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Teimuraz Doiashvili
(Georgia)

Gamzrdeli by Akaki Tsereteli and the Paradigm of Enlightenment
Summary

Key words: Gamzrdeli, Akaki Tsereteli, Enlightenment.

Gamzrdeli by Akaki Tsereteli is considered to be one of the conclusive creations
of the 19th century of the Georgia realism. However, we believe the cultural-speculative
context in which the masterpiece of the national poetry should be studied is still elusive.

In Gamzrdeli, which according to the author depicts the true story, both the fabula
and the characters are not ordinary. One of them (Batu) has been isolated from the modern
world and stays in the pristine nature. Another character (a guest called Safar-Beg), who
was brought up by the same governess as the anchoret was raised by, abuses the wife of the
very host, who had left his home in order to help Safar-Beg. The humiliated husband lets
his guest leave his home alive and refuses to take revenge against him. More paradoxical
is the end of the poem: instead of the guilty person the innocent governess commits a sui-
cide. What is more, the author comes up with the verdict that acquits the guilty personage:

“Only bringing-up cannot do anything
If the personality does not help.”

If the “upbringing” is helpless without “personality”, why the wise governess kills
himself then?!
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Our paper searches for such a view-point that naturally determines the peculiarities
of the poem in the frame of artistic logics.

In order to reveal the cultural code of Gamzrdeli, the first chapter is of a central
importance which is entirely dedicated to the description of one of the lead character Batu.
The detailed analyses of this chapter reveals that there are realized the enlightening op-
position of “hard” (civilized) and “simple” (natural) lives in the poem. In a word, Batu’s
narrative is the artistic realization of the Rousseauistic concept of “origin” _ returning to
the pristine environment and people.

The existence of enlightening reflection in Gamzrdeli points that not only is there a
linear narration of “the true story” in the text but it also represents philosophical parabola
in terms of a genre. The poem typologically is close to the enlightening philosophical prose
(Walter, Diderot), where the ideological-ethical problems of the epoch are “wrapped”.
Moreover, in the specially organized compositional space of the text idea-personages act
instead of characters meaning that their behavior is not lead by psychological motivations
but the logics of conception.

Aristocratic Safar-Beg represents the civilized life-style in the poem. In Gamzrdeli
the conflict between sensible positive character and the negative personage acting through
his passion is presented, which is the main collesion of the enlightening type of a novel.

Why does Batu send Safar-Beg to Haji-Usup? Batu did not kill his foster-sibling
as he choses to defend the tradition. And yet, is it possible to remain unpunished who ne-
glected the custom “firmer than religion” and destroyed the fundamental norm of the exis-
tence of the society?! In Gamzrdeli Batu’s personal tragedy gradually turns into the crisis
of the society leading us to the wide-scale dimension. This is only Haji-Usup who can
give a verdict and, actually, he has to do this as an educator of Safar-Beg and wise leader
of the people. The respond to the unhuman behavior of him is a suicide, which is the most
extreme form of despair — the catastrophe of a person. Therefore, it require to understand
vert accurately: what brought a wise educator to the tragic decision? According to the
poem this is not and cannot be the display of an affect. The author specially prepares the
act of suicide with a small but a very significant thematic maneuver, which increases the
lever of unexpectedness of the personage’s behavior. After the educator heard everything
from Safar-Beg, he started talking about the death in order to clear up conscience.

Logically, only the shot of this gun is left to destroy a real criminal. Safar-Beg is
ready too for this and the reader too with him, but... But before the suicide of the educator
Safar-Beg is already punished by ashamed life (“You do not deserve even death!). There-
fore the words “and in order to clear up the consciousness I will die” refers not Safar-Beg,
but the educator himself. These words are moral self-evaluation and the recognition of
his direct responsibility for the crime. That’s why Haji Usup’s suicide has nothing to do
with the sacrifice done for the sinner either with the model of sacrifice for God, as this is
misinterpreted by some researchers. ..

Thus, the final formation of the essence of the poem is connected with the suicide
of the educator. The wise educator who is the confessor of people and moral legislator as
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well, in conceptual terms represents the image of a wise man formed through the param-
eters of enlightenment, always thoughtful as a symbol of enlightenment.

In the crime committed by his pupil, which in Haji-Usup’s opinion surpasses per-
sonal level and weakens the basis of the society, not only does he see the failure of his
pedagogical method which was based on almighty idea of upbringing, but he also sees the
end of the beginning of educative rationalistic ethics and traditional society, left alone in
front of irrational instincts. The suicide of Gamzrdeli is the catastrophe of the ideological
system, which shows Akaki Tsereteli’s, as an adept of enlightenment, metamorphosis from
educative optimism to scepsis and pessimism.
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Minimalism as Practical Necessity
(from Metaphraste to Synaxarion)

Summary
Key words: Enlightenment, Metaphraste, Synaxarion.

This is not an aesthetic direction, but a purposeful path, a practical necessity, func-
tional style — literary strategy, art of the small form.

The type of adaptation, concretism and objectification. Practice of “minimum” rath-
er than minimalistic technique.

Liturgical service requires the creation of short texts so that the liturgical calendar
will not be overloaded. In the course of time, the calendar really overloaded with the feasts
of the saints. It took much time to read extensive texts of the Lives and Martyrs, and there-
fore it became necessary to shorten the material.

There was realized a communicative idea in which a primary importance was given
to practice.

The second pole of hagiographic narrative: from Metaphrastes to Synaxarion.
Synaxarion or a “word said shortly”, “described briefly”, “selected”.

The text is “selected” but syntax is not appropriately compressed. The abridged
version does not touch syntactic structure. In most cases, the style of the extensive edition
transfers to the abridged text without changes. It is not characterized by lapidary and la-
conism. The fragments of more extensive structure than its transformation. However, they
have their own shape. It is a standard. The frame is narrowed but in this narrowness there
remains a possibility of variation in order to open maximum opportunities of perception
in a minimalistic form.

Small form as an element of culture! The function of rendering the content by
means of compression, contraction, laconism. Not so much intuition interferes in the ac-
tion, as pragmatic approach — to highlight the fact, the phenomenon and the phrase so that
the main thing remains and excludes the accidental. The aesthetic quality of the text de-
pends on the taste of a compiler, what he chooses, what he takes from the source, what he
omits. It should be also taken into account how independent and free the compiler is where
freedom is needed. A compiler should also change the motivation of reading, relatively
simplify the narration in an extensive text, intensify the perception and raise the mood.

The “shortly said” sometimes corrects the episodes of the original and renders with
different opinion and phraseology.

The term Synaxarion (Synaxarium) in old Greek means collection. It comes from
the word “synaxis” (“synagein” — to bring together), which means: 1. an assembly for
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religious worship; 2.collection of notes. The texts of Synaxarion are included in the col-
lections: “Synaxarion”, “Gulani”, “Sadghesastsauloni”. They are associated with liturgi-
cal practice. As was mentioned above, it is in the secondary text.

The text of Synaxarion and the abridged text practically differ from each other. In
Synaxarion or liturgical collections the abridged Lives are not included, though despite
this, both texts are united in synaxarion type.

Synaxarion style becomes actualized after Metaphrastes reaches the acme of its
development. There is an active, living process. Genre manifests the ability of self-de-
velopment. In the church, as the scholars suppose, the full reading of the lives of saints
continues until the end of the 10th century. At this time, they start reading the short texts
in order to save time.

After Giorgi Mtatsmindeli translated “Big Synaxarion” in Georgian church new
Synaxarion stage of rendering hagiographic accounts commenced. (Monuments 1968:34).

Giorgi Khutsesmonazoni (senior monk), a biographer of Giorgi Mtatsmindeli, calls
the translation of “Big Synaxarion” the basis for the church. In his words, the church may
have all the books, but if it does not have “Big Synaxarion”, it has no base because it
looks like eating honey and the roof your mouth does not feel the sweetness (Monuments
1968:57).

Almost each synaxarion Life has plain beginning, the name is recalled, the back-
ground, ancestry. The subject directly comes into perception area.

The compiler of synaxarion text cannot be called an author. He is an editor-collec-
tor, without claim to creativity. The identity of any editor-collector is not known. Someone
can be named only by supposition (Monuments 1968:94).

Synaxarion is less interested in historical accounts, does not pay much attention to
real facts, most often uses miracles as an effective means of generalization. However, this
is not a rule either. It depends on the identity of a compiler, whose life is compiled and for
which church.

Unlike an extensive redaction, Synaxarion must be paraphrased. An extensive nar-
rative should be placed in each sentence. Beyond an abridged text remains author’s re-
flections and wise saying. On the other hand, all significant facts related to the hero’s life
are listed. In the Synaxarion of “The Life of Ilarion Kartveli” none of the factual detail is
omitted. As to the biblical parallels and emotional phraseology, they are almost neglected.

Is Synaxarion an art of a detail?!

This conclusion is valid when Metaphrastic text a priori means essentially extensive
narration, whereas Synaxarion means collected, abridged text. There are other instances
too. For example, synaxarion life of Ephrem Mtatsmindeli directly repeats the episodes of
extensive life. It is not abridged even if the passage is distinguished by verbosity.

The compiler of the Life of Shio Mghvime uses the following method: the passages
corresponding to Metaphrastic text are repeated with the accuracy of content but with
maximal abridgment, too compressed.

Synaxarion becomes a liturgical mini-model of Metaphraste. At the same time, a
compiler tries not to repeat similar passages; two similar stories are rendered using one
phrase.
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An abridged text can give such fact or detail which is absent in the extensive text.
In the extensive text of the Martyrdom of David and Konstantine, a “team” of warriors is
mentioned, in Synaxarion the quantity of warriors is précised: “one thousand three hun-
dred and thirty men in number”’; Metaphtaste also gives a general narrative of the battle of
David against the enemies, but Synaxarion indicates time of the beginning the battle (‘the
time of sadness”), the number of troops (nine thousand in number), the time of ending the
battle and the number of perished enemies (“one thousand twenty fifty men”). Personal
portraits of David and Konstantine are presented three times more extensively than in the
extensive text.

It is true short texts are very often collected from the extensive text but this does not
happen in the case when at first the short is written and then the extensive. It is established
that Synaxarion text of the “Life of Ekvtime Mtatsmindeli” goes ahead of extensive redac-
tion. Moreover, an extensive redaction of the “Life of Ephrem and loane” (the author is
Giorgi Mtatsmindeli) uses Synaxarion redaction as one of his sources.

One Synaxarion redaction may become the source of another Synaxarion and the
second can extend the first. It is just such interrelation between elevens and fortieth-centu-
ries Synaxarion redactions (Monuments 1068:131).

Synaxarion as a literary attempt!

Probably, this conclusion can be correct in case if Synaxarion be regarded as an
independent genre. There exist five Synaxaria of the Life of David and Konstantine. It is a
unique case which proves the purpose of Synaxarion to be different from Metphraste, in-
dependent, legitimate form. The character of this tendency or intension is kept by Synax-
arion till the end, though still it remains a secondary literary phenomenon and primary
liturgical fact. It cannot be considered a genre.

Minimalistic transformation of small forms is a demand of time and this is deter-
mined by practical need. The economy of words does not necessary means “telegram”
style but the main condition is unchanged — as much information as possible in as short a
text as possible.

Small holds a large. The form wins time. The sea is the sea, a drop is a drop but the
drop preserves the properties of the sea. The interrelation between a part and the whole
gives rise to a new quality.
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MAPUSAM PABUJIBEBHA APIIEHTBEBA
(Poccust)

CTHXOTBOpHaH NncuxoTepanusi B NIPpakTuKe KpH3I/ICHOﬁ InmoMoI1Iu

Hnu 61 mooice uz mex,

KMo He Cnum, YnoeH yeemam,
0 mblwu Ha yepoake?

M. bacé (Mayyo Edsasmon)

OOocHOBaHHE aKTyaJbHOCTH MNpolGjeMbl. CTuxorepanmust — BaXHbBIH paszen
OubnroTepaneBTHYECKOl MOMOIIM KiMeHTaM (AprieHtbeBa, Prumesa 2017; Bowman &
Halfacre 1994:15; Bowman 1999; Buslau 2004; Diaz de Chumaceiro 1998: 278; Fur-
man 2003; Furman & Collins 2005: 578; Gende & King R. 1998: 429; Lerner 1997:
88; Magee 1994: 29; Mazza 1999; Mazza 2016; McArdle & Byrt 2001: 522; McCarty
Hynes 2011; Tamura 2001: 326; Van Meenen 2002). CTuxu 1o Ipupoje CBOESH BO MHOTOM
ONMM3KK CKa3KaM: Oylaydd TEKCTaMH C BBICOKOW CMBICIIOBOI HACHIIIEHHOCTHIO, TEKCTAMHU
COBMEIIAIONINMHA BepOallbHBIC M HEeBepOalbHBIC, CHMBOIMYSCKUE 1 00pa3HBIe CPEICTBA
nepeaayn nHGOPMAIIHU, TEKCTaMH, OTPAKAFOIUMHE KOJUTM3HU BHEIIHETO U BHYTPCHHETO
MHpa, UX COLMOKYJIBTYPHbIE M JIMYHOCTHBIC, B TOM YHWCIIE HPaBCTBEHHBIE, TUJIEMMbI U
TpaHchopMaIHi, CTUXH AAI0T BO3MOXKHOCT TPAHCIUPOBATE M MPUHAMATE HH(pOpMAITHIO
BBICOKOW CIIOXKHOCTH M BaKHOCTH, OOXOISl IPETIATCTBHSD CO3HATEIHHOTO HENPHUSATHS
n orBepxeHus. OHU MOMOTAIOT YEJOBEKY CHPABISITHCS C JKU3HEHHBIMH TPYIHOCTSIMH,
BBIXOIUTh U3 KPU3UCOB OOJIbIICH MPOAYKTHBHOCTHIO M 3PPEKTUBHOCTHIO (ApIICHTHERA,
Prumesa 2017; Abell 1998; Akhtar 2000; Anabar 2002; Anthony 2003: 294; Baerg 2003:
67; Capen 2006; Cartwright 1996; Chavis,Weisberger 2003; Chavis 20113 Collins, Fur-
man & Langer 2006: 185; Cruz 2005: 168; Hamilton 2000: 19; Hiltunen 2003: 227; Hol-
man 1996: 379;; Lerner 1997: 88; Magee 1994: 29; Mazza 1999; Mazza 2016; McArdle
& Byrt 2001; McCarty Hynes 2011; Rojcewicz 1999).

DopMyJMPOBKA e cTaTbu (ompenesieHue 3aaa4d). llens crarbu — aHanus
CTHXOTEpanuy Kak MPaKTUKH KPU3UCHOW IICHXOJIOTUYECKOH ITOMOIIHM, HCCIIeIOBAaHNE €€
(dbopM, MexaHn3Ma BO3JEHCTBHS, YCIOBUI yCIIEITHOCTH.

O030p mocieTHHX HCCIEIOBAHMI M BblAeJeHHe HepelIEHHbIX 4acTed pac-
cMarpuBaeMoii mpoOaembl. CTHUXOTBOpHas TMCHXOTEepanus — WHAWBHAYAIHU3U-PO-
BaHHBIA, NMPOAYKTUBHBIA M 3(QeKTUBHBIN, pa3BHBAIOIIMI JOBEpUe K MHUpYy H cebe,
CO3IAIONINHI TepeXUBaHNE 0E30MacHOCTH MeTo/ NPO(ECCHOHANBHOW M OOBIICHHOW
MIOMOII M CAMOTIOMOIIM, KOTOPBIH HE TOJNBKO YIydYIIaeT COCTOSIHHE YeJIOBEeKa, HO U
MTO3BOJISIET CO3AaBaTh / aKTUBU3WPOBATh TpeOyeMbIli HACTPOH (MHTEHIIMIO) HA M3MEHe-
HUS, ACATENBHOCTh, Ha B3aMMOIIOHUMAHNE W/WIIM Ha TpaHc(opManuro / pa3BUTHE OTHO-
meHuid. CTUXOTBOpEHMsT OOBIYHO 00JIa/Ial0T BeChbMa 3HAYMTENILHBIM IICHXOJIOTHYECKHM
«3apsiioM», JiaBas YeJOBEKY BO3MOXXHOCTh KaK paccilabuThCs M OTBIEYbCS OT
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CTHXOTBOpHaS[ ncuxorepamnus B IIPAKTUKE KpH3I/ICHOﬁ TIOMOIIN

THETYIIMX WJIM ITyTaloIUX MepeXUBaHU U MpeICTaBlIeHNUH, TaKk U TpaHC(HOPMHUPOBATH
UX HampaBlIeHHE, OOHAPYKUTh U HCCIIEN0BaTh CBOM UCTUHHBIE MOTpeOHOCTH. Ilenenan-
PaBICHHO CO3/@aHHAs, TEMaTH4YeCKas IMOAOOpPKa CTUXOTBOPHBIX NPOM3BEICHUI aKTH-
BU3UPYET BHYTPEHHHUE PECYPCHI, POOYXKIAeT M «I100aBISET» YETOBEKY SHEPIHUIO, MOI-
KJTfo4ast K paboTe BCe acleKThl JIMYHOCTH M BHYTPEHHHUE CHIIBI. JTO MO/IBOJMT YEIOBEKa
K COCTOSIHHSIM TBOPYECKOT'O 03apEHUsI M TaK IOX0XKETo Ha HEro IMCUX0TepaneBTHUECKOTO
katap3uca. CTUXOTBOpHAs MCHXOTEPANus O3TOMY SIBISIETCSI BECbMa MOIIIHON CHCTEMON
METOJVMK HCIIETICHUS, COMOCTAaBHUMOW C TPOXOXKICHHEM pPAa3BEPHYTHIX TPEHHUHIOBBIX
IIpOrpamMM WJIM JJOITOCPOYHOTO KOHCYNAbTHpOoBaHMs (AprneHntseBa, Prumesa 2017; Bow-
man 1999; Buslau 2004; Capen 2006: 399; Cartwright 1996: 394; Chavis, Weisberger 2003;
Chavis 2011; Furman & Collins 2005: 578; Gende & King R. 1998: 429; Hamilton 2000: 19;
Hiltunen 2003: 227; Kack-Brice 1997:94; Lantz 1997: 378; Magee 1994: 29; Mazza 1999;
Mazza 2016; McCarty Hynes 2011; Van Meenen 2002 ). YHUKaIbHOCTb CTUXOTBOPHOM
NICHXOTEparuy B TOM, YTO OHA HAIIEIMBACT, BOBJIEKAET YEJIOBEKa B IMMOUCK COOCTBEHHBIX
pECYpCOB M MCTOYHHUKOB CHIIBI JUIA TpaHC(OPMAIMK BHEIIHUX U BHYTPEHHHUX NpoOieMm,
MT03BOJISIS ¢ OOMBIIEH, YeM MHBIC MOAXOIBI MTPOCTOTON W TapMOHHYHOCTBIO JIOCTUTaTh M
peai30BBIBaTh 3alyMaHHOE, HO, Ka3aJoch ObI, MAIOOCYIIECTBUMOE, IOHUMATh TO, YTO
YeJIOBEK IMMOHUMAaTh OOsJICS, BCTYNaTh W TPaHC(POPMHPOBATH B OTHOIIEHHS, KOTOpPBIE
Ka3aJIMCh HEMOAJAIOIMINMICA U3MEHEHUSIM, HEBO3MOXKHBIMU MJIM OECCMBICICHHBIMH, HO
ObUTH Ba)KHBI JUIS pa3BUTHS 4eloBeKa. [ Toro 4ToObl MpOAyKTUBHO M 3()(HEKTHBHO
HCIIONb30BaTh MOTEHIMA, BOSHUKAIOUIMKH BO BpEMs NMPOYTEHHS WM COYMHEHUS CTH-
XOTBOPEHHUH, YEJIOBEKYy Ba)KHO OCO3HATh M NPOTOBOPHTH HAMEPEHUE M MPOOIEMY, KO-
TOpBIE XOTEIOCH OBl pa3pennTh, pa3BUTh U T.1. (ApnieHTheBa, PTuinesa, Tepentrser 2016;
ApnentbeBa, Prumesa 2017; Akhtar 2000; Anabar 2002; Baerg 2003: 67; Bowman &
Halfacre 1994:15; Capen 2006: 399; Cartwright 1996: 394; Chavis 2011; Cruz 2005: 168;
Furman 2003; Furman & Collins 2005: 578; Hamilton 2000: 19; Holman 1996: 379; John-
ston 2005: 121; Lerner 1997: 88; Magee 1994: 29; Mazza 2016; McCarty Hynes 2011;
Rojcewicz 1999: 7-8; Tamura 2001: 326).

Cocrasiienne, a Takxe 4reHue (IIpo ceds WM BCIyX, HaeAuHe ¢ coOoH, crienu-
QJINCTOM, OJIM3KMMH WIIM T1iepe]] OOJIBIION ayTUToprel) Kak HeOOJIbIIMX CTUXOTBOPEHHH
(coneprkalux BCETO OAHO MIIM HECKOIBKO YETBEPOCTHUINHI), HA3bIBAEMbIX CKOPEE B LITYTKY
«ctuxoHaMm» («stihon»), WM maxe XOKKy W «omHOcTHIHi» («odnostishie», one-line
verse) (CTUXOTBOPEHHH, COCTOSILIIMX U3 OHON CTPOKH), TaK M OOJBUIMX CTUXOTBOPEHHUH,
B TOM YHCJIE CTUXOTBOPHBIX TI03M M CKa30K, KaK LICHTPAIbHBIN KOMIIOHEHT CTUXOTBOPHON
TICUXOTEPAINH, WIH pUPMOTEPANH, — TO3BOJISICT YEJIOBEKY M3MEHUTh OHMMAaHHE MPO-
HCXOJISIILIETO, CTPATETHIO €ro OcMbICieHHs. [IprBeneM npruMepbl OJHOCTUIINI, CO3JaHHBIX
B. BumneBcknM, B TBOPYECTBE KOTOPOTO OHM BIIEPBBIE MOSBIIINCE. OMHOCTHIINS CPOI-
HU adopusmam: aQOpUCTUYHOCTh M CTHUXOTBOpHas (popMa B3aMMHO YCHIIMBAIOT IICH-
XoTepareBTHYeckuil 3pdeKT, 1aroT BO3MOXKHOCTD HCIIOJIB30BaTh OJHOCTHUIIBS B (hopme
(OKYCOB MHAMBUIYAIBHBIX W TPYNIOBBIX MEIUTALMH WIM TEMBI IPYIIOBBIX IHCKYCCHM:
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M.P. ApnienTheBa

«OmnsTh, pacTsna s, HEBUHHOCTb IOTepsuIa. ..
3acTyKkanu ero BCe B TOM e HIKage...

Jlomeii cTakaH ¥ BO3BEPHUCH B CEMbIO!
[TousHocunock TO, B UéM MaMa poauiIa...

W xuTh HE XOUeTCs, U 3aCTPETUTHCS JICHb. ..

ITo mopae monyunnu? Pacnummrecs.

K uemy BaM B BalieM Bo3pacte 370poBbe?

C rogamu y MeHs Bc€ OOIbIIe 4epT JIHIA. ..
[Touém ceromus MpUHIHMITEI Ha OHpKe?

He Hag0 WHCIIEHNPOBATH Pa3ayMbsl.

Be1 Mue xotute nath? Ho MHe He Hao0 cToNbKO!
[ToneprkuTe MO XBOCT IHCTOJIETOM. ..

YT00 CTOJIBKO CHECTh, MHE HY)KHO MOAKPETIUTHCS.
BoH TOT 60€I1 CTpeNseT CIUIIKOM IPOMKO.

OHa JI0MaThCs 0TKa3aJIach HAOTPE3...

51 He Ge3moMHBIiA! S )KUBY B BO3AYITHOM 3aMKe.
Kak MHOro BpeMeHHU OTpadeHo Ha KU3HB!..

IIpuBeneM Takxke MpPUMEPHI

51 oTkazana BaM COBCEM He HaoTpes!
A Hy-Ka, 0OJBHO, TTOJBIIIATE HA JasiaH! ..
Jla, BaIia rojoBa Hy>KIaeTCsI B IIPOTIONIKE. ..
S — xak Beenennas. Y&acHO OAMHOK...
Ho s He Bce emé npunuyust Hapymi!
CwMmesThes — BbI mocnenuuii? S 3a Bamu.
JI71s HOJTHOTO CYACTBS XOTENOCH OBl
BBDKHUTb...
JaBaii onsiTe ocTaHeMcs Ipy3bsMu!..
3adeM BBI cormaciiuch?! S jke B MIYTKY...
Brl cHoBa 31ech? Kak Bel HemocTossHHBI!
51 Ge3HaeKHO U IPAKTHYECKH 3[J0pOBA...
OH yXoamI1, KaKk pe3KOCTh B OOBEKTHUBE...
Jla, OH CKIIOHSIT MEHs, HO TaK
HEPETYILIPHO. ..
Tax xwuth Henb3s! [lopa npenoxpanaTbes
Ha 3aBTpa y MeHs ucTepuKa U MIOMUHT.
U nonro Gymy Tem mo0e3eH 5, U STHM...
Br1t otBepraem, HO 3aT0 — KaKHMH...
S1 B 9TOI1 KHU3HU paHO CTAT PEOCHKOM...)»

«OJHONCUTLIHI (OI[HOCTI/IIHI/Iﬁ Ha TICHUXOJIOTH-

yeckyto TeMy (one-line verse on a psychological topic, «odnopsyshie»), co3maHHBIX

J.A. JIeOHTBEBBIM:

B MeTaHBsIX MEX CyOBEKTOM U OOBEKTOM...
Jloxone pearupoBarh Ha CTUMYI?...

BEITh IMYHOCTRIO — MyCTEMIIas 3aTesl...

A nestenbHOCTh? — YTO %! OHA HE BOJIK...
OO0masce, 3a0pIBacM JIPYT O JPYTE...

Ho-nHo! U3BonbTe 6e3 akmeHTyaruid! ...

Hawm ne yifTu u3 31010 remransTa...

Ha Bamem ¢oHe naxe oH — purypal...

He s oqua 6€3 THYHOCTHOTO CMBICIA...

Kyna vy mistHeIs — BCIOAY apXETHIIBL...

Bynp apyrom, onpeamers MO0 MOTPEOHOCTb...
Sl ¢ nercTBa He JIIOOWI rAJUTIOLUHALIUH. .

He BrITecHUIIb HU BO3pacTa, HY MOA...

B kaxkoii Tebs cpene chopmuporano?...

He nepecnamib He Ty CAaMOOLICHKY...

Bce — Mu, NCHXOTEXHUUECKHI K TOMY IK€...
Kak TbI HEKCTaTH CO CBOUM WHCAUTOM...
[MozBonere Bamry npodeccuorpammy...

B mazax psOuT oT cOOCTBEHHBIX IPOCKIIHIA. .
Te1 onpaBnan gyyxue oxunanbs?... Kak Ma3oxucr, st
TpeOyro camucral...

UYro x, popmupyii! Ho Tonbko mosTamso...
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Crpenstii! Ho 3Haii, 5 3TO HCTONKYIO. ..
Kak 51 ycTan oT TM4HOCTHOTO pocTa...
S nemoctonn Barrero tpancoepa...
Bort 1 noporu passbie ObUTH HIXKE. ..
Bce mantens cemanTudeckoe nose?..
He noBoau MeHs 10 coBepieHCTBa! ..
B MaHbsKax Xopolra IpHHIUITHAIBHOCTb. ..
Uro Hama )u3Hb? 3aBUCUMOCTb OT IOJISL....
He BknazapIBaiiTe aynry B mUpamMHIBL....
Mot TBOpUECKUI IIOJIET OIISITH 3aAePKaH. ..
C moxMess s Bcerna TpaHCIepCcoHaleH. ..
Kak mue B cebe youTs cynmuneHra?...
HenpocTo Bo3aepkaTbCst OT OTKPBHITHI. ..
BananpHOCTh HEMOBIACTHA YBAAAHBIO. .
Yro MoxeT ObITh ycinoBHEE peduiekca?..
ITpoTsXKHBIN CKPUIT 3aIUTHBIX
MEXaHU3MOB...
Kak TpyznHO ucLenuTbcs OT HUPBaHBbL...
Bce nymaro, K ueMy ObI IPHIIOKHUTECH. . .
OT KpU3UCOB CTPaxyeT TOIbKO KOMa. ..
EcTb nonnmanue — cunpHeimas u3
MaHui. ..
3neck u Teneps. Hu B3ag v HE Biepen...»



CTPIXOTBOpHaSI ncuxorepanus B IIPAKTUKE KpHBHCHOﬁ oMo

IIpuBeném Tarxke mpuMepsl ueTBepocTuiinii. HauHemM ¢ MHOroMmepHbIX 3HaMe-

HUTHIX adopu3MoB B cruxax O. Xaiisma:

«An ¥ paii — B HeOecax», — YTBEPIKIAFOT XaHKH.
51, B ce0st 3anIsIHYB, YOSIMIICS BO JDKU:

An u paii — He KpyTrH BO IBOPLIE MUPO3JaHbs,
Anl ¥ pail — 3TO JBE IMOJIOBUHKY JIyILIH.

UeMm HUXKE YETIOBEK JIyILLIOH, TEM BbIIIE

3aupacT HOC.

OH HOCOM TSIHETCSI Ty/Ia, Ky/ia AYIIOK He J0pOC.

KT0 %H3HBIO OUT, TOT OOJIBIIETO IOOBETCS.
[Tyn conmu cheBLIMIA BbIILIE IEHUT MEJI.

KTo cne3sl ni, TOT HCKpeHHEeH cMeeTcsl.
Kro ymupan, ToT 3Haet, 4to xkuset!

MBI HCTOYHUK BECEIbsS — U CKOPOU PYTHHK.

Mps1 BMecTHHIIE CKBCPHBI — U YUCTBIN POAHUK.

quOBeK, CJIOBHO B 3€pKaJjiI€ MUP — MHOT'OJIMK.
OH HUYTOXEH — U OH XKe 6G3MepHO BEJIUK!

He 3aBuyii Tomy, KTO CHJICH U Oorar,

3a paccBETOM BCer/a HacTylaeT 3aKar.

C 3TOM KU3HBIO KOPOTKOIO, PABHOIO BIIOXY,
O0pammaiics, Kak ¢ JaHHOH TeOe HaIpoKar.

S1 mymaro, 4To JIydIie OMUHOKUM ObITh,
UeM sxap AyIIH «KOMY-HUOYIBY JTapUTh.
becuennslii gap oT1aB KOMy I1011aJ10,
PomHOTO BCTpETHB, HE CyMEECIITb MTOTFOOUTD.

He cMemnrHo 11 Bech BEK 1O KOTIEHKE KOTIHTh,
Ecnu Beunyto )Ku3Hb BCE paBHO HE KYNUTh?
DTy JKU3HB TeOE TaJTi, MOI MIJIBIH, HA BpEMs,

[MocTrapatics sxe BpeMEeHH HE YIyCTHUTE.

He nemaii 31a — BepHeTcst OymepaHrom,
He mroii B xomozer — Oyaens BOIy THTh,
He ockop0mstii TOro, KTo HUKE paHTOM,
A BApYT IPUIETCS, YTO-HUOYAb IIPOCHTb.

He npenasaii apy3eil, ux He 3aMEHUIIIb,
U He Tepstii TFOOMMBIX — HE BEpPHEIIb,
He nru cebe — co BpeMeHeM IPOBEPHIIIE,
Uto 5TO¥ JT0XKEIO caM ceOst THI Ipeaéib.

0. Xaiisam

[IpuBenem Tarke IpHUMEpPHl JAPYrUX CTUXOTBOPEHMH, OOJaNAlOIIUX SIBHBIM

TICUXOTCPANCBTUYCCKUM ITPEIHAZHAYCHUEM 1 CO3JIaHHBIX UX aBTOpaMu — Goiee Ui MCHEC

HM3BECTHBIMH IIO3TaMH M OOBIYHBIMH JIFOJIbMH B mponecce 0606H.IQHI/I$[ KNU3HCHHOI'O

OIIbITA.

Yto Takoe JIeHb Wb BEK

Iepen TeM, uTo GeCKOHEUHO?

XOTh HE BEYEH YEIOBEK,

To, 4TO BEYHO, — YEIIOBEUHO
A. et

Hawm He naHo npenyranars,
Kak cioBo Harie oT3oBeTCs, —
U Ham couyBcTBHE Haercs,
Kak Ham maercst 61aroaars...
®. TroTueB

Korna Hac «pa3zauparoT Ha KyCKi»
W B MBIC/ISIX HECKOHYaeMasi OUTBa,
To coxpanenue B gynre JlroOBu

Jlnst YenoBeka — BbICIIast MOJIUTBA.

Crernoif He MOXET paccKasaTh O Kpackax,

Kycku Gymaru HOXKUK HE HaTOYar.

Ho gacro nronu, HajeBass MackH,

He 3nas McTuHBI, HaM TOJIOBBI MOPOYAT.
C. dynkep
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M.P. ApnienTheBa

He TsaxuTech K Mponuomy, He CTOUT — W nums Toraa moxydus 9To-To,
Bce uHBIM mokaXkeTcs cenyac. .. Korma ogHa bl TOABITOXKHIIE:
[TycTs X0Ts1 OBI CaMO€ CBATOE Heneno tpeboBath ¢ koro-to,
HeunsmennsiM ocTaercs B Hac. Toro, 4To caM OTAATh HE MOXKEIlb..

10. Ipynuna A. Ter
Ha sToT pa3 — He MOJBOIHUTE UTOTOB, Jlaxxe ynaB, BHOBb pelIaiics Ha B3JICT,
He ocyxnars 3eMHYIO KyTepbMY. JKu3Hb TBOU KpBUIBS HE 3PS MACTEpUIIA.
[Noxanyii, rmyno TpeboBars y bora [Tomuu, uro bor HuKorga He Aaer
Toro, 4ToO MOXKHO CAENATh CAMOMY. Homu, xotopast HaMm He 110 CHJIaM.

K. Bace (C. JlaBpenTbeBa) T. Kapnosa

JIis KOHKPETHOTO 4YEIIOBeKa MPH 3TOM NPOAYKTUBHBIMH U 3(deKTUBHBIMU
OKa3bIBAIOTCS JAJIEKO HE BCE CTUXOTBOPEHUSI,  [IPEUMYILIECTBEHHO T€, KOTOPbIE OTBEYAIOT
€ro BHYTPEHHHM HHTEHITUSIM, TO €CTh «CO3BYYHBD» €T0 BHEITHEMY M BHYyTPEHHEMY MUDY,
€ro MOHMMAaHHUIO ceOs M MHpa, MEPEKUBAHUAM H TIPENCTABICHISIM denoBeka. [losTomy
ke CTUXOTBOPCHHE, HpaBslieecs M CHOCOOCTBYIOIIEE AaKTHBU3ALUU BHYTPECHHUX
pecypcoB y OOJNBIIMHCTBA JIIOIEH W CUHUTAIOIIEECS 10 3TOH NPHYMHE JIe4eOHBIM,
JUISL Kakoro-TO OTJIENIbHOTO KJIMEHTa MOXKET OKa3aThCsl «HEpadOTaIoMMM» WM Oaxe
pa3pyuTenabHbiM. CTHXOTEpanus 4YacTo MCHOJIB3YeTCS CaMOCTOSITEIBHO, HO MOXKET
TaKXKe MPUMEHSATHCS B PEXKIME JOIIOTHEHHUS, COMYTCTBYS HHBIM IICHXOTEPANeBTUICCKIM
MeTonukaM. Tak, COBMECTHO C MY3BIKOTEpamieil OHAa COCTABISIET TaK HA3bIBAEMYIO
MIEBYECKYIO ICUXOTEPATIHIO.

Kak moka3pIBacT aHaM3 CTHXOTBOPHOTO TBOPYECTBA JIIOACH pa3HBIX SMOX U
KyJIBTYp, MHOTHE CTUXHU SIBISIIOTCS Oojiee MM MeHee O(QOPMIICHHBIMHU (parMeHTaMH
JKHU3HHU YCJIOBCKaA, €Tro X(HSHeHHI:Iﬁ, JYXOBHBIX IIOMCKOB, KOTOPBIMU OH JOCJIHUTCA C
YUTATeNAMHU. 3HAUNTENBHAS YaCTh CTUXOB OTPa)KaIOT MU(UIECKIE U CKa30UHBIE CIOKETHI
(ApnentseBa, Ptumesa, TepentoeB 2016; ApnentseBa, Prumesa 2017; Akhtar 2000;
Anabar 2002; Anthony 2003; Baerg 20037; Bowman & Halfacre 1994; Bowman 1999;
Furman & Collins 2005; Gende & King R. 1998; Hamilton 2000: 19; Hiltunen 2003;
Mazza 2016; McArdle & Byrt 2001; McCarty Hynes 2011; Rojcewicz 19998; Snyder
1996; Van Meenen 2002). MuTepecHo, 4To Aaxe Te, KTO «HE JIIOOUT CTHXH», UMCHHO B
MOMEHTHI JKHU3HEHHBIX KPH3HCOB CTAHOBATCS HE TOJBKO CHOCOOHBI HOHATH BO3MOKHOC-
TH CTHXOTEpanuu I ceds W MHUpa, HO W CTAHOBATCS IOKJIOHHHKAMH CTHXOB, CaMH
HAYMHAOT ITUCATh CTUXOTBOpEHUS (AprieHTheBa, PTumesa, TepertseB 2016; ApnieHTheBa,
Prumesa 2017; Diaz de Chumaceiro 1998; Furman 2003; Furman & Collins 2005: 578;
Gende & King R. 1998; Hamilton 2000; Hiltunen 2003; Rojcewicz 1999; Snyder 1996;
Tamura 2001: 326). BHe xpu3uca, Korga 4enoBeKy OCOOEHHO «HE O YeM TOBOPHTBHY,
HET HYXIBl «CKa3aTh ce0s», HH MpO3anuecKre, HA CTHXOTBOPHBIC MTPOU3BOJICHUSA, HE
HMMEIOT TaKOM akTyaabHOCTH. HampoTHB, KpU3nc CTUMYIMPYET TBOPYECKUN MPOLIECC KaK
MPOIECC AYXOBHOTO TOWCKa. J[pyroil Bompoc — BOIpPOCa O Ka4ecTBE CTUXOB M (hopme
WX UCTONIb30BaHus. CTUXOTEpaneBT pemaeT oba 3THX BOIpOca IS KIHCHTa, a TaKKe
YYUT KIUCHTA, POPMUPYS €ro KYJIBTYpy YTCHHUS U CIOYIIAHUSA, U, B HCKOTOPBIX CIyYasXx,
KyJbTYpy counHeHUs. CTUXOTepaneBT YUUT KINEHTa «ICTETHUYEeCKOH BHEHAXOAUMOCTHY,
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CTI/IXOTBopHaSI ncuxorepanus B IPAKTUKE KpPISI/ICHOﬁ IIOMOIIH

BHyTpeHHeMy nuajiory c¢ coboii (baxrun 1979). Dro nuanor ectb CyTh ICUXOTEPAIHU
— CHaJajia B KOHTEKCTE pabOoTHI C IICHXOJIOTOM, 3aTeéM — B KOHTEKCTE JKU3HU KJIMEHTa B
L[EJIOM.

CI0XHOCTH TyXOBHOTO TIOHCKA, a TAKXKE CIOKHOCTH COBJIQIaHHSA, KaK IEMOHCTPH-
pyeT ciemyromas CKa3Ka-CTUX, 4acTO HE BIIOJIHE OYEBUIHBI KIMEHTY, MONIOLICHHOMY
HEJIOBOJILCTBOM CO0OM W/MIM MHUpPOM, HENOHMMAaHHEM M CYEeTOH MOBCEIHEBHOCTH.
OpnHako, IOHUMaHUE TOTO, YTO B IpoLiecce KU3HU U COBJIAIaHM C €€ TPYAHOCTSIM CTOJ-
KHOBEHHE C HETaTHBHBIMH, HENPOAYKTHBHBIMH (parMeHTaMH COOCTBEHHOTO OIbITa,
— €CTECTBEHHBIH Iporecc, — obneryaer paboTy KIMEHTa, HAXOISIIETOCS B CUTyallUH
CMBICIIOBOH W )KW3HEHHOW HEOIPEAEIEHHOCTH, HEYOBIETBOPEHHOCTH W HETTOHUMAaHHS.
B3anmopeiicTBie HeonpeneaeHHOCTH COOBITHH >KM3HM M HEOINPEIETICHHOCTH CMBICTIA
9THX COOBITHH yCHJIMBAET HETaTHBHBIE MPOLECCHI, CBSI3aHHBIE C (pycTpanneil morpeo-
HOCTH B IIOHMMAaHUU M B KOHTpPOJIE HAJ JKU3HBIO, €€ KOMIOHeHTaMu. [Ipu 3ToM cTu-
XOTepamnusi JeMOHCTPHPYET KIHEHTY BO3MOXHOCTh M HMPOTYKTHBHOCTH COBJIAIAOIICH
aKTHBHOCTH J]a’KE B CAMBIC «HETIOHATHBIC» U HEOAHO3HAUYHBIC MOMEHTHI €T0 JKU3HH. Mup
OCMBICIIICTCS M NIPUHUMAETCSl B CBOEH HEMOHSITHOCTH, HEMOAKOHTPOIBHOCTH, BMECTE C
MHPOM IIPUHUMAETCS. ¥ HEBO3MOXXHOCTbH IOJIHOTO KOHTPOJIS ¥ IOHUMaHHUS caMoro ceosl.

KTo0 npeaasn pa3, npegact Te0s1 M ABaXKIbI...

Kro npenan pas, npexact tebs U JBaXK/IBL...
[Noka He ckpyTHT 60716 CYABOBI CTIOKOIHOI HUTH
Kro npenan pas, mpexact Teds ¥ ABaXKIBL...
Ho B pa3 Bropoii Tebe — cedst Ha/lo BUHUTS...

He oxwunas, uto npeaaBIni BAPYT OUHETCS
Bapyr on moimeT — Kak cTpariieH Ol yaap,
3auem Myze 3HaTh — Kak ONIDKHUN TpeacTcs:
JlocrarouHo, 4To cynuT OH U 310 — boxkuit nap...

OH nan Hyne -B NOOIPEHbE ¢ HAKA3aHBEM. ..
OH maH — 9TOOHI C JTACKAIOMUM JI003aHbEEM
CMoOTpsI B TI1a3a TOMY, KTO JIFOOUT MpeaaBaTh
W Huuero xpome cyzia HE OHUMATb...

OH — cynusi, 3HaTOK OH Iyl BceneHHOI,

OH — m100UT, a He MPOCTO — >KANKHUN TIICHHBINH
KapMuueckux OKOB... ¢ TT030pOM HEMOTHI.

Jla 1 BOOO1IIE OH... OH — 3TO — HE ThHL.

OH — cBETOY HEU3OBIBHBIM U... OH /14, CBATOM,..

He 70 uto ThI... C TBOEH1 Je1IeBOi IPOCTOTOM
TbI — yenoBeK, CTOSIUN B TEHU ApyTa.
Hy, Tak u cToO# 1 KI11: TTOKa TIPOTSHET PYKY.

3agem? Uto0 BeITamuth U3 rpsa3u? Hy yx Her!
YV Ka)KZ10r0 — CBOM KapMbl JOJT U TSHKEK KpecT!
ITomact, 4TOOBI B COHME JTM300/II0I0B BEIMYABBIX
Kax ruMH TIieciaBbio €ro uMs Mpo3Bydaiio

Hert cmbicna s aaTh — KOraa MpOCHETCS OH,
wusu n Gynb coboii: JIro60Bb — Tebe 3aKoH.
[poiins npeaarensCTBO Yy:Koe MOMHH 00 OITHOM:
CaMm ThI BITyCTHIT €10 — TIpe/iaB ce0s KOrIa-To — B JIOM.

U noromy, npunsaB xak boxxuil nap u Bomito
INpemaBmmx OTIMyCTH — IYJIATH Kak BETep B HoJe
Kak Betep — nerkuii, yHOCAIINH YTO MPOILIO
Tyna, oTKyza 3710 KOT4a-To B IOM MPHUIILIO

MBp1 U3 3aKOHOB JIBYyX OOBIYHO CaMU BBIOMpaeM:
T'opnuThes KapMOH WM OAYUHATBCS YyLy.

B urpy Mbl Be4HyI0 IpyT C JIPyIOM TaK UIPAEM...
JIto0uTh Wb HE JTFOOUTE... 51 — BEIOKPATH HE Oy/Iy.

A TbI — IIpeAaBUIMI — pacCyaX KOJIb XOUeIllb:
JIro60Bb THI HILEIIB, THI O HEH XJIONIOYEIIb,
3amyMuHBO TIepedupaenIb KapMbl YETKH,

B Tymane noBumib 00pa3 MBI U HEUETKHUHA

A 5 xuBy... JIFo00Bb Bcera — BO MHE, CO MHO.
HeBaxkHo ¢ keM 5 1 Kora... 3aKOH — TaKOM.
M. JlaBneTxaHoBa
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IlcuxotepaneBTiuueckuil (LENIUTENbHBIN) MOTEHIMANT CTUXOTBOPEHUI Ui yeno-
BEKa CBS3aH C TE€M, YTO OHH ONNCHIBAIOT MOIYCHI IBI)KEHUS T€POEB BO BHYTPEHHEM U
BHeIrHeM Mupe. CTHXOTBOpEHHE B CTHUXOTEPAlMA PACKPBIBAET TEHACHIIMH OCMBIC-
JICHUSI YEIIOBEKOM ce0s U MUpa B TPYIHBIX KU3HCHHBIX cUTyanusx. CTHXU MOTYT HC-
MOJIb30BaThCS YUTATEIIMH KaK HHCTPYMEHT, CIIOCOOCTBYIOIIUY HAIIPABICHHOU aKTH-
BH3AI[MHU IIPOIIECCOB BHYTPEHHETO PA3BUTHS U «CHATHIO» BHYTPEHHHX, B TOM YHCIIE TICH-
XOIorudeckux mpobieM. CTUXH BBIBOIAT KIIMEHTA «3a TPENENbD) ero JMIYHOH MCTOPUHI
B OoJice IMMPOKUE KOHTEKCTHI: B KOHTEKCTHI BHYTPEHHETO M BHEIIHETO MOUCKA CMBICIIOB
JKU3HH, CMBICIIOB M HAIpaBICHUII W3MEHEHHH OTHOIIEHWH K cebe Mupy (ApHeHTheBa,
TepentneB 2016; ApnienteeBa, Ptumiena, TepentseB 2016; Apnentsea, Prumesa 2017;
Gende & King R. 1998; Hamilton 2000; Hiltunen 2003: 227; Holman 1996: 380; John-
ston 2005: 121; Kack-Brice 1997:95; Lantz 1997: 377; Lerner 1997: 87). Ctuxotepanus
BKITIOYAET OICHKY BO3MOXKHOCTEH W OTpaHMUYCHHHA pean3aliid CyOheKTaMH ero OCHOB-
HBIX WHTCHIIMH: TUAIOTUYECKOW, MPeoOpa3oBaTeIbHON M OTHOIICHYCCKOW. Pa3nnynbie
CUTyaluy OOIIEHHUS M KHU3HH, B KOTOPBIX COBEPIIACTCS BRIOOP ITyTH M Pa3BUTHE, CBA3AHBI
¢ Oornee MM MeHee BBIPAKCHHBIMH:

1) cTpemiieHueM CyOBEKTOB K B3aMMOIOHHUMAHHUIO, K OCMBICICHHIO €0 KOMIIO-
HEHTOB, BKJIIOYAsl CTPEMJICHHE TIOHUMATh U OBITh TIOHSTHIM,

2) cTpeMiieHHEeM HM30eraTh B3aMMOIIOHMMAHUS, OCMBICIICHUS €T0 KOMIIOHCHTOB, B
(hopMe CONPOTHBIICHISI TOHUMAHHMIO,

3) cTpemieHHEM H3MEHHUTH Ce€0sl W JPYroro, BO3AECWCTBOBATh M IOIBEPIaThCS
mpeobpa3yronieMy BO3ICHCTBHIO,

4) cTpeMIIcHHEM CYOBEKTOB MPEIOTBPATHTh U3MEHEHHUS B ceOc U B IpyroM (opme
COIIPOTHBIICHHUS BO3IEHCTBHIO U OTKa3a OT IIPeoOpas3yIoIIero BO3AeHCTBIS,

5) cTpeMIIeHHEeM K Pa3[elIeHUIO CMBICIIOB JKH3HEACATEIEHOCTH, OOMEHY OITBITOM
COLMANGHBIX B3aUMOOTHOINICHUA, W B TIOATBEPXKICHUU BKIIOUas CTPEMIICHHE K
MApPTHEPCTBY M B3aMMHOMY PacKpBITHIO B YCIIOBUAX O€30MIaCHOCTH, a TAK)XE CTPEMIICHHUE
K cBOOOJIC M YHUKATBHOCTH,

6) CTpEeMIICHHEM IPEIOTBPATUTH «COLMATBHBIA 00MEH» U U30€KaTh OATBEPKIACHNUS,
B TOM 4HCIIe, B pOpME COIPOTHBIICHUS HAPTHEPCTBY M B3AUMHOMY PACKPBITHIO, OTKa3a OT
CBOOOIBI I OCMBICIICHHS YHUKATHHOCTH.

[IpuBenem npumep oHOM M3 M3BECTHHIX neceH (mepeBox) «llyremecrBue benya
JlaGpa».

38



CTI/IXOTBOpHaH NCuxXoTepanus B IIPAKTUKE KpHSHCHOﬁ nomMoumu

IyrtemecrBue benya Jladpa

— A kyna ThI uzeus, benya, benya,
Hanerke u He misas Hazan,
OcTaBmsist TOT JOM, TI€ BCKOPMHJIH TeOs,
U T0o6010 BO31CIaHHBIH can?

— A Tyna, TIIe K 3ayTpeHe KOJIOKoJia
BenbiM OpaThsiM 3BOHAT BAaJIeke,
U co MHOI pa3pelienbe, 4To Mama Jana,
U pozapuii TOpOXKHBIH B pyKe.

51 B TocnioneHp OTpsi 3aIMCaThCs PEIIHI,
OO0naveHbe TPaNIuCTa HAIeTh,
Cpenu OpatseB TpyauThes 1t [ocmona cun
W MonuTBO# 0 NMHOASAX PALETh.
Ultreia!

— A kyna, benya, Te1 coOpasicst onsTh,
[Touemy He ocTaHewbCs TYT?
Wne pa3gyman B MOHAXH, pELII HOAOKAATD,
Wnn Gparbst k cebe He OepyT?
— T'oBOPAT, CITUIIKOM IOH 51, 9TO0 BOMHOM
CTarTs,
Tonbko cepalle KPUIUT MHE — CKOpEid,
U B o6uTeENb APYTYIO S CHACTDS IBITATh
OTIpaBisIOCh OT 3THX ABEPEH.
30B s CIBIIIAT TaK SICHO, @ CIBIIIABIINI 30B -
CnoBHO pbiba, OMABIIAs B CETh.
Moii po3apuii co MHOH, KO BCEMY 51 FOTOB,
He roroB numb oTKa3a TepHeTh.
Ultreia — et suseia!

— A Tenepb OTYEro ThI B IOPOT'Y TOHUM,
UYewm Illaprpesa Tebe He Muma?
Te1 a60atoM OBLIT IPUHSAT U BCEMU JIFOOUM,
Ot n06pa nu 6exuiIb, 0TO 37127
— He ot wu3Hn MOHameckoit HpIHYE Oery,
U, kak mpesxie, MOIIOCH 00 OHOM,

Ho B obGurenu 3toii s GBITH HE MOTY,
Bugno, Bost ['ociogHs B HHOM.
IMocnynianbe Jerko MHe, ¥ PaJOCTeH TPy,
Tonbko B Kelbe, 4yTh JABEph 3aTBOPIO,
UepHBlii CTpax U CMSTEHUE AYIIy MHE PBYT,
Jo paccBeta ot 6011 TOPIO.
IToromy yxoxy, n30aBIeHbs UIIA -
HecrepnnmMo MHE B 9TOM OTHE,
Bupnno, opnen, rae Oparbs KUBYT coo0Ina,
Byner nomom cniacenust MHe.
Ultreia — et suseia!

OTuYero  ThI OMATh HE OCTAJICS B CTCHAX,
Wzronsiem I'ocriogneit pyxoit?
He mupsiHuH yxe, U ellie He MOHAX,
['me ke THI IPUTOAUIIIBCS TAaKOK?

-— 51 TpyAUTBCS XOTEN, 51 MOJIUTHCS XOTElI,
J171s1 OOUIMHBI TUTO/IBI IPHHOCHTH,
Ho Gone3nu MeHsI yIIOKUITU B IOCTEITb,
He naBast mogHATHCS W JKUTb.
A Tocrions He cKazal, ¥ He CIIpaIlnBai Thl,
EcTb 11 enio MHe B jkaTBe 3€MHOM:

S1 — OTBEprHyTHIN KAMEHB, i PYKH ITyCTHI,

JIumb po3apuii JOpOXKHBIM O MHOM.
Ultreia — et suseia!

— U kyna x TbI uaeb, benya-numurpum,
00opBaHeI| ¢ XOJIIIOBOU CyMOii?
Bce Hageenibest cTaTh TH COO0I0 CaMUM,
Bce erme He cobpasics tomoi?
IMocMoTpu Ha ceds, ThI U3MOTAH U XHJT,
TloGexneHusIi, cTymnaii-ka ¢ BOWHBIL.
Bens ['ocnions Bpoze sicHo Tebe 00BSICHUIL,
Yro takue EMy He Hy>KHBI.

— It Toro s ['ocrions 3a MeHs ocTpajal,
Uro6 e Opan s [ocmomamnx mapos?
Ecnu xpoBa 3eMHOTO 3a4eM-TO HE J1all,
Han nopororo He60 MHE KpOB.

W Teneps, s ceOs He IPOCs HUYETO,

51 ot Mecchl 10 Mecchl Openy
[To BeMKNM CBSTHIIMILAM CJIABUTh TOTO,
Kro0 ocrancs Coboii u B any.
Ultreia — et suseia!

— YenoBek MO IPOXOXKUH, a TENEPD Thl KyAa,
Jlo koroporo kpast 3emiu?
OOHUIIAN 10 Mpeea, COBCEM UCXYIAl,
Ene Tamumnibest B pUMCKOM MBLTH.
Ha monutBe cusert, o TeGe roBopAT,
Hcuensier kacaHbeM OJTHUM -
J1J1s1 KOTO-TO THI KaJIOK, KOMY-TO ThI CBSIT,
A KkaKoB THI cebe, TIITUrpuM?
— 3axo/4 11 O] CBOJBI BBICOKHX LIEPKBEH,
Cpenb 0TOPOCOB HIIA JTH eJIbI,
sl YHUIICSI MOJTYATh M CMOTPETH Ha JTFOJICH,
Ho xoTeTh 0JHOrO — KaK BOJIBI:
Benenukt, 1 CaHTBATO, M aCCU3CKUM OCIHSIK,
B ubu noma npuxonui st B Mosb0e,
CBITHI TEM K€ 3€PHOM, TY K€ TalHy XpaHSIT,
Uro Mapust Hocuiia B cede.
Ultreia — et suseia!

— Tsl xyna, benya? Tel — cCkBO3b ceTH peka,
ThI IS CTIOB yTEIICHUS HEM -
TBost Bepa Kkpertka, HET Tebe Copoka -
Hey>xenu yxoaums coBcem?

— He nepxu mens, npyr: B qau Iocnomsux crpacreit

bor ckazan mue — CMOTpPH U YBU/b!:
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Beunstii ropos kak Mope OOJBIINX U ICTEH, Bpoxe Gomnbiiie HU4EH, 1 HUKEM HE TOHHM,
PazHOTpaBBE HamEkK I U 0OU. W po3zapuii, kak npexse, co MHOH.
W, uckyrnieHHbIi MUp TPUHAMAsSI CBOUM, Ultreia — et suseia!
S perun, 4to mopa Obl JOMO¥: M. boraanosa (T. lensen) u U.JInucos

OpHUM U3 BEIyIIUX MOMEHTOB SIBISETCS, IO3TOMY, BONPOC O MOTPEOHOCTSIX,
MOOY>KAIOIINX YeJIOBEKa K OOIMICHWIO, K AEATENPHOCTH, TOMCKAaM W IEepeMeHaM, O
MOTPEOHOCTSX, BHICTYNAIONINX B Ka4eCTBE YCIIOBHH NMPOAYKTHBHOTO BHIOOpA, a Takxke
00€eCIIeuUBAaIOIIET0 €ro Juanora ¢ coO0oi M MHPOM, M, TaKUM 00pa3oM, HOCTIDKCHHS
U pa3sBUTHA CaMOIIOHUMaHUWA, MHUPOIOHUMAaHUA W B3aMMOIIOHUMAaHUA. Cpelm BC-
OYIINX MOTPEOHOCTEH, MCXONS M3 OINPEACICHHS COIHAIBHO-IICHXOJIOTHYECKOTO KOH-
CYIBTHPOBAHMS KaK 0COOBIM 00pa3oM OpPraHM30BaHHOTO OOIIEHHMS, HAIIPABIEHHOTO Ha
MOMOIIb CYOBEKTY B PEICHUH 3a]ad €ro Pa3BHUTHs, NPEOIOJICHUH TPYIHOCTEH W IIO-
BBIIICHUH KA4YCCTBA €I0 )KU3HHU, MOXXHO BBIJICIIMTH:

1. moTpeObHOCTh B pa3feneHuH (ONBbITa COLMAIBHBIX B3aWMOOTHOIICHMH, COIM-
QIBHOTO OOMEHA CMBICIaMH JKH3HEAESATEIbHOCTH), B NPUHAIESKHOCTH W OOLICHUH,
011M30CTH, JOBEPUH U 0€30MaCHOCTH, HOPMaJIbHOCTH, BKIIFOYCHHOCTH U MApTHEPCTBE;

2. MOTpeOHOCTh B MOATBEPXKICHUH — B TTOATBEPXKICHUH (IPABUIIBHOCTH H CyIIECc-
TBOBAHMsI) CBOETO OBITHS, aBTOHOMHOCTH, CaMOCTOSITEIbHOCTH, YHHKAIBHOCTH U CBO-
60/1bI COBNIAIaHKs C TPYIHOCTSIMU M CaMOpeaTu3aluiy;

3. moTpeOHOCTh CYyOBEKTHOCTH, MOTPEOHOCTh OKa3bIBATh BIMSHHE, H3MEHATH
OKpY>KaIOIUN MUp, CHOPABIATHCA C TPYIHOCTSMH U BBI30BaMH JKM3HH, CBA3aHHas CO
CTpEMJICHHEM pean30BaTh ce0s Kak CyObeKTa COIMaIbHBIX (CeMelHbIX, mpodec-
CHOHAJIBHBIX U JIp.) B3aNMOOTHOIICHHH;

4. noTpeOHOCTb U3MEHHUTHCS CBsI3aHA CO CTPEMJIEHHEM K Pa3BHTHIO, COBIIAJIAHHIO
U caMOpeallu3alliy, K MOBBIIICHUIO KauecTBa CBOEH kHU3HU, 3TO — IIOTPEOHOCTh B 0CO3-
HaHHOM YIPaBJICHUU COOCTBEHHON XKNU3Hb U Pa3BUTHEM;

5. moTpeOHOCTh B TIOHUMaHUH («CTPEMJICHHE TIOHSTEY) CBA3aHA CO CTPEMIICHHEM
OCMBICIIUTD OMBIT COLMANBHBIX OTHOLIEHMH, MOHUMATh KM3Hb KaK YIOPAAOUEHHYIO
PCaIbHOCTD, OBITh KOMIICTCHTHBIM, BJIAJICIOIUM COIUAJIBbHBIMHU 3HAHUAMU YMCHHUAMU
OTHOCHUTENBHO TPYAHBIX JKU3HCHHBIX CHUTYyaIlMH, CHTyalWi, CBA3aHHBIX C caMopealu-
3anKel B MOBCETHEBHOM U KPU3HCHOM B3aUMOACHCTBHH ;

6. MOTPeOHOCTh OBITh MOHATHIM («CTpEMJIEHHE OBITH TOHATBIM») CBSI3aHa CO
CTpEMIJIGHHEM Da3[e/InTh CBOE MOHWMaHHME OBITHSA, OMBITA MPEeoOpa3oBaHUS TPYIHBIX
KU3HEHHBIX CUTYallli ¥ caMOpeaTn3aIyy.

CTHUXOTBOpEHHUSI OTPAXKAIOT TO, KAaK 3TH IMOTPEOHOCTH BBIPAXKAIOTCA M pe-
AIM3YIOTCS TepPOsIMH, a TaKKe, KOrAa KOHCYJIbTAHT W KIMEHT BEAyT €€ OOCYXICHHE,
HaCKOJIbKO CaM KIIMCHT T'OTOB W CTPEMHUTCA K AHAJIOry, OTHOUICHUAM, HU3MCHCHUIO.
Kaxnprii 3 repoeB nmemaeT cBOW BBHIOOP. KOHCYNBTaHT MOXET TPEMIIOKHUTH KIHUCHTY
MIPOaHAN3UPOBATh 3TO BEIOOP. B mporecce aHanmm3a BEIOOPOB 1 OTKa3a OT BHIOOpaA KITH-
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€HT U KOHCYJIFTAHT MOT'YT COCTaBHUTh MPEICTABICHUE O TOM, KAKOBBI IIPUYMHBI HEYAa4U
repoeB, HACKOIBKO B3aMMHBI MIX BBIOODPHI M ¢ KAKUMH MMEHHO PELICHHAMH O cebe, Ipy-
TOM 1 >KW3HU OHU CBSI3aHEI.

Bnaromapsi pa3BepHyTOMY aHalW3y W COYMHCHHIO CTUXOTBOPCHHU KJIMEHTA MU
KIIUCHTOM, MOXKHO [TOMOYb KJIUEHTY:

— BOCHOJHHUTH TpoOeNbl MHIUBUAYaTbHONW HCTOPHH, aKTyaJIM3UPOBAaTh BHITEC-
HSIEMBIE, «HEU3BECTHBICY» KIMEHTY MOMEHTHI JINYHON UCTOPUHU B TOM YHCJIE, TOTIOIHUTH
ee o01eyenoBeuecKkoil HHpGopmaruen;

— copMupoBaTh HOBBI B3IV Ha CHUTYallUIO, NEPEHTH HAa HOBBIH ypOBEHb €€
OCMBICIICHHS, I3MEHHUTH OTHOIIIEHHUE U TIOBE/ICHHE;

— 0TOOpa3uTh BHYTPEHHHE M BHENIHHE KOH(IUKTHI KIMUEHTA, WX B3aUMOCBS3b,
JIaTh BO3MOXKHOCTh KJIIMEHTY OCMBICIIHTD UX;

— CO37aTh AJITEPHATHBHOE MOHMMAHUEC HEOJHO3HAYHBIX KH3HCHHBIX CHUTYAI[HIA,
TIOCTYIIKOB U JIFOZEH;

— cpOopMHpPOBaTh YBEPEHHOCTh B Pa3peIIMMOCTH MPOOIEMBI, Ba)KHOCTH TIOHCKA U
AKTUBHOCTH Ha IYTH €¢ PEIICHUS.

CTHXOTBOpPEHUSI YacTO OTPaKalOT 3HauMMble BBHIOOPBI B JKHM3HU 4YeEJIOBEKa,
CTPEMSIIErocs CTaTh JMYHOCTHIO M TAPTHEPOM:

1. BBIOOp JKUTH B pPEajbHOCTH, IMOHMMAaTh W IMPHHAMATh MHUp, HE IepecTaBas
YYUTHCSI, BELIOOP CMUPEHUS M MOCITYIIaHUS B YICHUYECTBE JKU3HH,

2. IPUHITHE MUPA U CBOEU KHM3HH, MPUHATHE TPYIHOCTEH M OXHOOOpa3ust MHpa
(>kn3HM), BEIOOP TOTOBHOCTH K MCTIBITaHUS, TPYAHOCTSIM,

3. BBIOOpP OBITH CYACTIIMBBIM, YBEPEHHOCTH, IOBEpPHs, OTKa3 OT YHBIHHS U HEMIO-
Bepusi, OECITOKOCTBA, TyCTOTHI OTHOLICHUH, OTYYXICHUS, OJJMHOYCCTRA,

4. BBIOOP COOCTBEHHOIO IMyTH, AaKTHBHOCTH, CYOBEKTHOCTH, «HEAJAlTUBHOW aK-
TUBHOCTHY, 3[0POBOH JWCIUIUINHEI, TOHIMaHHE CBOETO MECTa B MHUpE, BBHIOOp cebs Kak
YaCTHUIBI MUPO3IaHMUS,

5. BEIOOp HEMPUBSI3aHHOCTH («BHYTPEHHEH THUIIMHBD)), CIOKOHCTBHSI, MUPOIIOOHS
U HEarpecCUBHOCTH,

6. BEIOOD yBakeHHS K cebe, BBIOOp camoro cedst, ayTeHTHYHOCTH, UCKPEHHOCTH,
YECTHOCTH, TIPABJbI, a TAKKE — OCMOTPHTEIBHOCTH, HCHAUBHOCTH,

7. BBIOOp yBaXXCHHS K CBOEMY [y, TallaHTaM, IPEIHA3HAUCHUIO, a HE BeIlaM,
OTKa3 OT CpaBHEHHUs, TLIECIIaBUS,

8. BBIOOp MI00BHM, TOOPOTHI U BHUMAHUS K JIIOAAM, YBaKEHHE K UYXKHM JOCTOWH-
CTBaM, JTOCTIDKCHMSIM, a TakKe MPUHATHE OUIHOOK, C1abocTeid,

9. BBIOOD TMPUHATHS U ONAaroNapHOCTH K B3POCICHHIO, YIOBICTBOPEHHOCTH MKH3-
HBIO, €€ HACTOSIIMM, TPOIUIBIM U OYTyIIHM.
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M.P. ApnienTheBa

KuzHb kak npudoi — 0TJIMB — NPUJIUB

JKu3Hb Kak npuboif — OTIINB — MPUIIHUB,
Cynp0bl BETPOB MOCIAHHUK MIAJIOBIIHB
HUrpaet Bek ¢ TIOABMH OH B IEP3KYIO UIPY...
HaBeku 3amepeTs Mk TOTEPSITH B YAy
Ce0st 1 MHUD... Wb OOPECTH BCE BHOBD

Kro ckaxer — ciydaii... st CKaxxy — J11000Bb...

CoOMHEHUI COHMBI CIIST B T'pyau 1okKa npujivs...

U Branp OeryT — 4TO MeperHarh OT/IMB. ..
[Toka mecox Hami rojl ¥ HeT BOJBI B AYIIIE...
Cynp0bl CMENUTHBON Hallel BUpake
Bupaxx Bropoii 1 COHMBI HOBBIX CHOB...
Wu uenb ofHa — 9TOO NEPEIKUTD JTFOO0Bb. ..
OnHaX]IBI OIYTHTh HAITUTHCS 10 KPaeB...

U Banb onsTe — MMYCTUTLCS — B CyMpPaK CHOB...

I'me Het mMOOBHU 1 YETIOBEK — HE Opar...
['me xaxxapIid TUIIB JKeNaHui CBOMX pad

I'me c1oBO HET — BCETO JIMIIb MOBOJT CMEPTH...

XOTHTE WU HET U BEPHTE UIIb HE BEPHTE. ..
[IpoBuHHOCTH Majask WiIb HET ee MOPOH —
PaOsI 32 4ecTb CBOIO CTOSIT BCETa TOPOH
T'opa U3 TpyIoB — yOUBAaEMbIX 32 YECTb...
PaboB Tak MHOTO CpEeJH HAC... HE CYECTb...

U He yBuaeTh — 3a OeckpaifHuil FOpU30HT —
VYXO#UT 1enb padoB... U MHOTO CIIOB

Vike He Hy)KHBI YT00 HOHSTH — KOIZIA 3aUeM...
Pab yOuBaerT... Bce BOKPYT JIUIIb TJICH...

Pab He pokgaeT — OTHUMAET KU3Hb JIAIIb OH...

He pa6? I1pocHUCE... )KU3HB — 4acTO IPOCTO
COH...

CoH B cHe — 1Bepeli OecUnCIIeH KOPHIOP...
Ho ecm MEMO HUX MPOWTH — OTKPOET TaiHY... —
B370p

be3ymHbIii B310p — HAC LENbIO MPUKOBAJ
W 3axpyTui 4y’KuX HaC MacOK KapHaBal...
Mpl BEPHUM U IbITAEMCS IIOHATb...

A HYXHO 11enb 0€3yMbsl pa30pBarTh...
Pabawm memns — cuia... cuia 1yist pados...

Hy a apyruM... — Ipyrum He Hy’>KHO CJIOB...
VM Hy>XeH BeTep, HOUb U YTPO — CONHIIA CBET
W gyno nobpoTsl, cusiaue moder...

U nopaxeHuit — 100511t YPOK...

JXu3Hb — 1ens pady , Tebe ¥ MHE, IPOPOK....
OHa — oAapoK ... Kak IMacxajabHOE SIHI0 —
BHyTpH Hee Bce ecTh U HETy HHYETO...

CBedy 32Ty W KI'y4dil TBOH BOIPOC —
41 mpeBpatry B OTBET -HE Hy>KHO OOJIBIIIE CIIE3:
Tam rne Huuro -tram Bcee... BOT 1 OTBET...

Her Bepxa — Hu3a, 1 paboB 31ech TOXE HET....
EcTb oz, KaXkKIbIil yIUTCSI 30€Ch KHT...
JIr060Bs OTHA B MHp MINTIO30PHBIA TPHHOCHUT. .
U taHneBaTh — KOTa 3epKajia KOoTh OHTa...
U netp — xoria nocaeaHsst OTKPBITA...
JIBeps — B MUPBI UHBIE... OE3HATEHKDA. ..

Korza ot roproct CTaHOBHIIBCS HEBEXKEHA. ..
Korna ot Gomu Bce cBOpauMBaeT B TOUKY...

B rpo0y Betpeyan Xpucroc [lacxanbHy HOUKY...
HukTo yx He cmesIcs , He cunuTal —

CKoJIBbKO cepeOpsHbIX MOHETOK bor um pan...
3a CplHA CMEPTb... U 3a ero CHsIHbE...
Jla Bynet! Coina Bockpecenbe —
Hauepranse...

[a bynet — Csert! u Pa6 — na Gyner CeTom...
Torna nnu ceifyac... 3MMOIO UJIM JIETOM...

Mur Kavxrprii — I Tacxu mur. 1 CBeTONpeCTaRICHEE. . .
BO3HHKHET B TOT )K€ MUI; KaK IPUMEIb Thl PEILICHBE:
Her uuuero B Tebe, uero Het Bo BeesneHHOI. .
Ter Coi, a pad... pab Ceera — CBer...

.He ConHeuHblil. HETIECHHBIH .

Kto capimuT konokon gy Moeit —

Moii y4eHHK, KTO BAaJb OEXHUT —

Bexur Bcero I MUL....

He cyxneHo 3eMHOMY yCKOJIb3HYTb...
S —ecmpb, A —3nech, A — IlyTh.

M. laBnerxaHoBa

WHaTepnperanyisi CTHXOB JOJDKHBI YYUTHIBATH COIMOKYIBTYPHBIE U TyXOBHO-
PEJIUTHO3HBIC ACTICKTHI OCMBICIICHUS CeOs M MHpa YEJIOBEKOM: MPAKTUYCCKH JIIOOBIC,
a, B 0COOCHHOCTH, (PHIOCOPCKUEC CTHXH, a TAKXKE CTHUXH, MOCBSIICHHBIC WHHUIIUAI[H-
SIM U TepexoJaM, JAYXOBHBIM M COLHAIBHBIM TPAHC(HOPMAIUAM, TOMOTAIOT YEIOBEKY
MIPOXYKTHBHO OCMBICIIHTE M MIPONTH )KU3HEHHBIN KPHU3HLC.

H3znoxeHne cOOCTBEHHOT0 MaTepuaja HccjeqoBaHus. [Ipumep 3ToMy —
OT3BIBBI WICHOB CO3JaHHOTO Hamu cooOriecTBa «DPHUI0COPCKHE CKa3KW M TaHBI 330-
tepukm» (URL: http://my.mail.ru/community/ffairytales): 8 2010-2012 romax Ha 06a3e
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CTHXOTBOpHaS{ ncuxorepamnus B IPAKTUKE KpPI3PICHOI71 oMo

9TOr0 COOOIIECTBA HAaMH IPOBOIMIIOCH HCCJIEIOBAHUE BO3MOXKHOCTEH M 3(pQeKToB
CTHUXOTBOPHOM TICHUXOTepanmuyu. MHOTHE W3 UWICHOB COOOIIECTBA OTMEYAIH pOCT
MHTEpeca U TOBBIIICHNE KYIBTYPhl YTCHUS] CTUXOTBOPEHMH, BBIpa)Kan O1aroJapHOCTb
1 nenuTenbHbe 3QQEKTH MPOYTEHUsI CTUXOTBOPEHHH. B 3TOT mepuon nocemaeMocTts u
aKTHBHOCThH COOOIIECTBA PE3KO BHIPOCHA: OHO HAyaslo IIpUBIEKaTh K cebe Bce Ooplire
YJICHOB, CTPEMSIIUXCS B AYXOBHOMY M JIMYHOCTHOMY POCTY, Pa3pelIeHHI0 MpoOiIeM U
KpU3HCOB CBOEH XU3HU. YBeiauueHue cocraBuiio nopsaka 100% or mepBoHauaabHOrO
konuyecTBa wieHoB (0omee 6000 yuacTHHKOB). OOmmIasi akTHBHOCTh COOOIIECTBA, CyIs
[0 OTKJIMKaM, Pe3yJIbTaToOB TOMIOCOBAaHMM, cocTaBmia mopsaka 15% mporus 5-10% B
WHBIC TIEPHONBI (KOTHa W3YyYaluich APYTHe (OPMBI IICUXOTEPANIeBTUICCKOW pabOTHI)
(ApmientseBa, Prumesa 2017).

Jpyrum npuMepoM MOXKET CIyXHUTb pabora caita «Caa pacxoasmuxcsi XOKKy»
(URL: http://hokku.netslova.ru/ ), rme Kakaplii MOKET COYMHHTH, HAYMHAS WM OKaH-
YHBas 4yKOM CTPOKOH, MmojydaeTcs Iiefiasi ceTh U3 XOKKy. JIroburenn XOKKy OTMEyaror,
YTO OHH Pa3BUBAIOT HEOPJAWHAPHOE MMOHUMaHHE ce0s M MHpPa, TOMOTal0T pPa3o0paTscs B
Ha4yaJbHBIX a3axX MO33MH, a TAKKE B CAaMOM ceDe: ICHUXOTEPaNeBTH C UX MTOMOIIBIO y3-
HAIOT O TOM, YTO TBOPHUTCS B JAyIIE YeJIOBEKa. XOKKY MOT'YT MHOTOE paccka3aTh Kak O
CO3HAHMM, TaK U O TIOJICO3HAHNH YEJI0BEKa, O €ro MpodieMax 1 JOCTIKEHUSX, IEHHOCTSIX
u cynp0e. CounHsIs 3TH O14aC HE3aMbICIIOBATBIE CTUXH, JaXe Te, KTO «HE JII00IT CTHXIY,
MOTYT BBIWTH 3a INpeJebl MOBCETHEBHOM pealbHOCTH, pacclaOuThCcs U OTAOXHYTH, a
TaKXe BBIIBUTH MPOOJIEMbI ¥ HAWTH UM HEOXXuAaHHbIe pemreHust. Camoe IIaBHOE, YTOOBI
Hanucarb CTHXOTBOPEHHE XOKKYy HE HYXHO JOITO JyMaTh, CTUXH JBIOTCS U3 AyIIH,
BO3HHKAIOT MEMOJIETHO, PUKCUPYS TAKOE Ke MUMOJIETHOE — ObITHE. IHOT1a OHU HACTOJIBKO
OBICTPO BO3HHUKAIOT, YTO KaXas HAIMCaHHAs BaMH CTpOKa SBISETCS MPAKTHYECKH
meaeBpoM HCKYCCTBA. I'maBHOE JJId MAIIYIETO0 — OTKPBLITH ALY W 3allyCTUTh B HEC
IMOPBIBEI BAOXHOBCHUA. XOKKy — OOUH M3 CaMbIX MHTCPECHBIX M YHHUKAJbHBIX >XaHPOB
MHPOBOH MO33UH , TOCKOJIBKY COZIEPKHT B CEO€ JINIIh MTHOBEHHE, MTHOBEHHE — BCEH XKU3HU.

B nebe Takas yHa,
CII0BHO I€PEBO CITHIICHO

B noBymmke 0CEMHHOT.
OH BHIHT COH — TaKOW KOPOTKuii!

IO KOPEHb: [Ton sieTHero yHOIA.
M. Bacé
Beneer cBexuit cpes. «Byps Hauamach!» —
Urto mrynel TeMHOTHI! I'paburens Ha gopore
Xoten cBeTIsUKa NoWMaTh 1 — IIpenocteper mens. B
U HaMopoJICs Ha LIUII. E. bycon
. IToer uukana.
Crapsiit npyn. Ho moii crapslit oren —
[peirHyna B BOXy JIATYLIKA. 1y Xoi...
Bcemeck B THmmHe. M. Iluku
A Hy ckopee, 1py3bs! Bort BeImbLIa JTyHa,
[loiinem no mepBoMy cHery OpOAUTb, W camplii MeJIKHii KyCTHK
Iloxa He cBamUMCs C HOTL. Ha npaspauk npurmaiies
K. Hcca
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M.P. ApnienTheBa

[TepBasi cTpoka NpemoCTaBisieT HauyaIbHYI WH(OpPMAIHIO, MO3BOJSET MpeICcTa-
BUTb, O YeM IOIJET peub Jalibllie, BTOpas PACKPbIBAET CMBICI MEPBOW, & BOT TPETbs
HPUIAET CTUXOTBOPEHHUIO OCOOBIN KOJOPHUT, TPEThS JKE€ CTPOKA SIBISIETCS] HEO)KUIAHHBIM
BBIBOJIOM BCETO Tpou3BeieHns1. CaMbIM N3BECTHBIM aBTOPOM XOKKY siBisieTcst M.bacé.

B pabote ¢ XOKKY, a TakKe U ¢ OJIM3KMM eMy XaiKy HCIIOIB3YIOTCS, TOMHMO «caja
XOKKY» TEXHHKa «IpoliiemMa-pecypcey: Oepercsi OJHO —TaK Ha3blBAEMOE «PECypCHOE»
CJIOBO, TIMIIETCSI XOKKY, 3aTeM Oepercsi «IpoOIeMHOe» CIIOBO, U TAKXKE MHUILETCS XOKKY,
3aTeM BBIOMpAETCS Jydllee U3 HUX M IMHIIETCS TpeTbe XOKKy. IIpakTukyercst u pabota
C KJIACCHUYECKHMH XOKKY: IPEAJIaraeTcsi BBIOpaTh n3 cOOPHUKA XOKKY TO, YTO COOTBETC-
TBYET COCTOSTHHIO, 3aT€M KJIMEHT MUIIET 3-4 O0TBeTa MO MpaBWiaM KJIACCHYECKOTO XOKKY
(TTO3HAKOMHUTH C IIpaBUIIaMH). VI3-3a TOTO YTO XOKKY CHIOMHHYTHO, OHO )K€ — BHEBPEMEHHO,
OTpa)kaeT B MTHOBEHUH TPEX-YETHIPEXCTHUILBS BCIO )KU3Hb YEJIOBEKA, BCE €T0 Pa3BUTHE.

Pa3ButHe B3pOCiIOro, CBA3aHHOE C PEIICHUEM XM3HEHHBIX 3a7a4 KaK IPOILECCOB
BbIOOpa caMoro cebsi M OKPYKAIOIIETo MHpa, caMOpeasM3allid HIM OTKa3a OT ca-
MOpEAIM3aLIH, OCMBICIECHH W peUIeKCHH YepemyloIuXcs C MEepHOJaMU «IIOTOKa
pa3BUTHS, CBSI3aHO C OCO3HAHHEM HENPEPHIBHOCTh M HEOTPAHMYCHHOCTH JTMYHOCTHOTO,
a TaK)Ke MCUXMYECKOro pa3BUTHsA. KpH3HCHI 3TOr0 pa3BUTHSL — 3TO KPU3UCH a) TTOTEPh
(HaumHas ¢ GUHAHCOBBIX U 3aKAHUMBAsS TOTEPSIMU JTyXOBHBIMHU: IIPEIATEILCTBOM, OTKa30M
OT JII00BH M HPAaBCTBEHHOCTH), pa3iiyK (Pa3BOIOB, JIMIICHHUS POAUTEIbCKUX IPaB, T.1I.)
u cMmepTer (PU3UIECKHX, MCHUXOJIOTHYECKUX, COIMANBHBIX), 0) TpaBM, CBS3aHHBIX C
NIePE)KMBAHUEM OIACHBIX ISl JKM3HHM XPOHWYECKHX M TEPMHUHAIBHBIX 3a00J€BaHUH, C
NpeObIBAaHNEM B CHUTYallMM KaracTpo(, BOCHHBIX M TEPPOPUCTUYECKUX ACHCTBHUIL, 00-
BHUHEHUI Y TIOPEMHBIX 3aKITIOYEHHH, B) KPH3HCHI, CBSI3aHHBIE C HEOOXOMMOCTBIO BEIOOpa
NYTH JaJbHEHIIero pa3BUTHA, XU3HEACSATEIBHOCTH, — IEPEKUBAIOTCS NPAKTHYECKU
BCEMH JIFOJIBMH M SIBJISIFOTCSl KBa3MHOPMATHBHBIMH. [10 cyTH pedb WAET O TOM, YTO HH
OIIMH YEJIOBEK HE MOXXET MPOXKUTH >KU3Hb, HE CTOJKHYBIINCh C KaKUM-THOO TOpeM,
HEOTHOKPATHO WJIM, €CIIHM 3aJa49d Pa3BUTHS HE PEIIAIOTCS, pacliojiararomas K Kpusucy/
TPYAHOCTSIM CHUTYaIlWs pa3BUTHsI HE MEHSETCs, HOBOOOpa3oBaHUs HE (GopMHpPYIOTCS, TO
nocrostHHo. PaboTa cTuxoTepamneBra II0O3TOMY AOJDKHA ONHMPAThCS Ha MPEICTaBICHHE O
€IMHCTBE YHUKAJILHOCTU U YHUBEPCAIBHOCTH OITBITa MPOXHUBAHUS KPU3UCOB; HAa JOBEPHE
COOCTBEHHBIM pecypcaM KJIMEHTA (IPUHINI OMOPbI), OCMBICICHHE OTPaHNYECHUH KIHEH-
Ta Kak JIpyroe IpOsiBIIEHHE €r0 PECypCcOB, Ha MPEACTaBICHHE O TOM, YTO «IpEeMyUHH
Jec» OKPYIKAIOIIEro 4YeJoBeKa MHpa HE TOJIBKO OTpPaHHMYMBAET U HOPMHUPYET XKH3HbB
YeJIOBeKa, HO U MPEIOCTAaBISIET YEIOBEKY BO3MOXXHOCTh TBOPHUThH ce0sl U MHp, BIHsISI Ha
JIpYTHX JIIOEH, MUpP B LIETIOM, U3MEHss caMoro ceOs. CTUXU pacKpBIBAIOT MUP BHYTpPEH-
HEH >KM3HU: HAMOJTHEHHOW B3JIETAMH W NAJCHHUAMH, YCIEXaMH M HOTEPSIMH, CYaCThEM
n Oemoii, MOOOBBIO W HEHABHCTHIO, 3aHYACTBOM M BOJNIIEOCTBOM: MHOTOYHCICHHBIMH
MpOOJIEMHBIMU ~ CUTYallMsIMH, COYCTAIONIMMHM KaK BO3PAacTHBIE WM HOPMAaTHBHBIC,
TaKk ¥ KBa3MHOPMAaTHUBHBIC, BHEBO3pPACTHbIE KpH3UCH (ApreHTheBa, TepeHTbeB 2016;
ApnentrseBa, Prumesa, TepentseB 2016; Holman 1996; Johnston 2005; Mazza 2016;
McArdle & Byrt 2001; McCarty Hynes 2011; Rojcewicz 1999: 7-8; Snyder 1996: 356;
Tamura 2001: 326; Van Meenen 2002).
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CTHXOTBOpHaS[ ncuxorepamnus B IIPAKTUKE KpH3I/ICHOﬁ TIOMOIIN

Cruxu, pacKphIBAIOIIUE TIYOHMHHBIH CMBICT MPOUCXOAAIIMX COOBITHIA MOMOTa-
IOT OCMBICJIUTH TIPOUCXOAAIIEE C APYTod CTOPOHBI (CTOpoH). Takme CTHXH HE BCET-
Jla ONHO3HAYHEI, HE BCEra OPHEHTHPOBAHBI HA OIpPENENCHHBIA W, TeM Ooiee, «cdac-
TIWBBIA» KOHEI, YaCcTO OCTABJSIOT YEIIOBEKa ITUH HAa OIWH C BAXHBIM JUIS HETO
BOITPOCOM, aKTUBU3UPYSA NPOUCCCHI IMTYHOCTHOI'O pOCTa. MHorue TMCUXOTCPAIEBTUYCCKHU
JEHCTBEHHBIE CTUXOTBOPEHHS MOCBALICHBI MPOOJIeMaM >KU3HH M CMEPTH, OTHOLICHHIO
K TIOTepsIM U TIPHOOPETEHUSM, JIIOOBH W HEHABHCTH, MYTH U €ro 3aTpymaHeHui. Ctuxu
MOTYT TIOMOYb TaM, TJI¢ APYTHE IICUXOJOTHUSCKUE TEXHUKU U MOIXOIbI OCCCHIBHEI; TIe
CYIIECTBYIOT Cephe3HbIC Oapbepbl (PEITUTHO3HbBIC, KYIBTYPHBIC, MOJIIOBbIC, BO3PACTHEIC,
npodeccHOHaIbHbIE) B3aMMONOHUMAHHMSI, TaM, TJIe HaM KIHEHT BCTpedyaercsl ¢ miy0o-
YaWITIMH W Pa3BEePHYTHIMH SK3UCTCHIHUATBHBIMA MPOOJIeMaMH, TOTPSCAIOIIIMHU OCHO-
BEI €T0 XHU3HU (COXPAHCHUS/yTEPH UYCIIOBEUCCKOM JKU3HU, TOCTOMHCTBA ¥ T.1.). CTHXW,
KaK T0Ka3aja Haia padoTa ¢ yYaCTHUKAMHU COOOIIECTBa, [0 CBOCH CYTH, JOJIKHBI OBITh
OpPTraHM30BaHBl KaK €IWHBINA ITUKJI, KaK ONMUCaHWe ucTopuu. Mcropum, KoTopas 4acTto
HAYMHAETCS C TOPIENMBOM HAWBHOCTH, YBEPEHHOCTH B CIOCOOHOCTSX MPEABIIYIIETO
JTara pa3BUTHS U 3aKAHYMBACTCS TaM, IJIE TEPSACTCS U 0OpETaeTCsl HAICK A CIIPABUTHCS
C CUTYyaIiel, UCXO/I U3 OIbITa MPOILIOro, Ie Fepor CTUXOTBOPEHUH 1) HauMHAaIOT CBOU
TIOMCK, B TOM YHCJIe, TyXOBHBIN MOMCK; 2) ydaTcsl paclo3HaBaTh... caMuX cebs — Imox
JMUYIAHOW M ONESHUSMH OOCTOSTENECTB, CBOMX YUYHTEICH — O[] JINYHMHOW U OICSHUSIMHU
Jpy3eil U BparoB, TFO00BB — O] KOJCTHUSIMI MPHUBSI3AaHHOCTEH W HEHABHCTH, 3) BCTpe-
YJarTcCA, I-ITO6]:.I CHATH — «YCTAapE€BUINEC OACAHUA» U YBUIACTb UYTh — CaMUX CCGSI " TOTO,
YTO OHM KOTZA-TO BBIOpaim; 4) MPOXOIAT «BEIUKOE HCTBITAHWE)» — HUCIBITAaHHE. CBOCH
CYTH: BCTPEUAsICh C MHPOM, €TO CBETIBIMHI H TEMHBIMH CTOPOHAMH JIUIIOM K JIHILY, JeNast
BBIOOPHI, 3HAYUMBIC U IS ce0sl, U ISl MUPA.

B 1eHTpe KpHU3UCOB 4YEIOBEYCCKOW J>KU3HH, B MOMCHTHI HamOoOJiee CHIIBHBIX
M3MEHEHWH HaXOOUTCS W3MEHSIONIEeCs, Pa3BHBAIONIeeCs NOHUMAHWE MHpa M, B TOM
YHclie, CaMOIIOHIMAaHHUe, NAaloliee BO3MOKHOCTh OBITH COOOH B JIFOOBIX CHUTyalUsAX H
OTHOIICHHS C MHPOM, CAMOTIOHUMAHKE Hadaya MpruoopeTaeT TudpPpy3HOCTh: OTCYTCTBHE
TOXICCTBCHHOCTH ce0e BO BPEMEHH, MEPEKUBAHUS HEYIOBICTBOPSHHOCTH COOOH, Ipy-
TUMH JIFOIBMH, JKU3HBIO, OTCYTCTBUE XM3HCHHBIX MEPCHEKTHB, HEONPEIEIEHHOCTh Oy-
Iymiero Ha (oHe MepUOAMYeCKON yTpaThl CTpeMIICHHS K HEMY, HeZloBeprue K COOCTBEH-
HBIM pecypcam, OCO3HAHHE OTPAHMYCHHOCTH CBOUX CHII M )KH3HH, CHUKCHUE TBOPUECKUX
ACTICKTOB JKU3HEACATCIIbHOCTH, COMHCHUSA, HCYBEPECHHOCTb U NOAO3PUTCIBHOCTDL, IIC-
peXuBaHHE HEOJIAaromorydnsi, HeCOCTOSITEIBHOCTH, a TAaK)Ke OCMBICIICHHE XU3HH U €
CIIOKHOCTEH KaK HakKa3aHWA, WCIBITAaHUS, PEeXe — JKU3HEYTBEP)KAAIOMIET0 BBI30Ba, KaK
CUTYalliu >KU3HEHHOTO BBIOOpA, Ha4yaja HOBOTO 3Tama pa3BuTws. Cleayromuii mar —
uHTerpanus. CTUXOTepanusi IoMoraeT JAOCTHYb 0oJiee aBTOHOMHOTO U HAIOJIHEHHOTO
HOBBIMH CMBICTIAMH JKU3HEICATEIbHOCTH, CAMOIIOHUMAHUS: JIMYHOCTh JOCTUTAET COC-
TOSIHUSL LEIOCTHOCTH, (POPMYIHPYS, MOPOH BONpPEKH OOBEKTHBHON CHUTyalllid, HOBEIC
CMBICITBI U 1IeTh Pa3BUTHS, HAPAIUBACT YBEPCHHOCTh B COOCTBEHHBIX CHJIAX M MOJJICP-
JKKE OKPYKAIOIIEro MUPA, TOBEPUE K HEMY, a TAKKe OIIYIICHHE MOATBEPIKICHUE CBOCH
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M.P. ApnienTheBa

IIEHHOCTH, CYOBEKTHOCTH, CO CTOPOHBI OKpyxatomero mupa. dopMupyer u peanusy-
€T HOBYIO POJIEBYI0 MOJEIb, 0OJiee TapMOHMYHYIO IO OTHOLIEHHIO KAaK K BHEIIHEMY,
Tak ¥ K BHyTpeHHeMy Mmupy. Omiymenue 3(pQeKTHBHOCTH U caM03()h(HEeKTHBHOCTH,
TOXKJIECTBEHHOCTH CaMoMy ceOe BO IPOCTPAaHCTBE M BPEMEHH OBITHS, 3HAYMMOCTH U
HO/ITBEPKIEHHOCTH CO CTOPOHBI CEMBU M MHBIX OJNU3KHX, COTPYJHUKOB M «PYKOBOJICTBa»,
MaHHUpecTHpyeTcs B IPUHATHU ce0s M MUpa, UX TpaHC(HOPMALUAX B OIbBITE HACTOSAILETO,
a TaKoke B OIBITE MPOUIIOro u Oyaymux BpeMeH. TBOpUecKui, caMOaKTyaIn3alliOHHbIA
MIOTEHIMAJl YEeJIOBEKA IPOSBISETCS B €ro IMOJBMXHOCTH M THOKOCTH €ro IIEHHOCTHO-
CMBICJIOBBIX OTHOILICHUN WM MOZEJIEH IOBEACHHUS, Pa3BUTOM CaMOPEryJILIUU, BBICOKOH
COLMAIIN3UPOBAHHOCTH M HHIWBHYalH3MPOBAHHOCTH, HPABCTBEHHOW W COLUAJIbHON
3pPENOCTH, KOHTPYIHTHOCTH U QyTEHTUYHOCTHU. «He3aKOHYEHHOCTBY, «HE3aBEPIIEHHOCTH)
MHOTUX CUTyallUd M OTHOILIEHUM NPEOoNOJeBAETCA: IMPEOIONEBACTCS] HE3aKOHUYEHHOCTD
uHUNMAIMY. Termeps 4yeloBeKy He HYKHO «OIVISIBIBaTbCS Ha3aa» WM, «TOPOIMHUTHCA
BIIEPEN»: y HETO €CTh OH CaM U €CTh €r0 MHpP — IOHATHBIE M NPO3paYyHbIE OCHOBAHHUS
MIPOAYKTUBHOM KU3HENEATEIBHOCTH.

BeiBoabl mcclegoBaHMA M MEPCHEKTHBBLI MOCHEAYIONINX M3BICKAHUI B
yka3aHHOM HamnpabjeHHH. CTUXOTBOpHbIE MPOM3BEAEHHs, KOTOpble HauOosee 3(-
(DEeKTUBHO U MPOLYKTUBHO CIIOCOOCTBYIOT YEJIOBEKY B TOM, YTOOBI BBITH M3 COCTOSTHHMS
1 OTYASTHUSA M «BOCHPSHYTH AyXOM», BEPHYTh MM 00pPECTH BEPY B Pa3pelIMMOCTb IIPO0-
JeM U caMoro ceOs, COXpaHNUTb WM YKPEIHTh HaJexXay, JOCTHYb BHYTPEHHEH rapmo-
HUM M CHOKOMCTBUS, CTHXH, CIIOCOOHBIE HCIEJSATH JIyLIy YelIOBEKa €CTh CTHXOTBOpE-
HUsI, BEAyIIas LeNb W DIAaBHBIM CMbICT KOTOPBIX BBIPAXKAETCS B IIOHATUH JIIOOBH (K MU-
PO3IAaHUIO M XHM3HU, K caMoMy cebe M momsiM H T.J1.). CTHXOTBOpHAS IICHXOTEpaITus
— FapMOHU3UPYIOLIEE U BIOXHOBIISAIOLIEE TBOPUYECTBO, LENBIO M PE3YIbTATOM KOTOPOro
BBICTYIIAeT MICUXOJIOTHYECKOE OYMIICHUE, TBOPUECKUI KaTapcuc KaK rapMOHU3AIUS UIH
B3aHMHOE 000TallleHNE Pa3HbIX IIJIACTOB YEIOBEUECKOTO CyIECTBA, MIIU, THBIMU CJI0OBA-MH,
JOCTHKECHHUE COCTOSIHUS «IIPOCBETIIEHHOCTI, SICHOTO TOHUMaHHS ce0st 1 MUpa, 00OpeTeHNe
YEJIOBEKOM KaK aBTOPOM H/MJIM KaK YHTarelleM YCTOMYMBOIO COCTOSHHS / OTHOIICHHS
Jr00BU K JKU3HHU M K cede, a TakkKe — KO BCEMY, UTO eCTh B *M3HU. CTUXOTBOPEHHS B
MIPOLIECCE CTUXOTEPANNU HUHTETPUPYIOT B c€0sl HECKOJIIBKO ACHEKTOB: 1. CTUXOTBOPEHUS,
oTOMpaeMple ISl CTUXOTEPANHNU — 3TO BBICOKOXY/IO)KECTBEHHBIE ITPOM3BEACHUS, 00Be-
JUHEHHBbIE B KOMIUIEKC CAMOCTOSTEIbHBIX, HO CBS3aHHBIX TEMAaTHUECKU U CHOXKETHO
CTUXOTBOPEHUI, MOCBSIIEHHBIX OCMBICICHHUIO PAa3HBIM IYyTAM M CTaAUsAM JTyXOBHOTO
Pa3BUTHSI, IOMCKA CMBICIIOB OBITHS YEJIOBEKOM B pa3HbIE KyJIbTYPHBIC M HCTOPHUYECCKHE
TIEPHUOMBI, 2. 3TO KPaTKU, HACHIIIICHHBIH MeTapOpaMu U IIOTOMY BEChbMa «IOXOJIUBBIN»,
OCYIIECTBISIOMINICS Ha (DOHE KOHKPETHBIX MCTOPHYECKH 3HAUYMMBIX WJIN JIMYHOCTHO
3HAYMMBIX COOBITHII M cuTyauuii, Gurocopcku, HpaBCTBEHHO-TICUXOJIOTHUYECKUiT aHaIN3
9TUX MyTeH IOHMCKA YEJIOBEKOM CaMOro ceds M Mupa, MOCTPOCHUS U Pa3BUTHUSI CBOUX
B3aMMOOTHOIICHUH ¢ HUM U ¢ CO0OH, ¢ moasMu U ¢ borom, 3. nHTerpHpOBaHHOE B CIO-
XKET OTOOpakeHHE COBPEMEHHBIX M JPEBHHUX TEXHOJOTMH aKTHBH3ALUHM BHYTPEHHHX
pe3epBOB, TEXHUK NPe0OpPa30BaHUs U MPOXKUBAHUSI KPU3UCHBIX CUTYallUi U COCTOSIHUI.
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CTI/IXOTBOpeHl/ISI MOI'YT HMCHOJB30BAaTbCA aBTOpaMH HJIW YUTATCIIAMU KaK WHCTPYMCHT,
CIOCOOCTBYIOIUH [IEIEHANPABICHHON CTUMYISIINU T€X MM MHBIX BHEHUIHUX COOBITHH
1 CcOOBITHII BHYTPEHHHX: JUISL Pa3pellicHHus] M «CHATHS» HMEIOIIUXCS, B TOM 4YHCIIE
COOCTBEHHO IICHXOJIOTHYECKHUX MPOOIEM.

TemaTnuecku CTUXOTBOPCHUS, COMPOBOXIAAOMIUECA IPU UX TMPUMCHCHUHN BbI-
PaXEHHBIM IICUXOTEPANeBTHIECKUM 3P PEKTOM, 0OBIYHO 001e4eHbl B (OpMY HMPIMBIX
wim  MeTapopudecku  (HIOCO(CKO-TICHXONIOTHIECKUX — Pa3MBIIUICHHUH, IHAJIOTOB.
Onn MoryT OBITH NOCBSILEHBI: 1) 3a7ayaM M TPYAHOCTSM JIyXOBHO-HPAaBCTBEHHOTO
pa3BUTHA 4YCJIOBEKA CpEau ((06I)II-IHI)IX>> HIOZleﬁ, HE HHTCPCCYIOIUXCA AYXOBHBIMU H
NICHXOJIOTHYECKUMH IIPOOIeMaMH, U B «COOOIIECTBE HITYIIUX» / KACTHHHO BEPYIOLIHNX)»
/ «PETMTHO3HBIX AJENTOB», BOIPOCAM TPAHC(HOPMALUH M CHATHS COCTOSHUHA M Ka4ecTB,
TIPUBOASIINX U TIOPOXKIAIOIINX 3TOM3M U HACHJIHE, ITyTSIM UX IIPUHSTHS 1 ITPe0Opa30oBaHMs
B Ipoliecce JTYXOBHOTO IOWCKA, 2) 33jauaM M HyTSIM IIOCTPOSHHS M Pa3BUTHS B3a-
MMONOHMMAaHHS MY)XYMH W SKCHIIWH, JIOAEH pa3HbIX BO3PACTOB, 3THOCOB, PENUTHUH,
TpaHC(OpMaLMK HEKOHCTPYKTUBHBIX CIIEHAPHEB B3aMMOJCHCTBHS M ITOCTPOCHUS OTHO-
LIeHWH ¢ co0OoM M ApyrumH, 3) 3ajayaM M ITYTSAM JOCTHXKEHHs COCTOSHUH JrOOBH,
MIPUHSTHUS, BEPbI, HICKPEHHOCTH, (POKYCHPOBAaHHOCTH, B3aUMOCBSI3H JIIOOBH K cebe, Ipy-
TUM JIIOJIIM ¥ bory, B3aMMOOTHOIIIEHUN YesioBeka ¢ borom B pa3HBIX CUTyalUsX M Ha
Pa3HBIX YPOBHAX €0 XH3HH, 4) 3aadaM M MYyTSIM MPOoQEeCCHOHAIBFHOTO CTAHOBJICHUS,
JOCTHIKEHUSI MacTEpPCTBa, NMEPEKUBAHMAM U NPEIICTABICHHUSIM YICHHYECTBA, TEXHOIOTH-
M U pe(l)ﬂeKCl/IﬂM HaCTaBHHUYCCTBA, 5) CTagusM U OMNACHOCTAM Ha NYyTIAX JYXOBHOI'O
Pa3BUTHSI, COBIAJAHUS U BBIXOZA 3a MPEEIIbl U3BECTHOTO YEIOBEKY U 310X, B KOTOPOH
OH CyIIECTBYET U pa3BUBACTCA.
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Arpentieva Mariam
(Russia)

Poetry Psychotherapy in the Practice of Crisis Assistance
Summary
Key words: poetrytherapy, bibliotherapy, philosophy, psychological help.

The article is devoted to poetrytherapy as one of the most effective methods of
psychotherapeutic work with children and adults, in particular, work aimed at overcom-
ing negative experiences and attitudes, difficulty in functioning and human development,
in the implementation of productive choices in complex situations and the complexities
of relationships with yourself, others, the world at large. Poetry therapy — individualized,
productive and efficient, developing trust in the world and to yourself that creates the ex-
perience of security professional and the method of ordinary care and self-help, which not
only improves the human condition, but also allows you to create / activate the required
attitude (intention) on changes, activities, understanding and/or transformation / devel-
opment of the relations. Poems usually have a very significant psychological «charge»,
giving a person the opportunity to relax and escape from oppressive or frightening experi-
ences and ideas and to transform their direction to discover and explore their true needs.
Purposefully created a thematic collection of poetry activates inner resources, awakening
and «adds» energy, involving all aspects of personality and inner strength. This brings the
person to the state of creative inspiration and so similar to his psychotherapeutic catharsis.
Poetic therapy is therefore a very powerful system of healing approaches, comparable with
the passage of deployed training programs or long-term counseling.Preparation and read-
ing (silently or aloud, alone, expert, family or in front of a large audience) how small po-
ems (containing only a few verses), called rather jokingly «stihons» (little verse), or even
«odnostishies» (one-line verse) and great poems, including verse poems and fairy tales, as
the Central component of poetry therapy allows the person to change the understanding of
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strategy understanding. For a particular person productive and effective are not all poems,
but mainly those that meet his inner intentions, that is «in tune» the internal and external
world, his understanding of himself and the world, feelings and ideas of man. Therefore,
even a poem, pleasing, and contribute to activation of internal resources in most people
and is considered for this reason treatment, for any individual client may be «broken» or
even destructive. The psychotherapeutic (healing) potential of poems for a person is due to
the fact that they describe the modes of movement of heroes in the inner and outer world.
The poem in the poem reveals the tendency of the person to comprehend himself and the
world in difficult life situations. Readers can use poetry by readers as a tool that promotes
directed activation of the processes of internal development and «removal» of internal,
including psychological, problems. Verses lead a client «beyond» his personal history into
broader contexts: into the contexts of internal and external search for the meanings of life,
the meanings and directions of changing attitudes toward oneself to the world. Specialists
often used poetic therapy alone, but they can be used it also to supplement routine, waiting
on other psychotherapeutic methods. Thus, together with music therapy it is the so-called
singing therapy.Through the comprehensive analysis and composing poems by the client
or by the client to help the client: 1. to fill the gaps individual history, to actualize the
displaced, «unknown» customer moments of personal history in particular, to Supplement
the common information; 2. to form a new view of the situation, to move to a new level
of understanding, change attitudes and behavior; 3. display internal and external conflicts
of a client, their relationship, give the client the chance to understand them; 4. to create an
alternative understanding of ambiguous situations, actions and people; 5. to create confi-
dence in the solvability of the problem, importance of finding and activity in the way of
her decisions. Poems often reflect important elections in the life of a person seeking to be-
come a person and partner: 1. the choice to live in reality, understand and accept the world,
never ceasing to learn, the choice of humility and obedience in discipleship, life, 2. the
acceptance of the world and their life, and acceptance of the difficulties and monotony of
the world (life), the choice of preparedness for trials, difficulties, 3. the choice to be happy,
confidence, trust, refusal to despondency and distrust, anxiety, emptiness, relationships,
alienation, loneliness, 4. self-determination, activity, subjectivity, «non-adaptive activity»,
healthy discipline, understanding of their place in the world, the choice like particles of the
universe, 5. The choice of non-attachment («inner silencey), calmness, peacefulness and
non-aggressive, 6.choice respect the choice itself, authenticity, sincerity, honesty, truth,
and also the diligence, 7. selection of respect for their work, talent, purpose, not the things,
the rejection comparison, vanity, 8. the choice of love, kindness and attention to people,
respect for other merits, achievements, and making mistakes, weaknesses, 9. The choice
of acceptance and gratitude to adulthood, life satisfaction, its present, past and future. In-
terpretation of poetry need to consider socio-cultural and spiritual-religious aspects of un-
derstanding itself, and of almost any kind, and especially philosophical poems and verses
devoted to initiations and transitions, spiritual and social transformation, helping a person
to understand and efficiently meet life’s crisis.
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36mdmgdsl sm3omgdmao Imgdgdbads gomadtal abs, 83 gbal dngdsdn sg@omcm-
30l o 30mgdmmdob Rggbgds. mgdLolb  8©s8056dg bgd8mddgrmgdal bodm@gmada-
aea (badgm@mbaemm) 3m@gb3noma 030 50bbbgds, Hm8 8obdn smbgMaemas ss8nsbals
dobogob o gofgash Ladystmmda dmdMmomdal 8mmybgda. mgdbgdom mg@adas bLbAL
50530560L B0gM Lo Mmoo mogabs s LodysFmmb gosbMgdel Hormem (sbmgmgdaby-
o Lo@ae0gdda. 83ombgzgmob age mgdbgda dgadmgds godmygbgdgma ngbsl Gm-
am@(3 dobogobo gobgnmemgdal 3Gm(39Lgdal gosd@nm®gdal, dnbsgsbn, 3sc dmmal,
gbogdmmmaogmo 3Gmdmgdgdal dmbbbol abbGMNdgb&an. magdLbgdl 3magb@o daba
306500 0bGME0ab ,bsdM3Mgdosb* MRMm 339 3m6GgJLE Y0 go8mIyssgl. gbss
3bmgEg8ab 5Dl Jabogoba s goMgasba dogdal 3mb@gdLE0, 08 3603365mm3gdnbs
©d 3085Momgdgdal 3mb@ gL, HMBmgdlbai Ladmemmm %830 Lodystmb dob-
0380 88m30EgdMmgdal (33momgdsdmg dndygsegl. mgdLbgda, b3aMaw, sbobsggb 86n3-
36mmzeb (3bm3Mgdobgmm s6Rg350L s@sBasbabs, MmBgmoa gbbMogzal asbwgl
306mgbgds o 3oMBaboma: 1. 56B3s6L, azbmzMmb Mgsmmdada, gongmb ©s do-
0emb badyomm, s@abmogl dgByza@mb LBsgmo; ngmb (3bmzmgdal 8mMRomo s ©sd-
%960 Imbogg; 2. Bnoommb Lsdysmm Lo nmse (3bmgcgdsdn, Joommb bodbgmagdo ©s
Lodyeemb ((3bmzgmagdol) gMmazemmzbgds, dmmsd 3bsw nymb (3bmaMgdobgmem Lom-
09mg9dmeb Jgbobggomem; 3. s6Rg306L, ngmb dgbagHa, megmaxgMgdamo, oo
MobMob ammas@gbommdsbs s bagmmomno mogolb ®B3gbal s 3omggel, Babombs
©3 NbmMmdmmdal, Lazofagmgl, aombmgdobs s oMGMmdoL; 4. Lagmmama abal,
3J&ommmdab, bndogd@uEmdal, ,oMs0e3@0Madamoa sgGommmdal”, xsbdMmgma
©0b(303m0bob, badysmimda bLsggmoma sgamol goggdab, Lsggmofo magal, Hm-
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am@ g badyammb babomolb smddob omRg3s6L; 8. ,d0bsgsba bohndal®, Lnddzowal,
333000m30bdmyzofgmdobs s sMssgMgbogmmdal sBhggabl; 6. Lagymeto magal
358030b(3930b, 03096 OM0l, gymmoomdal, 3o@ambbgdal, Lognmeta mogol
06hRg3obL — sg@gmgg 3Mhg356L Boboabyommgdabs ©s sMs gmmmdmyzommdo-
Lo; 7. 96hgge6L Logmmata bagddal 35@030b(3930L, Gomsob@ob, sbndbnmgdol ©s
a5 bngmgdabs, Modal mgdol 35@038mygatgmdabs @s Lbgabmsb Lagnmata magal
dgemgdsdy; 8. LoygaGmal, Loggmol s©s80sbgdabowdn ymMopmgdal, Lbggdal
m0bgdgdal, 3ombgz9d0b 35&030b (3980, 8smo 3g(30mIgdal bLobmbEggdal Jomgdals
MRg356L; 9. oL 3ol Bo@gdal 3Gm(3gLolb Fomgdabs s domngFmgdol, (3bmgGgdaom,
30bn 568gmon, Boa@mbymams s Imsgmom 38symazamagdsl.

mgdbgdob 0bGgFM3MgGo0s Wby nmgamabbobgdroglb ssdnsbol dogH bLod-
gommbs s Logmmatn mag0b a00DMgdol bmom znm@aEmnmbs ©s bymaogm-cg-
moga sb3gd@gdb: bgdalidngfn, gobbsgnm@gdam 3o gommbmgana mgdbado ©o
abo(305(30960b, LymngFn s LmgosmnGo GMIBLEMEMBs(309d0bsdn Jodmgbama myg-
Jbgdo, gb3omgd0sb 5@sd0sbl boymagngMam go0sbOHML s gonstmmb (3bmzMgdobgmma
3M0babo.
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©23306 36%330dJ
(bagoBoggmm)

G9dm goMamadgomo — mo@gMme@Gmeb mgmGg@ozmbo
(9398090 gbog@go)

3mbELEOYIGPMOmobBYHa 0@ gMogcabdzmmbgmdal sbabyabo Lbadem-
®3gemm3o Ggdm (Fg30D) goMamadgamal Lobgmb «303300©gds. gsbyma bogyznbal
70-056 Bemgddn ngo 99399690L LEG0gdL s 1977 Bgmb w339 Boablbai — ,60abo ©s
3300b3g9mo" — H@Imgddaz bBomdmoanbomos MgigBGonmo gboggogobs ©s 36Mo-
8030 baggdsmado, Godsg asegsmmas Rzqbo bomdmmagbs dbs@zmmmoa 8gdb@nb
omdabs ©d Mool — sg3@meo — Ggduo — dgombggmo — gdswmanbymoa 3m33mbgb-
&9d0b NEM0gHNI0domgdal momdady, o3 dmdmgMgdsd 36ndzbgmmzgbom sodammes
3300bzgmab bGoG Lo, dosdymm Mo yyMmomgds 5o domGm dob o Mmmb G9d-
LEOL 5@ gdabob Bobad8mgdal ,ao(3m3brgdab* baddgdn, sGsdge dab nMdsr cmobs-
mbobaemgmdabay §gdb@nb 39d86s3a — 330mbggmoa §gdbG0b mobssg@mtom ngss.

Fgdm yofomadgamds s8333006s Jofomym mo@dmebymdada abgmo
@850 ImadBM3gby ¢ bmgmo 3936096930l bobgmagda, Mmam&gdaz 043696 Gm-
856 0baoMmgba, 356L HMBEME nobo, 3mmmeasba 0dgco s Lbgsbo.

70-0060 Bemgdab 39 bobgddn, Gmegbag Mgdm yoMomasdzamds Mg 398(30mo
Loy ogal dgbobgd BgMomgdal asdmgz9ybgds onbym, xgH obosmabol LEMY-
BMamabo dgommmag 3o o6 aym bamsbsme smzabgdymoa Rzqgbo mo@d3mwby-
980 80g6. LEOYJGNOdEaLE MO0 Sbosmobal Fgmmwam JgbErmmgdama bsdMmmBg-
b0 Mbgdomem Fbmmme 53530 bobmndadobs s dobn Medwgbndy dmbaogal bymnwsb
a0dm@omeo. badgmoms mo@Gd(3mEbymds 39 gmgmes 33magzol 3m33sMsdogabgmm
(abEMEm-FgEatgdom) 3gommeb, omdis 1962-1978 brmgddn dmbzmada asdmyg-
3o 9-@mB8osbo ,dmzmy oG gMoGmOnma 5bz0zmm3gmas® bag@edm bsdmmaa
0ym 08 ogombadMabom, HmI ngo Lomsbsme nmgemabbabgdws b Mm@ nGsmab-
& m0§d(3mbgmdab 80mbgzgdba(s.

LEONIEYOomaDIL 3gmbrs 36158 gbbas ndabs, HMI o6 gabmmoaym GgdLGL
aoMgm s sbg gogdge yzgmoeggma smbgdoma &qdLb@el dgbobgd (3ma3smsdngabdo-
3oL 969 abmGom-dgoeMmgdam dgomeb, Gmameg 8obo babgmbmmgdomsba(s
Robl, 33eg3obob ogiamgderor PBg3@s baggemgge bagbol gofgm aobaers g3mggab
md0gd@ob bbgs 3bgagl, 93900 bobmd mdangd@qdomseb dgmamgdals dobbom). LG d-
Bomnddo, Mmamey Bgdm goMmamadgomog ombadbagl, ,8bs@zfmm bobomdmgdl
Rggmmgdfng gobobomagos Mmam 3 mogob megdn dgzemem 085696@n® Lol gdsb.
230@m3az na0 moGgMs@mnm &qdbEL doMomswaw ,d0gbnwsb* n33ma3s, (300-
mdEd ©ageanbs Imigdnmo §9dbEob 08s6gb@Ma 39bmbgda® (yoamsdgama
1977: 4).
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o3 dggbgds 3mELGENJGEemadal, 3gMdme, 8ol ghm-gfmo 13603365cmm-
3969b 808@0baMgmdab Gg398300e 9beg@RgeL; 030 33mag 3ogors bagzmaze G-
JuGob Gocamadl Bormds, 8obbgms Myg303096@)L (bsG3HMma &adb@ob sdddgml,
33000b39mb) s ynfopmgds dosdos 0dqdgma bndogd@ob 139dgdogdmu® Hmml
bo@zmmo §94bEob os FoHGm Hg3mbLEE (300, sedgw 394860l 3Mm39Ldncs
(Bmgbag 93@™MMa, (36mdagfom o) 309 (36mdagHgdmom, magabo dmdsgsma d30mb-
390l gomzomobbabgdom obbagh &gdb@L).

©s o0 gb OgagnEongmo gbog@ogs B396d0 dqMgmsbommo ©sbagmagmal
dm@moe 393bogMms §30balb dymgBob bogmame aym BaRbgqema. (bs3daabos
omggol, Gmd MgiEgBGonmo gbogdogab bgdmo ©sbsbymadamoa 833mmg396gdo —
0ogbo @s 0dgMo — Imbymgn® ,dm3mg modges@nmgm gb303mm3gonsda Bob-
Labgdoi 30 o6 oMb, oM Fob 3g-9 sds@gdom GmBdo, MmBgmai 1978 bgmb
a98mgoa!). @oxgMgdgmo ghzgbgdmmam ab 533530, HMA3 gFmo s ndsgg dbs@ztMmemo
&9dbEob  3mbgFgBodazns s Gg3mbLEEios Lbbgswabbgs dzombggmal (36m-
d0gfgdado, s g@oi — geon 3zombggmol 3oge o3 §qdb@ob bbgswabbgs pMHmb
Bs300b30boL, bbgomabbgsagemom bogds, o gb gobbbgeggdgdo dmax g 0dwmg-
bo oMbgdomns, MM gobbodmgMoggb 6sbomdmgdol dbo@zGmmo ngal aobl-
b3o39d0m mEINmagdgdl.

o0 38608y (30&0> Mgdm ysMamsdzamal Bogbowob, Modwgbndy wg-
dqmgds, MmImado Ig@&obdg@oe sgmmbmdms  Loddmyma  mo@d(zmbymdal
boc3mBoggbgmon:

pe--000@30mm0 boBoMmBmgda ymggmo Bogombzabsl Ly sboma Lobom Bot-
3maqds 330mbggmb, Hmdgma(z 3oM 33999 sbMom gbmg@ognen bogbal obgmoa-
39 36563mgdgmos, HmamMog ™300 538mE0 (yoMomasdgoma 1977: 6);

obgoo:

»3300b39m0 30633900 sDM0m 83@MM0b GmEmgsbmzeba 3o EbomGas, dg-
3mddgmgdama 3Em39L0b Igomm mbabamgs® (yomamsdgama 1977: 12);

96 3o@3:

»3b3@ 3 ma  babomBmgdo dgndmgds Jgzoetimor  Fafdgml, Mmdgmbacy
doboabom 830mbggmo 93L5dL" (yoomaedgama 1977: 14);

gfoa(s:

»3b5& 3O M0 BobomBmgdab babamdmoago Lozmzbmyg 08wgbsw 08 ,dsswamma
9335608 qd0m“ oMss gob3nfmmdgdama, Mmdgmbsz 0go a3596ygdl, Madwgbowa(s
8abo 3bo@zMmmo Bymdoms ©s LEMNIG ML gobbbammdom, Moz dgbadmgdemmdal
admgsb 830mbggmb Lsgmmamo dgbgonmgdgdol 3Gimgdos dmaboabmlb Bobomam-
4830 (yos@rsmsdgoema 1977: 21).

35693 og3g 30d300, M3 sbgomo gbgnmgds bo@genm J86nmgdady ba-
o3 o6 8mg30Bmogdl §gdLE0b 3mEmbGemabEma, mzombgdama Bszombzabe-
306. Bgbm gofomadgzama bodasbdom smbadbogws, MHmI ,,...aLg o6 Mbrs asgngmm,
oongdmb  3300bzgmb  6930L80gMo  Bobss@bol Rowgds dggdemmb  656563mgddn”
(yotromadgoma 1977: 21), 8bo@gemmo babasmdmgdal LEmMowm gog9ds 3gnmbzgmon-
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Logob 8bo@zmmn 3mmab (3mEBab, 8ngbgdsl, s8mBgbsl 8mombmgbm, asb3smG ezl
080 5 83 3bMal bomgmboymasw sbgm dgoomgdsl ndggmagdl: ,08 dbfog dbodg-
o bobom8mgdo dgodmgds b3ogMb dgzo056mo. 08obsmzal Mm3 LnzMdo Mody
Rowm, Mbos admbogl gsbomgdo, Gm3gmarz sb Bommagds. LngEob ymzgmo Lbgs
aobamgdom aoblibal (3000L dbmmme 53 LyogMab (g. 0. IbsG 3G LobGgdals) sdL-
bgfgzo dgodmgds m3yggl” (yomamasdgama 1977: 21-22).

toboggocggmos bgdmo (30&0Mgdymo Jgbgommgdgdo smedgmmgdos 0d-
©MHm0bogm bsdgbogem gma@slb, Hmdgmag ohzgmmo aym 3bs@zemm 8gdb@do
33@™Mab 8ogH gFmbge o Lodyesdme Roswgdmmoa sdn gdgdbs, 35306, Mmugbscs
0937 obsdgomagdom ggcabmeaglb 308 yz0m L,omdmgahabgo oy oo ,mdagdE o
3BM0“, 30bsnasb Bggbo ab@ggbgda, Bzgbn LyMzomada s mgom Rggbo ymEewmmy-
30l 308sMommgdsg 3o ddG0b 303bogqgdgmm Mmeb sbEHMmadl, Mabsg smdsom ggMs-
bmeEgb ogembggom bagbgdom meglh® (380w 2003: 11).

Lodogngfme 0bygds MomMgbo LanbBgmgbm Med — abGgM3Mg@s(30oms
3M63Mgbz0s, GmIgmdaz ol ab@gem3GmgGons 085Mx398L, MmIgmoai M3gmes
©abadnmgdamon. 5A3 ob oMb godmEoasbymo, Mmd Medwgbndy MobsdfMow ©sds-
RJFMgdgemo 0b@gM3Eg@ 300 3o8mRbrgl, Mo, 3g@o MmB o6 godzom, szmbmgdl
0@ gfMs@Am (3bmgcgdsb.

Bobomngdodn s3@mEn s(3bomgdl, Bmd dab o8 Boabl ,8cmmosbmdada oo o543l
(3 MM0g0bsm@mmdal, o6 bobEmmoab [...] 36g&gbbos” (yomoemasdzoma 1977:
3). Gog dggbgds ,LobEmemgb®, Mbos ©s39006bImo s3@mEML: 3306 GmEmIsGob
128-339M©006 Bngbdn Gg398300mo gbog&ogob b G m o © bom3moagbs dof-
oma3 Igdmgdgmas. o303 mEngobsn@®mdal 36g@&abbos s6s odgl o3 bodEmma-
be, Hm3 Bg@b, 88 sBAL 30 396 go30bsMgdo. MgEM dabE o, MAognbsmummdals
36 98 gbbos Jgodmgds Fommmoi o6 3Jmbogl Bogbol mogdmedsem sg@m@b,
Bogod ob 3o Jgmdmgdgmos Hgdm yaMomadzamolb Mobgnl 333magze6a mo@g-
oG mady bgFogb s dab bosdFmgzda sMoggfn oymb mEogobsen@on, stogga
0gmb abgoon, o dgogbgdms, asbsgomamgdms Lbgsmes bssdmgsb, Bob Babbgzms
39(360gEem >BAD.

©0sb, 8bmmme me38sdmmdam o s0bbbgds Bobocmddsdn sz@mMal do-
a6 boogzeda, Hm3 53 bogbl mMognbsmmu@mmdol 36g@&gbbos o6 od3bm, g0bsnwsb
3063qmogg BgMomolb 3oMggmbagg 00bs(330 Ggdm  yosMomsdzamb sbgmo Med
»003mb (30900

»o@bgdmdL  BNbadgb@Ma godmzzmggzgda IbsGgemma  3mBmbagszoals,
33@™ME0bs s dgnmbggmal NEH@mogHomdal dgbobgd. Bobsdrmgdstg BgFnmdn 8y
939(39009 o3 9®mo bsdoxo gomsdgwgs 33 FodsBmnmgdomn ©s 3bs@zHmmo
Lob@gds 830mbggmabomdn 0dsGmgdal 3mmbom gobdgboms® (gofamsdgaema 1977:
4-5. boDgobds hggbos. — m. 3.).

a53d0g6mo bgdmodamo.

M9G39BGENma 569y oddolb gbomgGogs, gema b0z, ammobbdmdl 330mb-
390l doge Abs@z@mma &gdbEelb 3mbiMg@ads(30-Mig3mbLEHmNdnsl gombgal
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36m3gLbdn, o of 8300b39malb mobssg@mmmds 08sdn godmobe@gds, Mm3 ogo
Logmostin Bamdmbobgom o3bgdL ,a0dm@mzadym® sanmgdl, Gmdmagda Lody-
30960 bgmmgzbgdol  J3bamgdsdo  momgsmegns. MgagEoMmo  gboggogol gL
dbomg asdmbamomgom o43b ©odmdeggdmmo GmBsb 0basMwmgbl. 8gmeg Bbag
30, 8300b39m0nlb  5658mbobomygmds  bageGanmgdgmos xg® 30093 GgdbE0bL
d94360b 3Gm3gLbda. gl gBom-gfomn ygzgmodg omdsmo Ibadgs dgdmddgogdabe
©d 83@gbsm y3zgmody 653mgddqbbogmoamo. so 83 Lygemb ammobbdmdl gbm
gomsmadgomo, Mmss 6gmb, ,89 9393909 owgs geoma bsdogo gowsdgoas o3 do-
doFogmygdoo s IbsGgemma LobGgds dgombgzgmabowdn dodofmgdalb nmboo
a068gbomom*“(yoMomadgama 1977: 4-5).

©d g56oboms Jowg (3.

36830683060 Ladmmo 080bs, HMB 5380 59 Ma30b ME0gbsemmE BosdMg3l
3003mb393L, 5ol 3g(360gMma LogMobaemals 4o3mdbs@ggmo sbgomn gsdmomddy-
d0: 0809600 30bs6dgbmbaro 0gd6gdm@s smdom, Hm3 GHgomuMa 33ombzgmabsegsb
aobbbgaggdolb dobbom, 330mbzgmal gl BoGdmbobgomo gognGs gobbbgseggdmma
&gf80b0m 9¢a3960365° (yotsmsdgoma 1977: 44); ,,3%0dﬁmb, 608 sbgomo dadabs
o gd30bmgal sMsgamotn baggqdgmoa of sMbgdmdL* (yotomodgoma 1977: 44-45);
abggg ob sanmgdo, Lowss 333mmg396in D860y @s Bazzombabgmal 3oMgzgmo dafanl
RmE398b 0yg693L: ,035bmsb 53933069800 Lognfimo 808sBbos jowgs Go8nbndy
3m3gb@0b adbEgds” (yamamsdgomoa 1977: 50); ,Gmame(3 gbgosgm, Bggb dogH
©3LAMmo 3GHMdMYTol MzomMLsBGHOLom 3gdmgdgmgdoma sd@o ghmmd GHomo
d93md3ggdoma 3Em3qbns" (yoamaedgama 1977: 54); o asbbsgnmMgdom so gl
BMbe: ,gb goMgdmgds 8 bogbgdoo gabgdmmo dogdglb s oz veg6036sg bogsb-
89800, Moms mognmsb sgoarmm dmbammubgmo dg60dzbs s Logzgmp®a® (gos-
madgaman 1977: 54, babgobds yggmasb Rggbos. — . 3).

6o36m3als 83 bobomal (3bgoggmmdsdo ggzsedzb LEsGos ,39dmgdgmgdomo
36mgbo s dzombggmo®, Bogbol 43-58 a396Mgddy gobmagbgdmmo) mEngobs-
Amdolb 300g3 ghmo sMadoMmadatn Lodyomn gobmogom abagg, M3 of o3&mAL
30&0M7dmo 56 3yogl G398 mo qbmgogalb abgma gGobrgdn, Mmamgdozss
0bgommgbon, 059bo, ndgFn, AmIgmmsg 3gonmboboobngfMow ©s Mbgom 0dmBIgdL
080 53 3mdm3gdal Lbgs Abscgqddy baydMalol. gMmopgMmao qibmgmo mgmeg-
&0gmbo, GmBgmbsg ngo o g3yscgds bsgmmsmo mgembab@mabol  gobzomsmgdals
36m(39Ldn, aobmogo Bobgymgm B6madsbn, MHmIsbabEn s ma@gModmmabdzmmby
39635600b ©gdm 3o anmo Mgbdndmozosb, Hmdgmbsy Logymabbdm dmbabeg-
49%0 od3b asdmmngddnmn s3@mMabs s dzombzgmol NAMogMmdndsmmgdol mg-
85bg 70-00b0 Bemgdol 3oGiggm bobgge®da. o8 o3@mMalb 3mdmogsz0odg dommoa-
@g8b gmeagasba 0dgMn, Gmegbs gMmn msegobo 6o3MMab ababyalbdn ndsdyg -
30615 3mdL, HM3 3o oMb godastomgdamo mo@gfodnmalb gobbammgs bgdmddgwog-
bob gbog@ngol (Wirkungsisthetik) mgombasbdFmabom, Gab 3003 g Ladgmewm abagy
30dm@agds, ®m3 o JLobEmms mo@d(3mbymdadss 3o smdmsBabsm 8z0mbggma
(Iser 1994: 325).
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3069 6mndsbabogob Lybbmmmdl Mgdm goMmomsdgama &qMBab oM g-
Lo@L®, 8abogg Lo ys0m, ,LHBomEB 0L s NbEMMIsEG030L MgmEMasdn domgdaem (3bg-
Bsb" (yoFomadgamma 1977: 44). ,oMgbo@ab® (3690580 Hgdm yoMamadzamo dmasd-
690b ,938mM0b Bs68mmagbsdo FMmsd sMbgdamoa 3z0mbggmolb gogm@sl, Gmdg-
o3 g3gemm 8mbobomgmdal nmgdl dbs@gmmmo baBamdmgdals 35486030 (yomo-
odgamao 1977: 44).

9bm goFamadzomal doge @obdmmo 3Gmdmgds bad dggombagsel dmazagL:

1. 3mbsbomgmdl oy oo (3m@gbaymo) dz0mbggma Bbs@gema &qdbEoeb
94965307

2. 07 8mbsBoagmgmdl, G gm@dom dmbsbomamdl?

3. $94LE0b 54860L HEMBgm LG ssd/LEBO©gdDy Fmbsbomgmdl?

9bm gofomadgomal 3obyba 98 Jg3000b396Dg sLgons:

1. (3m@qbz0Mn) 830mbggmo dbs@zemmo &gdbGob 35486530 8mbsboemgmadl,
- o83 dmgogfmn s3@MM0 s 833mg3oMn 83sb oG gammommom MeMmymal
©o ,d98md8ggdom od@Lb L3mBEG bR Mmzomasdmgmabal 3Gmzgbo 8nnRbggL”
(yoGromadgagma 1977: 44). 530l go8m Hgdm gotomadgomn 39603bs3L: ,mami3 Rsbl,
3mb0dbymo mo@gHe@mEmgdo sMabaGob sm0sgdsbs s mo@Ggfmsdmemmo babsc-
3mgdal osmmg o bobosmab (36mdad0 gom33gmm bLadadFHmgdal bywegwbyb ,680b-
©5 3mgbaob® mgmEaobogals, Hm3gmog bodL Mbgedwes bgmmgbgdal dg8mddgwgdom
3bofgl o mgom o3@mMIns 30, M30Mzgmglb ymgmobs, gdoncabs s mgomdymey
bgmmgabl ggMg@ s, bmmm sMgbs@l, Bsmo sdFam, asM 339mmo PGomo@sMmma
9939680 0bos dg9@0obs 38mJ3gmgdal mgmegdtng od@dn“ (gotsemsdgoma 1977:
44).

2. (3m@gbzoncn) 3z0mbzgma dbsGgemmo &qdb@ab 35436530 8mbsBoemgmdl
»0MqLsG 0L  BMEToo. gb 3oMasw Rsbl 853nb, Mm(3s 93@™M0 MIMsmme odsmsegh
8300bggmb o6 3gMbmbagam dgdm3ysglb dz0mbggmo; 3ofgsw RbL sgMgmgg Lomog-
aoobogmm, 3g@omMg ©g&gd&n® moGgModnmadn, bowsi o3@mMa 33oMswm
3300bggmal bgc396bg 985dmdlL; Moy dgdmbggzgddo 3o sMgbadal sMbgdmds
dggofmmos, sby mgembsmmogo o6 sGab.

3. (3m@gb0nn) 830mbggmo dbs@zGmma &qdbEob 39436530 3mbsbommgmdls
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Levan Bregadze
(Georgia)

Reso Karalaschwili — Literary Theoretician
(Reader-response criticism)

Summary

Key words: reader-response criticism, author, reader, addressee, language.

The start of poststructuralist literary studies in Georgia is associated with the name
of Reso Karalaschwili. In the 1970s he published several articles and in 1977 — the book
titled “The book and the reader” in which the fundamentalsof reader-response criticism
were represented and which has expanded our knowledge onthe essence of a literary text
and the interrelationship between components of triad -author— text — reader. This doctrine
significantly raised the status of a reader by having drawn attention not only to thereader’s
role in perceiving a textin the process of ’bringing to life” the author’s work, but alsoto the
reader’smysterious participation in the textcreating process — a reader became a co-author
of the text.

Reso Karalaschwili introducedthe names of deep-thinking foreign scholars inGeor-
gian literary studies such as Roman Ingarden, Hans Robert Jauss,Wolfgang Iser and others.

According to the reader-response criticism, the reader is a co-author of a literary
text. Such a view of a literary work does not call for a voluntary, arbitrary interpretation
of the text. Reso Karalaschwili used to emphasize: “... it should not be understood that
the reader is entitled to put any content into a literary work™, a correct interpretation of
a literary work requires from the reader the knowledge, finding, discovery of the artistic
code, — explains the author and to illustrate this thought, he uses following comparison:
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“In this respect, a literary work may be compared with a box. To put something into the
box, you need the key that can open it. An attempt to open the box with any other key may
result only in ruining the box (i.e. artistic system)”.

The opinions cited above caused indignation of the scholar elite back then, which
was accustomed to search for the meaning put into the literary text once and for all by the
author, while in fact we will never be able to say for sure whether or not we have detected
“the objective meaning”, since our interests, our wishes and even the direction of our at-
tention play a role of a assigner of the meaning.

On the other hand, a very interesting thing happens: A competition of interpretations
begins, in which the interpretation grounded best wins. We cannot exclude the possibility
of emerging several equally convincing interpretations, which, to say the least, enlivens
literary life.

Reso Karalaschwili writes: “There are fundamental studies on literary communica-
tion, the relationship between the author and a reader (...). I tried to make one more step in
this direction and to review artistic system in relation with a reader.”

Let us decode the aforesaid.

Reader-response criticism, on the one hand, implies concretization-reconstruction
of a literary text by a reader in a reading process, and the co-authorship of the reader is
reflected in the fact, that that the reader fills the “omitted” areas(which are innumerable in
aliterarytext) with his/her own imagination. This segment of reader-response criticismhas
been processed scrupulously by Roman Ingarden. On the other hand, the reader’s co-par-
ticipation is supposed still in the process of text creation. This is one of the most mysteri-
ous aspects of creativity and henceis the least studied segment. Reso Karalaschwili speaks
just about this sphere, when he writes: “I tried to make one more step in this direction and
to review artistic system in relation with a reader.”

The issue raised by Reso Karalaschwili includes three questions:

1. Does a (potential) reader participate in the text creating process?
2. If he/she does, in which form does he/she participate?
3. On which stage/stages of the text creating process doeshe/she participates?

Reso Karalaschwili’sanswer to all these questions isas follows:

1. A (potential) reader participates in a text creating process(although some authors
categorically deny this and consider the creative act aspontaneous self-revealing process).

2. A (potential) readerparticipates in the text creating processasan “addressee”. This
is evident when the author directly addresses a reader or involves a reader as a character. It
is clearly noticeable also in the adventure, especially detective literature, where theauthor
clearly plays on the reader’s nerves.In some cases an addressee is hidden, is not obvious.

3. A (potential) readerparticipatesat all stages of the text creating process— some-
times explicitly, sometimes implicitly.
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It is essential to single out, to name such textual element, which is indispensable for
all texts and at the same time undoubtedly has the dialogue nature, i.e. this element inher-
ently excludes that the author acts completely separately froma future recipient of thetext.

Reso Karalaschwili finds and names such indispensabletextual element:The
language.

He says: “The addresseeis now asindispensable moment ofcreating process, as gen-
erally ofthe language, and communicationbetween themis the basic function and purpose
of the poeticlanguage.Communication, as a concept, suggests in itself the existence of
a transmitter and a recipient. Thus, the existence of an addressee follows from thevery
nature of the language.”

By this reasoning Reso Karalaschwili made serious contribution in the develop-
ment of reader-response criticism.

Unlike the Roland Barthes’ viewpoint, that he expressed in the article ”The death
ofthe author” (1967), Reso Karalaschwili does not consider the writing (in contrast with
reading)to be animpersonal activity, because awork of artis a tool ofself-cognitionand
self-reflection as well,hence it objectifies thecreative person’scomplicated inner-spiri-
tual processin the form of language, which means that the text addressee can alsobe
the authorhimself/herself.(Here the second function of the language emerges:The
language as a tool of thinking, in this case — of self-cognition.)

Thus, thecommunication function of the language does not allow writing to be a
process isolated from a future recipient of the text, and the language as a tool of thinking,
in this case — of self-cognition, makes it possible writing not to be an impersonal activity.
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Tamaz Vasadze
(Georgia)

Antitheses in Baratashvili’s Poetry
Summary
Key words: Romanticism, antitheses, contradiction, opposition.

The fundamental basis of Romanticism is contradiction, opposition — it is an op-
position between ideal and reality. All other contradictions represented in Romanticism
are derived from it. Such contradictions are the opposition between the soul and body,
usual and unusual, finite-restricted and infinite-absolute, etc. The substantial peculiarity of
Romanticism — dramatic vision of separation ideal and reality, determines that romantic
artistic perception of the world and style tends to be antithetic.

Through all Baratashvili’s poetry runs a collision between the ideal and the ac-
tual, and contradictions originated from it — antitheses, contrasts, oppositions, which are
manifested at different levels of artistic imagery, artistic form, in different elements of the
artistic structure. The fullness of Baratashvili’s poetry is so significant and essential with
contrasts that the style of his poetic thinking can be called antithetical, polarized.

The poem “Meditations by the River Mtkvari” can be regarded as the most obvious
illustration of antithetical, polarized nature of Baratashvili’s poetry. Here it is absolutely
transparent and more than once noted by criticism that the idea of the transience of life
does not agree with the position expressed in the final part of the poem — a man, despite
everything, cannot but take care of the earthly life.

In addition to what has been said in criticism on this subject, one thing is to be
mentioned, which in our view has essential meaning: the main antithesis of the work ap-
pears as antinomy, — an extreme kind of antithesis, i.e. such contradiction, real or apparent,
between two beliefs or conclusions, both of which seem equally reasonable, convincing,
intellectually of the same value. The advantage of any of them cannot be understood
within this system; this should be found in another dimension. Such “other dimension” in
this case is “Merani” in which the care of the earthly life appears as a sacrifice to overcome
the world’s vanity and establish freedom in this world... Besides the main antithesis, there
are other important antitheses in the “Meditations”.

The essential human feature —feelings of discontent, inner unrest despite the fulfill-
ment of all desires is antithetical, contradictory. In a sharply contrasting way is pictured
the existence and nature of king-conquerors because they are the most powerful among
the people, so they have everything they want and it would seem this should curb their de-
sires but still try to take more and more; their contradiction is between the tense vigor and
devaluation of their acquisition. “ Even sovereigns great whose wealth and power is the
wonder of the day/Feel greed and envy stir their breasts for realms that others sway. /They
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crave and strive for more and more, and their impassioned lust/Is for that earth wherein
they’re doomed to mingle with its dust.”

The polar contradictory is an aspiration of noble kings to keep their name alive by
caring for the welfare of their own land and people, and the outcome of this aspiration is
that this name will disappear forever when the world dies.

These antitheses give rise to a larger antithesis — two types of kings, complete an-
tipodes (essentially good and evil) of each other. The only thing they have in common is
that both of them will be ultimately absorbed into non-existence.

The basic principle of Baratashvili’s artistic thinking — polarization and antithetism
is also clearly expressed in the poem “Rad kvedri kacsa” (Why do you reproach man..). It
is completely and transparently built on antithesis.

Generally, the abundance of antitheses in Baratashvili’s poetry is organically con-
nected with his intellectualism, analytical nature — antitheses for the poet represent the
instruments for intellectual poetic contemplation and cognition of the world. This par-
ticularly applies to a number of works, including the poem “Rad kvedri kacsa”, which
is totally based on the intellectual contemplation, emotionally-figurative judgment, and
in which the opposite phenomenon — the flesh and the spiritual beauty, and therefore, the
double love is clearly divided from each other and is explained through poetic formulas.
“Beauty is the gift of mortals, and like a flower it quickly fades away”... The poet-roman-
ticist highlights the divine nature of the beauty.

If the poem “Rad kvedri kacsa” there are opposed two kinds of beauty and love,
in the poem “The Orphaned Soul” two kinds of “orphanage” are opposed to each other.
These two kinds of “orphanage” are clearly different from each other, on the one hand,
there is usual and familiar, not too difficult to move on phenomenon, and, on the other
hand, the hidden, tragic, and extraordinary phenomenon. “Let no one speak of the woes of
the orphan/ Let no one complain of his lack of kin./Pitiful only are the orphaned in soul./
It is hard to find the peer he has lost./The heart that loses friends or relatives,/ Will just
as quickly find a replacement,/ But the soul, once orphaned ,/Accursed, eternally endures
disconsolate!”

Antithesis serves to romanticize the figure of a lonely man, isolate him from the
mass of people, trivial way of life, the monotone background of standard human lot. The
“orphaned soul” is a chosen soul, especially sensual, sensitive nature. This is a clear and
specific expression of the romantic cult of spiritual aristocracy.

This cult finds even more impressive expression in the poem “Merani”. There is a
well-expressed antithesis of liberation and fate which is personified in polarized symbols
— on the one hand, Merani and, on the other hand, the ominous “black raven”. The con-
frontation between these forces and their expressing is absolute. But the alternative of two
kinds of deaths is of even more conceptual importance.

“In foreign lands thou lay me low, not where my fathers sleep; / Nor shed thou tears
nor grieve, my love, nor over my body weep; /Ravens grim will dig my grave and whirl-
winds wind a shroud /There, on desert plains where winds will howl in wailings loud. / No
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lover’s tears but dew divine will moist my bed of gloom;/ No dirge but vultures’ shrieks
will sound above my lowly tomb.”

The death in the homeland, the right to be buried in ancestral crypt, the mourning
by relatives is contrasting with the death in a strange, uninhabited and desperate environ-
ment, between hostile and aggressive natural disasters. Death in such an environment is
romantically maximalized, absolute death; this is a triumph of death. Somewhat delayed,
mitigated by customary traditional practices death is replaced by unusually brutal death,
which, unlike the usual one, predicts complete disappearance of a man from the world —
no one is a witness, sympathizer or appreciator of his heroic death. As a result of death in
a foreign land and in solitude, there remains no trace of a man in this world.

However, in the poem there is one more antithesis of crucial importance — the tri-
umph of death, man’s total annihilation is confronted and dispelled by joining the lyrical
hero with the infinity, the attainment of immortality through sacrifice, which opens up an
infinite perspective of future freedom and in the future, establishes freedom not destructed
by fate, death. By the obtained communion with such future, the hero of the “Merani”
becomes essentially fearless to death, transience: he will be an integral part in the perma-
nent process of human world — in the struggle for freedom and thus, he elevates over the
transience, death, which previously seemed to celebrate a triumphant victory.

As is seen, in Baratashvili’s poetry the central phenomena of human existence are
viewed and displayed in the opposition or antithesis — there are two kinds of beauty, love,
“orphanage”, power (kingship), death. By using antithesis Baratashvili separates from
each other the usual and unusual, lowered and elevated, universal and mass, and acces-
sible only to spiritual aristocracy. The antitheses single out and set Baratashvili’s values in
a hierarchical order and all that is not of value to him, things and phenomena perceived by
Baratashvili are sorted out with a solid system of values.

In Baratashvili’s poetry more interesting examples of antithesis can be found, and
substantial part of them is thoroughly regarded in this paper.
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oo bagnmata ,89“-b s8bmmaBadsznnbsggb, o64 Lo ggmemo gd3aGogmo ,39%-b
(»8003830 Mmg0cmmdab”) s8bmmy@n@ ,d9%-©, ,dsmam mgnmmdor” gowsd(3930b396
(»boFabbmdmogo 3m@qb30tgds®).

533356050, ,LSFYsMML goMMBsbGoMmads”, sb9) MmogoE ,OHMS680D30", Hm-
a3 gommbmgon@o s moGgfodnenm-gbmg@ninto 3Gmqba, gbss Igwdago,
585350 5, Md(3 Bmagafas, NLabGymm 3Gmzgbo Mdsmmgbn ymagogMgdobszgb,
0b9) ,baMabbmdMmagn 3m@GgbznMgds. 83 3Gm39Ldn brgds bsgnmemo magal, gotg-
Lodyemb ©s o. 3. Fqbobad M@Gm omsmo boMmdmeagbgdol dgdndsggds, 30y gb
0do8g nym Bomndy: 8oa., oy 8y, Mmame (3 3988(369dgma Lydagd@o, BgdL magl
09080 gobgobomogwa Labfnem ggbmdgbsw, Gmeogbsi 3y dbmmme g33aMagym
©OHmbs s bogMzgdn 30bg3l dgbmmonmo s 3sbbsdmgGMma sAbgdmds (.
9L bobmammds o sMmobmmmymeanemgds 398035085 dsfomadgamol oMo ggmo
33060l Hggxmgdboobs ©s ©admggzolb bagsba, 3sa., mgdbda ,g0d6Mbo 38 3360b 30-
b 06 3030, 98 ML RgdL Bobsdg Rggbo (3bmgMgds Mo nym gFudn s dbmemm-
s 835mgds?¢ — doMmomadgaema 1945: 12), ,a06m306@0mmgdob”, ,bomabbmdmago
3mB9b069d0L" gmaasm, 969 Rgdn 39353658000 @ gLlmgGaz Mo 6gdgmmdabs
©5 Bom8mboabgal domab bogmdggmbdyg 3g 3930343s39d MBE™ Boma bomdmeoagbsl
Lo 3ot ma3dg s hgdl sALL aobgabomsg MLabEHmmm s Iodogsw bgomdagsm
3dm(399nmmods.

d99amd 983Dy bmgsmobob gb mbGmmmaonmo bgmzs ©s ,a3560m3s6@)0-
agdab® 3mbEmme@o bogmdgmon megegds 63dab3ngMo gsbfalb HmIsbEnimmoa
&9Jb&0b 08980L Bgblb s gomsngd(393d HMBsb6EB 0Dl Fmaget gbog@ oz ©s 3m-
9@MEmann® bogndzgmdegd 3Mobzodsw: 3ghdme, GmIsbdninm Gg4bEdo gho-
3sbgomb Imengsm dggbnzmgds s MOMogMmb 30653063mdgdL LodysGmb gl mEa
o0mgmbes dgnmegbgdgmo s MmogMmmgsdmd@oibsgo 8mbsggda, of 3qw8ngo
M0 gOHNIMbS(33egmdes Dra3Gmbs s MgemuMl, 9330Gommbs s &MbL(3g6-
©96@ AL ©s o. 3. dmMab, GMBsbBoznmo GgdbEo FaDobdndsmormmew 0gdbgds
LEmOgo ,bodgsmb asmBsb@ommgdabs® s ,GHMBSbE03Mmo 0GMBonb® 360b303-
®o dabggao.

#60339680b dmemda 3o LoabGgMgbm 8060369ds ©s 3maMgdss — Lingua
romana (,6m3sbmmo 96s%), 9. 0. ,6MIs6G03Mma gbs“. 530c bmgamanbin 80560dbgydlL,
03 sbomo §dob bgwzqdol, 56w HmBsbE0DIab MbBmMEmmann®o bywzqdob asmdm-
(39955 ©d HMBobEnDBBab gbmg@ Mo s 3mgGmmmgonma 36ab3n3gdalb Mgomo-
Bgdol bgocogds sboma gbs, sboma 3mgGnfa dg@&Yyzgmgds, obg abgon gbs, Hm3-
ol ©obgnMbdn dmbzogds s gobbmMzogmegds ,Lsdyemml gommBob@nmmgds”.
qL 30 60dbogl 08sL, HMI ,mabggs MMBsbs”, sbg 3mg@ o HMIsb@nbIab gbs, Mm-
856@0D8ab 3myg@ o 8y@Y3gmgds, HmBgmbeg Jndsmmagh HmBsb@ngmba, bzpgds
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A5(30mbomyM-mmaninco gbol ©abin@bl o o3l 3oMomdboman@-afsgombs-
oo dnbgds, 3065000k (36mdngfigds, MmA 3mbzabznmbomyMo s mmgoyn@-
5(30mbamMoe ImIoMomoa o godstmema ,dgdsbognEn” gbs ndmagomgg 396
a0bobmM(309mgdL gommIsbGommgdol 5dm(35690L. 530bscmgol LogoGms, M3 gbs
a0dmgomglb 9330Gommo bagbgdobs s dmgmgbgdal 5mB860d36gmn s s3bsobggma
0bb@E3969&0b, 894960B30b o398 gdstigdamo dpamdstmmdawsb, gsdmgowgl
a65858030bg 39805693 mma 8am3smgmdoesb, g330Mamm bagbgdbs s Img-
969Dy 80d8nmmdob IpamBomgmdomsb s 0d3gb 93@mbmBan@ Bm(393nmmdsw,
0doLb »mFgsbnm® 9bog, ob¢) 03 gbsw, GmAmal Logydgzgmbgs dgbadmgdgma gob-
0905 ymxzgogmgdal 3stsmdbmmo s@bob, badysmb amdsmn, ogafimmo s&bob Bzom-
39, 3008m (39385 s gob(300930b98s: ,B3960 965 56 dggobozmmos (“mechanisch”), 56
3§mBob§nma (“atomistisch”) 56 obsdom@o (“dinamisch”). d9ddsc0800 3myg§aio
gbo 3o 9bs nymb mEgobaemn (“erganisch) oo (36mggemdymagemo (“lebendig”). G-
amm bdomow 336dbmdor bmemdg boGyz980b m38sm0bmdob, Hmogbsr; dFegomn owg-
ob (og: 8g@ogndagnn, &MobL(396wgb&nFn 5gbmdgbgdals — 3. 3.) gMmmdsdsw dm-
bgenomgde g30bms" (Novalis 1981: 453).

o 3oasm RsblL, M3 bmgamabobomgol, HmamEz HmBsb@ogzmbo sg&mab-
o30b, EmIgmog 8obbow obobogh bgamdbmdswn s aydsmo bobsdwgomal 3m-
9&M0 gbol bogmdzgmbg bgmdsl, 3mbggbzombomaa gbs sfmsbojdstabo dm-
(3099mmdss, gobsn@sb sbgmn gbs ool Fbmemme Bobsbbsm dm3gdymo sdGHdals
3ggobogmEio asdmbo@ge o ygmaxzogfgdalb o@mInbB Mo aommidgds, by ngo
aboboglh o smbgMmbL ymeng@gdol 3bmmmme aoM 339 ob3gd@b, JgMdme, g83ntn-
aen bobsdwgamglb s o6 Jggdmos dmazzel ymayaggds msgol domonsbmdada,
3ma(335L 80bo agadYmn s ndama sb3gd@n(s. 9gdqEsb, daba dggebaznbB o
©5 o§mdnbGnmo bmbgds. sdo@md, gbs 0dmogomzg bwo gobzegb gd3nMoyyma
Logbgdobs s dmzgmgbgdal dgatmaocmn sbobgzgob gmbd3098L o goGs0ddbsl 3myg-
B9 gbow, Loy 03Md30m3) PIMEZINMO MBS nymb Mg N&-gFHedsdnzmemo
©d Moznmbsmunfmn asbbmBargdaba. sbg 3o doomgds HMPsbBngmemn gbs, Lingua
romana, 569 Gm3sb@nbdol 8g@ogbs, Mmamt(y 3mg@&nGo ndardg@yzgmadal gbo.

09335600, MH™MIsbGnbIob oMba ,Lodyemml gofmmBsb@onmgdalb® 3m(3ql-
do, ,GHMB56E 030 0fmbonb® ogdbgdal 3Gim(zgLbdans dmzgdmma. o dmbLbaemas
GFs@oogmo ©a30MabdoMgds g. B. bsdgom, dgddstng), damam ymaoggdsbs
©5 oMsbsdgamm, 8mRzqbgdom, Bosdsm ymayng@gdsl dmeab ©s gomddgdamos
g4mzg9magemo emaddn, dmbbboemos Sein-Schein-ob (,ombLab" s ,oM006b0bY)
GFoaogmo ©omodda. dgbodedabow, bmgamabolb ,asmHm3sbGmmgdal gMog-
896@0" a393m0bgds s @Ndbogds Mmoge HMBsbEnb3anl, 8obo gbomg@ngobs o
3mg@memmagonal, Hm3sbGnbob oG gFs@ Mol mgmonl megabgda® 3ofgge-
Byofme, ob ma30LgdyH 361903dma. sdo@maa(s, Ybos amggsel, Hm3 wapBomsw
LBmEgo  Bmgomobol ,g3060m356@0mgdal* 3mbENmEL w©ogxndbs, bdmgswsw,
03680 D80lb BbmygmIbgmzgmmds, 3mg@ngs, LobabdgByszgmads, d3mgd o 3mb-
(393&9%0b L3g(30803d S 3EMEBoamMbabGab 374360l 3G0b(303gd0.

03330600, bmgaomabab ,3060m8sb@0mmadolb gMadgb@dy” ayMwbmdom by
30dmoygMgds ma350 HmMIsbGndIolb bmgmdbgoggmmdfingn 3mbasngda:
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1. ymgogMgdob ogmas bommam ©s mbamog bLodysmmgdow, dgbedsdabaw, g3-
3ofonm (aMdbmdow) s GFMebl(3960968 N (BnmBagm, bgamdbmdaw) bsdystimgdsw,

2. 58 mM0 Ladyemmb s3GomE o Lobmgbo (86 Jomn MoEogomyMo adnMab-
306985 s Lobmgbob s3FMmomEmmosgg dgmdmgdmmds, Moz dbgsg 033909ds HMIsE-
&0bob GgoMmgmgdda, ., m. Gogolb bmggmgda). 88 §Mogn mm gomatgdsl 3gagm-
35 3. B. ,@Fogngmmo (36mdagfgds” @bmes (ab. J398mo bGs@nal 2.2 msgn),

3. 39(39680Mgds Logmmet Lndagd®Dy/LYdogd@nEmdady s dob @bogg®-
Lo s 30698gmEgdgm oMLY,

4. ymgngmgdab/gabob@gb0ob 360b(303s0 LEMsgz0lb (Sehnsucht), 564 Loy-
3o6Mmom, ,GOG0smgdomn® smgbomo YEHMagMHomEmmzgal asdmibowgds, MHmdg-
o 3ndngo dogmdsmgmdss: do., ,LbMagzol aonbymgdgmo gobirs® (“das
Gefiihl einer unbefridigten Sehnsucht”) (6. dmsngM3sbgcn),

5. 5580060l (36m30gMo 8LBMogggm sMbgdom gog9ds,

6. 50530560 bgacdbmdo, domdngf Lobsdwgnmoabsjgb (36mdngfow FLBMgy-
30 (&M9bbEgbraMgdor) sMbydor 303709,

7. Ggmoaonmmdal 3Mnb3030: Mgmngos, Amam(s ©o3oMamm &Mablb3gbwgb-
BOmdabmeb 3ogdncal smmaqbol, 3o33060L ©edYstgdal s3MomGmo 3Mmzgbo
(30G30&°dg 1990: 70).

83 MbGMEmMann® o Sbrtm3mmmann® d3mbaznsms Gofgmgdda 30 0339-
@905 BmBs6@03mbo 39MLmbsgal dgdmgan 3sbsbosmgdmmgdo:

1. 08mognmgg asdmgyzgmamons 3oba Ggamgdbool, mgomBom®dsggdol, mgam-
d999(369%0L, mgomognbgdals Mgg0dda IMmdago ymgbs (M., ,x0dMo gobam-
og9ma... , ,80d6Mbo dgbs FmabBMognsb®...), sbggg ge8mgzggomamos mafo mmo
33060b bygmog@o 3587(36980b afsombamuma Mbofgdo: Bosmdmbebgnlb dsems (Ein-
bildungskraft), 356(300/3 %6535/36dbm3s (Gefiihl), 436985 (Anschauen); dgbods-
dobow, 894bEgddn INmngsm o4(396@0Mgdnmas Lyymag@-3ab@ann 93536500l
2b9) 858309960 0@gamadIab”, ,4560m3sbG0mmgdab® aggmdbgdabs s gobgamsemgdals
L3gEogonca bLymogha mEgebmgda — gomao/byemo/bsddzobzgemn (Herz/Seele/
Gemiit),

2. ,6m356@03mb" 3BmEoambab@lL Iqmdngse dmJdgmgdamoa ol ,ao6m3-
3b@ommgdab®, Igbedadobs, ,GHMBobE0zmmo oGmbaal” d93g(36gd0ma ,dgmmwan®,

3. BM6L(3960067930b (,a0M@eds@oMy... ), L6Gogz0lL (Sehnsucht), 564 goos-
madbzal, @odmggol, mgomdmggzol gomsemgdado 3mw8ngn ymeybs,

4. dmbgdoboda LEMogze (M., bmgamabobgmma gm@Inme: ,39"=,60-
85“/Ich = Nicht-Ich), 306500056 ,6™B56@03mb0" 3gMLmbsgn s3MamEmmam LEMM g0
3bgdob go6abomagh 3sMoadymo ymgogmgdob 0343996006 60dbsw s aodmg-
063350, ,35MmMB5b&0mmgdal” BgmmmmEmany® bogM(390, o9 Bobsdnmmdsw,

5. Lagmmata bydogd@nEmdal 3G0dsGn, o anmobbdmdl bsjgomsto 3o-
m36900bs 8 Lo 3mmacn dg85(36900L Gomamgddo Bomgdymoa bsmdmeagbgdals g. 6.
™309d@n® Lobsdwzamgdy 5858 gdomo asbbomgsl (Fab@qsbm@a bsgsown), Moy
abggg (bydogd@mEmdab 3608s@0) ammabbdmdl bosgnmem s@bda Lo ggmemo Lmdo-
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99&Bmdab bnggMmboma@- 3mbIan® aobab; 88 yggmonal dobsbo 30 Lo nome®
Lol Mmgocmdada ,odbmmanEna 3g“-b oggdbgdes,

6. ,mdgco (36mdagFgdomn® (“das tragische Bewusstsein”) dq3gcHmdammds
(3., ,b63s nMdsmma®, ,Lymm dmEmEBm*, ,z30dMbo 38 33600bL oMb s bbs.),

7. 3g6m0 3o 3gLndaD3o (A, bngomobol ,,s80b 3086530, dsGamadgomals
»396560"),

8. 00obBob300L 3smmbao — s3FomEnmo s30Mob3oMgds s asdogzbs goemab-
Bgemm-doqMagmmo ymaab, donmagemm-gomob@a@amo Lodmasmmgdobs ©s
(36m30g61980bo356 (IM.: ,69 ogndsmbm Rgdlbs do8mmda... ).

Loggoofo mbGmmmannGno s 3mg@mmmaogmo bgoggdal bL3goxnozosb
30dm3nbamy, HmMBsbE0bIab Gocamaddo dqddszadamos dobmgol adsbabosoyg-
dgmo bobabdg@yzgmagds, 3gdme, o Loddmmozs 0dmoz0m3g 93000569dL ,,HMBS6-
&0gneo ammboal” @ob @bl — Gm3s680DIJa Loddmengs dnwdngsm dndsmormmons
ndamo a56(300bs @ B0kbgddy ymazbal b Magal d943babsygb. s8obmab bad-
aobabdgmos, Gm3 MmM3sb@ndIdn, HmMBsbBogznm Ggdb&do Laddmemoagzs LymogHa,
»M356mm0” s@bos s oMs ,3330060“ b0dsbo, Mo 60dbagb ndsl, HM3 EHMIsbE)n-
310 &94bE0b babab3g@yzgmgdsda 3mg@ Mo Loddmem bmEmE ,omggmGonman®
516900l 3o 9655, 364 Bobs Bbmemmeo domamon ymangmgdal 30356036959ma gbds0s
30 96 8d3b, 688 ngo (3mgGMcn Laddmemm) megse dga3e3L MMaIbNm® ©
3bm3gm3ymagm Logmmamo smbsbndbol (omamo gmgngmgdal) sGLL, Gobacs
@ 8. 0. Jgemobgan (1775-1854) ,08bmea@ne gm®mdob® mbmeogdl (“die absolute Form”)
(0260869yem Lo gncbdg obgMamgdam ab. 3. 3. 0 Bgmnbaol 6o3MmBn ,bgmmzbgdols
gommbmgns®) (Schelling 1976: 50).

583356100, HmMIbG0b3nbamzab sdsbsbnamgdgmo ,0dbmemEmma” Loddmemmagdos:

1. 0o8y/boms8m/d6mbmo (3., bmgsmabab — ,0880b 3036930°, dofomsdgn-
ol = ,,898m0a898s 3010680sdgm", o8y yodobdgw®...),

2. o o/Gabo/mormbo g medgGysgmgds — muMmxo oo, Hmamg bow-
30m, abGon, nndsmo GMbL(39607b&NMMBaL Loddmemm (JoM., ,30bs ggMb,
@b gg@b.. , sbggg bmgsmoababgymo mamxn yzogocrol (die blaue Blume)
Leddmeam),

3. g0 vs. boogmo ggemadgGysgmgds, GmImal dobsbos ,omad3al®/
35(3bmgdab/ gomben@gdab godmbgggs (“Zwilicht”), oydsmon, 56537439960
a56(3000bs s 3gadbgdgdal asdmbgggs, scdgme,

4. &mbgds, Gmam3 dgboddol Loddmemm, Bmameg bLsgMsmumo bogHsal,
bobEmmdals /99boggcbeydol Loddmenm (“Zusammenhang mit dem Unendlichen”)
(Bemong®dabgn),

5. boBmgm, Gmamtg 3omaodyma/bsdmmbobgmmo  gmanl/ymagogegdal,
B®sbb (3960968 HMals Laddmem,

6. §Mmmds/boygomaemn (9hmbo), Bmagmei GMabl39b0906@MMHMdabszgb
36mdogmo LEMagggal semgamtins.
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2. b. 3sMomsd30emols oo gob 3mgBogo
2.1 ,300m856G 07935 sFHocmsdgzomomsb

Bmgm@g gb bgdmom gbsbgm, gofmmdsbBomemgdol sbo BrgmBamgmdl oe-
30b9d06 3MgGom Mbstdn, ymgno bagbgdbs s Bmgzmgbgdda, Rzgnmadmng Loym-
BO(bm3Hgdm Lo@me3096dn Jgagdmmlb Iedngsw abomm, asbggGo@m, asboge-
©m, dgngcdbm ©s dgdmamd Hm3sbGognm 3mgd e Logygsbs (Lingua romana) oo
Lobggddo godmbizg gb bogomyo, gMbosdnbdnma, &MsbL(39bmgbdnen m&Mas
dgamdbgdaba o godmzamyds. badmemmm gsddn, LBmEgo bodys@mmb gs@mmdsbn-
@mgdob 3mbEnmego J8bab mege MmmPsbGnddnl 5L, gbgbznsb.

30mmBobBomengds dotomadgomal HmBob@ngmma mofagolb gMbosdgbdns,
bodgommb  gommdsbGommagdol 360b3030 Jomonsbow 3bggomogh doMomsdgamals
o0 3sb, odgs dabo ab@gbbogmds matognm badndgda, (3bowns, bbgemabbgs bs-
Gobbom 3mobgds. gommdsbBomemgdal 0b@gbbogmdoms ©s 3obdBedaMmdoo gsb-
Laggm@gdoo godmamfggs ,d93mmadgds dmebdnwadgm®, a8y yodobdgw®, ,Loyg-
69", »...60 M 93056mDg dmImgFsema®, ,BRgamn™ o Lbg.

Bmgm@g 39360367, megow gommdsb§omemgdsob, Mmame(z 3Mm3gLl, oggLb mb-
Bmemannfo, 35353690000 ©s gbogGogndo gobdmamgdsbo. gommdsb§omemgds
4mx09Mgd0bomgol 0dmogomgg ©odaboboomgdgma mdogd@Mo 3Mmzgbos, Gm-
©qbs boyemo sqy30mgdmmdom 3mabrgds s dgammgds Bo@gMosdn, Lagbmdmag
gmA393d0, bomm 358 gMos, LogbmdMogn bobsdwgomy gosmal Lyrmdsada; Gm-
Loy domamo, LEmymagomn ymaxngMgds 3sdmogds s, SMdLAmymeam
Inbyma0969808wy, 558ymeamdsdoy (a90d. “Da-Sein”), beenm dsdama gmgng@gds
abBMogg0l 8madmgal Jomamo ymgngFgds.

qb 3o bagbgdoom dgbadmadgmons, MoEash bmgsmabiol dabgwmgam (ab. Dgdmm),
8sdsmo ymgngmads (,R396085%, LohGmamoms Ladysmm®, “Schein”, “Schattenwelt”)
ndmogomgge do@ofgdgma domamn ymengfgdal (“Sein”), Lymmdol gemgdgb@ol,
358mB80batg 0do@sb, Hm3 Lyyemo magoss 3obbeggdamo o3 dsdsr ymayagmgdsado
©o 3063bggomogh dob; ,Lymmds®, 8g@oxadognmmds smEomgdmon Mbos 3o8g-
GoomodEgl, godognmmdse agglb. Bmgamabiols mebsobdsw, LbmMgo o3 gommsggs-
mdomad ©g&gfMdnbgdama BmamEi(z gMon, abg 8gmeg bsmg. boabGgcgbms, Hma
qb 3mgbo s ymaynggdol bogsbms mbGmmmaonca ©ads ImbEMgdymow o43Lb
a0dmmddmo 0. 3. gmgmgbsg mgdbdo ,domgFal maz0b Joemal ggGg@obab™ (“Bei
Betrachtung von Schillers Schidel”):

[...] bbgal Gomol 33mggdl o@sdal dg 3abdg 93909LL,
o) o6 dbgde-mdgFmmal godmzbowgdem?

300 300557(393L 030 byyma Lodysmgl,

©5 300 3gaModymyl bymabgsb Imdomo.

(“[...] Was kann der Mensch im Leben mehr gewinnen,
Als daf} sich Gott-Natur ihm offenbare?

Wie sie das Feste 146t zu Geist verrinnen,

Wie sie das Geisterzeugte fest bewahre”) (Goethe www...).
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39393698000 ©@MbyDy 3o gommdsabGommgdol gb mdogd@ea 3Gmgbo go-
©o0d(393> 99889(5698gmo Lndogd@nb, 3 gdmbggzadn, HmBob@nzmbo mafagymo
a3060b, Lbydogd@nE dmbodmgMow: 3gMdme, Lodyscmdn os@bgdnm goGmmPsbdn-
@emgdol mbGmemaon® doboboosmgdgmb ngo gowssdig3b Lognmed abmbgmemm-
30996 & bymog® asdmomgdsm, 0go bsznmam megb Rsrmagl badystmb 98 g3qb-
©5396@ M0 dobobosmgdmal msbsdmbsbormgo ©s 880l bagydzgmdy ¢339 0gns o3
Lodgsmaman mdngd@&ado 3stommdgbob dgamgdgmo, 39887(369d9mo s 358a6dbm-
dgmn, 030 LodyeMmb d989(36980Ls ©s bagmmata magalb mzomdgdy(369dsLb LEmG o
aommdsbGonmgdob ,8gommedg” o539dbgdl, oy dob obaggdl 3539369000 @b,
gmgob ymggm @g@&omdo (,bGomdn", Hmame(3 Mmdadady 0@ ymms) aobggGo@mb ©s
a0bozo0mb domamo ymayzogMgdol dwsedsmm ymgng@gdsdo 93sbsz0s, gobdzmodmb
(Anschauung) 3smamo s 3sdsmn ymayngmgdal 8mwdagn MHomngmmdg@mbyds, m&-
@0gMm0om gobdbggomas, MMmngfmdn gmgbs s, Mo dmagsmns, 333mamd mogem
goboczomb (Gefiihl) gb yzgmoggo.

9b 39393693 mo mdagd@nco mbEmmmannGa 3Gmzgbo gbog@egn® Lod-
58Y9dg 1335 O™MIsbGogmma 3mgca, dqbogomnEa o GgebgHym-bobgoma
d99mJ390ad0L ,d5d30b" Logsbos: 864y, MMBbGOFPmBs Lobgmmgbgdm 3Gm(3gLbds
o6 oz nmmbool 3gomedy oyMmEbmdom, Mo LEmAgo bgmb mymdl
3omomgbol bogal gobzomamgdsbs s Jgmmagbgdgm Logsbms bobogblbs s wo-
oemal, Mbos sbabmb s go8mb(3gL Ladysmmb LEmMgw gb sMomdbnma dmbgds
©5 356030006mb s gooddog@mb bodysmmb gommdsbGomemgdol 3Gmzgbo. of 3o
H™3obBogmo 3mgBcn §gdbBo gowsnd3g3e domamn s Jadagmn ymynggdal
®03dg9yFabs s MMHm0gMmm3nbogmgdal spanmaw, ,dsgonco opgemoddob® (bmgs-
abn) sEgomo, 3sGo@mdLolb bogal asbgnmafgdol saomom, 4o0sng(3939 »boL-
Brem Ggomaddaee® (“grenzlozer Realismus™) (g&. demgageo).

dotomadgamal ,d98mmsdgds d;msbdomsdgm” domansbo dmoaeglh ©s gow-
8mb398L gommIsbBGommgdol 36rm39LL Mag0b baBogy gobbmBamgdsda (Mb@memm-
309960, abmbgmmmaan®n, qbog@ognn), bowsg Imzgdnmos ymayngfgdol mdogd-
&eo 98sbs@mBmmo s ombabm®a 349bgdol maMazmma adomab 3939369800 o
Loy oz bgdgmmdada 3mdzgse. 938 mofoznm GgdbEdo yzgmoxngha LEmMgo
396m3sbGommgdol 3mbBmo@l ggdbgds, bmmm mogew gommdsbGamemgds, Gim-
am& 3 HmIsbGogmmo dgdg(36530b 8gomma s 3Bm(39L0, 3o630meMmgdmmas Mmogsw®
mofogmmo adofab 39ML3gd@n30006. gbodadobaw, o439 0339mgds, dmaswaw,
Hm3sb@Goggma mofngab gdmagmgbo d3mg@ognca 3sbsbosmgdgmoarg — oo
&94bE&do LEmMgE moMozgmo gdoco gs8mEol babs 3msbdy Logmmata sdbmeny-
&eo bydagd@nemdoo: §gdb@ab Jbmgamadn Bobs 3mmsebdy aslb mofoggman ,89"
magobo  LabEnmm gommbmgon®o 3godsogdom, Mggnmgdbogdoo, Bomdm-
bobggdom, mMds Lymoagfn dgamdbgdgdoms s gobzgdom, oan brgds GgdbGab
LEOYJGYMOL 53950b Imogmgbo maMdo o sMs Mondg MbGmmmaayco Imba(3g-
dn, 933nfayymo dm393mmds, ,,mbogd@)‘aﬁn“ dm@smamo og gommbmgono
9858030 o bBagmads, Bmamg gb domgmb ob gobdsbommgdmumn mafn ob-
®g0bos sdsbabosmgdgma.
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sbge doMomsdgommabsy —,898mmedgds 3mabdnedye” bbELw 0dgmmgdl
AmdobGoggmo mafngol dmgsw LEGYJGNON 356ongdal: dofsmsdgamals gma-
Mogmmo adofo a393m0bgds s8bmmey@n@ Im35dnmmdsm, HmImab Bsmdmbabggda,
bomggdo @ FgMg@omo bgdgmmds 5399dbgdl o d30m0Mgdl bodysmmb gommdsb-
Bogemgdal 3Gm39LL, 569 80l o gdsda Bomamo ©s Jpsadarmn ymgyngmgds dnwdngsm
966ydal gEobgob, 8abo dgd3g(36gd0ma bstgdo (Mgxmgdbos, F369@s, Bofmdmbab-
30b doms, 39b(300) Inwdngsm dadstomgmoas 0dsdy, HmI 5Jdymumdal, ,obsnb" -0l
d9dmmEmemmdabs @ babemmmdsdo dnmdngsm F3MoGmb, dgoamdbmb ©s asbags-
b 300986030 LoLENEMoL 8md8gmgds. gb 3o bgmb Mbymdl, HMI mafagame-
35 33063s mago BaM3moaanbmb ymengFgdal ymggman Bobbogal 83yHmdgmac, Moy
60dbogl 08sb, Hm3 dabo (36mdogHgds s 6gdgemmds 30 o6 gd398gdamgds gd3nn-
o badysmmb, g. b. Mmdogd@uco Ggommdal s3MomEmm 354sbozob@m® 80bgb-
dggamd®amdabs s gadogyd 306mbgdl, s@edgm moMoggma gdada bodys@mmb
8mmIsbGoemgdol 36m39bd0 ommeagds Mmogs@ o3 Gadbogsmn@ Lnbsdwgamygdy s
53 36Gm(39bd0 dgddog9dmema Bomdmmagbgdo badysmmbs ©s Ly 3nmem mezdg 0dgbyb
3SLMENG M ofMgdymagdsb.

mgdbob 3ofggmogg bLE®MEIo 1339 9dmJdggdymoas bsdyommb gsEmPsb-
BGommgdols 3Gim(39L0, HMBgmbsoz Moz0@ moMogmo adnfn d300m065dL Lo 3nmata
Bomambabgomoa bgdgmmdal Logdszgmbdy s ogd3g obog 0633939, Bm3 gb 3Gm3qLo,
3oMggm Moado, LbmEgo HMIs6Engmba moMogamo adamolb LydogddnGa d939(3-
bgdomo s gn@odonfn bgdgmmdals domdmbomgdaom ndgblb msagal mdogd@n® o
1B0ggMban® maMgdnmgdsl. gommdsbBommgdal 3Gm39LL 3o moafognemo gdoa
80yogl 08 Jgabgdsdry, Hm3 ymayagmgds mazobo s@bom g8sbs@mmma, dofommd-
Lo ©d bobogbaEa dmbgdabss, baws §MmIsbgmb NYEMngMmasbsdnmmdgdl 9d-
BnfMomemmds s §Mmobl(396m96@m™ds, LobGammmds s wbobMmaemmds, byemo s
3s8gmMns @s o. J.:

3mo dmobdnwag, domsm B3nwsg, sanmbo d966a
0535506 39mmb0n, 39Mob6sbn s YosdnMb,
30006 3396056, Bmb 3mbs846 (3306Mb0 (30 ba,
m0gb boemedmb ©sdmgh s8mb (300360 bgembal
(doBromsdgnema 1945: 6)°

*

sd3g 99360dbsg, MmI ,398mmadgds 3:mebdawsbyn” dgadmygds gsbzobommm, Hmam@s Jeogma
m3o6G0b3ab, ob doMomadgomoals HmBobBobalb mogabgdn® ,8560535L@s®", 30650086 53 mgdLbdo
3530 8nm0sbmdada gemobogds yzgms ob gbomg@ogno, bababdg@yzgmgdomo @s bmgmadbgoggmm-
d6ngo dabobosmgdgmo, Mo ggMdabymas Gm3sabGnb3ds dgndydsgs: 3gMdme, 3mbgdnb Lo 3Mamamo
393905 05 58 g53930b Logdzgmdg H™MIbE 0y &94bEgdda 3mbgdal 3sMomodymo LogMzob Lod-
devmme ogdbgds, momaoggmo ,35%-b Lydogd@nemdal sdbmey@odszns s MbnggMbamadyds,
mofnggmo adotab bydogd@ueo g3eg@ob s8bmmy@adgds, bodysmmlb gommdsb@oymgdol moo-
3amo ad06ab d939(36980b 3Gm(3gbo@ ogRdbgds. sd3g gmmabogds 4gfdsbymo Mm3sbGoddabsmzgals
©odsbabosmgdgmoa Abgogbo 3mg@a bLobggdao — d69bmals (bogsdmb), modol (“Nacht”, “Abend”, “Dim-
merung”) dorol, 6sdol, (300800 (3. 3gMd. “Zwilicht”) Loddmmogs, o3 360l nEYdomol, 56553399~
BogMab, mgmagdfogal 83d39ybo 3mgdgogdabs s dmgmobgdol 3mg@uHa, msbsz (sbmggma8ymgg-
o, 3mg @ 6odbgdo.
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od, gfmo 8bGog, ,og0mbo 3gMobsbo” ©s ,MedyMba“ s, 8gmmyg dbMag,
»(33969b0 (3099660 o “(300860 6gmba” LEMM g ol M3MDBo@gdas, HmImgday dorsbdn-
@ob Bm3mbdo gMm3sbgomb gMbydab mogsem mofMagmmo adamal bomdmboebzal doenol
Bysmmdom: LEmMge mofngnmo gdados 3 mn, momndmbos, badoGabdomm dmsg-
3memdob Lobogbob dgbodmgdmmdal BobsdoHmds, 3065086 dabo ,GM3sbGnzymn®
(36mdagfgds abgs 8mdstmmma, Gm3 dob dogyydl Bsdsmo ymggng@gdals (,omgomba
39656560% o ,MEsdNMBa“) LabEnmmdsdn dnwdngsm gobgaMoGmb Bomamoa ymyo-
96900b MLobEMmm gdsbszns. 835bmsb, 33 gsdmazmabgdoms Logmdzgmbdy mezow
3odomn ymeggngmgdab bagbgdo s Imgmgbgdn abbMaggneb Bomam ymgngMgdswm. of
4mM39magoMo mbBmmmann®o ©s 9abab@gbosm o emnddn 339 LEMmewss
939309090, s30@mdsy, bodystmb gommdsbGonmgds mogomss ymgamazgoma
om0bdal gonddgdol 3Gm3gbo, gobsnwsb o4 ndmagnmzy asbgamamgdamos (330-
mgdon 83ommgdobs s ©83admgdol YLbabEmmm 3Gmi3qba, MmamEz gb bmgs-
malbds dgbadbs mogbo gommdsbanemgdol gFHogdgb§dn (ab. bgdmm LEGsGnab
306390 01530).

03 m3gMo300b Jggase 3o bmMzogmegds ,bsmabbmdmmgo 3mEgbznmgds”
(“qualitative Potenzierung”), s6¢) obbbgds LodysMmb sbama, 5408wy KgMoMgmy-
bomo ogafma Babbogo, LodysGmb g33nGagmma Bgbmdgbgda a3bgdosb sbaoma
300986030 domdmbomgdoom, 308@nbstgmdl mb@mmmann® dgdbmmomnmmdoms
a0@amsobzol 3Gmgbo. ymgmngMgdol 83 sbom Bsbbogl momognm §94bEdo ©s
Lbgogobag doMomadgomo sdogMagh 3mb3g3@gdnm ,odnmmds®, ,Lonwndmm®.
dgbodsdaba, 98 gomomgdsdn, gommdsbGnmemgdol 3Gim(3gbo s Mago© HMIsbEnb-
80l d9dmd3gradomn 3Gm(39L0 Gudbrads, Mmam@ (3 n@mdsrmgdal sbbbs s asblbs,
Amamt(y LadysMmb ogaMmmn oMbl gsob(3ws s gob(3g30bg0s. gL 1339 Sbmg-
dqfhn Bgmogonfa 3od@ngos, oby gbog@ognco §dgrgdom asbgomsfgdama 3o3-
domol omeggbss s3ofManm mgmagdfog &MoblL(396gb&NMMILmsb — ,30m oo
85306 n@mdormmds s0boan@gdlb 3gbl s693s6gbl® (datomadgama 1945: 6).

o obggg 860d3bgmmmzobas mogew dmebdnwal 3mbzgd3@a, Hm3gmoi 1339
moMognmo gdb@ob bamsn@adnggs asdm@sbomo, Mamsg 3060dbgdamos o8 Gm3m-
Lol goblbagyomgdymo Lababdg@yzgmgdomn oG gofmzs, 3gMdmo, b Lodygs-
3M83mDa@o ma30L me3do ndmegomgg dgoezb LEmG g gommdsbommagdol 3mwb,
306500006 ,805/680000" LEMMgE ob sgaamas, Lowsi dyEoydo s Jobogmo gemg-
896@ 980 gFmBobgml gMbydnsb: gfmn bz, ,dms®, Mmam@s 3439960 nEmmdal,
»5b506“-0l gobbobogMgds s, dgmerg Bbafg, dabo DgaLBMsG3ama 3MbgngmGazos
©d ,680005" oMb, ,bLoB3nbrg” 30 o LEMA gL FabogFm-Fo@gMasmyMa gemmgdgb@obs-
306 @o3mammdabs s 3sdsmo ymangmgdabogsb gomegabyyymgdsl ameabbdmdl.
dgbodsdaba, dotomadgomal ,8mabdows” 339 bbgo, oboern ,8mabloss”, sbomn
Boombol, GmM3sbaddol docombol ,3msbdowss”, MmBgmai 9339 Logyoming GHm-
356@03mbo 83@™M0b 3mg@mEo g s30gdabs s 3mgGncn Batdmbabgal Bogm-
§0d. 39bsds80bom, ,8mebdnws® sboma MHMIsbGozmbo Mmoo gmma adomals sboma
M9moa0@-gormbmgon®o Igoo@sonb Boswmos (Bonbgosgsm 0dabs, Hm3 bogy-
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39-3m6(393® »85b30olb® 3mbm@szns dgbadmms nbggzgl Logstmggmmb Bombyye
abEMEom-MHgmogon sbm0d(3058bs(3 — ,d006800s", HmamE(3 agom sbyMgmma
8530b, dg8ama gamgramob, dg&mmo dmmzabgmdobs ©s asbmgaommdal 3oMggmo
2@g0em0). 830@mB8s3, Mmoo gmmo adomolb ,dmsbdowab” 630bos bogM3gd0 dgbgmes
Lo gomdfom 3ofMggmzmegobs 09y oMo 534399bonfa 3mmgabegsb bLbsL 30 o6
a9eabbdmdl, oMsdgm dabBogfa, Bomdsgoma gmgdgb@nbogsb gomagabygmygdsl,
doodamo ymayogmgdobogsb gomogabmgmadsl: ,8q dgbbs 3d3tg@gmb 8og0bywg-
30l LabyNBMygds, / anmabogds Rgdo (sby), LEGs30l Bmmbmgbargds — 3. 3.) dybb
ngoomos gdogdl Loanmb, /Dgbsstio badymal, MmB sdmmb of s8omgds” (doMomad-
goemo 1945: 6).°

09 0839330609600 g53mygbgdam mgdbogobs o dgbn@yzgdgdl, 53356
begds, Gm3 ,dmsbdows” s 8abo dgdmasmgbn 0dmgbomss ,6300s%, Modwmgboma(s
080 Moo 3mmo adomabl ,a9moboddal®, sbg 3939369800 gqdL ndmagomgg domsma
4mxz0gcgdabs3gb 303s6moglb (,dg6s0Mm badymab*) s dobogFo gmgdgbdnbogsb
00030 BmadlL (,353069gdolb Labnmmmgds®, ,sdmmb, ,oblbbsb®). dgbsdsda-
Lo, ,L063nbwab* bgds ,d0sb630@alb” GM3mMLIn LbmMgw dwsdsma, Bam8sgema ym-
B9 gdabogsb gomogabmmgdsl gumabbdmdl s bagMome o6 dgazesb GMawa(zo-
@ Mgmogon@-4@ob@osbgm  3mbm@o0gdlb  (3mE3gdabagsb gs66d96marmmadnbs
©5 (3Mm©3900L (Bmaméz bogomdmom doMgam(zmm3ol, obg doMswo (3m3960b)
3mbobogdo-godmbyowgal dgbobgd. 880@mB8s(s, doMamadgomoal moMognmao gdofo
89680bnbs s Baba Lobobgdabzgh (3me3gdab 3mbabobagdmom s bammzagew 3o
o6 800l doGim3mb mafagmmo gdotol bgogbaw, IgbmBmyMam 3o 56 ©gsl, 3aba
godco, gamgdbos bsgoEmdfom (3mEggdLs ©s 339394ban@, LobnmEmb s8omgdsl
30 56 GF0amadl, M8 3ob3sH Eoz0m FMoMabal GgMBgGmma Gommmb (36m-
dogmo 3gMbmbogogom bsdmdstmmos ©s Lagmmad bydogd@nEmdab sgemmmgdl,
Lodysmb sOMBob@Gomgdl s 8dom ©gdoymamm asbdmInmgdsdn gomsedyszl
mogobo sMbo.

a56M©s 58abs, ,800680ws” gMmagema dnsmgoymo gadab@gbnomumo demge-
00 ymxzogmgdolb mE Lagggby@lb dmeol s dobo bobsbgdol Bosmdn ymabas 1339
39OMEMEMMa 040 5930 gommoms (300 boJoMbobggo: 39Mdm, gommdsbGnmmgds
© ymgngMgdol sbom, oge@um, nmdam Babbogms 3mgbs, go8mzbowgds, domo
F36989 ©d LomMdobgymn asbzs ©s Ig3amd Bab@gobyco Bomdmbsobgol doenals
03mJ890090L Logmdggmby sboem Bomom ymgngfadsdo gomabgms @s dmmmb §Mab-

* 5439 LoobGgMgbms, MM MMB6ENDIdn Mgmogoa gombo s 3Mog@ngs Loghmme o 3og-
dotgds 3mogzob gs8mbyoegzal 8mGemad madsl, sGedgm Mgmogan®mmds, Gmammg bomgom
&Mbb(3960096@HMBLmSD ©s oM Mmo 3933060l scEagbs s dobdn ghmymes, 3o630Hmdgdamoas
Bom3sgama Labyammbgmmo, dpsdamon 33J399bomn Babagma grgdgb@nbagsb 8sgbodsmnMa gocms-
30bgggmgdom, 3abgsb bLbom, ,@obLBom". magal ghm-gfim BMmsgdyb@dn, sbg 9dbdgH0dgbdmem go-
mmbmgon® Rsbsbyfmdn, HmBs6@0D3ab Mgmogonmmdal LBmGgw 88 bomsbbdg Bommams bmgarbds:
»039600 560l Dgamdbmdawn badystim, 63nbws — Bggb gofo dabo sMobdabrs baBama® (“Gott ist die
iibersinnliche Welt, rein — wir sind ein unreiner Teil derselben”) (Novalis 1996: 162). s3a356s@, 5©d-
80560 @s bomyymao J3g99sbs (,Azgb), Bmame(3 acdbmdsw-g33nmagmoa Ladyscm, magobo 53 gfmdbm-
dow@n, ,30bnga, gbgbznolb godms oMsbdnbms. dgbodadabawm, HmMBobB0dIob Mgmogomma dGad@ogs
©5 3obo badmemm dobaba 3gML3gd@ngeda ammabbdmdl bgamdbmdowmo badgsmmbggb LEMoggzel oo
80l 00833006950 LEMFM g 08 3 dbmdaw-3abngma gmgdgb@nbasb gomagabymmgdal bagndggmdy.
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L(39bYbEGNEMaL Basedn gbgms (Bw.: ,dgz00y YEbm LEdLMdMJqdn”, Mmamei3
3d980am3 goms3@&nmbo n@yzol LoddmEnbabmgal sdsbobnsmgdgma LyagbGoymn
3mgGco 398 Y39mgdoom) dbmeme Jdoobdnwnb bogMggdans dgbodmgdgmo o Lbgs-
396 oMb, Ibmmmm@ Fobmob Fasbmgds goonblbbol s smdmal mofMagmm adoml
®030b93mE 3oGonbym 30DombgdLs ©s s bagdl:

300560 85306 0Mdommmds onbowamMgdl 3gblb sMgdamgl!

o bobobagn BoMy@yzn3Lb mgomms 3530b dgbb GuFgsl LyHdgwL dgmdamgb!”
do@b godmael modadl ggmbs ygogamba 3m3xygbgb, gnms Godmosl E8nwaby,
©3 300 g1bM 3L Ladommdgmbes, 3gbos 5t 339396 LBBymgdsbs!

[...] 3mom (3bmggemm, bab 3(30606m, bab (36193masbm,

306 83mgobommb, Hm3gm 8ynbgg mgoboms godmor 390

2635 03mgmb o o6 abbBAL (boba Bgdns — 3. 3.) gmmbe gogds;

39mEbnGMmms Jgamdstm, dmeg mEdmosbm.
(doBomadgaemn 1945: 6,7)

dbgogbo  mbGmmmgonmo  ©s  gadobBgbiosmuma  gomomgdos  mgdLdo

»003g yodobdge®. of ¢339 yodobo, — Bmam@(3 Jomzgm mogoE-sbbogMmms ba-
gobgbmbs ©s goMomds-goMomal o GmamEi sbom JoMomm 3mmadogne
©obggAbos Robobgol Gm3mbo (M. doMmomadgomalb magdbo ,dos a..Losb") -,
30M0s0bobgds  gommdobBGnemgdol, b9 HMIsbGogmmo ommbool LogM(zgw, Lo-
(3 b gobgnmemmglb mbGmmmaanma s g3dab@gbnsmy®o mgsmbsbn-
Looy 3oMombyma Bmgmgbs. mygdLolb BoMsz0odn MmogEsedaMggmam smbgGaemas
JoBonggm mogo-sDboyMmms s dobmgabms gMosdyma s me339d(393° ©O MO39
mofoggma gdoMol 93 Lodmgommygdsdo ymgzbs, Gmdgmoarg 88 gMnsdymal, 64
2374394b0nGo Bos@Bogmmdal bogGsgdas dmdzgmmo, Mmam&z 8843996onca gmg-
896@0b 858 9Mgdgma oMba. 83 gomemgdsda 3o ogo 39d asbgdzg@®L o dgoa-
Adbmdl oMo ]39460yMals  03g39ybo  Bmzgmabgdsl,  GMebl(3960ab&NM™al
983060mmdado, BoMsanmolb BamBogmmdadn, Jsmoma ymengMgdol dmsdsn
ymx0gmgdado, qbabEHmemmdal LobHnmmdado dmummebyere Jgd8mdmsl ©s ol
begds 93 3oMomdbol 3¢gGg@gmo o 3obdmgma, 69 Lagmmog bodysmmb
3ommdsbGommgdol 3Gm(39bd0 Ro@ommoa, HMBgmbag (93 3GM39LL) dadal megew
2dmagl Ly gmmatn d539(369d0m0 B6gdgmmdobs s Bomdmbobgol dagmals Bysemmdao.
od 080bmob LonbGgFgbm abogss, MM gommdsbGnmemydol Jgddmyg dbmmme
00 3ema adofns:

193690 30030 og0boby Mmgme gedasba

©5 39y3Lgnmow 856 Jo8agm Bgdba (36mdsba.

56 30(30 03 @MHML Mo 50303 dg6 YBOMU (39(36mabs?

Lo oMb Logamg, baw oMb doga afmamob gymabs!

(doFomadgaea 1945: 10)

* b bgFMogdmbo s doMamadgomal moMoggmo a8afab 3mbs (,LyMbge JpamBemg®) 3oMoodnm
30b356 ognE BMaMobab 08 (36mdomoa Gommb 3m33mboznsl, Jobo 3gMbmbagol dmady amdsbe
©5 30l g3mg@0o damdamgmdalb 8magzeambgdl (ab. ,dmaboma babemab brgalb cegbg® (“Der Wan-
derer iiber dem Nebelmeer”), ossben. 1818).
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9L g odnsbo omdsmo o@bo LoddmemMon gobobobogmgdl LEmMgo 03
Bmabb(3969bE M Mgommdal, gG. dmgagmol Jobgogom, ,gmgmowbdnbos Bab-
Bgeosms® bogcglb (“die allerheiligsten Mysterien”), ,onbsdmg@gm GgomobILb*
(“grenzenloser Realismus™) (Schlegel 2005: 192, 193), Gmdgmo( oo gmma gdocal
LBMogg0lL bogsbos s MmBgmoaz dgdmagms RzgnmydGog ymgoom Lobsdogomy-
do — of o sbmo, 89§ a(3, dmgFnadymyg, Immmady g ©d Immadmaboafy yodabal
Lodmaomydol 930N bs ymeggom, ,o65680bws” aofmgdmda. gl adsmoa s@bo
a0l oMo gMHomn o ngngg, mdgmarz moMogam adoml asdynedgdoom ggmobyds
- »,3boby Lomoss Jomo 36gdsdn Mm@abrmsi g M o o / 8sb odgo mzsma g3gme
3mg3ot ©s abmo gfmn (bada Bgdas — 3. 3.) Lrgsb ofs 3@demgom, 300 JuMngo
398b3ms ImFabs, / mgsema dg3sbb&s 8ob 03 MHmL 8y s dgdmB(306“ (daMomsdgama
1945: 11).

03335600, 9L Mg 3odnsba dsbmgaba sMab moMagmmo adomob dgdg36gd0ma
©3 3mg&fa boMmdmbabgzal boymgn, megabgdan B3nbws ags, 3Gmgdzns, oby g. 6.
»56-89. 80b0gg BoMmImbabzol domoom dgddbama 3 B3nbrs nwgal g3cg@s s bagm-
35, boa(z 030 0530 maglb ,0060g3mo3L%, b mz0mgsmg@L (,hgdb babsdg®), mata-
3ne 880630 394bgnmow 063930 ,(36mdab Bomgdab®, Mo 6036sgLb 0dob, Mm3 &3
©Amb mofonmo a8ofal (36mdogfgds gofmmmgmagds, dobo bmmogo 539369800
Mbofgdo, 3gMdm, Bo@mdmbobgol doems, jomg3 M@BG™m dobgzomads s 3dogMmgds,
o3 30b30 0b393L GMIBL(396Mgdal gombgmgdge 8mmbmgbomgdsbs s Lyyemo-
960 3go@0mgdal gommdoggdsl — 06 goo 98 EMML Mo s30g3b906 REGmML
39GEbmabs®: of LEmMge 806036gdnmos, MM qibm cgommjednsbo ds6mgsebals
boemgs moMagmem ,89-d0 abzggl ofs bm@mogm 36g9dsL, goblb (,93bembLY),
265390 Mo LymogH dgBogadoinc gsbiosl, dg@ogadogyd dgamdbgdgdl,
(3 98 bmMzngm 36935y 9858 gdmoas (»nRGmb (393bmobs*) s mogabgdaca
Bgamdbmdowa, ,GMobL(3960096@mM-89@ox0bagn@a” ,omabbgdes”.”

09g356M00, mgdbol Lzgbsfa s LoyyggGo domasbe MMIsbGazmemn oGmbonls
360b3030mos 039dmmo: Mm3megdMngobs s doMomammal dabogMbs s Bomdagom
396DmBnmgdoada dedogo g3mgbs s oMo, dsdsma ymgngfgdol domomoa ym-
B0gegdabs3gb LEGog3s. ogfod 53 gomamgdadan boabGgegbm abss, Hm3 goGmmIsb-
BGoemgdol 36m39LL sxmdbgdl Bbmmmm momommo adofo, 30650056 53 bogno
dbmmmp obss smdmMzoma s s dmyMmnsdemyg Lodmasmgds. dgbsedsdaba,
0305986030 7(36md0 o nndamo Jomda@mbals 8mgmnbgds 630bosw Esmdmbebznl
domal bogmgns s 03 Badmbobgals domoo bmEzngmeagds jooMmbema dgacdbg-
3950l 408mb3g93s, 5691 mgmagdmagol 83J39ybocmmddn Badogma dmgmabgdal 4b6gds
5 3563000, (36mdagfgdal BsdngHn gobbogmbbgds:

* 3. ,6m3s60ddnb dobgogoom, ob, Gobss hggb dmgmgbsms bodysmmb gmbmogdo, docdyma, bg-
amdbmdon bodysmimb b58midgmgdabs o s@sdnsbal ,89L°-b og@ngmdab mmmagmogsedbgdgocnzob
dggas@ Abogds. s@sdnsbl Gomory dgogal ,bo8ysmmdn” Gomsrz600M00 0393L dmgengbocms bobsdw-
30emgb, 0go 8mgemgboms bodysmmb dgJ860b 0obsdmbootgs @s, o8 odMoom, mydommgmen bobosolb
30m98b. bodysmmb sdg3g0m 0bsdyfdbsol 3968567 o@gemmodddo §EHblb(396m9bGsmNEHn 3mb-
bgmmamgds gbmmgds”(3oo@sdg 1990: 85), bmgamabab ,&gM3nbmmmanan® 30 bodyo@mmb gommdsb-
Gogergde.
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53 @AML dormzecgd(z 3do mzabo obGgbs dGmmby,
Am3gemdsb 33900 Lomsdsbom 3gnbs Agdl gmmbs;
353658 Lbgs IMbac FoobImdws LoGMPMLS Jombs,
Mm3gmo dynbzg Jogysms, bomgma — mgambe.
(doBromadgaemn 1945: 11)

5badbyen mgdbda moMagmmo gdafabs s Ebm Mm@ edasba dsbmzgebal
©oommado Abrgds sbgma LonbGgFgbm Lodygs — ,8ms“. 58 Lo yznm 3060dbgdmemans
®0b539006m39 930l qbsgMamadgdym g00meMgdodyg, HmEabs(z 90805653L dmEnl
DB oONms Dgosdammmo, M@ 0mo@scndgdymo s 3Maads@mmons, b4 omdnbo-
g0l g0maMgds, AmEaLy(z 03 M3MgdMngn GFMOBL(3900gbGNMMINL Lobgmom sws-
800693L ImEalb 3m3mbombal, gMmymgnb egndbgds dgmdmgdgmas: ,obms Immss,
306(3 300 0(36mdL 03064g0L abgz® (doMsmadgaema 1945: 11). gbs, g dbag, badbagl,
03 5030560 Romtgamos mebsdgommgg bomdagamoa ygmgal 3Mseadsdym s3sm-
78530 @s dobo (36mdogMgdobsmgzal 8obgmmdgmos mgmagddnga bogbgda, 3gmeg
3b&03, 5053056793L Mol sMmggnmos dgbagdaobgmmo gMmymes, Mmegbsg abo-
bo LogMom dg@ogodogndo Lobynbgdol gomgemalbabgdom gcHmdsbgml smadzedgb
dmbomgbogg ofmbgdgdoe @ oM dmIb3sMmgdmyMon, 3MsdG0gMmo s 3Moadsdyma
3mbadFgdom MHmgdom dgbzgoMom msebsdmjomsdggdsw.

0obodgeMmgg 9580b gb DabEe ob ©g3Ndsbadgdamo s @gbszMmamabgda-
o damdofmgmdas, Modygy doMomsdznmadmg bobggetn Loy imboo sy magal
3bmdogm mEsdo ,Lobsfmmobswdn® (“An die Freude”) domgfoi Sonmomgdos,
03 bs8gOHm3g ©MmM30, 869 Logmmtog Moombsmama dmEgMmbol g3mdsda
0®0800693L dmMob g506@gbboMos ©g3ndsbadsznabs s gonbmgdal 3Gmzgbo
— ,60(3 obomBs ¢088s gMmMBabgmnbogeb ¢MBmBysmme @esdmms* (“Was die Mode streng
geteilt”). Mmam&(3 3bgosgm, 88 g30cmomgdal smbabadbagsw domagmaz DubEew 0dsgzg
Lo@ygob 0ygbgdl (,8mes*/“Mode”), Go(3 doFamadgzommab g3b3gds (,obms 8mess®),
©> o3 bLodyzoom anmobbdmdl daob MobsdgoMmmgg oMo3ndaba®, dgmdmomagdgr
A5(30mbom® s 3Moa3s@m g3mdsbl.

Bmamfy 00ggs, bodyommb gommdsbGoymgdol 3Gmigbo ammabbdmdl ym-
gob ogom 8(30MmgLb ©g@omgddn, dgdmbzgzno bLaymagozbmag@mgdm gomomgdsado
ndomob, oMs53g3994bogmal 360980L, aobpmobs o gMdbmdsl. sdn@gmd, gb
MgmogdMngo GMabl(3060gbGNGmds maMogym ado@b g3mabgds bob LoG&magmb
LobO (,...00 GMEEG3056mbgE FmImgFomn®), bobsz LogMmamb bognmol Laboom
(»LognEg"), 96 LEGORML ;mgomgdals Laboo (,d0435Mb Mmgamygdo Fndbgwamgdan®), ngn
bobo(z Rgnem 303330 3@ mgmaqdMmngzal dmddgwgdsl (0b. madbo ,ARz0mn*)" s o. 3.

* bogmggmmama (36mdamoas 3s3d30b, do3d396HmB0b s dg@odgmo Labolb Im@agn HmBsbGognm bg-
mgbgdobs s 3BgHmmdada. gogoblgbma (36mdoro Hm3sb@ngmbo dbs@ 360l gomod m@m Hubagl
(1777-1810) (36mdomo gg@bgHmmo Gomm ,g4Mds gobmosn® (“Der kleine Morgen™) (1808), bowos(s
338mbobaymo ymds 0393980 LEME g 3o(3mdMambol 3560 by ymgng@gdal Loddmemmgdos. 5939
3530bbgbma 353330l B9bmBgbol YoGHmme smP3ymao MMIs6E0IMbo 3mg@nb, gom3gmad 3506603
393960m@gMobgmmo (1773-1798) goggds: ,mmogbecs F396 8o3d3980b mgomnggammbgmm babydol ga-
F35980, M bodbydamdoms s baemnoboo gognbygdo 8853946006 Fo35669399b; 309Mms @r@ds3m9d5

90



Bogmmmd dofomadgama s 3gMdsbymo Gm3sbEnddn

(o 9b@s 393603m, Bm3 gl abgnEMLo Jgdamd am. Mmdsdndgd gosafmdgms magal
BLggmM-g4L3HgLambabEm Mmoo nm (30gddn s MgmMdgdMagal ImJdgmgdsl bab
30bogobo s 3ol yoynbdo FgMg@ s 8abo oo jmma gdaa, bob sgemgdol bL3maboom-
3mbom godmbgogsda, bob 6sgsdnb mgamgddo s babss @mgnb ImdMemdgddo):

3mo, bagnfgm,

atdbgdoo 853G g3m,

306 3539 996L 4393 @0 3doMbmb?

8396 933253980L

doMdomn gab bgal?

306 Lyeo mz0b0 By g8 3MBML?”
(»Loym@g“; doMamadgaeman 1945: 18)

b3ds Lo gMagabe...
By BoMbBoMabo,
Lyemb gobobomgdl
©o 3d396096ab
965 530dmals

ammobs gocgdl!

3943690 madadls,

Lggoms bbby,

©> 3939&OBMR0;

gmggmor atrdbmdosbs,

4mzemor ambgdoms

3sb 3ngoedymmdwn.
(-0 BMOEGg3056mMmbg dmBmgMomn;
dofsmadgaea 1945: 27)

®35mbm M85b6m, 306 dmmb ;g396bs demagMl dobmmdsl,

o) oM bgaMg@ogb mgd396a56 Loggmamda mgom ¢ 3303985L7
(»80y306b gamgda, 30dbgmamgdo®; damomadgama 1945: 28)

8nygomb Baygeml, 3g &ng@nge hgomal yH3ob.
30y3omb L3gbs @ 3boMabs 3ol b3ab,

mEgl ogo gboms babyggggmal
MomgMbgdl Bosmms msegal 3dmdemal.

(»RR3g00"; dofomadgama 1945: 19)

800 gobom(zs6 boomgen 6533093, s Gmamt 3 89396090 dmBsgemals 6065L65m898Y39embo, Hmgme s
mybms gomosbaen mdmmlb boggmboosb w356dmgemgbocno bsbo bgmggdo, oby Bosmdmboggdosh
0bobo F396L 6065dy. [...] bEm@go ob gog@memo bsmgero s sbggemm doms badys@mmb bbmgbs kg 0093
GMbem3l s mgngob 3s3d30l oMbgdsdn™(Wackenroder 1994: 43, 44).
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03913300 9m: oJ doMomadgoma LEmMgE Mm3sbG0b3olb 3mgdnmn 3g8y-
39mgdabomgol adobabnsmgdgmoa bobswsgam, dobadsmabdoms ©s mozmbyMmdac
bgd0bgzbom s3000698L GMPsbG 0 men/GmIsbE0ddols oGmbosl (“die romantische
Ironie”) (@M. dmgaqen), Gobag LobEnmda (sg: 3mg@&n® §9JbE3d0, ssdasbn@ gbs-
do) 3m0908M030 gLabENEmal Imbgmmgds, F369ds, b3omds, gsb3ms, godm3g-
35, aobowgds s 3znmbggmabsmgals aob30g30698s 3g00. 9aDabEgbrsmn& ©s
900396 LodMHEGYm by doFremddz0mmsb (s Bmaswsm, MmM3sbB0zmbgdmab) gb sbagszg
a9mobbdmdl, Logzoomdo 33053980L 8m3mggdsel ombobayma gobgmgdal ¢sdL
(Ff.: yorg 96> LaFaBRIL ©J396396 bogzmoerdo mzom P33RazgdsL"). of yzams
3000698580, LogMgmgmb boygm@ol, bLoGHxmb mgomgdol, oy mogew bs@Gmamb, 56
Bgoenol $g69@&0LoL motogmmo gdocob (36mdogmgdsbs s byemdo, dob 3g@s50D0-
306 3936dbgdgdbs s 306309830 IMedogom smadzmolb bsdyemmb gs@mmdsbn-
mmgdob, 56 30B0g@dn, 98439yb0nMdn s 98439ybow mgmegdmngal $3eg@nlb 3Gim-
(39b0 (d.: ,Lymb asbobafgdl, ymamo g@mdbmdoms, ymgmo ambgdoms dsbs dogo-
3Y4Mmden®). dgogasw, oo ggma adomab gabob@gbzos ©s 948ymgmds 3wdagow
3mgd93d> MmmMIsbBozacmn oFmboolb Ggg0ddn, bmmm mogsw mofogam GgdLGdo
gmgol mommggma dmgmagbs, 3(306g ©g&omos 3o 3dnzs0 gosnd393e dsmama
4mx0gc5dal 3mg@n& 60dbs. 53sbmab, mogem modogama 8g4bEo gudbogds 3o-
0fmbygmo d9a6dbgdgdal godm(393al, dsmn 830mbggmdn smdgdobs ©s gommIsb-

Gommgdols 3Emg3069500 (396 M.

2.2 3oMmomadzaemols oo gmemo g8ofnbs 3930 Bgbo o sbmrBm3memmgos

6. doMomadzamb JoMogm mo@gModnmedn doMzgmaw dgdmdysgb obgoo
mofoggmo adoMn, Gmdgmoai oS aMsombamuM-3obGogn® dgoodsz0gddas
Roggmayma, 56 Bmdamdgdama Lgbbasmayma dgacdbgdgdabs o9y gabam@ocgdama
Mgmogoqma 35mmgbad8olb Gyzgmdadas 3mdbygmgnmo, Mo obg edsbabosmgdg-
0o 1Yb@&NIgbGomNFa o 30g@nbENMa 3mgbonbamzgal, sMsdge nan, 3nMgge Moa-
do, 3ndngoos Reormmo Mo(30mbarn@-306@00b69M-gab@qobafa §ndal (mgom)
98mgdbogddn, Mgamadbogddo, HmImado y3gms bygmmb dmaegb — mb@memm-
309, 98D0b& 96309, Ly 3MMsGa J39960b Ba@byma abGmEns, 80dnbstyg abGmEame-
3mmo@ngn®o 3Mmgbo, ymzgmeemogMo ymgs. d98mbzgzamn ofss, Hm3 doMomsd-
30mob (396@MomE mafagnm Ggdb@gddn dnwsd gogncnmgdl almnb 3mbisg3go
©5 IMo8ngs© R0 GHnb, Haxmadbool 3Gm39bdo dgman Mmoo nmo adofo — ,50d6-
6o 396530 3mabbMognsb®, ,g0dfom gobsmmggman®. god@onmow, o ob seobdy-
m93b »30038987(36980L 08 3oMggm s3GHamEmm 8mmbmgzbormgdsl, Maboi gob@g
Bonynbgdl 998373690 Lndagddb: »yFomyds dosdysm dgbl magl. dmbyz0dg
dgbo 8dgmo yzgemongmb, G dgblb gomdndms, My dnb gomgdmaozozb s ddgms
8oy dgbl dnbogsb ocbdyg. LEmMmgw gb ool Goenmbmannl dofmggeno 8mambmgbs,
mm8genbocg ob mogob dggomob Bomygbgdl. of bomdsmns s@o 08sdy, Moz dgbl doco-
3s0, o3 d9bgob gomgomos, stsdgo — bogmotng dgbdy” (Theorie ... 2000: 43).
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2330600, Gab@glb 8 93393698000 083gFsGngal dobgogom, 398936930l
3m39bo BoMmmgdamae M3 BaModsmmmb, bydagd8ds mogal 398g(369d0ma bgdg-
mds Lo Mo magdy Mbws JodoMomb, g6 Ls oo magn Mbws dg0dg36mb ©s
396badM3AML. v30m 30 gPmEEMIm© mMo MHod oombggzs: gMma dbGog, Lndagd-
&0 99039353900 g@cm Jomam m35mbsdMabL Lagmme mezdyg, dgmeg dbMag, ngo
3(36md0gMgdL, M3 93 ;mgnmbom®mdsggdol 3Gm3gbdn magow b, obgy dabo beydo-
93d&O™ds s dobogg Bomdmeagbgdo Ladysmmdy, N@m domsoma 0Mgdargdals
3o@ofMgdgmns, 3006 09350 3oMgbadystim msgabn gddatanmo LEENJGNA0m ©d
3NN mogabo bLoygmggmmsm yomda ImGamafin 0839680396001, 530bmab, nbo(y
(36mdagMogds, Bmd 8 3gMb3gd@ngnwmsb gddnGagma dmzgdnmmds Fgddstingn
4mgogegds 30 868, sMsdgwm dmhzgbgdss, shmacemos (Schein), bmmm Lmdogd@ob,
Gmgm@g 39389369390 ,85"-b, bom3mmagboms xo8n 83 gd3nmagmmdals dgbobgd
®9350 88 g330Monmmdady Bomms ©oaygbgdlb dsb. dgmgaswe, bLydogd@ob 6gd0bs
(“Wille”) s 36mEd@&onmo 6smImbobzol doenol (“Einbildungskraft”, “Pantasie”)
Loggmdzgmdg Batdmddbomo bomdmmagbgdo (“Vorstellungen”) Ldogd@ob (56m-
d0gFgdabs s 80l 3983693000 bgdgmmdsl Mgfm omsma ymayngfgdabezgb (Sein)
Bomdommaggh. gob@glb dabgogom, gb ndmegamzg dgbadmgdgmas, gnbsnwsb, biyda-
99&0b d9893698000 6989emmBs ©d Bomdmbobgal doems megobmgamo 8mba(3g3gdoos:
»B3960 556G Dos, Bgg9b0 6985 Fggbl 60b5dy bomdmAbrogds Gmamy msgobmascmn’
(“Unsere Phantasie, unserer Wille erscheint uns als frei”) (Theorie ... 2000: 43).

bmgomabo ,yz03mms 3§3g6ab” (“Bliitenstaub™) (1798) 39-16 s 28-9 gcog-
89689330 Db 33539 M35mbabdEALL 850006 gdL, Mos sE(30 3obsgzzota, gobs-
006 mag0l beydng §ob 3mbgn(3nedn 3g@3sbnma Mm3sbG0d3ab mgmmg@ngmbgdo
(bmgamabo ©o @M. dmgagmo) wobomowm LbmMgm GabGglb ogywbyb: , 16. gob-
B0 b5 (I, og brmgsmoabo 3oHed06 GabB gl &gfMdnbmmmgonm m3gagdl — 3. 6.)
8mdsgom Ladgommb ob Lodommyggddo s&ymM(3bal, b Lom@dggdda gowsnbzal, o6
898995LodmDow (9. 0. bymos gowsbobemgdo — 3. 8.) Bomdmagohgbl. g6 3m(s-
69830 qbobEGmemm bodysmimdn dmg donmmdsdy. o gobs gb mbobEHmemm bodyscim
B39690 o007 B39b of 30300 Bzgbo Lyemol ogofmman bormdggdo. Fzg6dn dgdm-
@ob ondsmn gbs (3., Bob@abynmo ©gdamgds: ,dbgMs Bndationg dgbl dnbogsb
26bbg" = 3. 8.). Bzgbdns s bbgogob oG Lo JoGoalbmds megol bodystrmgdoo, Bs6-
beyemoos @o dmdsgemoom. gomgbodystm shEooemoms bsdys@mme. [...] 28. gobgomamgdal
@dommgbo sdmz0605 dmobgemom bogamomoma §mobl39bmbGomma mgoommds, oym
bogaomomn dg-b 89 (54 93356105 gab@qbgnm 0gb@ognzs300b gm@INmobg d0band-
bgds: ,89“=,85"/Ich=Ich — 3. 3.) (Novalis 1981: 431, 437)."

* o330 doemggg bmgomabo 3megd@amgdalb 390896l 8obbagemgdmoal o8 gmm3mmada, 8noRbas Mo
0g0 (35m3bF0go ©d bmmogbob@ Mo, gobsowsb gab@glb gb ym®mIgms gsdmmazbagos osmyg-
480396 dogmBob s dgozegms dgommmmemany bogmb: 1. ygmeggogmgdalb 358536930L bogombda
©0390mEs goMgbsdystmb bLHygma ganmgzgdgmymaab bagHmby, 2. mgomdgdy3bgdolb 3Gm3gbo 396
39bbmA(309mEgdmes LEMmymPama, ormgo gomgbadysmb Labom 39335336939 Lmdagd@L o6
09690m@s Lo FPMafo mogol ,83Mg3maga’ Babsdommds, 8sg., 8mbgdab, 56 boGmemb, 56 bbgs gd30fmon-
mmo ggbm3gbob baboom. 3. ab@glb gm®m3mms o6 ncgomabbobgdws 08 Bomabbl, Gm8 mgomdgdys-
6930l LoByol g@o3dg 39837369390 bydngd@o Mogomss sMLEMmyYmMPomo dm(3gdnmmds ©s 0go
®930b 930b 096G M0 admogomgg 396 0dbgdmms. BabB gl BmEBmms ;mznmdgdg 36980l Fbmerme
30Mggmo g@o3ob — s3MomEmo mgomdgdmbsdmgfol — smbsbgMan ao8meagds, obws gsdmmagds
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odo3, Bmams 3bgoszm, 9d3nfanma Lobsdwgamyg dsdsm ymeyngHgdsw,
»ohBamms Lodysme® gobobomgds (“Schattenwelt”), bememm 35343696000 mgom-
F36980Ls @s LymogFo dgeoGsnol 3Gmzgbda dgddg(369dgmo Lmdogd@ob Bogm
Loggmat megdg bomdmbobgal doenol Logndzgmbg 3934dsz9dmmo Batdmeggbgdo
25850 gdL 8oL 98 Fadarm ymxmgngMgdsdyg s 8 gomegdada ago doodsmn, sfMsogdyd-
Jom080 ymzog@gdowsb (Schein), aoawalb Jomaem, ¢9ddsfnd ymaaogmgdsdn (Sein).’

83 3mb@9dbEdo LonbGgFmgbms bmgamabol dgdwmggn wgdnmgdas, bowa Hm-
35680 ddob s@bo go5bOgdmmas, Mmamti(z bsggmsmo dgdbmmomo ,89%-b @bagg®-
LomnDgds Lo gmmst magdo RomMdazqdol bagmdzgmdy: ,mmIs680Bdo sFob nbwo-
30@msmo dmdybdnb, nbongommocmymn gomsmgdol odbmmn§ndgds, MbnggHbs-
m0Bydo, gemobogogozns o o.d.% (“Romantik. Absolutisierung, Universalisierung,
Klassifikation des individuellen Moments, der individuellen Situation usw.”) (Novalis
1996: 568). gl dgbadsbs, sdog@EMmuma©, MHMIsbG0Ddal mofnzal s, Dmaswsw,
mofogol Logydggmdogdo ©gdnmgdses: 39M0dme, momogmbds oy Lagyomsma
Lydogd@ Mo 489" Mmdogd@u® ,39“-@ o6 54300, 564 maMa3mb3s bsgmmsema, 3oMown
93D0b@gbns Mo o Bomgmbomgoma godmomads ¢bnggMbomu@ ©s Loym-
390Mem M dNmgds@ 09 oM 34300, 85306 dabo GgdLGo EoyGal gHom Mogoom
Robobgel aq8agzobgds. dgbodsdabsm, d3mgbas oMss doMawn 30ByM-domGaqg@mma
LY6&N3gb6&gdab LogM(zg, vMedgm Lagmmoma JgdrmEnmo sEsdnsbama sMbabs ©s
4mgogcgdal aobgm(zmdss, ymgbobs s gmggol osbsmo dgbodmgdmmdgdal ,a0b-
LB o 3563009306909, ,3mMbLBnyMo gacdbgdgdal” (“kosmisch empfinden”) (60(339)
a8mBgggoe.

d939(369300L Lo 30mbdo dotrsmadgomal oo jmma gdoob d3930L Bgbo s daba
49393698000 dgomengs bgwdnbyzbom gdmbggze Gab@goba® ©s bmgsmababgmem
800am3g8L: ngo 3039039800 (300mmMdL bognmatio magan Rssygbml mgom@gymgd-
Loob M590830, H™3 s30m 3056 330mb MBGMEmmaonGa RofMgdamgdomo bsomba, oy
Lodyommb Mmgmo gdsmanbgmoas badwgnmo, Fgd38smndn ymegngMgds, Gaoms dgdc-
am3 0go abowagl dabo ,9g96Dnb@abY, sbyy LEGsG3al bogsbo (o, — ,50dMba dgbos
8mabBMognob®). dgbsdadabowm, ngn 98 3Mmzgbdo LEmMgE Logmmsma dgdbommwoy-

®3003787(36980L bodmemmm gmganb mabogagboMgdmaem — bEmmymegama ,85%-b Lo gnme® mogosb
03039Md0Ld ©5 1300 335MMd0b 5xbobndbsgawm, 969 GabB gl ym@mIgms gb ool g. 6. s8bmemaGymo
89-b gme3mmo. 530@mBo(3, M3008987(36980b orbobgMaw bmgamalbds dgadmdags HmBsbEnB3ab sbo-
M0 0300000968 ™0l gm@Hdme: ,d9“="s6s-39“ (Ich=Nicht-Ich), Gm3gmo3 PRGm mgomdgdybydal
36m3gLL 9bndagl s s6s dgogal s mabsrg badb b8l o3 3Hm(3gLob osmyd@ngnm dnbgdsb.
9L geEgmos g0dma3bas bmgamalbids 3g(36096gdab, 364 q_;o@mbmc;;oobb ©5 bgemmgbgdol dammgl
3mb@mmo@owm — “hdchster Satz aller Wissenschaft und Kunst” (Novalis 1996: 160). scobsbodbogas, Hm3
dsMomadgomoal oo ggmo adoco 03003939 (36980L Lsgombadn, Ladmmmm xs3dn, LEmAgE bmgsmo-
Lob gmEINmob gdysmgds ©s s BabBgbol, cnd (35 03350 B0Doba Bobmaba(s Gob@gobymas — 88bm-
@ mo 89-b 8m3mggde.

*36: ,dogMsd Hmgme dgamdemas gmdbmdow bodysmmdn i3bmgmgd ssdosbl dggmdbmdswn bobsdo-
30emoboggb en@mmgs? Gm3sb@ogmbgdal 3sbmbo o8 jombgs by 9Hmdb60dz69emmzabos — bs oo msg-
do, bogmos bmdogd&mEmmdadn Borm&dsggdol gboom. amdbmdowobs s dyamdbmdsmals, ,(30bs" o
»8060b" Mo@ojommnmo sd3omobdnmgdolb gomomgdsdn, Fz960 dnbogmo ymabols 306m398d0 ,(s0mmo”
008805696 ,,d9 " “-do Bom®8s39800 8006935, 30650056 50580560l binmmogHo gmays “doboge” o6bgdm-
Boboob dobo 3ogdomol Jombgrogsm ymggaagsmo bagbmdmomdowsb ©s, dgbsdsdnbow, dmgengbocms
bobsdrgoemomsb y39ems By @36m odmmgdaemo Godss“(3s30@ody 1990: 57).
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o 9830G0gmo ,89"-L MbaggMbamada(30olb SbmM(309mgdl. s80@mBa(s, ngn gdagdl
gommbmgoqco gobdsM@mgdol 306mdgdl, 306s0@sb domommo s dwsdsmn ym-
B0gcgdal oanbgds s 830l Lagyydzgmbdy dofmmazbamo gmogalb dgdndseggds (Gm-
3gmo(g Ibmmme bsznmet megzbgs dodstommo, bs3nomemn 3oMmsbgdolb BHM3bsbgs
808sMmmo s sMobsnfo n@gmemaonmo ob bmosma@o ©sGg0Mmgs o6 aosh-
B60s) Bbmemme 93 30635MEMYdol gomamgdadn bmM3ngmegds. s8n@&mds(s, ob 3mwda-
300 8093969ds dmbgdals Boocmda, d0o6dnbmal Lobsbgddn, JB 360l badamgddy, o6
Bobsml gagtg@b, o6 (30b. gb saomada LoddmmuFa m3mbgdns: aboba Loddmene-
o gobobobngcgdgb 0300893936930 BM3MLAdL — ., dos, Bmamti(z cgocmbam-
6853980L LoBdmE Mo m3mbo (Metzler 2008: 39). dgbodsdabow, domnb Labsbgdda, 56
oDy ymgbs, domedg sbgmes dsfomsdgomal mofogym 89Jb@gddn boddmemuMar
LEmFge 030038989 (36980b 3Gm(3gLbL aobababgamgdl, bmem Jrmnbomab badomdy,
Bgomomob ymybs LoddmmuFom gobobobogfgdl Mmam(y Lognmet ofs3bmdng,
065(30mbaENE SbFmm3mmmgon® s6bdo mgombom®mdsggdsl, sbggg Ladmmbabgmem
306139mbobynbgdmseb q3ndadgzelb (Metzler 2008: 414-415). Gmdsb@0bdddn, dmgos-
o, 396980L LogMzg LEBdMEYMo gobobabagMmgdl doMmawadyem LogMgb o
mofognmo adofol dmbgdsdn asobgms dabo dsMoabym asbbmarmgdsdn gomabzmal
Loddmems (d., gomsz@ombabgmmo ,dg3004 9bm Ladbndadqgde®):

m3, 30o ymzggmo d16gds(s 35306 nym madadba, 80bsdgdamal
39, 3%, 390, >335 3960 K9 Jorys 3P bR J>J3b @RBYYo!
0B (30 Mo mgombo moggzoMmrb gobomgnb, 3gob god@ba dgbws ImabbMognsb,
Boa 08 9965806 396 8mombggzgb s 3s9Mdngg aob0dbggz0s6!
89, 3gbLo 8g36 9@ gL, 33g06ygdal babyommgds,
amob-mgds Bgdo 3gblb ngoms... gdogdl bapan@l,
Bgbsstom badymals, Hm8 sdomb of s8smgds...
353603 396 L(36md7b gob dmzzmagbo gobagdsl (30n@b.
(»398m53935 8cnobBnEsdgE”; dofomsdgamo 1945: 6)

dofomadgamol mafMngmmo adomal Monmbamamo Mggmgdboob 3Gmggbo
0dmag0m3g asogoggamoas bbgs 3935369800 dgmdatgmdabmab, Mabaz gqgMds-
b Hm3sbG0b3dn gobrzse/3mdbmds (Gefiihl) o 3698 (Anschauung) gbmwgds.
9L 39008 s&0nGa 3gmdsmgmds 3o 0dsmgds bmmngfo dg8g(36930b 08 mEmasbmao,
oboz ggM8sbgmn Mm3sb@ogmbgde Gemiit-b, bobsy Herz-b ¢bmwmgdgb, bmemm do-

* 3. m. @ogob (1773-1853) Hm3sb 530963 3@ gMbdarmeol dmgdoymmdabol” (“Franz Sternbalds
Wanderungen”) (1798) 3mogofio 3Gm@ogmbab@ol — 3Meb3ol — 39bgdnbowdn 30dstmgds, Ma(s
36980l LEmFgE MMIsbGogyemn scfds s goggdes: 0go amobbdmdl dmbgdol (3mzbom oMHbow,
mgmegdmogn d93mddgmgdal 3o8mgmnbgda goaqdsb. J399mam dmbdmdam sdmbomowdn bammaw
Robl, Hm3 HmBobGognm omddsdo dmbgds 33g ndmsgomgy MzmegdMogn GMsbL(396g6EMH™dal
08565305, 30l 60dsbons: ,8y gbdnl, 8y dgg086dbm3, oy Mmgmm dmsgemgdl mogol dgdm 8 bgemls
bodys@mmb domaammo bayemo (“der ewige Weltgeist”) s60b o sogmgmgdl dob 8msgocnn dobgoo. dgb-
8ol o dggogmdbmd, oy Hmgme Bomdmofdbgdost dFmogsemagmmgabo J8bomgdsbn dsmowomemna bv-
ol m58sddo o dorgeml 3mbgdodn 3@(39emogdosb o8 bimmols 8mdg@goao. [...] og@mmamogn (o6 dmbg-
35 = 3. 8.), ®mdgemoz 98scmemgbl, mdgmols ombodbagl, o, Fgdl 60bsdgs sdm8gogdmemo s msgow
8036000930 bogmmom mogl“(Tieck 1963: 888)."
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om5d30em0 3oL ,ammob-mgdsb” mbmwgdl. dgbodsedabsw, HmB8s6@0b3d0 gyema dbm-
me gdmombamyMo dpamdafgmdol Bo(8mdddbgma mEmgsebm 30 o6 ofals, sModg
mdMa dabBonma dgamdbgdgdal sedsmgdal mMgsbm zss.

03330000, LBmGgo Mgomgdbool, d36980bs s gobznl/3mdbmdal goos-
6193530 dsMsmsadgaemal moMogamo gdofo dowob ol 3368wy, Hm3 dobo sMbgdmadals
Babo ¢39330M@gds LEFMogzabs o GMmoblizbonmgdol gonbgmgdgm dmmbmgbo-
mgdobl. 03obmab, gb LEMogze (3gMBsbgma MmMBobE03mbgdal GgFMdabmmmanom —
“Sehnsucht”) dsmomadznmob mofogne 480630 033gmbaMo s g 36mdagMgdemo
3J@&0 g0 oMss, 9689 LbmMmgm MHm8 m@mds Lymoagma Mggmgdbool Logndggmdy
3bmdogMo dombgnmo dgunygzgmo googmco ©s d33g(369d0ma 3mboznss. o3
d9dmbgg39d0 baba gbdgds ©s 03390985 EMBsbGnzmbo moogmmo adacal dgdwgg
SbnEM3mmmaon s 39393698000 b3gz0g039L: Babo J3930L Bgbo ©s 3539(36930L
36m3gbo dabo o@bob Ibmmme gMdbmdam-bymogd ©s afsnmbsma®m Lobyabgdl
30 96 ggdbgds, oMol o Gogombammma Labyoboy gosdbgg@ns. dgbedsdabac,
80l d939(3b9d0L 3Gm(39L30 v (3 9P SbOEMIMmEmgono babyobo sMss MInbsb-
B0 s M3s bmmogM-d93g(369d0m0 @s@z0mmzs 5d3b Mmozg bobyobowsb omg-
b Imbo(398908L — Bmams Fozommasb, aby buerowob/gmemomab (dsGasmadgorals
B9eH3obmmmannm ,a9mab,mgds”): gamao/bamn dopgdl BMbosdgbd e dabdonm
20b(30090L, bmemm ambgds o Mgymgdbos moafognem ado@l oboggdlb 03 Lymoage
dogoly, Gm3 dabo GEbL(3960gbE MM LEMox3gdo 0gmb mEmBsm gosdMHgdamoa s
35(36mdngFgdnmo (oM., Auboggma®o 396 (36mdsbn BooggMmgb®, o6 doMmomsd-
gomobgmmo ,hgdbo (36mdoba”, ,3L(360%). 53obmeb, gmbgds moatagm adocda s30-
®069dL ,39"-b 3ab303L, bydogd@nEmdol 3G0b(3030L, Moz dob 5baggdl gmogn®
©3 9abab@abznoma® dqbadmgdemmdsl s8smmeEab mdogd@n® Mgsmmdsady s go-
Babm(309mmb bsgnmata “89”-b @boggmbomadszans. gb 3o 60dbaglh ndsb, Hm3 GHm-
356@03mbo oo gmma gdoo 3939(36900L 3Em39L30 sgeFmmmgdL BoMdmoagbsal
Lo 3N SBNBM3MEmann® sMbDyg, bagnme® gabob@gb300%y @s sMBmahgbls, Hm3
3530 360l gmagdMogo gmadnb@o, 33030 gmgdgb@ 0, Mm8gmaz 3oL Bosmymeyl
33396096 3099860z GMbL(396@g6ENOMBsT0, MmBgmoacg 8oL Bnsbaggdb dgbademg-
3nmdslb ma30 ©0833000mb Jomam ymgngmgdsdo.

dofomadgomals ymggmo oo 3mmo bodndo (do., ,g0d6bo 88 3360l ocab”,
»098msd9ds dmsbdopadgr”, ,63s nEdsmn®, ,bsdmmgmb®, ,Lymo mdmema®, ,Aq80
mm339“, ,hg8m Bgamdamm®, ,89Msebo®, ,Lymm dmEmE@m*, ,Rabstn” ws Lbg.) 3uwe-
30300 503LEGNMJOL moMogmo adofal 88 (Mgom)MggmgdboyE Bpamdstigmdsl,
80l Moo gmmo adofo dndngsm MgBmgd@&nmgdl, 8wdagswn (m30m)dgdg(36980L,
3m8ngsm mgzommemanbgdal 3Gm39Lbdns s 53l ngo sbmM(309mgdL bobmommmborsb,
Egonbmeggememab, — Hmamz boMmagrmdabmob, babHmmmdabmsb, 8adsrm ymen-
961905b006, MdagdE N aoMongem dm3gdnmmdabmsb, — 3mbgmagd@alb 3mb&gdL-
&30. og 30 3em0bogds dsFomadzomal moMogmo adofal mbGmmmany&o, gabab-

&gbEosmm@a m38symzomads, JumEMom 38symazomads, 30bs0sb LEmMg
03 Mggxmgdbogdab 3Gm3gbda 5(36mdagMmgdl ngn, Gm3 3obo 9abab@gbzns o sdm-
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abn@gds Ibmemme 98 BomBsogomn s 88sm Bnmabmegmal gomamgdda sGbgdmdaom,
03 ol 03 Im(393nmmdals gobnygmaggmao Botdsgama bobamo, Badsgama gemgdgb@o
30 9085 @5 o 30 96 38mByMazL megol mogl sdomgdsbes s BomBogmmdsdn, sGsdgw
LEmOg 98 LobmmEMby Fommes ©ash. mgdbda ,bs3mmgmb® LbmEgw 6s3mengmbanl
39@bmboagas ¢8smegbo ,3g%-b, sdbmeg@nco ,39%-b aobbobagfgds, HmPgmacs
LBmA g 53 bymobmggmdg, 569 EHM-LogM 30l 3968 06N goaqdsbs s 30b@0sbnE
mbGmmmaasdyg domms asl — 030 Rgdas s ¢s8abs dg 306 0890 (daMomsdgama
1945: 16).

08039 mgdbda bo3memgmbol Borsddmeagdamo 20-21 Bemals doMomadgama,
BAmamg HmBob@ozmbo 3mg@n, Mg g39005bgds bagnme® s Lagnmata mafa-
3o adofmal 1306e@qbmdgddyg Rzqbl, Mmamt(s 8mysmas, Bofmdagem s@mbms, Bo-
6539 39Mdmm, 856, Bmame i 3mg@ds, msndm@hams 533nMommo asbbmBamg-
3560, gd3nMonmo 3o&gam@ogdo — ,Om* (,g580 Bgdns®...) ©o ,dgwn” (58 dgdmb-
303990, ,39000%, 5 Mmam(3 bgdnbgdagn afszombaomnMa domgdals Bng Babsb-
BomgabbabmaMamoa aobgqds @s goMmmagzsmoa bigomo, dgonbbgms, sMsdgwm, Gm-
am&(3 »3bo0bab", 348ymzrmdal sMed3mmabmbomgdsmn s asbmdzmgdgmo mgzo-
Lgds, dg@n, Mmame(3 dgdmbgzggnommds. Logygs ,dgEn" daMomadzammsb LEmmMg
q830f0mmo Ggommdal sHa3Mmabmbafmgdsn mzgabgdal dgGogmerma 3o 3960s).
5300 30 3060369dmmos, O™ doMamsdgamds s dobds oo nmds gd0Mds goos-
mobs MHM-bogMmmo IgdmNENmmds ©s 5Jdymumdsdn ©s08330Ms BoMmomnbmds
©5 9133003900 = ,m300mb badof g Igg0bFHmMmL, oy Gmema Jygebogb!® (dsMomad-
gogmo 1945: 16). od 30 baba gbdgds 8abo, Amam (s 306mzbgdal, Hmam(z 3mg@anb
653mmgmba® as8m@hgnmmdal. 5d3g, 93839 mgdLdo doMamsdzamb, gomam(zs dsbo-
o Godab d99mJdgelb (88 dgdmbggzedn, Gm3sb@ngmb 3mg@l), asbmdng@mgdamo
243L, ®m3 sbom LoGyzob 838mAL JoFommm 3mgbasdn s sba Lymag my) 3meno-
&0g9t gboxggdb 9abegbal gl s s80m Badmmgmbagom anFzqdl, ndm@hamgdl
©3 034mmadl, gfmo bFag, Joomggmms bymb, ambgdsbs s anmb (do.: ,a008m-
33mm M350 BMb300L*, ngmmabbdy, ,a00dmsgmm mzsmo 039M0sb® — 3.3.), Bgmeg
3bMng, mo390 Jofmmm gbsl anfggdl Lognmato wbagsmua 3mgd o 3g&Yy3g-
mgdoom s sbyg sgsmmmgdl JoGommo gbol 3mEgbzosbs s dgbodmgdmmdgdl
(8085RBas, Hm3 gb mygdLo, dgadmyds, dsMoemsdgomal mo30bgdmE Ladmmamadm
magdbos(s gobzabormmm):

sbmos 3o 38sMos, ogzs 8ob gyemdn, byMmgs smdabs:

babgemo Bgdn gobabgmyg d3ggbob LomMog,

d933mbg domom baygatgema hgdo Lodgzgbow

05 @odmby aned @ 3ozgbo dob boogdmoac.
(»693mmgmb*; daomadgaemn 1945: 16)

53 g0maMgdada 30 gofmeegzamos b nmat gomab, sb4 bggrommob 3mbgmmb-
Go(309. 88 3g8mbggzedn 30, bzgoMn, 303gmEgd, ammabbdmal oo sbGognma Go-
3ol 3ab@on@-ofsogombomam Lndb@obombaoman@ oMLL, Mondy LydLEbEombs-
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@ 306gsb dmbam domasb, s®s8ge dgmn, bggomn, Hmams dgdmbzggnmmds,
260l ol goBsggaomn mb@memagona dm3g3nmmds, MmEgbsg 50sdnsba Lo nmam
3bobGgb(30030 ndmsgomszg Imgd3930 oMbnbo @s xgFMeGmbob goosmzam @asmyd-
B0god0: 569, 300gdm 3omeMgdal, Bmmgbay xg@ombo, 69 ymang@mgds msgoba d93-
b393000 ©8 3M83MHMabmbamgdown dmbgdom, ymggmmzgol Bab LB L smbab, 564
Lydogd@ob gabob@abznsl. doMamadgamal manzmmo gdodoi LEmEgo o3 gooo-
9050 Bo5bygds 8oL g8ga, Bo3 ngo megl smbgsl 3533306 ymazab (,egdmy dco-
a0, boss bHggmo Mdomms bsmmam Mm 48s630mmdab®) s dsbdo m3n30gds
0beogoEmsmnddn, ,85-b 3Gnb(3030, 56 mgomEgymgdbool bymagmo Mbsta o
53 3omaMgdado mofogmo gdafal dogd bLbmMgo ol (36mdngfegds, Hm3d ol gcim
domomo 3Mbos 30y megse gb dydmbzggommds, sby 8sdsma ymayngMgds, GHmd
3abo 9abob@gb(30s domama ygmggngdgdal bogbgdl «m303d0Mgds S 9GS ,©EOBONb-
do dg8cmbggz0m o Jpadarn ymebob. dgbadsdabaw, so gb oMbobs s xgMmembob wo-
a9 d@nges mafagnmo gdoMab ,b3goc0”, ,dq00".

83 30006 7gdalb a5(36mdngFgdol d93waa moMogmmo gdofo 3mwsd (300mmdl
@530 @o30Bomb 53 gabab@gbzoomum dgmdastigmdsl s bsgnmeta Mygemggbonl,
F3M980b, bomdmbobzol doemobs ©s gobznl/36domdal Lagydgzgmdy (3L0Em3L
s3ommEgl bognme® bgaemdy — ab abygdl dogdsl, oby Lsdyscmdan, ,obsnb"-da
mg30mEsa0b9d0b 3dndg s GMog0gmm 3Mm3qbl: ,9dog, y@m8sm dgb bggoo dgba,
30bdmm 03m3bm dgbo Lodggbal [...] ®mb gbsbs 3g 3960 LonMBrmmds® (,b3s nEwds-
0“; domomadgaean 1945: 8).

3bowns, L6z Jomamn ymayngfgdabszgh oMss (3ombobsom smdsgama g,
Mg gb gPe mM3s 39873690000 3MgLosLmsb s Fgmobdmmasbmabas Boem-
bogato (de6., dsMomadzomabgmmo ,bgzws®, , 3993560, 65390, Lo dmEm-
&0). 98 3g8mbgzgzo30 gmsobgmmns, bggws (sbggg be dEmbagn, boommygdgena), Hondg
3ommemanals go8mgmnbgds 3o oMo, Gmams gb gmbgdedgdbmnmnm ,a5685650-
mgdam® q40898L gambso (Hillenbrand 2008: 42, 48), s6sdge d9835(36909ma Lndo-
q9@0b, 38 3g8mbggzeda, HMIsbG3mbo moMngmma gdoMab, bLEHmmosw dmbgdMago
©d bm@Boma@n dpamdasmgmdss, 30bs0wsb dg875(36930L gdobdy 0go s3nmgdms
©d 31bgdMngo0 bos s0dmRbogl 3g3g(36900L 03 Gobadyg, Baba Labmba 3ggms
©d b3gg3bobo sbabosmgdl. gb Gadoyco GonbE o dogmdastgmdss, Mmmgbsi dg-
39(3069%0L 3Gm(39L30 s30mgdmsE ©agds sdemgdnbs s bobmbomzgmal 3m3gbdo
(3., ogbBab 3oMggemo Imbmemmgoa).

39(3b0gab, LBagmumol (ngogg 3983736909 5s800bal) goMomgam dg-
b gmmon dpamdstgmdsdy Bonmomgdgb somgmma Ggbgbsbbol n@smogmoa go-
mmbmgmbo dsmboemom gohobm, 89-17 Lamzmbol 0bamobgmo s3@mE0 MMdME, dot-
&mbo s 3g-18 Lo 3ol ggMH3sbgmo mgmmmman s FadambmBabGn 0mIsb 3ob3s
moge@gMa: dom dabgogam, 8gmebdmmaal dmdgb@n ©agds 353nb, Mmmogbas 39334 (3-
bgdgmo Lndagd@o 3989(36980L 3mM3gb@do 9390 5(36MB0gFadl, Gm3 Babo Lyymaga
dngdabs s M33930L ads, $9335608 530l b3mBab LyFgzama SBLmEmMEMASE s8sm
o qboMagdmms, MmEgbs (36mdogMmmgds 3989(36980L mdngd@ob LEmmymegamo
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39(36m380b Igdemgdemmds. dgemsbgmenns sbggg asdmbggmmos dgdrmnm sbanb-
do 9ababiBgbooms(s, boggmatn gadab@gbznal 13bgmdal gobzama(s. dgemebgm-
mns, m30b 803 30, 06393L Lo Mmoo Mog0L sMdMomdam asb(3wal, sbggg LB,
obgy ImbBygboenmdsl (B, gomsz@ombobgnmo gmads — 6o gygym b3mabl, Bgdl
Mbdm gomomb®). mdze dyemebjmemns, sbgzg oMol gFmagsto dadan(s, bE0dyma(s,
03 gomgogegl 93 Igdrmnemdabs s 38omgdal @admggal dmmbmgbamgds, Hma
d999(369%0b dg80am3 g&o3dg 1339 gb @admyszs gobgb bEmbgal bagsbo (Schmidt
2011: 95-97).

53 3gmobgmmoan® Bgmdsmgmdol magolb ,ambob gommbmgesdn® 3gagmo
»&M53039m (36mdogMgdolb” (“das tragische Bewusstsein”) ¢)bmwqdl (gozn@odg 1998:
55), Gmeabsg dgdg(36930L goM3390m 983Dy (36mdogHmgds, Mm3 LBMogzal bs-
35-60 Ladmmmme 8ombimdgmos, bmmm Msmnd8n ymyogmgdob gmbosdgbdmma
Bobobnomgdgma, MM Jooemo s Jmadormn ymyngmgdol Lobmgdo ©s ImMoggds
dg9dmygdgmons, Gm3 dosdsemn ymayoggdal Logbgdo ggGabmwaglb 596 dabbzogdasb/
d9bb3gd0sb Fosm ymgngFgdol, Hm3 ,LodgsFmb goMmBsb@onmgds” B3nbos
Bymob g@m30s, MMIs6G03mML sg@mEms bomdmbabzal bagmezo o dba@ztnmmo
Boggoses:

30b0 b3s ofab gb Logzafggmo,
Gor 2g3b 3 gbg Bpdo Borggene?
[...] Bogad 8y bggombs hgdl 396 333mggd
3 8001 399896l 39 s g3ndmMgd.
(»685 nndama®; doMomsdgoeman 1945: 8)

Botigge Bysmab 306b bggmesbo godfio gobsmggmac.
[...] 56 3030, 98 O™ Ag3L B0bsdg Azgbo (3bmazmagds

o0 0gm GMgo o dbmenmems s8smgds?
(»530d6b0 883360l 306sL”; doGomadgaema 1945: 12)

Lymm dmEmEm, 306 Imgabdm Rgdow Baboddmamow,
Bg30b gmbgdab o Lozmbmab 396 smBodgmmzmow?
30630, B 1ysg, bow BoMdomyg biyemal 3dz000mds,
Gobogal dmdogom ydaBzomal 3685 La@EIn6mgds?
[...] 3963900 Rg8as6, 3ma dsz3ormEm, bimem dmEmmEm!
5 396 ob bngma @edmgbomo qbaabme 8smGm,
331900 96E6896m, anmon 9bom, bymon 8obgGoma?
350 35b, gabaz Im3bgmgl bgemo dg6a dbobgmsmal
(»LyEm Mm@ m*; dofomodgama 1945: 40)

358653 53 dgmobdmmoan® damdafgmdsal dsfsmadgomal GHmdsbGogzmbo

o0 3gmo 33060 goadmgslb megobo gMbosdgb@nma Ji3930L Babom, Gabag agm-
3obgyem MHMBsbGnb3do LbEMogz5/dmbsBmgds 34z0s (Sehnsucht), bmmem doMomsd-
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300l ,GgM30bmemmanon® — ,m@Emegs” (ab. ,8960b0%). 88 (36905 8. 3snwgagfo
obyg gobdo@m@ogl: ,dmEgymmabodn dmgmbgdgdoom dnsbenmgdss ob, @obocy Azgbo
gbo 3mbs§@9dsL/bbMoggel mbmwydl. [...] bEMogzs/dmbod@gds ool dmmgmenal
bosbemgoo go8mbggmemo §3030cr0” (“Die andenkende Nihe zum Fernen ist das, was
unsere Sprache die Sehnsucht nennt. [...] Die Sehnsucht ist der Schmerz der Nihe der
Ferne ”) (Heidegger 1967: 100). 5333560, ,dggbdb®“-0 s6al 0dalb dmbs@mgds,
3mambyds, bbmgbs s 080b3gb LEMog3s, MmBME3s, Mol MbGmmmmann® s gadab-
&9bE0smm® bo3mmmmabgdabsz asbomol Lmdogd@o. dgbsdsdabsow, Bsgmmmm-
369%0b, oo ©sbsgoMmanl GEsgoznma gobims bydagd8do 0b3g3L 8 gyl
>8mgbgfal go9bgmgdgm dmmbmgbamgdal s 8abo J3930L Bgbo gobbodbmgmmas
»5306 gm0, Jogbgomdgma mdngddobswdo mEmmszom, bbMoggom. Hm3sbGngm-
Lo 39@bmbagal J3930L bgbog LbmEgw o3 LEMsgz0mss ©YEMBbgdemo s dsbdo
53 3mbs@Mgdoms s mambgdom gs8mbzgmmo bEMogzs MBGm dmagFns, 30Mg dy-
mobgmemono ao3mbggnmoa Labmbo 3ggms. 33sbmsb, dabo dmbs@Bmyds s LEFHoggs
30dmbggmmos domomo ymyzngFgdobogsb 8mbygzg@ommdal gobmdagfgdoms ©s
Mdomgl mgmegdcog Logobos FaMg@ob dmmmeabol by@oMgdom, Moy HmM3sbEo-
30 mofngada bdomow Lnddmmadgdamos boGmymb 3mg@nem bs@da s 8abowdo
oo 3gma 33060l GHgmdomamgbom LbAoxygsda (., bEMsgzs, Amamt(s §FHgn-
omgds: 3. 39308990l gb0dgbam dzgmdotoemda gb Jo@Febl(39bwatgdgma bEMsg;-
39 9903960 035ebadHobom boygeomamb/§EHamdslb 130380600985 ©d 5nbadbgds
Bgf80b0o ,GEgasmgds” — 3o3089dg 1990: 66).

03039 8965630 LEmMge MM3sbGozmbo Mmoo mma adofal gb gbosdgb-
Mo Jigsob Bgbos godmgmagbomo, bows bLEGsgzs, »2990dnbE“-0 gndbogds
35Mobb(3960Mgdgem gdLEsGn® J85gdsw, dg3ymmdammdaw, m3megdMag w@o-
mbaby® dgdmammdom (3., ,8mmmdgbgmbs®), MmBmal Logndzgmdys ©sdemg-
aenns dyemobgmenos(s (,3030 ymEoba®, ,3365Ls ammabe®) s §Fogogmmn (36mdo-
J69385¢ (»gn0gdea Rgda dogom dmgmagsetn®): ,dg6sbab® mamogmmo gdoto bEymoss
dg39mdama bEMsxg3z0L Bmmbmgbargdaom, 569 domamo ymayngfgdal ©edzzng-
b0l Imobmgbomgdom, oz mgdbda godmbs@mos abGmMnwsb, oby dmsedsmmo
q83060mmo ymgnwsb gobgmoom ©s dabo dmamgdoo (3., mxsbal, boddmdmml
808 m3gd0b, d93mdM980bogsb 3mdmmgdol dm@ongn). gb babEHnmm ©ombabnma
LEJdMES Lo FP@om Bomdmbobggdda, gb dmmbmgbamgds, ,8mmmBgbrmds®, Mmame(3
3o 9385ymznmgds o ,abonb*-ab Igdbrmonmmdom gs8mbggmmo o 3-
doymgzomadmmds, mygdbol dbgmammdal EAmL NEGE™ ©s NRGHm ddogMogds ©s
bogaoomols gogmom, o) bogzooendn (,o8g 8mz330g 89 N3s@Mmbme... , ,asbbo,
35860beo Rgdm 3gMobm, aoMmmsds@omy dgmab Ladbrgamn®) maMogmmo adao
0330 B®96L396@0MYOL, 6 ©933300Mds PLobGHgmm (,9a3dm-g33e™”) ame-
95603 ymgmaomdada. 535bg Bonmamgdl magem mygdLol LEGYJG NG, Bmdgmbacs
dmemmdo mmaogncmo sbabEnmoa, emdsgsma nbBmbazas 3o o6 o3, sfedgw myd-
Lo momgmb bywgds, Immmmebymam, dmbByzg@nom dmezmmgds s 5333505 ©o-

AbENmgdmmdal, BMoadgb@nmmdol dmsdgdmomadsl Jdbal, 564, magom mgdbal
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LEONIG DL Mosmds NbsbEHmenmEodn goabgmab gbomg@ogn® gugddL Jabab.
5930600, MmMB ,89M60L" Mmoo gmmo g8ofn sgmeboomuMa ,@ombobyma bod-

d6ab" GMaa(300dg oL, dobo Ji3g30 LEmO o s3meboama gongebs o ogmab-
agmm® d939(36930L Fgomm@mmmaosl gidbgds o sbam MHmn 339 obog sg0ms-
0L ol ob(300L 3ommmbobs s gowamabzol gmogn@ 360b303L — g. 0. 53000560 gdL
35535bnEgdmmo oM gdnmadgdol 8m(393Mmmmdasb ,a5b3mab": ,,0Ms 3043, (3mwbs
ol o3 98L Gommbmgmbos 3Gdbmdabs”. LbmEgo o3 ,436530%, obyy odmggsbe
©5 g50obgadn ndowgds Bggo3mds s 3bamds 08abs, MmME Lo ggmedo bombeg
»3085mmal me8oda” ,a0Rbogb”. 564, o 3m0bogds dbomds Lsgymatia Lomzbemy
sdom gongaco ,060@0bBoddalb” mdngddom ©s g3 3mobmgds dgmabbgmal Lo-
yzofmmocy (Amor fati), s — 3900006 LsddERZAL goFoGOMgdab® Logzgafmma, 564
mbGmmmaon@on, 93bob@gbnsman, Mgmogona, sdbommmgona, ob@mEanma,
LmgosgMo, abbEodEombsmgmo JgdmEnmmdal gosomobgal  s3MomEmmo
dmobmgbomgds.

bodmmmm %0830 30 ,896M06dn” LBmmowss gozbomgdyma mogom HmIbE0d-
30l ndmagMgbo 3G0b(3030, Hobdy(s »dgHabob 9943603y @osbm. babggsta Lo 3mboc
@M 1360 3mbas bmgamalbds dogmams — MmIsbGn ddn, Hmamiz bagmomsto nb-
0300 ,89-b BnggMbamnbgdab 3Mm(3gbo.

2.3. M9em0g07Hmds doMomsdzommosb

396356mmo Gm3sbGb3n s34y dbgdlL BmeEgMbama goggdal MgmogonGm-
bl o M. dmong@mdobgfol dabgogoo anmabbdmdl §@mebl39bmgbmmdal/
160396b980b mdnsmm F3mg80bs (Anschauung) s g3o6¢3000 (Gefiihl) ¢bscb o o3
Mbo@ab boggyydzgmdy megom o8 §MabL(3960g6@NMMdal wdnsmm abmogosmam
B300m3sb ymggmagetn 3mbxgbomboma@m-omadsnmo ab@gMm3Mmg@s30gdal goty-
dg. gb BoamBds mogobmago gnmalbbdmdl, Gma of gads gblbgds g. b. byemmz6930b
moemogoslb (Kunstreligion), Go3 603653L, bgenmzgbgdols, 3scr ImEial mo@gee@ncab,
90309960 g64(3093000 sz, Hmmgbss 00bs8geMmazy MHmdo bymmgbgdal
6034930 mogo© sbmM(309mmgdL mgmegdfng GMebL(3360gbE&MMMIsLmSL ©sgeManma
3938060l smEagbsl. Hm3ob@nzmbgdo (bmgsmabin, ¢, dmgaqmo, 3. 3. 3o39bGmeg-
60, 3. ©. FOoEAbo s Lb3.) bagnme® moGgfsdmenm o ggMbgEnm bodydgdl
080530039 3m0sDMgdbgb, Mmam(y byenmzgbgdol mgmngnnlb 60d4dgdl, 30650006
abobo bagmmem 3mgbosbs s 8bo@3Mmdal 530bMgdwbb &Mobl(396mgb&NH™al
adgomm d36g80b, bgmdal, gobznmbs s g5b(3009306900L 53m (30693l (dFgaady
2012a: 124-143; d61gaodq 2012b: 207-240).

53g3060@, HMBs680d3dn, Mgmognno gombo, Mgmogom@mds 0dmszom3zy
9beg@nDgdnmoas. gb 60d6sgl 08sl, MmMB ;msgsw 35dmgdgmgdomo 3Gm(3gbo gndbog-
35 Bmgmi(3 Myemogoamn 5gdo, §MbL(3gboMgdals 3Gm(3qLa, bmmm d9dmJdgogda-
00 3MmE§o — Mmam&y bgemmzgbgdolb MHgemogool 60dda, Bbs@stmmoa 8gdb@o —
BAmam(y 0030L55096M0 boghoman 8g4bEo.
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doMamadzommob Mgmogoqmn gmogobs s gombolb gomgmgdda godmgeg-
Bomos Bm3sbG0D3abmgol @odsbsbosmgdgmo L6Meggal (Sehnsucht) o @ombabya
oomobzol (8060858069 ) Bmmbmagbomgds. ©s gb yzgmoggo dgdmbgzgzomo
36105, 9130 3530m35m0bB0bgdm 03 gofgdmgdsl, GmI, dmaswsw, MmIsbGoddn bo-
3006 mo3L 8mnsDdMgdL Hgmogon®o smEdabgdabs s asbsbmgdol Gommo,
396dmE, 0030l magl 3mnsbdgdl sbam 8mog@bymm Mgmagon® Gommom, Mo av-
0obb3mdl 3oMmzgbym-nbonznyomabdo Mgmagamco bymabiggmgdabs s do-
am39d30L agmdbgdsl. dgbsdsdabsm, dg8mbgggamo s6ss, MmI, dmaswsw, HmIsb-
B0gmbgdo s, 8o ImEob dafomsdgomo, ndmagnmgy Mgmogogmo bymabzgzgmgdol
3o@ofgdgmbn 5606, bmgmdbgggmmdfngsm 3o JMHobGnobgdo 86056, mmmbe
460bG0sbgdo 0dmgbsm, Madmgbsway JMHobBglb Gognms 8sm smgddsdn, ghma dbog,
3505506 9dmmas 3dbmegG Mo ,35“-b, bEmmymgoma bydad@nmmdal 3Gnbzndswm
3 53 360nb3030l Fbo@zMm-3mg@ @ Laddmeme, bmemm, dgmeg dbMog, ombo-
Lo go@odmaobzgmmmdobs s Lo Mot dgdbmnnma daboga, 584394boyca ,d9“-b
a0gsmmmgdabes s bEMmymegal 3G0b(30350 (F., bmgamabab ,ms80b 303bgda).

doMomadgomol mofoganmo adomolb Mgmognm@mds 630bmse doMmgbamos,
0bngoomab@nfns s goal GgmogonGmdal 3mbggbombomu@-GMawaza-
aemo 3039806 GoMamgdoesb. gl 60dbsoglh ndsl, MM doMmmadzammsb Ggmoagay&o
a9b3ms s gMdbmds HmMBob@ oz mmo gbog@ndgdabs s Mgxmgdboob bogsbas. Lod-
3@MIsGmFns, HmMB dsMomadzamo g0l mafozne b08dgddo sMobmmgl sbbgbgdl
46ab@gl, 0300bdImMdgmb, 68. gomeigal, o6 3. Babmb s Lbgs ,bsgombommn®™ oy
»008gMbs(30mbom@* 530b0sbgdl, ¢3009Mgbaw dabadsmaufewm nygbgdl &Mown(zo-
e 4A0bE0sbym mgdbogobs s GgfMdabmmmaasl, bmmme ghmswgmbgm dmab-
LgBngdL MEsmb Moz babgmom ,,8585%: dp., ,e8gEmm, Bsdsm, Bmdoboemg
dg dgomBoeo...  (ab. ,Bg30 mm335"). 930Gm3, doGamadgomol moMogmma gdofo
0bngomomuMan (300mmdlL §MobL(3gbaMgdsl ymggmagemo dusedagmagdol go-
69dg, BoMOGMLEGESL G030l 0bwogasmob@nea gombos dob Hgmagonmmdsda.
qbL y3gmoxggeo 3o 4860bL doMmemsdznmal, Gobo oMo mmo adofolb MgmognnGmdal
AmEgMbmm d9bgdsb. s80m 3obbbgogmgds ngn, ombrss aMMedadgomals oo gymo
a3060bogob, Mmdgmars Bonbs Mswoonmoa MamoganEmdol gofgmgddn (3000-
mdlb bymob bLbsL, dsGomadzgamabs 30 dofndom, mogom 0333006093L ,Labneg-
39mb" @ombabyFo gobgmgdoo (do. ,89Msba’).

Mmameg dgdmo 39360367, H™o680DIJa s, Boc FmEal doMemsdznmmasb,
08mog0m3g mblbbomoas g. B. bogomdmom 3aMggmmmgol 3Gmdmads, Mo by
abgomgds domm3mb momozmbl (dofmgmb mofognmm 3306b) s, 8sm ImMabs, Jo6-
oo 336m3mb Mdnozgb GognMelb ezom gMsdndzamb: gmsedndzamoal moto-
310 33060 33003 GMo@a (300 bobsbymam, (3mEgsms sebaMgdom s ,daMbzom”
(30rmdL bLBsL, sb¢ gMmMmymoan bsgs(zmdMom s dofMaa 3oMggmzmmgabsogsb
(x5890 (3m@3z5m dabs Joymmas s 3330 Y356 Fgddseb®) gedmblbsl, mgmabasb
3obom@om 8mgmab 308 q3585L, 333 (30b 38YyMMgs s 33me3 dadasbal dgd3may
bmbgd00 bLboL mgomnl Habbgsobs s Bysmmmdasb.

102



Bogmmmd dofomadgama s 3gMdsbymo Gm3sbEnddn

dofomadgommab 3o bLbs (,obbbs®) 3mb3g3@ Moo ©s 3bmymdbgo-
39mmdMoge GMboggma ,03bbbsL" ¢ 3o3d0Mmgds, Mo Lyymal 38 gFnsmn
306DmB0mgdgdbs (,amedbs®) o gd3nGaymm LGnJogddg d0ddmmmdabagsh gomaga-
Lygmgdsb gmmabbdmdlb — ,edbLbsl bmgmobs dGMIsbs, (393bmbs, bysmbs wos
80bsbs, JogMme mabs dOHMIsLo". doMomadgnmmsb 3Mnbz0dmmon Lbmmgw bbbnb gb
3M6(398(3000 gobgomatgdma, Mobo Loddmmm(y ,3gMobas”, bmmm msgsw mgdbda
oMo ggma adomob bLbm&go ,ooblbbalb® gonbgmgdgma LEMoggss gobowgdnmoa
— 1350885856 dgoob Lsddmzema®, o6 of (3bomEgds gd30Gomm Bm(39dnmm-
doms gomamobgabs o 3@ gfnsma® gmndgb@gddg byymol s8ommgdol Bym@gama,
08039 bLEMog 39, ,Dg9bbYbEG -0 (Sehnsucht). s bogFHomo dmblbomas GFMowazoymma
(3MEgo-3s@mobgma gobzombgs, dgMmobn, MHmam (3 mafngymn gdocal nboogowy)-
3e0d3ab, Jabo Lydogd@nEmdal 3063030, gobaymos ,Loggmabs® s ,dmEMmMEgdob®
BMoaamo ©odm@m8nnwsb. dgbadsdabsm, momogmma gdato 3sbonmaw bgdm-
©36 30 o6 grmmEgds JOHMBg3oLs o ,(3M©3gd0L Fo@g30dsLY, sMedgm Mmege ab-
bAogz0b ,Labyygzmob® 8330060980396 o Babo dmEogaas of Layma s6ds
©09&qM30bgdmo 0dom, HMI mogn 3s3mablbsl s gomagabynmogl 3oMmzqm(sme-
30bogob: o8 LEMoggsdn go3bmdogMgdamos ,Labnagggmob® 3ofMswn gbmg@ognco s
d999(36980m0 domalblbdgzams s bgdgmmdom ©o3330060980L ogys0mgdermmds. s3sb-
086, 88 L6FoRz5d0 M3 nyFab, 9M@Bsbgml gMBydalb s MBmagHML 3sbsdammdgdl
mofogne ad06do (393393698 Lydngd@adn) dmzgdnmo s3mmmbafmn ©s @ombo-
beymo babybgdo: 3gMdme, s3memmbammads o gemabmgds, Gmamei(3 bydogd@n@mdal,
306mzbmmdal 3G0b(3030, Amamti(s (36mdngfn LEMsgmg0l dpamdamgmds, Mmami(s
d939(369%0m0 Bgdgemmds, Bmamt(y cz300xmmdol desmdmbomgds (3., momo-
3amo adofol mgommgnmgdbogMo MoGmngs), bmmm @ombobammds gmobogds,
mgm@g 9adob@gbosmamo s mbGmmmann®a Jgbrmeymmdol gomamabges.
d9mobo LEmMgo mofognmo gdofalb o3 ma Labyobol Lobomgbol Loddmems: ngo
gfmEOmamemss nbpnzagsmadsgnal, doMmzbama bgdgmmdol ©s gdbEebal
Loddmenm.

0330600, bbbs obyy ,abLbs", sbgy asmogabygmads oG gMasmya gemg-
396@0bogsb, ,obs0b“-0l Fgbmn@nmmdabgsb ©s domomo, Fgddstogn ymao-
96g00bs3ab ghmGmamen 9dbEsGncn ©s (36mdagfn LBMoxgzs LEmMgo dgMo-
6ol LEBMESL M 353806Yds, dgMobns 98 LEMogg0l Loddmenm. of LEsMegs (Seh-
nsucht) 3mobwgds, Gmamy MmBsb@nddalb s MHMBsbGngmbo 3MmEogmbob@nb
BMbEsdgbGnFa Hgmagamco, 9adabGgbnsmuEa s dgdgsbgdoma @ombobe-
33memmbaFo J3930L Bgbo.

0993(39, doMomadgomal moMmogmmo adafnlb GMgmogon@mmdabogal sbggg
©335bsbnsmgdgmas Mgmagogo L3gdboboag s o3y 0339m9ds oo mma adnfnl
BMogngaemo (36mdogmgdoo dgdytimdaramds. 3 bLyg3bobbs ©s Labmbe 3g9mada
03399905 Ld35(3MdM0m abGmMoal Ma30LgdgMa Lo momuMo goEssbMYds Mm-
85680330, 396dme, gb L3nMaGadgdamoa obGmEos H™IS6EADI0L ,obGmEaals
gormbmgznsda® bad gado@ ngmggs: 3oMggma Gobss JozmdMnmdal doMawadymo
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gmgs (Ba@bamon), Igmeg Bobody JozmdMnmds 8mbByzg@omns 98 3sGoodmem ym-
3oL s abGmEMasdn, 564 Bsdsm ymayngfgdsda safdgmadl 9adab@gbznsl (568ym),
89bo8y BoDBOdY 30 3o(3MIMEMBS 0dMbgdL szeMaMm Lbadmmbgl s MdMmbogds
8mbBy39&0m 30639mbobyabgdl (Kremer 2003: 286).

03568030l moGgEs@ e 8gdb@gddo MmBsbdnimbo momagmmn ado-
0l 93D0bGb(300L PbAMSS LEME g 83 LadysFmumo ©sbs3oMgol go3bmdngFgdals

3006580056 06ygds s dgdmamd §g4bG 30 Im353mmas dabo gonbgmgdgmo LbGHog-
35 88 335MaMma 3o b ymgyngcgdobsqb, Mo dms3Mmgds 53 Jomsma ym-
Bogmgdalb sm@yobgdama bomgmbomzoma gabombgdom o6 93m3GnHn FaMgdoom
(M., bmgsomabol Hm3sb ,35066M0b Bmb My Habagbol* LGGHNIGNGs ©s bo-
9998900 gobgomamgds LEmEgm 53 Lodgsdm3zbgdal 3Gnb(303Dgs o3 gdama, b .
8abogg mofo gmemo (3030 ,0080b 30867930%) (dggady 2012¢: 91-92).

dsfomadzomal HmBsb@ognmo mafagzolb badndgddog bdoMow n3390m9ds ©s
M30B90omos 3o(3m3H0omdal Lymogmn abGmEnolb bgsgbo goggds, dsfsmsdgaomals
mofogne 330630z 9Mm8sbgolb dmmsd obymgds mMa LadaMabdnmm dbmgrasb-
3d: gfon 3b&og, gabob@gbzonlb dgmmg 5o dsdyg, 56 @gbsMemabgdam s63ymdan
(»LObgOMM®, L Lmggmo®, ,MHMI6") gedmugzemn s 3obBbadmma ymaggs s dybody
70000y, 569y oo ymxngMgdsdog 3gModommgdal GMogogmmo aobis (3.
mgdbo ,33m3g Godatn®), Bgmeg 8bMog, ad0mal g3m3Enma F369@s, bocdmbobgoma
3°06mbaea g0bambgda s gob(30930, M3 393806 7ds Mmoo mmo gdamab G6Ig-
Bob agoMmgmmo Lo gMoma@o ymxzgngMgdolb ©sdnbgdab dgbabgd (do. mgdbo ,om-
3mbs 3bsmn..."). s80@mas(3, moMagnma adoMon, ghma dbMog, o5(36mdagHgdl 53
o bsgomdom sbsimal, dgmeg bGng 30, 3nEsd abboggol, Joom@aolb o3
©3bs3oMgol 3m335bLoznabomgal:

[...] 803608 Labrorim 3565 3063l oEbLABL sbatgdl?
35676 §odoto s adbm Rydws onBsmgdl;

3ol oggor Agdl gl BB omgds o6 sbowsmgdl

80l Bo(33mo byg3ms s bygmnamn enbawgmmgdl!
3mabdm 8LBMagma 8obo 6s3mn s Babo 3gsoma!

3565 0y AMBI6 53365 ;gabo 8sb s30 cgaemn?

otrs! dmbdog s 3sb bmggmo (3674 s dgbmamnl

©3dms 3g Ibmenme 3ol m83Mobash (35360 sdMaomal
(»33m39 BodoMa... ; BaMomadgaema 1945: 26)

Vs.
s@3mbs 600 5¢8mbagamb, 39936 (3bmggmo
3306000 ddoo goMmEMysMms (30Ls WMMgemo,
©00-bs3Jgbotm, basgmsmm, s 3g(3 gmob, gmo
3LEMogm 3563007bs, o3-8900basb omsdgdmemal!
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[...] 389393 demng@bs bbogLbs dgbbs 3moa dbscrm Rgdm!

mEgl goboemm 33069 dobwo dgbb dnglb asmgdm,

390l o300sdgl 53 bmgmabs bosdmgbgds

©5 d96030b ©o3m3m §FHgmdal Boboow ymamo wawgds
(»o3mbs 86000 5m8mbogamb... ; doMamadgaman 1945: 23)

Bmgm@g gb Dgdmor amgdgs, MHmMBsb@Engmb mofogznm gd0cdo 3dogMa go-
mmbogogco biggbobobs ©s M3 Gommbmgana GB3gbolb, dmagfa bygoobs/
dgmobgmemonbs ©s sbgzg dmogho LymagH-3abGomco sm@ynbgdo-mbgbals M-
9fmdmba(3gmgmds bLHmmosw dbgdfagn dpagmdamgmdss. bymog asbzmoms o3
Moo dmbszzmgmdado 30 3omg3 BGm 3deg®mgds mofngnmo adoGab
3omatbabin s ;mgmbabo s 39Mb3gd@ngs ablbgds bbbobogal, Moy domsdgamal
mo03ado 39m80bofgdymoas ,8g6Msbalb” mamagnmo gd0cob ombobn@ gdb@oddo:
dabo §Mobb(3960Mgds, N30Mzgmgbymgmabs, 1303d0M@gds ©gbszMamadgdymo
oB3ymb odmggobes o go@amabzgsb (,8mzdmeog®, ,dmgsgmog®) = 3. boddmdmm,
mxsbo, d9amdEgda, dobogGo boGGHam LbmMgo 3 dgdbomnonmo s68Yymb, dsdsmao
4mx096950L GmM3mbgdos — 08 93 ombaliy@Mo asbgmgdol dogmao sgb&mmads ,bow-
©obonda®, 069y MgmogdMog ymazmomdadn sbmgds s ag NLbabEymm mzmegdtingo
69& o690l 3063000, badmemmm xs3dn 3o, LEmEgo sbg bmGz0gmmgds Hm8s6E0b3-
do abeogo@nemnin Myemogns, 64 s3aMamm 30M3z9mbobynlgdmsb gogstommg-
o (36mdogHgdoms s gobgomamgdamo bydogd@uemdom 3033060l smwagbs. 53
LBMog3zedn 3o doMomsdganeal moMogmo adoMa, — 03539 ,»gJL3MgbombBabEn® moma-
3o adofabogsb gobbbgeggdoom, Gmgmoag 3ozmdMomdal babgmam godmeal s
3nbo Labgmoo (300mmMdL Ladmmbabgyman ymgngHgdals 3g3megesdgzoEMgdsls, — ¢ 30-
gL 0boog0smnDd3L 0fgbl s Fbmmme Bomambabnm GRgMm MebsB8msdbEHgms
(,8md8gbs Bgdbe*) Labgemoom gsdmmab.

©ob3360L 8sg0g®

o930 bogoombl boidgb 39Mb3gd@ngnddol gMomdo gobgnbomagm, womg-
356gmo  LogoBmggmm  mogabo  GMogogammdom, g4bEGgdsmnMmdoon, gqb-

3N BanEMdom, snBsbmmdams ©d 93565L36gmmbom, smdom, yzgmadg Joa
306mdgdL  43bal 3oGEmzgbmma BMm3bobs s 30Mmgbmma gsbzomemgdabsmgals,

306500006 30Mmgbgdal gobzamtogds, badgb Bobgogom, gb ofal 8medag ga-
Bob@gbzoomy® BobsomBogamdoms Mggnddn ©s 8ol gofMamgddn ymebs, o3
3m(393mmdsbomsb  3gHmogmma  3gbodnddom Jgdowgds s Ladmmmme  dobo
©admggs. dgbedsdobs, Jotmazgmabogol Lsjomggmm, Mmame dgwabbg®s,
mgm@ig 94b@MgdsmmnEmds s gabobBgbznsmn® BabssmBrgamdoms xodo wo
domo m030bgdafa 3mmdabs(zns, a priori bsgnmata 30Mmgbgdol gs8mbBgggs s dobo
3063000615300 (56 Loz @o(3930L) BabodnGmmdss.
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®930b @OMBY daomsdzama(z LEmMge 98 mdagd@n® gofgdmdo, o3 (ymgg-
o Jofmggmobomgal) godmeggomm Imzgdnmmdsda (569 ,d9030%) gsdmabiom
306Mmzgbnmo ©s 3mgGnMow: byydogdd-mdngd@ab o3 doMowoymo edafmabdnmgda-
Lol bLBm& g bs gmme® Bom8mbabgsabg sdysmgdam gob@gebama &ndab d93g369d0-
@0 6gdgmmdabes s bsggmata mo®ngol gbomgdgnmo domdmbomgdal bogndggmbdy
356 dgdmm bsggmstio bydogd@nemds 0gdsmmgdabs Jomgmoa ymgal 3065b36gm
516gdadg — ,¢580 Bgdos o godobs 3g 306 0850, gb GMomdgo 30, (3bowos, sbagzy
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Konstantine Bregadze
(Georgia)

Nikoloz Baratashvili and German Romantizism

Summary

Key Words: German Romantizism, Georgian Romantizism, Nikoloz Baratashvili.

The article is an attempt, based on comparative approach, to identify the typological
and genetic proximity of the poetry and worldview between the Georgian Romantic Poet
Nikoloz Baratashvili (1817-1845) along with the perspectives and poetical paradigms of
German romanticism.

The following similarities in the point of view as well as poetical cognition has been
determined after a thorough analysis:

1. Division of the existence as visible and invisible worlds, thus as empirical (emo-
tional) and transcendental (receptive, supernatural) worlds;

2. The a prior synthesis of these two worlds, or their radical confrontation and the
apparent impossibility of synthesis, which is apparent in both German Romanticism and
Baratashvili’s lyrics (this tragic situation is coined by Hegel as “tragic consciousness”);

3. Encouragement of individual subject/subjectivity and outlining its universal and
unique nature;

4. Understanding persistence (Sehnsucht) as the principle of existence, which is a
permanent condition” “the unconquerable feeling of persistence” (“das Gefiihl einer un-
befridigten Sehnsucht”) (Friedrich Schleiermacher);

5. Understanding human as a consciously persistent being;

6. Understanding human as a transcendental being, striving to achieve the meta-
emotional, invisible reality;

7. The principle of religion: religion as a means of restoring the lost transcendence
and a prior seen as a process re-connection.

Within the frameworks of these ontological and anthropological positions the fol-
lowing features can be seen in the Romantic Heroes created by Baratashvili, which can be
generalized and adjusted to German Romantic Heroes as well:

1. The full readiness for reflection, self-perception, self-understanding as well as
the irrational forces of spiritual cognition: the will of imagination (Einbildungskraft), feel-
ing/passion (Gefiihl), observation (Anschauen); Thus, in the lyrics accent is made on such
spiritual organs which are vital for spiritual/mystical perception, upon which “Magical
Idealism”, “Romanticisation” is based and further developed — Heart/Soul/Mind (Herz/
Seele/Gemiit),

2. “Romantic” Protagonist is always capable of “Romanticisation”, thus has the
cognitive “method” of “Romantic Irony”

3. Readiness for transcendence, and aspiration (Sehnsucht);

4. Longing for nature (The Formula by Novalis Me = No-Me/ Ich = Nicht-Ich),
because a “Romantic” hero a prior sees Nature as an expression of Paradise in this word,
and a pre-requisit or methodological space , where Romanticism should emerge,
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5. The primacy of individual subjectivity, meaning considering the experience
gained though one’s personality and personal cognition superior to objective reality (Fich-
tean approach), which simultaneously (the primacy of subjectivity) indicates the univer-
sal-cosmic feeling in one’s own essence; the aim of this is to establish in one’s self “abso-
lute me”,

6. Fullness with “tragic consciousness” (“das tragische Bewusstsein™)

7. Heroic Pessimism (Comparison “Hymns to the Night” by Novalis and “Merani”
by Baratashvili);

8. Pathos of Distance — a prior rivalry and differentiation from the Philistine-Civil
existence, the Philistine-Civil society and their conscious.

The belief that the Poetry by Nikoloz Baratashvili is spontaneously created (by the
inspiration of a Muse, etc.) and the verses are mechanically arranged without any special
concept can be regarded wrong, as the poetry is based on a fully understandable view-
point and a united structural concept, due to which it establishes as a unified poetical text
where each verse can be regarded as a “chapter”. There are several reasons on which this
hypothesis is based.

Like the structure of the musical symphony, not only the masterpiece “Merani” is
based on a counterpoint principle, which was highlighted by M. Gogiberidze (Essay “The
Aesthetic-Entiphaitic Analysis of Merani by Nikoloz Baratashvili”), but the whole poetry
by Batarashvili is created on a counterpoint principle creating a plot structure uniting
the different verses and incorporating them in one whole text, namely in Baratashvili’s
verses the opposites are always apparent, the increasing and decreasing perspectives and
discourses — the tragic melancholy and the Dionysian transcendentalism, the feeling of
vanity and deep philosophical belief. They are in constant movement and the alteration
of the opposing forces creates a deeper, more tragic, developed and triumphant line. The
duel or dialogue of opposing discourses are culminated in “Merani”, where the dualism is
being overcome, and the plot node opened.

Program like verses appear in the romantic lyric by Nikoloz Baratashvili such as
“Napoleon” and “I bless my birthday”. Existence of such verses points out that each po-
etical example is united under one conceptual idea and thus one huge text is being estab-
lished. This means, that each verse by Baratashvili is a part of the developing plot of the
whole text, which separately can be regarded as “chapters” of the one united text.

The verses by Baratashvili are structurally integrated and created as one whole lyri-
cal text due to the lyrical hero, always appearing in various poems and always sharing one
and the same point of view as well as temperament. The lyrical hero in every verse by one
and the same intensity shows his rebellious perspective and ethic positions. The emotional
attitudes are repetitive as well: on the one hand tragic and melancholic and on the other
hand transcendental.

In the verses by Nikoloz Baratashvili the usage of one and the same repetitive lexi-

LEINTS

cal units somewhat establishes the poetical “terminology” of the poet (“dew”, “shining”,
“spatial”, heavenly”, “sky”, “light”, “soul”, “feeling”, “heart”, etc.), which is also out-
lined by Revaz Siradze in an essay called “The Literary and Aesthetic belief of Nikoloz
Baratashvili”. This also enables each of the lyric text to be structurally united and incor-

porated in one integrated text.
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B9t 9539480 9d393L 3960 gdamabsmgal® ImmgMbabGmma 3GmDals
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©> MmamA(g, 30d3om, Bgmobab, o6 3obzmb@olb Mm3gmody gomab 3m33on@gmdy
306308 0baL, 8obo smabgbal gomsebggge-gomdmbggzabsl dgndmgdgmoas bgodg@o,
3b 9gxgmb0m 390l smdmBgbs, by dsc ImmbOHME9ddos Bocdmmwagbgmo ,343-
abggzome®, b ©sb0dbamgdsl dmymgdamo Lodyzgalb Bogbgds. xg® 3owgy G§mIsb
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Boa(3 998m7J3gmgdoma babosmnbs” (gemom@an 1999: 30). s6bgdomaw 0gngglb 533mdL
M 3bgMacs, 30Mx0boob 9bogzgMbod ol LEMgbGgdmsb Lo smme® dg8mJdgwy-
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Lemgl Boamgs®. 880@mdsg s6ab, Hm3 ymggm mgdbogne ghmgnml, ymagem Lobgl,
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0 ©EdoamMb. megobmagem, 3mzgmgdamy s momdmb @Mmdn goyobam Ladbmgomae
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3mg89mgdab LabdmBs@ sl BoRbgnmoa ©s ab, HM3 KxgBgMLmEdn 3m3g@m dgFmmbal
Rodmbgmabosb ghma 3mgdgogdal ab@gblognzsas 0bygds, 03acggmgl ymgmabs
300 ©OM0L s Jobmob gfhmow, 39MLAM3EasM (33mamadsms 06 9bLognzs(znsl
anmabbdmdl. ,a3mm 36560bsm30L ML segamGanma as8mbs@gal Jmagato bo-
Jomgdos vednsbms bbgmmgdal bogMzgdo ImdGamdom®, dommgdymoer 5¢bad-
bogL k. 3oemol dagmga (Miller 2003: 91), 031335 B 3gbal Hormmo, 4398 94L& gdom
3@ 30M0mmo babggdal Bbmmme ,LogM(zgdo ImdMeg MMl smgamGngdem” Bom-
Bmpanbs 3035680395 0dbgdms. MHMLmIL 83538069 sbmzos30slb Bmmbmm-
30l yggemos bobg dgn(z3o3L, Boc BmEab, ,dsgas” (98nmab babmo, 383960 58 bLabemdo,
Ammd M@ by Bnymmgdmmo 3580l biyMocmn o bbgs). 3000 gdoemabamgal” @Mmalb-
dogMos mgoo bogM(zg — ImmbG™dolb dogmo MedsGMmgos adsl godmbo@ogl, Hma
©MHmabasb amom bLogMgdn smbgdmds boMm3mmmagbgmos, GmB sbgma LogMzg
36 (3 9L gdMABL Mgamm@a. 53 3DM0m goxgMgdamns mmbmmdalb domgmo 8bodg6a-

o Jbmgomo, ab BomBmomaqblb 8abo 3mg@ngab Jgozmmbawbss, onde boymgg&meeo
3300bggmal dogmo gumemgds 0bGfngsdgs goms@obormoa s bBnmo ammbass
d94360o 080b, Gm3 833mgrmdab god@o 8mmbmmdsdn domomawoas.

MM, MHmamOg 3mg@ognmn 3o&gams, dmmbmmdada smdsm 3owg3 BRG™
86033bgmm30bas, g30Mg ob LogMg, Gmgmada Babo 3mJdgogds bogds. ,35Mwo0
g8omobomgal® gfm-gema dafgmmo b3gagogs ob ofal, HmI obmmdoma MH™ ob-
do sbobmm Bmgmabsms msb3ndmy3zMmdsl o dggbedsdgds. 3ofodom, ob momgmb
3060b30MEgds 93 M6803xgHmdal s Fobmab ghmew, 08 Mmdod@u®, ,Losmab”
MHML, HmBgedos gb dmgmgbgdo Bgboom mbws bpgdmmgl s mncgmb bogds ooy
Losmnl EAMabgsb asbbbgzeggdom, Batdmbobgzomn MHm dmmbEmdsdan 3ofggmoagg bo-
bowomgdnrsb m30b abggl — mzom dmbyyz0 gdomal s Mdamagamsb (Gomasg nbygds
obfmds), Jobosb Joemsgol sbamo 3gLzgngdol LG MIGMdam (o3 Bobsdwg dmbs),
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3943900 gfomd aomM 339390 306M3qmo 3060b IMegmmdoma JmbeHmdgmo ,A396%,
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b (3900bogob, GBmdmgdars gdomal @s3Mdamgslb 3mbggrog®e@gdal asggonm gm-
8080 go8mbymdamba gbBMgdnsb. Momasb dmbmmdgma gdamalb domgm (3bmgHgdal
3943909, Hmam (3 cz0mIbomggma, ol Jomsdal 333006 Ms 08 momdsl ¢bos Bomdmag-
39b@gL, HMBgmbsz wgomadob 3sbammbbgdas® (the ladies) q319036006, 8o ImEals
= 35380b@0n dmzogmn s ol dgymmy, gobo abogns@ogoms gdomal semedsdgema
dndadgomgdo gb@mdMmgdnsb. LEmMgw gb Ladyomm jmobobe s badmommm sbo3mdMn-
30 3589gammanl bambo dgoaqbl 03 bmzandal boMogl, Hm3gmo BbgmdMag ©s ab-
&9 @memae 3806wl 3J360b xg5396bmbda. Bsmo gobgymmdomo 3sbbygs gdamal

356000©gdb s bamayzebgdgm 39M3s@ 9(393L. 08sg@MMmsm, 8mbey 3o Jabodgms
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a50Rb0s. gdnemo omn gbogmmmaon®o badys@mmb (396@ML Bat8mowmaqbl.
©Mmobo@dn gobLs 3nm@gdam ©sdm3ngdymadslb sbsbsgh Immbemdal gbma-
030 Bog& Mo — dobo LobGogbo gows@zoMmmos MMl goMgdmgdgdom, §gd-
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©MHM0Esb Imymmgdamo, 8oba dgdmbsbgmgma 3o6n Lym ©s3g@0mo nym, a5t
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Hmdmadba(y dg8ga m30mmbas 3m3y390056, 8ogcad 530l Bgbobagd 330mbggma 1339
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3005335t dolb dgdmga, FmmbGHmdolb 3aMggmbegg boBormdn nmbmggb, dgmego
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53335M0@, dmmbmMdal ©sbsbynbdo smbgMomo Imzmgbgdo (ozMdemgs, do-
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Mbos gogodBmm, asgdzmdamo §Mo39LEG0S dgbxedab BEMSb mabal (5bmdnmao
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gmgoe IgOHmab, 3mm3mazbog bLaBGmEabmsb sgbagbol. dmmbemdsdn gdama badx g
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390 (3300MgsMS 3oMEY3ommdaL: 30fMggmom, Mmogbag ol ofmymel 3mem 3mazbag
LodGmMabol boggwomb, dgmege, Hmeogbsi Womymal dodalb goms3zomgdol o
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e b3odomamo ©s 3o gamGammo ©g3mamagnal baboo pMmal omymasl gdoma
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Losmal MM, GmIgmoai Imobmmdsedn bdnmow o6l 3060dbgdamoa, GmmybyMmb
@00gmb 080bogolb LoMogds, G MbGHMIsL Hgommdalb ammbos 3g4486sL, ,80s-
3L ol 3mb3MgGME abGMFanm O™, cndzoms 83 ,oLbGMGonm* ALz 3byM-
a0 8bs@ 3 m MmE 54(393L. gb O™ Jgdmagsmamgds g8omab (sbmgmgdal Jem-
Bmemanom, og®ed domnsbo dmmb&mmdal 8bo@gemem bodystmml 36gMama gfo-
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339650 353m3ymaals, 3obso3omynz98Lb Ggomufn obBmMnabogeb. ds3g @A™, ,ob@m-
Bonm® eAHmdg d060dbgdgdom, gmem 3bg6ia mdadggdl dz0mbgzgml, Gmd 356 gdamal
3bmM3Mg00L JHMbmmmans megem smaanbml, Mol dgmgasws 330mbsgma swdm-
sBgblL, Hm3 g8nmo xqM 3093 b 3mmbal 36gDoEgbGmdabsl, badmdsmadm mBal
MM odo@gdayms (1864) s oo ©g3Mgboab® (1929-1939) 8aba@mnmb gomos(s-
gemos (1938). 4394bal abGmFaal dogma gb ¢360d369emmz6gL0 dmgmgbgdoo om-
LogLyg, acebombyma gdmds, MmEabsg 889M03s m3gebabasmdnma 3Gimz0b(3000006
Lbmgmomb 658y3s6 Labgmdbogmm 0g39, »39M©d0 gdomobsmzgal” 8nbndbgdmmoay o6
360b, 0b Bm@bG™ab Bbo@gemm Lodysmmadn sGsbsnfom o6 s¢bBg3L. ,0bGmGayea®
AHmol gfhomofgo somgmolb Bg@MEamem gmm3bgfa Logobggdme sblgbgdl LY-
m0sE 1360d369mm mamomb — 1894 bgmb ©s s33063984ma 830mbggmos dbmemme
33 moM0mosb 358m3mnbsMy smoma bl Fmmbemmdal ,mdogd& e JHmbmmmaonsb.
9L ab Bgmos, Gmegbsg gdamol 358 gomM@an(33omms @ MmEgbsi mgommb gdaemo,
BAam(y 3mmybgo ombadbsgl, ,mEoesml dombgmmo nym®. xgxgMbmbdo eHmms
33momgdol 850bygdgmn mamddal sMeggfn begds — qdMomma, Jemsdda dmmals
3353 gmms sboma momds — ,3mm3mgbas LoMGMMabol mobsdgommagoms 3533-
300679930, ®m3magdaz g8omnb mog0sbo Jgamgdl Mg degbnsb gongmEal dmbs@gal
LobbBagmgdmo. dmmmb gbgbos ,a00baM©bg6, Bognw-b53mz0bgb s d3nmgdbacs
. 300605306 a3 bo3bns. 833560, 74 Brob 356dombg xqg8g@LmBda bado momds
033905, 853658 bsbGow dmgmgdamyg badbMgomm domadlb s®bgdoma bosbmaggdo
6 9@Ymds. o9 oM Rogmgmom 0dsb, HmB gfo 83396096 ML, AMommgmnwsb”
Ra8mal by8omo o gbgManmmo 3mBgMm 3gMmba — 05630, HmBmob LyFomDdrmo©
2033, Jomadal 333006 ms sdFMam, bomdmmmagbgmoas.

Mmob3ngn Mgsmogdom LabEgds@ o Bobadmmamgds Bobsdmgddn mdogd-
&0 @Amab gabgdob smgzel, mbGmdom bagM3gdn oo g313dgsL gdLaby@gds.
03037 badymomgdgdoom BaBommaglh gmm3bgtn dabmgal Labm@ggma dadsmayyemg-
b0 EAMab ©bgdsbss. gogd@mdMngsw, »30Mwn gdamabomgab® 8bs@ 364 ma @Mmal
™6 3mb(398G00L 08g3b — g8omab (sbmgmgds ,mdogdEnon” JHEmbmmmanntoas,
ab @0mgmb basomal eMHmda 8ol ©s gb bssmab MM, Moms mdds mbws, BHgagas.
dgmmg 3bng, ,obGHmdomo O™, Hmgmdag Fobmmdgmal 8ngfh 8mymenoema 58da30
begds, bAgago bymag o6 ofal, 3oGadom, abs BHommoas. obGmds ,(303mnGew" do-
006409, 853658 83 (303emdo gmm3bgca bob@gds@ Mo 805603658L MHmAb ,mdo-
99&E* Lgmabys. 830mbggmol 8gbbog@gdeda MRgds abGmEamman eMmal n8ndszns
- ssbmmgdom Bobggzato bamimby, g8ormal ydsbgamdommmdawsb 8ol goMma(33e-
mgdody, 96 (09 goMrszzmomoa 3me3zmgbag baGEmMEabalb s dgdmoamon mgwa
150980b Lobggdlb asg0blbgbgdm) bapmess LedmEsmbam8g§o bymo, gdomab ods-
©930006. gb ,m30gdGN@a” JEMbmmmans gfmn dgbgezom, MbGMab (303 nEm-
d0bgob aobbbgoggdmmons, 853658 BmmbGmal baa@ngn Mmmdns sMgmmo, Bombia-
o 35bdo bdnfow bab qdmgol 08 ImBsgaml, GmIgmai MbGmdal 3m3gbGnbsmgal
1339 Bodbmmos, doMomgmaon — dobOHmdgmal 568ym (36mdag@agds ,obbgbgdL®
Bo@byeml, MmIgmas 356537 ImIbeatn 5339300 G0l 3ob30Mmdgdamn ©s 03 83-

118



Mmobs s bogM 3oL 9398 gds Bmen 36960l mmbEHmdado
»396©0 380@0[)00730{)"

3380bmgalb 8mBaogamos, od3e gdnmol s 3Mdomgol EMHmabmgob ymggmogy bom-
Lymos s mzg0m s 3Mdomgs bo@bnmdn gomomnl, Bmogbsi mebsdmdsmaggoms
RanB0 InnbEMIolb dmmmb 8ol bLadabgdgmdo smbysb.

Lo 38omE dmbomgsbos gdamal 8580l goMEa(33omgdal meMomoa — &qdb@do
o6 060l EadLGgdmma, 1894 By 8obo gomesgemgdol mofomos, oy dbmmme
ol M, AmEgbsg 3mm 3maboyds LomBmMabds gdomo gowabobomgdabash gosmes-
30bagms. dgdmgy MbGmdsdo 0633935, HmI gb magggbmss, mez0l EHMDY ;gom
LoMGMMabol dogHm aMogabmbgdal mygobal 308n30L(39800 godmamboemn s ao-
©3boboYdgalogsb aomsgabynmadol sfsegomotn Lbadgon o6 oMLgdmdL, Mabacy
»Jomadal sbomn dgbggnFgda” osmagbgb. dgbadsdabow, myagbwol boMmdmawmgqgbl
»330830b9@mgdab® meGomag — ob Ibmmme mgz00 gdamab s Joemsgob dgbLbog@gds-
do 5MbgdmdL. 5Mbgdmdos ol d3mem 3m3b03 LaBGmMobob (36mdngFmgdsda(s, Hm3gmacy
656568mgdal 3oGmdoma s63ymbmgal ,m339 sm0 Bemal 833meM00%, od3s gdnmo
bbby, BmagmEz mEbomdy Landmdl (,dosgombgor dmmgmbog LofmEBMEALL!Y).
5333060, 300mMmdnmnmdsb ndgbl oMo Ibmeme gdomoal gowsbobowgdgdabogeb aob-
®030bg8mgdab MM, 5Mo3gE SLm(30(30MoE Fobmseb 306dmma 3530lb goMmso(339-
gdab meMomoz. §gdb@dn Fbmemme ab 860l bomggeda, Hm3 gb Bmbeos ,, 1894 Benals
08 ©EoEsb... BmEgbsg dgmds, 3mmymabogds LaM@mEnbds gdamoa gowsbabowg-
b0sb gosmagabyygms, gosmoegabygms Ladywedme, 3530l Loggwomalb dg8wmga”
(...dating from that day in 1894 when Colonel Sartoris, the mayor... remitted her taxes, the dis-
pensation dating from the death of her father on into perpetuity). boblgbgdos obo(s, Gm3
8530l gomea(330mmgdabalb gdoema ,m3s00b Jambgmmo aym®, BogMod sMaggHn o
a0l Bomgga8a a8al dgbobgd, gdmbggmms ¢y 3615 8o8al Logzwamo gowababowgda-
Logob gobmoznbyyPmadslb. 3G0@03mb Kob dnEab (36mdoo (Moore 1992: 197), dab-
030l bym3obobzmd se@gym bgmbsbg@mdn aomabobgmdabegsb asbmsgobygmgds
oofnmEgds ,1904 Brob 03 ©rom, Gmegbsg 3mmgmgbozds bamGm@abds... 16
Bemoor sy assqydds dabo gosobobemgdn, 353580L0lb asMms(3gomgdol EMMasb
Lodmwedme “ (...that day in 1904 when Colonel Sartoris ... remitted her taxes dating from
the death of her father 16 years back, on into perpetuity), Go(3 cmmgogn® dgnbadsdmdsls
3g0303L, Ma@ash go8meal, MmB gdoma 3580l goMma33omgdolb d98mga goababs-
©90Lb 1904 bemodwyg 16 Bemolb aobdsgmmmdadn abeows. dmmb&mmdada 3o 306 339300
Boblb, ®mB gdoemal bagHomm sGabmuaglb sMagomamo go@absbomn o6 goembons. o
3mabEMdab Lodmmmm, ,,306mba3n@o” §g4LEnEsb ged8mzamm, Mbos gngstomomm,
68 o g8nma 1894 Bgmb gomagobagmms gowobobawgdobasb, 858530bo(z 08 Bgmb
bos gofMEa(z3moamoym, Momasb 3530l Lozmsbmgdo 3nMemam oL goEabobowgdl
3960306 396 (3 530G 9d©s S 3963 39999 ddgds. Ladmemmme, 53sby(y 830mbgg-
o Ibmmme JobBHmdgmol Lo@yzgdowsb sbgzbal, Mowash sg&ma LoGmszanb-
356 LEMMOoE g4o6bge go8asa s IMmmbGHMBS30 momdmb o3 5MbLYdMBL. dogmsd
dobmmdgmol Bomgzed8dg ©oyMbmdom asdmwal, ®m3 gdamo, Gmdgmoay 1864
Bl ©s0dss, LodmEsommbldg@n Bmal sbs3dn 85306 asMmmsn(3gemgdmas (1938),
mEqba m300m 656sMm3mgda 3ol Jgbobgd ¢339 goMas bbalb @sbgmamo (1929) wo
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3568mgd394b693mmacs (1930) ngm. 8@ab Jogzgemem bgmbobg@mada s, g8ama mzmssmals
begds s6s 1904 Bgmb, o609 16 Brmoo sy ©s dgbsdsdabsw, 1904 Brabomgals

ob 339 mA3msgd3bob ndbgdmes. gb o6 L33mob 03 YEboyMmdsol, Amd dabo
396M©5(335mgd0lL msmomo (1932 0gbgds oy 1938) Hgomae H™do mz00 dmobemm-
b0l 394860L metomb 8mbmggl s 8bmmme gdLEEsGgLE I YEH  dmdsgsmdo
»30bgd5“, 93 (30 ImbEME53n gb Fmdagamo Mabemgl Badbemda, (adal 563-ymda
begds. Bamdmuoagbgmos, dbs@szmmmo pmob dmgmo gb gebGsbdsgmas abg
sbabmmoym Bsbscdmgddo, Gm3 ob gmm3696L ,dgm3Rbgzgmn* sMRgbmms — (3bs-
©00, gb 363 398mbzgznmmdas s 3G (3 oo 3BgHEal ,B3Mnmdsbn oMEgzMMds™.
oMM, ,930ma”, Mmamg domsmo ImgMbnddal yzgms (3bmdaema 8 gL-&o,
30dm3babggemmdom Ladnsmadsms Gogem 3m33mgJbb dgoesb s 8abo bomEBabyg-
@0 356bmBomgdal B30m3s 830mb3gmabagsb bogmdzmnsb @ogndgdsb nombmab.
MmamAg 30d300, ©OHMEb 5¢0860d3bgm Lo@yzoms LodMszmam Gme 36960
@00gmb ,,300603690L% Losmals @EAML, dobs Mmamgmlb LyFL, Bofes sbawmlb Imgmgbs-
oo md0gdGne JOMbmmmansl, Bogmed MgommMo, 3 JOHmbmmmaosl ol bHmasw
o6 30brgalb s 0by ,09ygbgdL* @AM, Hmamei(3 ®m30mmb bongmal Lagnma. gdomal
3bm3Egdab abGmEnsdn oGs dbmeme FmbGimdgmal bLndogd@ndo MMl byogss
@ gmemn, 3obdo Jgabgdmmom sMab goabssgmgdmmn mdogd@ e Mmool gadgdacs
= BomMbyyema, 63ym o g0 gL gdLE MO NEn 8mBsgamo godmE@sbamoas ¢ob-
mmgb Bombmma (980mob s 3@Mdemgs, 85603y — aomabobamgdal asmobmsbdy ¢mot-
ab b(39bs), bagnommag boMbymom (358530bab boggzmarmn, 3mBgM dg@mbal godmmds,
Bo0ggc0l dmbo@zolb a0339m0mgdn) s 0850, Moz omae 3565300 bogdmes, ,656-
Lymob Bambeymon® (Igdmoma mygoo go0g@ob gofms3gemgds, dmba s Jomsdgmos
368005330 sMbgdmmo ,3mbggEgMs30s”, Bombamal byBoto bogMg — »39mo0,
m8gmbaz DodmoMn o6 g306gds%). ,md0gdGn” @H™ 8mmbEmdada JogdbodsmaMao
393083mmos, Mmobs(y 993933mas m@EIbGH0z00 — 0300 ab MM, HmBgemdoy gdaemals
3bmM3Mg0s (s 6 BobEmmdgmal Bngf smbgmMamma 58bs30) Mmocgdmb bssob dobrggl,
Boboc3mgddo nbgmagg AbsGzgemmo ba@bos, Hmam 3 FobHmdgmal ,bMHommo® wfmm,
Mmdgmo gdomalb gofmesgemgdom abygds ©s dmagMegds. ,mdogd@n®a JEHm-
bmmmanab” mebobda, g8aema 33mgds 8ol 8gMyg, Moz 8ol dgbobgd Bobam8magda w339
©3BgMomas, dbs@zMmmoa Hmam 3o dobo Loggoaemoa Bab qLEMgAL dob bodabydgmda
@0bs8mdomagdgoms dggeolb s sMbgdomaw, Mdmsmm Bambumoas. gdomab s jGdsm-
3009 8mbym ,,3mbxr g Mg 308mbBymdar dmbu393L ghggbgdom, Mma3 ,dobmsb
9000 (3933930696 sbomasdFmmmdsadn, 0dbgd 9o MML gomdnygdmwbgb 309",
5(3 396 Imbgdms, 0d0@m3, HmMI 3MbygLgMs(30s3 5GLgdmds 1865 Bgmb dgbyszo-
&9, Omgbsz gdomo gMomao Brmobs o9 0dbgdmes s 3963 3MbxggMme@gdo 396 ©s-
9LBAGdMEBY6 Bl s 3Mdamgal — Fmby 393, MmMBmgdbag mago 3MbygogMe@gdsm
BoMmImnmagbosm, ,MHm ©s daba dabo Bomgds@ognda dGmamgbos gfmdsbgmda
q969350“. yzgms gb ,dgnbodedmds”, Moms mdds ¢bos, s3&™Mal gs(36mdagMgdmma
3bs@ 3o Robaggod@ol bobomoas. gdomal (3bmzMgds abgsg, Hmame ozom xa-
ggebmbo, GmIgemda(z Bobo (3bmzMgds Bowab, Mgsmno EMHMoESE sdmgsmobomony,
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3oL md0gd@uM-0bEmEonmo Hgommmds o6 goshbns, bascmal MM of oMo oy ,089b-
gdgdLb®, o6 o6 8mddggdl, ab mamgmb o5 9MLgdmAL HgomuFo. byym Gynomsaw
qb3ob gBomobmsb dmbyem ,dnbozadsmad ol gmagasoab® dgb33dg ©oj0ade-
mo gbaemsgo basmab bgms — ob sGog3gmb 60dbagb. Gmam&(3 4396806 3m33bmbo »3-
3L ,b3oMbs o 8d3nb30619d530n", ,,dbgmem o4 30637 LgFomdymew ©ona©gdlL
gL Lasmal bgamb, ol 5bG0 365 og3b . Lasma gbamasgas, dgb 3golb dmmm gdamal
%06930 og3b ©s Bobmeb gMmem, momgdmb K0dgdo Nwg3L Mm@, doacod ™
Bmobmmdado ggMegn domes — gMmos ab, Mo Bob&mmdgmb, 36 mzom g8omab Bot-
dmmmaqbos, Mmmgbsg 0b @AMy Mogolb 3o@oMs ,35856M%39898L" bgndmdl s Ly
Lbgo = ab, Bo3 ImmbEHMsdn MgsmuGae brogds.

0bg3g, Bmam& 3 MM, mobGmdob dabsgsbo bogMsg IGeg5m3mabmgabas,
©3656936098mmos, Lygdgb@mEns. 58539 MU, bogM(3g »(396@0b39bmmo™ sG0b —
o3 9Bm 3060mgmgds ab (gomgbedystm, xgggmbmbo, g8omal babeo, badabgdgmo
mmabo), oo @™ 3mb396EHaMgdnm 4398 94LE gL dga3o3L MbFmmMds s Labgomes
LE8dmmuMo JabsoMbog Ly YPGm IdogMmEgds. LogM ol doGmdoma, a6 -
®s* 30 Imobmmdsedn Fbmmme 0gmmobbdgds, Mmammis 9dbEModgdbEMsmaca
sbmzns0s, Bm3gmog 08om G0l 8060369d4mn, H™M3 3mBgM dgHmba 0sb3ns ws
»PEammamgmos”. Amommgon ol g9 3bmdgma LogM(zgs, HmIgmo(s om 3bsds@m-
gob d0dos gobmog gdma s MmMIgmmabsy xgBgMLmbal dmdomosdqqol sMoggtn
53933061980 306@s 080bs, HMB 0dowsb ,Rsdmmal Loddgbgdmm 3mM33sbas Bobggdom,
ROOgdoms @ dmbymdammdom,” Gmdgmbsz Im3yzgds ,00630 Ladmdomms 3bsm-
3mgdgma, babgmaoe 3mdgH dgFmmba.” Jomodgmgdol smddom, Bmammgma Jofog-
I @MBLMb 50l sbm (30 gdmma — dgEmba dbnsGman, b3syMasbo s b3sdsmsmos,
856 ,99(390 y39ms goa3bm Jomsgda®, 3ol amggze s Myzomb ©s o) bowdg 8mgsbdy
Logom-bambafo ab3mes, 08 xangoeb Igsgmemdo dgmmbl bobogwom®. Bmmbmmds-
do 80603bgdmmons, MM KxgBgMLMmbmsb Jgwsmgdom, ,AMEnmmgmn® osés 8bmemma
PO ©0bsdana, ab gzmbmdagncamag Babbobmmos — Jomaodn LbmEMgo njowsb
303m0bg@b Leddgbgdmm 3mB3sbnsl, MmBgma(z 3sb, Mbrs goammobbdmm, spaomm-
360300 o goohbns. 56 305hbns Jomadl dzomgbamal sboggdow Lagnmm 364sbg-
dn(3 (machinery), GmB8egdbag gb 3m830605 0156 Rs8mn@oblb. mgom dgGHmbo(s ,Lodwd-
smms 36sMmBmygdgmas® (foreman), Moz dob godmamhgsl, GmamE(y dogem Jomadda
gfme@gfom baddnm ©s3839dmm, 3dMMIgm, Mamszob 934869 v©s0sblb. Gom s6nb
00353980 Jomadol ©sbsmRgbo Lobdmasmmgds, Bmmb@mdado gomM33939m0o.

0m3bado@mayzol megdo Bmobmmdada boblbgbgdo of ofnl, Jog@med xgzg®-
LemBdo 3mMb(396EM0Mgdmmas domgmo dabo gbogmmmaonma badystim, LadbGgmyma
BomBmeagbado s JMmBuemma dgbbogcgds. gb ool 8dnpmmo mobsbmmgdama,
LevgoamMoe LEGYJGNHocgdama bogfzg, Hmdgmai GMo©O(30goal gmae
dmgomogdgoms badn mamdabogob 3gmaqds. xgBgMLmEAn, bawsz 3330MgdL 3o o6 ab-
Lybydgb, o3 Sbbgbgdgb, Bmam (s (3m(3brmgdL, nbsdoys dombg dgdbmmmmmos,
MM o dpmMgo 80gonbgds s (3bmgMgds MHmn goynbam ,LsBbGgomm gobg-
Mrmdgdb” g8ysMgds. oyd(30 Mooy (33nmgdgda Jomagda 8o0bz bogds — o33-
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mgds 8gmn, Jmhgddn Jgoggboml oaqdgb, 33sMmggmmdsdn ,oboma 8gLggnEgda”
3mE05b, MmBmgdaz Mmag05bm dz0mmgdl g3nmoboob os@ofgdgb, dogfed dmmbm-
3530 badgobdmmas, GmI gb dzomgdo ,3me3m3603 LaGMEALAL Mobsdgrmmzgggdals
©d 3om0 39833000609900b dz0mgdo” 56086, Jomsdolb ,obsm Momdsb® mamgdmb Ly&L
(330380l dg8m@ebos, BobammmdMag sbgMbgdl 3oy 985L, 3ogMe8 Ladmmmme,
abo(z badbGgoma ImGomal 3mEgdbDge MG b@afgdamo s gdomal g3o6al ,0b-
GMF0mo @oadamgdolb® 8odstm 358 030L(39800 godbggommmmos. ,obsma momds”
08 mobdmzo bermob dmbsdsGmmolb msbsdgommggms dz0mada(z 560sb, MmIgmds(s
9800l LobmoEsb godmbnm bbby Im8Rngebl Yobs, Mol Bmagsdmdm, by, Jo-
do@mbl 306dn gobsrm, biybo sgab-mgm?* ImmbeHmdal 3mbGgdbEdn sbszmgaba
Ladb&gmgmolb doge Bamdmmddgmo boGygs ,gdomds@mba® (Lady) gobbbgsgadqam
©38300m35L 0dgbb s gdomol bGsGmLob dmbabgdam smosMmgdsw, msdalb @o-
BmoE onddgds. Jomeddo dbgmoew, 353698 3506(3 Bgblb 0300098L momdmb sbama,
o3 3o obgg dggemdo stgmon bgbgdo — gdomal goabobawgdal goobrol Lobm-
3096, 8536153 dmmmb door goEonbogmmdsl o6 83GmEqb@gdgb; dobo Mdzgmgdgma,
3ot dmdo Lobmo 8mabGmdob 3omdom 568ymdn sbsMmbabsw 8mAsBL — ol gom-
393G ydmns sbama Bog98mdgdom, s3@mxzsmgbgdoms s 8g6Dabolb gobsdsGomn
LomanMmgdno, 85368 cobsdmdomodggdda 8onby dggmada® 3mbabgdal abgg3b.
ob, ®m3 ggxgMbmbda (36mzmgds Bombymal GFowa(309dmab s 3o3docgdmm qdm-
(3090bge sagdmmo ©s 30 msbsEmmam, ambogmmm 3Geads@nddbdy, odowabs(s
Robl, GmI ,domaodal 35bommbbgdl* doMmgbmmom gimogdsm gdnmo, dsg6sd
03039 ©Amb dobo bLGsGnbolb dndsto MIs 3s@ngzab(380m 5Fnsb aodbggommmboa.
09330 93 ,LEIGYLL” FMmPbEMBaL obobynlbdagy Rsdmblbama s43L LadaFggmo —
3615300060 3505LbYNLAdE gobmegabyygmgds, Amam(y aM0gmbmbgdol gzs6al
»35000 JmFgdmmo ©s8LobyMgdob” 6ndsbn sobmugl o6 Imbosms, gb MdMomme,
3me3mgbog LoBGMMabob LadbGgomm-%96@mIgbnma cmogabasbmds aym, MmIg-
oz gdomod Lodsmmage doomm. ,dbmemme 3me3mabog LaMGMEabol momdal
3°3L 3g9demm 880b ImgzndFigds s dbmmmm Jomb dggdemm 880l moggMgdom®, —
B9&b gmegbgo.

dmobFmmdolb dogmo dmddgegds Mmal 3ngf  LogfzmdMog dafngfMoms
ao@amobgal dmddgmgdos — gmggma 3gebmboygo, Mognbrm bos@mgeb ggMgddai o6
6s 0gmb ob abs@ma, M30Mg9mgb ymgmabs Amab3ng® sbmznsznsb dgozagl
©5 30-bo Imgdggds gdoemal bogM (3930 @Ml Jgmbggal Loddmenymo 3mJdgwgdss.
293065, 300030 ,,9JL35bL0NEsE" (3o dzom, gBamabmab ,85Lbg Mofmgbo aag®-
LmBgdab®, smmodsdgmo dadsdgamgdol Rsdmbzmoawsb) Logbgdom bgo@Gemnsdwy,
Bogomoma — dob ©s3Mdemazady »3mbxggoaMsznal gmm8asbo® dmba3gdal dmbg-
a8y, 96 dmBggbgdoma Losbmal 35dm3Geb dmbogggdedmy, Gmdmgdaz dobomob
3533900m93bg om0sb (gL Imbagggda gdamolb 3GmEaLEL oM 0b39396, Mooasb
856 3dd39bngMom a30l, abobo ,30L0-306% 8056, 564 GLogmmmgoyMaw dom abgg
3mm3m3bog LaBGMEabL 303306758b). ymzgem bEGMIsAL g8omobmab Bobgmal Lo-
I99& MM dmEngo@gdgma dodgbo goshbns, Bogmed ImobEmmdal Loddmen®
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FGamdo 8obo ©an3s@nggdgmo LGMIMgdo MMAb dogm LogMzmdMaga datag@ab
a0@amobgal aobobobogMgdgb — Bommob ghmaw, gdomal 3ofsew Logf3gdn smbggl
©Mm. 398m3gMgmms 80dsfom Jgodsmmmdoms s 93dgbmdom gdomo momgmb dsma
LEM3OMBal IMB0353L M3oFM0b3nMEgds, Jogmsd sMbgdomaw ob LEMMgL Mmabos-
356 0(303L ma30L LogF(3gLb s Ld 3PS Mogb. LonbGgMgbms, MM aocgdg doemgdals
»098m@bg398L* ImmbEmdsda Ladg@Mogma bobosmn o3l s ymggmo domgsba
dogmo boygg@obsmzol dmddgogdol dmogata ab@gblbogodo@mmoas. dmmbmmdals
30639 bsBoemdn gdomol bodymmmaab sOm39396 LJomsodol sboma 39bzgmEgda”,
m3mgdoz 8ol gomababawgdal momdady LabandMme gbEgndMgdash s MmMBmgdbscs
ab (3030 ofom abGdMgdl. 3gmmgda x339 MmEn bLENMBAMbLS s@byFMnmo ©s MENggL
80bgbo LoggEomos — g mmbo 3ods3o30 dgodamgds gdomab LofMeaegdao oMol
3mboygcgma, Hm3 bGEBL bLmbo FmedmEGmb Jomsodl. 398wmga, 8530l goMms3goemy-
d0bob, 3obmob Leddndaedy BmENsb ,dsb@ommmbbgda® (Bom 8m3yggdansb 8mgmmgdo
©3 9403930), GEMBmgdLag ob 3ofMgdnabgg abGndMgdL 0dal 38 30(3gd0m, Gm3 do-
853abo (3m@bamos. dmabEmdal s, 3gbsdy boboema gdamolb HMDY GMomdgal
boboos — o Bobmsb s6a306 Imeal, 3oModom, ab mzommb sGm3g3Lb LogM(zmdmag
dof0gMb s doolb sgmnsdda, Lows ©oM0dbsbl yomemmdl, @b q3sbybmeo
LE™M393L BoMo(39380L Joobgal, o Medn bgnmmgds dbsdn. ¢339 Jgmobyg bsbamda
30l bogM39d0 abgg M0 sngombagn dgdmgms bmEzngmmgds — dob g dod@nb-
&0 3mzegmo doszombaglb, d39Gmbosb MHmMsbob gadm ,domadolb dgM3b3960Lsmgal”
oL@ Lo (30B0Gob sdbMEMEML badb ¢bgsdl ob, HmMI aGngmbmbgda g3ab-
3M3o@ 93mabosl 9390136006 s ndmagomzgg (3B, H™3 ds3@abEo dmzomal
dgambgdal gdnmo of as0mzomnbbabgdl). d53wagg — 0dsgg d03@nbGo dmzmmoal
8mbggbatn dgmmemal bgMomby 3obmbom, gdomobmeb ™Mo ,omsedsdgmo dodsd-
30e00” Rodmeab, 8sbognm BnbsadgMgdn, MmBmgdbag ob xg® 3omgs 3mIgH dgEmbals
30Mmdo8mg goytnb babeawasb. g8omal bogMzgdn dgmbggzgdolb gb Lndg@mas wab-
Gegdam Lobgb omgdl ImmbEmdal dgbmoyg 6sBomda, Lowsg (36mMdabdmyzstg
@0bs8mdomaggbo bLadogbdmal 3omb 39538369396 s dog grnsb.

3mob®mdol Loygg@nco gobznmamgds smdfoglh Medwgbndy gombgol, Gm-
dgmos 3obgbo §gdbGdn o6 ngombgds s MMIgmmagsb yzgmaodg 860d369mmmagsbo
3m3g dgmbals 3 33egmmdal 8m@Gogns. dgbsdemms, 333mmgmmdal 8adgba gggosbm-
35 ymgnemoym, 855688 obEmmMdsdn 3060369dmma(y o6 560l dgMmmbol mams@n, sb ab,
8 3gFmbo g8nmob by gmmomn aba(309@ 03000 EOIMMES, b MBSl 830Mgdws.
Logfoma, dgMmbal 3988980 gdomabmeb ©s3e3dntgdom dmbomgabas, dmmmduoy
39913393005, Jomadds mamgmb yuco dm3zms, Gmd dgemmbl bodmgMamgdn Morgd-
353L, ,89 (3mEob 3mBYzebo sMs gomm™, BogMsd Hmam (3 30 g8ormo smddsdgem dodsd-
300930 babrnEsb googmgdl, Jomosdo bgwagl, Hmd dgHmba 8sbmab d6mbrgds (,Dob-
a0 8LobyGo Mmgdb 3oMmbY) o LbmMgm 8 3m8gbGowEsb JMgds b mgsmmobgwgal
360000, Jomsgdo godmdl, Gm3 gdnmo dgyzemgdamds dos@mgs, bobsdwgomagda 3o
8obo (3bgoato gdomal badnbgdgmado sbggbos. @odmEBabgdgmoa Byzamol Jomsodda
9&mom ©g3mbbEMaammoa bgambmds bbgswsabbgs nm@n®sdn Lbgemabbzs @s@-
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3060m30b dgn3o3Lb o Jgbodmms, ,JoMogdy@e” BOmammgmgmobsmgal ob byyemass
o gmggoaym 08 3omEadymgdsms 330G dgmo, Mabaz GFema30gdal gfmay-
o badb&gmgmo ,356ammbbgdan® sbgm Logngmb 30530693066, dgmeg dbos,
5656 ,,3500mmbbgdds” sswanbgl, ®m3 ,d0b gdomo mJMmBdgogmmab Babmms ©s
853535(30L 30Mbodob0 bo3Mgda B 339003, 3gM(3beabs, ymzggm bogmdyg 93m 3gzgon-
o sbmgdoo ,3. 8., Bmami(g AsbL, LogmEBobm dgmabbdgds Boanb(s Jombgmmaoa agm.
8009139 & gL N(36oYF0s, HMB BmmbEmmdado o sGnb babbgbgdo 3mbymagddol Mgs-
@0 3obgdo (833mgmmdal 8m@ngn, 864 Bogmo nb@Mngol s@bn) s yzgmoegga
dobOmdgmbge goadsmgdamao, 856 3o 30l dgbobgd sMoggHo ozob. mb&mmdgmo
bmmme 3oMgabam og&qdl smbabbaglh s oo (303 M3 5gGcNa6gdL, dmg-
mgbsms sbamadL ol o6 sbgbl. 8z0mbggmb gdmagzs dbmemme god@gdal Rsdmbso-
350 5 ,35b6@ammLBbgdab® goMommn 080l Mmomdsdy, orm Mo Jgbsdmms dmBbostoa-
ym: ,89308Y3907, M8 85853530 GobLsdmal bHmma 3m33mgd@o Nyomns, odals
Lo(33mgd0sba, o godzom, HmI semdom 1339 ndmEBabgb-omgm.* ab, Hm3 gdoemad
Lo@Mgm Bobsbbamo gobbMmsbgnm dm gmes, 53356ss — g8nrn EsMNdbabl ebsdsmmals
Rowgbol 80Bbom yommmmdl, ogcsd @obathgbol dgbabgd 8obmmdgma brmdb s
3300b39m0(3 396 3393emmMdadns. gPmeEgMmo — gMobs adab Jgbabygd, Gma ab (3m-
ol 8m8ygebo o6 oMb, Bobged dgMmbL ,obomasdMms 853s35(3980b* bodmaswmmg-
3530 Badmb(3000989, »,HMImgdmobs (s gfmem amg3s Myzemms® s gb, dgbsdmms, 8als
3m3mbgdbmsmmdady 80560365dmgl (sbg godEMAL 3G0G03mbms bsBoeman), Joged
85306 g9 3393909, bagMomme Mo 9303306gd@s 3ol g8omabmaeb. ab, Mm3 gdoemo
LogdmEBabm LoRydMgdl yommmdl, Meanmmb boob ,3ms@mba® boygemmmdy, o6
80b0 s 396mbal ,37aM3MMdsbg“ Lamdomb.

ob, Gm3 dobEHmdgmo sGoggmb 33mdlb 333mgmmdal 8m@gdg s oMz 8ma-
bomob bsgnmom 396mbasl a3me35DmdL, 8mEgmbabEnm b6s6sm3mgdda mman gy
3og3doms Mgg3ob o bamgdgmal Logobagdm godmbomgzsebgdal 83og0m Jagaemo-
®0d. Lomzofo mbGoGmdam, 83 bgmbl xg6 3093 xMDIY 3MbMO©N BndsMmmagwms
©d 356856MB)o3008 3oraz oL, Bmam s AbsGgemmo Rsbsgndmal 360d3bgmmzsb bs-
Boeb. ,a0M3390mmds, Rgdm 3oMgm, 6565H3mgdal batabbabomgal badgoabbymms,
ol 86o30mbndbamdal 5914893, sboan®gdl nmuybasl®, LEgMos 3mbMown 8ggm-
356, ,(36500 s bomgma ©gdnmgds ¢360d369mmes. Babo sbndbymagds Jbmeme
ol 86M0b, Hm3 356 830mbggmal gumepmads dg0@ymnmb ©s ¢86033bgmm Moms(3990%y
35050&9bmb 0dosb, Mo bgmmgbgdedn dsmmmay 860336gmmgabas® (Conrad 2005:
457). dbs@ gt 80bobdgbmbamgdsals mogabo mmangs od3b s ImEgMbad8dn abs,
Hmame s Bgbo, 96 ameabbdmdl (bdnfMow 3aMablommgds jowg3) boygg@ob mmao-
396 a9b30m0M7gbsL. dmabEMbal JMmbmmmaan@a Lomegggdowsb dzombggml ob
abbmglb, Mm3 3gHmba yzgmody @nbsdon@a s Ladbmgommo LEgMgmEndgdabegsb
mo30bmGamn, bomaobo s dmbgdmngn 3gMmbmbaygns. 88 Labgl dggbodedgds EMHm, Gm-
3gma(s LagoMmomome, Yyzgmodyg dmbgdogen LbmMgw nd 80gwabgds, bonwsbacg 8oL
b ©0bs8ngs ,RedmagdsgLb¥. 8saced ,BMEommyma® ©0bsdogs s Bobmsb ghmo,
Losonlb Mm ddobofyg Ladbmgomma Jomaodabomgol (¢30039mal ymgmabs mgom
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980emobomgab) Bommgdgmns — Joemadn 3gHmbL Mbomdmaw 1dbgMb, Bmame(z @Ebm
Lo ggocggmgdal, gdoma 3o 8ol aMadbsbom Bodmagl. asbymhggmam 0dabs, sGals
o) 36 dgMmbol 333mammds LoyyygGNMo dmEGogaMmgdsmo, Jmagsmos, MmAd ab
3mG030693mmas 3bs@ 3o J0Ds63g6mbomadoom — 3m@ ozl og BmabGmdalb Loddm-
o gmmodas, gdomob @OMLMSL goomo go6s30Hmd93L. 53 3 33mgmmdoom (Go(s
o6 bs ymgnmoym dabo 3mbzcHg@mmo 30bgba), gdama 8abmgal doymmgdgem ,mdo-
9486 OHmMab3ngFgdel aobgbbzabgds s 3Gogdognmem ,ongd5dL* magal Lndo-
9986 @Ombsz — ob ,LsBmEsdmE® 1bsbsgl Mmsgal Ladabgdgmdn dgHmbal (3bgwsMb.
Logg&aeee, gdamo magal bo@Hmgmb 3zmogh, dog®sed LoddmeyMon — ,33magh”
Mmb. (3b30s, gb @AmMgdomn godofgggds gdamals nmbass, Jogfed god§ns, Hma
3mob@mmdado dobo Amab ,dghgHgdal” dgbsdsdabow, Mz0EMMgbow g06GM30gds
LO3M 93 — osbmmgdoo ol 39y, Mo(3 333mammds dmbogds, Lobmowsb gsdm-
Lyl g3aemals seoMmogab bgoagl, dmmmb ob Lodyesdme Remoboglh Jgdmbabgmgem
3ofb.

gdoemol Lobemo x9x396Lmbabash asdmymaamn (3omgzg bogMggs — Ladbmg-
oo Mown30g60b (30b9-bodogMg, Gm3gmag dmgma Jomadol 3mmgd@one gob-
Bob0gd30 Babgymmdams (33mgemdal s LEGsdo Ml gobsbabog@gdl. ob
Mmdg 3085Mmx 3980l LNIdmEn(3 9M0b, — 568ymdn gobbabngFmgdmmon Bambyemo ©s b
LogM(3g, ooz 3MaggMn 56 a3gmgds. MM of momdmb dghgFgdmmos s o3 ¢d-
Gomdob dmegamo LoddmmuEo 35dmBbs@ggmos 839%Dy, BoMEIddy @ 05883Dy
b3 ©ogdMma 383960, Mmamfz om3bads@maslb Lbgs ,LoggeMgymm duwog-
930", g80mob Lobmog aoM33gnmbomom goas® 3mb GMowmnznolb samdgmgdl — ab
o00gdmb 3@ obgm momggzemmgabos Labsobmmggdol dscmmanm sbmgosznsl dg-
0(393L, 00830 33080me 0b393L 3mb ,amc03nE” FmobmMdgdab, M30Mzgmgl yma-
b, ,0996930b Labemal s3g30L® sbmznszaobss. Boondg@ gL, Hm3 gme 36gGab
Ladbfmgoma baggzoMgMmmdgdals abBmAns, Bod@mdMogaw, o3 g3o0gdobs s dsmn
»0obgdol ©a(3930L“ abEmEnss. 838 3MmBEGgJLE30 LEmasw dmbgdMogas GmIsl
gmom@ob se®mgmmo mgdbob, ,goms gmgbob® (1920) goblbgbgdss, Gm3gmo me-
30b 3bG03, 3mboob sl sbmzaMgdamo s bz s3Mgomzy dmbyso dnbsdgMs 3309-
35, 3530l 065dMmMmbabBom J3gme babemdn, dommgdom, mmomnyndgdom s ,Mgdog-
Bmo bosmgdom® gofgdmzmmo. gb 3o6ommo 8om gcm 56 Mbos nymb bogndzgmb
8mymgdamo, O3 gmem 36q6a 20-006 Bmgddo mz000mb agm 3mgboom gs@e3gdmmoa
5 0530l mygdbgdda (3Mgdmea “A Vision of Spring”, 1921) bdoMow sbogbos s gemo
9mom@ob (30806793sb. (33mamgdgdo ,g0ms 3gmgbab® bLabmdn dabadgMaob Lnjgwn-
mab 398093 0B6ygds — 0 Baobum ©oMadgdl asdmemgdagb, gomagbgogdamo masgjos
3mobmg amgmb 39bmaddy @enbgsdl ©s 6.9., 830 Mo brgdmws ,85658wg" sMs306
a(30b. ,396©30 g8nmobomgab® gobLbzeggdmma boGmaznss — 8sgaema Bennl dobdagn-
bg Mm3n ,d9RgMgdmmmdal” Bombgmege, babedo 85063 3906036985 JnbndsmaFo
00856030, b9 dognsb Jgggmbadamem, mabrabno, Jogfod m ngd 35063 smbysl.
©3580¢gdgm bGmdsmms ,dgmbgzqgdob® gofms (o3 RRO™ MMabomgalb 88 Lab-
ol dg35mmdalb ammmabbdmdl, 3oy dab dobobgemdmdsl), ad bbgs 8mgddgmgdscs
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begds — dgab ©o go8meab bagopmgddg bsbgo babamn, mzgommb gdama bsb md-
Amdggogmmsb dowol, bab sgmnsgdn, b6 Jaqws LaMmMmob Gobgomsdn gosdmAb-
©90s. 930mmobmeb e®nsb 8mbbagmagqgda, dsb LEMBGMAL 3mBge dgHmbo, HmIgem-
Lo 13965L3bgmo Boban BLabmEo Mmadl 306b, Gob dg8mgas gdomoab bo@mgmb
Lobmal adsmo LogMg Lodnedme Jmsbmdzslb. KgBgMbmbmsb dgwsmgdom,
3mgddgwgds babmdo dg36o @M Jgdbrmnnmos, 853603 domaw NdFomds agf o6
o0l 303ggad4ma. 3gbodsedabsm, Moms s gmETnc dogonbgds @M (3, mnd(3s 330cmb-
390 530l go5bMgdsl Bbmmme 08 d53mbggszedn Jgbdmgdl, o 3mbiMaG Mmoo ©s
donob baggdgmosbom ©ag0dMogds 080l mamdady, o s brgds, dmmmb s dm-
omb, gdagmals babemda. 9335608 dbmemme ghmo God — g8nmal Labemdn dgadhbggs do-
g 9360d369mm, 3939390490 8mddgmgds, HmIgmoa(s (3boymeL, ™3 Jomodmsb
dgeMgdom, @mmal ©0bsdngzs 8sbdo o3 MBG™ dgbgmgdmmas.

BmnbGHmdolb Bogm IMsz0mxrgmzgsb LogMmdmog L3gd@M3n oMol 3owg3
g0, doemsm dabos@mEmma LogfM(zg — gb 9ol babmal 3gmeg batornmdy, 30dals
mo3d0 3mdggmo momobo, Gm3gmoa ymggmagal BsggGomoas. oy ,30Mn0 gdoem-
obomgab® Log@mzmdmog IMgqdL 3mb(3gb@Mamgdam BMggdsm bscdmgamagbo, gb
dmogzo6n, bLBmmose sbdnmo bogMzg ob doMmgns, BmBmal gocdgdm(z oMol wo-
a3 93mmo 8mmb@mdab 8mgmo bogMzmdMngo s MHmab3ngfo Bymds. LagMg of
30000Mqbse dgdmmogmas — bym gfomn mmsbos, bawsi m@Hdmo Brmal aobdsg-
mmdsdn sMaggMo dgsamoms, MaEash bagsmemmmm, dmgmo 53 bbab as63s3mmmdseda
0g 063 965306 dgbymos; MMabs s LogMzab NbaggMbaemMn 3ogdotn o mnmgmb
o6 36LgdmMAL, MM 33 F0bo-bogM (30086 Mmamgmb ,0dmEmadymas”. dGsgsomn Bmal
99994, sbgobogg @obdnm ©s ,Mm™3a goyabmm® LogM(zgl BomBmbabagl damzgbo
»306Bmmdab ob Bgemnbodn®, bawag d3mds 8gem 3ns@gbo Lozgoomol 398ga momgmb
30 o6 3300035, 903890 Nel3 mmobdn ,a00bobmogds”, baws Lym Jota dgogl,
by 3omBob m390 ©o JoMoogmo mMdodomns. g, 8oM3gbmeb, goGms(33emoma
39 30sgbob boddz0gl SMMsz0b sBIMZg3L, BME36gHMSE 30 g8nmal badabydgem-
do @AMl ggb3sbbos (36mdabBmyzetig Mmobsdmdsmadgmms o jombsegan® dgmbgzom
bm@30gmegds. Jommseb ghmee ©Mm, dm]dgmgds, ,obEMMNs" badmmmmu s¢bgzlb
9800l 30w LogM 3930 s 035393L 8ob.

Bmame(3 30d3000, ©OHM Fmm3bgMol dmmbmmdada 3g9Moga LGodaoss. Bobmasb
ddmmado gdoema 99339 030@m3 oM (3bogds, MmB ob Mmzommb, Mmam® (3 s©s8nsba,
MMob3ngHas = Mmgm@ g bLaMGEo 5mbadbogh magal (36mdar gbgdo, ,o@s80560b
Mdgnmgds dobo pMmdn dgdemmommmdss” (Sartre 1963: 226). 8ogo3 mdogd@&n®
©AHMbmsb goamdo ©sdoM(3bgdal gofws, gdoma Ludagd@ Mo MHmab gonddgdals
3(30gmmdadoy daMsbogds. badobgdgmdo dgddoma dMdm Babo domems 8ol 34-
el 98mofRgbl, bmmm domadl, Gmdgmoa Lobmmdg, AmbRbal g39G0m
©93b, magab obsdgdwn gdRbgzs. 0633939, MM LbmMgw 0d 3gMIgGoymon b3
Logf (3930, baws(s gdoema yzgmes domoam (300mmdes @Mmab dghgFgdsl, 8ol mgnmmb
d93Jmbs 3md8qmgdaz @s 3obmsb gMmeE, PMM(3. MM dmmbmmdsda dMsgombab-
m3060s, Lbgomabbgs bogM(zgdn ab mamgmb bbgssobbgsagatom dngonbgds, dogmsd
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Lodmemme, ob yzgmasb (mgom gdammab badabgdgmda(s) smbggl s 8sbdy godomyg-
3005 Bomdmmoagbgmos. @&mmal Babosmdoga gdomal 53dmba mobsg@dbmdals ab-
3930, Go@asb 88 83dmbdn damdatgmadl dam@mbgms, M36gm Jommal ZoMowo Msds.
9800 08 Bom3mma6gdL a(303L, BmMBmgdbaz ob bmgondab mgomBo gobsbabog@mgdl,
80853 88539 MmL, dob gabgdamo o3l Logmmota godm@hgnmmmds s myyd(3e
3mobmmdado 83 ,358mEBgMEmab® nMmbammo gmagMo a3 3Megl, EOHMLMSE do-
©omdn ob 30Mggm Mogdo Logmmem 3gmdal neghb. odgwsb — ob BnbssmBoagmde
333mgmo s bgiMmgoma gdamob Logg& e J8ggdsbs o dabo Labalb gsbzwom
bgdmd8g00gdsLb ImMab, Mol dgegasms gmemybyfal dnbsdgms smagddgds dbbggma3-
o 5 063936 MbogMdbmdal. Hmam(s ,bdon@mbes s 3dz06306Mgd0dns” bamgada,
»500530560 dgMgdoms Kodns. ghm Mgl 0d69d nggadMmb 3oy (3, B™3 YdgyMyg-
3ol Job(30 godmygmns, Jogcod 35306 MHm asmsnd3gze dob Mdgonmgdorn” (Faulkner
1990: 104).

»10906M9050 J399mo eOHmab® gbmg@ogelb gmm 36g6a 306 Jnda bLobg-Loddm-
mmgdam 353mbsGoglh — Immbmmadals dbo@zemma bogM(zg LodaMol 3ocsl dndpasta

3mby (396000 @O 3oMES(33m0mn 35§05 Jgo0l mobrgdom sal @obsbmgdmmo. -
magdal sbomo momda(s, bomgboya ob Lmnsma@o 303d0Mgdom, 53 3o@Mnamdqdl
13938060090, ImbodsGmmyg LEGggbbo MMbIm (30 Bernobos, gdomal obogmsggdsdy
by 3mba39dL mego ,3mMbggogMszanl gmdmgdee® Bamdmumagbosm, mgom

9800 Bom3mbabymos g6 do330mgdama, 398wga Imba (300, 399mga sbamasb®-
©d Joma, dgdmga 0bgs Imbey o s dmemb abga 8n(330mgdnmaw. sdszEMmMMma,
dobo GoMabn 3535 mnmgdmb 330500 (,60398 060 mgotdmnsbo s ddg0obgatg nygm
030bsmgal, Hm8 8mB33msMaym™) — goMma3zomgdol d9dwmg, dmmdgm@ by symwg-
o 3mOEMgG0sb 0l 3s0b(3 sB8mMmaMbsgmom o 330L85mbygdmow agdomgds.
Jodsmmmmds aMogmbmbgdlb 8Magsmo Bemal bab goMmazgmomo mygwa gang@obe-
396 3mbegsdm, ,Jomsdol sbom dgbggncgdL® gdnmo gstma(3gmam dme 3m3603mab
08D03b0L, b dgembols AmbRLL ,LoygeGmmal 3Gm(3gLbdn“ 03mgbnsk, momgml
3000(30b Lbgmeb 8mbggnmb s oby ,Rsdobgdamb®. mmbAHmdadn dozgomgdaymgdo
@00gmb 63 330096056 — LoggGab 80dgb-dggamdFng 3033063830 @s LNddmEunE
8m@03933d0 abobo 0bggg dmbobomgmdagb, Bmam& (3 3mEbmgde. Gm dsm LogMzgdo
JEMbmmmansl 8mymgdamos ©s Bmem 3bg@a 8oy 53ds3L BamBmbobaglh, Mmam(s
303939099 Badmmanbgddg oxdbgdyman, 3oGMastidomymo bmzandal ¢bo-
396bsa®, Joom3mg@0in® LyMomb. Job FmobEMIS30 ,os80560 Mmog0bo Bomby-
0ol %5800. Bobyyemal %0800 xgug@bmba(s, bowss »BoMbmmo s@obmugl 3gmgds”
©o bowaz 8oL ,063ym adyMmdoma o43b” (Faulkner 1977: 663). Goms gdds ¢bwo,
dogm 83 gboggMbomu@ 36Gmdmgds§nisbmsb gfmewm, Immbemds ,085603mma
Lodb&mgmob ©s360bgdsL" sbabagl, Bogmad 3bgMemals Rsbogndn bmeme s3gn-
3o LsdbGgomnl ©s3606980b sbobgs M ymgamoym, ,306@0 gdomabsmgab* 0d
35Msbnm MMM @M M3 G sMRgdmes s Msbadgrmmgg 8nmbzgmalb yu-
omgdal bo3mgdom dnndydmdos.
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Temur Kobakhidze
(Georgia)
The Structure of Time and Space in William Faulkner’s
“A Rose for Emily”
Summary

Kewy words: Faulkner, time, space.

“A Rose for Emily” is a short, chronologically circular story of a southern lady,
from an established “blue blood” family, who fights the inevitable march of time and
commits homicide before ultimately succumbing to what she resisted. Faulkner takes us
on a full circle beginning at death, and ending at death for Ms. Emily Grierson. It is also
a story of the local environment, a stereotypical “Lost Cause” town in the South. True to
the words from the Confederate anthem, “old times there are not forgotten. Look away,
look away, Look away Dixie Land.” In Jefferson, Dixie Land does not look away. Instead
it keeps permitting and holding-on to what Faulkner’s narrator refers to as “the fallen
monument.” Two white, male, figures of Jefferson’s past, central to the shaping of the
story, are Miss Emily’s father and Colonel Sartoris. The Colonel’s myth about Emily’s
exemption from taxes allows Emily to hold one of life’s certainties at bay, but it is Emily’s
father who channels her to loneliness and facing the other certainty of life alone. The
attitude and conditions set by her father virtually ensured Emily’s failure with potential
suitors, and only through the arrival of a Yankee male in town, is Emily possibly to be
spared from facing the future and certain death alone.

The story is an indictment upon the South, but also, despite the homicide that
is revealed,it is apologeticand sympathetic. While one could be frightened, angry or
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embarrassed with Miss Emily (and the South) one also feels some sympathy and mercy
(as described by the narrator). Emily represents the old South. The town, with its people,
represent the greater southern community that made some progress, but is culpable in
perpetuating hate, and a lie. Faulkner’s imagery describes the town expanding andchanging
aroundEmily’s home, “with its stubborn and coquettish decay...eyesores among eyesores.”
As years’ pass, the younger generations, back away from effective confrontation with
Emily, and as Faulkner asserts at the end of the story, “already knew there was one room
in that region above stairs which no one had seen in forty years and which would have to
be forced.”

The compromise of 1877 ended the Reconstruction Era and Northern occupation
of the rebellious South. It meant that those clinging to the belief in “The Lost Cause”
had temporarily won. In a larger sense, much reform that was possible by Northern
intervention, was, like the Yankee Homer Barron, dead. Many practices of the South were
tolerated and permitted for the sake of pity and peace.Miss Emily’s family managed to
hang-on, and like the old South, “vanquish” those from within who might try to change the
circumstances. Many “blue blood” families of the Old South were Episcopal or Anglican,
they were the traditionalist who hung-on to “The Lost Cause” and the formality of ritual —
what the narrator points out with “noblesse obliges.” A Grierson really should not marry
a “Northerner, a day laborer.” Miss Emily does not respond well to efforts by the Baptist
minister who seeks to turn her suspected romantic behavior from Homer Barron. Nor
should she respond, as Baptists were a large,white yeoman denomination heavily involved
in the abolition movement, and Emily was Episcopal.

In the article, an attempt is made to analyze the narrative structure of Faulkner’s
short story with regard to its time and space. Correspondingly, the accent is put on the
poetics of the storyrather than on the cultural context or the historical background it
reflects.

Emily’s failure in her struggle with time forms the main collision of the story, and
can only be comprehended though the analysis of its time and space structure. This can
be visualized in four concentric circles of a) the ‘outer’ time-space or ‘the North’ where
Homer Barron comes from; b) the first inner circle depicted as the city of Jefferson; c)
the second inner circle of Emily’s house; and d) the time-space hub of the story, Emily’s
bedroom. “A Rose for Emily” represents a spatiotemporal unity, and time in the story
is perceived as a measure of movement in space. The intensity of time is personified in
characters, and their actions symbolize the movement of time overcoming spatial barriers.

Emily’s numerous uninvited guests suggest the intrusion of time in her private
space, and on a wider scale, they suggest the inevitability of change. The action in the
story slows down from wider to narrower narrative spaces (‘the North’, Jefferson, Emily’s
mansion, Emily’s bedroom). Correspondingly, time also slows down, until it reaches an
illusory ‘timelessness’ in the contracted space of Emily’s bedroom. But hair and pillow
hints suggest, that there still has been an action in the bedroom. It was Emily herself who
brought movement into her micro-space, eventually bringing time into it. The final scene
of the intrusion of townspeople into the bedroom suggests the victory of time over Emily’s
illusion that she could have won the battle, at least in her private space.
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396@0b 80gf Im@o(39dmmo @g-mgamn 3nbggMs), abobog 0003L5dg6 ,JomBymma®
BNbg(300L, bgdnob o6 dngdnl mdngdBgdn, b doma Imdsgoman dgwn Fmmosbowss

* anomd IX = (8g-11-12 LL.). 5d3089600b 3gFH3man. 306zgmo 3Mmgebbgmoa &Hndana, B3gb6s3wy
8m@Bgmmoas obo 11 mgqdbo, @sbgHama mdbo@sbn (s sGs momaby@) gbsdy.

** obgMnmgdoo ob: ogs gmdagody. bogMzmemo @odm@mdns dgobsmynbygdols Gonbomem HmPsbdo.
Bobbogn, gorammmgan® 33mggoms Bgmabogmmo, 1. mdomabo: ,898330009mds", 2009, a3. 105-116.
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©03m3ogdmba mibm Gsnboms Lodggmgbs s ggmomdmdamygdody. Jorm ©s do-
353593 39MLMbagqdL dmMal gbdosms 8dgzofn aomsebsbomygds dgrgans 0d o-

Jem-@m3oabs, Hmdgma(z oMLdmL Loyzetmmbs s mogasmabsgemb, Bggmmgdmos,
Go0bol (3bmzMgdobgmmo gs8mzmomadol M gsbbbgeggdmm dmemabl dmeab,
Jgbododoba, Mm3sbolb 3oMmawngdsda abnbo ymzgmmgalb bobssmdpgamdmag (369-
3gdo 8393mmabgds (sgsmomem, n396dn (3mmab gsb(3bHmds/mogasmabagmgdals
Lodgdbgmom 583536005 39%b0bBYsmbsbdn — 0bsmnbmsb omBgbs/BotMagem-
056 ©3dMB7ds). dmangFmn s3@mEn (Jogsmamsm, mmdsl dgmmin) 3nMs@gbm-
3ol mogaomabagomb ob0dgdlb s (300mmdlb d0RJ8smmb Loyge@amol mebsdrmggo
Lofogmggdo, 35363, Joybgosgs 38anbs, LEmMgo Lagzofamos yggmodg bdnMsew
m0380@sbogmal dodmmazmznfgdgmo god@mmoa. @abmznszns Loyza®mmo/magas-
abogomo ymagmogol of sGal LB s 33og0m, 3308m3 393 LoLbEOL 3560
046gds 3aE&meDogmo bogze@gmal gBmegFmmn mmysns ©s 3963 &Yyg — Imd-
3900960b ghmagMon scgbs. Gyob bogMsg o6 sl MdMomme 3gmnEo soanmo,
o609 8ol og3L aoblLodmgFmmmo gubios s ggnbaos — ,0033505b53mgd0l
&Yg”, BmBmal ,mEa560bgdsd0" dmbgdal bo(z3mem Lbgs domagdas Rstgmmo. gHoma
3bMag, gbos dogns, gmeg dbMng 3o, Monbalb ImEnznfgdymo bogygzsmmo magobo
Jomdo@mbabowdn. LoygeGmal aogmbadmabo 3GHababol Bs8mdmdsl mab brggl
303353935 5 ggmeE gogds (oM. 039060 o GoMagma, GH0bE b s msbbgmm@oa).
»39e0” g3m3men HBmBs6d0 3o (30gemo (3gea®a) §yge (Woode wylde)™. @obbo38gem-
dg8mdoM(33memo s g5d35398mo 3GmEogmbab@o Labermgds 03 §ygdn, GmIgman(
MBS 66ab Bob mogasmabagmgdal badgdfom wobg@nommdes, odzs Nbabogma
3gm3omgmdabgeb asbbbgoggdom, ab gjomgogl dgblogMgdsl s ymggmazgs® do-
0096800306539 60dsbl. gb oMol 3gHbmbogobomgalb abmzns(300L yzgmsedy Me-
039 ME0 BmEds, HmEgbsg LoGHPML ao6gdg oMmhgbormn, ngo MBgds M8abbme
©5 80bn damBomgmda(y 080gMnwsb dggbodedgds ,39mmaMa 3o30b* Bmobagznbgm-
603 Godmemgosl (Edwards 1996: 41-420). Lonb@gfMgbms 0dobo ombadgbscs, Hma
Loyge@mmolb godMmdobmeb ghmem §Mgds ,moggsmabagmab Gygi® — 3060006
mb0gd&ob ao653g gubg0sl 3o6gs3L dob LadgdMaw gsbzmmgboma mmgoma.
203m3nbotg ndnsb, Hm3 Monboymo GMBsbob bots@amman 3oty s om-
339-d0gds-3m3gbal Laggydggmbge sggdamo, bydagddo (3sdngdgmon) GmggdL g.b.
Loggmat Log@ggb (bobobmal 306b) s Lobogsmm 8mg bon®mdado Bagddgds mda-
99&0bL (LogFmbgda Bogommboma Jomoab) go8mboblbgmac. 8g(360gGHms bobamo, 8o
dmal gmobedgo gogemobo, godmdl, Gmd gotgdm (3gadoyga), Mmdgmdag Hms-
Bals 835680 Mma baBomo gomsmmgds (§yg, b4 Lbgabo LogM(sg), megabo sGbom
39306605, 358m30bsMg ndowsb, Bm3 dogdal mbdogd@gdo 93 dobogsm s MEsdnE
LogM (3930 gowedEaNmMEYd0sb, gb gomgdm 3885 35(30L 30bbab Jorbggz0lL Ladysmgdaw
= 35b 3mEobyMa o g@&ngmdgdol godmgmgbalbs s 53 8@ ngmdgdolb dgmgasw 8aba bLn@-
30emg60L sLEMEgdol m omom smnddgds. 3gmno, dsgonMa s sbLbgmo gotgdm
03539 LNdAGYnESL gobobarmgds, MM3moEabs(y dods3ozna 39ML3g]E& 030000 ©s-

* wode badmar 0bgmaby@dn 60dbagl ggmu@mbacs (Wild), gogbss (mad) s Gygbocs (forest).
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bobyyma 3oaaz gfma dogamEn Imgmgbs — Jomoa. Lamagassbagmm Gyal, Gmame(s
»Jombmoms® dabs@mdal saomabmgal @sdsbsbnsmgdgmo gbngdnmmds, babogs-
0mmds s dobsdn, Hmagmey bLbgobo LogMzobodo sdmznmgdymagds dobgymon-
bm® bmgmomddsdo 3Mmadaogds, Mmammz 53g80bama Labyobo (Edwards 1996:
138-139).

&Yob domgdabogsb gobbbgeggdom, Hmdgmmsy Mmdsbgddn @m3nbafgdammo
3mDa(308 QFacogom (83nEbommdas 3o domb 1393806w©gds — ab. 03960l bLoddsgnbgsb
20b3mMbgds), (30bgbndogMgms Jomdo@mbgdo (gomaemgdn) sbmzoMmadosb 3nM-
Bobonm boygzsnmmab, Jn@Bobgdobmab, gnmEMmobmab, bmnsma®m Bgbmog-
@b, 5bg39 SO gHNSB (3. M3nbmbabs s Loggammmal agmemann®o b d-
Gnfs, Mm3gmbsg 9dysgds bogomm (3bmgmgds, 30cabdoMmgds sanmEghol
LEOYJGMOSL, BMIgmag dob Fgdmga, Mo 9db3moad MG brpgds, sbopancgdl
3ob. gog @y 3mBo 30633390 bodmerg® gdz055gbdlb 9dgdb RgrmBor 30bgz@obs
3 36 g gom Bog0005L IMEal — 83 Jomb oL Logmdgmosba s s3dngomgb@Ho Mmea
08 ,,00060893MdMMd530", HMIgmo(3 dEedgdL Monboym bgbagl. gobgzmal Gm-
o 56 3am3omgmdl Ladggm 3960l Fbsmmseggmadn, s6dgm b sMal IbsMmsdgga
08 358535300 3m3mbmznomyma 3o330Mgdabs, MmBmgd by »aob* badggm gomo
(Le Goff 1992: 44-45).

50bmds s Jomal 0oy3ebol3gds oby dgnMmess asogsdama ghm-
85b9mmb, mmMB asbymymaggmo (36939003 3o bogds. 85853530, EMIgmocy obbGog-
30b LodbgE®™ ©oydabzgh, o6 mM(3693mdL LoBenMgbs s domengmadsdy, oG-
239 bLyAb go0d3@Mbyobmb bodgzgmoom, 3ndsbaMmmdams s jgonmdmdomgdom, Moms
3madmgmb mogabo Jomds@mbol bysemmds. Mmami(z Mofsmm dofmdga Bommamgdl,
»b 900l gomaMge sMgnmo Mgbgboblbob Goammagdabs, Mmwgbs d3ox0mm godm-
Lobgemo bLydogd@ob gadognGo 3mEGE®EOL g39MEom seanmn godmds ©gEsdn-
60Dy »ogndbgdmma® badmmbab nmmbmAmem 3gabogb® (Barber 1995: §9). sbg Gm3,
50bgdo Igb@Mgnsb megnsbo Jomds@mbgdl, mgmeo sMbgdom dgoadbmdgb dom
o m© o Bodogye sMbrdmdab, memmbr ,mg3mMs30s”, Mmool gmbdgi gb
39mmEM58s 0585317 ds", JogdbadsmaMem nEgsmnbaMgdamos. o) 33meg MohsMo
domdgmb agqLgbbgdom, ,Mba Jgom 653906930 (30bgbn8ogMol dnbswat 83396096,
3go0dmdar 3obommmbabl bymo q3yMas 8538 35(30L doBogmo Ladmmbolb gobomg-
b0“ (Barber 1995: 59).

53530MmmsE, Monbpmds oMol dobiymabyn, satgbogma — gb ool dedm-
o oBgbgdmmo bmMmIgdobs o mogabygmgdol d98demmmagn dmeamgdol Babo-
0mBga (memmb, Mo o6 Mbrs doMmemmdbymam gmgMogl, Menbommo jgomamdm-
domgdob 3mwgdboom gobbadmgMmo Bgbgdal s(330m). Bsma badGdmmm 485wgdabo
@000l 03g3560399, Bmam@oi aemos@obs o9y Gmemsbonb bodmgFedn. 88 mgoe-
LoBMAboo Habogdo g3n3nco 3d06gdabasb, God@mdMogsw, o6 asbbbgezwgdashk,
membr 85603, 30006 b3gbody oF go8mAbogds Jomoa. Manbool GEHEmdal mdogd-
B0 o6 3303L 35653y 5MLgdMm of(3 9o §g30byE 39MLmbogl, 3065006 dob,
Amgm@ s 385 35(30b ngombl, o6 Imgdgdbgds dowama. Loggsfmma, Gmdgmbsi ob
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50dMo3L, momgdanl 0@gb@nMas 03 moygzobolbzgdalbs, HmBgmbars s0sd0sbgda Jom-
03gHgdal Bndotion godmba@egwbgb. dobo sgoma msdal (3096 s@bgdsms dmtra-
Los bagmmagdgmo’. smdom s80m s0bbbgds  Jomn-35@Mbmbaggdal 8sgbodsemmMoc
3oboyMn 3mba(z0s. Monbmma Gmsbo (abggg EmamE(z o658y GMMdsEYMma
mofags) Jomb sgomb Boghgbl ,boggzeotmmolb dm38mbdg“ o 388s35(30L 3gM3ow,
30bn 5y930bal(3980L mdagd@o og393L. Jomol dmoge® mambgdow dnoboyynby-
980 505698L bomsdsdgl, Jsbmsb ghomow 3o — ©8sb3magdsl, ImERamgdsl, @mdoeb.
dgbodsdobs, LsBoxbamm MmngMomdgddo obozos@meab gubgios 8sdszo33L
960ggds, 080bs dombgoegem, Mm3 LbmEmgwm ab oMol Jomol ogsmgdal Mbogyzme
d93LbEHnmgdgmo ©s daba bysemmdals Immmdgbmo dmBermmeanby. 58 mgambsbGabom
30dmbs3mobow Mbrs Jogohbomo dgmEgbstnbbmagsba Joma-39Mbmbagada — 9.6. 8g-
Loondmggdo 56 dodgdo, Mm3gmms Imdama@mmdsl bdofew goMma@gbs dgo3b bo-
19980b gobgomsmgdada.

o9y bggdal Loboom Jgzoxedgdm 3gMbmbagms gMb]Eond ©oggFmabznaznsl
o0boem GmMBsbdn, ol sbgom Labgb Foowgdlb:™

Homme Femme
(b930gg@o) (magd@o)
U U U
&yab Joemgdo  (30bgboBogal Jomgdo 839bson8mggdae/
dodgdo

a6ggo = gboged
msblbgmm@o = = 306936
03960 = = mEobo <= rombg@o
3moaggbo = = ggbobo < dods

bgg8s30 Bamdmmagbomn mmba 3gHLbmbagal dbs@zMmma Labggdol dabgozom
o) 303Lxgmgdo, Monbeyma MHm3sbal Joma oMol 3mbLgMzsGomma (gbobs), 3o-
Logo (9bows), MBmJdgmm (mmenbs), mxdzs dob bgmgboggds 8s3s3soms Jdgog-
3ol Bmam&3 3Gmgmafgds, aby domo megae8megdobogol LadsgogMmmb dademges

069365)™". 406 Lo@mo(30030 53 Jomgdl, Jqbodmmo, Imqbgbgdobso 30
30033 3203309 boGgo (U] gboo 069669 RRICHIC!

* 9b 36063030 33 gm0 MRS 6@ gL s 3g@Mamgobosba(s.

** 6odmdo 8mgzod3b 3@ 0gb g GMMb HmMBobgdal 3gMbmbaygda.

*#¥ 58 ogombadMaboo Gonbommo HBmBsbob 3sMemogdsl ghmagatom “ofmmggslb” 39b0b@Gyombebn,
3ol Jomo-3g@bmbaggdos 06006 3Bmamglymba (bgbBeb-amgxrsbo mogowm Byzg@L bognmem
d90b 3580l 6gdal BoboomB8oya), od@on®ba (0106sm0bals Fag® s3mebmamal gogbegbs mizbm 8mydal
LodgdMom; 6gbEObol 8mbmmgds ba@ogmal obamseddMom) s 0bazas@ngnsbba (LadogbyGm wEo-
096mdada bbmMgo Jomgda nhgbgb abozas@ngob). 4obbszmnommgdmmo sxmbadzbol mambos GmBsbal
Bomo@ngdo gogotms BEalb Jomal, go@dsbols dgdmyzebs, HmBmal dbs@gema babgs, dgadmgds
00ggob, Hma g.6. ,domodnco GgdbEoab” gmbbg admgds. dgbedadabaw, 8ab babosmadn w339 0gggogds
969bs6Lymo gbog@ngob 60dbgdo.
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08 LodysMmb Jg33emes, MmMIgeda(y gobabGgman EM3nboMgdws sbgmmabamo bobya-
Lo (sgommm, obrs(s, Bababol 3GmEGgLE 0, HmM3 ol sGabmogl gondgmEgdl abmen-
b ol bogngmb), dogMed MMIsbms 538mMMgdds oo MoGMAma(s 30353530
0b&9M9Lgdal Jgbadsdabow 3mddgrmgds sadymgl. Bogbgosgsm 3abs, Jomgdo g
LondgEm nofoml 3506(3 Yrmdbgb LodoMabdnmm bgbol BobssmBoga — gb aym
domo Losdadg s 3m3bodgmgmmds, doafed, Kguta BmbgMb o9 ©ozgbgbbgdom,
3O gB 0L 83-396M3006mds ©oIM3ngdnmos oM dmegmol aofMgabym dmbs(zg-
898%g, 539w 085Dy, o) 30b bo@ogL dob — mmBo oy 3odszo(30. 530b 335emMSDY
8900930b@ s oo bsbamo (Jom mEal oMb gMonbo(s) 8ooRbygl, MmB Monbre-
o MHmMBobgdal Jom-3gMLmbagms 8bs@3Mman Labggdo 56 dvy, 5683 bgsm mmIms

d99m 4390080l 3BmEed§os.
3960936980:

1. 08 Ladmaomgdal bmmoyH Bobamb, Bm3mab Ls3zzgmams3 0§8673m@s Monb-
o Mm3sbgda, Jormgdo dg0aq60bgb. 93 gobmdg 3mmal 3obmbwgdgmoa(s Joma oym
- 30M39m0 GOMdsnMal, odz08960ab 3gMzmaal gnomd IX-0b dg0mndgamo gmgmbmms
0d3080bgmon, Gm3gmai RxgH LogMobagmal, 3g8ama nbgmnbol badggm oMby 3g39-
Bo@mdab mbgzs GMMdonmadbs s GFMM3gMgdl — Maobome MmBsbms o3&mMgdl.
LBEmEgo 3oL B0gdmgbs ,HMBsbo dGMEMLDY* s ,MHMBobo GMmMsbg®, HmBmgda(s gobMal
s@Agnee bodndgdemss 80Rbgmmoa. gedy oMsbozmgd gogmgbosba 3o@EMmmbgbs -
8mBbes 85M0s8 353356gma — gemgmbm&s odzn@obgmobs o LagMebagmal 8gig o
Vll-ob domoadgoemn, 3883060l afognl 3966 I-0b 3gnmmg. LEmMgm dob 3omdg dme-
39b9mdbgb 3G msbogma bogzstmmab ,3o6mbdmgdgmbo® — sbmMgol 3odgmaebo “De
arte honeste amandi ”-b (,, y9®@& 70 Domerno boyzo@mmemal byermzbgde ) s38mGa s (36mdama
gMebao GEHN3960 398 0gb g GO9S, HmBgmdsz LEmMMgm 856053 dod3sbgmoal ©s339-
@00 ©36gMs Mog30bo yggmedg 3m3mmotmo BmBsba meblbgerm@n, obm 9@l Hooboon.
AmEomab@gdal gambgdgdl, MHmd Labnygemmm bLosdgms s3Lobggma Bogbgda basbl
0496935 Mgb3dgd@edgmaca 356@ommbbgdal bymgdl (Bm. dg-14 Lowinbab L3smba
36gGama Bobgoba: “Bay Imgmo doBmgdsl 03 3obnmmbbobagsh, Mm3gmdsg boogzombs
3006-m-6108060"), ymEo o6 smbmgs s@ab@myMoGmes 6698 o 339 8g9-13 Loyznbal wo-
LoByabobomgal o3 ¢obGalb 3m3mmommdad 303l Bnsmbos.

2. ,9695b0% (56 ,GmMBobo gbgobdg®) dg43bomoas @ssbmmgdom 3g-12 Logyznbal
60-0060 Bemgdol dobobgdda. mbbymgdol gbmdng Bbatigbs s bGomby ©o330M39800
3339369335 os@anbgl, MmM3 MmM3sbal s3@mMa oMol BmM3sbongma LabmmagMm 3o-
0, Hm3gmo(s, bogoManome, 3mmgsbgmdos 35660k Il 3mab@eagbg@nbs s gmgmbmms
0d30806gmals 3oy, mogabo HMIsbob gMm-gfom Bystime 356 go8maygbs goManmanbols
»909000%, 3z MbbYmgdedn djogomm 0amdbmds Bobmeb gMmagzefa ab@mmamma
ab@obzns. ,g6g0L0" o6 o0l abGmGammo HmBsba. 8abo og@mEal 3absbbsg o6 bom-
BmoEagbl Bambaymabs ©d Mmobadgmmggmdal ©s3s330Mgds. ,g6g0b0% 4.6, , 30980960l
93mgob” §gdLGns, Mmebs 36 JOHMbmmmannMae, sMedge GodmmmanyMaE. HmamM(3
3ob@mb 3oM0bo 3b0d6s3ws, ,BMobads s6mMbadds 3my@ds magabn mbdYmgdol dmmge-
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do ©o0bsbs Fbmmme 833530, Mmagao@abagemon, Gmdmgday 39083m Xl Lomgnbabomgals
60356mdmogn MmAmedMdmmgdol b3gbgdom ©s Laygemmal dgbobgd BobgzFomban-
3960, babgzMow 6533360 mbGmdom® (Muxaiinos 1976: 51-53).

3. 3gdmbggzomn s@ss, HmMB 306083 M3mabddmdmab gnm@o g3cm3sdn dbmmme
89-6-39-7 bayyzbggdal Boxbady ABogds, Mobs(z 3moL3dmmolb mayzebab3gds sMg-
aen Inabom3nbggdda sMbgdomom o6 aobbbgegmgds bbgs 6806obgdals 3mmEnbash ws
33bbs3ma@gdam 3603369mmdal dommme 8g-11 Loygmbol obsbyalbdn adgbl (Barber
1995: 61). dgbadodobow, LEmGgE Jombamo 3o60080b 3Mm@L 800Rby396 abBmEgmbgda
08539 39MomEdn 808m(396939mo 93Mm3gma Jomab 3am@ el gfm-gfo doGomsn bys-
AmE. JHobG0sbym-ggmesmn@ JumEnmoms bagMmm 6ndsb-mgznbgdgdomes gobdamm-
39890 ol gogd@n, MM ,JoMmornm® Jomalb 3amEbss, MmIgmBag s@bobym bodsmmgl
3305607 dmobon 39bgqgdda Bosmbas, ngngg Bystimgda od3b. gMma 8b&ng, ol gyemabbdmdl
»JGab@oobyma Hgmogonlb 3(369393Dg smbGHmamn babdmgsmgdabs s GMawa(30gd0l
MEegm aogmgbsb” (Bosmsdg 1966: 59), 8gmeg dbag 30, Bo@mstoym g3mdodo sMbgdaem
68965-6563moa 9698L gbBnsbgds. Bmamei(3 HggeDb LoMady Bommomgdl, Jefmggmms «8-
®536gb0 630bsbnb, Babmb Labgdn 3MBrgbLboMgdyma nym dammmmgonm-Mgmogono,
3Mbmmmaono ©d 903800608(3mEbymdomn bom3mmagbgda, Labgmomdm, Bsmdmeo-
396980 3mb3oy® Boogmbes s 83dzgyboncn (3bm3Mgdol Bomdagmmdsady, 3(396sMgmm
04y (3bmggmnE badysmmdy, Mgmogon® MB3gbobs s Jomal nEgemDyg, odzs ab, Moy
60obmb Lobgdn go8mazmnbs, 83683 9Mbgdmdws JoMormma Bamdsmmema 3sbmgmbals
Bmogotn Jom-mgmgadol, gme-mgmob babgda, Gmdgmas, magal 3bMag, 9393306w©g-
o 39Mdbambs o 3306g0Dage JommgHomgdl, 34bgdal ,owo-goab” (0g39&®g,
30dgms, 0656s) 3@ gdL (bomadg 1987: 122-128).

4. ag0sbgmo Inobaninbggdol gem-gMmo yzgmedy o3&™MM0Bgfmmo s3@m-
0b, 3098096 ©g §Onob GgdbEgdd0 obs@mma Jomms babggdo gMmagzeda 3o@omade-
&™gdab gmbdz0sb sbEmmadobgb 08 bs3ombgdmeb 8n8sGmgdadn, MmBgmgdos obxybgd-
5 39OGS bamm LadysHmb. BmEgLas »gMg30bs s gbosal” dmagada 3gAbmbaga Joma
m3909mznmgdol ggf Bomogh 08ab godm, BmI 8obrsdn J3Gab MbsDmzMmm LoyzgeGmmao
5360698L 80l Monboym mambgdsl IMagzemo dognwal Bggoms mgomda, gfg3lb do3ysgl
0g0 Lobogoomm dmgDdoymmdadn ©s 3Mmdomagl s@omy bogdom, s@edgm boGygomas go
Rog@omb 8ol ,35b3mmaby 4890g898d0" — bogema 0dbgds gb, mEmed@mdmms oy dm-

MmEbyma Bab semdstiommo ©sd6gmmads.
©0dmB33360:

Barber, Richard. Tradition of Love and Attitudes to Women. The Knight and Chivalry. Boydell Press,
1995.

Dumézil, Georges. Mitra-Varuna. Trans. Derek Coltman. New York: Zone Books, 1988.

Fries, Maureen. Female Heroes, Heroines and Counter-heroes. Images of Women in Arthurian Traditions.
Arthurian Women. Inc. New York and London: Garland Publishing,1996.

Edwards, Elisabeth. The Place of women in the Morte Darthur. A Companion of Malory. Woodbridge,
Suffolk, UK, 1996.

139



3530 gmdagdadg

Krueger, Roberta L. Questions of Gender in Old French Courtly Romance. The Cambridge Compa-
nion to Medieval Romance. Cambridge University Press, 20006.

Le Goff, Jacques. The Medieval Imagination. Chicago and London: The University of Chicago Press,
1992.

Michailov, Andrej. Francuzskij rycarskij roman I voprosy tipologii Zanra v crednevekovoj literature.
Mockva: Nauka, 1976 (Muxaiinos, A. ®paHIy3ckuil ppllapcKuii pOMaH M BOIPOCHI THIIOJIOTHU JKaHpa
B CpPEHEBEKOBOM tuTeparype. Mocksa: 1976).

Natadze, Nodar. Rustveluri mijnuroba da renesansi. Tbilisi: gamomtsemloba “sabch’ota sakartvelo”,
1966 (bomodyg, bm@o. Gabmggmy@o doxgba@mmds s Mgbgbobbo. mdaemabo: 3s3m3(393-
mdos ,Lodgmms bagdotmggmm®, 1966).

Siradze, Revaz. Kartuli agiograpia. Tbilisi: gamomtsemloba “Nak’aduli”, 1987 (bofodg, fg30%.
JoForaemo 0g0mgMmeg0s. mdormobo: 308m3(398mmds ,bs3s@mma®, 1987).

Zarubeznoe literaturovedenie 70-ich godov, napravlenija, tendencij, problemy. Mockva: iskusstvo,
1984. 3apybexHoe nureparypoBenenue 70-x ronos, Hanpasienus, TeHneHnuii, npodinemsl, Mocksa,

WznarensctBo UckyccTBo,1984

Maka Elbakidze
(Georgia)

Homme or Femme
(On the basis of medieval chivalry romances)

Summary

Key words: masculine, feminine, cult of woman, troubadour poetry, chivalry
romance.

Medieval chivalry romance as a depiction of the warrior class’s idealization focuses
upon male heroes and not female love-objects. From the standpoint of medieval religious,
political and moral theories, men are the agents of the action, and women — only the instru-
ments. In functional categories of actants (the model of Greimas), main accent is made on
the Subject (hero) and Addressor (King), hence, the major functional dichotomy is con-
nected with these characters and not with the object — woman (we can observe the specific
interpretation of this model in the “Knight in the Panther’s Skin” of Rustaveli. When the
King of Arabia — Rostevan — gives the royal scepter and crown to his daughter Tinatin,
she gets all the functions of the King-Sovereign (Addressor-Addressee) together with the
royal regalia. At the same time her beloved Avtandil becomes not only the performer of
Tinatin’s (Addressor’s) desire and will (She sends him in a quest for the unknown knight),
but the Receiver or an Addressee of the both — Tinatin’s love (supreme ideal) and the
throne of Arabia).

Woman had paradoxical position in courtly culture. She existed to get into trouble
and needed the hero to get her out of it. So on the one hand they were privileged centers
of attention, on the other — the marginal players in a game whose rules were written by
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men. They were often desired objects rather than as active subjects in chivalric adventures
or quests.

The idea of the woman as the source of inspiration behind knightly deeds is present
throughout chivalric history from the early twelfth century. Love is taken seriously for the
first time with the coming of the troubadours. The idea that men could become more noble
through love was their discovery. Personality and love were connected for the first time.
The novelty was the intensity of the feeling. But troubadour poetry was not about women,
it was about men in love and their longings.

The best demonstration of the ideals of chivalry and love throughout European
courtly society is the medieval French chivalry romance. These ideals held men and wom-
en to different standards of conduct. According to Roberta L. Kruger, notions of idealized
“masculine” and “feminine” comportment were so forcefully articulated in medieval ro-
mances that their outlines survived beyond the Victorian age: men could exercise courage
and prudence in the public domains of government and war, ladies should cultivate the arts
of adornment, sentimental refinement and mothering.

Early French chivalry romances (Eneas and others) take up the “question of wom-
en” and the debate about gender as one of the fundamental concerns of their narratives. All
the works of Chretien de Troyes, author of the most popular Arthurian romances, portray a
woman as a catalyst for questions that profoundly trouble the courtly world. He represents
women paradoxically — as objects of masculine exchange and as potentially troubling
subjects, who engender in men a more “noble” heart. So Arthurian romances, according to
Roberta L. Krueger, cast women as alternately dependent and spell-binding figures whose
elusive presence was crucial to the knight’s quest for honor.

When we speak about the question of the gender in medieval chivalry romances
the most important factor is the physical location of the characters. As Elizabeth Edwards
mentions, “the question “where is” plays important role to find out “who is”. Queens and
noble ladies living in castles have different ontological state than damsels living in wild
forests. As women are usually the objects of the quest, the forest — the site of mail desires
have some feminine quality. The wilderness, the magical and the unexplained thus fall in
line with the mystery that is women, from the mail perspective.

On the other hand, according to Richard Barber, Knighthood is masculine, aggres-
sive, a battle with rules and limits. “Its heroes and feasts of arms are those of the /liad
as much as of the Chanson de Roland. The distinctive touch of chivalry is missing — the
play awaits the heroine. The knight’s lady is unlike anything before or since. The love she
inspires is half the worship of the goddess — her place is wholly with the divinities”. We
think that this is the main reason that Arthurian women are passive, conservative, non-
actors useful only for provoking and rewarding the actions of their knight-agents. They
may consciously play female parts to effect transformation of their mail-dominant world,
but as Maureen Fries mentions, they act only for knightly benefit. All the female types
hold up the mirror to male social values, not female ones. It should be mentioned that both
— society and literature in the Middle Ages so neglected and distorted women’s values that
female heroes begin as scarce and dwindle practically into non-existence.
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OJIBI'A AIEKCAHAPOBHA CMOJIBHULIKASA
(Yxpauna)

MoTHB MI'PBI H CHMBOJIMKA HAIMOHAJIbHO UTPYIIKHM B H30PaHHBIX
Npou3BeJeHUsIX YKPAUHCKOI nucareJbHULBI B Bpa3sujiun Bepbl BOBK Kak

npuMep YKPamHCKOro Marm4eckoro peajuzma

MotuB Hrpsl NpeacTaBiasieT coOOH I0JIe MCCIIeOBAaHUS B COBPEMEHHON OTedec-
TBEHHOU W 3apy0eXHOW I'yMaHHTapHOW HayKe: JIMTepaTypoBeneHuH, (puinocoduu, rcu-
XOJIOTHH, [IeIarOTHKHU, 3THOTpad UK, KylnbTyponoru. Bo3pacraetr nHTepec K HallMOHAIb-
HBIM UTpaM M mpombiciaaM. Mrpa uccinenyercs NpUMEHHTENBHO K CHENHU(UKE KaKI0H
OTpAcIIv 3HaHUS, B JaHHOM CJIydae — JuTeparypoBeeHns. Ho B To ke BpeMs CyIecTByIOT
Ba)KHBIE MOMEHTBHI, KOTOpPBIE HE BKJIIOYAIOTCS B MUPOBOI KOHTEKCT. B wacTHOCTH, eciu
HNOCTMOJIEPHU3M TIOCTPOEH Ha MPHHIKIIE UIPBI, U 3Ta MPOOIeMa IIMPOKO HCCIIENYeTCs,
To Marmueckmii peanm3Mm ([CmompHuIBKa 2014: 252-258], a Taxke MHCTHYECKHN H
MHUQOJIOTHYECKNH) HEO0CTaTOYHO PAacCMaTpHBACTCs B KOHKPETHOM HIPOBOM acIleKTe
(Maruy, MHUIIMALlMK U MaTepHalIbHBIX MPE3eHTAaHTOB — UTpyllek). B gwacTHoCTH, B 3TOM
KJIIOYE €lle HE aHAIM3UPOBAJIOCh TBOPUECTBO YKPAaUMHCKOHM NucarelbHULbl Bepsl BoBk
(aBronnm Bepa-JIngusa-Karepuna Censnckas, Bipa Jlinist Karepuna CenstHcbka, Bipa
OcramniBHa CemstHebka, Wira Selanski, 1926 r.p., . bopucnas, HeiHe JIbBOBCKast 001aCTh,
Jaiee B SMHTpanuu), ¢ 1952 r. mocie 3amuThl JOKTOPCKOH AWCCEPTAlMK KUBYIICH B
Puo-ne-Kaneiipo. B nmeificTBUTENFHOCTH K€ BBHIMICH3IOKCHHBIE TPOOIEMBl crienu(u-
YeCKH OOBITPaHBI B MO33MHU, NPO3E U ApaMaTypruyl IMHUCATEIbHUIBI, YTO MPECTABISIET
AKTYyaJIbHOCTb JIaHHOTO HCCIICOBAHMS.

Heab — aHanmu3 Urpsl Kak puTyalla U MOACIH TOBEACHUS, a TAaKKE CHMBOJIA
WTPYLIKK KaK BBIPA3UTENs HAIMOHAIBHON MaMsITH B TO33MM W Tpo3e Bepsl Bosk.
COOTBETCTBEHHO LIENTH CTABSATCS CIEAYIONINE 3adaHMSI:

1) kpaTko OXapakTepu30BaTh OCOOEHHOCTH TBopuecTBa Beprl BoBk comtacHo
MIPUHIMIIAM Marudeckoro peaansma;

2) na Marepuasie cOopHHKa mpo3sl «KapHaBam» mccienoBaTh UTpy Kak apXeTH-
MTUYECKUH OTTOIOCOK SI3BIY€CKUX MUCTEPHIA;

3) Ha ocHOBe moaTHYeckoro coopHuka «lleryxu u3 bapcenoma» mpoanaau3upo-
BaTb CHMBOJI MIPYIIKH KaK CBSI3b C HALMOHAIBHOM MaMATHIO JIMPUYECKOH I'€pOMHU-
MMMHTPAHTKH.

TBopuecTBo Beprl BoBK HEBEpOSITHO TUIOAOTBOPHO: 3TO MO33Ms, MpO3a, Ipama-
Typrusi, Hay4Hble U KPUTHUYECKHE CTaTbH, XYyIOXXKECTBEHHBIE mepeBoabl. Ee m3bpanHas
11033Us1 NEPEeBEIeHa Ha aHIVIMMCKUI, HEMELKUH, IOJbCKUM, TOPTYTAJIbCKUN, PYyMBIHCKUH,
pycckui, ppaHIy3CKUi, 3CIEPaHTO U APYTUE A3BIKHM, HO OOJNBIIMHCTBO TEKCTOB IO CHX
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TIOp WU3BECTHBI UCKIIOYUTENBHO B opuruHaiue. [lepconanuto B. BoBk uacto oTHOCAT K
Hato-Mopxcekoit rpymme (cokpamenso HIT, ocroBammHoit okono 1958 I.) — B 4aCTHOCTH,
aTo Tpyasl H. AancnmoBoii, A. Acradrea, b. boitayka (CLLA, ymep B 2017), U. XKonanm,
T. Kapabosuua (Ilonpma), M. PeBakoBuu (CILHA), b. Pybuaka (CILIA), V. ®uzepa
(dx. duzepa, CIIIA), JI. TapHamMHCKOHN U Ap., — XOTS MPOU3BEICHUS aBTOpa MIUPE OA-
HOW IIKOJBI WM HampapieHHs. Tem He MeHee, cleqyeT KpaTko Ha3BaTh OCOOCHHOCTH
TEMAaTHKA TOATOB ATOHM TPYMIEL: 1O ciaoBaM A. ActadbeBa, OHH «OTKa3bIBAKOTCS H OT
HEOPOMAaHTU3Ma, ¥ OT TpaJuIHuOHaIN3Ma. MOXXHO OBUIO OBl CKa3aTh, YTO OHH IIBITAIOTCS
6])IT]) MOJACPHUCTAMU, HO Y KaXXIO0T'O U3 HUX CBOC OTHOLIC-HUE U CBOC TIOHMMAaHUEC MOACP-
Hu3ma» (Actad’es 2000: 114); maBHas UX 4epTa — CBsI3b ¢ YKPAMHCKUM KOJUIEKTHBHBIM
Oecco3HaTeNbHBIM, aPXETHITHOW cucTeMod poxHoil Hammm (Acrtad’e 2000: 115). Bee
9TO ClIEAyeT YYUTHIBaTh IpH aHaiu3e TBopuecTBa Bepwsl BoBk. Kak camocrostenbHO-
ro aBTopa W oOuiecTBeHHOro jesarens ee u3ydaror: 0. I'puropuyk, Jlapuca Mapus
Jlro6oBb 3anechka OnumikeBud (CIHA), M. Kaneens (Kamunens), C. Maiimanckas
(Maiigarceka), C. OxapiBebka, T. Octamayk u ap.; IeHHB padotel M. KorroOnHckoi
(ymeprna B 2011). Ha mepBblii 1u1aH B MCCIIEOBAHUSIX BBIXOIAT BONPOCH MH(OIIOITHKH,
SMHIPAHTCKOTO MbINLIeHUs (X0oTsi Bepa BoBk He oTHOCHT ce0si K IMAaCHOPHBIM JiesiTe-
JISIM), CHHTE32 IUIACTOB Pa3HBIX KYIBTYp, T.€. [CHETUKO-KOHTAKTHBIE CBSI3H.

CTuIilb MUCATeNbHUIBI CHHTETUYCH: MTO33HS M IPO3a YacTO COCIMHSIOTCS B HEM,
IIpUYeM TapMOHHWYHO, Ha WHTYUTHBHOM YypOBHe. TBOpYecKHMii METOI aBTOpa 3BOJIIO-
LMOHHUPOBAJl ¥ MPOJOIDKAaET MeHsThcs. OO 3TOM cama ImucaTelbHUIA TOBOPUT CIIEAYIO-
M obpa3oM: «lcKaTe COOTBETCTBYIOIIYIO CTPYKTYPY — 3TO TaK, KaK MCKAaTh UCTHHY
KU3HU. B TO ke Bpems 3TO urpa: MepecTaBIATh WIH 3aMECHATH CIIOBa M OOOpOTEHI,
BCIIyIIMBAThCSl B MX 3BYYaHHE, BCMAaTPUBATHCS B MX KOJIOPHUT, OTOpAchIBaTh BCE KaXy-
mieecs CIMIIKOM oueBUAHBIMY» (BoBk 2000: 396) (TyT 1 manee mepeBoj ¢ yKPaWHCKOTO
pamr. — O. C.). O mupuke 105108 Hplo-Mopkekoit rpymmbst A. AcTadbeB 0TMeUa, 4TO 3TO
HaTIpaBJICHUE COCIMHMIIO: «CaMble 3eMHBIC PEaTHCTHUECKAEe KAPTUHBI AeHCTBUTEIHHOC-
TH ¢ MU(OJIOTUYECKUMH 00pa3aMu 1 GpaHTaCTHKOMU, EpeBeIsl FOBEIIMPHO OrPaHEHHOE Jie-
HCTBHE MAcIITAOHOW U CTPACTHOM MBICIIM B HOBBIN CTHJIEBOM BEKTOp — B CHCTEMY Oe3pe-
(bepentHO# upuKU» (Actad’er 1995: 3); TBOpUECKUE TPHEMBI — «aPOUTPATBHOCTD, KOH-
BEHIS ¥ CUMBOJIMYECKHid 3HAK» (Actad’es 1995: 3).

B Tekcrax Bepsl BoBk coeMHSIOTCS peasiii M apXEeTHITMYECKUE CHCTEMBI PasHBIX
KYIBTYp: YKPauHCKOH (B MEPBYIO O4YEpPelb, TYIYIbCKO-O0MKOBCKOM KaK MUKPOCUCTEMBI
JETCTBA), Opa3miIbCKON (MHICHCKO-a)PUKAHCKONH M MOPTYIaabCKO#), a TaKKe, B MCHb-
mei Mepe, — OPYTUX CTpaH, Ile NHucaTelbHUNA He pa3 OpiBama. HecMmoTps Ha Takoe
pasHooOpa3re CHMBOJIOB U CIO)KETOB Pa3HBIX 310X U KynbTyp, Bepa BoBk He cunTaer
cebs IMacropHOM INHCAaTeNIbHULCH, HISHTUQHULUUPYS C YKPAaUHCKUM TBOPYECKHM
MIPOIIECCOM.

Crue Bepsl BOBK, CIOXHBI M MHOTOIUTAHOBBIH, OTHOCHIN K CIOppEaln3My
(A. Actadne). Ho B 1elCTBUTENIBHOCTH B HEM MHOTO OOIIEro C 4epTaMH JIATHHO-aMe-
PHKAHCKOTO Mar4yeckoro peaju3ma: pealud HapOJHOI0 KaTOJIHIM3Ma, MppalruOHaIIb-
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HOCTb, HEO)KUIAaHHBIH NEPEX0/ U3 OJHOTO0 MUpA B JPYroii, CBoeoOpa3Has (HeJIHHeitHas),
HO B TO € BpeMs ctporas jioruka. [lepBoiit B YKkpauHe uccieaoBareib 3TOro sIBJICHUS
1O. Tokanpayk OTMEYal TaKue 4epThl: «JlaTHHOaMepHUKaHCKas TUTepaTypa HalleH SMOXH
IIpUHECIIa B MUPOBOE MCKYCCTBO HOBOE, CBO€00pa3HOE MHUPOBO33PEHHE, OCOOCHHYIO Xy-
JO)KECTBEHHYIO (DOpMY, OZJHUM U3 CaMbIX XapaKTepHBIX IPOSBICHUN KOTOPOM SIBIISETCS
CIUIaB MU(OJIOTHH U PEATBHOCTH, OPraHU4ECKOe MEPEIIeTEHHE IEMEHTOB (OJIbKIOpa U
TUIIMYHO COBPEMEHHBIX W300pa3UTEIBHBIX CPENCTB B PACKPBITHH aKTYAIBHBIX MPOOIEM
nevictBurensHocT (ITokamsayk 1978: 76).

Ha npuHnune xapHaBaJbHOCTH NMOCTPOEH IUKNI HoBell Bepsl BoBk «KapnaBam»
(1986), 4T0 3aMeTHO W3 CaMOro Ha3BaHUSA. ODTH TPOM3BEIACHHS HMEIOT MHOXXECTBO
TPAaKTOBAaHUH, MOITOMY CTOHT COCPEJOTOYHTHCS OYKBAJIBHO Ha HECKOJNBKHX, Hambolee
BBIPa3UTENIFHBIX B JAHHOM CJIy4ae TEeKCTax.

MoTHUB HUrpbl KaK OTIOJOCOK MHUIHMAIMH IIUPOKO HCCIIEAYETCS B COBPEMEHHOM
rymaauTapuctike. Ho sBomromust o6psiga He Bceraa sICHa, TIOCKOIBKY CJIOKHO OJHO3HAY-
HO BBIJCNUTH HENOCTaloIlee 3B€HO B ()OPMHPOBAHUH HOBOW CTPYKTYpHI: «l3 puryana
poxnaercst 00psia, 0Opsi MpeBpaiiaeTcs B 00psioByto urpy. Bee HapongHble, MaccoBble
(OpMBI UTPbI — POIOM U3 pUTYyalla, 3HAYUT, U3 KOJUIEKTUBHON Marunm» (AnuusH 2005:
195). Oty e (GyHKIMIO BBIIOTHSIIOT KapHABaJI M MacKapaj Kak OTTOJOCKH S3BIYECKHUX
muctepuit. C IpUXoIOoM XPUCTHAHCTBA CaKpallbHas POJIb STHX MPa3THECTB IIEpErIa B
podaHHyI0, a IIEPCOHAXKHU, HECYIIE CMBICIOBYIO Harpy3Ky, CTaJIH BOCIIPUHUMATHCS KaK
6ypnec1<H1>1e HJIN TPEXOBHBIC! HaH, caTupbl, IEMOHBI U JPYTHUC OBIBIIINE 3HAYUTEILHBIE
O6oxectBa: «KapHaBan ecTh He YTO WHOE, KaK MPOSABICHHE KyJbTa IIOAOPOIUS HIH
(omHOBpEeMEHHO) BpeMs M MECTO SBIEHHS cakpaibHOTo Mupa» (AmmusH 2005: 195).
Homenne macok, oObIrprIBaHHE NpEBpAICHUH B CUTyalluH (CBOEOOpasHbBI «mepe-
BEPTHIII») C LEJNBI0 CKPHITh CBOIO CYIIHOCTH OT YY)XKHX 3JIBIX 4ap COXPAHMIIOCH B CIie-
nrguKe OpasHILCKOrO KapHaBaja. PsyKeHbIH CTAHOBUTCS, ¢ OMHOW CTOPOHBI, CKPBITHIM
OT TIOCTOPOHHETO BIHUSHUS (M TaKAUM 0Opa3oM COXpaHSET CBOIO MYIIY, COTIIACHO IIep-
BOOBITHBIM BEPOBAHUAM), & C JPYTOM — BOCIIPUHUMAETCS! KaK MMO03PUTEIIbHBIN, TyKOH.
M. Xé&iisunra OXapaKTepH30Baj CYNIHOCTh KapHaBana Tak: «MHOObITHE M TailHa UrpbI
BMECTE 3pUMO BBIpAXKAIOTCA B TepeoaeBaHnn. «HeoOBIHOCTE» UTphl JOCTHTAET 3/1eCh
BbIcuIel Touku. [lepeoaeBiuniics Wiy HaAEeBILIUN MacKy «MrpaeT» HHoe cyuiecTBo. Ho on
1 «ECThb» 3TO MHOE cymiecTBo! JleTckuii cTpax, HeoOy31aHHOE BECEIIbe, CBAICHHBINA 00psi
U MHCTHYECKOE BOOOpakeHUe B Oe3pa3iesbHOM CMELIEHHH COIyTCTBYIOT BCEMY TOMY,
YTO €CTh Macka u mepeoeBanue» (Xeisunra 2011: 39). ¥ B. BoBk o HOIeHMH Macok
cka3aHo adopuctnyao: «Onuccel / ¢ MPUCYIIUMHI eMy YapaMu / OT OCTPOBa IO OCTPOBa
/ mensier mackm» (BoBk 2004: 11). Urtak, oamccess Kak MPOXOXKACHUE MyTH (BO3MOXKHO,
IIIaMaHCKOT'0) TOXe CBA3aHa C UTPOM, MacKapaoM.

B cbopuuke «KapnaBam» mokasareneH pacckas «Ilagaromniuii uenosek» («JlronuHa,
10 TIaJIa€»): Pa309apOBaHHEIN B )KU3HHA MAIBINK COOMPAETCS COBEPIIUTH CaMOyOHIICTBO,
NIPBITHYB C KpPBILM. B TOrpaHWYHON cuTyauuu mepej B3IISIOM Teposi MPOHOCUTCS
armocepa Opasmiibckoro kapHasana: «HambiBaror: BojsiHas 3mest Hoparo, Buna Vsipa,
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0e3royIoBbI MYJI; MalleHbKUi yepHblii Cacu ¢ TpyOKoM BO PTy NpbIracT Ha OJHOH HOTe,
6oruHs Emamka JIyauTcs B CBOMX KJIEHHOIAX C OPEOJIOM MOPCKUX 3BE€3/, OJICHb AHBSHTA
myraeT OOJIBIIMMHU OTHEHHBIMH 1a3aMd...» (BoBk 2008: 57). Dra spkas, sK30THUIEeCKAs
CHMBOJIMKa CBs3aHa C JEMOHOJIOTHEH, IIOCKOJIBKY PsDKEHBIE N300pakaroT Opa3miIbCKUX
CTUXMHHBIX TYXOB — PyCallOK M JemuX. V3HayaabHO 3TH HAIMOHAIBHBIE APXETHIIBI
HEUTpaIbHEI. SI3bI9ecKuX OO0XECTB ClieAyeT 3a7abpuBaTh (4eM 10 CHX MOp 3aHUMAaETCs
WHACWCKOE W HETPHUTSHCKOE HaceleHne bpasmmum); BooOmie Xe AyXd CBS3aHBI CO
CMepThI0. 3Has 3TO, JIETKO IOHATH, [IOYEMY TONIIA B PACCKa3e JKeJaeT MaJeHUs Iepos.
[Takan (ToyHEee, 4eIOBEK B MacKe 3TOr0 XHBOTHOI'O) MPOBOLUPYET OAUHOKOTO repos Ha
caMOyOHICTBO, BBICTYIAas, COTIACHO IOHTHMAHCKON TepMuHOJoruu, TeHnnto. Ho B moc-
JIEMHUI MOMEHT MaJIBdMK OTKa3bIBaeTCS OT POKOBOTO Imara. TakumM oOpa3oM, WHAHWBU-
JyaJIbHOCTh HE BKJIFOYAETCS B KOJUIEKTUBHYIO TPy — Pa3ryJl HHCTUHKTOB.

Jpyroe moka3areiabHOE B HTPOBOM acliekTe Mpou3BeneHHe — Hoemwna «Kamma
Kpecra» (HazBanue oznavaer co3esaue HOxxHoro Kpecra). Ee repouns — AHxenuka,
xopymxkas (3Hamenocura) Hlkomsr [Toprens, monymsapras TanmoBmua. Omucanue ee
BHEITHOCTH (TOYHEE, aBTOIOPTPET) HAPIMCCHUYHO M HAIIOMHUHAET BHEIIHOCTH SI3bIUeC-
KHUX TEpCOHaKeW. AHXKENMKa BOIUIOLIAET BHEIIHIOI KPacoTy, CTUXUIO, MHCTHUHKT, HO
W CTpEMJIEHHE TONIBI K MpeKpacHoMy. Ho repowHs mpoXOomuT WHHUIMALUIO, JUIIASCH,
mogoOHo OormHe MHaHHE, CBOGH ONEXKIBI M JaXe IUIOTH (B TPaOWIUIX HEPBOOBITHBIX
Mudax), Bo3HOCcACH K co3Besauto KOxuoro Kpecra. Mrak, urpa, nepexonsimas B cepbes-
HO€ XePTBOIPUHOIIEHKE, 3/1eCh 03HAUYaeT OTKa3 OT MaTepHajbHOIO B IOJB3Y AYXOBHO-
ro, ountieHus (moapooHee: CmonpHuIBbKa 2015: 83-94). B HexoTopoM poje TepouHs,
SI3BIYECKAst KPUIA, YIIONOOMIACh XPHUCTY.

Boobuie aBrop yacto obparaercs K 00pa3y *KpHLBL, Oasaepsl WIM HPOPOUHIIBL.
Craryc >KeHIMHBI, HaJCJIeHHON MaMaHCKUMH (pyHKIMSMHU, B IPOU3BEICHUSIX Bepsl
BoBk HeomHo3HaueH. Habmromast 3a Opa3smyibCKUM KapHABaJIOM, aBTOP COIMOCTABISET
HECKOJIPKO TIIACTOB: TAHIIOBIIWIA CBS3aHA C CAKPaJbHBIMH SBICHISIMH, T.€. MOXKET
OBITH IIaMaHKOH, HO OJHOBPEMEHHO 3TO INpoQaHHbI MHAMBUA. Bo3MoxHO, TyT ele
U OTIOJIOCKM apXaWyeCKHUX BO33PECHUN Ha JKEHIIMHY, COXpaHuBIIuXCA B JlaruHckoi
Awmepuku. Hampumep, JI. Yaiit, xapaktepusyst ®u3Hb B myd010 CaHTa-AHe, oTMeJaI:
«...CTaTyC XCHIIMH-IIAMaHOB HIDKE CTaTyca MY>KYWH... KCHIUHBI HTPAIOT MEHEe 3Ha-
YUTENIFHYIO M CKOpee MOAYMHEHHYIO POJIb, IIOCKOJIBKY OHM MOTYT HOCHUTH MAacKH JIMIIb
JKEHCKHUX IIUBaH, BCIIOMOTATENbHBIX «OOKOBBIX TaHIIOPOB»» (YalT 2004: 629).

O ranIe Kak apxamdeckoil urpe B. Bosk mumer tak: «M mectupykuit [lusa — /
YMEJBIH TaHLOop / HA TPyIe YbeH-TO JFOOBU — / HY)KHOU JKEPTBHI / KECTOKOMY OOKec-
TBY» (BoBKk 2004: 8). Utak, aBTOpY 4yXJI0 OIMCAHUE UTPHI KaK pa3BiiedyeHue. B kposa-
BOM putyaie B. BoBk BuaMT Mrpy B ee nepBOHA4YaIbHOM 3HAYEHUM — WHHULUALWH WIHA
KEPTBOIPHUHOIICHHUS.

C MOTHBOM HWTPHI TECHO CBSI3aH MAaTEPHUAIbHBIA MPE3EHTAHT 3TOTO SIBICHUS —
CHMBOJI UTPYIIKH. AHTPOIIO — HJIM 300MOP(MHBIN TyONHMKaT U3BECTEH BO BCEX KYINBTY-
pax, IpU4YeM B apXauueCKHX COOOLIECTBAX WIPYILKA BBIIOIHSIET PUTYaJIbHYIO, 8 HE pa3B-
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JexarenabHy0 QyHKUMIO. B yacTHOCTH, XapakTepusys CKa3Kd, BOCIPUHUMAIOIIUECS
CeromHs Kak JeTcKue, 1. AIMHSIH OTMEYaeT O MarM4ecKoil poim KyKJIbl B CKa3Kax U
00ps-max pa3HbIX HapomoB: «CHpOTY OMEKAIOT IyXH, MPEIKH WM MX MPE3CHTAHTHI, B
YaCTHOCTH, KyKia... PeOeHOK, He M3KHMBLIMH CBOEW J0H, OyIeT MCTUTH POIy uepes
CBOIO KYKJIy, O3TOMYy ee Kiaiau BMmecte ¢ ycommum» (AnwmasH 2005: 164). CumMBon
KYKJIBI-TIOMOIITHUIIBI, TIOapKa TOKOWHOW Marepw, BCTpedaeTcss B cKaske «Bacmmuca
[IpekpacHas», U3BECTHON PYCCKOMY M YKPAaHHCKOMY Hapo/Iy.

WuTepec ans mccienoBaHns MOTHBA UTPHI MPEACTABISIET MO3THYECKUNA COOPHHUK
Bepsr BoBk «Iletyxu n3 Bapcemnomay («IliBai 3 Bapcemomay, 2004). MupoBo33peHue
MUCaTeNbHUIIBI TIPEACTABICHO B HeM BepiuOpamu. Kak oOBsICHsET cama aBToOp, HETYXH
3 bapcerormra — 3To mopryransckue muHAHBIe Hrpymky (Bosk 2004: 45). B onHOM 13
BepnuOpoB B. BOBK pa3BepTHIBACT aCCOIMATHUBHBIN PsifI, CBSI3aHHBIA C 3TUM CHMBOJIOM:
«Iletyxu u3 Bapcenoma / ¢ qBeTacTbIMU KpPBUIBbSMH, / HE KIIOWTE mopyeHoro cepaual /
[eryxu: B reorpaduu / BbI m10xo pazdupaereck: / KaBkas rae, a rae Kapnarei? / [letyxu,
He oTpacraeT / Moe cepare — 6oxych! — / meueHsto [Ipomeres» (Bosk 2004: 21). Takum
00pa3oM, HEBHHHAsI UTPYIIKA, HATIOMUHAIONIAsl CBUCTYIIBKY, TYT BBICTYIAeT B KauecTBE
HaIMOHAJIBHOW maMATH. [leTyX kecTok TeM, 4yTo OyauT BOCIIOMHHAHHS (€T0 (QyHKITH
— KJICBaTh W BBIKIICBBIBAThH). JIupmueckas repouHs ynomobisercs [Ipomerero: He 3ps B
Havane ynomsHyT KaBkas. Kapmarer — ponuna camoro aBropa. MTak, 3ToT BepnubOp —
MIpUMEp HOCTAIBIMYECKOHN JUPUKH, & BBIPA3UTEIBHBIM CPEICTBOM TYT BBICTYIIAET CHM-
BOJI UTPYIIKH. BBIKIIEBBIBaHHE cepalia TYT U300paXeHO KaK MEPBOOBITHBIA U ITO3TOMY
JKECTOKUIT 00PsII.

CuMBOJN TeTyxa Kak INPe3eHTaHTa IUIOAOPOIUS, PAcCBETa, MPOBOAHUKA MEXKIY
MHpaMH, CBSI3M C Marn4ecKMMH{ IEPeMEHAMH, a TaKXKe B KaueCTBE COJIPHOTO 3HAKa
W3BECTEH MHOTUM HapoJaMm — Harpumep, MHAEHIb! JIaTHHCKOH AMEpPHKH MPaKTHKYIOT
Mpa3gHUYHBIA OOpSA «rajdbo», WIM «BbIXBaTH mertyxa» (Yait 2004: 781) (T.e. xep-
TBOTIPHHOIIICHUS ), TaK)Ke W3BECTHHIN TMOJSIKaM W Jy)XKHdaHaM. Takum oOpazom, obOpas-
CHMBOJI [IETyXa MOKHO CYMTATh apXETUITHYECKHM.

[IpoBeneHHBIN aHaIM3 MOKAa3bIBA€T, YTO IeJibl0 TBOpuecTBa Bepbl BoBk He siB-
JSIOTCS HU CTHJIM3AIS KaK TaKOBas, HU HAPOUHTAS apXaWIHOCTh, HU Tepecka3 Muda.
ABTOp JaneKka W OT OrpaHMYEHHOI0 MHAEaHW3Ma WM HapoIHW4ecTBa. PenpeseHrarys
ce0sl KaK yKpauHKHU JOCTUTaeTcs Oiarofapsi BHICOKOW SPYIULIMH, BIUIETCHUIO Pa3sHbBIX
KOHTEKCTOB. MOTHB HWTIPHl M CHMBOJI WTPYIIKH BBICTYNAIOT B TBOpPYECTBE Bepsr
BoOBK Kak OTTONOCKH YKPaWHCKOTO M Opa3sWiIbCKOTO OapoOKKO M OJHOBPEMEHHO COB-
PEMEHHOCTH, 3TO MarepHalbHOE BOIUIOICHHE CAMOMICHTU(HUKAIMK JIMPUYECKOH Te-
POWHH — MMMHTIPAHTKH, HaXoJsIlei ce0s Ha HOBOM IOYBE, HO JIyXOBHO HE OTOPBaHHOI

OT YKpauHbl.
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Smolnytska Olga
(Ukraine)

The Motive of the Game and the Symbols of the National toy in the
Selected Works by the Ukrainian Woman Writer in Brazil —
Vira Vovk as an Example of the Ukrainian Magical Realism

Summary

Key words:ViraVovk, magical realism, comparative studies, toy, game, carnival.

The article analyzes the selected works of the Ukrainian writer in Brazil, ViraVovk
(aka Vira Lydia Katherine Selanski, was born 1926, Boryslav, Poland, now Lviv oblast,
Ukraine, transliteration of the name in German and Portuguese is WiraSelanski) — poet,
prose writer, playwright (dramatist), literary critic, musicologist, composer, artist,
translator, social activist and publisher. ViraVovk was in emigration and she is in Rio de
Janeiro since 1952. Her works are often identified with the New York group that appeared
in New York in 1950s. This group unified the Ukrainian immigrants and their descents
(as well as PatryciaKylyna, Patrice Nell Warren, who is not native Ukrainian) who had
European elite base and had nostalgia to their motherland. The languages of their texts are
Ukrainian and other (English, German, Portuguese etc.). Their poetical method suggests
modernism. But the tendencies of contemporary researches analyze the texts by ViraVovk
as solo. So, the phenomenon of ViraVovk, who is often referred to as the New York
group of poets, is determined by the Ukrainian new-looking individual and independent
thinking and a fundamental self-identification with Ukraine. Her texts are difficult, and the
style has genetic and contact roots. There are biographical, Jung (Yung), or archetypical,
symbological and other methods investigated. The materials of the analysis are the
selected poems from the collection “The Cocks of Barcelos” and the some stories of the
collection “Carnival”. The cocks of Barselos are the Portuguese clay toys. This realty is
important because of ViraVovk knows different cultures in her travels. So, her experience
is personal and close. The symbol of the toy is compared in the different initial traditions
(as well as the Slavonic one) and carnival traditions are lighted up. The symbol of doll
is interpreted as ancestors relations, the relation with spirits. The doll defends an orphan
(as in the Eastern Slavonic fair-tale about Vasilisa) and can revenge to foes. The carnival
described by ViraVovk is native Brazilian but it also has universal features. The game
is researched as the act of homo ludens (Johan Huizinga). The game that turns the actor
into a serious sacrifice, here means giving up material in favor of the spiritual aspect,
purification. In this way the heroine who can be viewed as a pagan priestess, is likened to
Christ. So, this interpretation is Christian. The feminine character, ritual (carnival) dancer,
is woman-shaman at the same time. The complexity and elitism of the style of the writer are
enclosed in lapidary, numerous allusions, and motifs of magical realism, neomythologism,
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surrealism, symbolism and many other trends, currents and schools. For example, the
style by this author has features of Renaissance, baroque, neobaroque. The genres which
ViraVovk uses are not “pure” and often are the synthesis of different genres. The writer
likes fairy-tales, folk-tales, legends, parables. The research can trade tendencies which are
in the texts of the Latin American avant-gardists,Gabriel GarciaMarquez, AlejoCarpentier
etc. At the same time, the direct impact is not visible. The reality of ViraVovk has real and
non-real features. The methods and receptions of this author are vision, dream, illusion,
hallucination. The Hutsulian environment, which formed the identity of ViraVovk, as well
as German and Latin American contexts, defined the method of the writer is a synthesis
of motives, the combination of paganism and Christianity, for example, the cultures
and mythologies of different peoples (nations, tribes). The motivation of this version is
conditioned by the mix of different cultures and religion cults in Brazil. The confession
of the author of the Greek Catholic, and the Catholic context is very strong in her works.
But also, besides the Byzantine and Latin rites, the writer uses in her texts motifs of other
religions, as well as other cultures. The creative method by ViraVovk constantly evolves.
Hence the choice of the writer of different symbols and motives has illusory surprises. In
fact, this motivation is very important. The works have their own logic.

Thus, this is a classic example of folk Christianity (in particular of Catholicism), or
religious dualism, of dual faith. In the research the writer’s genetic-contact relationships
are emphasized, and the genetic one is dominative, because of other cultures are means for
achieving the aims and purposes of the author, they are emphasizing the self-identification
of the lyrical heroes. These opinions and conclusions must be known in the analysis of the
fundamental concepts of the texts of ViraVovk: image, symbol, myth, ritual, rite, play. The
symbols of the toy (including the national) are considered and lighted up by comparative
analysis of folk customs and games of the carnival (for example Brazil), where are the
repercussions of initiation and sacrifice. The emigration also can be analyzed as the
initiation of the Ukrainian woman. The research demonstrates that the toy is represented
by ViraVovk as national memory. The category of sacral/profane is accented in the article
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>Fdmmangnf 9mgdgb@gol, sbmEoson® o LoddmeE dmeEgmadl 0ygbgdws.
»LBMEgE sbommanal 8gdob0dn sdmyzs Ladmamgdsl s3@mmML BodmgRabs §g4-
bLEo — b3ab LobEgdddy s Logyzs — 3MIdabo(3096Dy oYHbMdam s d3omb-
3gmabsmgol dggmogodgdobs ags Ggdb@Eobs, MmBgmai goMzzgnmbomom om-
BgebsGoymm ©s sMsGMmsmaiogm (gfon dgbgogom sMsswg339&M) 360b303%y
0ym ©sg9dbgdmmo, bamdnma §g4bEob s gdobsl gdman@m-0bdmodonca babyobo
Fo63mBL Mo30mboma@b. s80@m8 bondnca gbs mobazobGnM-mgmGanma 3mbo-
(3000056 gobnbadrgmgds Gmam@(s gbs 3obmbodmgMgmo 86033bgmmmdgdam®, — orbnd-
bagl , Domdn@o” mgdbogmmmaoal 333mg3eM0 xgGome nobgha o (Janecek 1996: 167).

83 33mggemo Laggdzgmbdg godmoymgs moba Godab ,badn”, HmImgdacs
©33m3009dmba 56056 035Dy, o9 G mMbal gbmdMag LEGYJGNGedn brogds
96mdM030 bm@Bob motymazs: 1. gmbg@ngma ,Bomda” (sbmms 3mBdaba(30s) 2. BmEr-
gmemmgon®o ,bondo” (s@bgdgmo gbmdmagn ImEygdgdalb — gndggdab s sgad-
Lodalb adgMM0sbgds) 3. LabGogbyGa ,bonda® (,mgdbogmbob™ Logyszgdol ges-
35@0ggmo LEmGo gm@dgdal, sbobGgdnco gsdmygbgds Bobowswgddn). 4. Ly-
396bobGodbmGo ,bamBo” (gmEmBsmamo, amsdsGogmmo LEEOMJGNOdob Agag-
(300 3gnbodedm o gon®33939mo 860336gmmdom, sbMab sFdmbom) (Janecek
1996: 42).

89mabo, ,bod0" = ,Lo@yzems 3ogfmnsbgdal sboma bgbe® gMmggetn Mg-

3300600, 53563 5Mmo s 3gdomzbaby gbomg@ngob Logndgmow s mo-
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Bgfo@m@madn, MmBgmdsz 9dd3gd @sesygbs domgdama ,bgbgdo Lo@yzgdom sdDGHAb
30dmbs@g0be“ o ghmagzofom osbafas Logygsms 360d36gemmdaba. m¢yd(3s, Mm-

am&g Abo ,bo93603900" (FuENMLEGJd0) smnscgdwbyb, Gm3 dsmmzal 0bb3nms-
300 88 dogdgdabomgab Bobsmg 3gMommabs s gobfgdal &g4b@Egddn 8modmzgdm-
©5, abgmgddn, Bmgm@azos GmeEgmm@o, sedmbsogma@o modgMeGnMs s dmmmmb
Loddmmabgyco &qdLGgdo.

»03M3n&0” §94LEgdo BYGYOLENM MoGgMoGMsda asdmbs@zol ©sds-
bobosmgdgm, 30@ymEom  3Emgoma®m  bgGbsm  odse, 3oMzgmymgmabs  LBm-

(90 Obam 3mgDosdn, 306M39m03g Mmamdob Gbds FPGPMaLE s bagmmoo
dbo@ztmo dgbgonmgdgdol dofomem dgomeem LEmGge Dondnca bmgm-
dbgggmmds 800BRbogl. s3wmgbo bamdn, Gmamey dbmgmadbgoggmmds oy 8g-
omEo 0356 FoMmomme o6 ymagams g5dmyabgdnmo oGomaon® gu&nMobEmm
&9dbEgd30, M8gbowsz GMbydn. HmamEz RsbL, oGomon®o GuE&nEH0D30-
Lomgol @adsbsbnomgdgma boGygems dagdal, 3mabognal ofygmeals, bsgmostia
Losbmob a0g3980d930b 0@ggdo Gnbds FuENAELE dds 36 Fbmemme godmomgl,
56539 3003zl o asbagm3gb 3oy

q36m3ma 53568560d3al gobgzomsetgdal dgdmamd g@od3dg — oo
mo@aMo@ Mol 8obsbosmgdmom gs8mba@gal ,DondnEo gmE8s” agfis (36mdowma
©o@o0b@gdal: §FabE@Sb &3oMsl, I3ngm domoal, 396E 330bEF Mo, ModoMe
3ondgmdgzob s Gogym Joybdsbal AbsGgenm &qLb@gddo:

“gadji beri bimba glandridi laula lonni cadori gadjama gramma berida bimbala glandri
galassassa laulitalomini gadji beri bin blassa glassala laula lonni cadorsu sassala bim gadjama
tuffm i zimzalla binban gligla wowolimai bin beri ban o katalominai rhinozerossola hopsa-
men laulitalomini hoooo gadjama rhinozerossola hopsamen bluku terullala blaulala loooo...
— 3mam domab 8833060 dagMams s boGygzoms madsdn bandab gHom-gfmma obabo-
2mgdgmo BmAZss. God@ns, 35dmbaGgol Dondncn gommmo osd FNENMabEGMma
0@ geodMowsb 0393 3300600930,

Bgm@ 3 900b0dbs, bomdn yzgmadyg bdamow Ml ga&aGmabos &gdbegd-
056 sbmzaMEgds, 8abo 83g356M0 303m3mgbgdaba 3o Mnbamo gu&uGnbEYma (g-

0dmygds 0m 3oL, Dmasem dmegMbobEmas) xanggdob gobbbzsggdama bGamabe
©5 5MRg3560b 0@yb&ngngo300b Lodmamgdal ndmgges

2309bo, bodn, Hmamd (3 Jgomeo s MBS gsd8mba@gabs, Mnbamo ga-
Geab@mmo sDMmM3zb7d0b gMo dmogst abbdoMsznsm ngss. Obgmdn Medrpgbndy
BIGIPLGI0 RIR3YBID> >BLgdm3es Y3gmady srMyamer 3g@gBdaGagme
®anxo0, 9.6. ,0909&mebgmgda® (,bynetnane®) do0Rbgz056, GmMIgmgdaz dgdamd
30dmxa&mcab@gdom (03039 »aomgs® ,Tumes®) dmobbgbogdmwbgb, ndrpgbsm, Mod-
©gbowaz domn 358m7J3gmgds o8 mMn Badasormmadal bobmgdL YBHm Bomdmac-
396w, 300609 BBl MmEOm@MbsmnE babgb. Domdnca sbHMZzbgds o3

©o%a98900b 69360 gmEmIsma@ Mgdsmgom ndmsegomgg asdmzboos s doMggm
bam GG NEbEmo 3560ggbG 3o gobdnsbrs:
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»P396 g0dcdobgdo 3o@ng0 bzgom 3mgGab YPmgdgdl:
1. &m3 gosgetomazmb mgdbogmbal dmzmmmds mogabngsmo o bomdmgdy-

mo bo@yzgdom (bLo@yze-bosbmaom).

2. 34mbrab ondmggzgmo bodma s@bgdmma sfs8mgembgdmma 398mddgwgdo-
@0 9babowdo.

3. dadoor  qofymb  0dobmb  (3m3bgdal  a30fmazobgdom  3gdzmmo  nogo
3m3gemafmds.

4. 00a gl bo@yzody »,h396" bLG3abaLY s SIGMmgdal brgsda .

s o9y 30 B3g6do K96 30093 oMhs dabdyHn I@sd3n mdzgbo ,Lawa sbHN-
Lo* s ,39Mg0 g39dm3bgd0Ls", 8o 339 GoMmaglh 3oMzgmon bboggda sbemommsedswg-
e bo@ygams bLomodababe® — 53600730096 BEYMaLEgda (Bypmok... 1912).

oG gfoGnnma §Mon(30980L ofmymmzabmeb gMmem, (sbogdmes 3m-
980b 306 ,0Mmbgdmma gbab Lodmmzamab® Mymgds. dg8mamd g@&e3dg asdmzgdne
35b0g3qb@3n: ,Lo@Yyzalb g MOMa(30s, Mmam(y sbgmn® (o Lbgs 3omgg sGogHo
35b0g39LBLY s YMaMS(30530) Yomndegdbmms LoGyzol dobssmbobogsb gomago-
Lygmgdob ogmoqgmo 3mbEmmedqdo, bmGogmeogdmes bogygzolb sbsemo 360d-
369mmdgdab gohgbs s Joma gadmsmmymo dgbadmgdmmdgdal godmygbgds. 36sg@n-
31 38 000993L, gm@ob Jobgogom, bmzn Jggbbs sbom gu@n@obEmm Bogbgd-
do. gu&nEabGgdo bognmot moggdl ,dm3egmabgdlb® (,6ymymHEnkn”) MBmogdobgb,
Moa0b 3so dgdmddgmgdom Losbmaggdl bgmmgbgdseda dg@mdabinls 39ML3g]&ng9dL
1 393006900696. ngm® §aMgb@ngzo s3bogdms, MM GuEYMabEgdal d3mgbas —
3obomas gbadyg (300980b Robs@omgdma..

Bomdo go8mbo@gob bogmdgmom Gl mo@gMms@nmadn sths 35653, babsd
2Mbgdmds GG NMaddo s ab dmgma 98 @MMob go68s3emmdadn GG NMHabEmo
>bOHM3gbgdal dmoged 36nbzn3sm nym doRbgmo. Joybgoagem 0dabs, HmI mogew

B9&TOabBmo dsbogqbGgdo Habambs @s n@omosda sGegmmabal g88md3zgybws,
80063 1921 Bgemb Bondl (30mgg 80b0gggb@n, bobgmbmmgdoo ,Doydnma Lodygol

330" demgbs semgdbgo 3GmRombabds:

» 1. 0BM0 s Logygs 3gM sbbEgdgb dmagmbgdol gob(300L, 530&md dbs@zcnl
6935 3530bmRmos = a38mboBmb sBMa sMs Fbmmme LagHom (gabseggda), sbgsg
3oMso (d98mddgmn nbmngoEsmacas) gbom, MmBgmbsai o6 od3b asMyzgmmo
86093bg9mmds (o6 360l goyobyymo) — gb Doydmn gbss. bogHomm gbs dmgogl, mago-
Lagomo 3o badnamgdsb ndmggs g@cm bEmmaw gsdmobs@mb...

2. Bondo — 3mgboab 3oMggmomo (ab@mGoymor s nbmngoEmsmaMma)
BmEdss. dofggmown Mo@dma s IgbogomaEo smgmggds, bg-bds (sgdqosb
a0dm3@aboy, sm3omgdgmos Babn Rsbgfs, Gowasb dgdwamda 3mdomdada b
dgodmyds agsgnbywgl).

3. Domdyco 898ysgmgds Boegdlb bomdn® sMdg@edb (s 3oModom) -
3°0633930oR dgb@D...

4. Bomda@ gbab 0MRg346:

5) 30306, Bm(zo 3bsGgotn BomBmamanbl aod8mbabmmagdgdl, xg® jowgs LEa-
o 3ob9babmgMgmb (3obdn ob 8ol Gomamgdl gomgm);
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3) Bm (3o o6 Mbosm, osbabgmmb Logsbo, s Fbmmme 8056036939896 — gb
bogdnma Jobobosmgdgmas

a) EmeEgbsz 03968908 Lama 5B (bLodymgama, 9¢5006mds, domomds) ... o
(30 96 bgoMogdsom — Mamogonco gdb@sda, banmdmm, boygs@mmo...

5. o980 0m30dgdl s maz0bngmgdal sbogdgdl dg8mddgmgdom gabGobasl,
Amdgmag o6 dgu@obymgl 3ol Gondy 3mbiMgGnmom. sdMom Logyzal 86nd3-
Bgmmds 330600089, ab §3930985 ©5 030G gds, Donda 30 g3gmyo, (39(36mm3zoba o
By Jgdowos...

6. Bodo mogobo gm@mdoo yggmady dmzmyg bgmmgbgdes, Gmamey baby-
dmogmds abobs — o gdnsb godmbe@gedwmy.

7. bomBo — yzgmadg ¢bogg@bamn@in bgmmgbgdss, ondge Batdmdagmmdbams
©5 3obsbosmgdmagdoom ob dgadmgds gBmabama aymb...

Bondn® Jgdmddgegdom J36nmgdgdl dgudmosm Jbmgmoam sbasGmb mMgs-
bmo© ©dsgdgm Mg gbsl, s oMs abgm bgmmgbnm Bomdmbsgdbl, Gm-
am&ozes gbdgMob@m® (Kpyuensix 1921).

smgdbgo 3@mBombobo o6y Bbmmme Domdmmo sbMM365d0b 3Hmasasboab-
0, 3Ms3ge 30bo dgdmJdgma(z ngm. ob asbbsznmmgdaman boymgng®eo dmdomd-
©o 5 m®Im3Dg 8980 oo mEnmo 3Ggdamab sg@&mmns. 1917 Bemowsb 8abo
FGNEOabEgmo 3mg&uma s bLogsdmdzgdmm Bmmgebgmds 3@ gMdncanwsb
(»30mgo@o6") dmedggognto GgamergEoobogsb 3edmisggm bbzs Gob 3a@a-
G0bGdmb ghme mdomalbidn gogMdgms, ,3MmBombaba Boabl momddob ymazge
3306080 1d39d0s... ,6036930 33omgFal Ggu@3gmdg, Bogbgdo Lbgosbbgs dmdal
B 30Dy, bogbgda dgbogmm gommddy, mommamegatgdamoa bogbgdo, mmmbo
»OEbmMEFomgdo (Pycckuii...1999). gb Boabgdo 83069 GoMsygom dgMgmema dgd-
©30m0 > bgmom babgho §gdbogno asdmozgdmms s dormg dndmamg@agagme
0d3000mda© 0g(30. »boNINMH8s Lnwn3o@Bo3” Mdamnlbdn godmabaggms.

mdomobdo 3GnBombobds dm3so3d0ggdolb xamayn o30635M0bEG dL dmEab
a00R0bs, M306M39maba qbgbo nmos ©s goMame bosbgzahgdo nygbgb. 93 PMHME©L6
3boEgdmEs ,Dod358mJ89mgd0m0" 0@ @@ mal bgMass. 93 GMgboal dofmgg-
mo 3Mgdmmo mdomabdo 1918 Bgemolb ©obobyalbdn godmgows, 3mGomn sty 1917
Bgemb, mdaobdo gaboema 30896L30L ,,6306009@™bal madbgdo® endgdws JoMHamem
Bsbggzohol bobgzMemedL@Mmad@mma JomogMogoMm-mommafMoxgommo  JMeoyg-
doo gogmmBgdmema. gb go8m398s brs dogahboma smgdbgo 3EmRambabol o 8bs@)-
396 mm@d HMbabmgol Bng 1916 Bgmb go8m3gdnmo gu@Mabdmem-baondamo
3M90mab ,m3ab” gfoggze6 gmEIomaE s LB oma® asgmdgmagds.

sbomo aoMgdm — gMgmo, ab@gMmbszombomeyma, bbgsmabbgs gbabg 8memos-
306539 Imdomodggdom bagby ,@Bamabo® gbmdmngo gmmM8gdol, gedmba@zal dsdo-
9d9ma omygdbge  3EMRmBababs s 8obn JgamdMgdabomzal sbom a08mbggzow,
sboem 393mgdggdom asbdmdamadaw odge. gb Bgammds 3EmRmbabol ;mdomabya
3bmzMgdal 30Mggmogg 9&93dg 398magzzgms, Ggomabob du9hgddo dmbdgboema
Lo@yzgdo dagMgda s b3gdo mgdLgddo goRbws.
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00356 3ongady

OHHi 3ayMb mbo doyyd
MH3 3Ma 30 BIo

3HIT JTy3a bo3 oy ds
M3 M3e mod by
IIKa TPy3UHA 330 g babe
y 3aKkMa 0 bod 3o

My 893

Ta-Ta-Ta Go-Bo-Bo

gL mggdbo Labgmbmmgdoo ,mban®, goGamme Drsbggzahal orrmb@@sgnnm
1918 Bgmb cmdomalidn @ondgdms. gobabamagl Mo 03 magdbolb bogdn@M-mabazob@n®
bgg8sdn bBoMm3meagbam 3MEYdL RgGeme 0sbghgzo ©s JoFoym (Mdomabey)
LogM(3LESD Mogm sbm(z0o(3098L baEaszL: ,LogeMmemmmu 3MMRombabds JoGmemma
(ISP 0(3MES, 09 0EmMEd LdgMomE, ods dobomgalb @iEbmgbmgzeb LogMgde
390 3399mBomo mM0gb@o300L (3@ammds. Gnbnm (3bmdaen Logygsms dmeals,
Ipy3uH (JoGmggmo 35(30), My3a (Locmsdsdm dogowal gomoms, dmbg@gdal dobo)
©5 madbgds — bgmmmaobdo 3aymb, sbgzg LESBEIGGMmo MbMIsGM3myBoznca
aodmogdds Ta-Ta-ta, MHmIgmo LEmmoOL sbmnsosl Jdbol o Modwpgbndy dm-
bmBof(330mo Gm3gmo dgndmgds agbsl 80Rbgmmo Gabamo Logyzgdol gHoa-
896@o: Mu3 [-rar = dodgomo], Mu3 [-ep = (3m@o, 30y, 3un[—yH = JuGoygzol,
am3[-aTh = mm33s |, mKa [P = 396000, 30Mmaemdo] s Myd [ — THi = IngEdo,
obesdgMo mogFo]. bmmm boGyzgdo 3Ma M3e 3akMa JoMorm 3603369maboob
sbmz0MEgds (dog.M3e=3Dg). mgdLbols LocmonGa,onuit” Jgbodmms, nygmb odmemmgds
3ogMgdobs 86 Mogn sMbgdomn s bgobstimegn Lobgmgdaolbs (Bog. ammonmit =
53mboyydn, BopoHslii-y3o3q60b), dogced ndn@md md, gb Logygs mgdLol Lomayas,
5300 badaobdmemons, GmI o7 0gmmabbdgds mucmm absbynbo, g0y obobENmO;
abggg LogeBommms, ,onui" gnmobbdmdogl Rzabadom Bozgombabgmb onu [obobo]*
(Janecek 1996: 223).

dombgmegem 08abs, Hm3 gb bs@zGmmoa §gdbEo BondnEa boGygzgdolb bIm-
396 3oMns(309d0m dgodmgds gobgabommo, Jnnsbmdadn mydldn o6 033gmgds Go-
089 0935 o6 biydngd@n, Ondze 98 YMoa39bGMm godmbodmmgdgddn MoMmymeon-
o0 omdds (36mdogcmgds. mgdbol aemnbEMazasi 0bGgm3Mg@o3nal drgsmdygs,
35b6badmgMmmmdab dombBgzolb gotgdy.

Bondgcn aodmbo@gzalb 36ab303000 ©S MBMBsGM3mg@nFn gsdmmddgdom
>0l 9g9dmmo mgdbo 3G 9dnmawsb ,858sMgdmal baygoma®

I'yJ IOpOBO3a mBmgdogmab baggomo
Ha 1o’ M NNl

60po dmMm

Yopo Ben@ren

J1Ba OIUH ™Mo 9gfmo

CBHUCTOK LobBggbo
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ram mam 36 g3

CAIHbB g0 gds

ra rum! 3o a0d!

JISHB m0ob

60po copko 6a dmem bmEgm ds
KCIO 3Loy

LodysgdLb Gopo Hopo (dmm BmEm) comgmb gbszzmgds (30536 9do ABa oxuH
(9F@0 mn) , Bog Imbm@Bmbyco Lgmal, mgmalb ImdEomdal Go@dals sbmoszo-
ol 3093l s 335bmob gmoE, MMl ¢ mogmabsi aMmabbdmdl baygamal b3nl
d99amd (cBUCTOK); gb gdbo ofs Fbmeme ™ 3gbEHYMm-30dYNE, M3 ©
at0x03Mmo  gsdmbo@madsbsig o@ofgdl; LoByzndo: CBUCTOK, CsiHBL, JISIHB, KCIO
3Mox03Ymo gm@dom oMnsb bo%aobaﬂgo ©5 onmgmb obobo Logyzgdowsb nBa
OJIMH (o TaM MIaM, Ia THII 358me0sb s dg(30b396 80g8smamgdasb, Moy baggamal o6
bdsdomaman b3l go8mzgdal g0dmomn@ q9539d@Lo dowgdb* (Janecek 1996: 225).
s3og356a bgbob@odbyMmdam bsbosmwgds smgdbo  3GmBombobol Mmdomabya
3gGom@olb Lbgs madbgdog: ,LmBgba®, ,0bBsgmgm B8mJBgomds”, ,BsMabygmo
boggal mb3zaba® ,(30bggMa 3396 (3bgda...

a03mbo@zolb o39LG3nM, snom o gadbyemyGa gxgd@dg 93gmafgds
smgdbgo 3@mBombobol 88 mgdLbgdl ,Dondnca 3mabogzob* badndgdom Batmdmahgbl.
bo@gemma a0dmba@zalb 8833000 3ModGngs aoM3zgne dgomeee Rsdmysmmnd-
©d abbognomigdon Gabym FuEGNEabEnm d08wnbsmgmdada. dsb 8n8wg3Mgdo
M30639mabo MbsdmobMggdl ImEinl gs8mnAbobgb ( gmowedgm brmgdboimaa,
3obomo abgomgo smygdbebrptg GEMEsbmga, agma doMMa..) ogdis dondaco
989d&0b 360b3030bsmzgal b NG NFNLE AL M3 8530b Moo osm, Bmss G-
Geab@nmds 98o38s gobzemm s 8abds bmangMmds 3mbabomgd Lmznamabid o
0gmEmgos as0bosfs. dmmdgzozm6o o@gmmmanol o) bmgGgemaddal 3mbazo-
00056 BGNMabEgoobomgal ©adsbobnsmgdgmn @dzoitgbo 3mgG Mo GoGdngs,
m39bGANEMds o gMsgogamn g4b3gModgbGgdo NBMm ddogMem asd8mba@eg-
©696 LmznsmabGnGo (3bmz@Mgdol ymzgmemon@mmdalb: ©MHmIgdol gosma, GMg-
330960 856dgdn, gadMnge-dombbgdol adgagdal bdsmma, mmimdmEnggdal
Loygonigda — gb b3gda Rsgba(zgmes d3bgdals bLyyMamgdal bIgdl s dab 3obmgobGn&
30693mb. 88 bdsdamam mM39LEG MM ©s Dondn® dagegddo (3baymayws 3bgFsema
3bm3eg8ab sbaem Bgbmab mogbgdemdal s 88 ymggmnggl sgd@ommdal. banml-
GMo30mE Jgbademgdgmoas 3emaadge 3o0s3mabialb m3006 Brgddo ebgHaema gMmo
mgdbo Bomdmgoanbmo (,306 goym?Y), Gmdgmo 938l FuGMGabEma
Bombmmob go33900mgdDgs @ogndbgdamo s msogabo dabssmboo 3GmBambabals
Bomdmeagbor mgdbl 9 393306wgds, Bonbgosgsm 0dobs, Hm3 Doydnl Badbgdo of
seaMmbass, godmomyn s 539bEn Mo gm@Is@o babgdgs s of ngs gobbbge-
39899mas: 3mg@al daboba LmnsmalbGna IgMmogzal badaobdss — Jocbbyma
dmm3ob o Bobo Batds@gdmmo dgragaabs.
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@535 3sngedg

BCTaBall M T'YJOK 30BET s@gd0, bodmn, bagznmo g3063madL
¥ MbI IPUXOIMM Ha 3aBOJ o5 Bggb 8mzgngstor Jombabodo
Pa6ora BcsKoro 439mabs0co Lodmdom
Hy>Ha OJIMHAKOBO. 9O@bsnfow Mbrs dgobEmmm
S raiiku nenato, 3 bEsbbgdlb gozs390m9d

a Thl 3496 3o

JUIA TaliKU b&sbbobomgals

JieJIaellb BUHTEL. Fobgogb aos3g090.

W uper ©5 y3gmab 6a84y3g30M0
pabora Bcex 306306

OpsIMO B COOPOUHBIH 1IeX. sbobymd basdmmadn Bnab.
bonTsl, dsbgomo

ne3kTe Fobgogzgdo

B JIbIPBI POBHBIE, LBmE bgMgmgddo,

qacTHu (goggo

BMecCTe boBoemgdn

coei 9000

OTrPOMHBIE. Rooggg.

Tam — og -

JBIM, 3359mons

37€Ch — 0g

IpoM. Jaboeao

I'po -

MUM 39399316960

BECh dogmb

JIOM. dgbmdab

H Bor ©o 50,

BBUIA3UT T1apOBO3, a0dmealb mModdsgsmo
4100 Bac ™3 ;7396

M Hac 53y

U HeC 33589Mmb o

U BE3. ©5 9.d. 33b0mML??

o330 3moEndg® 8s03m3b 3ol dgdmgdgmadoma 89333000 mds G mEab-
Go Dogdab 360 gMo 6adndbsg 0bsbogl, dsgsmomom sbgob:

HaAr OeMaBaif Bonog dmgdagon
611 Mabaprat x 3003 35656356 ¢
TBOYXK &9

HYJITHI Iy bym@o 3gm
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apaBoj 535MmMeE
yKama BOp 035 3me
HYI B (Dgem)
HBLIT Boem (64B4b0)
yuja Rogmo

qyura Rogo

TBIK &g

HBIK! bog

JPEH3BIK Mgb%ng3
3BIMH bdnb

3BD» bo

Mbs 800b0odbml, ™3 bogda bmmme 3mgGda gobMab gm&mds@do o6
®©g0s. dobgeago 0dabs, Hm3 bamo@gMo@mm 3GoGogzsdo dbaydl 3mg@no
353mba@30L gm@8s 800Rby3z96. Mnbme LadgbogMm abgn@mbgddai 3o Momddals
3030bygdqmos 9.6, ,DondnFo 3GmDs” HmMImal Medwgbndg 60dwdnz DoydyHo ob-
m36980b 5 35dmbs@ g0l Rsdmysmndgdamao sbsmmmal Bac3dmawaqbl.

53 3bMog gobbagmm@gdom bonbGgFgbms nmos bosbgzohol EM8s@mmo 396-
Gomaos ,obmosdmahns®, Hm3sbgdo ,omPMNMgabgds” ®s ,30M0dgmgda. gl
obbgmgdsbo 3bgFomds m(3006 brmgdda LogoBmggmmosb Babigmal g8y, gdog-
(30080 dggddbs. dom ImEal ,3060Dgmada” domoasbs Dondn® madbogodgs sag-
0. 05350 3380 53 HMPSBL ,ombaMab® Mbmogdos s Bombgmsgsm ndabs, Hm3
3o60ddn (3bmzMgdal 3gFom@asb nmas Dsbgzohals BuGmEMabEmmo ao@s(3gds60
0b©0b bgmegds, HmMIsbdo LEMML®Ss Mo FNENANLEMma Jgdmgdgog-
domn obDd30L gmMds@ o, 3ndgHgmmdsmab o, domdnmo gJL3gcndgbdgdo sag-
o 0b@gM3MgGo30mo s 0bzatMaszomm dgbo@yzndgdbs s amddgddy. ,oMs-
3639630 3g@mdab bbgswsabbgs gm@8am, Gmdsbda ,3sM0bgmgde®, godboGog-
b5 mfrn badagol o mEn 3mobal/LogMzal 36nb(zn3n. gfmn dbMng, cbGmdama
965 LobB 93BG Mo bgMasgh 3Mogombobmgsb ggmMIgdl — doymadgm (s6o3mbggb-
306) Bgdg@mdal, Momaz 93mMgdlb &qdbEL 9bEEmm3nmm (Mmgg30b) gbgMgosb.
dgmeigh — dbMng, ObEMds sG30MMmos 35dmygbgdnma gbmdmaga bodgsemy-
3980b Bggmgdboom, dDmaxg® mgoo o3 Hgby@bos ©obBsMgdaom... s8sbomob g&-
00, &adbE0b gb@Em30s sbggg Bamdmamagbl Mggmadboal mdagddlb. gb mcagg
@30b935 MbsdMom 36 (39mEads Mmamy dobmmdgmab, sbggg 3g@bmbagal 9babg”
(Apmnayckaiite 2002).

Ly3gPbobBobnFo DomBabocmgal 6adbgmymo onbEMmadgmo as8mmddgdo,
gomdo »3003d7987(36950L/005b&™bab, (3698980bs @s Lo@yzgdol dmBggbgdoma ©s-
3060b306gd560, godmbomg3zs89d0 ,HMImMmgdos omedda@mbs s g3xgbadL ImEab
39Mygmdgb®. LobmbadyMa o Gog@mmmmanyMa go8mbomgzedgdolb aoMyzgmmo go-
os309ma gmEdgdo , bLobmbadgdals gsdmmddomn sMmggz00 (dmMdnzam) godm-
bo@goe Gm3sbl BomImoBgbl Mmamti(y oMs Jbmmmm Fu@nEabBma dbo@zdyma
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dmegmal sbommmal, s®sdgm Rodmysmndgdym mabagzob@n® xod@b (dgndmgds
omggol ,3oRLY).

»398550D03960 BYGNO0Dd3a (dodnmo FuBMobdn) Bobsbow obobogl
3039350, Lodyzgdobs asdmzmamgdal dmzsmdy, MmIgmms g3gMegcam dgbdmgl
Mgomndgdymo  ymgomoyzbgb Rzgbl bnbsdmgddn, 08wgb bobl, Modwmgbsobobbscs
3mgdos 303906985 Lo@yzgdl, Gmdmgdag (30MmdEB6 sDMAL godmbaggal.
330bomz0b B Maddn §860b g@&oxnodazn® LoGyzgdb® — sbg MBg3zms 3MM3sgs6-
©3b Domdn® J98mddgmgdsl nmos Drsbgzoho RxgH jomgz mdomaldo ,GuEmE0b-
&eo boboogodnb” 8sbogggb@dn 1917 Byl (Huxomsckas 1980: 305).

BmamMg (36mdamns, mdomobdn 1918 Bmowsb ©obobmobgb Gubgomnwsb
dmdg30396 Mggmen ol go8mdignmo gu&nmabGgda: smygdbgo 3Gmhombaba,
0g3m® &qMqb@nggn, 35Lom 35896L3n, LaMage Lyognzabo s Dogdymbo gomndygs-
Lo, 98039 EAML AMbgmEsb 33me3 ®domabdn edGMbobg6 ddgdo omos ©s
3ofame besbgzohgdo; mdamaln® 395399830 Hbo guEYGabGgda Jgdmgdgog-
doom dgbznmgdlbs s Lomsedmgdl Bommagwbgb. mdamoabgmgdbs dmbEmbosc
stomMmEnbamaMo, mogabagsmo LEomom BmodEmgby bgmmgabba. 83l dm3yze
d9dmddgmgdomn oxanngdsbo s sboma gu@mbomagdo: ,Do8603gd0b 3m3-
35600, 41 aMonbo”, ,aa&amabdgdol Lobonzs@n® ©s ,yzgme FNGNOALbEGL
mo3dgbogama’ (,,DyTypBCeydexue”).

53 8mdMamdol dgdmgdgms mdomabymo ,asbGMHmmgda”, 3x0d6mdm, of-
3o gfo-gfo  aob3sdnmmdgdgm God@mMem dogdbodsmabEnma ©35635M0d0b
Logdomggmmdn ®a83300Mgdabomgal. Bonbgoszem wae@snbEn®-ga@acabdmm
0gomd o) FmEToms  gfmgzato  3g30@si300bs, 93 Amab  bLsgeMomggmmda
»BNGNObEMmo (Joo GROM sEsLENG0) 3693sbn” K96 3bgMemmdsdo o6 dg-
06036gdms.  JoMmggm &b gdmeb  goblbsgymmgdamn  dgdmgdgogdoomo
ddmds Bl gu@&nEab@gdl 393mamBas o6 s30330Mgdmom. dom Jofmmggem 8ob3nb-
demgdor s gamdmgdem (d8md8gmgdnm mabsdmsdmggdoms(s) boddmmalb@qdo dm-
05DMg0mEbab, god@ns megem Jomzggma LoddmmabGgdabmgabsi oMs o mzbm
0ym F@EobEnmo dg8md8gmgdomn bGamn, sMe8gm aoMzggmmbamaw Babamgdags.

Bogbgoogam 08abs, Hm8 Gabmmo d58mddgmgdoman gdoaMmazos @oebabL
of  gog®dgmgdnms, badsMmggmmda 356 Lonb@gMmgbm obGmEnsi ©eGmzgs w©s
»898330069mdoma dodsGommgdss®.

Jotrormmo g8 nmadIob 3GgDg6@ o300 1922 Bemowsb @snbym 3s60ggb@gdom,
JmBob 3mg@ab 0bbBGYGm, go8m39858000 (,L,H2S804%, ,mo@godnms oo Lbgo®,
»OOMma®, 80806 (3bgbgmdat..) s badnma §gdb@gdom. JoMormmo G-
Mob@mo abig@bo mnbagzgob@nco g4bdgMd 6@ gdnbogal MmI mos oym, odsb
®a08ob mogfo bodmb Rodmgebo mo@gFme@ A dmbmogdgddn ©s 39demazob-
&e Bgamgddo sibowgdos “bombama 399mJdgogdal dg8mga B3gb aszbbgboom
398Y39egdol  sbomoa  medmEoGmmas, Lows gowsdfom 0ddbs  ©aygbgdmma
50mEgb0dg (300L Igbadmgdmmmds. Mggmmes00b g3mdgdob dg8maga 0dowgds
Lognfmgds sboma 3g8y3zgmgdab”  (Ragmgebo 1924). o8 3mDbaznal dbs@zmmo
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950 Bd(300 3oMdmgENFmo FN&NOabEgdobagy bsGgemmo sbHMzbgdadn, dom
3mygb0sdo b (309mEadmes 0 ©EILENHIIMES.

bodo sOGgBodGgd0lL go8mBgbobmobsgg doommo g@NGaDd3n dabab-
d3mol 3goemal, gfmo Labgmmadolb 4393 aogHmasbes mabagzab@nma g4b3gMoa-
896&9d0b 3mbLEENI(3030D30b, Db s FNEGMHaDIob 3G0b(303gd0.. (3o
Jofmggmo gu@Mob@gda dbsG 3N Jgmmmmmmaosda goblsnmgdoo mMnga-
BoeMbo o6 ymgamsb o Hbuymo gu@&mEmabIobsgsb dmMb o6 Bobymasb.

Joomm Fu&mmodIL 0bongomemama dsbsbosmgdmagdag goshbws, oo-
30060 93MM3gm 0bs3mabdEmgms 8baagbo s Mmdomalidn dmmzeby Mubo guén-
08 gd0bogob gobbbgeggdom, ,dJsmggmo mgyamgde” 960860d369mmazbo ¢3a-
0L30MEYdMEB6 LE8dmEEBAL. oGomagm FNEYGbGMS M, JoBmggmy-
d0(3 30gbomdgdmebgb J399460L §9460306 gobgomamgdol s 83 3Gm(39Lol dmogem
©0358M3mmgdgm 30dgbo Bambymol go08mbBadmgdl 800Rbygbgb. Lbgsadbmng,
BNGNGabEma gbgdomomygmgsebo Ladofmggmmda ba(3bmda L3gbsfnm dogda-
090mEs: 0bnbEMmobs ©s 3G0d0@030L babsgn, MdsbnbIn, 3mmagdngs bymmzgbgdals
(dofomoae ma@gfmodmal, Abs@3tmdabs o 3obmb) gobgamamgdalb 39Mb3gd@o-
390%g, o30M0b3nmrgds sMnbEmyModonm dbmymdbynggmmdsbmsb, 9.6. ,gbogo-
3oL Bggmme0s ©s dogo 3mgbos®, bgamoab, Ha@dal, 396G Mool smMggs. dgbm
J0ab@o Bgcomdo ,3mE8s o Jabssmbo® BgMws: ,Ma@asb sgmmdqmoa sMaggfns,
bomm 98y gmMdsmm@o 3m880bsz0s o3 3o boMm3mggzomagds, v808md ymazgemo
sbagmo gmEds geabbdmdl sbae n@gab® (gmgb@o 1925).

Bomdn® 3mb3gBEnsms JoFmomnm d93mJdgrgdaom LogM3gdn Mgomabgdals Bo-
a33momnd Bod8mb Ragmgsbal mgdbo ,893989hg5d0L NEBnma®, AmMIgmoa(y Jooma
FGNOabEgmo 3mgbaab bagdmbb@Mmazom &gdbEew 3ooRbggs:

mMgn’om bgMa’om dmbgdal M 3gm!

bedomo, 3mddaeo

3M3dsma mbdomm

3M3dsma domogo

6mdm’ s mmBgda dmdm’ s b3ommgdl
Fnmb bs3mesmb, gom@zqgoLbbsgnosml
0ol InGHmdomb, bodnbobosmgmemamb
M0’ ©m Roms m mMo’om 3039hgdL
BoDgFg-Om--6m, @m Dodymg 5d9hgdb.
3M3dso s LabMg-dmEdogn.mbdgmes

56900 ©M35d0b. bggdo bmE’dm

3bab 3398 bodogoml

3bab bgmgmgdlb bememda Fo3L

mMgo’ @m bgego’om dgbgdabe gm!

963960l 0Mgdo. 9ba Mol m@’dgd0
obgbgmo, mbm3nMn-dmdnMa-dmIyma
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39 80d393L, Boggmgdl, 3@mgdbos bgdmgdl
dobms, s 393ghn, Jo@m adnbyom.

q0! ©m b, Joms dm@Gmds, @mIndema.
Bobdomab dmbada

dmoms dmbsdo

399gh0 ¢bgdo

Gomabda guygdo.

®oered’ Ry dorergdoe 3039R3bygBgb.
33080l 3s8semn 3589h93L3agngal.

q0! ©m B oMo Im@Gmds emdbeno
q0’m dmMsbo 3m3dsmn ©s bobyg

q0! ©m B JoMs Im@mds,mmbmdnn
bBednEo. dBmIyca.

Bogbgoogem ,JoMmmggmn bondbozgdob” bgdmambndbama d8nbs Ml 39@8)s-
Bobogn® Dodmsb, dofommm 3mbBgdbEgdda donby 3godRbggs aoblbbgeggdmmo,
©33sbsboamgdgmo 60dbgdo; 3oMggmymagmobs, dofogma sbsmmman dmMbas Ly-
396bab@odbya ,DoBabogsb® s bsGgHm §gdbEgdda bomdmAgbama gmsbgm-
mgoo, dgg6ocma bosbrmggdo 3odm3ggmamsm 0bGmo@on® s sbmasan® 3og-
docdns 89dbEnbzg gdabmsb s 0EgoLmsb. gb mgdLba ombobow Lob@ogbnEn ws
dmtgmemao badolb 36ab(303dgs @ogmdbadama, 8g3939hgms LodmgMab (-
3dnmab) Lo@ygogH, MmE3abEOME a53mbo@gobmsb gMmom sg3&mMa gofMgdmd(zzgm
Log@ 3L = 3g0Dogl godgomua sbmzns(3093000 Bo8moRgbL.

Lo3mb Ragmgebo Jomzggmo FNGNALGMS moEyFem ndmogomgg ababgm-
©d, 8d30Ms@ bogng®ds, 068 Mm3mgBe@m@mds 3g8mddgmds bondn® Bgommelb om-
OO@E Sem s Jomomo bodyzogmgdob Boswdo LsnbGgFgbm, nbmogomsmado
3mg@&mo bobggdo s gm@Igdacs Bati8moBnbs. Jotommo ga@amabEamo 8gdb@o
JoFogm badn@ gbmdMog gm@mds@do BMosw dnbogomyMa ©s gmgMewo, 5dsbmeb
9me®, Momdm-da gfnmao Rsdmysmadgdamoa gmmdsGoo dmggmabs 8z0mbggmb:

b5 500l

009 d000090b

306> 39brgddy 3 m a3l @0r]ob.
50@5-650009380,500m d50@7dUL,

(306 (3009, (3060 BoMdo,

(3063 Bodmn,Botdgboema.
(39390bM0,(353900b700,bodmaota.
MRIEINRM 3R],

MRIWOMRM (39,

30bsmab 3omsb (3696980 dm(zwe.
(3063 b0,

LB donEom gowsxrmnboo.
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99 39y,

92Q93L 5o
5 650©7dL

M550 535000,
350008M0bebgb, 3503mxM0brbyb,
BM0bggmgdo dnbomm.

mEgmomem 113dm oy,

MRIEOMERM YJodIRMH™

bodman@ 399390Mg.6Dg (306 (30050,
mdmdgdoo dgg39067.

(307

Amgmtrg Robl, 3mg@ab Lbgs mgdLbgdabegsb gobbbgsggdoom ,3068“ biy3g@lab-
&ogdLbMo badob gmadnb@gdoc MEc™m goxggdmmos s md(3s segdbo 3GmRom-
Bobol 80bos@@nm-gbzadymMn FmE@Babogsb gobbbgaggdamos, bmmm basndgmo
B9geHdobmmmannm ol LML YobrmmzEgds; s3nbLEINMa SbmEoszngdom (dowy
35000938, 50000-350073L, som dsnwadl, (306 (3085, MEgEOmMEM, 9 308706Mm, bow-
dmand) ©s Lobdo La@m-Bmmgmmmaonma 30b0dbgdgdom ((3o300byco, (303M0by-
©0, bodmgnfn, anmyom@ga). ,33960g50b Gobambmdnsdy goobgmam M3z oy
dmgLb3gom R396 doman 860d3b6gmmds, 5Mo3gm gogombmgo doba dofmgmmo gobos”
- o(3bo0gd©s Ladmb Rngdmgsbo (Rngdmgaba 1924).

1925 bgmb bLoBmbE Rogdmgsbol 3oMggmo 3mgGdo 3Ogdmmo ©sdgdos —
»B30gMgd0 38 33Mab 30msb®, GmIgmadn 93@™MaL FuGNEabEMma Jbmgandal
23babggeo 8ogmn 3g8md3gmgdoma L3gd@mn Ba8mAbrs. 3 3Mgdymadn boGdme-
a9boen bandn® gdb3gFndgb@golb dmGal Mbos wsegabsbgmmae ,bobsdafmm Ladmgms
bodm*, ,dodmns”, G g3mem30mba& 80bpgMgdab dgbabgd® s bbgs.

F9EYM0bENm-Dodnfo mzombsdMHobom bLod3GmIsG s bogmemd Ro-
Ragol 03 3gMommals 3mgbos(s, bogmmmd Rohogs, 8BgMoma, mo@gMogmta s gdb-
3960396@ oGm0, ndmsgomzgy JoMoymo gu@ucobymoa sd&ogaolb bggfa oym.
dobo gdb@Mmegegsb@mmo gsdmbgmgda, ,Juhob 3mg@ob® s3mmmans, dbGsMyma
bobosma 3mgbaado LobngMmgdmes. Domdymo gJb3gFMmadgb@gda o6 Bogmemd
RoRogol d98md43gmgdobamgal ogm wibm, o3 LEomob mgdbgdl s3@mGa bdoMow
bombao 3mgbaal §mbdg J8bas (,babBsbrpgM® ,0z5mo0 IGM®g“); MobadmsdMgoms
3basgbowm, 3mg @0 NbadoMmgdmes g6sdn sMbgdmm afods@nmem 398 gamtogdl, Lob-
&ogbb, mgdbogel s @Ml 885mdms el ma@gfodnEmm 3983300Mgmdsdy,
3mg&®m 39®y39mgdobs s smnaMgdae bamgdbm gmmBgddy. o3 Jgbgommgdsms
3bo@ztm Mgomads(znsm 1bos dngahboma mgdLgdo: ,dgmm33e Jogofabymgdl®,
»ogmbgega®...

BdOOM MMM,

GoMm @M.
dmgco s bgndowamo
Gd6m babodnsoa.
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Lobomgams

Romos Bohoemggo

bdgemo Badomggo

amEMG0 gmEn(3o.

3MEMM0 ME0E.

Bogmes babndowsma

dgbcg o bgndnstn

Loboomgams

0537 o30bs

b3ds Logmamabe.

L0dnbon Lobabgmo.

33960 s d30bmabgmo

3d30b0bmegggme

GdM™ YEsMM.

Bohm NG oMM,

69 s bzndnafo

&oMm babodnso.

Lobomgsme.
(»bgmbgaga® 1924)

mgdbo dggcems s 360d36gmmmdsms 54b3gMndnbEmn BmMMmIgdom MoszmE
abobogl bmgggedn, dnbegmsoe dmbaogmol smgdabalb dg4dbaem BogmEnmm, 9bgmanmem,
b3oE006, b3y gobbymdols s 885Lmab bmgeab, d0bgdal gbmg@ognmo om-
480b gob30bo(3 593 3oGoggdl.

Bamdnen obdgalb §gdbogzs 3oz YBGm bLENmymaamos mgdbdo ,d0boo s
dOmIsbo”, MmIgemag 96 Ibmmme sMbmMIMNgsE, 588 MAHIomary sbems bo-
9130b ,g3eobo e bLGommsb, dmzmyg &gdbGom, Lab@odbnMa goMaszngdom, mgdes-
&0 3060dbgdgdam, b3mgebgdam:

dotomb ImEigds dogmo
domEobs gogmmobs.

eobymo Jobosdoemn

3mgatgdyg gobyymabs.

amambs dmambs bobdofn
bemggmo 8mgmes. dmdse.

@56 byFs byFonmo-bzebgsmo
056 I s Joboo @s MMIsbs.

B3040, BYGYMabEo 3mg@gdalb Jadobo s nwgs mgdLolb sbaemo abGmEanl

©obygds, dmaznsbgdom Jommggmo @ NMmabEgdalb mgdbgddog godmozggms, aob-
Lo gmogdoo Dondn@ 3mgbosda. Jodmggmo guGNEabEgdo sbom dgg@bgcoms

d93mmdol (300mmdebgb, Lows dagMoms 3md3mgdbado gsdmmsgabagmgdamo
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046gdm@s GFo@aznommo d0bssmbnbgsb ©s m3g0 Iggbs@yznbgdmes mebsdgo®m-
39 50030560l 30bobLbEMsggol. 83 mgombabdMabom sfogmn gu&GYGabGa o3-
GmEab mgdbos LonbGgFabm, 8sm dmEobss dadabs sdmmadal, 3ogmm bmbadals,
Bogmmmb dgbagmonsl 83030 dgmosdgamoal 3mgbasda gobbmEsogmgdamma be-
«3dmco 94b3gFMndgbGgda.

»Dodo” Labgmeadamo Logygoms dogdal gb obGmeos Gnbune/JoGogym
d99mJ3gadom LogM(399030 bobadmaga o6 ymgams, dobo abE™M0s FuE&wE0db-
8msb gMmom gobEms; Jogsd bodasbdmma g3s@ogab, Howazemabdal, gbobdg-
3mdal Bogbgosgem 33ommE o6 Rogmos, bondama dGMsd@ngs dngdgdoms s mo-
30bgsmo oMhgzebol 360b(303dg oy ndbgdyma dgdamdn Mmal dgdmJdgrogda-
00 (36m36900b 0bL3nFs 300 sGogHcma ol nd(ss.

3301650, dg0dmgds nmgzsl, GmB Jomormm bogM3gdo megem Mbamds G-
Bab83o3 3obbagnmmgdama bobosmo dgadabs. ab asbgos doeal gmm@L,
28Mgb0sl, dmEsmGo s gmogo mafgdymadgdol Manmggmymagal: gGNGHad-
30 @ogmalidn agm Bo3mgdsm Mo@agomemn s mmgb dbs@geumm-mad Mo mam
gm@393dg mE0gbBoMgdmmoa, mgdiogdabs s Lbgs Lobdmasmmgdfogo asdmbg-
gdab, babmgomgdal 06 MgLolb s sMdvmMEmENbsmnEmal Boymbgwsgsem, o6 oym
©33060b30fMgdsbo.

Johorgma 030bg0M@abGMma bgmmabgdal abGmos Lodgmms gmmmboymn
95030b babob ©og8mbgs. LEmMgo 88 3gMomedn Gu@&mcabEgdalb dogéH dg43boema
bo@zmmo &g4bEgdo o godmgdnma Bogbgdo oym sGemabarn, 8ogbo-
domab@nfo o) 94L(396@E M0 Bmgmabs. 53 Imgmgbol Bqbmdgba 3M33mgdbnMac
3mnbegds bmosmy®, 3mmodozn®, qbog@ogne s ImMomum sbdgdGme Morym
©5 Ergdog dmmmipg $8mbbbgm Lobmgbdn. OndiEs JeMommo FuEMMHLbEMma
Lgmms gdmgamm@a bmgosmama go3mgbgdabogsb momdggggmo o6 gmgams — Mg-
g3mma300b 0ge JoMmzggmBs BB NMnbGgd8s megosbomn gsobsbmgdammo dgbgre-
93980l g98mB3g3005(3 30 go8ma3borgb.

BMGomoGocmma Mggodob Bobsdg Lbgs bgmmagsbms Bbasgbow Joomgzgmas
BuENMabEgddai asomgb boMza, Gggmemmigoalb ,boboggom ogon® 8m@ongadg-
dmmbo abgg Hgzme 3008 03LbggM3ms, Bobamn gabnnHe, boboma 3o 3ommzgbe-
mo@ 393mddgmgdomaw. 30-0060 Bmgdomsb oo 3mmoadogato Mgd3cgbogdals
9893%g, n@gmemmgonmo dgbmmob dgogasm 8smo moGgFms@memmo s3maqs ©a30-
Bygdsb Bog(se.

Bogbgosgem 530bs, @ Mmaddo s dabo ,Logododm dotoma Doyda® jogge-
Losdn Bbmmme abEmGogm 56 gdogmba Imgmgbsw o6 dgdm@hs gobuma Lo -
Bab bgemmgbgdsls, dobo cmad Mo m@ma 3gb@ommds s 39658030600 BomdmBsgmm-
35 8abogg gobEmmagdolb dgdmga NBG™ bozbommo aobos, Moash mo@gMms@ e
bato@n39ddn M0@dnm-3nbogomun bEmmymgzamgdal, dbs@zMmm-gm@mdsmamo
LobE G030l FYGNEabEBYmBs FmMIgdds, Jgdmamdo 3gFamal 36gFHem-
3530(3 0fnbs mseg0 s Dmaswam dgmzg Lominbolb oG gMoGNEnm (3bmzmgdsda
2069305 5 Bbogdmemmaan@o gofms@gbs Imababs bgmmgbgdal abEmensdo.
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Zaum — from Linguistic Experiments to Art-Trend

Summary
Key words: Poetry, futurism, Zaum, Linguistics, Artistic model.

There are many cases in literature history when not the creative means of perception
and expression, but certain linguistic formats have become features of a creative method.
Zaum must be considered as one of such precedents, which has become subject to differ-
ing (I would even say, contradictory) assessment by literature scientists.

Zaum is a clear demonstration of the search for expression forms by a creator; of
the extraordinary and individualism; therefore, it is natural that its signs and impulses are
quite often found in different literary texts.

Zaum was cultivated in the depths of Russian futurism. Zaum — “the new rule
of uniting words” became the basis for certain revolutionary, avant-gardism and left-
wing aesthetics in literature. It questioned the existing “rules of expressing ideas through
words” and to certain extent destroyed the meanings of words; although, typically Russian
“zaumniks” (futurists) recognized that their inspiration for such searches was also found
in the previous period and genre texts, such as, folklore, oriental literature and finally the
symbolist texts — it can be said that Zaum formation started right from that period, not only
as culturological method, but also as linguistic trend.

Zaum texts became the profile tool of expression characterizing futurist literature.
Firstly, right in Russian poetry, Russian futurists of the first generation accepted Zaum
worldview as themain method for their creative views. Thus, Zaum, as worldview or
method was not so widely used in Italian futuristic texts, as in Russian ones. Russian
futurists did not only use, but also deepened and further developed the ideas of search for
words, denial of the classical, fetishism of own novelties, characterizing Italian futurism.
As result, at the next stage of development of European avant-gardism, Zaum form of
expression became a feature of Dadaist literature.

Tbilisi Zaum is part of the given history too;

It is a well-known fact in the history of Russian literature that Russian futurism
continued in Georgia. After 26 May 1918 Thbilisi changed, Georgia separated from Bol-
shevik Russia and declared state independence, which meant not only the existence of the
administrative center, it wouldbecome the center of culture. Russian writers and artists
that had escaped from the Red Revolution appeared in Tbilisi. The abovementioned po-
litical factorhas conditioned the establishment of a “Method Writing” form — a literatural
leftism for Georgian creative reality.

From 1918, famous futurists arrived in Tbilisi: Aleksei Kruchenkh, Igor Terentyev,
Vasil Kamensky, Sergei Sudikin and Zigmund Walishevsky, From this time Ilia and Kirill
Zdanevichs returned to Tbilisi with futuristic creative experience,
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The Georgian society was quite prepared for this fact, even though the futuristic
movement in Georgian writings did not exist at that time, its principles and history was
well known.

From now on, Tbilisi became one of the most important hubs of the avant-garde
movement. It became not only a physical but spiritual shelter for the artists, who fled from
Russia to escape the destruction, political cataclysms and hunger. The intellectuals that
escaped from Russia were heartily greeted by Georgian modernist writers.

Thus, it can be said that in the Georgian space the Russian Futurism has acquired an
important nature. He freed from the cult of the force, aggression, ignorance of moral and
ethical values: futurism in Tiflis was less radical and artistic and literary forms-oriented,
in spite oflectures and other public statements, the public interest and the unusual nature,
there was no confrontations.

Presentation of Georgian Futurism began from the 20ies, the dates of its announce-
ment were declared as a beginning of new census in the Georgian poetry by the representa-
tives of the futurist group.

At the moment of appearance of Zaum artefacts, Georgian futurism was compared
to earthquake — principles of linguistic experiments, constructivism, Dadaism and futur-
ism were united under one name. Despite certain linkage of Georgian analogues with
Russian metaphysical Zaum, Georgian Zaum contexts are still characterized with differ-
ent, characteristic signs; denial of the “super-syntactic Zaum” and clearly intuitive and as-
sociative connection of phraseological and phonetic novelties presented in creative texts,
with the topic and idea of the text itself.

The history of Georgian avant-garde art coincided with the colonial regime of the
Soviet Union. In this period, the futuristic texts created and books published were an
extraordinary, maximalistic or eccentric phenomenon. The phenomenon of this event is
revealed in complexity of social, political, aesthetic and moral aspects synthesis that is not
completely explained. However, the Georgian Futuristic School was not been safe from
epochal social influences — the idea of revolution was also announced by the Georgian
futurists as the challenge for their renewed views.

Like other artists in front of the totalitarian regime, Georgian futurists also paid
tribute, motivated by a good idea of revolutionism they became the victims of revolu-
tion, some of them physically and some of them personally creatively. Since the 30s, at
the stage of great political repressions, their literary apogee was forgotten as a result of
ideological pressure.

Thus, futurism has not been the only historical or epigenous event in the Caucasus,
its literary mentality and genetic origin have become more recognizable since its comple-
tion, as futuristic forms of rhythmic-musical perfection, artistic-formal systematization
in literary narratives have appeared in further periods of writing and generally reflected
in the literary life of the twentieth century and made a psychological breakthrough of the
history of art.
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3mg@ob  obsdgmmmgg Mgg0dmeb dgmoggdgmo  (3bmgmgdol JMmbogs; ©mgL

93DmE 03960 0beogomsmmdom 0g393L 833mg3Malb yuMomgdslb godagm xoda-
dobyFolb moMogolb b3s, 3ob 8ngM gozgomumoa doemagn, MmM3gmoa ¢339 BOOOM,

LonbGMgbm abo® good(3gnms s Mbsdgmmgy mgdLbdsmmbal Bng dgbbagmo-
30565m0DgdsL nmbmgb.

03@maMogonmn Robsbgmgdol 89339mdom (3bowgds godfagm xededsbe-
ol 3mg@ama gDab obabyoba: ,BgdDg gobbognmmgdom 3gomomabdymygma aog-
6o Imababs Joc by ggmmgabol 36bynbzomyg mgdLbgdds... 1937-38 Bemgddo 3s0b(3-
©38006(3 39360 o6 BabgMos, o6 J(zommeEs: domosb dg3Mmb 38¢damdmn a9MBsbmma
960b @angmgdedy, mebsz gMosmbab LEMEybEsw gomgmydmea...“ XX . 30-0560
Brgdab 3gmeg bobggatdo sbamasobBms 3mg8gdab ,bgmddmzebgmmdal bogdg dnb-
Moo 3Jmbrs 3omemm 05330mb. ol sbom bsbscdmgdms jombgs-gobbomaal @HmUL
©3864qd 369 gdL azedmazms Momgbaw bagnMeomgdm MRgzs-ommagdqdbs ©s
d960336930...%, = B9l g. xodmdsby@n 1958 byl (xsdm3sbymo 2010: 244). gHon
bGng, ,»(30LxgMYsbbymms” 3mgbas ©s Bomn 3oMmzgbama s3@mMn@ g0, Jgmeg

* Bod@mdo  Jgbegmgdgmos  dmms  Bbmeggmal  gHmgbgmo  badgbogHm  gmboolb  dogm
©0930656bgdgma LogFMabGm 3Hmgd@ ol »g3Em3nmo ©s sBmbagmyin dgsmo Lomgdbm gmEG3gdo
Joogm 3mgbosda (obGmMos. mgm@os. JHgbGmdsmas)’ BoMmamqgddo. bymdyimymgds Ne FR/496,-
110/14.
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dbMng, msb53gMmgg bodngHo 3mg@gdob (8o b ggmmzgeba, mam sbemnsba, semgd-
Lobrfyg Lagsns s bbs.) ggomamabdymagma gogmagbs s g3Gm3ygma 3am@ncab,
39635699 g60b bogmdgmosba (3mEbs sgsmndgdos asdm&mRgmm bymbgmsl bgg-
La@gmdo godBmomo JoBmggmo 3mg@absl: JeMommo mqdbob sGdomm Go@abs
5 398ML s3mbmgdos g3dm3gman gbgdal 3mEncobs s Lomgdbm GMawazonl
3(3mbg bagogta gmagdLyg, o ddgma, ,oembo Jgmbaba®.

2010 byl g98m3(398mmds ,mbaggMmbomds” ©sdgdws godMogm godmdsbey-
0L mgqdbgdob, 3mg8gdal, damomadabs s RsBBMdal 3Madamma, MmBgmbsi Mg-
©334@mMab, gommmmmanals 3936096 gdoms @M@ mAal, 5806sb sMadymals g@zgmo,
Lo0b@gfMgbm go8mzgmygs dmgab.

530656 56030 530l 6536MITn gadFngm godMISbyFal 3mgboal cmgdos-
8035L, dofomsm Lamgdgmb s9bsmnbgdl; Lamsbswm saomb Mm8mdL Mmoo zmbol
9dbob  @ag0bgdnEgdgdLais, Mdse, 3Mgdamal Bobobodygamdolb bL3gagzal
303m, mcMdobgyma dagdolb mamdadyg Bogmgdem s3sbg0mgdl ynFopmgdab.

300M0gm R3ddsbnEnl obDymgdscms qobmgba asdmg3s (,boggMbama®,
2010) mgdLbob ogmEg@ogmbors 06@gmablb 0b3q3b 3gsta Lomgdbm gm@mdgdals dgb-
Bogmal oz0mbadHoboma(z: 35L3n gFmgbymo mgdbaob babgmdsbmeb, dmndmuMmab
9fmem, 336370 g3m3ma 3gsfin bammgdbm gm@dgdo: bmbgdoa, GHommg@o...

Logymabbdms, M3 mgdoy gsdmagdgmos ©s 3mgGob 3oMem sMjogzda
(gomBgo mgmbadal babgmmdalb Jedormmo ma@ges@ncal 3adgndob bgmbsbgmos
Bmboo, Ne 25969) 0bobgds godcngm xodmdsba@ol ,mamgdsbgdol Bogba®, Hm8gmacs
dma(3o3L g3dm3ama, Gabamon, omgb@bn@o 3mgbaal Bomdm8swggbmgdal: 3g4-
L3oMal, megmEal, gmgomgl, 396magbal, 343306al, mgGIMbEM30lL, demmzol, doem-
3mb@ob, dM0mbmgal, &mbabal, 35b@gMbszol, sbdoGmgsl, gbgbabal, bmmmandal,
oM abmgal, 3mbBabol, @obmbmgal, gs8bsmmgal o Lbgsms dgogzdgdal
®og35690b.

300609 %0893sbyMol 3mg@ e mamadsbgddy Jagdmm 33mog gabeydmgdm,
23K 9600 a30bms dbmmmE yuMomgds asgedsbgommam 3ol dng Lomamgdba dobo-
mab dgMRgg0l 36063030y s 686 mgdLboms Imob dysto gm™8gdal sMbgdm-
30l momdady: 3056386000 8bmemmE ©s FbmemmE 08, Moy 8mBbmbrs s MMB o
89moMa386s, o6 dgdgdmm. o adgdmgady oG53 Jogadfas. sbms 3o, Bmzs M-
3356780 gmo asmse3bgfg o mabs(z gogedamadnby, 380JMmd, dgadmgds, domasb
33maMRglb Mo8gbndg gmEmBnsba Bogbol dgbsmagbom® (godmdebyma 2010: 25).

a0dM0gm xodmdabamal bgmbobg@m 36gdmmdn, ,00Ma8sbms Bogbdn®, Rgg-
bo ynGemygds dongdzos Momnsd 3gdL3atol 66-5 bmbgd ol cmemadsbds, Gmdgmacs

©mgdmg 56O sdgdmams, 5d0@mB gmezsbmdo bfymoaco:

3398:9e2b ymggero s@bgdgmom, 3mz 33wy, 39 80bes,
o6 LAl gMynEm, Bmgme Bgammadlb 3bsmgo matado,
56 3bAL gy nEm gomamgdymb dgrabasb dnsmb,
56 oMb Jobpmds, 56 (3 (3bM3Mgds 830005M3b00.
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o6 byE@b gbgegog: 3bgdg Bmam® dmdg@gds b 339,

Mmgm® 933905 BbzOgmabigb Jomsdo 3ogds.

o6 3by@b, 3b(36m Emame bLEMEmd86nmmgdgdL Mbdmdgb gabs-33omb
o demogMgds dma@gdal Jnbemob 4399 3300900.

56 3byEb aobbmgwgl, Hm3 brydl sDMn dsggebdyma,
0obL gmbgds 3omzse-gdmdsl anbafMgdals,
M8 ammBOEGgmms sx0dmda sMab goboddgmao

5 o@m0 93356 dmEmMEgdal gdbobymgds
960 @b 200 3o3mEbergde ymgmon bagggdo,
303608 Mhgdme ommbrgds dgofmgsbo Bgda!

14 bgd®&983960, 1917 Bgema

Loedm 3babdnmgdn

(x98356mF0 LLeEnd: Ne 25969(3)

3bmdogos, @I dgdL3nmal bmbg@gdol 3oMggmo LEMMmO MoMmadsbo Jom-
oy 9bsDg gogo goRghomodgl (1914-1974) g3m0360b. 3g4b30ab ,LmbgGgd0“ Bggbl
439996530 3ofgamom 3Mgdgmal boboom 1952 Bgmb godma(ss (gohghamady 2013: 67).

bbgoms dmeal, dgdLbdamab 88, boymggmmome (36mdaga, bmbgGob doMggma
®oMa8560b — 1897 Bgemb 0gn maeMadbs Jmxds (Jomzs @ownsbds) (g. ,3694q3La“,
1897, Ne 2, a3. 13) = 3399wmga, ango ashghomadals (30s 8gmEgs dobo JoGormmow
5398 939madob abBmMsdo, s30@m38 gsdMogm RddsbyMal Bngf maMadbamo,
54987 g58md304badgmo s, 5800 6o, 9 (36mda mamadsbo dgjb3nmals 66-g (LXVI)
Lebg@obs LoymMomgdms 333mmgzomamgzgabss. doo N@Gmm, AmI 339 oMHLYdMAL
3900 Lagnmm godm3gds: ,Lodm3s899d3Lgy bmbg@o. gMmo dgwgzHab mgMmmdg@o
JoBormmo motgdsbo” (2011). 53 Baabol 393bgds s LEMmymes s 30mgdgmos: 0339
36mdogm 60dndgdl 9bws dgadoGmb godMogm xedMdebymabs s bbgs Jomggma
B8moMa8bgmadol Lobgmgdois s meMadsbgdoz 88 Lmbg@oabs. ,gMmo Jgmgzcab
®gcm3g@0 JoMomo memgdsbal” dmmmbogygzomdsdo (36mdama dmsmadbymo wo
mo@gfo@meo, dgibogha 3058 Abgady 5badbaglb: “LXVI bmbg@nlb dobsstibo s
3M6(39380 mEomashgg s mgbsi sMbgdmm zomamgdsl gbdamagds... dgdb3ota
mbEIG Mo 9d3a3L 839Meb Lomgdbm mbEs@malL LXVI bLmbg®do o gb
3ofomdLo Jowgs gfobgm Bommomgdl dob o MmbGs@mdadg o3 bmbg@do abgma
abgo BomBmbobgos s 365dsms boddogmyg, MmI Fbmmmm bmbgGo 3o oMs, 3s@oms
3ngbes” (Rbgndg 2011: 15, 16, 18, 20).

330JMmd, gsdfngm Kodmdoba@al Bogh o8 bmbgGob momadbs gobodammds
3030 ashghomoadals Bog& €339 momadbomds dgdLdamal Lmbg@&gdal aso3bmdedss,
smdom, 36 3gMomengedn, sb — bgdomn gbom, b — bgmbabgmal babom, Mowash 1947
Bgmb qoe@adbas godfogmb ogn, beemm gogo gofghomodal 3ogh momadboma dg4-
L3oGab bmbg@gda 1952 Bgmb admoa(se, YBGmm IgGow 30, 8. %odMIobaMal mafozob
LoBBNALAL Losbrmggd 3 (36mdoema LmbgE b Lomgdgmmab: ,osmba dgmboba® YBmos
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Lo gmmat magh 3mg§ds s, JoMmmma(s, a0dMngemal 3mgbas, BosMggzowm 3gbyzg@nmo
Logm@Ebmabs ©s bomsdsbolb godm bybamoaom godm&Rgmmo, bLo@Mgml, Ladbgmwsb
ommmu Babyma, 3bgdemal, Imbs@mgdoms @s may3sbab(3gdom, gfmazstow, dgd-
L3omab Dg8mblbgbgdmm Lmby@ob Lymab 3ggmgdal gbsmgbaggds.

303M0gm od3dobaFolb JogMm maMadboema dg4b3nMolb 66-9 bmbgGo ymMew-
0gdsb 0g393L doGomown bamgdgmol godm3ggmabamgal bagacm Hs8gbady aodg-
mgdgma mgdboggco geomgnmob dg@mbgzal 3Gabzndnm: GFowaznnbedgdm, o3
3bmdagma bmbg@ob Jotmzgmo dmscmadbgmgdo giqd@ob dobsmbgzem g568gmEgdsl
80356m0396: dorgs @o@ndbol mamadsbda (1897) s3g30M0 3o68gmEgdama bodygss:

»30bomg®. 0g0 bmbg @l ymggm LEHMB3o JgmFgds.

©adbabymgds, g gobomyg, Hm8 ago J399bo
30005 gmobsgn — dabom bg@nommde...

goboyg, 3000 3oMyzbomgdal, doBngHgdsl,
M3 gogboam oo bamMggem 1dsabzmyds...

gobogg, o) oo Loggatmmba(z, 3580mbbgdal,
5335650 3dmdbyb s 330(3b5300646...

goboeg 30073, Gm3 boggmy dmegoema ogm,
©5 dmOMEGgds — magobgmow 303398 maym...

3030 3ohghamadab mafgdsbadn o3 gbg300L SLEMmgdL 3o3d0Mn o™

3 093000 Fgddatngn LEmmymagamgds,

©5 1d0Bmds gomgmomes nbgda, 835(360w©

©3 dmogfMgds demMgdsl gdmmRamgds,

5 bgmm3bgdob 6Mdobgdgdnm ©oddns gbs,

3 361dboe a35h39698L Mozl Mggzqbo gedmdmddgwamo,
3 Lobymgmage ghz969ds LodsGomyg bL3gbsl

©5 ®530b 3mba 1d(39300 dMBMEL 3gmamo.
(goRgRamadg 2011: 5)

6935b 00d39930m0 583356 bLoyFmab Logyzew MgMmdgE g™ aobdgmeg-
S 3033060 ,M00856% 330035DmMAL:

43908600 ocmarb babs@Mgmow Lo jgromo 3RS,

6500306 dombmazMom go@sng(3e sbms maMbgds,

6300396 5GoM58 Jgnggs dzngabo gomBs,

600396 Loy gHPaPgdal gobes mgzobgds...
(533933000 2011: 6)
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a3d60gm  godndabamalb bgdmblgbgdae memgdsbdn baymabob IgmMogds
390 ddoma Boboawgds: ,of dby@aLY, Mo sdmagmgdl 3mg@ol Dadmbs s do-
D@gdmmdal Mgommdol 390006 9dalb B0dstm. 3ss@s Rbgadg dgdLdatal 66-5 bm-
6980L 03mdady LomdMaboL bogsbggdmm asbobomsgl Jsmgaemmal Mbagg@mbadg@ab
3Mmxgbmab, 3gmgb ggbomagmal, dgbgommgdsl dgdbdnGal dmg@umo mbGegm-
S0l momdady 03 bmbg@do. 3gmgb 39bomgMal ©s3z306M39800, 66-9 Lmby@do (b
d9dmbggzs 85063 3mRsbl 3mg@mEn bgmmgbgdal ©aMmgggabs, s 3s0b(3, ©3s3g
©MHmb, d9db3oco 3z0mbzgmalb 0b@aMmabl o FoMasgl. ogo dmgglb 3GMdmmgdgdL
8830l sBjegdom, 830mbggmol ambgdadan 3ombzgdal sedg@ams s ddogfo gdm-
3ol aodmbs@zom. s ymggmogyg 3oL Bbo@zMymmdal dmgmgdamo G gdbogzom
sbm309mgdb...

3508 Abgadg Bommomgdl, Hm3 dgdbdncab 333mg30698a 53 bmbgL Lab-
©30Rb 83basgLbgdgb. 30M3gmn s dmmmEsb 8gmtyg LEMagdmbgdo gHmbsaMaw nbyg-
33, 39030 3o gbodstmmmdal batiggda Rogmagqgdemo:

14. Save that to die leave my love alone. LoygoFgmo oMbgdal aodm 396 Gm-
398L Logmibmglb bamobmgmon smmoamo 3mg@o. a. xodndsby@lb 30 byoo-
bemgmob godmgds, bLaddgmdg ymeybs sn@obmow gomsedd3g300, 3Dgdomob gomgdy
aRgbals:

396 m3bgdomma 3o(30 o6 gd300,
3> bm8 3o °60b, — 93 agmoE d3oo, —
Rodmbgodomo bamal nofbb...

(%90 30bmG0 1977: 87)

= 8mmg3o8L godMogma mEn GEammg@abogeb 3g8gst (303emdn: ,d96, asdGagm®.

3008 Rbgadg J96036s3L, HmB 66-9 bLmbgGob MaMadbobslb JoGmggm dmamg-
3bgmb b gogomgomalbbobgdobs s dgqbochnbgdabs: 1. dafomswn dabss@lo;
2. a53m33gmoma oMo LbMogn, sMsdgw Rgbsbogom Mo@Gdon; 3. Lybwgohol gm@ds.
833mg3960 30580 Rbgadg 8 36M0b(303580L Fobgogno asbobomsgl: gogo gohgho-
adab, M930D 0039 39330m0b, 3mEGg yndsbgndzamal, nbgbs 8gMsedadgamol, aq96smo
dofgggmadgamals, 3s0s goxgodgomal, mgmes badbasdgamal, 3gwgs bosmndgamals,
o Jbebemg gmafMoadszomal, sbo 3m3smnsbal mofgdsabgdl.

35060 % 5dmdsbmEal Boge momadbomo d94L3ncal 66-9 bmbgdn, 3304Om3,
30580 Abgadal BngH asdmzggmaem bodogy dmmbmzbal 838symenmydl: o) dofomsomo
dobsomba dgbomBnbgdamos; 3) Ma@dn, Jotiomas(s, o6 ool LEGsgn. 53 dgbgmgdmem
&933Lb doomgdbgmo smbasl: 1. 3089630 JmEgnmo ©s bgosd@omyo (M-
(330560 5 bmmdsM(33mnsbn) H0mBgdob dmbszzmamdom; Il. 35869630 Jbmmmmm
MEBoM (330060 Momdgdal go8mygbgdoom, bmmm gdzb@egdgedo sMsngbdmo
Gom3gdalb bobdamMoom; g) Lgbognhal gmEA3abomgal s9yiEomgdgmo — | ©s dmemm-
©56 3gmg §og3gdab dobsombnl n@gb@mmdbao: I. ,a393Mmb ymgzgmo sGLgdymom,
8m333@9, 89 30bes®; Xlll. 9600 mgbsz sma® gomEbmgdmo ymgmom bogzgdn®.
303M0gem godMdobyn mbBsGMom (33e0b I-bs s XIII §59393d0 Bo@beyemals 3nd-
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0gmdab gm@gdl: ,a393mmb" ©s 6033980 BoFmma(s, 3gemgb 39bmga 3aoRbggl,
03 dgqL3atal 66-g LmbgB ol Bofm3Bommggmo gMado@agmmo gm@Igdas Bomby-

ol 303mgmds ©s sb3ymb 80dmgmds (Bbgadg 2011: 17). 3. 39bmgfo dogomnmydl
d94L3oGalb bmbg@do Lol s MMbBsM(33msb Momdgdbdy, Mmam® 3mbiMgdmem
39(300m893%Dg, B3 396300mMdgdmmns 3mg@nb Rebasgod@om: gd8m oMo Bosjombml
3300b39mb mgdbo. 83 3bEng, Lamsbswm g53g]@L smbggl msfgdbgmo gsdMagm
®0093dabo Jgmeg 39890630, MMMl Gomds o6 azesb 396mbogmEa bmbgd el
35600830b 360b(30358b: ¥35Mg@nbaw 360l geMamdmma 2-3o(33m0sbo gMmgmemg-

30, bozzma@ @ogd@nmn®a, 56 bgosd@omya Homdgdabe:

o6 3byML gbgosgog: 3bgdy Mmame dmdgmgds bs 339,

Mmam® 933908 gL Onmabzgb Jomymo 3ogds.

o6 by, 3L(3bm Emam LEmmJ3bomgdgdL Mbdmdgb gDo-3g0mb
©> depogMgde gdergMgdeb Jaberob 398 g3egde-

396mba 3@ Lofomdm ghmgMmgdl, mGngobsmal dbgogbaw, sdog gbazgmgds
30 gMs (308 @ Sbmbsbbo: ,JormyMo 3og3s”, ,Jnbmoab 4393 330905 .

dg0dgds 33585@ 00g3gslb, Mm3 530gMasb dgdbdomab 66-g bmbgGol Dgdm-
bLbgbgdmem 11 omgdsbl ¢bos 8ngds@mb godMagm xodmdebamal memadboma bm-
690 (5939 0939960, GmB sbgzg aobomgamalbabgdgmos 39M3sb 3oz30dals (1977),
Mo (30b30dal (2011) mamadebgdas (dodadadg 2013: 29-31).

30060 xodM3sbaEal 06§ gMgbo g3em3mmoa 8gscn Lamgdbm gm@dgdabs
80356, 5emdam, obo dmBsgamo 3Mmayqbonmo @asmbGe@gdal gbeds3 gobsdommds.
©abogmgom g3em3als 9bgdobs s ™M@ gGe@ ol goznmEg@ob LEwgb&n, dubgd-
0305, Mdoabob Lobgmdbogm Mbogg@bodg@do Lbsgmalb brmgdda bogndgmasbow
936mdm@s, 35b5mabgdEs, MmeMadboms MiEbmgmo s JoMmazgmo 3mgdgdaol Lmbg-
&393L, GMommgBgdlb, &gM30698L s Mmz0mmbay MamMadbows; ,(30bygMysbbymms®
admmmgoom Gm3sbBognmem go66ymdamoa s godMgdygma” (xeddebyma 2008:
296), 3g9dmgdgmos, gq@b. ,A3960 mamdal® sbomasbFms 3mEgdlb bmbgGoi o6
4934396 98mEom, GMOa039moR ©IMM3Nmo NPMHmMbo Mmomdob ®5663mddggdals
dbgogboc.

a00Mngm R0 dobMds LmbgBo ,Ls39ds" Mmagal FgamdMgdl, ,gsdy3gdsE
©3MRgbom® (6. 5g08330m0), NEAEMME, GMOg03mo ©EI3m 3mgdgdb: mom
sbom0sbl, oM bs ggmmzabbs s smgdLabomg Logsnsl Bomdmabe:

3mgboob 3gqb dogggFom Fodezn& Goboom,
300bL6s 3oMn s FNDgdolb Hymo snMmmzgs

B0b sbabbobs badsemabm — mgdLbgdol maba,
33mgcnm La3bo s ;mgzgbn B3s gme sa@be.

mdmb bo@ygzgdo sablbgboo YoHMBal (30boom,
dmygobds dynbgg Imnbdnbs bonM-bon bIsb,
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303653, Mbobmm dgaghgbom stigmezbal Raba
5 Jom4odgdo dgogqds dndzgem donm-bJomb...
(9335660 2010: 62)

LmbyBobomgal Jommem 3mgbosda 333006 gdnma GFoazommo bobm-
doo (5/4/5), 30690060 Momndoo (abab) godotmymoa 3o8Mgbgdo dwoEsa dsemn-
Bgfs00m (g, b, 3 09bbdmzgbgdo, momgmb 88 badgymob JoGomm 3mgbasda ggdo-
Jaboemao 3g8mbgmabs (g, b—) 0o §Mogogme dghgmgdsl (L) gabobobogmgdgb) ndigsb
4fomgdsb s gomtgbew bm, dmnmmuobymo dg@oxnmEam godobbmgmogds:
weeb0bmE dga9hgbom symezbal Robo s JomJedgdo dgoggds dndggm doom-bdoemb.
»8506-b3mom® 89dMdmmo JoMmgamgdabs @s 3mg@qdol bLadgdol o3@mEMabamem
Ambo@Mgdab 88 bmbgGab &gf(39@ 9330 MmGagnbsmu@o JMBbLmMbsBLYM-sbmbsbLyFa
Gomdgdom g3gdoofgdom: mdHm-bagmgn — BmamE gymegs, badmgcm — Ladbston, o
Ronsts — s bagsns (cde dee).

35600830l gobbbgeggdamo bgdnm sGab sg3gdmmo godfngm KodmdabyMab
LmBgGo ,dgobdmma Badgbgdo®: g3oMgEnbo H0mBal bsosgmo, of W335 39O g-
6gdabs s §9M(39@900L M3omyGa s MMogabsmuMo Latomdm ghmgnmgda of-
393b ynGoomgds (abba abba cdd cee). gb bLmbg@o B, B, & 0obb3mzbgdal sema@gHn-
1965L 9gfEbmds s Ladogg dagfol g@oxmeym-baddmeuma 360dzbgmmds gbo-
Fgds. 3mg@ob bagmamb, 3dgdsmasb (), 3ob sgmda Babgmo-scbsbgmab (6) ,g8b30L
F960mLY, 564 3mgDanb Lygwnsba b3ab boddmenmb (Fybofn — moMs) aobsbobogMgdl.

Jotogm 3mgbosda bmbyob 8g@Fabocmgal dgmeyg, dobomgdo s dm3gee-
o babmBoom, bo8g@Fmamma sm8s@z3magmom (5/5) sfal gedstmommo gsdMagm
RO IobyMal Lo@Mumbowdn dodmgboma LmbBy@o ,wodmoama (30bg“. G gomaHo
(abba) Gomndgdoo dgzenm 398Mgbgdda Mhzgmmm, mMogabsmain bodygzgdos, Gm-
Bgmms baymmgbo msbbdmgabo ,b* s58mmasbgdl: dsbomaws — debggma, sbgmdgdl —
sbgaomdqml, 3dsbama — 3dobggmo, sbgom Jomb — s@bzadbas.

83 bmbg@3da JMbGMILE MM N30Mnb3nMgds gHmdsbgmlb mgds ©s s680-
ogDo: 3og3o3nca dobama ba@Hgmmsgofanma goggaabs s dmmsobrpgds mgmo
sbmmobs, Mo3 baMbats dgqgigdals (6, M, m) smo@gMamgdoo (sbomgds:

dmBgmabogdoa ... 3og3Ma8 @adndemals
doMogal (30b9L bobemo — s3Lymo.
(god93sbmco 2010: 75-76)

LBy b dg@ogmEnma bamsnfal dbsGgemmoa bobal Lonndmm(s ,bLmbg@ab
aobamgddn® obbbgds; mGEog3gmn 564888935600 50l ao@eddnmo: ,...0580dmals //
doMogob (30bgL%. bogmmmobbdms, Gm3 bmbgd) ,sdmomo (30bab® I-1l gM (398900 ob-
90839856005 o MBMBadyYMo HomBom (©s80dmab — sdadmal )3mg@n dnbagsb w@ob-
3563mbasl gdfmdgal:
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8yotin Lomagdbm gmEBgdo godGogm RodndsbaGalb 3mgdasdo

d98mBagdermemgdl demgan Joadbemals

do30 gems mambo s maggsbymo,

0b d9bmzg0l dobmgal ddsgom ©sdndmals

©s mgoe 3639630mdg gt sbimma

3m3gmobogdo ... Boged ©s3ndmal

oMoyl (30650 bobemo — s3Lymo.
(x90356c0 2010: 75)

3068 MdNme© Grmdlb gsdMogm xsdmdsbnma Jomormma bodyszal ¢dmow-
gL mgdbogn® o@Lgbaml, 530@mdsy gMsdsdognmo gmMmdgdabs s bydsbGogya
dgbodmgdemmdgdol 80dmbmom 8mmmmebgmo 3mBbLmbsbLNMo Jnsmomdsy sobdn-
abg3L | M 39@0L dmmm Gogdl: dgbmgals — dobmgol o B3bs ,830dmal® mngy
dobsombn: bgdgmmdomo ©s BabogEn — 8898 Yy39mmgds ,oadmoaem (30bg30%.

300609 %03mdobyob §FMogozmmo domgmagoal baboemos bmbg@o ,86ba
80@m3zg9dmm smemda’. gb bmbgB o godMngm KdMAobyMalb d3mgboanbes ©s (3bmgHgdals
oboMggmos. g. godmdobmFn mgomdbomggmo s cobogsbdzgmo aym obawd-
oo GFMoggoool, BmEs Logmoms Gm@omoGedma Mggedal gomsbygzg@omgdom,
momm3zqdo (06amdgda) go@asbabemgl s o bggba@gdo Bosbobemgl. o dgnyzocims
3mg®L 3Dgdemn, GmIgmoai NEOEMME ©o0e3s. 0bamdgdo gsdMagmb ,mez006m0
J30460L (39898 0m0sbn ©agoMammn abBmGnol 3gds@nsbgm 800hbgzgb s dobs Lo-
435600 03 KodH0mb® Mbmogdgb (Jodmggza 2017, 1-2: 90).

3mg@ob modogeb go8mwdgdom 3398036 Mmoo dm@ngo: bo@mamb — 3Dgdsmab
= oe<330L 3mabymgdgmo Mo ©s momemm — abamdms Mdgoncgdaob dmbag,
©d(33Magmgdamaoa smmgda. 3bgMomo abs Jodmggo (nabs 3madma), mdamabol bs-
3o@om 8mdomasdg, 0bgndgmal babdmasmmgdagn dmdMomds ,60nbbmb® gBm-gHma
©38g399dbgdgmo, Jomggma 3mg@b mdmzbalb gbgl babgmBmmgdoom ,asdngmosws”,
cmdgmoi 1917 bgmb gu@mboem ,30b3o6d0" (1-2) ©o0dgdes (memgdbgb Jgog-
396 Jfomgabadgd o goo gmbadgd). abs dodmgga gbgl obobneml sby dadsm-
®o3b godGngm godmdoby®b: ,dgb, Mo mgds Mbws, 3oMgn JoMmggmo d3mgBo bam,
od3o dgbo 358md8gqdol 360d3b69mmzbgbo 6sBoema oo dodmzgbo, Hmdgem-
®o(3 o393l gdoboa — Bggb, Jab®gdl... g6 Jgagzeyzemy bgzbamgda. dgwabbymsd
md39mab momen® bmggm badbndn 8masbzgots. momemmb sbyma gobos dgba 3m-
9&9M0 39D, ggmab Bysmmdoo.

bg3LmMoE s0damy, 35363 JobBgdal dgmo gonbostig® (Jodmgza 2017: 103).

bmbg@o ,86mbca Bo@mzggdam snmdn” smdoM(zgmnsbn (5/5) o womMg-
Lo BeoEnmo, gadm@ognmn, dgosd@omumo Gomdgdom gsdmamBggs, asbbe-
3no6gdom 30Mzgma 3o@&Mgba. sma@gMomgdnma ,b% momdmb bmggm bsdbalb bs-
bgmbmgdal symgcgdlL:

ma3b 8693L 86mb&n, gno 8g353maa, —
50673l godom(33mb, 3o Eobl s mbgmb,
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bg3LaO Y Gobom, Bboo s ggdmmo
o6 b3s 36yg3Labs o6 angnbgdl.
(903560 1977: 76)

Lodgmms Fggadob BgGogmes ,3babcma“ s 8obo 39398mmmsb gmatgds,
LoGomdm bygomadn Babo go@obs (30, 3g3gdmmn — gboom ©s ggdmomn), doGmmas,
3obmbogfa Logydggmo 9bws ymgomoaym adofo momemgzgdobsmgol godMagmal
dgygomgdabocmgal. mgagbmgda o) abBmGoygma god@gda, abs Jodmgga Gm3 s(3msb-
mgdL mo30b gbgdn, a308mB3gdlL, Modwabxg® ablbglb ,d0d39ma bgymgdoo g3gemg-

o306 3gdMdmmn®, mommggdal qamgdgdol ©od3ggmo 3mgGo RadMsomoa Job@B3ds
036039385 (Jodmggn 2017: 100-102). Dg8mblgbgdnm bLmbg@da a. Rodmdobya Babl

JobBgdabes s bgzbycgdals GFegnznmo dgoalb godm:

smdn gafMs 5o dgdmeal

5 oM (3 boboMa dgdmogal Jmbgdl,
353-3o3m0 Botdms 8330men® 3dmbGam
bg3LaEo Jomon o6 MbdmdlL dEmbgdl...

Mmgm@s Job@gdds, gomas bbab Bobsm, —

38 ™39L momemm sAbm B gmgdds.
3mo, 3bgdomm, gebmb ©gMHgisbl

s@aM(3 9 36390 mndoema d6BY0bogl,
o6 (3 308MBy0bogds 56 sMobmeogl,

8 3%y ooagb o8 gemob 3dmoab.
(xod93s6960 1977: 76)

Mbogorya 3mg@n §gdbogom adizgzb yuommgdsl gedMogem godade-
BFal sdsf(33mgnm (5/5), ggoMgmnbo Momdom (abab), bado 3o&Mgboms @s M-
&9939000 asdsmorgmoa bmbg@o ,8dmbgdgmo s @Jmbgmo®.

3mg&o 3063gmo 308960l Igbsdy Gog3dn MamBal (30embs s BgmMg o8-
6ol batnmdm Bygznmb gmBbamgddn Robdmmb Bat8mggnwagbl s mnmgmb s3a306ew©
BoM33L Bomb Jgbodmgdmmdsl — s08mhgbsdoy, 3m3bsdry, Mmamz dmgs — magal
20bdb:

3meo ©s bgmo dog dergol maynhigdl

dmzEmo s 390bMom bows jogns,

ob 3033063906930 (s Joggaynhgdl),

Lo Jogno @s bow Laogns.

439> boogmb @ yzges bodaBgdb.

Bgs ImazohghgdlL (ab byembEMogns)

o Mm(35 Yggmos gobdb dmagzehndgdl, —

bbagdg o35bbse (I da dogaal).
(x5dm3obyrn 1977: 136)
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3830J6md, 53 bmbg@da smgamGoymmsm 50l godm3gdymo 3mgdn&a dgdm -
3900960b, Lo@yzommbdbgals 3Gmzgbo, HmEgbsa d3mgGo (3bmzegdal drmgsda gdgdL
0030L bogobdn@mb s Lobsmmgdy (Lbogalb doggdy) asdmasgdslb mgdbo — (sbmzEgdobs-
356 boBdstin s Imddgmamzgal Bobahmdgdgma:

5 3 g9dmgbom dmddgm 3mgatm,
a036sbammao byyyzgmol LEmMa,
Mm3 doma(y 3o(360 g3mzambo

96 dzom s bo@ygs Ban(3396 MG,
50356 gaobdm bggabdgmos 3o

196ms s bgodomoas.

bmBy G0, Bmam(3 bawagma, ,EHmaga“, bmdyg daMos g 3gMgmasl 8nge be-
bgmogdama ©s 3obo Lmbg@gdolb 3Mgdamob ,GMHmyggdal” Jzsggmbgons. dgbad-
mms, a. ®odndebymabomgal (36mdoma ogm dogdgm 3s@omadal 8ogH memgdboemo
bmbg dofns g 3gFgeasl bmbgGgdo s mznmmbs(s, gfmazsfom, ,onsdd&nsnco
LmBgGob* sbgMs LzoEs: Led 30@Mabor aYMGPaEo MGG og3g0ms S dSGm-
c0bdse Jgnmo ,bmbgd el asbomadom™: Lo yss gobdas ©s bsdwzomsm dwowsta,
»3Jmbgdgmn Bbmemm mgdbaw boGygsms 39336190 3ozns.

Lod— s MMM (33m00b0 MamMBgdal Bmbsozgmgmdam 560l 58984 ma godMagm
%50993569M0b bmbg@o ,dgca“, Gmdgmoai 3mg@ds ommdnm Ls@Mgmb — 3bgdemb
— doydmabe:

396Dy Doc3s 03 DMBsdnl adrmams

0by 883039 ©9396mdab oo,

™3, 3bggomm, Bogmsdgmm Romdgmm, —

3gbo@Mgds dgbo 3dmb ggha

Bmbmgo3ms s 3onbaMms bacmggmao,

BmBm3o3ms ©d 3onboMEs gmin!

603 396 Bg8396 LadmEsdma Bobggmo,

d989badms b Jzgyebs — Fyca...
(»FgF0%. %od03obymn 2010: 84)

356M0mdgma 3mbbobsoblgdo (damo — gio — dmtio — ggfo); abdmsms — Rox-
3gmm — baggma) qdom 3mg@uca §qdbazob ob@n@os.

q36m399m 3456 LaemgJbm gmEBomagsb yggmadg bdnMow GHommg@n g3b3wg-
35 a0dG0gm %0093obyMol Mmoo 3sdo, oad(3s, oMy GFMommg@qddy g0bsndmgdm,
9600, $9M3989000 ©sBgMomo magdbo Mbos go30bbgbmom, Hmgmbsg ,LodmgMs
LobosBM® 3ggns. mabo GgM(39@0, LodxgMswo MomBnms (aaa) s domammo Jsntam
(44/44) gods@ongma, 3o¢9-g3doggmsl bmmoge 39833006090 bofmdmggzomagbl 3myE
308609 %0803sbgAL, HmIgmo mogal gm-gHiom badHmamsdm magdbdo s(3bowgdl:

0300, 89 306 3067 — Mm3 o6 3boggs dgz6n, —
33069 883960 306 Fmmob goem3abe,
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aedadgzamob 306 (3m@Go (3693ma
5 gm0 05bL3s oyl Jomdbabe...
(533560 2010: 53)

&9M 30690000 sbgcoma ,bodmgFs Loboabm® (869 LodmgHs dmboggg-
dgmo, dmbog®mmbomgdgmon, godada) godfogem xedmdsbamobsmgal gFHmagstio
3mg&eo 3obogggb@ns, Bm3momsz megob dgdmddgmgdom 3Mgomb gsbasbawgdl
00653935330t

o6 303@ymbm, 39, mbanmm, — 3ogobagsb bahmomm,

dm3g(3 3960 303dmagmds, 393, (393 Nbemdg bohmJotim,

3035momy, 03emamm, batmamgdals bagmaocm!
(xo39356960 2010: 54)

35d60gm %00356H0 gomEGmMmbos JoMmmyma Gomdobs. sbmbsblgdabs ©s
3MBLmbsbLYdal ggogMggmzos bgdmblgbgdamoa &aM(3g@ob Lodogg Latomdm gf-
og9edo: bahmdomm — Bohmgotim — bogmastim; 89639 qd0b dmemm §ogda 3o, mob-
Lo@yz0sba, ba8-bsd, ghmo gdobsgsb 6565GBMad boGyzsl MyMab msegl: asdsmomy,
05mdmm, batmamgdals.

39¢15-3d039mob ,L0dmgMgdal® Abgogbow, gedMagm godndsbyFag mygdb-bod-
mgcgdal gobbgom aBmbgdl megl — bggba@mma 3mgbaol jommbs ©s g3cHm3nma
Lomgdbm gmE®8gdob dgMmbydom (300mmdL, sbmadama, mMognbsmyo, msbsdgwo-
m39 FgrgMoemds 8obgb JoMormm mgdbl; mobds@(3gmoesba, dgoad@omado
0035800 33039003698L 3mgGo magabo sbwgHdal gossbAl:

membo bo@ygzal dgddomn@ob 83 ©o3@™3m 3nb oM (3gama,
3967 039 o30356bm, 09y M3 (39396 BoMIS6L dmsboa,

membo boMzmag o 3ds3gmab 630brs Mebomsb 3nmdsmmsmal

dob oM (33590 — GaMsbL dmsba — doMmBsGmama — dgeagbamo Homdal Lo-
13999bm dogamamgdas, bowsi Momdol 3gmambdmzsbgds s smo@gfans gfom-
3obgob gobgndMgdos.

»L0BMgMsY, Bmam@3 aoblbognmmgdnma bLoby JoGormmo mgdbabs, bazby-
o 3mgboal 3sbgoom 6533930, 39¢99-gdeggmab ,LoBmgMmgdal” dbgszbaw, asbL-
bgogqdnmo Gamdoms (gcmm bdoMow 8mbmomdom) s Lonygg@ndmdom odigzb
g6omgdsb. bagmmabbdms, Hmd godMogm xsdmdsby@ds gumbom ,Azq60 momdals”
1938 Bemals BoMob bm3g@mdn ,oMbm@mma bodmgfgdo” ©sdgdws: ,Lmm mEa mgdbo
0ym: ,864q8Lgdo” s ,bBsmo®. 3MMg]@&mEalb 8abgbom 3oMmzgm mgdblb Lamenma o6
3dmbs o go8mmomes, momdmb 88 mgdbl ,eMmbm@mma bLodwmgMgda® g dzs; od 3o
369gdLgddg ngm madafsgn. o3 bawgdog@m oM sbds gma 3o 3nbs, oo 03g@ gL,
™3 53530 dFomo o6 Jododmmes®, — 0ambadl 3ma@o (godndsbaca 2010: 245).
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a0dM0ge godmdabama Bymb, MmB 856, bmgmawsb (mgmsogol Meombals gMom-
om0 benggmob bgmemal dobBagmadgmn ngm 0d¢edom — 0.8.) Bg30D dofgnsbl, magal
39a3mdof 3mg@L, Madmgbndg mgdbo asdmmabegbs. 1935 bemal mgdgMgmal bmdgmdo
JnEboe ,B3906L momdsdn” sndgdms a. x9dmdsbaab ,36960%, omd3e Lgdon@ow
3mg@&o ma30l ,oMmbmEmm LodmgFgdLb® 8nnRbygL.

a00M0ngm  godMdobyEal 3mgbosda  godmAgymo  saomo o3 330
9em3bgmds Lamgdbm GgmEM3sd — FmodenMds. LEMG g ,dmndmaca Lodmgcgdo®
MBmms 3my§ds Mdzgmgbo 9Bmzbamo Lamgdbm LsdmBom — JmEdeaFab 5@ om,
abodg@Fagma (3o (33m00b0 Gogdnm — 5/4-0m 8oty mgdLbgdl: 1., xR’
2. ,a39m0%; 3. ,e0nE o0l mgomo.”

Bmam(g 93930 8560dg3 doymoms, dmndemn@a bamba@ao mgdbob Lobgmdss
(3sbndg 1959, I: 54).

800dma@b 13ds3-bggby@ne 3mgbosbmsb 83533069396, 53 sGJomm gm@mIsl
39)(30emg0d dbdLsMYAL METNBEAsEMds s FnbangemyMa 3o ds. v3530 dobadals
3BM0m, dondmafo ghom-geon dzgmabo bodndo Mbos ngmb Jofmogma mgdbabs.
030 535330693 mmos b3om Bo@oMmadmsb: mMagglb gfmo ©s 0303y Moddo ogzb.
53530 bobmadadal sbF0o: gm0 s 0gngg o6 30l 8mndeafo — mndzal ML Jgb-
e gdamo mgdb-bodmgFos, 56 azzomgdnmal o@nfgds — o Jmadeyyfa, Hm-
am&3 bamagdbm gmm3s” (babmdadg 2009: 133).

(3bmdomos, Gm3 ,dc0dma&” LodmgMgddn bdnMmow (39mo0s Boblbgbgdo: ,(39mm,

358049, abob 3060s...%, ,(39@ENEIM ©S FMEENIM...  ,(3gmEs8sdm s (3men-
ma85bm..."; a08Mngm xodmdabamab badngg dmndmu LodmgMmaeda (39mos bablbgbgdoa:

1. B LB0Ma, Jnhm, Jomagoms

39l 3m3yg3, boambl gogxogMmo...
(»gmBo”. xod9dabaymn 1977: 8)

2. (39mbs 3(3:pMag0 Imgbgoos
mOGmEo g6om nbmgb dogbe
3333999, 3aEe, I@gMo 3dz0s
39835615300 Komb 8bgagbow.

(»a339em0". god3obyma 1977: 8)

3. (390m, Inb30 doMadoms,
0m@gd myMgen dgdmazbymgds...
(»eogBrgonl mgoma®. xodymdsbama 1977: 9)

358M0gr godndabamal ,dmadmamo LodwmgFgda® Momdnsbos s bJam Bodon-
omgdal dbgsgLo:

87 3bg&o 3obo adsbymamgdl,

39900 3EIMZOMS GO,
(»exgBRo0b ogomo”)
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3modem@obs o b3om Bo@nMmgdal 8ndsto g. xodm3obyMalb ©sdm3owyg-
dmgdol 3oMgs go0dmag3gdl 8abo gfmo BgMamal bobygg@o: ,doa bggbnGnma
b3nmboGommgdl dg3 393 RIM d3MBMM0sdgdoge... 3g 39360 mgdbo dodslb o3
390 ©s 080@d(3000 @sbgMamn® (gedmdabayma 2010: 302).

Jotrorme 3mgbasdn gz@mdnma dyatin bLomgdbm gm@dgdoom ,30baggMysb-
Bgmos® dgdga, XX b. 30-50-056 Bemgddn, dgstigdoom bogmgdow 068 gcgbogdmeo-
696 (36mdoema 8abgDgdab godm: ,gzmEIomabGnco go@o(3900L“ natimagal 806gdgdals
dodoo 3mg@gdo 9MoEgdmubab: bLmbg@gdal, GMHommgGgdal, md@s3gdabs o Hmb-
©mMgdob BgMob. godGagm x0893569@0, (36mdamo 56@nbEGom0bab@n, bmnsmabd -
0 ©0d@o@nEMob dmbabosmdrgag, Gm3moal sb@abaddmaun mgdbgdal nbgmdyta
396bogdog 3o 9OLgdmdL (Jodmgga 2017: 99-100), LmbgGgdabs ©s GHommgdgdals
LodGsgmomasz gdmdzal bmosmab@n® Mgomobal. gzmmdmm Lamgdbm gm@dsmos-
356, BobL, yggmody 8g@om GMommyg@ob M3080g3gwds go0@o3d Jomggmo 3mg@o.
3. ®od13obnEals mgdboes 3Egdmgddo madal mgo Mommag@o dmgadagon.

8. ®odMdsbyGol GHommg@n, mgds@ozol dabgmgzom, dgadmgds, Medwgbady
3mG03o0 ©335RaNBMD. N30M39mabsm, 3mgGo Logmme® gobsmdsl, Babsdmgdl,
80bob demgbals GFammg@qdl, bows badgbalb B3nsbmdL gMma s ngozg Gogdo,
Amdgma(z J0og06 Lamgdgmb sby goMao aodmizzgob: ,oMbmE ol dmgdl®, ,3530-
Labmo®, ,dmEygmmo daby&a®. dgmeg Bygds GHommg@gdabs godMmngmds 3dgdomb
Bomdmabs, goMmazmom LogMmgmbs ©s 3mdab: ,803sbxbg”, ,30M0mw0”, ,dg6b,
303G ngem”, MmIgma(z, Bmam@ s 9339 903b6036gm, Mm@ GMommg@b sgHmnsbgdl:
1., xomx0”, 2. ,00607, 3030 996 oot gdgzns...”, ,30396@9d5", ,mdgmab30®. Modwgbn-
3y @FMommg@om asdfagm xoddabymds dDalb Fodso mogabo meygebobzgds
a0dmba@e ,ddg s Rzq6%, 8D 98mz00s, 5boggo!”

35d60gm godMdebyal GFMommygBo ,obosmbmgdn® gMmagzemo gbogbaemas
3m3sgoma mamdal Jofmggmgdabomgols, sbama momdal 3mg@gdal dabsdsGmom,
03 Fod413900b gobogmbag, bozmbmob gobo s bamabo GmA s3mgMgdo:

3L Labeb LodmgMom Rogyamgl sbomubemgdds,

Loesdo mgg960s, Fodm390m NsMEgmgdm!
350gM05gb Amyzob goboo 3gomaow Igbmagdds...
Bg3L Labelb LodmgMam Rogamgl sbomybemgdds...
By g0dMngmb gobomgds smot mbogds

Mo 8930 domgdom §odab o 336s, Rgdm bgmagdm...
Bgdb bbb LodmgMam Romamgl sbagmbengdds,

bomado md3zgbws, F569390m YooMEgmgdm!
(x08356m60 2010: 12)

»3mbo 8gmboba® MbaMbymmdsl acdbmal sboma mamdal Babsdyg, Mm3 gac
30093 9bbg o xobLoma 3mg@a bamaboms s bomsbemol Lobstmmoo Ibs@lb 39-
0o 9653L Fod93 3mg@gol: (3bmgFgdobogeb bogzgdn s Lo@Myrmbasb Jo@mazndy-
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0 3mg@n dbmmmeE ,b30:mbs@nMEgdabs” ©s ,dmndmumadalb” bgsgh Bgmmmagdl
9m@30L. GFommg@olb gm@dal LodMogmyi aodfMngm KedMIsbyMal manjada,
osmdom, 53 dogdsd gobodommds: gMmgbyma st Jommo gm@dal, dmndmyyMab, bLobnd-
®gem, dgmmpoqo Bymds, 3360bab, ,b30c0bsGoMmadob” Mgugbammds, 456dgm-
9domds LBMagmbgdabes ggMm3mm GFHommg@l yzgmedy 3oMmaswm gbowsoggds: bod-
abab go8gmMgdnmo (1, 4,7) Ggatgbymo Gogdgda godmzggmb bygwal, 3bnbomgdals
3m@03b. Bg8mbbgbgdmm GHammyg@§dn gb bocmddgmo asdm(3g8mmons Gogdnom:

Bg3L Lobeb LodmgMam Rogamgl sbomumbemgdds!

300609mob ,ammgzalb babmo® GHommg@gdol gm@mdomsz dgbwgds s gb as-
3o, 3oMo0mmo 3oMEGMLAmMbs Mdgmabgse semdstormms 3bgdsmal bbmgbals

933%993boymPo:

356 3960 Loggmmogdg dgdatiomo, gno mdgmab go

05 (30350 353396 3339300 Lam o6 LogMzgb.

©bs3MEs 3o, 3oddgh @Yz, Yamdbmdgrag go...

356 396L bogmazbg dgdsMommmon, 300 mdgemal 30,

5o gmafbs dgbb (303 bo306L bgnmm ggbagLal,

bgog bogmEbeg 396 @d3oMo3b boggraerab 303 3gerb?

356 3g6L bogmagzbg dgdstornma, gom mdgemab 3o

@ 335305 3533J9% 39R3MIGOD R Y303 Loz Egb-
(»mdgmabgo®. godndobamo 2010: 84)

GFommg@o, dgdbdomalb 66-g Lmbg@ob 3bgsgbow, ,LybgaRaL® gm@MIsl
3ma30ambgdl: dmmm o mag00sb Bgmeg og3gdn ngbdMas, myydze bgdmblyg-
bgdnm GHommg@dn mebsg gsbbbgsggdymoas gedgmEgdamo &og39d0 s (30350
3933395 3o3M9E0moe @> bama® bogMgh” o »@d 3353MoR 8933d0% 8oRIG-
(930 s agm3ng bogMglb®. gfmo dgbgozom, sbommany §og39ddan dbmemme:
»005%, ,303(3J960% s ,LogMgLb* oFal, nabE Mo aodgmEmgdyma sbs@hgba bo-
&433%0: »(303°R"/»8353HR", »35309(30@0/3oR3MIF00", »bomEaMo/a gm0z
3m9&0b gowsmmoamoa s JoM@Gmbamoa LadysMmb MEsdbme gowsd3930L LogGmbgl
80g53603698b: ,(3" dg39M0b smo@gFomgdom ,39e0b*, boggmomol sbsmmaon®mdals
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Tamar Barbakadze
(Georgia)

Fixed Verse Forms in Gabriel Jabushanuri’s Poetry
Summary
Key words: sonnet, triolet, terzetto, mtibluri, Ghilgho.

This work deals with the analysis of Gabriel Jabushanuri’s fixed verse forms, un-
known translation of Shakespeare’s sonnet 66 and the poet’s sonnets, around twenty tri-
olets, one verse written in terzettos, mtibluri; the essence of the poet’s versification search.

The poetry of Vazha Pshavela, “Blue Horns”, Mirza Gelovani exerted special influ-
ence at the beginning of Gabriel Jabushanuri’s poetic path in the thirties of the 20* century.

Gabriel Jabushanuri (1914-1968) lived and worked as other Georgian poets of the
20" century whose creative freedom was restricted by the Soviet ideology and totalitarian
regime imposed on them the burden of prohibitions and rigid censorship.
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The year of 2014 marked the 100th anniversary of the birth of Gabriel Jabusha-
nuri. From the vantage point of a century the reader can clearly and objectively see the
chronicle of an uncompromised poet’s life irreconcilable with contemporary regime.

The latest edition of Gabriel Jabushanuri’s works (“Universali” 2010) attracts the
interest of the theorists of verse from the viewpoint of study of fixed verse forms too:
along with the national verse variety mtibluri we come across European verse forms: so-
nnet, triolet...

It is noteworthy that so far it has not been published and is kept in the personal
archive of the poet (Fond of the manuscripts #25969 at Giorgi Leonidze State Museum
of Georgian Literature) Gabriel Jabushanuri’s “Book of Translations” which contains the
translations of the representatives of European, Russian, Dagestan poetry: Shakespeare,
Tagore, Goethe, Verlaine, Pushkin, Lermontov, Block, Balmont, Brusov, Bunin, Paster-
nak, Akhmatova, Esenin, Sologub, Martynov, Lukonin, Tikhonov, Gamzatov and other
masterpieces.

Gabriel Jabushanuri’s interest in European fixed verse forms may have appeared
on the path of sharpening his future professional skills. The student of the Faculty of
Western European Languages and Literature at the Tbilisi State University got thoroughly
acquainted, analyzed, translated foreign and Georgian poets’ sonnets, triolets, terzettos.

Gabriel Jabushanuri devoted his sonnet “Sameba” (The Trinity) to his friends, “re-
mained youngster” (R.Agiashvili), the tragic and untimely death of: Lado Asatiani, Mirza
Gelovani and Aleksandre Sajaia.

The sonnet “Mtsukhri mitovebul aulshi” (The Dusk in an Abandoned Aul) is a part
of Gabriel Jabushanuri’s tragic biography. This sonnet reflects Gabriel Jabushanuri’s po-
etry and life. G. Jabushanuri was a witness and empathized with the Ingush tragedy when
by the decision of the Soviet totalitarian regime the Ingush were forcibly deported and
Khevsurs were settled there. Here the poet fell in love with Mzekali who died untimely.

Two motifs constantly run through the poet’s lyrics: constant sadness from the
death of his sweetheart — Mzekali and Ghilgho — witness of the Ingush misfortune, the
abandoned Auls. The Ingush writer Issa Kodzoev (lisa Koazoi), an honorable citizen of
Thilisi, one of the founders of social movement “Niskhos” of Ingushetia, dedicates to the
Georgian poet an essay titled “Gabrieliada” which was published in the journal “Tsiskari”
(#1-2) in 1917.

The sonnet “The Dusk in an Abandoned Aul” is distinct for ten-syllable (5/5) and
extremely rich, exotic, hyperdactylic rhymes, especially the first quatrain. The alliterated
“kh” seems to voice the name of the village Khamkhi.

Metaphor of the Soviet Union “mtsuxri”(the dusk) and its comparison with hip-
popotamus, its rejection to rhythmic pair (like hippopotamus — with fishbone and taste),
really must have been a legal basis for heroic Ghlighvi to love Gabriel.

Among European fixed verse forms triolet occurs most frequently in Gabriel Ja-
bushanuri’s lyrics, although before speaking about triolets, we should mention one verse
written in terzetto which is titled “Simghera Saniazo” (Tender Song). Four terzettos ar-
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ranged with triple rhythm (aaa) and high shairi (44/44) presents the poet Gabriel Jabu-
shanuri as a spiritual successor to Vazha Pshavela which is announced in one of his
programmed poem.

For Gabriel Jabushanuri the poem “Simghera Saniazo” (i.e. an affectionate, cau-
tious, subtle song) written with terzettos is a kind of poetic manifesto with which he an-
nounces his creative credo to his fellow countrymen.

Similar to Vazha Pshavela’s “Songs” Gabriel Jabushanuri also composes song-po-
ems — blend of Khevsurian poetry dialect and European verse forms creates renovated,
original, modern sound to Georgian verse. With four-syllable, hyperdactilic rhymes the
poet unfolds the essence of his will.

In Gabriel Jabushanuri’s poetry the national verse form — mtibluri occupies a spe-
cial place. It is “mtibluri songs” that the poet called his verses: “Kuchi” (Grass), “Gveli”
(Sneak), “Lurjais Tvali” (A Horse’s Eye) arranged with the oldest national verse metre —
mtibluri metre, asymmetric nine-syllable line — 5/4.

It is known that in “mtibluri songs” there is frequent mentioning of a sickle: “O
sickle, cut, edge of the road...”, “tseltsudao da tselstudao..” , “tsellamazo da collamazo”.
In all three poems of Gabriel Jabushanuri a sickle is mentioned. One extract from the po-
et’s letter renders well G. Jabushanuri’s relation to mtibluri and lamentation: “I was moved
to tears by these Khevsurian lamentations many times... I have a lot of verses written in
this metre and imitation” (Jabushanuri 2010: 302).

In Georgian poetry the interest in European fixed verse forms after “The Blue
Horns” in the 30-50s of the 20™ century was comparatively weakened due to known rea-
sons: being afraid to be labeled an “epigone of formalism” the poets tried to avoid to com-

i)

pose sonnets, trolets, octaves or rondeaus. Gabriel Jabushanuri, the known anti-Stalinist,
the opponent of socialist dictatorship, whose Ingush versions of anti-soviet poems exist
(Kozoev 2017: 99-100), opposes the soviet realism with numerous sonnets and triolets. Of
European verse forms as is seen the Georgian poet is most of all keen on triolet of eight
lines. We have found around 20 triolets in G. Jabushanuri’s collection of verses.

According to subject matter, G. Jabushanuri’s triolet can be grouped in several mo-
tifs. First of all, the poet devotes his identity, ancestors, land to triolets where one and the
same line is repeated three times which expresses so well the main idea: “To the Hills of
Arkhoti”, “Mamasakhli” (Father’s house), “Morkeuli Mitsuri” (A shattered house). Ga-
briel devotes the second line of triolets to Mzekali, his deceased sweetheart and muse:
“Mopasukhe”, “Varaudi”, “Shen, Gabriel” which as was already mentioned, combines
two triolets: 1. “Jarji”, 2. ,Go, you are no longer a man”, “Loneliness”, “Obelisk”. Using
several triolets Gabriel Jabushanuri expressed his worship of the sun “We and the Sun”,
“The Sun has Risen, Get Up!”

The poet aspires to melodies like “lamentations” and “mtibluri”. The multiplicity
of triolet forms in Gabriel Jabushanuri’s lyrics was, probably, conditioned by this search:
national archaic form, mtibluri, song-like, melodious order, refrain, the repetition of stan-
zas matches the European triolet best of all: three times repeated (1, 4, 7) lines emphasize
the motif of sadness, grief. In the above-mentioned triolet this idea is rendered by the line.
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bmmme mgdbognco, sedgm Bobswswgdomn s msbsy Bbamo ©s8BgHmmdoma
35dmmd3s. 30639 ma3do sGab 530l Mo badeda, 3gbsdgdas — sbagzg, mo.

o dgodmgds goggom dmgdnem 3mbGgdLb@dn? Ge@md gsdmaygbs onsd
GAbamo gbs megol Lmosmy®-gHmgbmm 3oboggbEn® bobscdmgdda? s 36nd-
3bgmmmds 5930 983356 g0dmbaGmmmgdal?

3bmdommo  39Bsamo  mo@gMeGMMemd(3meby m. 3s58Rgmba 3mbEImEgM-
Bob@mmo m3z35mbadHobom SsBimennbs ©d 0BMboal bobosmb obomagh s 583mdl,
A3 0OHmbos 35d0b 3o o6 0hgbl magl, Hme s3@mEn 3obadFobogl nfmbaals ©s-
Bgeol, ocedgm 3530b, Bmzs d30mbggmoa 3qo3Rbggl 8ol s dmogd3edl aMmbos.
3308mB8s(3, 080bmzgal, HMI 538mAIs Fz0mbggmb 805603bmb nBMbasdy, 0an ayg-
693L 0mmBaal 60dbgdl: 3oMggmo, ¥abBognmoEoyMa — mgomob Rs3gms, Bamdgdal
®035d0; gmryg, Bmbg@ngnfo — bggms, LondMalb boRdsfy, nb&mbazns, bIal Gm-
bo; 3gbedy, aMogogmmo — gMRbomgda, sbmgdal @b, as33063930L 60dsbo,
3oobgob 60dsbo ©s o. 3. gb 603dbgda, Bmame(z 3o@Rgmbo 533mdL, 3MbEqdLGbgs
©53m30gdmn (s 5d0@m3 afmbos Lsommo s Labogsmm(zss), 930l dabgwgom
06mboolb 603560 gnbg30mbamgdl dg@e-nGmbogmoem, ods dmgn 60dsbo ofe
dbmmme 3g@o-0Ombonmom, 5Mdge LEMNIGNONMmIESE, Mo anmabbdmol
085L, Gm3 b0dsbo mz0mmb §gJLEL sysmdgdl. 033, dbmmme oo god@md-
t0goe dgbbgzo Mbstin 0gnbdiombadmmb b Mm@ nEnmee, Moms bymn dgnbymb
0Mmbool  BomBmImdol  bgdsb@ogmMo ©s dg8xgebgdmamn  mzgombsdMHabom®
(Hutcheon 1994: 149) o 530l 608350 0gn ogmob: (1) Gganb@mob bsocggma
(33momagds; (2) gobgoswgds/ bamsbsmu o6 dga3obagds; (3) babssmdwmgagmds/ 3g-
M0o3Lgdmmds; (4) modgmomndazns/ go8sM@nggds; () ao8gmmgds/ 808dsdggmn
bbgbgda“" (Hutcheon 1994: 149-150). 358Bgmbo of 30Mg9mo 6a8dal sbobbbymaow
qbgds dbmmme bmgommgd@Ls o oomgd@b s oms gEbm gbsl, doamMed dm(zg-
dme dgdobgggedn Gubamolb gs8mygbgds dgadmgds Mgaab@mal (33momgdoe
Roomgommb. s80@mBa(3es, Mm3, sbg godgem, gobdbMsbow, ,83DogMab Bymamgdob®
®000d30b dogem  §gdLG3dn godmygbgdymo  JoMmmmol dogozfow asd8maygbgds
Lo, s 8d3oMsm 033 gds Mganb@ma, sbmgdol (33emamgdocms(s.

0930 ,83b3600L ByMomgdde® Gmbamo Boboswowmgdgdo oGab oHmbaol bo-
dob0, Mol ammabbdmdl 88 60dbnm aobdEMsbyymn nmmbas? dmabOmmdal 3ofggmon
m030b ©dgde3s (396D 33o3G0@ d3Mdams ImmbEmdal dnfggmoa gsdm(zgda-
Lol 1871 Bgemb gm@bam ,3693mmadn®. gb 30 9339 60dbagl 0dslb, Hm3 3oMzgmn magzo
Lo 0339600l yzgmadg demogFo 3600399, 0m0s8 LGS Hbo ,0593R030Ls"
©d Abaymo ,3mgmb30b* ©sBobnbyxgdyma Labg. gog30bbgbmo Gybuemoa 9bals bGoo,
Amdgmo(g 303mygbgdmmas o3 bobaMdmgddn: ,30aMod 53dmdgb: U apIM oTeuecTBa
HaM CIafOK U NpusATeH. 3353l bo@3dmgdady 3o 939360350, o bosdmzbgdadgr

* (1) various changes of register; (2) exaggeration/ understatement; (3) contradiction/ incogruity; (4) literaliza-
tion/ simplification; (5) repetition/ echoic mention.
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30 085l 3mgoblgbgdm, HmI 3359ma BMnse Lobnsdmgbms, — 3afggma ndabomgals,
03 33590 035mb gBoMgds s daMommggfig@el Mdmal, dgmmg 0dabomgols, Gmd
33990 B30MoE Mmzomamsb (36M93mb g304Mg30690L bmmB8y. ™3, o3yl 3359mm,
35M0mo-d §3domn s bobnodmazbm bam: baboabbsob abg 0830858 mgomgdl bmmady,
68 Bg9b Rzgbb Lo gmme@b Mdgon@gdabsg ggMs gbgoogm™ (gogdegedy 1937: 247).
b gD gModmgomanl (36mdama 3ngbnwsbss ,350 340bogsb® s 89y sxmEnd-
30l Laboo ao3M(39m©s. 853603 qRcm LonbGgmabms ab, GmB 8 6560l omosd
1871 Bemal Lodmemmm Mgl EMHML smdsds 3353mab Losdm3zbydalb doMggma
30dgba o dmmm bmbowawgds (ogdogedg 1937: 716). 3. abgmBimygs smosfgdl:
»mamf(y 3bgosgm, dadogmal BgGomgdol Lodmmmm Mgrsgnsdo — amos o6
0bomdlb o abs@b gbgMob ,39939 39@Mom@Gabdbas”, HmIgmoy ,bodIMmdemml
3399mob® boyzsmmdo ggme® 50Rg3b Lobsdwgamgl, 396 bgmsegh MdgonEgdal
6o8gamb 0dgbgdl o magabo 39460l omabo s o3bas gMMbsnfam g30gds”
(Foggogodg 1937: 716). (3bowos, 98 o858 gdmmo bobswomgdgdom omosl bos
boba gogbgal 0Gmbaol 8603369mmdsal, Gmdgmbsz Hbymon ©sbgHoma gfoma
Bobowomgds a3589Ymdabgdl. 88 dg8mbggzedn 3o mgocmmb s3&mM0 ©sbsMomadom
bLbob o8 gFmoDal (,U mEIM...") 0mbanm 3603365mmdady o 3aGimmonl 6adsbo —
rbamo ©sbgMammdob (308980 — 8o0b(3 atrvs s9y(30mmgdgmma.

o9d(3d Igmeg badnddn 3o 3bgosgm 3ol sumzomgdmmdsl: abs@gds nsddhazals
dMoyzo Laby s qbgda Logngmo. 3mzmbzedo Bobmmdmal Rsgom3al dg8maa, ns8-
IRoglb Nbomms ©ogdfs g@mo s ImmEn gosedims (3bgbgdL: ,3bgbgdo Bowabyb-
3mEabygb, dogMed omognwsb of ©s0dfMbgb. Hy, uo-o-pt; Tporait mro-mu! @soyzots
»0089h0 335", 5046030 Lawazabn s Ggbgdomais Gysod3bo abym® (dogdogedg 1937:
248). abgmygsl mgembasd&abom, ,83Bs36M0b bgFamgdalb” 3mgmbzs ©s 088dR0z0
3300bg9mb sbbgbgdlb Hmba 3bgMaema gmammal ,833006 bLmmmadL®, GmBrob goban-
3o 238mM0 0dqgdL (30M0bGMm Gbgol. MmamGg GHmags ©s (3mEbomo 0533Rn 30,
oby Hbgon(g Bob 8onbBMaggal o Lbgs 9Fgdo s LabgmBBogmgda gbolb MmImdg-
Bm. 5330608, M 0mnsd gmammabggmo byMomab dodsGo oHmboob Lokzgbgdmew
©obs@o 3mgmbgs o 0583Rngn. . 8065330 LbmMow g30R39693L o3 nMmbaal
8603369mmdab o nb@gM3Mg@o30olb Azgbl mzgdmm 3mb@gdLE3acs, Mmzs byMb:
»04) 085b5(3 gogomgamnbabgdom, M3 of gzem3gmo dgdmbzgzom oMss Mubgmal
»606bgmal® dgdgobgdmoem bomBmmagbomoa, abog Bamgmo gobogds, G asbbm-
300939 Jabss@bl 0dgbb gb g30dmeo. %96 gma, gb g3admeo megabmagewm ofs-
g oMbobmmo mgombohabmgdom s ©e3oMBINbgdmmdam BomBmohgbl 3ga0b
Lol §gdboznco Rsdm@mbgbammdabs ©s bLEMmo Moo 3mdal byGomb. bacs-
bmdgmos, Gm3 GMabL3MME 0L Mogzammds, Lsdndmbgmm aDgdo gMomd bsommowm
©> 33936896 Y30egHor 33083969396 J309bob B9dbog® @mbgb. 3ofrs s8abs 53
930dmEolb oo go6dmasmgdnmo ©o@3z0Mmgs n8sdns(zes, M8 amamenals dog®
3myg@ndafgdygma Gbgmal 083g6M0nlb s dobo 3obzobo dggob Bomd8mmagbsl amas
Joggogedy Mbszzmgdlb Gmbgmob dpgmdsmgmdal Ggoma® LayGemb® (80bsdgama
1995: 357). Bimamg Bg@b, omosd obs@s g3em3sbmeb dgeamgdom 3memboba@m-

200



»33b8360b BgFomgdob® 3oGim@os s 0BmMbos 3mbEgmmmbasma®o mgaombsbdHabom

&ab, 39Mab@nmo Gnbgomal §gd603960 Bsd8mEmBgbommds s bobsdwgnmy, MmBemg-
do(3 amameds 3mgmbgabs @s 0583R030lL bobosdmzgbm babom googems s sdams,
3300 003 dgdemm dgBobosmdrgagdmms Gnbgmal gmmmbon® byggzel s bLyeg-
q30L BoMs@nglb — ,ox0(360mds ©s Robmizbogmds dg360 8mmal GMbgmowsd mgz9bL
aobobommgdmow” (dogdogedy 1937: 252).

3. abgmMmyged gmamenals 894b@n nmasl §gdLEL dgoems s 80 oswsb-
&M, O™ amos bsdzomom §3035mgds amamemb. 333mg396M0 godMmdws, Hma
003, 58 0Gmbool 330mbggmabmgal 0bsbodbgdmaw, gamamemal dbgszbo godmo-
4o obgMos. ,0moslb BmamEs LRBL o6 LnMws, Moms gb godsmo gmamemsb, gaoem-
Rodmgafmgdamon s mEbsg gsbsmhgzn ymgnmaoym, dofajom, amoas bsoams, Gomo
qb 3o8smo dgndhbgggmo o6 womhgbomoym s 3306393mmo mgsmabsmgol, s 830-
Gm3s3 omos babggdol oGmbommoewm dgdcmbgdolb @MmbL badL mbgsedl LbmMgwo
08539 9@omgdl, Mabsz gmameon® (goggogedg 1937: 713). 3 dgdmbgggzeda atim-
6ol 60dsbo ,359gmEgds" ndbgds, AmIgmocy goboggdos Ibmmme 0d 3zombgzgmal-
®30b, 30b(3 030b gmgmeal 833060 Lymgdab® Gadb@o. dog@ed of o8 (3m©bal
306933 830mbggmds 3093 dgadmgds dgodRbomb 0Mmbos LBmEMgo Gbamoc
obgMomo Bobosomgdnm, BmImal mobsbdow 0583Rn30b Mnbmma mobdmgs gba(s-
3mgds oM dbmmme amammob ,333006 Lymgddn® sbobmm 0533Rngal LodmgMal,
06839 bodmasme Gabam madgMmsGMmada sbabwm dab ngH-babgl; Bsgsmoms,
Bmamt(z 30bsdgoma 30a3560d6793L, 393 3060L magdl ,BsB8mEal gbedoi® sbobmmos
0083R0g0, Hm3gmoi Img@ab ,amdge Lodmg@sb® (Jobsdgnma 1995: 356), sbgzg,
30633900 ogombadFabom, Gabam modgModn@ado GMopnoymer Imdmg-
oo 0583R0z0 goM33gnmbBomom Mabnm bogombama@ ngb@mdsol Bomdmawagbl
(Randolph 2007: 50-61). s808m8 dgndemgds nmdzsl, Gm8 agmasl nGmbas msgobmagow
d0gdsmmgds amameal §Fmagobs s 8mBmgMam 0583Rn3gb, MHmIgmadas 03ggomgds
bam Mmoo n®adn GMswanygmor Bomdmbabama Gubamo bagnmbomaFo
babosmo.

033o PBOm LonbGgMmabms ab, Bm3 dmgogHo babsmdmgddn, HmBmoab byg-
Bo 3oggobnoss, Rsbl sgammdmagn 0083Ragn. mg@8mbGmga mogalb ,Az960 ML
3306730, 8ogomomoe, o8 ymom 8gg@mggdl sbobogl: ,YxacHsle Gectnu 3TH a3MaThl!
Bbl nymaere, OHM MOMOTAIOT, YTO KpU4ar? A 4epT ux pa3deper, uTo oHM Kpudar? BeIKu-TO
UX MOHMMAIOT; 3aNPSTUTE XOTh JBAJLATh, TAK KOJNU OHHM KPHKHYT II0-CBOEMY, OBIKH BCE HH C
MeCTa... Y>KacHbIe IIIyThl! A 4TO ¢ HUX BO3bMeIlb?.. JIIOOAT NE€HBIU IPATh C IPOESKAIOIIHX. .
HN36anoBany MOIIEHHUKOB! YBUIHUTE, OHU €llie ¢ BaC BO3bMYT Ha BOJKY. YK 5 MX 3HAIO, MCH
He nposenyT!“ (JlepmonTtos 1953: 172). of 899@&mggdo mbgdo 560b, o363 dgadmgds
303046Mmo, HmMI MmB0gbGemaddob (3Gr:mMEIgboo ,08 sDogmdn® Jommggmbeg — ©o
Bmgomsm sg0mmdmng 3og3obogmb — 8030Rbgzm, sbggg »,da bagmab BgFamgddas®,
Loas Mbo magogdo NEg3L JoMoggmb s bmdgbl s @ali(30bal sanmmdngn
q96960L Ro8mARgbammbal. 3. 0bgmMmygs a30bbbal 03 god@ob 3adgdl, GmA (396-
B8 mgzgai@ab bLodyzgdo ,gbg 0an Jotomzgmo o bemBbgdo® s8mdams. ,,(3964-
b of, (3boos, oybobagh gMmagato s(30630 NI3YHMdgmafo ymymBmdobe®
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(Foggo30dg 1937: 718). mggo3ab sbgomn edmzogdamgds 5d30Mo@ MmMngb@smad-
30l gfho-gfmo 03059089; ,omBMbagENE* gMms gMmbonfn goggds — 83 gMocs dm-
0l 0MObgdamo go6bbgaggdol mammadgmymaegs. Imgdmm 38mbggzeda, Hmami(y
30530 RsbL, sanmmdngn 899G mggdo s&ymgdqb Gl dabagzmb ©s s80m abo-
693056 dmBmE sbogma, Mm3gmoz 30Mobdnmgds gmameolb Gabamo gMmgby-
o bobosmalb 3gmby Im3mygMaen 0533Rn3l. ,dabagMal BgMamagdda® 30 amos Gab
0533h03L s Jdg30693L obgo bamobdmas boGygeb ©s sdmgsl abgo e gotgabm-
3oL, Bmamt(y mgmImbGmazo sanmmdng 8@ magb. 3808m3s(s, »,dgbegmab Bgmoa-
9330“, 3mgmbzobs s 0533Rn3ab g30dmeadn 3708Rbggs b nBmbagymo ©sdm 3o gde)-
mgdad0, Bmdgmoag 0mmosl 3dmbos o6 doMmEm amammoal dogH bogdgdo (3060bGMmo
bgomab, 5689 3obo gmembosmnd3abs s MM0gb@omobIab Jndstma(s.

03 30mbadAnbom sbg3g LagnFopmgdms, Gmd ,83bsgmMal BgMamagdda 3m-
3mbgadg dabagMobs s 0033030l a30Mabdamgds dofajomss Batdmmagboema. gbs
Mo ImEab 90obsdfm gEmmogmomdolb agMstdommo bEEONJGNMS MInsmme 3m-
mmbosmabobs s mM0gbGomaddab LEGN]GNEsb ameabbdmdl. nmos o3 b d-
Gl 3sBmEogmom s3mo@Mnomgdlb s Bg@b: ,0083R033s" magabn dEmbab
ogomgdo Rgd396 86yMoma ImadMnbs s oby IMabbabgw dgdmdndmgats, momdm
8999d6gdmeos: dgbs gatgm® (dogdogodg 1937: 248). gb ob ododpmo mgomos,
Amdmomss Azgnmgdag gmmmbosma@ gofgdmgdsdo ohsgfmma bamba gmemm-
BabBMAL (3dgMb. dsgomomaw, bocdmgamaobmo, Hm3 of 083dRnzo Gbal bocsz-
MOE 5a0MmMdMN30s, bmmm 8absgMo 30, Jofmggmab bagzmow, Gmbo — gb bm@3-
S0 3000698 0db9dmEs Hbam mo@gMedmEoda. 3808m3s(s, 30g30m, Bm3 3
AmabOMdsda Bomdmpagbara 33 bogMabs s 0533R0z0b Lgds JmEmmbagHa ngFom-
Jools 3oMmEagmn goadGbgdss.

o3 dggbgds mgMdmb@maal ,Az060 @AMl 4d0ML* — 0Mmbonl dgbadg bodyda
LBEmO g 88 HMBsbowobss. 3gbsdg megda Gnbo myogHo 386mdb: ,dosemasb d0sds,
M3 Jomggmo boto. omdzs Rggbn myMBmbEmazn $83mdlL, Mm3 Oexamn podkie
Tpy3uHEL, doaMod 3006(3 JoMmggmgdo bgmdnsb 08 3mogdbe® (Fogdogedy 1937: 252).
gF3mbGmgl, Gmam(s Bobl, mgagio goobbdgds s s80@m3og 0ygbgdl 3 Lo-
&Y390L, o3, MobogaMzgmos, bgdmm Im393nmo 3OmG0gbGomaddal ghm-gHma
Bogomomns, s 83ab 360d36gmmdals seo® gsbzabomogm. M@cm mgsmbshabm ol
adbmagm, Hm3 omos ,3g3dagMalb BgMomgdob® bbgs sanmgdda mg@®Imb@mgals
53 65656M3Mgdmeb 30850mdlL domeonom. ,33bagMal BgMomadol® 3ofMggm mozda
oo sbg Bg@b: ,Om e s30dsMgg, gbg ngn Bgdo gMmsw-gemo dmbRal mogbs Gysgal
ba@xobo Rogogmg 3mgmb3oda, Bogndeubon Rgdl sbmow as3bmdomb g@abbogml
a0dmbomdgdmom” (foggogedg 1937: 247). magmdmb@mgo 30 ,h3960 Ml gd0mL*
abyg 0ByqdL: , 5 exan ra mepeknanHex u3 Tudnmca. Bes mokmaxka Moeit TENEKKH COCTOsIIA
U3 OJTHOTO HEOOJNBIIOro YeMO/IaHa, KOTOPbIH JI0 TTOJOBHHBI ObLIT HAOUT ITyTEBBIMHU 3alIUCKaMH
o I'pysun® (JlepmonTOB 1953: 172). 5330605, Gm8 ogmos mg®mdmb@maal 8060l Bgdme-
Bols 3oFmmEosl 9390793 080m, M3 babgsbdnm ndgmEgdl ,qbg 0gn Rgdn gMmewy-
mo0..." 3gbsds8abow, dgadmygds godzom, HmB omas mgMBmbGmzgal aogmgbob d3qds(s
3mggdie »9gdagmnl BgMomgdalb® 3g4360bab.
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3500530090 dgmoby b0dxddg. 3gmmby 60dda sbggg dmzgdmemas dgbedy
0390, basg Ombo mayaga LandAmal. mgogio dadogdl ablbal msegol mb-
Bd@O 353mambgdady: dbgdlb Robbsedl badsdmgdo s Imbaby@g dodob g39mam
35653L. mR0(39ML sMyol JuMmdol smbszggmem K9 o6 13mazbos sbgma bgmbo
©5 388m3Bb: ,,06ygob dmaremdns(s 3o g3y ddgdab Rsbds, Boged ga Bygmmgdo dog
ob@Rmdosb — ryba He aypa“ (Foggogedg 1937: 254). Gmameiz Bgfos, b maagfo
®030b g58mgmbgdsl ,badgbogHme” smngdzedl s byHombymew s33mdb: ,ambmgm,
093963 (0ammobbdgds 8absgmo — 3. b.) gombsmmgdgmb 89058mbggdlb o3bmdmm”
(Foggogodg 1937: 254). sgs(3, obo sbBG0b 3mEmmbasmnbdabs s MmEMngb@Gomnddal
bobnson (3boo Rsbl. dogfad 8aba LyHomdyma LoydFabogsb gobbbgeggdaom, o3
3bgd0b g30bmaesbsz dg308R6g3m, M3 Lnbsdwgnmgda dobo sBM0 s Laydsa,
0bg3g Emam@ g Oqbamo 3mEmbosmnb8o s MM0gb@emabdo, b MdabssBbm ym-
gos; baMo@ngalb bobsdammdss ab, Hm3 Hubgmn gobsmmgdama Jg9ysbos, s gb
aobammgds 30 obogmman g36m3nEsbss goms@oboma. 838 mgammsbgmgam Mo
mgo3c0b 80gf smbadbyma bo@yzgda — ,3030em0ds(309, Sbm(z00(300, 3T gbG o300,
0b@gmnggbzns, 3oLbazns s Gommbmaegns® (dogdoegedg 1937: 252) — g36m3ma
30bsmmygdolb Ladogomomm 3mb(398(309dL Bamdmowmggbl. s80@mBsz myozg@as
33 b03Mb 3gombo, nigab oy oM gb Lodyzgda. 98 13965b369mb Mg MboggHbo-
G980 993L 8mo3Mgdnma ©s, Mobo3z0Mz9m0s, YBROM JoMmasEa(s 0(30L (308980b
8603369mmds, goMg MadMM Mmgo3gHds... 330dMmdm, mgocob AbsGgmmmo Laby
080bomgabes 394360mn, GmI sg@&m@mBs Gabymoa gmembosmabdob s mGagb@omab-
8oL ©abgnboab Log@ng osB3gbmb; aodmasdjeMazmb, MHm8 ggMm3mmoa gsobommgds
Lobsdwgamgda Gnbgmbsi 3o o6 doymos ©s 36 dgMozabgdos Lamsbsme. 0angg
@35mbadEabo, MobszgoMggmos, 30Mzgm megdo gmsbgo dgdogdol LoGyzgddoy
3ygmo36gds. 50, gbos, Mobsg 0Bmboanl 8gmambyg 60dsbl gnbmogdo.

06mboolb 88 60d6nm Jgbadmms bagmmabbdm aymb ab goddn, Hm3 mgzommb
mgo3gelb 39Dy @omgbo g93mazbgds o43b. MmEse mgaEgo 3g3bsgzMmb bodygs
»30bsomgdal® 860d369mmdsl 36 mmsbol 3g@ogm@am mbbbab, wsgd 3z0mb-
23, baan@os Rso s 3o306imbo, Mmdmoms(y 83 ogfn gomdsbdnbdmes. mgnigMb
93mbs, ®m3 Ron 3mbgmgnMos s 3o30Mmba 3o — 39@&gMdamanmo. bobsdwgomgdo
Roo 0or3g LGOgEM3mmdn ymgams bayno s 3s30mmbo 3o — gemsemngaggzobda. sbg
™3, mz03960b obzgbomo ggdmgbgds Lyymaz 96 543b @s dobo Lodyzgdo — ,ryda
He 1ypa“ — o3 3mb&q4LEdo bsgdomm nmbommam gmgMb.

57408g 08b 356 339300m, 01 BmamE sobobgds ,8adagMalb BgMomgdda® (3o-
BobG o Bnbgmo s bodsMmggmmb gmmmbanfo gocmomgds 3membadgdeyma gf-
0b 3mbm 300086, HMBmal bomImBomggbmaw 3 gum(3mgddy omoas dogdegedg doa-
35R60s. ,39@MgLyMm” 3oMongds3d0 RogeMmmbol sba(znmgdmom, goz0bbgbma, Gm3
Bggbo ab@gmagbo aboss, oy Bmam® smad3edwbgb Gubgmab 8ogH 3memmbadgdamao
96900, 38 dg3mbgg3sdn — Logomggmm, megnsbo gmmmbobs(z0sb.

»383D0360b BgFHomgddn nmos Mbgomnlb gmmmbogo byggzelb bobsdwgamgl
3oMMEO0mS 5 0MMBNNm 5360803980, @ nBMbnadg 80bobndbgdmow g. b. ammbaals
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603693L 0ygbgdl. 3ommanl mmba 60dbnwsb ,dgbsgmal BgMnmgdda® godmygbgdy-
0o bbgoabbgs §gdbE0wsb dobamal segds s dabn dgbedsdal 3mbGgdbEdn godmy-
06933, 3o6@s 08abs, Mog 9dodwy 8mgb0dbgm, 3. 3obaban o3 80a35603698L 085%y,
603 dgbsdmms gndmgomzal bLada bogHm mom@mds bgaszmgbs Imobmnbs amasdy.
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Hayate Sotome
(Japan)

Parody and Irony of “Letters of Traveler”

from the Postcolonial Point of View
Summary
Key wards: Postcolonialism, Orientalism, Ilia Ch’avch’avadze, Parody, Irony.

Russian orientalism studies reveal the facts that Russian poets and writers have
created a lot of works about Georgia and Caucasus for centuries, perceiving the place as
Russian Orient. For Russians, Georgia and Caucasus were the places inhabited by wild, vi-
olent and unenlightened people. When many scholars of Russian literature engaged them-
selves in the studies of Russian orientalism, they perceived Orient from Russian point of
view only. This concept is criticized by H. Ram’s term, “Peter’s paradigm.” Now we must
look at the paradigm from oriental point of view, regarding this thoughts and representa-
tions by oriental people.

Ilia Ch’avch’avadze is a national canonic writer of the 19th century Georgia, and
his early prose work “Letters of a Traveler” have been estimated as his literary manifesto.
This work illustrates all thoughts and feelings of a traveler during his travel from Vladi-
kavkaz to Tbilisi, after leaving the university of St. Petersburg, and expresses the pain the
author suffered from seeing the situation of colonized Georgia.

It should be noted that I. Ch’avch’avadze, who regards Georgian language as one
of the gifts from the God and establishes the Society for Spreading Literacy among Geor-
gians, uses Russian sentences written with Cyrillic script in the work. We should consider
the style as the ironic signs defined by literary theorist L. Hutcheon. By employing the
signs, the writer notifies the readers about his own ironic intention to criticize Russian
orientalism and colonialism.

Ch’avch’avadze’s parody and irony derive from works of Russian poets: A. S. Gri-
boedov’s “The Woes of Wit”; A. S. Pushkin’s “The Winter Load”; N. V. Gogol’s “Dead
Souls”; M. J. Lermontov’s “The Hero of Our Time.” Using parody and irony, he discusses
tsarist Russia’s colonial discourse; the main discourse to justify colonial rule is enlighten-
ment of Georgia.
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On the one hand, a Russian coachman described by the author in first chapter of the
work is represented as an ugly and lazy man. One of examples of this ugliness is shown
by his abusive words which are written in Russian. Here we can feel parody and irony of
Gogol’s “Dead Souls,” in which a Russian coachman represents tsarist Russia’s satisfac-
tion. Also, the representation of Russian coachman in “Letters of a Traveler” is a parody
of hierarchical structure of colonial situation. In general, it is often local people who play
role of coachman when writers of Russian literature represent Caucasus. However, in
Ch’avch’avadze’s work, this structure is inverted; the traveler is Georgian and the coach-
man is Russian, and the former hires the latter.

Furthermore, in third chapter the traveler meets a Russian officer, who eloquently
preaches to the traveler about the greatness of enlightened Russia and the need of enlight-
enment for Georgia. However, the writer ironically and humorously indicates the fact that
the officer is not enlightened enough to look down on the traveler, who in fact studied at
university and now is going back to his homeland. Readers can easily notice this fact not
only from senseless conversation of the officer, but also from his two sentences written in
Russian. One of them is a citation from Lermontov’s “Hero of Our Time,” the parody of
which is made by the author in another part of this work as well, and in which a Russian
officer looks down on local people. The other sentence is a Russian idiom. With the help of
the idiom, concerning the “scientific invention” which prevents his servant from stealing
sugar, the author emphasizes the officer’s shallow understanding of European scientific
thought.

Thus, Ch’avch’avadze criticizes tsarist Russia’s colonial rule for the reason that,
in comparison with Europe, Russia is clearly less enlightened. Therefore, its justification
of colonial rule of Georgia becomes pointless. This argument is clearly shown in first
chapter; when the traveler leaves Vladikavkaz, his new French acquaintance laughs at his
Russian coach and coachman because of technological backwardness of the coach and
ugly behavior of the coachman. Needless to say, this episode is ironically resonant with
the colonial discourse the Russian officer delivers in third chapter. However, we should
note that the object The French laughs at is the traveler itself as well.

Despite the fact that his work was banned from publishing due to his severe crit-
icism to tsarist Russia, shouldn’t think that he simply denies Russia’s importance. Of
course, he criticizes Russia’s tsarism, colonialism and orientalism, but he simultaneously
acknowledges the value of Russian culture, literature and thought of his contemporary
progressive thinkers. He played an important role in bringing European (and Russian as
well) progressive thought to Georgia in order to save Georgia(n) from colonialism. Ilia
Ch’avch’avadze shares European thought with Russian contemporaries, that is the reason
why he employed parody and irony; he tries to look at Russian empire from — in Hutch-
eon’s phrase — “critical distance.” When we read “Letters of a Traveler,” we must consider
this intertextuality, which is indicated by parody and irony.

Now there arises a question; should we reevaluate this attitude toward Europe from
the postcolonial point of view, since Eurocentrism is one of the main problems of postco-
lonial studies.
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©o@a96s. 3m@g@ndzommo ,33m930L 8gommmab® (56980L aobbabrmgMabal god8mymels
»Logombal me Bbomgb®: o) dgommeb, ,MHmameiz dbs@gemmn dgdmd8gwgdal 33mg-
30b bodyomadal s ) Jgomel, Mmamt(y ,dbs@zMmo dgdmJdgmgdal ab@mta-
ol go8mgzsmazol Lodmomgdab®. 3ofMggm dgdmbggzedn, 8360960l Jgbgomemg-
dom, 3908 ,300m3bmmo dgdmJdgmgdal 3o 33930L Lsgombo®, nbrngommsmayma
bobosmalb o6 bagbol 03s696@mE0 gbBogmal s8m(zsbs. 3gmmg dgdmbggzeda 3o,
800Rby3lb 30G03mbo, begds ma@gMs@aenmo ,g3memai0oob obg bogbaol 3ouDoe-
oo dgbbogems, 398mga 3o 08 ,BbgmdMaga §gd3gMo@n@ab® (a3memn@ & qbn),
©MHmgdom 3o69dmgdgdal, ,LagMomm 3nm@Gaenmo 8mddgogdalb” owagbs, MHmdmal
309033930505 (3 0@ gMs@n@ab obGmEaal sbgms dgndmadgmos. 3mEg§ndgama
©oMb3Nbgdymons, Mmd 8bs@zcmmn dgd8mddgogdal LabEgdsGndsznal 3gmagzabsl
900 (3539 5gdmn MmIgmadg dgomeon 396 353maagds, bagotms gMmagsto
»3omado”. 308 0gmbol Jgbgoymmgdom, 98 dgomems jmobogngzsoal ©s
3Msgomo g56d@madal gmmobgommeb asbmmgdals dg3mbgggedn, dogomgde Led
dofomae dgomeb — ab@mGanmb, ggmmeyEonbs ©s dgesgdomb. (sbawns, Hm3

* 0b.: 03806 (303083000, 060bg 8mgdedy. JeMoma ma@gfe@gmab obGmmanl Lobgdnca dgb-
Bogms XIX L. 3@0Gognm sbHmgbgdado. mo@gModnmmo dogdsba (Literary Researches), XXXIV.
»domabo, JoBagmo mo@g@odnmob 0bbEn@nEob go8md3gdmmds, 2013, 43. 177-194.
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393b0ngHa 3gommmmmaan®a bobomgbob oyomgdmmdsdg dogmomgdl: ,a3am-
bos, gb Lsdo doGamsan dgommen Logbgdom g0 33936 MoGgMaGYMal abGmanl,
Bmame(z ghmo Jomosbmdal dgbbogmab®.

356@ b3 3mGg@&ndz0ma megz0b Mbbymadsdo 3g-19 bogzmbob JoGormema emo-
Bgfo@mmab dgogobgdabsb, Mg@mmb3gd@mmon dodmabaoglh 8g-17 — 89-18 bo-
13069980 Jotormm 3bgGemmdabs(s, 35g6sd dobo Jomsgsto dnbsba mdnsmme dg-19
Lo 3mbol JoBormma mo@gfod ol sbsmabas, Gm3gmbsi 3g(36ngHa mo@go-
Bemmo 36m3gbob ©0bsdnzsdo a356300b. 3G0@03mbo 39-19 bamzmbal Joomma
0@ gMs@ Mol ymggmo sbamo g8edob 3gmggzob s 08 3gMomedn 8mmgeby 369&-
s 3mMGM 980l 94360l B0b mgomb go@ssgmgdl g3mdol 3mmogogn® gmbl,
»0RJIM omaMgdobs” > dmaarg3Hm3ge meGIHGIOIe-3Imd NI 3mbGIJLEL-

35b6@ by 3m&9g@0dzomoa 39-19 Loy zmbob 365 Emmdal MMIsbEGn B30l Esbsbo-
sogdom abygdl, 3zmgze amdgmegds ,LobmasEmydMng-gnmEnEnmo dogmdsmg-
mdoo 40-50-056 Brgddn®. dobo mgommabgogom, gb Mgomaddal sm8mzgbgdals be-
bos. dg8gan boboemas ,Lodmznsbo Brgdo, Mmamt(y sbomo 3gHommal absbyaba
Joomm mo@gme@n@edn” — Mgomaddob gdmgs, GmImal dmedogmbgdmada, Ma-
Lo ggoMggmos, mgMgoamgnmgdo 0yzbgb. mgfamamgnmms 3gMomel dg(36ngfa
20m®dnbgdob bobol soMgdl. 53sb Imbrggl ,dsMogmo Lodmgswm (3bmgHgds we
mo@gme@nco 80-006 bmgddo®, ,bamcOm3sbB0D80" s IGmIs LEmmegds ,,1890-
1900 Bemgdol 3bgMmmdob” sbsmaboo. 80-90-006 Brmgddn 3m@g@0dzoema asdm-
ymgb “08gw0b xamab® = bambmbbgdl. 3@ad0imbob sbGHom, Bsor ,obsmo gmemmn®
dgbdobglb Joormm mo@gmodn@ab. 6536mBn dmogMmgds 03 8BgMmgdoom, 30b(s
39bo3g aLEL babgmoam ge8mgows sL3sEMgbby. 8g-19 Loyznbal ™ma@gHsGnEnma
36m3gbob 3gM0ommgddg LamdMobab 3mEg&ndzomo mommgamo 3gMommal ©sds-
boboosmgdgm §9b0nb(3058L go3mymea3L:

1. 3®0&0gmbol mgombsdabom, Jommggma Hm8sb@nimbgdal SofMzgmbys-
Ao 3o§FamGadIns. JoomB8s 36gMHmmmbded GmMBsb@nimmo bogyzom godmbsde
366560bob @FMoggmns s JoMormmoa MmBsbB0b3ni 3M0Gozmbl o3 JomEgboemals
mg3odm dzomo gbabgds. 85360960l mbadMgdom, Jotogmo Hm3sbEnd3a g3-
m3mem HmBob@nb8L 8nbrgal, Foamed Rzgbdn ob Lobdmgsmydng-gFHmgbaymo
3bm36gd0b 3989LGMMmal Jgmggo aym. ggm3sdn GMIsbnbIa gsbsbemgdobom-
30b 3 dmmos, badsmggmmdn 30 — mdmagmgbom ,bomgmnsbo mbzms Bombamdbyg,

bgemol Rogbggs 96389mdg o 8mBogmal bzgd@ogado F3Mg@e”. 83336 ©o
ym@amgdslb sboggdlb Jofmommmoa Hm8sb@nb3nb d3mg@nzeb. ab memgdomsm vg30LgdlL

0mBmbagma® o @obogmum sam@ufoms gfmasst Lobogdlb om. goggegsdal
mofngsdo. gMogmm mMdgmoaosba, 8obo dgbgommgdom, o6 mo3bmgds Mm3sab@od-
30b @oEagbom LadbmgMgddn, Moasb MEMdgmnsbds ggM Jgbdemm Mgomadab
moma@n, mo30b magdogy dmobrnbs Jnbogobo goMmadgbs o 3onbgl 3Lgszbow,
©d030M (360 BMB680D30, m9yd(30 bagbgdom ggM asbmsgabagmes ,g3mJol ngna
JOmmz0basb. bogmmmd doMmemsdzamal 398mddgmgdals Logdzgmb 3m@g@&ndzo-
o gfmzbam HmBsb@ndL z03d06gdb, BmBgma g3Mm3nmo MGm3sbGnbddnwabsos
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BabadAHEMgda. dotomsdgomBs 3g48bs sboma 3@3mbggHm s 3obgsb dm3mnbatg
dovgmbgds ,x9M 3ogs S3MEbmgdl ©o SLabHEMydL  Jofomm  IbsGgEmm
Lodyzob® (3m@&g@&ndgoma 1965: 149). 3608 03mbob 3mbadMgdol mebsobdsw, gob-
&obg MmEMdgmnsbal 3mgbos, gfmo dbMog, GFsmaEommo JoMomma Hm3sbGnddnb
badL Bnyggds ©s, Bgmeg bMog, g3@im3nma MmBsb@nd8al 60dbgdl o@omgdl. ondss
3. M6 gm0obmab 3 33mgzo6in HmIs6G0 D30l ababEMmLS s Mgomabdal obobynl-
by 30a39603658L. gl ol BgomnDBas, HBMImol Rsbobobl Lobdmasmo H™MIsbEGnbda
RIO 3093 LGN @330 5BMBL ©s ,oMs dSboma Fg8mddgmgdoma Bgmmenl
3mBoMig 398000 308mbBggmmn IbsG3mds” (3m@Gg@ndgnemn 1965: 165).

2. 1840-50-0060 brgdowsb doformm ma@godm@medno Ggorabddob omdm-
(3969%0L bobs 0Bygds. 3G0dozmbol dmbsdMgdom, gb 3gFomen mgMaosmgnmos
3mdMomdabs s 3Mogambom3mbmgsbo JoGommmo 3Gmbal semm@mdabgdol 8mbaed-
Bogdgm g@o3sm dgndmgds Rsamgzgommb. Babs momdabagsb gobbbgsggdom, ,3696-
mds Bambym Mmgddy oMol ogmeglb ©s Lobsdwgomyl, ymggmoman®mdsl
3(3b0073L oG gFMo Mol dmaget sdm3obo® (3m@g@ndszoma 1965: 185). 3m@Eg-
&0dz0mo g36m30@sb B39630 ,a008mdsbgdam® bagMom ma@ges@nEmm &qb-
©gbEnody  LodEMAL.  LogdeMmggmmdn  meboomsb  ogmgds  gbog@ogado
bmgmabgozgmmds. Ggomaddo gob. 3mEg@ndzamobomgal Mdmegtgbow LEomb
Logombos, ,399maga 3o ®gdabs, dmogofans asdmmddobs s god8mbobgal debgs
©5 305 mdngd@a. ob Mo 9G0b, o godmomddal obg Bmamz ool s oMo abyg,
BmamE (3 8bo@3060b 9bos, ngsmn@an® (3mGg@ndgoma 1965: 189). 3 3gGHomel
39(360gMn gomgo gMabosgom abygdl, 3obz Lomagy woom Mgomaddl, dgdmoa-
Bob6s sbamoa yobfa — M85 0ma” 3bgFmmmds, GFeggoonl Lagsbo 3mdgwonl
Logbo dg(3ns ©s Lbgs ngs s 3gMb3gddongs dabzs Rzgblb 3bgEMemmdsl. ormd(3se
»960bmogds dbmmme sboma 33omob gogmgds gbdemm ©s oMs Jmgmo ©s 8-
mo36M9dmmo abob dg436s° (3m@g@&ndgamn 1965: 189). 30b@oba 3mEg@ndzommals
mM3s MB3gbom, 03 983Dy Joorgma 3Gmbs ©adzgomgdamo ©s gosdgbgdymos.
Joomma 3Mmbab Hgb@ogmoioslb 3o 8g(3bngMosbagm dmbdsdal, mogmgb@o
0MoD0sbl, omgdLbebemy mMdgmoasbal, aMogme  GRgmmadgomal, 8geabas
b300M0dobs s doMdafmg xmERsdalb @sdbabymgdew dn0nkbggl.

3. 1860-0060 Bmgdal Jotrormmo 36g&mmds 3m@g@ndzomb 9339 scm&dabg-
dab g3mgol 0gmbgdl. 35(360960 3nMsdam d(3bswgdL, MmMd mgMawamgmgdo, amo-
abo o 03030L dgmegEmdam, Mggmemnombyfmgdngom Jgdmagd@bgb 36gmmmdsdn
05 035350 53399676 ,359980L FyMEIM, 3o@FnsMJomn mxobl s 853550 dngM
289090 3gM3gd0 ssdbbgmagls>. 06ygds sDMmM36gdal LEMmas® sbama g@odn, dog-
58 33393900 39MaoE 3(36mdngMgdl, MmA ,Mmm3sbEndo s MgomnDdn sMbow o6
90693006 geobgab ng, Lows gmE3smyMn s bLagbmdmngo dmmastmmds nbyg-
35" (3m@ 9@ ndzama 1965: 301). ,Logdamzozom babab® goyzebs GmBab@ozmbgdbs e
95mob@gdl dmeolb dombgo Mormmos, Boqbgosgsm 0dabs, Gm3 abGmMasd mgha-
o gnmgdob babgmmeb Mgomaddob asb3@ 303005 @es393306s, oo &qdL@gddo
»mM3568 0300 Lymob badmdsz o6 agm 0dgnsmn®. mgMamamgnmgdo MYBO™ ©-
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Mobemm3zEbgb Lobsdwgomgl, 3 Lodyzolb RzgmmgdMozo asagdom s OB Mod«)-
530 856538 303L ob gbs, BMIgmoa(y bombal gbsw &l (36mdamma (3mEg@0dgaema
1965: 301). agmos dogdogodg g3mdab (396@Gom o gogmmss, 356 ,,mmoz30ms(300 ym*
g3qms dzge Lamo@gModmm Bobomab, bg@blb, gm®mdsl s dg486s sbamo, 8830339,
odmagMgdamo 3bs@znmo Lab@gds. s3o30 BgMgmgmo 3mEg@ndzomabsmgal ng-
(39 »08 8gmEg 3oM05G0Esr", 30ba(3 ©9YMEbm 03 3gHammob Rzgbo mo@ g Mo nes.
30&0gmbo s3530b Ggamab@ 86gMmaw 390(36mdlL, odze 8ol §gdb@gddn bdaMaw
036G ognm ggbagdbsg bgosgl.

B39bmgol domDy LonbGgFgbms gob. 3mEg@&ndzamol BmbadFmgds Joomem
Lobsdwgamgda 1860-056 brmgddn s@Lgdmmo bado oxanxgdolb dgbobgd. dob LEm-
o dg@mbgmmo god@gdo dadaqdgb, Gm3 8585d0Ls ©s dz0mgdol ©s30Mabdntg-
o dobsgal gomms, onbobmb badysmm gmgdgbo(s, Mewash ymggmmgalb ,me
130 gbmdal, me sbyzg@am 3meabl® dmalb RBogds bmmdyg ,badymomm gemg-
396@033", 306(3 BmMballbmEMbal o339l (3@aEMAL. BogMsd 3mEgGndzamo w©agde-
@@ oMo RgMmgds o3 Ly gombdy.

4. 1870-80-0560 Bbmgddn 06ggds sbomo g@edo doforqe 3bg@mmmdadan: jm-
89803300l s 330639800, daGgnmo (33e0mgdgda mo@gMo@nmedo mmBm(3s-
20056 Brmgddo @snbym, badm(3006, Lodm(zomasb Bmgddn godmngfims, bmmm momb-
8m (3006 Brgddo ob ¢339 mOasbmmo gobz0meMgdal LG swnsdo gomazaEs, Hmuabsy
Lodm(z00bgmms ,8magoMn s8m (3068 FgbEnmgdolb gabsda Rowas®, bamn@gMs@nmm
d6dmmes 339 bbgs agmmmaasbs @s bbgs xan®rgdb dmambmgws, dggmal saoma
abal mbrs ©og3ydim, Moash ,dggmo ond@s mogabo sanmnwsb, sboma 3mbo-
300L 3mDboz00bg 03yFMmdos s MoGgFe@ Nl mbrs sbamoa sbmgfgdal 3gML3gd-
035 ©agbsbs” (3m@g@ndzoma 1965: 403).

aom@go bgMgomgmb 3m@g@&odzomo bsdmasbo Bmagdol mgGamamanmgdo-
Logsb 56 383mamBgsb s mgmab, MM abog Mgomab@os, Mmam(y omos @ 83530,
dbmmme mEbsg ,gos0bGaema ognb@Mmamowsb®. 3360960 3o&gamGanman gbo-
boomBrgagds anmGgn ByMmgmmal Bo@n@amab@om godmbawgdol, Momasb omoasl,
03030bs o gnmMgn BgMmgogmb ,Lomogg 80063 gfmn 3Jmbooo — MHgomnd8n®.
3M&9&0d30mal Rsbogndfal mobsbdow, dbs@ztmmoa Ggomabdal Lgmeals Bomdm-
domggbgmmamgol dmagemo sdsbabosmgdgmoa badsbo M@ omoGecnddabs s gb-
098030L 835330693530 nym, bememm 3q8am8 1339 1880 — 0sb Brmgdda mo@gmes-
Geme bogMzgdo ©83300Mgdmm bambmbabms &94bEgda, 3G0G0zmbob sdGHnm,
GOm0 oMabGme Bndofmymagdsl Bnggmmgbgds, Lowsi gbog@ngs ofymeo-
mos (3m@g@ndzoma 1965: 418). Joybgoagem sbgmn 335360 dggobadabs, 3g(36096L
bombmbbmds 85063 08 oo @gMmb gs63@mgdo gbabgds, GmIgmbei Lodm-
(30969mms 3bgFMmmmds bomdmaggbes, 8536s3 dsm Jbmmme gHma ,38mbmo socmglb
Lodm(z00bgmms FoFmm s Bmaswn 3MmaMadnwsb s 3o8mwdgdom dsbdg BgMwbgb
... 303608 sbomo gmemmGa 3o dg8madebgl Bzgbl mo@gMme@nmedn” (3m@Eg@0dznma
1965: 499).

1880-006 Bmgddo godmbymoa sbamao momds — bambmbbgdo Gubo ,bsGmeu-
603g9d0b” dgLodRbgsg asgmgbsb gsbo(zob s 8mddgmgds MBmegmgbom bmgmew
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30050g3b. 3m@g@ndgzomalb 3mobogogsonlb dobgogom, s6GmbE gu@ggmedy La-
0d© 35033990 Lamo@gfMogmm bgmeal — bagbmbbgdol odss@bgdgmos. 3m-
&9&ndzamo o. guFzgmsedgda Gmbama gamob boMmebogb 396 bgoogl, Mowasb
356 ,bombals gobmogabagmgdal n@gsl gBmazbamo gsbmsegabygmgdal sdGHoi msb
Roo@oba®. s6@mb guFm(3gmody 08 FogobGFmomal Lamsegggdmsb ©asl, Mm3gmas s
3d93amddn 606mAdgnmab 3dg8mgdgmgdeda 33mgs gMma3zamo (303eMn sLabEMmn
(3m&9&0dg0oma 1965: 464). 333mg3o6M0, 36 BoMmEG™M nEgmEmmaon®, s6adge gbomg-
B0ge 3bomgbaz gmabbdmdl: ,gb agmmmanal bsgombo oo aym, o9 GMowoa-
(3098 0hnbs magn s 08 BzgnmgdFngds 8mgmgbsd Maba(y mgm@onbs ©s 3GMagd@nzol
a04cs gbmegds ... o) Lsdm(zn0bgmgda bombol Jgbobgd BgMmbgb, sbmgdals mmm-
Byban ngm babambme bg@s® (3mGg@ndgoma 1965: 499). 3@ q@&ndzaemo 1880-006 bemgd-
do bombmbsbms Moggddo 8mnadmgdl Magogm gGobmagbs @s ambgd ©ogomsdgomb
(306rggem Bds 3mg@L).

5. 1880-006 Brgddn 3ob@Boby 3m@Eg@ndzoma (3om3g a0dmymal bgmEmBsb-
&0b3L, HMBmob Logyzgogbm godmgmabgdem goge-gdaggmabs o smgdbobomg
4obd9a0L &gdLb@gda gbobgds. 3g3bngcn 1880-056 Bmgddo JoGoym jumEmemm
LogMgdo mGo g563@mMgdal FmMmMBamMgdsl bgwmoegh. mMmIamgdgdo mamdmbos wo-
3060b30M©bgb 3oy gHm8sbgmb, deaced 333mg3sto om dmMab sMbgdoom bo-
bosmdmgamdsl 8s0b(3 396 aMdbmdl: ,8bmmme Lbzsmsbbzs mgembsdmabo, 3absba
30 9Fma agm — sMbgdnmab Bobsomdmga 93bgoMgds s 90530560l Bogmagfo o
BbgmdMngn godofgzgds” (3m@g@edzoma 1965: 541). 3oMggmo 3odstogymgds —
bombmbbgda, 0dMdmmbgb bambal g3mbmdanfa s NEmydcoga gobomsgabygmg-
Sobamgals, gmEgms (300 ngoo agm dadsGornmo, Gm3 ,00580560L Lymo smgogabs
©3 086dmEbgb Lymab Mgg03ob Babssmdmya, BmBgmas (3030mads(300L dm3dmbs,
9L 993965b3bgmba oG gFme@nMmedn ©883300MEbY6 BgmEMIsbGzmbgdal Labg-
00 ... 3ogobo s Yoddganl 3GmEgb@ebGmdal baggdzgmo Lmommmany Bbo-
gdo o6 damdofgmds, ab Bbgmdcng Lggfmmb Imazo30s” (3mEg@&ndzoma 1965:
541). 3@0@ogmbo doo Mgzmma30mbg@adbsi bmogdl s bgm&mm8sb@ozmbgdl
30bs3m3b930.

6. 30b8oby 3MGg@&ndznemn s56smadgdlb 1890-1900 brgdl ws sb33bal, Hm3
ol dmdGomds, Gog Lodm3006gmgdds onbygl, 3g-19 Loy znbal dmmmbomgal msb-
3056 gogsmmmagms, Nitm 398 LozM(39dg gosndsms s sbama ndsMormmgdgdo
doomm, LobdmgoEmydMngn (3bmzgMmgds N@Em ,dMsz0mabosbo” gobms. bambda bo-
>@emal ImBmegded Loobemyg o 3ofas. Immomes sbamo, Lome@ndgda sembMmoemo
@omds, 30b(3 8L gmmdals ImJdgmgdobs s dEMdmmals 38xmdabgds. gb sbamoa ©s-

®anxgds 39bsdg ool Lobgmomss (36mdaoa. ma@gGsGnEnm LogMgdo gbs-
3900bgm 3mgBos s dgmg@mabGms dmgma gMagns aedmgznws, 3mGg@ndgomo
Lomoggl, bansbsz gb d08sMmormmgds s mo@gfme@ M Badmgnws, gabs@g 606m3-
30do bgogb o sMBINbgdnmoas, Hm3 babmdgamawmsb nbygds dgbadg abiol ,ggbab
20335 5 dobo Robobgal 3Gm3gLa". 8gbsdg obl, MabszzaMggmoas, sndbgocobgb,
abygds 3mmgdngs. 3Mn@ogmbo 88 gofgdmgdsl Rggnmgdfog dmgmgbow smadgsedl,
Amdgma(z 6go0bdagH sbo dodaoornmgdsl ymggmmgol mab sbmogl.
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86093bgmm3bom 8ng3oRbns gobBoby 3m@Eg@ndzamal dmbadmgds Jomoyma
0@ gfoG Mol aobgnmafgdol doMomom §9bogb3093dg, Bmdgmary 8obn mgom-
LoBGObom, 833068 ,mdb brggws® 93Gm3alb d3996930l mo@gFod ol asbgomo-
900l doGomem §9bwgb3058L.

58 8m3myg 808mbormgasb” bammam 3mnbrgds, Hm3 magabo ,0bEmMaal” bsd-
&™MIgnmal LEENJGNAMgdabol 3obBG by 3mEgG0dgomn 0ygbgdl yzgms bgdme
Rodmmgmoam dgomeb (abGmGonm-Jembmmmaon®l 2 bs@genm-gbomgdogncb
2> g96cOmdFagh > abEmMomm-3gosfgdomb). dgadmgds ms8s8s nogzol, Gm3
dobgosgem 3g-20 boyyznbal @ababyabolb mgmGonmo sdMmM3zbgdabomgalb @sedsbe-
Losomgdgma bybE™Egdabs, 3g(360gGal BosbEgzal doMomswn gdymagdgda, mo-
B9fdGOMmoa 3Mmzgbolb g3 330009mdocmdabs s abGmMoym-39mEnMma
376894LE 0L 3Mb(393ms M3bs3gMmmMzg MgMEMm a55DMBSL MObemmzEgdes.

Il. 8abgoem bsbrnzgmo

dabgom Bobeyzgmal ,obbymgdsbos mab Gmdsn 1972-1986 Bemgdda godm-
30000. Dobrm3gmab 33emg30L mdogd@o 3g-19 Lamgnbal JoGmymo moGgFsdnEal
ab@mEnss. 3sbdo BmbmgMogonmeass dgbbsgmomo 3g-19 Logyznbal Joaogyemo
Lodmgomgdogo (3bmgMgdabs s 3bgMmmdal gobgzomsemgdol ymggma g@e3a,
0@ gcGnenma d0dnbstgmdgdn ©s 03 gdmgdal cgombohabm 3BgMmadal &qd-
LEgdo. 3360960l Babsbo 8g-19 b 89y 3Bl Bbs@zMme sbOM3690530 gFMmMzbmmo
@300084mPo@mdabs s megz0bgdn@mgdoms Rzqgbgds oym, 306506 JoMormmds moa-
Bgfo@m@ed 3560300000 bagmmeta 8bs@zmma 0bGgMgbo, dgdd36s Logmmoto
3bo@ztgmoa sDEMM3bgds, MmAgmbos mogabo sMbgdmdal obdamdy Lbgs bambal

JN@ENEOE ghmgmms®. Babgom Dobrmigmo 89-19 Loyznbol obe sbomo Jo-
oo @oGgMsGneob abGmMosl ma@gMoG Nl 3gMommalb ©grnbozool oag-
6o 0Bygdl. 3gFomea, 89360960l mgemmebggnom, sfab abEmaal gobgomatigdals
3903399 Laggbn@dg doamdo ma@gMsGnenmoa (3bmgcgdal L3gEogognca babg,
36bbgaggdmma babs s 353waan LoagggbyMgdal ma@gMsGnEnmoa (3bmzcgdobagsb,
Bmegbsi gfomn 3gfommo goswnl 3gmmgdo mezobo gogmdgmgdgdom, bodmgdom,
bmeem 3gmeg 0B894qdlb Lomseggl 3oMzgmdo, gb 0o gd@0gne YHmngHommdsda dgm-
B0 g5630mMg0mma Mm@ gMmsGMema (3bmgMgdos”. 333mgzefin 3obdaM@ogl, Hma
0@ afs@mm 3gMomelb 3ol moGgfs@nEnm dmgmagboms (303m0, ,HmIgmay
30dm3bsG39m0s 3503399 LmosmGo GmEMdsznnms ©d dabogsbn dmmoasbm-
dom, Bmam(z dnbssmbabs s sbggg gm@dab IbGng bobosmegds® (Dobrmigmoe 1972:

34). Bobrzgmal Igbgommgdom, o4 bowsgm ©s abawaqbo jowgs dg3n Med MRgds
©5 53 306856 qdob ob Fbmeme Lodymdom Jndmmygbow 800Rbgsl s nggg obdgbl,

* 3. 3m&9@&0dgomal mgmGanmo 3mb39x3(300L gobbamgs ,JsMama mo@ Mool abGmMoanls gob-
&obg 3m@g@&ndgomabgymo doMooads® Azgbl Boge 8mblgbgdyma agm 2016 6. 3g-7 LogHmsdmEobm
Jotmggmmmmaon® bLoddmbayddy ,bogdesBmggmm ggHm3nmo (3030mmabs300L 3MbGgJLETa®. oby).
0d.2016.
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M8 3gM0mEgdb dmEol ,dbadmgmego o@ob® s¢bndgbs dbmmme @osbrmmgdamas
©3 35 Bbmen@mEn. 8g-19 Lamgnbal JoGommo madaMoG Mol 3gMammadsgas
3L d93mgabsntom o43b bamdmea gbamo:

3oggmo 3gMomeo 37-19 Lamgnbob ms8rmganc abygds ©s 1845 Bemedrg
afdgmegds. dggmo JoMormo ggmesmfio 3mobo, megobo ©edsbsbnomgdgma
gbogmmmaonm, gxobgds 3o30@emab@n@-habmgbojnd Aubgmb. Lsgstmggmmb
©38m9)30090mmdols @s3ofggzom asdmbB3zgmmo aEgMco s GLogdmemmaona «3-
3oymaxzgomagds bgmb mbymdlb GmMBsb@nbIab asbznmamgdslb. 333mg3zeMa JoGmmma
856@ 030l dofoma dmEngee gMmzbae dm@ gl 300Rbgslb. 3@0G0zmba, Lobsd
Jofommo mo@ghe@neal dofMggmoa 3gfamenl sbamadl dgdmagmsegabgdl, sdma-
Ba@ogo aobobomoglh Labdmasmme Mm3sb@od3L ©s dobo gobzomsmgdabomgals
Logn®m bgmobdgdbymd 3mm@mEmm 300mdgdL. 35360960l mgsmbsdMabom, 35-19
Lo 3Bl Jomagma mo@gesGndab doMggm 3gMamedagg MHmIsbG0Dd8nlb gobgn-
mafgds bgm-bgms LEMMmEgds ©s sMomgmaFom Mgomaddo nzoxegl gdob. Jom-
090 0B gOsGN@s smdmbagmu® 86gMHmmmdabomsob Byzg@l 3ozdomb ©s madgms-
&Msdoi 1339 Cnbgmolb 89339mdoo dgdm@sbaemn g3em3memo 3b6gMemmdal as3mabs
08dbmds. Doboy3gmal mgm@aol mebsbdow, 8g-19 Lo 3Mbob 30Mggma 3gMommals
Jofoggma mo@gfo@ s mMa JodsMornmgdom — MHmMBsbEabIabs ©s Mgomaddanl
aboo gomsfmegds. 333mg3s6n 3aMggm 3gMmomedo dgdmaa bo3omgdl godmymel:
1. ,d39mo, @sdmm300gdmmdob ©o(3930b modgMednms”, Mmogbsi amdgmmgds
39-18 Lo 3Bl Mown (30980 s bGma. BoMB8mBowaqbemgdo 5606 mggmg s Jgog-
396 do@mbndgomgdn, gomMgn, 300 s 0doGMo mBsbodzomgdn, Msdad Jmda-
adgomo s Lbzabo; 2. 3gmeg ggeoms 36gHmgdobs — oem. dogdegadyg, af. m@dgmasbo
486056 g36m3ema babosmab GmBs6E0DaL; 3. aMdgmads yamsRmmgmoms modg-
BoGME; 4. bambdn Rbogds sbama (36mzMgdol 30Mmdgdol o3Lobggma mgdbgdo
(o6bgbal mgdbn), Gmgemas Hggzmenzon@o GMmBsb@0Dd3al byymal 8s@oMgdgmos.
53 d0dsmormmgdal qobmmgads b. dofomadgomo, megabo sg@onn, 8gdcdmema,
bemgosme&o 3m3gb@gdab 983390 HMBs6EG0emo d38mJ8gmgdom; 5. gdab 03o-
go3Lb Mgomobdon. ab sbamo 3bmgEgdob gobdgMg@ob madmdl — 0. dsg@s@omboa,
b. EmEsdg0mo s Lbggda.

dabgom Bsboyzgmo HmMIsbG3mbgdowsb godmymagl smgdLobotyg dogde-
35dgl, OHmIgmdsz Bggb 86gHmmdsedn dzgmo doMommo mo@gfms@mal gobzomes-
1905 Bmomogs s dbomo GmMIsbGoymma 86gFHmmds @onbym. 3ob godmyRbobyb
80800930980 s a035mM8s39dmgdn aMagmen mEmdgmnsbaobs s Bogmemd domo-
®adg0mal baboom. 3sm §gdLb@gddo gondofmes, gondoms ©s abEMMmES Jomema
mo@gMsGaemmo Mm3sab@oddn. Bsboyigmobomzgalb bogmmmd  dsGemsdzamo
sbamo Jomaqgmo mo@gme@mmal 3oMggma 3gMamenl — 393sxs85dgma s dmemo-
oba babob 3083980 3mg@ns, 30b momn3gadaz JoMomds MMsbG0dIds omgma omo-
30b0 doms, dgbadmadmmds asdsms s s3mbByMs. 3bgMmal §94LEgddn 333mggsta
9om0Dd3ob goM33gm 60d6gdbas 93Rbg3L. boboy3gmo 0DasmgdlL 08 3mbaznsl,
8 6. doMomsdgomal JgdmamBa Jofmommo Mm3sbG0ddo ©g3omabLL gobazmab.
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8gmey 3gMommolb JoGomma ma@gFe@meal obBmmasl 8. Debrymzgmo
1845 Bmnob abygdl o gb bobs 1890 Bmodryg aMdgmegds. Ladofmggemmda ags-
3maos 3Mmo@ngnco s 93mbmdoymo dpgmdafMgmds, do@mbydmdal gomogstobnl
88 30369m3s 3Om(39L8s M35 BBIMEMBAL (5bmgMgds Logbgdom @osMmgns ©s
»3M03560 93mbmBon®a god@m®al, 3o30&omod3al aobgomomgds asdmobgns®.
39360960l sBFMom, JoMornma moGgfodnenmo (3bmzfgds bbgomabbgs ¢qbal
dgbodsdobo dodsorymygdgdobogseb dgoagds: 1. 98 3gGameal sbsmo JoGommo
369 mmdals LobGgds@nbsz0olb BoboM3gmo gomEan gMabmsgom 0bygdb ©s 8ob
95m0b30lb ©s8bygdom 8n0Rbyzl. g. gmMabomogalb gs8a@dgmgdmgdsw b, obGm-
bmgl, ©. gmbgodglbo s mogh. sMabasbl dmasdMgdl; 2. 38 3oegds dmagoin
mo@aMo@mgmo bsdo — 3M0gogzgmo Ggomodda. 3HoGognma Hgomadda Rzgb-
do mgfgmomanmgdds omos Fo3de3edgd s o3dzn bgMgomgmds dgdmo@ebgl.
®YMZEIMINEINS  MOMBS  M0dgMsmfM-gdm s onm  gbojm-ogmemmaosl
03yo3b93L; 3. 8gmtg 3gGameolb 3gmmg Bobggzetdn, 1870-80-006 Brmgddo o8 3o-
BoFogmgdsl sgMdgmgdgb bombmbsebo 86gMmgdo — o. GG (39mady, b. mmdmya,
L. 3gommdmndgomo, g. asdsdgomo, b. 0bsdz0mon, 6. bobsbodgoma, b. dMamedgamo,
80dm gogoobo o Lbggdo. bombmbbgdob doMomewo mgds@ngs bombdy bEmbgs
©d 3obmgob dgobogfn, mebsbBEmtn, mogobagoma (3bmgMmgdal dg48bss; 4. 8539
bobodo baboyzgmn googzetgdym MmdsbBodal, ,dzgm MHmdy  Gofomoos
©5 dob omEanbs-dgbomhnbgdeby m(3bgdom® aodmymaglb — 3. mEGdgmoasbo, dsdas
aMngmo, af. 8dsdndg; 5. 8gmobyg Bogowl asbg3mm3bgd006 gogs-gdaggms ®o
am. yoddgan. 8oma 353mddggds donl omBszg@omoa bodmGomamo 8gn@mbgmadals
3930&omads(300b 3Gm(39b056 Iggngdobs @s mgdal goddomzal boswsgdy 0bygds.

536M0a50, 3gmMg 39Mommal sboma Jofmmmo mo@gfMoG Ml aobgnmamgds,
bbby 3gmob mzombsbHobom, bsgdemm baba@mdmogo s Gomma 3GmEgbos @
ol M@0 dabs 3gFomegdnbogseb dgoagde:

— 1845-1870 moadgmoma&-0g3m3Ms@ogmn ;gfMamsmgmms RamB0;

- 1870-1890 @g3m3co@onm-bsmbmbbyco dodsmormmgds.

3. Dobryzgmo Igmeyg 3gMomeal 1845-1890 Brogdal mo@gmo@n@al gemo-
Lognganslb Bob 3mgmg 3mmo@ognmn 8amdsmgmdal dndmbomgal omMoegl,
00306 3g(360960b 3mDaz00b 0obobBo, madgMe@nEmm dadstmmymgdoms 56
LEomms (33msb ymzggmogob Bob @dmzob LmosmyGo gomsbszzmgds, ,y39ems
803sMomgdab 3o 339mmo 3mabob dgdgoo sbab ... LEmMgo gb dgdgoes dafoomes-
©0, G@Imams ghma mo@gfonma dodstmmgds aobbbgsgogds dgmeabes-
306“ (Dobrmggmo 1976: 53). 3333960 3oMgs o(36mdagfMgdl, Hmd asds@mby-
dqemo gmobo bgmb qbymdlb mezobo ngmmmanolb asdmdbs@zgm mo@gmedmeal
35688 30(3905b o 36gFmmds 358mygbgdmmon o3, st Ibmmme Hmamz magabo
BgmBomgmdol sbobgabs o 30688 30(3980L badmemgds, oModgm Mmame bLbge
3obgdmab bgmboyFgmo LodMdmemm nsMamn. o33emgds 3mabog o o(33mads mo-
BgesGn@a(s. bbmmgw 98 3gMommdn (1840-0560 Brgdal 8gmerg babgzMowasb) mgames-
©3(300b5 @S 0l Boowag by Bymyy JoMormm Lodmasmgdada nbygds sbamn agg-
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96309300, RBrgds sbama bmsnsmuma ggbs, Hm3gmbsg 3E0G03mbo ,gemmal 3Jm-
69bL" Bm@gdL (JogomGndgdl, 3o603g@gdL, dymmsbohgdl, dgrmebansdznmgdl).
311690660308, HM3 MOGGPMSGNOS(3 »Odgm3gb 0gmEgds, 335m 53306905 s sbabagh®
(bobozgmo 1976: 19). mo3505bbanMmds Lodmmmme Jaob bl s gom-b3smb
y&ab. gfoma Bsbommn mogemgdabs gobogmdmdl dggm 8bmgmBbyoagmmdal, bom-
Laymb groranMgds s godbamgdmmoa gdMdgol ymagmagg sbomb. b 8sdsms momdss,
3o Mol 56006 oem. MmEdgmsbo, 8. xmExady, g. baMgomgmo, b. 8gbbodgoma, a6.
ARgmmodgomo ©s Lbgsbo. gsbMob 8bMog sg300569d9b6: gmgansl, Hm™IsbGomem 3m-
q3sL, mEsl, Hm3sbl, byb@ndnb@smuEm-Mmdsb@onm Immbmmdsl ©s o@Mam@mm
©M535L. 303503bbaAMAal gmeg bobaends (bLodmamm ©s bogmagdo dgdmgdals g-
353mggdo s dmbabagg sbamasbmgdn) ngmdbm dggmo ygmegzal boswsagol sgsta
99395, 33@M0sMdsmmEo ©AMIMmddnmmds, gsomgemabbobs (3bmzcMadol sbsma
3mabmgbgdal ,ddmsgmo 8mBmms® o onbym dMdmms gfMabes s bagabal mogabyye-
mgdabomgab. 83 ndoGomgdol Bo8mBowmggbmgdn 1840-50-056 Brmgddn osfnsb:
a. 9fobomego, 8. odsbadzomo, . sEEsdasba. 333mg3o0b ghggbgds, Gm3 dqbad-
mms Bomo mbDmmgdebo 3bs@zGmmo Mgomabdalb mzombsdMobom, Lomsbspmm 396
60l obggbomn s Hgomob@mn d08sGomgdol dmmnsbo Rsdmysmndgdss g3g®
3ma3(39L, Bogfaed LobEngo dfMdmmos godmyyzbagl MHMsbE N Mm-bgbBndgbGemanm
8085 gdsl. gMabmagzds Rzgb mn@gMme@mado sbama gabn, boagmasbmgeg-
dm 3m3gns 398moa@ebs. 39360960l mgembab@abom 50-0560 Bemgdnsb sboma bs-
3o®0, B3Mom-damgmsbonmo 80dstormmads 0bygds. 88 8ndsMormmagdsl Lomsggdo
Mgl GabbmRobyn . gmbdedy, ,Mm8gmag bammbalb aobbymdamadsobs s biyga-
mgdb Bgomu® ggcgdda Imoab. ©sb. gmbgodal Labom Rggb 3bgMHemdada 3acgg-
mo@ sby 3dmogMem 0dMgds bombo® (boboyzgmoa 1976: 23). mogmab@o sGs-
B0s63s 30 bgmo 3gubym LmnsmmGa HMBsbal, Hmams gdmgdab dgboggMo gobmal
30630006950,

Boboyzgma 1860-70-006 Brgdals 36gGmmdal Lob@gdsodsgasl Bab Gybg-
@0bs ©s 358mam8 bademmggmmb badmasmmgdtingo (3bmzcgdal 8m3my 808mbaengsl
Boc8dmgamgdl. 89360960 54396@L 08 3o6g8mgdsdy ©3g0gdL, Gmd 1860-70-056
Brgdolb bodommggmmdn babdmgsmgdtmngn sDMmM3bgds Hmbgmal @dmomm gog-
mgbal, bdom dgdmbzgzeda doMmadata 80dsd30l aboo gomeMmgdmes. dJofogm
369 mmdado 1860-006 Bemgddo Logmmobbdm asmmse@qbgdol, ,domagdol mognd-
30b"%, dggmab Mmggzabs ©s sbemob dngdal @s sem@mdabgdol bobs agds, HmIgmbscs
gfa-omgnmado dgomenmmdobgb. 8sma dabbMagggdal Bmogefn odsbobnosmg-
dgmn 3@Maba 30 gemgbyma gfdbmdss. mgMamamgmmgdds ddmms godmezbowgl
439m0x896L, Mo JoMomzgm bambl ,a03mM33939m semgMboob dombs s gopaga-
356980b qxb3Enmb® Mdopms s LbmMgm gb gobos 8sdsms s Izomms ddmenals
@530 o 3ndydo.

3. Bobzgmo 033mg3Lb mgFgmemanmms dmmgebgmdsl, gGomnMon sobs-
m0adgdb dom Bbmgmabgozgmmdal, @edm ogdamgdsl gHmgbmma bsznmbobawda
©o dgamgdal J08ommgdol do@&mbydmdsobomsb. 1860-056 Brmgdda Ggomnddl sg0oms-
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69396 mgBaomgnmgdo — a. gagdegady, o. byMgmgmo, a. bgFgomgma, a. gmagdsed-
300, a. FomonEgmo, bmmm 3mdmazabBogsb 3o — ©. yngosba, 3. oymsdgzamo,
L. dgbbo, 6. Bogmmadg s bbggda. Dobrmigmo, amosbs ©s s3030L sbor JoGormge
0@ aMoGMmada MgomndIob ggdgdmgdmgdom s 1860-90-0560 Bmadolb 3bgMemm-
3ol ,obMms Igmmdgmagdor” 8mablbgbogdl. 3g(360gMnbamgal omas, sfs JoMmGm
9fmgbm-g53smag0bygmgdgmo dGdmmal dgmomns, sMsdge 03 g3mgal sbsema
Logomomggmmb bagmdggmbadymgmas. 3g-19 bamznbgdn mgFamaemgnmgdl xodcos-
30 3083960 s 803dsdggmo gs3muBbrsm, 30b(3 dgbadmms, 3mgd o LB owma-
oo ©d Bbmgymdbyoggmmdom, 3omgasb mgambshabme gsbbbgsgzgdmms, dog@sd
dofomoow 85063 nmasbs s v3530L LymmoEsb ny3zbgb asd8mbuyma, 3g9Gdmw, M.
9f0bmegn, a. gomomamgmo, 0. amagdsdgomo, a. bgFgmgmo s bbggda. boboejgmo
Mogogm geobmesb 398 gamEommon o6 3053703658L bambmbab 869Mmagdlb, 8o-
Mbgegee 0dobs, MM gHabosgo 1880-0060 brgdawsb mgds@n@aw bombmbbmdsl
aobmmgads. 3M0dogmbol 3mobogogsonm, ab dsnby mgMawamgnmas, Mopasb
396 gobos madgFomymo ngmmmanol 3mDa(3098L ©d Mdbag ,mgds 3o 56 gob-
LodrgMagh 938 mMMal dodsmmmmgdsl — bg@ML 3 33m g6, 8080 mgdal asgqds s
a83ms, Hmdgmo 36gGHmal ngmmmanabgs ©s8mzogdaman® (boboyggmo 1976:
432). ogFamomgmmgdo mo@gfodnmedo Mgomabdadl 033300069896, 70660l 8bMng
3300069096 — 3m3geosl, bmosmn@® dmabmmbsl, abGmGonm 3mgdsl, bogamMsb,
0803-5603b s bm(znom& AHmM3sbl.

3. Dobyggmo 1870-80-0560 Bmgdomsb JoGormm mo@g@s@modan bambmb-
b6 (baimEbogn@) Bogolb godmymegl. bammbmboba 369G madnl mgamboBRobm Bat-
3mB8s00a9bmgdem 35360960 568). GG (3gmadgl, 6. mmIma@L, b. dasmmmdmadgaml,
9. 3585330emb, 3. sbomnsbl, 3. aymabsdzomb, . JsBbsbgmb, 3ndmoagab@nzsdo —
3. a9 9gb0dgl, g. 3s00d30mb, 6. 065330, 6. bobBAdg0mU, b. FFHgmodzomb, Jodm
4ognablb 300Rbg3L. 3gsbogma BLggmmdlb ofs BoMGm bombmbbmdob 3mbaden®
dbomgdy, oMsdgm 08 Bogmal smbadgbsy o6 go8mMhgbos, Gos ,bsMm©boggdabooc-
30L MmMgebmom nygm edsbsbnosmgdgma®. 3M0G0zmbo 3oMasm o36mdngcmgdl, MHma
JoBmggmo bombmbbgdalb &gdb@gddn dzox0me ImRSEL omasl Bbs@gfmma ob-
m36900lb o0 s6sfgzmn® s Mmd oo Foggogadals, s6s Jbmmme bs@gzcmmo,
06839 0gds@ Mo dgasgmgbs gsbazogl, 39Mdme, 3s@Fmam@m asbbymdoemyg-
doms Bggbgds. boboyzgmb 3oMaswm g3l gosdEgdmmao ab Hmmo, Mo Gnbmmds
BoimEbogmMdad 0madads Jofmomm bombmbbmdabmab ©edmowgdamgdado, dogcsd
yn@amgdal 80mBs oM MBgds ab 360d36gmmgabn gofMgdmgds, MmI JoMmggmo
bombmbbgdo (300mmdebgb g36m3mma (3bmgMgdol gozzgmomgdoo Lofggdmm-
Bsbd o gFMmzgbam bszombmeb 80dstmmgdsdn damn dbmgmabgoggmmds bEmmosw
a56Lb3oggdmms Hbo BoMmmbo3gdobogeb. bambmbbgda ma@gme@n@ada sgome-
©90b6g6 3Hodogam Ggornd3L, bmerm doo GggbBgddo yagmody ao3@39mgdgee
g966gd0 ogm — Lmgosmy®o HmIsba, ImmbOmds, 6633930 s ™mydLo-bodmgHs.
1890-0060 Bmagdowsb boboezgmolb Lob@gds@ndszonl mebsbdsw, bombmbbmds

39&°LGOMBNM ©73obLL asbozenlb (Doboyzgma 1978: 153). goys o yobdgao
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3608 03mbobomzal doMamsmam mgMaoamgnmos s bambmbabos dndstommgdal
Logydzgmdg ©asbsb, Moasb abobo (sbmz&adol Lobsdwgamal, 8abo GodyHa Imgz-
96930l o Godymo gomgdmb sbabgol gdbabycgdash. bsboyzgmo dsm ,Hgomal-
&gdo@, mmBsb@ozmmo gmgdgbdqdob Bogbmgom® 3mablgbngdl s mal 3mg§gdL
MBmEgdL. 3999 »3o3MdM0mMdab (3bmgMgdal o ob@mEaymm dogobGFaomdy ©asl,
BAmamtiy Bommo Lddmgsmgdfogo 3m33madLgdol bLoddmmm, Bmam(g gomd-
omdolb gobzomemgdals s6s doMGm dobemmdgmo, sGedgm dmGgmmo gabal dsh3969-
dgmo” (dobrmggmo 1978: 731).

99L08y 3gomb dobgom Boboyzgmo 1890 brmowsb 06ygdl s 1900 bram ob-
e gdl. boboygma aobbsmomtigdoo babl mbgsdl 08 Brgdals 3mmoadazn&-g3m-
BmBom® damBamgmdal s 35Lmseb s 3o3dnmgdmm Lodmasmmgdtog sbHM3bgdsl,
Bmamt 3bm36Mad0L sbamo 3006930l 3sdmdebomb, Moash Ladmmgabgm Lat-
d0gmDg 303m@ab sbaemo, 3o dbobEgmo Bbmgmdbgrggmmdom sedymgamma 3gbsedy
©aba. 3M0@ngmbo 5(36mdogfgdl, Gm3 dgbodg obn gmobmdMagn aggGgbznso-
0bo o gmobms dOdmmal, Hmam 3 bodmaswmgdMog-3mmad oo (3bmgcgdal do-
Boombob 0@galb do@oMgdgmas. dmbgdMogns, HmA sbaemo gbodmmmaanmo babosmals
dm@ng9d0 3bgMmdadn dgbadRbgs swaomb 0303930,

Boby3gmn sdLE L, Mmd 3gbody abol ma@gMsG Mol dmsegata sdm(ge-
Bs sbaa Jg9ybol 3dGmBgmms dgbagfMgdol 8033980 (3bmgMgdal dogds ©s dabgdda
3obmdogzo 39a6980L asdm3ndsggds aym. dgbsdg ©obo sbaema 3msbol — 3Gmeng-
Bo60580b dgbodadabo mo@gFmeGnAmma dg@ab gsdmabs@ggm Mgomndal, bmzo-
oL@ MgomadIb Mgdos Lobyobb. 1890-006 Brmgddo 3Gmmg@ofmma Mgo-
mad3ob gmgdg68gdal dg8mdGebaw B3gb6dn 3g3b0gHn ga.babmdzambs ws of.g3-
©mdgomb mgmob, bmmm 1905 bermob Mgzmeazosb 3o 808mabsmg 3Gim39Lgdal
ma0396 ©e8megMgdo 5¢ngdgadlb. 8g(360gM0lb RsbogndMol mobsbdow, 39-20 bo-
M3mbab, 564 wMobmagbo JoMommma modgFs@nMob ab@mmas LEmEMgo 1905 browsb
0bygds o ob ¢339 8ab. Dobrnzgmob 33emg30L Mdogd@L s Bomdmewaqbl. maga-
Lo Babsdm@mdgomsegsb gobbbgeggdoom, 3g-19 Lommbol Mo gMms@mEmmo 3Gmgbab
35630056 7930b obaboomgdobsl 83336 go3nmgdoom 8@ ynMonmgdal babmas-
©mgdol bmosmn®-93mbm8ogn® gobznmomgdsl obodgdl, Moy dgmatgdom-abGm-
Bommo dgomeal dofomewo ©gdamgdgdal 3Gom@nd g8 by dogznmamgdl. Rzab go0-
Bosgdo, JoGomm 3608 03mm bogM 3990 833006 5dmm gbgommgdsl, Hmdgmay
3. Dby 3gmb @adbabaMmgdem Mogmab 8g-19 Logyzmbal JoMmmyma ma@godnEab
ab@mnabs s Lodmasmgdfaga sdMHM3bgd0L gobznmemgdal doasba LyGemal
97360l 3(3009mmdab.

©o8mB8g360:

Zanduk’eli, Mikheil. Tkhzulebani. T’. 1. Tbilisi: Tsu gamomtsemloba, 1972 (bsbo+3gma, dobgom.
b daemgdobo. §). 1. mdamabo: mbyy go8m3(398mmds, 1972).

Zanduk’eli, Mikheil. Tkhzulebani. T. 2. Tbilisi: Tsu gamomtsemloba, 1976 (bsbo¢zgma, Babgoc.
b daemgdobo. §). 2. mdamabo: mbyy go8md(398mmmds, 1976).
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Zanduk’eli, Mikheil. Tkhzulebani. T’. 3. Tbilisi: Tsu gamomtsemloba, 1978 (bs6w<3gmo, 8abgacm.
obdymgdobo. §. 3. oby. md. 1978).
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Tamar Tsitsishvili
Irine Modebadze
(Georgia)

From the History of Systematic Study of Georgian Literature
(Vakhtang Kotetishvili and Mikheil Zandukeli)

Summary

Key words: Vakhtang Kotetishvili, Mikheil Zandukeli, History of Georgian
Literature.

The first attempts of systemize Georgian literature history originated in the 19-th
century. During the development of critical thinking in Georgia, the process of a proper
theoretical foundation progressed within the general European framework, creating the
discourse for the systemization of the history of national literature (chronological and
semantic as well).

Vakhtang Kotetishvili’s work — three-volumed “A History of Georgian Literature”
was published in the years 1925-1927. In the process of systematization of Georgian
literature, the scientist drews the most attention to “continuity of development”: in his
opinion, every new stage of development and rise of centuries-old Georgian literature is
derived from the previous period and eventually it defines next stages of development.
Kotetishvili praises works of his predecessors’ (A. Khakhanashvili, K. Abashidze, and
K. Kekelidze).

In the introduction, the critic along with theoretical issues discusses “the methods”,
which must be used in the research of literary events and texts, he highlights two methods:
a) the method, as a treatment for researching of creative work, b) the methods for resear-
ching “a history of creative work”.

According to Vakhtang Kotetishvili, there is no “universal method” for periodiza-
tion of history of literature, there is need of pluralism for that kind of work. The critic
makes method classification and after that he provides three main methods: historic, evo-
lutionary and comparative. The critic reviews 19th century literature initially with roman-
ticism (romantic writers — A. Chavchavadze, G. Orbeliani, N. Baratashvili, V. Orbeliani)
and then continues with 40-50ies (age of realism — G. Eristavi, D. Chonkadze, L. Arda-
ziani, M. Badridze, B. Jorjadze). Then he reviews 60ies (I. Chavchavadze, A. Tsereteli),
the new era in Georgian literature, 80ies literature, then neo romanticism (Vazha-Pshavela,
A. Kazbegi), literature from 1890-1900 (especially “Imedi Group” and “Khalkhosnebi”)
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and finally he reviews “Third Troupe”. According to Kotetishvili, the main trend in de-
velopment of Georgian literature, is similar to European trends. We can say that, despite
of the inaccuracy of XX century theoretical thinking, Vakhtang Kotetishvili’s opinions
approaches to the modern theoretical understandings.

Mikheil Zandukeli’s research examines the history of 19th century Georgian li-
terature. This includes monographic studies of all aspects concerning Georgian social life,
literature development, literary processes, and well-known writers of the era. The aim
of the researcher was to depict the national identity and peculiarity of the 19th century
artistic mentality, given that Georgian literature developed its own artistic interest, and
created its own artistic thinking, which, over time, incorporated other peoples’ cultures.
Mikheil Zandukeli begins the history of his 19th century, referred to as the new Geor-
gian literature, by defining the specific type of literature. Periodicalization of 19th century
Georgian literature, a romantic period ending at 1845, was the first of its kind. Romanti-
cism, developed in the early stages of the 19th century, slowly came to an end, paving the
way to realism at the same time, the first divergence of 19th century Georgian literature
in to the two aforementioned directions, according to Zandukeli. From the romanticists,
Mikheil Zandukeli singles out Alexander Chavchavadze, who was followed by Gregory
Orbeliani and Nikoloz Baratashvili. Georgian romanticism experienced decadence in
the post-Baratashvili era.

Zandukeli recounts the second period of Georgian literature as starting from 1845
up until 1890. The historian systematizes the period’s new literature with Giorgi Eristavi,
succeeded by Antonov and Chonkadze, and then by Ardaziani. This wave was followed
by (1) critical realism reaching mainstream status, bringing out the Tergdaleulebi (e.g.
Ilia Chavchavadze, Akaki Tsereteli, etc.), as the new generation expressed a liberal-dem-
ocratic psycho-ideology; (2) the direction is continued in the second half of the period,
the 1870s-80s, with Anton Purtseladze, Niko Lomouri, Soprom Mgaloblishvili, Ekaterine
Gabashvili, Niko Inashvili, Niko Khizanishvili, Stephan Chrelashvili, Misha Kipiani, and
others; (3) disintegration of romanticism occurs during the same period (e.g. Vakhtang
Orbeliani, Mamia Gurieli, Grisha Abashidze, etc.); and (4) concludes with the fourth flow
of Vazha-Pshavela and Aleksandre Kazbegi.

Thus, the development of the new Georgian literature’s second period, according to
Zandukeli, is quite long and difficult process consisting of two parts itself:

1845-1870 Group of Liberal-Democratic Tergudalists

1870-1890 Democratic-People’s Direction.

Mikheil Zandukeli categorizes the third period under the years of 1890 to 1900,
marking an end to the 19th century Georgian literature, and introducing the latest part of
the country’s literature history. Zandukeli emphasizes the socio-economic situation of the
years and the public thinking as the reflection of new life under the Mesame Dasi, armed
with Marxist points of view. Zandukeli claims that the main task of the Mesame Dasi lit-
erature was to pursue happiness of the new state’s workers and to develop class conscious-
ness among them. Mesame Dasi laid the foundation for the new class—the proletariat and
its corresponding literary movement—socialistic realism. In the 90s, Egnate Ninoshvili
and Irodion Evodishvili pioneered research on the elements of proletarian realism. We
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share the viewpoint of the Georgian critical circle, with special credit to Zandukeli for
his attempts of creating a complete picture of 19th century Georgian literature and public
thinking.

Mikheil Zandukeli’s research examines the history of 19th century Georgian lit-
erature. This includes monographic studies of all aspects concerning Georgian social life,
literature development, literary processes, and well-known writers of the era. The aim
of the researcher was to depict the national identity and peculiarity of the 19th century
artistic mentality, given that Georgian literature developed its own artistic interest, and
created its own artistic thinking, which, over time, incorporated other peoples’ cultures.
Mikheil Zandukeli begins the history of his 19th century, referred to as the new Geor-
gian literature, by defining the specific type of literature. Periodicalization of 19th century
Georgian literature, a romantic period ending at 1845, was the first of its kind. Romanti-
cism, developed in the early stages of the 19th century, slowly came to an end, paving the
way to realism at the same time, the first divergence of 19th century Georgian literature
in to the two aforementioned directions, according to Zandukeli. From the romanticists,
Mikheil Zandukeli singles out Alexander Chavchavadze, who was followed by Gregory
Orbeliani and Nikoloz Baratashvili. Georgian romanticism experienced decadence in the
post-Baratashvili era.

Zandukeli recounts the second period of Georgian literature as starting from 1845
up until 1890. The historian systematizes the period’s new literature with Giorgi Eristavi,
succeeded by Antonov and Chonkadze, and then by Ardaziani. This wave was followed
by (1) critical realism reaching mainstream status, bringing out the Tergdaleulebi (e.g.
Ilia Chavchavadze, Akaki Tsereteli, etc.), as the new generation expressed a liberal-dem-
ocratic psycho-ideology; (2) the direction is continued in the second half of the period,
the 1870s-80s, with Anton Purtseladze, Niko Lomouri, Soprom Mgaloblishvili, Ekaterine
Gabashvili, Niko Inashvili, Niko Khizanishvili, Stephan Chrelashvili, Misha Kipiani, and
others; (3) disintegration of romanticism occurs during the same period (e.g. Vakhtang
Orbeliani, Mamia Gurieli, Grisha Abashidze, etc.); and (4) concludes with the fourth flow
of Vazha-Pshavela and Aleksandre Kazbegi.

Thus, the development of the new Georgian literature’s second period, according to
Zandukeli, is quite long and difficult process consisting of two parts itself:

1845-1870 Group of Liberal-Democratic Tergudalists

1870-1890 Democratic-People’s Direction.

Mikheil Zandukeli categorizes the third period under the years of 1890 to 1900,
marking an end to the 19th century Georgian literature, and introducing the latest part of
the country’s literature history. Zandukeli emphasizes the socio-economic situation of the
years and the public thinking as the reflection of new life under the Mesame Dasi, armed
with Marxist points of view. Zandukeli claims that the main task of the Mesame Dasi lit-
erature was to pursue happiness of the new state’s workers and to develop class conscious-
ness among them. Mesame Dasi laid the foundation for the new class — the proletariat and
its corresponding literary movement — socialistic realism. In the 90s, Egnate Ninoshvili
and Irodion Evodishvili pioneered research on the elements of proletarian realism. We
share the viewpoint of the Georgian critical circle, with special credit to Zandukeli for his
attempts of creating a complete picture of 19th century Georgian literature and public thinking.
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The Reflection of French Culture and Literature in the
Georgian Cultural Space of 17" and Early 20™ Centuries

Prospects of Archival Investigation

The problem of cultural influence has attracted particular attention lately in Geor-
gian and foreign literary criticism and comparative, historic, and cultural studies. It is
dialogue between cultures that makes it easier to overcome centuries-old negative ste-
reotypes, national isolationism, and xenophobia. The roots of literary communications
are also to be sought in the valuable process of cultural influence.

Intercultural relations which are dating back to centuries is one of the main streams
of contemporary comparative studies. Starting from 21% century in this process are also
included former Soviet countries; some notable scientific projects, concerning intercul-
tural relations in general and, Francophonie in particular, were conducted in Russia and
Belorussia™. It is worthy that recently Georgia also has join the process.

French culture reached Georgia first and foremost through the Frenchmen. French
public figures — missionaries, aristocrats, writers, diplomats, military men, farmers, wine-
makers, and representatives of other social strata visited Georgia at different times and
for different purposes. But in all cases they facilitated introducing the French cultural
environment into the Georgian cultural area.The reciprocity of the process was reflected
in several books and research works™.

* The archival material was processed by co-authors: Nino Gagoshashvili, Miranda Tkeshelashvili and Tatia
Oboladze.

** By the Centre of National Scientific Researches and University Paris New Sorbonne 3 in collaboration with
Russian Academy of Sciences and Belorussian Academy of Sciences; also, the project, conducted in Bristol
University: http:/www. Bristol.ac.uk/arts/research/French-in-russia/. See the publications: La firancophonie
aux XVIIF-XIX siecles: perspectives littéraires, historiques et culturelles by E. Gretchanaia, A.Stroev, C. Viol-
let. Bruxelles, 2012.Poccust u ®@panuust: auanor kynstyp. Cocras.: E. Juumpuesa, A. Copouan, A. Cmpoes.
Teeps, 2015. Cubupcko-dpaniysckuit guanor XVIII-XX BekoB u JmreparypHoe ocBoeHue Cubupwu.Pen.:
E. imumpuesa, O. Jlebedesa, A. Ctpoes. M., 2016. French and Russianin Russia from the Enlightenment to the
Age of Pushkin, Edinburgh University Press, 2015, 2 vol.

*** See the following research works: [TonueBkroB, M. A. EBponelickue myremecrBeHHUKH X//[-XVIII BB. IO
Kagkasy. Inas. pex. akan. . Y. MemanunoB, pea. uzganus npod. I. b. ITnunkuan. — AH CCCP. HUU Kag-
Ka3oBeneHns: uMeHn akagemuka H. SI. Mappa. — Tudumuic. 1935 — 225 c.; [lonmueBkros, M. A. EBponeiickue
nytemectBeHHrkH 1800-1830 rr. mo Kakaszy / Otser. pexn. M. T'abpuumize. — ApXHMBHOE YIpaBICHHUE
MB/] I'py3unckoit CCP. — Tommucn: «3apst Bocrokayn, 1946. — 153 c. — 500 k3. Also, see: Chardin, Jean-
Baptiste. Journal du voyage du chevalier Chardin en Perse et aux Indes Orientales par la Mer Noire et par la
Colchide qui contient le voyage de Paris a Hispahan. Paris, 1687h. Klaproth, J. H. Voyage au mont Caucase et
en Géorgie, Paris, 1823, 2. vol,; Gamba, J. F. Voyage dans la Russie méridionale, et particulierement dans les
provinces situées au-dela du Caucase, fait depuis 1820 jusqu’en 1824, Paris, 1826; Dumas, A. Le Caucase:
Impressions de voyage, suite de En Russie, and etc.
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The Reflection of French Culture and Literature in the Georgian Cultural Space of
17%and Early 20" Centuries

It is known that in the 19" century in Georgia even several French colonies were
formed, about which historical evidence can be found in archival documents. A lot of
Frenchmen worked in Georgian educational institutions — grammar schools, lyceums,
boarding schools, and universities. They were to be highly-qualified specialists with ap-
propriate diplomas and recommendations, e.g. in Tbilisi there functioned a women’s
educational institution, headed by a French woman Madam Favre.

The increasing developing relations soon found reflection in such a significant
field of culture as literature. From the very beginning of the 19" century, the French lan-
guage turned into one of the communication languages of the aristocracy in Georgia,
namely, its cultural centre — Tbilisi (7iflis). The process was also accompanied by in-tro-
duction of the French literary fashion and production into the Georgian literary area. A great
amount of literary materials include literature written in the French language as well as texts
in Georgian language created under the influence of the French literary style.

Bearing in mind that the French language played a very important role in the life of
educational institutions and the persons of the top circles, it represented everyday com-
munication language of diplomats, salons of the high society and families of noblemen,
the Georgian nobility of the 19" century spoke as well as wrote letters and diaries in this
language, the abundance of literature created in Georgia in the French language is not
surprising: e.g. letters and diaries of Baron Nikolay®, personal letters and cards of other
types of his daughter Maka to David Chavchavadze’s daughters - Nino and Anastasia,
private correspondence between Achille Murat™and Salome Dadiani, Georgian noble la-
dies — Maiko and Elene Orbeliani’s letters in French, etc. Georgian aristocrats actively
read French literature and were interested in French art. A person, speaking this lingua
franca, was regarded to be educated. The trace of Gallomania can be seen in the well-
known passage of the story by Georgian classic writer Aleksandre Qazbegi Recollections
of a Former Shepherd, where the narrator speaks with the Frenchmen in excellent French
and leaves them surprised.

It is extremely important to restore an approximate picture of the activities of the
French in the sphere of public life in Georgia, reveal the main directions of the Georgi-
an-French cultural relations and determine the place of French language and literature in
Georgian literature and culture of the 19* century and the first decade of 20" century. All
this will create the ground for fundamental research in the light of the comparative analy-
sis, which is the aim of Georgian scientific project.

French-Georgian literary relations deserve special attention, getting familiar with
French literature, translations, and personal contacts. In the history of Georgian-French
cultural and literary relations the epochal role was fulfilled by Sulkhan-Saba Orbeliani,

* Baron Nikolay (Alexandre) was a Russian statesman, married to the daughter of Georgian Prince Alexandre
Chavchavadze — Sofia. She was a sister of Prince David Chavchavadze and Princesses — Nino Chavchavadze
(the wife of a prominent Russian poet and diplomat Al. Griboedov) and Ekaterine Chavchavadze (the wife of
Georgian Prince David Dadiani).

** Achille Murat (1847-1895) was a French Nobleman, married to the Georgian Princess Salome Dadiani,
daughter of Prince David Dadiani and Ekaterine Chavchavadze.
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Georgian monk, diplomat and writer, whose journey to France and Italy was a milestone
in the history of cultural and literary relations. He traveled to France in 17" century for
political reasons by the order of Georgian King Vakhtang VI. Immediately after return
he maintained to turn Georgian cultural and literary vector back to the west. It was after
the journey that a number of new European literary and philosophic trends (classicism,
enlightenment) were introduced into Georgia. Traces of French classicism and the En-
lightenment are clearly felt in his literary or semi-documentary prose (7The Vise of a Lie,
Journey to Europe). It was repea-tedly mentioned that some of his parables are written
under the influence of La Fontaine. From the 19™ century, the orientation to French
literature had taken on new significance. By the second half of 19%century, the inflow of
French literature, which played one of the most advanced and leading roles in the literary
process of Europe, became quite obvious in the Georgian literary area. Numerous trans-
lations of French literature demonstrate clearly that Georgian authors and literary critics
watched closely the ongoing processes in French literature, tried to follow the liberal and
humanist ideas found in French literature and literary criticism. As seen from the vantage
point of today’s litera-ry studies, it is extremely interesting to know what exactly Geor-
gians translated from French, what influence they experienced, what did they read, what
the Georgian writers used to quote, what plays from the repertoire of French dramaturgy
were performed on the stages of Tiflis theatres and how they were perceived by the Geor-
gian spectator. Answering these questions is one of the main goals of Georgian project;
the light will be shed not only on the context but also on the product produced within the
context and its impact on public opinion.

The outline of the history of French-Georgian public and cultural-literary relations
and revealing and analysis of the details of these relations is extremely important from
the viewpoint of reconstruction of social and cultural paradigms of a concrete histori-
cal epoch. Moreover, the study of French literature can often become even a clue for
interpretation of Georgian literary texts of one or another period. It is noteworthy that
acquaintance of Georgia with France in addition to culture and literature covers not only
cognition of the history but also understanding the cultural and psychological mentality:
how the stereotypes were broken, if they were broken at all.

The response of French culture in Georgia is a special sphere that has its own ran-ge
of questions. Activities of some Frenchmen in Georgia has been fairly well studied. First
of all, we should name Marie Brosset’s work. Brosset, was one of the most important fig-
ures in the history of Georgian-French relations. Marie Brosset studied Ge-orgian manu-
scripts in Paris, published a number of works in Kartvelology (Goergian Studies), as well
as the manual of Georgian Grammar. His work has laid the foundation for the Georgian
Studies in Europe. He translated into French and edited seven volumes of Kartlis Tsk-
hovreba (The Life of Georgia) and many other texts or scholarly works of great importance
for Georgian culture. Georgian people deeply appreciated his contributions and support.
Marie Brosset’s activities were well covered by 19" century Georgian press and scholarly
editions as well as by 20" century Georgian criticism. They are broadly illuminating his
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scholarly works dedicated to issues of Georgian culture and literature.

Besides the accomplishments dedicated to the popularization of Georgia and
Georgian culture activities by Brosset and some other Frenchmen had a great influence on
the popularization of French culture and literature, lifestyle and state vision in Georgia.
These issues were widely discussed by Georgian criticism in 20" century. Nevertheless,
most of the studies at that time were biased or pro-Soviet and completely neglected Western
approaches to research. In this respect, exceptions are the works by Gaston Buachidze,
Sergo Turnava, David Panchulidze, Mzia Bakradze®.

However, most of the material under study is either not interpreted at all because of
ideological considerations or lies in archival filesand has not yet been published. Farther
study can shed light on many issues are collected both in Georgian museums, archives or
libraries as well as in France and Russia.

% 3k %k

As a result of the initial studies conducted in Georgian archives, a large amount
of material that deserves our attention has been found out. First of all, it is the separate
episodes of Georgian everyday life in 17" and 18"centuries, where the main personages
are French missionaries, travelers and political figures. For example, in 1798, in Paris was
published the book — Mémoires historiques et géographiques sur les pays situés entre la
mer Noire et la mer Caspienne. The book consists of several texts by different authors.
One of those texts entitled: Mémoire extrait du journal d’un voyage fait au printemps
1784 dans la partie méridionale de la Russie, is a description of a journey to Russia and
Georgia of two Frenchmen: Charles-Alexandre-Balthazar-Francois de Paule, baron de
Baert-Duholant (1751-1825) and 1’abbé Etienne-Antoine Boulogne (1747-1825). It is of
special interest both the reasons for their travel and its output.

Of no less interest are career aspirations of French entrepreneurs, teachers, con-
fectioners and people of other professions in Georgia and Tiflis. Hundreds of reports
about their activities have been preserved: how the first Guild merchant Castello starts
silk production; how French entrepreneurs try to produce wine, cloth, soap and porcelain,
as well as obtaining permission for mining and processing of gold sand in Svaneti*; how
French teachers were appointed in gymnasiums, real schools and women’s institutions;
how French confectioneries were opened in Georgian cities — Tiflis, Kutaisi and Batumi,
etc. It is clear that the activities of these people do not have direct influence on Georgian
cultural and literary process, but it is reflected as an important part of the social life of the

* See: Gaston Buachidze, Tsakhnagebi (Angles), Vol.1. Tbilisi: SabchotaSakartvelo, 1983; Gaston Bua-
chidze, Tsakhnagebi (Angles), Vol.2. Tbilisi:Merani, 1986; Gaston Buachidze,From Montmartre to Mtats-
minda. Tbilisi: Xelovmnrba, 1972; David Panchulidze, To the History of Georgian-French Literary Relations.
Thilisi:SabchotaSakartvelo, 1969; David Panchulidze,Essays on the history of French Literature. Tbilisi: Ga-
natleba, 1974; SergoTurnava, Literary Essays. Tbilisi: Merani, 1978; SergoTurnava,Georgian Studies Abroad.
Thilisi: SabchotaSakartvelo, 1978; MziaBaqradze, Poetics of Word and Symbolic of Sun in Albert Camus “The
Stranger”. Tbilisi: Tbilisi Unviersity press, 1988; MziaBaqradze,Frangois Villon and his Georgian Translation.
In:JiurnalSaunje, 1987, #6.

** Svaneti is a historic province of Georgia, located in the southern part of Caucasus Mountains.
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country. The social context keeps many interesting facts, including the fragments of hu-
man relations. For instance, the Central archive keeps the case on the investigation of the
causes of the quarrel that occurred between the French subject Louis Creuzé and a Geor-
gian Simon Beridz eat the silk mill in Tbilisi. The French Consul appealed to the head of
the court to punish Beridze for this quarrel. The French Creuzé was acquitted. In reciprocal
claim Beridze presented himself in this way: “Simona Beridze, a resident of Tiflis, civil
servant, of Georgian Christian faith...”. Here Creuzé appears to have shown generosity
and appealed to the Governor-General Golovin with a request to be limited to just minor
reprimand to Beridze because Creuzé pur suedonly to prove his innocence. Creuzé’s ap-
peal dated from 16 May, 1838.

A separate topic are French manuscripts kept in the archives of Georgia. Some of
them have been studied by Georgian scholars, but a number of new manuscripts, worthy
of attention, have been found by the project participants; these documents should be-
come the subject of further investigation. Among them, one of the most interesting seems
to be the book of three Freemasonic Treatises. In the introduction to the book it is said
that in the last quarter of the 18th century in Lion there lived people who were obsessed
with the teachingof Freemasonry; Introduction opens discussion on several issues, in
particulartly, th following is stated: these three treatises represent one component of the
spiritual life of mankind and clearly show what vision people had at the end of the 18th
century when faith in God was sufficiently shaken; the book is dedicated to Frank Mason’s
teachings; based on Masonic fundamental dogma, Christianism, as we generally know it,
is nothing but the Blue lodge of Freemasonsin which the membership is opened only for
those initiated; in its turn, the early Christians also addressed the initiation that was called
transcendental Christianity by the Germans; thus, the doctrine that this discourse teaches
is based on the Christian basis and repre-sents a blend of Platonism, rhetoric and philoso-
phy.; the main and constant goal of this teaching is to give an extraordinary name to what
we are familiar with; for the scribe, the given doctrine is nothing more than a catechism
wrapped in foreign words, and etc. The book consists of three parts: paths leading to wis-
dom; on the divine justice; the rule of the blessing. The study and analysis of this treatise
will be of great interest for the history of European culture and religion.

Of special attention is the correspondence in French, the samples of which are
protected in various archives. Authors of these correspondence are Georgian and non-
Georgian writers and public figures, among them: German writer, journalist and translator
— Arthur Leist, British diplomat, traveler and translator — Oliver Wardrop, Georgian noble
ladies — Elene Orbeliani, Maiko Orbeliani, Ekaterine Eristavi and others. It is clear that the
19th century high Georgian society gradually masters the French language as a lingua
franca and uses it in active communication. The letters are of different content: per-
sonal, business, political, etc. It should be specially highlighted the manuscripts of Baron
Nicolay, which are distinguished by diversity of genres: travel records, diaries, mixtures,
letters to children, to father, greeting cards, etc. Most of them are not interpreted yet,
especially, his text Meditation sur [’Evangile.
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Linguistic postition was strengthened by literary priorities. From the viewpoint of-
direct literary relations and influences, literary translations from French (however, there
is abundance of non-literary translations which will take its place in research process)
are essentially important. The careful review of numerous Georgian journals and news-
papers edited on the edge of 19"-20™ centuries, made it clear, that from the middle of
the 19'%century to the beginning of the 20"century Georgian authors tried to keep place
with and actively respond to the trends of French literature. They translated their contempo-
rary authors: Octave Feuillet, George Sand, Victor Hugo, Anatole France, Théophile Gautier,
Auguste Barbier, Alphonse Daudet, Jules Clarétie, Emile Zola, Guy de Maupassant, Alex-
andre Dumas (son), Victorien Sardou, Eugéne Labiche, Edmond Gondinet, and others.
It is noteworthy that Hugo’s works were translated into Georgian almost immediately
after they appeared in French (Les Misérables, Torquemada). Quite an attention was
devoted to the translation of French dramas. In the 19" century, along with specimens of
Georgian dramaturgy, plays translated from the European languages were often staged
in the theatres of Tbilisi, Telavi and Kutaisi. A long list of French dramatists trans-
lated into Georgian might be done: Pierre Corneille — Cinna, Jean Racine — Esther,
Phédre translated by Georgian romantic poet, Prince Aleksandre Chav-chavadze; several
plays by Jean Baptiste Moliére. In 19" century it was quite common the adaptation of
Moliére: Dimitri Kipiani translates the Le mariage forcé; Ivane Machavariani — Don Juan,
Le Misanthrope ou I’Atrabilaire amoureux; Les Fourberies de Scapin is translated by
Akaki Tsereteli, Le mariage forcé — by Solomon Tsereteli, etc. One of the archival
funds in Georgia preserves Moliére’s translation into Assyrian language which is a com-
plete bibliographic rarity and gives a new light to the geography of Moliére’s translations
as well as the activity of French mission for assistance of refugees.

Familiarisation with the works by Moliéreis one of the most significant aspects not
only in 19" century French-Georgian literary relations in generally, but, particularely, in
the history of Georgian drama as well. “No foreign author is as well-known among the
Georgians as Moliere”, noted Aleksandre Sarajishvili, Georgian critic. Moliere’s person-
ages turned into patterns, according to which some notable Georgian dramatists construct-
ed their characters. So far, Moliére’s paradigm of servants was introduced into Georgian
literature of the comedy genre by outstanding Georgian dramatist Giorgi Eristavi, which
became a characteristic feature of Georgian comedies later in the 19" century. It is essential
to mention that Moliére’s texts were often modified and “Georgianized” in order to adapt
them to the Georgian reality — French names were replaced by Georgian ones, some texts
were abridged to be published in newspapers, some characters were eliminated or added,
etc.” Nineteenth century famous Georgian translators (Dimitri Kipiani, Giorgi Tsereteli,
Giorgi Chikovani, Sergey and Kote Meskhi, Giorgi Tumanishvili, AnastasiaTumanishvili,
Elene Kipiani, Anton Purtseladze, Akaki Tsereteli, Ilia Chavchavadze) fully understand
the necessity of congenial, adequate translation relevant to the original even produced

* Correspondences between the translators — Anastasia Tumanishvili and Elene Kipiani-Lortkipanidze confirms
that they maintained contact to discuss translation-related issues.
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such translations, but sometimes they deliberately break this law, so that the foreign
work could sound like a native Georgian so that it takes into account specific problems of
Georgian society and thus, the readercould be more aware of them. This practice was more
or less adopted in the 19" century, and these translations were called “remakes” — varia-
tions of the theme, free translations. For example, Georgian classic writer Akaki Tsereteli
translated Moliére’s Les Fourberies de Scapin from Russian, but this translation does not cor-
respond not only to Moliére’s text, but does not even follow the Russian translation: Akaki
Tsere-teli added two scenes to the first act, to the second one — three scenes, remade names
in Georgian mode. Despite this, according to Georgian critic Alexandre Kalandadze’s ob-
servation Akaki Tsereteli managed to preserve the inner cheerfulness, theatrical effectiveness
and general mood. Another example of a free translation can be regarded Eugéne Pottier’s
L’Internationale, rendered by the same translator: the content partially diverges from the
original, the refrain also does not repeat exactly, eight-line stanzas are changed into four-
line, but the basic idea and the mood are maintained, it can be said everything that needs
to be said has already been said. Anastasia Tumanishvili translated Ernest Labiche and
Edmond Gondinet’s comedy Le Plus heureux des trois.In translation the second author is
not mentioned at all and the title is also renamed. Names are in Georgian mode, the char-
acters are added ... All these material needs to be analyzed in a wide cultural perspective.

In connection with translations of that period extremely important conclusions are
offered in Georgian scholar’s — Gaston Bouatchidze’s work “Georgia in subtext: the ele-
ments of subconscious in Georgian translations of French poetry” (Bedi Kartlisa, Revue
de Kartvélologie, Paris, 1978, v.36). Gaston Bouatchidze states that in Pierre-Jean de Be-
ranger’s poems translated by Giorgi Gvazava' the names of the characters as well as the
names of clothes and flowers are substituted with Georgian names (Rosette — Martha,
Adgéle-Taliko, Lisette-Nino, Frétillon-Maro, Clitandre-Kola, Roger — Vano),), even the
dance is replaced by Georgian, which, in the opinion of the scholar, is partially typical
for 19th century. However, as regards to 20" century Georgian translators (David Tsere-
diani, Gogi Gegechkori, Galaktion Tabidze, Shalva Apkhaidze), we have quite a different
picture: Georgian realities are unconsciously manifested in the mentality of characters,
psychology, behavior, landscape, type of plastic beauty (for instance, to Rosario’s lark is
dedicated a kind of toast, there are mountains in Loire’s gorge, mountain peaks appear in
Verlaine’s poem “In the Woods”, etc.).

Close examination of those translations and making the right conclusions will give
an oppor-tunity not only to fill the history of the Georgian school of translation, but also
— to reveal the regularities and their relevance with modern means of translation.

It is noteworthy that the translation of most of the mentioned texts was conditioned
by the needs of the theatrical repertoire. The newly founded theatre in Georgia (1850)
needed support and Georgian writers considered it necessary to strengthen the repertoire
with plays already approved in European theaters. The Georgian original drama also ac-

* Giorgi (George) Gvazava (1869-1941) was a Georgian politician, lawyer, writer, translator, publicist, one of the
founders and leaders of the National-Democrat Party. He immigrated to France in 1921.
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tively developed since the 60s of the 19"century, but this was not enough for an increased
number of theatrical companies. Translated into Georgian or remade plays successfully
succeeded in theatrical scenes which are confirmed by a great deal of documentary mate-
rial: theatrical bills, statements, reviews of the performances. Georgian press actively
covered these events.In the second half of the 19" century and beginning of the 20"
century in leading Georgian news papers and journals very interesting, sometimes, highly
professional reviews were published. These materials are not properly examined until
now. In case of careful study of all those reviews and successful scientific research, several
articles concerning cultural and social relations between Georgia and France are planned
to be published, as well as an apart standing monograph — French Drama on Georgian
Theatrical Stage”.

In general, a lot of facts related to France and French culture were widely covered
by Georgian press. Thus, for example, in 1900, the “Book of Records” reports that in the
Society for Dissemination Literacy among Georgians and Kotja Tavartkiladze’s book-
stores sell the book of Erckmann-Chatrian -Histoir d’un paysan; in the same news
paper Archil Jorjadze™ publishes a letter entitled “The Democracy of Western Europe”
(com-prehension ofthe French Democracy)”. In 1902, the Georgian newspaper “Iveria”
publishes the letter “On Paris-Sorbonne University”; extremely interesting reviews are
found on political structure of France, education system, cultural events (premiers, exhi-
bitions, presentations). Many Georgian newspapers and magazines have special reporters
in France not to miss any important event. Some of these reports might have a significant
meaning for the history of Georgian society.

From the first half of the 20" century, the spirit of French modernism and sym-
bolism is already clearly felt: there are translated: Baudelaire’s Le Fou et la Venus, Remy
de Gourmont’s Phocas, and some poems of French poets;™ Tiflis plunges into the French
flavor with pleasure: Paris shop Au Bon Marché et le Progres is opened on Vorontsov
street; there is a restaurant Café Parisien in the yard of the Georgian theater on the Pala-
ce street, and at the Mikheil avenue — the cafe “Bordeaux”; French language courses are
available in different places;In 1918 in Tbilisi with the support of Max Germain Dudin, a
teacher of the Tiflis first male Gymnasium, was even opened the French club, which of-
fered Georgian youth a fairly effective and versatile curriculum...

In 1882, Georgian newspaper “Droeba” (Nel) wrote: “There is one people in Euro-
pe whose social life is observed by everyone with unusual interest, not only public
life and state structure, but even the most insignificant event is more interesting to the
mankind than the fate of another country and people. These people are the people of
France, the precursor of all successful undertakings, a beacon to other nations, and often
the fighter for others. Over the last ten years, after a republic was established in France,
gradually, sometimes with a delay strives for such state order when the nation itself, by
his chosen and distinguished people, determines her destiny”.

* The list of French plays translated into Georgian in 19™ century is attached in the appendix.

** Archil Jorjadze (1872-1913) — Georgian politician, publicist, one of the founders and main ideologist of the
Socialist-Federalist Party — a first national party in Georgia.

*** Some played of Maurice Maetrlinok also were translated.
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All this was unacceptable dream for Georgians and the peak that had to be con-
quered.This and many other facts and details that lie on the dusty shelves of the archives
are waiting for readers and interpreters.

Sources”:
Collections of the National Archive of Georgia
Collections of Korneli Kekelidze Georgian National Center of Manuscripts

Collections of the archive of George Leonidze State Museum of Georgian Literature
Collections of Georgian and Russian press published in Georgia in 19" century,
maintained at the National Library Parliamentary Library of Georgia

Appendix:

The list of French plays translated or adapted into Georgian in 19" century™:

Traductions géorgiennes de Moliére

L’Amour médecin — traducteur géorgien inconnu, 1831, a Moscou. Manuscrit au Centre
National des Manuscrits.

Le Mariage forcé — traduit du frangais par Dimitri Kipiani, 1862

Le Médecin malgré lui — adaptation par Ivané (Okro) Eristavi, 1866.

Sganarelle, ou le Cocu imaginaire, traduit du frangais par Elené Kipiani, 1871
(titre géorgien — Sganarelle, ou le mari qui croit que sa femme le trompe).

Les Fourberies de Scapin — adaptation du russe par Akaki Tsereteli, 1873.
George Dandin, ou le Mari confondu — traduit par Koté Meskhi, 1877.

George Dandin, ou le Mari confondu — traduit par Guiorgui Toumanichvili, 1878.
Le Malade imaginaire — traduit du frangais par Dim. Kipiani, 1879.

L’ Amour médecin — traduit du frangais par Dim. Kipiani, 1879.

Le Sicilien ou L’ Amour peintre — traduit du frangais par Dim. Kipiani, 1879.

Les Précieuses ridicules — traduit par Elené Kipiani-Lortkipanidz¢, 1883

L’ Avare — traduit par les étudiants géorgiens a Saint Pétersbourg, 1884.

Les Amants magnifiques — traduit du frangais par Dim. Kipiani avec le titre —

Les Fiancés Magnifiques, 1894.

Traductions Géorgiennes d’autres Dramaturges Frangais

Pierre Corneille — Cinna — traduit du frangais par Alexandré Tchavchavadzé, 1844.

Jean Racine — Esther, Fedre (fragments) — traduit par Alexandre Tchavchavadzé, 1830-1840.
Beaumarchais — Le Barbier de Séville — traduit du frangais par Dimitri Kipiani. 1879;
la seconde traduction par Valeriane Gounia (sans date).

Honore de Balzac — Mercadet le faiseur, comédie — traduit du russe par Koté Kipiani,
1879, 1880.

* In detailed description of archival sources will be offered in the final version of the project.
** This material is based upon the first results of the research; the research in this will be continued.
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e Al Dumas (fils):
1) La Dame aux Camélias (Marguerite Gautier) — traduit par K. Bakradzé (sans date). Une autre
traduction de la méme picce par Niko Badridz¢, 1895.
2) Le Fils Naturel — traduit par Chalva Dadiani avec le titre — L’Enfant de sa Faute, manuscrit (sans
date). Une autre traduction de la méme piéce par Samson Prangouliants et Mikheil Marjanichvili
avec le titre — N¢é hors-la loi, 1899, manuscrit.
3) Denise — traduit par Valeriane Gounia avec le titre — Grace ou Denise, 1900.
e Al Dumas (pere) —Kean ou Désordre et Génie — adaptation par Valeriane Gounia,
1900; il y a aussi un manuscrit, 132p. (sans date).
e V. Sardou
1) Patrie, drame — adaptation par Davit Eristavi, 1881.
2) Divorgons — adaptation par Vasso Abachidzé (sans date).
3) Thermidor, drame — traducteur anonyme, 1891.
e FEugene Labiche — Le Plus Heureux des Trois (avec Edmond Gondinet), comedie
— adaptation par Anastassia Toumanichvili avec le titre — D’abord Pour Soi, manuscrit
(sans date).
e Louis-Emile Vanderburch — Le Gamin de Paris , comédie-vaudeville (avec Jean-Francois
Bayard) — traduit par Maco Saparova, manuscrit, 37p. (sans date).
e Th. De Banville Gringoire, comédie historique — traduit par Koté Meskhi avec
le titre — Le Roi et le Poéte, 1883.
e Ed. Audran (compositeur) — La Mascotte, opéra-comique, livret par Henri Charles
Chivot et Alfred Duru — traduit par Artem Akhnazarov avec le titre — Le
Porte-bonheur, 1895.
e Alfred de Musset — Le Chandelier — adaptation par Guiorgui Toumanichvili, manuscrit
(sans date).
e QOc. Feuillet — Le Divorce de Juliette, comédie — traducteur inconnu, 1889.

Affiches:

e FEugene Scribe et Ernest Legouvé:
a) Adrienne Lecouvreur, drame — traduit par D. Meskhi, Joué a Tbilisi en 1898, a Koutaisi en 1902.
b) Michel et Christine, vaudeville, affiche en trois langues (géorgien, francais, russe), le 2 janv.
1850; joué en frangais par les russes.

e Sardou — Marquise, comedie — annonce, 1889.

e Oc. Feuillet — Dalila, drame — monté en 1893.
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Creative Writers and their Invocation of Divine Inspiration

Endings are elusive, middles are nowhere to be found, but
Worst of all is to begin, to begin, to begin. (Donald Barthelme)

Creative writing is a thorny and problematic question that has occupied a great
space in the arguments of philosophers, critics, psychologists, sociologists and creative
writers themselves. Although their disciplines and perspectives and fields of interest are
various and even incompatible, it is noticeable that share a common ground in rational-
izing and recognizing the mechanism of the creative process. As such, the present paper
is divided into sections: the first one is concerned with the particularity, difficulty and
nature of the creative process. The second, much the longest, is devoted to the explication
of the Divine inspiration in the success of the creative writing, without which nothing
would materialize. It is axiomatic to state that creative writing is a very painful task which
consumes a lot of time and effort. Evidence of this can be seen in the limited number of
creative writers in any country. Moreover, creative writing is not hereditary in that the
creative craft is not always pursued by the writers’ sons or daughters. No specific institu-
tions are known to prepare and train creative writers even though there are many courses
taught in some universities. Characteristically, creativity remains a distinctive field as the
majority of ““ creative professionals are not driven exclusively by personal gains”(Jeffrey
8).This type of work is essentially individual and in fact it is the product of many complex
psychological, social and cultural factors. Writers themselves are not quite sure how they
have got enmeshed in the world of creativity. In W.H.Auden’s cogent argument, this type
of writing is the only craft that cannot be mastered by studying. As Auden suggests “every
original genius, to be an artist or scientists, has something a bit shady about him, like a
gambler”’(Auden 1963:12).Moreover, creative writers cannot give a conclusive answer
regarding their choice of creativity as a hobby or a means of earning one’s living. The
poet Dan Shapiro can only refer to the irresistible allurements of creativity which is his
bitter-sweet lot. As he puts it “I had no intention of becoming a writer. I didn’t know that
becoming a writer was what saved me .It presented me with a window into the infinite”
(Shapiro 2003:1).

However, for all the hard labor and efforts exerted for achieving it, all the pains
disperse the moment the writers finds a foothold in the realm of writing. Aldus Huxley ,
for instance, points out the ambivalent attitude associated with creative writing and what
it demands and offers,” Writing is vey absorbing and sometimes exhausting’, argues Hux-
ley,” But I’ve always considered myself lucky to be able to make a living at something
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I enjoy doing”(Huxley 1960:50).If Huxley takes pride in opting for this hazardous craft
as a means of earning his bread, there are those who feel keenly the pressures and con-
straints imposed by this job. Needless to state, the publishers’ caprice and moodiness is
one of the discouraging elements the creative writer has to put up with and overcome
with a great measure of endurance. The problem of the reading public and its whimsical
and unpredictable preferences and judgments are points that the creative should always
bear in mind. In fact, this needs further elaboration. It is the ever-present gap between the
expectations of the public and what the creative deems right. History shows innumerable
cases of misunderstanding between the two parties and their incompatible priorities. Thus
it would not be surprising to realize that the Dutch painter Van Gogh “sold only one paint-
ing in his lifetime; Leonardo da Vinci’s greatest ideas never saw the light of day when he
was alive”(Ind & Watt 2004:4).All these represent a serious source of discouragement
and discontent. If one puts aside the highly sustaining aesthetic pleasure of creativity, this
process has its own disadvantages especially when the writer does not have other means
of catering for his family. Indeed the family-individual duality is there at work when one
raises the question of creative writing and its countless obligations and demands. The
case of the British novelist Charles Dickens is a representative example here. His family
forced him to work in an advocate office and the years he spent there could entitle him
to work in this legal profession. In contrast to all that, the call of creativity has been up-
permost in his thinking and conscience. He transformed the stories of crimes, thefts and
acts of vengeance and incarceration into memorable tales to be read and viewed later by
cinema-goers. This act of obeying the call of creative in Dickens applies to the situation
of the American novelist, Washington Irving. His family wanted him to join the legal pro-
fession as in the case of Charles Dickens. Instead of following this trajectory suggested
by his family, he got a niche in the literary circles,” without knowing or intending it, he
was there preparing himself for his real calling in life. He ranged at will over the wide
field of English literature”(Kleiser 2004 :6).One glaring example in this regard is evident
in the testimony of one who is not a thoroughgoing creative writer. A scholar elucidating
the tempting pleasure of creativity again finds herself in the magic circle of creativity. As
she puts it:

Where do I begin? The flow and content of the text in the messages on these

Pages was effortless. The book in essence wrote itself. I would like to share with

You a little what my past and how spirit drastically changed my life path

culminating in the challenging of this work.(p. IX)

It is true that the genesis of the creative work is often involuntary, but there is always
a need for persistent process of polishing, refining, and rendering the rudimentary into a
fine and skilful shape. It is summed up in Shelley’s felicitous phrase that “the source of
poetry is nature and involuntary but requires genuine labor in its development”(Fehrman
1980:11) The writer’s choice of his topic is another controversial problem whether it is
of his free will or commissioned by some literary or even political circles. Even if the
writer chooses his own topic, he might find himself in conflict with many parties as say,
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George Orwell’s famous novels Animal Farm and Nineteen Eighty Four and the unfavor-
able reactions they inured in the eastern bloc. The same holds true to the poems of the late
Syrian poet, Mohammed al-Maghout or for that matter Mohammed Choukri’s For Bread
Alone(1972). The present paper has stressed so far that there are two views concerning
creativity and how this problem could be faced. It is preferable to start with the simple one
which states the writer can manage in giving a successful work if he is equipped with the
necessary expertise and skill. The German philosopher Frederic Nietzsche argues to this
effect when he states that the final outcome of writing is simply “severe, noble, conscien-
tious training into the service of art”( Roberts 1998: 1).Likewise, the American poet, Walt
Whitman, conceives the production of the literary work in purely physical terms as seen
in his poem, “Osirus”: Osirus

Osirus-to -give forms.

I am the one who finds nothing more

Divine than simple and natural things.
(Whitman 2002: 609)

However, this is not always the case. The verbal expression and its mastery is not
always the arbiter in determining the quality of the literary work. Nor is the form always
the precondition of success. The practitioners of literature and art keep referring to the
evanescent and ephemeral nature of creative writing and how it often eludes the creative
writer’s conscious plans and conceptualizations. The French writer Simone de Beauvoir
refers to the writer’s predicament in trying to control his/her literary material or driving
it to a different direction. She states that” a literary work escapes its author”’(Holveck
1995:31).What the French writer describes is not related to the writer’s lack of technical
experience. It is much more than that : it is the psychological and unconscious factors that
eventually affect the final direction of the text and its unexpected destination. Carl Gustav
Jung calls this “ the unconscious” which leaves a great impact on the entire work themati-
cally and technically. This subconscious is seen as the driving force behind the genesis and
consummation of the literary text. The contemporary Japanese novelist, Shusaki Endo,
explains the problem of the unconscious and its effects on the product. He explains the
matter as follows “As a novelist, I myself have experienced any number of times the way
in which the unconscious comes to the rescue whenever creative seems to have run dry”
(Natsubari 1986: 34).The famous musician Tchaikovsky raises the same issue when he
talks about his own situation. His perception of this subtle experience is a combination
between what is conscious and unconscious, or inspiration and craft simultaneously:

The seed of a coming work usually arises suddenly, quite unexpectedly. When
When the soil is favorable, that is to say, when one is in the mood for the
work, the seed begins to root itself with amazing power and speed, it grows
up from The soil, shows stern,, leaves and branches and finally flowers.

(Ind & Watt 2004: 5)
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Interestingly, the writing drive is something beyond the writing subject’s control.
This is exemplified by the succinct statement of the American novelist William Burroughs
that his writing transcends the material or beneficial “ they ask me if I were on a desert
island and knew nobody would ever see what I wrote, I would go on writing”(Plimpton
1977:174).The same holds true to the philosopher -critic Roland Barthes whose argument
runs in the same vein. He opines that creative writers cannot escape the hegemony of the
creative drive, irrespective of the prevailing circumstances,” the writers are on a holiday,
but their Muse is awake, and gives birth non-stop” (Barthes 1972: 30).

Given the idiosyncratic nature of creative writers and the particularity of their en-
terprise, it is no surprise, to find their frustration and disillusionment with their work might
lead to some catastrophic consequences. The great sacrifices made by writers in their pur-
suit of their writing could lead to states of despair and bitterness when faced with slighting
and disapproval. The situation of Franz Kafka is relevant here. He is quoted to asking
his close friend Max Brod before his death to burn all the drafts of his letters, diaries and
unpublished stories. Fortunately, Brod did not keep his word and published many of these
stories. Even a great name in classical literature, Virgil, expressed his desire of setting his
Aeneid on fire” to be burned after his death”(Slate 2011: 173), as a move of dissatisfaction
with the final shape of that epic. The Russian novelist Vladimir Nabokov had a similar
experience with the last and incomplete novel, The Original of Laura, because he believed
that it was an inferior work. He asked his son to destroy the novel “after his death”(Hart
2016 : 248).This is evidence that the creative writer’s anguishes never end even when he
himself dies. The irony here is that his son published the novel without editing or improv-
ing its weaknesses.

I
Given all the hardships inherent in the creative writing, it is natural that creative
writers appeal to God or Muse or Deacon for assistance. The Divine inspiration is the
key to the success of the literary work both critically and commercially. The situation of
the classical writer is exemplary. Homer and Virgil provide very good examples here. In
Homer’s Illiad (translated by the poet Alexander Pope),the initial lines refer to the relation
between the poet and Muses:

Say, Virgins, seated around the Throne Divine?
All-Knowing Goddesses

Daughters of Jove assist! Inspired by You
The mighty labour dauntless I pursue.
(lines 1-2-9-10)

The same beginning can be seen in Virgil’s Aeneid (translated by John Dryden)
where the poet acknowledges his inability to finish such a might task without the help of
the Muses, “O Muse! The causes and the crimes relate/What goddess was provoked and
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whence her hate,”(lines 1-2).One reason for the permanent invocation of goddesses or
Muses is related to the nature of the literary material which is often beyond the writer’s
conscious will. It is in the words of the romantic poet, William Blake, “All that we have is
Vision, from generated Organs gone as soon as come; permanent in the imagination”(Blake
1966: 776). In the first millennium of the Christian era, the Christian conception replaced
the pagan ones even though the main thrust remains essentially the same. Francis Bacon
sees his treatise titles De Augmentis that” all knowledge is divided into two kinds of in-
formation: the divinely inspired, and the other arising from the sense”( Malseen 2014:96).
Along the same lines run the views of the thirteenth century writer, Geoffrey Chaucer.
Although his topics in The Canterbury Tales are secular and full of social criticism, the
direction of the work is not very far from the religious. Here the Muses are replaced by the
Graces of God and “ the church”(Skeat 2008: XX)for assistance in his bulky work.

The seventeenth century witnessed the emergence of the great poet Milton, whose
Paradise Lost (1674) concentrates on the purely metaphysical and religious as its primary
topic. At the beginning of the work, Milton appeals to God for support, “What in one
is dark/ Illumine ,what is low, raise and support”(lines 22-23).His justification for this
help is that the nature of his writing is in line with the religious instructions in general,
even though the inner structure of the book asserts something else. What matters here is
how the poet conceives his own book at the moment of writing. Thus he asserts “That
to the height of his argument/may assert the eternal Providence/And justify the ways of
God to men”(lines 24-26).His invocation of God in his awkward situation springs from
his sturdy belief that his own knowledge is derived from God, “Instruct me, for thou
knowest”(line19).The poet’s characteristic attitude toward his subject matter and the fac-
tors at work drive critics to infer the presence of “intimate ,quintessentially Christian rela-
tionship between the poet and his personal God”’(Nutt 2011: 21).

The Romantic writers in Britain, U.S.A.,Germany and France pursue this long
tradition of viewing the literary work as representing the Divine inspiration. The names
of the American poets Ralph Emerson and David Thoreau are relevant here. The former
is quoted to be describing himself as a mystic and transcendentalist, a natural meditative
life through his two-year sojourn in the outskirts of a forest in his hometown . Walden, the
journal of his solitude, is full of meditations about man, nature and their philosophical
views inspired by the uncommon, hermetic experience. Although his intellectual stand is
not religious per se, it has affinities and parallel lines with the aforementioned writers. The
twentieth century, for all its incompatible ideologies and doctrines, is the culmination of
this tendency which is age-old. Definitely there are exceptions and adverse attitudes, but
the mainstream shows the same steps of preserving and abiding by its guidelines. There
are some figures who sought to undermine this tradition. Friedrich Nietzsche has put an
ends to metaphysics and thoughts beyond the perceptible. The irony is that the vacuum
left by the removal or disappearance of metaphysics from man’s life forced him to seek
alternatives for providing some spiritual solace. He is cited to be referring to his pathetic
situation “ No !Come back! With all your torments! All the streams of my tears run their
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course to you! And the last flame of my heart, it burns to you”(Roberts 1998:2). This vari-
able attitude of Nietzsche as regards the Divine inspiration is once again felt through the
existential novelist, John Fowles. For all the here-and-now controversies known about
him, Fowles devotes much space to the Divine domain in man’s life and his literary and
artistic product. At a certain moment in his career he could borrow the discourse of pastors
concerning the validity of the Divine inspiration in his work “We are all God’s children
including the wisest philosophers or genuine mathematicians. The wisest thinkers of man-
kind are naive under God’s eye and probably writers are the most naive kids”’(Cooper-
Clark 1986: 15) The American poet Robert Frost used to have a characteristic attitude
concerning creativity and its causes or manifestations. In one of his poems,” A Prayer in
Spring”, he encapsulates the entire relation between God and his creation in the tiniest
things:

Oh, give us pleasure in the flower today;

And give us not to think so far way

As the uncertain harvest;

For this is love and nothing else is love.

To sanctify to what far ends He will,

But which it only needs that we fulfill.

(Frost 2004:20)

It is remarkable to note that Frost’s stand is a sort of compromise between two dan-
gers: believing too little or believing too much.(Poinier 1990).

In William Golding’s The Spire (1964), the main action hinges on one of the mir-
acles of God. The spire of the title is actually modeled on the real Salisbury Cathedral in
England that floated on a marshy land but did not fall. The main character in the novel,
Jocelyn, appears to be swaying between a great desire to construct the spire and the fear
of the collapse of the whole project and its implications “He must harness Roger Mason’s
engineering know-how, goading him to develop the vast metal ring that will prevent the
tower bursting outwards. Yet the spire is also beyond reason--— a glorification of Go that
leaves the earthly behind”’(Golding 1964:11). If Golding’s novel embodies the mysterious
and inspirational power of God’s presence, Edwin Muir’s “Transfiguration” reveals how
the natural world becomes the means of suggesting another sublime one, “So from the
ground we felt virtue branch/Through all our veins till we were whole, our wrists/as fresh
and pure as water a well/ Our hands made is new to handle holy things”(lines 1-4).

The novelist and poet, D.H.Lawrence went further than this when he expressed
his religious views which are fundamental for the successful work of art, especially in his
last years. In a letter addressed to Ernest Collins, Lawrence asserts the inextricable link
between art and religion:

There are so many little frets that prevent our coming to grips
at the real naked essence of our vision....I often think one ought to
be able et be religious , to be an artist (Sagar 2008: 7).
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The situation of Aldous Huxley regarding the Divine inspiration is not different
from other twentieth century writers. This because all these writers(Frost,Muir,Golding
and Lawrence) along with many others do not expose the immediate experience and lived
sensations with that rare moment in the writer’s career as will be shown in the rest of
this paper. Huxley displays in his poems, novels , and essays hiss drug-induced visions
which remain on the threshold of religion. He is avowedly agnostic as seen in his view
that “When in propitious emotional circumstances with certain landscape, works of art...I
know that God’s in Heaven and all is right with the world”( Bridgeman 2013:1).Having
said that, it is important to stress that Huxley’s visions ,artificially induced, differ greatly
from those of Coleridge in that the aesthetic runs hand in hand with the mystic especially
in his last years. This reconciliation between the physical and metaphysical , is evident
in the characteristic way whereby he views things around him. His second wife Laura is
quoted to be saying before his death,” I have known that sense of affectionate solidarity
with the people around me and the Universe at large—also the sense of pain, death, and
bereavement”(Reiff 2009:35). In his illuminating arguments about the creative writer’s
relationship with his material and what goes on throughout the process of writing and its
mechanism. Huxley maintains the duality of the perceptible and imperceptible, the physi-
cal and metaphysical. This is evident in one of his often-quoted essays,” The Perennial
Philosophy” and ““ The Doors of Perception and Heaven and Hell”. In these he is more
outspoken as far as the creative drive is concerned. Here he finds a kind of correspondence
between the material and immaterial worlds. By the perennial philosophy, he means “ the
psychology that finds in the soul something similar to, or even identical with, the Divine
Reality”(Huxley 1970: VI). In his Attic Hay (1923), Huxley elaborates on this metaphori-
cal or mystic side of his experience through the struggle of his characters with the problem
of writing. Showing the writer at work in the novel, Huxley makes the main character in
the novel (Helmoltz Watson) hold many of the features the author himself carries. Watson
ends the poem by referring to “That something, which is not/Nevertheless should popu-
late/Empty might more solidly/than that we copulate”(Huxley 1970:216).For all its lack of
substance, it actually transforms the entire status of the speaker. It is a moment of sudden
revelation or epiphany in the Joycean sense of the word. He comments on the formidable
impact of his entire being:

I feel...as though I were beginning to have something to write about.
As though I were beginning to use that power I feel I’ve got inside

me-— that extra-latent power. Something seems to be coming to me. (p.217).

As already stated, the strange experience suggesting the metaphysical and spiritual,
is related to the author’s surrogate, not the author himself. However, the situation of the
writer as a recipient of the scriptable material coming from nowhere is different from that
of other writers in the sense that he uses mescaline as a means of reaching those moments
of inspiration. This is a point that arouses disapproval of some of his critics.(Dunaway
1999:121), especially in his last novel ,Island (1962).1t is interesting to note that in the au-
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thor’s view, this novel is a utopian work that contains “an enormous amount of diversified
material”’(Smith 875).Part of this ideal world is related to the firm belief of the inhabitants
in a just omnipotent God in that unspecified eastern country. Faith is seen as the driving
force in their daily actions and practices. It is a life of content and inner satisfaction. The
society of Pla where the main character, Will Farnaby, finds himself stranded after the
shipwreck. Is ruled by rationality, tolerance, love and above all, religious faith. Despite the
plots hatched by Colonel Pipa in the neighboring island, Pala society thrives and betrays
a great extent of solidarity and mutual help. Here is an excerpt that reflects the chasm in
thinking between the skeptic westerner and the natives:

‘I go by what my little voice tells me.” Tonight ‘it’s saying. And he will give Mr.
Farnaby carte blanche., ‘carte blanche’, she repeated with gust.” And Farnaby will be com-
pletely successful.’. ‘I wonder’, he said doubtfully:

“You must be successful’.

‘Must’?

‘Must be’, she insisted.

‘Why?’

‘Because it was God who inspired me to launch the Crusade of the Spirit’.

‘I don’t quite get the conclusion’ (Huxley 1962:181).

Significantly enough, Huxley’s early fiction , especially his dystopian novel, Brave
New World, has highlighted the demerits and perils of silence. His last novel is a utopia
where literature and humanitarian values take over. Literature succeeds where science
finds no access (Hausman 1933).

It is true that Huxley throughout his entire creative career has been heading to the
world of spirituality and ridding himself of the trammels of material civilization. How-
ever, he could not encounter one of those rare blissful moments of communion when he
is guided to write the work as if it were written on its accord. Nor could he manage to set
himself free from the agnostic spirit that has remained the staple of his creative career. His
mystic visions are the product of drugs and other artificial means, rather than the immedi-
ate experience of encounter with the metaphysical. This can be shown through aligning
his views and judgments with those of other contemporary writers who are lucky enough
to be in those enviable situations

One of the memorable situations in literary history when Divine inspiration mani-
fested itself to the creative writer unequivocally is the one associated with the name of
the American novelist , Harriet Beecher Stowe. Wishing earnestly to write about the in-
justice inflicted upon the Black people in the south of America, she could only choose the
church one Sunday morning in 1851 as the place of her meditation and serious thin king
about what to do. It is at this critical moment in her life that the framework of her future
suddenly crystallized. One of her critics explains what happened,” as she prayed, a vivid
vision suddenly began playing out before her. She saw scenes of brutal beating of an old
slave and how he forgave his murderers and prayed for the salvation of their souls as
he died”(McElory 2011: 2).This is not only a turning point in Stowe’s career but also in

244



Creative Writers and their Invocation of Divine Inspiration

American literature as a whole. Uncle Tom s Cabin will always be a landmark in the litera-
ture against racism. Such is the wide-ranging effect of this book and its uncommon genesis
that even President Lincoln, when meeting her during the Civil War, could only tell her,”
so you’re the little woman who made the greatest war”(p.2).Stow, of course, refers to the
sustaining inspiration of the beginning of the book and the rest is her responsibility in
elaborating, expanding and refining that rare initial glimpse. In other words, this memo-
rable situation is the outcome and collaboration between the unconscious and conscious,
the spontaneous and professional which eventually produced a great work of art.

The contemporary American poet, Ruth Stone, gives a vivid account of how the
inspirational moment forces her to prepare herself to this uncommon encounter when the
creative writer turns into a passive receptor of what is involuntarily imposed on him/her.
In an interview with her, Ruth Stone describes this moment in her life as resembling a
whirlwind ” Even as a child I would hear a poem coming toward me from way off in the
universe. I wouldn’t hear it. I would find it”(de Niord 2010: 50).Elsewhere Stone’s critics
keep on referring to this poet’s keen intuition and hypersensitive spirit in sensing and pick-
ing up those moments which are of great value and help for the poet to start. Significantly
enough, this is not a mere hallucination or delusion. According to the poet longing to jot
down what will constitute her future work, she takes to heart any insight she receives
from the outside world ” When she feels the first tremors of turbulence in the grass , she
races home to pen and paper in the hopes of capturing the great gust of language before
it disperses and is lost”(Cohen 2009: 257). If Socrates had a “Daemon” whose words
“ he heard without anyone speaking”(Lauder & Thomas 2000:17). Ruth Stone‘s critics
place her within this tradition of metaphysical mighty presence and its auspicious effects.
Stone herself “seemed to be the location of a daemon; she was a place where life turned
into art”(Barber & Gilbert 1996:5). The other contemporary writer who talked about her
experience with the role of inspiration or its absence is the American novelist, Elizabeth
Gilbert. Obviously she minimizes the influential role of the metaphysical and intuitive
and concentrates instead on the rational and physical. Indeed she even rules out the whole
matter from her interest as an irrelevant element. This is evident in her successful autobi-
ography, Eat, Pray, Love (2006). In one of the striking situations in the book, she admits
to the reader her predicament as writer:

So I lifted my face from the manuscript and I directed my comments to an

empty corner of the room and I said aloud,” Listen, you thing! You and I

both know that this book is n’t brilliant , that is not entirely my fault, right?

Because you can see I am putting everything into this (Gilbert Ted Talks,2009).

In another situation she accentuates the positive role of the writer that is comple-
mentary to that of inspiration. In an interview held with her by Krista Tippet , she reiterates
her belief in the craft of the writer in presenting a distinguished work of art. She has the
following to state as regards the complex process of literary writing:

It is a collaboration between a human being’s labor and the mysteries of

inspiration. And that’s their most interesting dance that I think you can be
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involved in. But you are not just a passive receptacle .And also, it’s not

entirely in your hands. And standing comfortably within that contradiction,

I think, where you find sanity in the creative process if you can find it.

(Tippet, on being-org/programs/Elizabeth-gilbert— chooing-curiosity-over-fear)

The Marxist critic, Terry Eagleton, argues in parallel lines to Elizabeth Gilbert has
pointed out. He is of the opinion that the creative process is actually devoid of anything
transcendental or extraordinary. Indeed he views the contribution of the French Pierre Ma-
chery as simply representing “literary production, which suggests the essentially ordinary
nature of fiction-making”(Pope 2003: 7).

In contrast to this purely materialistic judgment of literature and its mechanism, the
romantic poet, William Blake used to present the creative act in terms similar to what Jung
would later call the unconscious. The difference is only in the terminology used. Blake
calls the creativity as simply that of “immediate dictation”. Such is the formidable pres-
sure of this peculiar power that he would write twelve or twenty or thirty lines at a time,
without premeditation or even against the will. Indeed, his famous poem ’Jerusalem’ “was
dictated to him”(Webster 2001;209).

Similarly, John Gardner’s recollection of his own craft follows almost the same line
already specified by the majority of creative writers and critics in that he selects a plot or,
to be more precise, imposes itself on him in such that he cannot but just jot it down, “so
finally you do the one that God said you’ve got to do”(cit. in Chavkin 1990: 164). Even
a writer of Henry James’s caliber appears to be siding with those writers who highlight
the helplessness of the writer regarding the irresistible attraction of the creative drive. As
he suggests, “there is in every one a divine inspiration which he can no more resist than
he can resist the attraction of the earth”( Feinstein 1999:90). As such, the creative work
in all its details is no more than a reflection of what the divine providence offers. It is in
the words of Paul Celan, “Let us wash (the word)/Let us turn its eye towards heaven”(
Hawkins 2003:XXX1).

A final example is useful here as it reflects the view of the famous novelist and
historian, J.R.R.Tolkien. In his Andrew lecture titled “On Fairy Stories”. He entwines
between the individual work and the Divine power:

God’s creation is primary. God imbues the creation with the ability to create,

to bring forth. The subsequent or secondary creation s will always relate to

and derive their ultimate meaning from the primary creation, which in turn , derives

its legitimacy from God and eternity or ultimate reality. (Brazier 2012:225)

It has become evident by now that the mainstream here emphasizes the overriding
view that the actant or agent in the creative process is nearly passive at least in the initial
stages of the literary. He is simply a receiver, an object in the grammatical sense of the
word. Obviously the fertilizing role of inspiration is crucial in the success of the literary
work and the absence of Divine inspiration inevitably leads to adverse reactions and baf-
fling responses. As such, the whole act of creation is simply a sort of worship or plea to
God to fulfill the formidable task of composing. In short influential creative writing cannot
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be isolated from Divine inspiration. Writers from different races, cultures, ages, cultures
and creeds agree almost unanimously on this central postulate expounded in present study
even though they perceive it from different perspectives. Few writers are content with
rationalizing and conceptualizing the creative process from an angle that has nothing to
do with the transcendental and metaphysical. All this leads the observer to infer that the
creative process is a very intricate and mystifying matter, not least of which the niche that
is devoted to Divine inspiration in reaching the desired effects.
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Penpe3zentanus GpaHTACTHYECKOTO MUPa

B aHIVIOSI3BIYHOI IUTEpaType

B Hamm fHU KOHILETIUS MHOTOMHUpHS (MYyJIBTHBEPCYMa) Kak TEOpPHS O KOCMOCE,
COCTOAIIEM M3 MHOXKECTBA MapajlICIbHBIX MHPOB, CYIIECTBYIOIIMX OJHOBPEMEHHO
C HamuM (IpeArnojoKeHHe O ToM, yTo BceneHHas sBIsAeTCSd HE €IUHCTBECHHBIM MH-
pO3maHNEM, MPEICTABICHHBIM HAIllEMy OIBITY, @ HapsiAy ¢ HeW (yHKIHOHUPYET MHO-
JKECTBO BCEJICHHBIX, OTJIMYHBIX OT HEC W Pa3BHUBAIONINXCS HE3aBHCHMO) CTaja MpeaMe-
TOM HMCCJIEZIOBaHUI HE TONBKO B Hayke (prirocodsl, GU3MKH, TEOIOTH, HCTOPUKH U JIp.),
HO ¥ Hay4YHOM (haHTaCTHKe, IPOU3BENICHUAX NHcaTeNnel 1 KuHeMarorpados.

HWccnenys npobiiemy mapaiuienbHbIX MUPOB B jureparype, 0. K. JlexomieB ot-
METHJI «TE€HICHIHIO K CO3JAHMIO MUCATEISIMH CBOUX «MHPOBY» W IOAYEPKHYIN, YTO
«HMCTOKHM 3TOW TEHAEHIUM JIekKaT B MPUPOAE CaMOro MCKYCCTBa, XOTS 3TO CBOMCTBO U
MPOSIBIISICTCS. B HEPABHOM CTENEHHU y pa3HBIX aBTOpoB» (JlexomieB 1983:75). Ilpu3Haku
¥ CBOWCTBa Takux MupoB, o MHeHHIO 0. K. JlekomrieBa, MOTyT OBITH pa3HOOOpPA3HEL,
1 «XapakTepHO JIHIIb, YTO M300paskaeTcsi MUp (TPEIMETHI, IPOCTPAHCTBO, CYIIECTBA),
OTIMYHBIM OT 3HAKOMOIO HaM MHpPa». 3aKOHOMEPHOCTh, OTMEUEHHasl UCCIe0BaTeNeM,
yHHMBEpcallbHa, ¥ B CJIOBECHOM TBOPUYECTBE MPOSABIAETCA O4eHb spko. CTemneHs Mmpo-
ABIICHUSI OTOW 3aKOHOMEPHOCTH OTpa)kK€Ha B MOMYIAPHOCTH B3aUMOCBS3aHHBIX MOHSATHIHA
CIOATUYECKUN MUY, «XyHTOKECTBEHHBIA MHpP)», «KapTHHA MHPa», «BO3MOXHBIA MUD».
IIpu sTOM, ecau TEHAEHIUS K CO3JAHUI0 «CBOETO MHUPA» YCHIMBAETCA, «BO3MOXKHBIH
MHp» B IJIa3aX YUTaTeNIel 3a4acTylo MPeBpaIlaeTCsl B «HEBO3MOXHBIN», U HapylICHHE
MIPUHATON B TEKCTE HOPMBI YCIOBHOCTH, KOTOpoe, 1o cioBaM 0. M. JlormaHa, poxnaeT
(aHTaCTHKY, IPUBOAUT K TIOSIBICHUIO MOHATHS «(PAHTACTHYECKOTO MHpa» KaK 0co0O0MH
Pa3HOBHIHOCTH MHpa XynoxectBeHHoro (Jlorman 1996:12).

®DaHTaCTUUECKUI MHp, C OIHOW CTOPOHBI, )KaHPOBO OOYCJIOBIEH — TAaKOBHI, HaIl-
pHUMep, MUPBI TUTEPATYPHOM CKa3KK M HAYIHOU (PaHTACTUKH, C IPYTOH, — (paHTaCTHIECCKUHA
MHp MOXXET HOCHTHh WHIUBUAyallbHO-aBTOpcKuil xapakrep (Ilopmrae 1963:1, IlIxmoB-
ckuit 1962:5). Hecmotpst Ha TOT (axT, 4TO paHTACTHUECKUH MUpP — 3TO OINpE/IEICHHBINA
TUI TIPOCTpPAHCTBAa U €ro obpa3, OH HE CBOAUTCS TOJBKO K IPOCTPAHCTBEHHOH Xa-
paktepuctuke. ITockobKy TpHana «TUI KApTHHBI MUPA, THUII CI0XKETa M THUII TIEPCOHAXKA
B3aNMOOOYCIIOBJICHBI, TOHATHE «(PAHTACTHUECKUIA MHUP) OXBATHIBACT BCE IIPOU3BEIICHNE,
OTpakasi €ro LEeJIOCTHOCThb. I3 3TOro MOXKHO chenaTrb BBIBOJ, YTO M3y4yaTh aHIIIOSI3bIY-
HBII (DPaHTACTUYECKUII MHp JIOTUYHO B paMKaX HMCTOPHUUYECKHX MPOM3BEACHHM, ITOTOMY
YTO NMPEIMETOM HUCTOPUYECKHMX NPOU3BEICHUN BBICTYNAECT CTAHOBIEHHE U TBOPYECKOE
BOCTIPDOM3BEJCHUE (IMOXaMH, HAIIMOHAIBHBIMH KYJIBTypaMH) BapHaHTOB IEIOCTHOCTH
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00pa3oB JINTEPATypHOIO MPOU3BEIACHUS. AHIVION3BIYHBINA (aHTaCTHYCCKUIl Mup (B ero
KAHPOBO 3aKPETJICHHBIX 1 MACCOBBIX BapHaHTaX, a 4epe3 3TH 3aKpEIUICHHbIE (OPMBI U
B TBOPYECTBE KPYNHBIX (PAHTACTOB), AEHCTBUTEIHHO, PAlOHAJIbHEE U IPOAYKTUBHEE
paccmarpuBarh B (hopMare MCTOPUYECKUX IPOU3BENEHHH, T.K. HCTOPHUYECKHE «IIpesa-
HUS» )KUBYT B Pa3IMYHBIX (baHTaCTI/I‘-IeCKI/IX MHpax COBPEMCHHBIX AHITIOA3BIYHBIX ITU-
careneil. PaccMOTpUM OCHOBHBIE YEPThI «IIPEIaHUS.

OCHOBHOM THII «IIPElaHMsD» €CTh MOACINPOBAHNE COOCTBEHHOTO (paHTACTHUIECKO-
TO MHpa, IPKO BBIPAXKEHHOE B JETCKOM BO3pacTe, KOTOPOE COXPAHSIETCA, KYIbTUBUPYETCS
BO B3pPOCIJIOM BO3pacTe (Hampumep, CyOIMMUPYETCs B XyIOKECTBCHHOM MBIIUICHUH TH-
Ma «CKa304yHas cTpaHay Kak BO3BpAaT K AeTckomy Bocmpusatuto mupa) (I. X. AHmepceH,
10. Onema, Xrome BepH, orgactu I. Yamic u T. 1.). He ciywaiino, mpousBeneHus, B
KOTOPBIX (PaHTACTUYECKUH MHp >KaHPOBO OOYyCIIOBIIEH (JIMTepaTypHas CKa3Ka, HaydHas
(l)aHTaCTI/IKa), TPpAAUIIUOHHO CUHUTAIOTCA NCTCKUMH IMPOU3BEACHUAMU 3a CHET BO3Bpalle-
HUSI K paHHEMY, AE€TCKOMY CcIiocoOy BHJCHUS MHpa, a Yepe3 3TO JETCKOE BUACHUE MHpPA
1 K €ro JpeBHEMY BOCHpPHATHIO. TakuM 00pa3oM, B HayYHOW (PAHTACTHKE «JIETCKOE»
U «IpEeBHEE» CINBAIOTCS, OTpaxkasi HCTOPUKO-TICUXOJIOTHYECKHE UCTOKH (aHTa3HH.
B. @. IlopuiHeB cripaBeIIMBO TOBOPUT, YTO (haHTACTHI, CO3/1aBasi «BOOOPAKaEMBIX BHE-
3eMHBIX OpaTbheB MO pasyMy MM YKaCHbIX HOCHTENICH MHOIIAHETHOW HEOPraHHMYECKOH
XKHU3HN», B CYIIHOCTH, M300pakaroT (MOpOH CaMu TOTO HE IMOAO3pPEeBas) ApEeBHEHIINE
cTanuy, npoineHHsie yenoBedectBoM ([lopmaes 1963:37).

I[TepBblit B ucTopun paHTaCTHYECKUI MUD, KOTOPBIH, COOCTBEHHO, U chopMHUpOBa
«IIpelaHue», MMPOAOIDKAIOIIEE TaK MM HHAYE CBOIO JKU3Hb B PAMKAaxX «JIMYHOIO TBOPYEC-
TBa» BILJIOTH JI0 HAIIMX JTHEH, BO3HHUK B (JOJIBKIIOPE, B 30Xy KPYIIEHUS MU(OIOTHIECKO-
ro co3Hanus. ViMeHHo ¢anTacTnueckuii Mup (hoJIbKIOPHOM BOMILEOHON CKAa3KH JIEXKHT Y
HCTOKOB MHOTOBEKOBOW KyJIBTYpHOH Tpaauuuu (aHTacTHKH. B cka3ouHOl daHTacTHke
JI0 CHX TOp Kak ObI MPOJOKAETCSI BCTpeya MCHXOIOTHYECKH-I€TCKOTO U UCTOPUIECKU
00YCIIOBIIEHHOTO acTieKTOB (aHTa3upoBaHus. B GoipKiIopHON BOMMIEOHOH CKa3Ke BIIEp-
Bble BO3HHMK OCOOBIN (haHTACTHYECKHH MUP KaK BBIPRKEHHE LEIIOCTHOCTH CKa30YHOTO
IIOBCCTBOBaHU.

beccniopHo, 4TO ¢ T€YEHHEM MCTOPHUYECKOTO BPEMEHH YBEIIMYHMBAETCS BAPHATHB-
HOCTb, MHOTOOOpa3uWe pa3iIWYHBIX TUIOB (PAaHTACTUYECKUX MHPOB, YTO CBS3aHO C
npuparieHueM u quddepeHnnanyeii KyasTypHoH Tpaauuu. MHorue o0pa3sl 1 MOTHBBI
CPEIHEBEKOBOM AHIIMHCKOM U AMEPUKAHCKOW JIMTEpaTyphbl SIBISIOTCS, B CYLIHOCTH,
MH(OJIOTMYECKUMH U, TEM CaMbIM, B IJIa3axX JIIONEH CPEIHEBEKOBbS — «PEAJIbHBIMID».
DaHTACTHYECKUIT MUP COXpaHSET CBOW (paHTACTHUECKHI XapakTep W TOrJa, KOTaa Ka-
KHE-TO €r0 CTOPOHBI HaXOJSAT CBOIO PEealM3allMIo B JEHCTBUTEIHLHOCTH (3TO 0COOEHHO
Kacaercsl pa3lIMuHbIX TEXHUYECKHX MOAPOOHOCTEHl B Hay4HOW (aHTacThke). TakoBbl
mupsl . ledo, P. Ctusencona, JI. Kappomna, JI. Angaiika.

PaccmarpuBas pa3iudHbIe THUIBI JTUTEPATypPHBIX (PAHTACTHUECKHX MHUPOB, MOKHO
CenaTh BBIBOJ, YTO UX OTIUYUTENILHON UEpTON SIBISETCS HAJIMYHME B OCHOBE CHOXKETa
(ONBKIOPHO-CKAa30uHOM cocraBisitomeil. JlureparypHele (aHTacTUUECKUE MHpPBI, B
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OIIpEe/IeNICHHOH Mepe, MPEeJCTaBIIOT CO00H pa3iuyHble MOAU(UKAIMM U TpaHCHOpMaLK
(mopoit oueHb 3HAYUTENBHBIC, KOIJIa COXPAHAETCS JIUIIL CaM NPUHIIUI «HEBO3MOYKHOTO»)
(haHTacTHUECKOTO MHUpa BOJNIIECOHOH CKa3ku. CBSA3b aHMIOS3BIYHOTO (DaHTACTHIECKOTO
MHpa JIUTEPATypHOH CKa3KH ¢ (OJIBKIOPHBIM «IIpEeJaHueM» JOKa3aTeJIbCTB He TpeOyerT.
Hayunast danTacrtika, co3naBass ycwiusMH (JaHTACTOB CBOM OCOOBIH MHp, INapaiok-
CalbHBIM 00pa30M IOBTOPSIET CTPYKTYPY, XapakTep u GpyHKIHMU (HaHTACTHIECKOTO MHpa
(hOIMBKIIOPHOI BONIICOHOH CKa3KH.

DOoNBKIOPHBII CKa30YHBI MUP CErOJHs IO-TIPEXHEMY IPONODKAET OCTaBaThCs
aKTyaJbHbIM B JIUTEPAaTypHOM CKa3Ke M Hay4HOW (haHTAacTHKe, HECMOTpPS Ha TO, YTO
JaUTepaTypa B LIEJIOM YK€ yIUIa OT NEPBOHAYAIBHBIX (OPM HAPOAHOW (PAHTACTHKHU:
COBpEMEHHBIE (DOPMBI ITPEAAHHS» HETIOXOXKH Ha (POJIBKIIOPHBIE, TIOCKOIBKY B UX CIOKETE
(aHTaCTBl HCCIEAYIOT INapajielbHble, MHO)KECTBEHHBIE MHUPBI, UX B3aHMOAEHCTBUE U
COCYIIECTBOBAHHUE, T. €. aBTOPBI UCCIIEAYIOT IK3UCTEHIIMOHAILHO-(DOPMAIIHOHHBIE OCHO-
Bbl (haHTACTUUECKOTO MHOromupus. Boobie, co3maHue mnapajuleNbHBIX pealbHOCTEH
— oamH u3 MoONMBIX npuéMmoB ¢aHTacToB XX u XXI B. DTO MO3BONSAET pacIIUpUTh
TOPU30HTHI, 000TaTUTh MPOMU3BEACHHS M MOKa3aTh, YTO B HAIIEM MHPE BO3MOXHO BCE —
JlaXKe )KU3Hb B HECKOJIbKHX PEAJIbHOCTSIX OJIHOBPEMEHHO.

B paborax aHmos3edHBIX (haHTacToB mapamtensHbiii Mup (C. Jlem oTHOCHT
NapaJulebHbIe MHUPBI K «(aHTaCTHKE MEPBOTO YPOBHS», HAPSAY C AaHAPOUIAMH, Te-
JernaTaMy M IIyTEHIECTBHSAMH BO BpPEMEHM) MPEACTAaBIEH KaK BBIMBIIUICHHBIH MHP,
UMEIOIINHI pa3lInuHble ITapaMeTpbl: OT HeOOJIBIION reorpaguyeckoll 00IacTH A0 LesIon
BCEJICHHOM, B KOTOPOM Pa3BUTHE COOBITHH MMEET CBOIO Crienn(uKy (OTIHMYUe OT HaIIero
MHpa MOXKET 3aKJII0YaThCs KaK B OTJAEIbHBIX AETasIX, TaK U KapANHAIBHO, MPAKTHIECKH
Bo BcéM) (Lem, Stanistaw 2013:10). 3auactyio Bocmpusithe (PaHTACTUYECKOTO MHpa
B JIUTEpaType 0a3upyeTcs Ha 3HAHUAX U3 OONACTH TOYHBIX HAyK, B YACTHOCTH (PH3HKH.
OnHako (u3MKa MapajuIeIbHOTO MHpa HE 00s3aTe/IbHO aHAJOrHYHa (DU3HMKE HAIIEero
MHpa: WHOTJA JOIyCKAaeTCsl CYLIECTBOBAHNE B MapajUICNIbHBIX MHUpax TakKUX SBICHUH,
KaK Marus, CBepXbeCTECTBEHHBIE CHIIBI, UyJleca.

MHOXeCTBO POU3BENCHUI HayYHOU (paHTACTHKK COlepKaT HieH, pa3paboTaHHbIE
m3BecTHBIM (pr3ukoM Xbio OBepertoM-mutaamum (Hugh Everett, II1 1957:3), xoTopsrii
3aHUMasCh MPOOJIEMOM OIpEeAeNeHNs BOJIHOBBIX (YHKIHMI, TEM CaMbIM, NIPOHM3BEN B
(U3HKe PEBOIIONHIO (€r0 OTKPHITHE 03HAYALT, UTO €CJIN B KAKOM-TO (PU3MUYECKOM TIpoliecce
BO3MOXXCH HC OJHWH, a ABa WJIM HECKOJIbKO BAPUAHTOB PA3BUTUA, TO OCYHICCTBIAIOTCA B
pearIbHOCTH BCE BapUaHTHI 0€3 MCKIIIOUCHHUS, XOTS MBI ABIAEMCS OYEBHILAMU OJHOTO
Bapuanra). IlosTomy, Ha camoOM Jene, CyIIECTBYeT HE OnHa BceseHHas, a BeIHMKOE
MHO)KECTBO BCEJICHHBIX, KOTOPOE COBpeMeHHasi (pru3nKa W Ha3bIBAeT MYJIBTHBEPCOM HIIH
MHOT'OMUPHUEM. Enaroaapﬂ €ro OTKPBITHUIO NYTCINECTBUA U MPUKIOYCHUA I'€POCB B pas3-
HBIX BapuaHTax BceneHHoil cTanu B haHTaCTHYECKOH IUTepaType CTOJb JKe IOIyIISpHBI,
Kak ¥ ITyTEIECTBUS BO BpeMeHH ((haHTaCTUUECKUH U HAy9HO-TIOIY ISIPHBIA KOJIOPaICKHHA
KypHas “Analog” B 1976 1. nomynsipu3upoBai ujaelo DBepeTTa 0 MHOKECTBEHHBIX MU-
pax, a caM Y4eHbIH CTaJl TépoeM MHOTHX UCTOPHUI Ha CTpaHMIaX JAHHOTO JKypHana).
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[To omeHkam (H3MKOB-TEOPETUKOB, IPHICPKUBAIOLIUXCS TEOPUU CYIEPCTPYH,
MapaJuIeIbHBIX MUPOB MOXKET OBITh OT JAECSTh B COTOW CTENEHH JI0 ACCSTh B MATHCOTOH
CTETICHH IITYK WX BOOOIIe 6ECKOHEYHOE MHOKECTBO.

Wnest MHOXECTBEHHOCTH MHAPOB B (PU3UKE OEPET TaKKe CBOW MCTOKH B JPEBHOCTH,
B TEOPHH MaTepuy W OBITHSI, KOTOpas 3apojuiiachk B aHTHYHOH (ritocopun. B JlpeBHeit
Onnane oHa ObLIa cBsi3aHa ¢ atTomu3MoM Jlemokputa, Metpogopa Xuocckoro, muKypa.
I[eMOKpI/IT ToJjaraji, 4To B IyCTOTE€ €CTh Pa3sHbIC MUPLI, OYCHb MMOXO0XKHEC Ha HaAll, ITOYTHU
TOXIECTBEHHBIC U J1a)Ke TOXKICCTBEHHBIE HAILIIEMY, U KapAWHAIBHO OTIIMYHBIE OT HAIIIETO.
Bo03MOXHOCTB COCYIIIECTBOBaHHS Pa3HBIX MUPOB BHIBOAWIACH U3 IPUHITAIIA H30HOMHH —
PaBHOOBITHIICTBEHHOCTH, PABHOBEPOSTHOCTH.

Onucannsle B mudax Pait, An, Onumn, Banexamina — KiacCHUecKHE MPUMEPHI
«aJBTEPHATHBHBIX BCEJICHHBIX», OTJIMYAIOUIMXCS OT IIPUBBIYHOIO HaM peabHOTO
mupa. Ilomemenne neficTBUs B albTEepHATUBHBIA MUpP (110 CPaBHEHHMIO C ONHCAaHHEM
OyIyIIero Wiy MPOIUIOTO HAIETO MHPA) TO3BOJSET OOOUTHCH 0€3 YCUITNH, CBSI3aHHBIX
C IOCTIXEHHEM IpaBrononobus (HaykooOpa3sHOro 0OOCHOBaHHSA KapTHHBI OyXymIero
WIA COOTBETCTBYIOIMIEH HCTOPUICCKHM HCTOYHHKAM KApTHUHBI IIPOILIOTO), TPH 3TOM
IIPEOCTABIISAS PAKTUUECKH Oe3rpaHMYHbIE BOBMOKHOCTH B IIOCTPOEHHH HEOOXOJMMON
aBTOPY «CLEHBI» JUIs OIMCBIBAEMOrO JieHcTBHA. KOHIENus CyIecTBOBaHUS HHBIX
MUPOB, OTJIMYHBIX OT Halero, BosHukia B qureparype B XVIII B. Tak, B npousseneHuun
Bonbrepa «Kanaun» oqun u3 nepconaxeil, [lanmioc, 3asBiseT, 4To «Bce K JydlleMy B
STOM JIy4IeM U3 MUpoB». OIHAKO BIUIOTH A0 XX B. Uest MHOTOMHPHSI HU B (haHTAaCTHKE,
HU B HayKe CBOETO PAa3BUTHA HE ITOTyUHIIA.

B coBpemeHHOM >kaHpe «(IHTE3W» YACTO HCIIOIB3YETCs IMPEACTaBICHUE O BCe-
JIEHHOU (MYJIBTUBCEJICHHON) KakK O CIOKHOM CHCTEME HE3aBUCHUMBIX «IUIOCKOCTEH
CYIIECTBOBAHM» (OIHOW M3 KOTOPBHIX BBICTYNACT MPHUBBIYHBINI HAM MHp), B KOTOPOM
MIPOUCXONAT Marmveckue spieHHs. [lapajenbHble MHPBI MOTYT OIMCHIBATBCS Kak
aOCOIOTHO HE3aBHCHMBIE OT HAIIEro peallbHOr0 MHUpa M Jpyr OT Jpyra, Tak ¥ B3a-
HMOJICUCTBYIOIIME CUCTEMBI. Bo BTOpoM cilydae B3aMMOJECHCTBHE MOXET 3aKJII04aThCS
60 B BO3MOXKHOCTH TIPH OTIPENCIIEHHBIX OOCTOSTEIhCTBAX IPOHUKHOBEHUS U3 OTHOTO
MHpa B APYTOH (YCIIOBHO TOBOPS, IPH HAMYHN «IBEPEW» MU «BpaT» MEXIY MHAPAMH),
100 B CYIIECTBOBAaHMH B 3THUX MHpPax ONPENEIIEHHBIX MECT, IJIe OHHM IEePECEeKaloTCs
(cnuBatorcs).

WHorma waess mapajuleibHBIX peaibHOCTEH OMUCHIBacTCS B (popmare, BHEIPEH-
HOM B Hamly peaipHOCTh. Tak, B pacckaze X. JI. Bopxeca «El jardin de senderos que
se bifurcan» («Cax pacxomsmuxcsi TPOIOK») HCCIIENOBaTeNb OOHApY)KMBAaET MaHYCK-
PHUIT KUTANCKOTO aBTOpPa, I OJ{HA U Ta K€ UCTOPHUS U3JIaraeTcs HECKOJIBKO pa3, MPHUEM
OTHCAaHMs TPOTUBOpEYAT JPYT APYTy. 3areM BHYK aBTOpa MaHYCKPHUNTA OOBICHSET,
YTO POACTBEHHHWK BOCIPHHUMAT BpeMs KaK HAOOp «PacXOmAIIUXCS TPOIMOK», THAE
pasIIYHBIE COOBITHS MPOUCXOIAT MapajuIeIbHO M OXHOBpEeMEHHO. [lapamiensHbIi Mup
MOXXET HE UMETh UCTOPHUYECKOTO OTHOIIEHUS K JIF0OOMY Ipyromy Mupy (Hampumep,
B pomaHe C. bakctepa «I110T», B OCHOBE KOTOPOTO — peabHOCT, /i€ IPaBUTAlMOHHAS
MTOCTOSTHHAS YHCIIEHHO OOJIbIlle, YeM B HaIlIeH BCEIEHHOMN).
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I'pannna Mexay Hay4yHOH (aHTAaCTHKOM M ()PHTE3M CTHpaeTcs, Korjga HIeT
peub 00 HMCTOPHUSAX, SKCIUIMIUTHO CBA3aHHBIX C Hallel BCEICHHOH (Hamla BCEJIeHHas
n300paxkaeTcss Kak 4acTh MYJIBTUBCEICHHOH): Te€Ma, OCOOEHHOCTH XYIOXKECTBEHHBIX
00pa3oB, CTWIMCTHYECKHE CPEICTBA B JAHHOM CJIydae JIETEPMUHHPYIOT XaHp Ipo-
u3Benenus: (Hanpumep, Hapuus — ¢oHtesn, Tenecepuan «Cronp3siiue» — HaydHas
(baHTacTHKA).

B Gonbmom konmmuecTBe (haHTACTUUECKUX MPOM3BEICHUH OOBSCHEHHS NPHPOBI
NapajulelbHbIX MUpPOB HE AAETCsl, UX CYLIECTBOBAHME M CBOMICTBA MOCTYIHPYIOTCS.
B HekoTophIX cily4yasx Jenaercsl MOMbITKA TaK WM HHA4Ye JIOTMYECKH OOBSICHUTH
CYIIECTBOBAHME MApaUICIbHBIX MHPOB U BO3MOXKHOCTb IIEPEMEIECHHS JIIOACH H
MIPEAMETOB MEXAY HUMH.

Wnes napayuienbHBIX U pa3BeTBIIIOIINXCS MUPOB OKa3atach 0ojiee MOoMysIpHOH
B JIUTEpaType IO CPaBHEHHMIO C HJeeil MyTeleCTBHs BO BPEMEHHM U KOHTAKTa I[H-
BIIIM3ALMH. AHaNMN3 CIOXKETOB ()aHTACTUYECKUX NMPOU3BEICHUI O MapaieIbHBIX MUpPax
MO3BOJIMI 3a()MKCHPOBATH, YTO ABTOPAMH PEIKO ONHCHIBACTCS KaYECTBEHHO HOBBIH
OIIBIT: ABTOpPHI M30EraroT OPUTHHAJILHOTO OOBSICHEHWS «IapaJulelIbHBIX BCEJICHHBIX» Kak
0ECKOHEYHO CIIOKHOM, BETBSILEHCS CTPYKTYPE CO CBOMMH 3aKOHAMH M HEMCUHCIUMBIMU
BO3MOKHOCTSIMH.

B HeKkoTOpBIX Cilydasx IOJ MHPOM HOHMMAeTcsl 4eTBEPTOE M3MepeHue (Tmapai-
JIENIbHOE COCYILECTBOBAHUE YETHIPEXMEPHBIX MUPOB, B KaXIOM U3 KOTOPBIX BpeMs TEUET
no-ceoemy). B onHoit U3 mepBbIX paboT B jKaHpe COBpEMEHHOI Hay4yHOW (aHTacTHKM
— «Mammna Bpemenm» I. VYamica — BpeMs HCIONB30BAIOCh KaK JONOIHUTEIBHOE
«U3MEpeHne», I[e TepoH, BOCHOJIB30BABIINCH MOAETBI0 YETHIPEXMEPHOTO MHpa u3
KJIACCUYECKOW (DM3MKM M MHTEprpeTanyeil BpeMEHH KaK IMPOCTPAHCTBEHHOIO H3Me-
peHusi, n300pelt crnocod nepeMenarsesi BO BpeMeHH.

CymiecTByeT MHOTO JIMTEPATYPHBIX MPHMEPOB, KOIZa aBTOP CO3[AET AOMOJIHH-
TENIPHOE MNPOCTPAHCTBEHHOE HM3MEPEHHE, B KOTOPOM TEepOM MOTYT ITyTEHIECTBOBATH,
4yToOBl HOOpaThcA 10 MapajulelbHBIX BceleHHBIX. [I. Anamc B cBoel IocienHen
KHUI'€ U3 CEePUHU «ABTOCTOIOM IO rajakTUKe» HCIONb3yeT HACI O BO3MOXKHOCTHU
JIOTIOJIHUTENBHON OCH JOMONHUTENBHO K TPAJAUIMOHHBIM YEThIPEM M3MEPEHUSIM IIPOC-
TPaHCTBA M BPEMEHHU.

PoGepr 3. Xaiinnaiin B kHure «YUnciio 3Beps» IOIyCKaJl HAIWYKE IECTUMEPHOH
BCENEHHON. B 1omonHeHne K TpeM IpOCTPAHCTBEHHBIM H3MEPEHHUSM OH IMPUMEHSUI
HOHSITHE CHUMMETPHH, YTOOBI JOOABUTH JBA HOBBIX BPEMEHHBIX HM3MepeHus. Kak u B
CHUTyallun ¢ 4eTBEPTHIM HM3MepeHneM B «Mamune BpemeHu» [. Yoamica, myrtemecTBy-
0L BO BPEMEHH YEJIOBEK MOXKET MPEOAOJIETh 3TU JAONOIHUTEIIBHBIE U3MEPEHHSI NIPU
HaJIMYUH COOTBETCTBYIOIIETO 000PYIOBAHHS.

[TonsiTHe «Ipyroe M3MepeHne» CTajl0 CHHOHUMHUYHBIM TOHATHIO «IapalIebHbIN
MHUp» (XOTS TEXHHYECKH 3TO HE COBCEM KOPPEKTHO). MHOTHE HIMPOKO HCIIOIb3YyeMbIe
B Hay4yHOH (haHTACTHUKE BAapHAHTHl WIEU THMIEPHPOCTPAHCTBA €CTh HE YTO MHOE, Kak
Pa3HOBUJHOCTM HJAEU IapajuleNnbHOro Mupa. Hcmonbp3yemMoe BO MHOTHX HaydyHO-
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(baHTaCTI/I'-IeCKI/IX BCCJICHHBIX TIIOHATHUE «THUHICPIIPOCTPAHCTBO» COOTHOCUTCA C IIa-
paUIeNIbHON BCENICHHOM, KOTOpas MCIONb3yeTCsd KaK CPEACTBO IIEPEMEIICHUS CO
CKOPOCTBIO OOJIBIIEH CKOPOCTH CBeTa JUIi MEXK3BE3IHBIX ITyTemecTsuil («BaBmion
5», cuenapuit [x. Maiikna Crpaxunckn). OOOCHOBaHUS JUIS CyIIECTBOBAaHMS ITOU
(OpMBI THIIEPIIPOCTPAHCTBA BapbUPYIOTCSI OT PabOThl K padoTe, HO CYIIECTBYIOT JBa
obmmx snmemeHTa: 1) HeKoTOpble (BCe) OOBEKTHl Ha KapTe MHpa THUIEPIPOCTPAHCTBA
COOTBETCTBYIOT OOBEKTaM HaIIed BCEICHHOH, obecredmBas, TaKUM 0O0pa3oM, TOUKU
«BXOJla» M «BBIXOa» ISl IyTCUIECTBCHHUKOB; 2) BpeMs IepeMEIlEHHs MEXIy IBY-
Ms TOYKAMH B THUIEPIPOCTPAHCTBE MEHBIIE BPEMEHHU IUIA IEPEMELUEHUS MEXIY
aHAJOTUYHBIMH OOBEKTAMU B HAIIEH BCEJICHHOM.

Bo MHOrmx ciydasx NOSIBICHHE NapajUICNIbHBIX MHUPOB OOBSBISICTCS PE3Yilb-
TaTOM JEWCTBHUH IyTEIIECTBEHHUKOB BO BPEMEHH: T€POii, IEPEMECTUBILHMICS HA Mallli-
HE BPEMEHH B IPOIILIOE, BO3/ICHCTBYET Ha OINpeeIeHHOe COOBITHE, H3MEHSISI €T0 UCXO],
B pE3yJbTaTe 4Yero IOSBISETCA HOBasl BCEIECHHAs, a COOBITHS HAYT YX€ IO APYromy
myTH pa3Butud. [Ipn 3TOM cynp0a myTenecTBEHHIKA MOXKET OBITh PAa3IMIHON: B OJHUX
Cllydasx TpeJroyiaraeTcsi, 4To MO BO3BpAICHWH Ha3al OH OKKETCS B COOCTBEHHOM
BpEeMeHH (T. €. He TMOYYyBCTBYET U3MEHEHHSI UCTOPHH), B APYTUX — N3MEHUBILUH COOBITHS
MYTCNIECTBEHHUK BEpHETCS B Oyayllee HOBOTO, CO3JaHHOTO UM MHpa, WCYE3HYB U3
CBOEW poJHOI peanbHOCTH. B 11emoM, ujies Takux MUPOB aHAJIOTUYHA UJESAM O TBOpIIE,
CO3/IaBIIEM NPOM3BEICHUE U YIIEAIIEM B HETO JKUTh, MM O KHUTaxX, B KOTOPBIE MOKHO
rornacTe (HarmpuMmep, «HepHIIbHOE CepaIie»), a TaKkkKe MUPBI, CYIIECTBYIONINE BO CHaX
(manpumep, «Anuca B Ctpane uygec» U «Annca B 3a3epKajibey).

Y P. XKenszupl B 1ukie (pIHTE3UHHBIX POMAHOB «XPOHUKM AMOepa» omnHcaHa
CHUCTEMA MapalJICIbHbBIX MUPOB, CYIIECTBYIONIUX BOKPYT' €AMHCTBCHHOT'O ﬂeﬁCTBHTeHL-
HO peajbHOro Mupa — AmOepa, KOTOpBIH peajieH, a Bce OCTAIbHbIE MUPHI (BKIIIOUas U
Mup 3eMIIi) eCTh He OoJiee YeM «OTpaXeHUsD — MONOOHS, CO3JaHHbIC JTIOIbMH.

OpmHUM W3 OCHOBarenell HOBOTO HampaBieHus B (aHtactuke Obut J[. BukcoOw,
MIPEATIONIOKHUBIIMK B pacckasze «YHLa OIXHOCTOPOHHETO JBM)KEHMS», YTO MEXIY MH-
paMy MOXKHO JIBHT'aThCS JIMILIB B OIHY CTOPOHY — OTIIPAaBUBILKUCH M3 CBOEr0 MHpa B Ia-
paﬂﬂeﬂLHBIﬁ, BbI YK€ HC BCPHETCCh Ha3a/l, Tak U 6y;[eTe MNEPEXOAUTH U3 OJHOI'O MHpa B
CIIETYFOIIMH.

B pomane K. Caiimaka «Koxpmo Bokpyr ConHIIA» OIMHCaHBI MHOTOYHCIICHHBIE
TUTAaHETHl 3eMJIs, CYIIECTBYIOIINE KaKAas B CBOEM MHpPE M OTIMYAIOIIMECS APYT OT
Jpyra JUIIb He3HAYUTEIbHBIM (Ha MUKPOCEKYH]Ly) CIBUTOM BO BPEMEHHU.

danTacTiyeckue HJEH, CBSI3aHHBIE C MHOI'OMHUPHUEM M HapajulelbHBIMH MHpa-
MH, MOXKHO Pa3JelIiTh Ha J[Be KaTeropuu: 1) mjaeu Tuma «4rto Obuio ObI, ecnu...» (JIu-
TepaTypHble, a He Hay4yHO-(aHTaCTHYECKUE HAeH, 00pa3oBaBIINe HampaBieHUe soft
SF mHOTOMUpHSA); 2) HAYIHO-(AaHTACTHIECKHUE UACH O CTPYKTYpE U 3aKOHAX MYJIBTHBEP-
ca 0 TOM, KaK B3aMMOJICHCTBYIOT pasnu4Hbie BeTBu MHOromupus (hard SF mHOTOMEpYS).

[TonsiTHE «aHMIOA3BIYHBIN (paHTacTHYECKHH 00pas3» ONpenersieTcsl Yyepe3 «Kare-
roputo HeBo3moxHoro» (Clarke, Arthur C. 1962), BbicTynatomiyto Ha 4 ypoBHsiX: 1) He-
BO3MOXKHOTO TPHHIMITHAILHO;, 2) HEBO3MOXKHOTO peajbHO; 3) TEXHUYECKH HEBO3-
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MOXXHOTO; 4) mpakTudecku Heresnecoodpasnoro. [lo ero mMHeHHIO, 4 YpOBHS HEBO3-
MOKHOTO CIyXaT W Ul PasTpaHWYEHHs MOATUIOB (aHTACTUKHU: BOJIIEOHOW CKa3Ky,
JIUTEPaTypPHOU CKa3KH, IPHKIIOYCHYECKOTO POMaHa, HayYHOH (haHTaCTHKH.

B cpene mobutenelt HaydHOW (DaHTACTHKK CIIOXHIIMCH JKaprOHHBIC Ha3BaHUS €€
JKaHPOB, OCHOBAaHHBIE HAa CTAaHIAPTHOM CIOXKETHOH Koytu3uu: HanpuMep, BAM «Bug and
Monster» (Ha 3eMII0 BTOPratOTCs WM 3€MJISIH Ha JPYTOH IUIaHETE BCTPEYaroT YyA0BHIIA
WM TUTaHTCKUE Hacekomble); MS «Mad Scientisty (0e3yMHBIN yUeHBIH U €TO JETHINA);
UL «Upheaval literature» (nureparypa karacTpod — CTOIKHOBEHHE 3eMJIM C KOMETOH,
SIIEPHBIA B3PBIB U T.II.). DTO TaK Ha3bIBAEMbl «YHCTHIE» >KaHPHI HAYYHOU (DaHTACTHKH.
Hapsimy ¢ Humm, cymectByerT Hay4Hash ()aHTaCTHKa C TNPUMECBHIO JIETCKTHUBA WM
PEIUTUO3HO-MUCTUYCCKUX MOTHBOB.

Ocoboe MecTO B JINTEPATypOBEACHUN 3aHMMAET BOIPOC >KAHPOBOTO COOTHOIIE-
HUS Hay9HOH (haHTacTUKU U «P3HTEe3m». HOTHA «drHTE3M» (CKa309HO-(PaHTACTHIECCKHUHA
JKaHp) paccMaTpHBaIOT KaK Pa3HOBHUAHOCTh HAy4YHOW (haHTAaCTHKH, & MHOTJA WX IIPO-
tuBonioctaBsiiorT. B. 0. IlepeBep3eB mnpexamnonaraer, 4ro «(3HTE3W» BO3HHKAECT B
pe3yabrare NPUBHECCHUSI HEBO3MOXXHOTO TEXHUYECKH B JIUTEPATYPHYIO CKa3Ky, 3a CUET
YE€T0 HCBO3MOXKXHOC IMPUHIUITUATIBHO HAYMHACT BTOPYIO KU3HBb. HOCKOJ'H)Ky u BOJ'IHIC6Ha$I,
W JUTEpaTypHasl CKa3K{ JIMIIEHBI 3IEMEHTAa CIY4aifHOTO, TO M B «(IHTE3W» Clydail-
HOCTh MHUMasi. OHa BHYTpEeHHE OOOCHOBBIBACTCSI BCEM KOHTEKCTOM IPEIIIECTBYIOMINX
JUTEPaTyPHBIX SBICHHUMH.

[Tomumo mpoOiieMbl pa3rpaHUYEHUs] HayYHOH ()aHTACTUKU U «(IHTE3M», CIOXK-
HOCTh BBI3BIBAET M KJIacCH(UKALUS BUAOB Hay4yHOH (aHTacTuku. TpaauiuoHHO B
«Kparkoit nuTepaTypHOH SHIMKIONEANN» CPEAM IMPOM3BEICHUI Hay4HBIX (aHTACTOB
BBLIETSIIOT cienyromue: 1) yromus («S, po6or» A. A3UMOB); 2) aHTUYTONHS W POMaH-
mpenymnpexaeaue («1984» IIx. Opyamn); 3) 1oMOpHCTHYECKas W caTHphueckas (aH-
tacTuka («ABroctrormom mo [amaktuke» JI. Amamc); 4) «TeXHWYecKas» (aHTACTHKA
(mpou3BeneHUs CTPOSTCS Ha OCHOBE Pa3BUTHS HAy4dHBIX HMIeH); 5) Hay4yHas (aHTacTHKA
Uil eted (npukitoueHdeckas (adysa, HaydHO-TomyIspHblid antypax) («Iappu ITot-
tep» . Poynunr); 6) ¢pumocodekas panractuka (I. Yamic).

AHTIOS3BI9HOE (PIHTE3M HMEET CBOM OCOOEHHOCTH IO CPaBHEHHUIO C HAYYHOH
(haHTaCTHKOH, KOTOpBIE HPOSBISIOTCS B CIEAYyIOUIeH >kaHpoBO# cneumduke: 1) xiac-
cuueckoe GpauTe3u ((hIHTE3UMHBIN poMaH, HIHTE3UHHAS TOBECTh, PEXKE paccKas): CUMOU-
03 «TOJIKMHOBCKOTO» U «reporndeckoro» (outesu; 2) ¢donbkinopaoe (aute3u (Ghosb-
KIIOpHO-(3HTE3NHHAS TTOBECTh, TUTEPATYPHAsA CKa3ka, pexke (OoIbKIOpHO-(PIHTEIUITHEIC
poMaH u paccka3, MudoIoruaeckoe (pIHTE3H, CKa304Has (PaHTACTHKA): er0 0COOEHHOC-
TBIO CTaJl MHTEPEC IMPEHUMYIIECTBEHHO K CPEIHEBEKOBOMY (OJIBKIIOPY; 3) aBTOpPCKOE
¢oHTE3M ((POHTE3MHHBIE POMAaHBI, TATOTEIONIME K SMHUYHOCTH M 00Opasylolue Ienble
(aHTacTHUECKHE MHPBI): OHH aBTOPHI MUIIYT 0 Bonme6Hoit Ctpane (paHTacTHUECKOM
MHpE), a BTOpPBIE €€ (€r0) CO3at0T.

B3anmonponukHOBeHHE (IHTE3W W HAydyHOW (AHTACTHKH MOXHO OOHAPYXHUTh
B CIEIYIONMX JKaHpaX: TEXHO(IHTE3M, KHOEpIaHK, albTepHATHBHAS HCTOPHS, FOMO-
pucTHuecKoe ()IHTI3U, HOBEIUTU3AIHS KOMITBIOTEPHBIX UTP U T.II.
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TexHO(p3HTE3W U KUOEPIMAHK HAXOJSITCS B TECHOM B3aWMOJICHCTBUH C HAYYHOM
(GaHTaCTHKOM Ha YpOBHE HCIIONB30BAHUS TEXHHYECKHX peaiuil. OIHAKO OTHECEHHe
TexHO(IHTE3 K HayyHOU (paHTacTHke OymeT HEBEpPHBIM, MOCKOIBKY (IHTE3W HMEET
CBOM crienuuieckne 4YepThl 3a CUET YHHKAIBHOCTH OOpa3HOCTH M (haHTaCTHUECKHX
CBOMCTB IPOCTPaHCTBA U BPEMEHH, KOTOpble TpaHchopmupyror Bonmebnyto Crpany B
BUPTYaJIbHYIO PEAIbHOCTb.

AnbTepHaTHBHAs MCTOPHS XapaKTepU3yeTcs OTHOCHTENBHOM HAyYHOCTBIO H
HE3HAYUTEIbHO OTIMYAETCSI OT HCTOPUUECKOH JINTEPATypPhl IPOM3BOJIHBIM U3MEHEHUEM
XPOHOJIOTUHM TOBECTBOBAaHUS (3a(PMKCUPOBAHHOM JIOTMKH HMCTOPUYECKOTO DPa3BUTHS).
B pesynbrare umTarenb OKas3bIBAETCA B «APYTOi» pEalbHOCTH, KHUBYILIEH MO 3aKOHAM
«IEpBOil», YXKE CYIIECTBYIOIICH.

HoBennuzanust KOMIIBIOTEPHBIX MIP BBICTYIIAET CPABHUTEIHHO HOBBIM SIBICHUEM,
ITOCKOJIBKY OHO BO3HHUKIIO KaK Pe3yJIbTaT MOMyISIPHOCTH KOMITBIOTEPHBIX UTp ¢ cep. 1990-
X I. X ’xaHpoBas pa3HOBUAHOCTH NPEACTaBICHA B BUJE IIIyTEPOB, KBECTOB U T.IL.).

Heobxoanmo Taxke ymoMsSHYTh «KOCMHYECKYIO OINepy» KakK JIOCTaTOYHO MpO-
YKTUBHYIO TPYIIY NPOU3BEICHUH, NMEIOINX TEHACHIMIO K LUKJIN3AINHU, SIUYHOCTH,
4TO BBIAEISET €€ U3 PAMOK Hay4HOH (haHTaCTUKH Kak JIMTepaTypsl 0 YenoBeke.

ToBopst o mpobneMe penpe3eHTaluy aHMIOSA3BIYHOTO MHOTOMHpPHSA, HPEKAE
BCEro, CTOUT OTMETUTh, YTO CYIIECTBYIOT [Ba MOAXOAAa K MpOOJIeMEe «IMHTBUCTUKA W
(anTacTuka B juTeparype». [lepBblii — TpaJWIIMOHHBIN: JIMHIBUCTUYECKOE H3Y4EHHE
0CcOoOeHHOCTEH s3bIKa (PAaHTACTUYECKOH JIMTEpaTypbl, MOAOOHO TOMY, KaK H3y4aroTcs
A3BIKOBBIE OCOOEHHOCTH JIMTEPATypHBIX HPOMU3BEACHUH CaMbIX PA3IMYHBIX POIOB U
xaHpoB. [Ipn maHHOM HOIXOAE MCCIEAYIOTCS CIEAYIOMNE MPOOIEMBI: «SI3bIK TOTO HIIH
HMHOT'O IHCaTeNs», «<MMEHA COOCTBEHHbIE B IPOU3BEJCHUN X» U T.II.

Bropoii myTh — TOT, 0 KOTOPOM I'OBOPUT U3BECTHASI aMEPUKAHCKAs [TUCATEIIbHULLA,
¢anract C. DmmpkuH: JaUTEpaTypHas (AHTACTHMKA MOXKET PacCMaTPHBATHCS —Kak
«J1a00paTOpUs» M «IOJUTOH» JIMHTBHCTHKH, Ha KOTOPOM MOJIEIUPYIOTCS Pa3iIHdIHbIE
SI3BIKM M KOMMYHHMKATHBHBIE CUTYallMM M CIIOCOOBI MX pa3pelieHus. VIMeHHO B 3TOM
oAX0AC PaCKPhIBACTC np06neMaTM1<a BBIMBIIIIJICHHBIX SI3bIKOB U BBIMBIIIIJICHHBIX MHUPOB,
TOrAa Kak B IIEPBOM CJIydac HCCIIEA0BATEIN KOHIEHTPUPYIOTCS Ha MCIOJIb30BAHUU
peambHOrO s3bIKa (POIHOTO S3bIKA ABTOpA WM IIEPEBOJYMKA) AL ITOCTPOCHHUS BBI-
MBIIIIEHHOTO Mupa. Kpome Ttoro, danracTndeckas Jmreparypa NpH TPaaULHOHHOM
JIMHIBUCTHYECKOM aHaJM3€ BOCHPUHUMAETCSI KaK OOBEKT BTOPOCOPTHBIN, YCTYNAIOIIUi
10 CBOMM 3CTETHYECKHUM CBONCTBAM U KYJIbTypPHOH 3HAYMMOCTH PEATCTHUECKON (M Jaxe
POMaHTHYECKON) JIUTEeparype.

[Tockonbky B (haHTACTUUECKUX MPOU3BEACHHUAX H300pa)aroTcs, Kak IPaBHIIO,
MUPBI, OTIIMYAIOMIHUECA OT PEAJbHOI0, TO JMHTBUCTHUYCCKHC pa60Tl)l, ITOCBAIICHHBIC
A3bIKYy (paHTACTUKH, (POKycHpYIOTCS OOBIYHO Ha HENPHBBIYHBIX HOMHHAIUAX — Oynb
TO HapuIaTeJbHbIC HA3BAHMS BBIMBIIUICHHBIX pealnii WM (PaHTACTUYECKHE JINYHBIC
MMeHa W reorpaduyeckre Ha3BaHMsA. BONpOCHl, KOTOPHIMH aKTHBHO 3aHMMAIOTCS JIU-
TEpaTypoOBEAbl, HU3yYalOlUe JAPYIrHMe IIOBECTBOBATEIBHBIC XYIOXKECTBEHHBIEC JKaHPBLI,
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BKJIFOYAIOT SI3BIKOBBIE CIIOCOOBI OpraHU3allMk CIOKETa, B TO BpeMsl KaK CpelcTBa
BBIPDAXKEHUSI OLEHKM M JPYIHe S3bIKOBBIE CPEICTBA HHTEPECYIOT HCCIIENOBaTeNei B
3HAUUTEJIFHO MEHBIIECH CTEHICHH.

ANbTepHAaTUBHBIIT MHp (DaHTACTHYECKOTO MPOM3BEACHHS MOXKET OTIMYaThCs
OT TPUBBIYHOTO HaM B pa3HBIX aCIEKTaXx: W300pPaKEHHBIH MHpP IOJHOCTBIO HE CO-
OTBETCTBYET PEANbHOCTU (HEOOBIYHOE JIOTMYECKOE IMOCTPOCHUE, KOTOPOE BbI3BIBACT
y UWTaress KOTHUTHBHBIH IHCCOHAHC, CBS3aHHBIM C NMOHMMAaHWEM HAEH aBToOpa, Ka-
TEropHabHOTO armapara). HamOosee akTHBHBIE cO3JaTeld TakMX MHpPOB — 3To P.
Hlexnu, @. Xepbept, C. Jlem. B To xe Bpems daHTacTHYecKas KapTUHA MHUpa JOJKHA
ObITb yOequTesNbHA W MOABIACTHA BOCIPHATHIO YUTATENsI, B CBA3M C €M BO3HUKAET
npobiiema «(haHTaCTUYECKOTO IpaBaononoous». He mocnenHion poab B pemeHnd 3TOH
po0JIeMbl UTpaeT HOMHUHATHBHBIN acHeKT ()aHTacCTHYECKOro IpousBeneHus. s 3Toro
B NPOU3BEACHHUAX (PAHTACTHYECKOTO >KaHpa aKTUBHO MCIHOJIB3YeTCs JIepUBALMOHHBIN
MOTEHIMAN SI3bIKa, OOJIBINOE KOJIMYECTBO OKKA3MOHAIBHOM JIeKCHKU. Mccrnenoparens
10. H. KoBammk (KoBammk 1988:1) mpemaraer paccMarpuBaTh KOPITYC OKKa3HOHAIBHOM
JIEKCUKH HayYHOH (PaHTACTHKU B COOTBETCTBHUHM CO CIIEAYIOIIMMH HapaMeTpaMHu:

1. CreneHb OKKa3MOHAJIBHOCTH: 110 STOMY IPU3HAKY OKKA3HOHAJIM3MBI Pasiu-
YalOTCSl KaK CJIOBA, NMPAKTHYECKH YK€ HE BOCIPHHUMAIOIIUECS KAaK OKKa3HOHAJIbHBIC
(«bmactepy», «KOCMOIET», «po0O0T»), CIOBa-aBTOPCKHE HEOJOTH3MBI (MHIUBHUIYaJIbHEIC,
IIPUBSI3aHHBIE K OIIPE/ICIIEHHOMY aBTOPY, IIPOU3BEICHUIO) («aJlael, «Karec», «JIEBUyM»).

2. OKKa3HMOHAJIBHOCTh B IIJIaHE BBIPAXEHUS U COAEP)KaHHUS (CeMaHTUYECKHe
OKKa3WOHAIM3MBI, TI0O TEPMUHOJOTHU J. XaHIHUPHI) («YCKOPUTENbY, «rajiomiay (TUII Jie-
TaTeNBHOTO amnmapara), A. A3UMOB).

3. Okka3WOHAJIM3MBI, CO3JaHHbIE HAa Marepuaje TOro S3bIKa, Ha KOTOPOM IIpO-
U3BEJICHNUE HAIMCaHO, M 00pa30BaHHBIE IIyTeM 3aUMCTBOBaHHMs CJIOB (Wi Mopdem) u3
JIPYTHX A3BIKOB.

CrpykTypHast KiacCH(pHKAISI HAyIHO-(PAHTACTUYECKAX OKKA3MOHAIII3MOB BKIIIO-
yaeT: a) (OHETHYECKHE OKKA3HOHAIM3Mbl — CJIOBA, IPEACTABIIONINE COOOH He
3aperuCTPUPOBAHHBIC B SI3bIKE COUETaHUS (POHEM — «Maccapaki, «CIer»;

06) MOP(OIOrHYeCKHEe OKKA3HOHAIM3MbI — HEOOBIYHBIC COYETAHHS MOpheM —
«MOKpEII», «BEPTIUKA», «IIOTOAHUK». CIIeIIHaIbHBIH CiTydaii — HeOOBIYHOE COYEeTaHNE KOp-
HEBBIX MOp(deM, Aaroliee OKKa3HOHAIBHOE CII0KHOE CIIOBO: «PaKOIayK», «3¢0posKupay;

B) CHHTAKCHYCCKHUEC OKKasnOHaJIM3MbI — HeO6I)I‘-IHbIe COUe€TaHusa CJIOB — (()KFy'-II/II‘/‘l
ITyX», KMUHHCTEPCTBO OXPaHbl Marum», «30510toil CHUTY» U T.A.

B BBIMBIIIITIEHHOM MHpE BaXKHO, BO-TIEPBBIX, KAKOMY SA3bIKY 3Ta HOMHHALWS TPH-
HaJUIEXKHT: PEaTbHOMY SI3bIKY NEepCOHAaXeH-3eMIISH, JEHCTBYIOIIMX B 3TOM IIPOU3BEle-
HHH, WIN BBIMBIIUICHHOMY SI3BIKY I€PCOHaXKEH-NHOIUIAHETSH (APYrUX (haHTaCTHUECKUX
CYIIIECTB).

B nepBoM ciryyae MomenHpyeTcsi BHyTPEHHEE pa3BUTHE €CTECTBEHHOTO 3€MHOTO
si3bIKa (BO3HUKAIOT HOBBIE OOBEKTHI — HOSBHJIMCH JJISI HAX HOBBIE CJIOBa, Halpumep,
«KOCMOJIET» WJIM «CTaJKep»), BO BTOPOM — 3aUMCTBOBaHME CJIOBA B €CTECTBEHHBIN
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3EMHO SI3bIK M3 BHIMBIIUICHHOIO HHOIUTAHETHOTO («CIier», «Maccapakim»). Kpome Toro,

urpaet poJjib TO, KTO 3TUMH CJIOBAMHU IIOJIB3YETCHA, SABJIAIOTCA JIM OHU IJII NIE€PCOHAXKa

0003HaUYEHHUSIMH OOBIYHEIX DJIEMEHTOB €ro KapTUHBI MUpa WA 9YKIBIX €My, HECTIOHAT-

HBIX, IIPUHAIEKAIIUX APYTOH CPEE U KyJIbTYPE.

Hamu Onutn CUCTEMATU3SUPOBAHbI AHITIOA3BIYHLIC IMPOU3BCIACHUA, KOTOPLIC OT-

pakaroT (paHTACTHYECKHUE MHPHI, YTO MO3BOIAET MPOCIEANTh TaK HA3BIBACMYIO JKaHPO-

BYIO U COZIEPKATEIHHYIO 3BOIIOLHIO HCcCIeyeMoro sBieHus (Tabmuma 1).

Taﬁ.lmua 1 — AHIJI0I3BIYHbIE NPpoOU3BECACHUSA O PA3JIMYHBIX (l)aHTaCTI/l‘leCKI/IX MHpax

Hayunas ¢anractuka

7Kanpn1 TTucarenn IIpoussenenue
aHTacCTHKHN
k. Cudr «IIyremectsue I 'ymiuBepay
M. llennu «DpaHKEeHIITEHH»
HpaocHosa JI. Kopposn «AnHca B CTpaHE 4yJecy»
(daHTaCcTHKH
P. JI. CtuBeHcoH «CT}lgaHHgg Jcropus jpokropa Jlkekuna u
MHcTepa Xailna»
M. Teen «S1axu n3 KoHHeKTuKyTa IpHU J1BOpE KOpOJIs
Aptypa»
I” Yamne «Bolina MupoB»
nki «McTopus OyayIiero»
A. A3umoB 1 P OV

cO0opHUK «5I, pobOT»

P. Xatnnain

«3BE3MHBIN JECAHT»

A.D.Ban-Borr «Cman»
k. Yunnsm «[enp Tpudpuaos»
Y. Muiiep «Crpactu o JIeit0ooBHILy»
@. K. Jlux «MeuTaroT 1 aHAPOUIBI 00 IEKTPOOBIAX ?)
V. T'ubcon «HetipomanT»
A. Knapk «2001: Kocmuueckas Onucces»
M. Kpaiiton «IIapx FOpcxoro nepuoga»
T" Yamne «MaiuHa BpeMeHn»
0. Xaxkcau «O nUBHBIN HOBBIH MUP»
Jlx. Opyann «1984»
Dunocodekas P, Bponep «451 rpanyc no ®apenreity»
M coLpabHas «Mapcuanckue XpoOHUKH»
(anracruxa K. Bonneryt «bolHsA HOMED AT

P. Xaitunanin

«Hyxax B Uy>KOU CTpaHe»

V. Jle I'yun XaWHCKHAHN LUK
0. C. Kapn «Hrpa Dupepa»
«Tomoc Tex, koro HeT»

3. P. beppoy3 «lIpunnecca Mapca»

@. Tepbept «[TroHa»

3. Makkeppu Mukn o [Tepue
Kocmrrieckas oepa K. Ix. Yeppu Muxn 06 Anbsuce u Corose

JI. M. bymxonn bappasgpckui nuxin
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P. [llexnu Paccka3bl
Carupuieckas 1 TT. DHTOHH «BaKIHaHNE 11 XaMEIE0oHa»
IOMOpPHUCTHYECKas T T T
banTacTika . Anamc «ABTocTONIOM 110 ['anmaKkTHKe»
T. IIpatuett Hukn «Ilnockuit Mup»
K. C. JIsrouc «Xponuxu Hapuauny»
HAercxo-tonomeckas g Tlymman «TEMHbIE HaYaa»
(anTacTHKA
M. Poynunr [Mukn o ['appu Ilorrepe
JI. C. e Kamn «/la ve omycTutcs Tomal»
. Jlux «YenoBeK B BHICOKOM 3aMKE»
Hcropuueckas K Kypu Tk o Jlepumn
(anTacTHKa
C. Kiapk «/Ixonaran Crpenx u muctep Hoppemn»
Jx. P. P. Tonkun «Bnacrenun Konewy»
Onunueckoe ¢pautesn | Y. Jle ['yun Ik o 3eMHOMOpBE
T. bpyxc «Meu [IlanHapeD
J.Maptun «llecHp 1p1a U IUTAMEHI
P. Toapn IMuxn o Konane
Teponeckoe 1 ®. Jlefibep Tukn o Padxpae u CepoM Melienose
HPUKII0OYEHYECKOEe PR < oG
douTe3H . Kenssusl «XpoHukH AmMbepay
M. Vsiic «Cara o Komnbe»
I. @. JlaBkpadt Pacckazbt
«TéMHam 3. Paiic «/HTEpBBIO C BAMIIUPOM»
(aHTacTHKA C. Kunr «Kappu»
«Témuas bamns»
K. Bapxkep «KHuru kpoBu»
T. Yair «Kopo:1p OBUTOTO U TPSIyLIETO)
M. bpaanu «Tymanbl ABanoHa»
P. XKens3usl «Kus3b Ceera»
H. Teliman «AMepukaHckue 0orm»
A. K. Jloiin «3aTepsiHHBIA MHUP»
Mudonoruueckas M. TIuk «l'opmenracm»
¢anractrxa O. X. dapmep «JTroOoBHUKIY
«Mup pexn»
II. Anpepcon «Tatpyns Bpemenny»
M .Mypxok IMuxn o MynsTuBCENneHHON
II. burib «[Tocnennuit eqMHOPOr»
. Bynd IMuxn o HoBoM conHie
Y. ne JIunt Hukn «Jlerenasr Hetodopna»
VY. Tubcon «Maimna pa3znuyauin
M. CysHBUK «Jloub 7xee3HOro IpakoHa»
P. TIest «Mnmomunarycl»
JI. bpayn «Kon na Bunun»
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Takum oOpasoMm, uccienys MmpooieMy (aHTACTHUSCKOTO B AHIIOS3BIYHON JIU-
Teparype, MOXKHO BBIICIHUTH CICAYIOUIYI0 TEHACHIHUI0 K H300paxeHuo obpa-
3a HEW3BEJNAHHOTO M TAaMHCTBEHHOTO MHpA, KOTOpas IPOSBISAETCS B CO3AAHUM ITH-
caTelIiIMH CBOMX MHpPOB (Kak pe3yibTaT OeCcCO3HATeJbHOrO BO3Bpara K JETCKOMY
(aHTa3UPOBAHUIO M XYNOXXECTBEHHOTO HCIIOJIb30BaHUS HMCTOPUYECKH MEPBBIX (OpM
OpraHM3aIlK KU3HENESTEIEHOCTH JIIOAEH) Ha OCHOBE «IKCILTyaTaIlM» HCTOPUUECKOTO
NpefiaHis KaKk OCHOBBI CIOKETHOW JIMHMM, MOIU(QHIMPOBAHHOW, JONOJHEHHOH W
TpaHC(OPMHUPOBAHHOW 3a4acCTyl0 B HECKOJBKO MapauIeNbHBIX MHPOB, 00pa3yOIINX
(anTacTHUecKoe MHOromupue. [Ipu3HaKM M CBOWCTBAa MapauICIbHBIX MHPOB MOTYT
OBITH pa3HOOOPA3HbI, YTO AKTYAJIU3UPYET HEOOXOAMMOCTh aHAJIN3a TaKUX MOHATHH, KaK
«ITO3THYECKUH MUDP», «XYIOKECTBEHHBIN MHUPY», «KapTHHA MHPa», «BO3MOXHBIA MUDP» B
(haHTAaCTHYECKOM JAUCKYpce. AHIIOA3BIYHBIN (paHTACTHYECKHH TUCKYpC, MTOCTPOSHHBIN
Ha (u3uKe nmapanieabHbIX MUPOB, YYCHUSX JPEBHETPEUECKUX YUEHBIX-MAaTepPHAaINCTOB,
NPEJICTaBICH MPOU3BEICHUSIMH, KOTOPbIE YCIOBHO OTHOCST K HAay4HOW (haHTacTHUKE U
(oHTE3U. AHITION3BIYHOE (IHTE3N MMEET CBOM OCOOCHHOCTH IO CPABHEHHUIO C HAyYHOU
(haHTaCTUKOH, KOTOPBIE MPOSIBIISIOTCS B JKaHPOBOU crienuduke (kmaccuyeckoe (GpIHTesm,
¢donpknopHOE (AHTE3H, aBTOpckoe (oHTE3M H T.I.). OJHAKO B3aMMOIPOHHKHOBEHHE
(¢oHTE3W 1 HayyHOW (aHTACTUKH MOXHO OOHApYXUTh B CIEIYIOIIMX KaHpaxX: TeX-
Ho(IHTE3M, KMOEpIaHK, ajJbTepHATHBHAs WCTOPHsS, IOMOpUCTHYECKOe (PIHTI3M M T.II.
Hnst toro, uroObl (aHTacTHYecKas KapTUHAa MHpa OblUia yOeIquTellbHas, MUcaTeld B
MIPOU3BEACHUSIX UCTIONB3YIOT JICPUBAIIMOHHBIN MMOTCHIUAN S3bIKa, OOIBIIOE KOJIHIECTBO
OKKa3HOHAJIbHOH JIEKCHKH, YTO IIO3BOJISIET HE TOIBKO PEIIPE3EHTHPOBATH (PAHTACTHUECKUN
MHp Ha JIMHTBHCTHYECKOM YPOBHE, a TaKXKE «IpelICcKa3aTh W MNpPEABUACTH» aKCHO-
Joru4yeckre, (GpyTypuCTHYECKHE, HAay4YHO-TEXHHYECKHE IPEANOCHUIKM pPa3BUTHS MHpa
3emnu u Yenoseka.
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Yahorava, N. A., Drozd, A. V.
(Belarus)

Representation of the Fantastic Worldin English-Language Literature
Key words: multiverse, fantastic world, science fiction, fantasy, genre.

The modern conception of multiverse, as a theory about the cosmos, consisting of
many parallel worlds existing simultaneously with ours, has become the subject of research
both in science and science fiction. The fantastic world, on the one hand, is genre-driven,
on the other hand, the fantastic world can be of individual character (that of the author).
Despite the fact that the fantastic world is a certain type of space and its image, it is not
limited just to spatial characteristics. Since the triad “the type of the world picture, the type
of the plot and the type of a character” are interdependent, the concept “fantastic world”
encompasses the entire work, reflecting its integrity. Consequently, we can conclude that
it is logical to study the English-speaking fantasy world within the framework of historical
works, because the first story (a legend) served as a launching pad for creating the images
of the fantastic world in literature, in general. The historicity of the fantastic multi-world
manifests itself in the fact that in science fiction the “child-like” and the “ancient” merge,
reflecting the historical and psychological origins of a fantasy: the imagists, while creat-
ing imaginary extraterrestrial brethren in mind or the terrible carriers of extraterrestrial
inorganic life, in essence, represent the most ancient stages passed by mankind. Time
flows and the variability of fantasy types grows, which is predetermined by the differentia-
tion of cultural traditions. Considering different types of literary fantasy worlds, one can
conclude that their distinctive feature is the presence of a folklore fairy-tale component
in the plot. Literary fantasy worlds are various modifications and transformations of the
fantastic world exhibited in a fairy— tale. The connection between the English-speaking
fantasy world of a literary fairy-tale and the folklore legend wants no grounding. Science
fiction, paradoxically, imitates the structure, character and functions of the fantastic world
of a folklore fairy-tale. Now the folklore fairy-tale world tends to be relevant in the literary
fairy-tale and science fiction despite the fact that literature as a whole has already gone
from the original forms of folk fantasy: modern forms of “tradition” are unlike folklore
because in its plot science fiction explores parallel, multiple worlds, their interaction or
co-existence. Fantastic ideas related to the multi-world and parallel worlds can be divided
into two categories: 1) ideas of “what would happen if ...”-type; 2) sci-fi ideas about the
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structure and laws of the multiverse on how different branches of the multi-worlds inter-
act. The English-speaking fantastic image can be characterized through the “category of
the impossible” acting at four levels: 1) the impossible on the whole; 2) the impossible
in reality; 3) the impossible from the technical standpoint; 4) the impractical from the
practical standpoint. In literary criticism, the issue on the genre correlation of science
fiction and “fantasy” is rather topical. Sometimes “fantasy” is regarded as a kind of sci-
ence fiction, and sometimes they are in literary opposition. English-speaking fantasy has
its own characteristics in comparison with science fiction, which manifest themselves in
the genre specificity (classical fantasy, folklore fantasy, author’s fantasy, etc.). However,
the interpenetration of fantasy and science fiction can be attested in the following genres:
techno-fantasy, cyberpunk, alternative history, humorous fantasy, etc. Techno-fantasy and
cyberpunk are in close interaction with science fiction at the level of technical realities use.
However, the link of techno-fantasy to science fiction will be wrong, because the fantasy
has its own specific features due to the uniqueness of imagery and the fantastic properties
of space and time that transform the Magic Country into virtual reality. Alternative his-
tory is characterized by relatively scientific features and is slightly different from histori-
cal literature due to the arbitrary change in the chronology of the narrative. As a result,
the reader turns out in a “different” reality, living according to the laws of the “former”
in existence. The genre variety of computer games novelization can be easily traced in
shooters, quests, etc. The notion of “another dimension” has become synonymous with the
notion of “parallel world”. The variants of the idea of hyperspace used in science fiction
are the varieties of the idea of a parallel world. Used in many sci-fi universes, the term
“hyperspace” refers to a parallel universe that is used as a means of moving at a speed
greater than the speed of light for interstellar travel. The rationale for the existence of this
form of hyperspace varies from work to work, but there are two common elements: 1) the
objects on the world map of hyperspace correspond to the objects of our universe, pro-
viding points of “entry” and “exit” for travelers; 2) the travel time between two points in
hyperspace is less than the time for moving between similar objects in our universe. The
emergence of parallel worlds is the result of the actions of travelers in time: the character
who has moved by the time machine to the past, affects the event, changing its outcomes
which results in a new universe emergence. The fate of the traveler can be different: in
some cases, it is assumed that he will be in his own time,in other cases — the traveler will
return to the future of the new, self-created world. Since in fantasy works, as a rule, worlds
differing from the real ones are depicted, linguistic works devoted to the language of fic-
tion focus on unusual nominations — the common names of fictional realities or fantastic
personal names and geographical names. The questions concerning other narrative art
genres which are under study by literary scholars include the linguistic ways of organiz-
ing the plot, while the means of expressive evaluation (and other linguistic means) are of
much less interest to researchers. Nevertheless, in the works of the fantastic genre, the
derivational potential of the language, a large number of occasional vocabulary contribute
to the creation of the fantastic world imagery.
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Nona Kupreishvili
(Georgia)

Economic Problems in the Focus of Georgian Socio Cultural Dynamics
of the Beginning of the 20™ Century
(Geronti Kikodze)

Summary

Key words: Geronti Kikodze, economic criticism.

Beginning of the 20th century is known as the hardest transitional period causing
destruction of historical and cultural paradigms throughout the Europe. First of all in our
country it had taken place exactly at the time of the second stage of Ilia’s so called mod-
ernization project, when by the help of correct emphases on the new demands of time
made by pervious generation and efforts of entire pleiad of courageous and motivated per-
sons was established diverse program of culture renewal. Events taken place in February
25, 1921 had prevented complete fulfillment of this program, so annexation of indepen-
dent Georgia by Red Army and Georgian Bolsheviks. Thus, the process of reevaluation
generally characteristic for the culture appeared in our case tragic.

In parallel to the modernization of art fields and philosophic and aesthetic mental-
ity the creative generation called “New Georgia”, who were mainly educated at European
universities set an objective even to deepen their economic mentality that could radically
change both social mentality and life in the condition of correct practical decisions. That
time completely young figure Geronti Kikodze took exactly this course of work, who in
parallel to the erudition at universities, since 1908 used to publish sharp and resonant let-
ters in the newspapers “Droeba” and “Sakhalkho Purtseli” hampering complete liberation
of Georgians from the patriarchal and feudal life style and acknowledgement of new eco-
nomic order based on capitalism and gradual integration to its demands. Specificity of our
country’s historical development was also noteworthy (anticipation of the case that after
the First World War and Russian Revolution as of February-October the empire would
not exist as in old, since century’s 1900s-10s existed and everybody felt the necessity of
replacement of monarchic power by democratic governance) that required certain caution,
because as G. Kikodze wrote the country lacking statehood thinking not to be completely
overwhelmed by “Goal Storm of Capitalism”. That is why aesthete and philosopher Ge-
ronti Kikodze, in-depth acknowledged in the west European literary, aesthetic and philo-
sophic news, besides such type of analysis often had to also study the works of Adam
Smith, James, Jerom Blank, Montesquieu and Lemestr. The same way as the persons of
his years: A. Jorjadze, M. Tsereteli, M. Javakhishvili, K. Gamsakhurdia, N. Mitsishvili,
or V. Kotetishvili., whose valuable time intended for their creative works was spent for
the preparation of broad societyfor the future transformation of society, so it was spent for
publicistic writing directed towards daily needs.
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Discussion was conducted on three basic issues: with regard to 1) essence of nation,
ambivalence of freedom of nation and person; 2) inevitable inclusion of art and writing
within the context of modernism; 3) in terms of acknowledgement and activation of new
economic order by taking into account west European experience. In this discussions were
participating: A. Jorjadze, Gr. Robakidze, M. Tsereteli, M. Javakhishvili, G. Laskhishvili,
S. Pirtskhalava, G. Kikodze, K. Gamsakhurdia, P. Gogichaishvili, V. Kotetishvili and oth-
ers. Though it is to be noted that there were also such a young figures (N. Zhordania, P.
Makharadze) who in their ways were understanding and accordingly even spread Marx-
ism’s ideology and herewith were characterized with unusual

obstinacy and purposefulness. Almost everything that they were trying to establish
were antinational and alike Russian Marxism was based on the idea of class struggle (it-
self Georgian social-democratic party was composed of Russian social-democratic party).
This line of strict differentiation was so comprehensive that soon it completely naturally
developed into the requirement of art and selection of writing (at one time V1. Lenin used
to popularize this line).

G. Kikodze, who at this time was attending the lectures at European universities,
also was influenced by “Manifest of Communist Party” established by Marx and Engels
and “Capital” of Marx: “Capital” and “Manifest of Communist Party” altered all testa-
ments, begun from the Gospel to the declaration of citizen and human rights. Though,
soon conscious advancement of atomistic and particular tendencies by social-democrats,
decision on replacement of homeland’s idea with the idea of community and province
made G. Kikodze to reconsider personal impartiality: “I overestimated my ideals and un-
dergone spiritual crisis” — thus estimated he aforesaid change in his memory book “From
Daybreak to Noon”.

At the same time with social-democratic party that time two political parties of
social-federalists and national-democrats established in Georgia considered settlement of
economic problems as the cornerstone of country’s development (obviously in the context
of correlation of national and social issues) and besides, the change should relate to feudal
and patriarchal ethics that had to be replaced with capitalistic ethics, already developed
in European countries, follower of trade and industry development. G. Kikodze also was
following this opinions, despite of the fact that he was no member of any above named
parties.

As a result of crystallization of look (may be also said as a staging), undoubtedly
turned the letter dated by 1915 “Man with Hammer” that pathos is full of the spirit of
new “Georgian reformation”. At its time Max Weber used to discuss conformity with
law on movement rationalization, or so called movement of society from traditional to
modern condition in the context of religion, namely within Protestantism (M. Weber, Eth-
ics of Protestantism and Spirit of Capitalism, 1905). Rational, cheerful and purposeful
person, found in the ascetic denomination of Protestantism had to become to present un-
known support of social-economic formation the capitalism. Possibly, the place of par-
ticular apostasy is not also perchance chosen by G. Kikodze. In the canonical space of
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Georgian temple acknowledged as the first keeper of cultural identity as sacral topos, the
old traditional accents of reader are replaced , moreover their replacement by new ones.
Lighting cruel light of renewal alongside to perfect frescoes, on the bas-relief of to present
unknown man with hammer as on the prominent marker of changed time is perceived as
well considered act. For the first time this fact was noted by critic Tamaz Vasadze, who
included the text of “Man with Hammer” even in textbooks and possibly it was the most
democratic and correct form of legitimation of mentioned letter written by G. Kikodze.

In the figure of architect, Basil Khurtsidze the builder of Zarzma monastery, found in
Kvabliani ravine, Chulevi monastery and possibly builder of some monasteries of Zarzma,
holding in his hand a tool, the hammer, here is personified very important message: call,
next to Georgia with a sword and cross to the determination of worker, builder Georgia.
Actually, mentioned G. Kikodze’s aspiration includes serious implications, even under
the purpose stating that they present logical transformation of Ilia’s idea named, “Blood-
less War”. Actually, the life of one person (Ilia’s) and broken under the violence was not
enough for solving all keywords in the time of historical modern determined for us, but
the activity carried out on the first stage of modernization project by “60s, (establishment
of new logos, attempt of establishment of national capital, contemplation of sociocentric
prevalence on literaturecentric tendencies) — is mentioned emphasizing vital vectors of
country — this founding appeared to be in the possession of reliable entity. G. Kikodze’s
generation was ready to make past (yesterday’s) result as an impact of present activities.

G. Kikodze’s collection of letters, titled “National Energy” published in 1919 was
intended exactly for necessity of grounded transformation of Georgians consciousness,
Georgian nature. Both activation of the aspiration of initiative and amateur activities and
change of incorrect relation to capital had equal importance in this context. Grounded
statement of author as to Georgians have to themselves make their fortune was a phrase
dictated under the formed reality and used to determine action strategy of entire that times
creative new generation. In is another issue that due to the faced historical condition was
not possible to realize it, though immediately after the restoration of independence was
made clear vitality of minds and opinions translated in the beginning of the century and
expedience of their activation intended for the future of the country.

278



Jm@amob 3sGsngdgdo

RUTA BRUZGIENE
(Lithuania)

Musicality of Literature and Synaesthesia:
“Letters to Devdorakelis” [“Laiskai Devdorakéliui”]

by M. K. Ciurlionis

1. Interactions between literature and music. Musicality of a text can be deli-
berately created at various levels. This is a presentation of musical images, motifs, and
impressions (it is called a verbal music), traditional “music of words” (syntax, intona-
tion, metric, phonics), analogues of musical forms and techniques, strategy of narrativ-
ity, archetypal emotional-dynamic models (Wolf 2002). However, rhythms, forms of on-
tological principles (Karbusicky 1997), the main musical models (two-part, three-part,
variations, rondo, sonata) can subconsciously be expressed as an emotional projection of
musicality of an artistic work and its compositional processuality. Cultural anthropologist
and philosopher Susanne Langer values musical composition as analogues of the forms
of human feelings: she states that tonal structures which we call the “music” have a great
logical similarity to the forms of human feelings—the forms of a rise and decline, flow and
concentration, struggle and reconciliation, breaking the speed, severe agitation, calmness,
light animation, recovery and dreamy moments; and not so much likeness to the joy and
sadness, as much as to the strength of these feelings, vitally important grandeur, brevity
and eternal shift of everything. Such is the structure of a sense or its logical form. As the
scholar writes, the musical structure has the same form embodied in the repetition of pure
rhythmical sounds and silence; music is the tone analog of emotional life. This is why
such formal analogy or matching of logical structures is the first condition of connection
between a symbol and its meaning (Langer 1980: 356).

1.1. Conceptions of musical form. Musical form is perceived in two aspects: the
first one as a scheme (it corresponds to architectonics of a literary work), the second one
as a process which corresponds the internal form of a literary work (Briizgiené 2004). The
form of a piece is effected by centripetal and centrifugal forces, where the first is described
having an aspiration for non-contrast, consolidation of a single theme (in tonal music it is
an aim to return to the main tonality, the tonic, the coordination of metre and rhythm). The
second force expresses themes’ contrasts striving to move away from the main tonality,
volatility of harmony and metro-rhythmic controversy. The form as a process would be a
motion along this curve, and the form as a crystallized result of this process would be the
curve itself. Curve’s shape, gradients of its parts, the change of the speed of waves, relief
and background ratio depends on artistic ideas (Bobrovsky 1970: 31).

The famous German musicologist and composer Hermann Erpf emphasizes the link
between language and music in his works, especially in terms of the structure. He analyzes
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the musical language from various aspects: melody (identical, level, higher and lower tones
and their groups), tempo (the similar speed, faster, slower), dynamics (the same intensity,
stronger, weaker, strengthening—crescendo, decreasing—diminuendo), timbre—“colours of
sound” (same, different). All this is close to the expression of a human speech (Erpf 1967).

The researcher presents the system of the forms of music based on the three high-
est level principles: row, balance, and development, which summarize the patterns of the
internal structure of the piece and all specific musical forms can be described in this way.
He considers the structure of row-sequence as a primary form which is based on the repeti-
tion, i.e. principles of similarity and comparison.

The second large group of forms in Erpf’s conception is the so-called equilibrium
form (simplified they should be called 7o and fro), which sequentially are divided into
ordinary forms (period, two-part, some forms of sonatas) and forms of extended balance
(during the evolution of sonata the row form—the song, the fugue, fugato—and the bal-
ance form are combined). By the way, the balance is not identified with the uniformity
of length. Trying to understand the form it is the most important to feel its flow, but its
intervals may have unequal values and proportions.

The third type of forms are the developing forms, which are characterized not with
linearity as in the row forms, not with sensation of retrospective approach of the end as
in balanced pieces, but only with the purposeful movement, direction of both, individual
parts and the whole, where individual units are seeking to join the whole and, in general,
the form is surrounded by the units of climaxes. In these types of forms often the theme
of a piece is formed, gradually coming out of the core and developing out of individual
motifs, and it appears at the end of the piece and becomes its climax.

Depending on the artistic style of the work, epoch, understanding of the concept of
the form, research direction, etc, a variety of methods and strategies can be used to explore
the musicality of text. Musical terms are used not only for analysis of the musicality of
time arts (concept of intermediality, in Wolf 2002), but also for description of composi-
tion, thythm, etc. of spatial arts (art, architecture, etc.) because the scientific terminology
of musical composition is well elaborated and some of the terms reach the syncretic art era
or they are characteristic to the style, rhythm formation, etc.

2. Interactions of arts and synaesthesia. Speaking about aesthetics of Ciurlionis’s
principles the bright trends of arts’ interaction can be highlighted. Guided by the aesthetic
program of the idea of art synthesis which was advocated by the influential supporter of
romanticism, symbolism and classical modernism, in his words Ciurlionis created “a new
language” (Gaidauskiené 2008: 26). He transferred literary genres (tale, ballad, poem)
into painting and music, and musical genres (sonata, prelude, fugue, symphony, fantasy,
a psalm) into to painting and literature. As the researcher of Ciurlionis’s works Vytautas
Kairitkstis states that synthesis of visual and auditory senses exists here but not the syn-
thesis of music and painting. Apparently, these sensations determine the usage of general
music terms taken from the lexicon of “the realm of space”: high, low tone, range, etc.
(Kairitikstis 1938: 36-37). Landsbergis, referring on the “parallelism” of arts practiced by
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Ciurlionis, substantiates the metaphoric character of his own terminology, which is used
to comment the artist’s paintings: “In addition to the semi-accurate concepts of semi-
metaphoric rhythm, movement, harmony, accent that have been already accepted by art
critics concepts, I think that for Ciurlionis’s paintings produced in the genre of sonatas
and fugues, descriptions of metaphorical polyphony, ostinato rhythm, and structure, reca-
pitulation, specific meter-rhythmic unit and etc are acceptable. They are relatively specific
analytical terms” (Landsbergis 1976: 192-193). Landsbergis also points out that speaking
about the matured paintings made by Ciurlionis, metaphorical (poetical, musical) thinking
permeates the perceiver as well (ibid.).

But whatever modern, innovative, various and relevant research methods and the
aspects of interactions of the different arts are, essentially they are based on the traditional
analysis of interactions between two arts, especially when it is considered to be the ex-
pression of “pure” abstract sensory sensations in the text. Discussion about synesthesia in
arts is usually based on two main sensations which manifest in the strongest way in a par-
ticular piece. The modern concept of synaesthesia could reveal the original prospects of
exploration, so it will be discussed more broadly. Even researchers of Ciurlionis’s artistic
heritage often examine the specific expression of musicality and the synthesis of arts in his
paintings or verbal creativity, the application of the modern concept of synaesthesia and
treatment of innovative synesthete-personality would be a new level in studies of the in-
teraction of arts. Therefore, it is appropriate to introduce several paradigms of the modern
concept of these phenomena by a talented philosopher, synaesthesia researcher and artist
Saloméja Jastrumskyté.

2.1. Ciurlionis as a synesthete. Jastrumskyté in her work emphasizes that pan-mu-
sicality played an important role in aesthetics of synaesthesia. Besides, in the Romantic
period the instrumental music was considered to be the highest form of music—the abso-
lute music. This concept of absolute music justified “synesthesia as a synthesis of music
and art or poetry and formed a long-term dispersion of this principle in symbolism and
modernism” (Jastrumskyté 2011: 217). As writes the researcher, music is “the same for all
sensory experiences—a musical pattern <...> is a sensitized (via auditory sense), universal
and archetypal harmonious model” (ibid.).

According to the Jastrumskyte, the structures of the bodily sensations are much
more complicated and organized more intricately than Aristotle’s five-branch sensorium
where separate senses become like blind alleys when dealing with overstepping the limits
of reality (op. cit.: 174). So the concept that synesthete is the specific entirety of a human
consolidates its position, and that “synesthesia existing in such person becomes a shaping
force of the perception of reality and remains there, so synaesthesia can not be separated
from the whole sensitized body” (op. cit.: 159).

Referring to Ciurlionis Jastrumskyté emphasizes that in his creative legacy of one
of the most authentic experiences of synaesthetic personality is the synthesis of light /
visual and tactile sensations, which appears in his paintings and literary works. Art critic
highlights, in particular, a synaesthetic sensation of light; in her opinion synesthete experi-
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ences light filled with diverse qualities of substance: “tactile illumination-light and tactile
synaesthesia in Ciurlionis’s creation is a special and intimate stamp of the synesthete. <...>
Light in Ciurlionis’s paintings is achieved as being sticky, viscous, spicy, warm, dry, and
etc.” (op. cit.: 168). This light can “chase other senses, or can be followed by them, not
only by sight but also by auditory (anthem, sonatas), tactile, as well as the so-called haptic
senses allowing to feel the space and its scope” (ibid.). In Ciurlioni’s paintings the light is
displayed “as the sound of joy and strength—emotional synesthesia”, also appears as “syn-
aesthetic expression of feight, since the impression of height is often conveyed without
spatial relations, as if from the inside” (ibid.).

Scholar also upholds an interesting and original idea that representation of the
height “is equally impossible without addressing to the peculiar connections of sensa-
tions” (op. cit.: 174); in addition, it is understood as a way of exceeding the reality. Using
these assumptions of synaesthetic experiences Jastrumskyté reaches a conclusion which
is important to the analysis of Ciurlionis’s written works that in the artist’s paintings it
is “synaesthetically suggested that music is a measurement of the spatial height” (ibid.).
(It means that the “reversed” direction of the synaesthetical expression of senses is also
valid in Ciurlionis’s literary works: the height expresses synaesthetically suggested mu-
sic.) It is interesting that the researcher Andrej Bandura, who examined the works of
the Russian composer Alexander Scriabin, who was also a synesthete, sees many com-
mon features which are close to Ciurlionis. For example, writing about Scriabin’s piece
“IlpenBapurtennnoe [eiictBo” [Preliminary Action] he quotes Leonid Sabaneyev’s
words, which could precisely describe the musical picturesqueness of Ciurlionis’s verbal
creativity: “It seemed that one has entered into something enchanted, the sacred kingdom
where sounds and lights somehow merge into one fragile and fantastic chord... And in all
this here spread the colours of something illusory, unreal, dreaminess—such a mood, as if
you see a dream of sounds” (Bandura 2006: 71).

2.2. Visualization of music. Bandura comparing the characteristics of works by
Scriabin and Ciurlionis and their sense of synaesthetic music / light / painting, points out
that “they were both musicians, poets and mystics” (Bandura 2006: 75). Analysing visual-
ization of music (referring to Scriabin’s markings on the margins of the note sheets, obser-
vations in the programs, and his philosophical system), the researcher comes up with the
visual matches of the general musical elements in his view, namely: 1) the accented sound
or chord clearly emerging from the stream of sounds which corresponds to the image of
explosion, fall, blow or abrupt approach; 2) high sounds of staccato are represented by
small bright lights or flashes; 3) low stretched orchestral pedals correspond to the images
of huge masses of matter: planets, mountains and extended plains; 4) smooth melodies
with extensive breathing are reflected by something light and expanding (beam of the
lighthouse, sky full of stars and water surface); 5) musical themes, closed in a circle, cor-
respond to the image of rotation, and the texture of tremolo—to vibration. The final result
of visualization of musical elements is evaluated according to the following parameters:
1) correspondence of musical movement and musical gesture to the dynamics of visual
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images; 2) presence of a certain plot line of the development of visual images; 3) acquisi-
tion of a new quality as a work of art, the perception which will be non the less interesting
and useful than the listening of the “blind” original.

Many of these concepts of synaesthesia and synaesthetic personality are so original
and innovative that they imply the possibility of the new methodological approach for
comparative studies of the interaction of arts and thereby enrich the understanding of
Ciurlionis’s musical and literary works and the range of their interpretations. Reading
Ciurlionis’s verbal creations, like in the analysis of the musicality of paintings, they can
be searched for sounding images which are close to the musical-synaesthetical sensations
of the world.

2.3. Images of mountains in Ciurlionis’s aesthetics. Various images of mountains
constantly reappear in Ciurlionis’s works (paintings and verbal pieces) though he did not
describe mountains directly in his letters except the Carpathians (“though they are not high
but very melodic”, Ciurlionis 1960: 198) and the Caucasus. These letters are dedicated
to the mountains symbolizing their natural glory, power, sustainability, and beauty. As
Ciurlionis said to his brother Povilas, when two of them wandered at night in the woods at
Mergezeriai village: “Hey, brother, how well do you feel in the infinity of the universe in
this highest and most powerful sphere of the human spirit. The sea, mountains, forests, riv-
ers and the sky—they are like brothers and sisters, which you could hug, love and talk like
with friends” (as cited in Ciurlionyte, 1970: 209-210). In his letter to Povilas (September
9, 1905, Druskininkai) the artist also wrote about the Caucasus Mountains (Ciurlionis
1960: 186-187):

I saw the mountains with their tops fondled by clouds, I saw the proud snowy peaks
which high above the clouds held their shining crowns, I heard the roar of Terek River,
ts bed was filled with foam, not water, and stones thundered and growled. I saw Mount
Elbrus from 140 km like a huge cloud of snow in front of the white chain of mountains.
I saw Darjali gorge among the wild, grey-greenish and pink fantastic rocks. We travelled
on foot, and this road will stay in the memory as a dream forever. The road went along the
shores of Terek River, and we climbed Mount Kazbek which is considered to be the knight
of the mountains. We squeezed through such dangerous places that my fellow travellers
got pale, were dripping with cold sweat and shivered from fear. At last, we reached the
Kazbek glacier where such silence prevailed that if one clapped his hands, the pieces of
rocks broke away and flew into the abyss. The clouds were floating around us.

Ciurlionis photographed the images of mountains and sea; some of his photogra-
phy have survived (Valiulis, Zvirgzdas: 2011); and then the motifs from these pictures he
used in his paintings. He photographed a lot in the Caucasus, and then, these photographs
very different in size, (140 x 215 mm) he glued into a small photo album. Staying in the
magnificent sanctuary of nature provided the new powers, opened the unseen horizons,
enriched his thinking, and the experienced excitements provided stimulus for the creative
imagination and motifs for the future creations (ibid.).
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3. M. K. Ciurlionis’s literary-verbal creation. Musicologist Vytautas Landsber-
gis, in 1997 prepared the book “Mikalojus Konstantinas Ciurlionis. Zodzio kiiryba” [Mi-
kalojus Konstantinas Ciurlionis. The Creation of the Word] and in its introductory essay
discusses the specific features of the edition and draws attention to the unresearched liter-
ary creation of Ciurlionis. The texts of various forms and structures are published in the
book: “Daina” [The Song], “I§ dienoras¢iy” [From the Diaries], “Pasaka” [Fairy Tale],
“Psalmé” [Psalm], “LaiSkai Devdorakéliui” [Letters to Devdorakélis], “Jira” [The Sea],
“Sonata” [Sonata], “Nuotrupos” [Excerpts], “Aforizmai” [Aphorisms]. As scholar writes,
“All Ciurlionis’s journalism, and especially his letters, is marked by vivid pictures of a
words and capacious images; here we see the great potential of senses, imagery, and style,
which could, and had to find themselves suitable expressions in the art of the written
word” (Landsbergis 1997: 5). Ciurlionis’s letters offer the improvisations of scenic im-
ages, which are not just expressively improvised but also “rhythmically organized into a
small artistic form” (ibid.). It is interesting that Ignas Slapelis who had Ciurlionis’s manu-
scripts (many originals did not survive), also mentions that “all his works, all his writings
are created in the same spirit as paintings, deeply lyrical, symbolic and musical” (as cited
in Landsbergis 1997: 8). In the introductory essay, V. Landsbergis presents insights into
the musicality of several texts and justifies them with analogues of musical forms (e.g.,
“Jira” [The Sea] has the form of sonata, etc.). Therefore, Ciurlionis was one of the first
Lithuanian authors who began to apply principles of the musical form to verbal works.

3.1. “Laiskai Devdorakéliui” [Letters to Devdorakelis]. In the summer of
1906 Ciurlionis had written a series of short lyrical poems in prose which was called the
“Laiskai Devdorakeliui” [Letters to Devdorakelis] according to the frequently used ad-
dressee. Devdoraki is the glacier in the Caucasus Mountains; Ciurlionis went there in the
summer of 1905 with the Wolmans’ family. The lonely composer fell in love with young
Halina Wolman, his piano pupil. Ciurlionis dedicated her three preludes in 1905 (“dta
Halki”), he adapted the name Devdorakelis for her. In one of his draft letters to Halina (it is
considered that it was written in autumn, 1907), Ciurlionis wrote the following: “I tell you
openly, there was a time when you have done so much good to me not knowing it yourself.
My ideas then were floating somewhere else in this world, it was tight for them every-
where, new horizons opened to them...” (as cited in Landsbergis 1997: 13). In 1907 he
started writing a new symphonic poem “Pasaulio sutvérimas” [Creation of the World] and
“dedicated it clearly not to the geographical Devdoraki...” (op. cit., 12). The content of the
Letter V affirms that actually Devdorakelis is Halina Wolman and that the “Letters” were
addressed to her. (Here author gently teases with the motif of the murmur of the fir trees
— it is the allusion to opera “Halka” by Stanistaw Moniuszko (ibid.). Later the literary ad-
dressee in the “Letters” from Devdorakélis changes into Kazbekélis, into Ari. In total there
were 12 “Letters to Devdorakelis”, although they are numbered starting from the second
one; it is assumed that the first one has been torn out, and the twelfth one is comprised only
of two words (“Zinai, Ari.” [You know, Ari.]). It is interpreted “as a fragment, a broken
beginning”, although, according to Landsbergis’s words, who is a researcher of the verbal
creations, “it is meaningful as it is, clearly and sensitively ending the cycle” (op. cit: 14).
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3.2. Aspects of musicality of “Letters to Devdorakelis”. In what aspects should
be the musicality of Ciurlionis’s “Letters to Devdorakelis” analyzed? Discuss and the
characteristics of the cycle and the patterns of analogues of musical forms; pay attention to
the originality of the development of themes (to the processuality—the internal form of the
piece), discuss musical images (it is so called verbal music, or thematization), look at the
properties of word music (syntactic intonation, phonics, etc.), interpret the text in terms
of synaesthesia. Detailed analysis can be very extended, so the article will focus only on
some key features of these aspects of musicality and only a few texts will be analyzed.

3.2.1. Analogues of the musical form. Ciurlionis liked creating cycles both
in painting and music, but the verbal creations, which were only a few, the “Letters to
Devdorakelis” was the only one with the cyclic form. It is unlikely that “Letters” were
written according to a prearranged plan, but, as Landsbergis writes, here in the cycle as if
unconsciously the fluctuation of images, contrasts, tension (shadow and sorrow in the Let-
ter VI), dramatic culmination (the dream in the Letter VII — “chaos of infelicity, nostalgia
and sorrow”), (Landsbergis 1997), the break and resigning resolution emerge, in which we
can also feel the sense of loss and a new value of experiencing happiness and pain. The
cycle dramaturgy is close to the principle of symphonism (it is a broad rendition of images
presenting the artistic ideas; intensive development of musical dramaturgy, targeted usage
of numerous means of expression in musical works). In the first letters, there is more care-
less playfulness of youth and bright hope, and the last ones are filled with already elegiac-
coloured and existentially stronger notes. Thus, according to a researcher, “a cycle has a
form, creates a complete entirety, and it is unclear whether Ciurlionis wanted to continue
it, or whether he was able to continue” (op. cit.: 14).

3.2.2. Verbal music (thematization). What musical images can be found in the
“Letters”? Although all texts are full of namings of various sounds (roar, scream, shout,
mumble, thunder, sough, hear, laugh, whisper, rustle, stars speak quietly quietly, dry laugh-
ter, etc.), there is not a lot of direct musical imagery. They are: the “great mourning harp”,
“all strings vibrate, sound, complain, moan”, “I pushed through harp’s strings with a great
fear and chill went over my skin every time I touched a chord”, “the drowned men play
this harp”, “the giant bell”, “the chord of mourning torrents”, “like a great mourning harp
— all the strings sound, vibrate, complain” (Letter VII, p. 69—70), “ he will sing a hymn
to the sun” (Letter III, p. 64). Many of these images are minor, expressing the general
theme of the Letter VII (“I dreamed a terrible dream, a very scary dream” about the world,
flooded with water and bloated drowned men asleep), only in the Letter III images are
especially bright relating to the sun, nature, worship of mountains and picturesque views.

3.2.3. Word music. The second one, the usual literary musicality aspect should be
phonics, connected to the semantic intentionality of words; together with the syntactic
structure it creates the base of a literary analogue of a musical theme. Ciurlionis’s “Let-
ters” contain very bright images of light and darkness, their interflow, contrasts of large
and small spaces and harmony. The effects of light — darkness are musical, they are likely
to express the main musical major or minor harmonies (Eros—Life dynamics and Thana-
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tos—dynamics of energies of death), and the more subtle moods can be metaphorically
named as tonalities (Briizgiené 2004). These dynamics is evident throughout the cycle,
particularly at the beginning there is a lot of light (mountain crowns, glaciers, deserts, the
dance of the sun, sun rays, sky, golden one, white clouds). Some parts of “Letters” are very
bright, for example, middle part of Letter VI (see below).

3. 3. Analysis of the“Letters to Devdorakelis”. We will study this letter in detail.
Its form is close to a three-part musical form analogue (ABA ). The theme of memories
starts in its first part which is made up of two contrasting cores—light and dark images,
which become especially developed in the other parts. The third section recalls an ab-
breviated reprise, which sounds in bright memories of introductory motifs, and repeats
enhanced diminutive salutation “You, my little Kazbekélis”. (In the text soft syllables are
marked in italic, images of darkness are marked in bold, and images of light are under-
lined. Markings are made by the author of this paper—R. B.)

Zinai ka, Kazbekeéli, kai mudu sédéjome tada ant kalnelio, a§ patyliukais nuéjau i
pakalne ir stebéjau mus. Tu buvai visa sauléje, o saulé buvo Tavyje, ir mane Tu buvai labai
nusvietus, ir didelis Se§élis krito ant manes beveik per visg kalva. Ir lilidna man pasidare,
taipgi pasileidau pakalnémis toli toli, o kai grizau pas mus, Tu dar labiau Svytéjai, bet
mano $esélio jau nebebuvo. Mudu buvome labai uzsiéme, reikéjo zemuoge perpjauti i dvi
lygias puses. Padéjome ant lapelio ir labai rimtai ja pasidalijome — ta maza zemuogéle.

Ir prisiminiau a$ tada, kad buvo laikai, kai pasaulis panéséjo i pasaka. Saule
Svieté Simteriopai $viesiau, milZiniski blizganciy sidabriniy rieSuty miskai kilo mieguisty
smaragdiniy ezery pakrantése, o tarp dangy remianciy auksazvyniy asiitkliy skrido baisus
pterodakiilis, skrido triuksmingai, nuostabus, liepsnodamas grésme, ir dingo spindulin-
goje dvylikos_vaivorvksciy migloje, kuri amzinai stiikso vir§ Tyliojo okeano.

Tu prisimeni tuos laikus, maziuléle? Prisimeni, ar ne, tiesa? O, be abejo. Nesispirk.

I8 Tavo akiy tai matyti, Tu, maZzasis mano Kazbekéli (Ciurlionis 1997: 67).
[You know what, Kazbekélis, when both of us then sat on the hill, I quietly went

downhill and was watching us. You was all in the sunshine, and the sun was in You, and
You greatly illuminated me, and a large shadow fell on me almost over the entire hill.
And I became sad, so I started running down the hillsides far far away, and when I
came back to us, You were even more radiant, but my shadow was gone. Both of us were

very busy, we had to cut a strawberry into two equal halves. We placed it on a little leaf,
and we shared it very seriously—this little wild strawberry.

And then I remembered that there were times when the world was like a fairy tale.
The sun was shining a hundred times brighter, huge forests of shiny silver nuts emerged
on the shores of sleepy emerald lakes and among the golden-scaled horsetails which
touched the sky, a terrible pterodactyl flew; it flew loudly, looking awesome and burning
with threat, and disappeared in a radiant mist of twelve rainbows, which always stands
over the Silent ocean.

Do you remember those times, little girl? You do remember, right, don’t you?

Oh, no doubt. Don’t be stubborn. I can see it in your eyes, You, my little Kazbekélis
(Ciurlionis 1997: 67).]
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3.3.1. Form analogues of ,,Letters*“. What could be the fundmentals of the compo-
sition of these parts? In literature such composition is called a ring composition when in-
troductory motifs are repeated at the end—it would be an aspect of architectonics (architec-
tonics in music is a scheme of the form), however the analogues of principles of musical
composition allow to feel better the inner form of a work—its processuality and the features
of a theme development. In the quotation from the letter there are obvious principles of in-
tonational melody. All three parts, each of them individually, could recall a period, not just
rhetorical, but like in the musical structure. (Period reflects a complete musical thought
and has its match in the rhetoric. In rhetoric period is a rhythmic sentence, developed with
multi-summonds, with complete thought and form, which has a a clear beginning and the
end. The structure of a period originates from four lines stanza (often abab rhyme), where
its begining reaches the epoch of syncretic art, when poetry was sung. However, the period
in rhetoric is usually more developed than the classical period in music. The conception of
a sentence in music is different from this concept used in a language: it expresses a devel-
opment of a theme, which is not necessarily linked to a linguistic punctuation— commas or
points.) Lets arrange the text vertically (comments in brackets were made by the author of
this paper and are presented in italics—R. B.). Composition of this full text is close to ana-
logue of three-part musical form where part I resembles the analogue of a musical period.

Zinai ka, Kazbekéli, kai mudu seédéjome tada ant kalnelio, a§ patyliukais nuéjau i
pakalng ir stebéjau mus. [You know what, Kazbekélis, when both of us then sat on the

hill, I quietly went downhill and was watching us.] (Introduction. Topics reveal them-
selves: formation of images of light and darkenss, interflow of high and low spaces, dual-
ity of the watching sight.)

Tu buvai visa sauléje, o_saulé buvo Tavyje, ir mane Tu buvai labai nusvietus, [ You
was all in the sunshine, and the sun was in You, and You greatly illuminated me.] (Period

Lsentence [ phrase [: development of the light motifs.)

ir didelis Sesélis krito ant mangs beveik per visg kalva. [and a large shadow fell
I I ire hill ] (S [ ] =motifs of dark L)
Ir liidna man pasidaré, taipgi pasileidau pakalnémis toli toli, [And I became sad,
so I started running down the hillsides far far away,] (Sentence II phrase I: develop-
wment of the motifs of sadness and darkness.)

o kai grizau pas mus, Tu dar labiau §vytéjai, bet mano Sesélio jau nebebuvo. [and
when I came back to us, You were even more radiant, but my shadow was gone.] (Sen-

Cnce pNrdse N ’l_' aening o [e mo 0. o/ mo Q] ddrKen arsapped
Mudu buvome labai uzsiémg, reikéjo zemuogg perpjauti i dvi lygias puses. [Both of
us were very busy, we had to cut a strawberry into two equal halves.] (Sentence Ill phrase
1. Motifs of the topic of introduction like “both of us” and the duality are enriched by a
new motif—sharing of a wild strawberry into two halves.)
Padéjome ant lapelio ir labai rimtai ja pasidalijome — ta maza zemuoggéle. [ We placed
it on a little leaf, and we shared it very seriously—this little wild strawberry.] (Sentence 111
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phrase Il. Spatial and colour transformations—the interflow of large and small cosmic
spaces—the struggle between light and darkness melts in a small red microcosmos of the
intimacy of two people. This sentence of period is close to coded dynamic derivative.)

The structure of part IT of this letter is also close to the form of a period.

Ir prisiminiau a$ tada, kad buvo laikai, kai pasaulis panés$éjo i pasaka. [And then I
remembered that there were times when the world was like a fairy tale.] (Period II sen-
tence I phrase I. Introductional motif of a mystical space from part I of this letter is being
developed.)

Saulé Svieté Simteriopai $viesiau, [The sun was shining a hundred times brighter,]
(Sentence I phrase II, strengthening of motifs of light.)

milziniski blizganc¢iy sidabriniy rieSuty miSkai kilo mieguisty smaragdiniy ezery
pakrantése, [huge forests of shiny silver nuts emerged on the shores of sleepy emerald

lakes,] (Sentence I phrase III. New images of light appear, their dynamics and upward
direction are highlighted.)

o tarp dangy remianciy auksazvyniy asitikliy skrido baisus pterodaktilis, [and
among the golden-scaled horsetails which touched the sky, a terrible pterodactyl flew;]

(Sentence II phrase 1. The new motifs of darkness and light are presented. The climactic
contrast of images of light-darkness. It is the beginning of the climax of the whole letter,
close to the golden zone of cross section.)

skrido triuk§mingai, nuostabus, liepsnodamas grésme, [it flew loudly, looking awe-
some and burning with threat,] (Sentence Il phrase I1. The previous phrase is developed
various versions, the strong contrast of light and dark is extended: “burning with threat”.)

ir dingo spindulingoje dvylikos vaivoryks¢iy migloje, [and disappeared in a radiant
mist of twelve rainbows, | (Sentence Il phrase I1I. The motifs of light are developed up to
its apotheosis.)

kuri amzinai stiikso vir§ Tyliojo okeano. [which always stands over the Silent
ocean.] ( Sentence Il phrase Il is extended which reminds the code and complements and
establishes the end of a part with infinity and eternity of time and space.)

The form of II part of this letter is close to the musical period of a new theme,
consisting of two sentences, where each of them is made of three phrases, where the first
sentence has a rising intonation (anticadence) and the second one with new theme has a
falling—cadence intonation. The structure of a period, which has more than three phrases
in its sentences, is

Part III of Letter VI is close to an analogue of shortened synthetic reprise. Here the
motifs of the first part (“both of us”) are developed, and thematic element of the memories
interacts with the second part.

Tu prisimeni tuos laikus, maziuléle? [Do you remember those times, little girl?

(Period III sentence I phrase 1. The motifs of memories are developed—the motifs of the
passed, already unreal time, which sounded in the part Il. The address feels particularly
warm with two diminutive suffixes(-ul-, -él-) and additionally “softened” syllable (un-
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derlined) maziuléle [little girl]; it interacts with the diminutive version of the addressee
Kazbekélis (suffix -él-) in part I.)
Prisimeni, ar ne, tiesa? [You do remember, right, don’t you?] (Sentence I phrase

1I. The motif of remembrance repeatedly varies is repeated in mystical space of reality—
memories the truth-telling layer occurs. Climactic rise of this part.)

O, be abejo. Nesispirk. [Oh, no doubt. Don’t be stubborn.] (Sentence Il phrase L.
Intonation is falling, the new motifs appear like answers—assuredness, stubborness.)

IS Tavo akiy tai matyti, Tu, mazasis mano Kazbekéli. [ can see it in your eyes, You,
my little Kazbekélis.] (Sentence II phrase I, where the first word of this part “You” is

repeated twice. The diminutive addressee “Kazbekeéli” sounds from the beginning of part
I, decorated with especially warm epithets “mazasis mano” [my little one]. Mystical and
magical tale of love and beauty is concentrated in the end in the eyes of the beloved girl.)

This third part of this letter is also close to the form of the period of new thematics
(when the second sentence of the period begins with a new motif). We can conclude that
composition of this full text is close to the analogue of a three-part musical form and that
each of its parts corresponds to the musical analogue of period. The first parts of the letter
are characterized with more developed sentences, comprising of several phrases. It is typi-
cal to the composing principles of romantic music, altogether it reminds the Dziikian me-
lodious speaking in long sentences like orations or songs. But Ciurlionis in his childhood
did not speak Lithuanian, so the melodiousness of texts can not be the native Dztkian
dialect phenomenon. On the other hand, it was the Dztikian sonorous dialect which was
his linguistic environment, so the phrases in his literary works could not align in a choppy
North Lithuanian or rather tough West Lithuanian (Samogitian) dialect. Maybe the ,,Let-
ter” meets the rhetorical period? But they are too musical, the images repeat themselves,
interflow, are transformed and the basis of a rhetorical period, however, is a development
of thought where stylistic elements have the function of suggestibility. Remembering the
artist’s musical education (he graduated the higher education in the Warsaw Academy of
Music), his synaesthetic nature, we can assume that the musicality of a text has emotional-
impressive-visual nature, it is the way to sense the existence by a synesthete-personality.

In systematic terms Erpf’s forms the composition of Letter VI could be close to a
developed equilibrium form. Can we interpret the Letter VI as a structure from a second
plan like a two-part form with a coda while the first and the second parts are structurally
more significant? Nevertheless, architectonics of the three parts, and thematics in the third
part repeats and combines thematic motifs from the first two parts, a comeback to the
atmosphere of the beginning of the piece is highlighted. The entire cycle of “Letters to
Devdorakelis” should have the developing form where the motifs of light, love, sadness,
despair, and death intertwine, are tranformed, and can be variously developed. The end of
the work ““You know, Ari.” is the total expression of articulation when the words no longer
necessary, and longing for the beloved becomes indescribable and unspeakable. Such free
form of the cycle is also characterized by the musical works of Romantic epoch.
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3.3.2. Word music in “Letters”. During the analysis of the linguistic musicality of
the text, it is possible to rely on part II of the letter (from “Ir prisiminiau tada, kad buvo
laikai... ” [And then I remembered that there were times....]) where the confrontation of
brightness and dark images is especially bright. Looking at the ratio of soft syllables in
the part II (consonats are pronounced softly before the frontal vowels e, y, i, ¢ — marked in
italics) to the hard syllables (consonats are pronounced hard before the back vowels g, o, u
—normal font) in the text, we can see that in 136 syllables of a quote of which 69 (it makes
approximately a half) syllables are soft. Interestingly, there are 14 words of the bright
colours and semantics in the text (they are underlined), and 5 words refer to darkness, or
perhaps darkness (they are written in bold, of which “terrible pterodactyl, threat, forests”
contain really “dark” semantics), while the other words carry along only the darker colour
(“the shore”) or gravity (“stand over”) and etc. It would also be interesting to explore the
ratio of soft and hard syllables to the darker semantic words of the light images. However,
it would become a research from other linguistic areas, which use large volumes of texts
to discuss, statistics, etymological data of Baltic and ide proto-language (in this respect the
research by Skirmantas Valentas is interesting).

On the other hand, the melodiousness of the letter is based not only on the typical
attitude of symbolism and romanticism, but perhaps on the details of Dzukian (it is the
Southeast Lithuania) landscape (horsetail, lakes, rainbow, mist) and light Dzikian spiri-
tual transparency. At the same time it is a metaphysical philosophical text, because in the
Caucasus Mountains, where Ciurlionis was a visitor, there is no such “silent ocean” where
“rainbows stand over” forever.

3.3.3. Picturesqueness and synaesthesis. Another exceptional feature of “Letters”
is especially plastic imagery of a cycle. Many colours (gems, minerals, gold, silver, white-
ness, azure, violet, twelve rainbows), the contrasts of big areas and small objects are cre-
ated (a small scorpion at the end of the limitless desert; sharing of a wild strawberry by
putting it on a small leaf, huge plants supporting the sky, the whole primal world, similar
to a fairy-tale). Ciurlionis fully admires everything “widely opening himself to everything
that is beautiful” (Landsbergis 1997: 14), and this bright ecstasy of observations, accord-
ing to the scholar, counterbalances an external sentimentality of prompts, clarifies and en-
riches the turmoil of alive and wandering heart. Altogether in these “Letters” the imagery,
picturesqueness, overflow of small and large images, their sound and emotional presenta-
tion is close to synaesthetic sense of being, haptic sense of space: “Look, the sun winks
its eyes, looking at the two your azure diamonds and the clouds whitens your forehead
on to your dress of snow, you, my little Princess” (Letter II, p. 61). Here we could return
to the visualization of musical creativity of the earlier quoted composer Scriabin and like
making a move back—from visuals towards the sounds of music. Accordingly, Ciurlionis’s
“Letters”, being the result of a talented creative imagination, could be rewritten into a
piece of music: you can imagine them as the notes—lower dark supporting harmony tones
at the bottom of the stave, the melody, small ornamental notes, intertwined melodic mo-
tifs, their transformations, their rise and descent, the singing out a theme in legato, accents

290



Musicality of Literature and Synaesthesia: “Letters to Devdorakelis”
[“Laigkai rakéliui”] by M. K. Ciurlionis

in marcato or the sharper ones in staccato, and all this has colours: timbres, overtones,
pauses, etc. Furthermore, synaesthetic understanding of text could be enriched by the con-
cept of “optical metaphor”, which Nikolai Vorobyov (Worobiow) used in his works about
Ciurlionis. “Optical metaphor” is invoked in discussion about refractive period of paint-
ings’ cycle “Winter” of the artist’s plastic language: the one and the same form occurs as
a star, a ring, flames and snowflake, gray tree and flashing candelabra in unison, etc. Here
associations play more in a visual field than in an intellectual area” (Vorobyov 1938: 20).
There are examples of such metaphors also in Ciurlionis’s verbal creations.

In Letter III (as in many others) which is particularly distinguished by musicologist
Jonas Bruveris who analyzed the greatness of Ciurlionis’s works, being close to philo-
sophical dimension of cosmic eternity, there is also a very bright interflow of layers and
images of existence, their harmonies, the echoes of the grandeur and smallness, and mu-
tual reflections (Bruveris 2011):

Pazadéjau paradyti Tau laiska — laiska Devdurakéliui. Zinoma.

Ziurek, tarp snieginiy kalny kartiny, auksty kalny, bemaz siekian¢iy dangy, stovi
zmogus. Po jo kojomis debesis pridengia visa zemg; ten, apacioje, vyksta Zzemiski dalykai,
samysis, triukSmas, vapéjimas, bet debesis pridengé viska. Tyla. Aplink baltos nuosta-
bios kartinos. Nuostabiai didziulés, nuostabiai grazios, i§ opaly ir perly, i$ topazo ir mala-
chito, i§ kriStolo ir deimanty. Nuostabiai stebuklingos didziulés karfinos, o tarp ju stove
zmogus ir ziliri, placiai atveéres akis, zitri ir laukia. Pazadéjo jis, kad austant, kartiny gaisro
akimirka, spalvy chaoso ir spinduliy Sokio akimirka uzdainuos himng saulei. Himna Sau-
lei! Po jo kojomis debesis pridengé visa zemg. Tyla. Aplink nuostabios baltos kartinos. Ak
Tu, mazytéle. Pazadéjau laiska Tau paradyti. Laiska Devdurakéliui (Ciurlionis 1997: 64).

[I promised to write you a letter—a letter Devdurakelis. Of course. (There is a play
with words: duraczek in Polish language means a silly person—R.B.)

Look, among the crowns of snowy mountains and high peaks almost reaching the
sky, here stands a man. The cloud under the feet shields the whole earth, and there, down
below, the earthly matters go on (in one version the “light of the colour” is mentioned
instead of “the earthly matters "—comments by Landsbergis 1997: 64), confusion, noise,
babble, but clouds covered everything. Silence. The beautiful white crowns are around.
Amazingly huge, wonderfully beautiful, made of opals and pearls, topaz and malachite,
from crystal and diamonds. Amazingly huge magic crowns, and among them the man
stands and watches with his eyes wide open, watches and waits. He promised that at
dawn—the moment the crowns catch fire, the moment of chaos of colours and the dance of
rays—he will sing a hymn to the sun. The Hymn to the Sun! The clouds hid the whole earth
under his feet. The silence. The beautiful white crowns are around. Oh you, little one. I
promised to write you a letter. A letter to Devdurakelis (Ciurlionis 1997: 64).]

Musicologist Jonas Bruveris from the standpoint of grandeur compares Ciurlionis’s
mountain views to the views of other romantics. According to him, the last scene from
Hermann Hesse’s “The Glass Bead Game” when Tito dances on the shore of the mountain
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lake at sunrise may be considered being related. Sometimes this image as a manifestation
to M. K. Ciurlionis’s poetic talent is compared to the Adam Mickiewicz’s “All Soul’s
Day” part III, Conrad’s improvisation (“I stretch my hands up to the high sky / and plac-
ing agile fingers on the stars, / like a musician with a glass harmonica, / I play the hymns
in heaven, / and twist the stars with my own spirit”, see Mickiewicz, 1958, p. 176); (as
cited in Bruveris 2011: 14). Though the letters were written to Halina, and their deep
implication is the expression of the feelings, in the face of nature M. K. Ciurlionis’s hu-
man becomes as a yearning of “what is great and more divine”, what lifts the soul filled
“of admiration and deepest respect” up to “the distance which is out of sight with worlds
beyond worlds and system of the systems”, which images in the artist’s paintings witness
the religious dimension typical to the greatness of aesthetic experience (Bruveris 2011:
16). Overall the dimension of height is always the overstepping of a boundary into the
transcendental world: “The transference of one reality into another happens at the great-
est height. The height is the border of overstepping, the border of transcendence, even
transgression” (Jastrumskyté 2011: 178). To some effect Inmanuel Kant linked mysticism
of the sky full of stars with spiritual greatness of humans: “Two things fill the soul with
still new and growing admiration and the deepest respect; more often and longer we think
about them, it is like the sky full of stars above me and the moral law inside me. I look for
neither one nor the other, and I just ask the darkness to cover me or something outside the
limits of my sight; I see them in front of me and directly associate them with the realiza-
tion of my existence” (Kant, 1987: 18).

Summarizing Ciurlionis’s “Letters”, it can be said that they contain interflow of vi-
sual, auditory (sounding and dynamic of internal hearing) and mystical-faery experiences
which create not only the extraordinary beautiful love song to Halina Wolman, but a hymn
to existence, its mystical polyphonic colourful breathing in the Caucasus Mountains.

Conclusions

Musicality of a text is one of the criteria of aesthetic value, which in particular was
emphasized at the begining of the romantic epoch. Musical terms are meaningfully used
not only in time arts but also in spatial arts. Studies of arts’ interactions are usually based
on the expression of identity of two senses and their differences. A new stage in analysis
of relations between arts should be modern conception of synaesthesia and personality-
synesthete; it is based not on abstract but on the multisectoral entanglement of senses in
everyday life.

The principles of synesthesia are characterstic to one of the most famous Lithuanian
painter and composer M. K. Ciurlionis: his paintings are musical, and compositions are
pictorial, but verbal works of the artist is less explored, especially in “Letters to Devdor-
akelis” [“Laiskai Devdorakéliui”], which were written to Halina Wolman remembering
his visit to the Caucasus.
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Musicality of Literature and Synaesthesia: “Letters to Devdorakelis”
[“Laigkai rakéliui”] by M. K. Ciurlionis

Twelve “Letters to Devdorakelis” form a structure of a cycle where two main
strands: feelings, bright colours and dark images, are intertwined and developed. There
are not many direct musical images, and most of them are minor. The language of texts is
musical, bright contrasts of the light and dark are not only at the semantic level, but also at
the phonics level. Sentence structures are diverse, although they tend to become long and
wavy dynamic derivatives of a period type but there are letters using just one addressee.

Thematics and compositional structure of each letter is individual: in some there
are images of sunny mountains, progressing into the mystical space of a fairy tale, in
others there are brighter travel story lines, nuance feelings; there are letters that reveal
alarming phantasmagoric dreams. The entire cycle is based on a delicate thread charming
communication memories and full mutual understanding. In terms of musical forms and
analogues we will find characteristics of a musical cycle, period structures, three-part
form analogue and others.

Analyzing the “Letters” in terms of synaesthesia, there is obvious musical sound of
the heights of images in the text and also a possible visual treatment of nuances of mood
like writing in notes and musical motifs. Synaesthetical gradients of heights—lowlands,
size—smallness, reality and fairy tale and mystical space sound: musical dynamic struc-
tures “carry” the change of light and dark images, which together with the haptic glow of
space create a vibrant mystical energy glow of light—dark text. Ciurlionis’s literary texts
are of impressionistic nature, expressing the creative potency, but synaesthetic look and
the sense of musicality of this talented artist makes beautiful, sounding colourful images
out of them.

References:

Bruveris, Jonas. Mikalojus Konstantinas Ciurlionis: didingumas. Lietuvos muzikologija, t. 12, 2011.

Bruzgiené, Rita. Muzika ir literatira: paralelés ir analogai. Vilnius: Lietuviy literatiros ir tautosakos
institutas, 2004.

Ciurlionis, Mikalojus Konstantinas. Apie muzikq ir daile. Vilnius: Valstybin¢ grozinés literatiiros lei-
dykla, 1960.

Ciurlionis, Mikalojus Konstantinas. ZodZio kiiryba. [vadinis Zodis ir parengimas Vytauto Landsbergio.
Vilnius: Lietuvos raSytoju sajungos leidykla, 1997.

Ciurlionyteé, Jadvyga. Atsiminimai apie M. K. Ciurlionj. Vilnius: Vaga, 1970.

Gaidauskien¢, Nida. ,,Simboliy ir metaforos transformacijos vizualiojoje M. K. Ciurlionio kiiryboje ir
raSytiniame palikime*. Kultirologija 15. Vilnius: KFMI, 2008.

Jastrumskyté, Saloméja. Sinestezijos fenomeno konceptualiis virsmai XIX ir XX a. Vakary meno teorijoje
ir praktikoje (kritiné analizé). Disertacija. Vilnius: VDA, 2011. Rankrastis.

Kantas, Imanuelis. Praktinio proto kritika. Vilnius: Mintis, 1987.

Kairitiktis, Vytautas. ,M. K. Ciurlionies tapybos kiryba“. M. K. Ciurlionis. Leidinys Nr. 9. Kaunas: Vyt-
auto DidZiojo kultiiros muziejus, M. K. Ciurlionies galerija. 1938.

Karbusicky, Vladimir. ,,Antropologinés ir gamtinés universalijos muzikoje. Baltos lankos 9 (1997),Vil-
nius: Baltos lankos.

Landsbergis, Vytautas. ,M. K. Ciurlionio Zodzio kiiryba“. Ciurlionis, Mikalojus Konstantinas. Zodio
kiiryba. Parengé Vytautas Landsbergis. Vilnius: Lietuvos rasytojy sajungos leidykla, 1997.

293



Rita Briizgiené

Langer, Susanne. ,,Jausmo simbolis“. Grozio kontiirai. Vilnius: Mintis, 1980.

Valiulis, Skirmantas, Zvirgzdas, Stanislovas. Mikalojus Konstantinas Ciurlionis — fotografas. http://www.
bernardinai.lt/straipsnis/2011-01-24-skirmantas-valiulis-stanislovas-zvirgzdas-mikalojus-konstantin-
as-ciurlionis-fotografas/56490. Zitiréta: 2017— 01-20.

Wolf, Werner. “Intermediality Revisited Reflections on Word and Music Relations in the Context of a
General Typology of Intermediality”. Word and Music Studies: Essays in Honor of Steven Paul Scher
and on Cultural Identity and the Musical Stage. Amsterdam, New York: Rodopi, 2002.

Worobiow Nikolaj. [Vorobyov Nikolai] M. K. Ciurlionis, der litauische Maler und Musiker. Kaunas and
Leipzig: Verlag der Buchhandlung Pribacis, 1938.

bannypa, Aunpeit U. «M. K. Ytopnenuc u A. H. CkpsOuH — My3bIKalbHas >KHBOIHCH U I[BETHAS
my3bikay. Ciurlionis ir pasaulis. Almanachas. Vilnius: Lietuvos muziky rémimo fondas. 2006.

Bbob6posckuit, Buxrop Ilerpouu. O nepeMeHHOCTH (QYHKIUH My3bIkabHol popmbl. MockBa: My3blka,
1970.

8o 36 dagby
(em0®3)

m0G9B3@NGab dqlo jomnGmds s bobgbogbos:
8. 3. BogBmombob ,69Momgdo pggmes jgmobl®

Ggdoydg

boggebm bodgggdo: mo@3zgmo  3bsGzomo, LoGyzngho 3Mge@ogmmds,
3nbogomy@mds, gmmds.

3bmdoemo mo@Gggmo 8bs@356M0b, 3mB83mbagmmabs ©s Lo8dmmab@ol 80 3s-
ol 3mbLEOBENBSL JomEmmombal (1875-1911) 65393g369dDg ogmE gogmybs
3mbnbs 03 5354835, GM3 ol goMasw n(3bmdos 30335600l dbgdsl. 3o335b00l dogd-
3o o Jogn drogal Lobadn®mmbg Bmg doyMmdabobl, 356 Ma8Mogno Fm@G™ gomsnmm; 3936
30l Bobs@da ofals dmBog900, Bm3mada(y 8mabs s Drgob bgogdmeb sbmatogds.
LogFgomo, 3cgdobs s Jommmdgdal godmbobmmgdgda 8ol babs@gddn gatommuas
dgbbogmoman, 8sg68 Babo ggMdamaumo 398mddgmgds Bogmgdem o0l (36mdaema.
0993(35, dmangHomn 35360960 yu@momgdsl s8sbgamgdl Rag@mombals BgMormmdo-
@0 &94LEgdab go3mAbabggrmdsedyg, 3mobGonmmdabs s 3nbogormmmdady (30&o-
GO mobebdgmanbo Bymb: “RoGummaombo mogal bgFomgddn bywogh dmab@on®mm-
b0, 3ogMa8 ggm@Bolb 986 gdgomgds Fqbogol “). bGe@nada BgbBogmoamas Ro-
@M0bombal ,,Laiskai Devdorakéliui-ob (,bg60mgdo ©ggomEsigmol dobsdstmon’)
3nbogomymmds, 3m33mbozonco 36ab303gd0 ©s LobmgbyMa §gdbozab dobgmma
350506y39@0mgds. 3gmggzeda godmygbgdymos 3m83sMmsGagab@ma dgommemenm-
305 5 gyebmds 39Mbgd gmmagol, 3gH3sb ghxnelb, g0d&me dmdfmmalal,
Lommdgol xobGMaL3ab, 30&onEolL mobobdgfMaabal, ambsl dMumzgMgbol, bogs
300053969b0b s bbggdal 6536M3gaL.

294



B gEnmGobogs — 00bsGgrmmgy 336295930

92069 3M30533020
(bsgsorggenm)

smmbagmaMo dmadMgdolb 3Ggdnmgdo gzBm3adoa:
3@ad9ymo Madg9d0l mo@gMognunmo ©s bambumo ggMbogdo™

XVI-XVHE Lo 3699330 003mbogmam8s Lodmadmm 36gdmmagdds sbaemn
g3mds 3g436s 936m3al mo@gMeBdm o bLoadgbogfm (3bmafMgdsda. ,omdm-
Logmgonb® ®mBob@ognmds gommbmgon@ds ggbmdgbds gs6LsznmEgdamo ab-
Bgfgbo gosmzngs o0l gfmo msdobawdn”, Hm3molb gmsbanmom msmadbs s6-
&b gomsbds 1701 Brmosob onbym. g3dimdgmo 330mbggmol sm@o3gds gomsbals
56335600 ©LObYobo aym s@m3mbagma@a 3Ggdamgdal MbsdrgHm bogzsmgmabe
obagmgmdo.

53 3gMomEdn bemsedMmgdal 3Mgdmmgdab™ BomBo@qds Melwgbndg god@m®mas
aoba30mmds. 930639mgl gmgmobs, dmadstin MmamM(3 gmmmmEAMmo 09 o-
BIMOGNONMO ¢5b6M0 05bsdMom goboggdas yggmes sbszmdmogo gamgobs oy bm-
30dMa ggbolb BamdmBomaqbymabmgolb. mgds@ogno dMmogemegmmgbgds ©s
obmmdal doMGogo bLGomo sgomoE smbsddgmns gobsmmygdyman dznmbggmoabs ©s
BgFo-gombgal o®33mbgbomgab. yggms Ladmed@mm 3Mgdamo 93Mm3sda ,omab
960 08393g“ 0300 3odmaMBggs, M3 oma 538mMEgda bamba Lowgg@gdl moa-
B9 NEmma© 534938539396, o3 Loggg@os LogmEbmabnbscnsbmds 30 LEmMgo
domo bambamo Bom8mdszmmdom ©s g3eim3abs o sbmm smBmbagmgmab baembgdda
Loymggmmam go3c39mgdoo sablbgds.

#0000 gfmo modg“

»000L gfm 0830b* 3m3Mmammdol odgbo Lomgg@mes bamba@a BomImdmds
36 5M0b. om0l 9o @edg“ mo@ 9o mEmmoa babsmdmgdas. Bsbda bombeayHo Dmad-
69d0b 93b0dzbgmm Gommgbmdas dgbmmo. Mmame(z 3obob gm-3s80 5xbndbogl,
dg360 bamba®o Drmedstin, MHmIgmoa oModamgbmzeb 439969830 Gotommm oMab
3930 (390490, o6 30g3m3b9ds ,omob gfm msdglb® (El-Shamy 1990: 63-117).

* 330935 6oBomas 3Gmgd@obs ,omdmbagmgmo s absgmgmon Jo@mgm bombam brmadfgdda: Dgdo-
60 ©d MG gMdMENmo GMowa(30930”, Mm3gmoag bmM(30gmmgds mms Mmbosggmalb gfmgbmo
Lody(3b0gMm Bmbral bgmadgbymdoom [FR 217488].

*#1550-1553 Bemgddo 3gbg (30990 gMbRgL3m LEMd3sGmmol ,asbofmmdo sdggde” gsdmdgzgybws. 53
6o6m3mgdom g3cHm3sdn baggmdggmo Ragyss mo@gMo@nmnm drmsedsmb, MmIgmdsz bgedmegmo
®533580L@> dobargl ,3968989HMbDY* (osbem. 1634-1636 B6.) s 39M3obym dradsmdy Imabron-
Bo gogmgbs. 3093 NBM™ oo bg8mddgrgds 3Jmbos gMebamm, doMm 3gMmb drmedmgdl 3g-17
Lo 3Mbab dmmmb, sbggg 8o0sd @ Mbysl 3FHgdamb ,ggMnsms dradmgdo®. Bobo bogdol godamdgmg-
demgdo Bo@dedgm g gmAbo, Bo@ad g Bomms, 303 ©a 8sn s bbggdo ng3bgb. miEbmmmo dros-
360l bamamadbo 36gdnmgda 3gMdsbymo Bogbol d5bam Dy (5 3ohbo676. bambaGo Drmadfgdal godm-
(3999 93m3530 KM 3053735398980 @anbym, dg8gg 3o aM0dgdal 3Mgdmmdn ag3z0Maznbos. o3
bagombal nfagmog 36 (3mmaw ob. Cocchiara 1981; Bausinger 1980; Gerhardt 1963.

295



by 3mansdgaero

3gmmg 3oMomJbo sMedymm BnadMmgdmeb ©s3s3dnMmgdam ab sab, Gm3 mo-
B9BGNENmo brmadfgda, Gm3mgdag ,omdb gMmn medab® LognbaGm doMsmgdow
0d3o Bbmgmomlb 3m3gmotnm JNmEGMEsda, 56 56056 ,omdb ghmo modab” mmgs-
bmmo d98sma969ma bsBoemo.

936m39mB8s 8matigdbgmgdds ,omol gfo adgb” o8a@ gl sboma dredmgda,
Bogomomo, smoEabal, omo-358sb, Ngmabbam 033gnbs s GgMns 3ondobyl
233580 o bbg. gb dredMgda 56 dm3nbofmgmdgb mgocmmb ,omsl gfmn medawasb®,
85853 gomobals mafMadsebol dmdmgzbm gg@mmdmm Lodmadmm 3Mgdymagddo Lbgs
d99agbmgddsz 3gn@obgl (The Book of the Thousand Nights and A Night 1882;
Lang 1889). gomMgo bgMgmgmo ,omob 9o msdab® Jomormmo g58m3930b B0bsbogy-
35mdsd0 J9603653L, MM sMdnmo Dred3Mgdol dm3gmocmmdol 3odgba g3dim3sdo
0ym magabagemo momMadsbo s dobo dgbodsdobmds 0dpMmabogm gmobyme
0@ gfodn@mem 393m36930bmab: 0800 50bLBgds ab ndgnsmn BamBsgds, Mm3gmacs
5. gomabol IHmBol bgws Bamow. gommabal momadsba dgnzo3Lb EgdbEal dbmemmeo
Bobogb. doemyg 3ol dm3yzs dogmo Mogo sds@gdgdo, GMImgday bdot dgdmbgg-
3580 Ba3mamaqbqb i3im 39890 536G banb Boymal, 3006 bodmgam maadsbl®
(BgFgogmo 1969: 13).

BMobgn 8mgdoyo, odmmBadn s 37360960 b&Mb aomoba (1646-1715)
M08 badmgddg 1701 Bemnsb 39domdos. dobo domafmegnawsb (36mdamoas, Gm3d
030 35333Mb0056 LBsgmmdEs momabyMb, dgMdbymbs ©s gdfonmb. 1661 Bgmb
3o60bdo gowobgmal dgdga smBmbagmafa gbgdaz abBsgms s bLmMdMBsda om-
3mbagmafo 3oGomman(s dgomanbs. 1670-76 Brgddo bgmb gomsbo mbdsmgmda sb-
mEs gMoby gmhb, 8630 g b6 gmb. 1677 Bgmb 33mes 08mabanmMs smBmbag-
9030, 1679 Bemowsb 3o mbEbomgmal gmebammn 3m83s600lb s 339000 smn Bgemo
08ymg9dmes sD0sdo s Bgdnbgzbom gog3bm smdmbagmy aocgdmlb om@mdnmo,
M8 o L3smbymn gbgdolb gbbogmol Romgmaom. LogMobggmdn ©odcmmbgdals
d99mgg 96&b gomsbo s@m3mbagmn@ dodmnmmgobmab 0bs3dEmmBmmdos.

1700 byl aomsobds ,Lobodswnl dmgbonEmmdob® meMadsbn dmodbsws ©s
bmmme 830b dg8ga smdmahabs, Gm8 gb mmbmmds gMmo o Bogbal — om0l
960 0880b” baBomo agm. memadbgmds LabBMogmo dmadmgs bgmbsabgmo semg3-
MEb. mogmedomzgmaow bado GmBo Boamm, dofggma 281 msdy, 1702-03 brgddn —
aoafdgmads. gb bgmbsbgcigda 83¢sdom ogetamos. 1704-06 brmgdda godmgos
aomobol boabolb 30Mggmo dgoo @mdo ,Les mille et une Nuits. Contes arabes en
Frangais “ 30 306 dm3mggdama bgmbsbg@gdal bogndggmdy, BmBgmos dmEinl o6
0ym ,bobedsal dmabom@mmds“. 1709-1717 Begdda ao8mzgdmma VHI-XII §m3gdals
30639mbysfim s 3oManmos. (36mdamas dbmmme abs, Gm3 3ab 3¢gdema ImIboos
30687 3565 0330l Robsbgmgddg oytobmdao (Grotzfeld 1987: 660-662).

3065 ©00do boMogmo 85360 ogm. s6@ob gomabds oga 1709 Byl 3s60bda
350(36m 3068y 9 30Lmab, MMBgma(z sdmbagmgmal §394693dn Imabam@mmdos s
LBmEg 3oL Bodm3ygs 3obs asda Lagmebggmdn. (36mdgdo 3sbs ©asdbdy obE«ob
a0mobal Eoymgddns dgd8mmhgbommoa. 35653 sMadgmal aoGs oM dnmon, RMsb-

390 ©d 3MmM3zobbamyMo ogms.

296



>@Imbagmumo dradmgdal 36gdnmagda g3eim3ada: sGodemo madggdals
0@ gMdGnenmo s bammbaMa g39aLbngdo

35603 gomobl sModmmo dradMmgda ¢o8dm o0l gHmo medosb® s Rsbgmal
Jdg306ms. M8gbsw dgobfmms gb ©sdnfgds, o6 ofal (36mdama. dbmeme semo-
©0bol 83803%7 dgadmgds ©obsdmznmgdoc ncg3ol, MHmI gomsbl sMadyma bgm-
bobgFn go@ab(ze. gomsbl maz0lb mom@da 6 Bsablbs s 2 01360LL ImEal Bmsmgwdn
2d3b RobgFamo 8mb3gbommn 983980, MmBgmmagsb dmgngfomo mogal ,Les mille et
une Nuits. Contes arabes traduits en Frangais“-dn go@on@obs. ghom-gfomn domgsbon, do-
33MOMd, ,535bmMmDbab bob (3bg60" Megob godmL(3s, bbggda, 8sm ImEal ,omo@a-
b0“ s LogsMmomME ,omo d5ds“, bgmobms maMadbs 3sbsl sGsdmma bymbsbgo-
6, HmIgmog ergbrmgmdom gsdgmomos (Grotzfeld 1990: 485). XIX bowgybal
dmamb Bosggmogl ,omoobabs® o ,oma dodsol™ sGadymm &qJL@gdl, Hmdmadacy
3936096903 gomobabgmmo gFmsbamma gg@boals sGadem mamadsbaw dnoRbogl. sem-
3mbagmm&o, gomsbol §q4b@obasb sdmm3omgdgmoa 396bos ,oma@ababs® ©s ,oma
Bodob* bradmgdobs @mgdryg o6 oMol badmgba. s@bgdmdl Bbmemm ,5356mbab bal
(3b960b" s@3mbagmyGo 39Mbos, s8mmgdama ,omsb gMmn @adab® gagadnma 3m-
3boEsb. gb 396Mbos LEYmsE gsbLbgszadgmoas gomsbol mon@dn Rsbodbeyma
53039 dradMnmasb.

300633 aMmEggmEo ©s bbgs mMngb@somab@o 833mmg36gda dnakbygzgb, Gm3
3560L FmobEmdagma 586gd0 o6 Bnginomgbgds sdmbagmn@ ,omel gfon moadal”
3Me3qLL. ,B6gommbdocn Ladgmob dmbmmdaby 305603690L gomabol asdmbso-
43580 mettre par écrit (RobgGomn). gb a355304Mgd0bgdl, MHm3 35653 gb 533580 sbemm
>@3mboagmgmob mbGmdom GFswa300dg ayMEbmdom dgmbds, Gm3gmbsag ,omeb
gm0 @odal® (3om3gamo  3m33omo@mEmgda XVI-XVIII bLowm3nbgqdda 80dsm-
m030696“ (Grotzfeld 1990: 486). dbmmme asmsbobs s 3sbolb dgdmbggzom dgb-
39065L Mbs 3ndsmmegm, MmB gb MbbYmadgdo Ladzgybmm (36Mdamo gobos ©s
358m(3980b 39809a »omob gfmo a8ab” gobmymagem Bobomow ng(se.

smImbagmmao dmodmgdob bbgs 3Ggdnmgdo

1785-89 Bmgddo 3mmoamogqdds dotm-omdgy 85093 o doMm-¢gmry-
0m3sb gotbngd a0dmb3glb ggFosms dredmgdal 3Ggdeema ,Le cabinet des fées, ou
Collection choisie des contes des fees, et autres contes merveilleux” m@G3m3s96m mIsw.
GmM3gnma sndgges 3o6adal, s3LEGgMEsdal, ¢gbgzol asdmd(393mmdgdda. gL
260l yggmedy 30390 godm(3935 BMeba Mo s smdmbagmmn drmsedmgdabs XVII-XVIII
Lo 3mbggdda. Mgl sbmsgl dndmomaMagns s dgb0d3bgdn 8530bwgmon (56mdo-
o 20dm3(393mgdabs s 93@™MMgdabs. 3mM3Lo dgeagbamas Hmame(z 936Mm3e-
0 @0 gMo@nEmmo bradmgdabgsb, sbggg dgbymoas ,omeb gFomn adab® o Lbges
28mbagma&o 8mob&mdgdal §94bEgdo.

1786 bgmb g0dmbyem GmIdo ImmbeHmdosms mFa (303mos: 1) bL3s@bgmal
Laymmsbo Joemabs s Babo ggbamgdab 58530 @s 2) Bydslb 8ma bonEmds. mmbm-
doms 30Mzge (303030 BaBomemns 9a303@0b bymmsb sddowal abGmEns, HmBgemacs
ATU 976 Lonygg®&L dgozosb.

297



by 3mansdgaero

1812 Byl 908mbogmymo dadmgdab 0bgmaba@o 3@gdama go8mbze 3gbMo
M00sd ggdgcads

“Tales of the East”, Gm3gmoi om8mbagmao Bsm8mdmdol ygzgmodg 3m-
3mmommm HmBs6G0zmm obBmMEM0gdlbs s sm g3Mm34m F0dsdgzgdlb dgozoz0s.
Bogbl 36 3gmo Jgbogomn s sg@mEms dgbndgbgdo gfmgal (Weber 1812). dsbdo
dgabs: 1) s@odmmo 0839900 ©d sbamn sGsdggmn madggda; 2) b3s@bymo drsedcgda,
smBmbogmyMn Dmo3Mmgdo s ads@gdomn bredMmgdao sMedymoa o89qd0w@sb;
3) 8mbmmmata, orm@Jmmo, msmMmoa ©s Robymo DmsdMgdo s Lbgs.

1825 bgmb oMedgmo deedMgdo, dgzbgdymo Gboby@o bgmbsbgmal be-
#d3gmbg, a9M3sbmmo@ 0ofgdbs dodb 3sdab@ds. o3 3G gdmmdn dgealb dredfigda
»OM3L  gfmn modorobsi® s Lbgs ob@mogdo, Gm3madaz 80gbgMgds ,o0msb
gm0 0sdgLb¥, 8ogMsd o6 360l Bobo mMasbmma bsBomo s bmgogMmn bombama
Bo3mIMab bos nymb. deedMgdo o3 36gdmmawsb sdgdmomoas anb@eg goomab
3M90mmdogg, Mmdgmo 1838 Bgmb o dg8amd Bmgddn dmogomyam asdmazs
3963560530.

9L Bogbgdn Bomdmamanbgb smBmbagmm@n ©s g3Mm3mo madgMs@m&-
o BradMgdolb 3Egdmmgdl, HmBmgdas, o donemadbgmgdbs s 53&mEMgdL gg®-
63bgdom, Fnddsfn@o omBmbagmufa bystimgdnwsb Mbwms agmb godm@oebaoma
q930m3gm 9695Dy. LagMomm x08dn, gb gsdm3939d0 oG gMoGMmo brmedmgdals
30M@s bamba® mbmmdom GHswmaz0sbsag sbobaggb. 3smdn bambama Lomyggdgdos
Mogmom 33630909, 830 Logmdgmasbow aomsdndsggdamo baboom.

smdmbogma@o dmedmgdo bagsMmggmmdo

(35 58mbagmgmom 38939857 3LandAmdom XVII baw 30bals g36m3s30, o6
dgodmyds g396@0 53m9Omm Lyebseb-bods MmMdgmasbals (1658-1725) ,bodmdbg bo-
3OMoLaL” (mEMdgmosbo 1957), GmBgma(sy ndsgg 3gMomeb 3obgznmzbads, Hmmgbacs
»000b gPm0 0adab® 3nMggmo yMebammo momadsba dg0d6s. ,LadMdby LoEmobab®
m0g0bsmmdal bogombals dgbobgd xgd 3oy omgdbebomyg (30806 gmb g390360L
30dm 3335, 396 Lymbab-bads MEBgM0sbal ngsg-o6s3900 ,356Rs806GMSLY, ,30-
BM3o@gdab, 063560 bLmIsamal®, ,0molb gMmo @sdab”, Bboms® gmdabs ©s ,ommo-
639" 5675393L Bgomats s ognws b 3368wy, Hm3 ,LadMdby LaEMabs™ o6 oMol
03 36 9dmmgdal 00fg3560 o Jodadgs, M8y MmMagabsmufa Jo@ornmo bobomdm-
q8005: ,80b0 dobsoMmbo s8mEgdmmos Bmmnsbow bammbal Bosmowsb ws, oy dmgogcma
36530 Mbm gMms 5639830 3myemmdl dgbs@yszabl, ob, ymggem dg8mbggzedo, moa-
B9FoGmEnmo 3adom o6 9bos nygmb dg8mbama Aggbdom® (3939madg 1958: 455).

Mabmgbds Mm@ M@ memd(zmobgmdomds 33mg39d3ds shzgbs, Hm3 3g@limbo-
$900b Lobggdabs s RdmuEa 3obaggdal ©s83s3580L Mgombabdaboom Liymbab-
Lods m@mdgemasbolb ,LodMdby LoMobs® LEMmos MEMogobsmuydo bsBsGH3mgdas.
60obm 3m300d30emal BmbmgMmognsdn @abadamgdymos, Gm3 Lagmomm Loy gdo ©s
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®obbggMn g30dmmgdo Lbgamabbgs sg3@mmmMab ymggmmgal dndsdgsabs s gogemg-
bob o 6036530 (3m3nsdgaema 2005: 4).

Bobgosgsm 0dobs, ®m3 ,L0dMdbg LoEmabs® mMogabsmno Bobs@dmgdas,
8obo Abgozbgds Lbgs s@AMbogmNM 0gs3-56s 3980l 3E9dmmgdmsb Fonby dqbadh-
69305 03 dMarm Fodgdab godm, H™I JoMagymo moGgMo@N@s o6 oMol Im@b g3-
B39 ©8 50dmbogmy mo@gfo@mfodn 80dabofyg 3Hm35Lgdabash.

MRPO™ 53, 990 Lon3nbggdal JoGBmm mo@gFodnmadn g3bzmgds mbbey-
madgdn, Gm3gmos Loy gdo 333mmg3Mgdl vgoMmeMadabgdl, MGm3 aboba om0l
900 080b" BredMgdowsb Mbos ymgamaoym go@dmmgdama, dogsmoms, ,dob-
05606539 @s ,0dboG0sba.

»00bm0566535" Xl Logy 396930 dgagbomo mbbdamgdss, HmIgmog L3s@be-
mosb JoMommaw omemgdbs 1703-1711 Brmgdda 3ob@obg 399d3bob ddsbgdoo.
656568mMgdL Logndgmom NygLb Lobedswal 3330, MMIgma(s ,omsb gHma medob®
369099m3a(z 960l dgbyemn, 91330 b MmEgabym babomow o6 amgmgds. ,dobmas-
6599“ 5Bl 55%880b gig sDEIdsbmAL dz0mal dsbmasfals 588530, 656563Mgdals
LEOYJG TS 539dmE0s 3M13980L PbEMISDY, BMBmadbaz (3G 3gDofa 3ygzgds
(3039emndg 1958: 471-472).

»08boMnsbn” Jgn(303L Fz00 ggbaMal FmmbGHmdorn oGs398L. JoMormma be-
@090 3mBobsfmgmdl b3smbeyma Lo@yzabash ,003boMa", Moy ngoz-ofs gL, 53ds3L
60dbogl. gb bbymyds Gommmm nym ao36 (39 gdmmo s@3mbogmM® ©s sbozmn®
Lodysmmaa. 56bgdmdL Babo GomoymMoa, sModnma, b3sMbama, gdGMemmo, sbyGaemo,
bgdbymn s gb3sbymo mafMadsebgda. ,m0dbaMosba® JeMormmen mefMadbamoas
»00000 bobEdsal® Xl Loy 3960L L3sMbmmo 3HMbsnmo ggAbonwsb mgadymsd 3g-
M0l 80gM. m300mb b3smbmmo qosba, g.6. badsmysboolb Mgmadz0s s sMammos
(3039emndg 1958: 472-476).

»00bM05MBs3gLs" o ,m0dLoMNsbLe 396 Rogmgmoam ,em0lL gfmo moadal”
®oMa85bgdo, of dgadmgds Fbmmme  goMzzgam  bGomobEnEd  gogmgbsdy
300335615 3Mo.

»005b gm0 080l (3oem 390 BmabEHMab JoFormmo maMadsebgdo Jbmemme
XIX Bogmbals dmmmEsb Rbmgds, abog Gnbamoa gbowsb. sbgma gsodmzgdgdos, dog-
SMOMOE: 30l gMmn Mdg, sMsdgmo dredmgda, ImmbHmds dodgfmobawabn® (1894),
w3 gfomn a8y, yMm3sms bsgombegn, sMsdama bredsta bymsmgdon® (1895),
»Oo®0b0o 369 ;mgamom 8og30Ma s83s o Brsdsmo @abs s ddobs® (1888) s Lbg.

#0000 gfmo 3oL JoMomma maMadsbn sMedymorsb LEMmaw®, 3m3gb-
BdMg0ms s badgzbogMm s3aMsG oo godmags 1967-1984 bemgddo.

3. bosdmbadab 8506 6561339300056 ,000L gMmn adab® yMegdgbdmm mem-
335693bg 30g9dm, GM3 oMLgdmdL (36mdgda mgmbo doMomsdznmab, oMoy
mmEmndognsbadob s boemmgseb bybosdabgmmo momadsbgda. 3. Losdmbady gAMb
1903 6gemb godgo ,0396M0030" adgdmamn BgFamal dqbabgd. ¢bmda 3meglbdmb-
©96@&0 8300b39mb s6639693L, H™MI 5GLgdMEL ,omab gMma 8ol bEmma JoGoy-
0 633560 ©s ab JoBomal bmggm bzobdo moge mmds (30(30830m0b Mmgobda
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ababgds. M8y, 39603653L 3mPgL3dmbogb@a, — bbgs moma8sbal go8m3gds ©oe-
306gdns goboem dg90690330mmb @s bogbals abyFmecgdody Immadamsgds gondasm-
mo3b 8bs@356 38gMmanbgmsb. Rabgdama baddgs, 39688 mzgmgbos, GmB ,e0mol-
960 0380560b* dggmo meMadsbo asdmb3qL, Momasbsz bambalb gmbgdobaw 0gbqds
®oMa36agmn, Hmam@ 3 L3sALYMOEID ©s sMENMOED goEdmmgdnmoa ygmggma bo-
BY3535bIgma obbymygds. 396 bocdmggzoaqbos, sbems Hm3 306373 momadbml s
30dmb39L ,94oM835b05b0". 3963l 30B8m, ,omab gHma Madab® bymbsbg®ml o+ do-
3533930 ©5 JoMmmzgmms dmEnb BgMs-30mbgz0l 303836 (39mmgdgm bodmasmmagdsl
3500339800 “ (bosdmbadg 1967: 7).

Logdotoggmmda ,omob gfmo @adalb® dnofMggmo cmoMgadsbgdo 3gbsdy gbowsb —
Abgmosb IgbEmmms. mege Gabamo mecadsbydo XVIII bamsnbgdo gs8mhAbos
1763-1795 bemgddo. gomobob go©sdm3s3930L Mmbamn memadsbydo 8gGow 3m3«-
matmmo gobws, XIX Lamgmbob dgmeg babgzs@do wedmogo Gabuyma go8mzgdes
3m3bos (3orm3gnmo deedmgdabs. 1864 Brmowob 1918 bmodroy Ma8wgbndy smg-
o bogbo godmgaws Labgmbmeagdoom ,,Apabekue ckazku®. momddolb yzgms gedm(yg-
35 BMIbaNMnsb M0l 0oMadbomon bbgoabbgs MmU 3. 3Mgbbmaal, b. gogammaal,
0. 3doboMmmzgab, 3. 3mEMDM3gL ool s bbgoms Bag® (Kpemvekuit 1901: 470-473).

0 50l 2Modmmo Dro3aMo? oMol 01 oMs ,oMsdmmn 0edggdo” s ,oMsdmma
Bmadmgdo” geHmdsbgmal Lobmbadgda? o 393d0M0s sMSd MM bomba® Drodsmbs
©5 583 M0 MG mEmm dradstlb dmMob?

bomba@o Dmadata sGodam J3996933a

Badolb obmmdalb GMo@ans modgmo@n@mma 803@nbsmgmdgdal dofo-
9@ 5MbdmAL. 3sbsb gm-ds8alb Mobobdow, sMedmm-abmadn® JymEMada
obEm™dab bad 3oGgamEnsl ge8mymygb: 1) gm@dsmaFa Ggmogon@o 586930, 2) bs-
bgzMom mo@gMs@nema dmmbmdgdn, Gmdmgdas bombaEa dobamnbash gowo-
2393539b Mged@m@gdds s 3) bambamo asdm(3939da0, GmImadacz o6 sGab gad-
Lofgdamoa BgGHommdoo. gb 3o@gamngda msagol bydlbali@gdsl J860sb; mbeHmdgml
mog0bo gmbdas ogdsb, 3mddgmgdol Lggm ©s Jgbsedsdabo LEsGMLA. DmgogHma
bombao mganbos Mgmoann@o modqgms@nmobomgalb dobsmgdos. sbggg, bmgogMoma
0@ gFsG Mmoo 533530 Dg30Me@ 3o@dn(393s. 53g35M80, MAMMINM JoGgammns
9035bgndy googsFgmmos, HmIgmoa(y s@a3@s(300L grmgds. 330l ogbgosgsw,
35063 mommgnmoa 35893MM05 M30003YMBOE0, EIFMY)F0EISJMO S 83E&™bm3n-
D05 0330b0 3obmbgdam (El-Shamy 1990: 63-117).

3qbemado mgmemagdol Bobgogom, ImmbAmds bobsdmgnmal s3Labggma Mbws
0ymb s gobgmomgbomn @aws@ngnM-Mamogania 56 gmognma 3adbgdabomgals, Him-
amog oMol qissah — 83ds30. RggnmadMog, g@mmbo 3535353900 306G gbmdsl
3b0ggdwbgb Hgmognmcn, ommbmgommo o Lbzs bgHombagmoa Jobsb mbHmdsl ©s
365 BobG LG INM, oK gMgdge haddiitah — gomLbMn brsedstia, bmggmab@mdo
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5 FMEOINmo-dradsma. b3sMbyen ,hazar ‘afsaneh” o sModmm ,omab gFmo 0adgb®
I Loy 3bggdal Igbemoda dndmaomamaggdn bmegdgb khurafa-l, 53568 L0 3n@,
©3RIMJdgm BmmbEMdgdl, Bomgdl, Ms 360d3bgmmdss 98 bo@yzol JHabEnsbmdals
800qdob 398ga 3430.

Lomgomns, BogMmed dg3cn Droadatn, MmBgmoi oMadamgbmzsb J399693d0
goMomE Mol 4o3M(39mgdmo, o6 scal dgbyma ,omeb gfma msdal® 369dmmdo.
qbgbos, 9. b. ,gMEINms-bmodFmgda®, bmggmms bemsedmals Godao ATU 123, go@mb-
bmEo bredmgda, Gmamagss ATU 310; 327; 403; 408; 432; 450; 451; 480; 510; 510B;
5115 @o Mgomab@ o dradmgda ATU 720; 872; 879; 894; 898; 923C. 3sLob gem-3odals
303dm 33300, gbgbos KoEMLENG BrsedMals §o3gda, Gmamn3ss, Bogsmama:

ATU 327B 353337980 @5 gmmosma

ATU 403 3530 s ovgotin bagmeng. 8sbabgo bazmemyg madsbob baggmow

ATU 408 bsdo gmEmmbama. gmEBommbmal 3G06(39Lsb dgdbo

ATU 432 qy3mobbggemn — fnbggemo

ATU 450 35896 05-d3s. bobmowab god3g3o. dds gomangd(3939 068s. ol d¢-
0560 3g8mdg gemogl

ATU 480 oo ovamob@ofom. ggmoma s 030 amambgda. 3gomamao ag6n goen-
©mM3©9ds, 30 — abggds

511A 3o@oto Bomgmo baca. dOmbs gbdscigds mdmadl (s-ddsl).

Mgncm 3936 8basgbgdol ,emel gfo medab” DmadMgdabs bambam bredmgd-
@56 Mgomab@nd 439996630 3bgmgdoc. Mmeab dofmzmmaegol 8ogH Bgggboemo
Lodogdmob 8obgognm, GomegbmdMngsm yzgmadyg 3980 dgbododabmds o0l gHo
0380 ImabEMIgdobs bagMmodmobm  3o@smmanl bydgmazoobmeb, Ggaomal-
B0 (bombao bmggms) @s 96g30mE MG Gndob drmedmgddo gzbzwmagds (Marzolph
2005: 23).

bombamo DmadMabs s modgGs@aHamo
BmadMob bagHomm bongg@oe: ATU 976

mo@gfo@egma Lomgg@ol gobomba@gdol ©s, 3ofajom, bgdoMow aso3-
M 39madgmo Logygg@ob Mo gMsGYHYmon ©s8353580L ghm-gMomn mgembshnbm
dogomomos  dmadsta Laymamdgmmdadyg, HmImab bsgMmsdmobm  bogggdmeo
bm3gHos ATU 976 [306 a6 obammgbom 8magde?]. 98 @ndab BmaobmHmds
3n93mm3bgds Mgomab@mo brmodfmgdal (bombaGa bmggmal) 3oGgamGosl w©s
Lbgomoabbgs bombayGo ©s modgcs@ucnmo gg@boal dgragMgdol Lagemdzgmby
9999650650 300l smbgamo:

JmEBomolb a89L 3o 6gdsb Hmogh (3meb, 8mabsbaymmb mogoba dggemo
dgygomgdnmo ©s dgubenmmlb sy dozgdnmoa 3omds (sb — bmga goMosb@om,
305148mb 60dbmds). absdo domo gowogymgds yshamgdl, dogsd Mmzs magol o8-
3530 1583m3L, nbobo ¢369dma© aomd39d96. 3oL 38, Moz 39y39Madamo dmab-
896L Jomol 48@abs o yohomol ©oebyemmgbgdal 533s3L, Joeml bgmabemgdmao
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©od@bgdlL 396, bdmg 396056830 gb bemedsma Bmgdgmmos bbgs drnadmalb Rom-
Bmda: bLodo (56 mobn) dds 03393 3300698L 3odal Jmbgdal. ghm-gfon domgsba Jmbg-
33b 030M03b. godnEonmo dd8gdo dmabzgznb 36dgbl (bbgowabbsgs go60sb6@0m, 8mbs-
ooy / 395 / beewmBmba), HM3gmog smB8mahgbl JmEwb. d@Mdgba (56 dabo Jo-
modgon) 069gdb bgdmmblbgbgdama 5330l dmygmeasb. JnGwn 8530bgg asdmagmgbl
®53L, M3 9bgdmoge Bs3mbzpgds 3sbybo jombgadyg: ,306 NBMm obYmmzbso
dmaga?”. ab 3obygbmdl, GmB goBomas yggmody Lymamdgmao ob ¢3sbabgdl Lbges
9300063980 abig, BH™3 mogb godmagmgbl (Uther 2004: 608).

FOEImmBobGms 33mgzqd0bs ©d ,0Mdmma Madggdal gbzozmm3goonl®
®0bsb3s, 83 Logg@olb LsFdMEmmm nbomgmns. ofMgzagmem ob agodbomgdamos
30b@nEm mbdamgdsda ,Tripitaka® (sb. B. Il b.). bbgs s gmmo 396b0gdo a3b30g-
do nbeyM 36363@80 » Vetalapancavimsatika“ (093980b m3goby), sbaay ,Tuti-name“-L
bbga@abbgs Mgmsdesda. gb bogg@o 93Gm30b Mo gMsGmmm GMomaznsdos o6-
LgdMBL: dmgoBmb ,g3089MMBLL" s RmbgMab ,BMeb 3 mabol 53353d0" (Marzolph
2004: 412).

ATU 976 8030l dredcnl smBmbagmato bomgg@olb goedndsggds ggbgmgds
1786 Bmolb g3abamm a0dm (393530 ,Le cabinet des fées”. Boabdo ImmbEHmdoms mn
30gmos: 1) b3ambgmolb byymmmabo Jomabs s 8abo ggdamgdal $8ds30 s 2) dymdsl
dmgDog@mds.

BmabEmdams 3ofgge (30330 RosGormmos 9330380l byymmsb sgdowalb ob-
Gmns, Mm8gmo dgoegh ATU 976 Lomygg@b: 9ag03@nb Lyymmsbo boggooeal
3mobrmgdol ng@dbmdlb s dg0mgdl @odamgdl, Mm3 dommgal bagsbdyma oqsl,
Hmdgmo3 YOHMN0gMHNdmmol Mbos gsnymb. byymmbol bogzmomalb dg8wga dobo 43-
3OMLo 3090 BaMEsLIsL Bmadsmagl. d8gda Bomygsg 03mz00b DofEobdsl, doamsd
(35609mb. 0bobo LodsGmnmab badgdbgmow dnENsh yoalbmeb, Mmdgmars s0 o3 o3-
3ogb 983mdb: gMo ydsbgorm Joeb msgobo dadsdgomo myzemb, dogmsed Lbgsl do-
20bm3939b. ob gmbmggmem goymdbgmb Jdsmb, Hm3 Jobo geema bbgelb g3mozbal e
J8on(z sbg3g gmBOGamem 3o¢dgz9dL dob dgygemgdmmmsb. gDodan Joemlb yohoma
30894565, Jomds yohomb mogabo 3dsg0 mambs, 856, magolb dbGag, baymamdgmmds
358m0Bnbs o Jomo goydzs. Jomol Lo@Maym 8mbadmymos J8Gab 3gomamdmdoemo
Logogmoo s Jomb 1306 omd@mbgdl. 5830L obmmmadnl d98wga yswn ddgdL
9300693, 306 YBAHm obammzgbsm dmagzs. YBMmbo ddgdo n3ams@qbmdal dgy-
3569899l 560ggd96, 93 3Gmbo — yohomb ©s 8800 yowa dsbdn gl sdmazbmdl
(Le cabinet des fées 1786, 173-187).

08039 &9db@o 0bgmobamom godmgdzgybgdmmos 1812 Bemall godm3g3sdn
“Tales of the East” «jomo0sd 3gdg6al doge Lomam&am “The History of Sultan Aqschid”
(Tales of the East 1812, 203-206).

0bgmaby@ ©s gmebamm asdm39893d0 gb dredsta o damo dradmgdal
30330 3gnb. g9M8sbmm asdm(39893d0 3o ob ,mE3miso 3gDoGab® baMo@omem
303@b 396939036920

39635bma 396bos babgmBmmgdoom “Geschichte des Sultans Akschid” gs8mg-
3946939emas 1825 Bgemb 854b 3sdab@ b ,omsob gfma msedgde® (Habicht 1825, 14. Nacht)
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©5 3980am3, anb@og gonmoalb 1838 brob godm(393s53a (Weil 1938). mingg dmamgd-
bgmo Lomoy@dogg o3bo0gdL Lobom Byammgdl. dodl 3sdab@o 0Mb3xbgds, H™I
3obo maMadbomo ,0mol gfmo @sdg* & mbabn@ bymbsbgMml gyMobmds, bmmmm anl-
&3 3d0ma BgMb, ®mB 856 3oMzgmo memadbs mdggmagbo sGedmma &g4bEo.

»M8m30 3900 BmmbEHmdoms (3030 bogHomm o6 ool ,omeb ghmo
0380b* dg8s0089b6gmo Bobama. Fbmermme 3sdabGabs ©s gsaema 8as3momgbgdgb 3oL
»oM3L gfmo modglb®. bbgs 36Madagmgddo, 0bamoba@dan, gGsbanmda gb &gjLb&o
MBdMdmmME 5dmbogmmHo brsedsos.

»MEIM 30 39D0M0" BaRmnsbo mbE™3ab (303m00 s Jggbodsdgds abEmngdl
»Jomoms 3mbg@bgdabs o 3bs3gemdal® dgbobgd, ondze gobbbgaggdym dmadmgdl
dgo3o3L. dgb0dgbadn gq9mdsbgmo 8memgdbgma dommomygdl, Gm3 ,m&Imzo 39bo-
0oL abBME0S 56 sFab om0l gfo @sdgda”, BogMs8 LEMmymuamadobmazal Rstiom
bbgs Byaimgddg oy®bmdoom (Marzolph 2004: 187-188).

#Oobads mMogbGomabgo god@me dmggbo mogol 3Gn@ngmm d560d3696d0
>&8dmmo mo@gMa@mab dgbobgd Metymalb o8 Dradcal s@edmmao bgmbsbgMowasb
BomBmBogmmdal @s 8oL @(36md Bysmimb MBmmgdL. sMsdmma Dmadgdol dmaznsbm
Bebg e 309m(39398d0(3 o0l gb dredsma Rsaqmo ,mesMmgmo Loydsbgoral
3m3badgmygmon dradmgdal® byMosda: 3odndn s 35d0ds dadsdznmgda nygbgb o dom-
©ado (36mzMHMdo6gb. 0bobo gMcmow 0bMEdmEbL s gMmBabgma yy3zstmam, dog-
53 3530ds Lbgsb Fosmbmgglb. Bm(3s ob JmEGBamal Msdgl sGoMws, J8sGs b magzal
3d99396198mb domygebs. Lodmmmme 353080 s 3530ds gHmow ©sMARbyb (Marzolph
2004: 159-160).

Bemoadstn byymamdgmmdadg Rohmdn RobEmmo mbGmdoss, aby, Gmame s hgg-
M gdM03 a508m(393mos ,omab gma medab” Dradmado.

LonbGgMgbms ob Gogd@o, ™3 gb Lomgg@o RoBmosba PbEMAL boboemas
baemba® GFomnznedags, oo dmealb JoMormmdn. goobygzg@nmagdol Babsmgdew,
3mbodommmyg 3Yy3qds 980536 s Jgz0mbzgel mbgsdl Ab3gbgmgdl, Moms domn 3sbyy-
boo 53ma3bmb, o) 3ob Bmadsms 3ggzal batmabds.

0@ ges@ Mmoo 39Mbogdab goMmms ,oEbymmgsbo bagjiogmab® babemsedmm
&0da ATU 976 Loymggmmome a03M(39mgdamos g36em3obs ©o sboab 39469830 we
Ladbfmgom s3gMngadacg go. sMbgdmdlb o3 3ol bambaFma DradMal dm@Gmsbooyma,
0fmobooydn, benmggbntn, dmbboyMo, dgMdbymoa, Gnbymoa, ondama, gdMon-
0, bmBbyEo, yodobya, o J39bymo, GoxogmMo, afsbyma, abpyda, Robyma,
394bognca, Rommgbs s oMaq680bama 39mbngda (Uther 2004: 609). bg3omba@yzngHo
396b0gd0©sb 3Gim(396@Mma© yzgmady 39360 0bomgmda, Ins sDasdn s SbEm sm-
3mbagmgomob 4394653308 @ognjbomgdaea (Schoenfeld 1990: 460).

ATU 976 8030b Drod®al oMmedgmmo ggfmbos bbgs ggMbogdmaeb dgoatgdom
3M39m0s s oG gMo@amama bGomab gogmgbs 3gnbndbgds (BgHgomgmoa 1975:
167-177). osmmggdoo, ob&mmdalb gdb3mgbommmdoms s 3g@Mbmbogms gdm-
(309%0b sbobgom, Moz bambymo &gdLEobomgal bszmadow o0l @odobobnsmgdgma,
9L BedsMn ,omob gfma odab* FmobEmmdgdalb dbgsgbow oMol godmzgdnemo.
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3mg8gmn 30gdo Lbgowabbgs bmgnsmamo ggbob bomdmdawggbmgda sGnsb: dgobo,
3ogot0, gohoma. gabsmn@ dmbmemada domal dgygemgdymoa o3 bLeznomy gobl-
b303900L baDL Mb3BL s LogMM Megl Focmdg ommes 54gbgdl: ,8g dgobol dz0ma
356, 39momdmdoemn g35M0bs. 880@m8 3gmomdmdamgds s Monbomds 33sMmgdl.
o) 3ogofn, Bm3gma dmgmo bogmbmg Imagde-boggdedy BodMmdl, Lyma®-
dgmmdsl 0hgbl, 39 doo ¢3g@&alb o6 dgdxgmol dobdg deodoma Lagiogmam®. 8ol
49994, o3 ymgoma 3gy390gdamoa Jomb 396 ©ondAnbadl 3obmbagH Jdsmb —
35456, abo 50b0dbagb dqgobolb M30ms@Ggbmdab: ,3bgms3, gb gogo hgddg msBsbo-
(399 3 B8y 3gomom3mdama g3o60bs(z. 353, Hmam® dmbrs, Bm3 358539635 mogabo
d3nbByma @snbybs Labndme ©s dgba moga g ImBscmbmga?! cmd(3s, 53l sbms oo
573L 36033b6gmmds, gL 3o¢0 EMgo©sb hgda ddss [...] sbees 8y seomo gmmom gndv-
692 Jomb, Boamad o4y Agdo (3memo gobos s dgMy 33me3 dgbo bLgbgds snbym, d5dnb
B396 Bbmemm Lo ggoomo aog3obbm@mgdl. Imws, ogndMmgl Jommon, oy 53 3omdal
396 300mgdl, 35306 Lgmdl sbmogg Bonggobmm. — Gozo hgdo dndodgamo msbobdss,
dgbo goym, sma(y 3g 3533md @b bl (3mmmmdsdgm, — gz Jomds® (BgMgomgmo
1975: 176).
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(390 g3L QobAS, HMB 30mmds 3dmbos da3gdnmo (3mmmdsdg gfon dagobogal oo
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9o ogmmEbab. Jomads Loddmmb xsddm mogobo mogaswsbagsmoa. dagno dmabodmes
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Database, 1D 1526).
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3o ©®sdsb “Hum Dil De Chuke Sanam” (30bg. ,3g Bgdo gemo gohedg, dgotigobm®)
Logmdzmom Ma3b mMo Gm3sbo, 8oMhRs gmoswgl ,dq6asmontn msdgqde® (Eliade
1994) o 35090 930 ,0b o6 3300930“ (Devi 1976), Bog M08 Godgemal dmsgata bobda
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0bs(300L MzombabMabom, abg mo@gfonnmoa ©s bambama mbHmdomo §Mawa-
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Oriental Tales in Europe: Literary and Oral Versions of Arabian Nights
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This research was done as a part of the project Orient and Occident in Georgian
Folktales: Oral and Literary Traditions [FR 217488], supported by Shota Rustaveli Na-
tional Science Foundation Georgia.

During the Eighteenth Century, a romantic philosophical phenomenon about the
“orient” kindled major interest in literary works such as The Thousand Nights and a Night,
which Jean Antoin Galland translated into French in 1704 and the following years. The
enthusiasm with which Galland’s translation has received among the general European
public signaled the adoption of this Eastern narrative anthology in the West.

Western translators and editors of “The Thousand and One Night” added new texts
to their European editions, for example, “Aladdin and the Wonder Lamp”, “Ali-Baba and
the forty thieves”, “The Story of Prince Ahmed and the Fairy Paribanou”, “The Voyages
of Sindbad” etc. They are not original stories of “The Thousand and One Night” but they
are included in further collected fairy-tale-books by European editors.

What is Arabian folktale? Are “Arabian nights” and “Arabian folktales” synonyms?
What form of interaction is between Arabian folktales and Arabian literature?

According to Hasan El-Shamy, The narrating of folktales survived almost exclu-
sively outside the main stream of the literature. In Arab-Islamic cultures, three catego-
ries of narrative traditions may be designated: 1) formal religious— historical stories; 2)
semi-literary narratives of folk extraction re-worked by literate editors and redactors, and
3) folk-oral tales, which remained unrecorded. The contents of each of these repertoires
constitute a cognitive sub-system; the narrator of each is typically cast in a specialized
role--which specifies a set of behavioral expectations-— with a corresponding status. The
fairytales belong to the women repertoire. However a dynamic relationship of exchange
exists among these repertoires; some folk legends have been “institutionalized” into for-
mal religious literature; while a few literary stories may have been adopted by oral tale-
tellers. In this respect, each narrative category constitutes a repertoire of latent traditions
for the others, awaiting adoption. Yet, each remains distinct, independent and autonomous
in its own right.

Muslim theologians specified that narrating must be confined to “truthful” accounts
of events and that a qissah (story) must be used for didactic-religious or ethical purposes.
Typically, adult male narrators prefer to tell the religious, philosophical, or otherwise seri-
ous qissah, and refrain from narrating the haddatah (fantasy tales, novelle, and formula
tales). Muslim bibliographers call khurafat predominantly entertaining narrative works
such as the Persian hazar ‘afsaneh (a thousand myths), and the Arabic Alf laylah wa laylah
(A Thousand Nights and a Night). These and similar anthologies contained narratives typi-
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cally labeled khurafat, a term which denotes the fantastic and unbelievable, and, in this
respect, is akin to the Greek term mythos after Christianity had been embraced.

Curiously enough, some tales which are highly recurrent in various parts of the
Arab world are absent from the native editions of “The Thousand and One Night”. These
include wonder tales as

ATU 327B The Children and the Ogre

ATU 403 The Black and the White Bride. Ugly bride substituted for beautiful bride

ATU 408 The Three Oranges. The quest for the Orange Princess. The false bride

ATU 432 The Prince as Bird

ATU 450 Little Brother and Little Sister. They flee from home; brother transformed
into deer, sister nearly murdered by jealous rivals

ATU 480 The Spinning Women by the Spring. The Kind and Unkind Girls. Ogress
rewards the kind stepsister and punishes the unkind

511A The Little Red Ox. Cow helps orphans (brother and sister).

More similarities between “The Thousand and One Night” and folktales we see in
the subcategory of realistic tales. According to the “Index of AT Tale-Types in Major Eu-
ropean Translations of the Arabian Nights” by Ulrich Marzolph, the most coincidences of
Arabian Nights with folktale-types are in the area of realistic tales (novelle) and anecdotes.

The visible example of a literary plot in oral traditions is a story about the noblest
act, included in “The Thousand and One Night”. This story forms part of the narrative cy-
cle enframed by “The Forty Viziers”. It is told by the ruler’s wife to urge him to take action.

The sultan of Egypt, feels that his end is drawing near. The sultan tells his sons that
he has deposited a box with jewels that they should divide among themselves. When he
has died, the youngest son steals the box. His brothers soon find it, but it is empty. They
consult the qadi, and he tells them a story. A young woman who is deeply in love with her
cousin is married to someone else. On the wedding night, the young woman confesses
her love to her husband and is generously allowed to visit her beloved. On the way she is
spared by a thief who follows the example of her husbands’s generosity; the lover is also
impressed and sends her back to her husband. After finishing the story, the qadi asks them
which of the three men was the most generous. While the two eldest sons choose the lover,
the youngest son chooses the thief and thereby discloses his guilt.

This tale with both its characteristic frame story and the enframed narrative corre-
sponds to the international tale-type ATU 976: Which was the noblest act?

On their wedding night, a man allows his bride to visit her former lover, in order to
keep a promise she had made previously or, according to some oral variants, to cancel the
engagement. On her way she meets a robber. When she tells him her story, he leaves her
unmolested. When her lover hears about her bridegroom’s and robber’s magnanimity, he
takes her back to her bridegroom without touching her. In some variants the tale occurs
in conjunction with a frame tale that deals with the discovery of a thief. Three (four) sons
inherit jewelry from their father. The money is stolen by one of the brothers. The robbed
owners call a wise man (judge, king, Solomon), who is to discover the thief. The wise man
(or his daughter) then starts to tell the story. The thief betrays himself unconsciously when

308



>@Imbagmumo dradmgdal 36gdnmagda g36m3sdn: sGodemo madggdals
0@ 9SG MO0 ©d %ogwab‘gﬁm 396bogdo

he answers the question, “Who acted in the noblest way?”” He argues that the robber in the
story was the most noble one or he answers other questions in a revealing manner.

According to the folklorists’ researches and “Arabian Nights Encyclopaedia”, this
tale-type originates from India. Its oldest version, dating from the third century C.E., is
included in the Buddhist “Tripitaka”. Other early versions are contained in the Indian
collection “Vetalapancavimsatika” (The Ocean of Streams of Stories), as well as in the
various redactions of the “Tuti-name”. In European tradition, the tale was popularized
by Boccaccio’s “Decamerone”. Its version in Chauser’s Franklin’s Tale probably derives
from French models.

The tale about a contest in generosity is included in French editions of Oriental tales
“Le cabinet des fées, ou collection choisie des contes des fées, et autres contes merveil-
leux” (1786). The tale is called as Histoire du Sultan Agschid. The same story is included
in the English book “Tales of the East, comprising the most popular romances of Oriental
origin and the best imitations by European authors” by Henry Weber (1812). In this edi-
tion is prefixed an introductory dissertation, containing an account of each work and of its
author or translator. “The History of Sultan Agqschid” is a part of cycle of “Turkish tales”.

In further French editions, the tale about a contest in generosity is a part of the nar-
rative cycle “Charming Tales of Careless Youth”. In the Joseph Charles Mardrus’s version
of the late nineteenth century, there is a tale of Habib and Habiba, two cousins in Bagdad.
The two grow up together and are in love, but then Habiba is married to another man.
When she cries on her wedding night, her Husband allows her to take her cousin as her
lover. Subsequently she is reunited with Habib. This Tale does not feature in the standard
Arabic manuscripts of the Arabian Nights. According to Chauvin, Mardrus has appro-
priated the tale from an unknown source. The tale’s basic structure corresponds to the
enframed narrative in the international tale-type ATU 976: Which Was the Noblest Act?

In German versions of Oriental tales, this tale-type is included in the narrative cycle
of “the Forty Viziers”, which denotes a frame story that corresponds to the story of “Craft
and Malice of Woman”, although it contains different tales. The Story of the “Forty Vi-
ziers” is found only in the Stuttgart/Pforzheim edition of Gustav Weil’s German trans-
lation, included as part of the “Thousand and One Night”. In a footnote, the translator
declares that in the Arabic text this story cannot be found in this place, but that he included
it for the sake of “completeness” on the basis of other sources.

Next to literary versions, the tale-type ATU 976 is spread in folklore of Europe, Asia
and South America too. There exist Scottish, Irish, Slovenian, Russian, Turkish, Jewish,
Armenian, Kazakh, Turkmen, Tadzhik, Iranian, Indian, Chinese, Mexican, Chilean, Ar-
gentine versions. This folktale-type is spread in Georgian folklore too.

The plot of the contest in generosity became very attractive theme in literary novels
and cinematography of the twelfth century. A short story by Tawfiq al-Hakim, Egyptian
Writer, and a film by Sanjay Leela Bhansali, the Indian film director, are based on the tale-
type ATU 976.

Oral traditions and literary traditions belong to parallel categories of traditions.
Each of the two types of narrative traditions belongs to a separate cognitive system. Ori-
ental-Occidental plot parallels show an intensive internalization of folktale types. They
also give information about the relationship between literary and oral traditions.
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Levan Bregadze
(Georgia)

Georgian Writing in the Context of World Literature
Summary
Key words: Georgian Writing, World Literature.

The publication of Pop publishing house (Ludwigsburg) of the thirteenth volume
of ,,Caucasian Library* in 2016 issued in German ,,Brief Introduction to Georgian Lit-
erature prepared by the co-workers of Shota Rustaveli Institute of Georgian Literature
(it was published by the support of the National Center of Georgian Book). The authors
of different parts of the book are Maka Elbakidze, Gaga Lomidze, [rma Ratiani, Miranda
Tkeshelashvili, Marine Turashvili.
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From the introduction by Irma Ratiani we learn that the book was prepared in the
frameworks of Shota Rustaveli Institute of Georgian Literature whose name is ,,the role
and place of Georgian Literature in the world literature” and whose aim is ,,to give an
opportunity to the foreign researchers and readers interested in Georgian writing and
culture so that they can learn more about certain stages of the development of Georgian
literature, which is not an isolated space but an integral part of the world culture®.

One of the main values of the book is that here Georgian writing is considered in
the context of the world literature; another advantage of it is the fact that each part of the
book stands out for being compact, highly informative with a very clear style of narration.

In the book under review striving of Georgian writing towards Europe is highly
accented yet the role of eastern writing is presented too — its role in the process of de-
velopment of Georgian literature. So, the organic fusion of western-eastern motifs and
representative forms creates an original profile of Georgian literature, which will be vivid
to the reader.

The chapter titled ,,The Origins of Georgian Secular Literature: Historical-Literary
Preconditions* tells us about the streams of an effective fusion of western-eastern cultures.
Georgian writing (hagiography and hymnography) was entirely of an European style until
the second part of the 12th century — until secular literature started in our writing. One
of the preconditions of appearing such kind of literature was infatuation about Persian
literature. We read in the book under review concerning this specificity of Georgian
Renaisance:

,»As we know there were a number of countries in the Middle Ages who had a very
rich orally transmitted folklore and spiritual literature but could not develop secular litera-
ture. What was the reason of the fact that in Georgian secular literature developed? Firstly,
this was determined by all means by cultural contacts of Georgia with both Christian
Byzantium and Muslim countries. In spite of the fact that Georgians had absolutely dif-
ferent positions politically, religiously and ideologically, these differences had never been
the reasons of war against these countries. Georgians in the late Middle Ages considered
Persians the masters of the literature. (...) However, admiration for Persian Literature had
never turned into a slavish imitation. On the contrary, Georgia became a mediator between
Muslim East and Christian West™.

Creative adoption of the work of eastern literature helped Rustaveli’s poem be born,
in which ,,East and West meet each other. According to the book under review ,,The worlds
of Ferdowsi and Plato, Nizami of Ganja and Dionise of Areopaga encounter”. This fact
will make “The Knight in the Panther’s Skin” as a literary phenomenon of an interna-
tional value.

In the chapter titled ,,XIX century Georgian literature — part of world literature®, the
most ,,European” period of our writing is discussed — the epoch of Romanticism and of
a critical Realism following it. The reader will leanrn about Georgian Romantic authors
(Alexandre Chavchavadze, Grigol Orbeliani, Nikoloz Baratashvili) as well as realists (Ilia
Chavchavadze, Vazha-Pshavela, Alexandre Kazbegi etc.).
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The orientation of Georgian Romantics are obvious (generally, Romanticism is a
European phenomenon!), however, Asian elements are present too in their literary works
(especially, in the poetry of Alexandre Chavchavadze and Grigol Orbeliani), which is not
surprising at all as the interest towards East by European Romantics is widely known.

Besides this, critical realism too was a very European literary direction. A vivid
example of this is Ilia Chavchavadze’s whole life and literary work, which was entirely
devoted to the Europeanization of his mother-land.

In order to present Vazha-Pshavla’s figure as a great figure and the significance of
his literary creations to the contemporary world, the quotation of Donald Rayfield, an
English Kartvelologian, is given: “Vazha-Pshavela is by far more significant author than
anyone else in Georgia”.

In the chapter titled “Georgian Modern” and partly in the next chapter — “Georgian
Literature in the Soviet Period”, the author writes about Tiflis Avant-garde and its interna-
tional significance:

“In the 1910-20s artists and writers from all over the world gathered in Thilisi. [...]
It was absolutely vivid that Tbilisi was one of the Avant-gardist centers in southern-eastern
Europe, Caucasus and Russia”.

In this part the authors write about Georgian symbolists, futurists and dadaists,
about their periodicals (“Blue Horns”, H2S04), Niko Pirosmani, Georgian Impression-
ism and Expressionism. As for the last chapter of the book, whose title is “Post-Soviet
Georgian Literature Against Globalization” is a brief review of Georgian Post-modernism.

This publication will serve a good role of a guide-book on the international book-
fair of Frankfurt in 2018, where Georgia will be presented with a status of an honored
guest.
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Emzar Kvitaishvili
(Georgia)

“Another Century of Galaktion”
(to the new academic edition of Galaktion Tabidze’s poetry)

Summary

Key words: Galaktion tabifze, new academic edition.

More than 40 years have passed since the first 12-volume academic publica-
tion(1966—1975) of Galaktion Tabidze. The volumes prepared under the restricted condi-
tions of the Soviet regime, where the great Georgian poet of the XX century was wrongly
presented due to the ideological pressure, had quite a few faults but it played certain part
and does even now for the scientific research of Galaktion’s poetry.

The archival 25 volumes printed by Giorgi Leonidze Georgian Literature Museum
(2003-2008) is very significant, in which a number of unknown creation of the author,
autographs of the verses, photos and letters of literary critics were published.

All these determined a new 15-volume academic publication prepared in Shota
Rustaveli Institute of Georgian Literature — the publication free of Soviet conjunctures,
presented without any distortion (quite of few verses of the poet were remade due to cen-
sorship or by editors).

This is Teimuraz Doiashvili who has managed this project, head of Galaktioni Re-
search Center, and created a firm basis with a small group of the scientists in order to start
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the publication of the volumes, under the consideration of the recent advances.

Prof. Irma Ratiani supported Galaktioni Research Center in this great project. Soon
the united efforts brought about favorable result and in 2016 and 2017 the first five vol-
umes were printed (unfortunately, the number of copies is very little, just 200 of them).

These volumes comprise the path of 30 years (1908-1936) of the poet. The authors
texts distorted by a rough editorial interferences are totally restored. Each verse and poem
is followed by the most accurate comprehensive comments through which the reader is
given an opportunity to better understand a rich spiritual world of the genial poet.

The published five volumes make us believe that the rest ones too will be perfect.
This unique project by Shota Rustaveli Institute of Georgian literature will be accom-
plished on a very high level.
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Gaga Lomidze
(Georgia)

Remapping of Georgian Literature.
Bolshevism and the Georgian Literature

Summmary
Key words: Bolshevism, Georgian Literature, Literary Canon.

It has been a long time since people started to talk about anti-Stalinistic paradigm or
thousands of artists (and not only them), who fall victim to the ideological machine; Fates
of these people have changed forever, some of them even did not survive and they were
executed by the system. In some cases, artists, who survived, had to obey a new canon of
the ideologized art. We think that analysis of literary processes of 1910-1940s won’t be
complete until archival materials are studied thoroughly and the whole period is evaluated
according to these materials.

In this case all archival materials should be found and analyzed that is unknown
until now. Only after this, it will be possible to answer the questions (i.e. what was the
reason that provoked Stalinist repressions?) and define, what kind of phenomenon is it.
This year is the anniversary of these repressions — 90 years passed since Stalinist terror.
For this reason it is necessary not only statistics, but the names of executed people — who
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were exiled, arrested, or shot. Activities of artists (their works, attitude to the Revolution,
participation in uprisings against Bolshevik or in punitive activities, etc) should be stud-
ied. Unfortunately, a considerable part of the archival documents were destroyed in 1991
during Tbilisi war and, naturally, these materials will be excluded from the analysis.

‘Bolshevism and Georgian Literature’ — a book prepared by the Shota Rustaveli In-
stitute of Georgian Literature intends to fill exactly this gap. The edition will be extremely
helpful to the researchers concerned with analysis of literary and cultural processes of
1910-1940s.

A Stalinist repression was one of the most ideologized and tabooed issues dur-
ing the Soviet period. Study of this period is getting more and more important, because
system-oriented analysis of Georgian literature from the new perspective (freed from So-
viet clichés) has started not long time ago. In this respect, a thorough analysis of Georgian
literature of this period will be impossible without taking into account of these materials.

The fundamental novelty of the book is that evaluation of the events that took place
before the World War II are based on archival materials and it gives a book absolutely
special value. In this book a scientific assessment of one of the most complicated and
controversial period in the history of Georgian literature is represented in a political, social
and cultural context and is based on less-known or unknown archival materials.

Everything started in the beginning of 1920s when Georgia lost its independence
and process of Sovietisation was set in motion. Tbilisi was considered one of the centers
of avant-garde, but artistic experiments of Georgian artists and writers were gradually
banned. People, who laid the foundation for the avant-garde in Tiflis, turned out to be in
exiles and concentration camps in 1930s. Most of them were killed. Some of them man-
aged to escape through emigration and found shelters in foreign countries. Some of survi-
vors preferred to put up a mask of cynic philosopher (as was in Galaktion Tabidze’s case);
reality became a theatre or a tragic play for these writers. Works of some authors were cut
and rearranged so that they took on a completely different meaning.

Collective of authors in this book skillfully managed to represent the context of the
period, on the one hand, and to focus on each — and what is more important, less-known
— writer, on the other hand. This book represents a very important stage of the research
process, because it allows us to reconstruct the complete landscape of the epoch and study
Georgian modernism in a broader context. It is possible that after the thorough analysis
of the works of repressed authors (as well as of ones who escaped the Soviet terror) will
be possible appropriate study of Georgian modernism and avant-garde. Literary map of
Georgia could be complete only through this procedure. Some less known or marginal-
ized writers could be put in the forefront in terms of the contribution to the development
of Georgian literature. But this needs a comprehensive study and it is a following step of
the research process.

At the same time, interesting results could be get through the censorship analysis
— what kind of rhetoric caused a stir of censorship and how a text was substituted with
another one; equally important results could be observed through the survey of the epoch
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seen from the repressed writer’s standpoint — both for taking a step back for perspective as
well as research of Stalinist repressions in terms of ‘Law of the Father’ (Lacan) and study
of Stalin’s ideologeme and mythologeme.

It also will be useful to make a comparative study of state of repressed literatures
in Georgia as well as other Soviet republics and former socialist countries. Comparative
analysis of these literatures will facilitate to the better understanding of the tendencies —
what do they have in common and what is the difference between them. Evaluation of lit-
erature and, broadly, culture of the period implies to having a clear idea of the differences
and similarities between different cultures.
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Sjani (Thoughts)
Submission Guidelines and Citing Style

Sjani (Thoughts) is an annual scientific journal of literary theory and comparative literature, published in
Georgia. The journal includes important works covering actual themes and problems of contemporary literary
studies, which have not been published yet. Since 2008 Sjani is a member of e Central and Eastern European
Online Library and has been uploaded on the web-site www.ceeol.com. The journal has an international editorial
board. Articles are published in Georgian, English and Russian languages and are evaluated according to a blind

peer-review process:

1. An article should be sent by E-mail (English materials — naillit@litinstituti.gd; Russian materials —
) and accompanied by:
o Title page, where authors name, surname, academic degree, position and contact coordinates should be
indicated.
* Annotation in English Language (1 printed paper accompanied by key words).
2. List of approved bibliography on original language (enclosed to the article). Georgian and Russian resources
should be transliterated. (Please, conform to standard transliteration system)
3. The text should be minimum 5 and maximum 15 printed papers.
4. An article should be formatted in the following way:
o Title of the article (in the middle)
e Key Words
e Main text
e Bibliography on original language (Georgian and Russian resources transliterated)
¢ Annotation
e Margins: top-bottom, left-right 25mm
e Font size: 11, Line spacing-1
5. The Citing Style “Style of the Institute of Literature” is submitted to the internationas standarts.
Requirements:

TR}

A) Citation is isolated from the main text by Quotation marks, (*” **) at the end of citation, in brackets is

written the index, indicating the name of the author of the citation, publication year, then colon and page
number. For example: (Jennet 1998:37) see the

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and the font size
is reduced (the text font size is -11, the citation font size is -10)

C) These requirements do not apply to the headings “Reviews” and “New Books”, where the font size is:

e Main Text —10

* Notes— 9

6. The Citing Style “Style of the Institute of Literature” is submitted to the internationas standarts.
Requirements:

TR}

A) Citation is isolated from the main text by Quotation marks, (*” **) at the end of citation, in brackets is

written the index, indicating the name of the author of the citation, publication year, then colon and page
number. For example: (Jennet 1998:37) see the

B) In case of citing the stanza (not line) of the verse, the citation is isolated from the text and the font size
is reduced (the text font size is -11, the citation font size is -10)

C) These requirements do not apply to the headings “Reviews” and “New Books”, where the font size is:
© Main Text —10
* Notes— 9
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7. Bibliography list should be ordered according to the index, in alphabetical order. See the
8. Wide explanations of the author of the article is numbered and placed at the end of the work. Small notes are
indicated with asterisk and explanation is made at the end of the page.

9. The author is responsible for the literary style and orthography of the work.
10. After evaluating submitted articles the board of editors will contact authors for further directions.
11. The article is returned to the author during a certain period (maximum 3 days) for proof-reading. If the au-

thor breaks dead line the board of editors preserve the right to ban its publication or publish a work without
informing an author.
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Sample for citation, indication and bibliography

Appendix 1

Jennet’s task is to examine Proust’s artistic methods and to prove that “Metaphor and Metonymy are not
incompatible antagonist. They strengthen and enhance each other, assessing the other does not mean to form
some kind of metonymy list, (which will compete with metaphor) but to find out how they function in the
boundaries of analogy. Therefore the role of metonymy in metaphor should be revealed” (Jenet 1998: 37).
Why did Jennet chose Proust’s works for analyzes? The reason for this is that in Proust’s aesthetic theory,
as well as in practice , metaphoric relations (based on analogy) play a vital role, important in such an extend
that their meaning and role, in relation with other semantic relations is exaggerated.
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Bibliography Form
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Cunning Exiles — Studies of Modern Prose Writers. Eds. Don Anderson and|
Stephen Knight. Sydney: 1974.

Book, two or more
authors

oughton, Walter E., and G. Robert Strange. Victorian Poetry and Poetics.
Cambridge: Harvard University Press, 1959.

Article in a scholarly
journal

Article in a magazine
or newspaper published
monthly

Campbell, Jean. ,Poetic Genealogy, Mythmaking and the Origins of Urban|

”»

Nobility: Giovanni Boccaccio and Ambrogio Lorenzetti
1-2 (2010): 51-63.

. Heliotropia 17

IMorozova, Tatijana. ,,Skelety iz Sosednego Pod’ezda: Pochemu Ljudmilal
Petrushevskaja tak ne Ljubit Svoikh Geroev®. Literaturnaja Gazeta.
9 centjabrja 1998: 10 (Mopo3soa, TarsnHa. ,,CKeleTbl H3 COCEIHETO|
noxbesaa: Ilouemy Jlroammia IMerpyiieBckas Tak He JTIOOUT CBOMX IrepoeB™,

Jlumepamypnas ecazema. 9 cenrsiopst 1998: 10).

Book, no author given

INew Life Options: The Working Women's Resource Book. New York: McGraw-
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or the like, as “author”

[American Library Association. ALA Handbook of Organization and 1995/199
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Editor or compiler as
“author”

IHenderson, John. Ed. The World’s Religions. London: Inter-Varsity Fellowship,|
1950.
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IMorganis, Nancy D. Interview by Author. 16 July 1996, Fall River, MA. Tape|
recording.
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* Works published in the same year (separately or in co-authorship) or one and the same work (with con-
tinuations) in several volumes will be indicated in alphabetical order. For example: (Abashidze 1987a: 21).

(Abashidze 1987b: 87).
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