrafvis iqiTken, rom Seimecnos sa-
kuTari Tavi da samyaro, gaiazros sulis amqveynad movlinebis RvTaebrivi arsi da 
daniSnuleba. rusTveliseuli Semecnebis procesis saboloo mizani: „miT viswav-
lebiT, mogveces SerTva zesT mwyobrTa wyobisa“ misTvisac amosavalia. zeciuri, 
miRmuri samyaros Secnoba-gaazreba poets amqveyniur materialur-xorciel 
kanonzomierebebSic gaarkvevs. misTvisac mniSvnelovania sityvis, logosis ar-
sTan ziareba masSi CaRrmavebis gziT. baraTaSvilis nebas, miaRwios RvTis xatebasa 
da msgavsebas Semoqmedebis saSualebiT, gzad eRobeba xorcieli yofa, material-
ur-pragmatuli sazrunavebiT datvirTuli. bediswera da gangeba mis Semoqmede-
baSic isevea gadajaWvuli erTmaneTTan, rogorc rusTavelTan. rusTveliseuli: 
„bedi cdaa, gamarjveba RmerTsa undes, mocagxvdebis“ misi realur-materialur 
dro-sivrcesTan brZolis STamagonebelia: „davmorCildi Cems mkacr bedsa, maga-
ram xandaxan javriT davapireb xolme masTan Sebmas. an Cemi bedi da an Cemi survi-
lis aRsruleba“ (baraTaSvili 2012:65).

wuTisofeli mTeli Tavisi mravalferovnebiT poetisTvis misaRebia mxolod 
im TvalsazrisiT, rom man am uTvalavferian samyaroSi sakuTari Tavi Seimecnos 
da aRmoaCinos sulieri ganviTarebis dausazRvravi SesaZleblobebi.

„cisa fers“ gamovlenaa im wyurvilisa, romelic daviTis fsalmunebSia gamov-
lenili – RvTis wiaRSi danTqmisa da gabnevisa: 

fiqri me sanatri

mimiwvevs cisa qeds,

rom eSxiT damdnari

SeverTo lurjsa fers.

avTandili locvaSi RmerTs evedreba: „momec daTmoba survilTa, mflobelo 
gulisTqmaTao“. amgvar survilebTan Sejaxebis tkivilebi awerinebda baraTaS-
vils „xma idumalsa“ da „sulo borotos“, „merans“. „ganvedi Cemgan. hoi macduro, 
sulo boroto“ SeZaxilia im materialuri sazrunavebis mimarTac, romlebic mis 
xorciel yofas asazrdoebdnen, magram sulier ganviTarebas abrkolebdnen. es 
dausrulebeli Widili xorcsa da suls Soris warmoSobda im tragizms, romelic 
adamianuri yofis Tanamdevia, magram gansakuTrebuli simZafriT mJRavndeba im 
adamianebTan, romelTac gancdili aqvT RvTaebriv kanonzomierebaTa WeSmariteba. 

„meranSi“ yvelaze mZafrad gamoikveTeba baraTaSvilis damokidebuleba qar-
Tul da msoflio literaturisa da xelovnebis tradiciebTan. „meranis“ Sesaxeb 
bevri ram aris qarTul samecniero literaturaSi dawerili, maT Soris, SeniSnu-
li da gamokveTilia rogorc naTesaoba evropuli romantizmis calkeul nimuS-
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Tan Tu, zogadad, romatikul msoflmxedvelobasTan (adam mickeviCis „farisi“, 
baironis „Caild-haroldi“, edgar pos „yorani“ da sxv.), agreTve, gamokvleul-
gaanalizebulia „meransa“ da „vefxistyaosans“ Soris zedapiruli da faruli 
msgavseba-gadaZaxilebi, aluziebi da reminiscenciebi. am leqsSi lirikuli gmiris 
Tavdaviwyebuli, giJuri qrolis Sedegad gadailaxeba adamianuri, egoisturi mes 
sazRvrebi da sxvisTvis zrunva iqceva arsebobis azrad da miznad: „da Cems Sem-
dgomad moZmesa Cemsa siZnele gzisa gaudvildes“.

manana kvaWantiraZe wers: „qarTuli literaturuli da xalxuri tradiciiT 
merani mfrinavi raSia. rusTaveli „vefxistyaosnis“ mTavar personaJze ambobs: 
„taiWi miuqs meransa, miefinebis mze velad“. frazis pirvel nawilSi meranTan Se-
dareba cxenis („taiWis“) zRaprul Tvisebebze miuTiTebs, meoreSi ki metafora 
„miefinebis mze velad“ – vrceldeba kaczec da cxenzec da swored maTi erTiano-
bis esTetikur xibls usvams xazs, ase rom, meranze amxedrebuli kaci am leqsSi, 
Tavis konkretul saxeobriobasTan erTad, konotaciur doneze kulturul-eT-
nikuri kodis nawilia“ (kvaWantiraZe 2013: 100). 

simon Ciqovanis azriT, „cxenosani raindis mier bedTan Widili da winaaRmde-
gobaTa daZleva moaruli suraTia msoflio poeziaSi“ (Ciqovani 1963: 132). Tamar 
lomiZe Seexmiana am Tvalsazriss da SeniSna, rom „gamoiTqmis saeWvo mosazrebebi 
cxenosani raindebisadmi miZRvnili yvela nawarmoebisa da baraTaSvilis „mera-
nis“ naTesaobis Sesaxeb (lomiZe 2014: 32). misi azriT, „bedis samZRvris“ gadalaxva 
ar warmoadgens bedTan brZolis, bedis daZlevis metaforas (an, ufro zustad, 
martooden bedTan brZolas rodi aRniSnavs)“, „leqsSi metonomiuria „bedis samZ-
Rvris“ motivi, radgan is aRniSnavs ara marto sazRvars, aramed im sivrcesac 
romelsac SemosazRvravs (mamuli, bedi)“ (lomiZe 2014: 40). 

baraTaSvili gvagonebs bedisweris winaaRmdeg amxedrebul avTandils, ro-
melsac tarielis Svela, nestanis povna, qajeTis cixis aReba – warmoudgeba ara 
mxolod sxvisi, aramed sakuTari bednierebis gzaze gadasalaxav dabrkolebebad. 
„meranSi“ mxatvrul saxe-simboloebSia transformirebuli es sulier-materi-
aluri dabrkolebebi samSoblos, satrfos, megobrebisa Tu axloblebis saxiT. 
„merani“ Tavisi suliskveTebiT exmianeba borotebis Zlevis „vefxistyaosniseul“ 
koncefcias. baraTaSvilis rwmena, rom „cudad xom mainc ar Caivlis es ganwiru-
lis suliskveTeba da da gza uvali, Sengan Telili, merano Cemo, mainc darCeba“ 
– rusTvelis – „borotsa sZlia keTilman, arseba mis grZelia“ – gamoZaxilia (ro-
melic, Tavis mxriv, fsevdodionise areopagelis moZRvrebas efuZneba). rogorc 
cnobilia, „meranis“ striqonebi: 

nu davimarxo Cemsa mamulSi, CemTa winaparT saflavebs Soris,

nu damitiros satrfom gulisa, nuRa dameces cremli mwuxaris;

Savi yorani gamiTxris saflavs mdeloTa Soris tialis mindvris,

da qarisSxali ZvalTa STenilTa zariT, RrialiT, miwas momayris! –

exmianeba da erTgvarad „imeorebs“ „vefxistyaosnis“ striqonebs:
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Tu sawuTroman damamxos, yovelTa damamxobelman, 

Raribi movkvde Raribad, ver damitiros mSobelman, 

veRar Semsudron dazrdilTa da verca misandobelman, – 

mun Semiwyalos Tqvenmanve gulman mowyale-mlmobelman. 

 
es ki metyvelebs rusTvelisa da baraTaSvilis msgavs saazrovno moralur-

inteleqtualur orientirebze – idealisken, Tavisuflebisken, WeSmaritebi-
sken mimavali gza „mxedrisgan“ did msxverpls moiTxovs. am msxverplis gaRebis 
aucilebloba Tavidanve gacnobierebuli aqvs gmirs – amas mowmobs avTandilis 
„anderZi“. baraTaSviliseuli moZmisTvis „gzis gaadvileba“ exmianeba avTandili-
seul rwmenas, rom ar daiviwyeben: „miRvwian, momigoneben, damlocven, movegonebi“. 

zaza abzianiZe wers: „iSviaTia leqsi, romelic erTsa da imave dros, poeturi 
avtobiografiac iyos da anderZic, Zalze pirovnuli da, imavdroulad, Tavisi 
epoqis uZiriTadesi tendenciebis gamomxatvelic“ (abzianiZe 2015: 314). baraTaS-
vilis SemoqmedebaSi warmoCenili siyvarulis Tema nazardoebia ara mxolod bib-
liuri, aramed rusTveliseuli idealebiT („satrfov, maxsovs Tvalni Senni“, „ros 
bednier var SenTan yofniTa“, „vpove taZari“, „ar ukiJino, satrfoo“, „rad hyve-
dri kacsa“, „sayure“, „qeTevan“, „madli Sens gamCens, lamazo, qalo Sav-Tvalebi-
ano“, „Tavadis W...Zis asuls, ek...nas“, „...na fortepianozed momRerali“, „bulbuli 
vardzed“ da sxv.)

poetis „satrfoni“ iseve anaTeben Sinaganad, rogorc nestani Tu TinaTini. 
„man gananaTla samyaro, gacuddes Suqni mzisani! (fridoni eubneba tariels nes-
tanze).„maS rad erCevi maT Soris da ciurT daedarebi?..“ „magrama mSveniereba 
gaqvs, cisiero, uxrwneli,/ da CemTa grZnobaT Sendami ver dasdvan kacTa saxeli!“ 
(„ar ukiJino, satrfoo“). avTandili eubneba TinaTins: „me sikvdilsa movelo-
di, Sen sicocxle gamiwameo“, „cxadad naxvasa ar Rirs var, netarmca sizmrad 
gnaxeo!”baraTaSvilisTvisac siyvaruli gamouTqmelia: „mokvdavsa enas ar ZaluZs 
ukvdavTa grZnobaT gamoTqma“ („ar ukiJino satrfoo“). iseve rogorc „vefxisty-
aosanSi“, mis SemoqmedebaSic satrfos siyvaruli RvTisas gadaewvneba, amitomac 
„mas erTsa mijnurobasa Wkvianni ver mihxvdebian,/ ena daSvrebis, msmenlisa yur-
nica davaldebian“ („vefxistyaosani“). baraTaSvili satrfos siyvarulSi Wvrets 
RmerTs, amitomac eswrafvis misi leqsis lirikuli gmiri RvTaebriv siyvaruls: 

mSveniereba naTelia, zeciT mosuli,

romliT naTldeba yovli grZnoba, guli da suli,

da kacsa Soris, viT kerZosa RvTaebobisa,

rad grwams ar iyos saukuno madli trfobisa?“

(„rad hyvedri kacsa“)

siyvaruliT savse lirikul gmirs cxovrebis udabnoSi mxsnelad moevlineba 
taZari, romelSic daviTis fsalmunTa galoba gaismis: 
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mun gundrukis wil Sevswiravdi wmidas siyvaruls,

romlis sakurTxad davsdebdi me Cems gulsa da suls;

ama siamiT, netarebiT, esreT aRvsebuls,

megona, vxedav sasufevels, aq daSenebuls!

galaktioni SeniSnavs: „baraTaSvilis suli ocnebobs qalis mSvenier sulze... 
Sors, dausrulebel silaJvardeSi mosCans saTayvanebeli landi beatriCesi, mud-
mivad sasurveli da mudmivad miuRweveli ideali, ciuri RvTaebrivi silamaze“ 
(galaktioni 1975: 63). guram asaTianis azriT, „leqsi „ar ukiJino, satrfoo“ mniS-
vnelovania imiTac, rom aq Zalze originalurad dgas formis, poeturi gamox-
atvis problema. is, rasac poeti cdilobs gadmogvcems satrfosadmi Tavisi in-
timuri grZnobis gamxelisas, sinamdvileSi sruliad axali, uCveulo xasiaTis 
gancdaa. poeti mTeli Tavisi arsebiT ganicdis am uCveulobas: „nu Tu am sulis 
wadilsac hrqva siyvaruli sxvaTaebr?“... da marTlac, raRa aqvs saerTo am leqs-
Si gamxelil sulier swrafvas qarTuli klasikuri lirikis gviandeli nimuSebi-
saTvis damaxasiaTebel im wminda erotikul gancdebTan, romelTac tradiciul 
aRmosavlur metaforizmSi hpoves Tavisi gamoxatuleba. subieqturi gancdis 
siaxle da uCveuloba nikoloz baraTaSvilSi iwvevs ukmayofilebas arsebuli po-
eturi formebisa da, saerTod, mxatvrisTvis xelmisawvdom gamoxatvis saSuale-
baTa mimarT. msgavsad grigol orbelianisa, isic mwvaved ganicdis am aSkara Seu-
sabamobas Sinaarssa da formas Soris: „mokvdavsa enas ar ZaluZs ukvdavTa grZno-
baT gamoTqma!“. magram, grigol orbelianisagan gansxvavebiT, baraTaSvili Tavisi 
genialuri intuiciiT ukve agnebs imis axal saSualebebs, romlebic organulad 
Seesabamebian misi sulis Sinagan TrTolas. igi sabolood ukuagdebs Zveli poet-
uri enis tradiciul, pirobiT samkaulebs (romelTagan mTlianad gaTavisufleba 
grigol orbelianma mainc ver SeZlo) da, rac mTavaria, genialuri sisadaviT qmnis 
axal, uaRresad tevad, monumentur poetur saxeebs. „mze“, „varskvlavi“, „cvari“ – 
simboluri saxeebis es TiTqmis nacnobi sistema baraTaSvilTan sruliad axali, 
klasikuri poetikisagan mkveTrad gansxvavebuli aqcentiT aris gaazrebuli da 
sruliad sxva xasiaTis poetur asociaciebs aRZravs“ (asaTiani 1998: 109).

galaktionis azriT, „baraTaSvilis ena ufro uaxlovdeba Tanamedroveobas, 
Tanamedrove siyvarulisa da mwuxarebis gamosaxatavad. mistiuroba aris winaaR-
mdegi polusi im mimarTulebis, romelic baraTaSvilis winamorbed mgosnebs, 
aucileblad tlanq da WeSmaritad tlanq pornografistebs, esmodaT, rogorc 
ukiduresi sqesobrivi grZnobiereba“ (tabiZe 1975: 64). rogorc Tamar SarabiZe 
SeniSnavs: „satrfialo TematikaSi saxarebiseuli motivebis gamoyenebiT bara-
TaSvilma mijnurobas transcendentalurobis gageba mianiWa da mxatvruli sim-
boloebis gamoyenebiT amqveyniuri siyvaruli saRvTo siyvarulis mibaZvad da 
RvTisaken swrafvad warmoaCina“ (SarabiZe 2008: 132).

qarTul literaturul sinamdvileSi arsebul tradicias, romelic istoriul 
ambavTa da gmirTa gaxsenebas efuZneboda (grigol orbelianis „sadRegrZelo“, 
aleqsandre orbelianis moTxrobebi da ufro adrindeli nimuSebi), baraTaSvilma 
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gansxvavebuli forma da gamocdileba SesZina. misi „bedi qarTlisa“ romantikuli 
msoflaRqmis poemaa, romelSic warmoCndeba ara mxolod qarTveli eris brZola 
TavisuflebisaTvis, aramed baraTaSvilisTvis ase nacnobi da „mSobliuri“ Tema_ 
adamianis Widili bediswerasTan (erekles saxe). 

baraTaSvilma Tvisi poemiT („bedi qarTlisa“) Secvala qarTul literaturul 
tradiciaSi arsebuli damokidebuleba warsulis gamosaxvisa da gahyva evropul 
gzas: „romantizmis erT-erT udides damsaxurebas warmoadgens agreTve istoriz-
mis principis damkvidreba. antikurobis statikur kults, romelic ganmanaTle-
blobasa da klasicizmSi batonobda, romantizmma daupirispira cocxali warsu-
lis wvdomis idea. maTTvis warsuli araa gayinuli ideali, is realobaa Tavisi 
plusebiT da minusebiT“ (kacitaZe, jamburia 2012: 17).

amgvarad, baraTaSvilis mxatvrul-inteleqtualuri samyaros srulyofilad 
gasaazreblad da Sesamecneblad aucilebelia qarTuli literaturuli tradici-
is (zogadad, kulturis) gaTvaliswineba, rac SesaZleblobas mogvcems, gamovkve-
ToT is siaxleebi, romlebic man mxatvruli azrovnebis gamoxatvis formebSi 
warmoaCina.
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Maia Jaliashvili
(Georgia, Tbilisi)

Nikoloz  Baratashvili and the Tradition of Georgian Literature

Summary

Key words: Nikoloz Baratashvili, Georgian literature, romanticism.

Nikoloz Baratashvili’s poetry  is based on a rich Georgian literature, culture and traditions. His 
poetic sources is also folklore and the Bible (Old and New Testament books), theological writ-
ings, Hymnography, Renaissance literature and his contemporary poet romanticists experience. In 
Thomas Elliott’s view, the attitude  to the traditions  identifies the  quality and creativity of the poet. 
In  the creations of Nikoloz Baratashvili  the eternal and temporary  values are blended. In this  con-
text the cause-existential themes of human life are determined. These are:  meaning and purpose of 
human existence, death, life. 

Nikoloz Baratashvili’s poetry appears as a European, as well as his native country’s artistic 
thinking paradigms, models of forms of expression, but no templates, stereotypes and static entity, 
but transformed, changed, accordingly to his spirit, and the era. He knew the old Georgian literature, 
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translations of the Bible, everything that he has to absorb, as a cultural heritage. Nikoloz Baratash-
vili has received, developed and transformed  a culture  of Georgian poetic language, forms   of 
artistic perception and expression, the methods of verbal dependence  with  the world. The potential 
of Georgian poetic word  take a new way to express things in his poetry. Baratashvili’s creations 
express   not only tradition of Georgian Romanticism, but also  basic artistic concepts and principles 
of European Romanticism, therefore, the study should take into account the creative world of the 
European tradition of romanticism.

Ilia Chavchavadze was the   first who  payed attention to the Baratashvili’s dependence  on the 
traditions.  He  was interested what was the difference between Nikloloz Baratashvili’s poetry  and 
creative works of his predecessors - Alexander Chavchavadze and  Grigol Orbeliani. In his point of 
view Nikoloz Baratashvili’s poetry was a world scale phenomenon. For the complete understand-
ing and learning Baratashvili’s artistic and intellectual world  it is necessary to take into account 
Georgian literary traditions. In this way the reader or the researcher could  learn a lot about the new 
artistic methods and forms used in Baratashvili’s poetry.
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akaki mindiaSvili
(saqarTvelo, Tbilisi)

poeti, rogorc `ciuri mociquli~ akaki wereTlis poeziaSi

TviT klasikosi poetis xelidanac ki SeuZlebelia, yvelaferi erTnairad Ri-
rebuli gamovides. l. tolstoi ambobda, rom bevri ram ver uZlebs drois gamoc-
das genialuri mwerlebis Semoqmedebidanac ki: didi goeTes 32 tomidan SeiZleba 
mxolod ori, bevri-bevri sami tomi amovarCioT, xolo danarCeni 30 tomi savse-
biT ar varga, cudia. aseTsave mkacr Sefasebas aZlevda CerniSevski goeTes mem-
kvidreobas: goeTes Semoqmedebis cxra meaTedi – sustia. samagierod, danarCeni 
ganuzomlad maRla dgas yovelive imaze, rac ki germanulad dawerilao. 

Cvenc aseve, rodesac akakize, rogorc poetze, vmsjelobT, orientirad yov-
elTvis misi saukeTeso leqsebi unda gvqondes.

akakis Sedevrebi iseT STabeWdilebas tovebs, TiTqos uecrad, TavisTavadaa 
Seqmnili. swored formis sisadavisa da gamoxatvis Tavisuflebis `bralia~, rom 
akaki wereTlis nawarmoebebis teqnikuri mxare, rodesac maT vkiTxulobT, ro-
gorRac uCinardeba, TiTqos `inTqmeba Tavis TavSi~, mxatvruli Sinaarsi rom 
warmoaCinos. 

cnobilia, rom virtuozuli teqnika jer kidev ar niSnavs ostatobas, – am Sem-
TxvevaSi saqme gvaqvs mxolod profesiuli xelobis Tavisufal dauflebasTan. 

ostatoba iwyeba iq, sadac teqnikuri brwyinvaleba qreba, gvaviwydeba is 
teqnikuri saSualebebi, romlebiTac poeti ama Tu im efeqts aRwevs da vismenT 
mxolod leqss. aseT umaRles ostatobas flobs akaki (es momentic gasaTvalis-
winebeli Cans imis asaxsnelad, Tu ratom aidealebda galaktioni akaki wereTels). 

akakis leqsis umTavresma Rirsebam – ubraloebam da sisadavem, poetma didi 
Sromisa da Zalisxmevis Sedegad rom moipova, SesaZloa, zogi `acdunos~, – aseT 
martiv leqss xom mec davwero. sinamdvileSi Cven saqme gvaqvs genialur ubraloe-
basTan (akaki wereTels SeeZlo gaemeorebina alfons dodes sityvebi: `rac ufro 

metxans vcxovrob, miT ufro metad vrwmundebi, rom genialuroba ubraloebaSia~).

xSirad aqeben akakis leqsis keTilxmovanebas, zomis winaswargansazRvrulo-

bas, sityvis sizustes, xatovan enas da a.S. am dros yuradReba misi leqsis iseT 

niSnebze Cerdeba, romelTa umaRlesi Rirseba is aris, rom isini SeumCnevelni 

rCebian da SeZlebisdagvarad uCinardebian azris winaSe.

realizmis epoqaSi, romelSic akaki cxovrobda, idealad bunebriobas miiC-
nevdnen. es bunebrioba gaxlavT yvelaze sacnauri akakis SemoqmedebaSi. misi yve-
la saukeTeso leqsi TiTqos mxolod intuiciisa da zeSTagonebis nayofi iyos. 
magram cnobilia, rom SemoqmedebaSi marto maT ver daendobi – erTica da meorec 
saWiroebs azris kulturas, agreTve gawafvasa da varjiSs SemoqmedebaSi, romlis 
erT-erTi mniSvnelovani atributia garegani samuSao, wminda teqnikuri mxare, 
rac, rogorc hegeli SeniSnavs, xelosnobamdec ki dadis. am ukanasknels ki veravi-
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Tari zeSTagoneba da intuicia ver Secvlis. `zogierTebs gaugoniaT, rom mwer-
lisaTvis mxolod zegardmo STagonebaa saWiro. is ki aRar ician, rom imasac kibe 
eWirveba maRliT Camosasvlelad, da es kibe aris, niWs garda, swavla, codna da 
Sromismoyvareoba~ (wereTeli 1961: 31), – werda akaki wereTeli. 

SeiZleba zogi ram akakis esTetikuri naazrevidan dRes miuRebelic iyos, 
magram amas xeli ar SeuSlia misTvis, rogorc xelovanisaTvis, umaRlesi donis 
nawarmoebebi Seeqmna (sagulisxmoa isic, rom akaki-xelovani mudam rodi eTanxme-
ba akaki-esTetikoss). nurc is dagvaviwydeba, rom azrovnebis istoriaSi yvelaze 
sakamaTo Sexedulebebi xSirad yvelaze nayofierni gamomdgaran, ase rom, TviT 
`Secdomebi~ akaki wereTlis esTetikur naazrevSi gacilebiT sainteresoni ari-
an, vidre romelime SedarebiT frTxili mecnieris gacveTili banalurobani.

akakis rogorc piradi, ise erovnul-sazogadoebrivi moRvaweoba da Semoq-
medeba cxadyofs, rom is WeSmaritad RvTivsulieri vidoda amqveynad, rom mas 
rogorc cxovrebaSi, ise SemoqmedebiT procesSi araerTgzis ganucdia STagone-
ba da zemoqmedeba suli wmidis madlisa.

akaki `suli wmidas~ sxvadasxva nawarmoebSi sxvadasxva sinonimuri saxelwo-
debiT moixseniebs: `mnaTobi~ – leqsidan `Cems muzas~; `saidumlo, RvTiuri Zala~, 
`ciuri niWi~ – `qebaTa-qeba~; `simarTle cisa~ – `iraklis saflavze~; `grZnoba-
gonebis xelisufali~, – `poeti~; `ciuri elva~, `madli uflisa~ – poema `andria 
pirvelwodebuli~, `ciuri Zali~ – `uidealo~; `saRmrTo elva~ – `sabralo guli~ 
da sxv.

rodesac akakis RvTiuri suli wmida moevlineba, gamouTqmeli, netari sixa-
ruli eufleba:

iwame Senca da mogeniWos

amieridam madli uflisa:

iq netareba samaradiso

da sixaruli ama soflisa.

(wereTeli 2014: 135)

akaki `poetSi~ rom acxadebs – `xan ugnuri var, xan brZeni...~ – maSin SeigrZnobs 
sakuTar Tavs ugnurad, sixarulis momniWebeli da gamasxivosnebeli swored es 
uxilavi RvTaebrivi suli rom tovebs, roca mis gareSe cxovrobs da arsebobs. 
aq ar SeiZleba ar gagvaxsendes `saqme mociqulTa~-dan wminda pavle mociqulis 
sityvebi, romelTa mniSvnelobac, samwuxarod, dRes gulgril qristianebs aRar 
gvesmis: biTviniaSi gasamgzavreblad iesos sulma ar gagviSva, makedoniaSi ki Rmer-
Tma mogviwoda saxareblad (saqme mociqulTa, 16, 6-10). vinc qristes moZRvrebisa 
da mcnebebis mixedviT ar cxovrobs, suli wmidiTac ver aRivseba, da cxadia, verc 
am sityvebis realobas iwamebs, ver daijerebs, rom SesaZlebelia adamiani `suli 
wmidis~ monawileobas sakuTar cxovrebaSi, mis zegavlenasa da zemoqmedebas, mis 
yofna-aryofnas ase xelSesaxebad da `fizikurad~ ganicdides; SeigrZnobdes, Tu 
rogor exmareba igi cxovrebis warmarTvaSi, sakuTari jvris zidvaSi, Semoqmede-
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biT procesSi uxilavi frTebiT Semosili misi suli rogor maRldeba `miwidan~ 
`zecisaken~ (RvTisaken) da `adamis codviT mkrTal bunebas~ rogor idumalad, 
uxilavad gardasaxavs axal, `qristesmier adamianad~:

aha, vgrZnob meca,

rom aris zeca, 

aRvsili raRac ZaliT sagrZnobiT,

da es qveyana,

yovlgniT yvelgana,

Tavs uxris Semqmnels madliT sagrZnobiT!

...da axla mec vgrZnob, saidumlod vcnob,

rom aris kacSi RvTisa xateba!.. 

ram amamaRla? vin magrZnobina:

es saidumlo, RvTiuri Zala?

adamis codviT mkrTali buneba

Zlevamosilad gardamicvala?!.

Sen da mxolod Sen, ciuro niWo,

gamouTqmelo kacTa eniTa...

Sengan mgosani frTebSesxmuli var

da monavarde aRmafreniTa.

rom mec gediviT, sikvdilis wineT,

ucnaur xmaze Cavixmatkbilo...

gcxo wminda simebs ciur malamod

da vsTqva galoba saSviliSvilo.

(wereTeli 2011: 83)

`suli wmidas~ iseTive mimarTeba aqvs RmerTTan, rogorc yovel adamians – 
sulTan, romelic masSia (`romelma kacTaganma icis kacisa, Tu ara kacis sulma, 
romelic aris masSi? aseve aravin icis RmrTisa, Tu ara RmrTis sulma~ (1 kor. 2, 
11). swored amitom warmoadgens akakisTvis saidumlo Zalas wminda RvTiuri suli, 
romlis STagonebiTac genialuri ubraloebiTa da sinaTliT wers igi didebul 
striqonebs:

guli sarked maqvs qceuli,

ena sayvirad zecisa,

unda, rac Camesaxeba,

gavimeoro mec isa...

arc batoni myavs, arc yma var,

mona var meufisao!

mis neba-survils vasruleb,

morCili gulisTqmisao.

(wereTeli 2011: 363)

es RvTiuri, saidumlo Zala, romlis monadac miiCnevs poeti Tavis Tavs, re-
ligiuri eniT rom vTqvaT, yoveli WeSmariti qristianisaTvis (akaki ki WeSmariti 
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qristiani iyo ara marto sityviT, aramed saqmeebiTac, sakuTari cxovrebis we-
siT, moRvaweobis xasiaTiT, mTeli Tavisi SemoqmedebiT) wmida samebis mesame pirs 
– `suli wmidas~ warmoadgens. mama RmerTTan da Ze RmerTTan, – ieso qristesTan 
erTad igi yovelives aniWebs sicocxles (amitom ewodeba `cxovelmyofeli~), gan-
sakuTrebiT ki – sulier adamianebs! mis gareSe adamiani sulierad kvdeba, cxov-
reba autanel simZimed da uazrobad warmoudgeba; mis gareSe `miwasa~ da `zecas~ 
Soris Suakacoba ver xerxdeba, verc RvTaebrivi sunTqviT gamTbari, STamagone-
beli striqonebi iwereba... suli wmidis – am uxilavi RvTaebrivi sulis gareSe ada-
miani mTlianad ugnurebis, sulieri sibrmavisa da amqveyniuri amaoebis – `miwis~ 
kuTvnilebad iqceva: 

nu mkiTxav, mnaxo ugnurad, 

nurc gaikvirveb brZnobasa:

sul sxva hyavs xelisufali

am Cems goneba-grZnobasa... 

Suakaci var ubralo,

xan miwisa var, xan cisa.

(wereTeli 2011: 151)

Seupovari simarTle

nabrZanebi maqvs me cisa,

Tvara Cem-Tavad me ra var,

msgavsi matlis da mxecisa,

advilad dasafSvneli ram,

rogorc WurWeli kecisa!..

(wereTeli 2011: 363-364)

`ciuri niWi~, `saRmrTo elva~ `wmida suli~, `ciuri xma~ – akakisTan WeSmariti 
RmerTis sinonimebia. amitom qristiani mas Tayvans unda scemdes Tanabrad mamisa 
da Zisa da akakis mravali saukeTeso Txzulebac – moTxroba Tu publicisturi 
werili, leqsi Tu poema – swored am RvTaebrivi, cxovelmyofeli wminda sulis ̀ qe-
baTa-qebas~ warmoadgens. esaa ara marto `ganmacxovebeli~, codvebSi `mTvlemare~ 
adamianis mamxilebeli, misi WeSmarit adamianad gardamsaxveli, amaRorZinebeli 
da gamomafxizlebeli, aramed cxovrebiseuli mZime ganwyobilebebis, sulieri 
Wrilobebis, sasowarkveTilebis, sevdisa da kaeSnis ganmaqarvebeli da manugeSe-
beli, STamagonebeli, `zecidan~ RvTaebriv WeSmaritebaTa mauwyebeli da momni-
Webeli Zala. Tavad qriste asec moixseniebs suli wmidas: `xolo rodesac mova 
nugeSismcemeli, romelsac mogivlenT mamis mier, WeSmaritebis suli, romelic 
gamodis mamisagan, is imowmebs CemTvis, da Tqvenc mowmeni iqnebiT, vinaidan dasa-
bamiTve CemTana xarT (ix. ioane 15, 26-27). akaki, rogorc poeti da rogorc qris-
tiani, mociqulTa msgavsad ̀ sityviT~ (SemoqmedebiT) da ̀ saqmiT~ (sazogadoebrivi 
moRvaweobiT) amowmebs, adasturebs `WeSmaritebis suls~, mis arsebobas. akaki po-
ets `ciur mociquls~ uwodebs:
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da es Sen xar, mgosano,

ciuri mociquli,

rom gulgatexil qarTvels,

gamoubruno guli.

(wereTeli 2014b: 291-292)

Zveli aRTqmis winaswarmetyvelni, aseve axali aRTqmis mociqulni wignebs 
swored suli wmidis STagonebiT werdnen. amitomac ewodeba maT `RvTivsuli-
eri wignebi~ (pavle mociquli); amitom Seicaven isini umaRles WeSmaritebas 
– `RvTis sityvas~ anu RvTaebriv gamocxadebas (romelic dRemde vrceldeba 
adamianebs Soris da wminda werilisa da wminda gadmocemebis meSveobiT qris-
tes wminda eklesiaSi iqadageba). RmerTi ebraeli eridan marTali cxovrebis 
mixedviT arCeul adamianebs – winaswarmetyvelebsa da mociqulebs – STaagoneb-
da da gadascemda ara marto azrebs, aramed zust da wminda sityvebsac RvTaebrivi 
azrebis gamosaxatavad. 

cxadia, miaxloebiT (garkveuli SerbilebiT) SeiZleba iTqvas, rom RmerTma 
ebraeli eriviT ukve meramdened RmrTisagan gandgomil, codvebsa da biwiere-
baSi, urwmunoebasa da sulier mTvlemarebaSi Cavardnil mecxramete saukunis qa-
rTvelobas akaki daudgina erT-erT winaswarmetyvelad, ̀ zeciur xmad~, rac ilias 
msgavsad masac siWabukidanve hqonda Rrmad gancdili da gacnobierebuli (`Seup-
ovari simarTle nabrZanebi maqvs me cisa...~ `poeto, nurc Sen ekrZalvi mrisxane 
gulis Relvasa!.. Zilis dros quxils nu moSli da sibnelis dros elvasa...~).

akaki poeturi STagonebis umaRles wuTebSi RvTis nebis mona-morCilad, casa 
da miwas, RmerTsa da xalxs Soris Suamavlad da `Suakacad~ grZnobs sakuTar Tavs. 
gansakuTrebul Sinagan siaxlovesa da erTgvar msgavsebas winaswarmetyvelTagan 
akaki wmida ieremiasTan poulobs, Tumca gulwrfeli TavmdablobiT dasZens:

`me ra mrjis imis mibaZvas?

sad wminda kverTxi, sad Cxiri?

sad Cemi stviri, sad misi

ieriqonis sayviri?!.

Tumc ki orives saglovis

erTia sarCul-sapiri...~

(wereTeli 2011: 366)

saidumloebiT mocul samyaroSi araferia SemTxveviTi da usazriso misTvis, 
vinc WeSmariti rwmenis mixedviT cxovrobs, xolo vinc RmerTisadmi, sulis ukv-
davebisadmi rwmenisa da uflismieri mcnebebisa da idealebis gareSea, is, cxadia, 
adamianis arsebobas droebiT, usazriso, SemTxveviT da umizno arsebobad aRiq-
vams... Cveni erisaTvis tragikul istoriul epoqebSi, rodesac uRmerTobiTa da 
mciredmorwmuneobiT dabrmavebuli da gonebadabinduli qarTvelobis didi 
nawilisaTvis cxovreba Tavis diad daniSnulebas, Rrma azrsa da umaRles RvTaeb-
riv mizans kargavda, swydeboda deda eklesias, iviwyebda biblias – `RvTis sity-



79

vas~ – Tavis umTavres sulier da inteleqtualur sazrdos da qristesmier gzas, 
akakis msgavsi adamianebi magaliTs gvisaxavdnen, rogor unda gvecxovra, Segvax-
senebdnen Cvens umaRles adamianur da RvTaebriv Rirsebas, gviqadagebdnen, rom 
goneba, Tavisufali neba da ukvdavi suli boZebuli gvaqvs ara borotebisadmi 
msaxurebisaTvis, aramed RmrTis SecnobisaTvis, RvTaebrivi srulyofisaken 
swrafvisaTvis, RvTisa da moyvasis siyvarulisaTvis, momaval maradiul cxovre-
baSi RmerTTan erTad netari cxovrebisaTvis; uTuod es garemoebac ganapiro-
bebs im `ucnaur movlenebs~, rom Cveni Rirseuli winaprebis mier mravali aTeuli 
wlis win genialuri, bavSvuri ubraloebiT daweril, sinaTlesaviT gamWvirvale 
sityvebsa da striqonebs dRemde ar daukargavT sicocxlisunarianoba, Taobidan 
Taobamde gvakiTxeben Tavs, kvlavac ganwmenden da amaRleben Cvens codvil su-
lebs, waruval kvals stoveben dRevandel sulier-zneobriv Tu gonebriv cxovre-
baze. samwuxarod, dRes mweralTa, xelovanTa absoluturi umravlesobisaTvis 
dafarulia umaRlesi RvTaebrivi WeSmaritebani, romelnic `zeciur madls~, 
suli wmidas mxolod im adamianebisaTvis moaqvs, vinc inteleqtualuri samyaros 
gafarToebasTan da codniT gamdidrebasTan erTad uflis mier dasaxul SeubRa-
lav cxovrebas mieswrafvis, visac arasodes aviwydeba, rom `demonTa da codvaTa 
gamoqvabuls~ ki ar warmoadgens misi sxeuli, aramed taZars suli wmidisas da vinc 
am taZars daazianebs da gaxrwnis mounaniebeli codvebiTa da cxovrebiT, RmerTi 
daazianebs mas... (1 korinTelTa, 3, 16-17; 7,19).

ioane, ieso qristes winamorbedi da naTlismcemeli, codvebSi gaqvavebul, sin-
anulis uqonel adamianebs iordanes udabnoSi mouwodebs, – moinanion, vinaidan 
moaxlovda caTa sasufeveli (maTe 3, 2), moimkan sinanulis Rirsi nayofi (uangaro 
keTili saqmeebi), gza ganumzadon ufals, moasworon misTvis bilikebi. cxadia, io-
ane gulisxmobs ara gamzadebasa da gasworebas fizikuri gzebisas da bilikebisas, 
aramed adamianTa sulebisas, romelnic codvebis simravlis, sinanulis uqonlo-

bisa da codvaTagan ganuwmedelobis gamo orRoCoRro, uswormasworo gzebsa da 

dagrexil bilikebs damsgavsebian. 

ganuwmendel da gamrudebul sulebSi ki, Tu isini codvaTa monaniebiTa da 

keTili saqmeebiT ar gasworda da ar ganiwminda, ufali Tavisi RvTaebrivi moZ-

RvrebiT, uzenaesi idealebiTa da mcnebebiT ver Seva da `sasufeveli caTa~ ver 

damkvidreba maTSi. 

bibliuri, RvTaebrivi sibrZniT Tu ise ar aRivse, rogorc Rrubeli wyliT, 

Tu sakuTar codvaTagan gankurnebisa da ganwmendisaTvis ar iRvawe, ganukurne-
beli, ganuwmedeli da RvTaebrivi sibrZniT Seumosveli sulidan daibadeba ki is-
eTi nawarmoebi, romliTac SeZleb RvTaebrivi idealebis amqveyniur cxovrebaSi 
gadmotanas (`zeciuri ideali gadmomqonda qveyniurSi... qveynad yvela tyuilia, 
caSi aris ideali~ – (`gamoTxoveba~, 1910 w.), Tanamedroveebis umaRlesi, WeSmariti 
idealebisaken warmarTvasa da feriscvalebas?! – am amocanas mxolod is litera-
tura, is mwerali Seasrulebs, romelzec zemoT visaubreT da romlis Sesaxebac 
iliac werda:
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me ca mniSnavs da eri mzrdis

miwieri zeciersa;

RmerTTan misTvis vlaparakob,

rom warvuZRve wina ersa.

(WavWavaZe 1987: 103)

poetis, mwerlis daniSnulebaa, Tavisi SemoqmedebiT ara marto kvalSi mihyve-
bodes cxovrebas, aramed erTi nabijiT mainc uswrebdes win da mkiTxvelisaTvis, 
moyvasisaTvis namdvili, WeSmariti cxovrebisaken saxavdes gzas. ilias citire-
buli striqonebis qveteqstidan gamomdinare, xalxis, eris, winamZRolobas mxo-
lod is poeti SeZlebs, visac Rrma, uSualo saidumlo kavSiri eqneba RmerTTan. 
winaaRmdeg SemTxvevaSi, Tu RvTis xma daxSuli iqneba misi smenisaTvis da misgan 
STagonebiT ver miiRebs RvTaebriv WeSmaritebas, riTac ara marto awmyos danax-
vas, aramed momavlis ganWvretasac SeZlebs, misi Semoqmedeba yoveldRiuri da 
iseTive `miwieri~ iqneba, rogorc `xalxia~ (`me ca mniSnavs da eri mzrdis, m i w i -
e r i  z e c i e r s a ~).

Cemi azriT, Tanamedrove Semoqmedebas, pirvel yovlisa, swored es Sinagani 
idumali kavSiri, ̀ Suakacoba~ aklia RmerTTan, transcendentur ZalasTan. albaT, 
amitomac mas, faqtobrivad, dakarguli aqvs religiuroba, WeSmariti suliereba, 
RvTivSTagonebuloba da idumaleba, ris gamoc mxolod adamianuri sibrZniTa 
da adamianuri guliT `zeciuri idealebis qveyniurad gadmotanas~ da mimdinare 
cxovrebaze, mkiTxvelsa da sakuTar Tavze amaRlebas ver axerxebs (amis gareSe ki 
umaRlesi Semoqmedeba da xelovneba warmoudgenelia). 

nawarmoebebSi RmerTis, qristes, wmindanebis xSiri moxmoba, Tundac mTeli 
bibliis `galeqsva~ Tu mxatvrul-prozauli Txzulebis saxiT gadmocema, gasce-
niureba Tu ekranizacia jer kidev ar niSnavs xelovnebis am nawarmoebis religi-
urobasa da RvTivsulierebas, Tu TviT suli avtorisa, saidanac isini ibadebian, 
WeSmaritad religiuri, qristianuli ar aris... 

akakis (miT ufro, Cveni) Tanamedrove epoqa ukve imdenad miwiuri, yofiTi da 
prozaulia, maRal idealebsa da orientirebs imdenad moklebulia, imdenad 
`normaluri~ da `adamianuri, metismetad adamianuria~, rom wminda, qristianuli 
cxovreba, RvTaebrivi suliT gamsWvaluli SemoqmedebiT qristes moZRvrebisa 
da ideebis qadageba, eklesiuri cxovrebisaken, pirad interesebze amaRlebuli, 
RvTisa da moyvasis msaxurebisadmi cxovrebis daqvemdebarebisaken mowodeba (da 
Tavis Tavad aseTi cxovreba) TanamedroveTa umravlesobis TvalSi `sigiJed~, 
`aranormalurobad~ aRiqmeba:

`maS, nu gwyins, gulo, kacTagan gmoba,

xeli geZaxon, nu genaRvleba, –

Sen ki daadeq Sens wminda azrsa

da aRasrule daniSnuleba!..~

(wereTeli 2010: 37)
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`wminda azrsa~ da `adamianur daniSnulebaSi~ akaki `Sinagani adamianis~ aRor-
Zinebas gulisxmobs ori umTavresi mcnebis – RvTisa da moyvasisadmi sityviT da 
saqmiT siyvarulis aRsasruleblad. amis gareSe

gind camdisac amaRldes,

kaci ra aris? – Wia!

rac brwyinavs,_ futuroa!

garegnoba – fuWia!

kmara kacisTvis mxolod

RvTis msgavseba – xateba!

am ciur niWs am qveynad

sxva ra daemateba?!

es aris Cemi rjuli, 

da Cemi aRsareba!.. 

da mgonia, rom kmara,

qveynad es netareba!

dee, damgmos qveyanam,

gamimetos, gamkicxos!

Tavi brZeni egonos,

me giJebSi Camricxos!..

xels ara vhyof garegnad 

gabrwyinvebas da mkobas!

ver davuTmob veravis

Sinagan akakobas!..

(wereTeli 2010: 139-140)

marTlac, wminda werilisa da wminda mamaTa swavlebis mixedviT, yvelaze maRa-
li Rirseba, romliTac adamiani RmerTma daajildova, RvTis xateba da msgavse-
baa (dabadeba 1, 26). amrigad, CvenSi imTaviTve Caido grZnoba RmerTisa, grZnoba 
umaRlesi WeSmaritebisa, da, miuxedavad imisa, rom codvebis gamravlebis Sedegad 
davamaxinjeT da gavabundovaneT igi, mainc SevigrZnobT WeSmaritebas, rogorc 
raRac usasrulod axlobelsa da mSobliurs, Tumca ukve Cven mier didi xnis win 
dakargulsa da miviwyebuls. 

Tu samoTxeSi Cveni pirveli mSoblebis cxovrebis Sinaarss RmerTi da masTan 
netari urTierToba (erTianoba) Seadgenda, codviTdacemis Semdeg erTaderTi 
mizani, risTvisac monanie kacobriobas unda ecxovra, iyo imedi da molodini 
RmerTTan `kvlav SeerTebisa~, `Ze SecTomilis~ `mamasTan~ dabrunebisa.

da swored maSin, rodesac RmerTi gankacda da macxovari movida amqveynad, 
amiT TviT xorcSesxmuli WeSmariteba Semovida kacobriobis istoriaSi (`RmerTi 
aris WeSmariteba~, ioane 14,6). magram Cveni eri, vinc saukuneTa manZilze `qristes 
gulisaTvis... bevri sisxli daRvara~ (wereTeli 2014: 349), visac mtkiced swamda, 
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rom `RmerTze didi aravin aris... ver iqneba verodesa~ (wereTeli 2014a: 375), mecx-
ramete saukunidan scildeba qristes, ucxovdeba WeSmaritebisagan, codvebsa da 
sulier mTvlemarebaSi iZireba, Sinagani Rirsebis TandaTanobiT gauCinarebas-
Tan erTad Zlierdeba miswrafeba garegani ganswavlulobisa da ganaTlebulobi-
saken, ecema zneobrivi suli, `wairyvna qveyana RvTis winaSe da aivso qveyana us-
amarTlobiT~ (dabadeba 6,11). TiTze CamosaTvlelniRa rCebian iseTi adamianebi, 
romelTac, `dabadebis~ sityvebiT rom vTqvaT, swyuriaT TavianTi cxovrebiT 
uflis winaSe siaruli, srulyofileba, ganRmrToba; aRar Canan iseTi pirovnebe-
bi, romlebic RvTis mowodebas – `xalxSi WeSmaritebis gadasacemad `vin mivavli-
no da vin gagvegzavneba?~ – Tamamad uSiSrad gamoexmaurebodnen: `aha, mimavline~ 
(esaia 6, 5).

mecxramete saukunis ukve faqtobrivad araqristianul saqarTveloSi aseTi 
pirovneba iliasTan erTad (`RmerTTan misTvis vlaparakob, rom warvuZRve wina 
ersa~) akaki iyo (`Seupovari simarTle nabrZanebi maqvs me cisa~), romelTa Semoq-
medebas Taobidan Taobamde, aTeuli wlebis manZilze kvlav da kvlav imitomac 
vubrundebiT, SesaZlebloba gveZleva, maT saukeTeso mxatvrul nawarmoebebsa 
Tu publicistur werilebSi swored am umaRles RvTaebriv WeSmaritebas Sevx-
vdeT da ganvicadoT.

Tu Cems samSoblos gamoaRviZebs

Cemi sikvdili, aha, mec mzad var!.. 

modi, jalaTo, Seni maxvili

Seubraleblad zed gulze damhkar!

yoveli wveTi Cemi sisxlisa

Tuki gamozdis mamuliSvilsa,

codva ar aris, rom moverido

maSin me tanjvas da TviT sikvdilsa?

ara! sikvdili ver SemaSinebs,

momzadebulsa mamulis msxverplsa!

mzad var Sevswiro suli da xorci

da samSobloze vhyride TviT ferflsa!

(wereTeli 2012: 321)

da Tu msxverpli saWiroa...

nu ganmagdeb!.. sxvebze umal

mimiRe da Semiwire!..

(wereTeli 2011: 398)

RvTisa da erisadmi aseTi TviTuaryofamde da TviTSewirvamde siyvarulis ga-
reSe akaki verc Tavisi adamianuri movaleobis aRsrulebas SeZlebda da verc Rv-
Taebrivi striqonebis Seqmnas. akakis Semoqmedebis sidiade imaleba ara marto da 
ara imdenad sityvaSi, ramdenadac im ZalaSi, romliTac es sityvebi warmoiTqmeba 
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da iwereba. akaki rasac werda da laparakobda, pavle mociqulis mixedviT rom 
vTqvaT, laparakobda ara mxolod `kacuri sibrZniT naswavli sityviT, aramed su-
lis wmidis mier naswavliT~ da `suliers sulieriT ganmartavda~ (1 korinTelTa 
2, 13). SemoqmedebaSi araa sakmarisi marto adamianuri gulmodgineba, niWi, saero 
codna da Sromismoyvareoba, saWiroa umaRlesi RvTaebrivi Zalac. amitom vinc 
ise cxovrobs, rom akakis msgavsad madliT gamdidrdeba RvTisagan, maSin gamdid-
rdeba masSi yovelgvari sityviTa da yovelgvari SemecnebiT da ukve TviTon ki ar 
ilaparakebs, aramed RvTis suli ilaparakebs masSi (maTe 10, 20).
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Akaki Mindiashvili
(Georgia, Tbilisi)

Poet, as “Heavenly Apostle” in Akaki Tsereteli’s Poetry
Summary

Key  words: Akaki Tsereteli, Christian thinking, divine spirit in Akaki Tsereteli’s poetry.

Akaki Tsereteli’s personal life, his public-national activities and creation make it clear that he 
was truly a man of God who had experienced inspiration and influence of the Holy Spirit’s bless-
ing for many times during his personal life and creative process.

Akaki uses different synonyms to mention the Holy Spirit in his different works: “the Sun“, 
„heavenly gift”, “truth of heavens”, “ruler of consciousness”, “heavenly lightning”, “God’s 
blessing”, “heavenly power”, “heavenly voice” , etc.

Indeed, most of Akaki’s best works-poems, stories, epics and publicistic letters are 
“Canticles“about this vital divine spirit. 
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This ”secret divine power “, which the poet believes he is a slave of, is the Holy Spirit, the 
second member of Trinity in a religious language. Together with God the father and God the Son, 
the Holy Spirit gives life to everything and everybody, especially to spiritual people. Without it, a 
human dies spiritually and he imagines life to be a heavy burden and absurdity. Without the Holy 
Spirit, mediation between “Earth” and “Heaven” is impossible. Also, without it, a line inspired 
and warmed by divine breath cannot be written. Without this invisible divine spirit, the Holy 
Spirit, a human completely turns into a possession of asininity, spiritual blindness, vanity of the 
world and (according to Akaki) it changes into a possession of “Earth”.
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qeTevan elaSvili
(saqarTvelo, Tbilisi)

sicocxlis TviTCaqrobis esTetika

`RmerTma giSvelos, sikvdilo
sicocxle Svenobs SeniTa~...

vaJa-fSavela

vaJa-fSavelam, rogorc `mTis Svilma~,+ qarTul mwerlobas daanaTla mTis-
mWvreteloba, romlis erT-erTi aspeqti `literaturuli suicidis~ fenomenSi 
gamJRavnda.

savaraudod, swored mTis yovlismomcveli T a v i s  u f l e b i T  (arsob-
rivad, am metyveli kompozitis daSla sityvis siRrmes ufro cxadyofs, TumcaRa 
Tavis uflad yofna sruliad ar gamoricxavda mTaSi mkacri zneobrivi normebis 
arsebobas – q.e) unda aRiqvas rom  arxsenebis* mistikuri speqtridan TviT-
mkvleloba mxolod vaJam da yazbegma gamoixmes. maT daarRvies `vefxistyaosnis~ 
Semdeg warmoSobili `mxatvruli vakuumi~ da dauSves, rom adamians Tavad ganek-
arga sakuTari sikvdilis Jami. es aramc da aramc ar SeiZleba martooden Semoq-
medebiTi fantaziis nayofad CaiTvalos, Tu mTa wuTisoflis amgvari `avbediTi 
avantiurisagan~ Tavisufali iqneboda... 

 mTa adamianis `zneRirsebis~ mimarT gacilebiT ufro mgrZnobiare da daun-
dobelia, vidre bari. amis metyveli nimuSia Sabura WinWaraulis qmedeba, rome-
lic `guliT daeyrdno lulas~ da `amoxocili stumrebis~ gzas daadga Tavadve... 
(pankeli ... 2012: 285-294). aq winmswrebad sikvdils qalebic gamoixmobdnen xolme 
– aRazas msgavsni, `znemSvenierni~. amgvari iyo swored aRaTo – `Woris ablabuda-
Si gabmuli~ ciT mowyvetili mnaTobi, romelic `dabadebiT yofila iseTi bedisa, 
Zalianac rom hyvareboda es cxovreba da bevrsac cdiliyo, didxans mainc ver 
icocxlebda, didi da bednieri saaqao ar eqneboda...~ magram yvelaze gulisSem-
Zvreli mainc isaa, rom siyvarulisTvis Seqmnilma, mxolod alaznis wyliT SeZlo 
`agorebuli WuWyis~ Camorecxva... arada, TviTmkvlelobis Jamsac ki – misma saT-
uTma da umweo sulma qaluri ridis erTi Strixic gaiTvaliswina~, kabis bolo man-
diliT hqonda Sekruli wyalma ar wamyaroso...~ (TaTaraiZe, arabuli 2009: 3-22). es 
Cveulebrivi sicocxlis moswrafva rodi iyo martooden, amiT xom mTas uCveulo 
sinaTle Seemata. samwuxarod, msgavsi araerTi `bedisTqma~ jerac waukiTxavia...

 SesaZloa, cdomil sulTa bedisweris eqo mTismetyvelebis usasrulobaSi 
ise iyo dagmanuli, rom mxolod mTasTan wilnayar SemoqmedebiT nebas SeeZlo am 
tabudadebuli tkivilis mxatvruli sazrisiT `datvirTva~.

* arxsenebis maqsimalurad negatiuri da gavrcelebuli forma uxseneblobaa, rac Tavis dacvis 
erTgvari saSualebacaa.
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zemoTqmuls kidev ufro sacnaurs xdis mTis simboluri Tvalsawieri: `mTa – 
esaa vizualuri gamoxatuleba adamianis zeswrafvisa miwisa da zecis Serwymis ad-
gili, RrubliTa da nisliT mosili idumali `svetni caTani~, sadac RmerTebi bi-
nadroben, RmerToben da saidanac drodadro adamianebs amcnoben TavianT nebas... 
mTis STambeWdaobam – simRlem, formam, rac saerTo jamSi sidiadis SegrZnebas 
badebs, warmoSva mTis simbolizmis mTeli sistema, romelic aerTianebs zeaweul 
sulierebas, madlmosilebas, STagonebas, siZlieres...~ (abzianiZe, elaSvili 2011: 
145).

swored amitom, mTa adamianSi zegardmo Zalebs STaberavda da `es~ – Semoq-
medebiTi tvirTi Tu mouTvinierebeli energia imgvarad amZafrebda pirovnul 
sawyiss, rom garkveulwilad amsxvrevda kidev TviTmkvlelobis stigmas. aqve un-
da aRniSnos, rom evropaSi analogiuri aqcentebi mxolod liberalizmis epoqam 
warmoSva*. magram Tu isev qarTul sinamdviles davubrundebi, aq suicidis ar-
xsenebiT mxatvrul azrovnebaSi erTgvari `TeTri furceli~ Cndeba. miuxedavad 
imisa, rom `vefxistyaosanSi~ TviTmkvlelobis universaluri saxismetyvelebiTi 
koncefcia gvaqvs – `sicocxlis gasawyinarebis~** saxiT, magram, ratomRac, arc 
aman ar imoqmeda am fenomenis Semdgom ganviTarebaze. SeiZleba es iyo Taviseburi 
mcdeloba, rom sulis am `fataluri senisgan~ ar daavadebuliyvnen da rogorme 
sityvis magiiT ganridebodnen. etyoba, Zvelad sityvaTa negatiuri arsisgan dac-
la sulis xsnis tolfasad esaxebodaT, rasac swored tabuirebiT srulyofdnen.

Tumca, es yovelive mTis mozRvavebulma SemoqmedebiTma impulsma sruliad 
daamsxvria: yazbegTan suicidi ufro spontanurad warmoiSva – myisieri, emoci-
uri afeTqebebis Sedegad, xolo, rac Seexeba vaJas, aq TviTlikvidacia, rogorc 
pirovnuli Rirsebis umTavresi paradigma, imgvaradaa mowodebuli, rom sruliad 
ar gamoricxavs filosofiur `fesvebsa~ Tu apokalifsur tendenciebs. rac mTa-
varia, swored bedisweris es impulsuri gaelveba cxovrebidan TviTneburad wa-
suli kacis istorias Tavadve `Txzavs~. am martivi WeSmaritebis gamo wuTisoflis 
`dinebidan~ gamoriyulTa sulier amboxs mwerloba ukve Taviseburad gankargavs.

 SeiZleba amitomacaa, rom vaJa-fSavelam TviTmkvlelobis esTetikuri xati 
samyaros aw miviwyebul, zebunebriv, universalur enaze aametyvela – gareSe-
momyofTaTvis gaugebar da miuRebel, `gandobilTa enaze~ da amiT tragikuli 
elferi SesZina im `erTaderTis~ – mindias misias. marTlac, saocrad rTulia, 
rom pirveladamianis samoTxiseuli ucdomelobiT itvirTo adamianTa `codvili 
yofa~ da icxovro – mZime upiratesobis gausaZlisi tkiviliT. aseT viTarebaSi 
pirovnul sawyiss sruli Tavisufleba sWirdeba, oRond sxeulis gandevnis fa-
sad. ai, amitomac iyo, rom vaJas SemoqmedebiTma nebam mindias `folklorul pro-
totips~ gezi ucvala, ramac misi `literaturuli bedi~ mudmivi gansjis sagnad 

* evropaSi mTeli aTasi weli mZvinvarebda suicidis msxverplTa yovelgvari Seuracxyofa... 
(akunini 2014: 22-31; 225-241).
** dawvrilebiT ix. elaSvili q. `sicocxlis gasawyinarebis~ mxatvruli sazrisi. saerTaSoriso 
konferencia – `vefxistyaosani~ da misi adgili msoflio mwerlobaSi. Tanamedrove 
interpretaciebi – masalebi. Tbilisi, 2016, gv . 245-253.
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aqcia. es Seusabamoba ki erT-erTma pirvelma grigol robaqiZem SeigrZno (`vaJas 
engadi~, bedi qarTlisa, parizi, № 38, 1961), romelsac `TviTmkvleloba trage-
diad ar miaCnda... da ukvirda: ratom iklavda Tavs mindia vaJas poemaSi~ (baqraZe 
1999: 163). bunebrivia, es rebusi Tavad vaJas unda aexsna (publicisturi werili – 
kritika b. ip. varTagavasi). aki werda kidec amis Sesaxeb, rom `ambavi mindias sulis 
araviTar dramatuls gancdas ar warmogvidgens, xalxis TqmiT... xalxis Tqmuleba 
Tu poetma ar gardaqmna, sakuTar quraSi ar gadaadno, ar gadaaduRa, masalidan 
axali ram ar Seqmna... araferi gamova, eris gulSi amisTana nawarmoebi binas ver 
ipovnis...~ (vaJa-fSavela 2011: 164-167). 

amitomac, `yofierebis CixSi~ moqceuli eris gadasarCenad vaJam mindias 
xalxur versias TviTmkvlelobis pasaJiT sulieri simZafre SesZina. radgan mis-
Tvis `mindia – esaa saxe-idea, miuRweveli zneobrivi mwvervali, romlis warmosa-
xul arsebobasac ki garkveuli, eTikuri ganzomileba Semoaqvs...~ (abzianiZe 2009: 
242). rac yvelaze mTavaria, mindia uCveulobis gancdas badebs: es ki pirvelad 
misi arSemdgari TviTmkvlelobis Jams ikveTeba, maSin, rodesac `gvelis xorci 
igema~ da `axali suli Caedga~ (vaJa-fSavela 2011: 352), ramac Tavad mindias `sulis 
zne~ ucvala da srulqmnil samyaros `enaze~ aametyvela, magram sanacvlod – mis 
TviTtomT am `simaRlis~ wvdomis unari waarTva. 

da egeb amitomac iqca mindiasaTvis Svebis umaRles iniciaciad swored `si-
cocxlis TviTCaqroba~. am mizanscenaSi mTeli samyaro mindias `mozarea~, romlis 
`mkerdidan sisxlis wyaros~ moaqvs `mTvaris cremlebi...~ risi poeturi ilus-
traciac, tragizmis simZafris miuxedavad, gamorCeulad saxismetyvelebiTia:

quds ixdis... sityva veRar sTqva,

xmlis tars Saexo ceriTa,

amoiwvada qarqaSiT,

guls miibjina wveriTa.

mkerdidan sisxli, viT wyaro, 

gadmouvida CqeriTa,

mTvaremac gadmoaSuqa

sajixveebis seriTa

da daaSterda Tavis mkvlels

mozare qalis feriTa...

niavic mid-modioda

udardod, nelis mferiTa...

frTa gahkris wversa xmlisasa

amoRerebuls eniTa,

SaRebis Wiaferada

kacis gul-mkerdis wveniTa

da gaTamaSdis mwvaneze

laRad, molxeniT, stveniTa.

(vaJa-fSavela 2011: 388)
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vaJa-fSavelas poeturi Rirsebis erT-erTi umTavresi Strixi – swored `sulis 
vnebis~ poeturi misteriiT Cacxrobis kulturaa, rac TavisTavad badebs TviT-
mkvlelobis esTetikis ganumeorebel SegrZnebas (tregubovi 1993: 32-57). 

sulisTqmasTan amgvarive ganapireba, ikiTxeba `cidam mocelili varsklavis~ 
– aRazas bedisweraSic (poema `stumar-maspinZeli~). aqac, dilemuri tkivilis 
mxatvruli fenomeni sicocxlis TviTCaqrobiT emociurad kidev ufro imuxteba, 
radgan cidan miwaze `moaruli varskvlavis~ qalur naTebas Seusabamobis simZi-
me Crdilavs. amitomacaa, rom `aRazas bunebis da xvedrs ireklavs ufskrulis 
piras amosuli pirimzis xati...~ (vasaZe 2010: 82), romelsac mamakacuri Rirsebis 
CrdilqveS yofna ifaravs: es joyolas Tanamesuleoba Tu Tanamecxedreobaa, es 
udidesi upiratesobis gancdaa, erT `enaze~ metyvelebaa. magram, samwuxarod, es 
`ena~ sxvaTaTvis Seucnobelia, iseve rogorc maTi uCveulo sulisryeva, ramac 
aRazas wuTisoflis sanTeli Tavad Caaqrobina. vaJam ki amiT poemis mxatvrul saz-
riss ezoTerikuli siRrme SesZina, rac `stumar-maspinZlis~ sruliad mistikur 
epilogSi (iseve rogorc – ̀ baxtrionSi~) xdeba metyveli da ̀ samTa~ iracionaluri 
(aramiwieri) `zneRirsebiT~ Seicnoba. Sesabamisad, aRazas TviTCaqrobis poeti-
kac tragizmis simZafrisa da mSvenierebis zRvarze ganapirdeba:

qali sdgas, mdinares dascqers,

kldeze, gaSlilis TmebiTa;

sxivmixdils varskvlavs magonebs

mkrTalad mTrTolaris ybebiTa.

ar iRebs xmasa... SemkrTali

hkrTis, rom dascqeris mdinares;

ra sazarlada xmaurobs

rogor sazarlad mdinarebs!

laS-daRrenili, sastiki

Savi xeoba mZvinvarebs.

`Tavs nu iklavo!~ – aba, Tu

erTma urCios mainca.

daxuWa qalma Tvalebi,

mswraflad morevSi Caiqca.

_ `raRad vicocxlo, raRasTvis?

amas hfiqrobda qalia.

............

waiRo wyalma aRaza,

lamsa la qviSas Sahria.

(vaJa-fSavela 2011: 348)

sikvdilTan winamswrebad Seyris Jams (rogorc amas aRaza da mindia sCadian...) 
vaJa yvelaze `gulmuxrvale Wirisuflad~ bunebas gamoixmobs, radgan mxolod 
mas ZaluZs amgvar saxeTa Tanalmoba da maradisobis wiaRSi Tavis pirmSoTa kvlav 
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dabruneba*, magram ara yvelasi – es rCeulTa xvedria, xolo `rCeuloba~ vaJasTan 
umZimesi tvirTia, moraluri dilemaa, upasuxod darCenil kiTxvaTa unugeSobaa, 
sruliad arafrismTqmel saxedqcevis saSiSroebaa, Tu isini Tavadve ar datoveben 
am wuTisofels da sikvdilis dasalieriT xelaxla ar daimkvidreben Tavs...

swored amitom vaJa-fSavelam TviTmkvleloba rogorc bedisweris gardauv-
loba, ise aRmoacena aRazasa da mindias sulisryevis Jams da idumalebis maradi-
ul burusSi gaaxvia isini. da, Sedegad, warmoiSva `sicocxlis TviTCaqrobis~ mis-
teria poeturi TviTSecnobis iracionaluri aqcentebiT. mTavari ki aq mainc isaa, 
rom vaJam TviTmkvlelobis zegancdas esTetikuri elferic SesZina da mxatvrul 
azrovnebaSi daamkvidra sityvis poetur znesTan tragikuli arsis Tanawyobis 
uCveulo xelovneba.
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Ketevan Elashvili
(Georgia, Tbilisi)

The Aesthetics of Suicide

Summary

Key words: The aesthetics of suicide, Vajha-Pshavela, Aghaza and Mindia.

The phenomenon of suicide is firstly met in “Knight in the panther’s skin”, where the univer-
sal conception is represented, despite the Christian traditions. Afterwards till the XIX century, 
however, “artistic vacuum” appeared from this point of view, which was later undone by the 
“Sons of mountain” (Vajha and Kazbegi).

These subjects are given rather unusual in Vajha’s artistic thinking. Suicide is represented like 
an inevitability of fate, which is also appearing to be the savor of their personal origin.

More importantly, in case of Aghaza and Mindia, Vajha gave the concept of the suicide more 
aesthetic nuance.
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XX saukunis mwerloba

manana kvaWantiraZe
(saqarTvelo, Tbilisi)

literaturuli aqtivobis sajaro formebi

`cisferyanwelTa~ gamocdilebaSi
 
kulturis istoriisTvis, iseve rogorc literaturis istoriisaTvis, Zal-

ze mniSvnelovania profesiuli, konceptualuri da poziciuri saxelovnebo da 
literaturuli gaerTianebebi, ramdenadac isini informacias iZle vian Semoq-
medebiTi procesis amZrav meqanizmebze, kulturis saerTo sulis kveTebaze, Ta-
viseburebebsa da urTierTganmasxvavebel niSnebze. mweralTa yoveldRiuroba, 
sajaro aqtebi Zalze saintereso masalas warmoadgenen epoqis kulturis tipis 
gansazRvrisas, drois mier motanili siaxleebisa da maT mimarT tradiciuli 
kulturuli normebis mimarTebis SefasebaSi. isini qmnian kulturis damaxasi-
aTebel niSnebs sxvadasxva epoqaSi, romelTa klasifikacia da diferenciacia ama 
Tu im istoriul etapze suraTs amdidrebs axali maxasiaTeblebiT, warmodgenas 
iZleva kulturis RirebulebiT orientaciebze. 

 XX s-is literaturul dajgufebaTagan, am TvalsazrisiT, gansakuTrebiT 
mni S vnelovania `cisferyanwelTa” literaturuli ordenis kinevialuri moR-
vawoba. am tipis saqmianoba sxvadasxva sferoSi, gan sa  kuT rebiT ki religiurSi, 
kargadaa cnobili kulturis istori isaTvis. koleqtiuri gamocdilebis da-
nergva Semoqmedebis iseT indi vidualur sfero Si, rogoric literaturaa, qar-
Tuli mwerlobis istori aSi upre cedentoa. tician tabiZis mier ordenis muSa-
obis Sefaseba `udides literaturul jvarosnobad~ da misi wevrebis Sedareba 
13 asurel mamasTan am kulturuli aqtis religiuri xarisxis pasuxismgeblobas 
aTvalsaCinoebs: `darCeba xseneba im ordenisa, romelsac qvia cisferyanwelebis 
Zmoba, megobroba, romelsac Seadgens 13 kaci da, istoriuli analogiiT, rogorc 
13 asurelma mamebma saqarTveloSi daTeses orTodoqsi qristianoba, ise cis-
feryanwelebma – namdvili poezia~ (tabiZe 1924:). `cisferyanwelTa~ religiurTan 
gaTanabrebul literaturul misiaze saubrobs t. tabiZe sxvaganac: `SeiZleba 
aSkarad iTqvas, rom cisferi yanwebi ise ibrZoda qarTuli kulturisTvis, ro-
gorc mTawmindelebi aTonSi~ (tabiZe 1986: 192).

ordenis umTavresi kulturuli mizani qarTuli literaturis ganaxleba da 
`msoflio radiusiT gamarTvaa~ (tabiZe 1986: 199), meTodi ki – Sedegis misaRwevad 
or de nis wevrebis erToblivi regularuli muSaoba: `cisferi yanwebi” erTi po-
etia. amaSia misi Zala~ – acxadebs paolo iaSvili (iaSvili 1986: 207). 
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`cisferyanwelebTan~ realizda qarTuli kulturuli identobis Tvis dama-
xasiaTebeli, Tavisufali SemoqmedebiTi damokidebuleba sxvadasxva tipis 
kulturul-saxelovnebo mimarTulebebTan da qarTul niadagze maTi adapta-
ciis unari. axali epoqis msoflmxedvelobriv-esTetikuri paradigmis pirobebSi 
`cisferyanwelTa~ sakuTriv literaturuli koordinata axali sinTezis ideaSi 
gamovlinda: `momaval qarTvel did mxatvarSi unda Sexvdes rusTaveli da ma-
larme~ (tabiZe 1986: 180).

XX saukunis kulturul cxovrebaSi gansakuTrebul mniSvnelobas iZens mwer-
lis is tipi, romelic `cisferyanwelTa~ kinevialurma moRvaweobam daamkvidra. 
maT Seqmnes literaturuli saqmianobis araerTi intimuri (saSinao) Tu sazoga-
doebrivi (sajaro) forma, moaxdines li te ra turis eqspansia yofaSi da mniS-
vnelovnad gazardes literaturis xved riTi wona XX s-is sazogadoebis kul-
turul cxovrebaSi. 

is, rom literaturuli dajgufebebi mxolod garkveul etapebze Cndebi-
an, ukve mianiSnebs am epoqis specifikur Taviseburebaze kulturis istoriaSi. 
zerele dakvirvebidanac cxadia, rom yoveli epoqis kulturisaTvis damaxasi-
aTebelia rigi tipologiurad msgavsi niSnebisa, romlebic Tavis daRs asvams ro-
gorc mwerlis Semoqmedebas, Tematikas, stilsa da formas, ise yofas, yoveldRi-
urobas, kulturuli cxovrebis sxvadasxva, erTi SexedviT, Zalze gansxvavebul 
sferoebs. `cisferi yanwebis~ literaturuli ordenis aRmocenebisa da rRvevisa 
mizezebi drois mTel monakveTze ganpirobebuli iyo ara mxolod kulturuli, 
aramed sxvadasxva epikulturuli momentebiT: totalitaruli saxelmwifo ide-
ologiiT, sazogadoebrivi tendenciebiT, pirovnuli TaviseburebebiT da a. S. XX 
saukunis sociokulturuli cnobierebisTvis damaxasiaTebel tipologiur niS-
nebad unda ganvixiloT `yanwelTa~ cxovrebiseul da SemoqmedebiT gamocdile-
basTan dakavSirebuli iseTi konceptebi, rogorebicaa `mwerlis bedi~, `mwerali-
msxverpli~, `mwerloba omia~, `TviTmkvleloba~, `sisxliT wera~ da sxv. (t. tabiZe: 
`Cvenc albaT sadme CagvaZaRleben; `TviTmkvlelobis iavnanuri~; p. iaSvili: `gagi-
Jda... Semdeg gardaicvala poeti paolo iaSvili~ da sxv.). am cnebebSi aisaxeba ga-

suli saukunis reaqcia ara mxolod literaturul movlenebze, aramed mwerlis 

biografiazec. politikuri konteqsti am msxverplobisa mogvianebiT zustad Se-

fasda oTar WilaZis frazaSi: `mwerloba maSin oms niSnavda da yvela rodi brun-

deboda am omidan cocxali~...

rac Seexeba sakuTriv literaturul veqtors, masalis analizi gviCvenebs, 

rom Zmobis saxeliT `cisferyanwelebi~ swored imitom weren, rom literaturul 

tradicias (sakuTar `mamas~) gverds uvlian da garedan Semotanil SemoqmedebiT 
siaxleebs nergaven qarTul niadagze. zogadad, wris Seqmna, savaraudod, mimar-
Tulia mis mier dasaxuli miznebis sworad da srulyofilad ganxorcielebisken. 
is aqtiurad axdens axali literaturuli ideebisa da formebis propagandas da 
sakuTari muSaobis Sedegis meti efeqturobisa da Tavisi wevrebis reputaciis 
gasaZliereblad muSaobs. `cisferyanwelTa~ mizani Zalze mniSvnelovani iyo 
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da, rogorc msoflio praqtika cxadyofs, igi Znelad, an saerTod ver miiRweva 
calkeuli adamianis ZalisxmeviT. maT sazogadoebis cnobierebisa da gemovnebis 
Secvla hqondaT dasaxuli miznad. rogorc istoriam daadastura, Zmoba aq 
aucilebelia imisaTvis, rom mamis danaklisi Seivsos. sxva mamis naRvawis gadmo-
tana SesaZlebelia mxolod Zmobis saxeliT, e. i. erTianobis saxeliT, radgan Se-
moqmedebiTi da kulturuli siaxle aRiarebisa da damkvidrebisaTvis istoriul 
da onTogenetikur gamarTlebas, anu sakuTar fesvebsa da niadags moiTxovs. sxva 
SemTxvevaSi ki, anu mamis gareSe – Sviloba legitimurad (kanonierad) ver CaiTvle-
ba. swored amitom, roca galaktion tabiZe ambobs, rom `igonebs verlens, rogorc 
daRupul mamas~ – igi pirdapir, yovelgvari uxerxulobis gareSe acxadebs Ta-
visi poeturi individualobis evropul fesvebze, anu sxvis `Svilobas~ aRiarebs. 
gansaxilvel sakiTxTan mimarTebaSi es imas niSnavs, rom galaktions ar sWirdeba 
`keTilsindisierad Seswavlisa da damuSavebis~ (p. iaSvili) argumenti sakuTari 
poziciis gasaZliereblad. igi ideoritmikia, anu sakuTari, gansxvavebuli rit-
mis matarebeli da, Sesabamisad, gamonaklisi: `vwuxvar: erTaderTi var da zecaze 
weria/ Cemi gza da axali lalis karTagenebi~. misi lokus-kontroli sakuTari 
Semoqmedebis mimarT internaluria, anu fsiqologiuri ganwyoba momxdarze pa-
suxismgeblobis TvalsazrisiT gansakuTrebiT Zlieria.

literaturul Zmobas iseTi garanti, rogoric religiur kinevialur gaer-
Tianebas – uflis moZRvrebis saxiT – ar gaaCnia. kulturuli procesis warm-
marTveli Zalisa da esTetikur faseulobaTa kanonmdeblis is reputacia, ro-
melic `cisferyanwelebma~ moixveWes, imas niSnavs, rom imdroindeli kulturuli 
(aq: literaturuli) cnobiereba aRbeWdili iyo sakuTari `oblobis~, `umamobis~ 
kompleqsiT, an, ufro realurad, SiSiT – exilaT `dauZlurebuli mama~ . am SiSs 
Caenacvla swored Svilis (Svilebis) proeqcia momavlisaken, anu gayinuli kul-
turuli procesis daZvris Sinaganad aucilebeli moTxovnileba. `cisferyanwel-
Ta~ kinevialur SemoqmedebiT gamocdilebaSi `kanonieri~ mama mxolod droebiT 
gaiwira Zmobis saxeliT imitom, rom cnobierebis latentur doneze igi miCneul 

iqna damamuxruWeblad, Semaferxeblad msoflio gzebze svlis mosurne Sviluri 

miswrafebebisTvis.* 

me-19 saukunis mwerlobisTvis SemoqmedebiTi principi da literaturuli in-

dividualobis Tavisuflebis niSani SinaurebisTvis weraa. gr. orbeliani aRniS-
navda: `Cven Tu vwerdiT, Cveni naTesavebisTvis da megobrebisTvis vwerdiT da ara 
dasabeWdad~. leqsis weris, rogorc `mocaleobis~ Jams aristokratuli saqmi-
anobis tradicia xels uSlis literaturuli saqmianobis, rogorc profesiuli 
saqmianobis damkvidrebas. literatura jer kidev araprofesionaluria, jer 

kidev Sinaurul gemovnebasa da Sefasebzea damokidebuli. XX saukunidan situa-

cia radikalurad icvleba. istoriasTan da kulturasTan ̀ TanamSromlobis~ nor-

matiuli formebi ukve aRaraa `privatizebuli~ aristokratiis mier. literatu-

* m. paviCi. vweroT saxeliTa mamisaTa, saxeliTa ZisaTa Tu saxeliTa sulisa ZmobisaTa? gaz. `Cveni 
mwerloba~, 2001, № 16;. b. wifuria. galaktioni da `cisferyanwelebi”. galaktionologia 2002, № 1.
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ruli cxovreba intensiuria, sazogadoebrivi saqmianobaa, beWduri gamocemebi 
ukve myari tradiciaa, Sesabamisad, `cisferyanwelTa~ mWidro megobruli urTi-
erTobebisa da axlo ojaxuri kontaqtebis miuxedavad, es ukve aRaraa Sinauruli, 
saSinao literatura. kerZo saqmianobidan igi profesiul saqmianobadaa qceuli. 
amasTan, `cisferyanwelebTan~ gansakuTrebulad Zlierdeba da axali mniSvnelo-
bebiT itvirTeba mwerlisa da mwerlobis erovnuli misiis gageba.

literaturis eqspansia yofaSi da, piriqiT, yofis eqspansia literaturaSi Ta-
visebur elfers aniWebs da mniSvnelovnd cvlis ara mxolod literaturas, ara-
med yofasac. am simbiozis nayofia, mniSvnelovanwilad, literaturuli cxov-
rebis cneba – yofis, yoveldRiurobis literaturuli niSniT ganmsazRvreli. 
is, amavdroulad, aris literaturis, rogorc yofiTis aucilebeli segmentis 
gageba, maTi sinTezi. `literaturis xvedriTi wona mocemuli sazogadoebis kul-
turis moTxovnebSi (SekveTebSi – m.k.) damokidebulia am sazogadoebis kulturis 
zogad xasiaTze~ (aronsoni ... 1929: 39). sazogadoebis farTo wreebis raime saxiT 
monawileobas, literaturis gasazogadoebrivobis tradicias XIX s-is 60-ianebi 
wlebidan eyreba safuZveli, roca scenidan Tu sazogadoebrivi TavSeyris adgi-
lebidan (salonebi, Sexvedrebi da sxv.) deklarirebulma literaturam SesaniS-
navi nayofi gamoiRo. sxvaTa Soris, saqarTveloSi cxovrebis wesis literaturu-
lobas jer kidev ruseTis Jandarmeria aRniSnavda gacilebiT adre, me-19 sauku-
nis ocdaaTian wlebSi: `sazogadoeba erTgvar literaturul saxes Rebulobs~ 
(balaxaSvili 1940: 89). cxadia, isic unda gaviTvaliswinoT, rom 60-ianelTa poe-
ziis mkafio socialuri mizandasaxuleba da mwerlis, rogorc xalxis mosarClis, 
simarTlis damcvelis funqcia swored deklarirebas Txoulobda. fraza `me ca 
mniSnavs da eri mzrdis~ sajaro verbalizebis bunebas, xasiaTsa da Sinagan inten-
cias Seesabameba gacilebiT metad, vidre, Tundac, `vpove taZari~ an `SemoRameba 
mTawmindaze~, romelTa intimic seriozul bariers qmnis koleqtiuri komunika-
ciisa da deklarirebisTvis. 

es ukve aRaraa saloni, es ordenia da mas hqvia `cisferi yanwebi~. kacobriobis 
istoria religiur, saomar da kulturul saqmianobebze orientirebul araerT 

ordens icnobs. ordeni gulisxmobs raime konkretuli mizandasaxelebis garSemo 

gaerTianebiul adamianTa jgufs. saxeli gaerTianebis wevrTa ara mxolod saerTo 

mizandasaxulebas, aramed sabrZolo SemarTebasa da raindul eToss usvams xazs. 

`cisferi yanwebi~ qarTuli poeziis ganaxlebis ideis garSemo Seqmnili gaerTiane-

baa, `cisferoba~ poeziis, zogadad romantikul– simbolisturi orientaciis sim-

boloa, magram igi mibmulia yanwebis mniSvnelobasTan, anu qarTuli tradiciuli 
kulturis aRmniSvnelTan – Sesabamisad, araerT konotaciur mniSvnelobasTan, 
romelsac yanwi, rogorc semioturi niSani aRmoacenebs: dionisur sawyisTan, mi-
TosTan, ZiriTadi eTnikuri saqmianobis mniSvnelobebTan (Rvinis warmoeba da mox-
marebis kultura mTlianad). mokled, `cisferi yanwebi~ is hodosi da meTodosia 
(gza da xerxia), romliTac isini poeziis maRal sferoebs, fxizeli gonebisa da 
azrisaTvis miuwvdomel poetur gznebas (eqstazs) da metafizikuri samyaros 
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wvdomas (codnas) eziarebian. paolo iaSvilisa da tician tabiZis winaTqmebi 
aRniSnuli sawyisisadmi gansakuTrebul loialobas amJRavnebs. SesaZloa, droTa 
ganmavlobaSi igi Seicvala, magram ZiriTadi – eqstatiuroba, gzneba, spontanu-
roba da mSral racionalizmze uari bolomde iyo am jgufis SemoqmedebisaTvis 
damaxasiaTebeli.

ganmarteba miwisa da cis (miwasTan dabruneba), maRla /dablisa da cisfris ko-
notaciebisTvis: Sromis ferxulSi Cabmuli adamianebis stereotipi moiTxovs 
maRal tribunas, rogorc sazogadoebrivad mniSvnelovani sityvis gaxmovanebis 
adgils, ara marto sivrculad gansazRvrul, vertikalurad maRla mdgom wer-
tils, sadac TvalnaTliv gamoCndeba maRla-dabla opoziciis niSnuroba, aramed 
toposs, sadac xazi gaesmeba maRlidan laparakis, anu gamorCeuli xmis, daZaxi-
lis, mowodebis semantikasac. Sesabamisad, `mweralTa kavSiris maRali tribuni-
dan” unda ismodes masebis gamaerTianebeli leqsi-mowodeba, lozungi da aS. li-
rika amis sapirispiroa. lirika, Tavisi WeSmariti da faruli mniSvnelobiT, kidev 
ufro maRlaa, Soria, miuwvdomelia. poeziis am konotacias inaxavs swored sity-
va-niSani `cisferi~. lirika cisfersisxliania. am miuwvdomlobisa da gamorCe-
ulobis materializebuli xati da masze reaqciaa fraza: `CavartyaT TavSi liri-
kas Ceqma da davadinoT cisferi sisxli~. lirikis wera pirdapir ukavSirdeba `mav-
nebluri saqmianobis~ stereotips, ideologir kliSes da mis winaaRmdeg aqtiuri 
propaganda CaRdeba. cisfersisxlianebis sisxlis dadena pirdapiri lozungebis 
saxiTac xmiandeba, metic, SeuZlebeli xdeba am arenidan gasvlac. am fonze leq-
sis arwera aRiqmeba protestad. ticianis poetur frazaSi ,,nu dawer leqsebs, iyav 
zarmaci~ – am realobis konotaciebic xmiandeba. quCebSi, kafeebSi, sxvadasxva 
sajaro sivrceSi leqsebis kiTxva maRal poezias ver Seuracxyofs – es `cisfer-
yanwelTa~ cxovrebis wesad qceuli SemoqmedebiTi poziciaa. aseTive normaa poe-
ziisa da sakuTari cxovrebis wesis popularizacia. `cisferyanwelebma~ danerges 
sakuTri leqsebis deklamatoroba, rogorc saliteraturo kulturis nawili.

wreebi iqmneba sxvadasxva mizniT. iqmneba dapirispirebis ambiciiTac da li-
teraturuli tradiciis Tu mocemulobis ufro Tanabari da mSvidi ganviTare-

bis surviliTac, Sesabamisad, `cisferyanwelTa” asparezze gamosvlis agresi-

uli xasiaTi, upiratesad, ukavSirdeba literaturaSi axali sistemis, axali ten-

denciebis danergvis survils. rogorc wesi, maTi Zalisxmevis miRma yovelTvis 

ikiTxeba mizani da am miznis misaRwevad saerTo SemoqmedebiTi Zalisxmeva. gaer-

Tianebis upirvelesi Tavisebureba misi muSaobis araSemTxveviTi, mizanmimarTu-

li, regularuli xasiaTia. `literaturis istoria~ gvaCvenebs, rom literaturu-

li amocanebis cvlilebasTan erTad icvleba wris interesTa wre, miznebi, mimar-

Tuleba, garkveuli azriT, misi struqturac ki~ (aronsoni ... 1929: 33). liter-
aturul garTianebebs (wris saxiT) axasiaTebT deklarireba rogorc dasawyisis, 
aseve dasasrulis. am TvalsazrisiT, `cisferi yanwebi~ tipuri literaturuli 
gaerTianebaa. amis damadasturebelia paolo iaSvilis uari axali gaerTianebis 
Seqmnaze, wevrebis Canacvlebis praqtika, Tumca birTvi ucvlelia; krizisis aRi-
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areba, ordenis mier ganvlili SemoqmedebiTi gzis Sefasebebi paolo iaSvilis, 
tician tabiZisa da sxvaTa werilebSi. literaturuli gaerTianebis tradiciisa-
mebr, isini ganmartaven, ratom ver SeZles dasaxuli miznis bolomde miyvana, ro-
gorc Rirseuli raindebi, piruTvnelad saubroben sakuTar naklze, asaxeleben 
xelisSemSlel faqtorebs da sxv.* 

wre, zogadad, moiTxovs aRiarebas, igi xmamaRal gancxadebebs akeTebs, Semo-
dis siaxlis danergvis pretenziiT da Cveulebriv, axalgazrduli amboxis for-
mas atarebs. damaxasiaTebelia, rom `cisferyanwelebi” angariSs uweven ufro 
erTmaneTis azrs, vidre sazogadoebrivs. winaaRmdegobisTvis mzaoba maTi ni-
Sania Camoyalibebis dRidanve. wreebSi, salonebTan SedarebiT, aucileblobis, 
saerTo muSaobaze pasuxismgebloba gacilebiT Rrma da Zlieria. organizebuli 
muSaoba saerTo literaturuli interesebisaTvis – es wris principia. salonisT-
vis es aucilebloba ucxoa, salonSi aucilebeblia maspinZlis arseboba. salonSi 
TavSeyris principi gacilebiT Tavisuflia. amdenad, `cisferyanwelTa liter-
aturuli gaerTianeba, praqtikuli saWiroebidan gamomdinare, muSaobis orive 
princips aerTianebs – wrisac da salonisac, oRond saloni aq aRar gaigeba Zve-
li mniSvnelobiT. aq ara mxolod ojaxuri garemo, megobarTa da naTesavTa wre, 
saxlis toposi moiazreba, aramed literaturuli komunikaciis mizniT saxelda-
xelod moZebnili Ria sivrce: kafe, quCa, sadarbazo. sivrcis es Tavisufleba, Ta-
visufali damokidebuleba ganasxvavebT XIX da XX saukuneebis qarTul litera-
turul salonebs. 

quCaSi leqsis kiTxva RamiT erTdroulad romantikuli epoqisa da salonuri 
cxovrebis gamoZaxilia – saloni xom ufro kiTxvaze, mosmenaze, deklamaciazea 
gaTvlili. Tbilisis quCa – saloni gansakuTrebul intims qmnis, romelic Sin da 
gares opoziciurobis waSliT iqmneba da sivrcis Sinaurul gagebas Seicavs. esaa 
ara ,,gareT~, romelic qcevis sxva tipebsa da stereotipebs eqvemdebareba, aramed 
swored `Sin~. ordenma Seqmna tradicia, romelic gvianobamde SemorCa Tbiliss 
– quCaSi seirnobisa da leqsebis kiTxvisa megobarTa wreSi, Tbilisis rigiTi 
macxovreblebis, rogorc msmenelTa garemocvaSi. 

Cveulebriv, rusuli da evropuli salonebi muSaobdnen an kviris mkacrad 

gansazRvrul dReebSi, an saRamo saaTebSi. cnobilia malarmes xuTSabaTobebi. XIX 

saukunis TbilisSi cnobili iyo general ermolovis xuTSabaTobebi (balaxaSvili 

1940: 33). rusul-evropuli salonuri tradiciisagan gansxvavebiT, me-19 sauku-

nis Tbilisis qarTuli literaturuli salonebi meti mnemonuri TavisuflebiT 

xasiaTdeba – maspinZlis karebi Riaa mTeli dRis ganmavlobaSi. me-20 saukunis 

saqarTvelo (quTaisi da Tbilisi), `cisferyanwelTa” wyalobiT, literaturuli 

Sexvedrebis ufro Tavisufal formebsac ecnoba: isini maspinZloben ucxo, mou-
lodnelad SemoerTebul adamianebs, iReben erTmaneTis stumrebs, erTmaneTs 
uTmoben binebs stumrebis misaRebad, leqsebis kiTxvas awyoben, rogorc vTqviT, 

* t. tabiZe. dadaizmi da cisferi yanwebi; p. iaSvili. Svidi weliwadi. – 96 esse. Tbilisi, `merani”, 
1986.
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Ria cisqveS, gansakuTrebiT, quCebsa da sadarbazoebSi, literaturul-bohemuri 
urTierToba akavSirebT gansxvavebul socialur jgufebTan da a. S. yoveldRi-
uroba tradiciis improvizirebas axdens, meti TavisuflebiT eqceva mas. es im-
provizaciebi ordenis wevrebis mier gamoiyeneba, rogorc arsebuli ideologiis 
mimarT dapirispirebisa da qarTuli erovnuli da kulturuli identobis mani-
festaciis sagangebo forma. amas grZnoben ̀ cisferyanwelTa~ ucxoeli stumrebic. 
sagangebo aRniSvnis Rirsia `ordenis~ pretenzia, evropuli radiusiT gamarTos 
qarTuli poezia. anu aRiarebs dasavlur da ara rusul kulturul prioritets. 
aq ikveTeba rogorc kulturuli avtonomiis dacvis amocana, ise metoqeoba ru-
sul kulturasTan, misi politikuri gavlenis gadawonvis survili da ambicia.

`cisferyanwelebma~ Seqmnes tradiciuli salonis improvizirebuli saxeebi: 
quCa, sadarbazo, kafe. Tbilisisa da quTaisis quCebi literaturuli komunika-
ciis gaxsnili da, imavdroulad, Sinauruli sivrceebia. kulturis dakarguli 
memorialuri sivrceebis restavraciis mcdelobad unda ganvixiloT `cisfer-
yanwelTa~ sajaro aqtebisaTvis damaxasiaTebeli, raindul eTosTan Serwymuli 
dendizmisa da bohemis kulti, `piradi megobrobis gazRapreba~, `yofili poete-
bis da epoqebis aCrdilebis~ gacocxleba da am gziT `axali miTologiis Seqmna~ 
(v. gafrindaSvili). 

sajaro aqtebi am periodis literaturuli da zogadad saxelovnebo, Semoq-
medebiTi cxovrebis ganuyofeli da aucilebeli nawilia. poezia iqmneba ara mxo-
lod magidasTan (`magida Cemi parnasi~), aramed qalaqis nebismier Ria wertilSi, 
quCaSi, kafeSi, sadarbazoebSi. `cisferyanwelebma~ sivrces axali atributi mi-
aniWes – poeturoba – da igi Tbilisis urbanul niSnad aqcies. paolos leqsis 
fraza `da xalxi ityvis es kacia leqsis mwerali~ – poetis cnebis axal Sinaars 
Seicavs. aq `xalxi~ (mayurebeli) iseve aucilebelia, rogorc `leqsis mwerloba~ 
(poetoba), rogorc TeatrisTvisaa aucilebeli artistic da mayurebelic erT-
droulad. sityvakazmuli mwerlobis scenaze aucilebeli xdebian ofeliebi, 
pieroebi, kolombinebi, mTeli Tbilisi erT did scenad iqceva, sadac parizeli 
`loTi Zmebis~ msgavsad `jambazoben~ `cisferyanweli Zmebi~. `cisferyanwelTa~ 
literaturuli periodis es damokidebuleba kulturis sivrcis mimarT – yofiTi 
sivrcis gaesTetikureba, kulturuli sivrcisTvis axali ganzomilebis miniWeba 

– Tbiliss aqcevda uzarmazar scenad, sadac sistematurad sruldeboda sajaro 

aqtebi. es mdgomareoba inerciiT grZeldeboda maSinac, roca sikvdilis aCrdili 

gamoCnda am sivrcis yvela kuTxe-kunWulSi, da maSinac, roca lebos quxilma qa-

laqs paolo iaSvilis TviTmkvleloba amcno. am periodis kulturis sivrce er-

Tianad moculia sajaro aqtebiT. mas hyavs mayurebelic, Semsrulebelic da re-

Jisoric. TanamedroveTa mier aRwerilia `cisferyanwelTa~ araerTi sagangebo 

TavSeyra Tu saxeldaxelod gamarTuli Tavyriloba. SeiZleba iTqvas, rom am pe-

riodis kulturis sivrcis arsebiTi niSani poezia, karnavaluroba, yofiTi misti-

fikaciebi da improvizaciebia. `nametans xmaurob, Svilo!~ – afrTxilebs jibo iaS-
vili paolos. `literaturuli feodalizmis~ xana uwoda mogvianebiT am periods 
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`cisferyanwelTa~ umcrosma Tanamedrovem irakli abaSiZem. nadirobebi da poeziis 
saRamoebi, piknikebi da eqskursiebi ojaxTan Tu stumrebTan erTad bevrs aRizi-
anebda maSinac da dResac. gaRizianebis mizezic araa erTgvarovani. sakuTari 
Semoqmedebis yvelaze gulwrfeli (araviTari mizezi ara gvaqvs eWvi SevitanoT am 
gulwrfelobaSi, ramdenadac poeturi aqtSi Semoqmedi yovelTvis igiveobrivia 
sakuTar TavTan) – da, didi albaTobiT, adeqvaturi Sefaseba mogvca tician ta-
biZem Tavisi leqsSi: `futuristebi maSinac ase lazRandarobdnen yviTel kofte-
biT, / Cven Zveli dagvrCa mainc sindisi da siyvaruliT gulSi movkvdebiT~. `cis-
feryanwelTa~ cxovrebis garegnuli zeimurobis fonze es fraza niSnavs pirdapir 
da kategoriul ganacxads `cisferyanwelTa~ (`Cven~) saqmianobis Rrma seriozu-
lobaze; `Zveli sindisis~ tradiciis gagrZelebaze (`dagvrCa~), am yvelafris emo-
ciur da sulier safuZvelze – siyvarulze (`siyvaruliT gulSi movkvdebiT~). 
am konteqstSi wakiTxuli ticianis `leqsi mewyeri~, aseve, paolos `poeti~ da 
`datrialeba~ swored am tipis kulturuli gmiris aRsarebaa: mkveTrad gamijnu-
li Sinagani da garegani cxovrebiT, poeturi mTlianobis orsaxovnebiT, romelic 
SemoqmedebiT aqtSi mTliandeba. paolosTan esaa `tvini verani~ – SigniT da `da-
dis qalaqSi bevris msgavsi Cemi sxeuli~ – gareT. erTianobis Sekvras veeberTela 
sulieri energia ewireba: `aRar xar kaci... xar moCveneba~. ticianTan esaa leqsi-
mewyeri, romelic `gagitans da cocxlad dagmarxavs~. orivegan Cndeba sikvdilis 
aCrdili, sikvdilis leqsika da konotaciebi, sasazRvro situaciis daZabuloba 
da nerviuli muxti...

literaturis aqtiuri gamoyeneba yoveldRiurobaSi, is, rom literatura qa-
rTuli sazogadoebrivi da piradi cxovrebis nawils Seadgens, Cveni istoriulad 
gansazRvruli kulturuli kanoni Tu normaa. istoriuli garemoebebis gamo es 
zogadi tradicia, mkafiod gamoxatuli erovnuli amocanebidan gamomdinare, 
sxvadasxva saxiT, yovelTvis metoqeobs uwevda saxelovnebo da kulturuli 
saqmianobis sxva formebs. literaturaSi xdeboda RirebulebaTa tradiciuli 
sistemis SenarCuneba am gziT gadailaxeboda saxelmwifoebrivi wyvetis damSle-
li zemoqmedeba. `qarTuli saxelmwifos istoriis wyvetilobis pirobebSi tem-
poraluri mTlianobis (uwyvetobis) idea Tavisi praqtikuli gamovlinebebiT 

(politikuri, socialur-ekonomikuriT da sxv.) gadatanili da Senaxuli iqna kul-

turasa da xelovnebaSi, upirvelesad ki – literaturaSi. swored saxlmwifoebri-

vi wyvetilobis gasawonasworeblad gadainacvla man realuri cxovrebidan war-

mosaxviT yofierebaSi.. Cveni mwerloba ar uSvebda wyvetas ideaTa, faseulobTa 

sistemaSi da es iyo daSlis winaaRmdeg mimarTuli erT-erTi uZlieresi sayrdeni, 

romelic bolo ori saukunis ganmavlobaSi erovnuli Rirsebis grZnobas unar-
Cunebda saxelmwifoebadakargul ers~ (kvaWantiraZe 2001: 307). 

`cisferyanwelTa~ kinevialurma gaerTianebam Tavs ido literaturisTvis 
tradiciuli funqciis SenarCuneba epigonizmis daZlevisa da literaturis ga-
naxlebis gziT, literaturuli profesionalizmis gaRrmavebiTa gziT da lite-
raturuli cxovrebis im formebis ganaxlebiT, romlebzedac zemoT gvqonda sa-
ubari. es maTi kulturul-istoriuli damsaxurebaa.
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dReisaTvis istoriulad gansakuTrebiT Rirebulia swored is Zalisxmeva 
da gabeduleba, is garRveva siaxlisken, axali literaturuli azrovnebisken, 
romelic maT XX s-is literaturul cxovrebaSi daamkvidres. gadamwyveti mniS-
vneloba hqonda ara imdenad Tematikas, saxeebs, romlebsac isini poeziaSi am-
kvidrebdnen da romlebic Sors idgnen tradiciisagan – da asec aRiqmebodnen 
bolomde mkiTxvelis mier – aramed siaxlis xarisxsa da azrovnebis gabedule-
bas, romelic cxadad metyvelebda qarTuli kulturis Riaobis, mimReobis gan-
sakuTrebul unarze, mis survilsa da nebaze, moexdina ucxo masalis adaptacia, 
gardaqmna da ganviTareba qarTul niadagze. 
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The Public Forms of Literary Activity in the 
Experience of the Blue Horns Orde

Summary

Key words: The public forms, kinevial activity, cultural identity.

Research of the activities by the professional, conceptual and positional creative unions is 
of high importance for the history of culture, as they provide information about the moving 
mechanism of creative processes, general aspiration, peculiarities and mutually expressive signs 
of culture. 

From the literary groups of the 20th century, in the aforementioned context, especially impor-
tant is the Kinevial activity of the Literary Order of the Blue Horns. Introduction of the collec-
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tive experience in such an individual sphere of art as literature is unprecedented in the history 
of Georgian literature. Assessment of the Order activity as “the greatest literary Crusading” and 
comparison of its members with the 13 Assyrian Fathers by Titsian Tabidze reveals the responsi-
bility of the religious level of the given cultural act. 

Main cultural aim of the Order was the renewal of Georgian literature and “organization by 
the world radius” (T. Tabidze) and its method was the joint regular work by the Order members 
for achieving the result (P. Iashvili: “the Blue Horns are one poet”). The Blue Horns realized the 
open and free creative attitude towards different cultural and creative processes characterizing 
Georgian cultural identity and the distinctive skill of their adaptation to Georgian grounds. In 
the conditions of worldview-aesthetic paradigm of the new epoch the Blue Horns came up with 
the new synthesis idea: “Rustaveli and Mallarme must meet in the great Georgian painter of the 
future” (T. Tabidze). 

Declarations of the Blue Horns and connotative meanings related to the name of the group 
point to the fighting spirit for the renewal of poetry and to the knightly ethos. Compositely, in the 
Blue Horns is encrypted the faith in Dionysian origins of Georgian creative thinking and the will 
for understanding the metaphysical world through poetic thrills (= ecstasy). 

The reputation of the Blue Horns as the guiding force of the cultural process and founders 
of aesthetic values means that the then cultural mentality was characterized by the complex of 
orphanhood and fatherlessness or what is more real by fear of seeing the “weakened father.” The 
given fear was replaced by the projection to the future of a child (children) or the internally neces-
sary need for the launch of frozen cultural process. By means of the Kinevial creative experience 
by the Blue Horns the “legal” father was temporarily sacrificed from the name of brotherhood as 
at the latent level of the consciousness it was defined as inhibitory and hampering for the child 
aspirations willing for the journey on the world roads. 



101

lali avaliani
(saqarTvelo, Tbilisi)

qarTuli futurizmi

qarTuli futuristuli jgufis istoria dRes, sabWouri totalitarizmis 
fonze, aramcTu anaqronizmad, absurdis Teatris erT-erT aqtad gvesaxeba. mar-
Talia, saqarTvelos aneqsiis pirvel wlebSi, akaki baqraZis marTebuli SefasebiT, 
komunistebma Tavi moikatunes da 1921 wlis 26 maiss jer kidev sisxlSeumSral 
dedaqalaqSi saqarTvelos damoukideblobis dRe `izeimes~ (baqraZe 1999: 66-67), 
xelovanebic `daasaCuqres~ daviT sarajiSvilis gardacvalebis Semdgom xoSta-
rias kuTvnili e.w. `xelovnebis sasaxliT~ da erTxans arc cisferyanwelebisa Tu 
akademiuri mwerlobis asociaciis aSkarad `uideo~ Jurnalebis gamocema aukrZa-
lavT, – 1922-24 wlebSi futuristuli jgufis Camoyalibeba mainc sruliad mou-
lodneli ram iyo. amas ganapirobebda modernistuli Tu avangardistuli qar-
Tuli mwerlobis mZlavri inercia, meore mxriv, ruseTSi jer kidev gavleniani 
futurizmis qarizma. rogorc Cans, bolSevikebs jerjerobiT arc anaRvlebdaT 
qarTvel mweralTa formalisturi Ziebani Tu bohemuri gamoxdomebi, – wvrilma-
ni `celqobani~, radgan Zalauflebis uzurpacias didi Zalisxmeva esaWiroeboda. 
amasTanave cnobili iyo rusi futuristebis erTi nawilis aramcTu loialuri, 
aramed panegirikuli damokidebuleba revoluciisadmi: memarcxeneoba poeziaSi 
maT gaaigives socialistur revoluciasTan, Tumca maleve, xiblgafantulebi, 
ganeridnen politikur paralelebs, SemdegSi ki proletaruli mwerlobis gaave-
buli Semotevebi iwvnies.

axalgazrda qarTvelma futuristebma myisierad auRes alRo xelisuflebis 
ideologiur politikas da damcav firniSad gamoiyenes devizi – `CvenTvis 
yvelaze didi sityva aris oqtomberi~.

cisferyanwelebisagan gansxvavebiT, maT iolad ver moikides fexi salitera-
turo sivrceSi; orma welma ganvlo manifestis gamoqveynebidan, sanam pirvel da, 
albaT, yvelaze mniSvnelovan Jernals `H2SO4~-s gamoscemdnen. 

samarTlianad aris SeniSnuli, rom 1922 wels 6 maiss gazeT `poeziis dReSi~ 
gamoqveynebuli manifesti `saqarTvelo – feniqsi~ – iyo aSkara mibaZva Tu gadam-
Rereba italieli da rusi futuristebis manifestebisa (Wilaia 1986: 85-86): `qa-
rTuli poeziis damaxasiaTebeli Tviseba iqneba gaqaneba, siTamame da amboxeba. 
ar vCerdebiT muzeumebisa da Zeglebis winaSe da vqmniT saqarTvelos momavals, 
romelsac ar axasiaTebs sivrce da dro. uarvyofT, rac Cvens ukan aris da amieri-
dan saqarTvelo Cvengan iwyeba. Cven SeviyvareT manqanis kvamlSi gaJanguli brbo, 
aRtacebiT taSs rom ukravs revolucias. uarvyofT warsuls, radgan is aris sam-
locvelo bebrebis da momakvdavebis, vaRiarebT qarTvel xalxs msoflios mes-
siad da vaarsebT futurizms~...

nikoloz CaCavas gviandel avtobiografiaSi, romelic mweralTa kavSiris ar-
qivSia daculi, manifestis avtorebad TviT igi da akaki beliaSvili saxeldebian 
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(kverenCxilaZe 2008: 71). aRsaniSnavia isic, rom qarTuli futuristuli jgufi, 
erTmaneTisagan damoukideblad, TiTqmis erTdroulad Seiqmna quTaissa da 
TbilisSi: maTi erToblivi prezentacia TbilisSi 1923 wlis 16 Tebervals Sedga. 
jgufs SeuerTdnen biZina abulaZe, Salva alxaziSvili, Jango(ivane) RoRoberiZe, 
nikoloz Sengelaia, mxatvrebi – beno gordeziani, irakli gamrekeli; mogviane-
biT, – demna Sengelaia da levan asaTiani (kverenCxilaZe 2008: 72).

saxelwodeba `saqarTvelo feniqsi~ – mianiSnebda ferfladqceuli qarTu-
li mwerlobis mkvdreTiT aRdgomas `feniqselebis~ mier; xolo saqarTvelos 
msoflio messiad gamocxadeba, rogorc soso sigua SeniSnavs, italiuri futu-
rizmis analogia gaxldaT (sigua 1994: 195). asec aris, Tumca, qarTvel futuris-
tTa manifestSi, garda italiel da rus poetTa zegavlenisa, uTuod paolo iaSvi-
lis `pirvelTqmis~ zegavlenac SeiniSneboda, igive iTqmis cisferyanwelTa mier 
mravalgzis deklarirebul `qarTul messianizmzec~.

manifestis xelismomwerni (niogol TavdgiriZe, igive nikoloz CaCava, akaki 
beliaSvili, daviT gaCeCilaZe, besarion JRenti, simon Ciqovani, grigol orag-
veliZe, pol nozaZe, aleqsandre gabeskiria, mzia erisTavi) sazogadoebisaTvis 
naklebad cnobilni iyvnen. es arc aris gasakviri: 19-20 wlis akaki beliaSvilis, 
besarion JRentis, simon Ciqovanis, nikoloz CaCavas pirveli publikaciebi 1924 
wels miekuTvneba; 1922-23 wlebSi gamarTuli maTi orad ori saRamoc ramdenadme 
mniSvnelovan literaturul movlenad ar CaiTvleba (1922 wlis 23 aprili, kon-
servatoriis darbazi, 1923 wlis Tebervali – xelovnebaTa sasaxle).

cisferyanwelebma gza gaukafes sxva avangardistul dajgufebebs. is ki ara 
da, 20-iani wlebis yvela jgufma (`proletarulma mwerlobamac~ ki!) ganicada 
met-naklebi zegavlena `cisferi ordenisa~. am dajgufebaTagan literaturuli 
`skolis~ saxe yvelaze ukeT `qarTulma futurizmma~ warmoaCina. swored man, sar-
bielze gamosvlisTanave, sastikad Seutia warsulis mwerlobas da, rogorc mosa-
lodneli iyo, arc cisferyanwelTa jgufi daindo. 

`qarTuli simbolizmi~ pirobiT terminad migvaCnia, radgan Teoriul-mxat-
vruli naazreviT Tanmimdevruli literaturuli mimdinareobis statuss ar 
imsaxurebda. igive, ufro meti sabuTianobiT, iTqmis Cvens futurizmze: is ita-

liuri da rusuli futurizmis, agreTve, garkveulwilad, – dadaizmis, konstruq-

tivizmis Tu rusuli `lefis~ (`xelovnebis memarcxene frontis~) erTgvar qar-

Tul nazavs warmoadgenda.

`futurist-lefelebis~ yvelaze saintereso da mniSvnelovani almanaxi 

`H2SO4~, romelic gogirdmJavis formuliT iyo saxeldebuli, araorazrovnad mi-

aniSnebda maT `revoluciur~ mcdelobaze – gogirdmJavasaviT mZafrad amoeSan-
TaT klasikuri mwerloba. maTi sajaro gamosvlebi didad Camouvardeboda cis-
feryanwelTa saRamoebs, romelTac iSviaTi mWevrmetyvelisa da improvizatoris 
niWiT dajildoebuli paolo iaSvili warmarTavda. Tanac, am droisaTvis `cisfer 
ordens~ ukve gadasinjuli hqonda adrindeli wregadasuli gancxadebebi warsu-
lis uaryofis Taobaze, sazogadoebis simpaTiac hqonda mopovebuli. 
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dRevandeli samzeridan `H2SO4~ mainc didad Rirssacnob movlenad CaiT-
vleba. rogorc Tavfurceli gvauwyebs, krebuli `damontaJebuli~ iyo mxatvar 
irakli gamrekelis (SemdgomSi – cnobili Teatraluri mxatvari) mier. es marT-
lac originalurad da gemovnebiT gaformebuli almanaxi cifrebis, sxvadasxva 
SriftiT awyobili asoebisa da sityvebis, kubisturi naxatebis montaJi gaxldaT. 
sainteresoa qarTveli kubistebis irakli gamrekelisa da beno gordezianis naxa-
tebic. almanaxis SedgenaSi, romlis Sinaarsi aSkarad CamorCeboda mis garegnul 
gaformebas, monawileobdnen niogol (nikoloz) CaCava, beno gordeziani, irakli 
gamrekeli, pavle (pol, pavlo) nozaZe, Jango RoRoberiZe, akaki beliaSvili, bi-

Zina abulaZe, simon Ciqovani, nikoloz Sengelaia, Salva alxaziSvili. almanaxis 

mimarTulebas gansazRvravda ori saprogramo werili: simon Ciqovanis `proeqti 

axali kreiseris (fokusi mobrunebuli Semoqmedebis)~ da pavlo nozaZis `traqta-

ti dawerili poeziisaTvis~.

qarTvelma futuristebma kategoriulad uaryves warsulis klasikuri mwer-

loba da zed miayoles `cisferi ordenic~. `saqarTveloSi budobdnen fexebdam-

Zvrali buzebi, romlebic Tavs exlac iqeben orSaurian leqsebiT da cdilobdnen 
SeeqmnaT axali poezia da Zmobis axali danaxva. yvelaze kargi, rac maT qarTul-
ma sityvam moumzada, es aris kalmosnoba. yanwelebma Seqmnes ganmeoreba yovlad 
gacveTilis~ (pavlo nozaZe).

1924-25 wlebiT aris daTariRebuli qarTvel futuristTa Jurnalis `lite-

ratura da sxva~ – erTaderTi nomeri. mas nikoloz CaCava redaqtorobda. Jur-

nalis `montaJi~ amJamad kirile zdaneviCs ekuTvnoda, warmodgenili iyo irakli 

gociriZis kubisturi naxatebi. garda mxatvruli produqciisa, aqac ori Teor-

iuli xasiaTis werili daibeWda: simon Ciqovanis `axali xelovnebis faqtebi~ da 

beso JRentis `TviT poetikaze~.

qarTvel futuristTa yvelaze Rirssacnobi mxatvruli produqcia Tavmoy-

rilia `H2SO4~-sa da `literatura da sxvaSic~. gazeT `droulsa~ (1925-26 ww.) 

da, gansakuTrebiT, Jurnal `memarcxeneobas~ (1927 w.) am mxriv, ufro poziciis 

`Teoriuli~ gamyarebisa da TviTdamkvidrebis amao mizandasaxuloba amoZra-

vebda: pirvelma orma krebulma faqtobrivad amowura qarTvel futuristTa 

SesaZleblobebi. 

`memarcxeneobis~ pirvel nomerSi gamoqveynebuli beso JRentis `memarcxene-

obis sazRvrebi~ uaryofis paToss ZiriTadad sxva Tanamedrove qarTuli daj-

gufebebis mimarT amJRavnebda; sakuTari jgufis amave JurnalSi gamoqveynebuli 

mxatvruli produqciis done sruliadac ar Seefereboda `memarcxene~ Teore-

tikosTa pretenziul deklaraciebs. 

`futurist-lefelebi~ cdilobdnen iseTive gadatrialeba moexdinaT qar-

Tul poeziaSi, rogoric oqtombris revoluciam moaxdina socialur sferoSi. es 

mcdeloba ufro deklaraciuli xasiaTisa iyo da, miuxedavad mtkicebisa – ̀ CvenT-

vis yvelaze didi sityva aris oqtomberio~ – es litoni sityvebi iZulebiTi xarki 
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gaxldaT, radgan maTi umTavresi mizani da Rirsebac qarTuli sityvis, misi JRe-
radobis SesaZleblobaTa gamovlena da formalisturi Ziebani iyo. 

cisferyanwelTa kvalobaze, qarTveli futuristebic ukidures nihilizms 
amJRavnebdnen warsulis memkvidreobis mimarT; am TvalsazrisiT, maT didad 
`gadaaWarbes~ kidec winamorbedebs.

maTi cda, SeeqmnaT axali drois Sesabamisi literaturuli skola, romelic 
gaiTvaliswinebda italiuri da rusuli futurizmis, ̀ lefis~, agreTve konstruq-
tivizmis gamocdilebas da Zireulad gardaqmnida qarTul leqss, – rasakvirve-
lia, ganuxorcielebeli aRmoCnda; garemoebac xom sruliad ararelevanturi iyo.

sacnauria, rom yofili futuristebi naklebad ixsenebdnen Tavis `futuris-
tul~ warsuls; miT umetes iseTi tkbili sevdiT da sinanuliT, rogorc cisfer-
yanwelebi 1916-24 wlebs! Cans, am periods `saymawvilo senad~ miiCnevdnen da, Se-
saZloa, maincdamainc ar cdebodnen. 

magram samwuxaroa, rom meoce saukunis qarTuli literaturis istorikosebi, 
mciredi gamonaklisis garda, ar dainteresebulan ̀ futurist-lefelebis~ Semoq-
medebis kvleviT.

qarTvelma futuristebma `naftalinian istorias~, muzas, poeziis tradici-
ul Tematikas ki Seuties, magram erTaderTi Rirebuli ram swored warsulze 
dayrdnobiT, – mxatvruli zepirsityvierebis uZvelesi monapovris gaTvalis-
winebiT Seqmnes. Tuki maTi `guril burul ul ulu~ (nikoloz CaCava), yvelaze 
uwinaresad, `pirvelyofili~ rusuli futurizmis `Дыр, бул, щыл~-s mogvagonebs, 
xolo beno gordezianis leqsi `dada~ dadaizmis arcTu warmatebuli mibaZvaa, si-
mon Ciqovanis lozungi – `xalxuri Tqma aris sawyisi Cveni sityvebis~ da misive 
e. w. `orkestruli leqsalobiT~ Seqmnili leqsebi dResac sainteresoa da siaxle-
dac aRiqmeba. jgufis formalisturi varjiSi da `TamaSic~ ki xSirad yuradsaRe-
bi iyo. dasanania isic, rom zogi Cveneburi `postavangardisti~ Tu `reaqtiuli~ 
poeti arc ki icnobs `futurist-lefelebis~ monapovars formis sferoSi da 
dRes xelaxla igonebs velosipedis borbals.

simon Ciqovanis literaturul asparezze gamosvla `H2SO4~-is gamosvlas dau-
kavSirda. 1924 wliT aris daTariRebuli misi pirveli leqsebic, Tumca ufro mniS-
vnelovania futuristTa pirvel almanaxSi gamoqveynebuli simon Ciqovanis Teo-
riuli werili `proeqti axali kreiseris (fokusi mobrunebuli Semoqmedebis)~. 
faqtobrivad, mas manifestis funqcia unda hqonoda, magram avtori ZiriTadad 
futurizm-dadaizm-konstruqtivizmis mimoxilvasa da marinetis apologias 
dasjerda: `kolumbi mainc marineti aris~... `H2SO4~-Si Jango RoRoberiZisa da 
beno gordezianis dadaisturi leqsebis (`Jango dada da fabrikantebis koali-
cia~, `pirdapir Sebrunebulad~, `dada~) garda, nikoloz CaCavas sityvaTqmnadoba 
iqcevs yuradRebas: poeti – `roSari~, cirki – `xedeira~, im droisaTvis iSviaTi 
sityva – Небоскрёб – `camdiari~ (romelic aramcTu ar Camouvardeba, JReradobiT 
sjabnis kidevac `caTambjens~).

ramdenime nimuSi saxalisod:
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leqsebs vwer wamwamebiT 

cxovrebas vynosav jibidan

mainc mikvirs robaqiZe fostalioni

sad aris...

(Jango RoRoberiZe, `dada~)

...me minda eifelis koSkze 

frialebdes wiTeli droSa

sul erTia filipo supo 

ver gadaaxteba Tavis Tavs.

(Salva alxaziSvili – `amerikanuli dueli~)

amgvari leqsebi bevria qarTvel futuristTa JurnalebSi, magram yuradRebas 
ufro sxvagvari leqsebi ipyrobs; magaliTad, nikoloz CaCavas `haerodromze~:

qars qonda 

frTa

frindali

qari gafrinda 

qars gahyva cindali

erTi cida.

anda, misive:
alTa 

balTa 

baribarTubarTa.

jaWvi jaWvnaduri

qaldinaduri

dari natyubari

xra nagubari.

suladi uwminduri

xardinaduri.

qarTuli futurizmi (1922-1927) wlebis manZilze, maSinac ki, roca `daTba~ da 
represirebulTa reabilitaciac daiwyo, – ZiriTadad ignorirebuli iyo. amas 
ramdenime garemoeba gansazRvravda: uwinares yovlisa, futuristebis gulgri-
loba (Tu sifrTxile?) sakuTari warsulis mimarTebiT. gavixsenoT, rom repre-
sirebuli cisferyanwelebis megobrebma, Tavad yofilma cisferyanwelebma da 
sxvebmac, XX saukunis 50-iani wlebis bolodan memuarebiTa Tu literaturuli 
werilebiT didi amagi dasdes `cisferi ordenis~ wevrTa cxovrebisa da Semoq-
medebis Rirsebisamebr warmoCenas da popularizacias, rasakvirvelia, ramdena-
dac es SesaZlebeli iyo sabWoTa cenzuris pirobebSi (sergo kldiaSvili, kolau 
nadiraZe, Salva afxaiZe, giorgi leoniZe, lado gudiaSvili, nino mayaSvili, ge-
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ronti qiqoZe, simon Ciqovani, irakli abaSiZe, Salva demetraZe, akaki gawerelia... 
agreTve, sxvadasxva dros, – andrei beli, emigraciaSi myofi grigol robaqiZe, 
boris pasternaki, ilia erenburgi...).

piruTvneli literaturis istorikosis TvalTaxedviT, cisferyanwelebi da 
futuristebi sxvadasxva `woniT kategorias~ rom ganekuTvnebodnen, cxadia; 
magram isic unda iTqvas, rom qarTvel futuristebs ar dascaldaT: maTi miRwe-
vebi formalizmTan `morkinalma~ proletaruli mwerlobis ideologebma maleve 
sananeblad gauxades.

mxolod zepiri gadmocema da mogonebaTa fragmentebi SemogvrCa, romelTa 
mixedviT SeuZlebelia futuristTa jgufuri portretis warmoCena. dRevandel 
axalgazrda meamboxe Tu skandalze gadagebul poetebs didad daexmareboda ma-
Ti poeziis codnac da isic, rogor `daamSvenes~ Cvenma futuristebma litera-
turuli saRamo scenaze ukuRma Camokidebuli roialiT, rogor iwonebdnen Tavs 
rusTavelis prospeqtis Wadrebze Camoskupebuli deklamatorebi, rogor moir-
go erTma maTganma gadabrunebuli pijaki, meorem – Sebolili Tevzi halstuxis 
nacvlad da a.S. iseve, rogorc Tavis droze cisferyanwelTaTvis, maTTvisac ar 
iyo ucxo deboSebi, bohemuri Tu epataJuri gamoxdomebi.

imdroindeli koloritis aRsadgenad mogvyavs paolo iaSvilis `eqspromti 
s. Ciqovans (qarTvel futuristebs)~:

uwin lekebi – Smagi qistebi

Tavze esxmodnen kaxeTis mdelos,

dRes ki Wabuki futuristebi

anadgureben Zvel saqarTvelos.

magram dgebian Cven win kiTxvebi,

sad aris brZolis Tavi da bolo?

pasuxad gvesmis benos (b. gordeziani – l.a.) sityvebi, –

poeziaa mimika mxolod.

amitom ar gvsurs vweroT leqsebi

da veSurebiT pitnavas duqans,

sjobs mwvadi, Rvino, mwife nesvebi

giJmaJ paolos, ticians msuqans~.

arCevania saxelovani,

Cven ki sicocxles kidev vecdebiT

da mixaria, rom Ciqovani

me manadgurebs manifestebiT.

1923

(`pitnavas restorani~, iaSvili 2004: 145)

Tu gaviziarebT guram asaTianis mosazrebas literaturuli Taobebis erT-
maneTisagan aTwleuliT daSoriSorebis Sesaxeb, CvenTvis ufro gasagebi gaxdeba 
paolos Semwynarebluri iumori umcros TanamokalmeTa mimarT. 
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sainteresoa futurizmis `mebrZoli~ da erTob TvalsaCino warmomadgenlis 
beso JRentis mogonebis erTi fragmenti: `1922 welia. mweralTa sasaxleSi gaimar-
Ta didi saRamo, miZRvnili gamoCenili moqandakis iakob nikolaZis cxovrebisa da 
Semoqmedebisadmi. darbazi msmenelebs Zlivs itevda. paolo iaSvilma saintere-
sod mimoixila iakob nikolaZis, rodenis sayvareli moswavlis SemoqmedebiTi 
saqmianoba safrangeTSi da saqarTveloSi, ilaparaka mis realistur stilze.

Sesvenebaze megobarma futuristebma mTxoves, gamovsuliyavi sityviT. asec 
moxda, me vTqvi, rom mogvwyinda erTferovneba, realizmi. Cven gvinda axali, sru-
liad gansxvavebuli xelovneba da sxva aseTebi. momxsenebels misces SekiTxvebi. 
saboloo sityvaSi man upasuxa mraval SekiTxvas, Seafasa sityvaSi gamosulTa 
Sexedulebani. rodesac jeri Cems gamosvlaze midga, gaRimebulma Tqva: CemTvis 
Znelia beso JRentis gamosvlis Sefaseba, radgan igi didad aris ganswavluli 
msoflios xelovnebaSi, guSin Camovida quTaisidan da mTavarangelozis eklesiis 
gverdiT eqim Tofurias Zegli aqvs naxulio. 19 wlis Wabuks simwris ofliT damep-
kura saxe. yvela me miyurebda da iRimeboda~ (JRenti 1984: 259).

qarTveli futuristebi `cisfer ordens~ `masxrul skolas~ uwodebdnen, 
grigol robaqiZes – `kardonis mumias~, tician tabiZes `malariis degenerats~, 
TviT paolos `poeziaSi mmaCis biuros damaarsebels~, romlis `Setrusuli farSa-
vangebis revolucia~ balmontis Tu briusovis kastraluri zoologiuri baRidan 
iyo moparuli da a.S.; magram paolos epataJiT gakvirveba advili ar gaxldaT.

saintereso eqsperimentia simon Ciqovanis `mekameCeebis urmuli~, – qarTulisa 
da megrulis erTgvari `zaumuri~ simbiozi:

ei! do zor Sara motoba do muxli, – 

ei! do borani kombali da saxre, 

ei! do zor Sara motoba do Txomuri

zomuri zomuri...

`ciras~ popularobas Tavis droze veriko anjafariZis ostaturma deklama-
ciamac didad Seuwyo xeli. ueWvelia, rom simon Ciqovani futuristTa upirvele-
si falavani gaxldaT, Tumca misi poeturi Semoqmedebis zeniti jer kidev Sors 
iyo. masac araerTxel mouxda uaris Tqma Zvel, futuristul `codvebze~. isic 
unda iTqvas, rom simon Ciqovanis zogi adrindeli leqsi futurizmis lozungebs 
aSkarad ewinaaRmdegeboda: 

me saqarTvelo gamxmar mxrebze frTasaviT maZevs 

da gulis ficars daewera kiTxva mravali,

baraTaSvilis da WavWavaZis

me var modgma da pirdapiri STamomavali...

30-iani wlebis dasawyisSi futuristebis jgufi faqtobrivad ukve daSlili 
iyo (iuridiulad, `zemdgomi organoebis~ brZanebiT, 1932 wels yvela literatu-
ruli dajgufeba akrZales da erT tafaSi – sabWoTa mweralTa kavSirSi CauZaxes); 
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nikoloz Sengelaia imTaviTve qarTuli kinematografis did maestrod mogvev-
lina, ganaTlebiT inJinerma akaki beliaSvilma realisturi novelistika amjobi-
na, demna Sengelaias modernistul prozasac araferi akavSirebda futurizmTan.

1937 wels Seewira simon Ciqovanis colisZma: `poetma simon Ciqovanma dax-
vretili colisZmis, gamoCenili mecnieris zurab eliavasa da misi gadasaxlebu-
li meuRlis TinaTin quTaTelaZe-eliavas mcirewlovani vaJi nika iSvila da Tavis 
gvarze gadaiyvana, raTa xalxis mtrebad miCneuli mSoblebis Svili daecva SesaZ-
lo represiebisagan~ (kverenCxilaZe 2014: 522). es is pirovnebaa, marika eliavas 
TanamgrZnobi paolo iaSvili rom ekiTxeboda simon Ciqovans, – xom ar gagigiaT, 
ra bedi ewvia Sens colisZmaso (dapatimrebuli da, SesaZloa, ukve daxvretilic 
rom iyo).

simon Ciqovanis mogonebiT, es moxda 1937 wlis 22 ivliss, mweralTa kavSiris im 
avbediT krebaze, paolos TviTmkvlelobamde sul aTiode wuTiT adre...

1937 wlis msxverpli Seiqmna Jango RoRoberiZec (1905-1937), romelsac Zvirad 
daujda 1927-32 wlebSi safrangeTSi saswavleblad mivlineba: 1937 wels is mos-
kovSi daxvrites. igive bedi ewvia moskovSive pavle nozaZes, emigranti mecnieris 
viqtor nozaZis Zmas (kverenCxilaZe 2014: 488). respresiebs verc Jurnalis `lite-
ratura da sxva~ aqtiuri monawile kirile zdaneviCi gadaurCa (misi Zma ilia zda-
neviCi 1920 wlidan safrangeTSi iyo damkvidrebuli).

1930 wels simon Ciqovanis poeturi krebulis `mxolod leqsebis~ (1924-29 ww.) 
zogi leqsi avtors ukve `sabodiSo~ gauxda. aseTi gaxldaT im drois tendencia: 
cenzura ukve Zalze gamkacrebuliyo da saukeTeso qarTvel poetebs Tavisu-
flebis areali TandaTan ezRudebodaT.

swored am TvalsazrisiT unda SevxedoT simon Ciqovanis `Tavis marTlebasac~: 
`Tematiurad krebulis zogierTi leqsi ukve ganvlili xanaa CemTvis, maTi pro-
paganda avtors saWiroT ar miaCnia, magram wignis mTlianobisa da ganviTarebis 
aRsanusxavad krebuli itevs wminda liriuli xasiaTis masalebs da eqsperimen-
talur cdebis nimuSebsac. es wigni brZolaa sityvisa da Temis damorCilebis as-
parezze, amitom is novatoruli movlenaa qarTul poetur metyvelebaSi. Tanad-
roobis TvalsazrisiT wigns revolucionuri Tematika miuZRvis win; xolo le-
qsalobiT is oTxive ganyofilebaSi rekonstruqciuli cdaa qarTuli mwerlobis 
tradiciebTan SefardebiT...~ (Ciqovani 1930: 3).

bodiSis moxda da Tavis marTleba futuristuli `codvebis~ gamo Semdegac 

mravaljer mouxda simon Ciqovans. avtobiografiuli Canaweridan: `pirveli le-

qsi 1924 wels davstambe. am dros rusuli futurizmis gavleniT me da Cemma me-

gobrebma axalgazrda qarTvel mweralTa jgufi davaarseT... sityvaze eqsperi-

mentuli muSaobis ramdenime wlis Semdeg, me da Cemi megobrebi davcildiT `me-
marcxeneobas~. es imitomac moxda, rom Tanamedrove sabWoTa cxovreba gaxda Cemi 
Semoqmedebis mTavari Tema~ (margvelaSvili 1975: 8).

poetis `Segnebuli ukandaxeva~ imaSic warmoCnda, rom sicocxleSi gamocemul 
arcerT krebulSi `orkestruli leqsalobis~ cikli ar daustambavs; mxolod 
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gia margvelaSvilis winasityvaobiT gamocemul TxzulebaTa pirvel tomSi gamo-
qveynda es leqsebi (Ciqovani 1975: 284-301).

yovelive zemoTqmulis gaTvaliswinebiT, aRar aris gasaocari qarTuli fu-
turizmis ignorireba an, inerciiT, – negatiuri Sefaseba wlebis manZilze. arse-
bobs soso siguas vrceli da safuZvliani monografiuli narkvevi `futurist-
lefelebze~, agreTve, sxvaTa calkeuli gamokvlevebi, magram qarTul literatu-
raTmcodneobaSi ZiriTadad dominirebs Cvens futuristTa Semoqmedebis arasa-
Tanadod warmoCena. amaSi lomis wili, rasakvirvelia, sabWour `wiTel profesu-
ras~ uZevs.

Tumca simon Ciqovani marinetis kolumbs adarebda, qarTul futurizms ufro 
rusuli kvali aCnda, vidre italiurisa. es arc aris dasanani, radgan italiuri 
futurizmi zedmetad politizirebuli iyo, rasac verasgziT ver davwamebT qar-
Tvel futuristebs. italiuri futuristuli triada – gabriel d’anuncio, fi-
lipo tomazo marineti, benito musolini – sruliad samarTlianad gaigivebuli 
iyo faSizmTan.

1986 wels veneciis grandiozuli gamofena `Futurismo Futurismi~, sadac warmod-
genili iyo naxatebi, dokumentebi, mdidruli katalogi da `futurizmis leqsiko-
ni~ (faqtobrivad, – enciklopedia, XX saukunis avangardizmis mTel panoramas 
rom moicavda), didi kulturuli movlena gaxldaT. rusma literaturaTmcod-
nem c. kinma gamofena regresad da ideur dekadansad miiCnia, rasac kategoriulad 
ver daveTanxmebi (kini 1987: 100-111). erTis mxriT, es gamofena mianiSnebs evro-
pul tradicias – Rirsebisamebr warmoaCinos literaturuli memkvidreoba, me-
ore mxriv, 80-iani wlebis italiaSi futurizmis miRwevaTa gaxseneba (yovelgvari 
politikuri sarCulis gareSe) uTuod drom da axali Taobis novatorTa inte-
resmac ganapiroba.

gamofenaze warmodgenili iyo sxvadasxva qveynis, maT Soris rus futuristTa 
Semoqmedebac. erT imdroindel interviuSi alberto moravia marinetis ufro 
axali mimarTulebis fuZemdebel Teoretikosad Tvlida, vidre novator mwer-
lad; samagaliTod miaCnda giiom apolinerisa da vladimer maiakovskis poezia, 
upiratesobas aniWebda maiakovskis, rogorc futuristuli teqnikis didostats 
(kini 1987: 109).

niSandoblivia, rom 1990 wels evropuli civilizaciis istoriis departamen-

tis egidiT, italiis qalaq trentos universitetma gamosca saintereso, vrceli 

krebuli `Русский литературный авангард. Материалы и исследования~.

rusuli futurizmi marTlac unikaluri movlena iyo Tundac imis gamo, rom 

mas uZlieresi formalisturi skola umagrebda zurgs. es ki misi Semdgomi kvle-

visa da popularizaciis stimuli gaxda ruseTSic da ucxoeTSic (roman iakobso-
ni, osip briki, viqtor Sklovski, b. kuSneri, `opoiazi~ da sxv.).

Teimuraz doiaSvili samarTlianad miiCnevs, rom `futurizmis mTavari `miR-
weva~ e.w. `zaumis~ (`WkuismiRmuri~ enis) Seqmna iyo ... zaumuri `saxis~ qmnadobis 
sqema aseTia: ganusazRvreli bgeriTi emociebidan saxisken. komunikaciis aseTi 
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gza tipobrivia musikisaTvis, anu aSkaraa musikis konstruqciuli principis ga-
datana poeziaSi. aq igulisxmeba ara leqsis garegnuli Tanxmiereba, ara melodi-
uroba, aramed saxis agebis tipologiuri msgavseba~ (doiaSvili 2012: 276-277).

swored es mxare aiTvises qarTvelma futuristebma da, viTarca niWierma Se-
girdebma, Seqmnes erovnul fesvebze morgebuli, qarTul folklorsa (Selocva, 
gaTvla, alogikuri sityvaTSeTanxmebani, sityvaTqmnadoba) da harmoniul bger-
werasTan miaxloebuli disharmoniuli leqsebi.

modernizmisa Tu avangardizmis kvlevam dRes `futurist-lefelebisagan~ 
damoukidebeli moulodneli saxelebic wamoativtiva: nugzar zazanaSvilis yu-
radReba miipyro 21 wlis alio mircxulavas pirvelma poeturma krebulma `mer-
rexma~ (1924). misi inovaciebi (sityvaTqmnadoba, eqsperimentebi leqsTwyobaSi, e.w. 
grafikuli leqsebi, urbanizmis apologia, verlibris damkvidrebis mcdeloba), 
srul SeusabamobaSia `odiozur sabWoTa poetTan, reJimis msaxursa da mexotbes-
Tan~ (zazanaSvili 2014: 39). alio mircxulava swavlobda moskovSi, valeri bri-
usovis mier daarsebul literaturis institutSi, im dros, roca rusuli fu-
turizmi jer kidev quxda. ambiciurma Wabukma, `bumerangis~ fsevdonimiT, futu-
ristuli (nawilobriv – simbolisturi) poeziis zegavleniT moindoma TviTdam-
kvidreba, Tumca maleve sxva gza irCia: `es erT-erTi tragikuli, magram tipobri-
vi magaliTia politikur kerps Sewiruli niWisa~ (zazanaSvili 2014: 48).

qarTvel futuristTa ambiciuri mizandasaxuloba, SesaZloa, marTlac ganu-
xorcielebeli darCa, magram leqsis bgeriTi bazis gafarToeba maTi ueWveli 
damsaxurebaa (doiaSvili 2012: 277).

globalizaciis epoqaSi qarTuli futurizmiT daintereseba didad Seuwyob-
da xels zogadad qarTuli mwerlobis popularizacias. gavix senoT ucxoel qar-
TvelologTa mier `cisferi ordenis~ mravalmxrivi kvleva, Targmna; isic, rom 
maTi interesi dResac TvalsaCinoa.

rogoric ar unda iyos qarTveli futuristebis xanmokle moRvaweoba, Cve-
ni valia, saTanado adgili mivuCinoT mas XX saukunis literaturis istoriaSi. 
gasaTvaliswinebelia, rom qarTuli futurizmi mxolod mxatvruli sityviT ar 
Semoifargla: mWidrod TanamSromlobda avangardist mxatvrebTan, amagi dasdo 
kinematografs, literaturul saRamoebSi uxvad Sehqonda `Sous~ elementebi; 
cdilobda `sinTezuri xelovnebis~ Seqmnas. yovelive zemoTqmuli cxadyofs, 
rom XXI saukuneSic Rirssacnobia 95 wlis win daarsebuli jgufis literaturu-
li memkvidreoba.
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Lali Avaliani
(Georgia, Tbilisi)

Georgian Futurism

Summary

Key words: Georgian Futurism, H2SO4, Simon Chikovani. 

At the beginning of Georgia’s annexation the Bolsheviks avoided attacks on writers. A para-
doxical result was the creation of Georgian Futurism: in 1922 only with declared manifesto, in 
1924-29 in journals and newspapers under the title: “H2SO4”, “Literatura da Sxva”, “Drouli”, 
“The Leftism”. It represented Georgian blend of Italian and Russian Futurism, Dadaism, con-
structivism and Russian “Lef” group; for us the most important word is October”.

Of particular importance are “H2SO4” and “Literatura da Sxva” (1924-25), with programmed 
letters by recognized leader of the group Simon Chikovani, Paolo Nozadze and Beso Zhgenti. 
Apart from them, other futurists were N.Chachava, N.Shengelaia, Sh.Alkhazishvili, I.Gamrekeli, 
B.Gordeziani.

Futurists categorically rejected the classic writing, although they managed to create some-
thing of great value by modernization of Georgian folklore traditions: alliteration, invented 
words, alogism, experiments in versification, etc. (in this respect S.Chikovani’s poetic product 
is of the first-rate). They collaborated with avant-garde artists, cinematographers, introduced the 
elements of show in literary evenings, tried to create “synthesized art”. Due to this, their creati-
vity is interesting even today.
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poetikuri kvlevani

Tamar barbaqaZe
(saqarTvelo, Tbilisi)

kancona qarTul poeziaSi*

evropuli myari saleqso formebis aTvisebisa da qarTul poeziaSi maTi dam-
kvidrebis TiTqmis orsaukunovani istoriis ganmavlobaSi (Tu ar daviviwyebT 
riTmiani da uriTmo iambikoebis Targmnilsa Tu originalur nimuSebs Zveli 
qarTuli poeziidan), yvelaze mcirericxovani nimuSebi kanconas formiT aris 
dawe-rili. albaT, imitom, rom igi ufro metad simReris formad moiazreboda 
da `cisferyanwelebisa~ Tu XX s. 10-iani wlebis erovnul poeziaSi mas naklebad 
aqcevdnen yuradRebas. 

miuxedavad amisa, aucileblad migvaCnia, kanconis formiT dawerili mcire-
ricxovani nimuSebi moviZioT, gavaanalizoT da SevafasoT, Tu ramdenad Seesa-
bameba evropuli kancona qarTuli leqsis xmovanebas, kulturas. grigol roba-
qiZe Seaxsenebda qarTvel poetebs 1917 wels Jurnal `leilas~ winaTqmaSi: `mra-
vali satexniko SeZena mogvca evropam. Cvenc maT gamoviyenebT, rogorc instru-
mentebs, xolo maT aRmosavluri hangebiT avametyvelebT~ (robaqiZe 1917). galak-
tion tabiZe 1922 wels yuradRebas amaxvilebda ucxouri myari saleqso formebis 
Semotanisas Sinaarsisa da formis Seusabamobis problemaze: aRmosavluri Tu 
evropuli myari saleqso formebis aTvisebisas galaktioni aucileblad miiC-
nevda, rom ucxo formas miesadagos qarTuli suli da temperamenti; ucnauria 
da miuRebeli ucxo suliskveTebis gadmoReba da `angariSis argaweva formasTan~ 
(doiaSvili 2003: 42).

sacnobaro literaturaSi kancona, upiratesad, ganmartebulia, rogorc ro-
manuli simReris forma, specifikuri strofuli struqturisa da melodiis 
mqone. kanconis strofi ornawiliania; igi iyofa simReris dasawyisad (moZaxili 
Aufgesang) da dasasruli (Abgesang). dasawyisi Sedgeba taepTa raodenobiTa da 
melodiurobis mxriv erTiani ori monakveTisagan, xolo dasasruli – axleburi 
melodiis mqone sxvadasxva raodenobis taepTagan Sedgenili nawilisagan, ro-
melic SeiZleba dasawyisze vrceli iyos. provansul, anu Zvelfranguli truba-
durul, poeziaSi ganviTarebulma kanconam gavlena iqonia germanul minezin-
gerul poeziaze mis klasikur xanaSi (valter fon der fogelvaide). italiaSi kan-
conis wyobas kanonikuri forma misces, mkacrad moawesriges dantem da petrar-

* aRniSnuli statia Sesrulebulia SoTa rusTavelis erovnul-samecniero fondSi mopovebuli 
grantis (`evropuli da aRmosavluri myari saleqso formebi qarTul poeziaSi (istoria. Teo-
ria. qrestomaTia)~ № FR/4962-110/14) meSveobiT.
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kam: amieridan igi minimum oTx da maqsimum 12 strofs Seicavda, yoveli maTgani 
ki 11-18 taepisagan Sedgeboda, romlebic sxvagvarad agebuli, umetesad, ufro 
mokle strofiT bolovdeboda; igi CamoSorda musikas. XVI-XVIII saukuneebSi kan-
conis formiT iqmneboda erTxmiani xalxuri simRerebi, romlebic instrumentTa 
TanxlebiT sruldeboda. renesansuli poeziis TargmanebiT STagonebulni, am 
formas XIX saukunis germaneli lirikosebic iyenebdnen (fridrih riukerti, a. 
plateni da sxv.), – gvacnobs kanconis Taobaze laifcipSi klaus tregeris mier 
gamocemuli `literaturismcodneobis leqsikoni~ (tregeri 1986: 257).

qarTuli myari saleqso formebis istoria da Teoria kanconis Taobaze mdi-
dar masalas ver miawvdis mkiTxvels, radgan, rogorc ukve aRvniSneT, mxolod Ti-
To-orola nimuSiTa da metad mwiri ganmartebiT SemoisazRvreba. roland beriZe, 
myari formebis cnobili mkvlevaric, ar ganixilavs am formas Tavis naSromebSi.

kanconas (provans. canso, ital. canzona) refrenuli myari saleqso formebis 
evoluciis erT-erT ganStoebad miiCnevs mixeil gasparovi, indoevropuli leq-
sis mkvlevari. misi azriT, kancona 3-nawiliania da, SeiZleba, refreniTac iyos 
da misamReris gareSec daiweros. provanseli trubadurebi Tavdapirvelad ka-
nonizebul formas ar aniWebdnen upiratesobas: taepTa sazomi, riTmaTa wyoba, 
strofebis raodenoba originaluri iyo franguli kanconebisaTvis; Tumca upi-
ratesad mimarTavdnen 5-6-7-strofian leqss (am SemTxvevaSi maTSi igrZnoboda 
samnawilianoba: 2+2+/1,2,3/ strofi. maT, Cveulebriv, emateboda naxevartaepi 
(provans. tornata – `Sebruneba~, italiurad commiato – `moSveba~), romelic imeo-
rebda wina strofebis daRmavali nawilis ritmsa da riTmas. m. gasparovis azriT, 
es yofili misamReris ukanaskneli gaxseneba iyo, romelSic xSirad CaerTveboda 
iyo leqsis adresatisadmi mimarTvac, amitomac ewoda mas mogvianebiT `gzavni-
li~ (frang. envoi, germ. Geleit). provanselebi saukeTesod miiCnevdnen erTi da imave 
sazomiT Seqmnil kanconebs, italielebi ki sxvadasxva sazomis rTul monacvle-
obas aZlevdnen upiratesobas. provanseli trubadurebi iyenebdnen terminebs 
kanconebis Tematuri mravalferovnebis aRsaniSnavad (sirventa – politikuri 
Sinaarsis kanconas erqva, tensona da partimeni – dialogur kanconas da a.S.), Tum-
ca formaluri gansxvaveba maT Soris ar iyo (gasparovi 2003: 128-129).

CrdiloeT safrangeTis poeziam provansuli memkvidreobisagan SeiTvisa 
mxolod erTi tipi – arqauli, romelsac jer kidev hqonda Semonaxuli refreni 
– strofisa da gzavnilis dasawyisSi Tu ara, boloSi mainc da Camoyalibda e.w. 
`franguli balada~.

italiurma poeziam ki ufro farTod gamoiyena provansuli memkvidreoba da 
daamuSava kanconis mravali forma. maT Soris gansakuTrebuli xvedri ergo ors: 
erTi metismetad rTuli, xolo meore metismetad martivi iyo. kanconaTagan sir-
TuliT gamoirCeoda seqstina, xolo kanconis ukiduresad gamartivebul for-
mad warmogvidga soneti, romelic siciliaSi unda Casaxuliyo XIII saukuneSi 
(gasparovi 2003: 130).

rogorc vxedavT, samecniero literaturaSi kancona miCneulia erTgvar fu-
Ziseul myar refrenul stroful formad, saidanac warmoiSva: balada, seqstina 
da soneti.
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kanconis Sinaarsi, ZiriTadad, samijnuro TematikiT, rainduli siyvaru-
liT ganisazRvreboda Sua saukuneebis evropul poeziaSi. kanconis forma 3-5-7 
strofisagan Sedgeba. kancona provanseli trubadurebis sasiyvarulo simRera 
iyo, romlis ukanasknel strofSi mTqmeli, avtori, Jongliors mimarTavda, raTa 
Seesrulebina es poeturi qmnileba, an es miZRvna satrfos, kanconis adresats 
miemarTeboda. ubadlo kanconebi Seqmnes italiaSi: dantem, petrarkam, jovani 
bokaCom. germaniaSi XVIII-XIX ss.; rogorc ukve aRvniSneT, kanconebs werdnen: a. 
Slegeli, f. riukerti, i. cedlici. ruseTSi kancona ara kanonikuri, aramed stili-
zebuli formiT gavrcelda. cnobilia viaCeslav ivanovisa da valeri briusovis 
kanconebi. iwereboda agreTve kanconetebic, mcire zomis mravalxmiani (XVI-XVII 
ss.), an solostrofuli (XVIII s.) simRerebi. kanconeta italiaSi gamoCnda da kom-
pozitorebi mas xSirad sakravier piesebs arqmevdnen (kviatkovski: 1966: 130).

saqarTveloSi kancona XX s. 10-iani wlebis damlevs Semovida. cnobilia 1918 
wels dawerili leqsi am saxelwodebiT, romelic valerian gafrindaSvils 
ekuTvnis:

TvalTa saferfle – daiTalxa ca Soreuli

kvlav mivaSure me ialaRebs,

isev paemans gavumarTav spetak Ramurebs,

da sonets metyvis ayornebuls zemorieli.

iq, sadac fiqrebs qari alaRebs

cicinaTela uxmo wuTebs asalamurebs,

sasaflaoze scivaT amurebs

da ofelia ixedeba mkrTal wvimebidan

rogorc yviTeli alti xmebidan

magram maRribi daanelebs TvaliT nakvercxlebs

da Cems mudaras dayuCebuls gadascems mercxlebs.

(gafrindaSvili 1990: 76)

valerian gafrindaSvili am leqss `kanconas~ uwodebs da, marTlac, kanoniku-
ri forma kanconisa srulad daucavs poets misi werisas. heterosilaburi sazo-
miT Sesrulebuli es lirikuli teqsti (5/4/5: 5/5) araTanabartaepiani oTxi stro-
fisagan Sedgeba: 4+3+2+2. 11-taepiani leqsis bolo 2-taepedi e.w. ̀ gzavnili~ (envoi) 
Tanabarmarcvliani, erTi da imave sazomiT – 5/4/5-iT aris dawerili.

kanonikuria gariTmvis sqema: abba bbb cc bb. safiqrebelia, rom poetma daicva 
kanconas strofebis gariTvis moTxovna: I strofi realuri riTmiT (abba) aris 
gamarTuli da misi riTmebi savaldebuloa kanconis Semdgomi strofebisaTvis; II 
strofi terceti, – samjeradi mosazRvre (bbb) riTmiT imeorebs katrenis riTmas, 
ukanaskneli ortaepedebis (e.w. gzavnili) wyviladi riTma (bb) kvlav I strofisaken 
gvabrunebs. valerian gafrindaSvilis ̀ kancona~ 4-nawiliania da TiToeuli stro-
fi: katreni, terceti da mrCobledi originalurad aris gariTmuli da, amasTa-
nave, gamorCeuli, Taviseburi saTqmelis gadmocemas emsaxureba: I strofi Semoq-
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medebiTi procesis specifikurobis arss gvaziarebs: `ca Soreuli~ – ucxouri po-
eturi, myari saleqso formebis samSoblo – sonetebis meSveobiT aSinaurebs, ax-
lobels xdis zogadsakacobrio, msoflio literaturis Temebsa da personaJebs; 
amitomac aris, rom II strofi, samtaepedi da III strofis ortaepedi erTmaneTTan 
awyvilebs: cicinaTelasa da ofelias, salamursa da alts – qarTulsa da evropul 
sinamdviles. kanconas `gasaRebi~, `gzavnili~ ortaepedi xsnis am myari formis I 
taepis mniSvnelobas: `TvalTa saferfle~ erTgvari Semkrebi, Semnaxvelia im `emo-
ciuri mexsierebiT~ Semonaxuli `nakvercxlebisa~, romelic TvaliT aTvisebul 
samyaros gonebiT, poeturi ostatobiT gadaamuSavebs, axal simRerad aqcevs, 
kanconad gardaqmnils, `gadascems mercxlebs~.

valerian gafrindaSvilis zemoT ganxiluli kancona, vfiqrobT, uCveulod, 
axleburad gvixatvs leqsis Seqmnis originalur process.

irakli kenWoSvilis dakvirvebiT, galaktions sami kancona dauweria: `werili~ 
(`marqvi, sadaa~), `aq marmarilos...~, `qarebs qaroba~ (kenWoSvili 1991: 270).

`qarebs qaroba!~ 1916 wliT aris daTariRebuli, Tumca misi pirveli publi-
kacia 1927 wliT TariRdeba:

daetyo kides qarebs qaroba,

roca mtrobaa da edgaroba,

sanTelo, garxevs Ramis fiqrebi,

magram Sen mainc nu Camiqrebi.

nu mimatoveb!

aRar etyoba Tvalebs Tvaloba,

roca Rrea da miuvaloba,

ayefdebian mTvaris tyupebi,

o, Sen mainc ar daiRupebi,

cremls nu aToveb!

(tabiZe 2005: II, 107)

galaktionis saarqivo gamocemis SeniSvnebis mixedviT, cnobilia am leqsis av-
tografi a 5606 – saTauriT `martooba~:

I

aRar etyoba rtooba,

roca nislia da martooba

garSemo mware qaris Jinia,

magram Sen mainc ne geSinia.

cremls nu aToveb.

II

ros martoobis cremlebs vaToveb

im mwuxare dros nu mimatoveb,
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aRar etyoba rtoebs rtooba,

Ramea, qari da martooba.

nu mimatoveb.

(tabiZe 2005: 380)

`qarebs qaroba~ 2-strofiani kompozicia, xuTtaepiani strofikiT, simetri-
uli aTmarcvlebiT (5/5) da gariTmvis sistemiT aabbc aabbc. kanonikuri kancona 3 
strofiani mainc unda iyos, zemoxsenebuli myari forma ki orstrofiania, ami-
tom es kanconis saxecvlilebad, stilizaciad SeiZleba miviCnioT, Tumca avto-
grafSi ukeT aris daculi kanconas gariTmvis I strofis savaldebulo riTmis 
gameorebis moTxovna (meordeba: rtooba – martooba).

kanconad miCneulia galaktionis `werili (***marqviT, sadaa nevis asuli...)~

marqviT, sadaa nevis asuli, is tatiana mzis dasadari?

sadaa norCi puSkinis suli, anu delvigi, marqviT, sad ari?.

amwvanebuli tyis binadari, nisliT maradis daubindeli.

Zveli liceis eqo sad ari?

sad romel mxares aris wasuli mSfoTvare lenskis TeTri Wadari?

da oneginis xangadasuli dRis monasterSi gadamatari;

dekabristebis mkacri avdari, maTi cimbiris WiT gamrindeli

is rileevi axla sad ari?

sadaa meri dasTa dasuli, hangTa mSvenierT Senakadari:

alisa, boCe, berta dasuli, mCqefare, rogorc norCi Wadari.

rwmenisTvis cecxlis alSi natari Caadaevi arawindeli

Zvirfasi xalxi axla sad ari?

eh, megobrebo, ase amdari, wlebis sxva wlebTan gadamwindeli

axalgazrdoba Cemi sad ari?

(tabiZe 1972: 103)

es samstrofiani kancona arqauli, provansuli trubaduruli lirikis mier 
Camoyalibebuli myari formis aRdgenis mcdelobaa, rogorc metriT: 20-mar-
cvliani sazomiT, Caxruxaulis SidariTmiTa da leqsikiT (`marqviT~), aseve re-
frenebiT: strofebis dasawyissa da naxevartaepedebiT mowvdili `gzavnilebiT~. 

CaxruxauliT dawerili es kancona galaktionma gansakuTrebuli musikalu-
robiT gaamdidra: pirveli strofis evfoniurad keTilxmovani, sasimRero riT-
mebiL dasadari – sad ari – omonimuri sariTmo wyviliT – refrenad aqcia. g. tabi-
Zis kancona `werili~ warsulsa da awmyos Soris xidis gadebis cdaa. a. puSkinis 
`evgeni oneginis~ gmirs, tatianas, `mzis dasadari~ uwoda poetma kanconas pir-
velsave taepSi da am Sedarebam gansazRvra kidec refrenisa da pirveli strofis 
e.w. `savaldebulo riTmis~ specifikuroba: dasadari – sad ari – sad ari. sariTmo 
klauzula `sad ari~ mTeli kanconis melodiurobas ganapirobebs. meore sariTmo 
erTeulis klauzulaa: `eli~ – daubindeli – gamrindeli – arawindeli – gadam-
windeli. Sinaarsobrivad originalur simbolur datvirTvas iZens: sityvis: `sad 
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ari~ da `eli~ Sewyvileba. romantikuli Sinaarsi aucilebeli moTxovnaa provan-
sel trubadurTa sasiyvarulo kanconebisaTvis da g. tabiZec marjved iyenebs 
Sinaarsisa da formis SeTanxmebisas cnobil princips: erovnuli gancdis, tem-
peramentis Setana ucxour, evropul da aRmosavlur myar saleqso formaSi maq-
simalurad bunebrivi unda Candes: amitomac moZebna galaktionma kanconas, Zve-
li provansuli lirikis sasimRero melodiis Sesabamisi sazomi – Caxruxauli da 
refreni.

rac Seexeba mesame kanconas, rogorc mas irakli kenWoSvili uwodebs (kenWoS-
vili 1999: 270): `maRali sveti~, roland beriZes `franguli baladis~ nimuSad mi-
aCnia (beriZe 1995: 325). I, II, IV strofebi zustad icavs `franguli baladis~ saval-
debulo normebs. `balada dawerili bagratis cixis nangrevebSi~ – amgvari saTa-
uriT vxvdebiT erT-erT variantSi am leqss (tabiZe 2005| III, 239), rac kidev erTi 
damatebiTi argumentia imisaTvis, rom igi baladaa da ara kancona.

franguli balada, rogorc cnobilia, Sedgeboda sami strofisa da naxevar-
strof-gzavnilisagan: Tu sazomi 8-marcvliania, strofi – 8 striqoniani iyo, 
riTma ab+ab+bebC; Tu 10-marcvliania – 10 striqoniani unda iyos baladac. fran-
guli baladis aRmavlobis xana XIV-XVI ss. renesansis epoqaSi daviwyebas mieca da 
mogvianebiT mas mxolod stilizebuli saxiT vecnobiT.

Cven ki roland beriZis azrs viziarebT da galaktionis leqsi `aq marmarilos 
maRali sveti~ kanconad ar migvaCnia. igi balada da, Sesabamisad, mas `franguli 
baladis~ qarTul saxeebze saubrisas ganvixilavT.

`cisferyanwelTa~ poeturi gzis erTgul gamgrZeleblad miiCnevs Tavs Taname-
drove poeti geno kalandia, romelic Tamamad acxadebs: `me iaSvilis vatareb or-
dens~ (kalandia 2015: 42):

me iaSvilis vatareb ordens

da xSirad vfiqrob sakuTar bedze,

me naTesavad vekuTvni bodlers,

im ganuyreli grandebis Semdeg.

(kalandia 2015: I. 47)

albaT, valerian gafrindaSvilis kanconis gacnobam STaagona poets, daewera 
amgvari `kancona~ (igi rezo adamias miuZRvna avtorma):

o, Semodgoma modis, kvlav micivdeba xma,

nu SeSfoTdebiT didad, Tu mogikvdebiT xval.

mekiTxebian xSirad: svam, Zveleburad svam?

– iseTi bindi modis, ma, ra viRono sxva.

– vsvam, Zveleburad vsvam!

o, im bindiviT vidre mivixuravde kars,
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saRebavebad gqondeT Cemi Tvalebis ca.

modiliani, leJe, kidev ramdeni sxva,

RvinoSi isworebdnen molaJvardisfro frTas.

o, nu miyurebT civad, nu mimatovebT sul,

niJarasaviT gCuqniT zRvis mocimcime suls.

miayuradeT, mamcneT: ras gulmwuxarobs zRva

xom ar gacivda wuxel, xom ar dakarga xma?

roca vcildebi Tbiliss... roca vSordebi saxls

SegecodebiT Tqven da... Tqveni oTaxis ZaRls.

(kalandia 2015: I. 54)

geno kalandias `kancona~ erTmarcvliani riTmiT gamarTuli eqvsi mrCoble-
disa (ortaepedisa) da erTi tercetisagan (samtaepedisagan) Sedgenili leqsia, 
anu 15-taepiania. melodiurobis mixedviT, erTiania da or monakveTad iyofa; 
aucileblad gulisxmobs adresats (rezo adamias) da igi ̀ gzavnilia~ (frang envoi). 
daculia, agreTve, kanconis werisaTvis aucilebeli naxevartaepis, winamavali 
taepebis ritmisa da riTmis gameorebiT (tornata – `Sebruneba~):

mekiTxebian xSirad: svam, Zveleburad svam?

– iseTi bindi modis, ma ra viRono sxva.

– vsvam, Zveleburad vsvam!

geno kalandias kanconis taepebi qarTuli leqsis iSviaTi sazomiT – cametmar-
cvlediT (5/2//5/1) – aris gamarTuli. amgvari metri aRorZinebis periodSi iRebs 
saTaves da gansakuTrebiT xSiria daviT guramiSvilis leqsSi:

4/4/5 – `me gaWmevdi / me gasmevdi / me gacmevdi tanT~.

gavixsenoT noe CxikvaZis cnobili leqsis taepi:

`vin mkiTxulobs, / vin dameZebs, / vis vuyvarvar me?~

g. kalandias `kancona~ samnawilia da mijnas gansazRvravs mimarTvis formiT 
warmodgenili taepebi: `o, Semodgoma modis, kvlav micivdeba xma...~, `o, im bindi-
viT vidre mivixuravde kars...~; `o, nu miyurebT civad, nu mimatovebT sul~.

SeiZleba Tamamad iTqvas, rom geno kalandia, met-naklebad, icavs Tavis `kan-
conaSi~ am evropuli formisaTvis damaxasiaTebel niSnebs, gansakuTrebiT aRsa-
niSnavia misi melodiuroba, romelsac xels uwyobs erTmarcvliani riTmiT da-
boloebuli taepebi: 15-jeradi riTmiT gamarTuli `kancona~ sasimRero xasiaTisa 
da, bunebrivia, monorimic amitom moimarjva poetma, romelmac kargad icis: sim-
RerisaTvis gankuTvnil saleqso formas gansakuTrebuli, erTriTmiani taepebi 
da Sesaferisi sazomi sWirdeba.
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Sarlota kvantalianis kancona `gafrena RamiT~ sul axlaxan, 2016 wels da-
iwera da pirvelad Cven movipoveT mis gamoqveynebis ufleba:

mTvaris navi uxmod seravs kabadons –

rZe daRvrili caze – ikankledia,

sad garbixar, aqac, iqac mgleTia

vis aqvs Zala, rom es xrova gafantos.

mTvare Tavis nebaze ver trialebs

da CemsaviT mibmulia miwaze,

usasrulo wyvdiadisgan micavs mze

da varskvlaveTs Cemi mze amTlianebs.

Sors ver waxval, raki miwis Svili xar,

gimorCilebs misi gravitacia,

sadac ginda iyo, bolos Sin mixval,

Tumca cota xniT caSi frenas gaclian,

motexil frTas qari frTxilad Semixvevs,

mTvaris navi Rrubels gautacnia.

Sarlota kvantalianis kancona `gafrena RamiT~ TerTmetmarcvliani sazomis, 
e.w. `Tejnisis~ metriT aris dawerili. cnobilia, rom saiaTnovas lqsebis umrav-
lesoba am sazomiT (4/4/3) aris dawerili. igi xSirad gvxvdeba besikis poeziaSic. 
poetma kancona sworad SerCeuli, sasimRero, melodiuri metriT gamarTa da sam 
nawilad gamijna. adresati TviTon poetia, gzavnilic `mTvaris navidan~ dedami-
wisaken moemarTeba. S. kvntalianis kanconis pirveli nawili ori katrenisagan 
Sedgeba, romlebic rkaluri riTmiT aris gamarTuli: abba, xolo eqvstaepedSi 
jvaredini, asonansuri riTmaa.

Sarlota kvantalianis `gafrena RamiT~ kanconis stilizebuli formiT dawe-
rili Ramis simReraa, romelic kargad gamoxatavs cisa da miwis maradiul kon-
fliqtsa da erTianobas, am dapirispirebis harmoniis Semcnobi poetis fiqrsa da 
gancdas, emociuri mexsierebiT Semonaxuli `RamiT gafrenis~ suraTs; anu poeti 
gvesaubreba leqsis Seqmnis wuTebze.

qarTuli leqsis itoriisa da TeoriisaTvis mniSvnelovani SenaZenia evropuli 
da aRmosavluri myari saleqso formis TiToeuli axali nimuSi.
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The history and theory of European fixed verse forms concerning canzone distributed in 
Georgian poetry cannot supply the reader with rich material because there are only a couple of 
examples and it is limited with extremely scarce explanatory, reference texts. The well-known 
researcher into fixed verse forms Roland Beridze does not deal with canzone in his works either. 

The samples of canzone in Georgian literature are rarity. While mastering European fixed 
verse forms, Georgian poets paid less attention to it because canzone was considered a song form. 
The first canonical canzone was published in 1918 by the member of the “Blue Horns” (Tsisper-
qantelebi) movement Valerian Gaprindashvili under the title “Canzone”. While writing the verse, 
the author observed canonical requirements of a fixed form. It consists of four parts (4+3+2+2) 
and the rhythm of the first quatrain (abba) is obligatory for the rest stanza (bbb, bb). The rhyth-
mic system and 3-4 part stanzaic prosody together with refrain are preserved in the canzonas of 
Georgian poets. 

This work considers the opinions expressed in scholarly literature on canzone form (K.Trever, 
A.Kviatkovski, M.Gasparov, I.Kenchoshvili, etc.) according to which canzone is regarded a form 
of Romance song.

Canzone (the Provencal canso and the Italian canzone) is one of the branches of refrain fixed 
verse forms evolution; it is of 3-4 parts: it consists of 11-18 lines and is divided into several stan-
zas. V.Gaprindashvili’s “Canzone” is of 11-lines and 4 parts. To the canzoni of Provencal trou-
badours was added refrain half-line, but in Italian poetry it was not obligatory. V.Gaprindashvili 
does not address to such refrain but Galaktion Tabidze’s canzoni : “Karebs Qaroba”, “The Letter” 
(***Tell me where …) represent refrain in a half-line form. 

The theory and practice of canzone, its canonical and stylized specimens were well known 
to Galaktion Tabidze too. The examples of canzoni existing in Georgian poetry attest that an ap-
peal to the addressee of the verse called “gzavnili” or message (Fr. envoi, Germ., Geleit) always 
occur in them.

Each new sample of European and oriental fixed verse form is a significant acquisition for 
the history and theory of Georgian verse.
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apolon silagaZe
(saqarTvelo, Tbilisi)

robai*

robais adgili qarTul myar saleqso formebs Soris

robai/rubai myar qarTul saleqso formaTa ricxvs ganekuTvneba.
myari saleqso forma Semdegnairad SeiZleba ganisazRvros: leqsis (/leqsiTi 

teqstis) kompoziciuri forma, romelic reproduqciisunariania da romelsac, 
mocemuli enis prosodiuli kanonebisa da leqsTwyobis sistemis kanonzomiere-
bebis farglebSi, gansazRvravs garkveuli wesebis calke an kombinirebuli moq-
medeba: a) saleqso striqonTa raodenoba da ganlageba ufro didi kompoziciuri 
erTeulis SigniT; b) ufro did kompoziciur erTeulTa (ZiriTadad, strofis) 
raodenoba da ganlageba leqsiTi teqstis SigniT; g) leqsiTi teqstis simetriuli 
an asimetriuli danawevreba rogorc erTi mTlianoba; d) garkveuli sazomis an 
sazomTa gamoyenebis aucilebeli xasiaTi; e) gariTmvis sqema, v) garkveuli gameo-
rebebis, ritmuli da sintaqsuri paralelizmebis mowesrigebuli monawileoba da 
sxv. (silagaZe 2016: 123).

myari saleqso formis, rogorc versifikaciuli movlenis, adgili leqsTwyo-
bis sistemaSi im nawilSia, romelic eqstralingvistur faqtorebTanaa dakavSire-
buli da ZiriTadad kompozirebis sferos ganekuTvneba (e.i. ara im mdgrad nawil-
Si, romelsac ganapirobebs enis prosodiuli sistema, romlis suprasegmentuli 
distinqciuri elementi asrulebs sistemis warmomqmnel fenqcias).

mniSvnelovania xazi gaesvas imasac, rom myari saleqso formebi aqtualuri 
Semadgenelia versifikaciuli sistemis (da, zogadad, poeziis) diaqroniaSi, 
rodesac axali formaluri sqemebi da axali formebi iqmneba, maT Soris – gare 
gavlenebis monawileobiT.

gavlenebis erT-erTi mimarTuleba qarTuli sinamdvilisTvis aRmosavluri 
wyaroebia. am konteqstSi qarTuli myari saleqso formebisTvis Cem mier eqvsi 
variantia gamoyofili (silagaZe 2016: 124). amaTgan robais ganekuTvneba is adg-
ili, romelic Semdegnairad xasiaTdeba: forma arsebobda qarTul sinamdvileSi, 
SemdegSi, aRmosavluri saTanado formis gavleniT, igi, erTi mxriv, aqtualizda, 
meore mxriv, SeiZina zogierTi axali formaluri da stilur-semantikuri niSani.

igulisxmeba is viTareba, rom qarTul poeziaSi Cven gvaqvs oTxstriqonedebi 
ara mxolod versifikaciuli kompoziciuri formis, rogorc ufro didi kom-
poziciuri formis an teqstis Semadgenlis, saxiT (m. baraTaSvili: ̀ es oTxive Sair-
is erTi taepis xma aris, amas sami striqoni sxva miec amave xmisa da amisTana Sairi 
iqneba: me rusTveli xelobiTa~ da a.S. – baraTaSvili 1981: 10), aramed damoukide-

* aRniSnuli statia Sesrulebulia SoTa rusTavelis erovnul-samecniero fondSi mopovebuli 
grantis (`evropuli da aRmosavluri myari saleqso formebi qarTul poeziaSi (istoria. Teo-
ria. qrestomaTia)~ № FR/4962-110/14) meSveobiT.
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beli leqsiTi teqstis/formis saxiT. aseTi myari monoriTmuli erTstrofiani 
formebi Warbadaa warmodgenili XVIII s-Si, gansakuTrebiT mis meore naxevarSi 
(es aris aRmosavluri – ZiriTadad sparsuli – formebis intensiuri Semosvlis 
dro), da XIX s-is pirvel naxevarSi; SemdegSi es forma damoukidebeli saxiT aRar 
Cans (is SemTxvevebi, rodesac gvaqvs oTxstriqoniani teqsti, warmoadgenen Cve-
ulebriv movlenas or-, sam-, xuT- da a.S. striqoniani teqstebis gverdiT). nimuSi 
– besikis `yovlad wmidis qeba~:

jerisaebr Seni qeba arvis ZaluZs, RvTisa sZalo,

jer ar Sekrben angelosni, qveynierni kacni, qalo,

jobs rom giZRvnan kinam-karna, gundruk-muari da Staxs-alo,

jvarcmulisa qristes dedav, codvils mkurne, dedofalo.

zog nimuSs saTaurad aweria sazomis saxelwodeba (nimuSebi ix.: kenWoSvili 
2014): 

`Sairi~. nimuSi – daviT reqtoris `RawvTa saSroSnes~:

RawvTa saSroSnes, vardisa kukurTa rai gaxevdi,

sarosa tani gaZrcvili norCad sdeq, alvad gaxevdi,

arRavnis xevnaTrT sxvadasxvaT, bageTa bageT gaxevdi,

aw mkidegano ubedov, TvalT RvariT rad ar gaxevdi.

`fistikauri~. nimuSi – daviT reqtoris `miss usaZages~:

miss usaZages igi ra aris, pirTa mTvareTa eseni sWiran,

TvisTa mijnurTa dauteveben, sxvas guls miscemen da igi tiran,

masTanca ara xanTa dahyofen, misebrni, hsaje, bWeo, rad Riran!

veZie, guli erTs dasjerodes, ver vpove sada da ese mkviran.

aris sxva SemTxvevebic (`Caxruxauli~, `rvuli~, `leqsi~ da sxv.).
unda davaskvnaT, rom qarTuli robais Zirebi qarTul niadagSia saZebni (si-

lagaZe 2016: 131). aq procesi aseTia: arsebuli, xmarebadi qarTuli forma – Sairis 
Tu sxva sazomis oTxstriqoniani monostrofi – aqtualizda aRmosavluri for-
mis (sparsuli oTxstriqoniani robais) gavleniT da daimkvidra axali, sparsuli 
(< arabuli) saxelwodeba. amave dros – da esec aRsaniSnavia, – gavlenis Sedegad 
SeiZina zogierTi axali niSani, kerZod: a) gariTmva aaba. Tumca isic unda aRiniS-
nos, rom gariTmvis aseTi sqema cnobilia qarTul, kerZod xalxur, leqsSi (Sdr 
kobiZe 1969: 252); gvxvdeba megrul leqsSic (ix. gudava 1975: 370); g) zogierTi sti-
luri da Tematuri niuansi (ix. agreTve qvemoT).

sparsuli robai

sparsuli robai, rogorc umoklesi saleqso forma, IX-X saukuneebidan Cans 
(dubeiTi).

sparsuli robais ZiriTadi damaxasiaTebeli niSnebia (robais Sesaxeb kompaq-
turi narkvevi ix. farzaadi 1967: 99-123; agreTve, de fuSesuri 2003: 572-579): 
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a) oTxstriqoniani forma (striqonis funqciiT warmodgenilia ara beiTi, 
aramed misi naxevari – arab. miṣrā‘ an šaṭr).

b) gariTmvis sakuTari sqema (riTma arabulis gavlenaa): aaaa (ufro arqauli) 
da aaba (ufro gavrcelebuli).

g) sakuTari sazomi.
es sazomi momdinareobs arabulidan, kerZod arabuli leqsTwyobis – arudis 

(‘arūḍ) – e.w. mesame wris rigiT pirveli warmomadgeneli metridan, romlis saxel-
wodebaa hazağ. misi struqtura (ix. aT-Tibrizi 1975: 107-112) iqmneba erTi da imave 
gameorebadi terfiT mafā‘īlun (ase, mnemonikiT, aRiniSneba leqsis struqturuli 
erTeulebi arabul arudSi). hazaji, iseve rogorc arudis yvela metri, realu-
rad warmodgenilia variantebiT, romlebic mocemuli metris invariantul sqe-
maze sxvadasxva wesebis moqmedebiTaa ganpirobebuli. ori aseTi wesi (zihāf) aris 
ḫarm da ḫarb. 1. ḫarm aris mafā‘īlun→fā‘īlun (terfis ase miRebuli saxeobis saxelwo-
debaa aḫram da sqemaze aRiniSneba rogorc maf‘ūlun); Sesabamisad, sazomis varianti 
iqneba: maf‘ūlun / mafā‘īlun / mafā‘īlun; dRes miRebuli aRniSvniT: - - - / U - - - / U - - -*.  
2. ḫarb: fā‘īlun→fā‘īlu (maf‘ūlun→maf‘ūlu; terfis am saxeobas ewodeba aḫrab); sazomis 
striqonis es varianti iqneba: maf‘ūlu / mafā‘īlun / mafā‘īlun        - - U /U - - - / U - - - .

sparsulSi adaptirebuli es sqemebi gvaZleven kanonikur xuTterfian formas 
(baḥr-i tarāna – `Taranes sazomi~), romelSic pirveli da meoTxe terfebi Seicaven 
or grZel marcvals da arasodes icvlian saxes: meore da mexuTe terfebs or-
ori varianti aqvT: - -  da U U-; mesame terfis variantebia: U - U, - UU, - -. yvelaze 
gavrcelebulia 12 sazomi, romlebic axrabis da axramis qvejgufebadaa dayofili.

1. - - / U - / U - U / - - / U U -
2. - - / U U - / - U U / - - / U U - 
3. -  - / U U - / - - / - - / UU -
4. -  - / U U - / - U - / - - / - -
5. -  - / U U - / - U U / - - / - -
6. - - / U U - / - - / - - / - -

(axrabis jgufi)

7. - - / - - / U - U  / - - / - - 
8. - - / - - / -U U / - - / - -
9. - - / - - / - - / - - / - -
10. - - / - - / U - U / - - / U U -
11. - - / - - /  - U U/ - - / U U -
12. - - / - - / - - / - - / UU -

(axramis jgufi)

* rabuli arudis e.w. moZravi da umoZrao TanxmovnebiT sqemis gamoxatva ufro zustad, niuansebSi, 
asaxavs struqturas; Tumca grZeli da mokle (resp. Zlieri da susti) marcvlebiT gamosaxvac 
iZleva swor suraTs.
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garda imisa, rom robai metrikulad dakavSirebulia arabul leqsTwyobasTan, 
arabulTanaa dakavSirebuli saxelwodebac (arab. rubā‘ī, mr. rubā‘iyyāt – `oTxeuli; 
Semdgari oTxi nawilisagan~). Zveli sparsuli tradiciiT (momdinareobs Samsi ka-
isidan – XII s.), safuZveli aris is, rom arabuli hazaji invariantul sqemaSi moce-
mulia rogorc eqvsterfiani striqoni, magram realobaSi/praqtikaSi yovelTvis 
oTxterfiania (e.w. mağzū’ – TiToeul misraSi erTterfmokvecili).

robai aseve gavrcelebulia TurqeTSi da sxva qveynebSi. X s-dan gavrcelda 

arabulSi (aq misi warmoSobis sakiTxi calsaxad jerjerobiT araa gadaWrili), sa-

dac arabul termins rubā‘iyya zogjer enacvleba baytāni (`ori beiTi~), ufro xSir-

ad – arabizebuli dūbayt (←dūbayt ī; dū – sp. `ori~). amave dros, es dubeiTi arabul-

Si xSirad warmodgenilia sakuTari sazomiT (Stotceri 2003: 582-583) fa‘lun 
mutafā‘ilun, fa‘ūlun /fā‘ilun  (Sdr sparsuli sazomebi), romelsac sami varianti aqvs:

a) - - /UU - U - / U - - / U U -; b) - - /UU - -U  / U - - / U U -; g) - - / UU - - - / U - - 

/ U U - (gariTmvis sqema aaaa da aaba). sabolood SeiZleba imis Tqma, rom arabuli 

rubaia, dubeiTis mocemuli sqemebiT gamoxatuli, da sparsuli robai ekvivalen-

tebs warmoadgenen. am konteqstSi unda aRvniSno, rom arabuli dubeiTis zemoT 

motanili metruli sqema (Tavisi sami variantiT) ar Seesabameba arabuli arudis 

kanonzomierebebs. es garemoeba iZleva ori sxvadasxva daskvnis gakeTebis saSuale-

bas: a) Tu, erTi mxriv, sparsuli robais metri arabul ZirebTanaa dakavSirebuli, 

meore mxriv, arabulSi gavrcelebuli robais (dubeiTis) erT-erTi saxe SeiZleba 

iyos sparsuli gavlena (sxva sityvebiT: sparsulma aiTvisa arabulidan, Semdeg, 

gadamuSavebuli saxiT daubruna arabuls); b) ar aris gamoricxuli sxva daskvnac, 

kerZod: mocemuli metruli forma adreve iyo  Casaxuli arabulSi.

rac Seexeba gariTmvas aaba, romelic specifikuria robaisTvis, da im struqtu-

ras, romelic misi meSveobiT iqmneba, Cemi azriT, igi (maT Soris sparsul robaiSi) 

mTlianad arabulia; kerZod, es aris gariTmva, romelic gvaqvs klasikuri arabu-

li kasidis dasawyisSi, pirvel or beiTSi. realurad robais oTxstriqonianoba, 

es aris kasidis orbeiTianoba anu orstriqonianoba. kerZod: arabuli monoriT-

muli kasidis kanonikur formaSi pirvel beiTSi (saleqso striqonSi) erTmaneTs 
eriTmeba ori misi naxevari (naxevarstriqoni) – ori misra; Semdeg striqonebSi es 
gariTmva aRar gavqvs, gariTmulia striqonTa boloebi (striqonis SigniT misraTa 
gariTmva SeiZleba fakultaturad kidev  gamoCndes kasidis romelsame striqonSi):

I beiTi: I misra A   II misra A
II beiTi: I misra B  II misra A.
es aris orbeiTiani (orstriqoniani) monakveTi, romelic naxevarstriqonebad 

(misrebad) ganxiluli, iqneba oTxstriqoniani aaba:
I misra A
II misra A
III misra B
IV misra A
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qarTuli robai

qarTuli robais ganmasxvavebeli niSnebia: 
1. ar aqvs sakuTari sazomi. sparsulidan Targmnil leqsebSic da originalur 

produqciaSic gamoiyeneba sxvadasxva sazomi, romelTagan absoluturad domini-
rebs 5+4+5. saerTod, gvxvdeba:

5+4+5,
4+4+4+4,
4+4+4+3,
4+4+4+2,
4+4+4+1,
4+3+4+3,
4+3+4+2,
4+2+4+2,
5+3+5+3,
5+3+5+2,
3+3+3+3,
4+4+4,
4+3+4.
rogorc Cans, SeiZleba imis Tqma, rom qarTul robaiSi gamoyenebadia praqti-

kulad nebismieri metri; erTaderTi SezRudva iqneba SedarebiT mokle striqonis 
Tavidan arideba.

2. striqoni sruli saxisaa – im gagebiT, rom ar warmoadgens romelime klasi-
kuri sazomis nawils (sawinaaRmdegod sparsulisa da arabulisa, sadac robais 
oTxstriqoniani saleqso striqonis sigrZe beiTis naxevaria).

specialuri aRniSvnis Rirsia is faqti, rom qarTuli robai, aRmosavleTi-
dan Semosuli an aRmosavlur sinamdvilesTan raRac saxiT dakavSirebuli sxva 
formebisgan gansxvavebiT, aris: a) yvelaze axali movlena, b) dResac gamoyenebadi.

aseve aRniSvnis Rirsia, rom es forma qarTulSi produqtiuli gaxda XX s-is 
meore naxevarSi qarTveli mTargmnelebis mecadineobiT, maT mierve damkvidrda 
qarTul poetikur terminologiaSi termini robai.

Tumca aris erTi faqti, romelic aseve gasaTvaliswinebelia da romelic sxva 
qronologias gviCvenebs. saqme isaa, rom aleqsandre WavWavaZes aqvs erTi oTx-
striqonedi leqsi (barTaia 2014: 8) robais zusti formiT da misTvis tipiuri se-
mantikuri sqemiT (ar gamoiricxeba, rom es leqsi romeliRac sparsuli robais 
gadmoRebas warmoadgens):

he, Tavo Cemo, ama soflis uwyi ara ra,

marad simdidris xveWis fiqrSi fluli xar, mara

Tan warsatanad racRa xami gaqvs dawesebul,

misic ar ici darwmunebiT, gxvdebis Tu ara.
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gariTmva aaba da – yvelaze saintereso – SemdgomSi yvelaze gavrcelebuli me-
tri 5+4+5.

miuxedavad amisa, rogori moulodnelic unda iyos, XX s-is 20-ian wlebamde 
robai qarTul literaturaSi ar moixsenieba (Tumca am SemTxvevaSi gasaTval-
iswinebelia is faqti, rom qarTuli klasikuri poezia sparsulidan gadmoRebul 
nimuSebSi ar icnobs lirikas da mxolod epikuri TxzulebebiTaa dainteresebu-
li). ramdenadac CemTvis cnobilia, pavle ingoroyva iyo pirveli, vinc omar xaiams 
da robais Seexo Jurnal `kavkasionSi~ 1924 w. gamoqveynebul statiaSi (ingoroyva 
1924: 136-139). Tumca, rogorc irkveva, niko nilolaZes jer kidev 1887 w. mokled 
ganuxilavs xaiamis erTi robai (`novoe obozrenieSi~), oRond es statia rusule-
novania (ix. CxeiZe 2008: 3). `kavkacionis~ imave nomerSi qarTveli mkiTxveli pirve-
lad gaecno robaiebs – es iyo prof. iustine abulaZis mier pwkaredebad Targm-
nili nimuSebi xaiamisa (sul – 24 robai). nimuSi:

he, gulo, sawuTrosagan mowyalebis nasaxs nu eZeb!

sawuTros brunvaSi Tavsa da bolos nu eZeb!

wamlis ZebnaSi Seni seni ufro moimatebs,

Seurigdi tkivils da nuraviTar wamals nu eZeb!

miuxedavad imisa, rom es pwkaredebi TavisTavad (da ara mxolod qronolo-
giurad) RirsSesaniSnav movlenas warmoadgenen da aSkarad atyviaT maRali ran-
gis specialistis xeli, TviTon faqti sabolood ufunqcio darCa, radganac amis 
Semdeg robaiebis Targmnas Seudgnen aseve iranistebi, romelTac originalebTan 
Suamavali ar sWirdebodaT.

ocdaaTian wlebSi gamoqveynda ambako WeliZis mxatvruli Targmanebi omar 
xaiamis robaiebisa, ramac saTave daudo robais da, saerTod, sparsuli mokle le-
qsis (resp. lirikis) intensiur gadmoRebas qarTulad. SeiZleba imis Tqmac, rom 
garkveulwilad gansazRvra Targmanis formac, kerZod, erTi mxriv, robaiebisT-
vis sxvadasxva qarTuli sazomis misadageba, meore mxriv, 5+4+5 sazomis domini-
reba. a. WeliZis Targmanis nimuSi:

ori dRis TavSesanaxi Tu gaqvs luma puri, 

yelmotexil doqSi wyali civi, saamuri,

ratom unda emsaxuro sxva kacs, Senze mcires,

an TviTon Sen raRad ginda sxvisi samsaxuri.

SemdgomSi robaiebis da, saerTod, sparsuli lirikis Targmna kidev ufro 
maRalxarisxiani da daxvewili gaxda. nimuSi – magali Toduas Targmani:

vin gadaurCa ucodveli dReebis denas,

vinc ar Sescoda, rogor SeZlo man Tavis rCena?

me rom cuds vSvrebi da Senc, RmerTo, cudad rom mixdi, –

Se dalocvilo, RmerTi xar Tu kaci xar Sena?!
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rac Seexeba sakuTriv qarTul, araTargmnil, robaiebs, ZiriTadad es aris ga-
suli saukunis meore naxevridan momdinare periodi. originalur robaiebs 
qmnidnen a. mircxalava, l. mrelaSvili, j. cercvaZe da sxvebi. nimuSi – sparsuli 
robaiebis cnobili mTargmnelis, vaxuSti kotetiSvilis, erTaderTi sakuTari 
robai:

vardi, bulbuli Tu ar umRers, vardi ar ari,

usiyvarulod guli gulis fardi ar ari.

leqsebSi dardebs amoTqvamen, magram vai, rom

dardi, romelic amoiTqmis, dardi ar ari.

yvelaze RirsSesaniSnavi is faqtia, rom robaiebi, rogorc qarTuli movlena, 
cocxalia dResac, XXI saukuneSi. robaiebs qmnian r. CilaCava, e. marRia, b. axalaia, 
T. avsajaniSvili da sxvebi. formiT es robaiebi mTlianad Tavsdebian zemoT 
aRweril suraTSi.

oriode sityva Tematikisa da stilis Sesaxeb. 

sparsuli robai Tematurad ar aris viwrod SemosazRvruli semantikuri ve-

li; Cven SeiZleba gvqondes robai filosofiuri, mistikuri (sufiuri), liri-

kuli, satiruli da a.S. rogorc wesi, robais boloSi moTavsebulia daskvniTi 

fraza, romelic warmoadgens sentencias, an raRac ganmazogadebel gamonaTqvams, 

an, konkretuli Sinaarsidan gamomdinare, garkveuli sulieri mdgmareobis gamo-

xatvas. am funqciisTvis gankuTvnilia robais meoTxe striqoni, romlisTvisac 

pirveli sami erTgvar Sesavals warmoadgens. rogorc Cans, robais Sinaarsobli-vi 

struqtura swored ase unda ganvsazRvroT: erTi mxriv – pirveli sami striqoni, 

meore mxriv – meoTxe, amasTan pirvel nawilSi pirveli ori striqoni erTmaneT-

Tanaa dakavSirebuli, mesame, warmoadgens ra pirveli nawilis wevrs, amave dros 
siaxlove aqvs meoTxesTan.

principuli poziciebidan Tu vimsjelebT, es sqema daculia qarTul robaieb-
Si. nimuSi – lado mrelaSvilis robai:

suli damibinZure orasi wlis nagviTa,

dRes ki Tavisuflebas vWedav wviT da dagviTa,

axla vamsxvrev borkilebs da imitom vxmaurob, –

Tu xmauri ar mogwons, samWedloSi ra ginda?

Tematur-Sinaarsoblivi sqemiTaa ZiriTadad gansazRvruli robais stili. 

amave dros, rogorc Cans, SeiZleba msjeloba zogadad aRmosavlur (sparsul) 

stilze; kerZod – imis Tqma, rom sparsulSi aris raRac saerTo stili mokle le-

qsisTvis (lirikisTvis), romlis SigniTac robais Tavisi specifikuri adgili 
uWiravs.

rac Seexeba qarTuls, gacilebiT ufro meti sarwmunoobiT SemiZlia vTqva, 
rom qarTulSi es saerTod aRmosavluri (sparsuli) stilia mokle leqsisTvis – 
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TargmanebSic da originalur TxzulebebSic. Tqmulis sailustraciod ix. nimuSi, 
romelic, miuxedavad imisa, rom azerbaijanuli baiaTia (Targmnili zezva medu-
laSvilis mier), praqtikulad robais msgavsia yvela niSniT:

iare da gvale, Zmao,

gaTendeba xvale, Zmao,

guSindel dRes nu mistiri,

dRe dRes miaTvale, Zmao.

amgvarad, qarTul poeziaSi, pirvel rigSi, mTargmnelebis, agreTve avtorebis 
mier Seqmnilia garkveuli zogadi aRmosavluri (sparsuli) stili mokle leq-
sisa. ufro zustad: a) qarTveli mTargmnelebisa da avtorebis mier qarTul poe-
ziaSi Seqmnilia is, rasac aRmosavluri stili SeiZleba vuwodoT (konkretulad 
– mokle leqsisTvis, b) am dros safuZvels warmoadgenda, erTi mxriv, qarTuli 
niadagi, meore mxriv – aRmosavluri (sparsuli) gavlena; sabolood, SeiZleba 
msjeloba garkveul stilizaciaze.
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Apollon Silagadze
(Georgia, Tbilisi)

Robai

Summary

Key words: verse, form, pattern, rhiming, meter.

In the first part of the article the definition of the strict (/rigid/  fixed) verse form (pattern), 
as a versification phenomenon, is offered. It is indicated that the strict verse form is a significant 
constituent element in the diachrony of the versification system, when new forms are created, 
among these – by means of external influences. 

As regards robai, concerning its appearance in Georgian poetry the following conclusion is 
made: the form had existed in Georgian, later on, under the influence of the oriental form, it was 
activated. It is implied that in Georgian poetry we have quatrains not only of the compositional 
form, but in the form of independent verse text as well. This monostrophe was affected by a cer-
tain influence of the oriental form (Persian four-line robai) and was established under the new, 
Persian (<Arabic) name. The features acquired as a result of the influence are: a) the rhyming 
pattern aaba, b) some semantic and stylistic nuances.

2. The second part deals with the analysis of the basic features of Persian rubai: a) the four-
line form, b) its own rhyming pattern, c) its own meter, which represents a Persian adaptation of 
the Arabic meter hajaz; the canonical form of the meter is pentameter.

Robai occurs in Persian from the 9th c. And it was found in Arabic poetry from the 10th c.. The 
metric pattern of one of the varieties of Arabic dubeyt is equivalent to the Persian. The formal 
structure of Persian robai, including the rhyming, derives from classical Arabic qasida, namely, 
its initial two-line part.

3. The third part of the article discusses Georgian robai, with the following distinguishing 
formal features: a) Absence of its own meter; in Georgian translated and original texts 5+4+5 
predominates, but along with it, 4+4+4+4, 4+4+4+3, 4+4+4+2, 4+4+4+1, 4+3+4+3, 4+3+4+2, 
4+2+4+2, 5+3+5+3, 5+3+5+2, 3+3+3+3, 4+4+4, 4+4+3 may also occur. b) The line is of the full 
type and does not represent a part of any classical patterns. 

Georgian robai, unlike other forms introduced from or somehow related to the oriental reality, 
is: a) the newest, b) used to the present day. This form became productive in Georgian in the first 
half of the 20th c. owing to the effort of Georgia Iranist translators. 

It is noteworthy that robai as a Georgian poetical phenomenon is still living at present - in the 
21st c. 

Thematically robai is not exactly defined. Traditionally, there existed philosophical, mystical 
(Sufi), lyrical, satirical robai, etc. As a rule, at the end of robai, in its final line, a closing expres-
sion is offered, which represents a maxim or a certain generalizing expression. In the semantic 
structure of robai we can identify the first part in the form of the first three lines, and the second 
part – the last line. In addition, the first two lines in the first part are interrelated, whereas the third, 
being a member of the first part, has certain affinity to the fourth as well.
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The style of robai is also determined by the thematic and semantic pattern. In the article a 
viewpoint is expressed that apparently it is possible at the same time to discuss the common ori-
ental (Persian) style; namely, it may be stated that there is a certain common style for short verse 
(lyric poetry), within which robai occupies a specific place. As regards Georgian poetry, here 
Georgian translators and authors have created for short verse a certain general oriental (Persian) 
style. More precisely: a) in Georgian a phenomenon is created which can be referred to as the 
oriental style (in particular, the style of short verse); b) this time, on the one hand, the Georgian 
basis, and one the other one – the oriental (Persian) influence served as a foundation. Finally, 
certain stylization can also be discussed.
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miTosi. rituali. simbolo

oTar oniani
(saqarTvelo, Tbilisi)

amiranis dasjis specifikurobebi 

osur folklorul wyaroebSi

amiranis eposis variantebi farTodaa gavrcelebuli osur zepirsityviereba-
Si, gansakuTrebiT ki liaxvis xeobis osebSi... maTi warmodgeniT, dasjili gmiri 
brutsabZelazea mijaWvuli... `aq moZiebuli variantebi SemakavSirebel rgols 
warmoadgenen qarTul amiransa da Crdilo-kavkasiur narTul eposs Soris. Tu 
raime gavlenis kvali SeiniSneba narTuli eposisa amiranSi, pirvel rigSi, igi ose-
Tis gziT aris Semosuli CvenSi~ – aRniSnavda m. Ciqovani (Ciqovani 1947: 16). mec-
nieri imasac gvauwyebs, rom osuri enisa da folkloris Tanamedrove mkvlevarebi 
amiranis osur gadmocemebs qarTulidan gadmotanilad Tvlian da rom dRemde am 
enaze ocze meti Canaweria cnobili~ (Ciqovani 1947: 17). sainteresoa, rom mkv-
levris mier gamocemul wignSi mxolod ori variantia dabeWdili, SoTa rusTave-
lis qarTuli literaturis institutis folkloristikis ganyofilebis mier 
gamosacemad gamzadebul krebulSi – oTxi, sul eqvsi Canaweri. aqedan amiranis 
mijaWva mxolod or CanawerSia, orive maTgani naklulia im TvalsazrisiT, rom 
TiToeuls aklia mTeli rigi struqturuli komponentebi. maTSi mxolod mijaW-
vis epizodebia warmodgenili. zemoT dasaxelebul wignSi dabeWdil erT-erT 
variantSi `almasis xmali~, saubaria brutsabZelas mTis siwmindesa da Se-
uvalobaze. aq uvaCilod TviT angelozebsac ar SeeZloT moesvenaT, im angelo-

zebs, romlebic Ram-RamobiT dafrinavdnen RvTis brZanebiT, rom naxon xalxis 

moqmedebani (osebi varskvlavebs, romlebic alags icvlian, angelozebs eZaxdnen). 

xalxis rwmeniT, am wmidaTawmida mTaze mokvdavTagan veravin dadgams fexs, mx-

olod erTi saxelganTqmuli, RvTiT xeldebuli da arsebis rangSi amaRlebuli 

monadire iyo, romelic aq nadirobda. erTxel man mTis Suaguls miaRwia da saSine-
li yvirili moesma. monadire gabedulad Sevida `erT gamoqvabul adgilas, sadac 
mijaWvuli gmiri imyofeboda. axlos mivida da hkiTxa: `Seni vinaobis gagebis dro 
axla ar aris, mxolod miTxari, riT SemiZlia giSveloo~. gmirma upasuxa, rom misi 
daxsna mxolod almasis xmliT SeiZleboda, romelic sulxan-xanis sasaxleSi ido, 
miT SeiZleba gasWra jaWvebio~... monadirem moaxerxa xmlis xelSi Cagdeba da isev 
avida mTaze... am dros mas angelozebi Semoesivnen da cdilobdnen TavianTi frTe-
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biT xelidan xmali gaegdebinebiaT da allaxTan aetanaT, magram monadirem daWra 
ramdenime angelozi da gadayara mTidan... danarCenebma alahs SesCivles: vaCilis 
(elva-quxilis RmerTi) garda, aravis SeuZlia monadiris damarcxebao. alahis br-
ZanebiT, vaCilma, sanam monadire kldeSi Sevidoda, srola dauwyo da daWrili erT 
did xevSi Cavarda. mijaWvuli gmiric imave mdgomareobaSi darCa (Ciqovani 1947: 
390). ra SeiZleba iTqvas am vrcel amonaridze? is, rom kldeze mijaWvuli monadire 
amirania, SeiZleba iTqvas, araa saeWvo, Tumca mainc sakiTxavia, ratom ikavebs 
mTqmeli Tavs dasjili gmiris saxelis gamJRavnebaze? damoukideblad es faqti 
bevr safiqrals gviCens. saqme isaa, rom mijaWvuli gmiri, amiranis tradiciuli 
versiebisagan gansxvavebiT, saSinlad Rrialebs, gminavs. rbilad rom vTqvaT, aq ar 
Cans amiraniseuli da promeTeseburi moTmineba. osuri varianti am nawilSic da-
moukidebeli, originaluri TavisTavadobaa. migvaCnia, rom igi gasaxsnel saidum-
loebad rCeba. damowmebuli epizodi bevri sirTulis winaSe gvayenebs. ase maga-
liTad, Cven araferi viciT mijaWvul gmirze, mis warmomavlobaze, dasjis mize-
zebze, mimjaWvelze, sagmiro Tavgadasavlebze, vin patronobs mas, vin meTval-
yureobs, vic moaqvs misTvis saWmeli. am faqtebis Sesaxeb mTqmeli dums, arafers 
gveubneba. ar Cans dasjili gmiris gverdiT grZneuli ZaRli yurSa, Romla, e.i. 
igi martoa, yvelasagan mitovebuli. sazareli yvirilic albaT amitom ismis 
kldidan. Rrmad damafiqrebelia, rom saidumlo ZalebiT mosil monadires, 
romelmac SeZlo gmiris gamaTavisuflebeli xmlis xelSi Cagdeba da saSvelad 
gaemarTa brutsabZelas mTaze, angelozebi, romlebic alahis brZanebas emor-
Cilebodnen, win gadaeRobnen, undodaT xmali gaegdebinebinaT. e.i. gamodis, rom 
tanjuli gmiri zeciuri Zalebisaganac ganwirulia... migvaCnia, rom teqsti ur-
Tulesi Sinaarsisaa, Znelad amosacnobi. mas analogi ar eZebneba amiranis dRemde 
cnobil variantebSi. unda vivaraudoT, rom saanalizo epizodi Cvenamde moRweu-
li originaluri versiis bolo nawilia, bundovanebiT moculi. masSi TiToeuli 
fraza, zogjer sityvac ki Rrmad dafiqrebas saWiroebs. rogorc iTqva, idumale-
biT moculi gmiris gaTavisufleba mxolod almasis xmliT SeiZleba. konkretul 
SemTxvevaSi erT saintereso detalze unda SevCerdeT: viciT, rom amiranis RviZls 
arwivi, zogjer ki svavi kortnis. damowmebul epizodSi ki specifikurobasTan 
gvaqvs saqme: roca monadire Sevida gamoqvabulSi, arwivi dainaxa, romelic SigniT 
imyofeboda da gmiris guls kenkavda. sazareli gminvac gasagebia. sainteresoa, 

rom monadires sxva araferi SeumCnevia. tradiciuli variantebidan Cven viciT, 

rom mijaWvuli amiranis mxsneli misive xmalia, svanuris calkeuli variantebis 

mixedviT, RmerTis naCuqari, romelic moSorebiT devs an kedelzea Camokidebuli, 

amirani mas ver swvdeba... osur CanawerebSi ki, piriqiT, almasis mxsneli xmali 

sulTan-xanis sasaxleSia. ras niSnavs es? ratom devs gmiris mxsneli xmali sxvagan 

da ara gamoqvabulSi? vin aris sulxan-xani? ra funqciebi SeiZleboda hqonoda 

mas siuJetSi? esec saidumloebad rCeba. mowodebul SinaarsSi TviT monadirec 
idumalebis burusiTaa moculi... mokvdavTagan mxolod mas ZaluZs brutsabZe-
las mTaze avides, romelic RvTiur ZalTa sabrZanisia, iq angelozebi binadro-
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ben. isini alahis brZanebas emorCilebian, dafrinaven, `rom naxon xalxis moqme-
debani. ai, aseTi wmidaTa-wmida mTis adgilebis dalaxvis ufleba aqvs momadle-
buli monadires. cxadia, amgvari madlis daSveba maRali ierarqiuli Zalebis 
mxridan araa SemTxveviTi. aSkaraa, rom monadire RvTiur ZalebTan wilnayari in-
dividualobaa, romelic zedmiwevniT, siRrmiseulad swvdeba mTis yoveli kuTxe-
kunWulis siwmindeebsa da saidumloebebs. SeiZleba iTqvas, rom monadire uni-
versaluri movlenaa miwier saufloSi, harmoniuli individualoba, axali per-
sonaJi, romlis msgavsi aRar dasturdeba amiranis dRemde cnobil variantebSi. es 
osuri Canaweris specifikurobaa. saanalizo teqstSi daujerebeli ramaa gadmo-
cemuli. rogorc zemoT aRvniSneT, rom roca monadirem xelT igdo almasis xmali, 
swrafad gaemarTa brutsabZelas mTaze tanjuli gmiris gasaTavisuleblad. `an-
gelozebi frTebiT cdilobdnen xmali gaegdebinaT~, magram moulodneli ram 
xdeba: `monadirem daWra ramodenime angelozi da mTidan gadayara, danarCenebma 
ki alahs SesCivles, rom monadires vaCilis garda veravin daamarcxebso~. albaT, 
komentari aRaraa saWiro. Cans, rom monadire miwieri sauflosaTvisac rTuli, 
Znelad amosacnobi pirovnebaa. masze RvTiuri madlia gadmosuli, amitomacaa 
misTvis maxlobeli zenasamyaroseuli sauflos (mTis) wminda adgilebi. cxadia, 
igi ver iqneba orTabrZolebiTa da sagmiro TavgadasavlebiT gamorCeuli. 
Canaweris mixedviT, Zneli araa imisi danaxva, rom misi qmedebebi tanjul gmirTan 
mimarTebiTaa gansaxilveli da warmosaCeni. faqtia, rom monadiris gareSe Cven ve-
ranair warmodgenas ver SeviqmnidiT dasjil gmirze, ganTavisulebis SesaZ-
leblobebsa da, rac mTavaria, fizikursa da sulier Zalmosilebaze. sagangebod 
unda aRiniSnos, rom monadire miwier saufloSi, wminda adamianur yofierebaSic, 
gamorCeulia. gavixsenoT tanjuli gmiris mimarT Tqmuli misi sityvebi: `Seni vi-
naobis gagebis dro jer ar aris, miTxari riT SemiZlia giSvelo~. fraza tevadia, 
lakonurad Tqmuli. igi ganmartebas saWiroebs, masSi Znelad gasarkvevi sirTu-
leebi iCens Tavs. faqtia, rom monadires, pirvel yovlisa, mijaWvuli gmiri 
ebraleba, rogorc adamiani mTeli misi araCveulebrivobiT, amitom misTvis mTa-
varia misi daxmareba da ara imis gageba, Tu vinaa igi. rasakvirvelia, gamocdili 
monadire grZnobs, rom brutsabZelas mTis gamoqvabulSi zeamaRlebuli, RvTiur 
idumalebebTan naziarebi individualobaa mijaWvuli. misi amgvari sasjelic 

raRac gansakuTrebulis gamoa daSvebuli sulieri Zalebis mier. amitom dasjili 

gmirisa da monadiris mxatvruli saxeebi siaxled migvaCnia. orive personaJis 

buneba, qmedebebi, mdgomareoba bevr safiqrals gviCens. uerTmaneTod, cal-cal-

ke, maTi daxasiaTeba, ganxilva gaWirdeboda. konkretul SemTxvevaSi CvenTvis 

monadiris qmedebaa saintereso. igi maRali sulieri Zalebis mier dasjili gmiris 
mxardamWeri aRmoCnda. amgvarma arCevanma Tu gadawyvetilebam angelozebTan 
SebrZolebamde miiyvana. viciT, rom es brZola mokvdavis gamarjvebiT dasrul-

da, magram es gamarjveba droebiTi aRmoCnda. alahis brZanebiT, vaCilis mier daW-

rili monadire did xevSi Cavarda, Tumca daWrili da ara daRupuli. es faqti sa-

gangebo dakvirvebas saWiroebs: rogorc Cans, mTqmelma ar gawira bolomde arc 
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monadire da arc brutsabZelas gamoqvabulSi mijaWvuli gmiri. amgvari dasasru-
li garkveul imeds gvitovebs orives SesaZlo gadarCenaze. TviT mkiTxvelis 
survili da molodinic aseTia. albaT, esecaa erT-erTi mizezi, rom mocemuli 
epizodi Seunelebeli interesiT ikiTxeba. es ki Zeglis maRalmxatvruli osta-
tobis dadasturebaa...

arqivebSi daculi Canawerebidan CvenTvis saintereso aRmoCnda `amirani da 
monadire~ (osuri ... 1941: 205). masSi amirani darejanianad aris wodebuli. Se-
savali nawilSi mniSvnelovan siaxleebs vawydebiT. gmiri RvTiuri warmomav-
lobisaa. amiranmao, – dasZens mTqmeli, – `dedamiwaze yvelas sZlia. mxolod 
RmerTTan Serkineba darCa Zalis gasasinjad... RmerTi gzaT modis, Tavis cxenze 
zis. Sexvda amirans da eubneba: – gza mSvidobis, amiran, Cemo Zmis wulo. amirani 
etyvis: – keTili iyos Seni saqme, Cemo dedis Zmav! aba, Camodi cxenidan da viWi-
daoT, vnaxoT, vin ajobebs. RmerTma gaicina: – amiran, CemTan WidaobiT verafers 
gaxdebi. RmerTma maTraxi gadmougdo da uTxra: – eg maTraxi amomawodeo. ami-
ranma maTraxs xeli daavlo, magram ver dasZra. maSin RmerTi gaurisxda amirans, 
radgan masTan Widaoba daapira da angelozebi miusia. angelozebma amirani uar-
sajis mTaze miajaWves~. damowmebuli epizodi naTelyofs, rom amirani dediTac 
da mamiTac RvTiuri warmomavlobisaa. am nawilSi osur Canawers mxars uWers qar-
Tuli (svanuri) variantebi, maTSi amirani dalisa da misi Tanamecxedris – mama ami-
ranis Svilia (problema svanuri masalebis mixedviT vrcladaa ganxiluli oniani 
2009: 56-77). warmodgenili epizodi Rrma Sinaarsis matarebelia da mniSvnelo-
van daxmarebas gviwevs amiranianis rTul problemaTa sworad gaazrebaSi. unda 
gavimeoroT, rom centraluri gmiris RvTiur warmomavlobis Sesaxeb damowmebu-
li epizodis msgavsad TiTqmis arc erTi kuTxis versia ar iZleva damajerebel pa-
suxs. marTalia, es sakiTxi damoukidebel kvlevas saWiroebs, magram saanalizod 
warmodgenil ZeglSi mas principuli mniSvneloba aqvs amiranis dasjis mizezTa, 
konkretulad ki gmiris WeSmariti bunebis gasarkvevad. osuri variantiT amirani 
RmerTis Zmiswulia. sainteresoa amiranis gapasuxeba RmerTTan: ~_ keTili iyos 
Seni saqme, Cemo dedis Zmav~. aq komentari zedmetia. mxolod imas davZenT, rom 
am mokle dialogSi amirani dedis Zmas (RmerTs) esaubreba. dialogi araviTar 

SemTxvevaSi ar iZleva imis sababs, raime eWvsac ki, rom amirans RmerTis winaaRm-

deg brZolis survili hqondes, vinaidan igi Tavadaa RvTiuri modgmisa. es Zalian 

kargad Cans amiranis misalmebidan uflisadmi: `Cemo dedis Zmav~. imasac davsZenT, 

rom dialogi Zalze Sinaurulia. sirTulec esaa. miT ufro, rom SesavalSi naTqva-

ma: `darejanianT amiranma dedamiwaze visac ar sZlia, iseTi ar darCenila, mxolod 

RmerTTan brZolaRa darCa gasasinjad da daiwyo mzadeba masTan Sesabmelad~. 
damowmebul winadadebaSi centraluri gmiris metoqe Zalis TvalsazrisiT ara-
vin aRmoCnda. swored amis gamoa igi gakadnierebuli. mas mxolod RmerTTan br-
Zola darCa `Zalis gasasinjad~, rac miutevebeli Secdomis sauZveli aRmoCndeba. 
isic unda gaviTvaliswinoT, rom amiranis Zliereba Tandayolilia da ara naTlias 
mier boZebuli. gmiri aseTadaa movlinebuli zeciuri sauflodan adamianTa 
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sacxovrisSi. dasaxelebuli variantebTanac aSkaraa, rom RvTiuri modgmis ami-
rani miwier saufloSi adamianadaa gardasaxuli. misi Secdomebis, calkeuli va-
riantebis mixedviT cTunebis ki mizezic mis adamianurobaSia. igi TandaTanobiT 
daSorda wminda RvTiur sawyisebs da masSi imZlavra grZnobad fizikur samyaro-
saTvis damaxasiaTebelma macdunebelma Zalebma da impulsebma, Tanac im doneze, 
rom dedamiwaze metoqe veRar moiZia da Tavisi uxeSi Zalis gamocda RmerTTan 
moindoma. saanalizo teqstSic esaa amosacnobi. dialogidanac mxolod es azri 
SeiZleba gamovitanoT – mxolod Zalis gamocda... risTvis dasaja RmerTma ami-
rani? isev gavixsenoT gmiris sitvebi: `Cemo dedis Zmav! aba Camodi cxenidan da 
viWidavoT, vnaxoT vin ajobebs~. amiranis amgvar, aSkarad miutevebel qmedebas 
qriste RmerTma siciliT upasuxa da amirans agrZnobina, rom masTan WidaobiT ve-
rafers gaxdeboda. ufalma maTraxi gadaugdo (esec siaxlea), amiranma ver daZra. 
Tu Rrmad davakvirdebiT teqsts, igi damajerebel pasuxs iZleva gmiris dasjis 
Sesaxeb. mTqmelis SeniSvniT, RmerTi ganurisxda amirans, radgan masTan Widaoba 
daapira. e.i. Widaobis da ara SebrZolebis survilis gamo. aqac uflis brZanebiT, 
amiranis mimjaWvelebi angelozebi arian da ara uSualod RmerTi... am variantSic 
gamoCnda monadire, romelic uarsajis mTaze avida, miadga gamoqvabulis kars, 
SigniT mwvane cecxli enTo, mwvane kvamls uSvebda... es monadire ZudtaanT quciaa, 
saintereso personaJi... amiranma mas daavala, eSova sadme zecidan CamoSvebuli 
jaWvi da saCqarod misTvis mietana: `me Tu gadagirCiT dedamiwaze mcxovrebno, 
bedi gewevaTo~. mTqmeli SeniSnavs, rom zecidan CamoSvebuli jaWvi TviTon qu-
cis hqonda, magram aqac, tradiciuli variantis msgavsad, man ver moaxerxa jaW-
vis amotana... aseTnairad zeciuri kari, romelic gamoqvabuls hqonda, Caiketa da 
gmiri mijaWvuli darCa. rogorc vxedavT, amiranis osuri versiebi bevr siaxles 
gvTavazobs... maTze dakvirvebiT dgindeba, rom amirani araa RmerTis winaaRmdeg 
mebrZoli gmiri... 
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Otar Oniani
(Georgia, Tbilisi)

Specificity of Amirani’s Punishment in Ossetian Folk Sources

Summary

Key words: Ossetian folklore, Amirani.

   The versions of Amirani are widely spread in the Ossetian folklore, especially among the 
Liakhvi Ossetians. Of six versions known to the reader the chaining of Amirani is found only 
in two records. Both of them are incomplete as a number of structural components are absent. 
However, Amirani’s punishment is fully preserved, though in one of the versions “A Diamond 
Sword” a hero whose name is not announced, is enchained in the cave of the  Brutsabdzsuela 
mountain” and cries terribly, groans, a strange hunter is trying to free him. The angles hinder. It 
is a surprise that a hunter with the gift of secret power cut several angels and threw them from 
the cliff. This fact is a novelty of essential character in the history of research the monument. It is 
also a novelty that a sword saving the hero is placed in another place, in Sulkan-Khan’s palace. 
Only with the help of this sword it is possible to cut the chains but the hunter fails to do this… The 
record does not mention who chained this strange hero, neither the reasons of the punishment are 
known... According to the second version, “Amirani and the Hunter” , the hero is of pure divine 
descent. God addresses him in such way: “my nephew”, and Amirani responses “my mother’s 
brother”. The close scrutiny of the text gives ground to suppose that Amirani challenges god only 
for the purpose of testing the force and not for fighting.
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goCa kuWuxiZe 
(saqarTvelo, Tbilisi)

ioanes saxarebis zogierTi

filologiuri da fsiqologiuri aspeqti

winamdebare naSromi erTgvari Canawerebia ioanes saxarebis Sesaxeb. Semdgom-
Si, SesaZloa, gaRrmavebuli kvlevis sagani gaxdes sakiTxebi, romelTa Sesaxebac 
amjerad ramdenime varaudi gvinda gamovTqvaT... amjerad CvenTvis sainteresoa 
Semdegi sakiTxebi:

1. Tu gvaZlevs ioanes saxarebis meoce da ocdameerTe Tavebis narativi saSu-
alebas, rom ganvsazRvoT, romeli monakveTia masSi mTxrobelis uSualo STabe-
WdilebiT dawerili da romelia iseTi, romlis mizanic Teologiuri sazrisis 
erTgvarad Tezisuri saxiT gadmocemaa.

2. ramdenad Zlierad moCans TxrobaSi realuri pirovneba avtorisa, misi uSu-
alo STabeWdilebi; Tu aris SesaZlebeli, ganisazRvros, ra viTarebam ganapiroba 
ama Tu im epizodis aRmoceneba, ramdenad aris SesaZlebeli, rom realuri movle-
nebi davinaxoT TxrobaSi, moCans, Tu ara, avtoris uSualo, cocxali gancdebi. 
mxatvruli teqstis analizi, cxadia, imasac gulisxmobs, rom misi aRmocenebis 
mizezi, teqstis Seqmnis impulsi, avtoris is ganwyobileba veZioT, romelic weris 
dros hqonda dauflebuli, rogorc literaturaTmcodne cdilobs, gaarkvios, 
Tu ra ganwyobilebiT, ra garemoSi iqmneboda teqsti, uTuod saintereso iqneba, 
Tu saxarebis kiTxvis drosac SevecdebiT amgvar analizs, – SeiZleba Tu ara iT-
qvas romelime epizodze, rom igi realuri STabeWdilebebiT ki ar aris daweri-
li, aramed, – gamogonilia. ioanes saxarebis meoce da ocdameerTe Tavebi uflis 
aRdgomas Seexeba da am mimarTebiT misi Seswavla gansakuTrebiT aris saintereso.

amjerad ar vimsjelebT teqstis simbolikasa Tu Sinagan sazrisze, arc 
tipologiur da arc alegoriul da simbolur ganmartebas mivmarTavT, es saxa-
rebis egzegetika ar aris, – Cven vcdilobT, rom SeZlebisdgvarad cocxlad da-
vinaxoT erTi konkretuli adamiani, am teqstis avtori, – ioane mociquli... mkiTx-
velTa da msmenelTa umetesobas naklebadRa aqvs uSualo siaxlove saxarebasTan, 
avtors cocxlad, xSirad, TiTqmis, veRar grZnobs, sqematur aRqmaSi garkveul-
wilad daikarga da mkafiod veRar vxedavT mociqulis uSualo, Cveulebriv, ada-
mianur gancdebs, cocxal adamians, – mis mier aRqmuli garesamyaros danaxvis 
unari, TiTqmis, dagvekarga da am sqematurobaSi nel-nela dacilda adamiani saxa-
rebas... daSoreba moxda imdroindeli movlenebisgan, imdenad axlos veRar midis 
adamiani maTTan, es ki teqstis cocxlad aRqmasac aZnelebs da cocxali, namdvi-
li religiurobisganac aSorebs adamians... sainteresoa, ramdenad Zlierad moCans 
uSualo, cocxali gancdebi avtorisa, rac teqsts awerinebda; Tu SesaZlebeli 
gaxda, davinaxoT garemo, viTareba, romelSic es teqsti iqmneboda, aucilebelia, 
rom SeZlebisdagvarad warmovaCinoT igi. Cven, teqstis Sedgenilobaze msjelo-



138

bis garda, ubralod, imas vcdilobT, rom uSualod, SeZlebisdagvarad cocxlad 
davinaxoT cocxali adamianis, – mTxrobelis saxe.

garda sakuTriv filologiuri sakiTxebisa, warmodgenili statia religiis 
fsiqologiis sferos ganekuTvneba. rogorc iTqva, winamdebare statia mxolod 
mcire Canawerebia, romelic, SesaZloa, momavali naSromis monaxazadac gamodges. 

* * *
ioane gviambobs, rom `kviris pirvel dRes dilauTenia movida mariam magda-

neli samarxTan, roca jer isev bneloda, da dainaxa, rom samarxidan aeRoT lodi~ 
(i. 20: 1)*. Semdeg moTxrobilia, Tu rogor amcnobs mariam magdaleli simon-petres 
da ioanes, rom ar icis, Tu sad dadves ufali da ioane da `meore mowafe~ samarxi-
saken midian (i. 20: 2-3) (ioane mociquli, rogorc cnobilia, Tavis Tavs mesame pirSi 
ixseniebs: `mowafe, romelic uyvarda iesos~)... saxarebaSi vkiTxulobT:

`oriveni erTad mirbodnen, magram meore mowafem gauswro petres da pirveli 
mivida samarxTan. da daixara da dainaxa dayrili tiloebi, magram ar Sevida Sig. 
mis kvaldakval movida simon-petrec da Sevida samarxSi, da dainaxa dayrili ti-
loebi; xolo sudara, romelic Tavze efina, tiloebTan ki ar ido, aramed calke 
dakecili daedoT sxvagan. maSin Sevida meore mowafec, romelic pirvelad mivida 
samarxTan, da ixila da iwama, radgan jer kidev ar icodnen werili, rom mkvdre-
TiT unda aRmdgariyo~ (i. 20: 4-9).

 Aam sityvebSi cocxlad vxedavT ioane mociquls, vxedavT ara sqematurad 
daxatul saxes, aramed, – realur adamians, mis gancdebs, mRelvarebas, sixaruls, 
imeds... iesos erT-erTi mowafe – ioane uSualod, cocxlad modis CvenTan.

rogorc vnaxeT, ioane detalurad mogviTxrobs momxdars, – vin rodis mivida 
samarxTan, vin Sevida pirveli, detalurad gviambobs, Tu sad ido sudara... Cven 
winaSe iseTi adamiani Cndeba, romelic aRelvebuli da imedmocemuli yveba ambavs, 
amgvar TxrobaSi is adamiani moCans, romelic aRelvebuli da gaocebulia nanaxiT; 
detalebze yuradRebis gamaxvileba maSin sCveviaT xSirad, roca undaT, daije-
ron, rom yovelive, rac naxes, ki ar mosCvenebiaT, – cxadi iyo, namdvili... TiTqos, 
jer ver daujerebia, unda irwmunos, rom marTla aRdga ieso... saswaulis momlo-
dine, sixaruliTa da gaocebiT, imediT savse adamianis dawerili teqstia Cven wi-
naSe, aseTi avtori moCans teqstis miRma. uSualo gancda kargad warmoaCens ioanes 
saxes. TiTqos momxdaridan axlo periodSi gviambobs imas, rac moxda. Cven winaSea 
iesos dasjis Semdeg uzomod damwuxrebuli adamiani, romelic saimedos eZiebs, 
romelsac unda, rom daijeros uflis gacocxleba. – maSin ar vicodiT, rom, weri-
lis Tanaxmad, igi unda aRmdgariyoo, – gveubneba. detalebs Tavisi Teologiuri 
sazrisi aqvs, samyaroSi momxdari yoveli faqti erT gansazRvrul kosmiur mov-
lenaze mianiSnebs xatovnad, maTze amjerad yuradRebas ar vamaxvilebT.

Semdeg saxarebaSi gadmocemulia, Tu rogor wavidnen mowafeebi TavisTan da 
rogor ixila mariam magdanelma ori angelozi, rogor Sebrunda da dainaxa `iqve 

* warmodgenil statiaSi CvenTvis Cveul tradicias vuxvevT da saxarebis citirebas axali 
qarTuli Targmanidan vaxdenT, – biblia 1989.
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mdgomi ieso~, romelmac uTxra: – `qalo, rad stiri, vis eZeb?~, Tu rogor egona 
mariams, rom, es, mebaRe elaparakeboda, Tu rogor icno, rogor mixvda, rom mis 
winaSe ufali idga, rogor uTxra mas, etyoba – SeZaxiliT: – `rabuni~ (`moZRvaro~). 
ufali eubneba mariams: – `nu Semexebi, vinaidan jer ar avsulvar mamasTan. wadi 
Cems ZmebTan da uTxari: avdivar mama CemTan da mama TqvenTan da Tqvens RmerT-
Tan~... ioane Semdeg gvauwyebs, rom `mariami mivida da auwya, rom ixila ufali, 
romelmac es uTxra mas~ (i. 20: 11-18).

e. i. rac mariam magdanels gardaxda Tavs, ioane mociquls ar unaxavs, aq am 
movlenebis uSualo mxilvels ver vxedavT, – amjerad Cvens winaSea adamiani, ro-
melic gadmogvcems imas, rac uTxres, – Cans, mariamma moyva Tavisi xilvis Sesaxeb; 
rogorc Cans, mowafeebs Soris didi mRelvareba yofila, – es is dro aris, roca 
aRelvebulni yvebodnen xolme mariamis xilvis Sesaxeb, imedi hqondaT, zogs, iq-
neb, undoda daejerebina Tavisi maswavleblis aRdgoma. imxanad gamefebuli at-
mosfero cocxlad warmodgeba Cven winaSe. 

amdenad, cxadad Cans, rom saxarebis es nawili (i. 20: 11-18) uSualo STabeWdile-
biT ar aris dawerili, – gadmocemulia gavrcelebuli ambavi, romelsac, Cans, 
legendasaviT yvebodnen im dros; iqmneba STabeWdileba, rom erTgvarad kanoni-
zebuli saxe aqvs micemuli am monakveTs, – mkiTxvels zustad uCveneben, rom ori 
angelozi gamoecxada mariams, rom ufalma uTxra, – ar Sexeboda mas. Tumc, ro-
gorc ukve gamoCnda, am Camoyalibebuli formebis miRma isic kargad Cans, Tu ra 
gacxovelebiT yvebodnen maSin imis Sesaxeb, rom mariams mkvdreTiT aRdmgari ieso 
gamoecxada, rom mariamma SesZaxa mas – `rabuni~; iseTi STabeWdileba gvrCeba, rom 
cariel saflavTan mowafeTa mirbenis ambavi, aq ganxilul epizodTan SedarebiT, 
gacilebiT ufro adrea dawerili... an SeiZleba davuSvaT varaudi, rom meore epi-
zodi Semdgom aris redaqtirebuli... amasTan, iqmneba STabeWdileba, rom am ori 
epizodis ganwyobilebas, ZiriTadad, is ganasxvavebs, rom pirveli – movlenis uSu-
alo xilvis Semdegad aris aRwerili, meore ki sxvaTa monaTxrobs eyrdnoba.

* * *
Semdgom monakveTSi gadmocemul epizodSi kidev ufro metad igrZnoba, rom 

Txroba Zalian zustad gansazRvrul, Camoyalibebul debulebebs eyrdnoba, – mas-
Si uSualo gancdebze metad Teologiuri debulebebi iwevs win. aq moTxrobilia, 

Tu rogor gamoecxada ufali mowafeebs saxlSi. daxSul karSi Sedis ieso, mowa-

feebs Seberavs suls da eubneba: – `miiReT suli wmida. visac miutevebT codvebs, 

mietevebaT, visac dautovebT, darCeba maT~ (i. 20: 23). Toma mociquls ar sjera, 

rom ufali marTla aRdga, ieso rva dRis Semdeg isev ecxadeba mowafeebs da To-

mas saSualebas aZlevs, Seexos sxeulze, Semdeg, roca warmoTqvams Toma: – `ufali 

Cemi da RmerTi Cemi!~, – ieso ambobs: – `raki mixile, Toma, miwame; netar arian isi-
ni, visac ar vuxilivar da mainc miwames~ (i. 20: 29), Semdeg naTqvamia, rom ̀ bevri sxva 
saswaulic qmna iesom~ (i. 20: 30), rom `eseni ki daiwera, raTa irwmunoT, rom ieso 
aris qriste, Ze RmrTisa; da raTa mowmuneT gqondeT sicocxle misi saxeliT~ (i. 20: 31).
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Aaq gadmocemul movlenebSi ioanes, uSualod mis gancdebs, fiqrebs, sxva emo-
ciebs, naklebad vxedavT, wina planze gadmocemulia is mxareebi movlenebisa, 
romelTaganac usazRvro Teologiuri sazrisis Secnobis gzaze SeuZliaT adamia-
nis dadgineba; aqedan sul ufro da ufro Rrmad Seimecnebs adamiani, rom ufali 
aRdgomis Semdeg arc mxolod sulia da arc – mxolod sxeuli, rom suli da sxeuli 
erT mTlianobad aris warmomdgari; ieso iseTia, rom mas daxSul karSic SeuZlia 
Sevides, anu sulis Tvisebebi Cans mis arsebaSi, da mas SeiZleba, xeliTac Seexo. 
suli da sxeuli Tavisi arsiT erTi substanciad warmoCndeba... aq moCans, Tu ro-
gori unda gaxdes adamiani aRdgomis Semdeg... es aris sfero, romelTa usazRvro 
siRrmeebis kvleva dausruleblad aris SesaZlebeli da vecdebiT, am sakiTxebze, 
SeZlebisdagvarad, sxva dros visaubroT.

maSasadame, ioanes saxarebis es monakveTic iseT STabeWdilebas tovebs, rom 
masSi umTavres miznad Teologiuri sazrisis win wamowevaa dasaxuli da uSualo 
STabeWdilebebi SedarebiT ukana planze gadadis.

* * *
21-e TavSi, tiberiadis zRvaze mowafeTa winaSe iesos gamocxadebis Sesaxeb aris 

moTxrobili; da am monakveTSi Cvens winaSe isev uSualod Cndeba ioane, misi Cveu-
lebrivi, adamianuri gancdebi, emociebi cocxlad, uSualod ixateba Cven Tvalwin. 

sanam uSualod gamocxadebis Sesaxeb daiwyebodes Txroba, weria, – `Semdgomad 
amisa, gamoecxada ieso mowafeebs tiberiadis zRvaze, da gamoecxada ase~ (i. 21: 1) 
da iwyeba Txroba:

mowafeebi zRvaze Tevzaoben. `xolo roca inaTa, napirze idga ieso, mowafeebi 
ki ver mixvdnen, rom iesoa~ – wers ioane (i. 21: 4); Semdeg: `uTxra maT iesom: Svi-
lebo, saWmeli Tu gaqvT rame? Mmiuges: ara. xolo man uTxra maT: navis marjvena 
kidedan isroleT bade da hpovebT; isroles da veRar amozides simravlis gamo. 
xolo mowafem, romelic uyvarda iesos, uTxra petres: ufalia! simon-petrem 
ki, roca gaigona, ufaliao, samosi Semoixvia, vinaidan SiSveli iyo, da zRvaSi 
gadaxta~ (i. 21: 5-7).

am monakveTSi cxadad vxedavT, rom ioane eZebs niSnebs, romlebic daarwmunebs, 
rom ieso marTla aRdga, vxedavT imasac, rom mowafeebs odnav eWvi eparebodaT, 
maT winaSe rom marTla ieso idga. 

aq Zalian kargad ikveTeba Cveulebrivi, ubralo, adamianuri gancdebi, – is, 
rac dRevandel cxovrebaSic, SesaZloa, Segvxvdes: zRvaSi Sesul mowafeebs na-
piridan uZaxis kaci da ekiTxeba, – Tu aqvT maT saWmeli, Svilebs uwodebs. albaT, 
amgvarad saWmlis mTxovneli upovarebi sxva drosac mimarTvdnen xolme imdro-
indel iudeaSi, es Cveulebrivi suraTi iyo da mowafeTa umetesobas, iqneb, upo-
vari egona es kaci, romelic `SviloTi~ mimarTavda maT. ioanes ki SeuniSnavs, rom 
asakiT moxucs ar hgavda napirze mdgomi. am monaTxrobidan vxedavT, rom umete-
sobas maSinve ver ucvnia ieso, bolomde ver yofilan darwmunebulni... am epi-
zodSi vxedavT, rom dasawyisSi mxolod ioane grZnobs, rom ufalia maT winaSe. igi 
warmoTqvams, – `ufalia!~ – da petre zRvaSi xteba, napirisken iswrafvis.
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`xolo sxva mowafeebi naviT gavidnen (vinaidan Sors ar iyvnen napiridan ase, 
orasi wyrTis manZilze) da gamoaTries TevziT savse bade~ (i. 21: 50). napirze 
gamosulebi xedaven miwaze nakverCxals da zed mdebare Tevzsa da purs (i. 21: 6).

mowafeTa winaSea adamiani, romelic sauzmeze iwvevs maT. Tevzisa da puris sim-
bolika sxva kuTxidan gvanaxebs momxdars, romelzedac amjerad ar vsaubrobT. 
Cven imasac vxedavT, rom, qristianuli sazrisiT, aRdgomis Semdeg adamiani jer 
srulad ar iqneba Secvlili, – is jer saWmelsc miiRebs, – am etapze iqneba ise-
Tive, rogoric maT winaSe warmomdgari ufalia... simbolikasTan erTad am realia-
sac vxedavT da Zalian bevrze metyvelebs es suraTi... Cven amjerad mowafeTa 
cocxali emocia gvinda davinaxoT, imdroindeli ganwyobilebis cocxlad da-
naxvas vcdilobT.

am adamianis winaSe mdgari mowafeebi grZoben, rom uCveulo movlena xdeba, 
– Cans, garegnulad odnav gansxvavebulia napirze myofi kaci, romelic sauzmes 
sTavazobs maT, – TiTqos, is aris, Tan, ver darwmunebulan, rom igia, mainc hgo-
niaT, rom iesoa maT winaSe; imdenad Zlieria es gancda, rom ver bedaven, hkiTxon 
– vin xaro, – euxerxulebaT, rom moZRvars, ase axlobels, ase Sinaurs, hkiTxon, 
– `vin xar~. Cans, am mizeziTac wers ioane, – `vervin gabeda ekiTxa misTvis: vin 
xar Sen, vinaidan icodnen, rom ufalia~ (i. 21: 12).

ucnauri movlena momxdara uflis jvarcmis Semdeg mowafeTa Soris, iudeaSi, 
– Tevzaobis dros maTTan misula adamiani, romelic, albaT, dasawyisSi mravals 
ar metyvelebda, romelsac saWmeli uTxovia, urCevia, Tu saiT CaegdoT bade, raTa 
daeWiraT Tevzi da sauzmeze miuwvevia. es idumali adamiani TavianTi jvarcmuli 
uflisaTvis miumsgavsebiaT mowafeebs. rogorc Cans, Cumad, an, TiTqmis, Cumad 
iyvnen, bevr laparaks ver bedavdnen am adamianis winaSe. ufals scnobdnen idum-
al adamianSi da Tan uWirdaT dajereba. dRes advilia Tqma, rom mkvdreTiT aR-
dgomis Semdeg ufali mociqulebs gamoecxada, magram es sakmarisi ar aris, – unda 

SevecadoT da warmovidginoT, cocxlad davinaxoT, Tu ra xdeboda im dros mowa-

feTa Soris, unda vecadoT, rom mowafeTa sulSi momxdari procesebi, rac SeiZ-

leba, cocxlad davinaxoT, vigrZnoT, ra gancdebi hqondaT im wuTebSi.

ione mociqulis realur gancdas am monakveTSi naTlad vxedavT. da movlenis 

gadmomcemi suraTic iseT STabeWdilebas tovebs, rom igi movlenebis axlo xaneb-

Si unda iyos dawerili (gamoklebiT am muxlisa – i. 21: 1, romelic, aseve, Semdeg 

damatebulis, an mkveTrad formulirebuli saxiT redaqtirebulis STabeWdi-
lebas tovebs...) – es is momentia, roca mowafeebi, TiTqos, bolomde jer kidev ver 
iyvnen darwmunebulni, rom es idumali adamiani, romelic Tevzaobis dros Sexvda 
maT, ufali iyo. ioanes urwmunia yvelaze adre da mas Seucvnia masSi ieso. ioane 
mogviTxrobs xiluls da im detalebze amaxvilebs yuradRebas, rac momxdar sas-
waulze mianiSnebda, saswaulebs TviTonac ufiqrdeba da Cvenc gvafiqrebs maTze, 
damamtkicebel niSnebze gviambobs: `wavida simon-petre da napirze gamoaTria 
bade, didroni TevzebiT savse (as ormocda cameti cali); da Tumca amdeni iyo, 
mainc ar gaixa bade~ (i. 21: 11).
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amdeni Tevzi iyo da bade mainc ar gaixao, – am garemoebaze amaxvilebs yu-
radRebas. Cans, Semdeg sagangebod dauTvliaT Tevzebi. am SemTxvevaSic is re-
aluri, cocxali istoria warmodgeba Cven Tvalwin, romelic saxarebaSi ar aris 
aRwerili, romlidanac Cveulebrivi adamianebi Cndebian, – isini, vinc gaocebas 
moucavs. cxadia, ricxvTa simbolikas, aseve, aqvs am cifris dasaxelebisas didi 
mniSvneloba... ieso pursa da Tevzebs aZlevs mowafeebs: `movida ieso, aiRo puri 
da misca maT, da agreTve Tevzi~ (i. 21: 13). iesoTia moxseniebuli ufali., – gaZ-
lierebulia rwmena, rom es ieso iyo, – ieso iyo is kaci, vinc tiberiadis zRvaze 
puri da Tevzi misca mowafeebs. Semdeg weria: – `es ukve mesamed gamoecxada ieso 
mowafeebs mkvdreTiT aRdgomis Semdeg~ (i. 21: 14, – aseve, Semdeg damatebulis, an 
mkveTrad redaqtirebulis STabeWdilebis Semqmneli winadadeba...) da aq cxadad, 
Zalian cocxlad moCans movlenebis uSualo mxilveli mTxrobeli, iesos mowafe 
– ioane, romelic gaocebulia, romelsac sxva mowafeebTan erTad es idumali 
adamiani unaxavs tiberiadis zRvaze Tevzaobisas, – adamiani, romelic ufals 
hgavda, – mowafeebi darwmunebulni viyaviT, rom es ieso iyoo...

Semdeg iwyeba ioanes saxarebis axali monakveTi, – `rodesac isauzmes, uTxra 
simon-petres iesom: simon, ionaiso, amaTze metad giyvarvar me?~ – petre miugebs: 
`diax, ufalo, Sen ici, rom miyvarxar~ – da ufali eubneba mas: `aZove Cemi kravebi~ 
(i. 20. 15). Semdeg orjer ismis msgavsi Sinaarsis dialogi (i. 20, 16-17) da ufali 
amcnobs petres: – `WeSmaritad, WeSmaritad geubnebi Sen: sanam iyav axalgazrda, 
sartyels Semoirtyamdi da midiodi, sadac gindoda; xolo rodesac daberdebi, 
xelebs gaiwvdi da sxva Semogartyams sartyels da wagiyvanen, sadac ar ginda~; 
naTqvamia, rom iesom `es Tqva, raTa eniSnebina, rogori sikvdiliT ganadidebda 
petre RmerTs~; Semdeg naTqvamia: `es rom Tqva, uTxra: gamomyevi me~, rom `mobrun-
da petre da dainaxa mowafe, romelic uyvarda iesos da romelmac serobisas mis 
mkerdze miyrdnobilma uTxra: ufalo, vin gagcems Sen?~ – petre ioanes Sexedvisas 
kiTxulobs, – `ufalo, ki magram es ra~ da ufali pasuxobs: `Tuki mnebavs, rom eg 
iyos, vidre moval, Sen ra? Sen me gamomyevi~; Semdeg ioane mociquli gvamcnobs, 

rom `gavrcelda es sityvebi Zmebs Soris, rom es mowafe ar mokvdeba. Mmagram iesom 

is ki ar Tqva, rom ar mokvdeba, aramed: Tuki mnebavs, rom eg iyos, vidre moval, Sen 

ra? es aris mowafe, romelic mowmobs amas da dawera es. da viciT, rom WeSmaritia 

mowmoba misi. bevri sxva ramec moimoqmeda iesom, magram yvelaferi saTiTaod rom 

daweriliyo, vgoneb, rom qveyanac ver daitevda daweril wignebs, amin~ (i. 21, 18-25).

saxarebis am monakveTSi (i. 20, 14-25) Cven winaSe ukve odnav sxva sulieri gan-
wyobilebis mqone adamiani, sxva sulier garemoSi, SeiZleba iTqvas, – RvTaebriv 
sulierebaSi Sesuli, sulierad sxva samyaroSi mcxovrebi adamiani Cndeba. sayu-
radReboa is, rom amgvari samyarodanac cocxlad, realurad vxedavT ioane ma-
xareblis pirovnebas... da am Zalian amaRlebuli ganwyobilebis mqone adamianSi 
isic kargad Cans, rom uflis sityvebSi zogi ram jerac gaugebaria mociqulTa 
Soris, isev cocxldeba Cveulebrivi adamianuri atmosfero, – mowafeebSi gavrce-
lebula azri, rom ioane `ar mokvdeba~, Tavad ioanes ki eWvi epareba da wers, rom 
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ase ar uTqvams iesos... mTlianobaSi am monakveTidan (i. 21: 18-25) iseTi STabeW-
dileba gvrCeba, rom igi erTgvarad formulirebuli saxiT gadmoscems Teo-
logiur sazriss. 

am adgilas, sadac ieso samjer ekiTxeba simon-petres da samjer mouwodebs 

cxvrebis mwyemsobisken, Teologiuri sazrisi erTgvarad formulirebuli sa-

xiT aris Camoyalibebuli. am sakiTxs amjerad ar CavuRrmavdebiT, aRvniSnavT, 

mxolod, rom maTSi petres sagangebo misiaze, misi siyvarulis gamocdazec aris 

miniSneba... ioanes momavalze saubris drosac Teologiuri sazrisia gadmocemu-

li, – ioane ise ganadidebs RmerTs, ise amaRldeba sulier gzaze, rom fizikuri 

sikvdilis miReba aRar dasWirdeba... igi uflis meored mosvlis dros qevyanaze 

iqneba.. sazrisi, rom yvelafris gadmocema SeuZlebelia, radgan yvelafers mTe-

li qveyanac ver daitevs, erTgvarad formulirebuli saxiT aris aq gadmocemuli; 

iqmneba STabeWdileba, rom saxarebis am adgilas teqstSi Rrma Teologiuri saz-

risi mokle saxiT aris Cawerili, magram am dros Cven isev cxadad vxedavT cocxal 

adamians, vxedavT ioanes cocxal emociebs da, vimeorebT, Zalian sayuradRebo 

is aris, rom am emociebis gamomxatveli adamiani ukve sul sxva sulieri ganwyo-

bilebiT wers, – TiTqos, RvTaebrivi wiaRebidan gvesaubreba, – vxedavT adamians, 

romelmac weris dros ukve sruliad naTlad icis, sruliad darwmunebulia, rom 

mkvdreTiT aRmdgari uflis gverdiT imyofeboda maSin, roca tiberiadis zRvi-

dan napirze gamovida sxva mowafeebTan erTad. weris dros igi axal sulier gan-

wyobilebaSi imyofeba. da am axal sulierebaSi, axal sulier wiaRSi Sesuli ioane 

isev Cveulebriv pirovnebad moCans, Cveulebrivi, realuri adamiani aris warmom-

dgari Cven winaSe, isev Cveulebriv adamianur niSnebs avlens, cocxlad vxedavT 

mis pirovnebas... iseve, rogorc sxva mowafeebisTvis, yvelaferi arc misTvis aris 

bolomde gasagebi. 
gvrCeba STabeWdileba, rom, TiTqos, saxarebis am monakveTs gansxvavebuli gan-

wyobilebiT wers ioane maxarebeli, – moCans igi ukve odnav sxvagvari, – axal su-
lier samyaroSi Rrmad Sesuli, sulier gzaze Zalian amaRlebuli... axali sulieri 
ganwyobilebiT, TiTqos axali sulieri samyarodan gvesaubreba ioane. es adamiani 
imgvari ganwyobilebiT wers, rom, Cans, – ukve bolomde darwmunebulia, tiberi-
adis zRvaze misuli kaci ieso rom iyo...

* * *
garda imisa, rom gveZleva saSualeba, vimsjeloT, Tu romeli monakveTi rodis 

da ra viTarebaSi unda iyos dawerili, ioanes saxarebidan cxadad, cocxlad mo-

Cans is realuri garemo, is ganwyobileba, romelic awerinebda avtors Tavis isto-

rias. cocxlad warmodgeba momxdaris peripetiebi, fsiqologiuri atmosfero, 

uSualod Cans garemo, romelSic uwevdaT moqmedeba am adamianebs, realuri, ada-

mianuri gancdebi ixateba Cven Tvalwin, vxedavT avtors am teqstisa, daaxloebiT 
isaxeba, Tu ra gancdebiT werda Tavis wigns. 
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literaturaTmcodneobisa da, saerTod, filologiis, aseve, fsiqologiis as-
peqtidan am wignis wakiTxva kidev ufro gvaaxloebs masTan, saxarebasTan cocxal 
siaxlovesa da cocxal urTierTobas ki udidesi mniSvneloba aqvs. amjerad am 
sakiTxebze vrclad ver vimsjelebT, magram aRvniSnavT, rom msoflio kulturis 
istorias saxarebis am monakveTTan mimarTebaSi Tu gadavxedavT, davrwmundebiT, 
rom es kultura didwilad, Tu SeiZleba ase iTqvas, – `sikvdilis romantikazea~ 
agebuli. heroikulad Tu sxva viTarebaSi daRupuli gmirebis, brZolas Sewiruli 
adamianebis romantikuli saxeebi uxvad ixateba; morali da socialuri urTier-
Tobebi, xSirad warmavalobasa da absurdze moTqma aqmnevinebs Semoqmeds nawar-
moebebs, zogjer iumors iyenebs, romlis miRmac swored warmavalobis daviwyebis 
survili imaleba... ioanes saxarebaSi ki cocxlad moCans im dros mcxovrebi adami-
anebis, – iaSuas mowafeebis sixaruli, realuri imedi warmodgeba maT winaSe... ara 
`sikvdilis romantika~, aramed, – sicocxlis, axali cxovrebis imedi... cocxlad, 
realurad vxedavT adamianebs, romelTac aRdgomis imedi miecaT... da imisaTvis, 
rom am imedma Zalumad ganmsWvalos mxatvruli literatura da, saerTod, kul-
tura, saxarebasTan cocxali urTierTobaa aucilebeli; amaSi literaturaT-
mcodneobam da mecnierebis sxva dargebmac unda Seitanos TavianTi wvlili. 

amrigad, vfiqrobT, ioanes saxarebaSi, SesaZloa, erTmaneTisagan ganirCeva, 
erTi mxriv, monakveTebi, romlebic uSualo STabeWdilebebidan aRZruli im-
pulsiT aris Seqmnili da, meore mxriv, – isini, romlebic Teologiuri sazrisis 
erTgvarad formulirebuli saxiT gadmocemas iTvaliswinebs. gaRrmavebul kvl-
evas iTxovs sakiTxi imis Sesaxeb, es formulirebuli monakveTebi SemdgomSi aris 
dawerili, an redaqtirebuli, Tu Tavidanve aseTi saxiT Seiqmna... uSualo STabe-
WdilebiT dawerili monakveTebic, rogorc vxedavT, gansxvavebulia, Tu wina 
monakveTebSi iseTi adamiani moCans mkiTxvelis winaSe, romelic uflis aRdgomis 
imediT aris aRsavse, monakveTSi, romelSic ufali ioanesa da simon-petres esa-
ubreba, ukve darwmunebuli, sxva ganwyobilebis mqone, sxva sulier simaRleze 
mdgomi adamiani moCans. am epizodSi mTxrobeli simonsa da sakuTar Tavs im momen-
tSi myofebad warmogviCens, roca tiberiadis zRvaze ufalTan Sexvedrisas isi-

ni bolomde arian darwmunebuli, rom maT winaSe ufali iyo... momavalSi SeiZleba 

muSaoba im mimarTulebiT warimarTos, rom gairkves – tiberiadis zRvaze Sexved-

ris amsaxveli es ori STabeWdilebiT dawerili monakveTic (i. 21: 1-14 da – i. 21: 

15-25), sxvadasxva dros xom ar aris Seqmnili...

sakiTxebi amouwuravia. amjerad erTis Tqma SeiZleba, – ramdendac Cven winaSe 

cxadad ikveTeba impulsi, romliTac ioanes saxarebis esa Tu is monakveTi aris 

Seq-mnili, ramdenadac monaTxrobSi naTlad Cndebian realuri, imdroindel iude-

aSi mcxovrebi realuri pirovnebebi, ramdenadac moCans is cocxali adamianuri 
gancdebi, impulsebi, romlebiTac aris dawerili teqsti, ramdenadac am teqstis 
miRma warmodgeba cocxali adamianuri gancdebi, ukan ixevs erT-erTi aTeisturi 
Sexeduleba, romlis Tanaxmad, saxarebaSi aRwerili istoria gamogonilia. 

amgvari impulsebi, cxadia, mTel bibliaSi SeiZleba gamoikveTos.
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(Georgia, Tbilisi)

Some Philological and Psychological Aspects of St.John’s Gospel

Summary

Key words: St. John’s Gospel, psychology of religion. 

According to the view expressed in this paper, chapters 20 and 21 of St.John’s Gospel clearly 
show that some passages of the mentioned chapters are created by immediate impressions de-
rived from the narrator’s vision of events and some of them are written in such way that religious 
thought be rendered in somehow formulated form. There is an indication to such episodes in the 
paper. 

As far as the author’s live human feelings are revealed from the Gospel text, one of the atheist 
viewpoints, according to which the history described in the Gospel is fictional, fails completely.
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saba metreveli
(saqarTvelo, Tbilisi)

gamolocvebis struqturisaTvis

mesame klasSi viyavi, roca Cemma qarTulis maswavlebelma zepirsityvierebis 
nimuSebis Segroveba dagvavala: zafxulis ardadegegebi rom damTavrdeba, moita-
neT da vnaxoT, vin ra masala moiZiao. swored maSin vTxove Cems bebias, gaexsene-
bina Tavisi Selocvebi da ekarnaxa. bolo periodSi am gamolocvebs ar aqcevda 
yuradRebas, ufrTxoda: ar vargebula, RmerTs araferi vawyeninoo. bunebrivia, 
iseTi marTlmorwmune adamianisTvis, rogoric is iyo, magiuri teqstebiT loc-
va ukve mkrexeloba iqneboda. misi es SiSi, rogorc Cans, wminda mamaTa swavlebi-
danac modioda: „vaÁ ars maTa, romelni SelocviTa kurnebasa eZieben... RmerTi 
ars mkurnali Cveni“ (swavlani 1955: 47). erT adamianSi ver moTavsdeba mlocveli, 
RvTis msasoebeli da Semlocveli, anu misani, grZneuli, mucliT mezRapre Tu 
zRaparmetyveli. marTalia, aTeistur saqarTveloSi Selocva locvisagan sus-
tad ganirCeoda, magram bebiaCemisTvis ukve maT Soris didi Sinagani winaaRmde-
goba, konceptualur-arsobrivi sxvaoba igrZnoboda. 

Selocva, rogorc magiuri aqti, iTxovs iyos umaRlesi Zalauflebis repre-
zentanti. marTalia, Selocvebi am formiT qristianobis wiaRSia Camoyalibebu-
li, magram isini pirdapir Tu iribad migvaniSneben Zalauflebas, radganac Sem-
locveli yovelTvis iTxovs damorCilebas, emuqreba demonur Zalebs, avsulebs, 
romlebic asnebovneben da awvaleben Sesalocs. bebiaCemi morwmune mlocveli iyo, 
misi locvis obieqti adamianur samyaroze maRla, zesTa samyaroSi moiazreboda 
(RmerTi, angelozebi da wmindanebi) da amitomac aRar SeeZlo locvis gverdiT 

Selocvis warmoTqma, anu adamianis paralelur ganzomilebaSi myofi avsulebis 

winaaRmdeg amxedreba. rogorc Cans, aRar surda, misi sulieri mdgomareobisTvis 

paradoqsuli, Sinaganad winaaRmdegobrivi teqstebi WeSmaritebad eRiarebina. 

sruliad marTebulia Sexeduleba, rom „sxvaa mlocvelisa da sxvaa Semlocvelis 
fsiqologia. isini gansxvavebuli fsiqologiuri da egzistencialuri tipebi 
arian, ramdenadac Tavad maTi „adresatebia“ erTmaneTisgan arsebiTad gansxva-
vebulni“ (kiknaZe 2008: 216-217).

Txovnaze uars mainc ar miTxra! ra Tqma unda, Caviwere yvela Selocva, rom-

lebic icoda. ramdenime kviraSi ukve zepiradac viswavle da axla me daviwye 

„mkurnaloba“. jer kidev mixeil Ciqovani SeniSnavda: „revoluciamdel sofelSi 

xSirad Sexvdeboda kaci saxelganTqmul misnebs“ (Ciqovani 1956: 289), 1978 wels 

ki dananebiT werda givi axvlediani: „Selocvis Janri dRes kvdomis procesSia da 

xmarebidanacaa gamosuli“ (axvlediani 1978: 86). ras warmoidgenda maSin an erTi, 

an meore mecnieri, rom 1980 wlidan 10 wlis biWi (romelsac revoluciamdeli bav-
SviviT ar hqonda saTamaSo) swored am arqauli folkloruli Janris aRorZine-
bas daiwyebda imereTSi. 
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* * *
erT-erTi ZiriTadi ganmasxvavebeli locvasa da Selocvas Soris aris is, rom 

Selocvas Tan axlavs rituali, romlis gareSe is TiTqos Zalas kargavs (Selocvis 
Sesrulebis wesze, rogorc ritualze, ix. turaSvili 2010: 114; xaWapuriZe 1998: 
322-328). Selocva aucileblad moiTxovs dinamikas, is ibadeba qmedebaSi. amdenad, 
gamolocvisas sityva, qmedeba, mimika, Jesti, butbuti, CifCifi, CurCuli... ara-
pirdapiri Tu pirdapiri metyvelebis saxeebia. gamolocva raRacnairad itevs 
warsulis, awmyosa da momavlis kontinualur urTierTmimarTebebs. misi warsu-
li avi sulis Casaxlebas ukavSirdeba, senis Seyras, dasnebovnebas; awmyo gamom-
locvelis butbutiTaa niSandebuli; momavali ki sneulebamdeli xatis aRdgenis 
molodinSi cxaddeba da ikveTeba. ase konstituirdeba gamolocvis ritualSi ma-
giurisa da sakraluris, rwmenisa da molodinis toposi.

Semlocvels ar moeTxoveba iseTi sulieri mdgomareoba, romlis drosac 
locviT sityvas da locviT azrs locviTi grZnobac eTanxmeba an ufro maRali 
xarisxi – sulieri locva. gamomlocvelis funqcia gamosalocis darwmuneba-ime-
di, simSvide da misgan av sulTa gandevnaa. daniSnuleba wmnidad pragmatuli da 
praqtikulia! 

Semlocveli ar iyenebs xats, sanTels, ar mihyavs gamosaloci eklesiaSi. aq 
Secvlilia adgili, saxeoba, mizani locvisa. gamolocvebi, locvisgan gansxvave-
biT, ufro dinamikuri perspeqtiviT gamoirCeva. gamomlocveli Tvals adevnebs 
gamosalocs utilitaruli poziciidan, miwieri cxovrebidan, morwmune ki locu-
lobs sxva perspeqtiviT – is gadis gzas RvTisaken. madliereba msWvalavs mTli-
anad mis arsebas da perspeqtivac locvisa maradiul netarebazea dafuZnebuli.

Semlocveli locvis statikidan gadasulia dinamikaze, oRond es exeba gareg-

nul mxares, rituals. is aucileblad raRacas akeTebs, raRaciT zemoqmedebs ima-

ze, visac ulocavs. jer kidev me-17-18 ss. – is „srul kurTxevanSi“ moTavsebuli 

„Selocva bostnisa“ (ucxo pepela movida) gvTavazobs mkurnalobis wess nacris 

dayriT (xelnaweri H 1353). al. xaxanaSvilis mier Jurnal „kvalSi“ gamoqveynebul 

„karabadinSi dacul Selocvebs“ ki Tan axlavs cnobebi Sesrulebis wesze, maga-

liTad: „Svidi marcvali da cota marili xelSi unda geWiros da ise uloco“ 

(xaxanaSvili 1896: 250). 
mec viyavi CarTuli am sinkretuli Janris ritualSi. sityvisa da moqmedebis 

erTianobiT TiTqos uCveulo ganwyoba iqmneboda da, Cem garda, yvelas sjeroda 
raRac auxsneli saswaulisa, radgan maSinac ki es yvelaferi CemTvis TamaSis 
elementi iyo – verTobodi da momwonda Semlocav-mkurnalis roli.

gamolocva, umTavresad, samjer warmoiTqmeba, Tumca zogjer erTxelac vam-
bobdiT. faqtobrivad, sistemas erTxel da samjer warmoTqma qmnis (vrclad ix. 
xaWapuriZe 2004: 344-351). es saxeobac wmindad qristianul-sakraluria. saintere-
soa isic, rom qmedeba, rituali axlavs saeklesio saidumloebebsac (jvriswera, 
naTloba ziareba Tu sxv.) amitom, „kurTxevanebSi“ mudmivad aris miniSnebebi, ma-
galiTad aseTi: „amaT oTxTa locvaTa jer ars aTgzis Tqumad da juarisa dawe-
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raÁ da SebervaÁ“ (didi kurTxevani 2002: 97). p. umikaSvilis Tavmoyril SelocvebSi 
araerTgan SegxvdebaT: „samjer ityvis, Seuberavs da naxSirs moataroebs“ (umi-
kaSvili 1964: 148). jvris gamosaxvac da Sebervac, romlebic Selocvis ritualis 
nawilic gaxda (Cvens gamolocvebSi aseTia gaTvalulisa da damwvrobisa), litur-
gikuli teqstebidanaa nasesxebi. Sebervisas zogjer ambobdnen „fu!“ – esec naT-
lobis ritualidan modis: „Sehberos mas samgzis pirsa da juari saweros Sub-
lsa missa da pirsa da mkerdsa“ (iqve: 93). naTlobis wes-gangeba iTxovs dialogs 
kaTakmevelsa (mosanaTls) da moZRvars Soris. erTgan asea ganCinebuli: „hrquas 
mRdelman g-jer: ijmena eSmakisagan? da hrquas kaTakumevelman: vijmen. da odes 
hkiTxos samgzis, merme hrquas mRdelman: Sehbere mas“(iqve: 98). dRes ki Cvens ekl-
esiaSi, mcire kurTxevanis mixedviT, naTlobis am wess emateba SekiTxva: „ganagdeb 
satanasa? miugebs kaTakmeveli, anu mimrqmeli– ganvagdeb! da raJams Tquas es samg-
zis, mRudeli etyvis: Sehbere da Senerwyue mas! da egreT hyofs! (naTlobis wesi 
1996: 122). swored am adgilas „Seberva da Senerwyva“ gamoixateba sityvebiT „fui 
eSmaks!“

bevri ram gamolocvis ritualSi Semosulia saeklesio wes-gangebidan. garda 

imisa, rom arsebobs ferxTbanvis, naTlisRebis, wylis kurTxevis... wes-gangebani, 

romlebic moiTxoven mkacrad gansazRvrul da reglamentirebul wesebs. eklesi-

is wiaRSive aResruleba gansakuTrebuli Zalis locvebi laxvrisa da kveTebulisa. 

Cveni azriT, gamolocvebSi ase simbolod dadebuli Savtariani dana lax-

vris Canacvlebaze unda migviTiTebdes. ara marto SeSinebulisa da gaTvalulis 

gamolocvanSi, aramed sxvebSic aqtiurad gamoiyeneben danas. mas (laxvris msgavsad) 

adeben natken adgilas, magaliTad: „rodesac adamians gauwydeba kisris an zur-

gis ZarRvi, maSin Semlocveli aiRebs Savtarian danas, romelsac daadebs iq, sa-

dac tkivilsa grZnobs da Seulocavs“ (SioSvili 1994: 151). Tu kveTebulis locva 

ikiTxeba sxeulidan eSmakis gansadevnad, Tu kurTxevanebSi mravladaa „locvaÁ 

RelvagvemulTa zeda sulTagan arawmidaTa“, locvaÁ wmidisa basilisi maote-

belad sulisagan yovlisave borotisa da arawmidisa sulisa“, „locvai wmidisa 

iovane oqropirisaÁ sulTaTvis arawmidaTa“ (didi kurTxevani 2002: 355-356, 367), 

arsebobs specialuri gamolocvebic, romlebic cnobilia „avi sulebis mosaSo-

reblis“ saxeliT. 

rac Seexeba gamolocil wyals, is nakurTxi wylis analogiiT Cndeba, xolo nax-
SiriT Sublze jvris gamosaxva zeTis cxebis modifikaciad SeiZleba miviCnioT.

locvis dros cremli suliwmindis madlad iTvleba, locvis srulyofil saxe-

obad. gamolocvebSic aris Semosuli es mdgomareobac, iSviaTad, magram mainc 

dafiqsirebulia, rom, magaliTad: surdos gamolocvisas „Semlocvels Tvalze 

cremli wamouva“ (SioSvili 1994: 86). mTqnarebis, Savtariani danis, naxSiris, crem-

lisa da ritualisTvis aucilebeli sxva Tanmxlebi atributebis Sesaxeb cnobebi 

mravldaa daculi p. umikaSvilisa da s. makalaTias CanawerebSic (umikaSvili 1964: 
148-190), (makalaTia 1941: 338-347). 
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* * *
Tavis droze T. oqroSiZem qarTul bibliaSi, kerZod, ieremias winaswarme-

tyvelebaSi, miakvlia Selocvis nacvals, ekvivalents, termin „saxrvas“: „rameTu 
aha esera movavline Tquen zeda guelni momsrvelni, romelTa mimarT ara ars 
saxrvai da gikbendnen Tquen“ (ier. 8, 17). es forma dasturdeba rogorc gelaTur 
nusxaSi, ise baqaris bibliaSic da mcxeTur xelnawerSic. saxrva Selocvis pro-
cess aRniSnavs da xazs usvams am Janris magiur bunebas (oqroSiZe 1955: 175-176). 

ra Tqma unda, Zvel qarTulSi „saxrva“, ZiriTadad, niSnavs „grZneulebas“ da 
„saxruli“ – grZneuls (sarjvelaZe 2001: 194), amasve adasturebs ilia abulaZis 
„Zveli qarTuli enis leqsikonic“: „saxrva – misnoba, kudianoba“ (abulaZe 1973: 
385), cnobilia, rom „saxrvas“ ori mniSvneloba hqonda da, grZneulebasTan er-
Tad, Selocvasac niSnavda (gagulaSvili 1986: 52). sulxan-sabas mixedviT, „saxrva 
mogobis Selocvaa“ (orbeliani 1993: 78).

 Tavad „Selocva“ ganmartebulia sityvebad, „romelTa warmoTqmac TiTqos 
gandevnis, daTrgunavs av suls da avadmyofs gamoajansaRebs“ (leqsikoni 1990: 
1048). es sityva damowmebulia „mamaTa swavlanSi“, romelic meaTe-meTerTmete 
saukuneebis xelnawerebis mixedviT 1955 wels gamosca ilia abulaZem. amave ZeglSi 
gvxvdeba „Semlocvelic“. 

locva imTaviTve ukavSirdeba saeklesio mRvdelmsaxurebas. misgan nawarmo-
ebi zmna „locavs“ gulisxmobs, „RmerTs avedrebs, sTxovs visime sikeTes, (bed-
nierebas, sikeTes, gamarjvebas...) (leqsikoni 1990: 603). sulxan-saba ase ganmar-
tavs: „locva ars gonebiT RmrTisa mimarT aRsvla, anu Txova jerovani RvTisagan. 
locva ars vedreba... cremlianiTa TvaliTa da sityviTa“ (orbeliani 1991: 423). 
qarTulSi gvaqvs „locvidan“ nawarmoebi sityvebi da maTgan miRebuli zmnuri 
formebi:

gadalocva // gadaulocavs – Tanamdebobis gadalocva, Tanamdebobas gada-
ulocavs, anu gadaabarebs (leqsikoni 1990: 181), aseve, gvaqvs batonebis gadaloc-
va, anu batonebis sxvisTvis gadacema-gadabrZaneba saxlidan; Sesabamisad

gadmolocva iqidan aqeT;

dalocva // dalocavs – sikeTes, kargad yofnas usurvebs an saeklesio wesis 

SesrulebiT dalocavs; sulier amaRlebasa da keTildReobas, orsave sofelsa 

Sina sixaruls Seavedrebs uzenaess.

milocva //miulocavs – warmatebas, dResaswauls miulocavs, keTil survils 

gamoucxadebs. Sesabamisad molocva // moulocavs aqac zminiswini imave funqcias 
asrulebs, mimarTulebas Secvlis;

Camolocva // Camoiloca aris RmrTismsaxurebaSi mRvdlis ukanaskneli loc-
va, romliTac sruldeba msaxureba. CamolocvaSi daculia wmindanTa moxseniebis 
ierarqiuli principi. svimeon Tesalonikeli wers: „mRvdelimsaxurebas asrulebs 
locviT, romelsac Camolocva ewodeba, radgan yvelas ar aqvs ufleba, dauteos 
saRmrTosa galoblebi da wavides; amisaTvis saWiroa mRvdlis locva-kurTxeva; 
iseve, rogorc mRvdelma daiwyo msaxureba, swored igi amTavrebs kidevac mas da 
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dabeWdavs locviT. mRvdeli mouwodebs qristes – WeSmarit RmerTs, misi wmida 
dedis da yovelTa wmidaTa meoxebiT, sTxovs Segviwyalos da gvacxovnos. radgan 
Cven TviTon araferi gagvaCnia, aramed yvelaferi iqidan miviReT, rom qriste, Ta-
visi saxierebiT, gankacda, xolo misi deda da misi wmindanebi Cveni meoxni arian 
RvTis winaSe~ (terminebi 2011:).

wamolocva, ZiriTadad, dialeqtSi gvxdeba, wameiloca anu erTi-ori salocavi 
sityva Tqva, „gedeiputuna // Ceiputuna raRac“ – ityvian imereTSi.

Selocva // Seulocavs ganmartebiT leqsikonebSi crurwmenas ukavSirdeba. 
Selocvis sityvebi daTrgunavs, gandevnis av suls da avadmyofs gamoajanmrTe-
lebs. Selocva „gulisxmobs SeriTmul sityvebs, romelTa Zalac avadmyofs ga-
moaTvisuflebs avi sulebisagan“ (leqsikoni 1990: 1076). „Seulocavs“ zmnaSi Se– 
zmniswini mauwyebelia imisa, rom moqmedeba aqedan iqiT mimdinareobs. magiuri 
sityvebi, locviTi formulebi Sedis masSi (avadmyof adamianSi, saqonelSi, sagan-
Si...). z. kiknaZe ase svams SekiTxvas: „ra niuanss matebs amosaval sityvas – locvas 
windebuli Se-?... Selocvis ZaliT adamiani cdilobs zemoqmedeba moaxdinos arse-
baTa nebaze, iZulebiT daiyolios Tavis sasikeTod (kiknaZe 2008: 216). „Selocva“, 
rogorc m. Ciqovani wers: „axal terminad Cans me-14 saukunis H 1331 xelnawerSi, ro-
melic naTargmni Zeglebisagan Sedgeba“ (Ciqovani 1956: 289).

gamolocva // gamoulocavs xSirad gamoiyeneba Selocvis mniSvnelobiT. is 
asea ganmartebuli: „SelocviT imoqmedebs vinmeze an rameze. viTomda, avsulebs 
ganudevnis da gankurnavs“ (leqsikoni 1990: 249). termini „gamolocva“, rogorc 
m. Ciqovani wers, gvxdeba me-17 saukunis „kurTxevanis“ erT nusxaSi: „Semdgomad 
mwuxrisa gamolocvisaÁ“ (Ciqovani 1956: 289), Tumca am konteqstSi misi mniSvnelo-
ba araa Selocvis ekvivalenti. imereTSi xSirad mesmoda: modi, erTi, gamomilo-
ce; SeSinebuls gamouloce; naTvalebis gamolocva xom ici? gamoalocie ukve?! 
da misT. garda amisa, radganac gamolocvis mniSvnelobaSi gaaqtiurebulia pro-
cesi, moqmedeba Signidan gareT, iqidan aqeT, ufro zustad asaxvs samkurnalo 
locvis funqcias, rom sneuleba gamovides organizmidan, sxeuli datovos mavne 
avma sulma. amasTanave, radgan imerelma bebiam Camawerina da maswavla es Seloc-
vebi, wigns gamolocvani („locvanis“ analogiiT) davarqvi, anu is saxeli, romelic 
ufro zustad da srulad gamoxatavs samkurnalo Selocvis specifikas. 

rogorc cnobilia, arsebobs Selocvebis klasifikaciis ramdenime saxeoba. 
magaliTad, mixeil Ciqovani gvTavazobs aseT sqemas: kosmogoniuri, samkurnalo 
da sameurneo Selocvebi (Ciqovani 1975: 427), Tumca igi Tematikis mixedviT sxva 
tipis Selocvebsac ganarCevda: satrfialo, saojaxo, samogzauro da sxv. (Sdr. 
xaWapuriZe 1998: 322); Selocva SesaZlebelia nadirisac, misi piris Sekvra, rom pi-
rutyvi ar SeWamos (magaliTad, Selocvebi mglis piris Sekvrisa an gvelis gaSe-
Sebisa). aseT variaciebSi moqmedebis mimarTuleba aris saiqeTo, aqedan iqiT, subi-
eqtidan obieqtisken zemoqmedeba. gamolocva ki yovelTvis gulisxmobs saaqeTo 
mimarTulebas, gamodevnas, Signidan gamoTavisuflebas, gamosvlis mniSvnelobiT. 
radgan „uZvelesi gagebiT, daavadebas iwvevs uxilavi Zala, „suli“, romelic sxe-
ulSi daukiTxavad „Casaxlda“. gankurneba maSin moxdeba, roca „suls“ vaiZulebT, 
miatovos organizmi“ (Ciqovani 1956: 288).
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gamolocvaSi sami ram aris dominanturi da gauTiSveli: 
•	 sityva;
•	 moqmedeba	(rituali);
•	 CurCuli	(r.	xaWapuriZe	imasac	wers,	rom	„Selocvas	warmoTqvamdnen	xma-

maRla an CurCuliT“ (xaWapuriZe 2006: 375), ufro metic, is locvebis klasifika-
ciisas calke gamoyofs „xmamaRla da CurCuliT warmosaTqmel locvebs“, Tumca 
ar ganmartavs xmamaRla Sesasruleblis specifikas (xaWapuriZe 1998: 322). Cveni 
azriT, am saxeobis gamolocva ufro Tanamedrove movlena unda iyos, rogorc 
zogjer Tavad me vulocavdi xmamaRla da mkveTrad. rac unda datvirTuli iyos 
gamolocva daSinebisa da brZanebis formulebiT, mainc xmadabla da butbutiT 
sruldeba. gasaTvaliswinebelia isic, rom „teqstis garkveviT da xmamaRla war-
moTqmas tabu hqonda dadebuli im rwmenis safuZvelze, rom sityvaTa gaxmovaneba 
daukargavda mas magiur Zalas“ (qurdovaniZe 2008: 100). amitom, CurCuli, butbuti 
Selocvis aucilebeli moTxovnaa. Cems bavSvobaSi yvela Semlocveli (da umrav-
les SemTxvevaSi mec) xmadabla, mxlod TavisTvis gasagonad ambobda, dudunebda. 
es imiTac aixsneba, rom „Selocvis CurCuliT warmoTqma erT-erTi ZiriTadi dama-
xasiaTebeli mxarea magiuri moqmdebisaTvis... is tyveobaSi aqcevs avadmyofs da 
zemoqmedebs masze, rogorc hipnozis erT-erTi forma“ (gagulaSvili 1986: 50, 
109). xmamaRla Selocva modernizebuli saxeobaa, an ufro sameurneo Selocvebis 
dros Tu SeiZleba warmoidginos kacma, vidre – gamolocvisas. 

 
* * *

Selocvebi magiuri poeturi azrovnebis (xSirad orazrovnebis) wriuli pro-
cesia, romelic gvesaubreba azrovnebis raRac ucnaur wesze. TviTon es sityva 
CvenSi imTaviTve daukavSirda warmarTuls (rusuli folkloristikis gavlena). 
aleqsandre xaxanaSvili werda: „Selocvani Zveli warmarTuli locvaa, romli-
Tac mimarTavdnen RvTaebebs, maTi wyalobis gamosaTxovrad an maTi boroti moq-
medebis mosagerieblad“ (xaxanaSvili 1904: 87). T. begiaSvilis mixedviT, „Selocva 
aris magiuri xasiaTis xalxuri poeturi Semoqmedeba“ (begiaSvili 1941: 23). mixe-
il Ciqovanma Selocva misnobis konteqstSi ganixila: „Selocva sityvieri formu-
laa, romelsac samisno daniSnuleba aqvs“ (Ciqovani 1956: 287). ilia gagulaSilis 
azriT ki „Selocva aris mtkiced Camoyalibebuli utilitaruli daniSnulebis, 

magiuri mniSvnelobis mqone sityvieri formula... mas esTetikuri funqcia ara-

sodes hqonia da warmoadgens xalxuri poeturi Semoqmedebis uZveless Zegls“ 

(gagulaSvli 1986: 62). Selocva-gamolocvis struqtura aucileblad gulisxmobs 

or subieqts: Semlocvelsa da mas, visac ulocaven. amitom, sainteresod gveCvene-

ba maTi SegrZnebis, fsiqo-emociuri Taviseburebebis gansazRvrac. sityvis magi-
uri Zalis molodinSia minimum ori mxare. es molodini ar unda iyos xangrZlivi. 
Selocvis damTavrebis Semdeg unda dadges axali realoba, – sityva saqmed unda 
iqces. Selocvis process axlavs idumalebis esTetika. garindebaSi, statikaSi 
unda gaaqtiurdes sityvis magiuri Zala, unda ganidevnos avi suli, unda dadges 
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gankurnebis sixarulis molodini. Selocvis ararealisturi masStabi sakmaod 
didia. fsiqologiuri ganwyoba gadamwyveti faqtoria maSin, roca adamians ulo-
caven. sulis simSvide da gaurkvevloba-dabneuloba axlavs am process. 

gamolocvebSi magiuri poeturi sityva warmoqmnis Zalauflebis diskurss, 
gaarRvevs normirebul sazRvrebs, daiSleba semantikuri struqtura teqstisa, 
romelsac gamoecleba konteqsti da iqceva abrakadabrad. SelocvebSi logikuri 
velis konstruireba xSirad SeuZlebelia. gaugebroba iqceva normad, logikuri 
uwesrigoba mowesrigebuli kosmosis niSnad. abrakadabrebi (abracadabra – magiuri 
daniSnulebis mqone semantikisagan daclili sityva an sityvaTa jgufi) xSirad 
fonetikur signals emsgavseba, SemoiWreba TiTqos axali materia. gamolocvis 
azris bundovaneba iqceva mTavar makonstruirebel niSnad da Semlocvelis Za-
lauflebis demonstrirebis yvelaze saukeTeso saSualebad. am mxriv SegviZlia 
vivaraudoT, rom Selocva aris winareqristianulisa da qristianulis dialogi. 
abrakadabrebSi ver ganvsazRvravT mniSvnelobaTa konotaciur dones, radgan 
maTi denotaciaa gaugebari. azris bundovanebiT gamowveuli emocia bolomde 
gasdevs Selocvis ritualsac. SesaZlebelia iTqvas, rom uazroba, absurduli 
siuJetebi iZens konceptualur mniSvnelobas. rogorc SeniSnulia, abrakadab-
rebi, Selocvebis garda, uxvadaa gaTvlebSi, xalxur baladebsa Tu sxvadasxva 
leqs-simRerebSi (dawvrilebiT ix. abrakadabra SelocvebSi, maxauri 2011: 22-37; 
abrakadabrebi qarTul SelocvebSi xaWapuriZe 2010: 190-195). abrakadabrebi Se-

icaven kodirebul informaciebs, raRac Zvelis plastebs, Tumca maTi amokiTxva, 

gaSifrva, faqtobrivad, SeuZlebelia.

rogorc miRebulia,„barbarosuli gaugebroba“ unda axldes Selocvas (berZn. 

„barbara onomata“). yvelaze „gamWrel“ teqstebadac swored abrakadabruli 

Sinaarsis mqone miiCneoda. Cvens gamolocvebSic xSiria gaugebar sityvaTa 

sintagmebi: 

„alisasas, malisasas“;

„akiki, makiki“ (gavrcelebuli atiti matitis varianti);

„eli elobda, meli melobda,
wiTelxucesa xari geeba“;
„najorjebi jordebodes“;
„eva deeca, deva deeca„;
„xoko-xoko, xorokina“;
„uxu mgelsa“;
„ami ofeli, mani ofeli“;
„titi-titi titmanasa, anaxi da Canaxi“;
„afaqiasa qalia, afaqiasa colia“.
gamolocvebSi, rogorc iracionalur teqstebSi, am absurdis Semcvel sity-

vebs TavianTi fonetikuri datvirTva aqvs. isini sityvaTa TamaSiT Selocvis, 
rogorc magiuri poeziis, ritmul-dinamikur struqturas qmnian. amasTanave, 
„misnuri formulebis warmoTqmiTa da magiuri ritualis SesrulebiT, rogorc 
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wesi, cdiloben avadmyofis sxeulidan SiSis, avi Tvalisagan miyenebuli zianisa da 
sxvadasxva daavadebis gandevnas“ (mamisimediSvili 2005: 527).

ra Tqma unda, Znelad dasajerebelia, rom abrakadabrebma raRac transfor-
macia ganicada (gagulaSvili 1986: 140-141). gasaTvaliswinebelia gamolocvis 
specifika, rom misi „ena saidumlo unda iyos, idumalebas ki abrakadabra inaxavs“ 
(maxauri 2011: 25). Tumca, ar migvaCnia swor Sexedulebad azri imis Sesaxeb, TiTqos 
„Cqar ritmSi warmoTqmuli isedac gaugebari teqsti Tavbrudamxvev zemoqmedebas 
axdendes msmenelze“ im ubralo mizezis gamo, rom, Tundac imereTSi, arcerTi 
Selocva „Cqar ritmSi“ ar warmoiTqmoda (locvaSi brZanebis dros odnav auwev-
dnen tons). rogorc wesi, Semlocvels arsad eCqareba da isedac mokle teqstebs 
tempirebulad ar asrulebs. mTavaria, CurCuli // butbuti iyos SenarCunebuli.
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Saba Metreveli
(Georgia, Tbilisi)

The Structure of the Deliverance Prayer

Summary

Key words: deliverance, acts(ritual), mumbles.

The main difference between praying and deliverance prayer is that the latter is associated 
with ritual – the act that empowers it. Deliverance stems from actions and it demands the dy-
namics.Words, actions, mimics, gestures, whispers, mumbles are what represents deliverance. It 
contains past, present and future altogether. The past is connected with the being haunted by the 
evil spirits, being ill, sickness. The present is marked by the mumble of the faith healer. And the 
future is emerged in the expectation of resurgence. 

Faith healer does not use icons or candles and never takes people to church. The place, type and 
purpose of the prayer is distinctive. Faith healer is more mundane, while believers pray with different 
perspective as they lead the way towards the God, the prayer of the latter is based on the eternal bliss.  
Rituals of the faith healers are full of dynamics rather than statics of the prayer. They are occupied 
with something which influences those whom they pray for. 

Mostly these kinds of prayersare repeated three times that is originated from the Christian 
canon. Acts and rituals are the part ofthe holy sacraments as well. There are special rites, such 
as Washing the Feet, Christening, sanctification of water that require strict rules and regulations. 
Besides, the Holy Church executes special prayers such as exorcism.

The prayer for exorcism casts the devil out, while there are other special deliverance prayers 
named as “for liberating from the evil spirits”. Symbol of these deliverances is a black-handled 
knife which replaces a lance. Black-handled knives are actively used in this process, not only with 
the scared or cursed, but with other people as well. 

Three components are dominant and vital for the structure of deliverance prayer, these are: 
words, acts(ritual) and mumbles. 
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Teoriuli kvlevani

konstantine bregaZe
(saqarTvelo, Tbilisi)

istoriuli moderni da literaturuli modernizmi

Sesavali

esTetikuri modernizmi, maT Soris, literaturuli modernizmi imTaviTve 
daupirispirda e. w. istoriul moderns, romelic, dasavluri kulturologiisa 
da istoriografiis mixedviT, daaxloebiT moicavs periods me-17 saukunis bolo-
dan (aq mxedvelobaSi miRebulia inglisis e. w. `diadi revolucia~ – 1688/89) vid-
re meoce saukunis Suaxanebamde (mecleriM… 2007: 508-509): kerZod ki, daupirispirda 
istoriuli modernis im ukanasknel fazas, romelic moicavs daaxloebiT 1850/60-
1950/60 wlebs da romelsac dasavlur istoriografiaSi, kulturologiasa da 
kulturis istoriaSi gviani moderni hqvia (germ. Spätmoderne) (cima 2001: 26-35). 
swored am e. w. gviani modernis farglebSi kulminirda is procesebi da fenomene-
bi, romlebic cnobilia racionalizaciis, ideologizaciis, industrializaciis, 
urbanizaciis, specializaciis, teqnokratizmis, scientizmis saxeliT, ramac, 
Tavis mxriv, gamoiwvia totaluri desakralizacia, dehumanizacia da gaucxoeba. 
Ees procesebi, rogorc cnobilia, nicSem Seajama metaforuli formuliT `Rmer-
Ti mokvda~, xolo galaktionma Tavisi cnobili poeturi fraziT – `es saukune 
mefistofeli~.* 

amgvarad, swored am istoriul da sociokulturul konteqstSi aRmocenebuli 
modernistuli literatura, moyolebuli bodleridan, kafka-heseTi gagrZele-
buli da herman broxiTa da alber kamiuTi damTavrebuli, imTaviTve daupiris-

* TiTqmis erTdroulad arsebuli da urTierTisadmi dapirispirebuli ori procesis aRsaniSnad 
principulad viyenebT or, TiTqosda msgavs, magram arsobrivad gansxvavebul termins, raTa erT-
maneTisgan mkveTrad gaimijnos, erTi mxriv, daaxl. 1850/60-1950/60 wlebSi mocemuli istoriuli 
epoqa, da, meore mxriv, am periodSi aRmocenebuli literaturuli epoqa: pirvels, anu istoriul 
epoqas aRvniSnavTB cnebiT `moderni~, romelsac, rogorc SevniSneT, axasiaTebs Semdegi masSta-
buri ganaxlebis procesebi – industrializacia, urbanizacia, teqnokratizmi, scientizmi, spe-
cializacia da a. S.; xolo meores, esTetikur epoqas aRvniSnavT terminiT ̀ modernizmi~. amgvarad, 
moderni, aris istoriuli epoqa, xolo modernizmi, rogorc am periodis farglebSi arsebuli 
saxelovnebo epoqa, esTetikuri mimdinareobani da stili (maT Soris, literaturaSi). Sesabam-
isad, viyenebT or zedsarTaul formas: modernidan nawarmoebs – modernuls da modernizmidan 
nawarmoebs – modernistuls. Sesabamisad, modernuli, rogorc istoriuli epoqis farglebSi 
arsebuli raime fenomenis maxasiaTebeli, xolo modernistuli, rogorc konkretul (modernis) 
epoqaSi arsebuli esTetikuri mimdinareobis farglebSi mocemuli fenomenis maxasiaTebeli. 
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pirda Tavissave modernis epoqas (vieta 1998: 531-549). Sesabamisad, modernistuli 
literatura evropasa da saqarTveloSi imTaviTve reagirebs modernis epoqaSi 
`RmerTis sikvdiliT~, anu fundamenturi msoflmxedvelobrivi logocentru-
li sayrdenisa da orientiris gauqmebiT (mag., qristianuli logosi, kantianuri 
transcendentaluri ideebi, fixteseuli absoluturi me, hegeliseuli absolu-
turi goni da a. S.) gamowveul sammag krizisze – racionaluri Semecnebis, raci-
onaluri subieqturobisa da `racionaluri~ enis krizisze, rasac mohyva moder-
nistul literaturaSi am sami mocemulobis kritika da ukugdeba (vieta 1998: 540). 
Tavis sammag kritikaSi literaturuli modernizmis avtorebi daeyrdnen raci-
onalizmis, scientizmis, monoliTur-racionaluri subieqturobisa da konven-
cionaluri enis nicSeseul kritikas (vieta 1998: 541-542). 

modernistuli literaturis ganviTarebas, pirvel rigSi, damatebiTi biZgi 
misca XIX-XX saukuneebis mijnaze samyaros axali modelis Seqmnam, rac ukavSir-
deba tradiciuli niutonisturi fizikisa da meqanikis principebis ukugdebasa da 
gauqmebas kvanturi Teoriis (m. planki), albaTobis Teoriis (v. haizenbergi), far-
dobiTobis Teoriisa (a. ainStaini) da atomisturi Teoriis (n. bori) mier (dawvr. 
ix. qvemoT). aseve, biZgi misca tradiciuli Teocentristuli (oficialuri qris-
tianoba), anTropocentristuli da logocentristuli poziciebisa (kantisa da 
hegelis gonis metafizika) da istoriis teleologiurobisa da `esqatologi-
urobis~ (hegelis istoriis filosofia) ukugdebam Sopenhauerisa da nicSes an-
tilogocentristuli da antimetfizikuri filosofiis mier (dawvr. ix. qvemoT 
statiis mesame Tavi) (laisi/Stadleri 1997: 23).*

am viTarebaSi mwerloba da xelovneba dadga meTodologiuri problemis wi-
naSe, Tu ramdenadaa SesaZlebeli garesamyaros aRwera/asaxva, maSin, rodesac 
pozitivisturad gagebuli empiriuli realoba ar aRmoCnda dasrulebuli da 

* Sdr.: `da gnebavT uwyodeT, Tu ra aris >>samyaro<< CemTvis? gnebavT giCvenoT is Cems sarkeSi 
areklili? Ees samyaro sxva araferia, Tu ar usaSinles da uzarmazar ZalTa wiaRi, romelsac arc 
dasawyisi aqvs da arc dasasruli, romelic arc mcirdeba da arc izrdeba, romelic arc amoi-
wureba da arc aRivseba, aramed gardaisaxeba da mudmivad ucvalebadi erTi sidide rCeba mis-
gan. igia viTarca meurneoba gasavalisa da Semosavlis gareSe, zrdisa da Semcirebis gareSe. igi 
sxva >>arafrisganaa<< SemosazRvruli, igi mxolod Tavad uwesebs TavisTavs sazRvrebs. masSi 
araferia amowurvadi da ganqarvebadi, masSi araferi farTovdeba usasrulod. Aaramed samyaro 
aris gansazRvruli Zala, romelic gansazRvrul sivrceSia moqceuli. am sivrceSi araferi rCeba 
`carieli~, is am ZaliT amoivseba, igia am ZalTa TamaSis wiaRi, am ZalTa talRebis TamaSi, erT-
droulad erTi da mravali. Ees Zalni uceb erT adgilas moiyrian Tavs da Seiyrebian, amavdroulad 
ki sxvagan mcirdebian... samyaro Tavis TavSi moboboqre stiqiur ZalTa zRvaa, marad TavisTavis 
gardamsaxveli, marad Tavis TavSi Cabrunebuli, TavisTavSi ukumiqceuli, kvlavdabrunebis usas-
rulo weliwadebSi ganrTxmuli.…[...] is mudmiv qmnadobaSia, is ver ZReba Tavis TaviT, igi ar cnobs 
moyirWebasa da gadaRlas. esaa Cemi d i o n i s u r i  samyaro (“meine d i o n y s i s c h e  Welt”) – sa-
myaro marad da usasruld Tavis Tavis qmnisa, marad da usasrulod Tavis Tavis ngrevisa, igia Cemi 
miRmiereba sikeTisa da borotebisagan, samyaro yovelgvari miznis gareSe. gnebavT garqvaT misi 
saxeli, romelic ars yvela mis gamocanaTa gasaRebi? E e s  s a m y a r o  Z a l a u f - l e b i s 
n e b a a  d a  s x v a  a r a f e r i  (“W i l l e  z u r  M a c h t ). da Tavad Tqvenc Zalauflebis 
neba xarT da sxva araferi~ (fr. 38[12], 1885) (aq da yvelgan germanel avtorTa Targmani Cemia – k. 
b.) (NnicSe 1996: 157-158). nicSes ontologiuri xedva SegviZlia gamovsaxoT aseTi formuliT: O 
=  EE∞  an W = K∞ anu, yofiereba, samyaro (`ontos~, germ. “Welt”), rogorc energiebis, Zalis (“Kraft”) 
usasruloba, uSretoba da maradiuli vlena.
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TviTkmari sinamdvile, vinaidan gairkva, rom scientistebis, pozitivistebisa da 
racionalistebis mier am TiTqosda bolomde gazomili, daangariSebuli, gamoT-
vlili da Seswavlili empiriuli sinamdvilis miRma arsebula ganuWvreteli 
sinamdvilec, gairkva, rom adamiani dakvirvebiT, eqsperimentiT, grZnobadi aR-
qmebiTa da analitikuri gansjiT yofierebas mxolod nawilobriv Seimecnebs, anu 
yofierebis mxolod am e. w. xilul-empiriul realobas Seimecnebs.

ai, aq ki sabolood Seirya tradiciuli fizikisa da pozitivizmis poziciebi, 
romlis mixedviTac, TiTqos mxolod materia yofiliyos yofierebis mdgradi 
elementi, TiTqos adamianis anTropologiuri arsi mxolod sami fundamenturi 
determinantis (genetika, e. i. biologiur-vitaluri warmomavloba, dro, garemo) 
gansazRvrulobas eqvemdebarebodes, da TiTqos bunebis fenomenebis axsna mxo-
lod kauzalobis (mizez-Sedegobriobis) principis safuZvelze SeiZlebodes 
(laisi/Stadleri1997: 23).

darvinis evoluciisa da saxeobaTa Teoriam ki Tavdayira daayena idealistur-
metafizikuri filosofiisa da qristianobis anTropocentristuli poziciebi 
da biZgi misca axali socialuri eTikis, socialdarvinizmis ganviTarebas, rac 
daefuZna arsebobisTvis brZolis, seleqciisa (SerCevisa da gadarCevis) da gene-
tikuri memkvidreobis principebs. xolo axladwarmoqmnilma ujredebis kvlevam 
daarRvia adamianze metafizikuri filosofiisa (kanti, fixte) da qristianobis 
idealistur-spiritualuri warmodgenebi da adamianis anTropologiur arsSi 
yovelgvari sulier-goniTi da metafizikuri sawyisi ukuagdo.

amgvarad, modernis epoqaSi modernuli bunebismetyvelebis farglebSi gaCnda 
pozicia, rom samyaro, yofiereba ar aris mxolod ̀ pozitiuri~, anu xiluli grZno-
badaRqmadi odenoba, romlis uSualo da TviTkmari mecnieruli asaxvaa SesaZle-
beli kauzalobis principis safuZvelze. Sesabamisad, modernulma mecnierebam 
ivarauda, rom samyaro gaumWvirvali da ganuWvretelia da ar eqvemdebareba `er-
Ti-erTSi~ asaxva-aRweras, anu samyaro imaze metia, vidre Cveni grZnobadi aRqme-
biT uSualod `Semecnebuli~ uSualo fizikur-materialuri mocemuloba (laisi/
Stadleri 1997: 23).

es pozicia mocemuli momentisaTvis, anu XIX-XX saukuneebis mijnaze aqtual-
uri xdeba literaturaSic da sakiTxi dgeba ase: mimezisis principiT, anu sinamd-
vilis, gare-samyaros uSualo asaxvisa da aRweris (`baZvis~) principiT Txzva, 
rasac mimarTavda realizmi da naturalizmi, ukve veRar asaxavs realobas Tavis 
mTlianobaSi, vinaidan igi myari, Tanmimdevruli da mizez-Sedegobrivi fenomeni 
ki aRaraa, aramed ukiduresad mouxelTebeli, gaumWvirvali, ganuWvreteli da 
TvalSeudgami fenomenia. amitom, mwerlobam sabolood unda ukuagdos da uaryos 
mimezisis principi da realobis uSualo Tanmimdevruli asaxvis postulati. Se-
sabamisad, modernistuli mwerlobis Teoretikosebi da warmomadgenlebi midian 
daskvnamde, rom realisturi mwerloba sinamdviles ki ar asaxavs, ki ar `baZavs~ 
mas, aramed qmnis sinamdvilis asaxvis iluzias (laisi/Stadleri 1997: 23).

am yvelafris gaTvaliswinebiT, saboloo jamSi, modernis epoqaSi miviReT sam-
gvari, sammagi krizisi: 1. sinamdvilis racionaluri Semecnebis krizisi, 2. raci-
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onaluri subieqtrurobis krizisi (`me~-s disociacia), 3. logikur-gramatikuli 
racionaluri enis krizisi, rasac nicSem gausva xazi Tanamedrove modernis epo-
qis kriticistul SefasebebSi (vieta 1998: 540; bregaZe 2016a: 40-49). Sesabamisad, 
racionaluri Semecnebis krizisi gulisxmobs, rom modernis epoqis adamiani sa-
myaros mimarT gaucxoebulia da mis farglebSi sruliad daucvelad da umweod 
grZnobs Tavs, gamomdinare iqidan, rom am samyaros Semecneba mas ukve aRar ZaluZs 
da is misTvis sabolod amoucnobi rCeba. es ki, Tavis mxriv, adamianSi iwvevs eg-
zistencialur SiSsa da amaoebis gancdas. racionaluri subieqturobis krizi-
si ki gulisxmobs, rom modernis epoqis adamiani amavdroulad sakuTari Tavis 
mimarTacaa gaucxoebuli da sakuTari gonebis, racios safuZvelze veRar `gan-
kargavs~ sakuTar Tavs, sakuTar egzistencias; xolo enis krizisi gulisxmobs, 
rom garesamyaros uSualod aRqmuli fenomenebisa Tu gaumWvirvali arakauza-
luri fenomenebis srulyofili asaxva enis, enobrivi niSnebis saSualebiT da enis 
saSualebiTve samyaros Sesaxeb urTierTSi informaciis srulyofili gadacema 
imTaviTve gamoiricxeba (laisi/Stadleri 1997: 24). Sesabamisad, ena ukve aRar aris 
samyaros movlenebis TviTkmari gamoxatvisa da asaxva-aRweris instrumenti.

amgvarad, XIX-XX saukuneebis mijnaze Seqmnilma samyaros axalma modelma da 
aRqmam, romelic daafuZnes fardobiTobis, albaTobis, atomisturma da kvan-
turma Teoriebma (rodesac gairkva, rom yofiereba Tavis namdvil arsSi `gaumW-
virvali~ da `ganuWvreteli~ mocemulobaa da ase martivad, mxolod „empiriulad“ 
(`vulgaruli~ `fizikalizmi~ da `meqanicizmi~) araa mowyobili), amasTan, amave pe-
riodSi teqnologiebis mzardma da moulodnelma ganviTarebam (telefoni, tele-
grafi, avtomobilebi, sarkinigzo da saporto mimosvlis kidev ufro garTuleba 
da ganviTareba da a. S.) da amis safuZvelze cxovrebis tempis ukiduresma daCqare-
bam gamoiwvia modernis epoqis adamianis egzistencialuri SiSiT Sepyrobiloba, 
gaucxoeba da mis aRqmaSi samyaros daekarga ontologiuri simyare da sayrdeni 
(laisi/Stadleri 1997: 30). Tanamedrove `modernist~ adamians sazrisis Semcveli, 
mowesrigebuli, Tvalmisawvdomi, sakuTari Tvalsawierisa da gonebis farglebSi 
moqceuli erTiani da mTliani, ganuyofeli empiriuli sinamdvilis nacvlad, rom-

lis wiaRSic TiTqosda da garantirebuli iyo stabiluri da aumRvreveli egzis-

tencia, axal droSi, modernis epoqaSi arseboba ukve uwevs yoveldRiurad cva-

lebad, aCqarebul realobaSi, mas ukve TiTqmis yoveldRe uwevs sxvadasxva eTi-

kuri, egzistencialuri da ontologiuri Tvalsazrisis SemuSaveba samyaroze, 

man yoveldRe xelaxla unda Seimecnos da gansazRvros garesamyaro da amis 

safuZvelze es samyaro ramenairad daiqvemdebaros da TavisTvis moixmaros, vi-

naidan modernis epoqis daCqarebuli teqnologiuri da mecnieruli ganviTareba 

yoveldRe cvlis samyaros tradiciul niutonistur `mecnierul~ suraTs.Mmagram 
mocemul modernis viTarebaSi samyaros gansazRvris cda amaoa, ukve SeuZlebeli 
xdeba misi determineba, vinaidan axalma modernulma mecnierulma aRmoCenebma da 
teqnologiurma Zvrebma Tanamedrove adamians samyaros axali, misTvis aqamde jer 
ar cnobili mxare daanaxa, romlis bolomde Semecnebac misTvis ukve imTaviTve 
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SeuZlebeli gaxda: es `axali~ samyaro modernis epoqis adamians Tavisi egzisten-
ciidan da Semecnebidan usxlteba, vinaidan es “axali” samyaro misi analitikuri 
gonebis Semecnebisa da cdiseuli dakvirvebis sazRvrebs scdeba. 

swored am specifikaze, anu, erTi mxriv, Tanamedrove Semmecnebel subieqtsa 
da mis SezRudul racios da, meore mxriv, samyaros bolomde Seucnob arss So-
ris disbalansze miuTiTa fr. nicSem: `samyaro, romelic Cven raRacaSi gvargia, 
romelTanac Cven dakavSirebulni varT, yalbia (“falsch”), vinaidan masSi araferia 
raime xelSesaxebi, raime xelmosaWidi, aramed masze gagvaCnia Cveni susti dak-
virvebebis safuZvelze Sedgenili konturebisa da SeTxzuli warmosaxvebis jami; 
samyaro mdinarebaSia, qmnadobaSia, igi TiTqosda xelaxali siyalbis qmnaSia Car-
Tuli, romelic arasodes gadaiqceva WeSmaritebad: radgan ar arsebobs <<WeS-
mariteba>>~ (“Die Welt, die uns etwas angeht, ist falsch, d. h. ist kein Tatbestand, sondern eine 
Ausdichtung und Rundung über einer mageren Summe von Beobachtungen; sie ist im Flusse, als 
etwas Werdendes, als eine sich immer neu verschiebende Falschheit, die sich niemals der Wahrheit 
nähert: denn – es gibt keine «Wahrheit») (NnicSe www…:). 

1. (istoriuli) modernis epoqis paradigmatuli maxasiaTeblebi

rogorc iTqva, dasavleTSi politikuri, ekonomikuri, socialuri da so-
ciokulturuli ganaxlebisa da msoflmxedvelobriv RirebulebaTa Zireuli 
gardaqmnebis epoqa, anu sakuTriv modernis epoqa, daaxl. me-19 saukunis 60-70-iani 
wlebidan iwyeba, rodesac MmTel evropaSi, da Semdgom ukve Cr. amerikaSic, farTo 
masStabebs iRebs industrializacia, urbanizacia, sekularizacia, racional-
izacia, scientizacia (bunebismetyvelebaTa mkveTri ganviTareba da maTi ide-
ologiuri dominireba), teqnokratizacia, kapitalizacia (didi kapitalis aku-
milireba da sabanko sistemebis ganviTareba), dazgur-manqanur da satransporto 
saSualebaTa ganviTareba (rkinigza, avtomobilebi, portebi, dokebi, giganturi 
fabrika-qarxnebi da a. S.), teqnologiebis ganviTareba (telefoni, telegrafi, sa-
kontinentTaSoriso satelofoni kabeli, eleqtro-ganaTeba, sabeWdi manqana da a. 
S.), saxelovnebo-kulturuli cxovrebis komercializacia, masobriv sazogadoe-
baTa warmoqmna (wvrilbiurgeruli saSualo klasi, proletariati) (vieta 1992: 
28-30; Ggai 2009: 39-42; mMecleri 2007: 508).* 

* s. vieta marTebulad ukuagdebs “modernis” cnebis im definicias da modernis epoqis im 
daxasiaTebasa da periodizacias, rasac gvTavazoben amerikeli politologebi da sociologebi, 
t. parsonsi (T. Parsons) da s. m. lipseti (S. M. Liepset), romlebic `modernis~ cnebas ganmartaven, 
rogorc socialuri modernizaciis process da modernis epoqis dadgomas mxolod masStabur 
industrializacias, didi kapitalis akumulirebas, mkveTr socialur diferenciacias, 
sakomunikacio da satransporto sistemebis ganviTarebas, politikur participacias ukav-
Sireben, rac, maTi azriT, mxolod meore msoflio omis Semdgom iwyeba (vieta 2007: 18). aq 
amerikeli avtorebi, rogorc Cans, mxolod amerikis sinamdvilidan amodian, maSin rodesac es 
procesebi dasavleTSi, kerZod, evropaSi da TviT amerikaSic, ra Tqma unda, bevrad ufro adre 
daiwyo da ganviTarda TiTqmis erTi saukuniT adre. garda amisa, modernis epoqa, pirvel rigSi, 
mxolod social-ekonomikur procesebs ki ar moicavs, rogorc marTebulad SeniSnavs s. vieta, 
aramed, da upirveles yovlisa, fundamentur mentalur da aqsiologiur cvlilebebsa da ryevebs 
ukavSirdeba, rac mxedvelobidan gamorCaT parsonssa da lipsets: kerZod, nicSeseuli `RmerTis 
sikvdilis~ diagnozi da kondicia, rasac Semdgom ukavSirdeba modernis epoqaSi ganviTrebuli 
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ingliseli uiliam terneris ferweruli tilo `wvima, orTqli da siCaqare – dasav-
leTis didi rkinigza~ (“Rain, Steam and Speed – The Great Western Railway”) (1844) swored 
rom modernis epoqis teqnokratuli arsis, manqanur-teqnikuri civilizaciis iko-
nuri gadmocemaa.

amgvarad, modernis epoqaSi gvaqvs socialuri yofisa da yofierebis total-
uri racionalizacia, rac gamoixateba: 

1. yofis sxvadasxva sferos sagnebisa da movlenebis mudmiv maTematikur 
gamoTvlebsa da daangariSebebSi;

2. yofis teqnokratizaciasa da ekonomizaciaSia – teqnologiur-ekonomi-
kur sargebelze, maqsimalur warmadobaze orientireba da pragmatul-merkanti-
luri cnobierebis dominireba;

totaluri desakralizacia da ideologizebuli sekularizacia, rac swored me-19 saukunis 
meore naxevarSi ganaviTara ideologizebulma Tu naxevradideologizebulma scientizmma, 
gansakuTrebiT totalitarul qveynebSi – nacistur germaniasa da bolSevikur sabWoTa kavSirSi. 
ekonomikisa da socialur sferoSi s. vieta totaluri da masStaburi modernizaciis procesebs 
XIX-XX saukuneebis mijnasTan akavSirebs, rodesac evropaSi (inglisi, safrangeTi, germania da 
sxv.) ukve sruli masStabiT warimarTa urbanizaciis, industrializaciis procesebi, media, 
sakomunikacio da satransporto sistemebis mkveTri ganviTareba (vieta 2007: 20). aq SevniSnav, 
rom Ees procesebi goeTes ganWvretili da prognozirebuli aqvs Tavis `faustSi~ (1808-1831), 
kerZod, tragediis meore nawilis bolo, mexuTe moqmedebaSi (bregaZe 2016b: 218-232). rac Seexeba 
modernis epoqaSi aRmocenebul mentalobis cvalebadobasa da cnobierebis desakralizacias, 
ramac gamoiwvia aRniSnuli sociokulturuli procesebi, igi swored kantis metafizikidan 
iRebs saTaves, rodesac man mxolod empiriuli dro da sivrce, e. w. movlenaTa sinamdvilis es ba-
zisuri atributebi, gamoacxada Semecnebis kategoriebad, romlis farglebSic `muSaobs~ subi-
eqtis Semecneba. Sesabamisad, perspeqtivaSi Sesamecnebel obieqtad gamocxadda is `namdviloba~, 
is realoba, romelsac adamianis analitikuri goneba da misi empiriul-gamoTvliTi meTodi ga-
daswvdeba da `gadafaravs~, sxva yvelaferi ki, anu rac am empiriuli realobisa da subieqtis Sem-
ecnebis farglebs miRma rCeba, is `sagania TavisTavad~ (vieta 2007: 21).
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3. mudam racionalurad moqmed subieqtSi, romlis moqmedebis sferoa didi 
industriuli gaerTianebani da infrastruqturebi, an sabanko sistemebi da fi-
nansuri operaciebi;

4. e. w. progresis optimizmSi (germ. Progressoptimismus), anu mecnierul da 
teqnikur winsvlisadmi permanentul swrafvasa da am progresisadmi upirobo rw-
menaSi, rac gulisxmobs samyarosa da adamianze mxolod mecnierulad Sedgenili 
suraTis/TvalTaxedvis upirobo aRiarebasa da imis rwmenas, rom mxolod mec-
nieruli daskvnebi da Tvalsazrisia WeSmariti da mxolod mecnierebas SeuZlia 
samyaros srulyofili Semecneba da samyaros Sesaxeb absoluturi codnis mowo-
deba (vieta 1992: 28-30).

Sesabamisad, yalibdeba industrializebuli, urbanizebuli, pozitivisturad 
da scientisturad moazrovne dinamiuri sekularuli masobrivi sazogadoeba, 
romlis SigniTac mimdinareobs specializacia da diferenciacia. rogorc cno-
bilia, am procesebs m. veberma `ganjadoeba~ (germ. “Entzauberung”) uwoda: anu, 
aRniSnulma modernizaciis procesebma da amave periodSi gabatonebulma mate-
rialisturma da pozitivisturma msoflmxedvelobam/cnobierebam gamoiwvia 
yofierebisa da cnobierebis desakralizacia, rasac nicSem, rogorc cnobilia, 
`RmerTis sikvdili~ uwoda (Mmecleri 2007: 508). amas Tan daerTo modernizaciis 
procesebiT gamowveuli dehumanizacia, anu totaluri gaucxoeba adamianebs 
Soris da adamianis fenomenisa da adamianobis ideis nivelireba: kerZod, XIX sau-
kuneSi aRmocenebulma pozitivizmma da marqsizmma adamianis arsi gaiazra iseT 
`sekularul~ fenomenad, romelic, erTi mxriv, imTaviTve eqvemdebareba dros, 
adgilsa (socialur garemosa) da genetikas (biologiur-vitalur warmomalo-
bas), meore mxriv, aris momxmarebluri sazogadoebis (koleqtivis) calke aRebuli 
gamovlineba. es ki gulisxmobs imas, rom modernul sociumSi moqmedebs bazisi-
sa da zednaSenis dialeqtika: anu, adamianis arsebobis safuZvels qmnis ara misi 
sulier-goniTi, `metafizikuri~ miswrafebani, gamovlenili, mag., maRal sulier 
xelovnebaze moTxovnilebaSi, an religiur swrafvebSi, aramed modernis epoqis 
adamianis cxovrebaSi pirveladi da warmmarveli xdeba socialur-ekonomikuri 
da materialuri uzrunvelyofa. am viTarebaSi sulier kulturas ekargeba Ri-
rebulebiT arsi da aqvs danamatis, zednaSenis funqcia, rac niSnavs maRal kul-
turaze moTxovnis minimalizebas, anu Tanamedrove modernis adamians Wirdeba 
mxolod komercializebuli masobrivi, `msubuqi~ xelovneba, romelsac eqneba 
mxolod gasarTobi da TavSesaqcevi funqcia.

modernis epoqaSi aRmocenebul totalur dehumanizacias aseve amZafrebda 
darvinis saxeobaTa Teoriidan aRmocenebuli socialdarvinizmi, romelic ada-
mians ganixilavda socialur cxovelad, romlis arsebobis ZiriTadi azri mdgo-
mareobda momxmarebluri vnebebis dakmayofilebasa da materialuri dovlaTis 
maqsimalur gafarToebaSi (principiT brZola arsebobisaTvis). amiT ki iqmneboda 
winapirobebi sociumSi adgilis myarad damkvidrebisaTvis, dominirebisaTvis da, 
saboloo jamSi, gadarCenisaTvis. 
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rogorc aRiniSna, garda socialur-ekonomikuri da teqnologiuri Zireuli 
gardaqmnebisa da ganaxlebisa modernis epoqis umTavresi maxasiaTebelia qris-
tianuli Teocentristuli da esqatologiuri da renesansul-ganmanaTlebluri 
anTropocentristuli paradigmebis cvla. 

cnobilia, rom ganmanTleblur-idealisturma filosofiam wamoayena subi-
eqtis apriorulobis postulati, rac gulisxmobda: a) Tavis TavTan mudam iden-
tificirebul da harmoniul adamians, romlisTvisac damaxasiaTebelia raciona-
luri da fsiqikuri koherentuloba, b) adamianis gamocxadebas samyaros centrad, 
romelic sazriss da Rirebulebas aniWebda samyaroul movlenebs da wesrigi 
Sehqonda masSi (Aandreoti 2009: 53). amgvarad, swored es monoliTuri Semmecne-
beli subieqti iyo avtonomiuri sidide, viszec damokidebuli iyo yofierebis 
movlenaTa Sefaseba da mowesrigeba. Sesabamisad, mTeli yofiereba mas da mis 
`yovlisSemZle~ gonebas eqvemdebareboda. kantze dayrdnobiT, Semdgom fixtem 
da hegelma am subieqtis absolutizeba ganaxorcieles. amgvarad, Seiqmna anTro-
pocentristuli diskursi, anTropocentristuli msoflxati: adamiani, rogorc 
yofierebisaTvis sazrisis mimniWebeli sidide (myari `me~), adamiani, rogorc yo-
fierebis sazrisiseuli da RirebulebiTi centri.

Aam anTropocentrizms da subieqtis absolutizacias ukve XIX s. meore naxe-
varSi daupirispirdnen pozitivizmi, marqsi, darvini, nicSe, froidi, maT yvelam 
Taviseburad ganaviTares idealisturi subieqturobis gauqmeba: mag., igive poz-
itivizmi, marqsisa da darvinis Teoriebi xels uwyoben, rom Camoyalibdes momx-
marebluri cnobierebis matarebeli da konkurentul garemoze orientirebuli 
modernis epoqis sekularizebuli adamiani. Sesabamisad, viRebT Tanamedrove 
momxmarebel sociums, romlis farglbSic ideafiqsadaa qceuli warmatebis in-
deqsi. amitom, Sedegad viRebT mxolod karierul, ekonomikur da materialur 
keTildReobasa da warmatebaze orientirebul sociums, romelic mudmivad 

amyofebs sakuTar Tavs arahumanuri, arajansaRi ekonomikuri konkurenciis pi-

robebSi (monopoliebi, kapitalis viwro elitebSi akumulireba da a. S.), vinaidan 

am konkurentuli sazogadoebis `eTika~ vlindeba mxolod socialur statusSi, 

finansur da materialur warmadobasa da mogebaze agebul arahumanur urTier-

TobebSi, rac gulisxmobs mowinaaRmdege mxaris yovelgvari xerxebiT CamoSore-

bas da gabankrotebaSi (socialdarvinizmi).

adamianis idealistur-metafizikuri xatis destruqcia aseve ganaviTares 

modernis epoqaSi ganviTarebulma mzardma industrializaciam da bunebisme-

tyvelebaTa eqspansiam. sabunebismetyvelo mecnierebebma (mag., biologia) adami-
ani ukve dakvirvebis obieqtad aqcies sxva cxovelur, organul, Tu araorganul 
warmonaqmnebTan erTad (darvinizmi) da amiT mas anTropocentuli poziciebi 
daaTmobines: adamiani ukve ganxilul iqna sxva biologiur arsebaTagan erT-erT 
rigiT cxovelad, cxovelTa wridan gamosul fenomenad, romelic evoluciis 
Sedegad aRmoCnda yvelaze ganviTarebul biologiur arsebad (aAndreoti 2009: 55). 
industrializaciam ki xeli Seuwyo ekonomikur urTierTobaTa ganviTarebas, ris 



164

Sedegadac social-ekonomikuri procesebi dafuZnda yofisa da yofnis umTavres 
bazisad, Tavisebur koleqtiur Zalad, razec damokidebuli aRmoCnda adamianis 
egzistencia. Sesabamisad, adamianma dakarga simyare da igi gaxda globalur sa-
momxmareblo-sabazro procesSi CaTreuli mudmivad cvalebadi arseba. am viTa-
rebaSi adamianma dakarga Tavisi individualoba da gadaiqca masis, momxmarebeli 
koleqtivis danamatad da mudam mis mier determinebul arsad (Aandreoti 2009: 56). 

aRniSnul krizisul pirobebSi da daaxl. amave periodSi aRmocendeba liter-
aturuli modernizmi XIX saukunis daaxl. 70-80-ian wlebSi da ganagrZobs arse-
bobas XX s. daaxl. 50-wlebamde (mMecleri 2007: 508). igi iyo erTgvari reaqcia mo-
dernis epoqis mier gamowveuli sakraluri, humanuri da esTetikuri danakargebis 
gamo da sakuTari elitaruli literaturuli da saxelovnebo praqsisiT Seeca-
da, erTi mxriv, moexdina yofierebisa da cnobierebis resakralizacia, meore 
mxriv, Seecada emxila da gaekritikebina am epoqis madehumanizebeli da madiso-
cirebeli arsi, aseve, Seecada ukuegdo da daeZlia realizmis reglamentire-
buli da determinebuli poetika da esTetika (ix. qvemoT Tavi mexuTe [danarTi]): 
`mTlianobaSi literaturuli modernizmi vlindeba, rogorc racionalistur-
teqnikur-ekonomikur modernis epoqaze mimarTuli sapirispiro kritikuli xma~ 
(vieta 1992: 18). *

amgvarad, modernis epoqaSi mimdinare dehumanizaciisa da desakralizaciis 
procesebis gaTvaliswinebiT, rac jer kidev XVIII s. ganmanaTleblobis epoqaSi 
(da manamdec, XVII saukuneSic) iRebs saTavs da “dialeqtikurad” iq aqvs gadgmu-
li fesvebi (Sdr., dekartes racionalizmi, bekonisa da hobsis empirizmi, kantis 
kriticizmi, le metris materializmi da a. S.) (vieta 1992: 28), rasac Semdgom XIX 
s. erTvis pozitivizmi, literaturuli modernizmi da modernisti avtorebi upi-
rispirdebian Tavissave modernis epoqas (`es saukune mefistofeli~) da axali 
msoflmxedvelobrivi da esTetikuri alternativebis SemuSavebiT, literatu-
ris ganaxlebiTa da esTetikis modernizaciiT, erTi mxriv, cdiloben yofierebis 
resakralizacias, adamianobis ideis gadarCenasa da sakuTari Sinagani arsis kvle-
va-wvdomas, meore mxriv ki, aviTareben:

• ganmanaTleblobis farglebSi SemuSavebuli e. w. racionaluri da, ro-
gorc egonaT, TiTqosda monoliTuri subieqtis kritikas,

• ganmanaTlebluri gonebis/racios kultisa da, aseve rogorc egonaT, 
racionaluri Semecnebis TiTqosda, yovlismomcvelobis, totalobisa da sru-
lyofilebis kritikas,

• racionalur-logikuri enis kritikas,
• ideologizebuli scientizmis kritikas, 

* asev Sdr: `socialuri cvlilebebis asaxva – industrializacia, urbanizacia, komunikaciis ax-
ali formebi (telefoni, telegrafi, rkinigza, avtomanqanebi), axali media-saSualebebi (radio, 
Jurnal-gazeTebi) – ar qmnis modernistuli romanis centralur problematikas. problematika, 
rac aqaa mocemuli, sul sxvagvaria: es aris sazogadoebaSi Tanamedrove subieqtis problematika, 
modernis epoqaSi misi Sinagani daqucmacebuloba da daSla. swored aq vlindeba mentalobis cva-
lebadoba, rac moderns, rogorc istoriul process, adamianisTvis moaqvs~ (vieta 2007: 20-21).
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• teqnokratul-manqanuri civilizaciis kritikas,
• yofis racionalizaciis kritikas,
• saSualo klasis, e. w. biurgerobis, anu momxmarebluri sazogadoebisa 

da biurgerul-momxmarebluri cnobierebis kritikasa da TviT zizRs (rac, gan-
sakuTrebiT simbolistebTan da eqspresioinistebTan gvxvdeba, da rac, savarau-
dod, nicSes mier `ase ityoda zaratustraSi~ ganviTarebuli ukanaskneli adami-
anisadmi, patara adamianisadmi (“der letzte Mensch”, “der kleine Mensch”), anu sakuT-
riv Tanamedrove biurgerisadmi `zizRisa~ (“Eckel”) da `mZulvarebis~ (“Verachtung) 
konceptebidan iRebs saTaves – k. b.);

• xelovnebis komercializaciisa da maskulturis kritikas;
• ganmanaTleblobisa da realizmis poetologiur principTa kritikasa da 

uaryofas (vieta 1998: 540; Ggai 2009: 24-28).

2. modernuli mecniereba/bunebismetyveleba

rogorc zemoT ukve aRvniSneT, me-20 saukunis cxraasian wlebSi sabolood 
moxda gadatrialeba empiriul mecnierebebSi, kerZod fizikaSi, rodesac daingra 
“klasikuri” niutoniseuli fizikis meqanicisturi warmodgenebi samyaroze, uku-
gdebul iqna me-18 saukunis le metriseuli `naivuri~ materializmi da me-19 sau-
kunis meore naxevarSi gabatonebuli vulgaluri pozitivizmi, romelTa mixed-
viTac, TiTqos buneba mxolod fizikuri da qimiuri kanonebis produqti yofili-
yos. amis sapirispirod, maqs plankis kvanturi Teoria (1901), ernst rezerfor-
dis atomisturi Teoria (1902) da albert ainStainis fardobiTobis Teoria 
(1905) afuZneben samyaros axal msoflxats, axal models, romelTa mixedviTac 
universumi ara erTganzomilebiani grZnobadaRqmadi sinamdvilea, sadac mimdi-
nareobs fizikuri energiebisa da qimiur nivTierebaTa cvlis Tanmimdevruli, 
uwyveti, mizez-Sedegobrivi meqanikuri gacvla-gamocvla, aramed samyaro rTuli 
da usasrulod mravalganzomilebiani `transcendentaluri~ fenomenia, romlis 
TiToeul dafarul nawilakSi (atomSi, kvantSi) usasrulod da yovelgvari kauza-

lobisa da mizandasaxulobis gareSe mimdinareobs energiebis gacvla-gamocla da 

kvlavwarmoeba, sadac energia gardaisaxeba materiad da materia – energiad. Se-

sabamisad, garesamyaroSi, empireaSi mizez-Sedegobrivi meqanikis Tanmimdevruli 

procesi ki araa mocemuli, aramed energiebis, masis wyvetili, naxtomiseburi, ar-

amizanmimarTuli, arasworxazovani gamoxatva vlindeba (aAndreoti 2009: 101).

xolo fardobiTobis Teoriis Tanaxmad, TiTqosda myari da TiTqosda gamoT-

vlasa da gazomvas daqvemdebarebuli ganzomilebani (rasac aqamde irwmunebod-
nen ganmanaTlebeli racionalist-empiristebi da metafizikosi kantic) `dro~ da 
`sivrce~ pirobiTi da aramdgradi, efemeruli dimensiebi aRmoCndnen: saboloo 
jamSi gairkva, rom ar arsebobs drois sworxazovani aTvla da kontiniumi da arc 
sivrceSi Tanmimdevruli gadaadgileba. Sesabamisad, drosa da sivrceSi moZraoba 
ara mxolod meqanicisturi, aramed warmosaxviTi bunebisacaa da irkveva, rom Se-
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saZlebelia sxva da sxva drosa da sivrceSi paraleluri arseboba da gadaadgi-
leba. Ggarda amisa, isic irkveva, rom sxeulis masa mis siCqaresTan erTad icvleba, 
da rom materia energiis gansakuTrebuli formaa.

am axali sabunebismetyvelo aRmoCenebis Sedegad samyaroSi mimdinare pro-
cesebi da movlenebi araprognozirebadi gaxda da maTi mimoqcevis gansazRvra 
mxolod hipotetur, savaraudo ganWvretebs daefuZna. Aamgvarad ki samyaros, 
universumis simyaresa da stabilurobas safuZveli gamoecala da tradiciuli 
fizikis mecnieruli damajerebloba gaqarwylda. A

amgvarad, samyaroSi arsebulma diskontiniumma, `naxtomebma~, araTanmimdev-
robam, aramizanmimarTulebam, fardobiTobam Searyia tradiciuli fizikis mier 
SemuSavebuli samyaros myari da stabiluri msoflxati da mis mierve SemuSaveb-
uli meqanikis TiTqosda Seuvali kanonebi. Sesabamisad, samyaros TiTqosda myari 
fizikuri kanonzomierebani gaqarwylda, xolo tradiciuli fizikis kanonebi 
axla ukve hipoTezebma, gaTvlebma da modelebma Caanacvla da sabolood gairkva, 
rom samyaro imTaviTve `saalbaTo bunebisaa~: Tuki aqamde samyaro determinebu-
li iyo da eqvemdebareboda gansazRvras da `Sevsebas~, axla samyaroSi aRaraferi 
eqvemdebareba zust dakvirvebas, gazomvas, gamoTvlasa da eqsperiments. Sedegad, 
samyaroSi mimdinare movlenebsa da aq arsebul fenomenebze mxolod varaudiT Tu 
SeiZleba saubari da gansja, mxolod maTematikuri formulebiTRa Tu SeiZleba 
maTi miaxloebiTi aRwera (Aandreoti 2009: 102-104).

3. modernuli filosofia

upirvelesi filosofosi, vinc udidesi gavlena moaxdina modernistul mwer-
lobaze (maT Soris qarTul modernizmze), ra Tqma unda, iyo fridrix nicSe (1844-
1900) da mis mier ganviTarebuli nihilistur-kriticistuli filosofia, romlis 
mizanic iyo aqamde arsebuli rogorc sakraluri, ise sekularuli ideologi-
zebuli dogmebis kritikuli analizi, maTi ukugdeba da maT sanacvlod axali 
msoflmxedvelobrivi Rirebulebebis dafuZneba, rasac igi `yvela Rirebule-
baTa gadafasebas~ (“Umwertung aller Werte”) uwodebda. nicSes Tanaxmad, sicocxle 
(germ. Leben), rogorc umTavresi egzistencialuri da ontologiuri Rirebuleba 
da fenomeni, swored aseT aqsiologiur qmedebaSi avlens yvelaze srulyofilad 
Tavis Tavs: swored am procesSi – e. i. RirebulebaTaA gadafasebis procesSi – xor-
cieldeba adamianSi arsebuli sasicocxlo Zalebis mudmivi zrda. es diskursi 
ki nicSem ganaviTara Tavis centralur TxzulebaSi `ase ityoda zaratustra~ 
(1883-1885), sadac gacxadda ori fundamenturi debuleba – RmerTis sikvdilisa 
da zekacis. amgvarad ki, erTi mxriv, gacxadda modernis epoqis desakralizebuli 
da `delogocentruli~ kondicia, xolo, meore mxriv, RirebulebaTa individua-
luri dafuZnebis gardauvaloba da aucilebloba. 

amasTan, nicSe afiqsirebs subieqtisa da enis kriziss da, aqedan gamomdinare, 
saubrobs kantianur-fixteanuri subieqturobis, hegelianuri obieqturobisa da 
`racionaluri~ enis daZlevis aucileblobaze. A
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subieqturobis kritika: nicSes mixedviT, yalbia konstruqti (anu, wmindad 
spekulaturi ganazrebebis safuZvelze miRebuli debulebani, romlebic Semd-
gom umaRlesi `WeSmariti~ cnebebisa da kategoriebs rangSi adis), TiTqos arse-
bobs erTi monoliTuri subieqturoba, romelic adamianis Semecnebasa da egzis-
tenciaSi qmnis ucilobel winapirobas mudmivad marTebul da WeSmarit raciona-
lur gadawyvetilebaTa da qmedebaTaTvis; rom TiTqos adamianis goneba, racio 
sxvadasxva viTarebaSi erTi da imave ZalmosilebiTa da xarisxiT daubrkoleblad 
qmedebs da yovelTvis aRemateba adamianis anTropologiur arsSi moqmed instin-
qtebsa da aracnobier ltolvebs, TiTqos goneba yovelTvis swor gadawyvetile-
bebs iRebs. amiT nicSe uaryofs monoliTur subiqturobas da saubrobs adamianis 
arsis mravlobiTobaze (Vielheit), mis mravlobiT bunebaze, rac gulisxmobs, rom 
subieqtis anTropologiur arsSi da, aqedan gamomdinare, mis gadawyvetilebebSi, 
qcevasa da qmedebebSi warmmarTveli goneba ki aRar aris, aramed aracnobieri in-
stinqtebi, ltolvebi da qvecnobieri warmosaxvebi (Aandreoti 2009: 111).

amgvarad, modernis epoqaSi ukve sabolood moeRo bolo e. w. myar, monoliTur 
subieqturobas, pirovnulobas, Sesabamisad, monoliTur subieqts, romelsac 
`odesRac~ hqonda myari Rirebulebebi da eTikuri principebi. amis nacvlad 
aRniSnul epoqaSi subieqti iqca pirovnebadaSlil, identobadakargul mocemu-
lobad (e. w. `me~-s rRveva, `me~-s daSla, Ich-Dissoziation) (s. vieta). Sedegad, subieqti 
ki aRar axdens gavlenas garesamyaroze, igi ki ar gankargavs da warmarTavs mas, 
aramed subieqti srulad dezorientirda Tavis egzistenciaSi da mTlianad dae-
qvemdebara garesamyaros, yofierebis, istoriuli procesis araprognozirebad, 
ateleologiur arss. amiT ki bolo moeRo anTropocentristul warmodgenebs.*

enis kritika: nicSes mixedviT, e. w. bunebrivi ena ar aris is instrumenti, ro-
melic srulyofilad asaxavs da aRwers samyaroSi mimdinare movlenebsa da re-
alobaSi mocemul sagnebs. ena ar aris arc azrebis srulyofili gamoxatvis in-
strumenti, vinaidan samyaro, romlis asaxvazec enaa mimarTuli, Tavad araa sru-
lyofili da Camoyalibebuli odenoba, myari da prognozirebadi, bolomde amoc-
nobili da Secnobili mocemuloba. amdenad, isini – ena da samyaro – erTmaneTs ver 
faraven, ver Seesatyvisebian (bBeeleri 1996: 294, 300).** 

amgvarad, subieqtisa da enis kritikiT nicSe daupirisprda hegeliseul to-
talobis koncepts da ganaxorciela misi dekonstruqcia: mTlianobrivi, mono-
liTuri yofierebaSi aRaraferi rCeba – arc goneba, arc subieqti, arc ena da arc 
Tavad yofiereba. amis nacvlad mocemulia TiToeuli maTganis fragmentebi da 
fragmentacia. xolo istoriuli procesi teleologiis princips ki ar efuZneba 
da Tanmimdevruli, sworxazovani svla ki araa absoluturi gonis mier winasward-
asaxuli miznisaken, aramed erTi da imaves maradiuli ganmeorebaa: anu istoriuli 

* Sdr.: `samyaros ZiriTadi maxasiaTebli ukuniTi ukunisamde aris qaosi (“Chaos”), samyaro 
moklebulia wesrigs, gaazrebul dagegmvas, formas, sibrZnes, mSvenierebas, rogorc amas Cveni 
esTetebi da esTetikosebi ityodnen~ (NnicSe 2000b: 467). 
** Sdr.: „mas (adamians – k. b.) marTla egona, rom enaSi da eniT samyaros Seimecnebda“ (“er meinte 
wirklich in der Sprache die Erkenntnis der Welt zu haben”) (NnicSe 2000a: 30).
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procesi wriuli procesebis jamia da TiToeul wreze mudmivad vlindeba poli-
tikuri da ideologiuri Zalauflebisaken, batonobisaken swrafvis neba, gamom-
dinare iqidan, rom yofierebis safuZveli Tavad nebaa (Wille), yofierebis upirobo 
da aprioruli pirvelsawyisi (Aandreoti 2009: 112).

modernistul mwerlobasa da modernist mweralTa msoflmxedvelobaze, gar-
da nicSesi, aseve didi gavlena iqonia sioren kirkegoris egzistencfilosofiam 
da artur Sopenhaueris nebis metafizikam. nicSemde swored Sopenhaueri (1788-
1860) da kirkegori (1813-1855) daupirispirdnen hegelis panlogizms, totalobis 
konceptsa da MmTel idealistur filosofias. maTi filosofiuri naazrevi erT-
gvari Semobrunebis wertili iyo filosofiis istoriaSi, vinaidan isini uSualod 
dainteresdnen yoveli calke aRebuli subieqtisaTvis mniSvnelovani mwvave eg-
zistencialuri sakiTxebiTa da Tavad am egzistenciis sazrisiT, maTi filosofia 
uSualod exmianeboda da ganixilavda yoveli calke aRebuli adamianis egzisten-
ciis problematikas. Sesabamisad, kantianurma kiTxvebma, `ra SemiZlia vicode~, 
`ra unda vqna~ da `risi imedi unda mqondes~, wmindad SemecnebiT-Teoriuli si-
brtyidan egzistencialur sibrtyeze gadmoinacvla.

Sopenhaueris mixedviT, yofierebis safuZveli absoluturi goni (Geist) ki araa, 
aramed absoluturi neba (Wille), rac niSnavs imas, rom samyaro da masSi mimdinare 
procesebi, kerZod, calke aRebuli adamianis egzistencia iqneba es, Tu istori-
uli procesi, imTaviTve sazrissa da mizansaa moklebuli, vinaidan neba aris yo-
fierebis `brma~, usazmno, sazriss moklebuli pirvelsawyisi, romelsac arc da-
sawyisi aqvs da arc dasasruli. 

xolo am usazrisobis viTarebaSi subieqts aqvs warmodgenebi (Vorstellung), anu 
iluzoruli daskvnebi sakuTari arsebobis simyaris Sesaxeb. magram, subieqtis 
arseboba da masTan erTad misi warmodgenebi sruli iluziaa, `maiaa~, `moCvenebaa~ 
(Schein). adamiani ki am Tavisi piradi warmodgenebis tyveobaSia, am warmodgenaTa 
safuZvelze usasrulod uCndeba survilebi, romlebsac is ver ikmayofilebs da 
mas am daukmayofileblobis gamo, saboloo jamSi, sakuTari egzistencia tanjvad 
gadaeqceva xolme, vinaidan subieqtis survilebi da yofierebis pirvelsawyisi – 
neba (Wille) imTaviTve dapirispirebulni arian da am konfliqtis tragikulobas 
adamiani xSirad ver acnobierebs, anu ver acnobierebs, rom misi survilebi warma-
valia da amaoa, ganqarvebadia, rom yofierebis stiqiuri usazriso arsi mas wami-
syofiT warxocs (Aandreoti 2009: 111).* 

amitom, Sopenhaueris mixedviT, saWiroa gaTavisufleba am survilebisagan da 
am gziT sulieri simSvidisa da Taviseburi `kaTarzisis~ mopoveba, anu sakuTari 
moCvenebiTi warmodgenebisagan gaTavisufleba, `ganwmenda~ da ase yofierebis ne-
belobisagan Tavis daRweva, vinaidan sakuTari warmodgenebi swored yofierebis 

* Sdr., Sopenhaueris mTavari naSromi `samyaro rogorc neba da warmodgena~ (1819). aqve 
SevniSnav, rom es Txzuleba mTeli 40 wlis manZilze SeumCneveli iyo da mxolod Sopenhaueris 
gardacvalebis Semdeg `aRmoaCines~, ramac me-19 saukunis meore naxevarSi Sopenhaueris bumi 
gamoiwvia. xolo am wignis popularobas didad Seuwyves xeli rihard vagnerma da fridrix nicSem, 
vinaidan es Txzuleba garkevuli xnis ganmavlobaSi maTi upirvelesi sakiTxavi iyo. A
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nebelobiTi bunebis erT-erTi gamoxatulebaa.Aamitom, saWiroa kaTarzisi da 
`samsaradan~ `nirvanaSi~ gadasvla. am mdgomareobaSi gadayvana da egzistenciiT 
mogvrili tanjvebisagan gaTavisufleba ki erTaderT rames ZaluZs – xelovnebas, 
kerZod, musikas. igia is esTetikuri da eTikuri berketi, romelic adamians Tanal-
mobas (Mitleid) aniWebs da ganwmends mas sakuTari amouwuravi survilebisa (Sdr., 
`sawyauli aRuvsebeli~ – baraTaSvili) da samyaros usazrisobis gamo mogvrili 
tanjvisagan. 

dasavluri filosofiis istoriaSi pirvelad kirkegoris filosofia dain-
teresda yoveli calke aRebuli konkretuli adamianis realuri, mimdinare eg-
zistenciis problematikiT, pirvelad aq daisva sakiTxi adamianis egzistencial-
uri SeWirvebis Sesaxeb da daisaxa aqedan gamoyvanis gzebis Zieba. amiT kirkegori 
isev da isev daupirispirda hegelis abstraqtul, ganyenebul logocentristul, 
idealistur filosofias, sadac konkretuli adamianis arsebobis realuri sam-
kvdro-sasicocxlo problematika arc ganixileboda, da Tu ganixilebida, isic 
abstraqtuli formiT kacobriobisa da istoriis filosofiis konteqstSi 
(aAndreoti 2009: 110).

kirkegorisTvis adamianis arseboba imTaviTve winaaRmdegobebiT aRsavse mo-
cemulobaa, egzistencia paradoqsuli bunebisaa, romlis farglebSic urTierT-
gamoricxvisa da moulodnelobis principi moqmedebs. kirkegoris mixedviT, war-
moudgeneli da SeuZlebelia, erTi mxriv, am qveynad yofniT, `dazain~-Si arsebo-
biT mogvrili SiSisa (Angst) da Zrwolis (Zittern) da, meore mxriv, rwmenis (Glaube) 
urTierTmorigeba. am SemTxvevaSi, egzistencialuri SiSi, anu saboloo finalo-
bis, samudamo gaqrobis, araraSi ganqarvebis SiSi adamians imTaviTve Tan dahyveba, 
apriorulia, mas ver ascdeba da adamiani aucileblobiT, adre Tu gvian aRmoCnde-
ba egzistenciis e. w. eTikur fazaze, anu aRmoCndeba egzistenciis im etapze, 
rodesac adamianis arsebobaSi es egzistencialuri SiSi iwvevs sasowarkveTas, 
aRmoCndeba egzistenciis im etapze, rodesac adamianis arsebobaSi dgeba saso-
warkveTis momenti. am viTarebaSi sasowarkveTilebis daZleva da egzistenciis 
rwmenis fazaze gadasvla ukve Tavad yoveli calke aRebuli adamianis SemecnebiT 

nebelobazea damokidebuli – is an moipovebs sazriss da identobas Tavis egzis-

tenciaSi, an samudam darCeba sasowarkveTilebis tyveobaSi. 

amgvarad, idealisturi filosofiis (kantianuri, fixteanuri, hegelianuri 

da a. S.) sapirispirod kirkegorisTvis yofierebasa da adamianis egzistenciaSi 

ar arsebobs winaswar mocemuli raime aprioruli sawyisi, myari centri (mag., kan-

tianuri transcendentaluri ideebi, an fixteseuli absoluturi `me~, an hegeli-

seuli absoluturi goni da a. S.), romelzec adamiani Tavis egzistenciaSi ori-

entacias aiRebda, romelze dayrdnobiTac adamiani SeimuSavebda myar eTikur 
qcevis wess, Camoiyalibebda myar msoflmxedvelobriv pozicias da ase mianiWebda 
sazrissa da mizans Tavis arsebobas. Sesabamisad, egzistenciis eTikur fazaze, 
anu sasowarkveTisa da SiSis fazaze adamiani mxolod Tavis Tavsaa mindobili da 
man Tavad unda SeimuSaos am egzistencialuri SeWirvebidan gamosavlis gzebi, 
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anu Tavad unda moipovos egzistencialuri sulieri sayrdeni, msoflmxedvelo-
brivi orientiri, razedac igi Semdgom aagebs Tavis arsebobas da daisaxavs mizans 
cxovrebaSi (zaiberti 1997: 25-31).

amgvarad, Tavis egzistenciaSi eTikur fazaze yvela warsdgeba, magram am fazis 
daZleva calkeulTa xvedria, vinaidan yovel adamianSi aprioruli ar aris subi-
eqturoba, anu pirovnul-sulieri ganviTareba, yovel adamianSi ise myari ar aris 
TviToba, pirovnuloba, pirovnuli nebeloba, SemecnebiTi nebeloba, vinaidan Ta-
vad adamianis anTropologiuri arsi ar aris myari, monoliTuri TviToba (Selbst), 
mis arsSi yovelTvis ar aris, mudmivad myari SemecnebiTi sawyisi, igive goneba, 
romelic am subieqturobas gaamyarebda, vinaidan adamianis anTropologiuri 
arsi kirkegorisTvisac denadia, aramyaria, `TviToba arc erTi viTarebaSi ar aris 
myari~ (“was das Selbst ist, steht in keinem Augenblicke fest”) (zaiberti 1997: 32-35).

amitom rwmenis, anu sakuTar SemecnebaSi egzistencialuri sayrdenis, orien-
tiris mopoveba naxtomiseburad, kairosulad xdeba, rodesac subieqtis Semecne-
baSi moulodnelad, yovelgvari logikis gareSe, yovelgvari winapirobis gareSe 
Cndeba Taviseburi gamonaTeba, gamocxadeba, gabrwyineba (Verklärung), ra momentSic 
adamians uCndeba msoflmxedvelobrivi rwmena da masSi cnobierdeba da ixsneba 
arsebobis axali perspeqtiva, ra momentSic igi moipovebs azrs sakuTari arsebo-
bis maRali daniSnulebis Sesaxeb da swored am viTarebaSi xorcieldeba cnobili 
kirkegoriseuli naxtomi (Sprung) egzistenciis rwmenis fazaze. 

rogorc msoflmxedvelobrivi, ise uSualod poetikis TvalsazrisiT (per-
sonaJTa Seqmna, naratiuli da kompoziciuri aspeqtebi) modernistul liter-
aturaze did gavlenas aseve axdendnen zigmund froidis (1856-1939) fsiqoanal-
izi, anri bergsonis (1859-1941) intuitivizmi da ernst maxis (1838-1916) empirio-
kriticizmi.

z. froidi Tavisi fsiqoanaliziT, igive siRrmiseuli fsiqologiiT (Tiefenph-
sychologie) daupirispirda tradiciul, klasikur fsiqologias, e. w. cnobierebis 

fsiqologias (Bewusstseinsphsychologie), romelic subieqtis sulis, fsiqikis mxo-

lod cnobier sawyisze iyo orientirebuli. froidma amis sapirispirod wamoayena 

Tezisi, rom sulismieri, fsiqikuri procesebis umetesoba cnobierebisaTvis da-

farulia. Sesabamisad, froidma Tavdapirvelad adamianis fsiqika dahyo cnobier 

da aracnobier sawyisebad da am dayofaSi didi wili modioda swored aracnobier 

sawyisze. magram Semdgom froidma fsiqikis orwevra dayofa Secvala samwevra da-

yofiT da adamianis fsiqikaSi gamoyo sami instancia: 1. igi (Es), sadac Tavs iyris 
adamianis aracnobieri seqsualuri da cxovelur-vitaluri agresiuli ltolve-
bi; 2. ze-me (Über-Ich), sadac Tavs iyris sazogadoebisagan da kulturisagan gad-
mocemuli/Tavsmoxveuli normebi; 3. me (Ich) – sakuTriv cnobiereba, romelic aris 
Suamavali zeda da qveda sulismier instanciebs Soris. Azeda instanciebi (me, ze-me) 
mudmivad cdiloben aracnobieris kontrols, romelic am kontrolidan mxolod 
Zilsa da sizmarSi gamodis. es urTierTdapirispirebuli instanciebi urTierTSi 
`gadadian~ da iwveven adamianis `me~-s mudmiv arastabilurobasa da disharmoni-
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as. adamiani aq ukve uZluria gonebis (Vernunft) safuZvelze ganaxorcielos sruli 
TviTgansazRvra, moipovos TviTidentoba, bolomde gaacnobieros sakuTari ar-
seba da daamyaros harmonia sakuTar TavTan, subieqts mudam `usxlteba~ sakuTari 
`araprognozirebadi~ da bolomde Seucnobi `me~ (Sdr., froidis centraluri naS-
romi “sizmarTa ganmarteba”, “Traumdeutung”, 1900) (Aandreoti 2009: 131-132).

aq cxadia, rom, iseve rogorc nicSesTan, froidTanac adamianis subieqturoba 
erTiani cnobierebiseuli da gonebismieri mTlianoba ki araa, aramed, mravlobi-
Tobaa (Vielheit) (nicSe), rom adamianis suli/fsiqika imTaviTve danawevrebulia 
sxvadasxva urTierTdapirispirebul sulier instanciebad da am konfliqtSi 
xSirad swored aracnobieri instancia jabnis cnobiers, rac niSnavs imas, rom ada-
mianis arsSi umeteswilad swored aracnobieri sawyisia dominanturi da adamianis 
qcevas (da aqmyofobaSi arsebobas) swored aracnobieri ltolvebi warmarTavs. 

a. bergsonis intuitivizmic, rogorc antiracionaluri filosofia, adamia-
nis anTropoligiuri arsis swored iracionalur sawyisebze akeTebs aqcents, vi-
naidan am sivrceSi moiZiebs igi adamianis TviTidentobisa da samyarosTan uSua-
lo sicocxliseuli kavSiris dafuZnebis winapirobebs. am punqtSi igi germanel 
romantikosebs eyrdnoba (novalisi, fr. Slegeli, f. v. i. Selingi), samyaro, yofi-
ereba ara statikuri, `mkvdari~ warmonaqmnia, aramed cocxali, cxovelmyofeli 
arsia. bergsoni, romlis leqciebsac 1923 wels safrangeTSi yofnisas k. gamsa-
xurdia ismenda erTi semestris manZilze parizis sorbonis universitetSi, wa-
moayenebs “élan vital”-is Teziss daAam debulebaSi bergsoni gulisxmobs sicocxli-

seul nebelobas, sicocxliseul Zalmosilebas, cxovelmyofelobas, romliTac 

gamsWvalulia rogorc mTeli universumi, ise adamiani. es sicocxliseuli Zal-

mosileba arc gansjiT, arc racioTi ar kontroldeba da Seimecneba da arc raime 

cnebaze daiyvaneba, anu, arc cnebebiT gadmoicema da aRiwereba, aramed uSualod, 

cxovelmyofel ganicdeba. es ki niSnavs imas, rom adamianis TviTcnobiereba, 

subieqturoba, pirovneba mravali mimarTulebiT viTardeba, igi sicocxliseul 

mdinarebaSi ganicdeba. Sesabamisad, subieqti Tavis arsebaSi principulad gan-

icdis ara `garegan~, empiriul drosa da sivrces, ara `garegani~, empiriuli dro 
da sivrcis Tanmimdevrul svlas, aramed – `Sinagan~ dro da sivrces, `Sinagani~ 
dro da sivrcis araTanmimdevrul mdinarebas (“durée réele”). bergsonis mixedviT, 
swored es `Sinagani~ dro-sivrcis gancdaa `realoba~, am `Sinagan~ dro-sivrceSi 
`nacxovrebi~ `dro~ da `sivrceSi~ `gadaadgilebaa~ realoba, romlis safuZvel-
zec adamiani sakuTari sicocxlis gancdas moipovebs da rwmundeba mis realobaSi. 
meTodoligiurad es procesi sakuTari mogonebebiT reaqtualizdeba, roca war-
suli awmyoSi ganicdeba da mudmivad inarCunebs xangrZlivobas (Aandreoti 2009: 
113-114).

idealisturi filosofiis mier SemuSavebuli subieqturobis kritikis Tval-
sazrisiT aqve unda vaxsenoT empiriokritikosi da antipozitivisti avstrieli 
filosofosi ernst maxic, romelmac Tavis mTavar naSromSi `SegrZnebebis ana-
lizi~ (“Analyse der Empfindungen”) (1900) adamianis anTropologiur arsSi raci-
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onaluri sawyisis sapirispirod swored grZnobismier, aRqmiT, SegrZnebiT da 
iracionalur-fsiqikur sawyisebs mianiWa upiratesoba da adamianSi es unarebi 
daayena wina planze. Semecnebis dafuZnebis TvalsazrisiT ki wina planze wamoswia 
subieqtis piradi, individualuri wamieri, mudmivadcvalebadi da aramyari fsi-
qikuri aRqmebi, gancdebi, STabeWdilebebi, warmosaxvebi da xazi gausva am fsiqi-
kuri unarebiT miRebuli warmodgenebis pirveladobas, utyuarobasa da upirate-
sobas gonebrivi operaciebiT miRebuli logikuri cnebebis winaSe. Sesabamisad, 
adamiani subieqturi mogonebebis (“Erinnerungen”), ganwyobebis (“Stimmungen”), 
gancdebis (“Gefühle”), SegrZnebebisa (“Empfindungen”) da aRqmebis (“Wahrnehmun-
gen”) kompleqsia, maTi jamia. Sesabamisad, garesamyaros yoveli saganTmimarTeba 
fuZndeba, rogorc calke aRebuli wmindad subieqturi grZnobadi aRqma. es aR-
qmebi `me~-dan, rogorc `gansakuTrebuli sxeulidan~ (“ein besonderer Körper”), 
momdinareoben: anu, `me~, subieqti aris `sxeulze~ `mibmuli~ mogonebebis, ganwyo-
bebis, SegrZnebebis, grZnobebis da azrebis kompleqsTa jami, rac SesaZloa, rom 
yoveldRe sxvagvarad iyos struqturirebuli. amgvarad ki e. maxi gamoricxavs 
subieqtis metafizikurobas, anu misi arsis transcendenturi sawyisebiT, ukvdavi 
suliT Semosilobas. rac mniSvnelovania, e. maxi daupirispirda i. kantis mier pos-
tulirebul debulebas cnobierebis erTianobis, monoliTurobisa da mudmivad 
erTidaigiveobis Sesaxeb. Sesabamisad, e. maxis mixedviT, ar arsebobs avtonomiuri 
`me~, avtonomiuri subieqturoba, romelic, rogorc es dekartesTan da kantTanaa, 
obieqturi sinamdvilisagan gamomijnulia: `me (e. i. cnobieri, gonebrivi sawyisi – 
k. b.) ki araa pirveladi, aramed elementebi (e. i. fsiqikuriA aRqmebi – k. b.) ayalibebs 
me-s~ (“Nicht das Ich ist das Primäre, sondern die Elemente bilden das Ich”) (aAndreoti 2009: 
113).

4. modernistuli literatura, rogorc modernis epoqaze 
esTetikuri reaqcia da misi mimarTeba modernuli filosofiisadmi 

XIX-XX s.s. mijnaze bunebismetyvelebaTa atomisturma, kvanturma, fardobiT-
ma da albaTobiTma aRmoCenebma erTi mxriv, da nicSes debulebam `RmerTis sikvdi-

lis~ Sesaxeb meore mxriv, swored modernist avtorebze iqonies msoflmxedve-

lobrivi gavlena da poetologiuri inspiracia. Aam aRmoCenebis gavleniT moder-

nistul literaturaSi transcendenturi, metafizikuri mocemulobani xSirad 

gaucxoebuli da pervertirebuli saxiTaa mocemuli: mag., religiuri madlis kon-

ceptis damdamleba-`Seryvna~ da dekonstruqcia fr. Kkafkas romanebSi `procesi~ 
(1915/1925) da `koSki~ (“Schloss”) (1922/1926) sasamarTlo sistemisa da biurokrat-
uli ierarqiis toposTa formiT (es motivi Semdgom TviT postmodernistul li-
teraturaSic gagrZelda: Sdr., p. ziuskindis romani `sunamo~ (1985), sadac dekon-
struirebuli da gaucxoebulia tradiciuli RvTisxatobis idea, an qristianuli 
aRdgomis rwmenis dekonstruireba fr. diurenmatis piesaSi `meteori~ (1966) da 
a. S.) (Aandreoti 2009: 101).
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maqs plankis mier ukugdebuli klasikuri fizikis determinizmi da kauzaloba, 
romlis mixedviTac buneba TiTqos `naxtomebs~ ar akeTebs, Semdgom aisaxa moder-
nistuli romanis naratiul da siuJetur TaviseburebaSi: kerZod, modernistul 
romanSi imTaviTve ukugdebulia linearuli, mizez-Sedegobrivi, Tanmimdevruli 
Txroba da siuJeturi xazis ganviTareba, aq Txrobisas mudmivad mocemulia `nax-
tomebi~ – moqmedebis Tanmimdevruli ganviTareba mudmivad wydeba, xolo siuJeti 
wyvetilia da montaJis principiT epizodur fragmentebad `Sekowiwebuli~. 

modernistul prozaSi drois aTvlis Tanmimdevrobis gauqmeba erTgvarad 
exmianeba relativizmis Teorias, sadac saubaria droisa da sivrcis fardobi-
Tobaze, romlis Tanaxmadac, drosa da sivrceSi gadaadgilebisas yovelgvari 
Tanmimdevroba imTaviTve gamoricxulia, vinaidan navaraudebia (hipoTeturo-
bis diskursi) paralelur drosa da sivrceebSi `naxtomiseburi~ gadaadgileba. 
Sesabamisad, modernisti avtorebi xSirad aviTareben TavianT prozul teqstebSi 
e. w. `Sinagan dros~, `drois subieqtivirebas~, anu drois swored relatiur subi-
eqtur aRqmas, rodesac personaJis pirad gancdasa da aRqmaSi dro kargavs Ta-
vis linealurobasa da kontiniums da warmosaxvis Zalis safuZvelze personaJi 
sakuTar Tavs (an avtori `Tavis~ personaJs) erTbaSad `gadaisvris~ sxvadasxva 
droiT ganzomilebaSi. 

modernul bunebismetyvelebaSi ganviTarebuli hipoTeturobis principi mod-
ernistul literaturaSi vlindeba e. w. parabolurobis ganviTarebiT, rodesac 
teqstSi moulodnelad, yovelgvari winapirobisa da kauzalobis gareSe Cndeba 
raime egzistencialuri zRvriseuli situacia, e. w. modelirebuli situacia 
(Modellsituation), romelSic aRmoCndebian xolme `modernisti~ personaJebi (mag., 
kafkas romanebsa da novelebSi), riTac xazgasmulia, rom teqstis naraciaSi mov-
lenebi mizez-Sedegobrivi TanmimdevrobiT ki ar gadmoicema, aramed naxtomise-
burad, moqmedebis ganviTarebas logika da kauzaloba ki ar udevs safuZvlad, 
aramed SemTxveviToba. Sesabamisad, ambavi, siuJeti teleologiis principiT ki 
ar viTardeba, e. i. raime konkretul mizans ki ar miemarTeba, aramed gaurkvevel, 
hipoTetur momavalze mianiSnebs. es yvelaferi ki Tavad teqstis kompoziciis Ta-

viseburebaze aisaxeba: modernistuli teqstebis kompozicia “Riaa” da Tavisufa-

lia yovelgvari kompoziciuri CarCosa da mTlianobisagan, kompoziciuri Sekru-

lobisagan, kompozicia principulad `deformirebulia~ (Aandreoti 2009: 102-104).

amitomac, modernistul literaturaSi xSirad gamoiyeneba montaJis kom-

poziciuri xerxi, ris safuZvelzec epizodebi da scenebi kadrirebis principiT, 

yovelgvari logikuri bmis gareSe `(Camo)iWreba~ da `emagreba~ erTmaneTs. msgavsi 

kompociziuri xerxebi gamoiyeneba modernistul lirikaSic (Sdr., simbolisturi 
an eqspresionistuli lirika).

modernistuli literaturis es poetikuri Taviseburebani erTgvarad asaxavs 
msoflmxedvelobriv Semobrunebas, rodesac dairRva renesansul-ganmanaTle-
bluri anTropocentristuli msoflxati, romlis mixedviTac TiTqos adamiania 
samyaros centri, TiTqos is aris samyarosaTvis da samyaroSi yvelafrisaTvis 
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sazrisis mimcemi da momwesrigebeli instancia. amis sapirispirod modernis 
epoqaSi gairkva da aRmoCnda, rom samyaro axla yovelgvar ontologiur centrs, 
sayrdens, yovelgvar aqsiologiur da msoflmxedvelobriv dafuZnebas mokle-
buli mocemulobaa, rom modernis epoqis adamiani myarad Camoyalibebuli msofl-
mxedvelobrivi principebisa da Rirebulebebis gareSe egzistirebs, vinaidan mis 
nihilistur cnobierebasa da paTosSi ukve yvela aqamomdeli logocentristuli 
Rirebuleba gadafasda. 

rogorc ukve aRiniSna, nicSes filosofiur naazrevze imTaviTve aiRes orien-
tacia iseTma modernistma avtorebma, rogorebic iyvnen, T. mani, h. hese, r. muzili, 
h. broxi,  a. dioblini, f. kafka, T. s. elioti, j. joisi, u. folkneri, St. george, 
r. m. rilke,  e. paundi, aseve eqspresionisti avtorebi – g. beni, g. Traqli da sxv. maT 
msoflmxedvelobrivi da poetologiuri TvalsazrisiT met-naklebad gaiziares 
nicSes mier SemoTavazebuli subieqturobisa da enis kritika, aseve met-naklebad 
gaiziares misi mTavari postulatebi da konceptebi RmerTis sikvdilis, zekacis, 
Zalauflebis nebis, erTi da imaves maradiuli dabrunebis, dionisurobis Sesaxeb.

personaJTa Seqmnis TvalsazrisiT, modernistebisaTvis mniSvnelovani aR-
moCnda nicSes koncepti subieqtis mravlobiTobis (Vielheit) Sesaxeb, anu subieqtis 
anTropologiuri arsis erTmaneTisagan damoukidebel da erTmaneTisadmi da-
pirispirebul mraval racionalur da iracionalur sawyisad danawevrebulobis 
Sesaxeb. Sesabamisad, modernist avtorebs gamoyavT iseTi personaJebi, romelTa 
anTropologiur arsSi erTbaSad vlindeba da Tanabrad mniSvnelovania yvela 
anTropologiuri sawyisi, rogorc racionaluri, cnobieri, ise iracionaluri, 
aracnobieri. Sesabamisad, personJebis Seqmna efuZneba montaJis princips da 
maTi qcevac aseve montaJis principiTaa gadmocemuli: `modernisti~ personaJi 
erTdroulad imyofeba sxvadasxva anTropologiur sawyisTagan determinebis 
viTarebaSi – jer misi cnobieri buneba da qcevaa naCvenebi, Semdgom, moulodne-
lad misi aracnobieris siRrmeebia asaxuli da am aracnobier sawyisTa gavleniT 
ganpirobebuli qcevaa naCvenebi. teqstis moqmedebis msvlelobisas, Txrobisas 
personaJi mudmivad icvlis qcevas, mudmivad da “naxtomiseburad” mimoiqceva 
sakuTari anTropologiuri arsis `mravlobiTobaSi~ da es moulodneli da ara-
prognozirebadi gadasvlebi swored montaJis, `meqanikuri~ Wrisa da mimagrebis 
principiTaa Sesrulebuli. es ki niSnavs imas, rom modernist avtorebTan ukug-
debulia personaJTa pirovnebis, subieqturobis TandaTanobiTi moraluri da 
msoflmxedvelobrivi ganviTarebis asaxva, rac damaxasiaTebelia ganmanaTleb-
lobisa da realizmis literaturis personaJebisaTvis (Aandreoti 2009: 111).

nicSeseuli enis kritika modernistebisaTvis mniSvnelovania e. w. `raciona-
luri~ enis ukugdebis TvalsazrisiT, vinaidan maTTvisac misaRebia Teza, rom 
rTul da araprognozirebad samyaros, aq mimdinare araTanamimdevrul, winaaRm-
degobriv da urTierTgamomricxav movlenebs konvencionaluri ena ver asaxavs. 
aqedan gamomdinare, modernisti avtorebi, erTi mxriv, imTaviTve ukuagdeben mi-
mezisis princips, meore mxriv, mimarTaven iracionalur, aracnobier enas, amor-
ful da deformirebul sintaqss, aviTareben enis Tematizebas (gansakuTrebiT 
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avangardistebi), mimarTaven neologizmebs. xolo nicSes koncepti erTi da imaves 
maradiuli dabrunebis Sesaxeb modernistebisaTvis mniSvnelovani aRmoCnda kom-
poziciis agebisa da siuJeturi xazis ganviTarebis TvalsazrisiT: aq imTaviTve 
ukugdebulia siuJetis linealuri da teleologiuri ganviTareba, xolo kom-
pozicia efuZneba Riaobisa da spiralurobis princips (Aandreoti 2009: 112).

a. Sopenhauerma samyarosa da adamianis egzistenciaze SemuSavebuli pesimis-
turi suraTiT, romlis mixedviTac adgili aRar rCeba aranairi esqatologiur-
mesianisturi teleologiisaTvis*, aseve Tavisi finalobis, saboloo aRsasrulis 
konceptiT mniSvnelovani gavlena iqonia e. w. saukuneTa mijnis (Fin de Siécle) lit-
eraturaze, iqneba es `venis modernizmis~ wre, Tu modernistuli literaturu-
li mimdinareobani – simbolizmi, neoromantizmi, impresionizmi Tu nawilobriv 
naturalizmic (Sdr., frangi simbolistebi, germaneli simbolisti da neoroman-
tikosi St. george, avstrieli simbolisti h. fon hofmanstali, aseve germaneli 
`dekadenti~ prozaikosi grafi e. fon kaizerlingi, axalgazrdobaSi `dekadenti~ 
da impresionisti r. m. rilke, aseve axalgazrdobaSi `dekadenti~ T. mani, avstri-
eli `dekadentebi~ da impresionistebi a. Snicleri da p. altenbergi, germaneli 
naturalisti a. holci da a. S.) (Aandreoti 2009: 111).

saukuneTa mijnis literaturaSi amitomac xSirad Tematizebulia adamianis 
sruli aRsasrulis, absoluturi finalobis gardauvaloba da egzistencialuri 
uperspeqtivoba, aseve ganviTarebulia sikvdilis esTetika, erosisa da Tanatosis 
diqotomia, xSiradaa mocemuli Semodgomis, klinikis, sanatoriumis, sasaflaos, 
xrwnilebis, lpobis, sikvdilis toposebi, xSiradaa gamoyvanili avadmyofi, pa-
Tologi, fsiqikurad aRgznebuli, susti nervebis mqone da, Sesabamisad, subieq-
turobadarRveuli personaJebi. am tipis personaJebs SegviZlia vuwodoT `qcev-
iTi personaJebi~ (“gestische Figuren”), `aramyari” personaJebi: anu, realizmis lit-
eraturis e. w. dadebiTi, `myari~ personaJebisagan gansxvavebiT, romelTac aqvT 
myari eTikuri Sexedulebebi da msoflmxedvelobrivi principebi, `modernisti~ 
personaJebi ukve srulad daclilni arian raime RirebulebiTi warmodgenebisa 
da myari msoflmxedvelobrivi da eTikuri principebisagan, xolo maTi qceva ara-
sodesaa racionaluri da gonebis mier warmarTuli, aramed – impulsuria, vinaid-
an es `modernisti~ qceviTi personaJebi mudmivad imyofebian sakuTari yovelwa-
mierad cvalebadi aracnobieri ltolvebis, iracionaluri fsiqikuri impulsebi-
sa da warmosaxvebis gavlenis qveS, rac maT aiZulebs arasodes moiqcnen mizan-
mimarTulad da Tavdajerebulad (aAndreoti 2009: 113). Sesabamisad, `modernisti~ 
qceviTi personaJebi yovelTvis dganan sikeTisa da borotebis miRma, vinaidan 
maTi subieqturoba, maTi pirovnuli da cnobieri sawyisi swored aracnobieriTaa 
`gadafaruli~ da maT aRar SeuZliaT sakuTari gonebis (Vernunft) safuZvelze Ca-
moayalibon myari msoflmxedvelobrivi pozicia. 

* Sdr.: `istoria xom erTi da imave mocemulobad rCeba~ (“Geschichte bleibt sich immer gleich”). es 
ki niSnavs imas, rom Sopenhaueris Tanaxmad, istoriul procesSi aranairi sazrisi da mizani 
ar moipoveba da igi mxolod amouwuravi adamianuri survilebis (aq: usasrulo politikuri 
vnebebis) sivrcea.
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Tumca, `modernisti~ personaJebis sikeTisa da borotebis miRma dgoma da 
aqedan gasvla maT anTropologiur arsSi aracnobieri instanciis cnobier in-
stanciaze dominirebiT araa ganpirobebuli, aramed xSirad es maTi principuli 
msoflmxedvelobrivi arCevanicaa: am poziciiT `modernisti~ personaJebi xazs 
usvamen, rom gadian `sikeTesa~ da `borotebze~ maTi tradiciuli kulturisa da 
religiis farglebSi Camoyalibebuli yalbi warmodgenebis sivrcidan, riTac 
isini iqmnian Zvel RirebulebaTa gadafasebis winapirobebs (Sdr. k. gamsaxurdias 
personaJebi konstantine savarsamiZe da TaraS emxvari romanebidan `dionisos 
Rimili~ da `mTvaris motaceba~, aseve – ulrixi r. muzilis romanidan `uTvisebo 
kaci~, hans kastorpi T. manis romanidan `jadosnuri mTa~, an hari haleri h. heses 
romanidan `tramalis mgeli~ da a. S.).

s. kirkegoris egzistencfilosofiam ara mxolod me-20 saukunis egzistencial-
izmze iqonia gavlena (k. iaspersi, m. haidegeri, J-p. sartri, a. kamiu, g. marseli), ar-
amed, upirveles yovlisa, modernistul literaturaze, gansakuTrebiT sakuTari 
Tavisadmi da samyarosadmi gaucxoebisa da “me”-s izolirebis TvalsazrisiT: mag., 
imave r. m. rilkes, fr. kafkas, h. heses, r. muzilis, g. Traqlis Semoqmedeba didadaa 
davalebuli kirkegoris egzistencfilosofiiT. SemTxveviTi araa, rom modern-
istuli teqstebi xSirad sruli egzistencialuri gaucxoebis viTarebis aRweriT 
iwyeba, rac siuJetis ganviTarebisas ki ar mcirdeba da daiZleva, aramed ufro da 
ufro mZafrdeba da dauZleveli rCeba. Sesabamisad, teqstSi personaJi imTaviTve 
Cayenebulia kirkegoris mier gamoyofil egzistenciis eTikur fazaze, anu saso-
warkveTilebisa da gamouvalobis fazaze, rac xSirad absurdisa da sruli usaz-
risobis viTarebaSic gadadis (mag., kafkasTan) (Aandreoti 2009: 114-116).

modernistul literaturaSi mniSvnelovan rols TamaSobs `gaucxoebis~ 
(germ. “Entfremdung”) cneba, rac aseve kirkegoris egzistencfilosofiidan iRebs 

saTaves. `gaucxoeba~ aq gagebulia rogorc procesi, rodesac is, rac adamians 

TavisTavad unda ekuTvnodes (mag., ojaxis wevri an sakuTari Tavi), misTvis ucxo, 

aramSobliuri xdeba, misgan droebiT, an samudamod gamomijnuli da distancire-

bulia, igi misTvis ucxo `sagania~ (Sdr., fr. kafkas, a. Ddioblinis, r. muzilis, 

h. broxis, j. joisis proza, g. benis, r. m. rilkes, g. Traqlis lirika, aseve eqspre-

sionistuli dramebi da a. S.). Sesabamisad, `modernist~ personaJebSi es gaucxoeba 

saTaves iRebs im fundamenturi eWvidan, romelic personaJs (avtors) uCndeba 
adamianis anTropologiuri arsis monoliTurobisa da harmoniulobis mimarT, 
aseve – samyaros stabilurobisa da harmoniulobis mimarT, istoriuli procesis 
teleologiurobisa da esqatologiurobis mimarT, e. w. `didi narativebis~, ide-
ologiuri da ideologizebuli religiuri, filosofiuri da politikuri moZ-
Rvrebebis mimarT (qristianoba, humanizmi, ganmanaTlebloba, socializmi, komu-
nizmi, faSizmi da a. S.). 

z. froidis koncefciam adamianis anTropologiuri arsis sammagi dayofis 
Sesaxeb (`igi~, `me~, `ze-me~) da mis mier `me~-s subieqturobisa da monoliTurobis 
ukugdebam naratiuli da kompoziciuri TvalsazrisiT biZgi misca modernistul 
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literaturaSi montaJisa da kolaJis teqnikis ganviTarebas, aseve – `modernisti~ 
personaJis Seqmnis specifikasac. Sesabamisad, Tanmimdevruli epikuri Txrobis 
nacvlad naraciaSi Semodis gancdili metyveleba, Sinagani monologi, asev misi 
radikalizebuli forma cnobierebis nakadi. naraciis es formebi swored person-
aJis aracnobieri nakadebis verbalizebas maqsimalurad uwyoben xels. froidis 
sqemaSi moqceuli personaJebi fuZndebian qceviT personaJebad, aramyar person-
aJebad (dawvr. ix. zemoT), romelTa qceva, moqmedeba gansazRvrulia aracnobieri 
fsiqikis nakadebiT. teqstis kompozicia ki `awyobilia~ montaJisa da kolaJis 
principiT: siuJeturi CarCo (eqspozicia, kvanZis Sekvra, kulminacia, kvanZis gax-
sna, finali) gauqmebulia da ambisa da moqmedebis dasawyisi da dasasruli imTa-
viTve Riaa, anu aramotivirebulia, Camocilebuli aqvs yovelgvari logikuri wi-
napiroba da moqmedebis kauzaluri (mizez-Sedegobrivi) ganviTareba (Aandreoti 
2009: 131-132).

a. bergsonis intuitivizmi ki modernist avtorebs ubiZgebs, raTa maT real-
isturi prozis monoliTuri qronotopis nacvlad da mis sapiripirod, sadac 
mxolod drois Tanmimdevruli aTvla da sivrceSi aseve Tanmimdevruli gadadg-
ilebaa mocemuli, ganaviTaron Taviseburi ormagi qronotopi, sadac erTmaneTSia 
areuli rogorc empiriuli, ise araempiriuli dro da sivrce. Sesabamisad, per-
sonaJi Tavis warmosaxvebSi mudmivad gadaadgildeba am warmosaxviT araempri-
ul drosa da sivrceSi, rodesac is Cayenebulia mogonebaTa reJimSi, an rodesac 
avtori `ukan axvevs~ siuJeturi ganviTarebis `kadrebs~. amgvarad, modernisti 
avtorebi xSirad aviTareben e. w. `Sinagan dros~, rac, erTi mxriv, gulisxmobs 
personaJiseul qmedebaTa da mis mogonebaTa Tanadroulobas da, meore mxriv, sx-

vadasxva droTa erTobliobasa da sxvadasxva drosa da sivrceSi erTdroul yof-

nas (Sdr., j. joisis, m. prustis, h. boxis, a. dioblinis, k. gamsaxurdias romanebi). 

Sesabamisad, naratiuli TvalsazrisiT, aq imTaviTve ganviTarebulia e. w. cno-

bierebis nakadis an gancdili metyvelebis naratiuli teqnikebi (Sdr., zemoT-

CamoTvlili romanis avtorebi), an Txrobisas ganviTarebulia kadrirebisa da 

montaJis naratiul-kompoziciuri xerxebi (Sdr., gansakuTrebiT eqspresionis-

tul prozaSi) (Aandreoti 2009: 113-114).
rogorc es zemoT ukve iTqva, e. maxis empiriokriticizmma da subieqturobis 

kritikam didi gavlena iqonia swored venis modernizmis ̀ dekadent~ da impresion-
ist avtorebze – a. Sniclerze, h. fon hofmanstalsa da p. altenbergze. swored 
maT teqstebSi Cndeba pirovnulobadaSlili personaJebi, romelTa gauazrebeli, 
gauwonasworebeli da egzaltirebuli qcevac determinebulia subieqturi fsiq-
ikuri aRqmebidan wamosuli impulsebiT, gansazRvrulia cnobierebis aramyaro-
biT. e. maxis debulebebma aseve xeli Seuwyo modernistuli mxatvruli naraciis 
(Txrobis) im axali formis gaCenas, romelic dRes Sinagani monologis (Innerer 
Monolog) saxeliTaa cnobili. Txrobis am modernistul formaSi Tavs iyris da Se-
sabamisi destruirebuli sintaqsiT formdeba `qceviTi~, `aramyari~ `dekadenti~ 
personaJis wamieri STabeWdilebani, warmosaxvebi, gancdebi, aRqmebi (Sdr., a. Sni-



178

cleris novela `leitenanti gustli~ (1900), sadac mTeli teqsti swored Sinagani 
monologis naratiuli teqnikiTaa Sesrulebuli) (Aandreoti 2009: 113).

amgvarad, e. w. saukuneTa mijnis modernistul literaturaSi e. maxis (aseve 
Sopenhaueris) inspiraciiT xSiradaa Tematizebuli disocirebuli, e. i. daSlil-
darRveuli `me~-s, identobadakarguli da identobis mopovebis verSemZle per-
sonaJis problematika, aseve xSirad figurirebs sikvdilis Tematika – sikvdili, 
rogorc araras toposi (Sdr., T. manis romani `budenbrokebi~ (1901) da misive ad-
reuli novelebi, a. Snicleris novelebi da dramebi, p. altenbergis miniaturebi, 
h. fon hofmanstalis simbolisturi lirika da dramebi).

5. danarTi: realisturi literatura vs. modernistuli literatura*

realizmi    vs.    modernizmi

I. samyaros aRqma

    I. koherentulobaM I. disociaciurobaM 

realisturi literatura gadmoscems, 
asaxavs, ganixilavs samyaros, rogorc 
mowesrigebul, stabilur mTlianobas/
totalobas, romlis farglebSic 
yvela winaaRmdegoba, antagonizmi 
saboloo jamSi neitraldeba da da-
iZleva. Sesabamisad, realisti avtoris 
warmodgenaSi samyaros safuZvlad 
udevs goni (Geist), logosi. 

modernistuli literatura asaxavs da 
gadmoscems samyaros iseT suraTs, sadac 
mocemulia gadauWrel, verdaZleul 
winaaRmdegobaTa da dapirispirebaTa 
usasruloba. Sesabamisad, modernisti 
avtoris aRqmaSi yofierebis pirvel-
sawyisia neba (Wille).

II. istoriis gageba

   II. istoriis teleologiuroba II. istoriis ateleologiurobaM 

realisti avtoris msoflaRqmaSi istoria 
gagebulia, rogorc Tanmimdevruli, 
umaRles ideaze mimarTuli procesi, da 
amgvarad, gagebulia, rogorc sazrisis 
Semcveli procesi, sadac moqmedebs 
kanonzomiereba da logosi. es gageba ki 
momdinareobs hegelis debulebebidan 
istoriuli procesis teleologiurobisa 
da dialeqtikurobis Sesaxeb.

modernisti avtoris msoflaRqmaSi 
istoria gagebulia, rogorc ara-
Tanmimdevruli, naxtomiseburi, yo-
velgvar mizans moklebuli procesi, 
da amgvarad, gagebulia, rogorc 
usazriso procesi, sadac dominirebs 
SemTxveviToba, vinaidan istoriul 
process safuZvlad udevs ara goni, 
ara logosi, aramed samyarouli 
iracionali – neba. 

* cxrili Sedgenilia m. andreotis naSromze – `modernistuli literaturis struqtura~ – 
dayrdnobiT (aAndreoti 2009: 46-52).
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III. adamianis arsis gageba

 III. anTropocentristuli modeli III. araanTropocentristuli modeliM 

realistur mwerlobaSi adamianis (Sesa-
bamisad, personaJis) arsi gagebulia, 
rogorc samyarosaTvis Rirebulebis 
mimniWebeli odenoba, igia yofaSi, 
yofierebaSi sazrisiseuli centri, 
anu yofierebis arsebobis wesis gan-
msazRvreli instancia, misTvis saz-
risis mimniWebeli sidide. amitomac, 
realisturi mwerlobis personaJebi 
`aqcioneri~ personaJebi arian, anu, isini 
Tavad zemoqmedeben garemoze, isini 
karnaxoben garesamyaros socialuri, 
RirebulebiTi Tu msoflmxedvelobrivi 
ganviTarebis gezs.

modernistul mwerlobaSi adamiani 
(Sesabamisad, personaJi) ukve aRaraa 
yofierebis aqsiologiuri da kogni-
turi centri, aramed adamiani `ya-
libdeba~, ufro swored, imTaviTve 
aRmoCndeba yofierebis garegan 
ZalTa, istoriul ZalTa (mag., poli-
tikur, an sociokulturul ZalTa 
da araprognozirebad procesTa) 
urTierTSexlis, konfliqtis are-
alSi: es niSnavs imas, rom adamianze 
(personaJze) mudmivad zemoqmedebs 
garemo, garesamyaro iqvemdebarebs 
mas da is `aqcioneruli~ poziciidan 
gadainacvlebs `reaqcionerul~ pozi-
ciaSi – anu, iniciativa adamianisgan 
(personaJisgan) aRar modis, igi 
veranair msoflmxedvelobriv da 
RirebulebiT gavlenas veRar ax-
dens garesamyaroze, istoriul 
procesze, socialur garemoze, 
aramed adamiani (personaJi) mxo-
lod postfaqtum reagirebs yo-
fierebaSi mimdinare stiqiur, 
araTanmimdevrul procesebze da is 
mTlianad am procesSia CaTreuli 
(mag., modernizaciis procesSi). Sesa-
bamisad, adamiani (personaJi), rogorc 
samyarosaTvis sazrisis mimniWebeli 
sidide, qreba/uqmdeba.

IV. personaJTa Seqmnis principi

IV. myari personaJi AIV. aramyari, `qceviTi~ (“gestisch”) 
personaJi

`realisti~ personaJis saxiT avtori 
qmnis myari msoflmxedvelobis, eTikisa 
da mtkice xasiaTis `keTil~, `progresul~ 
anTropologiur arss, romelic dasa-
xuli miznisaken sruliad Segnebulad, 
gaazrebulad da Seudrekelad miiwevs da 
am teleologiur svlaSi, – miuxedavad am 
svlaSi zogjer marcxisac e. w. `borot~ 
da `regresul~ sazogadoebriv Tu in-
stitucionalur  ZalebTan konfliqtisas,

`modernisti~ personaJi ki iqmneba 
mravali urTierTsapirispiro, gauc-
nobierebeli qcevis, `Jestis~ (“Geste”, 
“Gestus”) safuZvelze, rac gulisxmobs, 
rom aseTi personaJi, erTi mxriv, 
mudmivad eqvemdebareba sakuTar ira-
cionalur anTropoligiur arss da 
sakuTarive aracnobieris wiaRidan 
wamosul aracnobier swrafvebs da, 
Sedegad,  verasodes dgams racionalur,
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 – bolos gamarjvebuli gamodis, rac mas 
xSirad sakuTari sicocxlis fasadac 
ujdeba. aseTi personaJis pirovneba, 
rogorc wesi, mravalwaxnagovania: Se-
iZleba winaaRmdegobrivi Tvisebebic 
gamoavlinos, sisustis momentebic 
hqondes da skepsisi da sasowarkveTac 
daeuflos, magram saboloo jamSi 
monoliTur adamianad rCeba (fsiqo-
logizmis principi). `realisti~ per-
sonaJi sakuTari Tavis mimarT mudam 
identuria, mudam erTi da igivea, anu mas 
mudmivad aqvs sakuTari pirovnulobisa 
da individualobis gancda. aqedan 
ki amoizrdeba misi erTgvari avto-
nomiuroba gare samyarosagan.Sesabami-
sad, teqstSi ambavi, moqmedeba, siuJeti 
swored personaJis xasiaTs efuZneba, 
anu `realisti~ personaJi gvevlineba 
teqstis struqturis bazisad.

gaazrebul eTikur Tu msoflmxed-
velobriv nabijs; meore mxriv, 
igi mudmivad moqceulia garegani 
globaluri ontologiuri, egzis-
tencialuri, mentaluri Tu soci-
aluri ryevebis qveS da maT verasodes 
umklavdeba. aseTi personaJi upirov-
no koleqtiuri egzistencialuri, 
Tu sazogadoebrivi Zalmosilebis, 
Zalis (SiSi, Zalaufleba da a. S.) 
mimarT mudam `gasxnilia~, anu maT 
winaSe mudam uZluria, daucvelia 
da arsebul viTarebaSi verasodes 
(an TiTqmis verasodes) ver avlens 
myar, mtkice pirovnul Tvisebebs, igi 
mudmivad `neitraluria~ da xSirad 
dgas tradiciuli `didi narativebisa~ 
da tradiciuli aqsiologiis mier 
dadgenili `sikeTisa~ da `borotebis~ 
miRma, an sulac upirispirdeba maT 
(mag., h. heses `tramalis mgelis~ 
personaJi hari haleri). 
amitomaa, rom `modernisti~ personaJi 
mudam gaucxoebulia sakuTari Ta-
vis mimarT, dakarguli aqvs TviT-
identoba, ver avlens `socialur Tvi-
sebebs~, anu ara aqvs socializaciis 
unarebi, Sesabamisad, ver avlens indi-
vidualizms socialur sferoSi da 
imTaviTve mowyvetilia sazogadoebas, 
an cdilobs Tavad gaemijnos mas (Sdr.,  
r. muzilis roman `uTvisebo kacis~ 
mTavari personaJi ulrixi da misi 
`socialuri uTviseboba~). 

V. garesamyaros ageba/asaxva

  V. koherentuli sinamdvile   V. disocirebuli sinamdvile

realistur mwerlobaSi garesamyaros 
asaxva efuZneba koherentulobis prin-
cips, anu efuZneba sinamdvilis Tan-
mimdevrul asaxva-gadmocemis princips, 
sadac gaTvaliswinebulia empiriuli 
dro-sivrcisa da mis farglebSi gan-
viTarebuli moqmedebebisa da gada-
adgilebebis kanonzomierebani, ga-
momdinare iqidan, rom realisti av-
toris aRqmaSi yofiereba, samyaro mo-
wesrigebuli, stabiluri mocemulobaa.

modernistul mwerlobaSi garesam-
yaros asaxava efuZneba disociaciis 
princips, anu sinamdvilis araTan-
mimdevrul, `deformirebul~ asax-
va-gadmocemis princips, sadac mizan-
mimarTuladaa darRveuli da daSli-
li (disocirebuli) empiriul dro-
sivrceSi gadaadgilebis kanonzomi-
erebani, vinaidan modernisti avtoris 
aRqmaSi yofiereba imTaviTve mo-
uwesrigebeli da qaoturi odenobaa.
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Sesabamisad,  teqstSi  asaxuli disoci-
rebuli samyaro swored am qaotu-
robisa da disocirebulobis Tval-
sazrisiT unda Seesatyvisebodes 
garesamyaros, empiriuli sinamdvilis 
disociaciurobas.

N    

  VI. struqturuli wyoba, naraciis ganviTareba da siuJetis ageba

    VI. mTlianoba VI. Riaoba 

realisturi teqstis struqturis 
mTlianobas, siuJetis kauzalur-lo-
gikur bmulobasa da linealurobas 
(eqspozicia, kvanZis Sekvra, kulminacia, 
kvanZis gaxsna, finali), naraciis Tan-
mimdevrulobas, moqmedebis boloSi 
`gadawevas~, anu siuJetis orientirebas 
logikur finalze, ris safuZvelzec 
teqstis struqturas eniWeba dasrule-
buli forma, xedvis perspeqtivis tota-
lobas gansazRvravs Tavad teqstis myar 
personaJSi gamovlenili subieqturo-
bis monoliTuroba da Txrobis auqto-
rialoba, anu mTxrobeli instanciis 
yovlismcodneoba da `yvelganmyofoba~. 
 

modernistul teqstSi imTaviTve dar-
Rveulia struqtura, igi Riaa: siuJe-
ti yovelgvari motivaciis gareSe 
stiqiurad da araTanmimdevrulad, 
naxtomiseburad viTardeba montaJis 
principiT, rac `modernisti~ perso-
naJis mkveTri, aramotivirebuli qce-
viTaa ganpirobebuli; xedvis pers-
peqtiva yovelgvar totalobasaa 
moklebuli da fragmentulia, an Sida 
perspeqtividanaa ganviTarebuli; na-
racia e. w. Sinagan monologs an gan-
cdil metyvelebas efuZneba da es 
yvelaferi gamomdinareobs iqidan, 
rom teqstSi, erTi mxriv, gauqmebu-
lia e. w. auqtorialuri Txroba/
mTxrobeli, meore mxriv, naracia 
Tavad disocirebuli personaJis 
aracnobieri warmosaxvebis pers-
peqtividanaa ganviTarebuli. ami-
tom, teqstSi moqmedeba araa orien-
tirebuli logikur finalze, dasas-
ruli ar aniWebs moqmedebas azrs, 
vinaidan moqmedeba ar Seicavs aranair 
linealur ganviTarebas da potenci-
aSi Seicavs nebismieri mimarTulebiT 
ganviTarebis SesaZleblobas (wriuli 
struqtura). 

VII. ena

    VII. racionaluri ena VII. iracionaluri ena

realistur teqstebSi gamoyenebulia 
`myari~ ena logikurad gamarTuli 
sintaqsiT: enobrivi niSnis SigniT aR-
mniSvneli da aRsaniSni yvela doneze 
srulad faravs da Tanxvdeba erTmaneTs 
– leqsikur, sintagmatur da pragmatul 
doneebze.  realisti   avtoris   rwmeniT,

modernistul teqstebSi ki es `myari~, 
racionaluri ena principulad gauq-
mebulia, aq wina planze gamodis enis 
ara amsaxveli Tviseba, aramed sis-
temuri Tviseba, anu vlindeba enob-
riv niSanTa (yvela doneze) usasrulo 
urTierTmimarTebis     mravalmxrivi
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aseTi eniT srulad xerxdeba mimezisis 
principis ganviTareba, anu asaxvis obi-
eqtis adekvaturi aRwera, rac niSnavs 
imas, rom ena sinamdviles srulad 
`faravs~ da srulyofilad aRwers gare-
samyaros movlenebs. 

procesi, xorcieldeba `enis Temati-
zeba~, e. i. ena aRwers Tavis Tavs 
usasrulo verbalur kombinaciaTa 
TamaSSi da ase avlens sakuTari 
SezRudulobisa da garesamyaroze 
daqvemdebarebulobis daZlevas, rac 
(es determinebuloba) gamowveulia 
sakuTarive racionaluri da logikuri 
bunebiT. Sesabamisad, teqstSi ena 
asaxavs ara samyaros, aramed ena 
sinamdviles `aanalizebs~, rac niSnavs 
imas, rom ena daSlil samyaroze 
adekvaturad, e. i. fragmentulad 
reagirebs. Sesabamisad, modernisti 
avtorisaTvis racionaluri ena aRar 
aris is sidide, romelic mTlianad 
`faravs~ da zustad asaxavs da aRwers 
samyaros. amitom, deformirebuli 
da arastabiluri sinamdvile unda 
asaxos aseve `deformirebulma~ en-
am, `aracnobierma~ enam (Sdr. sim-
bolisturi, eqspresionistuli, 
avangardistuli lirika, eqspresi-
onistuli drama, impresionistuli 
proza).

VIII. zemoqmedebis mizani

   VIII. gaigivebis principi   VIII. gaucxoebis principi

mkiTxvelisaTvis realisturi mwer-
lobis myari personaJi maidentifi-
cirebeli figuraa, is am personaJTan 
a priori aigivebs sakuTar Tavs: ro-
desac is tragikul viTarebaSia, 
uTanagrZnobs, maRali miznisken ori-
entirebuls ki gulSematkivrobs. 
amasTan, mkiTxvelisaTvis gmiris mier 
mowodebuli aqsiologiuri ̀ programa~ 
da eTikuri pozicia imTaviTve upi-
robod misaRebia. aq mkiTxvelis 
qceva afirmaciulia, anu igi srulad 
eTanxmeba da dadebiTad ekideba mTa-
vari personaJis msoflmxedvelobas, 
zneobriv poziciasa da qcevas.

disocirebuli `modernisti~ personaJi 
mkiTxvelSi imTaviTve iwvevs myari 
msoflmxedvelobrivi da eTikuri ori-
entirebis rRvevas. amitom, mkiTxveli 
aseT personaJTan arasodes aigivebs 
sakuTar Tavs, aramed misadmi imTaviTve 
gaucxoebulia, ukeTes SemTxvevaSi, 
neitraluri. Sesabamisad, personaJis 
qcevis, moqmedebis mimarT mkiTxveli 
distancirebulia da ase distanciaze 
myofi aanalizebs personaJis ira-
cionalur, aramotivirebul da ara-
prognozirebad qmedebebs. Aase ki 
xdeba mkiTxvelis stimulireba ref-
leqsiisa da kritikisadmi, zogjer 
modernisti avtoris mxridan Segnebuli 
`provokaciis~ safuZvelzec. Aam dispo-
ziciaSi mkiTxvelis qceva mudmivad 
kritikuli da distancirebulia. 
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Konstantine Bregadze
(Georgia, Tbilisi)

Historical Modernity and Literary Modernism

Summary

Kay words: Modernity, Modernism, Nietzsche.

The article deals on the one hand with Modernity (as a historical epoch) and its interrelation 
with Literary Modernism and on the other hand analyses the problem of the relation between the 
scientific paradigms and philosophical dogmas of Modernity and Literary Modernism. It should 
be outlined that from a poetic and ideological point of view Literary Modernism gets its main 
impulses from scientific (Atomic, Relativity, Probability Theories) as well as philosophical dis-
courses (Schopenhauer, Nietzsche, Freud, Bergson, etc) of the Modern Epoch. 

Literary Modernism from the very beginning opposed the so-called Historical Modernity, 
which according to western culturology and historiography includes the period from the XVII 
century (the English Revolution – 1688/89) until the mid of the XX century: namely, it opposed 
the last phase of Historical Modernity (1850-1950), which according to western historiography, 
culturology, and history of culture is coined as Late Modernism. Within the frameworks of Late 
Modernism, processes and phenomena evolved known under the name of rationalism, ideol-
ogy, industrialization, urbanization, specialization, technocracy, scientism, which afterward led 
to de-sacralisation, de-humanisation, and alienation. These processes made Nietzsche write his 
metaphorical formula “God is Dead”, as for the Georgian Symbolist Poet Galaktion Tabidze, he 
expressed his concerns through the famous poetical phrase “This Century of Mephistopheles”. 

Literary Modernism arose in such historical and socio-cultural context and starting from 
Baudelaire, continued with Kafka and Hesse, and ending with Herman Broch and Albert Camus, 
opposed the Modern Epoch. Hence, Literary Modernism in Europe as well and Georgia respond-
ed to the “Death of God” of the Modern Era and by abandoning the fundamental logo centric 
basis and target (for example, Christian Logos, Kantian Transcendental Ideas, Fichtean Absolute 
Self, Hegelian Absolute Wisdom, etc.) and acknowledging the triple crises – crises of rational 
perception, rational subjectivity, rational language”, starting to criticize these three conditions. 
In their triple critique authors of Literary Modernism rely on rationalism, scientism, rational 
subjectivity and Nietzschean critique of the conventional language.
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Н.М. Устименко
(Россия, Ростов-на-Дону)

Поэтический диалог Сергея Есенина и Тициана Табидзе

Цель данной статьи – выявить интертекстуальные связи, точки пересечения миро-
воззренческих и творческих параллелей диалога Есенина с «товарищами по чувствам, 
по перу» в егомаленьких поэмах «На Кавказе», «Поэтам Грузии», и отклике на эти про-
изведения Тициана Табидзе в стихотворении «Сергею Есенину». 

Сразу по приезде в Тбилиси 9сентября1924 г. Есенин поднимается на гору Мтацминда, 
чтобы поклониться могиле А.С. Грибоедова: «Мы дошли почти до церкви св. Давида. В 
подножии её - грот и за железной решеткой могильные камни. Здесь похоронены Нино 
Чавчавадзе, дочь славного грузинского поэта начала прошлого века Александра Чавчавадзе, 
и её муж, великий русский поэт А.С. Грибоедов. Есенин впился руками в решетку и 
медленно опустился на колени. Когда мы собрались уходить, Есенин положил хризантемы 
к могильной решетке»(Стор1975: 22-23).

В первый же день знакомства с голубороговцами Есенин, по воспоминаниям Тициана, 
прочёл новым друзьям стихотворение «Возвращение на родину»: «И стихи и интонация 
голоса сразу показали нам, что поэт – в творческом угаре, что в нём течет чистая кровь 
поэта»(Табидзе 1986: 14).

19 сентября в газете «Заря Востока» была опубликована маленькая поэма Есенина 
«На Кавказе», которая, судя по черновому автографу, была написана им уже 13 сентября 
(Бебутов 1986: 153).

Кавказская тема развернута в произведении в форме её автооценок в творчестве ве-
ликих русских поэтов Х1Х в. Пушкина, Лермонтова, Грибоедова: «Издревле русский 
наш Парнас// Тянуло к незнакомым странам, // Но больше всех лишь ты, Кавказ, // Звенел 
загадочным туманом» (Есенин 1997:107). 

Будучи «полон дум // О них, ушедших и великих», Есенин ощущает сопричастность 
своей судьбы cтеми, кого «исцелял гортанный шум» кавказских «долин и речек диких»:

А нынче я в твою безгладь
Пришел, не ведая причины:
Родной ли прах здесь обрыдать
Иль подсмотреть свой час кончины!

(Есенин 1997:108)

В статье «Сергей Есенин в Грузии» Т.Ю. Табидзе, цитируя вышеприведенное 
четверостишие, отмечал пророческое содержание этих строк (Табидзе 1986:14-15).
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В своём обращении к КавказуЕсенин просит научить его «русский стих» «кизиловым 
струиться соком…» (Есенин 1997:109),так как в нём «созрел» «поэт с большой эпическою 
темой» (Есенин 1997:108).Друг Есенина Н. Вержбицкий, который часто с ним общался в 
период пребывания поэта в Тбилиси, вспоминал: «Сок кизилагусто красный и терпкий. 
Есенин знал, что этот сок в старину на Кавказе пили перед сражением, считая, что он 
горячит кровь, возбуждает ненависть к врагу и крепит братство.Именно этого искал поэт 
на Кавказе»(Вержбицкий 1961: 118). Он мечтает о том, чтобы, ему, как и его великим 
предшественникам, с кавказских гор открылись «глухие дали» вечности» (Есенин 
1997:108).И Кавказ откликнулся на просьбу поэта. Почти полугодичный период его 
пребывания на Кавказеназывают сегодня «болдинской осенью». Этапараллель с творческой 
биографией Пушкина, по воспоминаниям современников, первоначально принадлежала 
самому Есенину.Табидзе был первым из современников, кто обратил внимание на 
позитивное влияние Кавказа на есенинское творчество. Он писал: «… грузинский период 
творчества С. Есенина был одним из самых плодотворных: за этот период он написал 
чуть ли не треть всех стихов последнего времени, не говоря уже о качественном их 
превосходстве… (Табидзе 1986: 14), подчёркивал, что «Кавказ, как когда-то для Пушкина, 
и для Есенина оказался новым источником вдохновения» (Табидзе 1986: 15).

Сандро Шаншиашвили (1888 - 1979) в своих воспоминаниях также отмечал, что 
«Есенин горячо полюбил Грузию. Как– то раз он сказал: пребывание у васприбавляет мне 
силы и доставляет радость, а когда я беседую с вами, мне кажется, что мы сыновья одной 
матери»(Шаншиашвили 1986: 29).

Стихотворное послание «Поэтам Грузии» - отражение этих задушевных бесед. Его 
текст был впервые опубликован в газете «Заря Востока» 23 ноября 1924 г.По своему пафосу 
оно, несомненно,перекликается с одноименным стихотворением великого армянского 
поэта Ованеса Туманяна (1869-1922), который в 1919 г., во время национальных распрей 
между Арменией и Грузией, написал поэтические строки, проникнутые высоким чувством 
гуманизма и солидарности обоих народов:

Всем новым, всем былым друзьям – 
Привет от Арарата!
С высоких гор слетает к вам
Любовь и песня брата. 

Мы на заре грядущих дней,
Споём по-братски вместе,
Пусть прозвучит ещё дружней
Ликующая песня!
…………………………………….
Пускай разноплеменный мир
Пленяют песни наши!
Пускай, созвав гостей на пир,
Кавказ поднимает чаши! 

(Туманян 1969: 107-109)
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В стихотворении «На Кавказе»Есенин с первых строксвоего послания к «товарищам 
по чувствам, по перу», заявляет о себе как о наследнике поэтических русских традиций:

Писали раньше 
Ямбом и октавой.
Классическая форма
Умерла,
Но ныне, в век наш,
Величавый,
Я вновь ей вздёрнул
Удила (Есенин 1997:110)

В русле общечеловеческих идей великих классиков, пушкинских традиций Есенин, 
обращаясь к грузинским друзьям, заявляет о духовном единстве поэтов разных стран:

Я – северный ваш друг 
И брат!
Поэты – все единой крови… (Есенин 1997: 111)

В следующих строках:

И сам я тоже азиат 
В поступках, в помыслах
И слове (Есенин 1997:111)

звучит евразийская тема, которую поэт развивает вслед за А. Блоком и А. Белым. В 
ней Есенин акцентирует внимание наисторическихи культурных связяхединоверных 
России и Грузии,и их общей «трёхсотлетней прививке монгольской крови», подчёркивает 
сопричастность судьбы поэта с судьбой своего народа.

Поэтический диалог, начатый его «северным братом», Тициан продолжает в стихот-
ворении «Сергею Есенину» (1926), которое явилось его откликом на самоубийство друга.

gauxednavi kvici iyavi

da sisxliani rogorc CaRatar.

darCebi leqsSi gauriyavi,

codvaa, am leqss saflavSi gatan.

mogdevda sevda did tramalebis

da moatane darialamde.

suli suls rogor daemaleba?!

Cveni Tvalebic cremliT dalamden.

gana Sen darCi marto cocxali,

rom gadarCena ar gxarebia?..

vin daiTvalos cremlis kurcxali,

sircxvili, rac guls gahkarebia?..
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gdioda leqsi Sen rogorc sisxli,

mourCeneli gulis iara.

Tavis sikvdiliT Tavs ver daixsni

da sisxli mxolod sisxls eziara.

gamTeniisas xaSis did qvabSi

xarSavda kepkas mTvrali paolo.

yinvas gahqonda gared kaSkaSi,

sikvdilma xeli magrad Cagavlo.

da gulSi stiris Seni anderZi:

sadRegrZeloSi gvaxsovde marad.

wiTel RvinoSi - Sen puris kerZi

wamoizrdebi sisxlis tomarad.

RmerTi da sjuli... ara varT Sori,

monRolis sisxli gviduRs orTaves,

suli daapes da mere Zori...

Zoric Zerebma gamoaTaves.

ase uWirda albaT amirans

rom daulewes CvensaviT mkerdi...

SevsvamT sawamlavs... Cven rogorc mirons -

pirvelad Sen sTqvi es alaverdi.

CofuraSvilTan viyaviT wuxel,

Senze RrialiT gaskda arRani.

sakuTar Zmasac veRar gavumxel,

rac Cakirula gulSi balRami...

samwuxaroa yvela eseni

da ufro mware kidev is ari,

lamazo biWo! sergei esenin!

cocxals ar gesmis es saficari!..

amxanagebo, Tu Rrma ReleSi

Cveni Tavebic sadme dagordes,

yvelam icodes - sxva poetebSi

esenin hyavda Zmad cisfer ordens!..

В самом начале текста он сравнивает его с «необъезженным жеребёнком»: «Тоска 
степей гнала его и привела к Дарьялу – загнала в ущелье».Этосравнение, на наш взгляд, 
перекликается с известным есенинским образом «красногривого жеребёнка» из поэмы 
«Сорокоуст» (Есенин 1997: 83), которого победила «стальная конница».Подтверждением 
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этой реминисценции являются и прозаические воспоминания Табидзе о пребывании 
Сергея Есенина в Грузии, где он также обращается к этому образу, цитирует есенинские 
строки из этого произведения. Приведём этот фрагмент текста: «…в письме описывается 
трогательный случай, как жеребенок около станции Тихорецкой хотел догнать поезд. Из 
этого эпизода вылилась впоследствии лучшая поэма Есенина «Сорокоуст»:

Милый, милый, смешной дуралей,
Ну куда он. Куда он гонится?
Неужель он не знает, что живых коней
Победила стальная конница?»

(Табидзе 1986: 14)

Сравнением Есенина с «необъезженным жеребенком» и Чагатаром/Чагатай – 
(1185 - 1242) – сын Чингиса-хана. – Н.У./,Табидзе подчёркиваетнепокорность Есенина, его 
бесстрашие воина и свободолюбие: «Был необъезженным, как жеребенок, // Как Чагатар, 
в крови был весь» (Табидзе 1964: 126).Символика образа проясняетсяи в контексте 
таких произведений Табидзе, как ода «Тбилиси» (1923), стихотворениес одноименным 
названием – «Чагатар»(1926), стихотворение «Двадцать третье апреля» (1923) и др. Из 
примечаний Шепелевой Л.С. к этим текстам, изданным Библиотекой поэта в 1964 г. в 
сборнике стихотворений и поэм Тициана Табидзе (Табидзе 1964: 302-303),известно, что 
их историко-литературными источниками являются народные предания. Первая легенда 
повествует о царе Вахтанге I по прозвищу – Горгасал – буквально: «волколев», основавшем 
в V веке Тбилиси, который однажды во время охотыранил сокола.Сокол упал в горячее 
серное озеро. Отсюда название города: «тбили» – значит «тёплый». 

Вторая легенда связана с именемнародного певца Саят-Нова, песни которогов 
многонациональном городе звучали на армянском, грузинском и тюркском языках. По 
преданию, когда в 1795 г. шах Ирана Ага-Мамед-хан захватил и разграбил город, Саят-
Нова был зарезан в армянской церкви старого Тбилиси.В произведениях Тициана судьба 
поэта неразрывно связана ссудьбой многострадального народа, историей города:

О землю посохом ударил Горгасал,
И город мой восстал на горе и на муки.
Он голосами павших лиру мою звал,
Бесчисленных крестов протягивая руки…

В Куру потоками стекала кровь с полей,
Врагом растоптанных и кровью напоенных;
Катились наземь купола твоих церквей
В те дни с плеч каменных, как головы казненных.

Меч Саакадзе на врагов за взмахом взмах
Тогда обрушивал разящие удары;
И, как снопы на окровавленных токах,
Детей расплющивали досками татары… 

(Табидзе 1964: 117)
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…………………………………………………

И если чья-то песнь, как стих Саят-Нова,
Как лебедь крылья над тобою распростёрла,
То знай, что эти полумёртвые слова
Текут из насмерть перерезанного горла.

Ты – город мученик, и вечный твой гранит
Мне стал уже давно источником мучений, –
Певец твой легендарным соколом сгорит
В неопалимости купины поколений.

Так жди, когда тобой сраженный влёт 
Поэт к ногам твоим, как сокол, упадет… 

(Табидзе 1964: 118)

Лирический герой оды «Тбилиси» - певец, во имя поэзии он, подобно «сраженному 
влёт» легендарному соколу, готов «сгореть в неопалимости купины поколений». 

На образную перекличку стихотворения «Чагатар» с написанною тремя годами 
раньше одой «Тбилиси», впервые обратила внимание Г.М. Цурикова, автор книги о 
жизни и творчестве Тициана Табидзе.Она полагает, что в нём Табидзе «подчёркивает 
преемственность мысли стихотворения: все трагедии прошлого оседают в сознании поэта, 
ничто не исчезает бесследно, не забывается, не вычеркивается из памяти народа, - поэт, 
соучастник, выразитель народных дел, чувств, желаний, несёт это бремя»(Цурикова Г.М. 
1971:203).

Лирический герой стихотворения «Чагатар», так же, как и оды «Тбилиси»,поэт - народный 
трибун, готовыйсовершить подвиг во имя Отчизны:«сгинуть на бойне с порванным 
горлом»(Табидзе 1964: 135).

Сравнение Есенина с Чагатаром у Табидзе – реминисценция с есенинским стихот-
ворением изцикла «Персидские мотивы», в которомтакже звучит тема поэтического под-
вижничества поэта, его самопожертвования: 

Быть поэтом – это значит тоже,
Если правды жизни не нарушить, 
Рубцевать себя по нежной коже, 
Кровью чувств ласкать чужие души.

(Есенин 1995: 267)

Процитированные строки, сливаясь с образом Чагатарав контексте стихотворения 
Табидзе «Сергею Есенину»,получают своё развитие: «Стихи твои, - рваная рана, горенье,//
Боль, воспалённой души непокой…» (Табидзе 1964: 126).На ассоциативном уровне они 
перекликаютсяс есенинскимстихотворением «Поэтам Грузии». В стихотворении Табидзе 
скифско-азиатский концепт находит своё новое воплощение:



191

Верю в родство наше, вспомнить посмею:
Монгольская кровь у обоих у нас».
Душу убили, а тело за нею,
Тело добили мерзавцы тотчас.

(Табидзе 1964:127)

Выражая своё глубокое горе от потери близкого человека, чувство вины за то, что не 
смогли уберечь друга оттрагического конца, сил зла, он риторически вопрошает: 

Разве в спасенье сердца не верил?
Разве о жизни не думал всегда?
Кто нас утешит в этой потере?!
Кто же нам смоет краску стыда?

(Табидзе 1964: 126)

Стихотворение «Сергею Есенину» – не только крик души Табидзе, дань памяти близкому 
другу, но и новаторский пример наращивания культурной ценности нового гуманизма.

Из воспоминаний вдовы Тициана Табидзеизвестно, что автограф стихотворения Есенина 
«Поэтам Грузии» был написан кровью(курсив Н.У.). В своих опубликованныхмемуарах 
«Золотая монета»Нина Александровна воспоминала: «Как-то, ещё живя в гостинице, он 
пришел к нам часов в двенадцать ночи. В то время и Паоло Яшвили был у нас. Взволнованный 
Есенин достал новое стихотворение и прочёл друзьям. Он сказал, что у него не было 
чернил, и он писал его кровью. Это было его «Посланиепоэтам Грузии» (ТабидзеН. 1986: 67).

Этот факт подтверждается и Ладо Гудиашвили в его книге воспоминаний «Таинство 
красоты»: «…больше всех дружил с Есениным Тициан Табидзе. Он всегда был с ним ласков 
и бережен, словно с ребенком. И Есенин этот чувствовал. Один из вариантов известного 
стихотворения «Поэтам Грузии» Есенин, за неимением под рукой чернил, написал кровью, 
надрезав себе палец. Этот листок он подарил Тициану Табидзе. Насколько мне известно, 
рукопись эта и по сей день хранится в семье Тициана»( Гудиашвили 1988: 52). 

В 1978 г., будучи в Тбилиси, мне удалось познакомиться смашинописной руко-
письювоспоминаний Н.А. Табидзе «Память о Тициане Табидзе, о его друзьях, о Пастернаке», 
состоящей из 4-х частей (347 стр.).Часть 1-ая – Радуга на рассвете. Часть II-ая - Орпири, 
Ованес Туманян,Георгий Леонидзе, Сергей Есенин, Встречи с Маяковским, Андрей 
Белый. Часть III – Алексей Толстой, Юрий Тынянов, Из переписки Т. Табидзе с Виктором 
Гольцевым,А.А. Фадеев, К.А. Федин, Л. Леонов, П. Антокольский, Н. Заболоцкий, 
Н. Тихонов, П.А. Павленко. Часть IV-ая – Воспоминания о Б. Пастернаке.

В главе о Сергее ЕсенинеНина Александровна писала, что изданную в январе 1925 г. 
в Тбилиси книгу С. Есенина «Страна Советская» поэт подарил ей, «сделав на ней своей 
кровью надпись (курсив - Н.У.): «Люби меня и голубые роги».К сожалению, эту книгу у 
меня украли. Другой экземпляр он надписал Тициану: «Милому Тициану в знак большой 
любви и дружбы. Сергей Есенин. Тифлис, фев. 21 / 25».

Есениновед Н.Г. Гусева-Шубниковавысказала предположение, что «обычай писать 
кровьювосходит к рыцарской традиции и отражен в романсе Пушкина «Жил на свете 
рыцарь бедный…»:
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Полон верой и любовью,
Верен набожной мечте,
AveMaterDei кровью
написал он на щите.

(Шубникова-Гусева 2012:106-107)
 
На наш взгляд,косвенным подтверждением этой версии исследователя является и 

инскрипт С.А. Есенина на первой книге «Радуница» (Пг.: М. Аверьянов, 1916):

Другу Натану Венгрову 
На добрую память 
от ипостаси сохи-дерехи
За песни рыцаря, который 
Ничего не ответил когда
спросили его о крови
8 февр.  пт. (Юсов 1996: 40)

Однако мысчитаем, что ответ на вопрос, почему обращенное к поэтам-«голубороговцам» 
посланиенаписано кровью,дан в самом тексте стихотворения«Поэтам Грузии».В Грузии,на 
Кавказе,издревле, с языческих времён, существовал обычай куначества - братания. Он 
заключался в том, что кунаки наливали в роги красное вино и, сделав надрез на сосуде руки, 
добавляли друг другу в рогс вином капли своей крови. Выпивая содержимое, они клялись 
в братской любви, становились «назваными братьями». Есенин, несомненно, стал их 
кунаком, что и подтверждается строками из его стихотворения «Поэтам Грузии». В нём поэт, 
признаваясь в братской любви к своим «товарищам по чувствам, по перу», подчёркивает 
значимость клятвы не только явно, но и имплицитно. Есенинутверждает: «Свидетельствует 
//Вещий знак: // Поэт поэту//Есть кунак»(Есенин 1997: 112)(Курсив - Н.У.).

Известно,что автограф предсмертного стихотворения Есенина «До свиданья, друг мой, 
до свиданья…» (1925) также был написан кровью.Творческой истории этого стихотворения, 
его идейно-художественному содержанию, характеристике критических отзывов о нём 
посвящена статья Н.И. Шубниковой-Гусевой «Стихотворение С.А. Есенина «До свиданья, 
друг мой, до свиданья…» в энциклопедическом формате»(Шубникова-Гусева2015: 33-36). 
Автор статьи приводит список литературы, посвященной стихотворению, и констатирует 
факт, что дискуссии о нём продолжаются: «Исследователи и любители творчества 
Есенина выдвигают различные версии прочтения текста, обстоятельств его написания и 
возможности адресатов»(Шубникова-Гусева2015: 35).

Мы полагаем, что написанное кровью прощальное стихотворение Есенина, – «вещий 
знак» поэтам-«голубороговцам»,о новой встрече с которыми он тщетно мечтал в последний 
год своей жизни: «Милый друг Тициан! Вот я и в Москве.<>Грузия меня очаровала. Как 
только выпью накопившийся для мня воздух в Москве и Питере – тут же качу обратно к 
Вам, увидеть и обнять Вас...» (Есенин 1999: 206).Из всех произведений Есенина только 
автограф «Поэтам Грузии», и стихотворение «До свиданья, друг мой, до свиданья…
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.»написаны кровью их автора.На наш взгляд, Есенин перед своим уходом из жизни не мог 
не думать о духовно близких емуназваных братьях и мысленно попрощался с ними. 

Тициан Табидзеуслышал и ответил своему кунакуи процитированными выше строфами, 
иследующим четверостишием из стихотворения «Сергею Есенину»: 

Стихи твои –рваная рана, горенье,
Боль, воспаленной души непокой
Самоубийство – увы! не «спасенье»,
Кровь приобщается крови другой.

Плачет в душе твой завет сокровенный:
Помнить твой случай на пире судеб.
В красном вине ты разбухнешь мгновенно,
Комом кровавым размокнешь, как хлеб.

В процитированных строках обращает на себя внимание повтор слова «кровь» и его 
контекстуальных синонимов: «рваная рана», «красное вино», «кровавый ком».В этом 
отрезке текста Т. Табидзе и перекличка с шестой строфой есенинского стихотворения «На 
Кавказе», и аллюзия со стихотворением«Ты отошла, и я в пустыне…» из цикла А. Блока 
«Родина» (1907 г.-1916 гг.) ю

… О том, что было, не жалея,
Твою я понял высоту:
Да. Ты – родная Галилея
Мне – невоскресшему Христу.

И пусть другой тебя ласкает,
Пусть множит дикую молву:
Сын Человеческий не знает,
Где приклонить ему главу.

 (Блок 1997: 167)

Если А. Блок, обращаясь к многовековым поэтическим традициям, счёл возможным 
представить себя, поэта и пророка, в образе распятого Христа, то в стихотворении 
Т. Табидзе – «красное вино» и «хлеб» – трагические символы христианского родства, в 
которыхвыражена сакральная идея приобщения к Сыну Человечества через исполнения 
общего для Есенина и поэтов Грузии религиозного обряда.

И, как предчувствие надвигающейся беды, как поэтическое прозрение, – звучит в 
заключительной строфе текста Табидзе клятва в верности поэтическому братству: 

Если в преддверьи иного света 
Головы наши от нас отлетят,
Пусть узнают: среди поэтов 
Был нам Есенин и друг и брат.

(Табидзе 1964: 126-127)
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Спустя год после написания стихотворения «Сергею Есенину» – 6 января 1927 г. – 
Т.Ю. Табидзев статье, посвященной пребыванию Есенина в Грузии, писал: «Есенин был в 
Грузии в зените своей творческой деятельности, и нас печалит то, что он безусловно унёс 
с собой ещё неразгаданные напевы, в том числе и напевы, навеянные Грузией. Ведь он 
обещал Грузии – о ней в своей стране «твердить в свой час прощальный» (Табидзе 1986: 16).

Через двенадцать лет после ухода Есенина, покончил с собой Паоло Яшвили, следом 
за ним был арестован Тициан Табидзе. 16 декабря 1937 г. его расстреляли. Ценой своей 
жизни братья-«голубороговцы»сохранили честь и достоинство. 

Как здесь не вспомнить пророческие строки из стихотворения Тициана Табидзе 1921 г., 
посвященного его другу Паоло Яшвили:

… Мы близнецы во всём, везде, до гроба.
Грузинский полдень будет также ярок,
Когда от песен мы погибнем оба. 

Алмазами друзья нас называют:
Нельзя нам гнуться, только в прах разбиться…

(Табидзе 1964: 108)

Сергей Есенин и Тициан Табидзе, ощущая трагичность своих судеб в эпоху национальной 
катастрофы начала ХХ века, наблюдали в современной им жизни отрыв человека от его 
духовных корней: «Вёслами отрубленных рук // Вы гребетесь в страну грядущего»(Есенин 
1997: 77). Они стремились к сохранениюв бытии времени национально-исторической 
памяти народа, онтологических ценностей. Творчество их пронизано общечеловеческим 
содержанием, направлено на диалог культур поэтического сообщества. В современном мире 
с его интеграционными процессами одной из актуальных проблем является взаимосвязь 
и взаимодействие национальных культур. М.М. Бахтин писал: «При диалогической 
встрече двух культур они не сливаются и не смешиваются, каждая сохраняет единство и 
открытую целостность, но они взаимно обогащаются» (Бахтин 1979: 334-335). Братская 
дружба Сергея Есенина с Тицианом Табидзе, грузинскими поэтами – ещё одна страница в 
летописи межнациональных культурных связей России и Грузии.
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Sergey Esenin and Titsian Tabidze – Poetic Dialogue 

Summary

Key words: Sergey Esenin, Titsian Tabidze, blue horns, allusion, the fate of the poet, the sub-
ject matter of the poet and poetry, Eurasian subject, national-historic roots, spiritual brotherhood, 
consecrated friendship. 

The article narrates about poetic dialogue of S.Esenin with Georgian poets in his small poems 
“On the Caucasus”, “To the Poets of Georgia”, and the response to these works in the poem of 
T. Tabidze “To Sergey Esenin”. In the process of interpretation of above-said texts of both poets, 
the author reveals their inter-textual parallels, offers his own about writing two Esenin’s auto-
graphs with blood: “To the Poets of Georgia” and his last poem “Goodbye, My Friend, Goodbye... ”.
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svetlana barbaqaZe 
(saqarTvelo, Tbilisi)

devid marSal langis literaturul-Teoriul mosazrebaTa

qarTuli Targmanebi

1956 wels devid langis mier inglisur enaze iTargmna da krebulis saxiT 
gamoica qarTuli agiografiuli Txzulebebi. masSi Tavebis mixedviT aris dal-
agebuli Zveli qarTuli mwerlobis aTi nimuSis Semoklebuli inglisuri Targ-
mani. TiToeul Tavs wamZRvarebuli aqvs mTargmneliseuli Sesavali werili, 
romelSic langi ayalibebs Tavis literaturul-Teoriul mosazrebebs da mkiTx-
velis winaSe warmoaCens am Zeglis ZiriTad problematikas. am werilebSi kargad 
Cans langis damokidebuleba zogadad qarTuli agiografiisa Tu konkretuli 
nawarmoebebis mimarT. am werilebis erToblioba damoukidebel seriozul naS-
roms warmoadgens, romelic qarTul samecniero literaturaSi mxolod gakvri-
Taa moxseniebuli da farTo ganxilvis sagani ar gamxdara. maTi mniSvnelobidan 
gamomdinare, gadavwyviteT zemoxsenebuli werilebis qarTulad Targmna da far-
To mkiTxvelisTvis gacnoba. 

wminda nino da saqarTvelos gaqristianeba

Txzuleba wminda ninos cxovrebis Sesaxeb, legenduri xasiaTis miuxedavad, 

myar faqtebs efuZneba. istoriuli, arqeologiuri masala da erovnuli tradicia 

erTxmad amtkicebs, rom iberiaSi, romelic SemdgomSi aRmosavleT saqarTvelod 

iwodeba, qristianoba saxelmwifo religiad daaxloebiT qristes Sobidan 330 

wels, konstantine didis mefobis dros gamocxadda. 

am periodSi romis imperia axorcielebs proteqtorats mezobel saxelmwi-
foze, somxeTze, romelSic qristianoba mogvianebiT imarjvebs wminda grigol 
ganmanaTleblis misiis Sedegad. isic unda gavixsenoT, rom wminda ninos period-
Si dasavleT saqarTvelo, romelic moicavda kolxeTis, afxazeTisa da lazeTis 
provinciebs, ukve moqceuli iyo qristes rjulze Savi zRvis sanapiroze arsebul 

berZnul koloniebSi moRvawe misionerebis mier. 325 wels Semdgar nikeis krebas 

eswrebodnen lazeTis ZiriTad saporto qalaq trapizonidan, strategiul port 

biWvinTidan da kolxeTisa da afxazeTis sazRvrebze mdebare wminda mitropoli-

idan wargzavnili episkoposebi. amgvarad,irkveva, rom arsebuli politikuri md-

gomareoba sakmaod uwyobda xels aRmosavleT saqarTvelos moqcevas romaelebis 

axal oficialur sarwmunoebaze qristianobaze. 

wminda ninos Sesaxeb Cvenamde moRweuli biografiuli cnobebi eyrdnoba ram-

denime utyuar istoriul masalas. rufinusis mier qristeSobidan 403 wels Se-

qmnili `saeklesio istoriis~ erT-erT TavSi warmodgenilia cnobebi wmindanis 
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pirovnebisa da misi misiis Sesaxeb. xsenebuli Tavi efuZneba qarTlis mefe baku-

ris mier rufinusisTvis 395 wels palestinaSi Sexvedris dros gadacemul zepir 

informacias. swored es bakuri gaxldaT iberiis samefo karis wevri da mTxrobe-

li im ambebisa, romlebic moxda misi moRvaweobidan naxevar saukuneze meti xniT 

adre, misi mSoblebisa an bebia-babuis cxovrebis periodSi. Tu saTanadod gaviT-

valiswinebT rufinusisa da misi informatoris RvTismosaobas, ar arsebobs raime 

mizezi, rom eWvi SevitanoT maT mier momzadebuli erToblivi Canawerebis 

sizusteSi. 

VIII-IX saukuneebSi fsevdo mose xorenacis saxeliT cnobilma somexma mweralma 

rufinusis masalebze dayrdnobiT, Tavi mouyara wminda ninos cxovrebis Sesaxeb 

cnobebsa da agaTangelozis Canawerebs rifsimesa da grigoli ganmanaTleblis 

mier somxeTis gaqristianebis Sesaxeb. wminda ninosa da rifsimesTan dakavSire-

buli ambebis amgvari xelovnuri Serwyma ewinaaRmdegeba qronologias da ubralo 

eniT rom vTqvaT, igi warmoadgens istoriuli analizis gzaze dabneul wiTel 

qaSays.

cnobebSi damatebiTi detalebis Setanis Semdeg wminda ninos biografebis fan-

tazia amouwuravi gaxda. es wmindani qali, romelic Tavdapirvelad aRwerili iyo, 

rogorc ubralo mxevali, amjerad ierusalimis patriarqis, iuvenalis (romelmac 

wm. ninos moRvaweobis periodis Semdeg mTeli saukune icxovra) disSvilad iqca. 

sxva variantebze dayrdnobiT ki – romael qalwulad. diokletianes zeobis xa-

nas mikuTvnebuli faqtebi gadainacvlebs konstantine didis moRvaweobis peri-

odSi, raTa SesaZlebeli gaxdes wminda ninos warmoCena, rogorc rifsimesTan er-

Tad somxeTSi mimavali erT-erTi qalwulisa.am ambebze dayrdnobiT irkveva, rom 

wminda nino saswaulebrivad gadarCenila wamebas mefe Trdatis mier, romelmac 

misi Tanmxlebni sikvdiliT dasaja. gansakuTrebuli yuradReba eTmoba qristes 

jvris nawilebsa da macxovris kvarTTan dakavSirebul ambebs, romelTa mixedvi-

Tac, kvarTi qarTvelma ebraelebma gadaarCines da qristes jvarcmis Semdeg saqa-

rTveloSi CamoabrZanes. SesaZlebelia, rom am legendas safuZvlad udevs saqarT-

veloSi ebrauli saTemos uZvelesi tradiciebi da, rom am koloniaSi qristianul 

sarwmunoebas wminda ninos moRvaweobamdec ki mimdevrebi hyavda.

legendis momdevno pasaJebSi mocemulia rufinusis mier Sedgenili qarTlis 

samefos moqcevis ambavi, romelic wminda ninos moRvaweobis Sesaxeb arsebuli 

gviandeli cnobebis mTavar birTvs qmnis. mas mohyveba gviandeli qarTuli cno-

bebi wminda ninos biografiis Sesaxeb, romlebmac saboloo miiRo X-XI saukuneebSi 

forma. wminda ninos cxovrebis sruli ciklis aRsawerad mxedvelobaSi unda iqnas 

miRebuli marjori da oliver uordropebis klasikuri Txzuleba „wminda ninos 
cxovreba“, romelic 1900 wels gaicno sazogadoebam, rogorc Clarendon Pressseries 
Studio, Biblicaet Ecclesiastica-is me-5 tomi.
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„cxra kolaeli yrmis martviloba“

wminda ninos biografia mogviTxrobs im epoqis Sesaxeb, roca saqarTvelo ukve 
moqceulia qristes rjulze, Tumca, miuxedavad amisa, aq jer kidev cxovroben 
warmarTebi. cxra kolaeli yrmis gulis amaCuyebeli ambavi asaxavs konfliqts 
qristian da araqristian qarTvelebs Soris, romelic xdeboda wminda ninos 
cxovrebis arcTu ise Soreul periodSi .

nawarmoebis utyuaroba eWvgareSea. is efuZneba kolas adgilobriv wes-
Cveulebebs. kola dResac arsebobs. igi mdebareobs saqarTvelos samxreT-dasav-
leT nawilSi. teqsti naTargmnia Semoklebis gareSe, prof. n. maris redaqciidan, 
romelic efuZneba X saukunis xelnawers da Semonaxulia aTonis mTaze.

martvili dedofali: wameba wminda SuSanikisa

Tuki cxra kolaeli yrma TavianTi mSoblebis warmarTuli Sexedulebebis gamo 
mowamebrivad aResrula, wminda SuSaniki saqarTvelos iraneli mbrZaneblebis re-
ligiis – zoroastrizmis – uaryofis gamo ewama.

SuSanikis wameba aris qarTuli literaturis Cvenamde moRweuli Txzuleba. 
igi Seiqmna qristeSobidan 476-483 wlebSi SuSanikis moZRvris, iakob curtavelis 
mier. wmindanis cxovrebis Sesaxeb cnobilia sxva istoriuli wyaroebidan. SuSani-
kis mama, vardan mamikoniani, iyo zoroastrizmis mimdevari iranis mefis, iezdiger-
dis winaaRmdeg mimarTuli somxuri erovnuli ajanyebis (451 w.) gmiri. SuSaniks qa-
rTveli meuRle hyavda – varsqeni, romelsac pitiaxSis (iranulad, mefis nacvali) 
Tanamdeboba ekava somxeTsa da saqarTvelos Soris mdebare sasazRvro regionSi. 
rogorc SuSanikis cxovrebidan irkveva, iranis Sahma perozma, varsqeni gaagzavna 
hunebis winaaRmdeg sabrZolvelad, romlebic sparseTs TavdasxmiT emuqrebodnen 
CrdiloeTidan derbentisa da kaspiis zRvis terotoriebi. varsqens aseve unda 
gaekontrolebina aRmosavleT saqarTvelos (iberiis) mefe, misi dedaqalaqi mcxe-
Ta ki varsqenis curtavis sasaxlidan advilad misawvdomi iyo. 

SuSanikis sikvdili ganpirobebuli iyo rogorc politikuri, aseve religiuri 
garemoebebiT. misma simtkicem (raki ar uaryo qristianoba) aRaSfoTa misi qmari, 
romelic gamazdeanda sparseTis Sahis gulis mosagebad. SuSanikis Seupovrobam 
varsqeni rTul mdgomareobaSi Caagdo, ramac mas ubiZga SuSanikis barbarosuli 
mkvlelobisken. am danaSaulis Cadenis sanacvlod varsqens miRebuli dapirebiT 
didxans ver usargeblia, radgan somexi mematiane lazar farpeci gvauwyebs, rom 
484 wels saqarTvelos qristianmamrisxane mefem vaxatang gorgasalma iranelebis 
winaaRmdeg ajanyeba moawyo da daatyveva maTi amboxebuli mokavSire varsqeni, 
Semdeg ki sikvdiliT dasaja. am paraleluri politikuri movlenebis garda, Su-
Sanikis cxovreba interesis sagani iyo sociologebisTvisac, vinaidan is exmianeba 
iseT sakiTxebs, rogorebicaa: qalsa da mamakacs Soris damokidebuleba adreqris-
tianul sazogadoebaSi, uZveles kavkasiaSi arsebuli klimaturi da sanitaruli 
pirobebi da a.S.
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mebrZoli gandegili: petreiberi, episkoposi maiumisa

petre iberis cxovrebisa da moRvaweobis aRweriT (409-488) qarTuli eklesiis 
adgilobrivi tradiciebidan vinacvlebT bizantiuri religiis farTo asparezisa 
da politikuri movlenebisken. 451 wels gamarTuli qalkedonis saeklesio krebis 
irgvliv ganviTarebuli movlenebis dros warmoCnda petre iberis monofizitu-
ri aRmsarebloba, misi antiqalkedonitoba. man uaryo skrebaze formulirebuli 
doqtrina qristes orbunebovnebis Sesaxeb. ierusalimis marTlmadidebelma pa-
triarqma, sofroniusma, aRSfoTebiT moixsenia saqarTvelos warmomadgeneli 
petre, rogorc „gaxrwnili~ `barbarosuli azrovnebis“ mqone, xolo siriis, kop-
turma da somxeTis eklesiebma, romelTac uaryves qalkedonis dogmati, petre 
did wmindanad da asketad aRiares. petres mSobliuri qarTuli eklesia Seecada 
misi dogmaturi gadaxrebi daefara.

qarTveli qristiani mefis vaJma, petrem, daiviwya Tavisi samefo warmomavloba 
da wminda miwaze asketuri cxovreba daiwyo. misi biografia gvawvdis Rirebul 
cnobebs V saukunis qristianuli aRmosavleTis istoriis Sesaswavlad, vinaidan 
petre piradad icnobda im drois mraval gamoCenil pirovnebas, maT Soris, im-
perator Teodos II da mis meuRles eudokias, wminda melania umcrossa da cno-
bil patriarqebs: nestors, iuvenals, aleqsandriis episkoposs proteriussa da 
timoTes. Sesabamisad mis biografiaSi gadmocemulia am pirovnebebTan dakavSire-
buli mogonebani. profesorma ernest honigmanma scada, gamoeTqva mosazreba pe-
tre iberisa da fsevdo dionise areopagelis identurobis Sesaxeb. petre iberi-
eli man moixsenia, rogorc avtori mniSvnelovani mistikuri Txzulebebisa, rom-
lebic, savaraudod Sedgenilia pavle mociqulis Tanamedrove moRvawis, dionise 
areopagelis mier. am Teoriam mniSvnelovani diskusiebi gamoiwvia bolo wlebis 
ganmavlobaSi, Tumca am Temaze zogadi SeTanxmebis miRweva ver moxerxda.

petres cxovrebis Sesaxeb cnobebma Cvenamde or versiad moaRwia. erT-erTi 
maTgani wmindanis gardacvalebis Semdeg maleve daiwera berZnul enaze petres 
mowafis, ioane rufinusis mier. am versiis mxolod siriuli Targmani gvaqvs 
SemorCenili xelnaweris saxiT, romelic me-8 saukuniT TariRdeba. qarTul enaze 
Semonaxuli biografiis meore versia unda momdinareobdes mesame piris, miTilen-
is episkoposis, zaqaria ritorisgan, romelic icnobda petres cxovrebis berZnul 
xelnawers. versiis rTulenovani varianti XIII saukuneSi unda Seqmniliyo. teqsti 
sakmaod iyo damaxinjebuli redaqtorebis mier, romelTac surdaT mwvalebeli 
petre ubiwo marTlmadidebel wmindanad warmoeCinaT. am mizezis gamo, Cven vam-
jobineT ioane rufinusis versias davyrdnobodiT da dagvematebina ramdenime 
epizodi petreze „mogonebebis krebulidan“ (cnobilia, rogorc Plerophoric), 
romelic siriul enazec aris Semonaxuli. aRsaniSnavia, rom petres biografiaSi 
gamoyenebulia iseTi terminebi, rogorebicaa ̀ marTlmadidebeli“ da „RvTismoSi-
Si“, ̀ monofizituri~ da ̀ antiqalkedonituri~, xolo qalkedonuri marTlmadide-
blobis mimdevrebi moxsenebuli arian, rogorc `renegatebi~ da `gandgomilebi~.



200

wminda francisis winamorbedi: daviT garejeli

aRmosavleT saqarTveloSi daviT-garejis monastris fuZemdeblis, wminda da-
viTis cxovreba miekuTvneba biografiebis cikls – „asureli mamebis cxovrebas,“ 
romelTagan umravlesoba saqarTvelos kaTolikosis arsen II-is mier daiwera (955-
80 ww). asureli mamebis saxelTan aris dakavSirebuli saqarTveloSi samonastro 
kolonizaciis Seqmna. maTi misiis istoriuli mizani mniSvnelovani diskusiis sa-
gani iyo, ufro metic asureli mamebis biografiebis Tavmoyra arsebuli formiT 
maTi gardacvalebidan oTxi saukunis Semdeg moxerxda imis gamo, rom istoriuli 
faqtebi legendebiTa da miTebiT iyo gadafaruli.

saqarTveloSi asurel mamaTa Semosvlis savaraudo TariRis dadgena realur 
personaJebsa da movlenebze dayrdnobiT SeiZleba. ase rom, wminda daviT garej-
elis cxovreba ierusalimis patriarq eliasas (494-513) mogvagonebs. danarCeni 
Tormeti asureli mamis cxovreba ukavSirdeba wminda svimon mesvete umcrosTan 
(521-97) Casvlas. wmindanma mis mierve agebul svetze 10 weli (541-551) gaatara. 
aseve arsebobs kavSiri sparseTis Sahis xosro I-is mier 544 wels edesas alyaSi mo-
qcevis faqtTan. qarTlis qronikebi, romlebic „moqcevai qarTlisais~ saxeliT 
aris cnobili, gvatyobinebs, rom asureli mamebi saqarTveloSi wminda ninos mo-
ciqulobidan orasi wlis Semdeg Semovidnen. am aluziebis TavmoyriT irkveva, 
rom asureli mamebi Camovidnen. kavkasiaSi sxvadasxva dros, V saukunis bolosa da 
VI saukunis Sua xanebSi. 

raki qarTuli marTlmadidebeli eklesiis winamZRvrebi asurel mamebs Tayvans 
scemdnen, udavoa, rom isini, petre iberis msgavsad, aRiarebdnen monofizitur 
Sexedulebebs. imperatori markiane (450-57) saocari sisastikiT devnida maT, vinc 
uaryo qalkedonis krebis dogmatebi qristes ori bunebis Sesaxeb. devnis axalma 
talRam Tavi iCina 520– 545 wlebSi iustine I-isa da iustinianes dros. Tanamedrove 
analitikosebma sazareli uwodes bizantiis xelisuflebis mier Cadenil eqsce-
sebs sirieli sasuliero pirebisa da berebis winaaRmdeg, romelTa umravlesoba 
iZulebuli gaxda qveyana daetovebina.

Cven aseve unda gaviTvaliswinoT, rom am periodSi Tavad qarTuli eklesia iyo 
keTilganwyobili monofizituri konfesiebis mimarT. dvinis 506 wlis saeklesio 
krebaze somxuri, qarTuli da albanur-kavkasiuri eklesiebi gaerTiandnen, raTa 
daegmoT qalkedonis dogma. erTi saukunis Semdeg saqarTvelos kaTalikosma 
kirionma oficialurad uaryo somxuri gregorianuli doqtrina da Tavisi sam-
wyso samudamod marTlmadidebel eklesiaSi daabruna. 

rodesac vsaubrobT asurel mamaTa saqarTveloSi Camosvlis Sesaxeb im dros, 
roca iranidan gaZevebuli monofiziti berebi TavSesafars sazRvargareT eZe-
bdnen, xolo qarTuli eklesia imJamad monofizitebis mxares iyo, unda davaskvnaT, 
rom asureli mamebi, marTlac, monofiziti ltolvilebi iyvnen, romelTac mgzne-
bared surdaT TavianTi religiuri saqmianobis gagrZeleba saqarTveloSi, tol-
erantul da xelsayrel garemoSi.
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zogadad asureli mamebi daxasiaTebuli arian, rogorc asketuri cxovrebis 
motrfialeni. magram isini ar SeiZleba kacTmoZuled CaiTvalon, maTi msoflmxed-
velobidan gamomdinare. wminda ise wilknelma mdinare qsans kalapoti Seucvala 
wyali wilknis saydramde miiyvana da mrevli qristes rjulze moaqcia. ramdenime 
mama cxovelebisadmi siyvaruliT gamoirCeoda. wminda ioane zedazneli Tavis sam-
wysosTan axlos mobinadre daTvebs daumegobrda. wminda Siom gamowvrTna dauza-
reli, Tumca mouxerxebeli mgeli da am virebis winamZRolad gaamwesa, romlebic 
mis mRvimeebs amaragebdnen. wminda daviTis cxovrebis Sesaxeb naTargmni masalis 
mixedviT, asurel mamaTa da cxovelTa samyaros Soris arsebul urTierTobebs 
safuZvlad wrfeli da naTeli grZnobebi edevs.

wameba wminda evstaTi mexamlisa

evstaTi mcxeTelis wameba warmoadgens qarTlis adreuli istoriis erT-erT 
yvelaze mniSvnelovan dokuments. igi mkafiod aRwers qristianul saqarTvelo-
sa da sasanianTa irans Soris arsebul urTierTobas xosro anuSirvanis mefobis 
dros (531-579 ww.). teqsti, romelic ecnobi avtoris mier VI saukunis bolosaa 
SeTxzuli, Cvenamde SedarebiT ucvleli formiT moaRwia. bevri iranuli sax-
eli originaluri saxiTaa Semonaxuli, xolo saswaulebis ararseboba aZlierebs 
Txrobis utyuarobas. gansakuTrebiT sainteresoa arqidiakon samuelis mier in-
terpretirebuli da cilismwameblebis winaSe wminda evstasis mier ganmeoreb-
uli qristianuli apologia. 1901 wels adolf fon harnakma berlinis akademiis 
SromebSi gamoaqveyna teqstis germanuli Targmani detalur komentarTan erTad, 
romelSic warmoaCina bevri gansxvaveba bibliis literaturul teqstTan Sedare-
biT da xazi gausva mis mniSvnelobas bibliuri kvlevebisTvis. man gansakuTrebuli 
yuradReba dauTmo aTi mcnebis ucnaur formulirebas, aseve, garkveul element-
ebs samuelis mier gadmocemuli qristes cxovrebidan, romelic tatianes naSroms 
– „diatesarons“ anu „oTxi saxarebis harmoniulobas“ mogvagonebs da gvamcnobs, 
rom qarTul eklesias uZvelesi droidanve sakuTari „diatesaroni“ unda hqonoda. 
samuelis apologia im mxrivac aris saintereso, rom igi gviCvenebs gzas, romelic 
detalurad ganumartavs qristianul rwmenas spars da qarTvel qristianebs sa-
sanidur epoqaSi. 

martviloba abosi, baRdadeli nelsacxebelTa ostatisa

ori saukunis ganmavlobaSi wminda evstaTisa da wminda abos cxovrebis fonze, 
uamravma samxedro da politikurma areulobam mTlianad Secvala axlo aRmosav-
leTis mTeli politikuri struqtura. 614 wels, ierusalimis dapyrobis Semdeg, 
sparselebi bizantiis imperatorma, hereklem daamarcxa. VII saukunis Sua peri-
odSi ori didi imperia imdenad iyo dasustebuli brZolebiT, rom sparseTs ver 
uSvela axladSemosulma islamma, arabebma ki garkveuli xani konstantinepolSi 
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dahyves. Tbilisi, romelsac mcire periodis manZilze bizantia akontrolebda, 
655 wels arabebs Cabarda da XII saukunis dasawyisamde mahmadianTa batonobis qveS 
iyo. qarTvelma hagiografma ioane sabanisZem aRwera, Tu rogor awama qarTlis 
arabma mmarTvelma wminda abo tfileli 786 wlis 6 ianvars. misi Txzuleba imiTaa 
mniSvnelovania, rom igi abos sikvdilis Semdeg malevea dawerili. prologSi io-
ane aRwers im savalalo mdgomareobas, romelic qarTvel ers arabTa batonobam 
moutana. xalifa Zalisxmevas ar iSurebda, rom qarTvelebi gaemahmadianebina. igi 
mimarTavda cbier politikas da ekonomikur Zaladobas, zogierTi qarTveli „irx-
eoda, viTarca lerwami qarTagan ZlierTa“. abos (romelic arabi iyo warmoSobiT, 
Tumca qarTlSi Semosvlisas gaqristianda) gmiruli sikvdilis aRweriT ioane 
sabanisZem erTgvarad gaamxneva Tanamemamuleebi da simtkicis SenarCunebisaken 
mouwoda.

`abos wameba~ mniSvnelovania ara mxolod saqarTvelos religiis istoriisT-
vis, aramed Rirebulia im TvalsazrisiTac, rom igi mogviTxrobs wmindanis mog-
zaurobas xazarTa (Turquli warmoSobis xalxi, romelmac ebrauli sarwmunoeba 
miiRo) xayanTan. volgispireTSi mdebare banakidan xazarebi mniSvnelovan rols 
TamaSobdnen aRmosavlur politikasa da vaWrobis sferoSi. maTi siuxeSe da 
garegnoba TvalSi mosaxvedri iyo berZnebisTvis, romlebic gamoTqmas – „xazars 
gavxar!“ – iyenebdnen Seuracxmyofeli mniSvnelobiT. 

grigol xanZTeli da saqarTvelos erovnuli aRorZineba

wminda grigol xanZTelis cxovrebas bevri kavSiri aqvs abo tfilelis Rvawlsa 
da wamebasTan. grigoli, romelic qristeSobidan 759 wels daibada, TiTqmis abos 
asakisa iyo. orive maTgani qarTlis erisTavis nerses karze cxovrobda da aske-
turi cxovrebisadmi udides midrekilebas amJRavnebda. Tumca maTi Rvawli gan-
sxvavebuli iyo: wminda abom gadawyvita Tavi gaewira da mowameobrivi gzis gavliT 

daemtkicebina qristianuli sarwmunoebisadmi erTguleba, grigolma ki amjobina, 

daetovebina arabTa batonobis adgili da eris sulieri Zalebis mobilizebiT wv-

lili Seetana qarTlis erovnuli cnobierebis aRorZinebaSi muslimani dampyrob-

lebis winaaRmdeg.

tao-klarjeTi, sadac grigoli dasaxlda Tavis mimdevrebTan erTad, saqarT-

velos samxreT-dasavleTiT mdebare mxare iyo,, imxanad gapartaxebuli da mitove-

buli. arabTa mmarTvelobis mimarT xalxis winaaRmdegobis sapasuxod, xalifam 

eqspedicia gagzavna tao-klarjeTis asaoxreblad; Semdeg ki regions qoleris 
epidemia daatyda Tavs.

am mZime pirobebis miuxedavad, arabebis batonobis epoqa mainc xelsayreli aR-
moCnda wminda grigolis saZmosTvis. samxreT-dasavleT saqarTvelo sarkinozTa 
batonobis winaaRmdeg mebrZoli patriotuli centri iyo. moZraobas saTaveSi 
edga bagratovani mefe aSoti (780-826), igi daupirispirda arab mmarTvelebs da 
daxmareba sTxova bizantiis imperators, romelmac mas kurapalatis tituli 
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uboZa. aSotma Tavis rezidenciad mdinare Woroxis Senakadze mdebare artanuji 
airCia. iq man uZvelesi cixesimagre aRadgina da aaSena wminda petresa da pavles 
saxelobis eklesia. aSots SeuerTda qarTlidan arabTa batonebas garidebuli 
aTasobiT devnili, romlebic daexmarnen mas axali, erovnuli saxelmwifos mSene-
blobaSi. aSotma namdviloba SesZina legendas, romlis mixedviTac, bagratovanTa 
dinastia israelis bibliuri mefis daviTis Stamomavlad iyo miCneuli. 

patriotul moZraobas metwilad jvarosnuli xasiaTi hqonda da mas samxedro-
religiuri lideri sWirdeboda. es roli ostaturad SeiTavsa wminda grigol 
xanZTelma, romelic iyo rogorc saero, aseve didi saeklesio moRvawe. igi gaxda 
arqimandriti klarjeTis Tormeti monastrisa, romelTagan xuTi mis mier iyo 
aSenebuli an aRdgebili, danarCeni – misi mowafeebis mier. Sedegad, Camoyalibda 
namdvili samonastro „respublika“, romelsac saTaveSi edga grigoli, mrisxane 
da xSirad despoturi „prezidenti.“ igi imdenad gavleniani gaxda, rom SeeZlo 
TviT mefe aSotis pirad cxovrebaSi efeqturad Careuliyo da sazogadoebrivi 
sakiTxebis gadawyvetisas samonastro moRvaweTa upiratesoba eCvenebina. 

102 wlis grigol xanZTeli 861 wlis 6 oqtobers gardaicvala. grigolis bio-
grafia misi gardacvalebidan 90 wlis Semdeg, qristeSobidan 951 wels daiwera 
giorgi merCules mier grigolis mTavari monastris, xanZTis winamZRolTan kon-
sultaciis Sedegad. Txzuleba moicavs Sua saukuneebis saqarTvelos Sesaxeb 
bevr realur detals; mogvianebiT, geografiuli detalebi aRwera Txzulebis 
pirvelma gamomcemelma niko marma. 

qarTveli aTonelebi 

uZvelesi droidan aTonis mTaze (salonikis aRmosavleTiT, egeosis zRvaSi 

mdebare cnobili naxevarkunZuli) gandegilebi da asketebi cxovrobdnen. vinaid-

an didi samonastro kerebi aq sabolood X saukuneSi dafuZnda, aToni warmoad-

genda mravalenovan Tanamegobrobas, romelic aerTianebda marTlmadidebluri 

eklesiis warmomadgenlebs sxva mraval berZen moRvawesTan erTad. maT Soris 

yvelaze gamorCeulebi qarTvelebi iyvnen, rogorc naCvenebia aTonis qarTuli 

monastrebis damaarsebelTa `cxovrebebSi~.

am biografiebSi gadmocemuli faqtebi, maT Soris ivironis, exeba aTonis mTis 

religiur, politikur da kulturul kavSirebs, qarTul eklesias, qarTul sax-

elmwifosa da bizantias Soris urTierTdamokidebulebas. ioanesa da misi Svilis 

eqvTimes (955-1028) saqmianobis gamgrZeleblis, giorgi mTawmidelis mier 1045 
wels aRwerili maTi `cxovreba~ Rirebul cnobebs gvawvdis wminda aTanase aTone-
lis moRvaweobis Sesaxeb, aseve ZeglSi aRwerilia didgvarovani feodalis barda 
skliarosis mier mowyobili amboxebisa da misi damarcxebis Sesaxeb qarTveli ber-
monazvnis ioanes, erobaSi Tornike erisTavis mier, romelic qarTlis mefis da-
viT kurapalatis armias sardlobda, aseve 980 wels aTonis mTaze ivironis monas-
tris daaarsebasTan dakavSirebuli ambavi da a. S. giorgi mTawmindelis cxovreba 
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(1009-65) aRwera misma mowafem giorgi mcirem 1070 wels. Txzuleba gansakuTrebiT 
sainteresoa, radgan masSi naxsenebia giorgi mTawmindlis dava antioqiis patri-
arqTan qarTuli eklesiisTvis avtokefaliis, anu damoukideblobis miniWebas-
Tan dakavSirebiT. qarTuli eklesiis istorikosebis yuradRebas izidavs andria 
mociqulis saqarTveloSi Semosvlisa da simon kananelis afxazeTSi dakrZalvis 
ambavi. aseve, mcxeTis sapatriarqo taZarSi goTebis episkoposis ioanes kurTxeva 
VIII saukuneSi, ikonoklastur periodSi, rodesac `mTel saberZneTSi erTi marTl-
madidebeli aRmsarebelic ki ar moiZebneboda“.

qeTevan dedoflis wameba

qarTlis samefom didi bedukuRmarToba gadaitana aToneli qarTvelebis 
moRvaweobasa da qeTevan dedoflis tragikul cxovrebas Soris ganvlili eqvsi 
saukunis manZilze. jvarosnuli omebis dros, daviT aRmaSeneblisa (1089-1125) da 
Tamar mefis (1184-1213) inspiraciulma mmarTvelobam SeaZlebina saqarTvelos 
gamxdariyo pankavkasiuri qristianuli imperiis lideri qveyana. magram XIII sau-
kunis 30-ian wlebSi monRolTa, mogvianebiT ki Temur-lengis Semosevebma yvela 
es miRweva gaanadgura. 1453 wels Turqebis mier konstantinepolis aRebam saqa-
rTvelo dasavleT saqristianos moswyvita da muslimanTa gaZlierebuli mmarTv-
elobis – osmaleTisa da safaviduri iranis pirispir datova.

XVII saukunis dasawyisSi sparseTis mmarTvelma, Sah-abas didma mTeli rigi kam-
paniebi wamoiwyo aRmosavleT saqarTvelos dasamorCileblad. mas xeli Seuwyo 
qarTlis axalgazrda qarTveli mefis samsaxurSi myofma cnobilma mxedarTmTa-
varma giorgi saakaZem. saakaZem uxelmZRvanela Sahis jars, romelmac risxva daa-

texa aRmosavleT saqarTvelos; mterma gaanadgura eklesiebi, dalewa xatebi da 

jvrebi, xolo samkaulebi da Zvirfaseuloba Sahis xarWebs usaxsovra. bevrma ty-

eebs da mTebs Seafara Tavi, magram daaxloebiT samoci aTasi adamiani momxdurebma 

sastikad gaJlita. mosaxleobis darCenili nawili sparseTis Soreul kuTxeebSi 

gadaasaxles. italieli misioneri pietro dela vale, werda: „dRes sparseTi, ker-

Zod, kirmani, kaspiis zRvispireTSi mazanderani da am imperiis sxva teritoriebi 

dafarulia qarTvelebisa da Cerqezebis sacxovreblebiT. maTi umetesoba dRemde 

qristiani rCeba, Tumca maT ar hyavT mRvdeli, raTa maTze izrunos... ar arsebobs 
grandi, rom ar surdes qarTveli coli imitom, rom es aris Zalian lamazi rasa, 
Tavad mefes ki Tavisi sasaxleSi uamravi qarTveli qali hyavs. Zalian grZeli 
iqneba mosayolad am saSineli migraciis ambebi, siRatakiT gamowveuli uamravi 
mkvleloba da didi sikvdilianoba, cdunebis, gaupatiurebis da Zaladobis bevri 
faqti, Tu ramdeni bavSvi daaxrCo an mdinareSi gadaisrola sakuTarma mSobelma 
sasowarkveTis gamo, zogierTs dedas ZuZudan ZaliT glejdnen, radgan isini si-
cocxlis uunaroni iyvnen, gzebze yridnen da mxecebis sakbilod tovebdnen, an gv-
amebs cxenebsa da aqlemebs aTelvinebdnen. ramdenma vaJma miatova sakuTari mama, 
colma – qmari, dam – Zma da gaixizna Soreul qveynebSi, maTTan Sexvedris imedis 
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gareSe. qalebi da kacebi, maTi didi raodenobis gamo, ufro iafad iyidebodnen, 
vidre cxovelebi. 

qarTlis mefe luarsabi darwmunebuli iyo, rom mas unda mieRo SeTavazeba samS-
vidobo molaparakebebis Taobaze; sparseTis banakSi Casvlisas, igi daapatimres, 
Semdeg ki SirazTan axlos daaxrCves. aRmosavleT saqarTvelos meore mmarTvel-
ma, kaxeTis mefem, Teimuraz I-ma, SewinaaRmdegeba amjobina da Tavad gauwia moka-
vSireoba monacvleobiT rusebsa da Turqebs partizanuli omis gasaCaReblad. 
SurisZiebis mizniT Sah-abasma daasaWurisebina Teimurazis ori axalgazrda vaJi, 
romlebic mZevlebad hyavda ayvanili; Teimurazis dedas, dedofal qeTevans, ro-
melic aseve mis xelSi iyo, gadarCenis Sansi misca – mieRo islami da Sesuliyo mis 
haramxanaSi. uaris miRebis gamo, Sahma qeTevan dedofali sastikad awamebina Sira-
zis velze 1624 wlis seqtemberSi. 

damowmebani:

langi 1956: Lives and Legends of the Georgian Saints. Selected and translated from the original texts by David 
Marshal Lang, London, 1956

Svetlana Barbakadze 
(Georgia, Tbilisi)

Georgian Translations of David Marshall Lang’s Literary 
and Theoretical Thoughts 

Summary

Key words: Hagiographical, ecclesiastical, Lang, translation, martyrdom, live.

The scientific paper deals with the collection of the martyrdoms and lives and of Georgian 
saints translated and published in English by David Marshall Lang in 1956. These are short trans-
lated works of old Georgian Hagiographical Literature. Each of them is prefaced with the intro-
ductory letter made by the translator. In these letters Lang forms his literary-theoretical thoughts 
and shows his reader the problems of the Georgian Hagiographical literature. These introductory 
letters are independent, serious scientific work, which have been generally mentioned so far. 
Because of their importance, we decided to translate the introductory letters and present them to 
the modern reader.
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Isa Habibbayli
(Azerbaijan, Baku) 

Azerbaijani Literature: 
Literary Tradition and Modernity

Azerbaijani people have an ancient and rich literature. Having a specific nature in terms of 
themes, genres, plot, heros and idea, the folklore of our people depicts the centuries-old histori-
cal development, national and moral peculiarities of Azerbaijan. According to some sources, the 
ancient rock paintings in the territory of Azerbaijan are the first descriptive examples of national 
artistic thinking. The poetic view, plot, series of motives of Gobustan and Gamiqaya paintings are 
the primary artistic expression of memory of Azerbaijani people. If we align the Gobustan and 
Gamiqaya descriptions of the similar themes and plot, complete and read them, we can get the 
texts of several eposes. Gobustan and Gamiqaya are the stone inscriptions of Azerbaijan folklore. 
The legends as a literature of first human society embody the feelings of excitement from natu-
ral and society disasters, their creeds and visions. Sheep-breeding and ploughman songs are the 
echo of poetic world of labor life of sedentary Azerbaijani people. “Epos of Dada Gorgud” is the 
magnificent literary monument embodying the life style, outlook and destiny of Oghuz turks – the 
ancient ascendants of Azerbaijani people. “Epos of Dada Gorgud” is an unprecedented example 
of folklore treasure having a special importance among world epos patterns. Galin Oghuz Eli 
(Grand Oghuz Land) in “Epos of Dada Gorgud” is the eposized model of first Azerbaijani state 
type. 

“Koroghlu” epos embodies the historic and heroic spirit of Azerbaijani people. “Koroghlu” 
opera composed by the prominent Azerbaijani composer Uzeyir Hajibayov (1885-1948) was 
awarded Supreme State Premium in post-USSR. The opera, which was staged first time 77 years 
ago, still holds a specific place in the repertoire of Opera and Ballet Theatre of Azerbaijan. 

The tales of Azerbaijan declares to the world the rich, magic and miraculous features of na-
tional morality.

The written literature of Azerbaijan always embodied the signs of Azerbaijan in 9-11th centu-
ries, notwithstanding its Oriental-wide type. The literary pieces by great Azerbaijani poet Nizami 
Ganjavi (1141-1209), who wrote in 12th century, hold the peak of Oriental Muslim Renaissance. 
The literary artistic power of Nizami Ganjavi is determined by the great humanism, respect tosu-
premacy of human intelligence and struggle for a just society. The five poems by the poet that he 
named “Khamsa” (Quinary) are not only rare pieces of Azerbaijani literature, but also a real liter-
ary event enriching and promoting the Oriental Renaissance Culture. In general, Nizami Ganjavi 
is accepted as one of the representatives of classical world literature in the broadest sense of word. 
The literary trend of Nizami has been going on for centuries not only in Azerbaijan, but also in 
whole Turkic-Muslim world. 

The great events of Oriental world were skilfully depicted in the “Madain Ruins” epic poem 
by Afzalladdin Khaqani, one of the outstanding representatives of Azerbaijani literature of Re-
naissance ages. The famous rubais (quatrain) by poetess Mahsati Ganjavi of 12th century are rich 
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with philosophical thoughts and aphorisms. The unprecedented architectural examples such as 
“Atabeys Entombment” and “Yusif ibn Kuseyr Entombment” built up by Ajami Nakhchivani 
laid the foundation of architectural school in Turkic-Muslim world. The literary works on musi-
cal theory by Safiaddin Urmavi (1216-1294), the prominent musician and skilful calligraph, are 
invaluable samples of Renaissance culture of Eastern Muslim world. 

The medieval Azerbaijani literature of 13-16th century bestowed the Eastern and world litera-
ture great literary figures. This period played an important role in the formation of great literature, 
although it is characterized by socio-political development of feudal states and the expansion of 
military conflicts. Imadaddin Nasimi, one of the outstanding representatives of this epoch is ac-
cepted one of the founders of Hurufism in Azerbaijan and Eastern countries. Imadaddin Nasimi 
was known as a humanist literary figure of medieval period not only in Azerbaijan, but also in 
the whole East. Muhammad Fuzuli is the great classical poet of medieval Azerbaijani literature. 
His divan in Turkish is rare and rich poetic treasure of Turkic world in the broad sense and espe-
cially of Azerbaijani poetry. The famous “Leyli and Majnun” poem by great master of lyrics has 
become the magnificent love epos of the East. This poem is deservedly regarded as «Romeo and 
Juliet» of the East. 

Shah Ismail Khatai entered the history of Azerbaijan as a powerful founder of Safavid Em-
pire. He also brought national spirit and traditions of national poem to Azerbaijani lyrics and 
strengthened the thought of Azerbaijanism in poetry. Dehname (“Ten Letters”) by Shah Ismail 
Khatai merged the poem in Arud with that in syllabic verse and created poetic tableau end em-
bodied the inner romantic world of human. 

The literary pieces by Izaddin Hasanoghlu, Habibi, Kishvari, Saib Tabrizi and other well-
known representatives of medieval Azerbaijani literature embody the whole magnificence of 
classical lyrics. Izaddin Hasanoghlu, one of the first outstanding founders of native-language 
literature, brought the poetic beauty of mother tongue to the poetry with his few ghazals. The na-
tive-language poems by Gazi Burhanaddin in tuyug genre enabled the strengthening the political 
content in the literature. The Divan by Kishvari collected from his poems written in Azerbaijani 
is one of the most perfect samples of classical Azerbaijani lyrics. 

Beginning from 17-18th centuries a turning point ocurred in Azerbaijani literature towards 
the life and human. First of all, the gradual replacement of love theme of medieval Azerbaijani 
literature with moral motives draws attention. The didactic trend was getting strengthened at that 
period. The transition symptoms from classical lyric traditions to new didactics are observed in 
the creativity of Muhammad Amani, Kovsari Hamadani, Agha Masih Shirvani. In its turn, a new 
stage began in Azerbaijani literature, true to life stories replaced the love themes. Mixed admoni-
tions with love, the moral perfection of poetic lessons resulted in the appearance of a new type of 
literature. In this regard, the 17th century Azerbaijani literature comprises the initial preparatory 
stage of new trend of literature. And the 18th century Azerbaijani literature completely developed 
on such a base and true to life motives. 

The creative activity of Molla Panah Vagif (1717-1797) which distinguished by true to life 
and tendencies towards reality, especially literary presentation of Azerbaijani way of life in poetic 
level proves the Azerbaijani literature reached quite a different stage in 18th century. There were 
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no themes of unfortunate love, instead of it the living difficulties and complaints of time appeared 
in the spotlight: 

It’s holiday, don’t know what to do,
No full sack of food at home.
No rice and no butter, 
Impossible to buy neither meat, nor cheese. 

This process of change in the history of Azerbaijani literature caused a new era with quite 
different literature to occur. Thus, the nature and people became the major theme of the literature:

What a beautiful sight Kura has ,
Pity, there is no drake!
The black and silk hairs 
Pity, can’t watch to satiety!

The winter hut of Giragbasan,
Eye of the whole world, not only Aran,
Such a nice place, perfect location
Pity, no nice village it has!

Actually, negative exclamation “no” in this poem means the affirmative thought «must have». 
In this regard, the famous “Didn’t See” mukhammas by Molla Panah Vagif expresses the protest 
against the situation caused by contradictions and tensities of socio-political environment. So, 
the great literature completed an important swing in the direction of real life and simple, natural 
human having deviated from great love story. As a result, centuries-old spell of love theme of 
classical literature was broken, real-life processes began to penetrate the «agenda» of literature. 
The literary pieces didn’t embody the grievous and romantic situation of lyrical hero any more, 
instead the people of «Kura side» and «Giraqbasan» was glorified. And it demonstrated the ap-
pearance of new realistic trend in the place of centuries-old romantic traditions of Azerbaijani 
literature. These were the outbursts of the beginning of realism in Azerbaijani literature. In our 
opinion, the realism of 17-18th century Azerbaijani literature, especially the realism of 18th cen-
tury reflected the characteristics of early realism more clearly. It was the solid foundation of new 
era literature or enlightening realism formed later. 

The Azerbaijani literature of 19th century entirely based on enlightenment. The significant 
enlightening events occurred in Azerbaijani society during this period – the opening of secular 
schools, establishment of native-language press and theatre, alphabetical reforms gave a great 
impetus to the formation and strengthening of national conscience. This process, in its turn, cre-
ated the enlightening realist literature. Abbasgulu aga Bakukhanov (1794-1847), Mirza Shafi 
Vazeh (1792-1952), Ismail bey Gutgashinli (1806-1861), Mirza Abdurrahim Talibov, Hasanbey 
Zardabi (1842-1907), Muhammad Tagi Sidgi (1854-1903), Najaf bey Vazirov (1854-1926) and 
others created the precious samples of Azerbaijani enlightening realist literature of new stage. 
The enlightenment idea was expanded, the motives of changing and developing the existing so-
ciety through reforms was brought forward. The critical attitude towards the life was embodied 
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in satiric literature, ultimately, the moral evolution, final conclusions in terms of enlightening di-
dactics came to the spotlight. Even in the satirical works by Gasim bey Zakir (1784-1857), Baba 
bey Shakir (1770-1844), Sayyid Azim Shirvani (1835-1888) and others the serious public views 
exceeded boundaries of enlightening didactics.

Mirza Fatali Akhundzadeh, the great Azerbaijani thinker, the outstanding writer and play-
wright who had a versatile activity and new-style poetry, laid the foundation of dramaturgy, wrote 
the first realist prose which changed not only the literary view of the century, but also obtained a 
fundamental change in the development of entire literary-public thinking. The imitation of clas-
sical poems, even such great literary master as Muhammad Fuzuli had to leave literary stage. 
The inclination towards the European enlightenment in “Monsieur Jordan and dervish Mastali 
shah” by Mirza Fatali Akhundzadeh pressed the poetry of Oriental-Muslim style. Mirza Fatali 
Akhundzadeh tirelessly fought for either enlightening ideas or enhancement of new genres such 
as comedy, story and philosophical letters in the literature along 19th century. Mirza Fatali Ak-
hundzadeh’s versatile literary activity holds the pinnacle of 19th century Azerbaijani literature and 
public thinking. Having invited to Western-oriented development, European enlightenment and 
having criticized greed, fake astrology and chemistry, all outbursts of obsolescence and woman 
oppression, Mirza Fatali Akhundzadeh attached a great significance to the idea of changing the 
society by means of large-scale reforms through his story «Deceived Stars». 

The years from 90-s of 19th century to 1937 of political repression are considered the national-
democratic movement in Azerbaijani literature. In this stage the enlightenment reached the level 
of socio-literary movement from national idea. Additionally, the socio-political events of the 
beginning of 20th century, especially the strengthening of “Asia’s revival” process caused the na-
tional enlightening movement to get democratized. The prominent Azerbaijani writer Jalil Mam-
madguluzade and «Molla Nasraddin» literary school headed by him raised the issue of deepening 
the national interests and enhancement of democratic ideas to the level of major problem for the 
literature and press. The factor of people was widely reflected in great literature in the history of 
Azerbaijani literature. A small character became the main hero of great literature. The influence 
and coverage area of criticism enlarged in the literature and its impact got strengthened. The re-
alist-satirical literature reached its peak of development. The critical realism being the significant 
stage of Azerbaijani realism raised the national interests to the level of independent statehood 
ideas. Thus, at the beginning of 20th century the national independence literature was formed. Jalil 
Mammadguluzade was the leader of Azerbaijani national independence literature. Mirza Alakbar 
Sabir (1862-1911) formed the satirical poetry trend in Azerbaijan. “Molla Nasraddin”-oriented 
satiric poems strengthened their position in the literature by the creative activity of Ali Nazmi 
(1878-1946), Aligulu Gamkusar (1880-1919), Mammad Said Ordubadi (1872-1950), Mirzali 
Mojuz Shabustari (1873-1934), Bayramali Abbaszadeh (1959– 1926) and others. The short story 
genre became the major and practicable form of great literature. Jalil Mammadguluzade (1869-
1932), Abdurrahim bey Hagverdiyev (1870-1933) created the perfect samples of critical realist 
prose of Azerbaijan. “The Stories of Danabash Village” (1894) by Jalil Mammadguluzade and 
«Hell Letters of the Satan» by Abdurrahim bey Hagverdiyev (1907) were the Azerbaijani novels 
with deep content. These novels embody the importance of change processes in society life and 
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people’s vision in the new historical epoch, the real situation of struggle for justice. The “Post-
Box” story (1903) by Jalil Mammadguluzade was evaluated as the story event of the new century. 
The great writer-democrat notify the readers of great and important events of significant social 
processes within short story as in «Master Zeynal», «Anxiety», «Pirverdi’s cock», «Consul’s 
wife» and «Lamb». Moreover, “Sheikh Shaban”, “Mirza Safar”, “The Bomb” and other short 
stories by Abdurrahim bey Hagverdiyev reveal the difficulties of the development and progress 
of society. So, the national and democratic ideas, poignant satire and open social positon of criti-
cal realism of 20th century made the struggle for independence and statehood inevitable in the 
literature. In this regard, the establishment of Azerbaijan Democratic Republic at the beginning 
of 20th century and first time in the history the adoption of literature of independent Azerbaijan 
which was the herald the national ideas of Azerbaijan as a main line of literary process was the 
very reasonable result of reality which was going on to enhance in press and in the literature. 

The enlightening-realistic literature of the period which was the echo of a new wave of en-
lightenment movement had unique capabilities to balance the political contradictions in society, 
to be clearly aware of the processes and to enhance the nationality factor. Rashid bey Afandiyev 
(1863-1942), Suleyman Sani Akhundov (1875-1939), Sultanmajid Ganizadeh (1866-1937), Ibra-
himbey Musabayov (1880-1942) and others – the major creators of enlightenment movement of 
new era literature filled the gap between the trends of critical realism and romanticism, depicted 
the characters of educators as an example of national enlightenment in our literature. 

The appearance of romanticism literary trend in Azerbaijani literature at the beginning of 
20th century is an important event in the development of national literary social thinking. The 
romanticism – the romantic tradition of the centuries-old classical poetry created by early 20th 
century served the innovation in the poetic forms and poetic richness of style based on a synthesis 
of the great hopes for the new forms of literature and deep dreams caused by socio-political en-
vironment. The romantic hero the prominent representatives of Azerbaijani romanticism such as 
Huseyn Javid (1882-1941), Muhammad Hadi (1879-1920), Ali bey Huseynzadeh (1864-1940), 
Abbas Sahhat (1874-1918), Abdullah Shaiq (1881-1959) was distinguished by his inner moral 
beauty, dreams, hopes and formed his own ideal. The romanticism played a significant role in 
enriching the literature being the literary trend having opened a way to the unity of nationhood 
and humanity in Azerbaijani literature. Huseyn Javid gained fame as a founder of romantic poetic 
dramaturgy in Azerbaijani literature. 

Azerbaijani Soviet literature may be divided into two directions: 1. The literature embodying 
the Soviet reality and ideology; 2. The Azerbaijani literature of Soviet times. According to the 
researches, in the 20-30-s of 20th century the new literary generation of the literature depicted and 
glorified the socialism ideas. Some of them continued this trend, but most writers and poets made 
an attempt to convey the real situation by means of their literary activity under the mask of soviet 
ideology. At any rate, the soviet reality or socialism in the literature of 1920-1960s had a great 
influence on the literary activity. Regardless of it, the motives of Azerbaijanism consequently 
developed in the patriotic poems by Samad Vurghun (1906-1956), Mikayil Mushfig (1908-1938), 
Rasul Rza (1910-1981), Suleyman Rustam (1906-1989), Bakhtiyar Vahabzadeh (1925-2009), 
Khalil Rza (1932-1994), Mammad Araz (1933-2004), Ali Karim (1931-1969) and others. In the 
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broadest sense of the word, the literary activity of People’s Poet Samad Vurghun is the magnifi-
cent treasure of Azerbaijani epic. Moreover, the famous “Azerbaijan” poem by Samad Vurgun in 
1935 is the most popular piece of poetry in this theme for the last entire century:

Men know that you are mine by birth: 
My nest, my refuge and my hearth, 
My mother, native land, dear earth! 
Sever soul and body? Death but can, 
O Azerbaijan, my Azerbaijan!

As mother to me, as child to you- 
Such is the bond we ever knew: 
I’d come back wherever I flew, 
For you are my people, you-my nest, 
My native birthplace ever blest.

The series of “Colours” by People’s Poet Rasul Rza is the proof of possibility of creating per-
fect pieces of world literature having lived in Soviet society. Bakhtiyar Vahabzadeh’s philosophi-
cal lyrics possessing national spirit and supreme citizenship served to open new direction in the 
Azerbaijani poetry of 20th century. Along ther centuries-old history of Azerbaijani literature the 
great literary schools such as Jafar Jabbarly’s drama school, Samad Vurghun’s syllabic-verse po-
etic school, Rasul Rza’s rhymeless poetry school occurred as a remarkable event of 20th century.

The Azerbaijani literature of Soviet times had literary pieces published and staged both in 
prose and dramaturgy which embodied the people’s history and national interests. Mammad Said 
Ordubadi (1872-1950) established the school of historical novel in Azerbaijani literature by the 
historical novels “Foggy Tabriz” and “Sword and Pen”. Mammad Said Ordubadi is called Leo 
Tolstoy of Azerbaijani literature in scientific literature. The “Future Day” novel by People’s Writ-
er Mirza Ibrahimov (1911-1993) is the great prose of Azerbaijani Soviet literature. The realities of 
Azerbaijan were embodied in Mir Jalal’s (1908-1978) proses quite skilfully. The prose by Suley-
man Rahimov (1900-1983) was deservedly called the “heavy artillery” of Azerbaijani literature. 
In the stories and novels by Ilyas Afandiyev (1914-1996), Anvar Mammadkhanly (1913-1990) 
the real life was embodied. The plays by Ilyas Afandiyev composes a special stage in the history 
of national dramaturgy. Ilyas Afandiyev created his own theatrical epoch after Jafar Jabbarly, 
Huseyn Javid and Samad Vurghun. The theatre of Ilyas Afandiyev is the series of modern perfor-
mances about life realities and human morality.

With regard to changes in the socio-political system of Soviet society, the serious processes 
of nationalism had been going on since sixties of 20th century. The novels “White Port”, Sixth 
Storey of Five-storeyed House”, “The Tale of Kind King”, “Amulet” by People’s Writer Anar 
(1938) embody the hard life rythms and realities of human morality. “Mahmud and Maryam”, 
“White Camel”, “Death Sentence”, “The First Love of Baladadash” and “Jug” by People’s Writer 
Elchin (1943) embody the sense of historical perception and modern presentation of Azerbaijani 
society. The poetry of Bakhtiyar Vahabzadeh of national content and socio-philosophical essence 
is accepted as a great Azerbaijanism event in the literature. Isa Huseynov (1928-2014) imple-
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mented the task of Chingiz Aytmatov in Azerbaijan by putting the destiny of simple people in 
the literature. The People’s Writer Ismail Shikhli (1919-1995) created the new type of historical 
novel in national literature by his novel “Wild Kura”. The poetry of People’s Poet Mammad Araz 
(1933-2004) had a great impact on the development of national ideas, although his patriotic po-
ems had a lyrical mood. Khalil Rza Uluturk (1932-1994) gained great fame as a poet of national 
independence in the period of Soviet Azerbaijan. The famous “Book of Life” by Sabir Rustam-
khanli (1946) raised to the level of manifest of new era great literature. “The Day of Massacre” by 
Yusif Samadoghlu (1935-1998) was evaluated as a great event of art in the new historical epoch 
of Azerbaijani literature. Sabir Ahmadov (1930-2011), Fikrat Goja (1935), Vagif Samadoghlu 
(1939-2014), Fikrat Sadig (1930), Hidayat (1944), Nusrat Kasamanli (1946-2003), Zalimkhan 
Yagub (1950), Chingiz Alioghlu (1944) and others raised the idea of Azerbaijanism to the level 
of independent statehood ideal. Kamal Abdullah (1950) wrote the post-modern Azerbaijani novel 
and entered the world arena. The detective novels by Chingiz Abdullayev (1959) revealed the 
shadowy processes of the society and so, greatly influenced over the strengthening of citizen 
position. 

The fight for Azerbaijani language in whole literature, in the broad sense of the word served 
the realisation of struggle for Azerbaijanism. Returning the occupied lands, the restoration of ex-
propriated natural resources were the issues of literature rather than politics. The great literature 
openly fought for state independence and raised the demand of freedom and independence to the 
level of most important problem of the society. Additionally, beginning from late eighties of 20th 
century the writers and poets struggled for the independence of Azerbaijan. The nationwide ideas 
and national position of Azerbaijani literature as a whole had a great role in gaining the indepen-
dence of state. The new generation of Azerbaijani literature such as Ramiz Rovshan (1946), Vagif 
Bayatly (1949), Vagif Bahmanly (1955), Rustam Behrudi (1957), Afag Masud (1957), Elchin 
Huseynbayly (1961), Ajdar Ol (1958), Rashad Majid (1964), Salam Sarvan (1966), Gulu Aghs’s 
(1969), Ilgar Fahmi (1975), Shamil Sadig (1978) and others has grown up and formed. At present 
the Azerbaijani literature of independence period serves the strengthening of state sovereignty, 
develops in the ways of creation great literature of people’s national morality and struggle.

As menioned above, along the period longer than a millennium the samples of all genres and 
types of Azerbaijani literature had been created. The literature was stronghold and major driv-
ing force of great Azerbaijan. The outstanding literary personalities and the great ideals of the 
literature took Azerbaijan from century to century, had exclusively special role in the protection, 
strengthening and development of national and moral existence of people. In addition to it, in all 
ages the poetry dominated in Azerbaijani literature, was at the forefront of literary activity. The 
centuries-old Azerbaijani poetry is a rich literary spring full of meaning.
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isa Hhabibeili
(azerbaijani, baqo)

azerbaijanuli literatura: 

literaturuli tradicia da Tanamedroveoba

reziume

sakvanZo sityvebi: azerbaijanuli literaturis istoria, Janrebi, Temebi, 
idealebi.

statiaSi ganxilulia azerbaijanuli literaturis ganviTarebis yvela etapi:
1. mdidari fokloruli memkvidreoba, specifikuri TemebiT, JanrebiT, fabu-

liT, personaJebiTa da ideebiT (dede gorgudis eposi, qoroRlus eposi).
2. XII s. – islamuri renesansis piki – nizami ganjelis `yisai hamzas~ Camoyali-

bebisa da xayanis poeziis epoqa.
3. XIII-XVI ss – imadadin nasimis, Sah ismail xatais, izadin hasanoRlus, saib Ta-

brizis da sxva did SemoqmedTa moRvaweobis xana, rodesac literatura iqmneba 
erovnul enaze.

4. XVII-XVIII ss – am epoqaSi siyvarulis Tema Caanacvla didaqtikurma motivma 
(muhamed amani, aRa masih Sirvani da sxv.).

 5. XVIII s. – socialur-politikuri Tematikis win wamoweva vagifis Semoqmede-
baSi.

 6. XIX s. – e. w. `ganmanaTleblobis~ xana, romelic ukavSirdeba saero skolebis 
gaxsnas, mSobliur enaze presisa da Teatris daarsebas, anbanis reformas da a.S. 
literaturaSi dadga realizmis xana; amave epoqaSi didma azerbaijanelma moaz-
rovnem, mirza faTali axundovma saTave daudo erovnul dramaturgias, Seqmna 
pirveli nacionaluri realisturi proza.

7. XIX s-is 90-iani wlebidan 1937 wlamde – nacionalur-demokratiuli moZ-
raobis xana (mola nasredinis literaturuli skola da misi sulisCamdgmeli da 
xelmZRvaneli jalil mamadgulizade).

8. XX s-is dasawyisi – romantizmis Camoyalibebis xana, rasac mohyva poeturi 
formebis inovacia.

9. azerbaijanuli sabWoTa literatura.
10. XX saukunis 80-iani wlebis bolos iwyeba azerbaijanel mweralTa brZola 

qveynis damoukideblobisaTvis, rac warmatebiT dagvirgvinda. mis ganmtkicebas 
emsaxureba Tanamedrove literatura.
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manana kvataia
(saqarTvelo, Tbilisi)

Occidens* – qarTvel mweralTa mentaluri

SemoqmedebiTi kodi

1918 wels, gardacvalebamde cota xniT adre, opusSi `axali cnobiereba da 
poetebi~ frangma mweralma da Teoretikosma giiom apolinerma inovaciuri az-
rovnebis veqtorebi ase gansazRvra: `kvleva da WeSmaritebis Zieba – rogorc, 
vTqvaT, eTikur sferoSi, aseve, warmosaxvis areSi – ai, am axali cnobierebis 
ZiriTadi principebi~. es fundamenturi Teza amave drois qarTvel mweralTa 
naazrevis qvakuTxedicaa. arsebuli realobis, mimdinare movlenebis mxatvrul-
publicisturi kvleva, Sefaseba da momavlis perspeqtivebze msjeloba maTi 
SemoqmedebiTi diskursis arsebiTi niSansvetia. sxva kardinalur problemebTan 
erTad cxare diskusiis sagani gaxda saqarTvelos geografiuli Tu kulturul-
civilizaciuri identobis sakiTxi. ruseTis imperiisagan TavdaRwevis perspeqti-
vam qveynis momavali orientaciis Temac gaaaqtiura. inteleqtualTa am dialogSi 
saqarTvelos dasavluri veqtoris momxreTa poziciebi gamorCeulad argumen-
tirebuli iyo.

1923 wlis 30 dekembriT TariRdeba konstantine gamsaxurdias ese “Anno 1923”, 
romelSic mwerali qveynisaTvis sabediswero istoriul gzajvaredinze winas-
warmetyvelurad meditirebs: `ingrevian Zveli citadelebi, ileweba Zveli sa-
myaro da samSvidobos mxolod is eri gaaRwevs, romelsac mavTulis nervebi aqvs, 
perspeqtiva arwivisa, gonebamaxviloba makiavelis~ (gamsaxurdia 1983: 452).

axal, urTules realobaSi mwerali qarTvel ers dafiqrebisaken mouwodebs, 
magram ara imisTvis, rom SeCerdes, aramed im mizniT, rom vefxiseburi naxtomi gaa-
keTos an SepyrobiliviT win gaeSuros. k. gamsaxurdia eris Sinagani gardatexis, 
moraluri gardaqmnis aucileblobasac xedavs, radgan, misi azriT, maT, visac 
axlo warsulSi qarTvelobis sadaveebi xelT epyraT, qveynis swori orientireba 
ver moaxerxes. amasTan, mwerali fiqrobs, rom Cveni momavali arc ise uimedoa: 
`dasavleTis didi civilizaciisa da kulturis cecxlovani etli uaxlovdeba 
Cveni samSoblos sazRvrebs~ (gamsaxurdia 1983: 454). Sesabamisad, sapasuxismgeb-
loa mwerlobis misia: `Cveni lozungia okcident!.. ganaxleba unda qarTul Semoq-
medebas. dafiqreba marTebs qarTvelobas, moraluri gardatexa Cvens erovnul 
pirovnebas~ (iqve). saqarTvelo `saidumlo uReltexilia aRmosavleTisa da 
dasavleTisa... qarTuli nadimiT vixdiT aRmosavleTisa da dasavleTis qorwils~, 
– kulturaTa sinTezis gzas arCevda grigol robaqiZe (ix. misi `qarTvel mwer-
lebs~. – J. ̀ leila”, 1917, № 1), vaxtang kotetiSvili sxva azris gaxldaT: ̀ qarTuli 
xelovneba `mkvdar wertils ver gadascdenia, radgan `Zveli mtkice gzebi davkar-
geT. axali safuZveli fxvieria~, – wers publicisti da myar mentalur orientirs 
eZiebs. 

* occidens,entis (laT.) – dasavleTi.
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1920-iani wlebis evropis politikurma Tu sulierma krizisma qarTveli moaz-
rovne pesimistur daskvnamde miiyvana: `gaevropielebam psixozis xasiaTi miiRo. 
evropam SegvSala da albaT wagvSlis kidec~ (`ukan, aziisaken!~. kotetiSvili 2016: 
162). am sityvebis avtors isic ar aviwydeba, rom misi drois `zanti~ aRmosavleTi 
`Tvlemas Seupyria~, Tumca qarTuli xelovnebis (da ara qveynis saxelmwifoebrivi 
orientaciis) dilas igi kvlav aziaSi elis. 

msoflioSi mimdinare procesebis safuZvlianma analizma da evropulma gamoc-
dilebam saqarTvelos dasavlur niadagze aRorZinebis idea STaagona geronti 
qiqoZes. Rrmad ganswavluli mecnieri xedavda, rom meoce saukunis dasawyisSi axa-
li teqnikis SemweobiT waiSala Zveli geografiuli Tu topografiuli sazRvrebi, 
saerTaSoriso urTierTobani ufro mWidro da wesieri gaxda, gamanaTebeli Tu 
gamaTbobeli kulturuli energia ki kacobriobas dasavleT evropidan eZleva. 
Sesabamisad, qiqoZis azriT, saWiroa, farTod gaiRos dasavleTis karebi, raTa 
saqarTveloSic Semovides da damkvidrdes evropuli ideebi: `dasavleTis karebis 
gaReba udides sakiTxs warmoadgens yoveli TviTSemcnobi da moqmedi erisaTvis, 
uamisod mis keras gacieba da mis sxeuls gayinva moelis~ (qiqoZe 2003: 225). swav-
luli imedovnebs, rom ̀ aseT pirobebSi qarTveli eric Tavs daaxwevs viwro da nes-
tian senaks, sadac is didxans iyo gamomwyvdeuli da farTo kulturul asparezze 
gamova~ (`dasavleTis karebi~).

memuaruli teqsti `ganTiadidan SuadRemde~ gvacnobs, Tu rogor mivida ge-
ronti qiqoZe dasavluri kulturul-inteleqtualuri sivrcis primatis aRiare-
bamde. `adamianobis gakveTilebi~ mas guriis sofel baxvSi SeuTvisebia, Tormet 
wlamde amave soflis orklasian saswavlebelSi dadioda, Semdeg swavla `tipiur 
rusul saxazino skolaSi~ – quTaisis realur gimnaziaSi gaagrZela, romelic 
`miznad ufro adamianis dageSvas isaxavda, vidre interesis gaRviZebas bunebis 
da mecnierebisadmi~. 6 klasis damTavrebis Semdeg gonierma Wabukma yurad ar iRo 
direqtoris rCeva: `germaniaSi nu midixar, iq umaRles saswavlebelSi viwro spe-
cialur ganaTlebas iZleviano~, TbilisSi Cavida da iqedan evropaSi gaemgzavra. 

axalgazrda geronti qiqoZes swavla laifcigis universitetis filosofiis 
fakultetze gaugrZelebia. es saswavlebeli, misi TqmiT, daumTavrebiaT: laib-

nics, goeTes, fixtes, Selings da sxva cnobil moazrovneebs. imdroindel swav-

lulTagan yvelaze saxelganTqmuli laifcigeli profesori vilhelm vundti 

yofila, gansakuTrebuli gavlena hqoniaT profesor ernst maxs, getingenel 

profesor edmund huserlis, romelic, qiqoZis SeniSvniT, obieqturi idealizmis 

tradiciebs icavda. 

evropaSi ganaTlebis miRebisas geronti qiqoZe darwmunebula, rom mxolod 

filosofosTa fundamenturi Sromebis SeswavliT sasurvel Sedegs ver miaRw-
evda, mis sulier sicarieles ki oden floberis romanebi da Sopenis preludiebi 
ver amoavsebda. `moazrovnisa da sulTa mesaidumlis~ niWiT dajildoebulma ax-
algazrdam am ukmarisobis mTavar mizezs male miakvlia: `qarTuli kulturis is-
torias cudad vicnobdi~, – aRiarebs igi.



216

1910 wels g. qiqoZe saqarTveloSi politikuri motiviT daapatimres, magram 
general mayaSvilis SuamdgomlobiT neba darTes, kvlav germaniaSi dabrunebu-
liyo. swavlulma ganaTlebis srulyofis mizniT bavariis qalaq miunxens miaSura, 
romelsac, misi TqmiT, `germaniis aTens~ uwodebdnen. mogvianebiT amave misiiT man 
moiara berni, briuseli, badeni, parizi da a.S. arsebuli viTarebis safuZvliani 
analizis Sedegad geronti qiqoZem daaskvna, rom imJamindeli evropuli krizisi 
oden esTetikuri xasiaTisa ar iyo: is, uwinaresad, msoflmxedvelobisa da zneo-
brivi idealebis krizisi gaxldaT. sazogadoebrivi da sulieri cxovrebis ga-
naxlebisaTvis dasavleT evropas centraluri ideebi aRar moepoveboda.

geronti qiqoZe Tavisi analitikuri, originaluri nawerebiT cdilobda, qa-
rTveli sazogadoebisaTvis evropuli sinamdvile siRrmiseulad warmoedgina. 
es teqstebi mkiTxvels axal mentalur sivrceebs aziarebda. `ganTiadidan Sua-
dRemde~ aRwers qiqoZisdroindel laifcigs, mis RirsSesaniSnaobebs, axasiaTebs 
qalaqis kulturul-inteleqtualur cxovrebas. g. qiqoZe gamoyofs germaneli 
eris niSandobliv Taviseburebebs, mkiTxvels acnobs tiuringiis patara qalaq 
ienas, sadac qarTvel swavluls 1909 wlis Semodgoma-zamTari gautarebia, aseve, 
bavariis sataxto qalaq miunxens, Sveicariis qalaq berns da a.S.

`ganTiadidan SuadRemde~ sainteresod gadmoscems evropul realiebs: 
mouTxrobs poetisa da filosofosis pier abelaris (XII s.) mier parizSi, Jenevie-
vis gorakze, Ria cis qveS wakiTxuli leqciebis Sesaxeb, ramac mogvianebiT sorbo-
nis universitets Cauyara safuZveli. g. qiqoZis TqmiT, parizi rva saukunis gan-
mavlobaSi dasavleT evropis kulturul centrad iTvleboda. `Sinagan winaaRm-
degobaTa miuxedavad, parizi mainc erT did mxatvrul ansambls warmoadgens da 
misi organuli ganviTareba TiTqmis ar Seferxebula romis uZvelesi epoqidan 
dRemde~ (qiqoZe 1956: 157). am sityvebis avtori aRfrTovanebulia qalaqis `erT-
erTi momxiblavi samkauliT~ – senis sanapiroebiT da am mSvenier garemos mkiTxv-
elsac acnobs.

1914 wlis aprilSi geronti qiqoZem parizi datova da samSobloSi dabrun-
da. man saqarTvelos presaSi dabeWda rigi publikaciebisa, romlebic pirveli 

msoflio omis viTarebaSi Tanamemamuleebs evropis xalxTa Sesaxeb fasdaudebel 

informaciebs awvdida. werili `ingliselebi~ (ix. `saxalxo furceli~, 1914, № 87) 
ganzogadebuli TeziT iwyeba: `is diadi movlena, romelsac Tanamedrove kul-

tura ewodeba, erTi gansazRvruli eris nayofi ar aris... TiToeuli eris istoria 

TandaTanobiTi gaSlaa misi faruli xasiaTisa~ (qiqoZe 2003: 77). Sesabamisad, qa-
rTveli moazrovne aucileblobad Tvlis im erTa fsiqologiisa da kulturuli 
saxis gamorkvevas, romlebic ukve gaCaRebul msoflio omSi erTmaneTs samkvdro-
sasicocxlod ebrZvian.

britanelTa erovnul Taviseburebeze msjelobisas g. qiqoZe imave werilSi ix-
senebs, rom okeaneSi gariyulma am xalxma romis sabrZanebelze oTxjer didi impe-
riis Seqmna moaxerxa. is Cerdeba britaneTis ZiriTad istoriul momentebze. misi 
TqmiT, pirveli adamianebi, romelTac es teritoria daasaxles, kelturi tomebi 
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– britebi iyvnen. maT `mtkice da moqnili xasiaTi hqondaT, saRi, fxizeli goneba, 
gamtani nebisyofa. maT poeziasa da msoflio mxedvelobaSi Zlieri iyo mistiuri 
elementebi~ (qiqoZe 2003: 78). amave opusSi oriode StrixiT, zustad fasdeba sa-
Sualo saukuneebisa da axali drois inglisuri realobis paradigma: `erTi mxriT, 
brZola moqalaqeobrivi TavisuflebisaTvis, meore mxriT, brZola msoflio ba-
tonobisaTvis~ (qiqoZe 2003: 79).

germanelebis mier antverpenis aRebasTan dakavSirebiT geronti qiqoZes 1914 
wels `saxalxo furcelSi~ (№ 102) daubeWdavs werili `belgia~, romelic mkiTx-
vels amjerad am evropul qveyanas warudgens. avtori miuTiTebs, rom am miwaze 
ori didi kultura Sexvda erTmaneTs: germanuli da kelto-romanuli. g. qiqoZe 
saubrobs flamandielebze, romlebic, misi TqmiT, warmoSobiT germanuli tomis-
ani arian da eniT Tu eTnikuri TvisebebiT holandielebs enaTesavebian: `flaman-
dielebi ufro mZime, flegmaturi temperamentis xalxia. maTi buneba nakleb moZ-
ravi, ufro mimRebi da kontemplastiuria.. rasac iTviseben, mtkiced da safuZv-
lianad~ (qiqoZe 2003: 84). swavluli axasiaTebs mxatvrobis flamandiur skolas, 
mis warmomadgenlebs, poezias, Cerdeba `Tanamedrove belgiis unamdviles warmo-
madgenelze~ – verharnze, romlis Semoqmedeba, misi TqmiT, `flamandiuri da va-
lonuri geniis bednieri sinTezia~. g. qiqoZes mxedvelobidan ar rCeba klasTa br-
Zolis sakiTxi belgiaSi da winaaRmdegoba kaTolike belgielebsa da protestant 
holandielebs Soris.

pirveli msoflio omis periodSive, 1915 wels, geronti qiqoZes `saxalxo fur-
celSi~ (№ 306) daubeWdavs werili `romi da germania~, romelSic am ori saxelmwi-
fos Taviseburebebs akvirdeba. swavlulis daskvniT, germaniis msoflio mbrZane-
blobisaTvis ltolva orma garemoebam ganapiroba: `erTi iyo klasikuri romis 
tradicia, meore – maTi sakuTari niWi zogad filosofiur azrovnebaSi. germane-
li eri filosofosebisa da saldaTebis eria~ (qiqoZe 2003: 153). 

analitikuri werili `omis ideologia~ eZRvneba bernhardis wigns `Cveni moma-
vali – mowodeba germaneli xalxisadmi~, romelic germaniaSi pirveli msoflio 
omis dawyebamde gamosula. mis avtors geronti qiqoZe `imperialists, panger-
manistsa da kavaleriis generals~ uwodebs, romelic azrovnebis siRrmiT ar 
gamoirCeva. qiqoZisaTvis miuRebelia bernhardis mTavari debuleba, romlis 
Tanaxmad, msoflio omi aucilebeli gaxda imitom, rom `evropis politikuri md-
gomareoba aRar Seefereboda realur ZalTa ganwyobilebas~ (qiqoZe 2003: 194). qa-
rTveli moazrovne akritikebs pangermanuli ganwyobilebebis avtoris Sexedule-
bas imis Taobaze, rom germanelebi dedamiwis zurgze uniWieresi da ukeTilSo-
bilesi eria da mas msoflio okeaneSi axalSenebi da Tavisufali gzebi sWirdeba. 
aqve dasaxelebulia is cnobili pirovnebebi, romlebic omis zneobriv gamarTle-
bas warsulSic cdilan (monteskie, prudoni, spenseri da sxv.). werilis bolos g. 
qiqoZe SeniSnavs: `msoflio omis Sedegebi dagvanaxebs, ramdenad marTalia avtori 
(bernhardi – m.k.) Tavis dafasebaSi~ (gaz. `saqarTvelo~, 1916, № 179).

werilSi `ekonomikuri brZola~ (`saqarTvelo~, 1916, № 158) geronti qiqoZe 
winaswarmetyvelurad SeniSnavs: msoflio omi ar damTavrdeba mxolod sisx-



218

lismRvreli SetakebiT, aramed daiwyeba aranakleb sastiki brZola msoflio 
bazris xelSi CagdebisaTvis. 

pirveli msoflio omisdroindel evropul realobasa da evropelTa cxov-
rebis wess Tu ganwyobilebebs saqarTvelos presaSi saintereso analitikuri 
werilebi uZRvna grigol robaqiZem, romelmac cxovrebisa da moRvaweobis mniS-
vnelovani wlebi evropaSi gaatara. misi opusi `germaniis zrda da Zlevamosilebis 
kulti~ (gaz. `kavkazi~, 1914, № 265) im sabediswero, Tamam gamowvevas exeba, romlis 
winaSe mTeli msoflio dadga. `erTi mxriv, uzomo da TiTqmis umagaliTo zrda 
germaniisa, meore mxriv, da aseve uzomo da umagaliTo Zalis kulti – ai, Cemi az-
riT, Tanamedrove germaniis bedisweris monaxazi~ (robaqiZe 2014: 128). es funda-
menturi debulebebi amave werilSi safuZvlianadaa ganxiluli. konceptualuria 
robaqiZis sxva dakvirvebebi: `germaniis materialuri aRmavloba missave bedis-
werad iqca~; `aq imaleba misi Zala, Tumca aq aris misi sisustec~; `germaniis zrdam 
gamoiwvia organizebuli Zalis kulti~; `Zalauflebisa da Zlierebisaken swraf-
va uciloblad Sobs safrTxisSemcvel cdunebas~; `gare Zalis kulti germaniis 
sabediswero safrTxea~ da a.S. 

statiaSi `evropis sulieri saxe omis win~ (ix. `kavkazi~, 1915, № 61) robaqiZe 
miznad rTul amocanas isaxavs: moaxloebuli msoflio omis totaluri safrTxis 
pirobebSi, rodesac `cecxliTa da maxviliT iWedeba kacobriobis istoria~, eski-
zurad moxazos evropis sulieri silueti. amaSi avtors exmareba rihard hamanis 
kvleva `impresionizmi cxovrebasa da xelovnebaSi~, romelic omamde gamocemula. 
grigol robaqiZe mkiTxvels ganumartavs naSromis avtoris mTavar postulats, 
romelic ase JRers: `impresionizmi aris Tanamedrove evropuli kulturis sti-

li~. qarTveli mwerlis interpretaciiT, `impresionizmi, upirvelesad, niSnavs 

cxovrebiseul faseulobaTa gancdis gansakuTrebuli stiliT gadmocemas... ada-

mianis pirovneba – absoluti – ai, ras ganicdis Tanamedrove evropeli. saxelm-

wifoebriv sferoSi individualizmi vlindeba saxelmwifos srul uaryofaSi~ 

(robaqiZe 2014: 220). robaqiZis intenciiT, swored aqedan modis piradi cxovrebis 

kulti, samSoblos Sinagani uaryofa. Tanamedrove evropeli yvelgan saxlSi 

grZnobs Tavs. Tavis mxriv, piradi cxovrebis kultma axali eTika Sva: nicSeseuli 

ampartavneba TiTqmis sakuTari Tavis gaRmerTebaSi gadadis. `impresionistuli 

kultura saerTod ar ufrTxildeba sxvaTa nivTebs da sxvebis cxovrebas. sisas-
tikisadmi gulgriloba – ai, misi damokidebuleba maT mimarT~ (robaqiZe 2014: 222). 
grigol robaqiZe imasac ganmartavs, rom impresionistuli kultura xels uwyobs 
bohemis ganviTarebas, hedonizmi ki usaxo sqesis bnel sferoSi gamoixateba. amave 
dros, Rirebulebani totaluradaa gadafasebuli. qarTveli mwerali imedovnebs, 
rom pirveli msoflio omi evropis ganmwmendel cecxladac unda iqces, is suli-
eri krizisi ki, romelsac es kontinenti ganicdis, misi rwmeniT, omis damTavrebas-
Tan erTad evropis sasargeblod dasruldeba.

ebrauli warmomavlobis germanel filosofossa da sociologs georg 
zimels 1914 wlis 7 noembers strasburgSi warmouTqvams sityva `germaniis bedi~, 
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romelsac grigol robaqiZe mkiTxvels aseve `kavkazis~ furclebze ganumartavs. 
misi azriT, es sityva germaniis sulier kriziss axasiaTebs da, Sedegis miuxeda-
vad, omis Semdeg axali adamianis, axali germanelis Sobis aucileblobas qadagebs. 
robaqiZe avtoris am debulebasac kritikulad afasebs (ix. `kavkazi~, 1915, № 91).

sxva werilSi `brandesi germaniis Sesaxeb~ (`kavkazi~, 1915, № 91) grigol robaq-
iZe aanalizebs evropuli literaturis mkvlevris georg brandesis naazrevs. mas 
Tavis erT-erT naSromSi dausvams kiTxva: romeli saxalxo sulia ganmsWvaluli 
elinizmiT: franguli Tu germanuli? brandesi germanuli xasiaTis markerebze 
SeCerebula: `Tanamedrove germanelebs surT yvelafris erTad Sekreba, rac ga-
fantulia sivrceSi da yvela xalxSi im kulturis daTesva, romelzec iqamde co-
tas Tu miuwvdeboda xeli... masiuri zemoqmedeba – ai, ra mogtacebs pirvel rigSi 
mzeras Tanamedrove germaniaSi~ (robaqiZe 2014: 285). qarTveli mwerali georg 
brandesis am debulebebs sakuTari Tvalsawieridan epaeqreba. 

inteleqtualuri siRrmiT gamoirCeva publikacia `germaniis sulieri ar-
sis Sesaxeb~ (`kavkazi~, 1915, № 269), romelic grigol robaqiZes s. frankis amave 
saxelwodebis statiaze augia. `germaniis nacionaluri ideali oficialuradaa 
gamoxatuli betman-holvegis cnobil istoriul formulaSi... saWiroebam ar icis 
kanoni~ (robaqiZe 2014: 337), – wers statiis dasawyisSi avtori. am Tezis sawinaaR-
mdegod motanilia kantis formula: `kanonma ar icis saWiroeba~. grigol robaq-
iZis TqmiT, `am ori formulis SeerTebam mogvca germaneli xalxis `boroti neba~. 
safrTxes mwerali germanelTa daundoblobaSi ki ara, daundoblobis dagegmare-
baSi xedavs. misi azriT, germanuli urCxulis msgavsi saxelmwifo manqanisaTvis 
adamiani ar aris mizani, is mxolod ubralo saSualebaa. germanelebma ar ician 
mtris dandoba, magram, amave dros, arc sakuTar Tavs indoben, rac TavisTavad 
safrTxis Semcvelia. amave werilSi germanelebis abrisi originalurad ixateba: 
`maTi nacionaluri niSania qmediTunarianoba – saqme, sifxizle, sargeblianoba... 
isini sulac ar arian meocnebeni~. robaqiZis daskvniT, s. franki Tanamedrove ger-
manias `axal warmarTobad~ moixseniebs, romlis daZleva `qristes aRmosavleTs~ 
SeuZlia. 

werilSi `laTinuri genia~ (`kavkazi~, 1914, № 217) Cans, rom grigol robaqiZe 
gamanadgurebeli omis pirvelive dReebidanve mwvaved SeigrZnobs msoflio kul-
turaTa stilisa da kacobriobis nacionaluri TviTdamkvidrebis tipebis miviw-
yebuli sakiTxis aqtualobas da dawvrilebiT ganixilavs laTinuri geniis kon-
cepts, geniisa, romelic, misi azriT, `msoflio xanZris sisxlian alSi yvelaze 
metad Zrwis~ avtoris analitikuri mzera aqac farTo da yovlismomcvelia.

evropis `yvelaze ufro yuradsaReb da yvelaze ufro sakamaTo~ saxels uZRvna 
grigol robaqiZem vrceli statia `osvald Spengler~, romlis dasawyisSi origi-
naluri TvalTaxedviTaa Sefasebuli am avtoris cnobili opusi: `daRupva dasav-
leTis: Tema tragiuli mTeli kulturisaTvis. romaul-germanuli SexvedriT 
iRebs Spengler am Tavzardamcem Temas. `amorfati~-s sulSi gaWriT aviTarebs igi 
dasavleTis aRsasruls. igi hqmnis gamokvlevas... romelic romania ufro, kontra-
punqtis xazebSi gaSlili~ (robaqiZe 2012: 513).
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grigol robaqiZe exmianeba Spengleris debulebebs kulturis Sesaxeb da, Ta-
vis mxriv, SeniSnavs: `kultura aris organizmi: individuali, ganumeorebeli. ar 
arsebobs saerTo kultura. ar arsebobs yovladi: arc WeSmariteba, arc morali, 
arc religia... yoveli kultura aris `pirvelfenomeni~. statiaSi saubaria ev-
ropuli kulturis sam nairsaxeobaze: `antiuri hellenur-romanuli~, romelic 
damTavrda qristes dabadebis dros, arabuli, anu ̀ magiuri~, romlis pirveli sta-
dia jvarosnul omamdea da dasavleTis, anu `fausturi~, romelic meaTe sauku-
neSi daiwyo da meoce saukunis gasuls aRsruldeba. Tavis mxriv, dasavleTis kul-
turaSi apolonuri da fausturi paralelebia gamoyofili. pirveli maTgani Tu 
antikurobis ZiriTadi principia, meore meaTe saukuneSi romanul stilTan erTad 
daibada. avtoris azriT, fausturi suli dinamiuria, `masSi aris dinamika sivr-
cis~. xsenebul publikaciaSi grigol robaqiZe osvald Spengleris debulebebs 
SemoqmedebiTad aviTarebs.

1920-1930-iani wlebis evropul realobas mieZRvna rusulenovan koresponden-
ciaTa cikli `foTlebi evropidan~, romelic germaniaSi ramdenime TviT gamgza-
vrebulma grigol robaqiZem 1927 wlis 24 martidan 7 agvistomde gazeT `zaria 
vostokaSi~ gamoaqveyna. Cven es publikaciebi rusuli enidan vTargmneT (ix. ro-
baqiZe 2014) da maT analizs calke gamokvleva mivuZRveniT (ix. kvataia 2013: 212-
225). evropuli refleqsiebi da aluziebi asaxulia aseve mwerlis mxatvrul teq-
stebsa Tu gviandeli periodis eseistikaSi (magaliTad, germanul enaze daweril, 
1947 wliT daTariRebul `Cems ganmartebaSi~).

evropuli samyaros fundamentur Semecnebamde sakuTari gza ganvlo konstan-
tine gamsaxurdiam. `landebTan lacici~ mogviTxrobs, rom mwerals Tavdapirve-
lad ganuzraxavs, peterburgSi niko mars damowafeboda. mis moimede kita abaSiZes 
mecnierTan sarekomendacio baraTic gautanebia. Tumca peterburgSi Casul axal-
gazrdas ilia WavWavaZis augad xsenebis gamo maris leqtoriumi maleve dautove-
bia da peterburgis general-gubernatorisaTvis ucxoeTSi wasasvlelad paspor-
ti uTxovia. misi arCevani Tavdapirvelad kenigsbergze SeCerebula.

kita abaSiZes konstantine gamsaxurdiasaTvis WiaTuris Savi qvis sabWos stipen-
dia dauniSnavs, Tumca werilic miuweria: kenigsbergSi kantis Sav bneleTs moeSvi, 
italias an safrangeTs wadi da stipendias gagididebo. `landebTan lacicSi~ av-

tori SeniSnavs, rom k. abaSiZe germanul kulturas arafrad agdebda da romanuli 

modgmis xalxebs evropuli kulturis fuZemdeblebad Tvlida.

 axalgazrda mwerals moswonebia kenigsbergi, uwinaresad kantis saflavi 

mounaxulebia, Tumca male aqedan laifcigSi gadasula. aq, misi TqmiT, is gul-

modgined swavlobda preistorias, filosofias, literaturis istorias. aseve, 

man didi dro dauTmo vundtis fsiqologiis, erdmanis logikis, kantis filoso-
fiis Seswavlas, kantis wminda gonebis kritikas. “agre mgonia: es iyo erTgvari gim-
nastika inteleqtisa da es yovelive sadRac gamomadga albaT” (gamsaxurdia 1983: 
101). laifcigSi qarTvel mwerals goeTesadmi interesic gaRviZebia, Seuswavlia 
misi arqivi. amave dros, is rudolf Staineris TeosofiiT gatacebula. Stain-
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erisa da svedeborgis nawerebs misTvis nicSes siyvaruli gaunelebia, filosofo-
sisa, romliTac is jer kidev quTaisis gimnaziaSi dainteresebula. 

pirvel msoflioomamdeli germanuli refleqsiebis siuxviT gamoirCeva k. gam-
saxurdias `werilebi germaniidan~, romelic 1913 wliT TariRdeba. `me megona, ev-
ropaSi TviT xe, tye, mindori, mTvarec sul sxvanairi iyo, TviT Rrublebic~ (gam-
saxurdia 1983: 261), – gulubryvilod acxadebs avtori, romelic male rwmundeba, 
rom am axali samyarosaTvis realobis sisastike ucxo ar gaxlavT. mas sami Tve 
CrdiloeT prusiis erT mozrdil qalaqSi ucxovria, sadac erT qarTvelsac ar 
Sexvedria. mwerali dawvrilebiT Cerdeba germanelTa yofis detalebze. `Sromis-
moyvareoba! – ai, germanelebis damaxasiaTebeli Tviseba~ (gamsaxurdia 1983: 268), 
– wers igi. 

prusiis Semdeg k. gamsaxurdia saqsonias gaemarTa, gzad mas berlinic gauvlia, 
romelic gveleSapiviT aTasTvalebian qalaqad daunaxavs: `igi, viT titani, Cem 
win majlajunasaviT iwva da qSinavda, TiTqos sisxlidan icleboda... mTa-saxlebi 
zRapruli gmirebis sarkofagebs hgavda~ (iqve, 269).

konstantine gamsaxurdia gansakuTrebiT mouxiblavs germanelTa or Tvisebas: 
pirveli – am xalxis mier sakuTari Tavis dafasebis unars, meore – mis erovnul 
TviTcnobierebas, sakuTari literaturis codnas. germanuli xasiaTis zogi 
Tviseba avtors sakuTari xalxisTvisac unatria: `movaleobis mtkiced asruleba, 
erovnuli Tavmoyvareoba, sakuTari Zal-Ronis imedi, Tumca xSirad gadaWarbeb-
uli, magram mainc Rirsi mibaZvisa da pativiscemisa~ (gamsaxurdia 1983: 277). mwer-
als aSfoTebs is faqti, rom germanelebi qarTvelebs naklebad icnoben. 

`landebTan lacici~ mogviTxrobs, rom 1914 wlis maisSi poloneTis gavliT 
konstantine gamsaxurdia, geronti qiqoZis msgavsad, miunxens Casula, moxiblula 
qalaqis RirsSesaniSnavi adgilebiT. aqve mas uTargmnia Tomas manis novela da es 
avtorisaTvis mokrZalebuli baraTiT ucnobebia. germanel mwerals k. gamsaxur-
dia sadilze miuwvevia, romelsac eswrebodnen hainrix mani da sxva cnobili pire-
bi, aseve, miunxenis universitetis profesori fridrix laueni. am ukanasknels 
qarTveli mwerlisTvis uTxovia, germanulad leqsad eTargmna `gvelis mWameli~.

amasobaSi evropa omis xanZarma moicva: `daiwyo saSineli vakxanalia. brboebi 

moedvnen quCebsa da moednebs. atyda demonstraciebis dauokebeli stiqia~ (gam-

saxurdia 1983: 113). Tomas mans qarTveli mwerlisaTvis germaniidan wasvla urCe-

via, Tumca 1914 wlis seqtembris miwuruls gamsaxurdia cixeSi CausvamT, rogorc 

ucxoeli. patimrobisas mwerali aRuSfoTebia banakis sisastikes: `me vamtkiceb: 

germanuli faSizmi hitleramde adre daiwyo. kacTmZulvareba da sadizmi pirvel 
msoflio omis dawyebisas gaifurCqna~ (gamsaxurdia 1983: 118).

cixidan qarTvel mwerals Tomas manisaTvis werili gaugzavnia. aT dReSi ki 
misgan mcire mosakiTxi miuRia: wignebi, Sokoladi, Tbili windebi da baraTi, rom-
liTac Tomas mani mas auwyebda: bavariis mefe ludvigTan giSuamdgomle da male 
miunxenis universitetSi aRgadgeneno. k. gamsaxurdia cixidan gaaTavisufles, 
Tumca is yoveldRe komendaturaSi unda gamocxadebuliyo. 
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pirvel msoflio omsa da misi Sedegebis analizs k. gamsaxurdiam 1919 wels 
uZRvna naSromi `apolitikosis werilebi (axali germania da evropis momavali)~, 
romlis `preludiumSi~ mwerali SeniSnavs: `msoflio istoria arasodes meordeba 
savsebiT, igi did komponistsa hgavs, romelic yovel simfonias, yovel akords 
miubaZvelsa da ganumeorebel tembrsa da bgeras aZlevs~ (gamsaxurdia 1983: 307). 
statiis mixedviT, germanias mis Tanamedrove evropaSi gansakuTrebuli misia 
akisria: `vinc evropis politikas Seeba, man germaniidan unda daiwyos, radganac 
germania evropis xerxemali iyo, aris da iqneba~. mwerlis es kategoriuli Teza 
amgvaradaa dasabuTebuli: evropaSi `iwyebs da umetes SemTxvevaSi germania am-
Tavrebs did istoriul cvlilebebsa da processebs~. amas isic ganapirobebs rom 
es qveyana geografiuladac evropis centria.

amave werilSi konstantine gamsaxurdia xazs usvams im garemoebas, rom pirve-
li msoflio omis dros, sami wlis ganmavlobaSi, is germaniaSi cxovrobda, `ro-
gorc meTvalyure qarTveli mwerali~. 1914 wels mas unaxavs, rogor midiodnen 
`muzaradebiani raindebi omSi. seriozuli saxeebi, mokumuli bageni, welSi gamar-
Tulni, amayni da daudevarni. nibelungebis gmirebic ukeTess sxeulis Sesxmas ar 
moindomebdnen. xalxi, romelsac dauTroblad SeeZlo omSi wasvla~ (gamsaxurdia 
1983: 309). 1919 wels k. gamsaxurdia maT ukan dabrunebasac Seswrebia: ̀ gazafxulze 
safrangeTis frontidan dabrundnen germaneli korpusebi, mTeli kvira grZel-
deboda maTi Semosvla berlinSi... iseTive fxizeli, dinji, seriozuli saxeebiT 
modiodnen~ (iqve). 

qarTveli mwerali cdilobs, msoflio omSi germanelTa marcxis mizezebs 
CauRrmavdes. man kargad icis, rom omis mizezebis gamokvleva didi saxelmwifoe-
bis saarqivo dokumentebis gamoqveynebis gareSe SeuZlebelia, magram, misi azriT, 
ukve yvelasaTvis cxadia, rom `CrdiloeT germanelebma da anglo-saqsebma uor-
gules TavianT sisxliTa da xorciT naTesavebs – germanelebs~ (gamsaxurdia 1983: 
310), amasTan, didi iyo romanebis revanSis wyurvili, ris Sedegad `panslavianizmi 
triumfs ixdis~.

konstantine gamsaxurdia safuZvlianad ikvlevs germanuli militarizmis fi-
losofias. grigol robaqiZis msgavsad, isic interesdeba Zlieris kultiT, aviTa-
rebs im Tezas, rom platonis periodidan dawyebuli, filosofosebi saxelmwifos 
cxovrebaze yovelTvis zegavlenas axdendnen. misi TqmiT, pirveli msoflio omis 
dros gamoqveynebul TxzulebaSi `di filosofii der nacionen~ vilhelm vundti 
germanul militarizms gamoeqomaga. inteleqtualebma ukanaskneli evropuli 
omis niadagis mommzadeblad masTan erTad nicSec aRiares. emanuil kanti sawi-
naaRmdegos qadagebda, Tumca misi movaleobis kulti prusiul jaris saxelmZR-
vanelod iqca. qarTveli mwerali SeniSnavs, rom germanuli militarizmis mize-
zebi TviT germanelTa rasobriv ganwyobilebaSi unda veZioT. metic, Tanamedrove 
germanelebisaTvis omis kulti Zvel germanebs unda eanderZebinaT. axali, omis-
Semdgomi germaniis WeSmarit gzas konstantine gamsaxurdia xedavs saxelmwifo-
sa da sazogadoebis kanonebis SeTanxmebaSi pirovnebis individualur, zneobriv 
kanonebTan.
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k. gamsaxrudias publikaciis `metafizikosis dRiuris~ (1922-1923) mTavari 
Teza werilis dasawyisSive ikveTeba: `epoqis demonis mousvenari suli moiTxovs 
erTis dakvriT RirebulebaTa gadafasebas~ (gamsaxurdia 1983: 360). rTuli da wi-
naaRmdegobrivi drois anarekli mwerals SeugrZnia 1920 wlis seqtemberSi, ber-
linisa da diuseldorfis mxatvarTa gamofenaze, sadac ramdenime aTasi axali qm-
nileba gamotaniaT. `Cems dReSi aseTi uCveulo feradebis kombinacia ar minaxavs. 
msoflio omSi daRvrili alisferi sisxli, riJraJis muq-lurji feri, romelic 
omSi monawile mxatvrebs unaxavT... Tvalebi apokalifsur cxenebiviT gagiJe-
bul kavaleriis cxenebisa. arc berZnuli hadesis momgon fantazias, arc kalif-
sos kunZulze, arc aligieri dantes jojoxeTSi, arc miqelanjelos siqstinul 
gankiTxvis dReSi aseTi feradebi ar minaxavs~ (gamsaxurdia 1983: 360-361), – wers 
gulaforiaqebuli avtori.

qarTveli mwerali ixsenebs axalgazrda ostvald Spengleris (misi sityvebia 
– m.k.) kapitalur Sromas “Der Untergang des Abendlandes” (`dasavleTis daRupva~), 
romelic, misi SefasebT, mozardi axalTaobisaTvis apokalifsur winaswarm-
etyvelebad iqca. aq Spengleri skeptikurad Sescqeris dasavleTis kulturis 
momavals da evropis civilizaciis fausturi sulis aRsasrulis dasabuTebas 
sami punqtiT cdilobs: `axali mcneba istoriisa, axali manera istoriografiisa, 
axali meTodi momavlis gagebisa~ (gamsaxurdia 1983: 352). mwerlis daskvniT, Spen-
glerTan aseve uaryofilia memkvidreobiToba, antikuri samyaro da dasavleT 
evropa sruliad damoukidebeli kulturuli fenomenebia, maT Soris ki arabuli 
kultura dgas.

grigol robaqiZis msgavsad, k. gamsaxurdia ganmartavs: antikur samyaros apo-
lonuri suli aqvs, dasavleT evropas – fausturi. apolonuri suli – simSvide da 
sisadavea, fausturi – mousvenari da vnebauSreti. isini sivrcis cnebaSic gansx-
vavdeba. `bolos xelovnebaSi: apolonuri suli plastikas etrfis, misi ukanaskne-
li sityva – fidias da praqsiteles. fausturi – musikaSi grgvinavs da Srialebs. 
igi rihard vagnerSi poulobs Tavis maestros.… kanti aristotelesis antipodia. 
udidesi da ukanaskneli didi filosofosi dasavleTisa. napoleon – aleqsandres 
antipodi~ (gamsaxurdia 1983: 368).

osvald Spengleris skepticizms gamsaxurdia upirispirebs anri barbiusis 

Suqs ufskrulSi. frangi mwerlis devizi – ukuviqceT gonebisaken! – mwerals mis-

aRebad eCveneba: “unda daiwyos amboxi gonebisa, amboxi inteleqtisa, mxolod gon-

ebas SeuZlia, mentoroba gauwios adamians vnebaTa da fsiqiur stiqionTa zRvau-

ridan gamosasvlelad” (gamsaxurdia 1983: 377).

qarTveli mwerlis mosazrebiT, kulturebi – organizmebia, istoria – am kul-

turaTa avtobiografia. SpenglerisaTvis ki romelime kulturis istoria misi 

Sinagani potenciis gacxadeba gaxlavT, xolo srulyofa misi Sinagani Zalebisa am 
kulturis aRsasruls moaswavebs. grigol robaqiZis msgavsad, konstantine gam-
saxurdia miuTiTebs, rom kultura – pirvelfenomenia. goeTeseburi urfenome-
ni ki gaxlavT wminda ganWvreta gansazRvruli ideisa da ara Semecneba romelime 
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mcnebisa. xolo meoce saukunis valia, am goeTeseburi fenomenologiis mixedviT 
Seignos struqtura istoriul organizmebisa. 

k. gamsaxurdias opusi `axali religia~ (1921) evropaSi simbolizmisa da neo-
realizmis gavrcelebis sakiTxs ganixilavs. aqve saubaria naturalizmze, ro-
melic germaniaSi ganviTarebis zenits aRwevs. avtoris SeniSvniT, axali Taobis 
mwerlebi ideebs sami didi filosofosis samyarodan sesxuloben: germaneli nic-
Ses, frangi bergsonisa da anglosaqsi jeimsisagan. swored am ideebis fonze xe-
lovnebis sferoSi Rirebulebebi gadafasdeba. avtoris daskvniT, `meoce sauku-
nis dasawyisSi TvalsaCino xdeba rogorc germaniaSi, ise safrangeTSi renesansur-
mistiur-religiuri azrovnebisa da grZnobis tendencia~ (gamsaxurdia 1983: 355).

mniSvnelovania k. gamsaxurdias imave werilis is monakveTebi, romlebic vr-
clad ganixilavs eqspresionizmisa da impresionizmis cnebebsa da maxasiaTeb-
lebs. `axali religiis~ daskvniT nawilSi mwerlis optimisturi nota JRers: `am-
ieridan xelovneba aRar aris romelime kastis saqme.. axali Taobis xelovans unda 
hqondes didi da mosiyvarule guli samyarosa da adamianuri modgmis tkivilebis 
misaRebad da satvirTvelad. es siyvaruli mTeli kosmosisa aerTebs xelovanis 
gulis ZarRvebs msoflios dinamiur ZalebTan... es aris axali religia axal Tao-
bisa~ (gamsaxurdia 1983: 359).

k. gamsaxurdias Declaratia pro mea (1922) axali drois SemoqmedTa amocanebs uf-
ro masStaburad ayalibebs: “Cven gvinda axali kosmocentruli, pandinamisturi 
xelovneba, xelovneba emanaciaa uxilavisa.. poezia misteriisadmi mimarTuli ne-
bisyofis gamoCenaa. xelovnebis saSualebiT xdeba Zlevamosili pirovnebis Rmer-
TSi ukuqceva. paroli: aqtivizmi, uaxlesi parolia Tanamedrove literatu-
risa~ (gamsaxurdia 1983: 400).

mwerlis evropuli refleqsiebi mis sxva umniSvnelovanes nawerebSic cxadde-
ba. am mxriv gamoirCeva 1922 wliT daTariRebuli opusebi: `traRediis warmoSoba 
mistikis sulidan~, `rodenis kaTedralebi~, `impresionizmi da eqspresionizmi~, 
`aligieri dante~ da mravali sxva konceptualuri teqsti. 

sakiTxze msjelobisaTvis Cven SevarCieT gasuli saukunis ramdenime gamor-
Ceuli avtori. Tumca imave problematikaze sxva cnobili moazrovneebic aqtiu-
rad werdnen. dasavluri orientaciis mxatvrul-publicisturi diskursi CvenSi 
evropuli politikuri Tu kulturul-literaturuli sivrcis marTebuli rece-
fciis Camoyalibebas isaxavda miznad. maRali ostatobiT Seqmnili Rrmaazrovani 
literaturuli teqstebi Teoriul, mentalur safuZvels uqmnida saqarTveloSi 
axali, progresuli orientaciis damkvidrebas. 
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“Occidens” – Mental Creative Code of Georgian Writers

Summary

Key words: Georgia’s orientation, occidens, European space, literary discourse.

According to Giiom Apollinaire’s thesis, the innovative principles of new ways of thinking 
are research and a search for truth both in the ethical sphere and imagination. The author holds 
that this fundamental concept was also the cornerstone of the thought of Georgian writers. Liter-
ary or publicist research into reality, on-going events and discussion of future prospects are also 
a benchmark of their creative discourse. Along with other conceptual issues the subject of acute 
discussion by intellectuals at that period was the issue of geographical or cultural/ civilized iden-
tity. In this dialogue the positions of the proponents of Georgia’s western vector were notably 
well-reasoned. 

In his essay “Anno 1923”, Konstantine Gamsakhurdia determines the mission of creators at 
a historical crossroads crucial for the country in the following way: “Our slogan is “occident” 
(west). Georgian creativity needs renovation”. This work makes analysis of those texts where the 
writer considers in-depth European reality, on-going political situation, topical issues of litera-
ture, philosophy, art, etc. The idea of revival by means of mastering Georgia’s western experience 
inspired Geronti Kikodze who believed that the enlightening cultural energy is given to the man-
kind from the West Europe. G.Kikodze’s analytical writings thoroughly familiarized Georgian 
society with European reality. A multifaceted analysis of the on-going political situation, Euro-
pean way of life or attitudes in Georgian press was made by Grigol Robakidze who had spent a 
significant part of his life and creative activity abroad. The paper considers his publicist writings 
and essays devoted to European themes. 

The purpose of literary-publicist discourse of western orientation in Georgia was formation of 
the right European political, mental or cultural/literary space. These profound texts of Georgian 
writers created mental foundation for the establishment of a new, European orientation. 
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arqividan

ada nemsaZe
(saqarTvelo, Tbilisi)

isidore manwkava da misi `winasityvaoba~

samecniero sagranto proeqtis – `bolSevizmi da qarTuli literatura 1921-
1941~ – farglebSi saqarTvelos Sinagan saqmeTa saministros arqivSi muSaobisas 
bevri saintereso faqtisa da movlenis mowme gavxdiT. maT Soris aRsaniSnavia cno-
bili qarTveli emigrantis, literaturul-kritikuli werilebisa da narkvevebis 
avtoris, isidore manwkavas erTi ucnobi xelnaweri rabindranat Tagoris Semoq-
medebis Sesaxeb. 

1924 wlis 5 noembers saqarTvelos sagangebo komisiam (Cekam) daapatimra 1900 
wels dabadebuli, zugdidSi mcxovrebi da imJamad ekonomikuri fakultetis 
II kursis studenti leonid andreis Ze xubulava (am dros igi 25 wlis iyo). mas 
bralad wauyenes `1924 wlis menSevikuri avantiuris dros zugdidis mazraSi Sei-
araRebuli gamosvlis aqtiuri xelmZRvaneloba~, risTvisac 1925 wlis 6 ivniss 5 
wliT patimroba miusajes. rogorc Cans, l. xubulava sakmaod aqtiuri da uSiSari 
axalgazrda yofila, radgan cixidan moweril werilebSi Tanamoazreebs mouwo-
debda, darCeniliyvnen menSevizmis erTgulni da gaegrZelebinaT brZola. wer-
ilebi xelSi Cauvarda cixis administracias, ris gamoc 1925 wlis 3 seqtembris 
ganaCeniT braldebuls brali daumZimda: igi 3 wliT solovkis sakoncentracio 
banakSi gadaasaxles. 1930 wlis 27 dekembers l. xubulavas patimrobis vada gauv-
ida, Tumca samSobloSi dabrunebis neba aRar misces da sacxovreblad taSkentSi 
gagzavnes.

leonid xubulavas sisxlis samarTlis saqmeSi (fondi #6, saarqivo #2549, tomi 
1) aRmoCnda xelnaweri, mcire kritikuli narkvevi indoeli nobelianti mwerlis 
rabindranat Tagoris Semoqmedebis Sesaxeb, rogorc Cans, dasabeWdad gamza-
debuli. savaraudod, is Cxrekis dros amoiRes da ase moxvda aRniSnul sisxlis 
samarTlis saqmeSi. dRes CvenTvis Znelia imis Tqma, vis ekuTvnis xelnaweri (amas 
specialuri kaligrafiuli eqspertiza sWirdeba) an rogor da ratom aRmoCnda 
igi aRniSnul sisxlis samarTlis saqmeSi (risi nivTmtkiceba SeiZleba yofiliyo 
literaturul-kritikuli werili?!). erTaderTi, risi Tqmac dabejiTebiT Segvi-
Zlia, isaa, rom narkvevi 1924 wels an manamdea dawerili. es sakmaod mniSvnelovani 
faqtia Cveni mwerlobisa da metadre kritikuli azris ganviTarebis istoriaSi, 
radgan am periodSi Cvens literaturaSi, marTalia, ukve moipoveba ramdenime 
Targmani didi indoeli mwerlis leqsebisa Tu piesebisa, magram misi Semoqmedebis 
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literaturaTmcodneobiTi analizis arseboba, Tanac msgavsi siRrmiTa da moc-
ulobiT, saeWvoa. yovel SemTxvevaSi, Cven mier mopovebuli teqsti Tu pirveli 
ara, erT-erTi pirveli namdviladaa im kritikul publikaciebs Soris, romlebic 
1924 wlisaTvis arsebobda rabindranat Tagoris Sesaxeb qarTul saliteraturo 
sivrceSi. 

saidan unda moxvedriliyo i. manwkavas werili l. xubulavas xelSi, amas far-
das xdis maTi biografiebis Sedareba. isidore manwkava 1900 wlis 12 maiss daibada 
lanCxuTis raionis s. nigvzianSi. swavlobda jer quTaisis dawyebiT skolaSi, mere 
foTis gimnaziaSi, bolos ki Tbilisis saxelmwifo universitetis ekonomikur 
fakultetze (1921 wlis Semdgom). am periodSive dauwyia literaturuli saqmi-
anobac. igi terenti granelis axlo megobari yofila. 1920-ian wlebSi emigraciaSi 
aRmoCnda. mZime cxovrebis miuxedavad (muSaobda qarxanaSi, parizSi qarTvel ax-
algazrdebs aswavlida mSobliur enasa da mwerlobas), daucxromlad moRvaweob-
da kulturis sferoSi. man eduard papavasa da viqtor nozaZesTan erTad daafuZna 
da gamosca Jurnali `kavkasioni~ (1929-1932 wlebi, parizi, sul 8 nomeri); iyo Ju-
rnal `orantis~ (sapolitiko krebuli) saredaqcio kolegiis wevri kvlav v. no-
zaZesa da ed. papavasTan erTad (1934-1935 wlebi, parizi, sul 8 nomeri); Jurnal 
`erovnuli gaerTianebis~ (1937 weli, parizi) avtor-TanamSromeli a. CiqovanTan, 
ar. vaCnaZesTan, luka yazaiSvilTan, m. nasyidaSvilTan da l. jafariZesTan erTad. 
omis wlebSi specialurad gamgzavrebula praRaSi, raTa gadaerCina gestapos mier 
nawamebi qarTveli mecnieris, profesor grigol feraZis arqivi, magram, didi 
mcdelobis miuxedavad, ver miukvlevia misTvis... moulodnelad isidore manwkava 
mZimed daavadda da 44 wlis asakSi gardaicvala. dakrZales jer zalcburgTan, 
Semdeg ki gadaasvenes levilis sasaflaoze (dawvrilebiT ix. SaraZe guram, `qar-
Tuli emigrantuli Jurnalistikis istoria~, tomi 3, Tb., 2003). 

rogorc biografiebidan irkveva, leonid xubulava da isidore manwkava erT 
wels arian dabadebulni. isini erTsa da imave dros swavlobdnen Tbilisis sax-
elmwifo universitetis ekonomikur fakultetze. savaraudod, kargad icnobdnen 
kidec erTmaneTs, amitom es faqti kidev ufro aZlierebs im eWvs, rom aRniSnuli 
xelnaweri dedania, swored isidore manwkavas mier dawerili. 

rabindranat Tagoris yvelaze adrindeli gamocema, romelic sajaro bib-
lioTekaSia daculi, 1927 wels gamocemuli `memkvidreobis darajia~, romlis 
Targmani da winasityvaoba sil. TavarTqilaZes ekuTvnis. mas sakuTari xarjiT 
gamoucia mcire formatis 16-gverdiani krebuli, erTi patara moTxrobis Targ-
mani mTargmnelis winasityvaobiT, sadac aRniSnulia, rom es aris indoeli mwer-
lis pirveli qarTuli Targmani, rom jer misi arc erTi nawarmoebi aravis uTargm-
nia*. amas mohyveba mwerlis mokle biografia. 

* es cnoba saeWvoa, radgan Tagoris poeziis nimuSebi sakamod adridan ibeWdeboda qarTul Jur-
nal-gazeTebSi, magaliTad: ̀ oqros verZi~, 1913, #4, gv. 51; ̀ klde~, 1914, #9, gv. 8-9; ̀ nakaduli~, 1915, #7, 
gv. 36-38; ̀ Teatri da cxovreba~, 1917, #23, gv. 1,7; ̀ galaktion tabiZis Jurnali~, 1923, #6 da #7, gv. 17-18 
da 12-13 da a. S. sil. TavarTqilaZe, albaT, aq krebuls gulisxmobs da ara, zogadad, Targmnas da 
publikacias. 
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Znelia gadaWriT Tqma, Cven mier mopovebuli narkvevi aris dabeWdili sadme Tu 
dRes pirvelad qveyndeba (yovel SemTxvevaSi, saqarTveloSi gamocemul salite-
raturo mediaSi Cven mas ver mivakvlieT. ar aRmoCnda arc i. manwkavas mier daarse-
bul emigrantul Jurnal `kavkasionSi~. ra Tqma unda, gamoricxuli ar aris, emi-
graciis periodSi romelime naklebadcnobil gamocemaSi iyos kidec igi gamoqvey-
nebuli, Tumc, Tuki SesaZlo gaxda avtografis dadgena da igi avtorisa aRmoCnda, 
SesaZloa marTlac dRemde dakargul statiasTan gvqondes saqme, romelmac dRis 
sinaTle swored Cveni sagranto proeqtis wyalobiT ixila. 

werili ibeWdeba avtoriseuli stilis sruli dacviT.

isidore manwkava

winasityvaoba

rabindranat Tagore (Tagore i. manwkavaseuli formaa, a. n.) popularuli mw-

eralia. misi popularoba gaizarda gansakuTrebiT mas Semdeg, rac gamoqveynda 

misi `msxverplTSewirva~ da rac 1913 wels inglisur enaze gamovida misi wigni `The 
Gardener~. inglisis kritika aRfrTovanebiT Sexvda Tagores am nawarmoebs, ise ro-

gorc mis `msxverplTSewirvas~. 1913 wels Tagore iwyebs mogzaurobas, evropaSi 

kiTxulobs leqciebs xelovnebaze, londonSi, berlinSi, parizSi... am mogzauro-

bam didi xeli Seuwyo im garemoebas, rom Tagores gascnoboda evropis sazogadoe-

ba ufro axlo...

rabindranat Tagore didi xelovania, romelic ki icis XIX saukunis bolom da 

XX saukunis dasawyisma...

Tagore movida ise gansacvifrebeli saTnoebiT da siyvaruliT, rogorc 

qriste... am mxriv metad sainteresoa misi pirovneba... Tagore originali da Ta-

viseburi moazrovnea, Semomqmedia. man didi siyvaruli da TanagrZnoba daim-

saxura yvelasi, vinc ki gaecno am didi xelovanis maradiul Semoqmedebas. Cemi 

mizani araa am mokle mimoxilvaSi arsebiTaT Sevexo Tagores Semoqmedebis bune-

bas, radgan, jer erTi, Cems xelT araa yvela saWiro masala, romelic momcemda 

amis saSualebas da meored is, rom sxvagvari mdgomareobaa da pirobebi... piradi 

da sazogadoebrivi momenti bevrs niSnavs am mxriv... CvenSi rabindranat Tagores 

mkiTxveli sazogadoeba ar icnobs kargaT, samwuxaroT unda aRiniSnos isic, rom 

dRemdi Tagores arcerTi nawarmoebi araa Targmnili qarTulad. me Sevecade sis-

woriT warmomedgina Cveni mkiTxvelisTvis Tagores Semoqmedebis mTavari damaxa-

siaTebeli Strixebi da amdenad misi portreti saerTod, ramdenad es SesaZlebeli 
iyo am pirobebSi...

 i. manwkava
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1
Tagores Semoqmedeba mraval mxriv sainteresoa. igi ara marto didi Semoqmedi 

xelovania, aramed didi moazrovne, da moazrovne metad Rrma da Taviseburi. es 
garemoeba, albaT, aixsneba imiT, rom rabindranat Tagore Svilia im didi indoe-
Tis, romlis xalxur sibrZnes dResac gancvifrebaSi mohyavs moazrovneni. Tagore 
organiulad indoeTis sibrZnis Sinagan texilobidan modis da masTan igi ganuyre-
lia, miuxedavad imisa, rom man evropis civilizaciis ziarebac miiRo. 

intivitiuri simaxvile, siRrme, maradiul gardamavlobaSi WeSmaritebis fa-
taluri xilva, nivTTa da movlenaTa Taviseburi analizi – ai, damaxasiaTebeli 
niSandoblivi Tvisebebi Tagores azrovnebisa, romlis fonze spektralurad 
iSleba misi naazrevis logikuri nakadebi. marTalia, rabindranat Tagore so-
cial-politikur kiTxvebiT marad bavSia da ususuri, ar vici, es albaT, indoeTis 
politikur CamorCenilobas da dabal safexurze dgomas unda mieweros, magram 
roca saqme gvaq sxva rTul problemebTan, romlebic sicocxlis wyeul kiTxvebaT 
iwodebian, amaSi igi gansacvifrebel originalobasa da Taviseburobas iCens. Tag-
ores Semoqmedebis diapazoni maradiul cxovelmyofelobiT da keTilSobile-
biTaa savse. misi Semoqmedebis yovel xazSi TrTis sinaze da gulwrfeloba, ro-
gorc gangis auCqarebeli dena, rogorc lotosis siqalwule. mTeli originaloba 
da Tavisebureba Tagores Semoqmedebisa imaSia, rom igi organiulad dayrdnobi-
lia indoeTis sulis mdidar potenciasa da siRrmes. es rom ase ar iyos, winaaRmdeg 
SemTxvevaSi igi dakargavda im siTbos Taviseburebas da maradiul gznebas, rom-
liTac agre mdidaria es ukanaskneli. 

roca kiTxulobT Tagores, ar SeiZleba daiRaloT misi kiTxviT an mogbezr-
deT. Tqven dauzogvelad gxiblavs ara marto mxatvruli siostate, ferebis mox-
erxebuli Sezaveba, ritmi da musika, aramed is ubraloeba da simartive, romelSic 
gansakuTrebuli mxatvruli alRoTia mocemuli genialuri miRwevebi. Tu am aTi-
TxuTmeti wlis ukan Tagore miviwyebulTa siaSi ar iyo, yovel SemTxvevaSi, mas se-
riozul yuradRebas ar aqcevdnen, rac, Cemis azriT, didi naklia da mwuxarebiT 
unda aRiniSnos. Tamamad unda iTqvas, rom aseTi pirovneba XX saukunis dasawyisma 
da XIX saukunis bolom Zalian cota icis. 

r. vagneris mtkiceba, rom: `В Индии, этой страстной стране цветов не раждается 
истинное искуство~, evropis azrovnebaSi sdgas, rogorc ganumeorebeli legen-
daloba amxedrebuli sulis, ise rabindranat Tagore darbaislad amSvenebs meoce 
saukunis mijnas aRmosavleTis parnasidan Tavisi Rrma keTilSobilebiTa da didi 
siyvaruliT. 

2
Tagore, jer kidev sruliad axalgazrda, 16 wlis iyo, roca samwerlo asparez-

ze gamovida, misi pirveli kritikuli werili magxanadabadxi-s Sesaxeb daibeWda 
Jurnal `braxatSi~*. `braxatis~ pirvelsave nomerSi daibeWda misi pirveli leqsi 
`poetis istoria~. es leqsi, rasakvirvelia, araa gamarTlebuli, rogorc poeturi 

* Jurnal `braxats~ scemda Tagores ufrosi Zma jiotirindra. 1887-8 w. romlis saredaqcio ko-
legiaSi axalgazrda Tagorec Sedioda.
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Semoqmedeba, magram masSi aris Canasaxi im didi mxatvruli alRosi, romelic gaS-
ala bunebrivad Semdeg mis SemoqmedebaSi. kritika magxanadabaxis Sesaxeb mokle-
bulia yovelgvar seriozulobas, analizsa da sidinjes. es werili axalgazrduli 
metiCrobiT dawerili paskvilia. rogorc umwifar mangos ganuyreli Tvisebaa 
simJave, ise gineba damaxasiaTebelia axalgazrda kritikosisaTvis... es usircx-
vilo kritika iyo Cemi pirveli Sroma braxatSi~*. ase gulwrfelad aRiarebs Ta-
vis bavSur metiCrobas Tagore. aRsaniSnavia erTi garemoeba. Tagores jer kidev 
bavSvobisas axasiaTebda didi midrekileba musikisadmi. roca misi Zma jiotirin-
dra daiwyebda pianinoze dakvras, Tagore gatacebiT usmenda da cota xnis ganma-
vlobaSi ramdenime xmis dakvrac iswavla. igi didi siyvaruliT usmenda bengaliis 
glexebis xalxur simRerebs. usmenda da stkbeboda xalxur melodiebis umaRles 
musikalobiT. 

eWvi araa, am garemoebam didi roli iTamaSa misi Semoqmedebis niWis ganvi-
TarebaSi. Tagores poetur saxeebis foni mocemulia mistiuri finaliT, rom-
lis ubralo detalis gancda iwvevs TqvenSi im gancxromis xmebs, romelic, 
ufaniSadebis TqmiT, ismis mxolod maSin, roca mze Cadis da amodis. es Svebis 
xmebi esmis yvela arsebas, romlisTvisac mze RvTaebaa da aRviZebs maT sicocx-
lisTvis. aris erTi damaxasiaTebeli xazi Tagores Semoqmedebis klaviaturaSi. 
esaa miwieri yofis da ufaniSadebis cxovrebis filosofiis SeTavseba. Tagores 
Semoqmedeba am xaziT modis da amave xaziT viTardeba. rogorc ufaniSadebis sar-
wmunoebrivi fatalizmi arwmunebs indoelebs RvTaebrivi xmebis arsebobaSi, ise 
Tagores Semoqmedebis diapazoni gvajerebs am qveyniur cxovrebis mSvenierebasa 
da keTilSobilebaSi. rabindranat Tagores uyvars amqveyniuroba, miwieri yofna, 
rogorc aravis. mTeli misi Semoqmedeba – es himnia miZRvnili sicocxlisadmi, im 
sicocxlisadmi, romelic Cven ase usaSvelod gvZuls da gviyvars, gviyvars da gv-
Zuls. Cveni cnobiereba dualisturadaa ganwyobili. Cveni individualoba indife-
retizmiTaa aRsavse miwieri yofnis mimarT... aris SemTxveva, roca Cven afeqtebis 
da moZraobis zegavleniT uarvyofT yvelafers da masTan erTad Tavis Tavs. am 
uaryofaSi ara marto grZnobebi TamaSobs gadamwyvet rols, aramed inteleqtic. 
e. i. aris erTgvari proporciuli Sefardeba am or mTavar funqcionalobasTan. 
CvenTvis, erTi sityviT, sruliad ucxo araa rogorc saSualo, ise ukiduresoba 
am sakiTxSi, TagoresTvis ki arsebobs mxolod erTi ukiduresoba, mas uaRresad 
uyvars miwieri yofna. 

es qveyana lamazia,

da me minda arasodes sikvdili,

usasrulod, usasrulod

viyo am qveynada**. 

* ix. Cemi mogonebani.
** ix. leqsebis krebuli Ка...и о Камеи (xelnaweri zogan gaurkvevelia, a. n.).
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rogorc xedavT, misi siyvaruli yofnisadmi ganusazRvrelia, man ar icis ara-
viTari mijna am siyvarulSi. amgvaraT, Tagores cnobierebaSi sxva aspeqtiT isaxe-
ba amqveyniuroba, misi gagebiT, arsebulSi yvelaferi misaRebia, radgan igi bune-
brivia. bunebrioba es uzenaesobis ganxorcielebaa, maSasadame wesieri. 

Tagorem gaaRmerTa buneba da Seiyvara igi. `zafxulis RameSi saxlis saxuravze 
vwobodi, rom yvelasTvis momeswro varskvlavTa pirveli xilva~*. ai, rogori us-
azRvro gatacebiT esiyvaruleba igi mnaTobTa pirvel xilvas. ramdeni bavSuri 
keTilSobileba da saTuTi grZnobaa am gatacebaSi. ramdeni sinaze da Tavisebure-
baa aq?.. bevri, bevri... me warmomidgenia Tagore ase: igi sdgas cxovrebis mara-
diul mimoqcevis mwvervalze da Wvrets arsebulSi mTel siRrmes. misi intuicia 
mWrelia da anadgurebs yvela balasts, rogorc propeleri. misi xedva ucnauria 
da Sori. man ar icis msoflio, rogorc geologebma da fizikosebma, magram igi 
ganicdis am ukanasknels, rogorc aravin. aris erTi metad damaxasiaTebeli xazi 
TagoreSi. esaa aRqma msoflios Sinagani kvintesenciis Tavis meobaSi, anda piriq-
iT: miReba arsebulis, rogorc sagnobriobis, e. i. rogorc igi aris Tavis Tavad. 
is modis am Sinagani xaziT, rogorc moRvaruli nakadi. aqedan gamomdinareobs 
Tagores poeturi gageba: is aris mxolod WeSmariti xelovani, vinc gatacebulia 
cxovrebis maradiul imanentobiT. maSasadame, Tu poetSi araa sxvagvari xedva, ma-
Sin igi sacodavi meleqsea da ara Semoqmedi. igi yalbi prozaikia da ara xelovani. 
poeti unda TrTodes maradiul silamazis dinamikiT... poeti unda grZnobdes, igi 
unda ganicdides Cveni yofnis mTel Sinagan suls**. `me ucqer: SexvTebian Tu ara 
erTmaneTs ori agznebuli guli da mousvenari TvalebiT moiTxoven Tu ara isini 
musikas, rom daarRvion idumaleba da alaparakdes maT magier. vin moqsovs maT 
vnebian simReras Tu me davjeqi cxovrebis napirze da dauwye Wvreta sikvdils da 
Cems miRma mdebare qveyanas?

Tu romelime mwiri dastovebs Tavis binas, mova aq, raTa Rames Caxedos Tvaleb-
Si da Tavdaxrili isminos Ramis CurCuli, maSin vinRa miwvdeba cxovrebis saidum-
lobas, Tu me Cavikece CemTvis da gavemijne miwier yofnas...~***. 

ara, rabindranat Tagore erTi wuTiTac ver datovebs miwas, igi erTi wuTiTac 
ver moSordeba am qveyanas. igi aqa sdgas ukanasknel sikvdilamdi da anviTarebs 
Cveni yofnis dausrulebel legendebs... mas ar aqvs dro `momavali cxovrebis in-
teleqtuali Semecnebis~. misi pirveli da ukanaskneli amocanaa gageba arsebulis 
mTeli sisavsiT, gancda Cveni yofnis mis dausrulebel denaSi. Tagores azriT, 
arasodes civma qimikosma ar icis sagani ise, rogorc civma politikosma ar icis 
movlena. 

araa marto sakmarisi saganTa da movlenaTa codna, aramed am ukanasknels 
unda ganicdide... amgvaraT, Tagore inteleqts ki ar akuTvnebs primats, aramed 
intuicias...  

* ix. Cemi mogoneba.
** suli unda gavigoT, rogorc arsiuloba.
*** ix. Лирика любви и жизни. 
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rabindranat Tagores aqvs otereskopiuli xedva da jadoqruli ynosva, imi-
tomacaa rom igi wvdeba saganTa da movlenaTa mTel siRrmes, Tavis Tavadobas... 
Tagore iwvis Semoqmedebis RvTaebrivi cecxliT, magram am wvaSi araa elementi di-
onisuri atexilobis da sigiJis, es wva ufro saTno da darbilebulia...

3
Tagorem Tavis SemoqmedebaSi siyvaruli gamosaval dasayrden wertilaT aRi-

ara. `iwame siyvaruli, Tund igi Wmunvas gvrides. nu Seikrav guls~. radgan siyvar-
ulSi Cven vpoebT sakuTar suls uRrmesi gagebiT da Cveni arsebobis ukanasknel 
simarTles. siyvaruli Cven gvaZlevs axal Zalebs da sxvagvar ynosvas. siyvaruli 
akeTilSobilebs Cvens Sinagan meobas da afaqizebs suls. rabindranat Tagore 
qristiani araa, magram qristianuli filosofiis es dedaazri man Tavis mowo-
debis devizad aRiara... Seiyvare yvela, rogorc Tavis Tavi, iwame siyvaruli, Tumc 
igi Wmunvas gvrides...

aravin ise ar damwvara siyvarulis cecxliT, aravin ise ar atirebula siyvar-
ulze, aravis ise Rrmad ar ganucdia es grZnoba, rogorc Tagores. Tagorem si-
yvaruli sarwmunoebad gamoacxada. igi yvela adamianisTvis savaldebulo da mis-
aRebi unda iyos, vinc kaenis modgmis pirdapiri gagrZeleba araa. misi azriT, si-
yvaruli es ukanaskneli SeerTebaa RmerTTan. siyvaruli es yvelaferia, am fonze 
iSleba Tagores Semoqmedebis koncepcia. 

rabindranat Tagore, rogorc didi xelovani, dausrulebeli ZiebiTaa gata-
cebuli. igi veraa damSvidebuli imiT, rac man icis, rasac igi ganicdis. man unda 
icodes is, rac ar icis, mas unda ganicados is, rac ar ganucdia. mas unda miwvdes 
yvelafer imas, rac awuxebs, rac misi cnobierebis miRmaa. 

`ver var damSvidebiT. me mwyuria Soreuli nivTebi, Cems suls awuxebs gaurkvev-
el siSoris SeerTeba... o, Cems miRma mdebare qveyana, o, SemaZrwunebeli xma Cemi 
fleitis, me maviwydeba, yovelTvis maviwydeba, rom ara maqvs frTebi, ar SemiZlia 
frena, rom me saukunod mijaWvuli var am adgils... 

vwuxvar mouTmenlad ucxo mxareSi...
_ – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – –
_ – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – 
me maviwydeba, yovelTvis maviwydeba, rom ar vici gzebi, rom ara myavs frTo-

sani raSi...
_ – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – 
_ – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – – 
o, Soreuli, Soreuli mizani, o, SemaZrwunebeli xma Cemi fleitis. me maviwyde-

ba, yovelTvis maviwydeba, rom yvelgan daketilia karebi im saxlSi, sadac me erTi 
vcxovrob~*. 

aq Tagore iZleva individualobis figuralobas kosmiurobaSi. adamians yo-
velTvis awuxebda Soreuli miznebi, gaurkveveli siSore da mis miRma mdebare 

* ix. Лирика любви и жизни.
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qveyana. adamiani yovelTvis Caumqrali cecxliT agznebulia da gatacebuli mara-
diulobis ZiebiT. mis miswrafebebs ar aqvs sazRvari. misi suli mudam daudgome-
lia WeSmaritebis Ziebis sakiTxiT. mas mouTmenlad swyuroda yvelaferSi garkve-
va, yvelafris aRqma... Cveni Semecneba ver erkveva arsebulSi, CvenTvis sagnebi 
da movlenebi arseboben, rogorc transubieqturi raoba, romlebic meqanikuri 
TanmimdevrobiT moZraobs. am meqanikur Tanmimdevrobis loRikuri kvalifikacia 
CvenTvis gaugebaria, ise rogorc TagoresaTvis relatiuri Teoriis hipotezebi. 
rabindranat Tagorem SemoqmedebiTi gamziriT Seicno am meqanikur moZraobaTa 
loRikuri transformacia. mas aqvs astraluri xedva, mWreli intuicia. 

`Cveni cxovreba mouTmenelia, Cveni ndoba usazRvroa, radgan dro urtyams 
ganSorebis zars... 

Cven ara gvaq dro, SevkumSoT romelime nivTi, gavisroloT igi da gavsrisoT, 
radgan saaTebi Cqara garbian da faraven TavianT ocnebas samoslis qveS...

cxovreba xanmoklea, igi ramdenime dReebs gvaZlevs siyvarulisTvis. cxovreba 
xom dros gvaZlevs misTvis, raTa vimuSaoT da gavigoT mwuxareba, is iqneba maSin 
usazRvro grZeli~*.

rogorc xedavT, Tagorem daarRvia yvela mistiuri samoseli, romlis qselSi 
bundovanobda sicocxlis kiTxvebi. mas warmodgenili aqvs sicocxle, rogorc 
musikaluri kompozicia, romlis momxibvleli akompanimenti ikargeba droisa da 
sivrcis usazRvroebaSi. yvela arsebuli ikargeba maradiulobaSi, magram ̀ miwieri 
yofnis yvela ocnebas samudamod inaxavs sikvdili~. Tagorem gaaubralova yvela 
kiTxvebi, radgan ubraloeba es igive WeSmaritebaa. mTeli misi Semoqmedeba – es 
himnia siyvarulis, himni, romelic umReris miwier yofnas, himni yvelafrisadmi, 
rac cocxlobs da suldgmulobs amqveynad. rabindranat Tagorem mTeli atrib-
utebi miiRo, man bunebis saidumloebaSi igrZno RvTaeba da siyvaruli, rogorc 
xilva da Semecneba RmerTis. dae, gaqrnen yvela maxinji gansjani, dae, uimedoT 
movwyde me Cems gzas, dae, Tavbrus veluri amovardna movides CemTan rogorc 
risxva – araferia, radgan me vici, rom yovelives dasasruli aris daTroba da uf-
skrulisken daqaneba.

TagoresTvis araa saSineli sikvdili. is xvTeba am movlenas, rogorc jva-
risweras bedTan, rogorc musikis gaqanebul ukanasknel akords... 

is, vinc miiRebs miwier yofnas mTeli sisavsiT, man unda iwamos am yofnaSi yve-
la ukiduresobani, winaaRmdeg SemTxvevaSi pirveli tezisi kargavs yovelgvar 
loRikur gamarTlebas. Tagorem miiRo es yofna da iwama sikvdili, rogorc am 
ukanasknelis garduvali bediswera. 

Tagores Semoqmedeba imdenad diadi, Rrma da Taviseburia, rom masze Tavis sa-
kuTar sityvas ityvis ara marto indoeTis xalxis yoveli modgma, aramed yoveli 
kulturuli eri... indoeTis xalxma Tagores saxiT erTxel kidev amcno mTel qvey-
anas, rom masac SeuZlia, Sevides saerTaSoriso kulturis ojaxSi, rogorc Tanas-
wori wevri. rabindranat TagoreTi mudam iamayebs indoeTis xalxi. 

* ix. Лирика любви и жизни
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4
garda leqsebisa da poemebisa, Tagores kalams piesebic ekuTvnis. es piesebi 

arsebiTad gansxvavdeba Cveulebrivi piesebidan konstruqciiT, personaJebiT da, 
rac mTavaria, moqmedebis ganviTarebiT. aq adgili ar aqvs idiliur wiladobilas 
da arc dazidultradiciul kvanZs. piesis mTeli Sinagani dramatizmi viTardeba 
ubralod da martivad. aq adgili ar aqvs gadaWarbebul moZraobasa da afeqtebs, 
yoveli dramatuli kvanZi mocemulia faqizad da ubralod. Tagores dramebSi 
yvelaze SesaniSnavia: Citra, bneli oTaxis mefe, sxverplTSewirva, fosta da sxva... 
man daswera agreTve erTi musikaluri drama «тальмики братибха», es drama dawer-
ilia evropiuli musikis zegavleniT. induri simRera da inglisuri melodia aq 
ostaturaTaa SeTavsebuli, ise rom ubralo detalic araa darRveuli maT bu-
nebriobaSi. piesebSi gansakuTrebiT yuradReba misaqcevia `Citra~. es liriuli 
drama dawerilia am 20-25 wlis ukan. avtorma siuJeti aiRo magabgaratidan. da-
pirebul aRTqmis SesasruleblaT ardJuna mivida manipurSi. iq man naxa im qveynis 
mefis Citravaganis mSvenieri asuli Citragana. moxibluli misi mSvenierebiT, man 
sTxova mefes asuli. mefem gamokiTxa vinaoba da gaigo, rom is iyo ardJuna panda-
ra, uTxra mas, prabganjana erTi mis winaparTagani manipuris mefeebidan didxans 
darCa... (xelnaweri aRar ikiTxeba, a. n.).

ardJ: o, me vgrZnob, Tu rogor sicruea dideba, rogor araraobaa siamaye, 
raindobis yvelaferi meCveneba zmanebaT. Sen xar srulqmna, qveynieri simdidre, 
bolo yoveli siRatakisa, mizani yvela miswrafebaTa arian sxvebi, romelTa cnoba 
SeiZleba TandaTanobiT maSin, roca Seni mzera esaa martosuli Wvreta ganusaz-
Rvreli srulqmnisa. 

Citra: ara, me ara var, ardJuna, es mxolod RmerTis motyuilebaa. wadi aqedan 
Cemo raindo, wadi!.. nu iswrafi, daeuflo sicrues, Sen raindul guls nu aZlev 
dabnevas, wadi...

scena III

Citra: (marto) ara, ar SeiZleba igrZno Senze misi vnebiani xedva, romelic 
gipyrobs, rogorc mwvervali, sulis SemjaWvavi xelebi, gesmodes misi mRelvare 
gulisTqma, romelic lamobs, daamsxvrios misi TavSekavebis yvela sazRvrebi... 
mTeli misi sxeuli vnebianaT iwvis da mere misi gandevna, rogorc maTxovris – ara, 
SeuZlebelia... 

aq mocemulia erosi mTeli simZlavriT, aRtkinebiT, cecxliT, gatacebiT da 
yvelaferi es ise moxerxebulaTaa asaxuli, rom gvxiblavs da gvatyvevebs dau-
zogvelaT, rogorc madonas RvTaebrivi saxe, rogorc beTxovenis simfoniis mara-
diuli esTetizmi. dramis mTeli Sinaarsi ganviTarebulia liriuli dinamikiT. 

suraTebis mxatvruli saxuloba melodiuri sinaziT iSleba da iZleva eroti-
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kis mTel Sinaganobas. Tavisi sinaziT, vnebianobiT da warmtacobiT: personaJebs 
ar aklia sisrule da srulqmna... Citra namdvili gansaxierebaa aRmosavleTis mi-
Tiuri qalurobis, romlis vnebiani erosi iwvis, rogorc aRmosavluri golvis 
didi SuadRe.

Citra wuxs, rom ardaJunam unda datovos igi, magram adaTi misTvis gardauva-
li kanonia da isic emorCileba mas... `Tu Sen moindomeb dabrunebas, Cemi mSvenieri 
sxeuli Tqveni datkbobisaTvis mzaT iqneba~. am TqmaSi mocemulia mTeli aRmosav-
luri esTetikis Sinagani bunebis dauzogveli vnebianoba. is saCuqari, romelic 
siamayiT miarTva dedofalma ardJunas, esaa qalis guli, sadac sicxadiT gatitv-
lebulia mTeli sircxvili miwis asulis. 

aq siyvaruli yvela miswrafebiT amaRlebulia umaRles wertilamdi.
aq dausrulebeli keTilSobilebaa, magram maRali. rabindranat Tagore didi 

xelovania, man SeZlo am piesaSi mocema aRmosavluri erosis sulis. 
Anvari Coheilis-is TqmiT, ̀ msoflio araviTari yuradRebis Rirsi araa, radgan igi 

araraobaa. Tu daimsxvres Seni Zala msoflios mimarT, nu swuxxar... araferia... – 
daeuflo msoflios, nu gixaria, esec araferia. gaiars mwuxareba da bedniereba 
– Senc gaiare... msoflio araraobaa...~ 

es filosofiuri pesimizmi berZenTa azrovnebis saSodan gamodis. evropis fi-
losofiurma azrovnebam ar. Sopenhaueris saxiT umaRles wertilad ganaviTara 
igi. evropis mxatvruli literaturac did xans ikvebeboda amiT. Tagorem arse-
biTad uaryo es pesimizmi da msoflio gamoacxada RvTaebaT, rogorc yovloba. 
Tagore cxovrebasTan mivida pirdapir da sicocxle Seiyvara uaRresad. nu daeZeb 
bednierebas, radgan rom arsebob, isic bednierebaa. 

visac miwieri angareba bedniereba hgonia da ase hgonia bevrs, igi yvelaze didi 
idiotia... roca vWvret Cveni realobisa da irealobis yvela imanentur xazebs da 
SevdivarT mis dinamiurobis mTel siRrmeSi, Cven vRebulobT umaRles datkbobas.

araa sakmarisi marto nivTebi da movlenebi icode, aramed unda ganicado es 
ukanaskneli, ise rom miswvde masSi yvelafers... 

is, vinc miwier yofnas pesimisturad ucqeris, uaryofs am ukanasknels, mas 
ueWvelad raRac aklia da es raRac aris is mTavari, romelsac moZravi suli 
ewodeba. 

misTvis arsebuli mxolod butaforiuli sicivea da meti araferi. misi buneba 
asketiuria da civi. rabindranat Tagores SemoqmedebiTi miRwevebi da misi fi-
losofiuri naazrevi ari udidesi signali kacobriobisaTvis im daqanebul ufsk-
rulis saniSnod, romlis orwoxebSi didxans rCeboda igi. 

5
indoeTis suls axasiaTebs qmedoba ganWvreta arsebulis integraluri sis-

woriT... misi ukanaskneli mizani araa, daimorCilos buneba, aramed ganasxeulos 
igi xorcSesxmulad. aqedan gamomdinareobs Tagores naazrevis mTavari safuZv-
lebi. `CvenTvis araa sakmarisi, vicodeT msoflio, aramed unda vgrZnobdeT mas. am 
ukanasknelis gancdiT Cven vgrZnobT Tavis Tavs~. 
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Cveni Semecneba mwiria, mas SeuZlia miwvdes mxolod realobis emfatiur kon-
turebs. imas iqiT ki misTvis rCeba sibnele da gaurkvevloba. ra aris es gaurkvev-
loba? – esaa maradiul gardamavlobis dinamika, romlis ganWvreta SeiZleba 
intivitiuri xedviT. Cveni xuTi grZnoba sruliad araa sakmao imisaTvis, rom am 
ukanasknels mivwvdeT misi saSualebiT... xuTi grZnobis saSualebiT Cven mxolod 
imas viTvisebT, rac Cveni Semecnebis konstruqtivs exeba. rac am konstruqtivs 
miRmaa, is CvenTvis umecrebaa – maSasadame miuwdomeli. mecniereba uZluria am 
problematiur amocanis gagebaSi. mecnierebisaTvis msoflio iSleba abstraqte-
baT: elementi, ioni, Zala, eleqtroni, atomi. msoflio drama Tavisi silamaziT 
moxrilia, musika sdums, butaforia iqceva aCrdilaT, araobis gamousaxvel lan-
daT mayureblis xedvis iqiT~. Tagores azriT, kosmosis aseTi daSla decomposition 
miiyvanda mas daRupvamde, rom sawinaaRmdego umoqmedeba ar iyos. `mecniereba 
unda Seiqnes ganyenebuli materia da kargavs gansazRvrulobas, cxovreba ki Tavis 
gardamavlobas~. SeuZlebelia, mecniereba yvela miznebisTvis gamodges, SeuZle-
belia, man gadaWras yvela sakiTxebi. mecnierebas aqvs Tavisi sazRvari, romlis 
iqiT igi uZluria. ubedureba iqneboda, Tagores azriT, rom ukanaskneli sityva 
mecnierebas miekuTnos, maSin mTeli msoflio gadaiqceoda manqanaT da adamiani 
dakargavda msoflio sulis SegrZnebas, romelic gvaZlevs saSualebas, mivwvdeT 
maradiul dinamikis immanentobas. 

adamiani dausrulebeli ZiebiTaa gatacebuli, Cven gvwyuria, mivwvdeT raRa-
cas, imas, rac CvenTvis uCinaria da gaurkveveli. am raRacaSi Cven veZebT Tavis 
Tavs Tavis Tavis gareSe, e. i. maradiul suls, romelic Cvenive gansxeulebaa. 

Tu adamianma erTxel gadalaxa dabrkolebani da daipyro xe cnobadisa, aSkaraa 
masSi gaiRviZa moZravi sulis dasawyisma da is midis maradiul siRrmeSi maradi-
ulobasTan. WeSmarit codnas Cven vRebulobT ara saganTa nawilebaT daSlisagan, 
ara faqtebis aRweriT, aramed `Sinagani SeTanxmebiTi SemecnebiT~, Sinagani harmo-
niiT, romelic asuldgmulebs sagans da moZraobs masSi. mecnierebas ar SeuZlia, 
gawvdes yvelafers, marTalia, is axal miRwevebs iZleva TiTqmis yovel dRe sxva 
da sxva dargSi, romelic uwin miuwdomeli da gaurkveveli iyo misTvis, magram mas 
mainc ar SeuZlia, gadamwyveti roli iTamaSos cxovrebriv kiTxvebis Rirebuleba-
Si, radgan mas ar SeuZlia, mogvces is namdvili WeSmariteba, romelsac indoelebi 
uwodeben braxmas – msoflio suls. ufaniSadebi xazgasmiT aRniSnaven erT rames 
– Seimecne mxolod suli, radgan igia xidi, romelic migviyvans ukvdav raobamdi. 
gonebam icis mxolod movlenebi. arc SeuZlia am yvelafers gawvdes, radgan igi 
Cveni arsebis erTi nawilia. 

Tagores mTeli naazrevi organiulad ufaniSadebis religiur filosofiidan 
gamomdinareobs... 

adamianSi unda iyos moZravi suli, msoflio entelexia. codna SegiZlia miiRo, 
SeiTviso mecadineobiT maSin, roca moZravi sulis miReba araviTari mecadineo-
biT ar SeiZleba. igi bunebrivad unda iyos mocemuli adamianis Sinagan meobaSi... 
vinc codnas mxolod codnisTvis iZens, es yvelaze didi sisulelea... radgan 
anadgurebs, klavs adamianSi Semoqmedebas da maradiulobisken swrafvas. 
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Tagore xazgasmiT aRniSnavs `naswavlobis~ saSiSroebas adamianSi. `adamia-
nis bunebaSi umaRlesi raoba itanjeba imiT, rom misi Sinagani realoba iRupeba 
cnebis simZimis qveS~. roca mecniereba romelime Teoriul mtkicebas miiRebs WeS-
maritebad, `is maSinve qmnis adamianis pirovnul bunebas erTferovan sicarielis 
abstraqciaT, sadac nivTebi iqmnebian gansacvifrebel ubralod, radgan mas warT-
meuli aqvscocxali saidumloeba~. Cven WeSmaritebas vaubraloebT, radgan is wi-
naaRmdegoba, romelic arsebobs Cvens mier Semecnebul da Tavis Tavad aRiarebul 
WeSmaritebas Soris, vaqcioT namsxvrevebaT. 

Ada Nemsadze
(Georgia, Tbilisi)

Isidore Mantskava and His Foreword

Summary

Key words: unknown manuscript, Isidore Mantskava, Rabindranath Tagore.

An unknown manuscript of a famous Georgian emigrant Isidore Mantskava was found in the 
case of Citizen Alexander Khubulava, during the work in the Georgian Ministry of Internal Af-
fairs Archive (Fund #6, Archive #2549) in framework of the scientific-grant project – Bolshevism 
and Georgian Literature 1921-1941.  The manuscript, which seemed to be prepared for printing, 
is about the creative work of Indian Nobel Prize winner writer Rabindranath Tagore. For the mo-
ment it is hard to define the author of the manuscript (it needs a special calligraphic expertise). 
We can only safely conclude that the essay was written in 1924 or earlier.  

Apparently, Leonid Khubulava and Isidore Mantskava were of the same age and studied at the 
Economic Faculty of the Tbilisi State University during the same period. The given fact further 
reinforces the suspicion that most likely the aforementioned manuscript is an original. Suppos-
edly, the assay is being published for the first time; it has never been published in Georgian pe-
riodic. It is not represented in the emigrant magazine Kavkasioni founded by Isidore Mantskava 
(although, it cannot be excluded that it could have been published abroad in a less popular or a 
publication not known to us).  

The letter is published in full compliance with author’s style.   



238

amagdarni

merab RaRaniZe 
(saqarTvelo, Tbilisi)

petre xarisWiraSvilis cxovreba da Rvawli*

saukuneebis manZilze gaelvarebula im araerTi qarTveli moRvawis saxeli, 
romlebmac TavianTi Rrma rwmena – sayovelTao eklesiis mtkice da mxurvale erT-
guleba daubrkoleblad SeuTavses mSobliuri garemos Tavdadebul erTgule-

bas. eklesiuri msaxureba maT warmoSobis 
adgilis samsaxurs Seurwyes da TavianTi 
saqmianoba noyierad gaaRvives mSobliuri 
kulturis velze. 

amgvar qarTvel saeklesio pirTa So-
ris, romelTac arasodes CamouSorebiaT 
sarwmunoebisagan erovneba da arasodes 
ugulebeluyviaT erovnuli enisa Tu 
erovnuli kulturis sazrunavi, gamor-
Ceuli adgili aqvs damkvidrebuli mama 
petre xarisWiraSvils, romelmac, ro-
gorc moZRvarma da mwignobarma, mniS-
vnelovnad Secvala me-19 saukunis qar-
Tuli kaTolikuri sakrebulos cxovre-
bac da mniSvnelovnad gaamdidra qarTuli 
wigniereba-ganaTlebis istoriac. 

xarisWiraSvilebi javaxuri baraleTi-
dan axalcixeSi gadmosaxlebulan da bina 
daudiaT qalaqis Zvel ubanSi, rabaTSi, 
sadac umTavresad kaTolikeebi cxov-

robdnen. imJamad axalcixe, romelic meTeqvsmete saukunidan osmaleTis saxelm-
wifos SemadgenlobaSi imyofeboda, erT-erTi osmaluri provinciis mTavari qa-
la-qi iyo, sadac qarTvelebi saxlobdnen. 

1818 wlis 20 aprils rabaTSi, xelosan ioseb xarisWiraSvilis kaTolikur 
ojaxSi daibada pirveli vaJi, – luka. iosebi adre gardaicvala, lukac adridanve 

* moxsenebis teqsti, wakiTxuli mama petre xarisWiraSvilis gardacvalebis 125 wlisTavisadmi 
miZRvnil samecniero konferenciaze, romelic Catarda papis aRmosavleTis institutSi, romSi, 
2015 wlis 23 noembers. 
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da bejiTad Seudga garjasac, daqvrivebuli dedisa da umcrosi Zmis daxmarebasac, 
swavlasac. axalcixis saeklesio skolaSi, sadac ymawvilis mowafeobis wlebma gan-
vlo, misi maswavlebeli iyo iqaur garemoSi cnobili da gavleniani arqimandriti, 
mama pavle WilimuzaSvil-Sahyuliani, romelTanac megobrobisa Tu kamaTis, rom-
lis mxridan mxardaWerisa Tu xelisSeSlis ramdenime aTwleuli win eloda mas. 

am droisaTvis qalaqisa da mTeli kuTxis cxovreba mniSvnelovnad icvleboda: 
1828 wels axalcixe osmaleTis mflobelobidan ruseTis mflobelobaSi gadavida. 

male ruseTis xelisufleba acxadebs kanons, romlis ZaliTac ucxoel, evro-
pel kaTolike samRvdeloebas aekrZaleba msaxureba mTeli saxelmwifos farg-
lebSi. amis gamo es samRvdeloeba iZulebulia, datovos TavianTi sakrebuloebi 
da, zogadad, ruseTis imperia, romlis sazRvrebSia im dros moqceuli qarTuli 
kuTxeebis udidesi nawili. kaTolikuri sakrebuloebisaTvis gadaudebeli da 
aucilebeli xdeba adgilobriv mRvdelmsaxurTa saswrafod aRzrda da Camoyali-
beba. aseve mwvave aRmoCndeba liturgiuli wesis sakiTxi: Tu evropeli saeklesio 
pirebi laTinur wess misdevdnen da warmoadgendnen, am dros samcxe-javaxeTSi 
mxolod somxuri wesis mimdevari kaTolike samRvdeloeba rCeba. maT Sorisaa mama 
pavle WilimuzaSvil-SayulaSvili, romelic ukve mxolod Sahyulianad moixse-
nieba da romelic somxuri wesis mimdevari da damcvelia. 

mama pavle swored am dros samRvdelo xeldasxmisaTvis mosamzadeblad 
SearCevs Tavis mowafes, luka xarisWiraSvils. sulierebiTa da gonierebiT gamor-
Ceul axalgazrda kacs igi sarwmunoebrivi codnis SesaZenad da gasamyareblad 
konstantinopolSi gagzavnis (qalaqs qristianebi isev amgvarad uwodebdnen, Tum-
ca osmalebma TavianT axalSeZenil dedaqalaqs dapyrobis umal stamboli daar-
qves). iq lukas, sasuliero ganaTlebis dasrulebis Semdeg (rogorc Cans, misi 
sulieri Camoyalibeba iezuitur garemoSi mimdinareobda), kaTolike episkoposi 
mRvdel-monazvnad akurTxebs da saxelad petres uwodebs. 

axalcixeSi dabrunebuli mama petre xarisWiraSvili msaxurebas iwyebs qalaq-

sa da axlomdebare soflebSi: xizabavraSi, valeSi, udeSi, magram male igi – mama 

pavle SahyulianTan ganuwyveteli dapirispirebis gamo – quTaisSi gadadis, sadac 

mas mravalricxovani da qalaqSi gavleniani kaTolikuri Temi daxvdeba. am dros 

axalgazrda mRvdlis mTavari mizani xdeba, saeklesio da saxelmwifo aRiareba 

moipovos qarTvel kaTolikeTa qarTulma wesma, xolo mis am Canafiqrs mZafrad 

ewinaaRmdegeba misi axalcixeli aRmzrdeli. saqme isaa, rom, erTi mxriv, wmida 
saydari da, meore mxriv, ruseTis imperiis imJamindeli oficialuri religi-
uri politika saxelmwifoSi cnobda mxolod or kaTolikur wess: laTinursa da 
somxurs. yofil maswavlebelsa da yofil mowafes Soris winaaRmdegoba Rrma da 
safuZvliani iyo: Tu mama pavle universalurobis dacvas emxroboda individual-
uris xarjze, mama petre universalurobas icavda individualuris SenarCunebiT. 
pirveli TvalsazrisiT, raki kaTolike eklesiam imxanad kavkasiaSi adgilobriv 
mcxovrebTaTvis somxuri tradiciis liturgiuli wesi cno (somxuri saeklesio 
cxovrebisa da somxuri enis farglebSi), sxva gansakuTrebulobis gamovlineba 
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mxolod daSlida kaTolikur erTianobas, meore TvalsazrisiT ki, eklesiis kaTo-
likeoba swored yoveli calkeuli gamovlinebis, yoveli erovnulisa Tu adgi-
lobrivis, da, saerTod, yovelgvari mravalferovnebis movliTa da SenaxviT unda 
ganxorcielebuliyo. unda iTqvas, rom, rogorc cxadi gaxda, kaTolike eklesiis 
gamkvalavi gza swored es mimarTuleba aRmoCnda... 

Tumca imJamad da iq mama petre xarisWiraSvilis brZola qarTuli wesis dasam-
kvidreblad qarTvel kaTolikeTa Soris saqarTveloSi uSedegod mTavrdeba da 
1856 wels igi sabolood tovebs samSoblos. magram ukan daxeva mas arc ufiqria 
da sakiTxis mosagvareblad, sayovelTao eklesiaSi qarTuli wesis dasadgenad, 
igi qarTul kaTolikur sakrebuloTa mdgomareobas gaecnoba – ukve ruseTis im-
periis sazRvrebs gareT – da, amave dros, romis kuriaSic cdilobs mxardaWeris 
mopovebas. Tavdapirvelad qarTveli kaTolike mRvdeli osmaleTSi Seyovndeba, 
isev konstantinopolSi, sadac mas qarTveli kaTolikeebi umaspinZleben, rom-
lebic iqaur arcTu mcire sakrebulos Seadgenen. maTgan moraluri da nivTieri 
mxardaWeris miRebis Semdeg, saqmis gasagrZeleblad, igi evropisaken gaemarTeba, 
sadac, amave dros, Tavis sasuliero Tu saero ganaTlebasac iRrmavebs evropis 
sxvadasxva qveyanaSi. 

cota xniT petre xarisWiraSvili veneciaSi daidebs binas – somex kaTolikeTa 
saZmoSi wmida lazares kunZulze, romelic aRmosavluri kaTolikuri kultur-
isa da wignierebis mniSvnelovani kera iyo evropaSi. male, 1850-iani wlebis miwu-
ruls, swored veneciaSi (imdroindeli qarTuliT: venetikSi) beWdavs xarisWiraS-
vili sam mniSvnelovan da sqeltanian wigns qarTulad: pirveli, Zveli da axali 
aRTqmis ambavTa Tanadroul qarTul enaze gadmocema da axsna-ganmarteba (1858); 
meore, kaTolike eklesiis wmidanTa cxovreba (1859); mesame, ezopes igavebis kre-
buli (1859). mniSvnelovania, rom samive es wigni salaparako, gasagebi, advilad 
misawvdomi qarTuliTaa dawerili. gamocemuli wignebis udidesi nawili saqarT-
veloSi Camovida da gavrcelda. aRsaniSnavia, rom erT-erTi gamocemis satitulo 
gverdze amgvari ganmartebaa aRbeWdili: „Targmnili da gamocemuli qarTuls 
enasa zeda sasargeblod iveriisa“, – namdvilad metyveli ganmarteba! 

sayuradRebo da gasaTvaliswinebelia imdroindeli mdgomareoba qarTvel 
aRmosavlel qristianTa Soris: bizantiuri wesis qarTuli eklesia, romelic ar 
imyofeboda TanaziarebaSi romis eklesiasTan, iurisdiqciulad gaauqma da ruse-
Tis eklesiis farglebSi moaqcia rusulma saeklesio mmarTvelobam. RmrTismsax-
urebis oficialur enad dawesda saeklesio slavuri, xolo sasuliero ganaTleba 
warimarTeboda mxolod rusulad, Tumca zogierT SemTxvevaSi mainc nebadar-
Tuli iyo mRvdelmsaxurebis aRsruleba qarTulad, – uZveles, arqaul qarTul 
enaze, – umetesad qristianuli welTaRricxvis pirvel aTaswleulSi naTargmni 
liturgiuli wignebis safuZvelze. amdenad, gansakuTrebuli da saetapoa petre 
xarisWiraSvilis Rvawli, saeklesio cxovrebaSi Semoetana da daemkvidrebina sam-
etyvelo, cocxali ena. am SemTxvevaSic igi kaTolike eklesiis im mimarTulebas 
mihyveba Tu warmoadgens, romelic daaxloebiT asi wlis Semdeg, vatikanis meore 
krebis Semdgom, sabolood ganmtkicdeba. magram, amave dros, SesaZlebelia, igi 
Caricxuli iqnes qarTuli enis im gardamqmnelTa, axali qarTuli enis im fuZem-
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debelTa Soris, romelTac – rogorc qarTvel samocianelTa winamorbedebma – 
pirveli nabijebi gadadges Tanamedrove enobrivi sivrcis Camosayalibeblad.

am dros konstantinopolSi dabrunebuli petre xarisWiraSvili ukve TxovniT 
mimarTavs wmida saydars, – radenjerme Cadis kidec am mizniT romSi, – raTa, erTi 
mxriv, neba darTon mas, daaarsos qarTuli kongregacia, romelSic gaerTianebuli 
iqnebian qarTveli mowese mamakacebi da qalebi, xolo, meore mxriv, neba darTon 
maT, aRasrulon qarTuli wesis RmrTismsaxureba (Tundac ara ruseTis imperiis 
farglebSi, raki am swrafvas sastikad ewinaaRmdegeba rusuli saeklesio-saxelm-
wifo mmarTveloba). 

marTlac, sagangebo dadgenilebis miRebis Semdeg, romelic wmida saydarma 
1859 wels gamosca, damtkicda ufleba, konstantinopolSi, imdroindeli osma-
leTis dedaqalaqSi, daarsebuliyo qarTuli kaTolikuri savane da taZari, sadac 
RmrTismsaxureba qarTul enaze da qarTuli wesis mixedviT warimarTeboda. ni-
Sandoblivi da savalaloa, rom es nebarTva ar gavrcelda im miwaze, sadac qarT-
vel kaTolikeTa udidesi umravlesoba cxovrobda: saqarTveloSi. 

petre xarisWiraSvili umalve Seudgeba miznis ganxorcielebas da marTlac 
safuZvels Cauyris qarTul kongregacias – qalwuli mariamis ubiwo Casaxvis 
sakrebulos, romelic Tavdapirvelad feriqois ubanSi, laTinuri wesis samo-
weseo saxlSi daidebs binas. amasTanave, daigegmeba, aSendes taZari, samkvidre-
beli samRvdeloTa da moweseTaTvis, sacxovrebeli damxmareTaTvis, sastumro 
CamosulTaTvis, iqve Seiqnas sasuliero saswavlebeli da stamba. yvela am saqmeSi 
aucilebeli nivTieri daxmarebis aRmosaCenad xarisWiraSvili mimarTavs kaTo-
like qarTvelebs Tu ucxoelebs, kaTolikur dawesebulebebsa Tu sakrebuloebs, 
mxari dauWiron axaldafuZnebul sulier da kulturul keras. 

ori wlis Semdeg, 1861 wels, konstantinopolSi, imave feriqoiSi, sazeimod 
ekurTxa qalwuli mariamis ubiwo Casaxvis qarTuli taZari, romlis karibWes qvaze 
amokveTili warwera amkobda: „wmidao mariam, daicav iverielni“. amave dros, iqve 
dafuZnda da gaixsna qarTvel mowese ZmaTa da daTa savaneebi. Semonaxulia cnoba, 
rom, roca kongregaciis fuZemdebeli, mama petre xarisWiraSvili, sakurTxevelT-
an pirvelad aRavlenda wirvas qarTulad, qarTuli wesis mixedviT, RmrTismsa-
xurebis monawileebi cremlebs ver ikavebdnen, xolo roca wirva dasrulda, maT 
erTianad daiCoqes moZRvris winaSe da misi janmrTeloba da xangrZlivi sicocx-
le mxurvaled Seavedres iesos. 

RirsSesaniSnavia, rom kongregacia da taZari mieZRvna wmida mariamis ubiwo 
Casaxvas, da am miZRvnaSi, rogor Cans, Cadebulia metyveli uwyeba: marTalia, sa-
xeldebisaTvis arCeulia yvelaze saTayvano wmidani mTeli qristianuli samyaro-
saTvis, magram RmrTis dedas mainc gamorCeuli adgili miekuTvneba saqarTvelos 
sulier cxovrebaSi, raki igia miCneuli qveynis rCeul mfarvelad da raki, gad-
mocemiT, swored misi wilxvedria qarTvelTa miwa; amave dros, SerCeulia imgvari 
dResaswauli, romelic Taviseburi da gansakuTrebulia mxolod kaTolikuri sa-
myarosaTvis, mxolod romauli mimarTulebis qristianobisaTvis – mariamis ubi-
wo Casaxvis dResaswauli (Tavad es dogma, romelic 1854 wels gamocxadda, im dros 
jer sruliad axali iyo kaTolike eklesiisaTvis). am miZRvniT cxadad, xilulad, 
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gamokveTilad Cans petre xarisWiraSvilis suliskveTebac da, zogadad, qarTuli 
kaTolikuri kulturis safuZvlebic: mWidro da erTguli kavSiri sayovelTao 
eklesiasTan, mWidro da erTguli kavSiri erovnul tradiciasTan; saqarTvelos 
samsaxuri romis samsaxuriT, romis samsaxuri saqarTvelos samsaxuriT; saqarT-
velos bunebrivi adgilis xedva dasavlurqristianul samyaroSi... 

kongregaciam, qarTvel kaTolikeTa mimarT sulieri mzrunvelobis garda, Tavs 
idva ganaTlebis gavrcelebac qarTvel sazogadoebaSi. saZmo Tavis Canafiqrs, 
misi damfuZneblis sityvebiT, amgvarad acxadebda: „radgan didad migvaCnda saqa-
rTvelo da gvqonda natvra misdami samsaxurisa Cvenisa, yovelnairi mZime Sroma 
Tavzed aviReT, raTa miscemoda saqarTvelos sazogadoebas da mis momaval axal 
Taobasac Semweoba swavlaSi da mecnierebaSi“. 

kongregaciis daarsebidan erTi wlis Semdeg, 1860 wlidan, mis farglebSi Cam-
oyalibda orwliani sasuliero saswavlebeli, romelmac 1864 wels wmida saydris 
kurTxeva miiRo. 1870-iani wlebisaTvis saswavlebeli samwlianad gadakeTda, Tum-
ca petre xarisWiraSvilis Canafiqri iyo, TandaTanobiT is qarTul seminariad 
gadaqceuliyo. mowafeTa Soris iyvnen ara marto samcxe-javaxeTidan an saqarT-
velos sxva kuTxeebidan saswavleblad Camosuli ymawvilebi, aramed saqarTvelo-
dan gatacebuli da stambolis bazarze tyved gasayidad gamzadebuli qarTveli 
biWebi, romelTac mama petre sakuTari sasyidliT daixsnida, savaneSi TavSesafa-
rs aZlevda, swavla-ganaTlebas SesZenda. 

qristianuli moZRvrebis safuZvlebis garda, saswavlebelSi aswavlidnen qar-
Tul enasa da mwerlobas, saqarTvelos istorias, sabunebismetyvelo sagnebs. gan-
sakuTrebuli yuradReba eqceoda laTinurisa da Tanamedrove evropuli enebis 
Seswavlas (sxvaTa Soris, Tanamedroveni adastureben, rom Tavad xarisWiraSvili 
Tavisuflad flobda rva enas). bevri moswavle SemdgomSi swavlas agrZelebda ev-
ropul saswavleblebSi. imdroindeli erTi qarTuli gazeTi werda (albaT, cota 
gadaWarbebiT!), rom petre xarisWiraSvilis mier aRzrdili qarTveli kaTolike 
mRvdlebi mTel evropaSi iyvnen mofenilebi. mainc skolis gamorCeul aRzrdilTa 
Soris uwinaresad unda dasaxeldnen mama miqel TamaraSvili, xarisWiraSvilis 
erTguli mowafe, saqarTveloSi kaTolikobis yvelaze sando da safuZvliani is-
torikosi da, zogadad, saqarTvelos istoriis saukeTeso mkvlevari da, agreTve, 
mama miqel TarxniSvili, aRmosavlurqristianuli liturgikisa da sasuliero-
saeklesio mwerlobis cnobili da avtoritetuli mkvlevari (fragmentulad 
Semonaxuli cnobebis mixedviT, 1940-ian wlebSi igi pap pius meTormetes qarTul 
enas aswavlida). konstantinopolis am saswavleblis mowafeebi iyvnen ukanaskneli 
qarTveli kaTolike mRvdlebi, romlebic komunisturi reJimis dros emsaxure-
bodnen kaTolikur sakrebulos saqarTveloSi: emanuel vardiZe da konstantine 
safariSvili. 

wlebis ganmavlobaSi, kongregaciis meurveobiT, konstantinopolSi kidev sami 
qarTuli kaTolikuri skola gaixsna.

1870 wels kongregacias Seemata is, rac petre xarisWiraSvilis xangrZlivi 
ocnebis sagani iyo: savaneSi gaixsna qarTuli stamba. mxolod pirveli ramden-
ime wlis ganmavlobaSi am stambam gamosca da saqarTveloSi gaavrcela ocze meti 
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dasaxelebis wigni, romelTa Soris iyo rogorc sasuliero, ise saero Sinaarsis 
literatura, – gansakuTrebiT, saxelmZRvaneloebi. amave dros, Tavad mama petrem 
daiwyo daZabuli muSaoba vrceli qarTuli gramatikis Sesadgenad da gamosacemad. 

stambam beWdviTi saqmianoba ganagrZo damfuZneblis gardacvalebis Semde-
gac da mTlianad orasze meti wigni gamoaqveyna: magaliTad, 1918 wels swored 
aq daibeWda pavle ingoroyvas wignaki („mokle samaxsovro cnoba“) saqarTvelos 
sazRvrebis Sesaxeb – politikurad metad mniSvnelovani gamocema saqarTvelos 
pirveli respublikis sagareo politikis gansasazRvravad; aseve, 1920-iani wlebis 
dasawyisSi am stambam gamosca mixeil wereTlis mier Sesrulebuli gilgameSis ep-
osis pirveli qarTuli Targmani da misive wigni xeTebis istoriisa da kulturis 
Sesaxeb. 

kongregaciis mravalmxrivi saqmianobis nivTierad uzrunvelsayofad kon-
stantinopolSive, mama petres meTaveobiT, daarsda savaWro amxanagoba (Tavisi 
sakuTari qonebiT) – qarvasla. 

da kidev: petre xarisWiraSvili Tavis savaneSi wlebis ganmavlobaSi ifarebda 
ara marto qristian, aramed muslim qarTvelebsac da maT, qarTul enasTan da qa-
rTul kulturasTan ziarebis gziT, sarwmunoebriv karibWesac uxsnida. Rvawl-
mosili moZRvris misioneruli saqmianoba muslimi qarTvelebis mosazidavad 
erovnulobis mimarTulebiT, erovnulobis kalapotSi warimarTeboda. imdroin-
deli erTi belgiuri gazeTi konstantinopolis qarTuli kongregaciis Sesaxeb 
werda: „Zmobis mizania, erovnuli grZnobebis gaRvivebis saSualebiT, kaTolikuri 
sarwmunoebis gavrceleba osmaleTis muslim qarTvelTa Soris“... 

aRsaniSnavia isic, rom petre xarisWiraSvilis mowafeebma, misi sulieri xelmZ-
RvanelobiT, 1874 wels daafuZnes kongregaciis kidev erTi saxli, – amjerad saf-
rangeTSi, patara qalaq montobanSi, sadac aseve Camoyalibda qarTuli skola da 
qarTuli gamomcemloba. 

da mainc, konstantinopolis qarTvel kaTolikeTa savanes gansakuTrebuli 
misia aRmoaCnda, – misia sulieri da misia kulturuli, – romelic ukeTesad Cans 
gardasul saukuneTa wiaR, magram ara marto warsulidan, aramed momavlidanac: 
petre xarisWiraSvilma da misma TanamoRvaweebma saqarTvelos gareT sanimuSo 
saqarTvelos xati Seqmnes, – Camoyalibda kera, sadac erTmaneTs bunebrivad, mS-
vidobianad Seerwya romauli tradiciebi da bizantiuri tradiciebi, aRmosav-
leTi da dasavleTi, saqarTvelos qarTvelebi da diasporis qarTvelebi... amgvar 
sanukvar, saocnebo saqarTvelos, mama petres CanafiqriT, sami safuZveli unda 
hqondes: suliereba, swavla, wigniereba. am sami safuZvlis gansamtkiceblad igi 
mTeli cxovrebis ganmavlobaSi dauRlelad iRvwoda.

petre xarisWiraSvili gardaicvala 1890 wlis 28 seqtembers. igi dakrZalulia 
mis mier daarsebuli qarTvel kaTolikeTa savanis ezoSi, qristianTaTvis – kon-
stantinopolSi, muslimTaTvis – stambolSi. 

moSorebuli amqveynad yvelaze Zvirfass, – romsa da saqarTvelos, – igi ara-
sodes moswyvetia arcerTs: man yovelTvis namdvilad icoda, rom eklesia iqaa, 
sadac RmrTismsaxureba aResruleba, xolo samSoblo iqaa, sadac mSobliur enaze 
metyveleben. 
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axali wignebi

qarTuli literatura. 
istoria saerTaSoriso literaturuli 
procesebis WrilSi 
(Suasaukuneebidan postsabWoTa epoqamde). 
nawili I, nawili II. 
redaqtori: irma ratiani
Tbilisi: „saari“, 2016

winamdebare wigni avtorTa koleqtivis mieraa momzadebuli. statiebis av-
torebi SoTa rusTavelis qarTuli literaturis institutis mecnier-Tanam-
Sromlebi da saqarTvelos sxvadasxva umaRlesi saswavleblebis profesor–mas-
wavleblebi arian. wignis mizania qarTuli literaturis Teqvsmetsaukunovani is-
toriis axleburi gaazreba, misi warmoCena saerTaSoriso literaturuli proce-
sebis fonze, komparativistuli meTodologiisa da hermenevtikuli meTodebis 
gamoyenebis gziT. 

wignSi Semavali TiToeuli werili qarTuli mwerlobis istoriis romelime 
erT mniSvnelovan safexurs eTmoba da faravs periods adreuli Suasaukuneebi-
dan vidre postsabWoTa epoqamde. 

wigni momzadda da daibeWda SoTa rusTavelis erovnuli samecniero fondSi 
mopovebuli grantis – „qarTuli literatura da msoflio literaturuli pro-
cesi“ – farglebSi.

erovnuli TviTSemecnebis  saTaveebTan. 
ioane sabanisZe. martvilobaჲ habo tfilelisaჲ
literaturis institutis gzamkvlevi. 
redaqtori darejan menabde
Tbilisi: 2016

literaturis institutis gzamkvlevis seriis rigiT  meoTxe wignSi Sesulia 
Tanamedrove mecnierTa mier sagangebod am krebulisTvis dawerili statiebi, 
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romlebic Tavmoyrili rubrikebSi: „saTaveebTan“, „hagiografia da istoria“, 
„saxismetyveleba“, „sagalobelTa eqo“, „warsuli da Tanamedroveoba“. rubrikaSi 
„Fragmentum“ warmodgenilia amonaridebi gasuli saukunis mecnierTa naSrome-
bidan „abo tfilelis martvilobis“ Sesaxeb. rubrikiT „Targmani“ ibeWdeba „abo 
tfilelis martvilobis“ d. langiseuli inglisurenovani perifrazi, rubrikaSi 
„teqsti“ Setanilia wmida abo tfilelisadmi miZRvnili sagaloblebi. krebuls 
Tan erTvis Txzulebis ZiriTadi gamocemebisa da samecniero literaturis bib-
liografia.

qarTuli modernizmis tipologia 
redaqtorebi: gaga lomiZe, irma ratiani
Tbilisi: „meridiani“, 2016

naSromi, romelic SoTa rusTavelis erovnuli samecniero fondis mxardaWer-
iT gamoica, ganagrZobs SoTa rusTavelis qarTuli literaturis institutis 
sagamomcemlo programas – „qarTuli mwerloba. periodebi da mimarTulebani“. es 
aris mexuTe samecniero krebuli am programis nusxaSi. naSromi Seiqmna mecnierTa 
jgufis mier, romelmac literatorTa sami Taoba gaaerTiana. wignSi 21–e sauku-
nis gadasaxedidan aris Sefasebuli qarTuli modernizmis specifikuri buneba, 
gaanalizebuli sakvlevi epoqis kataklizmebis fonze da msoflio modernizmTan 
mimarTebaSi. 

termini, cneba da paradigma „vefxistyaosanSi“. 
redaqtori: ivane amirxanaSvili
Tbilisi: „mwignobari“, 2016

wigni gamoica SoTa rusTavelis qarTuli literaturis institutis rusT-
velologiis kvleviTi centris bazaze ganxorcielebuli proeqtis farglebSi. 
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wignSi mocemulia „vefxistyaosnis“ iuridiuli, filosofiuri da politikuri 
terminologiis sruli analizi, poemis esTetikuri paradigmatikis sakvanZo 
sakiTxebi, Txzulebis geografia, eTikuri,  socialuri da ekonomikuri reali-
ebi, saRvTismetyvelo xasiaTis terminebi da patronymobis moralur–eTikuri 
funqciebi.

wigni momzadda da gamoica SoTa rusTavelis erovnuli samecniero fondis 
finansuri mxardaWeriT.

bolSevizmi da qarTuli literatura gasabWoebidan meore 
msoflio omamde (1921–1941 ww)
redaqtorebi: maka elbaqiZe, irma ratiani
Tbilisi: „mwignobari“,  2016

wignSi mocemulia qarTuli literaturis istoriis erT-erTi yvelaze rTu-
li da winaaRmdegobrivi etapis – gasabWoebidan samamulo omamde periodis mec-
nieruli Sefaseba konkretuli politikuri, socialuri da kulturuli strate-
giis fonze, ucnob da naklebad cnobil saarqivo masalebze dayrdnobiT. sruliad 
axal rakursSia gaazrebuli qarTuli literaturis istoriaSi metad rTuli da 
winaaRmdegobebiT aRsavse periodi – 1921–1941 wlebi. avtorTa koleqtivis mTa-
var amocanas warmoadgenda, erTi mxriv, Sss arqivSi daculi ucnobi da naklebad 
cnobili dokumenturi masalebis gamovlena, meore mxriv ki, saarqivo masalaze 
dayrdnobiT sakvlevi periodis literaturuli procesebis siRrmiseuli ana-
lizis Catareba – bolSevizmis inteleqtualuri teroris sistemuri da danaSa-
ulebrivi meqanizmis aRdgena, calkeul mweralTan dakavSirebuli konkretuli 
garemoebebis, maTi inteleqtualuri Tu pirovnuli Tavisuflebis SezRudvisa 
Tu xelyofis aqamde ucnobi detalebis gamovlena. 

wigni momzadda da gamoica  SoTa rusTavelis erovnuli samecniero fondis 
mier dafinansebuli proeqtis farglebSi.
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galaktioni 125. saiubileo krebuli
redaqtorebi: Teimuraz doiaSvili, irma ratiani
Tbilisi: Tsu gamomcemloba, 2016

SoTa rusTavelis qarTuli literaturis institutis galaktionis samecnie-
ro kvleviT centrSi momzadebuli krebuli genialur poetTan miaxloebis erTi 
mcdelobaa. krebuli poetis cxovrebisa da Semoqmedebis mkvlevarTa sxvadasxva 
Taobas aerTianebs (bela wifuria, zaza SaTiriSvili, zurab kiknaZe, nodar tabiZe, 
gaston buaCiZe, vaxtang javaxaZe, avTandil arabuli, irakli kenWoSvili, gaga lo-
miZe, konstantine bregaZe, giorgi gaCeCilaZe, Teimuraz doiaSvili, Tamaz vasaZe, 
emzar kvitaiSvili, amiran arabuli, levan bregaZe, naTia sixaruliZe, kristiane 
lixtenfeldi, zaza abzianiZe, soso sigua, qeTevan elaSvili, rostom CxeiZe, gu-
ram petriaSvili) da mecnierul SexedulebaTa farTo speqtrs warmoadgens. 
wignSi asaxuli koncefciebi da daskvnebi axal horizontebs gadaSlis galaktio-
nologiis istoriaSi.

 

teqstologiuri kvlevebi ilia WavWavaZis 
cxovrebisa da Semoqmedebis matianisaTvis
redaqtori: maia niniZe
Tbilisi: „samSoblo“, 2016

gamocema warmoadgens „ilia WavWavaZis cxovrebisa da Semoqmedebis matia-
nis“ samecniero saZirkvels. im fundamentur ZiebaTa Sedegebi, romlebic matia-
nis anotaciebSi, gamocemis specifikidan gamomdinare, Zalian mokled aisaxa, aq 
srulad aris warmodgenili. ilia WavWavaZis popularobidan gamomdinare,  wignis 
mkiTxvelTa Soris moiazrebian ara mxolod mecnierebi, aramed farTo mkiTxveli 
sazogadoeba. Sesabamisad, matianis teqsti gantvirTulia samecniero msjelo-



248

bebis, pirobiTi aRniSvnebisa da wyaroebze miTiTebisagan (isini Catanilia bmu-
lebSi), amavdroulad, matianeSi Setanili yvela faqti gadamowmebulia wyaroe-
bTan, raTa akademiur personals saSualeba mieces zusti informaciis flobisa.

wigni momzadda da gamoica SoTa rusTavelis erovnuli samecniero fondis 
finansuri mxardaWeriT.

mxatvruli azrovnebis transformaciis formebi qarTul 
folklorSi
redaqtorebi: irma ratiani, rusudan ColoyaSvili
Tbilisi: „samSoblo“, 2016

xalxuri sityviereba miTosidan iRebs saTaves, romelsac uZvelesi rwmenebi 
udevs safuZvlad. mis saxe-simboloebsa da motivebze dayrdnobiT da maTi gad-
amuSavebiT ki Seiqmna zRapruli eposisa da sxva folkloruli Janrebis – samo-
nadireo, saistorio eposis, Tqmuleba-gadmocemebis, poeziis sxvadasxva sferos 
mxatvrul-gamomsaxvelobiTi saSualebebi.

rwmenaTa cvalebadoba saukuneTa manZilze iwvevda mTel rig msoflmxedv-
elobriv gadaazrebebs, rac mxatvrul saxeTa bunebazec irekleboda. folklor-
uli gamomsaxveliTi saSualebebze gavlenas axdenda calkeul JanrTa specifikac 
da bolos yovelive es maRalmxatvrul asaxvas poulobda Tanamedrove qarTul 
literaturaSic – swored am problemas eZRvneba winamdebare wigni.
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sjani
yovelwliuri samecniero Jurnali literaturis Teoriasa 
da SedarebiT literaturaTmcodneobaSi,# №17
redaqtori: irma ratiani
Tbilisi: Tsu gamomcemloba, 2016

Jurnal `sjanis~ me-17 nomeri tradiciulad eTmoba Tanamedrove samecniero 
kvlevebs literaturis Teoriisa da komparativistikis mimarTulebiT. masSi war-
modgenili arian avtorebi msoflios sxvadasxva qveynidan, rac Ria kulturuli 
dialogis warmoebis saukeTeso saSualebaa. 

JurnalSi masala dalagebulia Semdegi rubrikebis mixedviT: literaturis 
Teoriis problemebi, poetikuri praqtikebi, literaturismcodneobis qrestom-
aTia, leqsmcodneoba, filologiuri Ziebani, interpretacia, kritikuli dis-
kursi, kulturis paradigmebi, gamoxmaureba, recenzia, axali wignebi da Memoria, 
romelic eZRvneba cnobili mecnieris da mTargmnelis baton baCana bregvaZis 
xsovnas. 

saerTaSoriso konferencia
„vefxistyaosani“ da misi adgili msoflio mwerlobaSi. 
Tanamedrove interpretaciebi. masalebi
Tbilisi: „saari“, 2016

SoTa rusTavelis qarTuli literaturis istoriis institutSi 2016 wlis 4–5 
noembers Catarda saerTaSoriso konferencia Temaze: „vefxistyaosani“ da misi 
adgili msoflio mwerlobaSi. Tanamedrove interpretaciebi, romelic mieZRvna 
„vefxistyaosnis“ Seqmnidan 850–e wlisTavs. winamdebare gamocemaSi Sesulia am 
konferenciis masalebi. krebulSi warmodgenili moxsenebebi exeba rusTvelolo-
giis  iseT aqtualur sakiTxebs, rogorebicaa: SoTa rusTaveli – gviani Suasa-
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ukuneebis avtori, „vefxistyaosani“ da Suasaukuneebis literaturuli kanoni, 
evropuli da nacionaluri konteqstebis urTierTmimarTebis problema da „vefx-
istyaosani“, „vefxistyaosani“ da Tanamedrove literaturuli procesi. klasikis 
de/rekonstruqcia: naraciuli da recefciuli strategiebi, „vefxistyaosnis“ 
Targmanebi da a.S.

leqsmcodneoba – VIII
eZRvneba aleqsandre abaSelis xsovnas
redaqtori: Tamar barbaqaZe
Tbilisi: litinstitutis gamomcemloba, 2016

krebuli „leqsmcodneoba – VIII“ aleqsandre abaSelis poeziis versifikaciul 
analizs eZRvneba. aleqsandre abaSelis poetikuri Ziebani gamoirCeva ara mxolod 
axali Tematikisa da stilis, aramed novatoruli formebis aRmoCeniTa da dam-
kvidrebiT. krebulSi mkiTxveli gaecnoba Teimuraz doiaSvilis, levan brega-
Zis, Tamar barbaqaZis, irakli kenWoSvilis, zoia cxadaias, marika jiqias, zeinab 
sarias, luara sordias, aseve, konstantine gamsaxurdiasa da grigol robaqiZis 
gamokvlevebs aleqsandre abaSelis leqswyobaze. krebulis furclebi eTmoba qa-
rTuli leqsis axalgazrda mkvlevrebsac (nunu balavaZe, salome boboxiZe, TaTia 
obolaZe, salome lomouri da sxv.).

darejan menabde. literaturul urTierTobaTa veqtorebi 
(V-XVIII ss.)
redaqtori: maka elbaqiZe
Tbilisi: „nekeri“, 2016

wignSi Sesulia avtoris mier bolo aTi wlis ganmavlobaSi gamoqveynebuli 
statiebi Targmanisa da literaturul urTierTobaTa (V-XVIII ss.) sakiTxebze 
(Tqmulebebi iveriis yovladwminda RvTismSoblis xatis Sesaxeb Zvel qarTul da 
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rusul wyaroebSi; qarTuli samogzauro teqstebi literaturul urTierTobaTa 
konteqstSi; Zveli rusuli Txzuleba `moTxroba dinaraze~ da misi qarTuli 
realiebi~ da sxv.). nakveTSi `Zveli qarTuli mwerlobis Zeglebi ucxour enebze~ 
warmodgenilia `wminda ninos cxovrebis~, `SuSanikis wamebis~, `abo Tbilelis 
wamebis~, `evstaTi mcxeTelis wamebis~, `moqcevai qarTlisais~, sulxan-saba 
orbelianis Txzulebebisa da `daviTianis~ Targmanebi ucxour (germanul, 
frangul, laTinur, rusul, inglisur, italiur da sxv.) enebze da maT Sesaxeb 
CvenSi Tu sazRvargareT gamoqveynebuli recenzia-gamoxmaurebebi. 

konstantine bregaZe
`leqciebis cikli `kampusSi~: nicSes filosofia Cveni 
gamocdilebis WrilSi (sami leqcia)~
redaqtori da ideis avtori mixeil xundaZe 
Tbilisi: „meridiani“, 2016

wignSi Tavmoyrilia avtoris mier gasuli wlis oqtomberSi „studio kampusSi“ 
wakiTxuli leqciebi nicSes filosofiur naazrevsa da mis centralur Txzulebaze 
„ase ityoda zaratustra“ (3 leqcia). naSromi aris erTgvari cda,  qarTveli farTo 
mkiTxveli sazogadoeba gaarkvios  nicSes filosofiuri naazrevis specifikaSi. 
wigni xels Suwyobs CvenSi nicSeze arsebul stereotipTa daZlevas da miscems 
biZgs nicSes filosofiuri naazrevis Semdgom mecnierul kvlevebs. 

is, rom wigni moicavs leqciaTa cikls, es didad gansazRvravs wignis 
teqstis specifikas: kerZod, es aris „cocxali“ saleqcio teqsti, publikasTan 
gacxadebuli uSualo „laivuri“ ganazrebebi nicSes filosofiaze, rac kidev 
ufro Suwyobs xels  zemoTaRniSnul wignis mizansa da avtoris mcdelobas. 

wigni mniSvnelovan daxmarebas gauwevs rogorc studentebs, filosofiis 
specialistebs, aseve filosofiiT da nicSeTi dainteresebul farTo mkiTxvel 
sazogadoebas, vinaidan qarTul enaze nicSesa da misi Semoqmedebis Sesaxeb jer 
kidev arc Tu ise mravalricxovani naSromi moipoveba. 

wigni gamoica fond „Ria sazogadoeba - saqarTvelos“ dafinansebiTa da 
TanadgomiT.
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vaxtang kotetiSvili. werilebi
Seadgina, gamosacemad moamzada, winasityvaoba 
da komentarebi daurTo nona kupreiSvilma
Tbilisi: „artanuji“, 2016

wignis mizania vaxtang kotetiSvilis – pirvelxarisxovani folkloristis 
saxels meti argumentaciiT Seematos misi, rogorc literaturis kritikosis, 
axali esTetikis Semqmnelis da publicistis saxeli. werilebi xelovnebis Sesaxeb 
ufro realistursa da argumentirebuls gaxdis kulturis am sferoSic mis mier 
Setanili wvlilis xarisxsa da mniSvnelobas. mkiTxvelis winaSea v. kotetiSvilis 
werilebis publikaciis imgvari cda, romelSic ganmsazRvreli avtoris nebaa da 
ara raime saxis koniuqtura. wigni udavod Seuwyobs xels saintereso da winaaR-
mdegobrivi drois kidev erTi mniSvnelovani qarTveli moRvawis naazrevis Cvens 
yoveldRiur literaturul mimoqcevaSi dabrunebas.

bela wifuria. qarTuli teqsti sabWoTa/postsabWoTa/
postmodernul konteqstSi
redaqtori: maia jaliaSvili
Tbilisi: ilias saxelmwifo universitetis gamomcemloba, 
2016

wigni exeba Tanamedrove qarTuli literaturis sakiTxebs meoce saukunis 
pirveli naxevridan, sabWouri kulturuli politikis damkvidrebidan dRemde. 
Sesabamisad, ganxilulia is kulturul-esTetikuri problemebi, romlebsac qar-
Tuli literatura awydeba cvalebadi politikuri, ideologiuri garemos piro-
bebSi. aseve, naCvenebia, Tu rogor axdens mwerloba am problemebze reagirebas. 
wignis pirvel TavSi saubaria qarTuli literaturuli teqstis konteqstual-
izaciis zogad problemebze; meore TavSi calkeuli literaturuli teqstebi 
ganxilulia SemoTavazebuli principebiT; mesame  nawilSi gaxilulia postmod-
erni rogorc konteqsti da postmodernizmis zogadi kulturul-msoflmxed-
velobrivi principebi.
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SoTa rusTavelis qarTuli literaturis institutis
samecniero publikaciebis stili

1. literaturis institutis periodul gamocemebSi ibeWdeba naSromebi, romlebic 
moicavs Tanamedrove literaturaT mcod neobisaTvis aqtua lur Temebsa da prob-
lemebs, mniSvnelovan gamokvlevaTa jer gamouqvey nebel Sedegebs.
naSromi warmodgenili unda iyos or calad (eleqtronuli versiiT: el-fostiT an CD 

diskze) da Tan axldes: 
 Tavfurceli, romelSic miTiTebuli iqneba avtoris saxeli, gvari, statusi da sa-

kontaqto koordinatebi;
 anotacia qarTul da inglisur enaze (1 nabeWdi gverdi), sakvanZo sityvebiTurT 

(3-5 sityva).
2. damowmebani (damowmebuli literaturis nusxa) statias unda erTvodes boloSi.
3. naSromi moculobiT unda iyos kompiuterze nabeWdi ara umetes TxuTmeti da aranak-

leb xuTi gverdisa.
4. naSromi dabeWdili da gaformebuli unda iyos A 4 formatis TeTr qaRaldze Semdeg-

nairad:
a) naSromis saTauri (iwereba SuaSi);
b) naSromis teqsti; 
g) damowmebani (damowmebuli literaturis nusxa);
d) anotacia;
e) oTxive mxriv datovebuli mindori 25 mm;
v) nabeWdi teqstis Srifti – Lit.Nusx 11, intervali – 1;

5. JurnalSi miRebulia evropuli standartebis Sesabamisad SemuSavebuli citirebisa da 
miTiTebis wesi `literaturis institutis stili~ (list).
misi moTxovnebia:

a) motanili citata ZiriTadi teqstisgan gamoiyofa brWyalebiT (` ~). citirebis 
dasasruls, mrgval frCxilebSi, daismis indeqsi, romelSic aRniSnulia citire-
buli teqstis avtoris gvari, teqstis gamoqveynebis weli, Semdeg – orwertili da 
gverdi.
magaliTad: (abaSiZe 1970:25). (ix. danarTSi warmodgenili nimuSi).

b) saleqso strofis (da ara striqonis) citirebis SemTxvevaSi, motanili citata gam-
oiyofa teqstisagan da citatis fontis (Sriftis) zoma mcirdeba erTi zomiT (mag.: 
Tu teqstis fontis zomaa Lit.Nusx 11, maSin citatis zoma iqneba Lit.Nusx 10). 

g) me-6 punqtis moTxovna ar exeba rubrikebs `gamoxmaureba, recenzia~ da `axali 
wignebi~, sadac Sriftis zomebia: 
 ZiriTadi teqsti – Lit.Nusx 10, 
 ganmarteba-SeniSvnebi (sqolioSi CataniT) – Lit.Nusx 9.

6. damowmebani (damowmebuli literaturis nusxa) unda dalagdes indeqsis mixedviT, anba-
nuri rigiT da daibeWdos garkveuli wesiT (dawvrilebiT ix. danarTis cxrili).

7. a) statiis avtoris vrceli ganmartebani inomreba da inacvlebs teqstis bolos ano-
taciis win;
b) statiis avtoris mcire SeniSvnebi aRiniSneba varskvlaviT da Caita neba gverdis 
bolos, sqolioSi.

8. avtori pasuxismgebelia dasabeWdad warmodgenili naSromis literatu rul stilsa da 
marTlweraze.

9. Semosuli statia sarecenziod gadaecema anonimur eqsperts.
10. Semosuli masalebis ganxilvis Semdeg, damatebiTi miTiTebebisaTvis, redaqcia daukav-

Sirdeba dasabeWdad SerCeul naSromTa avtorebs.
11. avtors, gansazRvruli vadiT (ara umetes sami dRisa), koreqturisaTvis eZle va ukve 

dakabadonebuli naSromi. Tu dadgenil vadaSi statia ar iqneba dabru nebuli, redaqcia 
uflebas itovebs SeaCeros igi an dabeWdos avtoris vizis gareSe.
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citirebis, miTiTebisa da bibliografiis formis nimuSi

nimuSi: 

Jenetis amocanaa prustis mxatvruli maneris TaviseburebaTa gamokvleva da imis 
dasabuTeba, rom `metafora da metonimia SeuTavsebeli antagonistebi rodi arian. 
isini ganamtkiceben da msWvalaven urTierTs, meore maTganis jerovani Sefaseba 
sulac ar niSnavs metonimiaTa erTgvari nusxis (romelic konkurencias gauwevs 
metaforaTa nusxas) Sedgenas, aramed – imis gamovlenas, Tu rogor monawileoben 
da funqcionireben analogiis mimarTebaTa farglebSi `Tanaarsebobis” mimarTe-
bebi. amgvarad, unda gamoaSkaravdes metonimiis roli metaforaSi~ (Jeneti 1998: 
37). ratom SearCia Jenetma analizis sagnad swored prustis Semoqmedeba? imitom, 
aRniSnavs mecnieri, rom TviT prustis esTetikur TeoriaSi, iseve, rogorc praq-
tikaSi, metaforul (analogiaze damyarebul) mimarTebebs Zalze arsebiTi roli 
ganekuTvneba, imdenad arsebiTi, rom maTi mniSvneloba da roli, sxva semantikur 
mimarTebebTan SedarebiT, Zalze gazviadebulia.

cxrili

monacemis tipi
damowmebuli literaturis nusxis 

(damowmebani-s) forma indeqsis mixedviT
Bibliography Form

wigni,
erTi avtori

Book, one authors

abaSiZe 1970: abaSiZe k. etiudebi XIX s.-is qarTuli literaturis 
Sesaxeb. Tbilisi: gamomcemloba `merani~, 1970.

vaisi 1962: Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: 
University of Washington Press, 1962.

wigni,
ori, an meti avtori

Book, two authors

kekeliZe ... 1975: kekeliZe k., baramiZe a. Zveli qarTuli 
literaturis istoria. Tbilisi: gamomcemloba 
`mecniereba~, 1975.

naTaZe ... 1994: naTaZe k., petriaSvili v., nakaSiZe b. qarTul-
rusuli literaturuli urTierTobis 
istoriidan. quTaisi: gamomcemloba `ganTiadi~, 
1994.

hiutoni ... 1959: Houghton, Walter E., and G. Robert Strange. Victorian 
Poetry and Poetics. Cambridge: Harvard University Press, 
1959.
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yovelTviuri 
Jurnalis an sxva 
tipis perioduli 
gamocemis statia

Article in a journal or 
magazine published 

monthly

aleqsiZe 1992: aleqsiZe z. `qarTvel ebraelTa~ saRmrTo 
misia saqarTvelos samociqulo eklesiis 
TvalTaxedviT. J. iveria. qarTul-evropuli 
institutis Jurnali, 1, 1992.

someri 1988: Sommer, Robert. The Personality of Vegetables: Botanical 
Metaphors for Human Characteristics. Journal of Personality 
56, no. 4 (December) 1988. 

wigni, avtoris 
gareSe

Book, no author given

sabiblioTeko ... 1989: sabiblioTeko saqmis organizacia da 
marTva. baTumi: gamomcemloba `aWara~, 1989.

cxovrebis ... 1976: New Life Options: The Working Women's Resource Book. 
New York: McGraw-Hill, 1976.

dawesebuleba, 
asociacia da 

misTanani, avtoris 
poziciiT

Institution, association, 
or the like, as «author»

amerikis ... 1995: amerikis biblioTekaTa asociacia. 
organizaciis saxelmZRvanelo cnobari da 
1995/1996 wlis wevrTa cnobari. Cikago: amerikis 
biblioTekaTa asociacia, 1995.

amerikis ... 1995: American Library Association. ALA Handbook of 
Organization and 1995/1996 Membership Directory. 
Chicago: American Library Association, 1995.

redaqtori, an 
kompilatori, 

avtoris poziciiT

Editor or compiler as 
«author»

duduCava 1975: duduCava m. (redaqtori). literaturis Teoriis 
mcire leqsikoni. Tb.: gamomcemloba `nakaduli~, 
1975.

hendersoni 1950: Henderson, J.N.D. (editor). The World's Religions. 
London: Inter-Varsity Fellowship, 1950.

eleqtronuli 
dokumenti 

internetidan

Electronic document: 
From Internet

mitCeli 1995: mitCeli, uiliam j. bitebis qalaqi: sivrce, 
adgili da sainformacio nakadi [on-lain wigni] 
(kembriji: gamomc.: MIT Press, 1995, ganTavsebulia 
29 seqtembridan, 1995); mis.: http://www-mitpress.mit.
edu:80/ City_of_Bits/Pulling_Glass/ index.html; Internet.

mitCeli 1995: Mitchell, William J. City of Bits: Space, Place, and the 
Infobahn [book on– line]. Cambridge, MA: MIT Press, 1995, 
accessed 29 September 1995; available from http://www-
mitpress. mit.edu:80/City_of_Bits/Pulling_Glass/ index.html; 
Internet.
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enciklopedia, 
leqsikoni

Encyclopedia,
Dictionary

vebsteri 1961: vebsteris axali sauniversiteto leqsikoni. 
springfildi: MA: G. и C. Merriam, 1961.

vebsteri 1961: Webster's New Collegiate Dictionary. Springfield: MA: G. & 
C. Merriam, 1961.

interviu 
(gamouqveynebeli)

saavtoro xelnaweri

Interview (unpublished) 
by writer of paper

morganisi 1996: morganisi, nensi d. interviu avtorTan, 16 
ivlisi 1996, fol riviera, masaCusetsi, Canaweri

morganisi 1996: Morganis, Nancy D. Interview by author, 16 July 1996, Fall 
River, MA. Tape recording.

sagazeTo statia

Newspaper article

niu iork taimsi 1990: `mariotis korporaciis profili~, gaz. 
niu iork taimsi, 21 ianvari 1990, Can. III, gv. 5.

niu iork taimsi 1990: «Profile of Marriott Corp.» New York Times, 21 
January 1990, sec. III, p. 5.

yovelkvireuli 
Jurnalis statia

Article in a magazine 
publis hed weekly

(or of general interest)

naiTi 1990: naiTi r. poloneTis Sinaomebi. J. aSS-is siaxleni da 
msoflios cnobebi, 10-17 seqtemberi, 1990.

naiTi 1990: Knight R. Poland's Feud in the Family. U.S. News and World 
Report, 10-17 September, 1990.

Tezisebi, an 
sadisertacio 

naSromis daskvnebi 
(debulebebi)

Thesis or dissertation
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