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Jurnal `sjanis~ 10 wlis iubile
10th  Jubilee Anniversary of the Journal “Sjani”

* * *

redaqtorisgan

Jurnali `sjani~ aTi wlisaa da, vfiqrobT, es mniSvnelovani movlenaa 
qarTul samecniero sivrceSi. dRidan daarsebisa, Jurnalma gars Semoikriba 
Tanamedrove qarTuli literaturaTmcodneobisa da masTan mWidrod dakav-
Sirebuli humanitaruli mecnierebebis saukeTeso warmomadgenlebi da Seqmna 
Tavisufali humanitaruli azrovnebis Rirebuli istoria. `sjani~ iqca erT-
gvar inteleqtualur karibWed, satranzito gasasvlelad sabWoTa ideologi-
zebuli literaturaTmcodneobidan gareT _ mravalferovani, dinamiuri, Tana-
medrove filologiuri kvlevebisaken. 

am aTi wlis ganmavlobaSi bevri ram moxda: Camoyalibda Jurnalis 
Tematika da vizualuri ier-saxe, gafarTovda saredaqcio kolegia da gav-
rcelebis areali,  gaizarda saerTaSoriso kontaqtebi da ucxoeli kolege-
bis interesi Jurnalisadmi. 

dRes `sjani~ erT-erTi avtoritetuli qarTuli gamocemaa humanita-
ruli kvlevebis sferoSi, romelsac saerTaSoriso filologiur bazarze 
damkvidrebis dasabuTebuli pretenzia gaaCnia.

moxaruli var, rom wilad mxvda pativi, viyo `sjani~-s redaqtori: es 
didebuli SesaZleblobaa, wlebis manZilze iyo monawile Tamami literatu-
raTmcodneobiTi eqsperimentebisa da gqondes privilegia, isunTqo interpre-
taciuli TavisuflebiT! 

profesori irma ratiani

From the Editor-in-Chief

The journal “Sjani” celebrates its 10th anniversary and I consider it a notable event 
in the Georgian scholarly community. The journal has convened the representatives of 
contemporary Georgian literary criticism and humanitarian sciences and created a truly 
valuable history of humanitarian thinking since its foundation. “Sjani” became a kind of 
intellectual, transitive gate from Soviet ideological literary criticism outwards – towards 
various, dynamic, contemporary philological researches.

During the last ten years a lot of changes have been witnessed: the thematic and visual 
image of the journal has been established, the editorial board and the area of its distribution 
have been expanded, international contacts and the interest of foreign colleagues towards the 
journal have increased. Nowadays, “Sjani” is one of the authoritative Georgian editions in the 
sphere of humanities, striving to establish itself on the international philological market.

It is honour for me to be given the opportunity to be the editor-in-chief of the journal 
“Sjani”: it gives one a unique chance to participate in brave experiments and have a privilege 
to breathe in the air of an interpretative freedom!

Professor Irma Ratiani

mimarTvebi
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* * *
samecniero Jurnali `sjani~ iv. javaxiSvilis saxelobis Tbilisis sa-

xelmwifo universitetisa da SoTa rusTavelis qarTuli literaturis insti-
tutis urTierTTanamSromlobis erT-erTi yvelaze mniSvnelovani rgolia. 

Tavisi SesabamisobiT Tanamedrove filologiur standartTan, maRali 
akademiuri doniTa da farTo samecniero kontaqtebiT Jurnalma sagulisxmo 
warmatebebs miaRwia: `sjani~ aris filologiuri profilis mqone pirveli 
qarTulenovani recenzirebadi samecniero Jurnali, romelic oficialurad 
aris CarTuli gavrcelebis saerTaSoriso qselSi da aqvs realuri SesaZleb-
loba, uaxloes momavalSi moipovos saerTaSoriso referirebadi Jurnalis 
statusi. 

vulocav am marTlac elitarul Jurnals aTi wlis iubiles da vusur-
veb Rirseul winsvlas samecniero komunikaciebis rTul da sapasuxismgeblo 
sferoSi.

profesori giorgi xubua
iv. javaxiSvilis saxelobis Tbilisis 
saxelmwifo universitetis reqtori 

The scholarly journal “Sjani” represents one of the most important results of the 
collaboration between Iv. Javakhishvili Tbilisi State University and Shota Rustaveli Institute 
of Georgian Literature.

Due to its compliance with modern philological standards, high academic level and 
wide scholarly contacts the journal has achieved significant success: “Sjani” is the pioneering 
Georgian peer-reviewed scholarly journal, which is officially engaged in the international 
network of distribution and is on course to be granted the status of international peer-
reviewed journal in the near future. 

I would like to congratulate this journal with its 10th anniversary and let it have 
advances in the complicated sphere of scientific communications which involves a lot of 
responsibilities.

Professor Giorgi Khubua 
Rector of  Iv. Javakhishvili Tbilisi State University

mimarTvebi
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* * *
„sjanis“ pirveli wignis gamosvla 2000 wels, saukuneTa gasayarze,  

TiTqos sagangebod mianiSnebda, rom ideologiuri diqtatisagan gaTavisufle-
bul Teoriul azrovnebas sabolood unda eTqva uari „klasobrivi litera-
turaTmcodneobis“ Zvel dogmebze da gaWianurebuli krizisidan Tavis dasaR-
wevad gezi dasavluri Teoriul-meTodologiuri Ziebebisaken aeRo.

rogorc gardamavali xanis kulturuli faqti, „sjanis“ pirveli wig-
nebi ar iyo dazRveuli ekleqturobisagan, magram redaqcia principulad 
axorcielebda im literaturaTmcodneobiTi koncefciebis gacnobisa da pro-
pagandis strategias, rac axali iyo qarTuli literaturul-Teoriuli az-
rovnebisaTvis. am mxriv „sjani“ kulturtregerul Ffunqcias asrulebda da 
ara erTi saWiro da sasargeblo publikacia daibeWda axali tendenciebis 
mxardasaWerad da dasamkvidreblad.

literaturaTmcodneobiTi azrovnebis ganaxlebis perspeqtivas „sjani“ 
imTaviTve literaturaTmcodneTa axali Taobis mosvlas da garjas ukav-
Sirebda da,  vfiqrob,  es Taoba dRes saqmes urigod ar uZRveba – ganaxlebuli, 
mimzidveli dizainis „sjani“, rogorc problematikis mravalferovnebiT, ise 
gansxvavebul midgomaTa FfarTo speqtriT, Tanamedrove standartebis mqone 
samecniero Jurnalia, romelic ukve saerTaSoriso sivrceSi miikvlevs gzas. 
es redaqtorisa da mTeli inteleqtualuri gundis damsaxurebaa.

aTi weli sinorCis asakia, JurnalisaTvis – mxolod gzis dasawyisi. 
imediT davelodebi „sjanis“ axal, ukeTes da ukeTes nomrebs.

Teimuraz doiaSvili
Jurnal `sjanis~ pirveli redaqtori

The appearance of the first issue of the journal “Sjani” in 2000, on the crossroad of 
centuries, indicated that the theoretical thinking, released from ideological dictate, had to 
resist the old dogmata of “social class literary studies” and tend towards western theoretical-
methodological researches in order to escape crisis. 

As the cultural fact of the transitional epoch, the very first issues of the journal “Sjani” 
were not secured from eclecticism, however the editorial board implemented the strategy of 
the acknowledgement and propaganda of conceptions of literary criticism which were new 
for literary-theoretical thinking. Owing to this, “Sjani” has published a number of useful and 
important publications in support and for the establishment of new strategies. 

The renewal of literary critical thinking was primarily connected with the emergence 
of new generation dedicated to literary criticism. I consider that nowadays this generation 
leads the journal “Sjani” quite affectively. “Sjani”, with its renowned and attractive design 
has become a journal of international standards. Due to its wide range of problematic and 
approaches it is paving its way towards international sphere. It owes its merit to the editor-
in-chief and the whole intellectual board.

10 years is the age of adulthood – only a starting point. I will be looking forward to 
new and more sophisticated issues of the journal “Sjani”. 

Teimuraz Doiashvili
The First  Editor-in-Chief of  “Sjani”

mimarTvebi
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Teimuraz doiaSvili

`sibrZne sicruisa~ 
da

`sibrZne sicruisa~

`araferi ise ar axasiaTebs mweralsa da mis stils, rogorc saTauri...
saTauri igivea, rogorc Tvali adamianisa, an sarkmeli kacTa 

samyoflosi...
saTauria pirveli dvrita Semoqmedebisa.
saTauri hgavs meomris mier pirvel moqnevas xmlisas~.
saTauris es apologia konstantine gamsaxurdias _ `mTvaris motacebis~ 

avtors _ ekuTvnis da sulxan-saba orbelianis `sibrZne sicruisas~ gamoa 
aRvlenili (gamsaxurdia 1949: 197-198).

`saba orbelianis igavebis saTaurSive mJRavndeba misi geniis udidesi 
originaloba. _ aRtacebas ar faravs batoni konstantine da arc masStabur 
ganzogadebas erideba: _ msoflio novelistikaSi me sul ramdenime wigni 
meguleba iseTi, romelTac egzom brwyinvale saTauri hqondes~ (gamsaxurdia 
1949: 198).

amgvari Sefasebis Semdeg, albaT, cota ar iyos, moulodnelia, rom 
k.gamsaxudiam sulxan-sabaseuli unikaluri saTauri gaimeora da Tavis erT 
igavur novelas `sibrZne sicruisa~ (1929w.) uwoda. saTauris gameoreba, ra-
sakvirvelia, didi winaprisadmi pativis migebad SeiZleba miviTvaloT, miT 
ufro, rom mwerali igavur-parabolur esTetikas mimarTavs da sabas weris 
maneris stilizebasac axdens. magram `sibrZne sicruisa~ sadagi saTauri ar 
aris _ masSi, rogorc Tavad k. gamsaxurdia wers, mJRavndeba mwerlis `geniis 
udidesi originaloba~, amitom saTauris gameoreba, Ria interteqsturi Sexmi-
anebis pirobebSi, Cemi azriT, raRac ufro metsa da mniSvnelovans gulisxmobs, 
vidre Rrma pativiscemis dadasturebaa.

sulxan-sabas igav-arakTa wignis saTauri, ager ukve sami saukunea, enig-
murobis elfers inarCunebs da dRemde iwvevs azrTa sxvadasxvaobas. am kuTxiT 
k. gamsaxurdias novela, mecnierul interpretaciaTa gverdiT, `ucnauri sa-
Tauris~ (devid m. langi) erTgvar mxatvrul interpretaciadac SegveZlo 
CagveTvala. da mainc, aq raRac sxvaa: dafaruli, siRrmiseuli, arsebiTi...

***
k. gamsaxurdias mcire igavuri novela `sibrZne sicruisa~ rTuli az-

robrivi Sinaarsisaa. am, erTi SexedviT, sada, maxvilgonivrul, mxiarul ambavSi 
mwerlis yoveli sityva, fraza, siuJeturi svla dakvirvebasa da Tanamimdevrul 
analizs moiTxovs.

novela kompoziciurad sami gamokveTili nawilisagan Sedgeba: 1. eqspozi-
cia anu problemis Teoriuli dafuZneba; 2. ambis ganviTareba anu problemis 
ganxilva realobis WrilSi da 3. finali _ koncefciis formireba. Zneli 

pozicia
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SesamCnevi araa, rom k. gamsaxurdia iyenebs igavuri JanrisTvis damaxasiaTebel 
kompoziciur struqturas, romelsac sulxan-sabac xSirad mimarTavda. esaa 
klasikuri triaduli sqema: Teza _ antiTeza _ daskvna. k. gamsaxurdias nove-
laSi es sqema modificirdeba, rogorc `Teoria _ sinamdvile _ umaRlesi 
WeSmariteba~.

problemis Teoriuli dafuZneba, rogorc iTqva, dasawyisSive xdeba: ra 
dgas ufro maRla, ra aris mTavari adamianis arsebisaTvis _ megobrobis zneob-
riv-eTikuri kanoni Tu Tandayolili siamovnebis instinqti, romelsac gamoxa-
tavs Rvinis koncepti, rogorc dionisuri eqstazis simbolo. es is eqstazia, 
romelic Trobis gziT aTavisufldebs cnobierebas realobis artaxebisagan 
da erTdroulad _ moralis SemzRudavi normebisagan. megobrobis e.i. eTikuri 
sawyisis uzenaesobas TavgamodebiT icavs mxatvari, xolo misi maspinZeli 
_ moqandake Rvinis, eqstazis, siamovnebisaken instiqturi ltolvis mosar-
Clea. novelis kvanZi Teoriuli Teza-antiTezis dapirispirebiT ikvreba, magram 
igi e.w. sokratuli gziT (maievtikuri meTodiT) ar viTardeba, WeSmaritebis 
mignebiT ar gvirgvindeba. Teoriuli disputi Teza-antiTezis gamokveTisTa-
nave wydeba da problema azrovnebis, gansjis sferodan realur ganzomilebaSi, 
cxovrebis sinamdvileSi gadainacvlebs. iwyeba igavuri novelis empiriul-
naratiuli nawili, peripetiebis kaskadi, dinamiuri uwyvetobiT da situaciaTa 
paradoqsulobiT.

sinamdvilis wiaRSi gadatanili polemika aSkarad moqandakis sasargeb-
lod, TiTqosda hedonistur-instinqturi sawyisis triumfiT warimarTeba: 
mTvrali mxatvari iviwyebs megobrobis maRal ideals da, eqstazSi myofi, mo-
qandakis umSvenieresi sayvarlis dauflebas Seecdeba. amiT problema, Teoriis 
simaRlidan praqtikis sferoSi gadatanili, gadawyvetas poulobs: moralur-
idealurs adamianSi instinqtur-somaturi amarcxebs. yvelaferi TiTqos na-
Telia, magram swored amas mosdevs is epizodebi, romlebic umniSvnelovanesia 
mwerlis koncefciis amosacnobad.

mxatvari, vinc simTvralis gamo uRalata zneobriv normas _ megob-
robas, moulodnelad aRmoaCens, rom mis winaSe moqandakis mSvenieri xasa ki 
ara, maspinZlis, _ genialuri xelovanis, _ mier Seqmnili Sedevria _ qalis, 
mSvenierebis qandakeba. gamofxizlebuli mxatvari umal xvdeba, rom igi eq-
sperimentis, ase vTqvaT, kulturuli TamaSis monawilea. sruliad aSkaraa, 
rom aqcia,  eqsperimenti moqandakem sagangebod moamzada, rodesac Cabnelebul 
darbazSi megobars realuri qali ki ara, qalis qandakeba daaxvedra. radgan 
cocxal qals, cdunebis xorciel obieqts, nawarmoebSi xelovnebis nimuSi 
enacvleba, amiT problema moralur-eTikuri ganzomilebidan esTetikis sibr-
tyeSi gadadis. moqandakis eqsperimenti arsobrivi pasuxia kiTxvaze, ra dgas 
aqseologiur Skalaze yvelaferze maRla. Turme eqspoziciaSi gamoTqmuli 
misi Tvalsazrisi da dapirispireba mxatvarTan polemikis imitacia yofila, 
gaTamaSebuli eqsperimentis azrobrivi Sinaarsi ki isaa, rom empiriul re-
alobasTan dakavSirebuli ltolva-instinqtebi Tu moralur-eTikuri kate-
goriebi adamianis mier Seqmnil warmodgenaTa rigs ganekuTvneba _ uzenaesia 
xelovanis mier Seqmnili mSveniereba,  `mSvenieri sicrue~, romelsac aravi-
Tari kavSiri ara aqvs moralTan. `sibrZne~ am WeSmaritebis SecnobaSia, xe-

`sibrZne sicruisa~ da `sibrZne sicruisa~
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lovnebiseuli sicruis da misi Sedegis _ mSvenierebis upirobo aRiarebaSi.
moqandakis mier eqsperimentSi CarTuli mxatvari am `sibrZnis~ simaR-

leze aRmoCnda. isic qmnis qalis qandakebis badal ferwerul Sedevrs _ 
xatavs sakuTar Tavs, Tokze Camokidebuls. iluziis msxverpli amjerad mo-
qandake aRmoCndeba. xelTqmnili suraTi, rogorc realobis sruli analogi, 
mas aRuZravs SemaZrwunebel SiSs, rom mTvralma mxatvarma ver SeamCnia zRvari 
realobasa da xelovnebismier iluziur sinamdviles Soris da, rogorc me-
gobrisa da moraluri principis moRalatem, Tavi CamoixrCo. mxatvris `Tama-
Sis~ maxvilgoniereba amgvar fsiqologiur reaqciazea gaTvlili: moralur 
pasuxismgeblobas ukve moqandake ganicdis, rogorc mxatvris TviTmkvlelo-
bis uneblie inspiratori. situaciis gamJRavnebis Semdeg naTeli xdeba, rom 
moqandakis SiSi da zneobrivi elda iseTive uniadagoa, pirobiTobaa, rogorc 
mxatvris `moraluri nabiji~ _ cru TavisCamoxrCoba. instinqti Tu eTikuri 
norma ukan ixevs umaRlesi realobis _ xelovnebis mSvenierebis,  rogorc er-
TaderTi WeSmaritebis, winaSe.

novela mTavrdeba daskvniT, romelic ormxrivi eqsperimentuli TamaSidan 
gamoitanes personaJebma: `orivem Seicno sibrZne sicruisa~ (gamsaxurdia 1930: 
211). mwerlis koncefciiT, xelovnebis (`sicruis~) mier Seqmnili `sibrZne~ 
_ mSvenierebaa, Semoqmedis sulis gamonaSuqi, romelic empiriul arsebobasTan 
mibmul dionisur eqstazzec da moralis pirobiTobazec maRla dgas.

***
konstantine gamsaxurdias SemoqmedebiTi gzis dasawyisi, `periodi saku-

Tari xmis mopovebisa da sakuTari maneris mignebisa~, modernistul xelovne-
basTan, kerZod, eqspresionizmTan iyo dakavSirebuli. germaniaSi ganswavlis 
wlebSi, idealizmisa da mistikis zegavlenis qveS, man gaiTavisa eqspresioniz-
mis msoflmxedvelobriv-esTetikuri principebi da misi ideebis gulmxurvale 
propagandisti gaxda saqarTveloSi.

eqspresionizmi gamoricxavda bunebisadmi mibaZvas: `samyaro arsebobs. 
uazroba iqneboda misi gameoreba~ (k. edSmidi). amitom daupirispirda igi 
impresionizmis `cariel mimbaZvelobiT tendencias~ da realobis `CrdilTa 
gadaRma~ `sulobis~ gamosaxvisaken aiRo gezi. eqspresionisti xelovani ki 
ar xedavs _ Wvrets, ki ar xatavs _ ganicdis, misi meTodi reproduqtiuli 
ki araa, aramed `formad qmna da gansaxiereba~. mimesisi empiriuli sibrmaviT 
Sepyrobil ostatTa xelobaa, am sibrmavisagan Tavisufali, vizioneruli una-
riT dajildoebuli xelovanni ki obieqtSi subieqts gamosaxaven, realobas 
`sulobiT~ ganmsWvalaven da empiriulze amaRlebiT kosmosTan erTianobisaken 
miiswrafian.

eqsprezsionizmisTvis xelovneba da sinamdvile ori, gansxvavebuli re-
aloba iyo. obieqturi samyaros movlenebi mas ainteresebda, rogorc grZnobad-
konkretuli forma, `sulobis~ gadmocemis saSualeba. xelovnebis mizania ara 
sinamdvilis mimsgavseba, aramed misi Sevseba da amaRleba, ara movlenis, aramed 
arsis ganWvreta: `ara qva, romelic vardeba, aramed _ mizidulobis kanoni~ 
(doiaSvili 1982: 111-117)...

Teimuraz doiaSvili
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modernistuli msoflmxedveloba zogadad da eqspresionizmis zemoT 
warmodgenili koncefcia, romelsac Semoqmedebis garkveul etapze k. gamsa-
xurdia uWerda mxars, Semzadebuli iyo evropuli sulierebis krizisis im 
interpretaciebiT, romelTagan yvelaze mniSvnelovani fridrix nicSes miTosis 
krizisisa da oskar uaildis `sicruis dacemis~ Teoriebi iyo. maTi gavlena 
imdenad globalur xasiaTs atarebda, rom XX saukunis dasawyisis provin-
ciul saqarTveloSic pova gamoZaxili. mxedvelobaSi maqvs 1911 wels nicSes 
garSemo gamarTuli diskusia, agreTve grigol robaqiZis leqcia uaildze, 
arCil jorjaZis gamoxmaureba `mSvenieri matyuarobis~ Temaze da misi anarek-
li `cisfer yanwebSi~ (tabiZe 1916: 70).

rodesac nicSes gavleniT d. mereJkovskim krizisul epoqas `miToss 
moklebuli dro~ uwoda da xsna religiuri grZnobis gaZlierebaSi dainaxa, 
k. gamsaxurdiam mis kvalze, mogvianebiT, igive formula gaimeora, arsebiTad, 
imave SinaarsiT: `miToss moklebuli dro unda daZleul iqnas. eqspresionizmi 
axali religiisaTvis fexmZimobaa~.

sulier-kulturuli krizisi k. gamsaxurdiam,  nicSes analogiiT,  gaiaz-
ra, rogorc ̀ umiTod yofna~,  ̀ sulis gamofxizleba zmanebisa da miTis jadosa-
gan~, rogorc xelovanisTvis _ `ar yofna~! krizisis dasaZlevad saWiro iyo 
mimeturi xelovnebisgan gamijvna, miTis aRdgena (novela `tabu~),  rac nicSe-
anuri Tvalsazrisis gamovlineba iyo. `miTi~,  rogorc gamonagonis,  sicruis 
sinonimi, sicruis reabilitacias gulisxmobda, es idea ki yvelaze mkafiod 
gamoiTqva uaildis epoqalur eseiSi `sicruis dacema~.

k. gamsaxurdias eqspresionistuli novelistika Tavidan bolomde gam-
sWvalulia sinamdvilis asaxvis, mimesisis uaryofis paTosiT, realobis `su-
lobis~ kanonebiT gardaqmnis suliskveTebiT. mwerali gvimtkicebs,  rom `qve-
yana suraTis gadaRebad ara Rirs~ (`fotografi~), rom `xelovneba banalur 
realizmSi ixrCoba~, `Cveni sinamdvile mtknari sicrue yofila~, magram `yo-
fila meore sinamdvile. xelovneba ki mesame sinamdvilea, mxatvris mikros-
kopSi danaxuli~ (`porcelani~). amitom xelovanis mizania `Soreulisa da 
miuwvdomlisaken~ gaRweva (`klara~) _ (doiaSvili 1982: 117-134).

aseTi gza hqonda ganvlili k. gamsaxurdias, rodesac `sibrZne sicru-
isa~ daiwera, igavuri novela, sadac Sefaruli formiT aris gatarebuli       
o. uaildis sicruis Teoriis ZiriTadi ideebi.

uaildis mixedviT, simarTle xelovnebaSi relatiuria, amitom mis mimarT 
ukusagdebia WeSmaritebis banaluri kriteriumi. dialogSi `sicruis dacema~ 
igi paradoqsebis foierverkiT asabuTebs, rom xelovneba ar aris cxovrebis 
sarke, rom Tavad cxovreba baZavs xelovnebas, romelic Tavisi miznis Sesaba-
misad gadaakeTebs mas.

realizmi, rogorc mxatvruli principi, uaildis mixedviT, Seumdgaria, 
radgan iq Semoqmedeba,  warmosaxva Canacvlebulia mibaZviT, imitaciiT, ko-
pirebiT. xelovneba gamonagonia, sicruea, magram ara iseTi sicrue, romelsac 
WeSmaritebad surs mogvaCvenos Tavi da saamisod argumentebis moZiebasac ar 
Takilobs, aramed uSiSari da daxvewili sicrue, mSvenieri sicrue _ `sicrue, 
romelsac Seicavs xelovneba~.

`sibrZne sicruisa~ da `sibrZne sicruisa~
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uaildis xelovnebis filosofiaSi cxovrebis realuri movlenebi gamo-
nagonis, pirobiTobis moTxovnas emorCileba _ xelovneba Tavad `qmnis diad 
arqetipebs,  romelTan mimarTebaSi yovelive arsebuli mxolod daumTavrebeli 
aslebia~; cxovreba xelovnebas mxolod realizaciis formas, models sTava-
zobs: bunebis mTavari daniSnuleba poetis striqonebis ilustrirebaa.

xelovnebis saboloo mizani mSvenierebis Seqmnaa. `dorian greis por-
treti~ iwyeba sityvebiT: ̀ xelovani aris is, vinc mSvenierebas qmnis~. uaildTan 
WeSmaritebis relatiurobas da esTetizms Tan axlavs imoralizmi: xelovneba, 
rogorc mSveniereba, Tavadaa umaRlesi WeSmariteba, romelsac araferi esaqmeba 
faqtebTan da, maSasadame, moralTan. zRvari imisa, rasac pirovnebam SeiZleba 
miaRwios, aris sagnis mSvenierebis danaxva. xelovneba arafers gveubneba da 
arc raime daniSnuleba aqvs, garda mxatvrulobisa, rasac stili qmnis _ WeS-
mariteba xelovnebis sferoSi mTlianad da upirobod stilis saqmea.

sulierebisa da kulturis krizisi, uaildis Tanaxmad, warmoSva re-
alizmma, romelmac Semoqmedeba (warmosaxva, gamonagoni, sicrue) sinamdvilis 
mibaZviT Secvala. uxeSi, banaluri sinamdvile ver iqneba mSvenierebis sabado, 
amitom `mibaZvas~ kvlavac unda Caenacvlos `Semoqmedeba~ _ `unda aRdges sic-
ruis Zveli xelovneba~ (aniksti 1960: 10).

`sicrue, unari mSvenieri ambebis moyolisa... aris WeSmariti xelovnebis 
mizani~, _ daaskvnis o. uaildi (uaildi 1993: 218-244).

sicruis dacemis Teoriis arsi aq sakmaod detalurad imitom gadmoveci, 
rom am kulturul konteqstSi srulad da mkafiod ikiTxeba k. gamsaxurdias 
`sibrZne sicruisas~ igavurad Sefaruli Canafiqri. koncefciaTa identurobis 
xarisxi imdenad TvalsaCinoa, rom zedmetad mimaCnia gamowvlilviTi Sedare-
biTi analizi, sakmarisia iseTi saerTo momentebis aqcentireba, rogoricaa: 
empiriuli realobis da mimeturi xelovnebis uaryofa, gamonagonis, sicruis 
apologia, xelovnebis mSvenierebis kulti, esTetizmi da imoralizmi, stilis 
gafetiSeba...

aq Cven mTavar problemas mivadeqiT: ra SeiZleba akavSirebdes sazrisTa 
doneze sulxan-sabas klasikur wigns da k. gamsaxurdias modernistuli kon-
cefciis igavs?!

***
k. gamaxurdias `sibrZne sicruisa~ ironiuli minaweriT bolovdeba:
`m i n a w e r i : sadRac, odesRac Cinuri Tu hinduri zRapari gamigonia 

amadari~ (gamsaxurdia 1930: 211).
mwerlis Seufarav ironias, miT ufro, sulxan-sabas igavTa wignTan Ria 

kavSiris manifestaciis fonze, konkretuli misamarTi aqvs _ igi gulisxmobs 
im mecnier-mkvlevars, romelmac `sibrZne sicruisa~ ucxo niadags _ indur 
`panCatantras~, berZnul, siriul, italiur igavebs Tu Coseris `kenterberiul 
moTxrobebs~ daukavSira (gamsaxurdia 1949: 199).

`minaweris~ daniSnuleba, rogorc Cans, isaa, rom nawarmoebis bolos Ria 
mistifikaciiT, ironiuli aqcentirebiT kidev erTxel gaesvas xazi organul 
kavSirs erovnul saTavesTan, sulxan-sabasTan. 

Teimuraz doiaSvili
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sulxan-sabas genialur TxzulebaSi aris erTi mxiaruli, TavSesaqcevi 
araki, romelic k. gamsaxurdias igavuri novelis pirdapiri wyaroa. enawyliani 
Wabuki leoni xatovnad yveba Tavis Tavgadasavals, wuTisoflis gzebze xeti-
alis ambebs. ambavTa Soris mTxrobeli italiel mxatvrebTan stumrobis Sem-
Txvevasac ixsenebs da maxvilgonivrulad, msubuqi komizmiT gadmoscems sico-
cxliT tkbobis, Tavisuflebis da sulieri silaRis renesansul atmosferos. 
amasTan erTad, rogorc es Cveulebriv xdeba xolme, sulxan-sabas TxrobaSi 
igavurad Semoaqvs `sibrZnis~ elementebi, Cvens konkretul SemTxvevaSi _ fi-
losofiur-eTikur da esTetikur sakiTxTa wyeba, rogorc ukufena saxumaro, 
gasarTobi arakisa.

`italieli mxatvrebis~ fabulaSi oTxi epizodia gaerTianebuli. erT 
kompoziciur CarCoSi maT Tanaarsebobas xels uwyobs komizmis Seqmnis saerTo 
principi, romelic sicruis, tyuilis, fiqciis efeqts emyareba.

SemTxveviTi ar aris, rom sulxan-saba moqmedebis adgilad asaxelebs 
`qalaqsa italiisasa~,  humanizmisa da renesansis,  didi mxatvrebis qveyanas. 
misi personaJi mxatvrebi `xelovanni~ anu `saqmisa keTilad moqmedi~, xelo-
bis _ `texnes~ ubadlo mcodne ostatebi arian. mxatvarTa araseriozuli 
rakursiT warmoCenac garkveuli tradiciis codnas aireklavs: Sua saukuneebsa 
da renesansis epoqaSi,  ise rogorc Soreul antikur xanaSi, mxatvris saxes 
Tan axlda komizmi da misi ganmapirobebeli mistifikaciis, epataJis, xSirad 
skabrezis elementebic. garkveulia,  rom antikuri `xelovani~, _ rogorc we-
si, socialurad marginaluri personaJi, _ uaryofs seriozulobis miRebul 
wess da saxumaro-karnavaluri TamaSiT, mza kanonikuri sistemidan amovardnas 
lamobs. rac Seexeba renesansis mxatvrebis eqstravaganturobas,  igi axal,  hu-
manistur faseulobebTan kontaqtis, gonebriv elitaSi damkvidrebis, sulieri 
silaRis niSania. (batkini 1978: 44-45).

sulxan-sabas `italieli mxatvrebi~, erTi mxriv, renesansuli cxovrebis 
wesisa da atmosferos codnas gvidasturebs, meore mxriv ki cxadyofs, raoden 
did mniSvnelobas aniWebda mwerali cru, gamogonil ambebSi mxatvrul moti-
virebas, damajereblobis efeqts.

sulxanis arakis oTxive epizodSi komizmis wyaro maxvilgonivruli mis-
tifikaciaa. igi erTdroulad eyrdnoba mxatvar-mistifikatorTa iSviaT unars, 
miaRwion dednisa (sinamdvile) da aslis (naxati) srul mimsgavsebas, iden-
turobas da, amasTan, _ recipientTa SegrZnebis meqanizmis arasrulyofilebas, 
aRqmismier cdomilebas, mxedvelobis aberacias. sulxan-saba yovel epizodSi 
sagangebod gaxazavs orive am moments:

`erTi sawereli daexata, gaSlili kalami rom Sig idvas, mis 1. msgavsad, 
kacs egre egoneboda, gaSlili sawereli Zeso~;

`mas kedelsa zeda erTi gaRebuli kari gamoexata, egre 2. egoneboda kacsa, 
Sesavali saxlis kariao~;

`rkinaze erTi myrali ZaRlis mZori gamoxata, rom Sig Cavardnils 3. 
hgvanda~;

`amxanagisa coli Ture enaxa da misi saxe gamoesaxa, sruliad mas 4. 
amsgavsa~ (orbeliani 1983: 99, 100).

`sibrZne sicruisa~ da `sibrZne sicruisa~
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oTxive SemTxvevaSi aRmqmelni mimsgavsebis msxverplni xdebian: erTs 
naxati namdvili `sawereli egona~, meorem kedelze gamosaxul kars Seataka 
Tavi, sxvebma rkinaze ostaturad imitirebul wylis zedapirs Seatexes Wiqebi 
(`wyali egonisT~),  dabolos,  ficx qmars colis portreti `misi coli 
egona~ da kedels Semohkra xeli (orbeliani 1983: 99-100).

`msgavssa~ da `egonas~ Soris kauzaluri kavSiri arsebobs _ `egona~ 
imitom, rom `msgavsi~ iyo: `msgavseba~ naxatisa da sinamdvilis identurobis 
srul iluzias qmnis, cru warmodgenas (`egona~) iwvevs,  rasac mosdevs Sec-
doma,  Seusabamo reaqcia-saqcieli da aqedan gamomdinare komizmi.

sabas arakidan aSkarad Cans,  rom esTetika,  romlis CarCoSic qmnian 
italieli mxatvrebi,  `mimesisis~,  mibaZvis esTetikaa.

***
mimesisis Teoria, rogorc cnobilia, antikur epoqaSi Seiqmna (plato-

ni, aristotele) da sxvadasxva modifikaciiT saukuneTa manZilze ganagr-
Zobda arsebobas. renesansuli azrovneba, romelic orientirebuli iyo anti-
kur filosofiur memkvidreobaze da gatacebiT iTvisebda platonis, aris-
toteles, epikuresa da stoikosTa ideebs, kulturis, xelovnebis sferoSic 
aRiarebda mis sulier avtoritets. amitom iyo, rom renesansma aaRorZina 
mimesisis antikuri Teoria da sinamdvilis mibaZvas antikuri mxatvruli Se-
moqmedebis kultic SeuTavsa. a. f. losevis ganmartebiT,  `aRorZinebis esTe-
tika antikurze naklebad ar qadagebs bunebis mibaZvas~ (losevi 1982: 57).

`mimesisi~, rogorc xelovnebis gvareobrivi maxasiaTebeli, zogadad,  bu-
nebis, sinamdvilis mibaZvas gulisxmobda ama Tu im gamosaxvis saSualebiT. 
qsenofonti `sokrates apologiaSi~ mxatvar parasiosTan saubarSi sokrates 
aTqmevinebs:  ̀ Cemo parasios,  ferwera xom xilul saganTa asaxvaa? yovel SemTx-
vevaSi Tqven ferTa meoxebiT hbaZavT da asaxavT...~ (qsenofonti 1973: 105).

mimesisis fuZemdebeli platonic mibaZvaSi sinamdvilis sagnebis kopire-
bas gulisxmobda. `ra aris mibaZva saerTod?~ _ kiTxulobs platoni `saxel-
mwifos~ meaTe wignSi da `mimesisis~ cnebas mxatvris,  fermweris magaliTze 
ganmartavs. fermweris saqmianobas igi raRaciT adarebs sarkes,  radgan sarke-
saviT aireklavs sagnebs, aranamdvil, moCvenebiT gamosaxulebas qmnis.

bunebasTan, sinamdvilesTan maqsimaluri miaxloeba gaxda Zvel saberZneTSi 
saxviTi xelovnebis sferoSi ostatobis Sefasebis umaRlesi kriteriumi, anu 
imgvari mibaZva, rodesac asli (qandakeba, ferweruli tilo) TiTqmis utol-
deba dedans, saganTa realobis sruli iluzia iqmneba. amaze miuTiTebs araerTi 
legenda Tu gadmocema antikuri epoqis xelovanTa Sesaxeb, romlebic saganTan 
gamosaxulebis jadosnur, zRvrul identifikacias aRwevdnen. plinius ufrosi 
Tavis `bunebis istoriaSi~ (T. XXXV) gadmogvcems aTeneli mxatvrebis _ 
zevqsusisa da zemoT naxsenebi parasiosis Sejibris TavSesaqcev ambavs, rode-
sac zevqsusis daxatulma yurZenma Citebi Seacdina, parasiosis daxatulma 
fardam ki _ TviT zevqsusi, romelmac misi Camoxsna scada.

gana ar Camohgavs sulxan-sabas araki pliniusis mier gadmocemul 
ambavs?!

Teimuraz doiaSvili
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mimesisis Teoriaze dafuZnebuli zRvruli msgavsebis kriteriumi sruli 
ZalmosilebiT moqmedebda renesansis xanaSic, rac asaxulia am epoqis araerT 
traqtatSi (renesansis esTetika 1981).

sulxan-saba orbeliani, rogorc antikuri da renesansuli tradiciebis 
memkvidre, araerTgzis iyenebs msgavsebis kriteriums xelovnebis nimuSTa Se-
fasebisas. am TvalsazrisiT uxv masalas iZleva `mogzauroba evropaSi~:

`qristes gardamoxsna gaekeTebinaT, ase egona kacs _ axla gardmoux-
sniaTo, jer sisxli ar SeSrobiao~; `qvis perangi, qvis samoseli, qvis wamo-
sasxami... gegoneboda, kacs farCis tanisamosi acviao~; `marTals mogaxsneb: ar 
eTqva _ qva gaTliliao, xeliTac mWeroda, ar davijerebdi, mkvdaris TavsaviT 
iyo swored...~; `Tvlebi daTlili, mTeli qliavi, msxali, komSi da misTanebi 
garSemo ekra. ar daijerebdi, marTali xili ar asxiao~... (orbeliani 1983: 181, 
262, 207, 206).

sxvaganac xSirad ismis xatis, qandakebis, suraTis win mdgari sulxanis 
aRtacebuli Sefasebani: `cocxals gvanda~, `swored cocxali gegoneboda~,  
`gasakviri iyo, cocxali megona~,  `sul cocxali iyo~,  `marTals cocxal-
saviT~, `kacs gegoneba _ ager xmas amoiRebso~... (orbeliani 1983: 194, 258, 
282, 205, 261, 285).

vfiqrob, sruliad cxadia, rom gemovneba da Sefasebis kriteriumi,  ro-
melic sabas esTetikur STabeWdilebebSi airekleba, antikuri da renesansuli 
epoqebis esTetikur normas, bunebisadmi mibaZvis princips _ mimesiss ukav-
Sirdeba.

msgavsebis xarisxs ostatTa umaRlesi `texne~ ganapirobebda, magram ra 
iyo Secdomis (`egona~) obieqturi mizezi?

renesansulma filosofiam da esTetikam Semecnebis TeoriaSi WeSmarite-
bis kriteriumad grZnobadi aRqma, gansakuTrebiT _ mxedvelobiTi SegrZneba-
warmodgenebi aRiara. `renesansis esTetikuri azrovneba pirvelad endo adami-
anis mxedvelobas, rogorc aseTs, antikuri kosmologiisa da Sua saukuneebis 
Teologiis gareSe. renesansis epoqaSi adamianma pirvelad daiwyo fiqri imaze, 
rom mis mier subieqtur-grZnobadad danaxuli suraTi aris am samyaros yve-
laze namdvili suraTi, rom es araa gamogoneba, araa iluzia,  mxedvelobis 
mcdaroba da arc gonebaWvretiTi empirizmi _ is, rasac vxedavT Cveni TvalebiT, 
swored is aris namdvilad~, _ wers a.f. losevi (losevi 1982: 55).

renesanss aqac, gnoseologiis sferoSic, sayrdenad antikuri, kerZod _ 
epikures filosofia hqonda. epikure iyo is moazrovne,  romelmac Tavis 
`kanonikaSi~, moZRvrebaSi Semecnebis wesebisa da WeSmaritebis kriteriumis 
Sesaxeb, Camoayaliba Semecnebis sensualisturi Teoria. Semecnebis procesSi 
amosavalia grZnobadi aRqma. SegrZnebani, grZnobadi warmodgenebi arasodes 
gvatyueben,  ramdenadac ganpirobebuli arian obieqturi realobiT, amitom 
codnis,  WeSmaritebis kriteriumi aris SegrZneba, _ aseTi iyo epikures Tval-
sazrisi (asmusi 1976: 439).

epikure, rasakvirvelia, ar gamoricxavda mcdarobas, Secdomis arsebobas, 
magram mizezad grZnobad aRqmas ki ara, gonebas, gansjas miiCnevda. cnobil we-
rilSi herodotesadmi igi ambobs: ̀ Secdoma... dakavSirebulia warmodgenis gage-
basTan~ (demokrite,  epikure 1959: 181). maSasadame, e.w. `grZnobadi cdomile-

`sibrZne sicruisa~ da `sibrZne sicruisa~
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bani~ (iluziebi, fantaziebi) SegrZnebaTa mcdarobas ki ar adasturebs, isini 
an saganTa saxeebTan aRqmis organoebis Seusabamobis Sedegia, an, rogorc wesi, 
gonebis mier grZnobadi warmodgenis araswori ganmarteba-interpretaciisa. 
`sicrue da Secdoma yovelTvis imaSia, rasac azri umatebs grZnobad aRqmas~ 
(bogomolovi 1985: 249).

epikure am mxriv upirispirdeboda antikuri saberZneTis erT-erT udides 
moazrovnes _ demokrites, romelic scnobda SegrZnebaTa mniSvnelobas Semec-
nebis procesSi, magram amtkicebda, rom `WeSmariteba... dafarulia grZnobebis 
Cvenebis miRma~ _ `vinc sagnebis Secnobis saqmeSi Cerdeba imaze, rasac mas 
g r Z n o b a  uCvenebs... is WeSmarit codnas ver aRwevs; misi warmodgena sa-
ganze b n e l i a ~ (danelia 1983: 119).

gamodis, rom Secdoma, romelsac mxatvrebi uSveben sulxan-sabas arakSi, 
demokrites mixedviT, grZnobadi aRqmisadmi absoluturi ndobis Sedegia, xolo 
epikures Tanaxmad, amis sapirispirod,  damnaSavea goneba,  romelmac sworad 
aRqmuli naxatebi SecdomiT realobis suraTebs gauTanabra.

magram recipientTa (mxatvrebis) Secdomis mizezi mxolod Semecnebis 
sferoSi ki ar aris, aramed mimeturi xelovnebis arsSic.

platonis triadul sqemaSi _ `idea _ empiriuli sagani _ xelovnebis 
nimuSi~ xelovneba mxolod mibaZvis mibaZvaa: WeSmariti sagnebi saganTa ideebia, 
empiriuli sagnebi _ am ideaTa mibaZva da relizacia, xolo xelovneba _ bune-
bisa da xelqmnili sagnebis mibaZva anu mibaZvis mibaZva.

mxatvari sagans ise ki ar warmoadgens, rogorc realurad aris, aramed 
rogorc Cans. mxatvari, platonis mixedviT, baZavs ara sinamdviles, aramed _ 
lands, amitom `mimbaZvelobiTi xelovneba Sorsaa sinamdvilisagan~ (platoni 
2003: 360). mxatvris Semoqmedeba fiqciaa, tyuilia, romelmac SeiZleba mxo-
lod bavSvebi da briyvebi moatyuos. platoni wers:

`mxatvari daxatavs durgals, xarazs an sxva xelosans, Tumca TviTon 
arcerTi am xelobis ara gaegeba. magram Tu kargi mxatvaria, durgals rom da-
xatavs da Tavis naxats Soridan aCvenebs xalxs, SeiZleba bavSvebi da briyvebi 
ki moatyuos da afiqrebinos, namdvil durgalsa vxedavo~ (platoni 2003: 360).

platonis am msjelobidan Zalian mniSvnelovani daskvnebi gamomdinareobs: 
mxatvroba (xelovneba) ar qmnis empiriul sinamdviles _ igi mxolod mibaZvaa, 
sicruea, iluziaa sinamdvilisa. am azriT, mxatvari (xelovani) iluzionistia, 
matyuaraa,  magram mas mxolod bavSvebis da briyvebis motyueba ZaluZs, rad-
gan brZenma imTaviTve icis, rom iluzoruloba, fiqciuroba, sicrue mimeturi 
xelovnebis arsSia _ sakmarisia, iluzia gaqres da xelovnebis realoba qreba, 
ingreva.

sulxan-sabasTvis savsebiT naTeli iyo mimeturi xelovnebis moCvene-
biTi buneba _ sxvagvarad warmoudgenelia Tundac arseboba misi Txzulebis 
saTaurisa _ `sibrZne sicruisa~, romelic sicruis _ arsebis movleniT 
Canacvlebis _ saxeobaTa Soris xelovnebasac ganixilavs,  rogorc sicruis 
specifikur aspeqts. magram platoni mimeturi xelovnebis iluzorulobis 
`msxverplad~ bavSvebs da briyvebs asaxelebs, sulxan-sabasTan ki tyuvdebian 
Tavad `iluzionistebi~ _ umaRlesi rangis ostatebi, mxatvrebi, romlebic 
arc bavSvebiviT gulubryviloni arian da arc briyvebiviT umecarni. ras unda 
niSnavdes es?

Teimuraz doiaSvili



19

***
sulxan-sabas italieli mxatvrebi, rogorc ukve iTqva, renesansuli 

pirovnebani arian. aRorZinebis epoqaSi, epikuredan momdinare subieqtur-
grZnobadi aRqmis `jiuti mxardaWeris~ (a. losevi) gamo, araCveulebrivad 
gaizarda mxedvelobiTi aRqmis, Tvalis, rogorc verifikaciis organos prestiJi 
da, Sesabamisad, mxatvrobis wona. leonardo da vinCim ferweris cnebaSi moaqcia 
aramarto filosofia da filosofiuri sibrZne, aramed mTlianad mecniereba 
(losevi 1982: 55). aseTi iyo renome renesansuli mxatvrebisa,  romlebic pro-
fesiul saswaulebs axdendnen, survilis SemTxvevaSi, mibaZva identifikaciis 
srul iluziamde mihyavdaT. aseTad warmogvidgebian sulxan-sabas italieli 
mxatvrebi _ ferweris didostatebi da, savaraudod, mecnier-filosofosebi, 
romlebic,  miuxedvad amisa, mainc... bavSvebiviT da briyvebiviT tyuvdebian!

sanam mxatvrebis urTierTmistificirebisa da aqedan gamomdinare komizmis 
savaraudo azrobriv Sinaarsze visaubrebde, davakonkretoT, rogor SeiZleba 
Sefasdes is, rac sulxan-sabas arakSi xdeba, renesansis kulturul sivrceSi.

Cvens winaSea mxatvroba, xelovneba, mimeturi sicrue, aSkarad gamovleni-
li garTobisa da siamovnebis miRebis funqciiT. mxatvrebi araviTar zneobriv 
qenjnas ar grZnoben sicruis gamo, radgan igi xelovnebis wminda gamonagonia, 
romelic arc arafers amtkicebs da arc arafers uaryofs, e. i. Tavisufa-
lia moralisagan. rogorc mistifikaciis uSualo monawileni (mxatvrebi), ise 
mTxrobeli (leoni) erTobian, siamovnebas iReben eTikuri normebisagan Seuz-
Rudav, Tavisufal atmosferoSi. amitom axlavs yovel saseiro epizods leonis 
igiveobrivi komentari: `Cven gagvecina~, `Rvino vsviT da gavixareniT~, `SevediT, 
vnaxeT, gviama~, `diadi vicineT~ (orbeliani 1983: 99, 100). erTi sityviT,  esaa 
xelovnebis sicruiT tkbobis gamovlena, rac damaxasiaTebeli iyo renesan-
suli esTetikisaTvis (losevi 1982: 58). mogvianebiT lesingi `laokoonSi~ 
lakoniurad daaxasiaTebs mimeturi poeziisa da mxatvrobis saerTo niSnebs _ 
maTs iluziur bunebas da esTetikuri siamovnebis mimniWebel unars:  `orive 
xelovneba... moCvenebiTs sinamdviled gviqcevs. orive iluziaa da orive mogv-
wons~ (lesingi 1986: 45).

sulxan-sabas mxatvrebi icinian, laRoben, mistifikaciiT erTobian, saku-
Tari ostatobis ZalmosilebiT da cxovrebiT tkbebian, rac TiTqos maT gaub-
zarav arsebobas adasturebs. magram es movlenis mxolod erTi mxarea,  meore 
mxare ki, Cemi azriT, iseT xedvas gulisxmobs, romelmac modernist k. gamsa-
xurdias sulxan-sabas pirovnebaSi Tanamoazre Semoqmedi daanaxva.

***
aq kidev erTxel unda daisvas kiTxva: ratom ebmebian umaRlesi rangis 

ostatebi, romlebmac SesaniSnavad ician mimeturi xelovnebis iluzoru-
loba, bavSvebiviT da briyvebiviT, mistifikaciis xafangSi? mizezi SeiZleba 
erTaderTi iyos _ es aris renesansis epoqis adamianis brma ndoba (`jiuti 
mxardaWera~) grZnobadi, kerZod,  mxedvelobiTi aRqmisadmi. gamodis, rom 
sulxan-sabas arakSi Sefarulia renesansuli msoflSegrZnebis kritikis el-
ementi,  mimeturi xelovnebis iluzorulobis mxilebasTan erTad. 
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`italieli mxatvrebis~ analizisas ar unda dagvaviwydes, rom misi per-
sonaJebi `TamaSSi~ arian Cabmulni, `kulturuli TamaSis~ monawileni arian. 
dacinvis obieqti aq, Teoriul planSi, platonuri `mimesisis~ vulgaruli ga-
gebaa, romelic xelovnebis ideals bunebasTan srul identifikaciaSi xedavs. 
am fonze xdeba parodireba mimeturi `Sedevrebisa~,  romlebic,  aslis de-
danTan sruli igiveobis gamo, faqtiurad, xelovnebis miRma rCebian. `TamaSSi~ 
mxatvrebis TviTironiacaa Cadebuli: isini vulgarul mimetizms ki dascinian,  
magram inerciis ZaliT,  dauZleveli kulturuli atavizmis gamo, mimeturi 
sicruis msxverplni Tavadve xdebian.

platoni xelovnebas baZvad Tvlida, `mimesisi~ misTvis bunebis kopirebas 
niSnavda, magram igi mkacrad amxelda mimeturi xelovnebis `sicrues~, ilu-
zorulobas da amiT icavda gonier adamianebs Secdomebisagan: xelovnebis 
aRmqmelma ar unda daiviwyos, rom sicrue xelovnebis specifikaa, raTa bavSve-
biviT da briyvebiviT sulelur mdgomareobaSi ar aRmoCndes. platons, saer-
Tod, xelovneba ar miaCnda seriozul saqmed _ xelovneba misTvis `sabalRo 
gasarTobi~, `TamaSoba~ iyo (danelia 1978: 188). swored am saxiTaa warmod-
genili SemoqmedebiTi aqtebi sabas `italiel mxatvrebSi~, oRond `TamaSs~ aq 
kulturuli Sinaarsi aqvs da parodirebas warmoadgens. ra poziciidan xdeba 
vulgarulad aRqmuli `mimesisis~ kritika?

esTetikur naturalizms ukve antikur xanaSi aRudga win aristotele. 
misi azriTac, xelovneba aris mibaZva, magram mxatvruli saxe sagnis kopireba 
da ideis individualizacia ki araa, rodesac xelovnebas Tavis Tavis garda, 
garTobisa da siamovnebis garda sxva mizani ara aqvs, _ mibaZva obieqturi 
codnisaken mimavali gzaa. es kopirebis ki ara, sinTezis procesia, rodesac 
mxatvruli saxe ganazogadebs, ise baZavs sagans, rom mnaxvels moagonos ukve 
nanaxi da aTqmevinos:  `ai, es aris is~. mibaZvis procesSi ar aris saWiro 
sruli identurobisaken swrafva, is, rom sagansa da mibaZvas Soris sazRvari 
waiSalos _ es xelovnebis gauqmeba iqneboda. radgan xelovneba mibaZvaa, amitom 
mxatvrul qmnilebaSi unda Candes imis niSnebi, rom is aris mxolod mibaZva 
sagnisa da ara Tavad sagani (danelia 1978: 211). mxatvruli saxe, xelovneba 
aristotelesaTvis aris zogadis gamovlena kerZoSi (danelia 1978: 215),  rac 
mibaZvas SemecnebiT mniSvnelobas aniWebs.

Tu aristoteles koncefcias sulxan-sabas cnebebze gadmovitanT, xe-
lovneba, rogorc mibaZva, iseTi `sicrue~ ki araa, romelic zRvruli kopirebiT 
sakuTar arss ewinaaRmdegeba da motyuebis potencias Seicavs,  aramed `sic-
rue~,  romelic mxatvrul realobad darCenas eswrafvis,  kerZoSi zogads 
warmoaCens,  Semecnebas,  `sibrZnes~ emsaxureba.

amgvari wiaRsvlis Semdeg, albaT, safuZvels moklebuli ar iqneba azri, 
rom sulxan-saba e.w. esTetikur empirizms aristoteluri poziciidan akri-
tikebs da dascinis kidec.

magram sulxan-saba ar aris mimesisis problemiTY dainteresebuli xe-
lovnebis Teoritikosi, igi mweralia, moralistia, romelic TavSesaqcev am-
bavs ki yveba, magram moZRvravs kidec mkiTxvels. saqme isaa, rom mimeturi 
sic-rue, esTetikuris garda, yofis, praqtikis sferoSic SeiZleba realizdes. 
xelovneba cxovrebis sinamdvileSi sicruis arsebobisa da gamovlenis erT-
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erTi saxeobaa, xolo xelovani, garkveuli gagebiT, _ iluzionisti, matyu-
ara, romelsac, daostatebis SemTxvevaSi, SeuZlia sicruiT mani pulireba _ 
mimeturi iluziis,  rogorc sxvisi motyuebis saSualebis, rogorc xrikis 
gamoyeneba. sulxan-sabas mizania,  amxilos sicruis es modifikaciac,  daicvas 
adamianebi motyuebis konfuzisa da sxva,  ufro mZime garTulebebisagan,  rad-
gan,  garda uwyinari TamaSisa,  gamosaricxi ar aris seriozuli praqtikul-
merkantiluri mizandasaxulobanic.

SemTxveviTi araa, rom sulxanma sicruis msxverplad sicruis Semoq-
medni _ brwyinvale mxatvari-mimetistebi gamoiyvana da ara platonis mier 
dasaxelebuli bavSvebi da briyvebi,  rac mas motivirebis sazrunavsac aarideb-
da da arc garTobisa da siamovnebis muxti daecemoda. arakis personaJebad 
maincdamainc mxatvrebis SerCeva, Cemi azriT, imaze mianiSnebs, rom mwerali 
xelovnebis pirobiToba-sicrueSi xedavda saxifaTo potencias, romelsac 
marto gulubryvilo bavSvebisa da umecari briyvebis `gacureba~ ki ara,  Ta-
vad `sicruis~ Semoqmedi didostatebis motyuebac SeeZlo.

`italiel mxatvrebSi~ ferwerul suraTebs dakarguli aqvT esTetikuri 
funqcia da mistificirebuli `mimeturi oinis~ formiT monawileoben `Ta-
maSSi~. aslis,  naxatis msgavseba sinamdvilesaTan provocirebulia,  rogorc 
igiveoba,  e. i. sicrue warmodgenilia WeSmaritebis saxiT. arakis mxatvrul 
damajereblobas (`eikoss~) ganapirobebs nawarmoebis renesansuli atmosfero 
da Tavisufali,  SeuzRudavi renesansuli personaJebi, romelTaTvisac,  pla-
tonis fraza rom gamoviyenoT, Semoqmedeba ̀ darbaiseli kacisTvis Seuferebeli 
bavSvuri TavSeqcevaa~,  mizani ki _ `xalxis garToba~ (platoni 2003: 366, 
374). amasTan, mxatvarTa `Secdomebi~ yvela SemTxvevaSi fsiqologiurad 
motivirebulia...

sulxan-sabasTvis mimeturi xelovnebis `sicrue~ aris potenciuri maxe, 
xafangi, anu rogorc arakis erT-erTi personaJi ambobs,  `xriki rame~ (orbe-
liani 1983: 100). xrikis safuZveli fiqciaa, romelic iluzoruls, crus 
sinamdviled warmogvidgens.

daSvebuli Secdoma xrikis msxverplTa Soris sircxvilis grZnobas iw-
vevs: `metad Sercxvinda~, `sircxvileulni warvidian~, _ ambobs leoni maTze 
(orbeliani 1983: 99, 100). daukvirvebloba, xrikis verSemCneva maT dacinvis 
obieqtad aqcevs. sulxan-sabas arakSi motyuebulTa `zarali~ msubuq mora-
lur diskomforts da iol fizikur travmebs (xelis tkena, Tavis gatexva) 
ar scildeba,  Tumca sazRauri potenciurad SeiZleba ufro seriozulic 
iyos. arakis mkiTxvelma moTxrobili ambidan daaxloebiT igive daskvna unda 
gamoitanos, rasac mimetur xelovnebaze da, kerZod, poeziaze ambobda platoni 
`saxelmwifoSi~: yovelnairad vecadoT,  am banaluri siyvarulis maxeSi ar 
gavebaT... SeuZlebelia, seriozulad ifiqro, TiTqos amnairi poezia serio-
zulia da WeSmaritebis wvdomas cdilobs. mis msmenels sifrTxile marTebs,  
raTa mtkiced daicvas Tavisi sulieri samyaro (platoni 2003: 374).

marTalia,  damowmebuli fragmentis siRrmiseuli azri platonis filo-
sofiuri koncefciis konteqstSi ikiTxeba, magram avtori aq pirdapir lapara-
kobs mimeturi xelovnebis sicrueze, mis balRur aRqmasa da xafangSi gabmis 
safrTxeze da aqedan gamomdinare sulier diskomfortze. amdenad, sulxan-saba 
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am kuTxiT mimesisis Teorias ki ar upirispirdeba,  didi filosofosis gaf-
rTxilebas yvelasaTvis misawvdom igavur enaze `Targmnis~.

`italiel mxatvrebSi~ mxatvrebis sami kategoriaa warmodgenili: ase 
vTqvaT, ubralo mxatvrebi,  `kargi mxatvari~ da `brZeni mxatvari~. isini erT-
maneTisagan mimeturi sicruis, rogorc xrikis, Secnobis xarisxiT gansxvavdebi-
an. pirvelni sakuTari mimndoblobis msxverplni arian (Wiqebis Semmusvrelni); 
`kargi mxatvari~ mimetur oins aseTive oiniT upasuxebs (`misTana sawerlis 
xatvas magisTana saxlSi aswavliano~); sul sxvaa `brZeni mxatvari~, romlis 
sibrZne sifrTxilesa da gonierebaSia. igi ar endoba pirvelad, mxedvelobiT 
STabeWdilebas (`wyliani auzis~ fiqcias) da xiluls gonebis karnaxiT taq-
tiluradac amowmebs. am gziT xriki ganeitralebulia _ mxedvelobis sivrco-
briv iluzias Sexeba `amxels~: `naxa, agrZna _ xriki rame ariso. xeli mihyo, 
rkina iyo~ (orbeliani 1983: 100). Cvens winaSe TiTqos stoikosTa Semecnebis 
TeoriaSi ganswavluli brZenia, romelic `cru soflis~ Secnobisas upiro-
bod ar endoba pirvelad grZnobad monacemebs da, epikurelebisagan gansxvave-
biT, mis gadamowmebas Tvlis saWirod. mniSvnelovania, rom `brZeni~ sicruis 
xriks imave gziT _ gonieri mistifikaciiT aneitralebs: sicrue-xriki icvleba 
sicrue-xerxiT.

rogorc vxedavT, sicrues sulxan-sabasTan gamovlinebis ori saxe aqvs: 
sicrue-xriki, romelic zneobasTan SeuTavsebelia da, saboloo angariSiT, 
borotebaa da sicrue-xerxi, romelic xriks amxels an zneobrivi miznisTvis 
gamoiyeneba. pirveli veragobas ukavSirdeba, meore _ sibrZnes, xriki borotebaa, 
xerxi _ sikeTe. maT Soris arsebobs msgavseba, orive maxvilgonierebas mimar-
Tavs, arsebiT gansxvavebas ki miznis zneobrivi Sefaseba qmnis: xriki sicruis 
veragobaa, xerxi _ sicruis sibrZne. es azria Cadebuli sulxan-sabas sityvebSi, 
romelic `sibrZnis~ ganmartebas axlavs: `sibrZne da siverage emsgavsebian: sib-
rZne _ keTil, xolo siverage _ ara~ (orbeliani 1993: 87).

`sibrZne sicruisa~ Tavisi CanafiqriT praqtikuli cxovrebis saxelmZRvaneloa,  
romelic uaryofs,  amxels veragobas (xriks) da gvaswavlis sibrZnes (xerxs), 
rogorc Tavdacvis saSualebas. sicruis sibrZne xelovnebaSi brwyinvaled 
aris ilustirebuli arakiT `mefe da mxatvari~, sadac maxvilgonivrulad mig-
nebuli sicrue-xerxi mxatvars sicocxles SeunarCunebs.

amrigad, `italieli mxatvrebi~ nimuSia mimeturi sicruis gamoyenebisa 
xrikis funqciiT. mwerali-moralisti msubuqi dacinviT amxels amgvari `Tama-
Sis~ araseriozul, balRur xasiaTs da misi aRkveTis gzasac gvaswavlis 
`brZeni mxatvris~ moqmedebis magaliTze. igavTa wignSi sicruis veragobis 
sapirispirod sulxan-saba sicruis sibrZnes amkvidrebs.

***
`italieli mxatvrebis~ warmodgenili analizis Semdeg, vfiqrob, kidev 

ufro metad gamoCnda k. gamsaxurdias `sibrZne sicruisas~ kavSiri sulxan-
sabas `italiel mxatvrebTan~, ramdenadac Janrul-stilur siaxloves dae-
mata fabulis elementebisa da siuJeturi svlebis msgavseba, mimeturobisa 
da mistifikaciis motivebi,  interteqsturi kavSiris mauwyebeli araerTi 
sxva detali. gasarkvevi kvlavac isaa, ras xedavda k. gamsaxurdia msgavssa da 
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monaTesaves sulxan-sabas klasikur TxzulebasTan modernistuli samzeridan, 
ra Sefaruli azri hqonda warsulTan Sexmianebis manifestirebas.

zemoT me mivaniSne, rom italieli mxatvrebis ̀ TamaSi~,  marTalia, savse-
biT bunebrivad gaiazreba renesansuli cxovrebis wesisa da esTetikis far-
glebSi,  magram aq Sefarulad renesansuli msoflSegrZnebisa da mimeturi 
xelovnebis kritikac SeiZleba iqnas danaxuli. `TamaSi~ eWvqveS ayenebs rene-
sansuli adamianis koncefcias,  romelic pirovnebas garesamyaros WeSmariti 
wvdomis unars miawerda. mimeturi iluziiT Secdenili mxatvrebis magaliTi 
imaze mianiSnebs,  rom Turme adamians bunebis WeSmariti Secnoba ki ara,  misi 
da misTa msgavsTa xeliT Seqmnilis amocnobac uWirs,  iolad cdeba.

`artistuli adamianis principi~, aRorZinebis adamianis msoflaRqma 
da esTetikuri Sexedulebani, rogorc miuTiTeben, ar iyo monoliTuri da 
gaubzaravi _ mas imTaviTve dahyva ryevis, skepsisis, TviTktirikis elementebi. 
am tipis refleqsiebs a. f. losevi `renesansis modifikaciebs~ uwodebs (lo-
sevi 1982: 451) da imasac aRniSnavs,  rom gaismoda xmebi xelovanis subieqturi 
fantaziebis Sesaxeb, romelic arcTu mtkice ZafebiT iyo mibmuli mibaZvasTan. 
Tavad `mibaZva am epoqaSi... sakmaod Sorsaa naturalisturi gamosaxvisa da 
kopirebisagan~ (losevi 1982: 58).

skepsisi grZnobadi Semecnebis Teoriisadmi antikur xanaSive gamovlinda,  
gansakuTrebiT _ stoikosebTan,  saidanac igi renesansul azrovnebaSic ga-
davida. stoikosebma grZnobad warmodgenas Caanacvles e.w. kataleptikuri _ 
`Secnobili warmodgena~, romelic Semecnebis procesSi gonebis monawileobas 
da aRqmis normaluri pirobebis dacvas iTvaliswinebda. grZnobadi warmod-
genis WeSmari-tebas Svidi pirobis dacva gansazRvravda, maT Soris,  recipien-
tis grZnobaTa organoebisa da gonebis jansaRi mdgomareoba,  aRqmis droiTi 
xangrZlivoba da aRsaqmeli sagnis sivrcobrivi siSore,  aRqmis Sedegis gada-
mowmeba (asmusi 1976: 455-456).

sulxan-sabas arakSi mxatvrebis SecdomaTa mizezi erT-erTi zemoCamoT-
vlili pirobis darRvevaa (gonebis Caurevloba, simTvrale, sificxe, pirveladi 
aRqmis ndoba), amitom iqmneba STabeWdileba, rom saba icnobda da iziarebda 
stoikosTa moZRvrebas da, maSasadame, maT mier epikures grZnobadi Semecnebis 
Teoriis kritikasac, anu im Teoriis kritikas, rasac eyrdnoboda renesansis 
gnoseologia da esTetikac.

sxvaTa Soris,  k. gamsaxurdiac Tavis igavSi, sabas msgavsad, xazgasmiT 
miuTiTebs Secdomis mizezebze _ garemo pirobebsa da personaJTa fsiqo-fizi-
kur mdgomareobaze. mxatvari simTvralisa da darbazis Cabnelebulobis gamo 
xdeba macduri iluziis msxverpli, xolo moqandake _ stresuli fsiqikuri 
mdgomareobis Sedegad.

amrigad, Tu `TamaSi~, rogorc garTobisa da siamovnebis wyaro, warmo-
adgenda renesansis mzian mxares, sicruiT TamaSi anu mimeturi xelovnebis 
ZiriTadi principis parodireba gamovlinebaa, ase vTqvaT, Crdilovani mxarisa, 
e.w. `renesansuli modifikaciisa~, mauwyebeli mimbaZvelobiTi xelovnebis 
krizisisa.

Teodor adornos gansazRvriT, `iluzoruloba nawarmoebis logikaa~ 
(adorno 2001: 150). sicrue, mibaZva xelovnebis nimuSis arsSia Cadebuli _ 
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mas ar SeuZlia asli ar iyos! naxatisaTvis xelis Sexeba, rogorc es sulxan-
sabas arakSia, amxels mibaZvas, sicrues, angrevs iluzoruobas da xelovnebis 
faqts sxva logikiT _ realobis logikiT afasebs. mimetur xelovnebas surs, 
iseTi saxe hqondes, TiTqos ar aris iluzoruli, TiTqos WeSmaritad arsebobs, 
amitom fiqciis gacxadeba aris janyi mimeturi xelovnebis winaRmdeg (adorno 
2001: 151-154).

sulxan-sabas mxatvrebi aSkarad `TamaSoben~ xelovnebiT _ baZvis prin-
cipis parodireba Sefaruli ukmayofilebis niSania mimeturi xelovnebis 
araWeSmaritebis gamo. TamaSis dros,  ferwerisa da realobis zRvarze,  ita-
lieli mxatvrebi kidec `qmnian~ da kidec `angreven~ xelovnebas,  rac krizisis 
pirveli niSania.

savaraudoa, rom mxatvrebis `TamaSi~ k. gamsaxurdias mier swored am 
kuTxiT iqna aRqmuli da interpretirebuli _ rogorc mimeturi xelovnebis 
kritika, rogorc xelovnebis krizisis mauwyebeli. or epoqas Soris Semakav-
Sirebeli xidi gaido, ramac gza gauxsna klasikis Tvalsazrisis `Targmane-
bas~ modernizmis enaze. radgan sulxan-sabas mxatvrebi `TamaSoben~, `TamaSi~ 
ki xelovnebaSi krizisis pirveli da utyuari simptomia (valter beniamini),  
modernistma mweralma klasikosSi saimedo mokavSire dainaxa.

ai, rogor warmoudgeba k. gamsaxurdias sulxan-saba orbelianis Semoq-
medebiTi koncefcia `sicruis dacemisa~ da eqspresionistuli esTetikis 
TvalTaxedviT:

sulxan-saba uaryofs mimetur xelovnebas da mimbaZvelobiT sicrues. 
misi Semoqmedeba ar aigeba realobis asaxvis, mimesisis principiT. realo-
bis elementebi _ ambavi, garemo, situaciebi, personaJebi _ misTvis mxolod 
grZnobadi masalaa, romelsac igi subieqturi Canafiqris mixedviT aZlevs 
formas. igi sinamdvilis asls ki ar qmnis, sakuTari gamonagonis, `sicruis~ 
_ eqspresionistuli terminologiiT _ `sulobis~, _ mixedviT Zerwavs re-
alurze ufro WeSmarit realobas _ xelovnebis realobas. gamsaxurdia Tvals 
aridebs sulxan-sabas zneobriv-moralistur mizandasaxulobas da saqmes ise 
warmoadgens, TiTqos mwerlisTvis realuri plani Seqspiris sarke ki ara, 
uaildis vualia, romelic gamonagons faravs. metic, ivaraudeba, rom sulxan-
sabas igav-arakebi Sinaarsobrivi tendenciisgan Tavisufali, mSvenierebis prin-
cipiT Seqmnili lamazi samSvenisebia, romelSic SenivTebulia gamonagonis 
maxvilgoniereba da stilis brwyinvaleba.

is, rac aq iTqva, rasakvirvelia, k. gamsaxurdias arsad uweria _ es 
mxolod misi Sexedulebis hipoTeturi rekonstruqciaa misive igavuri no-
velisa da oskar uaildis `sicruis dacemis~ konteqstSi. sulxan-sabas `sib-
rZne sicruisa~, misi Janruli specifika _ gamonagoniT (sicruiT) sibrZnis 
gadmocema modernisti mwerlis mier interpretirebulia, rogorc gamonago-
nis (`sicruis~) diqtatiT warmarTuli SemoqmedebiTi aqti, romlis mizania 
mSvenierebis (`sibrZnis~) Seqmna. es aris axali, `miToss moklebuli drois~ 
formula-panacea _ modernistuli esTetikis `sibrZne sicruisa~.

ramdenad obieqturia sulxan-sabas sazrisis amgvari gageba, amaze sityvis 
gagrZelebac ar Rirs. didi meigave, rasakvirvelia, mimesisis esTetikiT qmnida, 
magram es iyo aSkarad aristoteluri esTetika, SeTavsebuli stoikosTa Semec-
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nebis TeoriasTan, romelic renesansuli xedviTi (zogadad, grZnobadi) aRqmis 
WeSmartebisadmi undoblobas da mimesisis, rogorc kopirebisadmi, skepsiss 
aireklavda. moulodneli amaSi araferia, radgan sulxan-sabasTvis ucxo araa 
gvianrenesansuli,  gaorebuli barokuli ganwyobilebani,  rogorc `renesan-
suli modifikaciebis~ konkretuli gamovlena.

dabolos,  ra mizani hqonda erovnul klasikur memkvidreobasTan kav-
Siris Ziebas, memkvidreobiTobis deklarirebas, ganuCevlad imisa, es kavSiri 
bunebrivi iyo Tu gamiznuli,  tendenciuri utrirebis Sedegi?

10-20-iani wlebis mijnaze, saqarTvelos bolSevizaciis pirvel wlebSi 
k. gamsaxurdia Riad gamoTqvamda Tavis pozicias _ ar malavda siaxloves ide-
alistur filosofiasa da mistikasTan, dekadentur-modernistuli xelovnebis 
principebTan, gansakuTrebiT _ eqspresionizmTan. es aisaxa rogorc mxatvrul 
SemoqmedebaSi, ise eseebis krebulSi `axali evropa~ (1928). 20-iani wle-
bis meore naxevridan, sabWoTa wyobilebis stabilizaciasTan erTad, amoqmedda 
ideologiuri kontrolisa da administrirebis mkacri meqanizmi, rac `so-
lovkebSi~ gadasaxlebidan dabrunebul (1927) mwerals did sifrTxiles kar-
naxobda. politikurad sanqcirebuli esTetikuri empirizmisa da fsevdodo-
kumentalizmis xanaSi, rasac oficialurad uWerda mxars axali xelisuf-
leba, modernistuli idealebis dacva uazro Tavganwirvas udrida; amitom 
k. gamsaxurdiam maxvilgonivrul xerxs mimarTa _ 1930 wels gamoqveynebul 
wignSi `marcxena TvaliT~ Seitana mcire igavuri novela `sibrZne sicruisa~, 
romelSic vulgaruli realizmis diqtatis pirobebSi SemoqmedebiTi fantazi-
is,  gamonagonis,  `sicruis~ uflebebs icavda. wamowyebul saxifaTo TamaSSi 
damxmared da farad k. gamsaxurdiam klasikur memkvidreobas, mis avtoritets 
mouxmo _ sulxan-saba orbelianis igav-arakTa wignTan kavSiris deklarirebis 
safarqveS Seqmna modernistuli manifesti, siRrmiseulad dakavSirebuli fr. 
nicSesa da o. uaildis antirealistur koncefciebTan.

k. gamsaxurdias `sibrZne sicruisa~ modernistuli esTetikis erovnuli 
Zirebis Ziebis survilsac cxadyofs da XX saukunis qarTul literaturaSi 
arsebobs, rogorc totalitaruli wnexis pirobebSi SemoqmedebiTi Tavisuf-
lebis dacvis RirsSesaniSnavi faqti.

P.S.
platonis `saxelmwifoSi~ aris aseTi dialogi:
`_ sityviereba orgvaria _ WeSmariti da yalbi.
_ diax.
_ patara bavSvebs yvelaze umal Tqmulebebi unda vuamboT. Tqmuleba ki, 

arsebiTad, yalbia, Tumca is WeSmaritebasac Seicavs. bavSvebis aRsazrdelad 
Cven umal Tqmulebebs mivmarTavT,  vidre gimnastikas~ (platoni 2003: 74).

am dialogidan Cans, rom platoni pirveli iyo, vinc mimeturi xelovnebis 
mis mierve mxilebul `sicrues~ (iluzorulobas) negatiuri aura Camoacala 
da esTetikur pirobiTobas arsebobis ufleba misca, radgan igi `WeSmarite-
basac Seicavs~. TqmulebaSi (`sicrueSi~) platonma normad gamoacxada Sinaarsi: 
poeti ̀ kargad cruobs~, Tu misi gmirebi zneobrivi qcevis magaliTebs iZlevian 
da `cudad cruobs~, Tu mis gamonagonSi eTikis sawinaaRmdego situaciebia. 
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amrigad, mimeturi sicruis SefasebaSi gaCnda zneobis kriteriumi.
platoni mimeturi teqstis recefciasac mibaZvas uwodebda: recefciis 

dros aRmqmeli Sinaganad imas baZavs, rasac aRiqvams. aman ufro ganamtkica 
zneobrivi kriteriumi: Tu xelovneba mibaZvaa, igi unda baZavdes zneobrivs, 
unda Seicavdes `zneobis sityvas~ _ `sibrZnes~, romelic gamonagonis, sicru-
is formaSia Cadebuli. am gziT xelovneba, literatura, fiqciis esTetika 
monawileobs pirovnebis aRzrdasa da formirebaSi. platonis Semdeg xelovne-
bam tradiciuli siamovnebis funqciasTan erTad aRmzrdelobiT-moralisturi 
funqciac SeiTavsa.

sulxan-saba orbelianis igavTa wigni, Cemi azriT, platonis Teoriul 
koncefcias eyrdnoba da misi enigmuri, polisemantikuri saTauris axsna es-
Tetikur-eTikuri TvalTaxedviT am konteqstSi SeiZleba: `sibrZne sicruisa~ 
gamonagonSi, `sicrueSi~ zneobrivi azris, `sibrZnis~ Cadebis platonur normas 
gulisxmobs.
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Teimuraz Doiashvili

“The Book of Wisdom and Lies” and “The Book of Wisdom and Lies”

Summary

Keywords: Sulkhan-Saba Orbeliani, K. Gamsakhurdia, mimesis, modernism, 
totalitarianism. 

At the end of the 1920s, in the period of propaganda of ideologically motivated 
vulgar realism and aesthetic empiricism in Soviet writings, K. Gamsakhurdia publishes 
a fable type short-story with marked title – “The Book of Wisdom and Lies”. Repeating 
the conceptual title of the 18th century Georgian classic writer Sulkhan-Saba Orbeliani’s 
book of fables, the writer implicitly defends the status of invention (lies) and creative 
fantasy.

S. S. Orbeliani’s fable “Italian Artists” serves as a direct source for Gamsakhurdia’s 
text, whose author not only shares the theory of mimesis but as a writer of late Renaissance 
(baroque) criticizes aesthetic empiricism from Aristotelian standpoint. “The game” 
of artists embraces the parodying elements of imitation principles as well, therefore 
revealing complaint towards the “untruthfulness” of mimetic art. 

Gamsakhurdia had perceived “Italian Artists” from the standpoint of criticism of 
mimetic art, which was essential for modernist writers. This serves as means for building 
bridges between two epochs, followed by modernistic interpretation of classical texts: 
as artists do play, and play is an irrevocable sign of crisis (Theodor Adorno, Walter 
Benjamin), modernist Gamsakhurdia detected the negation of mimetic, imitative lies in 
classic texts and tied it with the collapse of lies and western theories about the crisis of 
myth.

In support of modernistic aesthetics, Gamsakhurdia worked out a witty strategy: 
under the political-ideological pressure he used the authority of classical heritage –under 
the mask of S. S. Orbeliani’s book of fables published a modernistic manifesto nourished 
with Nietzsche’s and Wilde’s anti-mimetic, non-realistic conceptions.

Gamsakhurdia’s “The Book of Wisdom and Lies”, depicting the longing towards 
national roots of modernism, serves as fact for defending creative freedom under 
totalitarian regime.

`sibrZne sicruisa~ da `sibrZne sicruisa~
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ivane amirxanaSvili 

agiografiis sintaqsi: gramatika Tu stili? 
(SeniSvnebi)

sintaqsi – es aris yvelaferi, rac agiografiuli teqstis garegnul 
saxes qmnis. winadadeba TiTqos ki ar iwereba, aramed warmoiSoba jaWvuri 
reaqciebis Sedegad. aSkaraa winadadebis funqciur-stilisturi daniSnuleba. 
informaciis gadmocemis garda mas akisria eqspresiuli gamoxatvis funqciac, 
rac, saboloo jamSi,  isev misi mTavari daniSnulebis – informaciis mowodebis 
srulyofas uwyobs xels. 

isic cxadia, rom avtori sulac ar cdilobs neitraluri stilis 
Seqmnas. piriqiT, prosodiuli elementebis gamoyenebiT ayalibebs teqstis 
lingvopoetikur mTlianobas, emociur-fsiqologiuri tonalobebiT amdidrebs 
frazas. 

es aris agiografiis saerTo xasiaTi. bunebrivia, arsebobs met-naklebi 
gansxvavebani, magram stiluri niSani ar icvleba, tendencia TiTqmis yvelgan 
SenarCunebulia,  gansakuTrebiT metafrasul TxzulebebSi. 

giorgi mTawmidelis `cxorebai ioanesi da efTvimesi~ aris tipuri 
nawarmoebi,  romelSic TvalsaCinod vlindeba agiografiuli sintaqsis 
Taviseburebebi. 

aq aris sintaqsuri sqema da am sqemis xorcSesxmis zusti kanoni. 
sintagmuri erTeuli paradigmuli erTeulis statuss Rebulobs. sity-

vaTSeTanxmeba harmoniis wesebiT xorcieldeba. 
bgeriTi harmoniis Seqmna avtoris erT-erTi mTavari mizania. faqtobri-

vad teqsti warmoadgens uwyvet akustikur seriebs,  romlebic rTuli qve-
wyobili winadadebebis saxiT aris gadmocemuli. 

qvewyobaSi ori saxe dominirebs: gansazRvrebiTi damokidebuli winadade-
ba da mizezis garemoebiTi damokidebuli winadadeba.

nawarmoebi gansazRvrebiTi damokidebuli winadadebis seriiT iwyeba: 
`kurTxeul ars RmerTi, romelsa yovelTa kacTai hnebavs cxorebai da mecni-
erebasa WeSmaritebisasa moslvai, romeli-igi gamouTqumeliTa miT gangebule-
biTa TvisiTa umjobessa yovelTasa ganawesebs... romelman CvenTa amaT JamTa 
Sina gamoaCinna netarni mamani Cuenni... romelTa saxelebi aRweril ars wignsa 
mas cxorebisasa,  romelTa meoxebiTa Cvenca, glaxakni ese, Rirs gvyvenin ufal-
man mobaZav yofnad saTnoebaTa maTTa~ (Zeglebi 1967:38).

makavSirebeli nacvalsaxeli `romeli~ maraosaviT iSleba da qmnis saze-
imo intonacias. es aris efeqti centridanuli energiiT moZravi striqonebisa; 
erTidan, erTi arsebiTi saxelidan, rogorc centridan, talRebad gamoedineba 
azrebis wyeba, romelic uwyvet jaWvad miemarTeba aRmqmelisaken.

mizezis garemoebiTi damokidebuli winadadeba azrobrivi RerZis, ufro 
sworad, sintaqsur-azrobrivi wonasworobis damcvelis rolSi gvevlineba. 
Cven winaSea samsafexuriani figura, romlis samive safexuri Tanabrad monawi-
leobs logikuri dasabuTebis struqturaSi:

literaturis Teoriis problemebi



29

`vinaiTgan ukve zemoxsenebuli ese netarni mamani Cuenni araraÁT unaklu-
lo iyvnes pirvel gamoCinebulTa wmidaTasa, aramed yoveliTve saTnoebiTa 
Semkul da aRmasrulebel mcnebaTa RmrTisaTa, ara jer-viCineT mouxseneblad 
dateobaÁ cxovrebisa maTisaÁ~ (Zeglebi: 1967:40).

rogorc iTqva, winadadebaSi gvaqvs sami safexuri: I. mizezi; II. Sepiris-
pireba; III. Sedegi.

pirvel safexurs (mizezi) iwyebs kavSiri `vinaiTgan~: 
`vinaiTgan~ ukve zemoxsenebulni netarni mamani Cuenni.....”
meore safexurs (Sepirispireba) ganagrZobs kavSiri `aramed~; 
`aramed yovelTave saTnoebiTa Semkul.....~
mesame safexurs (Sedegi), wesis mixedviT, unda amTavrebdes korelati 

`amisTvis~, magram avtori mas ar iyenebs: `ara jer viCineT mouxseneblad 
dateobai....~

giorgi mTawmidelisTvis ufro misaRebia struqtura, roca mizezis ga-
remoebiT damokidebul winadadebasTan, romelic yovelTvis winadadebis TavSia, 
ramdenime mTavari winadadebaa mibmuli. 

magaliTad: `xolo vinaiTgan cecxli igi qristes siyvarulisai gulsa 
missa mZafriad aRetyina, yovelive didebaÁ amis soflisai Seuracxyo da na-
gevad Sehracxa da monagebni da simdidre da gansuenebai, meuRle da Svilni 
Tvisni da naTesavni da raodenica rai ars amis soflisai, sruliad moiZula 
da ugulebelsyo da merme kualad Tavica Tvisi, sityvisaebr uflisa~ (Zeglebi: 
1967: 42).

giorgi mTawmidelis enis Taviseburebas `da~ kavSiris xSiri gamoyenebac 
gansazRvravs. 

`da~ kavSiriT dawyeba winadadebisa, ra Tqma unda, berZnulis gavlenaa, 
magram imdenad intensiurad aris gamoyenebuli,  rom organulad ergeba qar-
Tul sintaqss. 

`da~ aq imdenad kavSiri ar aris, ramdenadac Siga ganaxlebis sintaqsuri 
elementi. 

amas garda, teqstis yoveli mniSvnelovani epizodi mTavrdeba maqvemdeba-
rebeli kavSiriT `viTarmed~, romelsac, rogorc wesi, mohyveba daskvna – co-
cxali fraza romelime personaJisa: 

`da mas Jamsa iqmna gandgomilebai skliarosisai da xmeliT kerZo yove-
li daipyra da mefeni da dedofali Sewyudeulad iyvnes qalaqsa Sina didiTa 
WiriTa da iwroebiTa. da amas rai Sina iyvnes,  ganizraxes,  viTarmed: 

_ Cueni Semwe daviT kurapalatisagan kide aravin ars~ (Zeglebi: 
1967:45). 

es `viTarmed~, egreT wodebuli mizezobiTi kavSiri, Zveli qarTulis 
sxvadasxva etapze sxvadasxva mniSvnelobas atarebs, niSnavs: `rom~; `imis gamo, 
rom~; `imitom, rom~; `ise, rogorc~; `Tu~; `da~ (kiziria 1969: 52). 

xSiria aseTi wyoba: winadadeba iwyeba mapirispirebeli kavSiriT `xolo~ 
da mTavrdeba kavSiriT `viTarmed~. 

`xolo basili da konstanti, mas Jamsa wuTRa yrma iyvnes da yoveli 
gasagebeli dedofalsa epyra da parakimenonsa. da viTarca aRvida Tornik 
sameufod, meyseulad Seiyvana igi parakimanosman mefeTa winaSe da mefeni da 
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dedofali ze aRudges da pativiT moikiTxes da gverdiT daisves da ubrZa-
na dedofalman basilis da konstantis da ferxTa Seuvrdes da dedofalman 
miugo, viTarmed: 

_ wmidao mamao, raica amaT obolTa Tana hqmna, RmerTman moagos sulsa 
Sensa!~

sintaqsuri konstruqciebi talRuri principiT iSleba – centridan 
kideebisaken. rogorc wyalSi Cagdebuli qva warmoqmnis wriul talRebs, ise 
mohyveba sayrden sityvas `xolo~ winadadebebi, romlebic miiswrafian sityvi-
saken `viTarmed~, raTa iq daasrulon dawyebuli azri. 

aRsaniSnavia isic, rom sakvanZo kavSirebi xasiaTdeba maRali valentobiT 
anu maT aqvT unari SeuerTdnen an SeierTon sxva sityvebi, winadadebebi da 
azrebi. 

saidumlos ar warmoadgens is faqti, rom V-XI saukuneebis sasuliero 
literaturis ena mkacrad normirebulia. yvelaferi kanons eqvemdebareba, maT 
Soris, sintaqsic. es aris sqema, polifoniuri struqtura, romlis mravalsa-
xeoba saSualebas iZleva Seiqmnas hipotaqsuri (qvewyobiTi) da parataqsuri 
(TanwyobiTi) figurebi da am figurebis, rogorc paradigmebis, saSualebiT 
`gaaformos~ azri. 

SeiZleba iTqvas, rom agiografiis sintaqsi paradigmaturia, swored para-
digma, mudmivi erTeuli, qmnis enis daxvewilobasa da harmoniulobas. 

sxvaTa Soris, Jan-Jak rusos `aRsarebis~ sintaqsuri analizisas Jan sta-
robinski gamoTqvams azrs, rom am teqstis harmoniulobisa da kompaqturobis 
saidumlo erTisa da imave sintaqsuri principis gamoyenebaSi mdgomareobs 
(starobinski 2002: 257 - 258). 

erTi sityviT, agiografiaSi ena, rogorc gamudmebuli moZraoba da qmna-
doba,  aris materialuri saSualeba ideis gadmosacemad. idea sintaqsis meSve-
obiT Sedis yofierebaSi. 

aSkaraa,  rom sintaqsis mizani ar aris minimaluri, mxolod gramatiku-
li funqcia; es arc marto struqturuli sqemaa. garegani forma, winadadebis 
wevrTa kavSiri da wyoba, _ es aris wina plani, romelsac aqvs meore planic 
– Sinagani, siRrmiseuli sintaqsi. 

garegani formisa da siRrmiseuli sintaqsis kavSiri SeiZleba warmovid-
ginoT, rogorc gza gramatikidan stilisaken. 

sintaqsuri wyoba qmnis mTavar intonacias, romelic Tavidan bolomde 
gasdevs nawarmoebs da arsad, arc erT momentSi ar wyvets Tavis mTlianobas. 

rogorc Cans, aqac xdeba is, rac xdeba yvela epoqis literaturaSi 
– salaparako enas, rogorc horizontals, upirispirdeba stili, rogorc 
vertikali. 
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Ivane Amirkhanashvili

Syntax of Hagiography: Grammar or Style?

Summary

Keywords: syntax, scheme, conjunction, principle, style. 

Syntax – this is what creates a hagiographic text. Sentences are not written but 
emerge as a result of chain reactions. The functional-stylistic importance of the sen-
tences is apparent. Expressive function alongside with the informative one eventually 
aids to its main function - the successful delivery of information.

It is obvious that the author does not try to create the neutral style. On the con-
trary, by using prosodic elements he creates the lingual-poetic wholeness of a text; gives 
the phrase emotional-psychological coloring.

This serves as a common characteristic feature of hagiography. Naturally, there 
are slight variations, though the stylistic feature remains the same, the tendency is pre-
served almost everywhere; it is especially true about meta-phrase stories.

Giorgi Mtatsmindeli’s “The Vitae of Our Blessed Fathers John and Euthymius 
and an Account of their Worthy Achievements” is a standard work, revealing character-
istic features of Hagiographic syntax.

Syntax scheme and precise norms for its implementation are presented.
Syntagmatic unit acquires the status of paradigmatic one. Collocation is imple-

mented through the norms of harmony.
Creation of the sound harmony is one of the main aims of the writer. Text is dis-

played as uninterrupted acoustic series, represented in the form of complex sentences.
Two main types of complex sentences are singled: attributive and adverbial 

clauses.
The story starts with a series of attributive clauses. 
The pronoun “which” opens like a fan and creates festive intonation. This is the 

affect of lines moving with centric energy; from one, one noun, as from centre, a series 
of ideas flow as waves, marching towards the reader.

Adverbial clauses serve as means for holding syntax-conceptual balance. We 
have a three-stage figure, each stage equally contributing to the structure of logical sub-
stantiation: I stage reason; II stage comparison; III stage result.

Adverbial clause, occupying an initial position, followed by main clauses – such 
structure is more convenient for Giorgi Mtatsmindeli. He defines the peculiarity of the 
language by the frequent use of the conjunction “and”. 

Under the influence of Greek they start the sentence with the conjunction “and”, 
after being used intensely, it became an organic part of Georgian syntax. “And” does 
not represent a conjunction here, but a syntactic element of inner renewal. Besides, each 
important episode of the text finishes with the conjunction “as”, followed by conclusion 
– phrase of any character. This adverbial conjunction had various meanings on different 
stages of Old Georgian language, it meant “as”, “as to”; “because”,”if”; “and” (Kiziria 

agiografiis sintaqsi: gramatika Tu stili?
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1969: 52).
There are often constructions when sentence starts with “as” and finishes with 

conjunction “as”.
Syntactic constructions open like waves from centre towards edges. As a stone 

dropped into the water and egitates it. 
It should be singled out that connectors are characterized by high valency, that is 

they have the ability to join or combine other words, sentences and opinions.
It is no secret that the eclesiastic literature of V-XI century is strictly normalized. 

Everything is subject to the rule, the syntax among them. This is a scheme, a polyphonic 
structure.

We can conclude that the syntax of hagiography is paradigmatic, it is the para-
digm, stable entity, which creates harmony and refinement of the language.

In hagiography language as uninterrupted movement and creation serves as me-
ans for expressing ideas. Ideas come into being with the help of syntax. 

It is obvious, that the function of syntax is not limited to the grammatical one; it 
is neither a merely structural scheme. Outer form, connection between sentence parts 
and order – these all form the front aspect, in addition it has the second aspect – inner, 
deep syntax.

The connection between outer form and deep synatx can be envisaged as a route 
from grammar to syntax.

The syntax creates the main intonation, preserves its wholeness.
The spoken language, as a horizontal is opposed by style, as a vertical.

   

ivane amirxanaSvili
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gaga lomiZe

realisturi/postmodernuli prozis kompozicia

kompozicia literaturuli nawarmoebis formaluri mxarea, magram xSir 
SemTxvevaSi formis Tavisebureba gansazRvravs mis Sinaarss. nawarmoebis kom-
pozicia avtoriseuli Canafiqris ganxorcielebis mniSvnelovani saSualebaa. 
TxrobiTi mxatvruli teqstis Seswavlis erT-erTi mniSvnelovani mimarTule-
ba – naratologia ukavSirdeba Tvalsazrisis cnebis sakiTxs.

mxatvruli teqstis struqturis aRwera SesaZlebelia masSi sxva-
dasxva Tvalsazrisebis gamoyofis gziT. Tvalsazrisi gulisxmobs avtori-
seul pozicias, romlis mixedviTac igi gviambobs ambavs. aqedan gamomdinare, 
mxatvrul teqstSi SegviZlia gamovyoT ramdenime Tvalsazrisi:  ideologi-
uri,  frazeologiuri, fsiqologiuri, droiT-sivrcobrivi.

boris uspenski Tavis fundamentur naSromSi `kompoziciis poetika~ 
ramdenime Tvalsazriss gamoyofs.

1. ̀ Tvalsazrisi~ ideologiis WrilSi – gulisxmobs Tvalsazriss,  rom-
lis mixedviTac avtori sakuTar teqstSi afasebs mis mier Seqmnil samyaros 
da ideologiurad aRiqvams mas. es SeiZleba iyos avtoriseuli Tvalsazrisi, 
romelic Riad an farulad vlindeba nawarmoebSi; aseve _ mTxroblis pozicia, 
romelic ar Seesabameba avtorisas; romelime moqmedi piris Tvalsazrisi da a.S.

yvelaze gavrcelebul SemTxvevebSi teqstSi ideologiuri Tvalsaz-
risi warmodgenilia romelime erTi dominanturi poziciiT. teqstSi amgvar 
uryev pozicias eqvemdebareba yvela danarCeni – Tuki nawarmoebSi gvxvdeba 
am dominanturi poziciisgan gansxvavebuli pozicia,  vTqvaT,  romelime perso-
naJ(eb)is Tvalsazrisi, maSin amgvari Sexedulebebi dominanturi poziciis 
WrilSi ganixileba.

rodesac mxatvrul teqstSi gansxvavebuli poziciebi erTmaneTs ar 
eqvemdebareba da Tanabaruflebiani ganacxadebis saxiTaa warmodgenili, am Sem-
TxvevaSi saqme gvaqvs imasTan, rasac mixail baxtini polifoniur, mravalxmian 
nawarmoebs uwodebda.

boris uspenskis TqmiT, `sxvadasxva ideologiur TvalsazrisTa Sejaxeba 
gvxvdeba mxatvruli Semoqmedebis iseT specifikur JanrSi, rogoricaa anek-
doti~ (uspenski 2000:24).

SeiZleba, rom mxatvrul teqstSi Sefaseba romelime konkretuli per-
sonaJis Tvalsazrisis saxiT iyos warmodgenili. amgvari personaJi SeiZleba 
iyos nawarmoebis mTavari gmiric (mag., konstantine gamsaxurdias `dionisos 
RimilSi~ centraluri figuraa mTxrobeli – konstantine savarsamiZe) da 
meorexarisxovani an epizoduri personaJic (iseve rogorc ilias `mgzavris 
werilebSi~ lelT Runia. ferweraSi amis magaliTia velaskesis `meninebi~, 
sadac periferiaze warmodgenilia TviT velaskesis avtoportreti, romelic 
tilos miRma, siRrmeSi, sarkidan areklil filipe V-s da mis meuRles,  de-
dofal marianas xatavs).
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ideologiuri pozicia mxatvrul teqstSi SeiZleba e.w. `mudmivi epi-
Tetebis~ saSualebiTac gamoixatos, rasac xSirad vxvdebiT folklorul 
teqstebSi (mag., zRaparSi `sizmara~ dedinacvali moxseniebulia, rogorc 
`RvTisgaregani~: `biWs erTi RvTisgaregani dedinacvali hyavda da yoveldRe 
scemda da awamebda~).

2. `Tvalsazrisi~ frazeologiis WrilSi – gulisxmobs iseT SemTxve-
vas, rodesac avtori sxvadasxva gmirs gansxvavebuli eniT ametyvelebs. amis 
naTeli magaliTia gansxvaveba mTxroblis, rusi oficris da lelT Runias 
metyvelebas Soris ilia WavWavaZis `mgzavris werilebSi~.

3. `Tvalsazrisi~ droiT-sivrcobrivi Taviseburebebis WrilSi – gu-
lisxmobs iseT SemTxvevas, rodesac met-naklebi garkveulobiT vlindeba, Tu 
sad da rodis mimdinareobs Txroba. zogierT SemTxvevaSi mTxroblis pozicia 
SeiZleba emTxveodes romelime personaJis adgilsamyofels. aseT SemTxvevaSi 
mTxrobeli zogjer imdenad Seisisxlxorcebs xolme garemos, rom TiTqos 
romelime konkretul personaJad gardaiqmneba – am dros mTxrobeli/avto-
ri detalurad aRwers garemos, sadac mimdinareobs moqmedeba da personaJis 
gancdebs. magaliTis saxiT,  SegviZlia gavixsenoT epizodi mixeil javaxiSvi-
lis `jayos xiznebidan~, sadac Teimuraz xevisTavis gancdebi da moqmedebebia 
aRwerili: 

`ZaRlis mZoris Camosaglejad da misi myrali sunis gasaqarwylad 
Teimurazma Wraqi aanTo, wigni aiRo, gadahfurcla... Teimurazi rom marto 
yofiliyo, ZaRlis mZorsac da imis simyralesac moiTmenda, magram is marto 
ar aris. mas Tvisi erTaderTi megobari, erTguli da ganuyreli meuRle hyavs, 
romelic dRes gahyares da CamoaSores; Teimurazi am Smorian daxls magrad 
miabes da Zvels nasaxlarSi, talaxian orRobis boloSi, myral samikitnoSi 
Cahketes,  romelsac soflis xmaurobac ki Zlivs miswvdeba. 

ZaRlis mZori TandaTan mZimdeba da misi suni Teimurazs hgudavs~.
aris iseTi SemTxvevac, rodesac avtori gmirs dayveba, magram masTan ar 

`igivdeba~. am dros avtoris pozicia sivrcobrivi TvalsazrisiT emTxveva 
Tavisi personaJisas, magram ideologiuri an frazeologiuri TvalsazrisiT 
misgan gansxvavdeba, vinaidan avtori/mTxrobeli Tavs ki ar aigivebs person-
aJTan,  aramed misi Tanamgzavria da aRwers kidec am personaJis moqmedebebs Tu 
grZnobebs. magaliTad, vaJa-fSavelas `gvelis-mWamelis~ bolo epizodi:

`gaigo, rac momxdariyo, 
aRar undoda misani. 
gaSra, gafiTrda, cremli ki 
ar mosdgomoda TvalebSi; 
sul gulSi Cagubebula 
da gabneula mklavebSi... 
quds ixdis... sityva veRar sTqva, 
xmlis tars Saexo ceriTa, 
amoiwvada qarqaSiT, 
guls miibjina wveriTa. 
mkerdidan sisxli, viT wyaro, 
gadmouvida CqeriTa~.

gaga lomiZe
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sagulisxmoa, rom am da winamorbed epizodebs, sadac mindias tragedi-
isTvis emociuri foni mzaddeba, mosdevs neitraluri striqonebi, romlebiTac 
avtori TiTqos sagangebod emijneba Tavis personaJs:

`mTvaremac gadmoaSuqa 
sajixveebis seriTa 
da daaSterda Tavis-mkvlels 
mozare qalis feriTa...~

zogierT SemTxvevaSi mTxrobelis Tvalsazrisi erTi personaJidan me-
oreze da ase Semdeg gadadis. aseT dros mTxrobeli aRwers romelime scenas, 
sadac ramdenime personaJi monawileobs. magaliTad,  mixeil javaxiSvilis 
`arsena marabdelis~ dasawyisi, sadac arsenas da giorgi kuWatnelis Widaobaa 
aRwerili: 

`uceb meore mxridan bumberazi kuWatneli mosxlta da gamexebuli 
wamovida. 

kupriviT Savi leki gamzaT edinic gamohyva da Soriaxlo Sedga. 
wamovida gaveSebuli kuWatneli. imodena devis simkvircxlem yvela 

gaaoca. arsenaze odnav dabalia, samagivrod ufro sruli, Catyviebuli da 
ukisroa. misi qoruli wamosvla,  rixiani Semoteva,  faxi da buqi mopirdapires 
afrTxobda, sulierad adunebda da sjabnida.

SurduliviT modis kuWatneli, odnav welSi waRunula, amRvreuli 
Tvalebi gagiJebul buRas Tvalebs miugavs da zurgis ukan gaSlil mklavebs 
arwivis frTebsaviT moaqanebs...

da arsena ise dinjad midis momqrolis dasaxvedrad, TiTqo im manZils 
arxeinad hzomavdes. RimiliT midis, amayad miaqvs qoCora Tavi da orbiviT Ca-
muqebul Tvalebs isariviT uyris kuWatnels mRvrie TvalebSi~.

`munji scenis~ SemTxvevaSi xazgasmulia mTxroblis daSoreba moqmede-
bis adgilidan, saidanac xma ar aRwevs da es erTgvar panoramul pozicias 
mogvagonebs. magaliTad,  aleqsandre yazbegis `elgujadan~ epizodi: 

`erTs dRes abdias kalozed Seyriliyo ramdenime mTiuli da raRacas 
laparakobdnen. yvelas pirisaxezed etyoboda Cafiqreba, Wmunvareba; yvelas 
etyoboda, rom imaT yrilobis sagani metad aRelvebda: arc Cveulebrivi sicili 
da xumroba,  arc simRera, arc oxunjoba! arayic ki, is ueWveli saWiroeba yo-
velgvari yrilobisa, arsad sCanda. ymawvil mTiulebs aerCiaT ufrosebis mo-
SorebiT alagi da iq Segrovebuliyvnen; yvela amaTgans xelSi eWira romelime 
iaraRi, romelsac ise uvlidnen, swmendavdnen da marTavdnen, rogorc gulis 
sayorels~.

ambis gadmocemisas mTxroblis pozicia SeiZleba icvlebodes da sxva-
dasxva personaJis Tvalsazriss gadmocemdes. magram SeiZleba isec moxdes, 
rom avtorma/mTxrobelma Tavisi pozicia gamoxatos. avtoris/mTxrobelise-
uli droiTi pozicia ar emTxveva romelime moqmedi gmiris droiT pozicias. 
amis magaliTad SegviZlia davasaxeloT konstantine gamsaxurdias `mTvaris 
motaceba~, sadac moqmedi pirebis droiTi poziciis paralelurad,  mTxrobelis 
droiTi poziciacaa gamoxatuli da isini ar emTxveva erTmaneTs.

SesaZlebelia iseTi SemTxveva, rodesac Txroba mimdinareobs romelime 
personaJis droiTi perspeqtivis mixedviT da imavdroulad,  mas avtoris 
poziciac erwymis. maTi poziciebi droiTi TvalsazrisiT gansxvavebulia,  vina-

realisturi/postmodernuli prozis kompozicia
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idan avtorma icis is,  rac ar SeiZleba icodes personaJma. avtorma/mTxro-
belma icis, riT damTavrdeba konkretuli ambavi. es aris mTxrobelis erTgva-
ri ormagi perspeqtiva. erT SemTxvevaSi avtoris Tvalsazrisi personaJis 
Tvalsazrisis sinqronulia, radgan avtori Tavisi gmiris pozicias ikavebs. 
meore SemTxvevaSi ki avtoris pozicia retrospeqtulia, vinaidan avtori mog-
viTxrobs momavlidan, rodesac ambavi ukve damTavrebulia. aseTi SemTxvevis 
yvelaze naTeli magaliTia Icherzahlung-is, anu pirveli piriT Txroba,  rode-
sac avtori-mTxrobeli da personaJi erTi da igivea.

Txrobisas axlandeli drois zmnebis gamoyeneba avtoris sinqronul po-
ziciaze miuTiTebs – TiTqos avtori im movlenebis TviTmxilveli da momswrea, 
romlebsac aRwers. magaliTad,  mixeil javaxiSvilis `jayos xiznebidan~: 

`Teimurazi cunculiT mimaval brinkas misdevs. gulSi ki Tan-da-Tan 
umizezo SiSs, ucnaur moridebas da mokrZalebas hgrZnobs. ise eCoTireba 
jayos saxlSi Sesvla, TiTqo mrisxane batonTan midis saxvewnelad da Tavis 
Sesabraleblad. 

xuTi wuTis Semdeg Teimurazi jayos da margos naxavs. merme? ras etyvis 
Teimurazi? iSovna samsaxuri?~.

4. `Tvalsazrisi~ fsiqologiis WrilSi – gulisxmobs iseT SemTxvevas, 
rodesac Txrobisas avtori romelime personaJis aRqmas gadmogvcems an mov-
lenebs maTgan gamijnulad aRwers. pirveli aris subieqturi pozicia, meore 
– obieqturi. magaliTisTvis gavixsenoT fragmenti aleqsandre yazbegis 
`xevisberi goCadan~:

`ZiZias moagonda Tavisi movaleoba, romelic xalxis rwmunebiT xelis-
momkides anaTesavebda, da am fiqrma gasWvala. warbebi Seekra, saxe daepranWa 
da metismetma tkivilma, romelic gulsa da RviZlSi uvlida,  gaafiTra. qalma 
xeliskvriT moiSora onise da fexzed wamoiWra,  gabrunda da ukan mouxeda-
vad gaemarTa amxanagebisken. onise ki imav adgils darCa gawamebuli da daRon-
ebuli, radganac jer kidev ver gaego,  ra mizezi iyo ZiZias ise wasvla.

ZiZia SeuerTda qalebs, romelTac Camoiares RorRiani adgili da onise 
ki gulis ZgeriT ucqeroda Tavis sanatrels, romelsac qorwinebis Semdeg 
tuCebzed pirvelad gadahSloda vardi, TvalebSi gahbrwyinveboda siamovnebis 
naperwkali da jeiransaviT yelmoRerebuli koxtad migogavda~.

am fragmentSi warmodgenilia subieqturi da obieqturi poziciebi erT-
droulad. dasawyisi, sadac avtori garegani damkvirveblis TvaliT aRwers 
movlenebs,  obieqturi poziciis nimuSia. is adgili ki, sadac mTxrobeli oni-
ses poziciidan gviambobs, subieqturi poziciis magaliTia. pirveli SemTxveva, 
rogorc zemoTac aRvniSneT,  aris retrospeqtuli, vinaidan aseT dros av-
torma icis, ra moxdeba momavalSi da mkiTxvels momavlidan esaubreba, rode-
sac ambavi ukve dasrulebulia. meore SemTxveva ki aris sinqronuli, vinaidan 
avtori/mTxrobeli da personaJi TiTqos igivdeba. sxvagvarad rom vTqvaT, es 
aris,  Sesabamisad, garegani da Sinagani poziciebi (uspenski 2000:117).*

garegani poziciisTvis damaxasiaTebelia:

* sagulisxmoa, rom sakuTari personaJis fsiqikis siRrmeebSi SeaRwevis avtoriseuli mcdeloba (rac 
gansakuTrebiT damaxasiaTebelia dostoevskis prozisTvis) Sinagani monologis gamomvleni sityvis 
formalur gamarTlebas gulisxmobs. amitomac Cndeba xolme nawarmoebSi vrceli dialogebi, zepiri 
monologebi, fsevdo-dokumentebi: memuarebi, dRiurebi, aRsarebebi, werilebi.

gaga lomiZe
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a) subieqtisgan damoukideblad mimdinare movlenebis aRwera iseTi fra-
zebis gamoyenebiT, rogoricaa: `man Tqva~, `Caicina~ da a.S.

b) romelime damkvirvebeli-personaJis Tvalsazrisis miTiTeba, vTqvaT: 
`eCveneboda,  TiTqos Cailaparaka~,  `rogorc Cans, yvelaferi icoda~ da a.S.

sagulisxmoa, rom garegani Tvalsazrisi, rogorc kompoziciuri xerxi, 
safuZvlad udevs e.w. `gaucnaurebis~,  `gamijvnis~ xerxs, romlis damkvidreba 
ukavSirdeba viqtor Sklovskis saxels da rac garegani damkvirveblis pozi-
cias gulisxmobs. Zalian mniSvnelovania mxatvruli teqstis CarCos cne-
ba,  romelsac Tavisi droiTi, sivrcobrivi samyaro da faseulobaTa sistema 
gaaCnia. mis mimarT mkiTxvels aucileblad garegani damkvirveblis pozicia 
uWiravs. TandaTanobiT mkiTxveli iTavisebs mxatvrul teqstSi warmosaxul 
samyaros da SeiZleba am nawarmoebis Sinagani pozicia gaiziaros. magram Sem-
deg mkiTxveli yovelTvis ubrundeba realur samyaros, romelsac mxatvruli 
teqstis aRqmis Tu masSi droebiTi SeWris dros gaemijna.

rogorc boris uspenski wers, `cxovrebaSi xelovnebis SeWris SemTx-
vevebma SeiZleba mxolod da mxolod Secvalos mxatvruli sivrcis sazRvrebi, 
magram maTi darRveva ar SeuZliaT.

mxatvruli sivrcis sazRvrebi principulad sapirispiro SemTxvevaSi 
irRveva – ara cxovrebaSi xelovnebis SeWris, aramed xelovnebaSi cxovrebis 
eqspansiis dros, anu im SemTxvevaSi, rodesac mayurebeli (da ara msaxiobi!) 
cdilobs daarRvios mxatvruli sivrce, mxatvrul teqstSi `Sevides~ da Zal-
iT Secvalos is~ (uspenski 2000:224). amis magaliTad SegviZlia gavixsenoT 
TeatrSi, `otelos~ warmodgenisas,  gubernatoris loJasTan mdgari amerikeli 
guSagis ambavi. jariskacma otelos esrola da Tan daayola:  `axla xom veRa-
ravin ityvis,  rom Cvens droSi zangma TeTrkaniani qali mokla!~

Tumca,  araerTxel yofila xelovnebis da realuri samyaros daaxloebis 
mcdeloba. am mxriv SegviZlia gavixsenoT mxatvrul teqstSi cxovrebiseuli 
realebis Setanis precedentebi. magaliTisTvis ferweridan SegviZlia gavix-
senoT `pop artis~ nimuSebi,  sadac ferweruli tilo gazeTis naglejebi-
Taa gawyobili. literaturaSi amis magaliTs vxvdebiT nestan-nene kvinikaZis 
romanSi `iaguarebis teqno~,  sadac ZiriTad TxrobaSi CarTulia sagazeTo 
gancxadebebi, sareklamo teqstebi da a.S.

Sinagani poziciisTvis damaxasiaTebelia:
SemTxveva, rodesac warmodgenilia uSualod aRweris obieqtis Tval-

sazrisi, an rodesac avtori yovlismxilvel da yovlismcodne damkvirveblad 
warmogvidgeba. aseT dros xSirad gamoiyeneba frazebi: `man gaifiqra~, `man 
igrZno~, `mas gaaxsenda~... zogjer ama Tu im personaJis Sinagani mdgomareobis 
aRwerisas mTxrobeli mimarTavs iseT CarTul sityvebs, rogoricaa `TiTqos~ 
– `mas TiTqos moeCvena, rom...~. aseTi sityvebiT mTxrobeli migviTiTebs, rom 
TviTon garegani damkvirvebelia. amgvar sityvebs `gammijnav sityvebs~ uwode-
ben (uspenski 2000:231).

literaturuli nawarmoebi, iseve, rogorc saxviTi xelovnebis nimuSebi, 
met-naklebad,  erTgvari CaketilobiT xasiaTdebian. isini gamoxataven garkveul 
mikrosamyaros, romelic Taviseburi principebis (kerZod, garkveuli droiTi 
da sivrciTi struqturis) mixedviTaa agebuli. avtoriseuli pozicia met-
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naklebad mkafiodaa gamoxatuli literaturul nawarmoebSi. aseT SemTxvevaSi 
SegviZlia davsvaT sakiTxi imis Sesaxeb, Tu sad iyo mTxrobeli, rodesac am 
movlenebs aRwerda, saidan icis man personaJebis ama Tu im moqmedebis Sesaxeb 
– es yvelaferi monaTxrobis utyuarobaSi mkiTxvelis darwmunebas gulis-
xmobs. aris SemTxvevebi, rodesac avtori, utyuarobis da gamijvnis mizniT, 
aseT CarTul sityvebs iyenebs: `albaT~, `TiTqos~... es aris subieqturi aRwe-
ris nimuSi, sadac avtoris codnis SezRuduloba vlindeba: SesaZloa avtorma 
raRac ar icodes, iqneba es _ personaJis Sinagani mdgomareoba Tu sxva ram. 
imavdroulad, es aris sagangebo SezRudva, rac utyuarobis efeqts zrdis. am 
TvalsazrisiT gansakuTrebiT sagulisxmoa iseTi SemTxvevebi,  rodesac avtori 
ganzrax usvams xazs sakuTari codnis SezRudulobas, rodesac mTxrobeli (av-
tori) utyuari faqtis saxiT gviambobs raimes da Semdeg iqve SeniSnavs,  rom 
SesaZlebelia es ase ki ar yofiliyo, aramed _ sruliad sxvagvarad.

amavdroulad, aRweris sxva sistemis SemTxvevaSi avtoriseuli codnis 
wyaros Sesaxeb SekiTxvis dasmas azri ar aqvs. aseTi SemTxvevis magaliTia 
eposi. epikuri nawarmoebi SesaZloa moqmedi gmirebis sikvdiliT dasruldes, 
magram kiTxva _ ̀ saidan icis avtorma?~,  rac ̀ realisturi~ literaturisTvis 
bunebrivia _ aq yovlad uadgiloa, vinaidan aseT dros mocemuli mxatvruli 
sistemidan gasvla mogviwevda. eposSi epiTetebis simravle aris `WeSmariti~ 
yofierebis da ara `moCvenebiTis~ aRweris formaluri niSani.

magaliTad, paralelizmi, romelic eposisTvisaa damaxasiaTebeli, sxva-
dasxva Tvalsazrisis paralelur gamoyenebas gulisxmobs. esaa erTi da imave 
movlenis sxvadasxva planidan danaxva da gadmocema, rac xSirad kinoSi gvxvde-
ba. am mxriv sagulisxmoa baxtiniseuli SeniSvna misteriebis mravalplaniano-
bisa da polifoniurobis, aseve _ SeqspirTan an rablesTan polifoniurobis 
Canasaxis Sesaxeb.

erTi sityviT, mTxrobels yovelTvis aqvs arCevani, rogor unda moyves 
ambavi – TanmimdevrobiT Tu reorganizebulad. reorganizacia ufro xSirad 
gvxvdeba deteqtivebSi, romlis agebis principis Tanaxmad, mkiTxveli maSinve 
ver unda mixvdes,  ra xdeba,  da mxolod mogvianebiT gaerkves momxdarSi.

zemoT mxatvrul teqstSi orgvari pozicia gamovyaviT. arsebobs maTi 
invariantebic. ganvixiloT TiToeuli maTgani.

I. SemTxveva, rodesac avtori/mTxrobeli ar icvlis pozicias. es aris 
`obieqturi~ aRwera. aseT dros personaJebis Sinagani samyaro ucnobia mTxrob-
lisTvis da mxolod movlenebis aRweraa warmodgenili. amgvari SemTxveva 
damaxasiaTebelia epikuri nawarmoebebisTvis.

II. SemTxveva, rodesac avtori/mTxrobeli ar icvlis pozicias, oRond 
mTeli nawarmoebis manZilze, warmodgenilia personaJis Sinagani gancdebi da 
mis irgvliv mimdinare procesebi. es aris `subieqturi~ aRwera. amgvari pozi-
cia yvelaze xSiria maSin,  rodesac Txroba pirveli piriT mimdinareobs,  e.w. 
Icherzahlung-Si.

III. SemTxveva, rodesac mxatvrul teqstSi warmodgenilia ramdenime 
Tvalsazrisi, anu avtori/mTxrobeli poziciebs icvlis. amis mixedviT, SegviZ-
lia gamovyoT personaJebis ramdenime tipi:
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a) personaJebi, romelTa Sinagani samyaros aRwera, maTi fsiqologiuri 
Tvalsazrisis warmodgenac konkretul nawarmoebSi SeuZlebelia. isini mxo-
lod garegani damkvirveblis TvalsazrisiT warmogvidgebian.

b) personaJebi, romlebis garegani damkvirveblis TvaliT aRwerac kon-
kretul nawarmoebSi SeuZlebelia.

g) personaJebi, romlebic daxasiaTebuli arian garegani damkvirveblis 
TvaliT,  da,  aseve, warmodgenilia maTi Sinagani gancdebi.

d) personaJebi, romelTa mxolod Sinagani samyaroa warmodgenili. isini 
ar SeiZleba gaxdnen garegani dakvirvebis obieqtebi.

IV. SemTxveva, rodesac Txrobisas erTdroulad ramdenime Tvalsazrisia 
warmodgenili. aseTi SeiZleba iyos e.w. polifoniuri romani,  romelTa ni-
muSebad mixail baxtini dostoevskis romanebs miiCnevda.

5. Tvalsazrisebis urTierTmimarTeba mxatvruli teqstis sxvadasxva 
doneze. rTuli Tvalsazrisi. poziciaTa urTierTdaumTxvevloba ideologiisa 
da frazeologiis WrilSi. aseTi SemTxveva maSin gvxvdeba, rodesac nawarmoeb-
Si Txroba romelime personaJis frazeologiuri TvalsazrisiT mimdinareobs, 
magram es personaJi sxva TvalsazrisiT fasdeba. frazeologiis Tvalsaz-
risiT, aseTi personaJis da avtoris poziciebi emTxveva,  magram,  ideologi-
uri TvalsazrisiT, es personaJi avtoris Sefasebis obieqtad iqceva. msgavsi 
ram xSiria ironiis SemTxvevaSi. magaliTisTvis gavixsenoT fragmenti `jayos 
xiznebidan~: 

`ras ityvian Teimurazis naTesavebi da mimdevari, megobrebi? 
_ romeli megobrebi? vin naTesavebi? 
aRara hyavs Teimurazs arc megobrebi, aRarc naTesavebi. Tanaziarnic ise 

dailivnen da gaifantnen, rom maTi kvalic ki aRarsad mosCans. mxolod zogi 
gaixseneben Teimurazis Rvawls, flidurad moigoneben imis daTesil madls da 
gakvriT ityvian: 

`sawyali Teimurazi! ra ubedurad datrialda misi cxovreba! rogor 
daiRupa aseTi adamiani! RmerTma saiqios mainc misces Sveba da mosveneba~.

poziciaTa urTierTdaumTxvevloba ideologiisa da fsiqologiis WrilSi. 
SezRudulia iseTi personaJebis ricxvi, romelTa fsiqologiuri Tvalsazri-
sis mixedviTac agebulia Txroba. avtori zogierTi personaJis Sinagan sam-
yaroSi aRwevs da maTi msoflmxedveloba saaSkaraoze gamoaqvs. danarCeni 
personaJebi mTxrobelisTvis mxolod movlenebis garegan aRmqmelebs warmoad-
genen. fsiqologiisa da ideologiis WrilSi poziciaTa urTierTdaumTxvev-
lobis SemTxveva maSin gvaqvs, rodesac avtori iTavisebs e.w. `dadebiTi~ da 
`uaryofiTi~ gmirebis Sinagan samyaros fsiqologiuri TvalsazrisiT, magram, 
ideologiuri TvalsazrisiT, `uaryofiTi~ personaJis pozicia mTxrobelis 
poziciisgan gansxvavdeba. amis naTeli magaliTebia konstantine gamsaxurdias 
`didostatis marjvenaSi~ farsman sparsi da konstantine arsakiZe, romelTa 
Sinagan samyaros avtori/mTxrobeli mTeli teqstis manZilze warmogvidgens.

aris SemTxvevebi, rodesac avtoris sagangebo ganzraxvis Tanaxmad, av-
toris/mTxrobelis da mkiTxvelis poziciebi droebiT erTmaneTs ar emTxveva. 
yvelaze xSirad es SeiZleba Segvxvdes ironiis SemTxvevaSi. aseT dros avtori 
droebiT icvlis Tvalsazriss. manamde mkiTxvelis da mTxrobelis pozicia 
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erTmaneTs emTxveoda. amitomac aris xolme moulodneli avtoris poziciis 
amgvari cvlileba.

aris iseTi SemTxvevebic, rodesac mkiTxvelis pozicia icvleba mTxrobe-
lis poziciis sawinaaRmdegod. amgvari poziciis cvlilebac avtoris mier 
aris inspirirebuli da damaxasiaTebelia groteskisTvis.

literaturis istoriaSi SemuSavebulia mxatvruli teqstis agebis xer-
xebi, romlebic erT mTlianobad kravs mas: nawarmoebs SeiZleba hqondes pro-
logi, kvanZis gaxsnas aucileblad win uswrebs eqspozicia, personaJis war-
sulis Sesaxeb mokle Txrobas winareistorias (germ. Vorgeschichte) uwodeben, 
misi cxovrebis momdevno ambebs – Semdgom istorias (germ. Nachgeschichte); 
mTavari ambis Semdeg gmirebis cxovrebis Sesaxeb SeiZleba moTxrobili iyos 
mxatvruli teqstis bolos, epilogSi. es xerxebi qmnis mxatvruli teqstis 
CarCos,  romlis farglebSic viTardeba mTavari movlen/a/ebi,  ise, rom ar zian-
deba nawarmoebis mTlianoba.

aseve xSiria siuJeturi moCarCoebis xerxi, rodesac avtors Semohyavs 
mTxrobeli. amgvari mTxrobeli iseT ambebs hyveba, romlebic nawarmoebSi war-
modgenil faseulobaTa sistemas amyarebs da/an damatebiT informacias sTa-
vazobs mkiTxvels. amgvari CarCo SeiZleba aerTianebdes ramdenime moTxrobas 
an ambavs da es xerxi saTaves iRebs aRmosavluri tradiciidan (`aTas erTi 
Rame~). amis magaliTia sulxan-saba orbelianis `sibrZne sicruisa~, sadac 
leonis mier moTxrobil igav-arakebs kravs mTavari ambavi, xolo igav-arakebi, 
Tavis mxriv, amyarebs mTavar ambavs da, zogadad, nawarmoebis faseulobaTa 
sistemas.

literaturuli nawarmoebis kompoziciis elementebs ganekuTvneba epi-
grafi,  miZRvna,  prologi,  epilogi,  nawilebi,  Tavebi,  aqtebi, scenebi, winasity-
vaobebi da bolosityvaobebi, dialogebi, monologi, epizodebi, CarTuli moTxro-
bebi da epizodebi, werilebi, simRerebi; yvela mxatvruli aRwera – portretebi, 
peizaJebi, interierebi. iuri lotmani `mxatvruli nawarmoebis kompoziciaSi~ 
kompoziciis erT-erT mniSvnelovan elementad asaxelebs CarCos _ nawarmoebis 
dasawyiss da dasasruls. misive TqmiT,  `dasawyiss ganmsazRvreli Camomyali-
bebeli funqcia aqvs – igi arsebobis ara marto dasturia, aramed ufro gvi-
andeli mizezobriobis kategoriis Semcvlelicaa. nebismieri movlenis axsna 
ki mis warmoSobaze miTiTebis tolfasia~. ufro qvemoT ki, sxvadasxva epoqaSi 
sazogadoebriv-esTetikuri Sexedulebebis cvlilebebTan erTad mxatvruli 
teqstis kompoziciaSi aqcentebis gadanacvlebis Sesaxeb saubrisas wers: `da 
mainc, Tanamedrove TxrobiT teqstSi kodirebis funqcia akisria dasawyiss, 
xolo siuJetur-`miTologiuri~ _ dasasruls~ (lotmani 1998:207; 211).

nawarmoebis Seqmnisas avtori TviTon irCevs kompoziciis principebs, am 
elementebis Tavmoyris wesebs,  urTierTmimarTebas, mimdevrobas da imavdro-
ulad, ama Tu kompoziciur xerxs mimarTavs. magaliTisTvis, nawarmoebis mo-
qmedeba SeiZleba iwyebodes movlenis dasasrulidan da momdevno epizodebi 
SeiZleba moqmedebis drouli Tanmimdevrobis aRdgenas da momxdaris mizezebis 
ganmartebas iTvaliswinebdes. amgvar kompozicias Sebrunebuli ewodeba (maga-
liTad,  aka morCilaZis `agvistos pasiansi~, sadac ambavs gardacvlili perso-
naJi retrospeqciis gziT hyveba).
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CarCo-kompoziciis anu rgolisebri kompoziciis SemTxvevaSi, avtori 
iyenebs strofis ganmeorebis xerxs (ukanaskneli strofi imeorebs pirvels), 
mxatvrul aRweris ganmeorebis xerxs (nawarmoebi iwyeba da mTavrdeba peizaJis 
an interieris aRweriT. magaliTad,  terenti granelis `gazafxulis saRamo~); 
moqmedeba dasawyisSi da dasasruls erTsa da imave adgilas xdeba da maTSi 
erTi da igive personaJebi monawileoben (magaliTad, Tengiz abulaZis filmi 
`monanieba~).

aqedan gamomdinare,  aris SemTxvevebi, rodesac Txroba yovelTvis qrono-
logiuri TanmimdevrobiT ar mimdinareobs. Txrobis ageba mTlianad avtoris/
mTxrobelis kompetenciaa. gansakuTrebiT mxatvruli teqstis agebis Tavise-
burebebi, epizodebis mimdevrobis sakiTxi ramdenime siuJeturi xazis mqone 
teqstis SemTxvevaSi.

sagulisxmoa iseTi SemTxvevac, rodesac kvanZis gaxsnamde avtors/ mTxro-
bels uwevs warsuli movlenebis Semotana ZiriTad TxrobaSi. SeiZleba avtorma 
mimarTos retrospeqciis xerxsac,  romlis drosac moqmedeba mkiTxvels ab-
runebs warsulSi, rodesac nawarmoebSi mimdinare movlenebis mizezebs Caeyara 
safuZveli; xSirad retrospeqciuli Txrobis dros, nawarmoebSi Cndeba gmiris 
CarTuli ambavi da amgvar kompozicias ewodeba `moTxroba moTxrobaSi~ (amis 
naTeli magaliTia ilia WavWavaZis `glaxis naambobi~,  sadac gabrielis isto-
ria reqtrospeqtuladaa moTxrobili). 

me-20 saukunis literaturaSi amas isic daemata, rom Semovida monta-
Jis xerxi, romelic jer kinematografSi gaCnda. aq SegviZlia gavixsenoT al-
fred hiCkokis filmi `fsiqozi~, sadac erT-erTi gmiris mkvlelobis scenaSi,  
montaJis wyalobiT,  erTmaneTTan dawyvilebulia sisxli, Tvali da abazanis 
trapi. literaturaSi montaJis nimuSad SegviZlia davasaxeloTYgalakti-
onis leqsi `Semodgoma `umanko Casaxebis~ mamaTa savaneSi~:

`am maiss, am ivniss, am ivliss 
gadireks noembris baRebi. 
mxurvale vnebebi gamivlis, 
sasaxlis Caqreba WaRebi. 
darCeba auzTan sandali 
da Zveli foTlebi, yviTeli... 
romanze isvenebs Sandali, 
romanSi – SeSlili skviTeli~.

mxatvruli teqstis kompoziciis umniSvnelovanesi elementebia siuJeti 
da fabula. magaliTad,  rusuli formalizmis warmomadgenlebma erTmaneTis-
gan gamijnes movlenaTa da maT Sesaxeb Txrobis mimdevroba. v. Sklovskis 
azriT,  `fabula oden masalaa siuJeturi gaformebisTvis~ (Sklovski 1982: 
151). b. tomaSevski ki Tvlis, rom fabula aris `movlenaTa erToblioba da 
maTi Sinagani urTierTkavSiri~, xolo siuJeti miaCnia `movlenaTa mxatvruli 
ganawilebad~ (tomaSevski 1999:121). t. pospelovi ki am terminebis etimo-
logiur mniSvnelobas efuZneboda (laT. fabula – istoria, ambavi; fr. sujet 
– sagani). sagnobrivi da teqstobrivi kompoziciis gansxvaveba naTlad Cans 
iseT mxatvrul teqstebSi, sadac siuJets (moqmedebas) Tan ar axlavs kvanZis 
gaxsna da konfliqti gadauwyveteli rCeba. aseTia e.w. nawarmoebi Ria dasas-
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ruliT. amis magaliTad SegviZlia davasaxeloT erlom axvledianis `Suriani 
kacis ambavi~.

mxatvrul teqsts aqvs dasawyisi: xSir SemTxvevaSi _ saTauri, qve-
saTauri; zogjer _ epigrafi, miZRvna, winasityvaoba; yovelTvis _ pirveli 
striqoni da pirveli abzaci. Tavis mxriv,  CarCo-komponentebi aqvs teqstis 
nawilebsac. magaliTad, epikuri nawarmoebebi SeiZleba iyofodes tomebad,  
nawilebad,  wignebad,  Tavebad,  qveTavebad da a.S.

dramatuli nawarmoebi,  rogorc wesi,  iyofa aqtebad (moqmedebebad), 
scenebad, gamosvlebad (magram `gamosvla~ Tanamedrove piesebSi iSviaTia). 
dramatul teqstSi gvxvdeba personaJis da avtoris teqstebi. maTgan mTava-
ria personaJis teqsti,  avtoris teqsti ki scenisTvis gankuTvnil miTiTe-
bebs – adgilis aRweras,  remarkebs da sxv. gulisxmobs.

lirikuli teqsti iyofa taepebad, strofebad, strofoidebad. taepSi 
CarCos funqcias asrulebs anakruza (mudmivi, cvalebadi, nulovani) da kla-
uzula (romelic xSir SemTxvevaSi, gamdidrebulia riTmiT da gadatanis dros 
gansakuTrebiT mkveTrad aRiqmeba, rogorc leqsis sazRvari).

nebismieri leqsi SeiZleba ganvixiloT ori TvalsazrisiT: rogorc 
teq-sti, romelic Seqmnilia garkveul enaze – igi Sedgeba calkeuli niSne-
bisgan (sityvebisgan); es ukanasknelni erTmaneTs ukavSirdeba mocemuli enis 
mocemuli donis sintagmatikis wesebis Tanaxmad; rogorc poeturi teqsti 
_ igi SeiZleba ganvixiloT,  rogorc erTiani niSani, romelsac erTi,  integ-
rirebuli mniSvneloba aqvs. imavdroulad,  es mtkiceba erT winaaRmdegobas 
Seicavs. saq-me isaa, rom xelovnebis nawarmoebi (rasakvirvelia,  aq igulisxme-
ba maRalmxatvruli nawarmoebi – anu teqsti, romelic ama Tu im kultu-
ris teqstTa sistemaSi didxans inarCunebs mxatvrul funqcias), principSi, 
ganumeorebeli, unikaluria. niSani ki erTgvar gameorebadobas gulisxmobs. 
Tumca,  es winaaRmdegoba moCvenebiTia. niSnis funqciis SesrulebisTvis sig-
nali erTxel mainc unda ganmeordes. magram amgvari ganmeorebis mniSvneloba 
gansxvavdeba pirobiTi da ikonuri niSnebis SemTxvevaSi. pirobiTma niSanma 
sakuTari Tavi erTxel mainc unda gaimeoros,  ikonurma ki _ erTxel mainc 
unda gaimeoros is obieqti, romelsac is miemarTeba da enacvleba.

niSnisa da obieqtis msgavseba ganmeorebis minimaluri aqtia. mxatvru-
li teqstebi ki (sityvieri, ferweruli da musikaluri) ikonur principzea 
agebuli. enaSi niSnebis pirobiT bunebasa da poeziaSi ikonur niSnebs Soris 
daZabuli urTierTmimarTeba poeturi teqstis erT-erTi umTavresi struqtu-
ruli winaaRmdegobaa.

poeturi teqstis kompozicias ormagi buneba aqvs. erTi mxriv, is teq-
stis sxvadasxva segmentis gansxvavebul mimdevrobas gulisxmobs. vinaidan 
kompozicia msxvil segmentebs moicavs, igi SegviZlia davaxasiaToT, rogorc 
poeturi teqstis frazebsa da taepebze zemdgomi sintagmatika. Tumca, es 
segmentebi garkveuli principiT gawonasworebuli aRmoCndeba da erTmniS-
vnelovan erTeulTa erTgvar nakrebad gardaiqmneba. isini erTgvar struq-
turul paradigmas qmnian. (magaliTad, edgar pos `yoranis~ qarTulenovani 
Targmani, romelsac eqspresiulobas matebs aliteraciaTa siuxve: `mewamul 
fardebis farCis frTxili friali, abreSumis Serxeva, SariSuri, Sriali, 
Semomesma, zRaprulma SiSma Semawriala, SevuSindi idumal xmebs, wyvdiadSi 
ganafens~ _ rac agebulia `f~ da `S~ bgerebis aliteraciaze; an galakti-
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onis `ocneba da sinamdvile~* , sadac semantikuri TvalsazrisiT erTmaneTTan 
SeuTanxmebeli sityvebis SekavSireba qmnis mTlianobas, anu kompoziciasa da 
esTetikur efeqts:

`mware gaTiSva fiqrTa
da sinamdviles Soris;
magram me movel! movel _
mZlavri guguni qnaris~.

sagulisxmoa, rom bolo striqonSi esTetikuri SeuTavsebloba `mZlavri 
guguni qnaris~ – erTsa da imave dros ideologizebuli struqturis tyve-
obaSi, rogorc Caketil wreSi moxvedrili poetis tragediacaa (erTi mxriv, 
`mZlavri gugunis~ urbanistuli asociacia da, meore mxriv, `qnari~, rogorc 
apolonuri, mziuri xelovnebis simbolo) da cinikuri ironiac.

esTetikuri azris istoriaSi xSiri iyo kamaTi imis Sesaxeb, Tu risken 
unda iswrafvodes xelovani, rac mxatvruli teqstis kompoziciis sakiTxs 
gulisxmobs.

swored amgvar esTetikur SexedulebaTa sxvaobis nimuSia tolstois 
gaxmaurebuli kritikuli werili ̀ Seqspirisa da misi dramis gamo~. tolstoi 
cdilobs daamtkicos, rom Seqspiri garyvnili da susti mweralia, mas ar aqvs 
sakuTari filosofia da pozicia,  ar ainteresebs religiuri da sazogadoeb-
rivi problemebi, ver xatavs saxasiaTo personaJebs, misi msoflxedva cinikuri 
da araeTikuria. mis piesebs damajereblobis ararsebobas da uazro fantaziebi-
Ta da daujerebeli ambebiT gajerebas uwunebs. tolstois TqmiT,  misi gmirebi 
arabunebrivi eniT metyveleben. aseve, bralad debs, rom misi piesebi miTvise-
buli,  aRebulia sxva piesebisgan,  romlebic Seqspirisas gacilebiT jobia. 
`omisa da mSvidobis avtoris kritikas imsaxurebs agreTve is, rom Seqspiri 
socialur uTanasworobas samarTlianad miiCnevs. magaliTisTvis tolstoi 
ganixilavs Seqspiris `mefe lirs~ da zemoT CamoTvlili SeniSvnebis mixedviT 
ganixilavs mas. `zomierebis grZnobis gareSe arasdros ar arsebobda xelovani 
da verc iarsebebs~-o (tolstoi 1955:546-547), _ wers is da Seqspirs enis 
xelovnurobaSi, arabunebriobaSi adanaSaulebs. arada, tolstois am werilSi 
sruliad aSkarad vlindeba esTetikuri idealebis sxvaoba, rac barokos xanis 
xelovnebisa da kritikuli realizmis xanis xelovnebisTvis iyo damaxasiaTe-
beli. bunebrivia, maTi idealebi sruliad SeuTavsebeli iqneboda. Tuki gul-
dasmiT wavikiTxavT tolstois mier gamoTqmul SeniSvnebs Seqspiris piesebis 
mimarT, isini zustad daemTxveva kritikuli realizmis esTetikur idealebs 
(zneobrivi gmiris arsebobas, socialur angaJirebulobas, sinamdvilesTan ax-
los yofnas – damajereblobas da a.S.). Seqspiriseuli poetika ki im dros 
popularuli evfuisturi stiliTYiyo gajerebuli, rac barokos xanis araerT 
avtors axasiaTebda. albaT swored am sxvaobas gulisxmobda viqtor Sklovski, 
rodesac werda: `Seqspiris poetikis Sefaseba ar SeiZleba tolstois poeti-
kis TvalsazrisiT.

odesRac tolstoim TviTonve Tqva, rom `gamoTqma patiosani mrwamsi 
sruliad moklebuli unda iyos azrs: arsebobs patiosani Tvisebebi da ara 
patiosani mrwamsi~.

*  am leqsis erT-erTi variantis (D) saTauria `mware gaTiSva ocnebasa da sinamdviles Soris~.
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arsebobs esTetikuri Tvisebebic.
tolstois esTetikuri Tvisebebi Seqspirisgan gansxvavdeba.
Tuki am azrs ganvavrcobT, SegviZlia vTqvaT, rom `zogadisa~ da `de-

talebis~ maradiul WidilSi Seqspiris dros `detalebi~ imarjvebdnen,  tol-
stois dros ki _ `zogadi~ (Sklovski 1990:321).

sxvadasxva epoqaSi esTetikuri da msoflmxedvelobrivi prioritetebisa 
Tu kulturis paradigmaTa cvlileba kompoziciis agebis Taviseburebebsac 
ganapirobebda. magaliTad, iuri lotmani wers: ̀ yvela mxatvruli amboxi amosav-
lis, winamavali periodebis Semaviwroebeli da `xelovnuri~ SezRudvebis wi-
naaRmdeg `bunebriobisa~ da `simartivis~ saxeliT mimdinareobda~ (i. lotmani 
1998:107). am TvalsazrisiT,  vTqvaT, me-19 saukunis xazovan Txrobas (mag., ilia 
WavWavaZis `sarCobelazed~) XX--XXI saukuneebSi araxazovani, aralinearuli 
Txroba cvlis (magaliTad, aka morCilaZis `mister diqslis mdimare yuTi~). 
aq sagulisxmoa, rom me-19 saukuneSi avtoris, rogorc utyuari WeSmaritebis 
mcodnis adgils me-20 saukunidan, anu avtoris sikvdilis konceptidan dawye-
buli,  mkiTxvelis rolis gaaqtiureba enacvleba,  rac sakmarisad naTelia ilia 
WavWavaZis da aka morCilaZis prozis Sedarebisas.

magaliTisTvis ganvixiloT ilia WavWavaZis moTxroba `sarCobelazed~ 
da aka morCilaZis romani `agvistos pasiansi~ triadis _ avtori-teqsti-
mkiTxveli _ TvalsazrisiT. am gziT SevecdebiT gamovavlinoT rogorc kom-
poziciisTvis damaxasiaTebeli Taviseburebebis cvlilebebi me-19 da 21-e sa-
ukunis teqstebSi, ise _ mkiTxvelis recefciasTan dakavSirebuli sakiTxebi.

ilia WavWavaZis moTxrobisTvis damaxasiaTebelia xazovani Txroba,  
rodesac ambis Txroba qronologiuri TanmimdevrobiT mimdinareobs. mTxro-
beli am SemTxvevaSi e.w. `yovlismcodne~ avtoria,  romelic sakuTari per-
sonaJebis Sinagan samyarosac wvdeba da imTaviTve icis, rogor dasruldeba 
ambavi. avtori garedan akvirdeba movlenebs. misi pozicia retrospeqtulia, 
vinaidan avtorma icis,  rogorc damTavrdeba ambavi da amitomac `momav-
lis perspeqtividan~,  nawarmoebis, ambis dasasrulidan gvesaubreba. amgvarad,  
moTxrobaSi `sarCobelazed~ subieqturi da obieqturi poziciebi erTmaneTs 
erwymis – avtori garegani damkvirvebelia da, imavdroulad, petres Sinagan 
gancdebsac gadmogvcems. aq avtori/mTxrobelis da personaJis Tvalsazrisi 
droiT-sivrcobriv WrilSi erTmaneTs emTxveva,  vinaidan avtori gamudmebiT 
adevnebs Tvals mTavar personaJs – petres da mis gverdiTaa. mTxrobeli 
wvdeba petres Sinagan samyaros da misi naazrevi saaSkaraoze gamoaqvs. aq sagu-
lisxmoa kompoziciis erT-erTi mniSvnelovani elementis _ ritmis funqciac, 
romelic avtorisTvis sasurvel emociur garemos qmnis. droiT-sivrcobrivi 
poziciidan, `avtoriseuli gaoreba sivrceSi srul izomorful damokidebu-
lebaSia avtoriseul drosTan: avtoriseuli dro, erTi mxriv, warmodgenili 
realuri awmyos formiT,  meoTxe TavSi koncentrirdeba, imuxteba da ritmis 
meSveobiT SegrZnebadi da mxatvrulad aRqmadi xdeba~ (ratiani 2006:40). 
maSasadame, yovelive zemoTqmulidan gamomdinare, mTxrobelis da personaJis 
Tvalsazrisebi emTxveva fsiqologiur WrilSi, magram ara ideologiur Wril-
Si. es cxaddeba moTxrobis Sua nawilidan – ilias mier e.w. `gaucnaurebis~ 
xerxis gamoyenebisas (xarbedia 2007:57-72), rodesac avtori aRwers petres 
irgvliv mimdinare movlenebs (rodesac petre qalaqis SuagulSi adamianis 
CamoxrCobis mowme xdeba da mTeli es scena mis gasaoceblad dadgmuli 
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warmodgena hgonia), gadmogvcems mis azrebs da imavdroulad, emijneba mis 
pozicias. magaliTad, iq, sadac petres azrebia gadmocemuli, misi Sinagani mo-
nologia warmodgenili, rac mis irgvliv mimdinare movlenebs TvalTmaqco-
bad warmoaCens. magram rodesac avtoris xma Semodis, mis mier gamoyenebuli 
predikatebi naTels hfens, rom CamoxrCobis scena namdvilad xdeba: `ubeduri 
sarCobelazed Camoekida, qanaoba daiwyo da farTxali. didxans iqnia sawyalma 
fexebi~. amgvari daniSnulebiT gamoyenebuli predikatebi mijnavs avtoris 
pozicias personaJis Tvalsazrisisgan. zogadad, kritikuli realizmis esTe-
tikuri normebis Sesabamisad, ilias moTxrobaSi `sarCobelazed~ predikatebi 
xazs usvams avtoris damokidebulebas personaJis mimarT da, imavdroulad, mis 
mimarT mkiTxvelis ganwyobasac misTvis sasurveli mimarTulebiT warmarTavs: 
`ikra petrem jibes xeli da orive moWrili hqonda. keTilma berikacma gul-
naklulad Caicina~. amgvarad,  Tundac predikatebis gamoyenebis magaliTze Cans, 
rom kritikuli realizmis xanaSi avtori gvevlineba erTgvar recefciis warm-
marTvelad, mentorad, romelic Tavadve gvTavazobs kidec teqstis marTebulad 
gagebis gasaRebs. rogorc irma ratiani SeniSnavs Tavis naSromSi `qronotopi 
ilia WavWavaZis prozaSi: `realisturi literaturis wiaRSi avtoriseuli 
qronotopi gvevlineba Txrobis dro-sivrculi orientaciis berketad da im 
uaRresad mniSvnelovan struqturul elementad, romelic gansazRvravs dro-
sivrcis masStaburi, globaluri, e.w. `msoflio standartebiT~ aRqmas. am 
fonze mkiTxveliseuli qronotopis funqcia _ individualuri recefcia _ 
rasakvirvelia, aqtualuria, magram is aris maqsimalurad marTuli `yovlis-
SemZle avtoris~ mier~ (ratiani 2006:148).

axla vnaxoT, rogori mdgomareobaa am mxriv aka morCilaZis romanSi 
`agvistos pasiansi~. postmodernistuli esTetikis principebis Sesabamisad, 
`agvistos pasiansi~ erTgvari pastiSia, romelic sxvadasxva Janris – Trile-
ris, deteqtivis, realisturi romanis, magiuri realizmis Tu franguli ro-
mantikuli kinos elementebs moicavs. romani gajerebulia ironiiT Seferili 
interteqstebiT – iqneba es `kalmasoba~, konan-doilis deteqtivebi Tu `aTas 
erTi Rame~. agebulebis TvalsazrisiT, romans win uswrebs – avtoris TqmiT 
– ori `gamosatovebeli Sesavali~ da sruldeba ori `gamosatovebeli epi-
logiT~. Txroba araxazovania. rogorc TandaTan irkveva, romanSi moTxro-
bil ambebs,  ZiriTadad, personaJi-mTxrobeli – gardacvlili biWis – kokas 
da meore gardacvlilis _ tatos sulebi gviamboben da amdenad Txroba aq 
retrospeqcia,  anu warsulSi momxdari movlenebis aRdgenaa. aris epizodi, 
rodesac TviT am retrospeqtul TxrobaSic aRreulia mimdevroba – epizodi, 
rodesac irkveva, rom zuram moWrili Tavi merabis manqanis sabargulidan amo-
iRo da sazamTroTi Seanacvla. am epizods ki win uswrebs scena, rodesac 
manqanis sabargulidan amoRebul parks xsnian da merabis molodinis nacvlad, 
iq sazamTro aRmoCndeba. 

postmodernistuli Txzulebis kvalad, aqac mkiTxveli TiTqos mTxrob-
lis Tanamonawile, TviTmxilveli xdeba da deteqtiviviT cdilobs gamoarkvios 
daxlarTuli mkvlelobis ambavi. da Tan, am gzaze, mkiTxveli molodinis hori-
zontis mudmiv gacruebas ganicdis.

sagulisxmoa, rom romanSi mTxroblis ormagi perspeqtivaa. TiTqmis 
mTeli romanis manZilze, Txroba e.w. Icherzahlung-is, anu pirveli piriT Txro-
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bis xerxis gamoyenebiT mimdinareobs. drodadro amas enacvleba avtoris naam-
bobi – mTavar ambavTan iribad dakavSirebuli ambebis Txrobisas. fsiqologiur 
WrilSi, personaJis Txrobisas, avtoris da mTxroblis Tvalsazrisi erTma-
neTs emTxveva. amave dros, avtori erTgvarad axdens kritikuli realizmis 
principebis parodirebas da drodadro `yovlismcodne~ avtoris, xan ki ga-
reSe damkvirveblis rolSi warmogvidgeba: `(aq ekam TiTqos enaze ikbina, magram 
dasiebul tuCebs ukve Tavisi moexerxebinaT). da dakida. da, albaT, gaTiSa~. 
sityva `albaT~ avtoris/mTxroblis varaudze miuTiTebs. aka morCilaZis ro-
manis SemTxvevaSi, mTxroblis monologi realisturi nawarmoebis iluzias 
qmnis, rom monaTxrobma ufro damajerebeli elferi SeiZinos da gamoZiebaSi 
mkiTxvelis Tanamonawileobac uzrunvelyos. am SemTxvevaSi, monologi, erTi 
mxriv, warmogvidgeba, rogorc realisturi prozis parodia, xolo meore mxriv, 
rogorc mkiTxvelis maqsimaluri CarTulobisTvis gansazRvruli postmod-
ernuli xerxi. amis sapirispirod, realistur romanSi monologi avtori-
seuli poziciis gamoxatvis saSualebad iqceva (mag., ilia WavWavaZis `mgzavris 
werilebi~), rac cxadyofs, rom sxvadasxva esTetikuri mimarTuleba erTsa 
da imave xerxs gansxvavebuli daniSnulebiT iyenebs. amave rigis movlenaa 
avtoris mimarTva mkiTxvelisadmi, rac garkveulwilad, lui alTiuseriseul 
`interpelaciis~* koncepts mogvagonebs. aqac, realizmis esTetikuri princi-
pebis mixedviT, mkiTxvelisadmi mimarTvis xerxi avtoris mier darwmunebis 
saSualebad gamoiyeneba, xolo postmodernuli xanis literaturaSi amgvari 
ram oden ironiul elfers atarebs. erTi sityviT,  is,  rac,  realizmis esTe-
tikuri principebis mixedviT,  dramaa, postmodernizmSi _ ironiad iqceva.

rogorc e.w. polifoniuri romanis SemTxvevaSi, aka morCilaZis ̀ agvistos 
pasiansSi~ personaJebs TavianTi pozicia aqvT. frazeologiur WrilSi avto-
risa da personaJebis Tvalsazrisebi erTmaneTs emTxveva, oRond ara ideolo-
giur WrilSi. magaliTad, wyneTeli zaxodas metyveleba: ̀ gamovedi,  mere wavedi 
Robe-Robe, Zmakaci gamovida, boiSvili viyo, Svidi weli ijda da davlieT. me 
cota davlie, mara xo unda daloco. gamovediT erTaT da amanac axla, xo ici, 
amden xans ijda da abSiaki ebara da xo unda, ro aqac pativiscema dainaxos 
da iq ijden patarebi da, gamarjobas raT ar ambobT, vera mcnobTo? gamarjoba, 
cugoo. amas ukve ar moewona da weekida sityvaze da, iasnia, ro wamoikida. cu-
gos laparakSi ver mougef~. analogiurad SegviZlia gavixsenoT, aseve, tatos 
biZis, valodias mogoneba: `vTamaSobT erTxel bovSebi da wamevida wvima. erTi 
iqiT geiqca, meore aqeT gameiqca, es muSebic wabunZulden qveiTken...~, sadac 
frazeologiur WrilSi mTxroblisa da avtoris Tvalsazrisebi Tanxvdeba,  
magram droiT-sivrcobrivi TvalsazrisiT gansxvavdeba, vinaidan es mogonebaa 
da drosa da sivrceSi acdenilia.

postmodernistuli esTetikis kvalad, `agvistos paseansSic~ vxvdebiT 
drois aRrevas, sadac Serlok holmsi da doqtori uotsoni kokas mkvlelobis 
ambavs iZieben. bolos ki, holmsis da uotsonis dialogi, rodesac isini svamen 
kiTxvas – ra aris Txroba, am romanis metafiqciurobas usvams xazs. am dros 
holmsi romanSi ganviTarebuli ambebis Sesaxeb ambobs: 

* alTiuseri am cnebas ideologiisa da subieqtis mimarTebis TvalsazrisiT iyenebda, Tumca, avtorisa 
da mkiTxvelis mimarTeba qarTul realistur literaturaSi, garkveulwilad, ideologiur xasiaTs 
atarebs.
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`_yuradReba miaqcieT, uotson, rom mTels am ambavSi SemTxveviTobas 
arcTu ukanaskneli adgili upyria~. maSasadame, mxatvrul teqstSi ambavi, iseve 
rogorc cxovreba, SemTxveviTobebis erTiani jaWvia. analogiur SemTxveviTo-
bas iuri lotmani `winaswarganuWvretelobas~ uwodebda, rodesac, erTi mxriv, 
mxatvrul gamonagonSi oneginis da lenskis duelze da, meore mxriv,  dantesis 
da puSkinis duelze saubrobda: `im dros, roca onegini da lenski erTmaneTs 
pistoletebSemarTulebi uaxlovdebian, puSkini lenskis momavlis SesaZlo 
variantebs, movlenaTa Semdgomi ganviTarebis potenciur traeqtoriaTa mTels 
nakrebs gvTavazobs... puSkini cdilobs duelis tragikuli Sedegi dagvanaxos 
iseTi SesaZleblobebis fonze, romlebic ar ganxorcielebula, magram Se-
iZleboda ganxorcielebuliyo... romanSi lenskis sikvdili poetis Canafiqrma 
gansazRvra; cxovrebiseul sinamdvileSi ki, srolis momentSi arsebobs ara 
winaswar gansazRvruli momavali, aramed Tanabrad mosalodnel `momavalTa~ 
erToblioba. winaswar SeuZlebelia imis ganWvreta, Tu romeli maTgani ganx-
orcieldeba. SemTxveviToba aris movlenis SeWra romelime sxva sistemidan~ 
(lotmani 2004:162). marTalia, iuri lotmani am SemTxvevaSi erTmaneTisgan 
mijnavs ganuxorcielebel SesaZleblobaTa erTobliobas cxovrebasa da mxat-
vrul teqstSi, magram Tu literaturas realobis metaforad, an sxva real-
obad davsaxavT, maSin SeiZleba iTqvas, rom mxatvrul gamonagonze muSaobisas 
mweralic amgvari winaswarganuWvreteli SesaZleblobebis,  an SemTxveviTobe-
bis winaSe dgeba. da maSin sruliad logikuri mogveCveneba `agvistos pasi-an-
sis~ personaJis, germaniidan axaldabrunebuli, aw ukve moCvenebadqceuli kakis 
sityvebi post factum,  anu gardacvalebis Semdeg: `iqneb jobda ar davbrunebu-
liyavi~.
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Composition of Realistic vs. Postmodern Prose
Summary

Keywords: literary theory, literary concepts, narratology, contingent possibilities.

A term composition can be defined as feature of composing a text that determines 
its content, character and purpose that at a certain extent facilitates to its reception 
process. To organize a literary text or to compose it is an essential organizing component 
of literary/artistic form and it gives a literary text its wholeness, at the same time 
subordinating every single element to each other and to the whole. Composition is a 
formal part of a literary text, but it often defines its content. It helps an author to fulfill 
his/her intentions.

By outlining different point of views in literary texts, it is possible to describe a 
structure of literary text. A point of view implies an attitude of an author, according to 
which s/he tells us a story. Thus, it is possible for us to identify several viewpoints in a 
literary text: ideological, phraseological, psychological and temporal-and-spatial.

The article deals with the viewpoints in literary texts identified in “A Poetics of 
Composition” by Boris Uspensky.

In a history of literature methods of organizing a literary text are drawn out that 
combine it as a whole. Generally a literary text can have a prologue, an exposition 
always precedes a plot, a literary text is always ended by an epilogue, etc. These elements 
construct a frame of literary or artistic text in the frames of which key events develop 
without damage of unity of a literary text. A method of plot framing, when an author 
brings the narrator into a text that tells the stories confirming system of values presented 
in a literary work and/or introduces additional information to the reader, is usual. This 
kind of frame could involve several stories.

Esthetical and ideological priorities of certain epoch or changes of cultural 
paradigms significantly define features of compositional construction. For instance, 
in 20-21st centuries a 19th century linear narrative (i.e. “On the Gallows” by Ilia 
Chavchavadze) has been substituted by non-linear narrative (i.e. “Mr. Dixley’s Box” 
by Aka Morchiladze). It is worth to mention that 19th century tendency of omniscient 
author has been replaced by the activation of the reader’s attitude since the declaration 
of concept of the death of the author. The situation is visible enough while comparing 
the prose fiction by Ilia Chavchavadze and Aka Morchiladze.

For descriptive reasons “On the Gallows” by Ilia Chavchavadze and “August’s 
Solitaire” are analyzed in the article according to viewpoint triad – author-text-reader. 
Thus, we try to reveal how the canons of composition had changed between 19th and 21st 
centuries as well as issues concerning reader’s reception.

As a conclusion, we cite the words by Yuri Lotman where he differentiates a 
unity of might-have-been possibilities in real life and in literary texts. In this respect, 
we conclude that a literary text could be considered as the different kind of reality and 
to compose a literary or artistic work is similar to working on a fiction, when a writer 
faces the same might-have-been or contingent possibilities where s/he have to make a 
choice.
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irma ratiani

literaturuli diskursis modelebi sabWoTa 
totalitarizmis pirobebSi

literatura warmoadgens konceptualur refleqsias realurad mim-
dinare procesebze; konteqsti, romlis wiaRSic yalibdeba mxatvruli teq-
sti,  yovelTvis poulobs asaxvas amave teqstis azrobriv Tu gamomsaxvelo-
biT SreebSi. Tuki gaviTvaliswinebT literaturis Tandayolil swrafvas 
inteleqtualuri da reprezentaciuli Tavisuflebisaken, cxadad SeiZleba 
warmovidginoT is winaaRmdegoba,  romelic, totalitaruli reJimebis pi-
robebSi,  iqmneba mxatvrul teqstsa da realur konteqsts Soris. totali-
tarizmis, rogorc Zaladobrivi mmarTvelobis upirvelesi niSani ideolo-
giuri diqtaturis Seqmnaa, kliSeebis formireba da danergva, rac, cxadia, 
mniSvnelovnad zRudavs literaturuli Tavisuflebis farglebs. amis na-
Teli magaliTia gasuli saukunis 20-iani wlebi, rodesac qarTul lite-
raturaSi damkvidrebuli modernistuli tendenciebi konceptualur anta-
gonizmSi aRmoCnda sabWoTa diqtaturis ideologiur principebTan. suli-
eri Rirebulebebis destruqciiT aRniSnuli politikuri kursi imTaviTve 
daupirispirda Sinagani, sulieri ZiebiT aRniSnul literaturul process,  
romelmac,  Tavis mxriv, zustad airekla epoqis krizisi, is saerTo skepti-
cizmi da nihilizmi, romelic sufevda inteleqtualuri teroriT daTrgunul 
sazogadoebaSi. dapirispirebam totalitarul reJimsa da mxatvrul-lite-
raturul azrovnebas Soris mtkivneuli gamocdilebis aTeuli wlebi miiT-
vala da qarTuli kulturis istoriis umniSvnelovanesi etapi Seqmna. 

amgvar viTarebaSi, literaturaTmcodneobiTi analizis TvalsazrisiT,  
cxadia, mniSvnelobs teqstis aramarto konceptualuri an motivaciuri mo-
delebis Sefaseba, aramed _ inteleqtualur terorze literaturuli dis-
kursis reaqciis gamovlena, im struqturuli modelebis sistematizeba, rom-
lebsac gvTavazobs sakmaod vrceli literaturuli masala; amasTan, mniS-
vnelovania literaturuli diskursis konceptualur-motivaciur modelebsa 
da struqturul modelebs Soris kavSiris dadgena, gaazreba imisa,  Tu ram-
denad mWidro an,  piriqiT,  myifea es kavSiri. miT ufro, rom procesi sim-
ptomaturia da sakmaod farTo kulturul areals moicavs.

aTeuli wlebis manZilze sabWoTa kavSiri istoriuli da kulturu-
li ekleqtizmis simbolos warmoadgenda, Tumca SeuTavseblobani warmatebiT 
iniRbeboda hipertrofirebuli saxelisuflebo manqanis gamarTuli muSaobi-
Ta da xelisuflebis centralizebis principiT: rac Wirdeba erTs, saWiroa 
yvelasaTvis, rac wesia erTisaTvis, wesia yvelasTvis, rogorc cxovrobs erTi, 
ise unda cxovrobdes yvela _ gadawyvetilebas erTpirovnulad iRebda cen-
tri; erovneba, istoria, tradicia, azrovneba, miswrafeba mxolod umniSvnelo 
detalebia masStaburi wiTeli sabWoTa markeris fonze. 
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nuTu am xelovnuri sistemis interieric iseTive gulubryviloa,  ro-
gorc fasadi? cxadia, ara. 

mamaci revolucionerebi karg xania cinikosebad da fanatikosebad Ca-
moyalibdnen, xolo lideris cnebam ambi valenturi da orazrovani xasiaTi 
SeiZina. pirvel yovlisa, lideri aRar aris is, vinc imsaxurebs liderobas 
(Tundac raime niSniT), aramed is, visac sxvebze metad surs lideroba da 
yovelnairad miiswrafvis amisaken. Tu normalur viTarebaSi liderobis miRweva 
garkveul maxasiaTeblebs ukavSirdeba _ pirovnebis Wkuas,  kompetenturobas, 
damsaxurebas an, sulac, mem kvidreobiTobas _ sabWoTa struqturaSi is mxo-
lod erT princips eqvemdebareba _ agresiul survils. yalibdeba erTgvari 
saxelisuflebo ideologia, iracionaluri struqtura, romelic sakuTari 
nebiT iTavsebs demiurgiul anu aR mSeneblur funqcis, rac gulisxmobs axali 
sazoga doebrivi modelis `Seqmnas~ da adamianis `gadakeTebas~ Sesabamis ya-
idaze. `Seqmnisa~ da `gadakeTebis~ procesi garkveuli regresis niSniT 
mimdinareobs: lideri qmnis axal sazogadoebriv models anu axorcielebs 
utopiur Cana fiqrs, magram organizebuli sikeTisa da bednierebis ZiebaSi, Zalaze 
dayrdnobiT cvlis adamianTa cxovrebas, rac TandaTanobiT gadaizrdeba qaossa 
da ubedurebaSi da,  sabolood, organizebuli borotebis saxes iRebs  (ratiani 
2005:99-130). lideris transformacia gardauvalia: misi aRmSenebluri 
funqcia damsjel da damangrevel funqciaSi transformirdeba. s. l. franki 
aRniSnavs: `utopiur moZraobebs yovelTvis iwyeben Tavdadebuli adamianebi,  
anTebulni xalxisadmi siyvaruliT,  romlebic mzad arian TavianTi sicocxle 
gaswiron moyvasisaTvis; aseTi adamianebi ara marto hgvanan wmindanebs,  aramed, 
raRac TvalsazrisiT,  naziarebni arian kidevac siwmindesTan. magram TandaTan, 
swored dasaxuli miznis praqtikuli ganxorcielebis moaxloebis gamo, isini 
an Tavad gardaiqmnebian satanuri borotebis ZaliT Sepyrobil adamianebad,  an, 
rogorc memkvidreebs, adgils uTmoben Zalauflebis garyvnil da usulgulo 
maZieblebs. aseTia yvela revoluciis para doqsuli ganviTareba, yvela uto-
piuri Canafiqris cxov rebiseul wesad gardaqmnis mcdeloba~ (franki 1992:54). 
lideri Zalmomreobis, borotebis personificirebul xorcSesxmad iqceva,  
monstrad, romelic xalxis anu damorCilebuli masis xelovnur-paTetikuri 
aRfrTovanebis obieqts war moadgens. 

rogori SeiZleba iyos amgvari politikuri sistemis gavlena kulturaze, 
xelovnebaze, konkretulad,  literaturaze?

Tu ar CavTvliT `masebis xsnis~ ideiT anTebuli (Tu mowamluli? _ 
i.r.) enTuziastebis mcire jgufs, sabWoTa ideologiis damkvidreba sazoga-
doebrivi azrovnebisa da cxovrebis sferoebSi emociur-fsiqologiuri 
gavlenis gziT xorcieldeboda. gavlenis gamoxatvis sxvadasxva aspeqtebi 
SeiZleba CamoiTvalos. pirvel yovlisa,  mwerlebis ideologiuri zombireba da, 
teroris gziT, maTi Cayeneba diqtaturis samsaxurSi; rodesac SiSi erTgvari 
hermesis funqcias asrulebs ierarqiul saxelmwifo manqanasa da xelovnebas 
Soris, xolo, Sedegad, iqmneba WeSmarit mxatvrul Rirebulebas moklebuli 
ideologizebuli teqstebi, rogorc sabWoTa diskursis literaturuli mo-
deli. klasikuri ganmartebiT, `sabWoTa diskursi aris lingvoritorikuli 
bunebis mqone sociokulturuli fenomeni~ (voroJbitova 2000:1). misi 
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mentalobis sociofsiqologiur gasaRebs ki, rasakvirvelia, warmoadgens himni. 
erTi mxriv, es aris `axali demokratiisa~ da memarcxene inteligenciis 
diskursi, sadac sityva-fiqcia dominirebs sityva-saganze; meore mxriv, es aris 
`zedapiruli diskursi~,  romelsac ara aqvs siRrme da ar gaaCnia nacionaluri 
individualobis gancda. am diskursis farglebSi SeuZlebelia raimes gageba, 
aramed mxolod simulacia; simulaciis radikaluri gamovlineba literaturaSi 
ideologizebuli makulaturaa. am ukanasknelis teqstualizebul formas 
ki proletaruli diskursi warmoadgens. proletaruli diskursi sabWoTa 
diskursis aramarto klasikuri, aramed _ utrirebuli literaturuli 
modelia, romelic `obieqtivizaciasTan azrovnebis Serewymis~ gziT axdens 
`proletaruli fsiqologiis normalizebas~ (gastevi 1919:10) da romlis 
saTaveebic me-19 saukunis II naxevris agitaciur-proklamaciur (anti)kul-
turaSi unda veZioT. proletaruli diskursi, SeiaraRebuli lozungiT `Cven 
axal,  Cvens axal samyaros avaSenebT~ (raze? Zvelis nangrevebze? _ i.r.),  idea-
birTvis realizebis mizniT, mxars uWers socialuri inovaciebis radikalur 
saSualebebs, maT Soris, vandalursc ki _ wamebas, mkvlelobas, ganadgurebas, 
zogadad terors, rogorc umokles gzas masobrivis kultivirebisaken: `aseT 
SemTxvevaSi,  aRar arsebobs milionobiT Tavi,  aris mxolod erTi saerTo Tavi. 
SemdgomSi amgvari tendencia iwvevs individualuri azrovnebis likvidacias, 
iqceva mTeli klasis obieqtur fsiqologiad, rac vlindeba fsiqologiuri 
CarTvebis, gamorTvebis, gadarTvebis sistemaSi~ (gastevi 1919:10). sabWoTa 
diskursis abris qveS nebiT TuU ZaliT gaerTianebuli, metad TuU naklebad 
radikalurad ganwyobili avtorebis konceptualuri da zneobrivi pozicia 
zedmiwevniT naTlad gamoxatavs individualurobisa da erovnulobisagan 
daclili (`Cemi misamarTi ar aris arc quCa da arc saxli,  aramed _ sabWoTa 
kavSiri~) sabWoTa ritorikis principebs. 

Tumca, amave process meore mxarec moeZebneba, sapirispiro, aRniSnuli 
daumorCilebeli uSiSrebis _ nonkonformistebis brZoliT: mwerali upi-
rispirdeba Tavsmoxveuli bednierebis zedapirul iluzias da irCevs Semoq-
medebiTi protestis aqtiur formas, ris Sedegadac Camoyalibebas iwyebs 
antisabWoTa diskursi. antisabWoTa diskursis sawyis modelad, albaT, mo-
dernistuli mwerloba unda miviCnioT, misi gansxvavebuli formebiTa da Se-
nakadebiT, vinaidan swored maRali modernizmisaTvis niSandoblivi swrafva 
reprezentaciuli Tavisuflebisaken, WeSmaritebis Ziebis da individualobis 
damkvidrebis mxatvruli tendenciebi warmoadgens mTavar saSiSroebas sabWoTa 
demagogebisaTvis. modernizmi qarTuli literaturis ganviTarebis mTliani 
paradigmis organuli nawilia, iseve rogorc evropuli literaturisa. Sesa-
bamisad,  masTan dapirispireba aramarto ideologiuri,  aramed _ antiistoriuli 
da antierovnuli brZolis analogia. amitomac ar aris gasakviri, rom am 
brZolaSi ar arseboben avtoritetebi _ cneba `mwerali~ Canacvlebulia 
cnebebiT `Cveniani~ da `mteri~, sadac pirveli sabWoTa diskursis markeria, 
xolo meore -_ antisabWoTa diskursisa. aranakleb safrTxes qmnis avangar-
duli xelovneba da literatura. miuxedavad imisa, rom avangardizmi uars 
ambobs maRali modernizmisaTvis niSandobliv `sulier problemaTa, eqsis-
tenciur mimarTebaTa mTel sistemaze~ (wifuria 2008:262), is aqtiurad 
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realizdeba gamomsaxvelobiTi formebis eqsperimentul modelebSi: `arsi 
Tavad gamomsaxvelobaSia... modernizmis mudmivi maZieblobis idea aq mxat-
vruli gamosaxvis gzis maZieblobis saxiT SenarCundeba da mudam axali, 
anu miRebul formasTan dapirispirebuli mxatvruli formis Ziebad iqceva~ 
(wifuria 2008:262). rac arastandartulia, is ewinaaRmdegeba `saR azrs~, 
xolo rac ewinaaRmdegeba `saR azrs~ is _ antisabWoTaa. gamovucxadoT maT 
`sazogadoebrivi zizRi~!

Tu SevajamebT yovelive zemoT Tqmuls, mivalT daskvnamde, rom lite-
raturuli diskursis opoziciuri modeli sabWoTa diskursi / antisabWoTa 
diskursi warmoadgens gansxvavebul pasuxs erTsa da imave procesze,  romelic 
mxolod Sokur Terapias SeiZleba Seedaros: literaturuli diskursis ori-
ve forma maqsimalurad aris gaaqtiurebuli gasuli saukunis 20-30-ian 
wlebSi, swored maSin, rodesac komunizmi utopiuri ocnebidan realizebuli 
proeqtis saxiT yalibdeba. 

axalgazrda sabWoTa wyobileba gaSlili frontiT mkvidrdeboda iZu-
lebiT gaerTianebuli qveynebis teritoriebze; specifikuri sabWoTa narati-
vis sivrceSi, sxva politizebuli terminebis gverdiT, sapatio adgili eWira 
cnebebs _ `sabWoTa mwerloba~, `socialisturi realizmi~, `sabWoTa kriti-
kuli skola~, romlebic zedmiwevniT kargad gamoxatavda ideologiis niSniT 
markirebuli literaturis prioritetulobas da gansakuTrebul privilegie-
bsa da pativs hpirdeboda muzis msaxurebs. erTi mxriv _ SiSi, meore mxriv 
_ stabiluri keTildReobis garantia Zlieri biZgi aRmoCnda maTTvis, vinc 
naklebad fiqrobda saukuno didebaze. iqmneboda diTirambuli leqsebi da 
odebi sabWoTa qveynis mesaWeebze; iwereboda sqeltaniani romanebi sabWoTa 
adaminebis koleqtiur Sromasa da SromiT gmirobebze, Zmobis, erTobisa da 
TanasworobisaTvis mebrZoli xalxis cxovrebaze da maT daundobel brZo-
laze jer kidev SemorCenil burJua-aristokratebTan; sabWoTa kritika xot-
bas asxamda amgvar literaturul eqsperimentebs da amasac ar sjerdeboda: 
umowyalod asaxiCrebda iSviaTobad qceuli xarisxiani mwerlobis inter-
pretacias. amgvari araswori, miuRebeli interpetaciis msxverplad araerTi 
qarTveli mwerlis saetapo mniSvnelobis mqone teqsti iqca. saSualo niWisa 
da SesaZleblobis avtorebma kargad auRes alRo mimdinare process, Tumca, 
bzari metrebsac SeeparaT. mizezad Znelad Tu davasaxelebT gulwrfel 
ndobas sabWoTa ideologiuri kursisadmi da, miT umetes, aRfrTovanebas. 
mizezi, upiratesad,  iyo SiSi, Cveulebrivi, adamianuri SiSi, romelic gansaz-
Rvravda morCilebas liderisa da saxelmwifo struqturisadmi. magram,  arc 
SiSs hqonda calsaxa datvirTva: SemoqmedTa garkveul nawils swored SiSi 
agrZnobinebda empiriuli realobis absurdulobas, aZlierebda protestis 
gancdas da makoordinebel rols asrulebda alternatiuli diskursis gamo-
muSavebis saqmeSi. 

rogori iyo xelisuflebis reaqcia alternatiul literaturul 
diskursze? 

mwerali martivad cxaddeboda `mtrad~, xolo misi Semoqmedeba _ an-
tisaxelmwifoebriv moRvaweobad, rasac yovelTvis erTi dasasruli hqonda: 
dasja. da am mizeziT dasjil qarTvel mweralTa sakmaod vrceli CamonaTvali 
SeiZleba gakeTdes. magram viTarebis tragizms,  aseT SemTxvevaSi,  qmnis 
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aramarto calkeuli adamianebis bedis msxvreva, aramed literaturuli pro-
cesis mTliani paradigmis wyveta, rasac, rogorc wesi, xangrZlivi kulturuli 
reabilitacia esaWiroeba. 

amrigad, totalitaruli reJimebis pirobebSi mxatvruli litera-
turis sakmaod didi sivrce saxelmwifo sistemis trubadurTa `Sedevrebi-
Taa~ amovsebuli, romlebic, samwuxarod, mxolod qronologiuri da raodenob-
rivi TvalsazrisiT arian mniSvnelovanni: daiwera am dros da amdeni, Tema 
_ TiTqmis identuri. magram mxatvruli literatura ver Sefasdeba verc 
mxolod qronologiuri da verc mxolod raodenobrivi TvalsazrisiT, Se-
fasebis erT-erTi mTavari kriteriumi, konceptualur da mxatvrul inova-
ciebTan erTad, inteleqtualuri Tavisuflebis xarisxia,  romlis deficit-
sac calsaxad ganicdida sabWoTa sazogadoeba.

antisabWoTa literaturuli diskursi gansxvavebuli meTodebiT ik-
valavda gzas,  Tumca,  arCevani mwiri iyo: tradiciulad, arsebobda brZolis 
pirdapiri da iribi gzebi. pirdapiri gza, rasakvirvelia, gansakuTrebuli si-
mamacis mqone SemoqmedTa xvedri iyo: mwerlebi midiodnen msxverplze,  vinaid-
an miaCndaT, rom yvela sxva gza an kompromisi iyo, romelsac isini ver dauS-
vebdnen, anac _ arsebobis gaxangrZlivebis gaumarTavi meqanizmi. Sesabamisad, 
monuri sazogadoebis `idealuri tipis~ winaaRmdeg amboxebuli araerTi mwe-
rali Segnebulad Segebebia daxvretas, gadasaxlebas, anac _ TviTmkvlelobas. 
problemis `gadaWris~ es samive forma Sinaarsobrivad identuri gaxldaT, 
gansxvavebas mxolod ganxorcielebis strategia qmnida. mwerali Tavad iyo 
tragikuli personaJi, romelic mxverplad ewireboda sakuTar principebs.

iribi gzebiT sargebloba ki maSin `iswavles~ mwerlebma, rodesac 
Tavad sazogadoebam iwyo gamosvla Sokuri mdgomareobidan, anu _ iwyo 
iZulebiTi adaptacia konteqstTan; totalitaruli politikuri mmarTve-
loba gardauval istoriul realobad, xolo misgan Tavis daRweva xan-
grZliv politikur procesad iqna Sefasebuli. antisabWoTa literatu-
ruli diskursis es modeli niRbis efeqtiT muSobs da konceptualurad 
SeiZleba Sefasdes,  rogorc `iribad nasroli qvebis~ strategia, Tumca 
is ufro partizanul brZolas Camohgavs aRniSnuls principiT `viCqaroT 
nela~. mwerlebi ibrZvian maT xelT arsebuli yvela iaraRiT _ satiriT, 
alegoriiT, ironiiT,  absurdiT; ibrZvian sakuTar teritoriaze da mis ga-
reT _ emigraciaSi,  Riad da _ iatakqveSeTSi. yvela gza efeqturia miznis 
misaRwevad,  Tumca, aseT SemTxvevaSi mwerali Tavad aRar aris tragediis 
personaJi, aramed mxolod tragikosia, romelic cdilobs,  miTisqmnadobis 
mZafri procesiT Caanacvlos realoba. 

udaod sainteresoa erTi garemoeba: antisabWoTa literaturuli dis-
kursi,  gamomdinare reprezentaciuli modelebis mudmivi Ziebebidan, sabWoTa 
periodis literaturis Janruli mravalferovnebis generatoradac gvev-
lineba. magaliTad, iseTi mniSvnelovani literaturuli Janrebi, rogoricaa 
literaturuli antiutopia, miTo-realisturi romani an satiruli novela 
antisabWoTa diskursisaTvis idealur Janrul modelebad SeiZleba miviCnioT. 
cxadia, ar vamtkicebT, rom am Janrebis genezisi sabWoTa ideologias ukav-
Sirdeba, Tumca, Cveni kvlevis am etapze, calkeul SemTxvevebSi, arc gamovri-
cxavT amgvar daskvnas. 
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ramdenad myari an fleqsiuri iyo sabWoTa epoqis literaturuli 
diskursi?

literaturuli diskursis simyaresac da fleqsiurobasac, cxadia,  kon-
teqsti ganapirobebs. rodesac procesi xangrZlivia, anu totalitaruli 
mmarTveloba TiTqmis saukunes iTvlis, is, rasakvirvelia, gansxvavebul peri-
odebs moicavs:  moiniSneba metad da naklebad radikaluri, SedarebiT libe-
raluri, inertuli,  an piriqiT,  gaaqtiurebuli da sxva tipis periodebi. mi-
uxedavad imisa, rom yoveli maTgani seriozul zians ayenebs literaturuli 
Tavisuflebis ideas, sabWoTa epoqis literaturuli diskursis fleqsiuroba 
eWvgareSea. amis naTel magaliTs warmoadgens jer `samamulo omis~, xolo 
mogvianebiT e. w. `daTbobis periodis~, anu 50-60-iani wlebis literatura. 

samamulo omis periodSi sabWoTa diskursis yvelaze warmatebuli fun-
qciuri da stiluri realizacia sabWoTa publicisturi diskursia. Tumca,  am 
tipis diskursSic SeiZleba gavarCioT gansxvavebuli plastebi: oficialuri 
presa,  rogorc sabWoTa ideologTa poziciis gamovlineba (radioreportaJebi 
_ rad Rirda Tundac levitanis cnobili tembri da dramatuli teqstebi); 
avtoritetuli mwerlebis mxatvrulad daxvewili patriotuli teqstebi, 
romlebSic gamoxatuli iyo gulwrfeli Tanadgoma saerTo-eTnikuri prob-
lemisadmi; dabolos, mwerlebis epistoluri teqstebi _ piradi Canawerebi an 
mimowera, sadac igrZnoboda ganxeTqileba oficialur poziciasa da realur 
mdgomareobas Soris. Tumca, saerTo fizikuri saSiSroebis gancdis mizeziT, 
es, albaT, aris antisabWoTa diskursis iatakqveSeTis periodi, rodesac is 
SedarebiT fragmentul xasiaTs iRebs, samagierod ki, warmatebiT xorcieldeba 
ganvrcobili sabWoTa mentaluri korelatisHhomo sovieticus-is Camoyalibeba. 

sruliad gansxvavebul suraTs iZleva 50-60-iani wlebis,  e.w. `ot-
tepelis~ xana. Tu 50-ian wlebSi, sabWoTa ideologiis samsaxurSi gaWaRa-
ravebuli avtorebi grZnoben sakuTari teqstebis gadafasebis saWiroebas,  
60-iani wlebidan, TiTqmis ocdaaTwliani intervalis Semdeg, daufaravad 
izrdeba dasavluri literaturuli tendenciebis zegavlena. 20-30-iani 
qarTveli modernistebis ganwiruli Taobis fonze, qarTveli samocianele-
bi gacilebiT privilegirebulad gamoiyurebian. antisabWoTa diskursis es 
prodasavluri modeli,  cxadia,  politikuri liberalizaciis Sedegia: Tu 
rkinis fardis miRma danaxulma samyarom sabWoTa liderebis saxlebSi amer-
ikuli marlboroebiTa da sxva `importuli~ (sabWoTa terminia) saqoneliT 
SeaRwia, literaturas dasavluri mimdinareobebisa da koncefciebisaTvis 
`Tvalis Sevlebis~ SesaZlebloba misca. antisabWoTa liberaluri diskursi 
hemingueiseuli TemebiTa da Tamami neorealisturi eqsperimentebiT Semo-
iWra sabWoTa qveynebis teritoriebze da Tan moiyola romantikuli ocne-
bebi megobrobaze,  gulaxdilobaze,  urTierTobebis sifaqizeze,  Tavisuf-
lebazec ki! rogorc ki yinulis dnobam saSiSi saxe miiRo, sabWoTa liderebs 
kvlav gauaqtiurdaT ucxo xilis akrZalvis instiqti. mZafrdeba sabWoTa 
xelisuflebis agresia yovelgvari siaxlisadmi,  rac,  erTi mxriv,  iZens 
ukiduresad xelovnur xasiaTs, xolo,  meore mxriv, arRvevs komunikaciis 
elementarul normebs. Sedegad,  mwerali,  rogorc informaciis erT-erTi 
yvelaze kvalificirebuli momxmarebeli, ganicdis informaciul deficits. 
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am viTarebis mTeli paradoqsi isaa, rom xelovnuri struqturis kvlavSeqmnis 
procesSi radikaluri xasiaTi SeiZina ukve ara sabWoTa diskursma, rogorc 
es moxda 30-40-ian wlebSi, aramed antisabWoTa diskursma, romlis teqstu-
alur gamovlinebad disidenturi diskursi iqca. an iqneb es arcaa paradoqsi 
da reJimis dasasrulisaken logikuri svlis kulturuli gamovlinebaa?

Seqmnil viTarebaSi literaturuli sistema araordinarulad danawev-
rda. gamoikveTa Semdegi modelebi: subieqtivisturi diskursi (`sxvagvarad~ 
moazrovneni), rogorc antisabWoTa diskursis siRrmiseuli modeli; radika-
luri diskursi (disidentebi), rogorc antisabWoTa diskursis utrirebuli 
modeli; adaptirebuli diskursi (konformistebi), rogorc antisabWoTa da 
sabWoTa diskursebis inteleqtualuri morigebis mcdeloba; neitraluri 
diskursi (Caurevlebi), rogorc antisabWoTa diskursis pasiuri modeli,  ro-
melic Sinaganad enaTesaveba subieqtivistur diskurss, Tumca gansxvavdeba 
misgan poziciis aqtivobis TvalsazrisiT; da, rasakvirvelia _ modernize-
buli sabWoTa diskursi (windaxeduli apologetebi), rogorc sabWoTa xeli-
suflebis axali dasayrdeni. amgvari diferenciaciis safuZveli ukve aris 
aramarto ideologiuri antagonizmi diskursebs Soris an Tundac litera-
turuli produqciis xarisxobrivi maCveneblebi, aramed mwerlebis pozicia, 
rogorc socialuri identifikaciisa da komunikaciis formis gamovlineba. 
miuxedavad garegnuli simSvidisa,  diskursis moniSnuli modelebis Tanaarse-
boba,  vfiqrobT, saSiSi istoriuli gamocdileba iyo, sakmaod arasasurveli 
socialuri da kulturuli perspeqtiviT, Tumca, sabednierod, saqarTvelosaT-
vis is maleve dasrulda, 1978 wlis 14 aprils; Tuki SevudgebiT sabWoTa 
periodis qarTuli literaturuli diskursis destruqciis dasabamis Ziebas, 
rasakvirvelia, 1978 wlis 14 aprils movniSnavT. es dRe mravali Tvalsaz-
risiT iyo umniSvnelovanesi movlena saqarTvelos istoriaSi da, maT Soris, 
qarTuli literaturuli diskursis transformaciis TvalsazrisiTac. cxadi 
gaxda, rom sazogadoebis moqalaqeobrivi neba, Tuki is momwifebuli da moti-
virebulia, ufro Zlevamosilia, vidre nebismieri saxelmwifoebrivi manqana. 
80-iani wlebidan literaturuli diskursi, iseve rogorc Tavad politikuri 
reJimi, axali statusiT ganagrZobs arsebobas, Tumca, es ukve sxva narkvevis 
Temaa.

dabolos, monoba yovelTvis da yvela droSi SeiZleba airCios mweral-
ma, magram, mTavaria, rom es iyos nebayoflobiTi da ara iZulebiTi arCevani. 
gamosavals totalitarizmis Cixidan mxolod nonkonformistebi pouloben 
im istoriuli garantiiT, rom WeSmariti literaturuli saxeebis gadarCe-
nas ukiduresad tiranul viTarebaSic ki ar emuqreba safrTxe, vinaidan Ri-
rebuls gadaarCens dro da ara calkeuli adamianebis neba-survili, rogori 
warmatebuli diqtatorebic ar unda iyon isini.
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Irma Ratiani

The Models of Literary Discourse within Soviet Totalitarianism

Summary

Keywords:  Soviet totalitarianism, literary discourse, Soviet discourse, Anti-Soviet 
discourse.

The aim of this paper is to discuss and analyze structural models of literary 
discourse being captured within the frameworks of Soviet totalitarian regime.

Literature is a conceptual reflection on ongoing processes; Context, serving 
as a background for the formation of a literary text, is reflected on conceptual and 
expressive layers of the same text. If we take into consideration intrinsic longing of 
literature towards intellectual and representative freedom we can vividly envisage 
the obstacle emerging between a literary text and real context under the conditions of 
totalitarian regime. The creation of ideological diktat, as a violent governing system, is 
the ultimate sign of totalitarianism as well as formation and establishment of clichés, 
which limits the boundaries of literary freedom to a great extend. The 1920s can serve as 
an illustration, when modernistic tendencies established in Georgian literature became 
in conceptual antagonism with the ideological principles of Soviet diktat. The policy 
marked by destruction of spiritual values opposed literary process marked by inner, 
spiritual quest, which in itself reflected precisely the crisis of the epoch, the general 
scepticism and nihilism that reigned in the society oppressed by intellectual terror. The 
opposition between totalitarian regime and artistic-literary thinking existed for decades 
and formed important stages in the history of Georgian culture.

Under such circumstances, from the standpoint of the analysis of literary studies, 
emphasis is made not only on the evaluation of conceptual and motivational models of a 
text – but the revealing of literary discourse reaction on intellectual terror, systematization 
of those structural models, which are offered by extended literary materials; in addition, 
the establishment of the link between conceptual-motivational and structural models of 
literary discourse is also important, realizing how tight or loose this link is. The process 
is symptomatic and entails a wide cultural area.

irma ratiani



57

Soviet union represented a symbol of artificial historical and cultural eclecticism, 
however incompatibility was successfully masked by the proper functioning of 
hyper-tropic state machine and the principle of the centralization of the authorities: 
an individual’s need is shared by everyone, what is rule for one, is for everyone, an 
individual’s lifestyle should be accepted by every single person – the decision was 
made unanimously by the centre; nationality, history, tradition, thinking and longing are 
details of marginal value against the background of red Soviet marker.

Is the interior of this artificial system as naïve as a façade? Obviously not.
Brave revolutionists had developed as cynics and fanatics, and the concept 

of a leader acquired an ambivalent and ambiguous meaning. Leader turned into the 
personification of oppression, cruelty, a monster representing artificial-pathetic object 
of admiration for the crowd or in other words, subordinate mass. 

What kind of impact can such political system have on art, in particular, on 
literature?

 The paper deals with different aspects of this influence: ideological pressure on 
writers and obliging them to be in the service of dictate by means of terror; formation of 
Soviet Discourse and creation of its radical model - Proletarian Discourse; establishment 
of concepts like – “Soviet Writing”, “Social Realism”, “Soviet School of Criticism”; 

The second side of the process is also presented: the struggle of non-conformists 
when the writer opposes surface illusion of happiness and chooses an active form of 
creative protest, resulting in the formation of Anti-Soviet discourse. A new concept – 
“writer – people’s enemy” is being established. 

Also, the problem of the relationship of Soviet and Anti-Soviet literary discourses 
towards context and its different stages of development and different forms are discussed 
in the paper: the Discourse of War; Soviet Publicist: official press, patriotic texts, 
epistolary writing; Pro-Western Liberal Discourse; Subjective Discourse; Dissident 
Discourse and etc. 

The ending of the Soviet period in the history of Georgian literature is also 
stated.
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konstantine bregaZe

vuZRvni gr. robaqiZis memkvidreobis moamagis,
b-n avTo CxikviSvilis xsovnas

grigol robaqiZis romanebis poetika

cnobilia, rom grigol robaqiZis (1880-1962) romanebis poetikis baziss 
qmnis miTologiuri diskursi _ miTosuri paradigmebi da miTo-poeturi saxis-
metyveleba. am TvalsazrisiT urigo ar iqneba gavixsenoT Tavad robaqiZis Sem-
degi debuleba, romelic man Camoayaliba werilSi ̀ saTaveni Cemi Semoqmedebisa~ 
(aRsaniSnavia, rom Tavad es werili konceptualuri xasiaTisaa da robaqiZis 
Semoqmedebis Taviseburi gasaRebia): 

`visac simbolo da miTosi ar esmiT, igi Cems Semoqmedebas ver gaigebs. 
vgulisxmob mkvlevars da ara mkiTxvels. mkiTxveli xSirad uSualo gancdiT 
ufro Rrmad wvdeba romelime nawarmoebs, vidre aparatebiT damZimebuli 
mkvlevari~ (robaqiZis krebuli... 1996: 81). 

aqedan gamomdinare, robaqiZis romanebis poetika a priori emyareba Si-
naganisa da gareganis dialeqtikur urTierTmimarTebas. kerZod, romanebSi 
asaxuli istoriul-empiriuli sinmadvile (garegani) imTaviTve gulisxmobs 
Tavis metafizikur-miTosur Zirebs (Sinagans) da piriqiT. romanis naratiul 
aspeqtSi mudmivi monacvleobaa empiriulisa da transcendenturis, fizikurisa 
da metafizikuris, istoriulisa da miTosuris, isini urTierTSi gadadian, 
urTierTgamomdinareoben da erT dialeqtikur mTlianobas qmnian, rac robaqi-
Zis romanebis teqstebSi upirvelesyovlisa miRweulia miTosuri arqetipebis 
poeturi recefciis, anu, sakuTari miTosuri saxismetyvelebis safuZvelze. 

Sinaganisa da gareganis es korelacia romanis personaJebsa da maT 
urTierTmimarTebebzec vrceldeba: isini erTdroulad arian empiriuli da 
miTosuri subieqtebi,  maTi empiriul-fizikuri `me-s~ safuZvelia miTosur-
metafizikuri `me~. romanis personaJTa empiriul-yofiT urTierTobaTa miRma 
imTaviTve mocemulia miTosuri paradigmebi: mag., roman ̀ Cakluli sulis~ pro-
tagonistebis,  Tamaz engurisa da natas yofiTi, drosa da sivrceSi mocemuli 
urTierTtrfobis istoria amavdroulad unda gaviazroT rogorc miTosuri, 
zedrouli da zesivrculi trfobis ambavi, ramdenadac maTi urTierTobis 
saxismetyvelebiTi safuZvelia erTi mxriv iSTar-Tamuzis, xolo meore mxriv 
adam-evas miTosuri paradigmebi (janjibuxaSvili 2003: 133-139). satrfos 
(natas) mxatvruli saxe aq ukve gvevlineba transcendentur-paradizuli 
yofierebis simbolod, xolo misadmi trfoba alegoriulad ganasaxierebs Sem-
mecnebeli `me~-s iniciacis gzas sulieri srulyofisa da saRvTo yofierebis 
damkvidrebisaken. aqve unda iTqvas, rom robaqiZis romanebis miTosuri saxis-
metyveleba ZiriTadad efuZneba bibliur, Suamdinarul, winaaziur-iranul, da, 
ra Tqma unda, qarTul miToss (ix. `gvelis perangi~, `Cakluli suli~, `megi, 
qarTveli gogona~, `qalRmerTis Zaxili~, romani-fragmenti `falestra~). 
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romanebSi miTosuri arqetipebis TvalsazrisiT sainteresoa Tavad 
robaqiZis SeniSvna, sadac igi pirdapir miuTiTebs sakuTari SemoqmedebiTi 
meTodis, anu romanebis teqstebSi Sinaganisa da gareganis korelaciis Sesaxeb: 
`Cemi romani `megi~ erTgvari cdaa realur qalwulSi kolxeli miTiuri qa-
lis gancxovelebisa: medeasi. ivlite is aris, rac dalia, dali is aris, rac 
ivlitea. kavala is aris, rac amorZalia. amorZali is aris, rac kavalaa~ 
(robaqiZis krebuli... 1996: 233; baqraZe 1999: 103).

amgvarad, SeiZleba iTqvas, rom robaqiZis romanebis naratiul aspeqtSi 
fizikuri gadadis metafizikurSi, istoriuli _ miTosurSi, da piriqiT. 
teqstSi mudmivi monacvleobaa am or intencias Soris.

amitomac, SemTxveviTi araa, rom robaqiZis romanebis poetikis msofl-
mxedvelobriv-filosofiur da esTetikur safuZvlebs qmnis erTi mxriv i.v. 
goeTes pirvelfenomenis (Urphänomenlehre) moZRvreba, meore mxriv, fr. nicSes 
koncepti maradiuli dabrunebis (die ewige Wiederkehr) Sesaxeb (Tumca, nicSes 
es koncepti robaqiZesTan Zireuladaa Secvlili da axleburadaa interpre-
tirebuli swored goeTes pirvelfenomenis konceptis WrilSi), vinaidan 
germanel moazrovneTa es konceptebi impliciturad gulisxmoben yofierebis 
miTo-filosofiur gaazrebas. werilSi `Cemi cxovreba~ robaqiZe swored am 
garemoebaze mianiSnebs: 

`goeTes moZRvreba Taurfenomenis Sesaxeb CemTvis saganTa Semecnebis sa-
fuZvlad iqca. sinamdvilis xedva Camoyalibebis processa da mTelis dinebaSi, 
da ara calkeul momentebSi _ gana mwerlisa (xazi Cemia _ k. b.) da moaz-
rovnis umaRlesi amocana araa? [...] ara erTeulis maradiuli dabruneba Tavis 
Tavisaken, aramed erTeulSi maradiulis dabruneba Tavis Tavisaken. SemdegSi 
am Secnobam xorcSesxma hpova Cem roman `gvelis perangSi~ (da ara marto aq, 
aramed robaqiZis yvela romanSi _ k. b.)~ (robaqiZe 1994: 226, 228).  

igive intencia ganviTarebulia esseSi `TaurSiSi da miTosi~ (`Urangst 
und Mythos~) ontologiuri esseebis krebulidan `demoni da miTosi~ (germ. 
1935): 

`savsebiT aramarTebuli Cans maradiuli kvlavmobrunebis amgvari (e. i. 
nicSeseuli _ k. b.) gaazreba: ara calkeuli ubrundeba TavisTavs maradiulad, 
aramed maradiuli ubrundeba TavisTavs calkeulSi, e. i. Taursawyisi. igia am 
qveynad yvela movlenis TaurmiTosi. magram rogor unda iqnas Secnobili es 
umaRlesi faqti? mxolod sagnobrivi mWvretelobiT. Tumca miTosuri xilviT 
saganTa Wvretis niWi ukve didi xania dakargulia da momakvdineblad civi 
cnebebi ki aq sabolood gvimtyuneben. sabednierod am TvalsazrisiT dasav-
leTSi erTi didi gamonaklisi mainc arsebobs: goeTe~ [Targmani statiis av-
tors ekuTvnis _ k. b.] (robaqiZe 1935: 38). 

aqedan gamomdinare, interpretis upirvelesi amocanaa robaqiZis mxat-
vrul teqstebSi sakuTar hermenevtikul wiaRsvlebs swored goeTes pirvel-
fenomenis Teoria da am Teoriis WrilSi robaqiZis mier interpretirebuli 
nicSes maradiuli dabrunebis koncepti daudos safuZvlad, raTa, Tuki fr. 
Slaiermaxers davesesxebiT, moxdes `yovelgvari gaugebrobis Tavidan acile-
ba~ (`um jeden Mißverstand zu vermeiden~). kerZod, aq gaugebrobebis acilebaSi 
mxedvelobaSi maqvs safrTxe, Taviseburi hermenevtikuli cTomileba, roca 
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robaqiZis Semoqmedeba SesaZloa recifirebul iqnas mxolod rogorc e. w. 
miwisa da sisxlis literatura (Blut - und Bodendichtung), vinaidan robaqiZis 
cxovrebis erTi monakveTi, kerZod misi 1933-1945 w.w. nacistur germaniaSi 
cxovreba, moRvaweoba da am periodSi aq gamocemuli romanebi (arada misi 
romanebis umetesoba swored am periodSi gamoica germanul enaze) primiti-
uli interpretaciuli midgomebisaTvis sruliad sakmarisi aRmoCndes,  raTa 
robaqiZis Semoqmedeba miakuTvnon e. w. sisxlisa da miwis literaturasa da 
nacistur ideologias. am SemTxvevaSi WeSmariti interpreti cxadia unda ga-
emijnos robaqiZis romanebis teqstebis dro-sivrceze mibmulobis perspeqti-
vidan interpretacias: kerZod, aq mxedvelobaSi maqvs robaqiZis teqstebis sxva 
ideologizebuli teqstebis perspeqtividan interpretacia, iqneba es sabWoTa 
sinamdvileSi,  Tu nacistur sinamdvileSi Seqmnili kritikuli Tu pozitiuri 
ideologizebuli recenziebi robaqiZis teqstebze. 

msgavs gaugebrobas interpreti ki mxolod maSin airidebs, Tuki marjved 
gamoiyenebs hermenvtikuli wrebrunvis meTods da misTvis robaqiZis romanebis 
interpretaciisas amosavali iqneba robaqiZis Semoqmedebis Cems mier zemoT 
ukve aRniSnuli filosofiur-msoflmxedvelobrivi safuZvlebi _ pirvel-
fenomenisa da maradiuli dabrunebis konceptebi, miT umetes, Tavad robaqiZe 
dabejiTebiT xazs usvams am garemoebas: 

`goeTes moZRvreba Taurfenomenis Sesaxeb CemTvis saganTa Semecnebis sa-
fuZvlad iqca. sinamdvilis xedva Camoyalibebis processa da mTelis dinebaSi, 
da ara calkeul momentebSi _ gana mwerlisa da moazrovnis umaRlesi amocana 
araa?~ (robaqiZe 1994: 226). 

aqedan gamomdinare, robaqiZesTan miTosuri paradigmebi da miTosuri sa-
xismetyveleba (zogadad miTosuri diskursi) romanebis teqstebis ubralo 
tropul-metaforuli samkauli ki aRar aris, aramed misi mxatvruli teqste-
bis ucilobeli ontologiaa. amitomac,  robaqiZis romanebis poetika imTaviTve 
miTosur, anu pirvelfenomeniseul paradigmebsa da arqetipebs efuZneba, raTa 
moxdes am pirvelfenomenebis srulyofili wvdoma poeturi sityvis ZaliT. 
amgvari mxatvruli teqsti ki ukve wminadad esTetikuri fenomeni ki aRar aris,  
aramed cocxali, magiuri, Taviseburi `sakraluri~ teqstia,  romelSic moce-
mulia yofierebis, misi Taursawyisebis mudmivi, dausrulebeli hermenevtika. 
aq robaqiZis mxatvruli teqsti fuZndeba rogorc Taviseburi ontoteqsti, 
romelic aris ara teqsti TavisTavad (an sich), rogorc, vTqvaT postmoder-
nistuli mxatvruli `wminda~ ontoteqsti, romelsac aranairi an TiTqmis 
aranairi mimarTeba ar gaaCnia yofirebisa da misi pirvelsawyisebisadmi, aramed 
piriqiT, robaqiZis romanebis teqstebi swored yofierebaze, mis Taursawyi-
sebzea mimarTuli, ris safuZvelzec robaqiZiseuli ontoteqsti gadaiqceva 
yofierebis ganuyofel nawilad, masSi `zis~, masSia integrirebuli da ukve 
Tavad manifestirdeba rogorc yofiereba, romlis safuZvelze SesaZlebelia 
yofierebis pirvelfenomenebis cocxlad (`live~-Si) gancda.

Sesabamisad, robaqiZis SemoqmedebiTi amocanaa sakuTari mxatvruli me-
tyvelebisa da miTosuri saxismetyvelebis safuZvelze mkiTxvelis cnobi-
erebaSi gaacocxlos yofierebis metafizikuri sawyisebi da mkiTxvelis cno-
biereba empiriuli sinamdvilidan warmarTos yofierebis miTosuri sawyisebi-
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saken,  ris safuZvelzec mkiTxvelis cnobierebam realurad, cocxlad gamud-
mebiT unda ganicados empireaSi miTosuris,  pirvelsawyisiseulis moqmedeba. 
robaqiZe yovelTvis cdilobs Tavisi romanis teqstebSi yofierebis saganTa 
wyoba,  yofierebis metafizikur-miTosuri safuZvlebi sakuTari miTosuri 
saxismetyvelebis safuZvelze `cocxlad~ gadmosces. robaqiZis mier saku-
Tari saxismetyvelebis safuZvelze recifirebuli miTosuri paradigmebi da 
miTosuri arqetipebi, misi miTosuri saxismetyveleba swored am SemoqmedebiT 
amocanebsa da miznebs emsaxureba rogorc SemoqmedebiTi meTodi. yovelive 
zemoTqmulis magaliTad sakmarisia gavixsenoiT Tundac `gvelis perangis~ 
Semdegi Tavebi _ `ekbatana~ da `qaravani~, an `Cakluli sulis~ meore Tavi _ 
`maradqaluri~.1

es Taviseburi `sakraluroba~, raSic robaqiZis romanebis teqstebis 
diskursTa yofierebis pirvelsawyisebisaken swrafvis tendencias vgulis-
xmob,  damaxasiaTebelia misi yvela romanisaTvis, rac ganapirobebs maT recef-
cias rogorc Taviseburi ontoteqstebisa. robaqiZis romanebis miTosuri 
diskursidan da miTo-poeturi saxismetyvelebidan gamomdinare, romelic mi-
marTulia konkretuli istoriul-empiriuli sinamdvilis WrilSi yofiere-
bis ontologiuri pirvelsawyisebis wvdomisaken,  robaqiZis romanebi war-
moadgenen modernistuli romanis gansxvavebul tips, kerZod, ontologiur 
romans. swored aseTi ontologiuri romanebia `gvelis perangi~ (qarT. 1926, 
germ. 1928),  `megi, qarTveli gogona~ (germ. 1932), `qalRmerTis Zaxili~ 
(germ. 1934),  `graalis mcvelebi~ (germ. 1937) da `Cakluli suli~ (germ. 
1933,  qarT. 1989).*

aseTi tipis ontoteqstebi TavianTi diskursidan gamomdinare a priori 
gamoirCevian, pirvel rigSi, lingvisturi maxasiaTeblebiT, kerZod magiuri 
mxatvruli metyvelebisaken tendirebiT. robaqiZis saxismetyvelebas swored 
sityvis magiuroba axasiaTebs, ris safuZvelzec xorcieldeba yofierebis 
metafizikuri pirvelsawyisebis mxatvruli sityviT wvdoma da moxelTeba. 
sityvis magiuroba aq metaforulad ar unda gavigoT, aramed principulad 
pirdapiri mniSvnelobiT. swored robaqiZis poeturi metyvelebis am magi-
urobaze miuTiTebda germaneli musikaTmcodne da avtori rudolf karmani 
(Rudolf Karmann) statiaSi `grigol robaqiZis portreti~, sadac man roba-
qiZis Semoqmedebas konceptualurad marTebuli da zusti gansaRvreba Mmisca 
_ `miTosuri realizmi (der mythische Realismus)~ (karmani 1963: 652): 

`swored es (e. i. miTosuri, Taurfenomeniseuli azrovnebis wesi _ 
k. b) ganasxvavebs mas, kavkasiels, yvela Tanamedrove dasvleTeli mwerlisa 
da moazrovnisagan. (...) [robaqiZe] sityviT gamoxatavs imas, rac ukvdavia da 
CvenSi cocxlobs. es aris magia. (...) maSasadame, sityvam unda Seicnos igi (e.i. 
ukvdavi, maradiuli, anu Taursawyisiseuli _ k. b.). mxolod aRmosavleTma 
SeinarCuna sityvis magia, mxolod mas ar daukargavs sityvis Sinagani Zala~ 
(robaqiZis krebuli... 1996: 381-382; karmani 1963: 653).2 

* aqve unda aRvniSno, rom mxatvruli metyvelebisa da saxismetyvelebis, magiurobis xarisxiT roba-
qiZis romanebi, ra Tqma unda, gansxvavdebian erTmaneTisagan. mag. am TvalsazrisiT `gvelis perangi~, 
romelic robaqiZis mxatvruli Semoqmedebis umaRles gamoxatulebad mimaCnia, bevrad aRemateba 
`Caklul suls~.
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aq kidev erTxel minda xazi gavusva im garemoebas, rom robaqiZesTan mi-
Tosuri paradigmebis gamoyenebas wmindad metaforuli datvirTva ar gaaCnia. 
anu, isini ar unda ganvixiloT rogorc romanis teqstebis tropul-esTe-
tikuri samkauli. teqstebSi mocemuli miTo-poeturi konceptebi ubralo 
metaforuli niSnebi ki ar aris, aramed, upirveles yovlisa, maTi mxatvruli 
funqciaa empiriul sinamdvileze ufro aRmatebul metafizikur sinamdvileze 
miniSneba, rac Tavis mxriv ganapirobebs romanebis siuJetisa da personaJebis 
simbolur da alegoriul mxatvrul semiotikur niSnebad aRqmas. robaqiZis 
SemoqmedebiTi meTodidan gamomdinare, romanis teqstis fiqcionaluri dro-
sivrcidan es miTosuri paradigmebi unda integrirdnen Tavad mkiTxvelis mier 
realurad aRqmad empiriul drosa da sivrceSi, ris safuZvelzec mkiTxvelma 
es miTosuri poeturi konceptebi unda aRiqvas da Tanaganicados rogorc 
yofierebis ganuyofeli da realurad arsebuli nawili, rogorc realuri, 
cocxali mocemulobebi. Cemi azriT, swored ase unda gavigoT robaqiZis ro-
manebSi mocemuli miTosuri paradigmebis mxatvruli funqcia. robaqiZis am 
SemoqmedebiTi meTodis esTetikur-ontologiuri mizania mkiTxvelis cnobiere-
bis yofierebis metafizikuri safuZvlebisaken warmarTva da mkiTxvelisaTvis 
empiriul-fizikur sinamdvileze aRmatebuli transcendentur-metafizikuri 
sinamdvilis Tanagancdevineba.

amgvarad, saxismetyvelebiTi TvalsazrisiT romanebSi miTosuri paradig-
mebi gamoyenebulia ara rogorc tradiciuli tropul-metaforuli semioti-
kuri niSnebi, aramed isini warmoadgenen Tavisebur ontoteqstualur cocxal 
mocemulobebs, ris safuZvelzec robaqiZis romanis teqsti fuZndeba rogorc 
`live~-uri ontoteqsti. sainteresoa, rom roman `Caklul sulSi~ miniSnebu-
lia swored sakuTari SemoqmedebiTi meTodis am Taviseburebaze, kerZod im 
epizodSi, rodesac avtori Tamaz enguris leqsebze msjelobs:

`sityva elementaruli iyo, pirvelyofili, hqonda feri, surneli, xma 
metalis. yvelaferSi pirvelqmnilis sunTqva. metafora ar iyo lamazi Se-
dareba, is sagnebis sxivmosil asarkvas amcnobda (xazi Cemia _ k. b.). yoveli 
suraTi uZvelesi istoriiT iyo garemosili, TiTqos gilgameSis dakarguli 
nawilebi epovnaT. aq iyo qalis siyvaruli _ cocxali da Tanac miTiuri 
qalisa, rogorc isidas siyvaruli. oRond uSualo sinmadviliT~ (xazi Cemia 
_ k. b.) [aq da qvemoT citatebi `Cakluli sulidan~ momyavs al. kartozi-
aseuli Targmanis mixedviT _ k. b.] (robaqiZe 1997b: 431). 

aq aSkaraa, rom robaqiZesTan ukugdebulia tropis `tradiciuli~ gage-
ba, anu tropis rogorc teqstis garegan samkaulad (metafora), an rogorc 
`konvencionalur~ simbolur an alegoriul semiotikur mxatvrul niSnad 
gageba. robaqiZe aq sakuTar saxismetyvelebas, sakuTar saxismetyvelebiT kon-
cepts gvTavazobs,  romlis Tanaxmadac mxatvruli tropebi erTdroulad ar-
ian rogorc garegani niSnebi, ise Sinagani aRsaniSnebi. anu, aq gvaqvs poetu-
ri niSnisa da poeturi aRsaniSnis ganuyofeli mTlianoba. niSani aq aris 
ara miniSneba, aramed sakuTriv aRsaniSni, da piriqiT,  aRsaniSni aris ara 
abstraqcia, aramed sakuTriv niSani. Sesabamisad, robaqiZesTan mxatvruli 
simbolo aris ara mis miRma arsebul saganze, mis miRma arsebul sazrisze 
(Sinagan logosze) miniSneba, aramed Tavad sagani, Tvad sazrisi (`sagnis sxiv-
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mosili asarkva~). aq robaqiZe cdilobs romanebis teqstebSi mogvces swored 
cocxali poeturi saxismetyveleba: e. i. rodesac yofierebis metafizikuri 
sawyisebi mxatvruli simbolos safuZvelze ara gaSualebuladaa gadmoce-
muli, aramed uSualod, robaqiZis mixedviT _ `uSualo sinamdviliT~ (`von 
unmittelbarer Wirklichkeit~), rasac karmani miTosur realizms uwodebs.

amgvarad, robaqiZis Tanaxmad, poeturma saxismetyvelebam ki ar unda 
mianiSnos, aramed uSualod unda gadmosces metafizikur-transcendenturi 
saganTmimarTebani: anu, poeturi tropebi Tavad unda iyvnen es metafizikur-
transcendenturi mocemulobani, isini magiuri poeturi metyvelebis safuZ-
velze Tavad unda iqcnen aseT mocemulobebad. 

es uSualoba ki esTetikuri da ontoteqstualuri TvalsazrisiT gu-
lisxmobs mkiTxvelisaTvis transcendenturobis, yofierebis pirvelsawyise-
bis realur gancdevinebas. aq ki, rogorc es zemoT ukve aRiniSna, robaqiZe 
gadamwyvet rols aniWebs poetur metyvelebas, mxatvruli sityvis magias, 
magias swored pirdapiri, da ara metaforuli mniSvnelobiT. yovelive es 
ki robaqiZis romanebis teqstebs gadaaqcevs Tavisebur sakralur teqstebad, 
raSic, vimeoreb, vgulisxmob swored iseTi tipis mxatvrul teqsts, romlis 
diskursic yofierebis metafizikuri sawyisebis, transcendenturobis wvdo-
mazea orientriebuli. 

swored amgvar cocxal, Tavisebur `sakralur~ teqstebad aRiqvamda Ta-
vad robaqiZe sakuTar mxatvruli teqstebs, sadac miTosuri saxismetyvelebis 
safuZvelze `uSualo sinamdviliT~, miTosuri realizmiT asaxuli da gadmo-
cemulia yofierebis metafizikuri pirvelsawyisebi. am TvalsazrisiT sain-
teresoa robaqiZis Semdegi debuleba, romelic man gadmosca werilSi `saTa-
veni Cemi Semoqmedebisa~:

`sagnis qceva simbolod Zalian Znelia. kidev ufro Znelia ambavis 
vlineba miTosad. ra rig gamoicnobis, sZlia Tu ra xelovanma siZnele? sul 
advilad. vTqvaT, kiTxulob romelime romans, saca moTxrobilia, vTqvaT esec, 
sruliad ubralo ambavi, ambavi yoveldRiuri. Tu grZnob kiTxvisas: TiTqo 
iq Seni sakuTari gancdaa moyolili da imave dros _ da esaa TavidaTavi 
_ amasac Tu grZnob Tanve: TiTqo momxdari ukve sadRac da odesRac mom-
xvdariyves _ icode, romani miTiuria. ai Cemi koncepti. Cems laboratoriaSi 
es koncepti meTodia. [...] ra warmoiSva am laboratoriaSi? `londa~, `kardu~, 
`gvelis perangi~, `lamara~, `Cakluli suli~, `megi~, `kavkasiuri novelebi~, 
`qalRmerTis Zaxili~, `mcvelni gralisa“ (robaqiZis krebuli... 1996: 85). 

aqedan gamomdinare, Cemi azriT, robaqiZe Tavis SemoqmedebiT meTods 
afuZnebs organuli bunebis fenomenTa Semecnebis goeTeseul meTodze da es 
meTodi Semdgom gadmoaqvs esTetikis sferoSi. Sesabamisad, robaqiZis romane-
bis poetikas safuZvlad udevs swored goeTes SemecnebiT-mWvretelobiTi 
meTodi, romelic man gamoimuSava Tavis bunebismetyvelur kvlevebSi: kerZod, 
goeTe empiriuli calkeuli mcenaris grZnobadi Wvretisas amavdroulad Si-
naganad Wvretda konkretuli mcenaris Taurarss, ideas mcenarisas, pirvel-
mcenares (Urpflanze). Sesabamisad, organuli bunebis calkeuli fenomenebis 
empiriul formebSi goeTe amavdroulad Wvretda am fenomenTa metafizikur 
Taursawyisebs (Urphänomen) (mecleri... 2004: 442-443). 

grigol robaqiZis romanebis poetika



64

amitomac, SemTxveviTi araa isic, rom robaqiZe Tavis ontologiur es-
seSi `TaurSiSi da miTosi~ dawvrilebiT msjelobs organuli bunebis feno-
menTa goeTeseul Semecnebis meTodsa da pirvelfenomenis konceptze (robaqiZe 
1935: 38-42):

`Taurmcenaris ideam erTbaSad gadawyvita umniSvnelovanesi problemebi. 
pirvelad msoflio istoriaSi mTeli yofiereba saxeobriv-bunebiTi mWvrete-
lobis safuZvelze (bild- und natursichtig) miTosur realobad iqna Semec-
nebuli. [...] Taurmcenare mcenaris miTiuri sinamdvilea _ ara istoriuli 
faqti, erTjeradi movlena, aramed kosmiuri, romelic mudmivad vlindeba. 
pirvelmcenare miTosis grZnobad-poeturi saxea. [...] ase Tvlems yovel sa-
wyisSi pirvelsawyisi da maradiuli xorcs isxams calkeulSi. da rodesac 
calkeuli (das Einzelne) maradiulis (das Ewige) gamanayofierebel moqmedebas 
Tavis TavSi SeigrZnobs, maSin is maradiulis Tanaziaria~ [citatis Targmani 
statiis avtors ekuTvnis _ k. b.] (robaqiZe 1935: 41, 42).

amitomac,  Cemi azriT, organuli bunebis fenomenTa goeTeseuli Wvre-
tisa da Semecnebis meTodi robaqiZes Semdeg gadmoaqvs esTetikis sferoSi da 
am meTods gadaaqcevs sakuTar SemoqmedebiT meTodad, razec igi daafuZnebs 
sakuTari romanebis poetika: ̀ goeTes moZRvreba Taurfenomenis Sesaxeb CemTvis 
saganTa Semecnebis safuZvlad iqca. sinamdvilis xedva Camoyalibebis processa 
da mTelis dinebaSi,  da ara calkeul momentebSi _ gana mwerlisa (xazi Cemia 
_ k. b.) da moazrovnis umaRlesi amocana araa?~ (robaqiZe 1994: 226). 

am SemoqmedebiT meTods Tavad robaqiZiseuli definiciis mixedviT 
SegviZlia vuwodoT meTodi Semoqmedebis obieqtis uSualo sinamdviliT 
asaxvis Sesaxeb. es ki aris sagnis ara mimeturi, naturalisturi, impresi-
onistuli,  eqspresionistuli an simbolisturi asaxva, aramed ontologiuri, 
rodesac mxatvruli ritorikisa da saxismetyvelebis safuZvelze mocemulia 
transcendentur-metafizikuri pirvelsawyisebis uSualo, cocxali (`live~-
uri) gadmocema, anu, rodesac empiriuli da transcendenturi mocemulobebi 
mxatvrul teqstSi erTdroulad da ganuyofeli mTlianobiTaa asaxul-gad-
mocemuli. ai, swored aq vlindeba robaqiZis romanebis poetikis umTavresi 
maxasiaTebeli. 

amgvarad, robaqiZis romanebis teqstebi maTi miTosuri da ontolo-
giur-filosofiuri diskursidan, saxismetyvelebiTi specifikidan da unika-
luri SemoqmedebiTi meTodidan gamomdinare, rasac SegviZlia vuwodoT sagnis 
uSualo sinamdviliT asaxvis MmeTodi, fuZndebian rogorc iseTi onto-
teqstebi, romelebic mimarTulia ara sakuTar Tavze, rogorc Tavis TavSi 
Caketili mocemulobebi, rogorc teqstebi TavisTavad,  an sich, aramed iseTi 
ontoteqstebi, sadac poeturi saxismetyvelebisa da poeturi metyvelebis 
safuZvelze uSualo sinamdviliTaa gadmocemuli yofierebis metafizikuri 
pirvelsawyisebi: anu, es aris teqstebi, sadac mocemulia yofierebis herme-
nevtika. amitomac, robaqiZis romanebis teqstebi unda ganvixiloT rogorc 
mTels yofierebaze mimarTuli hermenevtikuli ontoteqsti, romelic erT-
drouladaa mimarTuli rogorc empiriulze, ise transcendenturze, rogorc 
istoriulze, ise miTosurze, rogorc fizikurze, ise metafizikurze. aseTi 
tipis teqstebSi ki miTosuri saxismetyvelebis safuZvelze erTdrouladaa 
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mocemuli yofis empiriuli asaxva da misi metafizikuri Zirebis wvdoma. Se-
sabamisad,  robaqiZis romanebis teqstebSi maqsimalurad reducirebulia mxat-
vruli gamonagonis, fiqcionalobis xarisxi, romanis teqsti gadis mxatvruli 
teqstebisaTvis damaxasiaTebeli fiqcionalobis miRma da fuZndeba rogorc 
cocxali, ̀ sakraluri~ live-teqsti. amitomac, robaqiZis romanebis poetikis am 
specifikidan gamomdinare, misi romanebi,  da gansakuTrebiT `gvelis perangi~, 
etablirdebian rogorc romanis Janris axali tipi, kerZod, rogorc ontolo-
giuri romani.

SeniSvnebi:

zemoTqmulis sailustraciod, aq moviyvan ramdenime amonarids dasaxelebuli Tavebidan:1 
„qalaqis samxriT-aRmosavliT _ seri mÁusellah. seridan samxriT didi qvis lomi wiTuri: 
TiTqo mziT nayvavilevi. qvis lomi: kirsilisagan Camosxmuli. kirSi _ mzis xuruSi da 
silaSi – mzis Teslebi. qvis lomi faria qalaqis. sparseTis titvel napralebidan, saca 
gaxelebuli mze avxorcobis Jins iklavs, xandaxan lomis grgvinva gavardeba sunTqvaSekrul 
xevebSi da grialis braziani Rvari Sors-Sors did manZilze arRvevs iranis myudroebas. 
aris am grialSi ucnauri siTavade: utexi da zviadi. qvis lomi xmalia hamadanis. didi 
SuadRis Jams, roca sagnebi Tavis landebs hkargaven, qvis lomTan midis sneuli: unayofo 
Tu aTaSangiT dadaRuli. unayofo iRebs faloss gaxurebul qvasTan da Txovs wiTur loms 
Teslebs. aTaSangiani Seaxebs faloss mziT gasudrul qvas da elis pirgamexil nadirisagan 
kurnebas. cxel qviSaze TiTqo peSvebiT esxmian Selocvani: kacma ar icis ra enaze“ (robaqiZe 
1997a: 6-7).
„kaklis xis didi foTlebi mZimed ekida mzis mcxunvare sxivebSi. foToli ar irxeoda, 
drodadro Camovardeboda erTi _ uxmaurood, nela. gaRmidan Sadrevnis Cxriali ismoda. xe 
mraval aseul weliwads iTvlida. misi tani, sami kaci Zlivs rom Semoawvdenda mklavebs, ma-
gari, daxeTqili qerqiT iyo dafaruli. xe mZlavrad idga Tavisi farTo, baraqiani CridiliT. 
kaklis ZirSi xaliCa gaeSalaT: zed zantad gaSxlarTuliyo qali. Tavi mwvane baliSze edo. 
qalis sxeuli, savse da mwife, axladmowyvetili yurZnis mtevaniviT ido xaliCaze. ZuZuebi 
mzis siuxviT evseboda, velur nestoebs siSoreTa geSi arxevda. irgvliv siCume sufevda, 
TiTqos yvela elementi Tavis TavSi Caketiliyos Sinagan mwifobas dayuradebuli. qalic 
Tavis TavSi CaZiruliyo da mcenaresaviT Tvlemda. ocnebebSi Cakarguli sakuTar sxeuls 
veRarc ki grZnobda. baliSze misi Tmebi ekida. Zlivs asxvavebda mzis sxivebisagan, foTlebSi 
rom atanda: mzisferi Tma hqonda. Tvalebi cis silurjes ucqerodnen _ am silurjis dafan-
tuli wveTebi. qalis yurTasmenas TiTqo unapiro SoreTidan wyaros CuxCuxi swvdeboda _ 
TviTonac ukvdavebis wyaro iyo. miwasTan erTad isic mzes eZleoda, Semqmnel Zalas uer-
Tdeboda“ (robaqiZe 1997b: 425-426).
robaqiZiseuli 2 magiuri mxatvruli metyvelebis nimuSad aq moviyvan Semdeg adgils misi 
romanidan „gvelis perangi“: 
„qaravani TiTqo SeCerda erTi. Semdeg _ isev mizozavs.
arCibald mekeSi Tvals acilebs kldeebs.
TiTqo yurs ugdebs:
namdvili dayudeba mzis _ (bibliis intuiciiT).
zmaneba didi SuadRis gaqvavebaSi.
aseTs myudroebas pani gastexavs xolme:
kiviliT rom moedeba uZrav alxs.
pani da SiSi panis. aq sinamdvile ordeba.
ordeba misi amTvisebelic.
dro Cerdeba. aris mxolod warsuli. awmyo mimqralia. momavali xandaxan Tu ielvebs _ 
rogorc azri Tu fiqri. aris mxolod warsuli: da isic _ rogorc zmanebulis mogoneba. 
arCibald mekeSi iyvineba mzis gaxveul areSi.
yoveli xiluli gadasulis landia mxolod _ 
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aSanTuli daRi gadasulis Tu warsulis.
aq: exla TiTqo ara aris ra.
aq: yvelaferi xsovnaa yofilis.
aq: TviTon yofila: Zveli ambavi _ Sors wasuli.
aq: istoriis didi ambebi astralur landebad ayudulan. 
astraluri landebi galursulni da Tvalebdanislulni _
gagudulan da Sinagan iyurebian.
es: iranis titveli kldeebia.
arCibald mekeSi iyvineba mziT gasudrul areSi...“ (robaqiZe 1997a: 117-118).
robaqiZis romanis mTeli teqsti met-naklebad swored amgvari Taviseburi magiur-na-
TelxilviTi ritorikiTaa determinebuli, rasac SegviZlia dionisuri mxatvruli metyveleba 
vuwodoT. 
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Konstantine Bregadze        

Poetics of Grigol Robakidze’s Novels

Summary

Keywords: poetics, ontological novel, tropology, mythos, proto-phenomena.

The poetics of Grigol Robakidze’s (1880-1962) novels is a priori based on the 
dialectical relationship between the inner and the outer, which in fact structures Grigol 
Robakidze’s literary method: in particular, the historical-empirical reality reflected in 
the novel (the outer) implies in itself its metaphysical and mythical roots (the inner) and 
vice versa. The narrative aspect of the novel is marked by a permanent interchange of the 
empirical and transcendental, physical and metaphysical, historical and mythical; they 
develop into each other and are mutually consequential, making up a single dialectical 
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whole, which in the texts of Robakidze’s novels are first of all achieved by the poetic 
reception of mythical archetypes, i.e. through their own mythical tropology. Hence, the 
tropological and compositional basis of Robakidze’s novels is structured by mythical 
paradigms.

This correlation of the inner and the outer can be applied to the characters of 
the novel as well as to their interrelationships: they are empirical and at the same time 
mythical beings, the mythical and metaphysical self underlying their empirical and 
physical self. Mythical paradigms can be discerned beyond the empirical and daily 
relationships of the characters.

The weltanschauung, philosophy and aesthetics of Robakidze’s novels are based 
on J.W. Goethe’s teaching on proto-phenomena (Urphänomenlehre) on the one hand 
and on F. Nietzsche’s concept of eternal return (die ewige Wiederkehr) on the other 
(although the Nietzschean concept is fundamentally altered and interpreted anew exactly 
in the light of Goethe’s concept of proto-phenomena), as the German philosophers’ 
concepts implicitly imply mythopoetic interpretation of being.

Hence, in Robakidze’s novels mythical paradigms and mythical tropology (mythical 
discourse in general) is not a merely tropological-metaphorical embellishment but rather 
the inherent ontology of the verbal artistic texts, shaping the essence of Robakidze’s 
creative method. Proceeding from this creative methodology and the poetic language 
of Robakidze’s novels, the text composition is based on mythical i.e. proto-phenomenal 
paradigms, so that these proto-phenomena be profoundly comprehended through the 
power of poetic logos. Such a literary text is not a purely aesthetic phenomenon but 
a living, magic text, ‘sacral’ in essence, rendering the eternal, endless hermeneutics 
of being, its proto-origins. Here, Robakidze’s literary text is established as a certain 
ontotext, which is not a text an sich, like, for example, the post-modern fictional ‘pure’ 
ontotext with no, or almost no reference to being and its proto-origins; on the contrary, 
Robakidze’s ontotext refers to being and its proto-origins, becoming its inherent part, 
‘set’ in it, integrated in it, and is itself manifested as being, through which the proto-
phenomena of being can be comprehended alive.

Consequently, Robakidze’s artistic objective is to animate metaphysical origins of 
being through his poetics and mythical tropolgy, and direct the reader’s consciousness 
from the empirical reality to the mythical origins of being, causing permanent empirical 
exposure of the reader’s consciousness to actual, live effect of the mythical, the proto-
original. In his novels, Robakidze always attempts to make actual, live rendering of the 
material arrangement of being, its metaphysical-mythical fundamentals through his own 
tropology; he always tries to write ‘live’. Mythical paradigms and mythical archetypes 
perceived through Robakidze’s own tropology, i.e. his mythical tropology serves as an 
literary method for these creative objectives and goals.

This original sacrality and liveness is characteristic of all Robakidze’s novels, 
which determines their reception as of certain ontotexts. In view of their mythical 
discourse and mythical-poetic tropology, directed to the perception of ontological proto-
origins of being through the prism of an actual historical-empirical reality, Robakidze’s 
novels, I believe, are a different type of modernist novel - an ontological novel. Such 
ontological novels are Das Schlangenhemd (The Snake Skin - Geo. 1926, Germ. 1928), 
Megi - Ein georgisches Mädchen (Megi – a Georgian Meiden - Germ. 1932), Der Ruf 
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der Göttin (The Call of the Goddess - Germ. 1934), Die Hüter des Grals (The Guard of 
the Graal - Germ. 1937) and Die gemordete Seel (The Killed Soul - Germ. 1933, Geo. 
1989).

Thus, in view of their mythical and ontological-philosophical discourse, 
tropological specificity and the unique creative method that can be called a live 
featuring method, the texts of Robakidze’s novels become established as ontotexts 
that are not self-referential and hence self-contained facts like texts an sich, but feature 
metaphysical proto-origins of being live with the help of poetic tropology and poetic 
language: i.e. these are the texts that convey the hermeneutics of being. Hence, the 
texts of Robakidze’s novels should be treated as a hermeneutic ontotext referring to the 
totality of being, simultaneously reflecting the empirical as well as the transcendental, 
the historical as well as the mythical, the physical as well as the metaphysical. Through 
mythical tropology, this type of texts features empirical reality and at the same time 
implies comprehension of its metaphysical roots. Thus, in Robakidze’s novels the 
degree of fictionality is reduced to the minimum, the text of the novels goes beyond the 
fictionality of verbal artistic texts and is established as a ‘live’, ‘sacral’ text. Therefore, 
owing to this very peculiarity, Robakidze’s novels, and especially Das Schlangenhemd, 
have established themselves as a new type of the novelistic genre – as ontological 
novels. 
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ilia gasviani

giiom apolinerisa da italiuri futurizmis 
urTierTkavSiris sakiTxisaTvis

futurizmis dabadebis oficialur TariRad 1909 wlis 20 Tebervali 
miiCneva.

am dRes, `figaros~ pirvel gverdze `futurizmis manifestis~ gamoq-
veynebiT, italieli poeti filipo tomazo marineti (1876-1944) safuZvels 
uyris XX saukunis erT-erT yvelaze radikalur avangardul literaturul-
mxatvrul mimdinareobas. marineti brwyinvaled flobs manifesturi Janris 
xelovnebas da mas futuristuli brZolisa da kulturuli agitaciis Ziri-
Tad iaraRad aqcevs. misi mowodeba radikaluria: Zirs Zveli, muzeumebSi da-
vanebuli Sedevrebi, gaumarjos Tanamedrove qalaqisa da siCqaris silamazes! 
(lista 2008: 13, 116; kampa 1996: 32). marinetis, am `xelovnebis bakuninis~ 
(lista 2008: 75) garSemo jgufdebian is italieli poetebi, romelnic po-
eziis ganaxlebasa da verlibrs emxrobian. male am moZraobas uerTdebian 
italieli mxatvrebic: umberto boConi, karlo kara, luiji rusolo, jakomo 
bala da jino severini, romelnic 1910 wels aqveyneben `futuristi mxat-
vrebis manifests~ da qadageben `ferwerul dinamizms~. iwyeba futuristuli 
saRamoebisa da sajaro leqciebis seriebi mTeli evropis masStabiT (parizi, 
londoni, berlini, briuseli). 1914 wels marineti moskovSic Cadis leqciis 
wasakiTxad da acxadebs, rom futurizmi `momavlis religiaa~ (lista 2008: 
75). amas mosdevs sxva, rogorc mxatvruli, ise sazogadoebriv-politikuri 
mowodebebis Semcveli manifestebis gamoqveyneba. futurizmi, garda sakuTriv 
literaturisa da mxatvrobisa, moicavs xelovnebis sxva sferoebsac: qandake-
bas, arqiteqturas, musikas, kinos, Teatrsa da TviT modasac ki.

ra Tqma unda, apolineri icnobda dadaist hugo balis (1886-1927) fone-
tikur leqsebs. garda amisa, 1914 wlis maisSi, man xotba Seasxa italieli 
futuristi poetis franCesko kanjulos (1888-1977) onomatopeur poezias. 
apolineri icnobda prefuturist aldo palaceskis (1885-1974) poeziasac. 
unda aRiniSnos, rom palaceski, avtori ramdenime onomatopeuri leqsisa da 
1913 wels gamoqveynebuli manifestisa `kontrtkivili~ («Il Controdolore»), 
Tavisi `saucxoo siZulviliT yvela Telili bilikisadmi~, marinetis did 
aRtacebas iwvevda (osteri 2001: 51).

frang kritikoss daniel osters miaCnia (osteri 2001: 52), rom apo-
linerisa da italiuri futurizmis urTierTmimarTebis sakiTxi moCvenebiT 
problemas waagavs, romelsac demontaJis siamovneba axlavs. apolineri ise-
Tive futuristia, rogoric vini, hiugo an bodleri. Tuki, marinetis mani-
festebidan gamomdinare, futurizmi SeiZleba ganisazRvros Semdegi aspeqte-
biT: warsulTan kavSiris radikaluri gawyveta, kacobriobis meqanizacia, xe-
lovnebis morgeba Tanamedrove cxovrebis aCqarebul ritmTan, saidanac gamom-
dinareobs saWiroeba diskursis totaluri gadafasebisa (futurizmSi wina 
planze inacvlebs parataqsi, arsebiTi saxelebisa da zmnebis infinitivuri 
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formebisTvis gansakuTrebuli mniSvnelobis miniWeba, `TavisuflebaSi arse-
buli sityvebi~, simultanuroba) da axali adamianis _ Seyvarebuli meomris 
_ gamoCenisa, aseT SemTxvevaSi apolineri nawilobriv futuristia. aqve unda 
gavixsenoT apolineris cnobili manifesti `futuristuli antitradicia~, 
romelic 1913 wlis ivnisSi gamovida da romelic Semdeg marinetis futu-
ristul manifestTa krebulSi Sevida. am manifestSi `zonis~ avtori apoli-
neri gmobs rogorc dantes, ise uitmens, Seqspirsa da pos* (romelnic, unda 
aRiniSnos, swored rom futuristebi arian), marinetis kvaldakval iTxovs 
sintaqsis, punqtuaciis, snoburi egzotikis, kopirebis, kritikisa da satiris 
mospobas. amis Semdeg apolineri qeba-didebas asxams adamianTa jgufs, romel-
Sic Sedian: TviTon apolineri, andre bii, pier-Jan Juvi, marsel diuSani, mari 
loranseni, vasili kandinski, fransis pikabia, aldo palaceski, umberto boConi, 
karlo kara da sxvebi. am manifestidan gamomdinare, SeiZleba vifiqroT, rom 
apolineri radikalurad emijneba Zvels, magram sinamdvileSi misi toni ufro 
futurizmisTvis damaxasiaTebeli epataJis konteqsts Seesatyviseba, vidre 
manifestis avtoris namdvil mowodebasa da esTetikas. aqve unda iTqvas isic, 
rom hiugos `kromvelis~ winasityvaoba, gustav floberis mimowera da artur 
rembos `erTi sezoni jojoxeTSi~ hiperfuturistuli teqstebia.

Tavis naSromSi `simbolistur RirebulebaTa krizisi~, miSel dekodeni 
acxadebs, rom apolineris aRniSnuli manifesti futuristuli radikalizmis 
aSkara imitaciaa, Tanac dasZens: `franguli futurizmi ar arsebula. TviT 
am moZraobis damaarsebelTa eqscesebma Seaferxa futurizmis gavrceleba 
parizis avangardul wreebSi, sadac ufro konstruqciuli kubizmi gadamwyvet 
gavlenas axdenda~ (osteri 2001: 53).

Tuki futurizmi, rogorc amas koradini da setineli werdnen 1914 
wels `futurizmis manifestSi~, mdgomareobs `yvela, ukve arsebuli da moma-
vali xelovnebisgan qaosuri, araesTetikuri, agresiulad Tavxeduri nazavis 
SeqmnaSi~ (osteri 2001: 53),  am SemTxvevaSi apolineri ar SeiZleba futuris-
tad miviCnioT.

Tuki futurizmis mizani, rogorc amas marineti wers `futuristuli 
literaturis teqnikur manifestSi~ (1912), aris adamianis `me~-s destruq-
cia,  literaturis mospoba da misi Secvla `materiis lirikuli akviatebiT~, 
xelovnebis, rogorc individualuri produqtis, mokvdineba im sababiT, rom 
`gamomsaxveloba, romelic xelovnebis bazas warmoadgens, kerZo nawarmoebe-
bidan cxovrebiseul aqtebSi gadavida~ (ardengo sofiCi)**, Tuki futurizmi 
gulisxmobs `samyaros xsnas siyvarulis tiraniisgan~, radgan mas mobezrda 
`erotikuli avantiurebi, avxorcoba, sentimentalizmi da nostalgia~ (mari-
neti), Tuki futurizms surs Zveli _ `romantikuli, paseisturi da deka-
denturi~ silamaze Secvalos sruliad axali silamaziT _ `geometriuli 
da meqanikuri brwyinvalebiT~ (osteri 2001: 53; bonino 2009: 135-143), am 
SemTxvevaSi apolineri araa futuristi.

* maT gverdiT dganan aseve bodleri, d’ anuncio, rostani, monteni, vagneri, beThoveni da a. S.

** ardengo sofiCi, `momavlis esTetikis pirveladi principebi~ (1920).
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Tuki futurizmi ganadidebs ara mxolod oms _ `samyaros erTaderT 
higienas~, aramed `qalisadmi zizRsac~, Tuki mas unda ara mxolod muzeumebis 
dangreva, aramed `feminizmisa da yvelanairi oportunistuli da utilitaru-
li silaCris~ mospobac, apolineri araa futuristi. magram Tuki futurizmi, 
rogorc amas luCano folgore werda 1917 wels, aris `win swrafva~, `siax-
lis dauRalavi siyvaruli~, imgvari xelovnebis Seqmna, romelic axal formebs, 
sinamdvilis ucnob mxareebs eZebs da romelic Seesatyviseba Tanamedrove 
cxovrebis mravalsaxovan silamazes (osteri 2001: 54), maSin apolineri nam-
dvilad futuristia.

yovel SemTxvevaSi, arsebobs ufro aSkara naTesaoba apolinersa da fu-
turizms Soris: esaa Tanamedroveobis, manqanis gaRmerTeba. 1911 wlis maisSi, 
papma pius X-m daloca aviatori bomoni, romelmac wminda petres moedans 
gadaufrina. edmon rostani da Jan ekari aleqsandriuli leqsiT qeba-didebas 
asxamen am teqnikur-Teologiur movlenas. 1912 wels marineti aqveynebs 
`politikur romans verlibrSi~ `papis monoplani~, romelSic moTxrobilia 
italiaze gadafrenis, papis motacebisa da misi adriatikis zRvaSi gadagdebis 
warmosaxviTi ambavi. monoplani agresiulobisa da titanurobis metafora 
xdeba.

Zrava adamianis idealad iqceva. `zonaSi~ apolineri _ Suagzaze ros-
tansa da marinetis Soris _ qristes aviatorad gadaaqcevs da aRwers Tana-
medrove industriul qalaqs (apolineri 1981: 7-14), mogvianebiT ki dawers 
leqsebs TviTmfrinavebze, qvemexebze, Wurvebze, telegrafze, eleqtroobaze. 
mag-ram apolineris modernizmi maSinve ubrundeba warsuls, olimps, biblias, 
le-gendebs, maSin rodesac marineti acxadebda: `unda momzaddes niadagi ada-
mianis ZravasTan momavali, ucilobeli gaigivebisTvis~ (osteri 2001: 55). 
rogorc roberto tasari werda 1975 wels Jurnal `eropSi~, marinetis 
futurizmi iltvoda `manqanasa da ekonomikur sistemas Soris [...] kavSiris 
gawyvetisken, raTa mSromelebisTvis eCvenebina ara ekonomikis gakveTili 
(rogorc es marqsizmma gaakeTa), aramed gakveTili, romelic SeiZleba mivi-
RoT abstraqtuli manqanis miTidan, im manqanisa, romelic tristaniseuli 
siyvarulis sagnad qceula~. apolineri ki amdens arc iTxovda.

SeiZleba iTqvas, rom ufro gadamwyveti gavlena apolineris poetikaze 
iqonia mismave Sexedulebebma da dakvirvebebma jer kubizmze, Semdeg ki rober 
delones (1885-1941) mxatvrobaze.

gavixsenoT, rom apolineri kubizms ganixilavda, rogorc reaqcias im-
presionizmis winaaRmdeg da mas `Cveni epoqis yvelaze amaRlebul mxatvrul 
mimdinareobas~ uwodebda (apolineri 1993: 282). Tumca,  rogorc fernan leJe 
aRniSnavs (leJe 1997: 27, 32, 314), XX saukunis ferwerul revolucias biZgi 
swored impresionistebma misces.

`alkoholebis~ gamosacemad momzadebis periodSi, rober delone, rome-
lic Semdeg abstraqcionizmisken gadaixara, Tavisi ferweruli ZiebebiT, 
swored apolineris poetur esTetikas pasuxobs. roca poeti 1912 wlis 
20 marts wers delones ferwerul tiloze `qalaqi parizi~, igi aRtace-
biT acxadebs: `unda gavbedo amis aRiareba. delones mxatvrobaSi, saqme ukve 
aRar gvaqvs ZiebebTan, arqaizmTan an kubizmTan~ (apolineri 1993: 298). 1912 

giiom apolinerisa da italiuri futurizmis urTierTkavSiris sakiTxisaTvis



72

wlis 14 oqtombers ki apolineri wers: `delone siCumeSi qmnida da igo-
nebda wminda ferebis xelovnebas, im xelovnebas, romelic mxatvrobisTvis 
iqneba igive [...], rac musikaa poeziisTvis~ (apolineri 1993: 343). amgvarad, 
SeiZleba iTqvas, rom delones orfizmi logikuri gagrZelebaa ferweruli 
evoluciisa: impresionizmi → divizionizmi (puantilizmi) → fovizmi → 
kubizmi → orfizmi.

1912 wels rober delone vasili kandinskis (1866-1944) swerda: `xe-
lovnebaSi uwesrigobis mteri gaxlavarT. sityva `xelovneba~ CemTvis har-
monias niSnavs.~ rober delones, kubizmi perspeqtivisa da sagnis moCvenebiT 
daSlad miaCnda da, im periodSi, qadagebda gadasvlas `arasagnobriobaze~, 
Tanac `simultanuri kontrastis~ teqnikis SemuSavebis procesSi gaxldaT. 
es teqnika ilustrirebulia `fanjrebis~ seriiT, sadac delone warmoaCens 
`ferebis dinamizms~. es iyo `wminda~, `lirikuli~ mxatvroba, siuJetisgan gan-
Tavisuflebuli, prizmuli, musikas rom hgavs, `samyarosa da cxovrebis poetu-
ri~ xedva (osteri 2001: 58). apolinerma delones mxatvrobas, mis feradovan 
kubizms `orfizmi~ uwoda. poetikis eniT, es niSnavs deskrifciis uaryofas, 
individualurisa da koleqtiuris sinTezs, polifonias da ara monodias. fu-
turistuli Jurnali `laCerba~, romelic 1913 wels florenciaSi daaarses 
jovani papinim (1881-1956) da ardengo sofiCim (1879-1964) da romelic 
futurizmis oficialuri beWdviTi organo iyo (kampa 1996: 32), wesiT unda 
misalmeboda `zonis~, rogorc poeziaSi am `simultanuri sinTezis~ nimuSis, 
gamoqveynebas. Tumca apolineris poeturi Ziebebis amgvarma Sedegma yvela ver 
daakmayofila. rogorc daniel osteri SeniSnavs, fransis pikabiasa (1879-
1953) da gabriel biufes (1881-1985) imedgacrueba dauflebiaT apolineris 
mier `zonis~ da `alkoholebis~ sxva leqsebis wakiTxvis Semdeg:

`ramdenad Sors viyaviT [...] axali cnobierebisgan, kubizmsa da orfizms 
Soris diferenciaciisgan! momeCvena, rom apolineri Rrma fesvebiT ukavSir-
deboda [...] romantizms~, _ werda gabriel biufe 1937 wels gamoqveynebul 
wignSi `mogonebebi giiom apolinerze~ (osteri 2001: 59).

magram unda iTqvas, rom `simultanuri sinTezi~, anu `wminda poezia~ 
(usiuJeto poezia), romelic rober delones ferwerul Ziebebs pasuxobs, 
ilustrirebulia ara `zoniT~, aramed apolineris leqsiT `fanjrebi~, iseve 
rogorc misi `leqsebi-saubrebiT~, romelic, apolinerisve sityvebiT, mimar-
Tulia `gare sinamdvilisken, romelic Tavad xelovnebis orfizmia~ (osteri 
2001: 60).

magram davubrundeT apolinerisa da futurizmis urTierTkavSiris 
sakiTxs.

unda aRiniSnos, rom futurizmis semantikuri veli _ amis dasadgenad 
ki moZraobis lideris manifestebisaTvis Tvalis erTi Sevlebac ikmarebs _ 
brZolis velia: destruqcia, msxverplad Sewirva, dangreva, mokvla, ganadgure-
ba. 1909 wlis `futurizmis manifestis~ ZiriTad moTxovnaTa CamonaTvalSi 
marineti pirdapir acxadebs:

`Cven gvsurs ganvadidoT omi _ samyaros erTaderTi higiena, mili-
tarizmi, patriotizmi, anarqistebis damangreveli qmedeba, is lamazi ideebi,  
romelic sikvdils Tesavs, da qalisadmi zizRi.~
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`Cven gvsurs davangrioT muzeumebi, biblioTekebi, vebrZoloT mora-
lizms, feminizmsa da yvelanair oportunistul da utilitarul silaCres~ 
(lista 2008: 116; bonino 2009: 43).

ai, ras wers amis Taobaze ugo piskopo Jurnal `eropis~ 1975 wlis 
martis nomerSi, statiaSi `jgufis mniSvneloba da funqcia futurizmSi~:

`futuristebisTvis omi ara metafora, aramed wamowyebuli cdebis lo-
gikuri Sedegi da gadamwyveti gamarjvebis mopovebis SesaZleblobaa. maT swo-
red omis meSveobiT SeuZliaT ganTavisufldnen Seuracxyofili mamis moCve-
nebis sazareli SiSisgan (...). imis mtkicebac ar iqneba gadaWarbebuli, rom 
isini awmyoSi warsulis koSmaris qveS cxovroben da rom am fundamenturi 
gaurkvevlobis gamo isini erTi naxtomiT momavalSi gadadian (...)~ (osteri 
2001: 74-75).

marinetim, boConim, karam, papinim, sofiCim da sxva futuristebmac ar da-
axanes da omis dawyebisTanave samxedro formebi moirges (ferie 2000: 163).

mxolod erTi sityvac kmara imisaTvis, raTa ganvsazRvroT apolineris 
pozicia da sulieri mdgomareoba 1914 wels: mutacia. magram am mutacias mos-
devs gaognebac da erTgvari siCumec: moWarbebuli grZnobebisa da eiforiis 
gamo adamiani sityvebs ver poulobs. gavixsenoT dantes _ kidev erTi gzaab-
neulis _ siCume pirvel qebaSi: `usier tevrSi, am cxovrebis naxevargzaze / 
anazdeulad gamovfxizldi gzadakarguli. / ena ver ityvis, Tu ramdenad iyo 
tye igi / ukacrieli, udaburi da gauvali~ (dante 1985: 153). movusminoT 
apoliners:

«On ne peut rien dire
Rien de ce qui se passe
Mais on change de Secteur
Ah! voyageur égaré».*

(apolineri 2001: 93)

leqsSi `patara avtomobili~, romelic `kaligramebSi~ Sedis, Cven vxe-
davT erTgvar epikur preistoriaSi gzaabneul apoliners (es ukve araa `zo-
naSi~ poetis gzaabneuloba). mobilizaciis dRea, igi vergilius-ruverTan** 
erTad dovilidan parizs miemgzavreba. iwyeba futuristebis mier nawinas-
warmetyvelebi didi istoria:

«Le 31 du mois d’ août 1914
Je partis de Deauville un peu avant minuit
Dans la petite auto de Rouveyre
[…]
Nous dîmes adieu à toute une époque».

(apolineri 2001: 67)

* `kaci verafers ver ityvis / zustad ver ityvis ra xdeba / mxolod seqtori icvleba / hoi! mgzavro 
gzaabneulo~.

** apolineris megobari, mxatvari da mwerali andre ruveri (1879-1962).
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`1914 wlis 31 agvistos
ruveris patara avtomobiliT
me gamovedi dovilidan SuaRamemde
[...]
Cven mTel epoqas davemSvidobeT~.

(apolineri 1984: 176)

jojoxeTi wamoimarTa da misma bestiariummac lavasaviT ifeTqa. dro 
da manZili waiSala. omi xelaxlaSobaa:

«Des géants furieux se dressaient sur l’ Europe
Les Aigles quittaient leur aire attendant le soleil
Les poissons voraces montaient des abîmes
Les peuples accouraient pour se connaître à fond
[…]
Je m’ en allais portant en moi toutes ces armées qui
se battaient».

(apolineri 2001: 67)

`gamxecebuli goliaTebi evropaze wamoimarTnen
da arwivebma budeebi miatoves mzis molodinSi
ufskrulebidan amodioda gaumaZRari Tevzebis gundi
yoveli eri erTmaneTis Sesacnobad eSureboda
[...]
me mivdiodi da mimyveboda legionebi erTmaneTs rom
anadgurebdnen~.

(apolineri 1984: 176)

`me~-s destruqcia da sikvdili samyaros xelaxal Seqmnas niSnavs; `me~, 
romelic axal polifonias vibraciiT grZnobs, samyaros erwymas:

«Je sentais en moi des êtres neufs pleins de dextérité
Bâtir et aussi agencer un univers nouveau»

(apolineri 2001: 68)

`me vgrZnobdi CemSi arsebani axladSobilni
axal samyaros agebdnen da awesrigebdnen~

(apolineri 1984: 177)

miT umetes, rom apoliners ukve didi xania mobezrda Zveli samyaro:

«À la fin tu es las de ce monde ancien»
(apolineri 1981: 7)

`Zvelma qveyanam mogabezra moqanculs Tavi~
(apolineri 1984: 131)

`patara avtomobili~ titanTa axali rasisa da ganTavisuflebuli 
`me~-s Sobas mogviTxrobs:
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«Nous comprîmes mon camarade et moi
Que la petite auto nous avait conduits dans une époque
Nouvelle
Et bien qu’ étant déjà tous deux des hommes mûrs
Nous venions cependant de naître»

(apolineri 2001: 69)

`Cven me da Cemi amxanagi maSinve mivxvdiT
rom im patara avtomobilma Camogviyvana
sxva epoqaSi da saukune idga axali
da Tumc viyaviT dasrulebuli mamakacebi
Cven xelmeored dRes davibadeT~

(apolineri 1984: 178)

sikvdilis, ngrevisa da kvlavdabadebis gancda mxolod apolinerisT-
vis rodia damaxasiaTebeli. am dros ezra paundi (1885-1972), gotfrid beni 
(1886-1956), `axali poeturi materikebis kolumbi~ (maiakovski 1988: 630) ve-
limir xlebnikovi (1885-1922) Tu rusuli futurizmis `SesaniSnavi propa-
gandisti~ (metCenko 1987: 5) vladimir maiakovskic (1893-1930) igives grZno-
ben,  igives ganicdian (osteri 2001: 77), rac maT SemoqmedebaSic aisaxeba.

uecrad, omi adamians axal funqcias akisrebs, is adamianis `me~-s axali 
samoqmedo asparezi xdeba. 1914 wlis 18 dekembers apolineri rober da jein 
mortieebs swers: `aq [nimSi _ i. g.], yvelaze lazaTiani cxeniT gaseirnebaa, 
ewevi,  brboSi gamoirCevi, sunTqav,  grZnob, rom raRacas warmoadgen, xvdebi, 
rom is Zala xar,  romelsac Tavisufleba efuZneba~ (osteri 2001: 78).

omSi apoliners saSinlad enatreba eposis samyaro. hegelma (1770-
1831) SesaniSnavad gviCvena, Tu ratom ar gamodgeba Cveni industriuli epoqa, 
Tavisi `manqanuri da fabrikuli warmoebiT~,  iseve rogorc saxelmwifo 
mowyobis modeliT,  pirvandeli epikuri poeziis fonad (hegeli 1971: 434). 
am manqanebiTa da qarxnebiT gawyda is cocxali jaWvi, romelic adamians 
bunebasTan akavSirebda, rogorc es Zvel epikur samyaroSi iyo. rogorc 
hegeli aRniSnavs (hegeli 1971: 434),  im yvelaferma, rac adamians sWirdeba 
gare cxovrebisTvis Zvel epikur samyaroSi,  iqneba es saxl-kari, karavi, sa-
woli, xmali da Subi Tu xomaldi, romliTac man zRvebi unda gadaseros, ar 
unda dakargos funqcia,  ar unda iqces gamousadegar saSualebad; piriqiT,  
mTeli Tavisi grZnobiTa da arsebiT, adamianma es yvelaferi sakuTari cx-
ovrebis nawilad unda aRiqvas.

daniel osters miaCnia (osteri 2001: 80), rom futuristebis mier 
axali epoqisa da manqanis gaRmerTeba SeiZleba warmogvidges, rogorc epi-
kuri ganzomilebis aRdgenis sasacilo mcdeloba. magram industriuli epoqa, 
romelic adamians izolaciaSi aqcevs, epikur masStabs ver miiRebs.

futuristuli eposis am marcxs apolineri pasuxobs saomari eposis 
moCvenebiTi warmatebiT. 1915 wlis 7 aprils poeti swers lus: `aq mSveni-
eri cxovrebiT _ veluri cxovrebiT _ vcxovrobT, Soreuli dasavleTis 
kovboebiviT~ (apolineri 2006: 260). rogorc hegeli aRniSnavs, omis dros 
mTeli eri iwyebs amoZravebas da, Tavis amgvar saerTo mdgomareobaSi, axal 
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aRmavlobas ganicdis; mas moqmedebis stimuli eZleva, radgan am SemTxvevaSi 
swored sakuTar Tavs, sakuTar mTlianobasa da sisrules icavs (hegeli 1971: 
440). aRniSnul konteqstSi, lirikuli individi am yvelafers sakuTari 
heroikuli mdgomareobis pirvelqmnil sinorCeSi yofnad aRiqvams.

yovelgvari axali ena _ iqneba es apolineris `kaligramebis~ pirveli 
leqsebisa da misi e. w. `omis leqsebis~ ena Tu joisis (1882-1941) `ulisesa~ 
da ezra paundis `kantosTa~ ena _ gamoxatavs swored eposis monatrebas da 
warmodgeba, rogorc misi dabrunebis survilis realizacia enaSi, rogorc 
epopeaSi. simultanurobis namdvili mizanic xom formaSi masStaburobis Se-
tanaa da albaT swored aman ubiZga apoliners imisken, rom kubist pikasosTan 
epikuri suli aRmoeCina.

`kaligramebi~, Tavisi eqvsi nawiliT, garda imisa, rom is apolineris 
omis dRiuri-aRsarebaa (velikovski 1985: 23-25), swored am eposSi SeRwevis 
mcdelobas warmoadgens.
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Towards the Interrelationship between 
Guillaume Apollinaire and Italian Futurism

Summary

Keywords: literary theory, comparative literature, modernist literature.

There is similitude, as well as difference, between Guillaume Apollinaire’s poetic 
aesthetics and Italian Futurism. If we consider the Futurism as an indefatigable search 
of the novelty, as a moving forward, as the creation of an art that looks for new forms, 
for unknown sides of the reality and who corresponds the reality of modern life with 
its various forms, Apollinaire is a truly Futurist poet. He adores, as well as Futurists, 
the modernity, the machine, the industrial city, but in the same time he does not forget 
the old, be it the Bible, the Greek myths or the Middle Ages. If Marinetti preaches 
the necessity of radical rupture with the past, the mechanicalization of humanity, the 
adaptation of art with the accelerated rhythm of modern life and the total reform of 
speech, Apollinaire agrees with these appeals only partially. For him, art is unacceptable 
if chaotic, unaesthetic or aggressive; he disagreed with the ideas of the abolition of 
traditional literature, of art as an individual product, as well as the glorifying of war 
and the contempt of the woman. It must be noticed that the most decisive influences 
on Apollinaire’s poetic aesthetics came from his own observations of cubism and the 
paintings of Robert Delaunay.

The semantic field of Futurism is the field of battle: destruction, sacrifice, killing, 
annihilation. The Futurists’ war changed from metaphor to a real war in 1914. In the 
poem ‘The Little Car’, which is one of the poems of ‘Calligrammes’, we see Apollinaire 
lost in a sort of epic prehistory. In a manner, ‘The Little Car’ tells us about the birth of a 
new race of Titans and man’s freedom. The war assumes a new function to the man and 
becomes a new area of activity for him.

The sentiment of death, of destruction and rebirth does not only characterise 
Apollinaire. At the same time, Ezra Pound, Gottfried Benn, Vladimir Mayakovsky or 
Velimir Khlebnikov felt the same things, and reflected it in their works.

During the war, Apollinaire missed terribly the world of the epics, because the 
industrial epoch, with its model of state organization, could not serve as the background 
for epic poetry, since the living chain which linked man to nature had been broken.

Every invention of new poetic or literary language, be it Apollinaire’s 
‘Calligrammes’, Joyce’s ‘Ulysses’ or Ezra Pound’s ‘Cantos’, shares this same desire to 
return, within language, to the epics, transforming the language into a sort of epopee.

The six sections of ‘Calligrammes’, which is a sort of diary of Apollinaire’s life 
from that period, represent a tentative of introduction into this world of the epics.

giiom apolinerisa da italiuri futurizmis urTierTkavSiris sakiTxisaTvis
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literaturis Teoria da SedarebiTi 
literaturaTmcodneoba

amerikeli komparativisti _ ana balakiani (1915-1997) warmodgenil 
naSromSi (qveyndeba misi narkvevebis krebulis _ The Snowflake on the Bel-
fry. Indiana University Press, 1994 Indiana University Press, 1994-is mixed-
viT) mkveTrad upirispirdeba literaturul kritikaSi dekonstruqciul 
da zogadad _ post-struqturalistur meTodologiebs, romlebic teqstis 
mkiTxveliseul aRqma-miRebaze amaxvileben yuradRebas. balakianis Tanaxmad, 
avtorTa da nawarmoebTa istoriuli aspeqtis ugulebelyofa nawarmoebs 
koleqtiuri areacnobieris nayofad aqcevs. sxva naSromSi igi ufro Sors 
midis da acxadebs, rom kulturis gaazrebisa da teqstebis interpretaciis 
Tanamedrove Teoriebi sxva ara aris ra,  Tu ara mcdeloba `Ziri gamouTxa-
ron dasavlur kulturas literaturis referencialuri rolis gauqmebis 
gziT~ (The Snowflake on the Belfry: The Aesthetic Dimension in Literary Criti-
cism”, p. 19).

rac dro gadis sul ufro metad iCens Tavs literaturis istoriisa 
da literaturis Teoriis diqotomia. swored ase ayenebs sakiTxs klaudio 
gilieni Tavis wignSi SedarebiT literaturaTmcodneobaze _ `erTeulisa 
da mravalgvaris Sesavali~ (Entre lo Uno y lo Diverso), rodesac aRniSnavs, rom 
literaturis Teoria da istoria erTmaneTis SeuTavsebel alternativebs 
warmoadgenen. 

arada, es erTob gavrcelebuli Tvalsazrisi Teoriuladac da praqtiku-
ladac didad uSlis xels Cvens disciplinas, romlis wanamZRvrebi litera-
turisadmi swored am orgvari midgomis SeTavsebas gulisxmobs. 

pol valeri Tavis statiaSi College de France-Si `poetikis~ (igi am 
saxeliT moixseniebs Teoriul gansjas) damkvidrebis saWiroebaze miuTiTebs 
da aRniSnavs, rom Teoriuli midgoma gancakevebuli ki ar unda iyos istoriis 
kvlevisagan an ki ar unda upirispirebdes mas, aramed literaturis istorias 
mizanandasaxulobasa da sazriss unda aniWebdes.

Tavis droze Teoriuli gansja komparatiuli kvlevis farglebSi rTu-
li masalis meTodologiur daxarisxebas gulisxmobda. 

Tvali gadavavloT literaturis komparatiuli kvlevis universiteteb-
Si damkvidrebul zogierT meTods.

aris erTgvari bedis dacinva im faqtSi, rom literaturuli procesebis 
kvlevis komparatistebis mier SemuSavebuli yvelaze TvalsaCino da qmediTi 
xerxebi am bolo xans, Zlieri mutaciebis Sedegad da sxvadasxva saxeliT, 
mZlavri kritikis sagnad iqcnen. 

upirvelesad es iTqmis adrindeli komparatiuli naSromebis iseT erT-
erT umTavres maxasiaTebelze, rogoricaa _ gavlenis sakiTxi. am sferoSi 
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miRebuli didi gamocdilebis Sedegad komparatistebi ase msjelobdnen: ram-
denadac ama Tu im literaturis farglebSi Tavs iCens Taobis zegavlena mom-
devno Taobebze, da zogjer negatiuri gavlenac ki (rac harold blumma `gav-
lenis SiSis~ _ anxiety of influence _ Teoriis saxiT Camoayaliba)1,  erovnul 
literaturaTa kulturuli urTierTgavlena kidev ufro mravalferovani da 
mdidaria ganmasxvavebeli niSnebiTa Tu katalizatorTa zemoqmedebis gamovli-
nebebiT, yovelive imiT, rac vrcel zeerovnul doneze odnav SesamCnev msgavse-
baTa miRma arsebobul sxvaobebze migvaniSnebs. es meTodi imdenad cxadad 
warmoaCens damaxasiaTebel Taviseburebebs, rom igi ori da meti kulturisa 
Tu tradiciis urTierTkavSiris Seswavlis saukeTeso saSualebaa. 

magram am meTodologiis araswori da daudevari gamoyenebis gamo am 
bolo dros `gavlena~ aRar iTvleba karg sityvad, radgan `mibaZvasTan~ iqna 
gigivebuli da metic, iTvleba, rom igi xels uSlis literaturis erovnul 
TaviseburebaTa warmoCenas. amitom Teoretikosebma igi interteqstualo-
bis cnebiT Secvales, romelic uaRresad ukidegano da TviTneburia, kerZod, 
teqstebs Soris referenciulobis, msgavseba-naTesaobis uTavbolo Ziebisaken 
gvibiZgebs da igi ufro kritikosis mier teqstebiT manevrireribis unaris 
gamovlinebaa, vidre nawarmoebis Rrma wvdomis saSualeba.

gavlenaTa kvlevis Tanamedrove Teoriuli nairsaxeobis umTavresi Ta-
viseburebaa literaturis imgvari kvleva, rasac SeiZleba `aleatoruli [Sem-
TxveviTobis principze damyarebuli] kritika~ ewodos. 

`gavlenasTan~ aris dakavSireebuli `literaturuli xvedris~ (`literary 
fortune~) kategoria, anu is, rasac Tavis droze komparatistebi `doqsolo-
gias~ (doxology) uwodebdnen2. 

ucxoeTSi mweralTa literaturuli xvedrisaTvis Tvalis gadevneba 
miznad isaxavda, erTi mxriv, geografiul sazRvaTa miRma mxatvrul nawar-
moebTa urTierTmizidulobis Cvenebas maTi universalobis cxadyofis mizniT, 
xolo meore mxriv, kulturul cnobierebaTa sxvaobis gamovlenasa da Sefase-
bas da amgvarad imis Cvenebas, Tu ramdenad Seswavs ama Tu im mwerals drosa 
da sivrceSi Tavisi ideebisa da mxatvruli iersaxis ganvrcobis unari. 

es iyo didostatoba, romelic mimarTuli iyo `diadi~-s da `mcire~-s 
da sxva amgvari konceptebis fardobiTobis Cvenebisa da literaturul mim-
dinareobaTa farglebSi originalobis gansasazRvrisa da sazogadoebriv da 
literaturul zegavlenaTa urTierTqmedebis gamovlenisaken. 

recefciis Tanamedrove Teoriebi, romlebic, rogorc wesi, empiriul 
dakvirvebas emyareba, upirvelesad miznad isaxaven popularizaciis prosesis 
axsnas mowoneba-armowonebis raodenobrivi monacemebis sistematizaciis sa-
fuZvelze, rac literaturuli sazRvrebis miRma gaRwevas gulisxmobs. 

 Tu adre recefciis meqanizmis Seswavla sakuTriv nawarmoebis an am 
ukanasknelis TvisebaTa aRqmis cvalebadi standartebis Secnobisaken iyo 
mimarTuli, amJamad recefciis Sefaseba sakuTriv Sefasebis aqtis iseT Te-
oriaTa Camoyalibebis sababi xdeba, romlebic upirvelesad sociologiur 
monacemebs emyarebian da recefciaTa mimRebze ufro amaxvileben yuradRebas, 
vidre recefciis Sedegad warmoSobil nawarmoebze. 

literaturis Teoria da SedarebiTi literaturaTmcodneoba
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literaturis komparatiul doneze ganxilvis kidev erTi sagulis-
xmo momenti aris klasifikacia, rac am bolo xans taqsonomiis [taxonomy] 
saxeliT gaxda cnobili. 

komparatistebs miaCniaT, rom periodizacia xels uwyobs Semoqmedis 
invariantuli niSan-Tvisebebisa da JanrTa Camoyalibeba-ganviTarebis kodi-
ficirebas, enobriv da geografiul erTeulTa, epoqaTa, dinebaTa da lite-
raturul mimdinareobaTa farglebSi mimdinare srulyofis procesis ukeT 
danaxvas. komparatisti istorikosis TvalsazrisiT, yovelive es erovnul 
farglebsa da erovnul literaturaTa istorikosebis mier gamoyenebul gan-
sxvavebul terminTa farglebs miRma erTgvarovani niSan-Tvisebis gamovlenas 
isaxavs mizmad. 

amJamad ki imis mowmeni varT, rom mravali Tanamedrove Teoretikosi 
taqsonomias agdebulad ekideba da mas upiratesad maSin mimarTas, rodesac 
surs, mowyvitos nawarmoebi misTvis niSandobliv konteqsts da araistoriul 
da aragvarovnul orbitaze moaTavsos, rac teqstis wakiTxvis asociaciur 
meTods destruqciul saSualebad aqcevs. 

komparativizmSi kargi Sedegi gamoiRo mxatvrul pireobiTobaTa Ses-
wavlam literaturul moZraobaTa dasabamis, zeobisa da daisis standartuli 
traeqtoriis Tvalis gadevnebis gziT. sakiTxisadmi aseTi midgoma moicavs 
fizionomiasaviT mravlismetyvel, morzes kodiviT gasageb Temebs, stilur xerxebs, 
figurebsa da paradigmebs, romlebic nebismier erovnul literaturaSi Tan-
abrad gasagebia. aseTi midgoma amJamad tropologiam Secvala. 

tropebis aRnusxva xSirad istoriuli dajgufebis gareSe, droisa da 
garemos faqtorebis gauTvaliswineblad xdeba da araiSviaTad cnobili mi-
Tosuri stereotipebis ZiebiT ifargleba; imdenad brmad baZaven xolme arqe-
tipuli pirvelsawyisebis norTorp fraisa da klod levi-strosis mier 
Catarebul kvlevas, rom sakuTriv tropis literaturuli arsi mTlianad 
ikargeba; es xdeba imitom, rom ar iTvaliswineben normisagan gadaxris im 
Taviseburebebs, romlebic WeSmarit Semoqmeds rigiTi Semoqmedisagan ganas-
xvaveben, anu _ ikargeba interesi individualurisadmi da Tavs iCens is da-
naklisi,  romelsac calkeuli tropebis zogierTi ucnobi aspeqtis aRmoCena 
ver anazRaurebs. 

 garda amisa, ar Cans ama Tu im miTis, saxis, tipisa Tu Temis 
ganviTarebis gamoyenebis sixSiris, mniSvnelobis an nawarmoebis mxatvrul 
doneze maTi zegavlens dadgenis mcdeloba. amitomaa, rom rasinis `fedra~ 
yvela sxva `fedra~-s rigSi ikavebs adgils, xolo T. s. eliotis `koqteilis 
saRamo~ sagulisxmo xdeba mxolod imdenad, ramdenad iCens masSi Tavs `sami~ 
an `ori~ `erTianobis principi~. 

bolodroindeli gamokvlevebi tropologiis, Tematologiisa da ti-
pologiis dargSi miznad isaxaven an teqstTaSorisi urTierTmimarTebebis 
gansazRvruli wris dadgenas an iseTi modelis Seqmnas,  romelic,  litera-
turuli moZraobebisaTvis niSandobliv mxatvrul TaviseburebaTa gaTvalis-
winebis gareSe, Tanabrad miesadageba auracxel _ da Tanac ara mxolod mxat-
vrul _ nawarmoebs.
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albaT yvelaze cudi isaa, rom es arev-dareva Tavs iCens zeitgeist-is 
[drois suliskveTebis, _ germ.] kvlevisas. 

komparatistebi guldasmiT cdilobdnen, moexazaT literaturaSi asa-
xuli anda literaturis mier garkveul dros Seqmnili coulour du temps-is 
konturebi. 

amJamad zeitgeist-is kvleva gamalebiT uTmobs gzas im Tvalsazriss,  rom 
literatura garkveul cnobebs Seicavs sazogadoebaze, romlebic `WeSmarite-
baze~ acxadeben pretenzias. 

ramdenadac `zeit~-is [drois] SeTavseba `geist~-Tan [sulTan] gulis-
xmobs literaturuli sawyisis trancendentulobas sociologiur monace-
mebis ricxvobrivi mxaris mimarT, am ukanasknelTa gamovlena literaturaSi 
SesaZloa sagulisxmo iyos istorikosisa da sociologisaTvis an Tundac 
fsiqologisaTvis, magram es didad arafers matebs drois erT monakveTSi 
arsebul niSan-TvisebaTa erTobliobis gamijvnas sxva drois niSan-TvisebaTa 
erTobliobisagan. 

komparativizmSi zeitgeist-is koncefti niSnavs erovnuli istoriebisa da 
politikur movlenebis miRma Tu zemoT literatruraze ideebisa da zne-
Cveulebebis zegavlenis gamovlinebaTa dakavSirebas erTmaneTTan da saerTo 
suraTis Seqmnas,  anu yuradRebas gamaxvilebas ara gamyofi xazebze, aramed ama 
Tu im xanis gabatonebul filosofiur ganwyobaTa SemoqmedebiTad gaazrebaze. 

marTlacda, zogjer ramodenime zeitgeist-i sinqronulad aris warmodge-
nili; ase, magaliTad, XIX saukunis damlevs scientizmi fine de siecle-is deka-
dentizmTan Tanaarsebobda, rodesac orive maTgani saerTo sivrceSi warmodge-
nil gansxvavebul faqtorTa Tu garemoebaTa erTobliobas efuZneboda.

am sapirispiro dinebaTa danaxva adamianis uTanxmoebasa da gaTiSiloba-
ze rodi metyvelebs; igi verc istoriis abuCad agdebis sababad gamodgeba 
da verc paraleluri zeitgeist-ebis mier nasazrdoebi Tu paraleluri mov-
lenebis mier warmomqmneli literaturisadsmi transistoriuli midgomis 
gasamarTleblad. 

arada, dekonstruqciisa da mniSvnelobis gaucxoebis Teoria, romelic, 
erTi SexedviT, komparativizmis msgavs amocanas isaxavs miznad, sinamdvileSi 
did zians ayenebs komparatiuli kvlevis umTavres amocanebs. 

literaturis Seswavlas mis konteqstSi mTlianad aufasurebs is debu-
leba,  rom xelovnebis nawarmoebi Sefasebul unda iqnes ara `misi drois WeS-
maritebis~,  aramed `Cveni drois WeSmaritebis~ mixedviT, sityvebisagan maTi 
e.w. statikuri mniSvnelobis gamoTavisuflebis gziT, rac an Cvens zeitgeist-s 
an zogierTi Tanamedrove Teworetikosis postapokalifsur xedvas asaxavs. 

aseTi Teoriuli midgoma iwvevs komparatistebisaTvis im egzom Zvirfa-
si cnebis gaufasurebas, rom arsebobs zogadi sawyisebi, romlebic sxvadasxva 
erovnul literaturas erTmaneTTan anaTesaveben, rac istoriuli CarCoebis 
farglebSi individualur nawarmoebTa Sefasebis saerTo normebis SemuSave-
bis SesaZleblobas iZleva da rac Sedareba-interpretacias moyvarulTa da 
manipulatorTa keTili nebis amara ki ar tovebs, aramed myar saZirkvelze 
afuZnebs. 

literaturis Teoria da SedarebiTi literaturaTmcodneoba
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srulyofilebis cneba piramidasa hgavs, nagebobas, romelic nela Sen-
deba; komparatstebis erT-erTi mizandasaxuli monapovari aris mxatvruli 
Rirsebis sakiTxze garkveuli Tanxmobis miRweva erovnul Tu saerTaSoriso 
politikosebis neba-survilis zegavlenis gareSe. 

calkeuli mwerlebis da/an maTi nawarmoebebis Camocilebas ama Tu im 
zeitgeist-dan an esTetikuri garemosagan da maTi dakavSireba e. w. hermenevti-
kul procesebTan Sesaloa sasurveli iyos im kritikosebisaTvis, romlebic 
sulierad monaTesave movlenebs eZeben, magram rodesac isini mTlianad am 
omocaniT ifarglebian, aseT SemTxvevaSi piradi relevanturoba3 gadaWarbebul 
zegavlenas axdens Sefasebasa da Rirebulebis dadgenaze. 

dekonstruqciuli varjiSi, romelsac nawarmoebis mniSvneloba myari 
niadagidan myife niadagze gadaaqvs, SesaZloa uaRresad momxibvleli aRmoCndes 
Teoretikos-mkiTxvelisaTvis, magram saerTo mniSvnelobisagan gamocalkebul 
teqstad gardaqmnis gamo mas aseve SeuZlia safrTxe Seuqmnas nawarmoebis 
mTlianobas.

iuri lotmani `mxatvruli teqstis struqtura~-Si SeSfoTebas gamoT-
qvams `gamoTqmis Teoriis~ gamo, romelic `konstruirebulia rogorc mety-
velebaSi istoriuli Tu sazogadoebrivi sinamdvilis miRma arsebuli imanen-
turi mocemuloba~. 

 es erTob saxifaTo varjiSia, romelic ara mxolod aubraloebs mxat-
vrul nawarmoebs, aramed am ukanasknelis funqciurad sasargeblo _ magram 
ara literaturuli gagebiT _ iaraRad gadaqcevis safrTxes Seicavs. 

dabolos, dRes Tavs iCens agreTve analizisa da sinTezis diqotomia, 
maSin rodesac, imTaviTve iTvleboda, rom analizs sinTezamde mivyavarT, xolo 
teqstis analizis Tanamedrove koncefcia ki udavod danawevrebasa da anoma-
lias iwvevs. 

nawarmoebis mowyveta misi warmoSobis droisa da adgilisagan da di-
zunqciuri,  anu damanawevrebeli midgoma ironiisa da paradoqsis prezumfcias 
warmoSobs. marTlacda, aSkarad SeimCneva `ironiiT~ gazavebul TvalsaCino 
naSromTa moulodneli momravleba. kerZod, Tavs iCens mravali Teoriulad 
orientirebuli mkvlevris ironiisaken midrekilebis gadatana sakvlev nawar-
moebSi imis gamo,  rom gza, romelsac analizidan sinTezisaken mivyavdiT,  
Canacvlebuli iqna iseTi wesiT, romlis ZaliTac aprioruli, anu cdamde ar-
sebuli codnis Teoriebi analitikur monacebs efuZneba. 

TavianT gadamuSavebul naSromSi `Qu’est-ce que la littérature comparée?~ 
(`ra is SedarebiTi literaturaTmcodneoba~) pier brune,   klod piSua da  
andre ruso moswrebulad gamoxataven TavianT dakvirvebas, rom komparatiste-
bi teqsts ikvleven, xolo Teoretikosebi ki _ TavianT Tavs (gv. 113). 

Teoretikosebis amgvar pozicias gamoxatavs volfgang izeri `The Act 
of Reading~-Si (`kiTxvis qmedeba~), rodesac ambobs, rom “nawarmoebis mniSvne-
loba mdebareobs ara teqstSi dafarul azrSi, aramed im faqtSi, rom es azri 
amJRavnebs imas, rac manamde daluquli iyo Cvens gonebaSi” (113). sinTezis 
gareSe analizis praqtika, romelic, rogorc Cans, viwro mizandasaxulebis 
studiebisaTvisaa damaxasiaTebeli, xels uSlis safuZvliani da mravlismoc-
veli mecnieruli naSromebis Seqmnas. 
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dekodirebis am xerxebs WeSmariti komparatistebi kodirebis siste-
mebiT pasuxoben. komparatistebis praqtikisaTvis damaxasiaTebeli sinTezi 
SeiZleba nayofieri dekodirebis winapiroba gaxdes. 

induqciur meTodze damyarebuli saRi da miukerZoebeli midgoma jer 
debulebebs rodi ayalibebs da Semdeg rodi moixmobs damajerebel magaliTebs 
Tavisi Tvalsazrisis dasamtkiceblad; piriqiT, jer miukerZoeblad mimarTavs 
nawarmoebsa da masTan udavod dakavSirebul sxva nawarmoebebs, guldasmiT akvir-
deba literaturis sferos im TvalsazrisiT, Tu ras matebs igi sayovelTaod 
aRiarebul esTetikur RirebulebaTa korpuss da mxolod amis Semdeg, Semadgene-
li komponentebis a posteriori dakavSirebiT akeTebs Teoriul daskvnas, rogorc 
Cinebul sazRaurs im ZalisxmevisaTvis, romelic mimarTuli iyo ara paradoq-
sebisa da wyvetilebis, aramed kavSirebisa da bmulebis gamovlenisaken. 

unda gvaxsovdes, rom malarmem Teoriuli naSromi mas Semdeg dawera, 
rodesac ukve Seqmnili hqonda Tavisi umTavresi nawarmoebebi. igi aris a 
posteriori `art poetique~, im mravali a priori manifestisagan gansxvavebiT,  rom-
lebic uxvad moipoveba literaturis istoriaSi. 

winaaRmdegoba Teoriasa da praqtikas Soris Cveni saqmianobis _ Ses-
wavlisa da swavlebis _ orbunebovnebas naTelyofs. mecnieruli saqmianoba 
rogorc kvleviTi procesi Seswavlis procesis gavlasac gulisxmobs.

`franguli skolis~ mTavari Teoretikosebis dRevandeli Taoba zedmi-
wevniT ganswavlulia; magram netav ras izamen maTi moswavleebi, romlebsac 
aseTi gansakuTrebuli codna ar gaaCniaT! 

pluralistuli mniSvnelobis wvdoma mxolod gawaful mkiTxvels 
xelewifeba. 

sxvagvarad rom vTqvaT, sibrZnes miuZRvis brali imaSi, rom aRmoCenil iqna 
enis rolan barTisaTvis egzom sanukvari e. w. pirvelyofili umankoeba4. 

konotaciebis Sreebis danaxva, denotaciisaken mibruneba warmtaci Tama-
Sia; misi wesebis aTviseba im mkvlevrebma SeZles, romlebic Tavis droze iZu-
lebuli iyvnen kulturuli kodebis, enobrivi struqturebisa da esTetikuri 
principebiT exelmZRvanelaT. 

umankoebis aRiareba im erT-erT saeWvo siamovnebaTagania, romelic kul-
turuli mowifulobis Sedegad iqna mopovbebuli. am gagebiT, meTodologia 
Teoriis kontrapunqtad gvevlineba. 

rodesac meTodologias mivyvebiT, garkveuli wesebiT vxelmZRvanelobT, 
imis nacvlad, rom isini gzadagza SevimuSavoT. 

meTodologia swavlebisaTvis igivea, rac Teoria kvlevisaTvis. 
swavlebis dros mecnieri, kerZod _ komparatisti _ literaturis 

urTulesi sakiTxebis ganxilvisas garkveuli CarCoebiT ifargleba. nebismie-
ri azri centralizebul koordinacias eqvemdebareba, xolo avtorTa, Tval-
sazrisTa Tu qmedebaTa urTierTmimarTeba mweralTa orientaciis konteqstSi 
ganixileba da mxolod amis Semdeg xdeba maTi kontrinterpretacia. mravlo-mravlo-
biTobis cneba SeuZlebelia kerZoobiTis aRiarebis gareSe. uvici ver SeZlebs 
umankoebis cnebis dafasebas. maswavleblis samosiT Seburuli mecnieri ar-
codnis pirobebSi unda muSaobdes. 
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komparatistis saqmianobis sirTules is garemoeba ganapirobebs, rom 
mis xelT arsebuli masalis mravalgvaroba ramodenime kulturaSi arsebu-
li tipologiis dadgenas gulisxmobs. man jer mkiTxvelTa Tvalsawieris 
erTgvari erToba unda daadginos, vidre Tavis moswavle-mkiTxvelebTan erTad 
weris procesis siamovnebas gaiziarebdes, rac dRevandeli TeoretikosebisaT-
vis,  vgoneb,  teqstisagan miRebuli mTavari kmayofilebaa. 

dasasrul minda Sevexo uSualod komparatistebis winaSe mdgom amoca-
nebs. mTeli Cveni Zalisxmeva upirvelesad literaturis komparatiuli isto-
riis Seqmnisaken unda iyos mimarTuli. aseve aucilebelia mudmivi zrunvis 
sagani iyos kritikaSi saerTo enis SemuSavebis amocana.

Cven kvlavac XVII saukunis ritorebis, XIX saukunis filosofose-
bisa da XX saukunis antropologebisa da fsiqologebis terminologias 
viyenebT. 

literaturul kritikaSi damkvidrebuli iseTi terminebi, rogoricaa 
realizmi, modernizmi da postmodernizmi, araistoriuli xmarebis gamo im-
denad damaxinjda, rom maT winaaRmdegobrivi, orozrovani da usagno mniSvne-
loba SeiZines. 

Cven ver SevZeliT cnobil literaturaTa miviwyebuli mwerlebis gamo-
cocxleba, iseve rogorc ver SevZeliT naklebaT cnobil literaturaTa 
TvalsaCino mwerlebis gaTaviseba. amis nacvlad calkeul mwerlebze akviate-
buli, uxeiro da momabezrebeli mosazrebebis gameorebiT varT dakavebuli. 

standartul miTo-fsiqiatriul paradigmebs hermenevtikul wakiTxvaTa 
saSualebad viyenebT da amave dros sruliad gaugebaria ratom ugulebel-
vyofT im uamrav msgavs modelebsa da saxeebs, romlebic urTierTSedarebi-
saTvis saukuneTa ganmavlobaSi mza hermetuli kodiT uamrav literaturas 
erTmaneTTan akavSireben. 

bevrs vlaparakobT xolme enaze rogorc literaturis pirvelsawyisze, 
magram odnavadac ar wavweulvalT win enobriv jgufTa im sawyisis Seswav-
lisaken, romelic ama Tu im tipis literaturis Seqmnis unarisa Tu uuna-
robis winapirobaa. 

Teoria is mZlavri da Rrma mecnierebaa, romelic pativiscemis Rirsia 
codnis mraval dargs Soris urTierTkavSiris damyarebis gamo. 

Cveni dargisaTvis mas gzimkvlevis daniSnuleba unda hqondes.
Cems SeSfoTebas iwvevs literaturis mkvlevarTa gataceba zedapiruli 

Teoriuli StudiebiT, rac mTavari, bejiTi da metoqeobiTi samuSaosagan Tavis 
daRwevis advili saSualebaa. 

mimaCnia, rom vinc sakiTxs ara mTlianobaSi, aramed gancalkevebulad 
ganixilavs, imdenad urTierTSefardebas ar axdens, ramdenadac dapirispirebas 
mimarTavs; is,  vinc teqsts konteqstis gareSe iyenebs Teoriis SesamuSaveb-
lad, literaturuli komparativistikis sivrceSi erTob saeWvo megzurad 
darCeba, vidre ar daeufleba Teoriis gamoyenebas ara saboloo miznad,  aramed 
literaturul urTierTobaTa Seswavlis saSualebad.
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SeniSvnebi:

harold blumi (daib. 1930) _ marqsizmis, semiotikis, feminizmis, postmodernizmis, dekonstruq-1. 
tivizmisa da axali istorizmis Tanamimdevruli mowinaaRmdege. mis naSromTa Soris gansa-
kuTrebiT cnobilia gamokvleba dasavluri literaraturis “kanonis” Sesaxeb da balakianis 
mier naxsenebi `gavlenis SiSi: poeziis Teoria~ (The Anxiety of Influence: A Theory of Poetry, 1973), 
romelic SemoqmedebiT procesSi gavlenis sakiTxs eZRvneba: Semoqmedi yovelTvis Sepyrobilia 
`gavlenis SiSiT~, romelsac blumi froidiseuli TavdacviTi meqanizmebis TeoriiT xsnis da 
aRniSnavs, rom mxolod didi avtorebi axerxeben originaluri nawarmoebis Seqmnas gavlenebis 
miuxedavad.
komparativizmis franguli skola 1930-ian wlebSi doqsologiis saxeliT iyo cnobili. Jan-mari 2. 
kare da misi kolegebi yuradRebas ZiriTad or sakiTxs uTmobdnen franguli mwerlobis xvedrs 
[warmatebas] sxva qveynebSi da imis garkvevas, Tu rogor aRiqvamen frangebi ucxelebs. 
relevanturoba _ Sesabamisoba; Ziebisa da miRebuli Sedegis Sesabamisobis, anu Sedegis marTebu-3. 
lobis, adekvaturobis xarisxi. 
aq igulisxba rolan barTis cnobili galaSqreba umankoebis4.  (innocence) prezumfciis winaaRmdeg. 
naSromSi `nulovani xarisxi~ (1953) man Camoayaliba Tvalsazrisi, romlis Tanaxmad, klasikuri 
(realisturi) teqstebis `miukerZoebloba~, `obieqturoba~ moCvenebiTia, sinamdvileSi ki isini 
sulac ar arian ̀ umanko~. ̀ S/Z~-is SesavalSi~ igi aRniSnavs, rom sityvis denotaciuri mxare met-
naklebad yovelTvis ideologiis daRiTaa aRbeWdili, Tumca cdilobs Tavi ideologiurad `uman-
kod~ mogvaCvenos. |”struqturuli TvalsazrisiT denotaciisa da konotaciis arseboba teqsts 
iluziis Semqmneli TamaSis wesebis msgavsi funqcirebis saSualebas aZlevs. ideologiuri 
TvalsazrisiT aseTi TamaSi klasikur teqsts erTgvari umankoebis iers aniWebs. denotatiuri 
sistema Tavisi Taviskenaa mimarTulia da Tavis arsebobaze miuTiTebs, imaze, rom igi denota-
ciiuri sistemaa. marTalia, denotatiuri mniSvneloba araa pirveladi, magram igi Tavis Tavs ase 
mogvaCvenebss. sinamdvleSi denotacia sxva ara aris ra, Tu ara ukanaskneli konotacia SesaZlo 
konotaciaTa Soris, anu uzenaesi miTi, rac teqsts saSualebas aZlevs Tavi ise mogvaCvenos, 
TiTqosda enis bunebas, enas rogorc bunebas ubrundeba. marTlacda, gana ar gvsurs xolme, rom 
nebismieri Sinaarsis mqone fraza namdvil, WeSmarit cnobas gamoxatavdes, romelTanac SedarebiT 
yvela sxva cnoba (Semdgomi da daTqmiTi) ̀ literaturad~ aRiqmeba. amitomaa, rom rodesac klasi-
kur teqsts mivmarTavT, yovelTvis unda viTvaliswinebdeT denotacias, am Zvel, fxizel, gaqnil da 
TvalTmaqc RvTaebas, romelic enis koleqtiuri umankoebis warmosaxvsakenaa midrekili~.

 inglisuridan Targmna da
SeniSvnebi daurTo irakli kenWoSvilma

Anna Balakian - Literary Theory and Comparative Literature. 
in: Toward a Theory  of Comparative Literature. 

Ed. Mario J. Valdes. New-York: Peter Lang, 1990. pp. 17-24.
Translated from English and commented by Irakli Kenchoshvili. 
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Tamar barbaqaZe

giorgi leoniZis leqsis eqo
(`me misTvis vgeSav leqsis miminos...~)

giorgi leoniZis wminda da marTali leqsi advilad ipyrobs mkiTxve-
lisa Tu msmenelis gonebasa da emocias. poetis metaforebi originaluria da, 
amave dros, erovnuli mwerlobisa da qarTuli xalxuri poeziis saxeobrivi 
azrovnebiT aris STagonebuli.

giorgi leoniZe _ poeti da giorgi leoniZe _ qarTuli leqsis mkvle-
vari ise bunebrivad erwymis erTmaneTs, rom misi poeziis interpretaciisas 
leqsi da konkretuli metafora xSirad erTmaneTis amxsnel-damazusteblad 
gvevlineba.

giorgi leoniZis leqsis Seswavla hermenevitikisa da recefciuli 
esTetikis TvalsazrisiT, axleburad warmogvidgens poetis recipients _ 
mkiTxvels, damkvirvebels. miT ufro, Tu es damkvirvebeli, mkiTxveli, erTi 
mxriv, poeti iqneba, meore mxriv, poeti da leqsis mkvlevari da mesame _ pro-
fesionali leqsmcodne. vgulisxmobT: arCil sulakaurs, emzar kvitaiSvilsa 
da akaki xinTibiZes. saanalizod ki konkretul mxatvrul saxes `miminos~ 
metaforas mivmarTavT.

vfiqrob, poetis, poet-mkvlevrisa da leqsmcodnis gancdili da naaz-
revi `miminos~ mxatvruli saxis interpretaciisas, sakuTar ganmarteba-dak-
virvebasac gavamJRavnebT `SegrZnebisa~ Tu `SeniSvnis~ saxiT. pol rikiori 
narkvevSi `metafora da hermenevtikis ZiriTadi problema~ (1972) aRniSnavda: 
`metafora ganixileba ara rogorc mxolod `grZnobadi~ operacia, aramed ro-
gorc sinTezuri konstruqcia, `semantikuri movlena~, romelsac gamoarCevs 
ara imdenad lingvisturi statusi, ramdenadac _ avtoris mier provocire-
buli unikaluri konteqstualuri Rirebuleba~ (ratiani 2008: 121).

arCil sulakauris leqs-interpretacias giorgi leoniZis poeziis ar-
sis gasagebad, emzar kvitaiSvilis wigns `qarTuli sityvis baziers~ da akaki 
xinTibiZis mcire dakvirvebas `asamaRlebeli xmis~ Taobaze, Cveni azriT, erT 
obieqtur aRmoCenamde mivyavarT _ giorgi leoniZis mier leqsis daniSnule-
bis, arsis axsnis Tavisebur cdamde.

giorgi leoniZis gardacvalebidan sul male, 1972 wels, poetis saiubi-
leo saRamoze, baTumSi, arCil sulakaurma giorgi leoniZis monatrebas mi-
uZRvna Tavisi Sedevri `mxolod erTxel...~:

I. minda, zvrebi gazafxulis
Rrubels movawvimino.
vai, rogor gafrenila
Cemi JRali mimino?!
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II. mivdivar da sad mivdivar,
sadauri saiTa?
lelo erTxel gavitane
gana kidev gavitan?!

III. gumbaTs erTxel Camovkide
mogugune zarebi
da darubands mxolod erTxel
Camovxseni karebi.

IV. mxolod erTxel aRvaSene
sveticxovlis taZari
da laSqari didgorisken
mxolod erTxel davZari.

V. mxolod erTxel damesizmra
siyvarulis sizmari
da ganmexvna erTxel mxolod
karni samoTxisani.

VI. minda, zvrebi gazafxulis
Rrubels movawvimino,
vai, rogor gafrenila
Cemi JRali mimino?!

VII. sadauri sad gafrinda,
vis cerze zis tiali,
vis Seudga da vis asmevs
SarbaTs oqros fialiT?!

VIII. axla gumbaTs man dahkidos
mogugune zarebi 
da darubands axla erTxel
man Camoxsnas karebi!

IX. axla sxvaman aRaSenos
sveticxovlis taZari
da laSqari dasZras didgors,
rogorc erTxel davZari!

X. axla sxvasac daesizmros
siyvarulis sizmari
da ganexvnes erTxel sxvasac
karni samoTxisani!

XI. minda, zvrebi gazafxulis
Rrubels movawvimino,
vai, rogor gafrenila
Cemi JRali mimino!

giorgi leoniZis leqsis eqo
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arCil sulakauris es lirikuli Sedevri heterosilaburi sazomiT 
aris dawerili da xalxuri poeziis ritmiT iqcevs yuradRebas: maRali Sa-
iri (4/4) SvidmarcvledTan (4/3; 2/5) aris Sewyobili TiToeul strofSi, 
romelic xalxuri leqsis intervaliani riTmiT (I, VI, XI) Sekrula (xaxa). 
gansakuTrebiT efeqturia leqsSi samgzis (I, VI, XI) gameorebuli strofi, 
romlis wyvili taepebi Svidmarcvledis iSviaTi variaciiT (2/5) aris gamar-
Tuli. leqsis I-V strofebi originalurad, TiTqos, dialogurad varirebs 
VI-X strofebSi. am leqsiT arCil sulakaurma Tavisi saTayvano poetisa da 
wuTisoflis gasaubreba, gabaaseba warmogvidgina, romlis centraluri saxe 
gafrenili miminoa. II-V da VII-X strofebi, TiTqmis, urTierTidenturia: mo-
natrebad da momavali poetebis waqezebad aRiqmeba (VII-X strofebSi).

arCil sulakauri am, `monatrebis~, leqsSi giorgi leoniZis poeturi 
xatebis reminiscenciebisa da aluziebis tyveobaSi moaqcevs mkiTxvels da 
ise sasiamovno buranSi gaaxvevs mas, rom erTi da imave mogonebis gameorebas 
waakiTxebs sintaqsuri paralelizmebiT gamarTuli taepebiT, sulmouTqmelad, 
erTdroulad, warsulsa da momavalSi.

... da darubands mxolod erTxel
Camovxseni karebi...

... da laSqari didgorisken
mxolod erTxel davZaxi...

... da darubands axla erTxel
man Camoxsnas karebi!..

... da laSqari dasZras didgors,
rogorc erTxel davZari!..

arCil sulakauris leqsis kiTxvisas giorgi leoniZis leqsis eqo 
JRers,  daviT aRmaSeneblisadmi miZRvnili:

Senis didebis aSuqe mTebi,
Sens naamagars zRvebi galoben,
xmliT ganamtkice Sen saqarTvelo
darubandidan rkinis palomde.

(`daviT aRmaSenebels~, leoniZe 2000: 290)

arCil sulakauris leqss `mxolod erTxel~... hqvia da, Cans, poeti gu-
lisxmobs, rom mxolod erTxel dgeba leqsis Seqmnis wami, mxolod erTxel 
ixilavs poeti ganumeorebel, mSvenier wuTs, romelsac miminosaviT Casafre-
buli elodeba Semoqmedi da cdilobs, leqsSi gamoamwyvdios igi. arCil su-
lakauris poeziaSi `Rrubeli~, rogorc mxatvruli saxe, rogorc metafora, 
Zvirfasi poetebis gaxsenebisas Cndeba; asea am leqsSic da asea leqsSi `Cemi 
Rrubeli~, romelic simon Ciqovanis monatrebas eZRvneba:
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gadaiara mamulze wvimam,
nislma,
naRvelma
da daRlilobam,
da axla mxrebiT Rrubeli mimaqvs,
rom Sevixvio Zveli Wriloba.

(sulakauri 1977: 85)

`mxolod erTxel...~ sruliad gancalkevebiT dgas arCil sulakauris 
SemoqmedebaSi. rvamarcvledi (5/3; 4/4) g. leoniZis poeziaSi meore adgils 
iWers simetriuli aTmarcvledis (5/5) Semdeg, Tumca maRal Sairze metad 
dabal Sairs amRerebda poeti. arCil sulakaurma warmatebiT miagno maRali 
Sairisa da Svidmarcvledis (5/2; 4/3)iSviaTi ritmuli wyobis (2/5) Sefarde-
bas da amitomac gaimeora igi samgzis zemoxsenebul leqsSi: `Rrubels movaw-
vimino~, `Cemi JRali mimino~ _ anu 2/5, atenis sionis leqsiTi warweris: 
`wava viTarca wamis~ analogiuria da unikaluri ritmuli svlaa XIX-XX 
saukuneebis qarTul poeziaSi. arCil sulakauri giorgi leoniZis poeziis 
eqos imeorebs am leqsSi da cdilobs, poetis intonacia da tembric ki Se-
mounaxos mkiTxvels. albaT, SemTxveviTi arc is aris, rom arCil sulakaurs 
gansakuTrebiT uyvarda Turme giorgi leoniZis `cicari~ _ esec bazierisa da 
bazis siyvaruliTa da xalxuri dabali SairiT, intervaliani riTmiT dawe-
rili. emzar kvitaiSvili igonebs: 1965 wlis 27 dekembers, giorgi leoniZis 
bolo dabadebis dRes, Turme, arCil sulakaurs `cicari~ waukiTxavs: `mogvi-
anebiT arCil sulakauri SemouerTda sufras. Seqeifianebuli iyo. dagvi-
anebuls CvenSi, rogorc wesi, jarimas akisreben, Semoswrebuls sasmisze uari 
ar ganucxadebia, sadRegrZelos magivrad, Tu nebas momcemT, erT Cems sayvarel 
leqss wavikiTxavo, Tqva da `cicari~ gaixsena~ (kvitaiSvili 2003: 13).

dabali da maRali SairiT iwereboda giorgi leoniZis pirveli leqsebi 
1911-1914 wlebSi (`mcxeTa~ (3/5), `daibada~ (4/4), `hangi(arakis)~ (4/4), `sur-
viliT~ (5/3), `Cemi leqsi~ (4/4), `hangebi. a.g.~ (4/4). arCil sulakauris 
saanalizo leqsSi `mxolod erTxel~ giorgi leoniZis Sedevris `wava leqsi 
da waiRebs~ (1928) dabali Sairis eqoc rekavs:

vai, rom erTxel dagrekavs
da mere SegrTavs qviSasa!
wava leqsi da waiRebs,
axalgazrdobis niSansa...

(leoniZe 2006: 49)

vfiqrob, arCil sulakauris leqsis saTauri giorgi leoniZis am stri-
qonebiTac unda iyos STagonebuli; eWvs aZlierebs arCil sulakauris leqsSi 
iSviaTi zmnuri neologizmis: `movawvimino~ Soreuli kavSiri g. leoniZis 
zemoxsenebuli leqsis zmnasTan: `ganiaRvara~:

gahyveba cremlis sagzali,
Tmebidan erTi WaRara;
wava, is talRac gaSreba,
guSin rom ganiaRvara!

(leoniZe 2001. 48)

giorgi leoniZis leqsis eqo
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giorgi leoniZis leqsis interpretaciisas mkvlevarebic da poetebic 
SeumCnevels ar toveben poetis arc Tu ise cnobil,  magram Zalian sain-
tereso leqss, romelsac ̀ mcxeTis mTebSi~ (1935) hqvia: igi sami,  kenttaepiani 
strofisagan (7, 5, 5) Sedgeba, uriTmo, TeTri leqsia, simetriuli aTmarcvle-
diT (5/5) dawerili. giorgi leoniZis poeziisaTvis uriTmoba da kenttaepi-
anoba, saerTod, ar aris damaxasiaTebeli, magram am TeTr leqss, Cans, sagangebo 
saTqmeli unda ganecxadebina poet-Teoretikosisa, romelmac Zalian kargad 
icoda sakuTari leqsis gamorCeuloba da Zala:

dRes xeobebSi Cemi leqsi hqris,
miwiT Sesvrili, taxis Ronisa;
asamaRlebels axla me vityvi,
saTqmels miminos _ mokiviliTa, _
aha, samSoblov, sityva qarTuli! 

(leoniZe 2000: 222)

akaki xinTibiZem werili miuZRvna `asamaRlebeli xmis~ garkvevas, rode-
sac igi ilia WavWavaZis azrs ganixilavda grigol orbelianis uriTmo leqse-
bis Taobaze: `qarTul sityvasac Tavisi asamaRlebeli xma hqonia, egre saWiro 
leqsTawyobis xmovanebisa da musikisaTvis~. termini `TeTri leqsTwyoba~ 
pirvelma ilia WavWavaZem Semoitana erovnul versifikaciaSi da isic daad-
gina, rom uriTmo leqsSi striqonis bolo sityvebi amaRlebulia (striqonis 
bolos toni aweulia), rac riTmis analogias qmnis. ise rogorc, locvis 
dros saRvTo werilis TiToeuli muxlis bolo sityva (leqsi) xmamaRla 
warmoiTqmis (Возглас). akaki xinTibiZes miaCnia, rom ilias azriT: `asamaRle-
beli xma~ uriTmobis kompensaciaa, _ gaTvaliswinebulia giorgi leoniZis 
zemoxsenebuli leqsis citirebul taepebSic~ (xinTibiZe 2000: 217).

emzar kvitaiSvils igive citata imis dasturad miaCnia, rom `misma naT-
qvamma mSobeli qveyana unda aamaRlos da gaaZlieros~ (kvitaiSvili 2003: 
127); arCil sulakauris zemoxsenebul leqsSic xmianobs es `miminos mokivi-
li~, romelsac Rrublebis simaRlidan dahyurebs poetis suli. vaJa-fSavelas 
gacxadebuli natvris msgavsad, gardacvlili poeti wvimad ubrundeba samSob-
los zvrebs: 1) Rrublebi _ 2) gumbaTi _ 3) darubandi _ 4) sveticxovlis 
taZari _ 5) didgori _ 6) siyvarulis sizmari – 7) samoTxe _ aseTia is 
Svidi safexuri, is `Svidi ca~, romelic giorgi leoniZis poeturma sulma 
gaiara dedamiwidan samoTxisaken aRmaval gzaze, da romelsac xval sxvani 
gaivlian:

...sxva gazafxulis wvimebi
mwvervalebs daewureba,
sxva ijiriTebs, sxva imRers
sxva mzeSi naziarebi...
isev darekavs mTebidan
miminos oqros zarebi, 

(leoniZe 2000: 219)
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_ wers giorgi leoniZe leqsSi `TuSis qali alaverdobaSi~ (1934).
vfiqrob,  arCil sulakaurs Tavisi leqsis SeTxzvisas TuSis qalisadmi 

miZRvnili am Sedevris striqonebic Caesmoda, rac xalxuri Sairis rit-
miTa da giorgi leoniZis mkveTri Tanxmovnebis aliteraciiT (j, J, R, W, x, y) 
unda ametyvelebuliyo sayvareli poetisadmi miZRvnili leqsis striqonebSi;          
g. leoniZe ase mimarTavs TuSis qals alaverdobaSi:

da xmovanebiT ciuri
viT idumali galoba,
jiriTis qarSi, mesmoda,
JReroda Seni sayure.

(leoniZe 2000:219)

vfiqrob, g. leoniZis `JRerodas~ unda gamoewvia arCil sulakauris 
`JRali~. cnobilia, rom sityva saleqso konstruqciaSi Tvisebrivad sxva mov-
lenaa,  vidre sityva enaSi. ferisa (`JRali~) da xmis (`JReroda~) dakavSireba 
poetis warmosaxvaSi am ori leqsis (arC. sulakauris `mxolod erTxel~ 
da g. leoniZis `TuSis qali alaverdobaSi~) evfoniur-ritmul naTesaobas 
gvafiqrebinebs. evfoniisa da poeturi situaciis urTierTobaze saubrisas 
Teimuraz doiaSvili SeniSnavs: `poeturi teqsti enobriv masalaSi realize-
buli situaciaa, romelsac avtori ise aregulirebs, rom mkiTxvelamde rac 
SeiZleba srulad miitanos Tavisi Canafiqri~ (doiaSvili 1981: 107).

giorgi leoniZisaTvis leqsi `aJRerebuli sityvaa~, amitomac sityva 
`JRera~ yvelaze xSiria poetis im leqsebSi, romlebic poeziis arss,  leqsis 
raobas,  danSnulebas eZRvneba:

leqso, sad ivli, sadamde?
me aRar SegekiTxebi...
ar davardeba miwaze
aJRerebuli sityvebi...
(`sad inavardeb...~ leoniZe 2000:255)

miyvars qarTlis ca iisfereba,
misi brwyinvale, wminda tatnobi,
TviTeuli xma mas eJRereba,
Cemi gulidan gamonadnobi.
(`hei, arwivno!~ leoniZe 2000: 289)

arCil sulakaurs rom giorgi leoniZis TvaliT danaxuli da gancdi-
li alaverdi gansakuTrebiT uyvarda, amas alaverdisadmi miZRvnili misi 
leqsic mowmobs, romelsac epigrafad wamZRvarebuli aqvs g. leoniZis citata: 
`Sors alaverdis gedi micuravs...~

giorgi leoniZis leqsis eqo
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gafrena

`Sors alaverdis gedi micuravs~.
giorgi leoniZe

es Cemi TeTri alaverdia,
maRal mzeras rom sivrceSi isvris.
TiTqos miwaze ver daetia
Camoibertya mxrebidan nisli.
mainc amgvarad vin iocneba,
gumbaTi caSi vin aisrola?
uTuod vnaxav dRes saocrebas,
dRes saswauliT var daisruli.

gumbaTo,
Senebr ltolva maswavle,
maCvene xidi cisa da miwis!

dRes usaTuod vnaxav saswauls...
vaime,
ukve frTebis xma ismis!

(sulakauri 1977: 82-83)

giorgi leoniZisaTvis wignis bedi momaval frenas ukavSirdeboda. gaf-
renili sityvisa da leqsis eqo STamomavlobas unda esmina:

RmerTo, es wigni amTabarule,
frTebi mieci da gaqaneba, _
(`es wigni~, 1940; leoniZe 2000: 278)

_ natrobda poeti. 
xolo imave wels daweril leqsSi: `Cito, waiRe es wigni~ ase sTxovda 

Cits:

Cito, waiRe es wigni
naweri gulis JrJoliTa,
rac CaganZula guls Signi,
gareT aqrole qroliTa!

(leoniZe 2000: 282)

`miyvarda sityva miminosebri~ (`anderZi~, 1944) _ aseTia poetis gana-
cxadi, romelic `raindis epitafias~ exmianeba:

TeTri mimino miyvarda,
Cems cerze SemoCveuli.

(leoniZe 2000: 134)

g. leoniZis poeziaSi marTlac erTmaneTisagan gaumijnavia mxedari, 
raindi, monadire da moaspareze, moburTali, mojiriTe da leqsis mTqmeli, 
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sityviT mSvenierebis, silamazis, Rirsebisa da vaJkacobis, siyvarulisa da sike-
Tis momxelTebeli da ukvdavmyofeli. swored amitomac ambobda poeti:  `me 
misTvis vgeSav leqsis miminos~ (leoniZe 2000: 454) da swamda STamomavlo-
bisaTvis mis mier wuTisofelSi monadirebuli leqsebis ukvdavebisa.
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Tamar Barbakadze

The Echo of Giorgi Leonidze’s Verse
(“I train for him the Falcon of the Verse…”)

Summary

Keywords:  interpretation, metaphor, hermeneutics, the verse – Falcon;

This paper deals with the issues of the interpretation of Giorgi Leonidze’s verse 
and the explanation of one concrete metaphor “falcon of the verse”. Giorgi Leonidze as 
a poet and Giorgi Leonidze as a researcher of the Georgian verse so naturally blend with 
each other that during the interpretation of his poetry, a verse and concrete metaphor 
often appear as explaining and clarifying each other. 

A study of Leonidze’s verse from the viewpoint of hermeneutics and reception 
aesthetics puts a new slant on poet’s recipient – a reader or an observer. Moreover, 
if this reader or observer is a poet, on the one hand and on the other hand, is a poet 
and researcher of the verse and the third – professional versifier. Here we mean Archil 
Sulakauri, Emzar Kvitaishvili and Akaki Khintibidze, and for the analysis we regard a 
concrete artistic image, the metaphor “falcon”.

Artistic image of a “falcon” interpreted by the poet, poet-researcher and versifier 
on the basis of our “perception” and “observation” has become the pretext of a new 
interpretation and observation.

Archil Sulakauri’s verse-interpretation “Just Once” is dedicated to the memory of 
Giorgi Leonidze. It is written in heterosyllabic rhyme and attracts attention by the rhyme 
of folk poetry: “high shairi” (4/4) at seven syllables (4/3; 2/5) is included in each stanza; 
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it is written with interval rhythm (xaxa).
By this verse Archil Sulakauri presents the talk between Giorgi Leonidze and 

the transient world the central image of which is the flown falcon. In the verse “Just 
Once…”, Archil Sulakauri captivates the reader with Giorgi Leonidze’s poetic image, 
reminiscences and allusions. 

Archil Sulakauri’s verse “Just Once..” resonates with Giorgi Leonidze’s verse. 
The title “Just Once…” means the time of the verse creation occurs only once, only 
once the poet beholds unique, beautiful moment the creator is waiting for like a falcon 
in ambush and tries to put it in his verse. 

Archil Sulakauri keeps the echo of Leonidze’s poetry in his verse and tries to 
preserve the poet’s intonation and even timbre along with the metre (5/; 4/4; 2/5; 4/3) 
for the reader.

The interpreter of Leonidze’s verse is not remained unnoticed neither by the 
researchers nor by the poets in the poet’s not as much known verse “In the Mountains 
of Mtskheta” (1935). It is unrhymed, blank verse, the absence of rhythm is not typical 
for Giorgi Leonidze’s poetry and with this verse the poet intends to bring his thinking 
to the reader. Akaki Khintibidze with reference to Illia Chavchavadze’s view that “the 
raise of the voice” in Georgian verse is the compensation for the lack of rhythm and 
in connection with this Giorgi Leonidze says: “now I will raise my voice, with the cry 
of a falcon”. This “cry of a falcon” in Archil Sulakauri’s verse is raised to seven steps: 
1) clouds – 2) dome – 3) Darubandi – 4) Svetitskshoveli cathedral, - 5) Didgori – 6) 
Love dream – 7) Paradise – such is “the seventh heaven” which according to Archil 
Sulakauri’s verse has been traversed from the earth to the paradise on elevated road by 
Giorgi Leonidze’s poetic soul. 

In our view, Leonidze’s verse “Tushi Woman in Alaverdoba” (1934) had a 
particular influence on the studied Archil Sulakauri’s verse with alliteration of well-
pronounced consonants (j, J, R, W, n) [j, zh, gh, ch, n]. Leonidze’s word “zhgheroba” 
(resonance) must be resonated with Archil Sulakauri’s word “zhghali” (color).

The connection of a color (“zhghali”) and resonance (“zhgheroba”) in poet’s 
perception gives the idea about euphonic-rhythmic relationship between these two 
verses (Archil Sulakauri’s verse “Just Once…” and Giorgi Leonidze’s verse “Tushi 
Woman in Alaverdoba”).

For Giorgi Leonidze, a verse is a “sounded” word and that is why the word 
“zhghera” is most frequently found in those verses which are devoted to the essence of 
poetry, verse, and its destination.

Along with the “raising one’s voice”, “resonance”, “falcon” in Giorgi Leonidze’s 
poetry the cases of association of verses with the “flight” are frequently found. The fate 
of Giorgi Leonidze’s book and his future are connected with the flight. The echo of a 
word flying up and a verse was to be listened to by the succeeding generations.

In Leonidze’s poetry the same status is given to: the warrior, knight, hunter and 
poet, versifier, the catcher of a beautiful moment with a word. Leonidze’s phrase: “I am 
training for him the falcon of the verse” means the immortality of the caught moment 
preyed in the transient world by poet, by means of a verse. The “falcon of the verse” 
is a metaphor for the notion of a “verse” which links a quest, obtaining, imprint of 
extraordinary with the process of composing a verse.
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lela xaCiZe

`Tornike erisTavis~ erTi personaJi da 
aTonuri tradicia

aTonis skriptoriumi qarTul xelnawerTa erT-erT umniSvnelovanes 
koleqcias Seicavs. iq daculi 86 qarTuli xelnaweri X – XV saukuneebiT 
TariRdeba da dReisaTvis mxolod nawilobrivaa Seswavlili. aTonis salite-
raturo skolasTan dakavSirebuli istoriuli da filologiuri sakiTxebis 
kvleva gaZnelebuli iyo imiTac, rom didi xnis manZilze qarTvel mecnierebs 
ar hqondaT iq daculi qarTuli xelnawerebis uSualod gacnobis SesaZleb-
loba. aTonis mTaze daculi qarTuli werilobiTi Zeglebi mecnierebisaTvis 
ZiriTadad cnobili iyo al. cagarlis, n. marisa da r. bleikis mokle aRwe-
rilobebiT, romlebic daaxloebiT warmodgenas gviqmnida maT Sesaxeb. axali 
perspeqtiva aTonis saliteraturo skolis istoriis SeswavlisaTvis daisaxa 
iq daculi qarTuli xelnawerebis mokrofirebis mopovebis Semdeg, rac ukav-
Sirdeba kinoreJisor T. pataraias saxels. dRes es mikrofirebi daculia 
Tbilisis saxelmwifo universitetSi, saqarTvelos mecnierebaTa akademiis 
biblioTekasa da xelnawerTa erovnul centrSi.

aTonze dacul qarTul xelnawerTa Soris gamoiyofa himnografiuli 
xasiaTis krebulebi. esaa irmologionebi, iadgarebi, Tuenebi, marxvanebi, 
zatikni, paraklitonebi, romlebSic originalurTan erTad, Tavmoyrilia bi-
zantiuri himnografiis vrceli repertuari. am xelnawerebis mniSvneloba 
bizantiuri musikisa da himnografiis SeswavlisaTvis unikaluria, radgan 
maTSi daculi qarTuli Targmanebi xSirad dReisaTvis dakarguli berZnu-
li originalebis aRdgenis erTaderT saSualebas warmoadgens. am xelna-
werebis miRma dgas SesaniSnav qarTvel mTargmnelTa, avtorTa, redaqtorTa, 
gadamwerTa, `SemmosvelTa~ Tu `momgebelTa~ mTeli Taobebi da maT mier 
gaweuli Sroma.

1986 wels gamoqveynda aTonis mTaze daculi 18 qarTuli xelnawe-
ris aRweriloba, Sesrulebuli xelnawerTa institutis TanamSromelTa mier 
(kiknaZe 1986).

aTonuri koleqciis himnografiul krebulebs Soris yuradRebas imsaxu-
rebs #  85 xelnaweri, romelic ZlispirTa krebuls anu irmologions 
warmoadgens.

`Zlispirni~, rogorc ukve kargadaa cnobili, erTgvari saxelmZRvaneloa 
Sua saukuneebis himnografTaTvis. ZlispiriT an masze miTiTebiT iwyeba Sua 
saukuneebis sagalobelTa umetesoba. Zlispiri erTgvari gasaRebi, qarga, winas-
war gamzadebuli formaa sagaloblisaTvis. bunebrivia, rom igi sagalobelSi 
Sinaarseuladac aisaxeboda xolme. amis gaTvaliswinebiT sruliad bunebrivia, 
rom rogorc bizantiur, ise sxvaenovan irmologionebSi batonobs bizanti-
uri himnografiis yvelaze didi warmomadgenlebis – andria kritelis, ioane 
damaskelis, kozma ierusalimelisa da germane patriarqis saxelebi. qarTuli 
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`Zlispirnis~ SeswavlaSi gansakuTrebuli Rvawli miuZRvis akad. el. metre-
vels (metreveli 1971).

aTonuri irmologioni #  85 X-XI ss-ebiT TariRdeba (kiknaZe 1986: 
123-132). masSi daculi anderZebisa da minawerebis Seswavlam saSualeba 
mogvca dagvedgina, rom igi Seqmnili unda iyos X-XI saukuneebis mijnaze an 
XI saukunis I naxevarSi aTonze, uSualod Tornike erisTavis garSemo myof 
an masTan dakavSirebul qarTvelTa wreSi.

aToni – 85-c ZlispirTa krebuls warmoadgens. himnografiaSi damkvid-
rebul ZlispirTa repertuarTan erTad masSi Sesuli aRmoCnda sagalobelTa 
erTi jgufi, romelsac miwerili aqvs `kapraSiulni~. rogorc gairkva, es 
termini am sagalobelTa avtorze migvaniSnebs (xaCiZe 2000: 162-163). `kapra-
Siulni~ isevea nawarmoebi, rogorc `merCuliulni~ an `minCxurni~. ioane 
minCxisadmi miZRvnil monografiaSi Cven saSualeba mogveca dagvedgina, rom 
termini `minCxurni~ aRniSnavs minCxis avtorobas (xaCiZe 1987: 138-140). igive 
SeiZleba iTqvas termin `merCuliulnis~ mimarTac.

erTi SexedviT ucnauri saxelis _ `kapraSis~ kvlevam saintereso Sede-
gi mogvca. aToni-85-Si Sesuli sagaloblebis am jgufis avtors zedwodeba _ 
`kapraS~ Serqmeuli unda hqondes garegnuli niSnis mixedviT da Tanamedrove 
qarTulze es unda niSnavdes `mwiTurs~.

gamokvlevaSi `ucnobi qarTveli himnografi~ Cven zogadad mimovixileT 
misi saxeliT Semonaxuli sagaloblebi, romlebic ZiriTadad RvTismSobli-
sadmia miZRvnili (xaCiZe 2000: 159-167), 2009 wels ki maTi publikaciis 
saSualeba mogveca (xaCiZe 2009: 267-274). 

aToni -85, qarTuli himnografiisaTvis am moulodnel aRmoCenasTan er-
Tad, yuradRebas iqcevs sxva TvalsazrisiTac: xelnawerSi daculia oTxi 
anderZi:

`qriste, Seiwyale ioane~,
`qriste, adide jojik erisTavTa erisTavi aw da ukunisamde, amen~, 
`qriste, Seiwyale amis wignisa mniSnveli, amen~, 
`qriste, adide bevreulTa welTa jojik erisTavTa erisTavi ufroÁs 

yovelTa naSobTa queyanisaTa, iyavn, amen~.
SeiZleba gadauWarbeblad iTqvas, rom am anderZebSi (iseve rogorc mTel 

xelnawerSi) daculi TiToeuli sityva gansakuTrebul yuradRebas moiTxovs. 
1983 wels aq motanil erT-erT anderZSi dadasturebul himnografiul ter-
mins _ `mniSnveli~ sagangebod Seexo akad. el. metreveli (metreveli 1983: 
81-86).

xelnawers zusti TariRi ara aqvs. misi daTariRebis saSualebas iZle-
va motanil anderZebSi orgzis moxseniebuli, dReisaTvis naklebad cnobili 
pirovneba, jojik erisTavTa – erisTavi. mis Sesaxeb Zvel qarTul wyaroebSi 
daculi cnobebi Zalze mwiria. e. TayaiSvilis cnobiT. misi saxeli moxseni-
ebulia tao –klarjeTSi mdebare erT-erTi taZris warweraSi. es aris da es.

jojik erisTavTa _ erisTavis Sesaxeb cnoba daculia somxur isto-
riografiaSi: somexi istorikosis _ asoRikis mixedviT, igi Tornike eri-
sTavTan erTad ebrZoda barda skliaross. es brZola ki, rogorc viciT, 979 
wels moxda.
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aToni – 85–is mowmobiT jojiki gansakuTrebuli avtoritetiT sargeb-
lobda TanamedroveTa Soris. amas mowmobs xelnawerSi misi orgzis moxse-
nieba da gansakuTrebiT sityvebi: `ufroÁs yovelTa naSobTa queyanisaTa~. amas 
emateba orgzis gameorebuli damamtkicebeli formula: `iyavn, amen~. msgavsi 
ram iSviaTad xdeba xelnawerebSi dacul mravalricxovan anderZ-minawerebSi. 
SeiZleba iTqvas, rom motanili sityvebi mowmobs am istoriuli pirovnebi-
sadmi sruliad gansakuTrebul, gamorCeul damokidebulebas TanamedroveTa 
mxriv.

amrigad, Zveli qarTuli wyaroebidan naklebad cnobili istoriuli 
pirovneba _ jojik erisTavTa erisTavi aToni 85-is mowmobiT sruliad gan-
sxvavebuli saxiT warmogvidgeba. 

am konteqstSi yuradRebas imsaxurebs akaki wereTlis istoriuli poema 
– ̀ Tornike erisTavi~. akakis Semoqmedebis mkvlevarTaTvis ucxo ar unda iyos 
is garemoeba, rom akaki, saqarTvelos istoriis ama Tu im periodis asaxvi-
sas, iSviaT codnas amJRavnebs uSualod istoriis sferodan. am SemTxvevaSic 
asea.

poemaSi, mdinare halisis piras gamarTuli gadamwyveti brZolis aRweri-
sas, ramdenjerme moixsenieba jojik erisTavi. mis saxels pirvelad vxvdebiT 
brZolis dawyebis win, roca mTavarsardali _ Tornike erisTavi BbrZolis 
strategias acnobs TanamebrZolebs:

`da danarCeni aTasi kaci 
aqve darCeba CemTana mxleblad;
jojiki aris maTi ufrosi 
gaWirvebis dros misaSveleblad!~

misi saxeli poemaSi gamoCndeba im momentSic, roca qarTveli jari saf-
rTxeSi Cavardeba da am dros Tornike jojiks mimarTavs:

  
`da uTxra jojiks: _ axla Sen ici,
Savi dReebis Sen xar gmirio,
Zma ZmisTvisao, am dRisTvisao,
gagviadvile gasaWirio!~

  

amis Semdeg poemaSi aRwerilia, Tu rogori JiniT da TavganwirviT Caeb-
meba jojiki, Tavis mxleblebTan erTad, sastik omSi:

   
`SoriT moesma qarTvelT kiJina:
icnes jojikis xma da iamaT,
imedma simxne gauorkecaT
da brZola iwyes ufro Tamamad~.

 

swored mas miawers akaki wereTeli brZolis bedis Semobrunebas:
  

`erTi aTs da ocs eCxubeboda
da Tu jojiki ar moswrebodaT,
mainc veravin gadarCeboda~.

`Tornike erisTavis~ erTi personaJi da aTonuri tradicia
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amis Semdeg poemaSi aRwerilia,Tu rogor gangmira man somexTa gmiri – 
afraniki,  misive gzas gauyena bagrat Taroneli.

aq aRweril saocar gmirobas TiTqos logikurad agrZelebs aToni – 
85-Si daculi anderZis zemoTmotanili sityvebi: `qriste, adide bevreulTa 
welTa jojik erisTavTa erisTavi ufroÁs yovelTa naSobTa queyanisaTa,  iyavn, 
amen~.

aTonis mTaze gadaweril ZlispirTa krebulSi misdami gansakuTrebuli 
siyvaruliTa da madlierebiT aRsavse es sityvebi imiT unda aixsnas, rom es 
xelnaweri Seqnilia uSualod Tornike erisTavis garSemo myof qarTvelTa 
wreSi.

rogorc cnobilia, ivironi anu aTonis RvTismSoblis (portaitisas) 
taZari daarsebul iqna 980-983 wlebSi Tornike erisTavis iniciativiTa da 
warsagebliT. ajanyebul skliarosze mopovebul brwyinvale gamarjvebaSi ki, 
rogorc Cans, didi wvlili miuZRoda jojik erisTavTa-erisTavs. 

akaki wereTlis `Tornike erisTavis~ umTavres istoriul wyaros war-
moadgens giorgi mTawmidelis `ioanesa da efTÂmes cxovreba~. aqedan iRebs is 
poemis siuJets, personaJTa saxeebs, istoriul realiebs, TviT toponimebsac 
ki. es calke saubris Temaa. amjerad ki yuradReba gvinda gavamaxviloT im 
garemoebaze, rom TviT `ioanesa da efTÂmes cxorebaSi~ jojik erisTavi ar 
ixsenieba.

akaki wereTlisaTvis es personaJi cnobilia sxva istoriuli wyaroebi-
dan. vfiqrobT, es konkretuli faqti naTlad mowmobs, Tu rogori sizustiT, 
faqtobrivad, mecnieruli midgomiT, gamoirCeva akaki wereTlis damokidebu-
leba mis SemoqmedebaSi asaxuli istoriuli realiebisadmi.
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Lela Khachidze

One of the Personages of “Tornike Eristavi” and  the Athonite Tradition

Summary

Keywords: The mount Athos, hymnographical collections, Akaki Tsereteli, Tornike 
Eristavi, Jojik Eristavi. 

On the Mount Athos 86 Georgian manuscripts are preserved. They are dated 
by X-XV centuries and are not fully  investigated. Among them –  hymnographical – 
liturgical collections – Tropologions, Menaia, Triodions, Parakletikes, Heirmologia are 
represented.

In these collections the vast repertoire of Byzantine hymnography is preserved 
with  the Georgian hymns.

Georgian manuscript – Ath. 85 is discussed in the article. The manuscript  
represents Hirmologion – collection of  the Hirmoi.

According to the colophons the manuscript was created at the end of  the   X 
or in the beginning of  the XI century  by the persons who were in touch with Tornike  
Eristavi -  the famous Georgian Commander-in-Chief,  who has successfully  fought  for 
defence of  Byzantine Royal  Court and gained the Victory.

In these colophons Jojik  Eristavta  Eristavi is mentioned with honour. This person 
is almost unfamiliar to Georgian History.  

According to these colophons  Jojik  Eristavi  was one of  the authorities at the 
same  age. 

It is remarkable that Jojik  Eristavi  represents one of the personages of the poem 
“Tornike  Eristavi” created by  Akaki Tsereteli in the XIX century.

According to the poem he has actively fought in the war against Barda Scliaros – 
against  Byzantine Royal  Court. Georgian Army had  a great expectations about him.

He was the one who solved the war Faith.
The precise discription of historical reality is given in the Akaki Tsereteli’s 

poem.  
 

`Tornike erisTavis~ erTi personaJi da aTonuri tradicia
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Subverting Darwin: Female Historicity in
 David Greig’s Outlying Islands  (2002)
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Historicity as a totalizing truth to understand the past has been removed by the 
diverse approaches and perspectives that postmodernism inscribes in our present real-
ity. Memory as well as interpretations of history is accepted today as something very 
different from the closed and elitist narratives of historiography as we have traditionally 
acknowledged it. The relativism of past events is shown as an open controversy that 
obviously depends on the speaker and the context in which it is developed. As Linda 
Hutcheon accurately specifies: “we now get the histories (in the plural) of the losers as 
well as the winners, of the regional (and colonial) as well as the centrist, of the unsung 
many as well as the much sung few, and I might add, of women as well as men” (qtd 
in Brooker & Widdowson, 1996: 461). According to Foucault’s interpretation, histori-
cal analysis has been released from a homogeneous and common source to become the 
interrelationship between different and heterogeneous discourses that exist in both the 
past and our knowledge of the past.

 In the line of the traditional concepts of historicity, Darwin and his theory of the 
survival of the fittest has implicitly placed women at the end of the evolution encourag-
ing, thus, the image of the weak sex as inevitable part of the natural process. Although his 
main conclusions discussed the evolutionary origins of varieties of species of birds, his 
distinction between strong and weak elements have been extended to human race since 
The Origin of Species was published in 1859. The intersection of evolutionary theory 
and social, psychological and sexual concepts became newly important, for it began to 
be asked what emotions, values or principles were necessary for the species to survive. 
Darwin seemed very clear to this respect: “Man is more powerful in body and mind 
than woman, and in the savage state he keeps her in a far more abject state of bondage 
than does the male of any other animal: therefore it is not surprising that he should have 
gained the power of selection” (qtd. in Beer, 2000: 197). From this quotation, we can 
conclude that male dominates choice as the natural form of selection and many exam-
ples in literature from nineteenth and twentieth century portrayed clearly these theses. 
Another aspect that Darwin emphasized draws attention to beauty as a central element 
in sexual selection. His homage to female attractiveness was a condition sine qua non 
to guarantee the perfect descendants in future generations excluding ugliness from the 
normal human type. In this sense, the Darwinian theory of sexual selection suggests that 
only the perfect women are fit for their environment and can survive. 

In Outlying Islands, David Greig makes use of this theory by subverting the im-
age of female weakness in a natural environment close to the Darwinian project. In 
1939, on the eve of the Second World War, Robert and John, two young Cambridge 
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ornithologists, arrive on a remote Scottish island to survey the birds in a governmental 
research. They find Kirk, an authoritarian leaseholder and his niece, Ellen, absolutely 
absorbed in a patriarchal system and repressed by domestic housework. However, she 
refuges herself in a distorted perception of the world of Hollywood stars as her evasion 
to an imagined reality. In these special conditions of isolation, a scientific experiment 
beyond the birds is developed in which Robert and John in their relation with Ellen 
become the objects of study. The author’s deconstruction is mainly based in the false 
expectations he creates around Ellen’s innocence and male dominance while the truth 
discovered at the end shows a radical difference. 

From the very beginning, Greig develops a natural atmosphere, treated as a micro-
cosm, in which the most basic needs will reveal the lack of affection among the charac-
ters. The claustrophobic environment does not offer the possibility of close communica-
tion but a deep division of personal lives without conciliation. Even the two friends who 
will eventually fight for the ‘female prey’ are described as opposites, Robert’s impulsive 
and instinctive spirit versus John’s rationality and sensitiveness. The first deconstruction 
of Darwinian theories can be clearly perceived in Ellen’s physical aspect:

Robert. Your hands.
They’re…
Ellen. Sorry, sir. 
Robert. What’s wrong with them?
Ellen. Eczema, sir.
[…]
It’s nothing. 
Makes my hands look like claws. 
Put them in my pockets most of the time. 

(Greig, 2002: 20)

As we mentioned before, the theories of natural selection supported the existence 
of a perfect ideal of beauty for a ‘healthy’ continuation of the species. Aware of that, 
Greig chooses to present his female protagonist as a kind of Eve in the Garden of Eden, 
the last woman on earth but with physical stigmas. This detail does not seem to vary 
Robert’s intentions and he openly proposes John a parallel experiment to seduce Ellen. 
The crux of the matter, however, is the characterization of a girl who might be seen as 
an appropriate metaphor for the sense of fundamental female inadequacy. The presup-
posed innocent woman, ignorant of the male fight for her, is finally depicted as an active 
sexual figure with the intentions of having two lovers. Open to resistance and reversal 
after her uncle’s death, Ellen sexually awakens and subverts the image of natural male 
selection by feminine power. Initially, John was appointed as the protector of Ellen’s 
innocence and virginity from Robert’s lust but now, he becomes trapped in the spiral of 
her uninhibited passions:  

John. It’s- I’m warning you- it’s instinct. Instinct. Lust. Animal- 
Ellen. Natural. 
John. You can’t. 

Subverting Darwin: Female Historicity in  David Greig’s Outlying Islands  (2002)
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Ellen. This is my island.
 Nobody here, except Robert, and me and you.
John. There are certain limits which we must observe.

(Greig, 2002: 100). 

Female behaviour now resembles Robert’s natural temper looking for experi-
ments beyond social limits and love constraints. Ellen’s obsession with the movies has 
developed her own need of radical experiences and impulses her to emulate her cinema 
icons with a double relationship. In the climax of the play, John is attracted to maintain 
a sexual encounter with Ellen in front of Robert, thereby, illustrating the new power that 
the persuasive woman has recently acquired. The male game proposed from the begin-
ning has been completely deconstructed now by the female natural force. 

Love and romantic connotations are obviously excluded from these relations 
while sensuality and biological needs are imposed as the most important elements in 
a remote island far from society constraints. Human beings appear as flesh but in an 
updated reversal of Darwinian theories, sexual selection is deconstructed since women 
reject the possibility to choose. In the end, Robert, the representative of ultra-conserva-
tive social Darwinism, commits suicide and leaves his place to his friend John, the new 
exponent of the passions of wildlife:

Robert.  Notice it, Johnny. Remember. 
Remember the surprise of her body. 
Remember very precisely the heat of her breath. 
The heat of her. 
Which is life, remember, Johnny. 
Life. 
Life contains heat which you only notice when you touch. 
When you stop hovering. 
When you fall. (Greig, 2002: 108).  

The innocent and sexually inexpert John is powerfully driven to Ellen’s hunger 
for real life. Despite his true friendship, John abandons Robert and begins a new way 
of living without his previous naivety with Ellen’s company. The playwright’s inten-
tion draws attention to the breakdown of innocence in young relationships as well as 
a poetic reflection on the previous state to the Second World War. As regards female 
evolution, Outlying Islands proposes interesting questions about women’s new position 
in the sexual selection. Can fiction restore to the female the power of selection which, 
Darwin held, men had taken over? What seems evident is that both the individual will 
and the internalized values of a community play their part in the processes of sexual 
selection and the nature of humankind can continuously change the immutable rules of 
human evolution. Women in fiction constantly reveal the possibilities of this reversal 
and Darwininan restrictive theories appear more obsolete than ever thanks to creative 
works like Outlying Islands. 

SuSana nicoláS Román
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suzana nikolas romani

(espaneTi)

darvinis damarcxeba: mdedrobiTi sqesis istorizmi 
devid greigis `Soreul kunZulebSi~ 

(2002)

reziume

mecxramete saukuneSi cnobili gaxda evoluciuri Teoriis mTavari 
aris, gansakuTrebiT ki darvinis hipoTezis socialuri da biologiuri mniS-
vnelobebi da maTi mimarTeba mamakacsa da qals Soris urTierTobebebis prob-
lemasTan. tradiciuli istoriuli konceptebis WrilSi, iTvaliswinebda ra 
susti sqesis kategorias, darvini qalebs evoluciuri ganviTarebis bolo 
safexurze ayenebda. am TvalsazrisiT, mamakacebi dominirebdnen arsebobisaTvis 
brZolaSi. meore sakamaTo Tema iyo silamaze. darvini aRniSnavda, rom mxolod 
mSvenier qalebs SeeZloT mSvenieri STamomavlebis garantireba.

darvinis droidan moyolebuli Teatrebi Seecadnen am TeoriasTn gamkla-
vebas piesebis saSualebiT, TumcaRa, mxolod devid greigma SeZlo erTmaneTTan 
moxdenilad Seezavebina mecniereba, politikuri Zaladoba da SeTqmuleba. Ta-
vis `Soreul kunZulebSi~, devid greigi iyenebs evoluciis Teorias da, Sot-
landiuri kunZulis bunebis fonze, amsxvrevs susti sqesis stereotips. 

statia gvTavazobs gaseirnebas greigis samoTxeSi da adamianuri ugunu-

rebis, omisa da seqsualuri urTierTobebis miseul refleqsias. ori axalgaz-

rda mecnieri, roberti da joni, Camodis kunZulze raTa, mTavrobis dakveTiT, 

awarmoos dakvirveba Citebze. maT kompanionobas uwevs meijare kerki da mi-

si momxibvleli disSvili, eleni. TandaTanobiT vnebebi mZafrdeba. avtoris 

dekonstruqcia efuZneba, ZiriTadad, fuW molodins, romelic, Tavis mxriv, 

efuZneba elenis ubiwobasa da mamrobiTi sqesis dominirebas, maSin rodesac 

Txzulebis bolos gamovlenili simarTle sawinaaRmdegos gviCvenebs. elen-

ze seqsualuri Zaladoba moqmed gmirebs Soris urTierTobis ganmsazRvrel 

Subverting Darwin: Female Historicity in  David Greig’s Outlying Islands  (2002)
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motivad iqceva. problemis sirTule mdgomareobs im qaliSvilis mxatvru-
li saxis SeqmnaSi, romelic gaiazreba rogorc qaluri araadekvaturobis 
gamomxatveli metafora. politikuri miniSnebebi Tavs iCens maSin, rodesac 
gamoikveTeba axalgazrda mecnierebis kvlevis mTavari problema _ garemos 
Semowmeba cimbiris wylulze. kunZuli unda ganadgurdes im mizniT, raTa 
Seiswavlon epidemiis gavlena velur bunebaze. piesaSi gamoCndeba respeqtabe-
luri personaJebis gansxvavebuli damokidebuleba kunZulis destruqciis mi-
marT: avtori Ria debatebs marTavs moraluri da ekonomikuri faseulobebis 
Sesaxeb, raTa warmogvidginos adamianuri yofis sirTuleebi civilizebuli 
samyaros dasasrulis Jams.

Citebi erT-erTi umTavresi simboluri xatia piesaSi, romelic aRniS-
navs Tavisuflebas da sispetakes. kavSiriECitebs, elensa da mis seqsualur 
gamofxizlebas Soris gavlenas moaxdens piesis bolos robertis sikvdilze. 
siyvaruli da romantika gamoricxulia urTierTobebis am samkuTxedSi, rode-
sac movlenebs seqsualuri Zalebi marTaven. adamianebi warmodgenilni arian 
rogorc xorcieli arsebebi, Tumca, darvinis Teoriis ganaxlebuli versiiT, 
seqsualuri seleqcia dekonstruirebulia, radgan qalebi moklebulni arian 
arCevanis SesaZleblobas. Cveni azriT, `Soreulma kunZulebma~ SemogvTavaza 
darvinis susti sqesis cnebisa da evoluciis Teoriis Tavidan gadaazreba. 
elenis Zala da rTuli xasiaTi gvafiqrebinebs, rom adamianuri urTierTobebi 
ar SeiZleba SevadaroT sxva biologiur saxeobaTa urTierTobebs.    

SuSana nicoláS Román
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maia jaliaSvili  

bedisweris saTamaSoebi

(javaxiSvilisa da kamius moTxrobebis mixedviT)

erTi yvelaze Zveli da mainc ucveTeli Tema, romelsac msoflio li-
teratura dRemde erTgulebs, bedisweris Temaa. uZvelesi droidan dRemde 
mwerlebi Cxreken da eZieben am amouxsneli fenomenis raobas. mixeil java-
xiSvilma Tavis moTxrobebsa da romanebSi adamianisa da bedisweris rTuli 
urTierTdamokidebuleba warmoaCina.

henrik ibsenisadmi miZRvnil werilSi javaxiSvili sagangebod CauRrmav-
deba am sakiTxs. igi ixsenebs klasikuri xanis berZnul mwerlobas, rodesac 
adamiani yvela movlenas ucnob, uxilav, yovlisSemZle fatums miawerda, ro-
melic windawinve uniSnavda adamianebs bedsa da ubedobas, saxel-didebas, sim-
didresa da siRatakes, bednierebisa da sikvdilis dRes. mwerlis dakvirvebiT, 
berZnuli tragediis Sinaarss Seadgenda adamianis brZola bediswerasTan. am 
brZolaze iyo agebuli esqiles, sofoklesa da evripides tragediebi. 

am werilSi mixeil javaxiSvili gamowvlilviT warmoaCens, Tu ra cvli-
leba ganicada bedisweris Temam literaturaSi. misi azriT, aRorZinebisa da 
reformaciis xanam, Seqspiris wyalobiT, axal tragedias fatumis saZirkveli 
gamoacala da mis magivrad realuri niadagi miusadaga. winaT Tu fatumi ci-
dan iZleoda brZanebas, axla mbrZaneblad iqca `adamianis survili, miswrafeba 
da qristianuli elferiT SeRebili sindisi, romelic dasawyisi da dasasru-
lia adamianis cxovrebisa.

Seqspiris gmirebs amoZravebT mxolod sindisi da Tumca isini ebrZvian 
am Zalas, magram bolos mainc iRupebian TavianTi survilebisgan, rogorc iRu-
pebodnen berZnuli tragediis gmirebi fatumisagan~ (javaxiSvili 1980: 11).

mixeil javaxiSvilis azriT, Semdegi drois mwerlobam, gansakuTrebiT, 
goeTem da Silerma, moiwadines fatumis ideis gacocxleba, magram ver miaR-
wies mizans: `goeTem bunebis metyvelebaSi Setopa da iq daiwyo axali ideis 
Zebna, xolo Silerma Tavis gmirebs berZnuli tragediis qurqi wamoasxa da 
amiT dakmayofilda~ (javaxiSvili 1980: 12). javaxiSvili Tvals miadevnebs 
am Temis Semdgom ganviTarebas. misi azriT, mecnierebam axali suli STabera 
bedisweris ideas: `kantma, laplasma, lamarkma da hegelma moamzades is saZirk-
veli, romelzec darvinma aaSena Tavisi didebuli kanonebi STamomavlobisa. 
STamomavlobis Teorias ki mxatvrulad xorci Seasxa emil zolam, Tumca ver 
gascda Teoriul qadagebas~ (javaxiSvili 1980: 14). am TvalsazrisiT, mixeil 
javaxiSvilis azriT, yvelasgan gamoirCa henrik ibseni, romelmac bedisweris 
Tema axali kuTxiT warmoaCina: `Tu berZnuli tragediis gmirebi fatumis 
msxverplni iyvnen, Seqspiris gmirebi TavianTi vnebaTaRelviTa da sindisiT 
marcxdebodnen. ibsenis azriT, ufro realuri, sastiki, saSineli da usamarTlo 
mizezi gvmusravs, es aris STamomavlobiTi seni~ (javaxiSvili 1980: 15). 

interpretacia 
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amjerad. bedisweris Tema mixeil javaxiSvilis moTxroba ̀ ori Svilisa~ 
da kamius piesa `gaugebrobis~ mixedviT gvinda warmovaCinoT.

kamium es nawarmoebi, misive TqmiT, `pirquSi piesa~, 1943 wels dawera 
dapyrobil safrangeTSi. mwerali cdilobda, rogorc TviTon wers: `Tanamed-
rove fabulaSi moeqcia fatalurobis UuZvelesi Tematika~ (kamiu 1992: 51). 
piesis winasityvaobaSi mwerali imasac aRniSnavs, rom `ubedurebas erTaderTi 
saSualebiT ZaluZs gaimarjvos sakuTar Tavze _ amaRldes tragikulobamde~ 
(kamiu 1992: 50).

mixeil javaxiSvilma `ori Svili~ 1928 wels dawera saqarTveloSi, 
agreTve, okupirebul qveyanaSi. fabulis erTgvarma msgavsebam gadagvawyvetina 
es ori mxatvruli teqsti erTmaneTTan dagvekavSirebina.

javaxiSvilisa da kamius xsenebuli nawarmoebebis msgavseba Temis erT-
nair ganviTarebaSi mJRavndeba: 1. adamiani bedisweras versad gaeqceva; 2. bedis-
wera saTamaSoebiviT epyroba adamianebs; 3. codva uwevs adamians; 4. adamiani 
Tan mitevebas sTxovs RmerTs da Tan borotebas sCadis _ pirjvars gadaiwers 
da adamians klavs.

orive nawarmoebSi mSobeli klavs Svils. sagulisxmoa, rom arc zaqrom 
(`ori Svili~) da arc dedam (`gaugebroba~) ar ician, rom sakuTar Svilebs 
uReben bolos. isini darwmunebulni arian, rom ucxos klaven da sxvisi 
mkvleloba TiTqos umsubuqebT Cadenili codvis simZimes. maT ar stanjavT 
arc sindisi da arc tkivili, Tumca rogorc ki gaigeben, rom sakuTari Svi-
lebi mouklavT, Tavzari ecemaT. zaqro (`ori Svili~) Wkuidan iSleba, xolo 
deda (`gaugebroba~) Tavs iklavs.

orive nawarmoebSi mkvlelebs hyavT Tanamzraxvelebi. zaqros exmareba 
coli nato, xolo dedas _ qaliSvili marta. orive nawarmoebSi personaJebi 
cdiloben sakuTari bednierebis mopovebas sxvisi ubedurebis xarjze. zaq-
ros Tavisi patara biWis momavali aRelvebs: `zurabs Svela unda, Tu mamam 
saZir-kveli ar Seumzada, Tu aTasi Tumani mainc ar Seugrova, misi Svili 
kacebSi ver gaereva, adreve daiCagreba da CamorCeba, amitom...~ (javaxiSvili 
1980: 373). amitom xocavs adamianebs da Zarcvavs. man Tevdoresgan cxeni 
iyida, Semdeg ukan daedevna, magram biWi gausxlta da zaqros saxls Seafara 
Tavi. iq ki `gaugebroba~ moxda. sibneleSi mamam Svili ver icno da mokla. 
deda da qaliSvili martac sxva cxovrebaze ocneboben: `ah! deda! bevr fuls 
rom movagrovebT da SevZlebT gavecaloT am ukidegano mxares, ukan rom mo-
vitovebT am sastumrosac da am wvimian qalaqsac, roca daviviwyebT am bnel 
qveyanas, erT dResac, roca bolos da bolos, aRmovCndebiT zRvis piras, ra-
zec amdeni mioc-nebia, maSin daminaxavT gaRimebuls. amitom ara Rirs yoymani. 
swored amitom unda movicaloT imisTvis, vinc axla mova. Tu is sakmarisad 
mdidaria, Cemi Tavisufleba, albaT, amiT daiwyeba~ (kamiu 1992: 57)

orive nawarmoebSi Sinidan wasuli da gadakarguli Svilebi brundebian. 
maSinve ar amxelen vinaobas, mSoblis moulodneli gaxareba da gabedniereba 
surT, magram bediswera ulmoblad dasciniT, mSobelTa xeliT iRupebian.

zaqros coli nato Tavis ufros vaJs, antons, ver icnobs, ucxo sirajad 
miiRebs da qmris moulodneli modunebis gamo TviTon mouRebs Svils bolos. 
zaqros ki gangeba TiTqos raRaca niSans aZlevs, rom ganzraxva gadaifiqros, 

maia jaliaSvili 
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magram ver xvdeba. mkvlelebs codvis Cadenisas RmerTic axsovT da misi sas-
jelic, magram es ar abrkolebT, Tavs imarTleben kidevac: `RmerTo, apatie 
zaqros, natosac! Senca xedav, rom gulSi boroti ara udevT ra. stumari 
RvTisaa magram... magram ra hqnan. es kaci udrood SeeCexaT Sua gzaze, ise 
moewyo TavisTavad, rom viRac unda gadavardes xramSi  _ an es kaci, an zaqro 
da misi ojaxi~ (javaxiSvili 1980: 375).

zaqro arCevans Tavis sasargeblod akeTebs, Tan imSvidebs kidevac 
guls: `ueWvelad ukanaskneli iqneba, ueWvelad! RmerTi Seeweva da fics Se-
asrulebs. codvilia zaqro, codvili! magram amasac moinaniebs, moirecxavs: 
SuamTaSi wava, Savnabadas moivlis, alaverdsac ewveva, mcxeTasac _ yvelas 
TiTo saklavs miutans, sanTels daunTebs da Sendobas miiRebs~ (javaxiSvi-
li 1980: 377) da sanam bavSvs moklavs, kvlav RmerTs Seevedreba: `RmerTo, 
uSvele zaqros da Seiwyale codvili~ (javaxiSvili 1980: 377).

kamius piesaSi vaJi brundeba Sin, sadac deda da da eguleba. maT sas-
tumro gauxsniaT. drodadro mgzavrs, romelsac fuls dauguleben, aZineben 
da mdinareSi agdeben. ase gaaqvT Tavi da Tan sxvagan wasvlaze ocneboben. 
sxvagan wasvliT TiTqos Cadenil codvebs Camoirecxaven. dedas religiuro-
ba ar aklia, qaliSvili marta ki yvelafris, maT Soris, rwmenis mimarTac 
gulgrilia da ai, ucnobi mgzavri, etyoba, rom fuliani, kvlav ewviaT. dedas 
mis danaxvaze ucnauri SegrZneba aqvs, magram ver acnobierebs. TiTqos raRac 
akavebs, rom morigi danaSauli aRar Caidinos, magram Tanve xedavs: ucnobs 
`msxverplis saxe aqvs~ da Tavsac imarTlebs: ̀ cxovreba,  rogorc Cans,  ufro 
ulmobelia,  vidre Cven. iqneb amitomacaa,  rom miWirs, Tavi damnaSaved vigr-
Zno~ (kamiu 1992: 53). martas ki aqedan wasvla surs da yvelafris daviwyeba: 
`meCqareba im qveyanaSi moxvedra, sadac mze ar gitovebs fiqris saSualebas~ 
(kamiu 1992: 54).

kamiusTvis gaugebroba Tu SemTxveviToba aris cxovrebis absurdulobis 
gamoxatuleba, adamiani ki garemoebaTa tyvea. `ubedureba aRmemateboda me~ (ka-
miu 1992: 55), _ ityvis piesis gmiri da amiT warmoaCens adamianebs, rogorc 
bedisweris saTamaSoebs.

mixeil javaxiSvili ki bedisweras gaiazrebs, rogorc adamianis cxovre-
bis, fiqris, gancdisa Tu ganzraxvis gamoZaxils. codva aucileblad uwevs 
adamians. codva iqceva bediswerad, codvas ki adamiani sCadis, e.i. bediswera 
adamianis xeliTve moqmedebs. javaxiSvils ebraleba bediswerisa Tu sakuTari 
Tavis msxverplni, amitomacaa, rom Svilis mkvlel mSoblebs xalxi risxvis 
nacvlad sibraluliTa da lmobierebiT Sescqeris. kamius piesaSic gaixmova-
nebs Sebralebis paTosi.

bediswera orive nawarmoebSi gaugebrobaze agebs Tavis TamaSs, sinamdvi-
leSi ki es gaugebroba kanonzomierebaa, romelic SemTxveviTobaTa logikur 
jaWvs efuZneba. orive nawarmoebis gmirebi codvis qmniT TviTonve `weren~ 
sakuTar bedisweras. msxverpli ki yovelTvis udanaSauloa, raTa ufro cxa-
dad warmoCndes cxovrebis absurduloba da sisastike.

mixeil javaxiSvilma da alber kamium cxovreba. rogorc teqsti, Tavi-
seburad waikiTxes da bedisweris saintereso mxatvruli interpretaciebi 
SemogvTavazes.

bedisweris saTamaSoebi
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Maya Jaliashvili

Toys of Fate
(according to the fiction of Javakhishvili and Camus)

Summary 

Keywords: fate, Javakhishvili, Camus, interpretation.

Fate represents one of the most ancient themes of world literature. Since ancient 
times, writers have been seeking the essence of this phenomenon. Mikheil Javakhish-
vili depicted complex interdependence of fate and a man in his novels. In the special 
letter dedicated to Henrik Ibsen, Javakhishvili discusses this issue. 

He recalled the classic age of Greek literature, when man considered that every 
phenomenon of nature was determined by destiny, which was unknown, unseen and 
they were convinced that fate gives people destiny or glory, wealth or poverty, happi-
ness or death. In Javakhishvili’s opinion, the content of Greek tragedy was based on 
total human struggle with destiny. The writer thinks that the theme of fate has gradually 
changed in literature. The real ground of Shakespeare’s destiny is the human desire and 
aspiration, that is like Christian conscience. Shakespeare’s heroes are fighting against 
their desires but their struggle is predestined to utter defeat, because fate is determined 
beforehand. 

At present we represent the theme of destiny according to the two stories of 
Mikheil Javakhishvili “Two Sons” and Camus “A Misunderstanding”. Camus wrote 
this work, as he said, “Gloomy Play~, in 1943 in occupied France. The writer was 
trying to show the oldest topic of destiny within modern framework. “Two Sons“ by 
Mikheil Javakhishvili was written in 1928 in Georgia, as well as the occupied country. 
The certain similarities made us compare these two texts with each other. 

Main similarity with the works of Javakhishvili and Camus is the development 
of the same theme and the following issues: 1. People could not escape Fate 2. Fate 
plays with people as toys. 3. Sin did not disappear without leaving a trace. 4. The man 
commits a sin and at the same time asks forgiveness of God, crosses himself and at the 
same time kills people. 

Parents kill their son in both works. It is noteworthy that neither Zakro (“Two 
Sons“) nor mother (“A Misunderstanding“) know that they have kill their children. 
They are sure that strangers are killed and they did not worry about committed murder 
and did not feel the burden of a horrible sin. They are not tormented by the lack of 
conscience or pain, but as soon as they realize that they have killed their own sons, 
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they are horrified. Zakro (“Two Sons“) turns mad and mother (“A Misunderstanding“) 
commits a suicide. 

In both works the killers have accomplices. Zakro’s wife Nato supports him, and 
the daughter _  her mother. The personages in both works are trying to gain their hap-
piness at the expense of others’ misfortunes. Zakro is worried about the future of his 
little boy. That‘s why people are killing and looting. In addition, mother and daughter 
Martha dream of other life.

In both texts children had disappeared for a long time and later have returned. 
They did not immediately manifest themselves. They wish to make unexpected glad to 
their parents, but merciless destiny laughs on them and they are killed by the hands of 
their parents. 

Misunderstanding or an accident for Camus is an expression of the absurdity of 
life and man is captured by the circumstances. “Disaster was more powerful than I“, 
says the hero in the play and by this way represents that people are toys of fate.

Mikheil Javakhishvili considers fate as resonance of human life, thinking, wishes. 
Sin will be providing people. Sin becomes fate, consequently destiny acts by the hand 
of man. 

Mikheil Javakhishvili and Albert Camus read life as a text and offered their own 
interesting artistic interpretations of the mistery of fate.
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The Artist‘s Prerogative to Differ: Hawthorne‘s 
The Artist of the Beautiful

Keywords:  art, beauty, butterfly, alien.  
   

Many are those dramatic and novelistic texts that choose as their main topic the 
artist’s predicament, idiosyncrasy, and his /her dealings with the outside world and 
creaseless psychic conflicts. Such texts are often the products of minds that have a first-
hand experience of the mechanism of the creative process, its concomitsant reactions 
both on the practitioner’s side and the community’s, its ins and outs and above all its 
costs and sacrifices. Such writings with their theoretical probing of one’s own work 
usually haunt the artist’s imagination at a very late stage in one’s life after having been 
involved in the intricacies and problematics of art and its precarious terrain. It is in ac-
cordance with these terms that one finds such writings are often tinged with a subjective 
and speculative touch. Even among those writers who raise the banner of modernism or 
objectivity, it is not hard to identify an invariable subjective tone. This holds true to the 
texts of Henry James, Oscar Wilde, James Joyce, Ernest Hemingway, Virginia Woolf, 
Franz Kafka, Thomas Mann, John Fowles…etc. To choose an artist as the protagonist 
provides   the author with a vantage point for perceiving, appraising and dissecting his 
artistic interests, conflicts, misgivings as well as those baffling circumstances surround-
ing him. A text of this sort provides the author with an opportunity for fusing the objec-
tive and subjective elements so that at the end the story talks about the predicament of 
the artist and the community stunned or shocked by such artistic ingenuities. However, 
before dealing with Nathaniel Hawthorne’s  treatment of this thorny topic in his short 
story and how it runs  in the mainstream of writings channeling in this direction, it is apt 
to raise the urgent question pertaining to the nature of art, and what sort of person the 
artist is. No doubt these questions represent the crux of the matter in ‘The Artist of the 
Beautiful’ (1844), even though the arguments remain inconclusive and tentative. Haw-
thorne’s predecessors, both ancient and modern, such as philosophers, aestheticians, 
and creative writers have sought to figure out the slippery or mystifying side of the ar-
tistic process. In general the merits and demerits of art as perceived by its practitioners 
and recipients in society are summed up in the reference to “the classical myth of The 
Wound and the Bow” (Wison 1961:1) which gives in a nutshell the social need for the 
artist and at the same time apprehensions about his imaginative flights breaching of the 
normal and conventional. From a psychological viewpoint, the Swiss psychiatrist Carl 
G. Jung problematizes the matter in such a way as to strip the artist of any individual 
aspect. His argument centres on the impersonal quality of the artist’s effort, or to quote 
his phrase, it is simply “an impersonal creative process”(Jung 1933:176) in that the 
artist is the willless means of reflecting the collective unconscious of the race. Indeed 
the testimonies of many creative writers, Hawthorne’s included, enhance this weighty 
Jungian rationalization of the artistic drive and its terrible grip on so many people. The 
contemporary Columbian novelist Gabriel Garcia Marquez argues to this affecting in 
his testimony about how he has been implicated in the intricacies of art, I began writing 
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by chance, perhaps only to prove to a friend that my generation was capable of produc-
ing writers. After that I fell into the trap of writing for pleasure  and then into the trap of  
discovering that there was no nothing in the world I love more han writing (Mendoza 
1982:25).

The art/life duality expounded by Marquez here has already been summed up in 
Yeats’s dictum that “The intellect of man is forced to choose /Perfection of the life or 
of the work”(Auden 1948:19). Nearly all writers opt for the second alternative for all 
its painstaking costs and frustrations, for both conscious and unconscious reasons. The 
repercussions of this process have been utilized by artists to explore a further much 
intimate topic: their own suffering and grappling with the written word or other artistic 
means of expression. Examples abound here. In his short poem, ‘The Rest’, Ezra Pound 
expounds the great amount of misconception and depreciation artists often smart under, 
“Artists broken against her,/A-stray, lost in the villages/Mistrusted, spoken-against,/
Lovers of beauty, starved,/Thwarted with systems/Helpless against the control…/Hated, 
shut in, mistrusted”(Pound 1952:92-3). The series of sufferings and frustrations Pound 
elaborates in his poem are true, but it one has to add that there is a special type of 
pleasure and self-satisfaction that only art can provide its practitioner with. So this am-
bivalent attitude towards art and its bitter-sweet situation is the only rationale behind 
pursuing its endless adventures and thorny routes. 

If Freud has referred to the ‘neurotic’ side behind the artistic drive, he does not 
veer very much from the painful fact that what the artist wants or practices does not of-
ten run in parallel lines to the dictates of society. Hence ostracism or virtual exile is often 
his lot as an inevitable price to be paid for the authentic and genuine art. This is because 
the artist’s mood and concept of life usually differ from the common and acceptable. It 
is left for the critic Upward to epitomize the artist’s disposition and romanticize it  when 
he says that he(the artist) is “the last delicate bud that sprouts from the tree of man…
the slender wire that rises from the receiving station to catch the unseen image com-
ing across the sea from an unseen continent”(Upward 1981:240). The outcome of this 
incompatible or unequal confrontation between the artist and his insensible milieu is in-
evitably a unique psychological state whose main matrix is ‘unhappy’ and ‘compulsive’ 
(Doyle 1976:112). 

The striking thing about the artist’s position in such creative texts is his sturdy 
faith in his choice and adamant sense of challenge as will be shown in the follow-
ing pages about Hawthorne’s protagonist and his endless pursuit of the perfect and the 
beautiful as things inimitable and invaluable. All other concerns and temptations seem 
marginal and tiny in comparison with the overriding image of aesthetic beauty. If Keats 
tells us in his ‘Endymion’, Book 1, that “A thing of beauty is a joy forever:/Its loveliness 
increases; it will never/Pass into nothingness”(Keats 1999: 61), he does not exaggerate 
the real ecstasy the artist entertains and remains exclusively his own. It is this sort of 
ethereal pleasure that James Joyce meditates and is ready to sacrifice his family’s peace, 
his own eyesight and health for the sake of following its allurements and uncanny re-
wards as felt in his A Portrait of the Artist as a Young Man (1916) and Ulysses (1922).
His fellow Irish writer, Oscar Wilde verbalizes this Joycean endeavor in his statement 
“To become a work of art is the object of living” (Ellman 1994:292). Needless to add, 
this too much engrossment in the world of art and its aesthetic beauty is not a common 
phenomenon if we recall that there are many artists who are socially and morally com-
mitted in addition to their search for pleasure and beauty. Nathaniel Hawthorne, though 
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fully steeped in the art-society dialectics, brings home the irresistible temptation of art 
and writing. As he puts it,” By some witchcraft or other…I have been carried apart from 
the main currents of life and find it impossible to get back…I have secluded myself from 
society…I have not lived, but only dreamed about living”(Early 1968:235). The tone 
of regret here at such a misfortune is self-evident.    This testimony is indicative of the 
extent that art can take its disciples and  strip  them of the daily interests and joys.

“The Artist of the Beautiful” traces the precarious position of the artist in   a 
community (New England’s Puritan society) and its preconceived views about any-
thing transcending the common and traditional. By implication the individual freedom 
is seen to be fearful and suspect. Art as we know hinges and thrives on the notion of 
boundless freedom and divergence from the common. Hence the tacit and disquieting 
tension between the artist (the young watchmaker, Owen Warland ) and his lethargic and 
insensible group surrounding him. All the details of the story typify what has already 
been stated about the failure of the community to respond positively or at least sympa-
thetically to the artist’s initiative and grasp what he/she is after. This inescapably inflicts 
much harm on the artist’s morale and social sense as the polarization between the two 
often becomes too sharp and unbridgeable. As it turns out, the main trait of the artist of 
this short story or parable is his sensitive mood and highly perceptive understanding of 
life ad its glamour. The community in which the watchmaker (the artist of the title), or 
at least many slices of it, do respond favorably to his ingenuity and sense of innovation. 
But those who are close to him and whose judgment he takes into consideration are 
lukewarm or even indifferent to his uncommon visions. This predicament has been di-
agnosed by George Santoyana elsewhere in his laconic comment that it is “the alienation 
of the intellect from the milieu”(Manning 1988:103). This alienation is inescapable as 
there is no single denominator between the artist and his insensible surroundings.

The fact of the matter is that although the story deals with a very traditional topic 
(artist-community and its twists and turns), its literary discourse has the potentiality to 
encourage the reader to elicit more than one level of meaning: professional rivalry, the 
physical-intellectual, the common-exceptional, innovative-traditional. This multiplic-
ity of topics and meanings emanating from Hawthorne’s short story with its few pages 
drives the reader to have some reservations about J. Hillis Miller’s sweeping judgment 
that all Hawthorne’s stories are simply” idle weeds and withering blossoms…old faded 
things, reminding me of flowers pressed between leaves of a book” (Miller 1991:59). 

Accordingly, one of the basic constituents of ‘The Artist of the Beautiful’ is that 
it is a story invested with a personal or biographical touch (or may be it is the most 
personal of all his works in its stark comment on the problematic situation of the artist 
in an indifferent and utilitarian world). Hawthorne’s lashing of a ‘materialistic’ society 
(Meserole 1969: 336) has become a catchword for critics and researches investigating 
his artistic and intellectual world. By means of his persona, the young watchmaker and 
the nameless narrator siding with and defending him, Hawthorne does express his intel-
lectual stand regarding the disputable position of the artist. This is a last-ditch defence 
against all the allegations and attempts to underrate the artist’s efforts and feats.  As one 
of Hawthorne’s critics aptly puts it, in this parable or sketch Hawthorne speaks directly 
and in his own person (Matthiessen 1962:224) as regards this very touchy side in the 
American writer’s career. Choosing a craftsman crystallizing the most outstanding traits 
of a full-fledged artist necessitates a reference to Hawthorne’s reasons or justifications 
behind dealing with a topic whose social dimensions are not that prominent. Indeed the 
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subjective aspect is all that counts albeit its social context is not ruled out altogether. 
Here he records one of his most intimate affairs as a man. He is quoted to be saying 
about his early experiences and dreams,” I do not want to be a doctor living by men’s 
diseases, nor a minister living by men’s sins, nor a lawyer living by their quarrels. So I 
don’t see anything left out but be an author”(Bolton 1954:541).Indeed ‘The Artist of the 
Beautiful’ celebrates and registers minutely those moments and sensations accompany-
ing this rare experience of perceiving what happens in the mind of the artist under all 
types of intellectual and social pressures and misconception. The few events and situa-
tions in Hawthorne’s short story are simple but adequate for shedding ample light on the 
artist’s ordeal. There are a few characters that are deftly manipulated to reveal the art-
ist’s setbacks and frustrations in addition to his mounting sense of isolation. However, 
his alienation is not willful, planned or meant by the character in question as a result of 
“the tendency to reject the human bonds of love and respectability” (Inge 1987: 129).
Rather it is the other way around. The protagonist, Owen, does his utmost best to get 
integrated in society and be loved and appreciated by the only woman in the story, the 
daughter of his former master in watch making, Annie. All these efforts prove to be of 
no avail. The story ends not only in losing his sweet heart for the ruthless blacksmith, 
but also he finds the product of his ingenious thoughts and meditation completely and 
hopelessly demolished.

The story revolves around the young watchmaker and his unprecedented attempts 
of innovation in the fabric and design of clocks and watches. In his early days Owen 
Warland has worked as an apprentice for the now retired watchmaker, Peter Hovenden. 
Through retrospect and a series of shots and recollections, it transpires that the two 
watchmakers have totally different concepts of watch making and its layout. Hovenden 
is a typical New Englander who is content with the practical and utilitarian. In his mind 
there is no room for creative imagination and ingenious devices. All this seems to the 
conformist mere faddish nonsense. He is in short living in full harmony with all the 
dictates and rules of his limited environment. He knows nothing of the psychological 
turmoils accompanying real artistry and innovation. His chances for joy and inner peace 
are secure.

In total contrast to this, Owen entertains certain ambitious dreams and thoughts 
that are too half-perceived and nebulous to be set in advance before embarking on his 
meticulous task of updating the formal and aesthetic qualities of clocks and watches. 
Such a mentality is expected to arouse the jealousy of his master, Hovenden, and the 
curiosity of the whole community in which he lives. The extent of misunderstanding 
besetting the young artist is due to the fact that there is a growing rift between tradition 
represented by Hovenden and innovation represented by the latter, between the static 
and kinetic. What the old watchmaker as a representative of a conservative society fails 
to perceive is the role of the intuitive and visionary in the artist’s profession and life. 
This quality at last attracted the attention of the establishments and the highbrows of his 
community and drove them to appreciate and evaluate highly its unique essence. His 
work which is superbly imaginative can not be fully subjected to common sense and 
rationalization. This is so  because we recall the position of the real artist as a “ mediator 
between the world of experience and the world of dreams and his task is to re-embody 
in one image elements from these two worlds” (Baker 1962:81). The old master is very 
surprised to find his own apprentice, despite his short experience, is actually matching 
if not surpassing his own work of which he is very proud. His surprise springs from the 
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fact that Owen takes his work too seriously and is intent upon it day and night with an 
inexhaustible industry,” these six months past I have never come by his shop without 
seeing him just as steadily at work as now” (Hawthorne 1994:640).Dimly perceiving 
Owen’s dream, Hovenden’s daughter, Annie, tries to put herself in his position and rec-
ognize his plans and ambitions, ‘Perhaps, father,’ said Annie, without showing much 
interest in   the  question,’ Owen is inventing a new kind of time-keeper. I   am  sure he 
has ingenuity enough (p.640).

An appraisal of this sort can only arouse the jealousy of the watchmaker. Hence 
his outrageous reaction and pejorative comment,” his ingenuity could not grasp any-
thing bigger than a child’s toy”(640).In contrast to these, the narrator’s sober and sym-
pathetic judgment settles the matter in bringing home Owen’s ingenuity and puts an 
end to all other adverse reactions and detractions, From the time his little fingers could 
grasp a penknife, Owen had been remarkable for a delicate ingenuity which sometimes 
produced retty shapes in wood, principally figures of  flowers and birds and sometimes 
seemed to aim at the hidden mysteries of mechanism (641).

To support the story’s point of view, the author devotes much space to the narra-
tor’s intrusions and speculations which only succeed in highlighting the artist’s position 
and the great extent of misunderstanding surrounding his enterprise. A further quotation 
is helpful in seeing the narrative aspect of the story and how the author manipulates all 
the facilities at his disposal for showing the virtual alienation of such  individuals im-
mersed in uncommon idea or project, intellectual or artistic,                    the  character of 
Owen’s mind was microscopic, and tended naturally to the minute, in accordance with 
his diminutive frame and the marvelous smallness and delicate power of his fingers… 
the beautiful  idea has no relation to size and may be so as perfectly developed in a space 
too minute  for any but microscopic investigation (641).

This device of pairing or doubling in showing the vast differences between Owen 
and those surrounding him (Hovenden, and to a less extent, Annie) is once again felt 
through the remarkable differences in mood, understanding and interests between the 
artist and the blacksmith, Robert Danforth. Indeed the danger of this man is greater as he 
represents a typical foil for the artist and his interests. Worse still, he proves to a success-
ful rival in Owen’s love to Annie, whom he succeeds in marrying at last. Robert is very 
proud of his physical power that has nothing to do with the abstract and intellectual. 
Owen’s own self-explorations and interior monologues show that Robert does pose a 
serious threat to Owen’s interests and aspirations and dreams. Seen from another angle, 
such an intimidating and brute force can only arouse Owen’s great faith in himself and 
his enterprise “ I, too, will be strong in my own way. I will not yield to him”(642).
Such harm inflicted by the blacksmith and what it represents reaches the deep psycho-
logical and spiritual levels so that sometimes he can not prevent himself from raising 
doubts about the validity of his choice and its legitimacy, Heaven! What have I done? 
Exclaimed he, the vapour, the influence of  this   brute force…it has bedeviled and ob-
scured my perception  …I have made the fatal stroke (642).

In this oscillation between pursuing the plans and visions swarming in the artist’s 
mind and succumbing to the brute force of the physical and materialistic, the narrator’s 
view once again comes to the rescue of the artist’s attitude, which is the author’s own, 
(he) must keep his faith in himself which his incredulous world astonishes him with 
its utter disbelief; he must stand up against mankind and be his own disciple, but as 
respects his genius and the objects to which it is directed (642).
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This psychological conflict due to the depreciative acts of his former master and 
his intimidating rival reaches its zenith when Owen finds that his sweetheart has actually 
opted for the brute and materialistic. Indeed it is in the reference to the relation between 
the artist of the beautiful and Annie that the extent of the artist’s sacrifices is unraveled  
and stressed. Annie is the real stimulus and drive behind his ingenious inventions and it 
is her reactions and responses that count for the baffled artist. He has been entertaining 
the hope that she will recognize and appreciate his life-time project: the butterfly which 
has “spiritual essences—call it magnetism or what you will” (651). Thus his shock will 
be the more devastating  to realize that she is not different from the rest in her indif-
ference and contempt of his  achievement he cherishes most, the object that “he  has 
instilled all his life into it”(651).The statement describing his situation and reactions is 
worth-quoting at length as it epitomizes the artist’s sense of sheer isolation and his be-
ing out of place, amid all the wonder and admiration with which she contemplated the 
marvelous work of his hands and incarnation of his ideas, a secret scorn — too secret 
perhaps, for her own consciousness, and perceptible only to such intrusive discernment 
as that of the artist (650).

To crown his cup of misery, her infant puts an end to the toil and insomnia of 
many years. The spiritualized and animated butterfly, the emblem of creativity and me-
ticulous industry, is finally and irreparably destroyed by an unfeeling baby, whose father 
is Owen’s worst foe and rival. 

This is in short the main issue of the story which, as we have seen, is unfurled 
through the actions and reactions of a limited number of characters. Hawthorne care-
fully chooses his characters and assigns to each the role of clarifying and manifesting 
the different layers of the artist’s causes of struggle and unease. Underlying this simple 
structure of the story there lies a good web of nuances and subtleties that bring the 
reader to the real essence of the artist’s ordeal. The outstanding aspect of Hawthorne’s 
story is its potentiality to combine the factual and metaphoric, local and universal. This 
multiplicity of the story is partly attributed to its allegorical side and the ability to pro-
vide ‘enigmas which each reader solves in his own terms”(Bradley 1956:440). Owen’s 
predicament is not merely a New England situation: rather it is typical and universal in 
that there are so many artists in this world whose lot is that of lovelessness, isolation, 
scorn, abject poverty, and deprivation. As such, it is not surprising to find that this short 
story has been aptly described as “an allegory of our time”(Carlson 1979:22) in its ex-
pressive comments on the endless series of bafflements and embitterments the artist has 
to cope with and acclimatize to. However, unlike many artists who can not put up with 
their fiascos and finally think of “committing self-destruction” (639),Owen’s faith in his 
art and ingenuity remains powerful enough to create the impression that he will soon 
embark on another equally ambitious project amidst the debris of the present. In other 
words, the story is not completely pessimistic for all the atmosphere of gloom and pain 
prevailing in the whole situation.

The present reading of ‘The Artist of the Beautiful’ has accentuated the universal 
and timeless aspects of Owen’s ordeal as a typical dedicated artist. As already indicated, 
the story has a further biographical, or if you will, confessional level on the part of the 
author himself. Hawthorne gives us his testimony as a witness of an age that glorifies 
and ennobles the practical and utilitarian. The defeat of the artist in the story coupled 
with the undeserved victory of the brute force (the blacksmith) do explicate Hawthorne’s 
stand towards a society underrating the artist’s role in life. To be more precise, this is 
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Hawthorne’s unequivocal judgment of his myopiac and narrow-minded society that al-
ways looks askance at any attempt that betrays uncommon originality and innovation. 
There are authorial interventions that support this hypothesis about Hawthorne’s dis-
approval of or dissatisfaction with such a society. The following is just an instance of 
this overriding view of the individual-community relation and its dialectics, What the 
prophet, the poet, the reformer, the criminal, or any other man with human yearnings, 
but separated from the multitude, might feel, poor Owen felt (644).

If we leave aside this unmistakably biographical aspect of the story, its allegori-
cal or symbolic one is equally interesting as it enables the writer to explore the other 
potentialities of fiction, i.e. the ability to mingle or fuse the factual with the suggestive 
or symbolic. The presence of the butterflies, both real and man-made, represents the 
core of this important level of the story’s structure. In fact the ephiphanic moments in 
the story and its evolution hinge on these butterflies. For instance, when Owen feels 
completely disillusioned and resentful about his unfortunate choices and preferences 
and seeks the company of drunkards, it is an actual butterfly that eventually ignites 
his consciousness to pursue the task to which he is born and preordained. His spiritual 
euphoria is expressed in very romantic terms,” a butterfly had alighted, and he lost him-
self in contemplation of it…as if its airy trade would show the path of heaven” (645).
This watershed experience in the artist’s life can only be likened to that rare moment 
of ecstasy in Stephen Dedalus’s encounter with the wading girl where the artistic drive 
with its promises of a bright future is highlighted and celebrated to the full, “Ah”…you 
are alive again, child of the sun and playmate  of the summer breeze, after your dismal 
winter’s nap? Then it is time for me to be at work! (645)

To elaborate the significance of this rare moment in the protagonist’s  conscious-
ness, the writer resorts to the explicitly critical judgment in order to bring home these 
small episodes in the story but at the same time they hold so many implications concern-
ing the artist’s call and its deterministic side, It might be fancied that the bright butterfly, 
which had come so spirit-like into the windows as Owen sat with the rude revelers, was 
indeed a spirit commissioned to recall him to  the pure ideal that had etherealized him 
among men (645).

Not only does Owen stop these practices to which he is alien by disposition and 
psychological make up, but also finds himself in frantic search for these lovely crea-
tures in farms and woods. They will serve as prototypes for his future inventions which 
will keep his society mesmerized and spell-bound by such an unprecedented invention. 
Such roamings in the woods and solitary meditations only split his community abut his 
mental sanity or normality. The pathetic failure of Owen’s lifelike achievements is in 
line with Hawthorne’s moral conviction as a Puritan fully saturated by the doctrines 
and preconceptions of New England. Owen’s plight lies in the fact that he is not only 
content with what is acceptable and feasible. His aspirations go further than that in his 
desperate attempt to fulfill what is beyond the reach of ordinary people. Morally speak-
ing, his creativity, though laudable and admirable for so many people, is doomed to be 
self-destructive and self-annihilating. In one respect, it brings to mind those archetypes 
of creators and thinkers like Dr. Faustus who have transcended the permissible and 
eventually perdition is the only thing that lies in store for them, In his idle and many 
days he had considered it possible, in a  certain sense, to spiritualizes machinery, and to 
combine with the new species of life and motion thus produced beauty that should attain 
to the ideal which Nature had proposed to herself in all her circumstances, but has never 
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taken pains to realize (647).
These long moments of meditation and speculation materialize in creating such 

well-wrought butterflies that even the most discerning spectators can not help crying in 
disbelief that what they see is artificial “Beautiful! Beautiful!... Is it alive? Is it alive? 
(649) Though such reactions of admiration are heartening and exhilarating to the spirit 
of the artist itching to the  recognition of his toil and suffering, they arouse commensura-
ble disapproval and grudge among his detractors and rivals. The allegorical levels of the 
story do not rest in the process of creating something extraordinarily beautiful and its 
positive and negative effects. Creating this life-like butterfly turns into a yardstick or ob-
jective correlative for knowing and manifesting the various feelings and conflicts people 
hold against the artist and the tacit challenge he poses to their self-complacency, to the 
increased astonishment of Annie, when the tip of her father’s finger was pressed against  
that of her husband, on which the butterfly still rested, the insect drooped its wings and 
seemed on the point of falling to the floor. Even the bright spots of gold upon its wings 
and body, unless her eyes deceived  her, grew dim, and the glowing purple took a dusty 
hue, and the starry luster that gleamed around the blacksmith’s hand became faint and 
vanished “It is dying, it is dying!” cried  Annie, in  alarm (651).

Seen from this perspective, the butterfly turns into a sort of emblem reflecting and 
embodying the various reactions and hidden feelings of the characters in question as 
well as their quintessence. In a world of professional jealousy and outspoken deprecia-
tion of anything that dose not follow the trodden path of habitualization, Owen’s but-
terfly becomes the emblem or means of explicating the ever-growing distance between 
the artist and pseudo artists or disclaimers of art and its hazards. It is true that the but-
terfly is virtually destroyed by Annie’s unfeeling infant. But the process of dismantling 
the artist’s dreams and plans has already started much earlier than this critical moment. 
The psychological war waged against Owen and his futurist projects is ceaseless and 
takes different manifestations—scorn, humiliation, depreciation, ignorance and cool re-
actions towards the fruit of lengthy hours of labor and meditation. Perhaps Hawthorne’s 
postulate is that there is no room for such radical artistry and aesthetic breakthrough and 
perfection. The author’s comments and intrusions through the narrator’s views contrib-
ute in substantiating the story’s main postulate about the disparity between the mate-
rial and immaterial, the physical and the spiritual or aesthetic. Once more Hawthorne’s 
references are helpful and deserve to be quoted at some length, He knew the world, and 
Annie as the representative of the world whatever praise might be bestowed, would 
never say the fitting  word nor feel the fitting sentiment which should be the perfect 
recompense of the artist who, symbolizing…moral by a material trifle, converting what 
was earthly to spiritual gold – had won the beautiful into his handiwork (650).

This striking emphasis on the role of the butterfly in the story and its thematic 
and aesthetic considerations is a key factor in disambiguating the different levels of the 
story. The present study has hopefully shown the position of the butterfly in revealing 
the reactions of those surrounding Owen. What is needed now is to see the parallels and 
resemblances between these beings and the swift and graceful acts of the artist as he 
seeks an expression to those visions smoldering in his mind. One of Hawthorne’s critics 
tells us about such similarities in saying that the spiritual stages of the artist “parallel 
the stages of the butterfly metamorphosis”(Bassil 1984: 7). In its graceful shifts from 
one flower to another, the butterfly stands for the artist’s restless soul and endless search 
for what is beautiful and sublime. Owen’s continuous pursuit of butterflies in farms 
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suggests the inescapable affinity between the pursuer and pursued: both are restless, 
delicate and graceful. I think Hawthorne’s precursor in English, the romantic poet and 
critic, S.T. Coleridge, has given this issue its due emphasis in  his renowned stanza 
about the position of the poet (and by extension, the artist) when he refers to this central 
paradox enveloping him and his eerie interests, “Weave a circle round him thrice,/And 
close your eyes with holy dread,/For he on honey-dew hath fed/And drunk the milk of 
Paradise”(Coleridge 1972:544-46).  

One of the characteristics of the story is the overwhelming emphasis laid on the 
artist’s viewpoint to the extent that the reader is automatically driven to side with and 
adopt Owen’s own views and concepts regarding life, art and creativity. Those who have 
raised objections or condemnation of his practices (Hovenden ,Robert Danforthand and 
to a less extent, Annie) appear to be too weak to change the status quo. The reason is 
obvious enough: Hawthorne actually identifies himself with the artist of the story and 
finds an outlet for his (Hawthorne’s) own bitterness in taking the verbal art as a living 
and its innumerable risks and insecure life.  No matter how we view this short story and 
its author and the immeasurable frustration of its protagonist, the fact remains that art 
is the eternally irresistible call that chooses its practitioners or victims, bestowing upon 
them a different sort of pleasure and spiritual joy. In the mean time art inflicts on them 
a great extent of persecution and material need. This ambivalent situation of bitterness 
and joy is the recurrent point in the story which can not escape the discerning eye. 
Amidst the series of frustrations and buffets the artist’s persistence in following up his 
profession is undoubted. The story’s message is evident: art never stops reproducing it-
self so long as there are people who have the potentiality and readiness to sacrifice their 
time and energy for its sake. The story has given us the image of the artist in a nutshell: 
a mounting sense of pride and elation coupled with a great measure of misunderstanding 
and depreciation on the part of the community, including those who are very close to 
him. The society does crave to the efforts of the artist but at the same time has qualms 
about the his/her real intentions and the extent of his/her  conformity to what is accept-
able and normal. In this highly representative piece of fiction, Hawthorne refers to his 
own situation in a society that does not care for the real anguishes of writers and artists. 
It is this duality between the wishes of the individual when tested against the dictates 
and proscriptions of the community that constitutes the main issue of the ‘The Artist of 
the Beautiful’. Moreover the question of beauty as perceived by the artist is relative, 
controversial and at times suspect. The final impression the story leaves on the reader 
or recipient is that the artist has to temper down his individualism and remember that 
his mere presence and value consist mainly in the recognition of his own community 
and people. Without these, all his efforts and ingenuities remain inadequate and beside 
the point. There is a need to reconcile the needs of the individual and those of the com-
munity, if the inner peace is to be attained. 

Works Cited:

Auden 1948:  Auden  W.H.The Dyer’s Hand &Other  Essays .London: Faber&Faber,   
   1948.
Baker 1962:    Baker J. R. ‘James Joyce. Esthetic Freedom and Dramatic Art’, Portraits of  

  the Artist as a Young Man,ed. William E. Morris   & Clifford A.   Nault, Jr.  
  NY: The Odyssey Press:179-190.

Bassil 1984:    Bassil V..”Eros and Psyche in”The Artist of the Beautiful”, Emerson   
  Society  Quarterly, Vol,3,No. 1:1-21. 

SABBAR S. SULTAN 



119

Bolton 1954:    Bolton S. K. Famous American Authors .NY:Thomas Y. Crowell Co.   
  Bradley,  Sculley et al.(ed.)1956. The American Tradition in    
  Literature,Vol.1.NY:   W.W.Norton. 1954.

Carlson 1979:    Carlson E. W.(ed.). Emerson’s Literary  Criticism. Lincoln &London:   
  University of  Nebraska, 1979.

Coleridge 1972:    Coleridge S.T.’ Kubla Khan’. The New Oxford Book of English Verse, ed.  
  Helen  Gardner.Oxford&NY: OUP. 1972.

Doyle 1976:    Doyle Ch. L. ‘The Creative Process: A Study in  Paradox’, Literary   
  Criticism and Psychology, Vol II, ed. Joseph P.Strelka. University   
  Park :The  Pennsylvania UP. 1976.

Early 1968:    Early J. et al(ed.) Adventures in American Literature. NY:  Harcourt, Brace  
  and  World, Inc. 1968.

Ellman 1987:   Ellman R. Oscar Wilde. London: Hamish Hamilton. 1987.
Hawthorne 1994:    Hawthorne N. ‘The Artist of the Beautiful’, The Norton Anthology of   

  American   Literature, Vol.2,ed. Nina Baym et al.NY:W.W.Norton: 
   639-651. 1994.
Inge 1987:   Inge M.T. (ed.). A Nineteenth-Century American Reader,Washington D.C.:  

  United States Information Agency. 1987.
Jung 1933:    Jung C. G. Modern Man in Search of a Soul, trans. W.S.Dell and Cary   

  Boynes. NY: Princeton UP. 1933.
Keats 1999:    Keats J. The Poems, ed. David Bromwich. London: Everyman’s Library.   

  Manning, Susan.1988.’Nathaniel Hawthorne :Artist of Puritanism’, The   
  New Pelican Guide to American Literature,ed. Boris Ford.    
  Harmondsworth: Penguin: 97-110, 1999.

Matthiessen 1962:    Matthiessen F.O. American Renaissance: Art and Expression in the Age  of  
  Emerson and Whitman. London:OUP, 1962.

Mendoza 1982:    Mendoza P. A. The Fragrance of Guava: Conversations with Gabriel Garcia  
  Marquez,btrans. Ann Wright. London: Verso. 1982.

Meserole 1969:    Meserole H. T. (ed.). American Literature:Tradition and Innovation.   
  Lexington, Massachusetts D.C. Heath &CO. 1969.

Miller 1991:   Miller J.H. Hawthorne and History. London: Basil Blackwell,1991.
Pound 1952:   Pound E. Collected Poems.London: Faber&Faber. 1952.
Upward 1981:    Upward A. ‘The Order of the Seaphim’, Critics as Scientists, ed. F.A. Bell.  

  London: Macmillan. 1981.
Wilson 1961:  Wilson E. The Wound and the Bow. London: RKP. 1961.

sabar sulTani

(iordania)

xelovanis prerogativa, iyos gansxvavebuli:
hauTornis `mSvenierebis xelovani~

reziume

naSromi exeba literaturis erT-erT aqtualur sakiTxs: xelova-
nis adgilis gansazRvras sazogadoebaSi, nebismier sazogadoebaSi, da mis 
moqmedebebsa da interesebSi gamjdari araswori gagebebisa da gaugebro-
bebis masStabebis dadgenas. WeSmaritebaa, rom moTxrobis mTavari moqmedi 
piri ar aris xelovani am sityvis namdvili gagebiT (is mxolod saaTe-
bis xelosania), magram misi saboloo mdgomareoba utoldeba namdvili 
xelovanis gansacdelsa da paTetizms. aRmoCndeba, rom is aris pirovneba, 
romelic mzadaa daupirispirdes da gaumklavdes yvela ti pis msoflio 
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da utilitarul problemebs, magram nakleb interess iCens socialuri 
da tradiciuli problemebis mimarT. misi warmatebebisa da miRwevebis 
miuxedavad, protagonisti valdebulia aRiaros is faqti, rom misi perso-
naJis bediswera tanjva da tkivilia, xolo tanjvisa da TviTdamarcxebis 
gardauvalobis miRma, xelovneba rCeba erTaderT navsa-yudlad da samoTxed, 
romelsac unda CaeWidos gansacdelis Jams.

statia iwyeba xelovnebisa da xelovanis Temis analiziT. mwerlebi 
msoflios yvela kuTxidan gansakuTrebul interess iCendnen da iCenen am 
sakiTxis mimarT. Tvals Tu gadavavlebT cnobil mweralTa namuSevrebs, 
davrwmundebiT zemoT naTqvamis sisworeSi – kitsi, Seli, kolriji, hardi, 
mani, hese, kafka heminguei, holdingi, vulfi, joisi, henri jeimsi, ietsi da 
a.S. bevrs fiqroben da msjeloben aRniSnul problemaze. SeuZlebelic kia 
srulad CamovTvaloT yvela is mwerali, vinc exeba am Temas misi masStabu-
robisa da yovlismomcvelobis gamo.

statia, aseve, exeba am sakiTxis meore, aranakleb mniSvnelovan aspeq-
tsac: xelovnebis fenomenis froidiseul interpretacias da mis miniSnebebs. 
rogorc cnobilia, froidis mTavari Teoremis Tanaxmad, xelovani aucileblad 
nevrotikia: is itanjeba fsiqikuri aSlilobisagan, vinaidan ver umklavdeba 
cxovrebiseul realiebs. xelovneba, froidis TvalsazrisiT, aris SemovliTi 
gza realobisken, adamianis yvelaze dafaruli da ZiriTadi instinqtebis 
sublimacia imgvarad, rom isini misaReb simravled iqcnen. sxva sityvebiT 
rom vTqvaT, xelovanis froidiseuli ganmartebiT, xelovani warumatebeli 
adamiania, romlis xelovnebac warmoadges am danakargis, cxovrebis dinebasio 
misi pozitiuri CarTvis SeuZleblobis kompensacias. xelovneba, froidis az-
riT,  aris saukeTeso saSualeba, daamkvidro Seni cvalebadi da arastabiluri 
ego. am azrs mivyavarT xelovanis rolisa da misi saqmianobis platoniseul 
gagebamde, ra gamoixateba undoblobaSi xelovnebis nebismieri dargis mimarT, 
Tumca, kritikis upirvelesi sagani poeziaa. daskvna, romelic aqedan SeiZleba 
gakeTdes amgvaria: xelovneba aris socialur da avtomatizebul sferoebSi 
aRniSnuli Sinagani warumateblobis kompensacia.

naSromis daskvniTi nawili eTmoba uSualod moTxrobis analizs, mis da-
xasiaTebasa da struqturul mimoxilvas. masSi mocemulia zemoT moyvanili 
Teoriuli msjelobis Sesabamisi argumentebi. aRniSnulia, rom oven varlandi, 
saaTebis xelosani, yvelanairi tipis Suris, eWvianobisa da arajansaRi sur-
vilebis sagnad aris qceuli, mxolod imitom, rom man airCia cxovrebis im-
gvari stili, romelic ewinaaRmdegeba misaReb da tradiciul wess: xelovani 
ucxoa, gancalkevebuli da sakuTar Tavze orientirebuli. 
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nona kupreiSvili

mxatvruli da ekonomikuri diskursis korelacia
`jayos xiznebis~ mixedviT

arsebobs sakmaod miviwyebuli saubris Canaweri mixeil javaxiSvilsa 
da mweral daviT kasraZes Soris. es aris uaR resad cocxali, aluziuri teq-
sti, romelSic mixeil java xiSvilis ara mxolod rogorc mwerlis,  aramed 
rogorc praqtikos-ekonomistis Sefasebaa asaxuli. daviT kasraZe: `rogorc 
Cans, Sen ufro finansisti unda yofiliyavi, vidre beletristi. rogor moxda, 
rom kaios* mopasanoba arCie?~ dasmul kiTxvaze javaxiSvili mTeli seri-

ozulobiT pasu xobs: `Sen xumrob, magram vin icis, ra emjobineboda Cveni 
qveynisTvis~. mwerlis avtobiografiac adasturebs zemoga moTqmul varauds, 
radgan masSi sakmaodaa warmodgenili, ase vTqvaT, araliteraturuli saqmiano-
bis faqtebi: aviRoT Tun dac 1906 weli. gazeT `glexis~ redaqtorobisaTvis 
samar TalSi micemuli da SveicariaSi gaparuli mwerali parizSi aRmoCndeba 
da, rogorc TviTonve wers, `sorbonaSi lite ra turas, xelovnebasa da poli-
tikur ekonomias swavlobs~. drois gansakuTrebuli niSani imaSi mdgomareobs, 
rom swo red am periodSi `TergdaleulTa~ kvaldakval mosuli axa li Taoba 
jansaRi pragmatizmis, `praqtikuli cxovrebis al Roianobis~ aucileblobas 

gansakuTrebuli simwvaviT grZnobs. amitomac f. gogiCaiSvili emigraciaSi 
mimaval axalgazrdas sagangebod urCevs, dro uqmad ar dakargos, humanitarul 
mecnierebebs ar CauRrmavdes da mTeli energia ekonomikis Seswavlas moaxma-
ros. imave daviT kasraZesTan saubarSi mwe rali ityvis: filipe gogiCaiSvilma 
gamaracionalistao. sxva dasxva dros mix. javaxiSvili, marTalac, gvevlineba 
rosto vis damzRvevi sazogadoebis saolqo inspeqtorad; amave sazo gadoebis 
rwmunebulad amierkavkasiaSi; wiTeli jvris sazoga doebis intendantad; 
savaWro-samrewvelo palatis erT-erT dam fuZneblad; amierkavkasiis sagareo 
vaWrobis safinanso ekonomikuri da salicenzio ganyofilebis gamged; Tumca 
so cialuri revanSis epoqaSi interesTa farTo wre, maRali profesionalizmi 
da Rrma azrovneba ara pativiscemas, aramed eWvs iwvevda. bolos yvelaferi 
daaxloebiT ise damTavrda, rogorc romanSi `jayos xiznebi~ _ mwignobari 
Teimuraz xe visTavi, romelic vaWrobasa da finansebSic erkveoda, jayos dax-
lidarobisTvis gaiwira...

mix. javaxiSvilis ekonomikuri diskursi ilia WavWavaZis ̀ modernizato-

ruli proeqtis~ Semadgeneli nawilia, mxolod misi realizaciis gadamwyvet 

fazaSi, drois axal gansxva ve bul konteqstSi. is, rasac Tanamedrove ilia-

logebi ̀ lite raturis wiaRSi axali saqarTvelos Seqmnis process~ uwo deben, 

XX s.aukunis dasawyisSi ramdenadme koreqtirebuli saxiT warmoudga evropis 

universitetebSi ganaTlebamiRebul axal gazrdobas, romelsac ilias kvalSi 

dgoma xSirad gada ula xavi pasuxismgeblobis winaSe ayenebda. arCil jorjaZe, 

geronti qiqoZe, mixeil javaxiSvli, revaz gabaSvili, samson fircxalava da 

*  Jozef kaio – safrangeTis finansTa ministri.

kritikuli diskursi
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sxvebi miuxe davad `TergdaleulTa~ miznebisa da amocanebis ramdenadme gan-
sxvavebuli Sefasebisa, zogjer ki maTi ideebis recesiis mcdelobisa, erTian-
ni iyvnen TviT ekonomikuri urTierTobis erovnuli da politikuri cxov-
rebis saZirkvlad aRiarebisas. sakiTxebi, romelic mTeli simwvaviT daisva 
publicistikaSi ekonomikas, rogorc kul turis formas, ganixilavda da mas 
axali qarTvelis TviT dadgenis, TviTrealizaciis erT-erT umniSvnelovanes 
kompo nentad miiCnevda. maTi nawili Tavis droze ilias Semoq me de baSi aisaxa. 
mag. mamuli, rogorc eko nomikuri faqtori da rogorc metafora; codnisa da 
rwmenis morigeba sekula riza ciis konteqstSi; raindze vaWris gamar jvebis 
kanonzomiereba anu xmlisa da fulis antinomia; qala qi da sofeli – Teza 
da antiTeza; erovnuli da kapita lis turi eTosis morigeba; aqtiuri xasi-
aTis, igive funqciuri adamianis, aucileblobis stimulireba da sxva. Tumca 
swraf va `faqizi balansisaken~ (kaxa kacitaZe) progresistul ideebsa da myar 
faseulobebs Soris, romliTac ilias strategia gamoirCeoda, axal sa ukuneSi 
ufro xisti da pirdapiri xde ba. es cvlileba, upir veles yovelisa, Tavad 
mix. javaxiS vi lis moRvaweobis xasi aTs Seexo. Cvidmeti weliwadi, rome lic 
man mwerlobis miRma gaatara da swori kulturul-politikuri orientaciis 
de terminirebas moaxmara, naTlad cxadyofs ara marto sazo ga doebriv cxov-
rebaSi arsebuli dapirispirebis xarisxs, ara med konkretuli istoriuli 
mo mentis mniSvnelobas. 

kulturuli identobis problema, romelic iliam da misma Taobam `axa-
li istoriuli konteqstis Seqmnamde~ ga afarToves, mix. javaxiSvilTan ufro 
metad detalizebuli da aqtivizebulia. erT-erT publicistur werilSi 
`patara ka cis patara fiqrebi~ (1906 w.) TbilisSi stumrad myofi uc xoeli 
(sxvaTa Soris, erovnebiT poloneli), romelic yvela niSniT, avtoris `alter 
egoa~, realobis kondensi rebul su raTs ase warmogvidgens: igi xedavs, rom 
qarTuli kultura caristuli ruseTidan Semosul kulturas daumarcxebia, 
Tan qarTvelTa aqtiuri xelSewyobiT. saWiroa ara misi aRdgena, aramed ax-
lis Seqmna _ `magram vin unda Seqmnas es kultura, es wyaro, es adgilob-
rivi cxovreba?~ – svams kiTxvas idu mali poloneli da adekvatur pasuxsac 
iZleva: `mas ver Seq mnis verc Tqveni gamyidveli Tavadaznauroba (Zala, ro-
melic ase eimedeboda ilias – n.k.), verc Tqveni radikaluri in te ligencia 
da verc socialisturi muSa xalxi. ara mgonia, moiZebnos sadme cotad Tu 
bevrad Segnebuli kaci, romelmac ar aRiaros, rom Tanamdrove kulturas 
aSenebs da qmnis mxo lod mesame elementis ganviTareba, mxolod vaWroba da 
mrew veloba~... (javaxiSvili 2001:246) Tavadaznaurobis Sesaxeb javaxi Svils 
`jayos xiznebis~ Seqmnamdec hqonda gamoTqmuli ukompromiso Sexedulebebi. 
mag: `aTiode TavadiSvilma ufro metad azarala saqarTvelo ekonomiurad da 
politikurad, vidre aRa-mahmad xanma...~ Tumca aq TviTkoreqcia gaxda saWi ro, 
radgan male mixvda, rom social-demokratiuli ideebiT mowamlul atmosfe-
roSi jansaRi kritika mizans Sordeboda da klasobrivi brZolisken mowode-
bad aRiqmeboda. rac Seexeba ilias mier Tavis droze aRmoCenil dispropor-
cias raindsa da vaWars an mrewvels Soris, mix. javaxiSvilisTvis aq qar Tuli 
kulturul-istoriuli realobis gaTvaliswinebiT, konsesusuri formula 
aRmoCnda misaRebi. `vai, im xalxs,  vinc mxolod vaWrobs da vui, imas, vinc 
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mxolod raindobs~. gavixsenoT, rogor mosazrebas gamoTqvams am sakiTxTan 
dakav SirebiT Tavadi – mwignobari Teimuraz xevisTavi, XX s. da sawyisis 
aristokratuli warmoSobis qarTuli inteligen ci is warmomadgeneli: `...
qeCodan moyolebuli fexis frCxilam de aznaurebi varT... yvela Sromas ga-
urbis... qarTvels suli viT uyvars fuli, magram uZiro siyvaruliT sZuls da 
eziz Reba fuliani kaci, ese igi,  fulis Sovnis xerxi,  ese igi,  vaWroba da 
mrewveloba. xolo, vaWrobisaTvis da mrewve lo bisaTvis saWiroa didi Taos-
noba, garja da momWirneoba, ese igi, oris Sovna da erTis daxarjva. ese igi, 
TavdaWerili, dinji da angariSiani cxovreba, sulisa da xorcis dis cip lina, 
ese igi, Sroma da nebisyofa~. da swored aq gaismis seriozuli braldeba XIX 
saukunis Suaxanebis qarTuli mwerlobisadmi, romelmac erisTavis, cagarelis, 
antonovis da sxvaTa damxarebiT gaamasxarava vaWari, daTesa am saqmi ano bis 
mimarT yovlad gaumarTlebeli zizRi da Sxami. 

gansakuTrebiT sagulisxmo aRmoCnda Sromis kulturis mimarT mix. 
javaxiSvilis mier gamoTqmuli mosazrebani. eko nomikuri sakiTxebisadami miZ-
Rvnil mis publicistur weri lebSi xSirad figurirebs inglisi, belgia Tu 
amerika, sadac swored Sromis swori organizebis xarjze gadarCenilan, sa-
moqalaqo sazogadoebis mkvidri safuZvlebi CauyriaT. cxadia, Teimurazmac, 
romlis `msubuqi kalami~ am Temasac swvdeboda, kargad icis Sromis fasi, 
Sromis ara tanjvad, aramed sasi amovno movaleobad aRqmis mniSvneloba. icis, 
Tumca TviTon yofiT, yoveldRiur saqmianobaSi, srul uunarobas iCens. kon-
trasti, romelic mTeli romanis manZilze nakacaris Te oriulsa da praqti-
kul momzadebas Soris igrZnoba, qarTuli inteligenciisaTvis mwerlis mier 
gamotanili verdiqtis mxatvruli transformaciis formad aRiqmeba, romel-
mac gar kveul dro-sivrcul arealSi `jayoobis~ Seucvleli stimu latoris 
funqcia Seasrula. samwuxarod, am romanSi oTa ra anT qvrivisa da misi meuR-
lisaTvis damaxasiaTebeli Sromisunarianobis, giorgisaTvis ki sabediswerod 
qceuli namusiani garjisTvis adgili aRar aris. igi bolSevikuri `ngrevis 
Se nebas~ Caunacvlebia, rac savsebiT amarTlebs zaza firaliS vi lis mosaz-
rebas `TaTqariZeobis~, igive crusaqmianobis (ara adekvaturi iluzoruli 
TviTSefasebiT) msgavsi Tvisebebis mqone socializmiT Canacvlebis Sesaxeb: 
`TaTqariZeoba soci alizmma Caanacvla~... (firaliSvili 2005:205). maS, soci-
alizmi Tu kapitalizmi? romeli gziT wava mravaltanjuli, monobisagan gad-
agvarebuli qveyana? ilias dros am kiTxvas, erTi SexedviT, naklebi seriozu-
lobiT ekidebodnen. mix. ja vaxiSvili ki TvalnaTliv xedavs social-demokra-
tebis `moR va weo bis~ Sinaarss, imas, Tu rogor ~mRvrie nakadad Seeriv nen~ 
isini qarTuli cxovrebis ris vai-aglaxiT daZrul mdi narebas da aqcents, 
Tavisi didi winamorbedebis msgavsad (ilia, niko nikolaZe, filipe gogiCaiS-
vli) kerZo sakuTre bis xelSe uxeblobaze akeTebs. aqac igive ambivalentur-
obaa: mamuli, rogorc ekonomikuri faqtori da mamuli, rogorc metafora. 
Teimuraz xevisTavs arc erTi ganzomilebis mimarT ar gamo uCenia Tavdadeba, 
ar CabRauWebia mama-papis danato vars, ar ucdia sakuTari ojaxis miwis siy-
varuliT gadar Ce na. arc is hqonia bolomde gaazrebuli, ra unda yofiliyo 
revoluciamde arsebuli social-ekonomikuri wyobis alternativa. saqar-
Tvelos istoriiT dainteresebuli ucxoeli mecni eri jefri hoskingi wignSi 
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`ruseTi, xalxi da imperia~ (1955-1917 ww.) (hoskingi 2001:53) SeniSnavs: 
`TavianTi uf lebebis bolomde miyvanaSi qarTvelebs ganuviTarda Tavisebu-
ri forma naciona lizmisa, romelic ragind paradoqsulic ar unda iyos _ 
dafuZnebuli iyo marqsizmze... marqsizmi pasu xobda maT in ternaconalur da 
antikapitalistur miswrafe bebs~... polo nelic, mix. javaxiSvilis zemodamow-
mebuli we rilidan, kar gad xedavs erTsulovan gatacebas socialistu ri 
ideebiT... rac saqarTvelos anomaliuri mdgomareobis ga movlinebad miaCnia 
(javaxiSvili 2001:247).

maqs veberis mier kapitalizmisa da konfesiebis urTierT mimarTebis 
kvlevis konteqstSi kapitalizmis sulis makoor dineblad Sromasa da yaira-
Tianobaze dafuZnebuli eTikis miCneva, rogorc Tamaz vasaZe SeniSnavs Tavis 
werilSi `or gvari cnobiereba~, analogiuradaa gaazrebuli `oTaraanT qvriv-
Si~. uqmi sityvis koncepti, qvrivis damokidebuleba saq misagan daSorebul 
sityvasTan, ̀ sityva saqmianis~ upirateso bis aRi arebis surviliT, qristianuli 
moraliTaa ganpirobe buli. am moments saTanadod iTvaliwineben kidec ilias 
`se kulari za ciul proeqtze~ saubris dros, Tumca is, rac iq mxolod miniS-
nebulia, erovnul-saxelmwifoebrivi idealebis kraxiT gawiwmatebuli Teimu-
raz xevisTavis aRsarebaSi radi kaluri formiT Cndeba: `ho, Sroma, isev Sroma 
da Sroma! axali dro is axali sarwmunoeba, axali religia, qristi ano baze 
ufro mZlavri, ufro saWiro da sasargeblo. vinc es gaigo da mas xorci 
Seasxa,  gamarjvebulia,  vinc ver moeria – daRupulia. CvenTvis ki Sroma um-
Zimesi tvirTia, RvTis wyevlaa. ai, Tur me sad yofila ZaRlis Tavi Camarxuli! 
ai, Turme ra gvkle bia _ Sroma da nebisyofa, ese igi, kul tu ra!..~ (javaxiSvili 
1998:105). vfiqrobT, es qarTuli socio-kulturuli cxov rebis peripetiebSi 
gamotarebuli axali ideologemaa, rome lic gaucxoebul drosa da sivrceSi 
aR mocenda da amdenad, sruliad unayofo aRmoCnda.

sruli Tanxvedra iliasa da mixeil javaxiSvilis ekono mi kur kon-
cefciebs Soris glexisadmi, `rogorc sazogado ebis qveda fenebSi dagrovili 
SemoqmedebiTi energiis~ mata rebli sadmi, gamJRavnda. `me TviTon glexi var, 
sofelSi da vibade, glexebSi gavizarde da Zalian kargad vici glexis cxov-
reba da vaivaglaxi. mamaCemi dilidan saRamomdis muSa obda, oflSi iwureboda, 
welze fexs idgamda da Tavisi colSvilisaTvis lukmapurs Soulobda~ _ 
ase gvacnobda sa kuTar mSobels mwerali saukunis dasawyisSi (javaxiSvili 
2001:272). 30-ian wlebSi ki dasZenda: `xelmoWerili qizi ye li iyo, mklav maga-
ri da sakmaod SeZlebuli. exla mamal ku lakad CaiTvle boda...~ am or amona-
ridSi social-politikuri kataklizme bis, kulturuli paradigmebis cvlis 
xanaSi gle xis, moma vali saqarTvelos am yvelaze saimedo social-eko nomikuri 
Zalis, realuri bedia proecirebuli. ilias swraf va, baton ymobis gadavard-
nis Semdeg qarTuli mowinave sazo gadoeba daerwmunebina glexis kerZo mesa-
kuTred Camoyalibe bis auci leblobaSi, mix. javaxiSvilis publicistikaSi, ̀ mo-
qalaqeob rivi Tavisuflebisa da ekonomikuri ganviTarebis~... myar orienti-
radaa wamodgenili. mTavari iyo glexi revo lu ciur anu `sxvis~ brZolebSi 
ar SeetyuebinaT. mas upirve le sad sa kuTar miwasTan kavSirisa da sakuTari 
miwisaTvis unda eb rZola. mwerali sagangebod mimarTavs irlandili glexebis 
Tavdadebis magaliTebs gamovlenils kanons daqvemdebarebuli da ingliseli 
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`lendlordebis~ Tavnebobisagan miwis Tavisu fali gankargvis uflebebis 
mopovebisaTvis gamarTul brZo lebSi. mwerali mizanmimarTulad warmoaCens 
saqarTveloze aranakleb Seviwroebul, mtruli mezoblis garemocvaSi myof 
qveyanas, sadac eri Tavs swiravs ara sxvaTagan Tavsmoxveul utopiur ideebs, 
aramed sakuTar miwaze mesakuTris ufle be bis ganmtkicebas. swored amitom 
mix. javaxiSvilis werili `agraruli reformebi irlandiaSi~ Tavisufle-
bisaTvis brZo lis manifestiviT ikiTxeba. `jayos xiznebSi~ warmodgenili 
glexebi ki mas Semdeg, rac Teimurazisagan `Cveneburi nexvis~ Senaxvis Sesaxeb 
sasurvel informacias ver iReben, advilad erTvebian axali sabWoTa adamianis 
mimikriul oromtrialSi da jayosa da `jayoobasTan~, `ninikasa~ da `niniko-
basTan~ ad vilad misasvlel gzebs eZeben. is, Tu rogor moswyda glexi miwas 
da rogor daadga crusaqmianobiT, Zveli uprincipobiT gatkepnil gzas STam-
beWdavadaa asaxuli mogvianebiT Seqmnil moTxrobaSi `dampatiJe~.

mix. javaxiSvilis ekonomikuri da literaturuli dis kursis koncep-
tualuri erTianoba, sxvaTaSoris, abaTilebs am bolo dros damkvidrebul 
mosazrebas, romlis mixedviTac qarTuli mwerloba miTo-poeturi cnobiere-
bis generaciis sa Sualebad ganixileba. gamodis, rom Cven srulyofilad ar 
vicnobT Cvensave klasikas. gavixsenoT, ramodenime aTeuli wlis win, rodesac 
tabuirebuli `jayos xiznebis~ perso na Jebi reJisor T. CxeiZis satelevizio 
speqtaklSi gacocx l dnen, sazogadoebis didi nawilis reaqcia sruliad unu-
geSo iyo. dRes am romans, sabednierod, sxva TvaliT vkiTxulobT da vrwmun-
debiT, rom aseTi mniSvnelovani mxatvruli teq stis mravalgvari recefcia 
mkiTxvelis warmodgenaTa aqtu alizebisa da konkretizebis axal-axal saSu-
alebebs iZleva. amasTan xdeba Tavad mkiTxvelis mier sakuTari Tavis formi-
reba. mix. javaxiSvili, miuxedavad imisa, rom yvela drois Tvis `uxerxuli~ 
avtoria, teqstisa da mkiTxvelis swored amgvari urTierTobis saSualebas 
iZleva. yovelive amis gaT valiswinebiT, unda vivaraudoT, Cven mier warmodge-
nili mo sazrebebic, inerpretaciis dauwereli kanonis moTxovniT, mo mavalSi 
kidev ufro daixveweba da Seivseba.
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Nona Kupreishvili

Correlation between Artistic and Economic Discourse according 
to “Jaqo’s Dispossessed”

Summary

Keywords:   correlation, economic discourse, modernistic project; activeness of
consciousness, abour and religion.

The biographical facts of Mikheil Javakhishvili’s life evidence his professional 
interest and competence in economic issues. It is interesting to note that creative figure 
of this writer namely, abolishes recently established supposition according to which 
Georgian literature is regarded as means of generation mytho-poetic consciousness. 
A hitherto unusual tendency of Georgian youngsters going to European Universities 
to get “technical” rather than humanitarian education – in terms of changing cultural 
paradigm, was due to real state of Georgian socio-cultural environment at the beginning 
of the 20th century. 

M. Javakhishvili’s conceptual artwork Jaqo’s Dispossessed (1924), termed by 
the writer as the “groan of his own soul”, shows the correlation rate of artistic and 
economic discourse in his creative activity with particular clearness. We should bear in 
mind that Javakhishvili’s economic discourse is a constituent part of I.Chavchavadze’s 
“modernization project” (K.Katsitadze) which can be termed as a post period of the 
“creation of new Georgia in the depth of literature” (Z.Andronikashvili, G.Maisuradze). 
The questions which were put forward with all their acuteness in publicist letters by 
M.Javakhishvili and his contemporaries touched upon economics, as a form of culture, 
as the most important component in self-determination and realization of a new 
Georgian man. In his publisistic letters written in the 1920s Javakhishvili called for 
“reasonable moderateness” (“Oh, to those who only trade and ah, to those who only try 
to be chivalrous) which implied the balancing of social-political and national interests 
by the ancient and long-suffering country standing at the threshold of capitalism. In the 
letter “Small Man’s Small Thoughts”, the author emphasizes not only the creation of a 
new culture but indicates the force which can successfully implement the innovations: 
“Not corrupted feudal, not radical intelligentsia or socialist working people but called 
the third element - trade and industry”.

Javakhishvili, after 17-year “rationalistic” (if we borrow his term) pause returned 
to Georgian writing. Unfortunately, this return coincided with the failure of reformist 
ideas forwarded by Illia and his generation. Just this painful process that was reflected 
in the novella Jaqo’s Dispossessed and those progressive advanced ideas which would 
be valuable for any other European country, humiliated and insulted, standing on the 
verge of nervous breakdown, that turned to be the subject of Teimuraz Khevistavi’s long 
monologues. 
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The problems raised by Illia in his time: the antinomy of a nobleman and trader, 
town and village opposition, the agreement between national and capitalistic ethos, 
activization of relations between functional man and his work are much considered 
by M.Javakhishvili. It should be mentioned that the Jaqo’s Dispossessed wraps up the 
essence of the struggle of the advanced Georgian society between the 19th and 20th 
centuries and the goals to transform Georgia into democratic state of European type. 
This evaluation is done by M.Javakhishvili by merging economic ideas and artistic 
tasks: “Yes, work, again work and work! This is new faith of a new time, new religion, 
more powerful than Christianity, more necessary and useful. The one who comprehends 
and realizes this is the winner, but the one who failed to overcome is ruined. And for 
us labor is the hardest load, God’s curse. So that’s where the problem lies! What we 
lack are labor and will, in other words, culture”. In our view this is new ideologema 
went through the twists and turns of socio-cultural life which had been germinated in 
estranged time and space and thus it appeared totally fruitless.
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irina modebaZe

`gaumarjos gagebas!~
interpretaciebi Temaze: lingvokulturologia, kulturaTaSorisi 

komunikacia, kroskulturuli 
lingvistika, kulturaTa dialogi

Cveni Taoba `xalxTa megobrobis~ ideaze iyo aRzrdili. TviT es idea 
ki im Sexedulebas efuZneboda, rom yvela adamiani samyaros wyobas TiTqmis 
erTnairad aRiqvams da msgavsi idealebiTaa gatacebuli. mwamda: sxva eris 
enis floba namdvilad sakmarisia imisaTvis, rom erTmaneTisTvis gagvego da 
davmegobrebuliyaviT. idealistebi viyaviT...

qarTuli stumar-maspinZloba da qarTuli sufra – erT-erTi myari 
trdicia da cxovrebis wesia. aq iwyeba stumar-maspinZlis WeSmariti ur-
TierTgacnoba, saubrisa da azrTa gacvla-gaziarebis dros iqmneba momavali 
megobrobis sulieri sayrdeni. magram yovelTvis ase aris Tu ara?

stumar-maspinZloba yvela xalxSia miRebuli da sxvadasxva qveynebSi 
mxolod imiT gansxvavdeba, Tu vis epatiJebian da rogoria stumris miRebis 
wesi. qarTuli sufris siuxve, simdidre, silamaze da mravalferovneba yo-
velTvis iwvevs ucxoeli stumrebis aRfrTovanebasa da qebas, magram rogor 
moxda, rom yovelive es jer sabWoTa kavSiris, Semdgom ki postsabWoTa siv-
rcis xalxTa masobriv azrovnebaSi, im gavrcelebuli stereotipis safuZ-
vlad iqca, romlis mixedviT, qarTveli `udardel momRerlad~ an `mdidar 
vaWrad~, saqarTvelo ki – nayofier `jadosnur qveynad~ aRiqmeba, sadac xili 
(simdidris simbolo) `TavisiT modis~?

sadRegrZeloebi da qarTuli sufris wesi warsulisa da awmyos Semaer-
Tebeli xidia da momavali urTierTobis saimedo saZirkveli. warmoiTqmeba 
sadRegrZeloebi _ uZvelesi droidan erovnul cnobierebaSi Semonaxuli sib-
rZnis simboluri formulebi da maTi Tanamedrove gaazreba-interpretacia... 
ucxoelebs vuTargmniT, magram yvela, visac erTxel mainc ucdia maTi meta-
foruli arsis gadmocema, dameTanxmeba, rom sxva enaSi TiTqmis SeuZlebelia 
warmoTqmulis mTeli filosofiuri siRrmis gamomxatveli mokle formu-
lebis moZebna. Tanxmobis niSnad Tavs gviqneven. gaiges! Temis gagrZeleba-ko-
mentireba undaT,  magram ityvian rames da naTeli xdeba,  rom naTqvamis arsi 
Zalze `Taviseburad~ gaugiaT... albaT tyuilad ar warmoTqvamen `gagebis~ 
sadRegrZelos. yvelam icis, Tu ra mniSvnelovania da ramdenad rTulia ur-
TierTgageba, miT umetes sxvadasxva kulturebis warmomadgenelTa Soris...

erTmaneTis mosmena rTuli saazrovno procesis Sedegad ganxorciele-
buli komunikaciuri aqtia. am procesze msjelobisas, gadameri yuradRebas 
amaxvilebs imaze, rom werilobiTi Tu zepiri formiT mowodebuli `naT-
qvamis~ azrSi wvdomisas `vcdilobT im samarTlianobisa da WeSmaritebis 
aRiarebas, rasac sxva vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT-, rasac sxva vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT-rasac sxva vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT- sxva vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT-sxva vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT- vinme ambobs �....�� saboloo jamSi is, vinc sxvisi naT-ambobs �....�� saboloo jamSi is, vinc sxvisi naT- �....�� saboloo jamSi is, vinc sxvisi naT-
qvamisadmi uyuradRebodaa ganwyobili, ver daemorCileba Tavisive azrobrivi 
molodinis mravalferovnebasac~ (gadameri 1991: 73,76).

Targmanis Teoria
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es im SemTxvevaSi, Tu diskursi mSobliur enaze viTardeba. magram Tu 
`naTqvami~ sxva enaze iTargmneba? ruseTSi yofnisas TviT gadamerma am sa-
kiTxisadmi Zalze principuli pozicia daikava: man uari Tqva rusuli kul-
turis Sesaxeb msjelobaze mxolod da mxolod imitom, rom igi ar iyo `am 
enis wiaRSi dabadebuli~. misi azriT, kulturaze warmodgenas ganapirobebs 
`tradicia, romelSic vcxovrobT~, anu enobrivi tradicia – mSobliuri ena 
(malaxovi 1999:11). germaneli moazrovnis es msjeloba exmianeba enisa da Se-
mecnebiTi procesebis mWidro kavSiris Sesaxeb SemuSavebul e.w. sepir-uorfis 
hipoTezis (`ena-azrovneba~) Tanamedrove gagebas (`ena-kultura~).

enis filosofiis Seswavla jer kidev XIX saukuneSi daiwyo v. fon 
humboldtma. enisa da eris xasiaTis urTierTdamokidebulebis problemis 
pirveli mecnieruli gansazRvra swored mis saxels ukavSirdeba: `esa Tu is 
ena, Tavisi arsiT, sxvadasxvagvar gavlenas axdens Semecnebasa da grZnobebze, 
isini sinamdvileSi sxvadasxvagvari msoflxedvebia~ (Гумбольдт 1985: 370). 
ramdenadac `adamianis aRqma da moRvaweoba mis warmodgenebzea damokidebuli~, 
imdenad `nivTebisadmi~ misi damokidebulebac `mTlianad gapirobebulia eniT~ 
(humboldti 1956: 184).

humboldtis swavlebam XIX-XX saukuneebis mijnaze amerikaSi ganviTa-
reba hpova u. d. uitnis, d. u. pauelsis, f. boasis da sepir-uorfis, xolo 
ruseTSi – a. potebnias naSromebSi.

XX saukunis Sua wlebSi d. haimsma daamuSava lingvisturi anTropo-
logiis Teoria, sadac ena “anTropologiis konteqstSi” ganixileba (haimsi 
1963: 277). a. durantis TqmiT, humanitarul paradigmaSi es mimarTuleba 
imiT gamoirCeva, rom gansakuTrebul yuradRebas amaxvilebs realuri samyaros 
individualur reprezentaciaze (duranti 1992: 3). rodesac XX saukunis 
damlevs lingvistika isev miubrunda sepir-uorfiseuli ideebis gadaazrebas, 
Camoyalibda axali – anTropocentruli lingvisturi paradigma.1 am paradig-
mis farglebSi viTardeba mTeli rigi interdisciplinuri mimarTulebani: eT-
nolingvistika, kulturuli anTropologia, lingvo-mxareTmcodneoba da sxva.

maSasadame, mSobliuri ena gare samyaros konceptualizaciis formaa. 
mas ormxrivi dinamika axasiaTebs: igi kulturis sabazo Rirebulebebs („The 
Image of World“ – `samyaros enobriv suraTs~) asaxavs da amavdroulad maT 
formirebazec axdens gavlenas. pol rikioris sityvebiT rom vTqvaT, `ama 
Tu im enasa da azrovnebis wess Soris arsebobs mWidro damokidebuleba: 
enaSi aisaxeba kulturaTa Rirebulebebi, idealebi, ganwyobebi, warmodgena 
samyaros wyobaze da adamianis amqveyniur daniSnulebaze~ (rikiori 1995: 
19). miuxedavad imisa, Tu ramden ucxo enas flobs adamiani, rogorc wesi, 
igi mSobliuri enis paradigmis farglebSi, Cveuli mentaluri konstru-
qtebiT azrovnebs.2 da Tu `azrovneba im nakvalevs mihyveba, romlebsac igi 
enaSi tovebs~ (haidegeri 1993:47), naTelia, rom eTnikur enebSi yvela es 
`nakvalevi~ sxvadasxvagvaria. ra rCeba am `nakvalevebisagan~ Targmnis pro-
cesSi? ramdenad SesaZlebelia `naTqvamis~ azrobrivi `mravalferovnebis~ 
srulyofilad gadmocema? ramdenad SesaZlebelia `naTqvamis~ (werilobi-
Ti Tu zepiri formiT gamoTqmuli azris) mniSvnelobaTa simravlis sxva 
enobriv kulturaSi adekvaturi gadatana (translacia)?

`gaumarjos gagebas!~ interpretaciebi Temaze:  lingvokulturologia,  kulturaTaSorisi 
komunikacia,  kroskulturuli lingvistika,  kulturaTa dialogi
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swored am kiTxvebze eZeben pasuxs axali mecnieruli ganxris (romel-
sac xSirad `translatologia”-s uwodeben) praqtikosebica da Teoreti-
kosebic, ewyoba saerTaSoriso konferenciebi da mrgvali magidebi, ixilaven 
lingvistikis interdisciplinur ganxrebSi miRebul Sedegebs...

`ena-kulturis~ problemis paradigmaSi prioriteti eniWeba enaSi kul-
turis Taviseburebis gamovlenis Seswavlas. am mxriv yvelaze sainteresod 
lingvokulturologiis (kulturologiuri lingvistikis) ganxra moCans. am 
SedarebiT axalgazrda mecnierul dargs Teoriul safuZvlad daedo XIX-XX 
saukuneebis filosofiuri da lingvisturi Teoriebis Serwyma. igi ikvlevs 
enisa da erovnuli kulturis (enisa da eTnosis, enisa da mentalobis) ur-
TierTdamokidebulebas – `samyaros wyobis enobrivi suraTis~ Camoyalibe-
bis process. triadis „ena-kultura-pirovneba“ (benvenisti 1974: 45) Seswav-
lisadmi lingvokulturologiuri midgoma gulisxmobs `enaSi asaxuli da 
damkvidrebuli erovnuli kulturis gamovlinebebis~ kvlevas (maslova 2004: 
9), anu lingvokonceptebisa da enis ̀ vertikaluri konteqstis~ (siRrmiseuli 
araenobrivi kulturuli komponentebis) analizs.

Tanamedrove mTargmnelobiTi praqtikisaTvis Zalze mniSvnelovania es 
ganxra da misi mecnieruli dakvirvebani. nebismieri teqstis sxva enobriv 
kulturaSi srulyofili translacia/Targmna3 recipientis mSobliuri enis 
kodirebis sistemaSi mis gadayvanas gulisxmobs; anu, haidegeriseuli me-
taforis mixedviT, mimRebi kulturisaTvis Cveul `nakvalevSi~ moqcevas. 
mTargmnelisagan es procesi ara mxolod leqsikuri Sesatyvisebis moZiebas 
gulisxmobs, aramed aucilebelia erTi kulturuli mentalobis sxva kul-
turisaTvis Cveul konstruqciebSi gadayvana (translacia/Targmna) _ kul-
turuli konceptebis konotaciuri velebis sxvaobaTa gaTvaliswineba (rac 
zogjer sruliad sxva leqsemebis da kulturemebis gamoyenebas saWiroebs), 
raTa maqsimalurad SenarCunebul iqnas:

saTargmni teqstis erovnuli kulturisaTvis damaxasiaTebeli verti-
kaluri konteqsti (romelic `azrTa mravalgvarobas~ badebs);

avtoriseuli teqstis mravalmniSvnelovneba;
`emociuri STambeWdaoba~.
ra Tqma unda, am process Tan axlavs garkveuli danakargebi. Targma-

nis Tanamedrove Teoriul gaazrebaSi maradiul kiTxvas _ romeli ufro 
prioritetulia: Sinaarsi Tu avtoriseuli stilis gadmocema _ teqstis 
kulturuli konteqstis gadmocemis problemac daemata. didi mniSvneloba 
eniWeba am urTulesi amocanis praqtikuli gadawyvetis mcdelobaTa Teoriul 
gaazrebas.

amavdroulad, lingvokulturologiis sfero ar moicavs sxvadasxva 
kulturaTa sivrcis warmomadgenelTa urTierTobis sakiTxs. igi ukve sxva 
mecnirebis – kulturaTaSorisi komunikaciis sagania.

kulturaTaSorisi komunikaciis (cross-cultural communication) Teori-
is problematika emijneba lingvokulturologias (hameri 1989; spitzbergi 
1997; kaikoneni 2001), magram misi amocanaa – kacobriobis dRevandel po-
likulturul sivrceSi sxvadasxva erovnuli kulturebis warmomadgenel-
Ta urTierTgagebis problemebis Seswavla. am mecnierebis kvlevis sfero 
moicavs agreTve sxvadasxvagvari kulturebisa da eTnosebis urTierTobaTa 
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procesebis Seswavlas. kulturaTaSorisi komunikaciis Teoriis fuZemdeblad 
miiCneven e. hols. mecnierul sazogadoebaSi swored misi ideebis ganxilvis 
procesSi warmoiSva `kulturaTaSorisis~, `interkulturulis~, `kroskul-
turulis~ da `multikulturulis~ cnebebi (amaze ix. elizarova 2005: 76; 
lustigi... 1999: 61)4. erTaSorisi komunikacia, udavod, specialur codnasa 
da unars saWiroebs. igi erTmniSvnelovani rodia: erTi mxriv, xels uwyobs 
`ucxo/Tavisianis~ problemis gadawyvetas, magram, amavdroulad, SesaZlebelia 
kulturuli eqspansiis xerxadac iqces.

ukanasknel xanebSi sagrZnoblad gaizarda kulturebis urTierTgavle-
naTa da urTierTSerwymis problemebiT daintereseba. am sakiTxTa Seswavla 
arc lingvokulturologiis da arc kulturaTaSorisi komunikaciis kvlevis 
sferoSi ar Sedis, Tumca bolo wlebSi matulobs axali mecnieruli mimar-
Tulebis momxreTa raodenoba. am ganxras safuZvlad daedo yvela eTnikuri 
mentalobebisa da enobrivi sistemebis tolerantobis idea da mas xSirad 
kroskulturul lingvistikas uwodeben. kroskulturuloba am SemTxveva-
Si gagebulia, rogorc zogadisa da gansxvavebulis SeTavseba5. kacobriobis 
dRevandeloba kulturaTa, religiebisa da ideologiebis dialogis axal sa-
xeobad moiazreba.

nebismieri kroskulturuli kvleva kulturaTa tolerantobisa da 
eTnocentrizmis gadalaxvis Tezebs efuZneba. isini miznad isaxaven erovnul 
RirebulebaTa dakargvis gareSe erTiani polikulturuli sivrcis Seqmnas 
(ix. gubmani 1997:25), xolo kroskulturuli lingvistikis mizania ̀ enobrivi 
samyaroebisa~ da kulturaTa urTierTSeRwevis procesebis Seswavla da ucxo 
enebis swavleba enobrivi paradigmebis tolerantulobaze dayrdnobiT. misi 
mecnieruli interesi mimarTulia tolerantuli dialogis meSveobiT deda-
miwis Tanamedrove mravalxmovanebaSi erToblivi harmoniis mopovebaze,  rac 
garkveulwilad baxtinis `dialogiuri cnobierebis~, rogorc kulturuli 
ganviTarebis sayrdens exmianeba (baxtini 2000). 

XXI saukune – RirebulebaTa gadafasebis Jamia. globalizaciisa da 
informaciuli teqnologiebis ganviTarebis Tanamedrove pirobebSi kultu-
risa da calkeuli misi warmomadgenlis urTierTobis (komunikaciis) unars 
prioritetuli mniSvneloba eniWeba. dialogi azrTa gacvla, anu saubaria. 
odesRac ufalma dasaja adamianebi: `aRria ufalma mTeli dedamiwis ena da 
aqedan gafanta ufalma isini dedamiwis zurgze~ [dabadeba 11(9)]*∗. mas Semdeg 
saerTo enis (urTierTgagebis) moZebna yvela moazrovne adamianis sanatrel 
ocnebad iqca. XX-XXI saukuneebis mecnieruli azri aqtiuradaa CarTuli 
am problemis gadawyvetaSi. da Tu urTierTgagebis miRwevis erTaderTi gza 
kulturuli globalizacia – lokalur kulturaTa gamocdilebis gaerTia-
neba-urTierTSeRwevaa, Targmans (translacias) ukve sxva, Zalze mniSvnelovani 
funqcia eniWeba: garkveulwilad Targmanebzea damokidebuli Cveni kultu-
ruli Rirebulebebidan ramdeni ram da ra saxiT Seva erTian kulturul 
saganZurSi da rogor gaiJRerebs qarTuli ena da qarTuli kulturuli 
mentaloba kacobriobis mravalxmovan HharmoniaSi.

gaumarjos gagebas! 

*  Zvelad sityva `ena~ xalxis (eris) cnebis sinonimuri iyo.

`gaumarjos gagebas!~ interpretaciebi Temaze:  lingvokulturologia,  kulturaTaSorisi 
komunikacia,  kroskulturuli lingvistika,  kulturaTa  dialogi
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SeniSvnebi:

1990-ian wlebSi gamoqveynda iseTi mniSvnelovani Sromebi, rogorebicaa d. lusis ̀ enobrivi 1. 
mravalferovneba da azrovneba~ («Language Diversity and Thought») (lusi 1992) da p. lis 
`uorfis Teoriis erToblioba~ («Whorf Theory Complex») (li 1996), xolo 1988 wels 
germaniaSi, qalaq duisburgSi Catarda am sakiTxebisadmi miZRvnili saerTaSoriso simpozi-
umi «Humboldt and Whorf Revisited. Universal and Culture-Specific Conceptualizations in Gram-
mar and Lexis» (`universaluri da specifikur-kulturuli warmodgenebi gramatikasa da 
leqsikaSi~). enis, rogorc gare samyaros konceptualizaciisa da kulturis Taviseburebis, 
amsaxveli fenomenis Seswavlis sxvadasxvagvar midgomebs Soris (amerikuli kulturuli 
anTropologiis, germanuli hermenevtikis da franguli epistemologiis) ZiriTadi sxvaoba 
mxolod pragmatikaSi, anu Sesaswavli teqstebis kvlevisadmi midgomebSi vlindeba. TviT 
kulturis cneba ki Zalze farTodaa gagebuli. igi moicavs ideebis sistemas, tradiciebs, 
cxovrebis wess, msoflmxedvelobas, erovnuli xasiaTis cnebas da kulturul mentalobasac.
im iSviaT SemTxvevaSi, roca pirovnebas ramdenime enaze azrovneba exerxeba (bilingvebs da 2. 
polilingvebs vgulisxmobT), gavrcelebuli azris Tanaxmad, maTi azrovnebis wesi raRaciT 
mainc gansxvavdeba lokaluri kulturis matarebeli adamianis azrovnebisagan. igi garda-
uvalad sxvadasxva kulturaTa kvals ireklavs. 
3. Tanamedrove Teoriul azrovnebaSi ganasxvaveben Targmanisadmi ori gansxvavebuli mid-3. 
goma: translacia (translation) da interpretacia (interpretation). Tu pirveli mimarTule-
bisaTvis prioritetulia recipientisTvis /mkiTxvelisTvis/ avtoriseuli mentalobis Ta-
viseburebaTa gadmocema, meore mimarTuleba xels uwyobs mimRebi kulturis mier saTargmni 
teqstis „gaTavisebas“. interpretaciisas SesaZloa teqstis garkveuli koreqtirebac (ama 
Tu im azris win wamoweva, an piriqiT _ „daCrdilva“). igi, rogorc wesi, batonobs tota-
litaruli reJimebis pirobebSi. Cveni varaudiT, translaciis momxreTa zrda ara mxolod 
mecnieruli azris ganviTarebazea damokidebuli, aramed ukavSirdeba antitotalitarul da 
antiavtoritarul procesebsac. ra Tqma unda, saubaria pirobiT modelebze, xolo mTargmne-
lobiT praqtikaSi metwilad gavrcelebulia orive midgomis SeTavsebis invariantebi. 
e. holma agreTve daamuSava `interaqtiuri kulturuli modelebis~ /4. cultural patterns of 
interaction/ (holi 1998: 9-16) Teoriac, romelic gamoiyeneba ucxo enaTa swavlebis Taname-
drove procesSi.
TviT termini `kroskulturuloba~ Tavdapirvelad XIX saukuneSi gaCnda da kulturaTa 5. 
`gadakveTas~ gulisxmobs. misi Tanamedrove gadaazrebis procesi jer amerikul filosofi-
aSi, mere ki fsiqologiaSi daiwyo.
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Irina Modebadze

“Long Live Understanding!”
Interpretations on the Themes: Linguo-Culturology, Inter-Cultural 

Communication, Cross-Cultural Linguistics, Cross-Cultural Dialogue

Summary

Keywords: translation, inter-cultural communication, linguo-culturology, cross-cultural 
dialogue. 

Native tongue serves as means for conceptualization of the outer world. It is 
characterized by two-sided dynamics: it reflects basic values (The image of world) 
and simultaneously affects their formation. If citing Paul Ricoeur there exist a close 
relationship between a particular language and the rules of thinking: language reflects the 
cultural values, ideals, moods, perception of the world” (Ricoeur 1995: 19). No matter 
how many languages a person can speak, as a rule, he uses the mental constructions 
within the frameworks of his native language paradigm. Therefore, if ambiguity follows 
the “track” which is left in language, it is obvious, that those “tracks” will be different 
in various ethnic languages. What remains “from these tracks” in translation? To what 
extend is it possible to maintain the ambiguity of thinking? To what extend is it possible 
to translate the various meanings of the “utterance” (either written or oral) and present 
their adequate alternative in another culture?

Practitioners and theoreticians of translation are striving to find answer to these 
questions, they organize international conferences and round-table discussions, analyze 
the results obtained in interdisciplinary branches.

In the paradigm of “language-culture” problem priority is given to the study of 
cultural characteristics revealed in the language. The interest towards mutual influence 
and mutual merging has increased in recent years.

The article analyses and discusses the modern theoretical reconsideration-
evaluation of translation and inter-cultural communication challenges in the triad 
paradigm “language-culture-identity”.

The 21st century is considered as the period of re-evaluating values. Under the 
conditions of globalization and the development of informative technologies priority 
is given to relation (communication) between culture and its separate representatives. 
If globalization, unity-merging of local cultural experiences, is the only means for 
achieving mutual-understanding, translation is granted a crucial function: it determines 
what amount of our cultural heritage will be included in world heritage and how Georgian 
language and culture will be echoed in polyphonic world harmony. 
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zurab kiknaZe

rqadasxmuli mose

bevrs unaxavs (adgilze an fotoalbomebSi) miqelanjelos qandakeba 
rqadasxmuli mosesi. figura monumenturia, rasac mis rqebze ver vityviT: 
rqebi TiTqos boColasia, jer kidev elastiuroba SerCenili aqvs. ras gamoxa-
tavs es rqebi, romlebsac siZlierisa da didebulebis1 niSnad namdvilad 
ver miviCnevT, gaugebaria. saeWvoa, moqandakes raime amaRlebuli Canafiqri 
hqonodes, moses figurisa da mniSvnelobis Sesaferi azri Caedo am rqebSi. 
amis Ziebam Sors ar unda wagviyvanos. rqiani mose moqandakis kaprizis Sedegi 
ar aris. mas sityvasityviT gadmoaqvs qvaSi teqsti, romelic bibliis laTi-
nur TargmanSi (vulgataSi) ikiTxeba mosesTan dakavSirebiT. roca mose sinas 
mTidan Camovida da xalxs eCvena, ebraeli eri da TviT aronic ki, moses meene, 
Sezara misma xilvam da masTan miaxloebac ki ver gabedes, ris gamoc mosem 
ride Camoifara saxeze. Semdgom, roca moses sinas mTaze asvla da RvTis piris 
xilva uxdeboda, igi moixsnida rides, romelsac xalxTan Sexvedrisas kvlav 
Camoifarebda saxeze.

gamosvlaTa wignis es momenti _ sinas mTidan Camosuli moses Sexvedra 
israelianebTan _ laTinur TargmanSi amgvarad aris gadmocemuli: 

Cumque descenderet Moses de monte Sinai tenebat duas tabulas testimonii et 
ignorabat quod cotnuta esset facies sua ex consortio sermonis Dei.

`da roca Camodioda mose sinas mTidan da mcnebis ori dafa eWira 
xelSi, ar icoda, rom rqiani iyo misi saxe RmerTTan laparakis gamo~.

`dainaxavdnen israelianebi moses saxes, rom rqiani iyo moses piris kani 
da Camoifarebda mose saxeze rides...~ (gam. 34:29,35). 

laTinuri dednisa da am kuriozuli Targmanis Sesaxeb bevri dawerila2. 
laparakia niRabze, romelic TiTqos moses RvTiurobaze mianiSnebdes. Tumca 
arsad moses pirovneba RvTaebad an mis Semcvlelad (RvTaebis niRbis matareb-
lad) ar aris warmodgenili. piriqiT, yvelgan sagangebod gaxazulia misi 
adamianoba Tavisi Zlieri da susti mxareebiT3. zemoTmoyvanil teqstSic xom 
moses saxis feriscvaleba RmerTTan siaxlovem da laparakma gamoiwvia. 

es adgili amgvarad ikiTxeba Zvel qarTul TargmanSi: `ara uwyoda mose, 
rameTu didebul iyo feri pirisa misisa~ (gam. 34:29), romelic, Tavis mxriv, 
momdinareobs Zveli aRTqmis berZnuli Targmanidan, septuagintadan: 

Ouk hdei dedoxastai h oyi~ tou crwmato~ tou proswpou autou 
aq yuradRebas imsaxurebs zmna dedoxastai `didebul iyo~ `didebu-

lobda~), momdinare sityvidan doxa, romelic Tavisi Zireuli semantikisTvis 
uCveulo mniSvnelobiT ixmareba Zveli aRTqmis berZnul teqstSi mraval 
adgilas, sadac igi gamoxatavs RvTis erT-erT umniSvnelovanes atributs, _ 
dideba, gloria, слава _ romelsac ebraul dedanSi Seesabameba qabod4.

berZnuli doqsa klasikur berZnul teqstebSi niSnavs `azrs~, `varauds~, 

`moCvenebiT codnas~, `warmosaxvis nayofs~... mxolod aleqsandrielma mTar-

folkloristika _ Tanamedrove kvlevebi
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gmnelebma mianiWes am sityvas `didebis~ (gloria) mniSvneloba5. magram verc 
doqsa da verc dideba,  gloria Tu слава gadmoscems mTels im semantikur 
sisavses da simZimes, rac Zevs sityvaSi qabod, da romelic mniSvnelovani 
miTo-religiuri Sinaarsis Semcvelia. ebr. qabod warmoadgens sagnis Sinagan 
Tvisebas, mis sasicocxlo Zalas. etimologiurad ukavSirdeba igi sityvas 
qabed `RviZli~, romelic zogjer gadataniT `sisxlis~ mniSvnelobiTac ix-
mareba. sublimirebulad ki qabod gamoxatavs `pativs~, rogorc adamianis 
Rirsebas da, bolos, poetur enaSi mis sulsac ki (dab. 49:6). qabods atarebs 
ara mxolod RmerTi, aramed israelic da rCeuli pirovnebebi. yvelas Tavisi 
Rirsebis Sesatyvisi qabodi aqvs. 

ai, rogor konteqstSi gvxvdeba uflis qabodi: es kvlav mosesTan da 
sinas mTaze asvlasTan aris dakavSirebuli. ufali eubneba moses:

`aha, Cemi adgili. dadeqi kldeze. da rodesac Caivlis Cemi qabodi me dag-
svam Sen kldis napralSi da mogafareb Cems xels, vidre Cavivlide. xolo 
roca mogaSoreb xels, dainaxav Cems ukana mxares (zurgs), xolo saxe Cemi 

uxilavi iqneba~ (gam. 33:21).

momdevno TavSi, sadac ukve xorcieldeba es epizodi _ moses pirispir 
dgoma ufalTan, _ vkiTxulobT `da Camovida ufali RrubelSi~ (gam. 34:5). 
maSasadame, uflis qabodi, e. i. Tavad ufali Rrubels mofarebuli moevlina 
moses. sxvagvarad mokvdavi kaci ver aitanda RvTis qabodis xilvas iseve, 
rogorc moses qabodis xilva ver aitanes sinais mTis ZirSi. ase, sinais 
mTidan Camosuli _ saxegabrwyinebuli mose rides (Rrublis analogiurad) 
ifarebs saxeze, rom xalxma SeZlos masTan miaxloeba da misi naTqvamis mos-
mena. cxadia, rom am SemTxvevaSi misi pirisaxe RvTiuri qabodiT aris gab-
rwyinebuli, RmerTTan siaxlovis gamo. 

axla davubrundeT laTinuri vulgatas teqsts _ ram gamoiwvia am ad-
gilis esoden gansxvavebuli Targmani. 

maS, mTidan Camosuli mose, aRTqmis dafebiT xelSi, evlineba xalxs da 
man, berZnul-qarTuli versiis mixedviT, `ar icoda, rom didebuli iyo (ufro 
zustad: brwyinavda) feri pirisa misisa~, ris Sesatyvisad ieronimusiseul 
teqstSi vkiTxulobT: et ignorabat quod cornuta esset facies sua, sityvasityviT: 
`da ar icoda mosem, rom rqiani iyo misi saxe~. es Targmani erTaderTia sxva 
Targmanebs Soris, sadac amgvarad aris gagebuli teqstSi ebrauli nasaxelari 
zmna karan, romelic, marTalia, momdinareobs substantividan keren (rqa), mag-
ram misi mniSvnelobaa: `asxivebs~. saqme is aris, rom am substantivs ori 
mniSvneloba aqvs: `rqa~ da `sxivi~, metaforulad `dideba~, `Zala~, `simxneve~, 
siamaye~ da sxva. mTargmnelis aseTi arCevani miT ufro moulodnelia, rom am 
leqsemis (rqis) gadataniTi mniSvnelobebi ucxo ar iyo im literaturuli 
samyarosaTvis, sadac siyrmidanve izrdeboda ieronimusi6. igi zedmiwevniT 
icnobda klasikur laTinur mwerlobas da am codnas gabedulad avlenda 
rogorc originalur nawerebSi, ise bibliis TargmanSi. SemCneulia saerTo 
adgilebi bibliasa da plavtusis Txzulebebs Soris. magram Wabukobis droin-
delma ganswavlulobam, es sagangebod unda aRiniSnos, tragikuli konfliqti 
gamoiwvia mis pirovnebaSi. igi sindisis qenjniT ekiTxeboda sakuTar Tavs: 
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`ra saerToa fsalmunebsa da horaciuss Soris? saxarebasa da  virgiliuss 

Soris? ciceronsa da mociqulebs Soris?~ 

palestinis udabnoSi gandegilobisas, im drosac ki, roca igi biblias 
Targmnida, Zveli romaeli avtorebi misTvis daxvewili stilis etalons 
warmoadgendnen. Tavis nawerebSi igi qedmaRlurad ixseniebda Zveli aRTqmis, 
misi gagebiT, uxeS, dauxvewav stils, da es qedmaRloba ukumoqmedebda misive 
pirovnebis, rogorc qristianis, ganwyobilebaze, ris gamoc xSirad dramatul 
situaciaSi vardeboda. ai, misi aRsarebac: 

`im drosac ki, roca caTa sasufevlis mosapoveblad didi xnis uaryo-
fili myavda mSoblebi, debi da naTesavebi, fufuneba da amqveyniuri siamov-
nebani, da qristes mxedrad viyavi Semdgari ierusalimSi, TviT maSinac ki 
miZneldeboda im wignebis gareSe cxovreba, romelTac didi SromiTa da 
rudunebiT vagrovebdi romSi. da me, SeCvenebuls, marxulobisas ciceronis 
kiTxva menatreboda. mRviZarebasa da cremlis RvraSi vaRamebdi da, roca 
gulis siRrmidan momawveboda xolme Zvel codvaTa mogonebani, isev da 
isev plavtuss vetanebodi. gonTmosvlisas ki, roca Sevudgebodi winaswar-
metyvelTa kiTxvas, me aRmaSfoTebda dauxveweli sityva da, brma TvalebiT 
naTlis vermWvretels, megona, mzis brali iyo es da ara Cemive Tvalebisa...~ 

[ieronimusi 21]. 

davukvirdeT, ras ambobs ierinimusi: `me maSfoTebda dauxveweli sityva 
da brma TvalebiT sinaTlis vermWvretels megona, mzis brali iyo es da ara 
Cemive sakuTari Tvalebis~.

am aRsarebis kulminaciaSi igi `naTelSi~ gulisxmobs Zveli aRTqmis 
wignebs, romlis uCveulo stilma, rogorc ucxo Suqma, daubrmava Tvalebi. 
erT-erTi amgvari dabrmavebis Sedegi unda yofiliyo zemoTnaxsenebi inter-
pretacia teqstisa, sadac man savsebiT guldajerebiT mose rqadasxmulad 
warmoidgina.

arCevanis dros misi es cdomileba, SesaZloa, akustikuri mizeziT yo-
filiyo gamowveuli: ebr. qeren (rqa) da laT. cornu (rqa) savsebiT identuri 
leqsemebia rogorc fonetikurad, ise semantikurad. sxva SemTxvevaSic xdeba 
mTargmneli akustikis msxverpli: mag., iobis wignSi frazas `flasi gada-
vikere Cems tyavze, da mtverSi amovTxvare rqa (keren) Cemi~ (16:15)7, ierini-
musi Targmnis: Saccum consui super cutem meam, et operui cinere carnem meam, 
`flasi gadavikere tyavze da nacriT davfare xorci Cemi~. aSkaraa, rom mTar-
gmneli Seityua ebr. sityva keren-is fonetikurma TanaJReradobam laTinur 
sityvasTan caro (micemiTSi carnem). ar aris gamoricxuli agreTve wevrTa 
paralelizmis moTxovnileba _ pirveli xanis tyavs meore xanaSi bunebrivad 
Seesityva xorci. 

davubrundeT kvlav moses. swored gamosvlaTa wignis laTinuri Tar-
gmani iyo imis mizezi, rom Sua saukuneebSi mose rqadasxmulad isaxeboda 
plastiur xelovnebaSi, aseve miniaturebSic. am viTarebis gamo XVI saukunis 
erTi saeklesio moRvawe, evgubini werda: `Cven dagvcinian iudevelni, roca 
Cvens taZrebSi xedaven rqadasxmul moses, TiTqos Cven igi raRac demonad 
migvaCndeso~. da mxolod mogviano xanaSi daiwyes rqebis Secvla sxivis ori 
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wyvili koniT, riTac TiTqos gadauxvies vulgatas teqsts da aRadgines nam-
dvili wakiTxva, an gahyvnen septuagintas. gamosaxuleba Seicvala, magram vul-
gatis es adgili, rogorc kanonikuri teqstis nawili, ar Secvlila. 

sagulisxmo isaa, rom Tavad ebraelebsac abnevdaT gamosvlaTa wignis es 
adgili, sadac naxmari iyo zmna karan moses saxis mimarT. ebrauli enis srul 
mravaltomian leqsikonSi, Tumca ganmartebulia es zmna rogorc `gabrwyine-
ba~ da sxva, iqve mainc aRniSnulia, `zusti mniSvneloba am zmnisa ucnobiao~   
(Tesavrusi 1951).

Suasaukunoebis xanis erT-erTi komentatori bibliisa, ibn-balxi am 
zmnaSi mainc xedavs `rqis~ mniSvnelobas da amgvar ganmartebas aZlevs am 
adgils. igi wers: `imis gamo, rom mose ormoci dRis manZilze SimSilobda 
da mwyurvalebda, misi saxe rqasaviT gamomSrali iyoo~. sxva komentatori, 
cnobili poeti da filosofosi abraham ibn-ezra aRSfoTebulia ibn-balxis 
ganmartebiT, igi ambobs: `120 wlis asakSic ki moses umSvenieresi saxe 
hqondao~ (Tesavrusi 1951), rasac Zveli aRTqmis saTanado adgilic mowmobs: 
`asoci wlisa iyo mose, roca mokvda, da arc Tvals aklda da arc saxe hqonia 
danaoWebuli~ (2rjl 34:7). 

Tumca ieronimuss SeiZleba Secdomad CaeTvalos aseTi Targmani, magram 
es Secdoma mxolod enobrivia. amgvari TargmaniT ieronimusma mxolod ga-
aZliera is efeqti, romelic sinais mTidan Camosuli, RmerTTan molaparake 
moses pirisaxis xilvam moaxdina xalxze. 

am situaciis gansamartavad `oqros xbos~ epizodi unda gavixsenoT8. 
rodesac moses sinais mTaze `Seugvianda~, uwinamZRvrod darCenilma xalxma 
arons mosTxova:  `adeqi da gagvikeTe (Segviqmeni) Cven RmerTebi, romelnic 
win gviZRodnen, radgan im kacs, moses, romelmac egvi ptidan gamogviyvana, ar 
viciT ra daemarTa~ (gam. 32:1). aaronma oqrosgan xbos (yegel) gamosaxuleba 
Camoasxa: `aha, Tqveni RmerTebi, romelTac egvi ptidan gamogiyvanes~. xalxs 
swored es undoda. xalxs surda, exila RmerTis garegani saxe, rom maT wi-
naSe yofiliyo winamZRoli RmerTis xati, rom imedianad egrZnoT udabnos 
gzaze Tavi. sagulisxmoa, rom oqroulobis gadadnobisTanave am nadnobidan 
TavisTavad gamovida xbo. Cans, xbo am xalxis imaginaciaSi maTi RvTaebis 
wmida cxoveli iyo, imaginaciam xbos saxiT gamoavlina Tavi. es savsebiT 
Seesabameba israelis religiur warsuls: varaudoben, rom israelianebi iah-
ves xaris saxiT scemdnen Tayvans (smiTi 1889:291). sakmarisia, gavixsenoT 
abraamis samSoblo uri, Semdeg xarani, sadac man qanaanSi wasvlamde raode-
nime xani dahyo. orive es qalaqi mTvaris kultis centri iyo ZvelTaganve, 
sadac mTvares xaris saxiT scemdnen Tayvans. yuradReba unda gavamaxviloT 
agreTve abraamis mamis saxelze Terax, romelSic aSkarad Cans mTvaris se-
mantika areax `mTvare~ (Sdr. aqad. arxu `Tve~ da, maSasadame, `mTvarec,~ da 
arxu `furi~). aseve abraamis Zmiswulis saxeli laban (`TeTri~), romelic 
ukavSirdeba `mTvaris~ saxels _ lebanah. mniSvneloba aqvs im faqtsac, rom 
`oqros xbos~ Seqmna da iahves epifania moxda sinis udabnoSi, sinais mTasTan, 
romelTa saxeli aSkarad ukavSirdeba sins, babilonuri mTvaris, aseve xaris 
saxiT warmodgenili, RvTaebis saxels (nilseni:179).

zurab kiknaZe



139

unda davaskvnaT, rom `oqros xbos~ saxiT israelis tomma ixila imagi-
naciuri xati im RmerTisa, romelsac isini didi xania Tayvans scemdnen da 
romelmac isini egviptidan gamoiyvana. da es RvTaeba iyo mTvaris RvTaeba, 
momTabare tomTa winamZRoli. amrigad, rodesac mose sinas mTaze gabrwyinda, 
es brwyinva xalxma aRiqva, rogorc mTvaris atributi _ rqebi, romelnic, ra 
Tqma unda, brwyinavdnen.

amrigad,  ieronimusi am adgilis Targmnis dros ar Semcdara,  TiTqos 
man gamoaaSkarava is religiuri miTologema, romelic TiTqos miCqmaluli iyo 
am pasaJSi,  magram ara savsebiT. amis naSTi SemorCa teqsts karan zmnis saxiT, 
romelic (rogorc zmnuri forma) mxolod oTxgzis gvxvdeba Zveli aRTqmis 
teqstSi, da swored im adgilas, sadac saWiro gaxda gamoxatuliyo xalxis 
winaSe moses gamoCenis efeqti: misi saxe marTlac unda yofiliyo `rqadas-
xmuli~, cornuta, rogorc Targmnis ieronimusi. 

axla oriode sityva `rqisa~ da `sxivis~ semantikuri naTesaobis Taoba-
ze. ebraul enaSi, rogorc ZvelSi, ise axalSi,  keren ara metaforulad,  aramed 
pirdapir niSnavs `sxivs~, ra Tqma unda, Sesaferis konteqstebSi. paralelur 
frazebSi erTmaneTis korelatebia `brwyinvaleba~/`sanTeli~ da `rqa~: `da 
brwyinvaleba misi naTeli iyos da rqani xelTa Sina misTa~ (habakuk 3:4); 
`mun aRmouceno rqaÁ daviTs da ganumzado sanTeli cxebulsa Cemsa~ (fsalm. 
132:17) da sxva mravali.  wina aziis Zvel enaTa Soris Sumeruli exmaureba 
ebrauls. SesaZloa, sxva enebSic (xuritulSi, elamurSi...) msgavsi semanti-
kuri viTareba iyo, magram konkretulad verafers vityviT saTanado teqstebis 
ararsebobis gamo. Sumeruli amis magaliTebs uxvad iZleva. Sumeruli silabi 
si (`rqa~), rogorc misi arqauli piktograma mowmobs, Seicavs mTel wyebas 
mniSvnelobebisas, romelnic ukavSirdebian rogorc `sxivs~, ise `rqas~ _ igi-
vea zmnuri Ziri `naTebis~,  `gabrwyinebis~ gamomxatveli,  an `aRvsebisa~.

Sumerul teqstebSi SevxvdebiT imave frazeologiur paralelizmebs, 
ebraul teqstebSi rom dassturdeba. mag.: `(taZari) varskvlaviviT brwyinavs 
cis gulSi, xariviT rqa maRla auwevia~. `rqis maRla aweva~ Seesatyviseba 
`brwyinvas~, an sityvis TamaSze agebuli fraza: sun-si-mu si-muš-a-ni-še hul-
la `rqaamozrdili furi, Tavisi brwyinvalebiT moxaruli~, sadac erTmaneTs 
exmianeba si `rqa~ da si-muš `sxivi~ (kompoziti). teqsti gulisxmobs, rom 
furis rqa brwyinvalebas asxivebs. an: RvTaebis daxasiaTeba: `rqa misi mze-
saviT brwyinvalebs~. nimuSebis gazrda dausruleblad SeiZleba. amitom aq 
SevCerdebiT9.

leqsikuri nimuSebidan gadavinacvloT saxviT xelovnebaSi, sadac vizua-
lurad aris warmoCenili sityvieri imaginacia. bareliefebze da qandakebebSi 
RmerTebi anTropomorfulad gamoisaxebian, magram maT Soris gansxvavebas qmnis 
rqebi, romlebic amkobs RmerTebis figurebs10. es aris tiara, romelic erT-
maneTze vertikalurad mijrili rqebisgan Sedgeba. es niSani imdenad eqsklu-
ziuria, rom TviT gaRvTaebrivebuli mefeebic ki ar atareben11. rogor ikiTxeba 
rqiani tiara RmerTebis Tavze? imis gaTva-liswinebiT, rom rqa semitur (da 
sxva Zvel) enebSi polisemantikuria, unda vifiqroT, rom igi saxviT sivrceSi 
mraval erTmaneTTan dakavSirebul mniSvnelobebs gadmogvcems: es aris `Zala~, 
`brwyinvaleba~, `SiSiszari~, `dideba~, `energia~, `siuxve~... 
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Tu mivmarTavT eTnografiisa da folkloris sferos, iqac SegviZlia 
davadasturoT es spontanuri kavSiri `rqasa~ da `sxivs~ Soris, swored am 
kulturis wiaRSi, sadac igi mxolod enobrivad ar aris gamoxatuli.

sayovelTaod cnobilia rogorc Zvel sazogadoebebSi, ise CvenSi sam-
sxverplo xarisaTvis rqebis dafarva Zvirfasi liTonebiT (oqroTi, ver-
cxliT). `odiseaSi~ dawvrilebiT aris aRwerili es procesi12. CvenSic (mag. 
svaneTSi, afxazeTSi) ukanasknel dromde Sewiruli saqonlis SiSvel rqebze 
sanTlebs anTebdnen, an rqebs agrZelebdnen Zvirfasi liTonebiT da masze an-
Tebdnen wyvil sanTels. es faqtebi mowmobs, rom rituali SemsrulebelTa 
cnobierad Tu gaucnobiereblad, inaxavs Zvel warmodgenas saqonlis rqebis 
sxivur bunebaze. rituali rqas ubrunebs Tavis imaginaciur-miTosur bunebas. 
es momenti xalxur poeziaSic aisaxa: 

mocvivdnen angelozebi, dahkocnes orTav Tvalzeda, 
Camohqnes wyvili sanTeli, miakres orTav rqazeda~.

(kotetiSvili 1961: 150)

 
svanur `lileSi~ naTqvamia: `Sens saRmrTo xarebs, meufeo, rqebi adgao, 

rqebi oqrosi~. ̀ barbol-dolaSis sagalobelSi: ̀ mze SemoaqvT rqebiT xarebs~. 
vaJa-fSavelasTan, romelic sazrdoobda xalxuri wyaroebiT, SevxvdebiT ̀ rqam-
naTi~ jixvis xsenebas, `rqanaTlian~ irems (sxvaTa Soris irmis Sumeruli 
saxeli si-mul `rqa-varskvlava~ an `rqa-naTeli~, exmaureba irmis vaJaseul Tu 
xalxur epiTets).

magaliTebi SeiZleba dausruleblad movitanoT. cxadia, rom miTologema 
`Suqis gamomtevebeli rqa~ (anu igiveoba ~rqasa~ da `sxivs~ Soris),  rogorc 
misi universalobis sabuTi, SeiZleba kidev bevri sxva xalxis eTnografiasa 
Tu miTosSi daiZebnos13. 

yovelive zemoTqmulis safuZvelze SeiZleba davaskvnaT, rom Zveli 
aRTqmis laTinurad mTargmneli ieronimus stridoneli Tavisi uCveulo 
TargmaniT uneburad Tavisi droisTvis ara nakleb uCveulo arqaul miTo-
religiur models aRadgens.  

SeniSvnebi: 

cnobilia, rogorc erT-erTi universalia, rom rqa siZlieris, didebulebis, siamayis, siuxvis 1. 
da misT. simboloa. Tavis mravalferovnebaSi amis saukeTeso dadasturebas Zveli aRTqmis 
teqstSi vpoulobT. 
davasaxeleb adreulT:2.  Hugo Gresmann,  Mose und seine Zeit: Ein Kommentar zu den Mose-Sage, 
Göttingen, 1913; D. Nielsen. Die altarabische Mondreligion und die mosaische Ueberlieferung, 1904. 
erTgan masze naTqvamia: `mose yvelaze Tvinieri kaci iyo dedamiwis zurgze~ (ricx. 12:3).3. 
ebr4. . qabod iahve, doxa kuriou, gloria domini, `mefe didebisa~ (gam. 16:7 passim). qabodis 
Sesaxeb ix. (cimerli 1978:79-80).
rogor miiRo sityvam 5. doqsa, warmosaxvam, moCvenebiTobam RvTis atributis mniSvneloba? saqme 
is aris, rom RvTis realuri bunebis SemecnebisTvis yvelaferi moCvenebiTia, moCvenebiTad 
asaxavs WeSmarit realobas. Sedareba rom moviyvanoT: doqsa anu dideba, gloria _ es aris 
Rrublis ukan moqceuli mze, romlis WeSmariti saxe TvalisTvis miuwvdomelia. didebis 
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erTgvar gancdas gviqmnis galaqtionis striqonebi: ̀ mzis Casvla iyo _ viT anarekli // Zveli 
didebis, // RrubelTa Soris daimsxvra Zegli // piramidebis~. didebas vxedavT dasavleTis 
caze, roca Rrubels Sefarebuli mze damdnari oqrosaviT an vercxliviT kaSkaSebs.
mag., horaciuTan:6.  et addit cornua pauperi (Horat. III, 21:17) `da Sehmata sapyars rqebi 
(simxneve)~.
asea dedanSi. axal qarTul TargmanSi ~mtverSi amovTxvare Cemi dideba~ (septuagintaSi: 7. 
`Zali Cemi~).
safiqrebelia, rom gamoqandakebuli moses Cvili rqebi am xbos STagonebiT iyos Seqmnili.8. 
rqa-sxivis metafora arc qarTuli poeziisaTvis aris ucxo: `misTvis sawuTros mnaTobman 9. 
mzem TinaTini irqosa~ (`daviTiani~). Tavad forma da Sinaarsi zmnisa `irqos~ ebr. karan-is 
zusti Sesatyvisia. 
aSurel-babiloneli RmerTebis RvTaebriobis mimaniSnebeli es rqiani tiara qristianuli 10. 
wmidanebis nimbis (Saravandis) Soreul winamorbedad unda miviCnioT. nimbi sxva araferia, 
Tu ara wmidanis sxivosani auris gamoxatuleba. 
erTaderTi SemTxveva ZvelaRmosavlur xelovnebaSi, roca adamiani rqadasxmulad aris 11. 
gamosaxuli, dadasturebulia Zv. w. XXI s-is stelaze, sadac aqadis gaRvTaebrivebuli mefe 
naramsini, `RmerTi aqadisa~, mZlavri rqiani muzaradiT aris gamosaxuli. magram es mainc 
muzaradia, mebrZoli adamianis atributi da ara RvTaebrivi tiara. 
odisea, 437. qarTuli TargmanSi: `moxucma mxedarma nestorma oqromWedels oqro misca 12 
da manac qalRmerTis Tvalis gasaxarad kurats rqebi oqroTi daufera~ (homerosi, odisea, 
`nakaduli~, 1975, gv. 54).
ezoterikaSi miCneulia, rom rqa (TmasTan erTad) da sxivi erTbunebovani arian: rqa SenivTe-13 
buli, gazrqelebuli sxivia (emil boki, mose da misi epoqa). analogiurad xedavs vasil 
barnovi: `oqro aris SenivTebuli sxivi mzisa~ (barnovi 1962:33).
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Zurab Kiknadze

Moses with Horns on his Head

Summary

Keywords: Moses, horn, ray, glory.

The article deals with Michelangelo’s outstanding statue Moses (Moses with 
horns on His Head) and the passage from Latin translation of the Bible (Vulgate) which 
was used as a basis by the sculptor while creating the image of Biblical prophet.

Latin version offers the following variant of the passage: Cumque descenderet 
Moses de monte Sinai tenebat duas tabulas testimonii et ignorabat quod contnuta esset 
facies sua ex consortio sermonis Dei (Ex. 34:29,35).

The same passage in Septuaginta, being actively used while making translations 
even today, is the following:

When Moses came down from Mount Sinai with the two tablets of Testimony in 
his hands, as he was coming down the mountain, Mose did not know that the skin of his 
face was radiant… (JB)

Why has such a translation emerged? The answer to this question is defined by 
the fact that the stem qrn has two meanings “horn” and “radiance”. Hieronymus had 
chosen the former. In addition, the reason for such a choice could be the conceptual and 
phonetic identity between Hebrew ceren (horn) and latin cornu (horn). The proof could 
be found in Vulgate. 

Hieronymus gives the following version: Sacuum consui super cutem meam, et 
operui cinere carnem meam. It is obvious that the translator was tempted by the phonetic 
identity of the Hebrew word ceren with Latin caro.

The semantic relation between “horn” and “radiance” is proved in Hebrew texts. 
In Hebrew, old as well as new, the word keren literally means “radiance” in appropriate 
context. In parallel phrases the pairs “radiance/candle” and “horn” are each others 
correlates. 

Hebrew language is no exception. Sumarian language can prove the same: 
Sumerian syllabi si, as its archaic pictogram evidences, contains a number of meanings, 
having relation not only to “radiance” but “horn” as well. In Sumerian texts we will 
encounter the same phraseological parallelism as in Hebrew texts. 

Monuments of Mesopotamian visual art can serve as a proof as well, where Gods 
are portrayed with horns on their heads.

It is widely acknowledged that they used to cover the horns of a sacrificed 
bull with precious metals (gold, silver). “Odyssey” describes this process in every 
detail indicating that while accomplishing the rituals its implementers consciously or 
subconsciously preserve the radiant character of the horns. The ritual returns the horn 
its imaginative-mythical nature.

We can conclude that with the help of unusual translations Hieronymus preserves 
unusual archaic mythological models. 
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zaza firaliSvili

firosmanis karibWe

winaTqma

mxatvrobis gadmotana sityvier qsovilSi is SemTxvevaa, rodesac sityva 
Tavisi arsenaliTa da substanciiT imis wardgenasa da gadmocemas cdilobs, 
rac sruliad sxva masaliTaa nagebi. cxadia, maT aqvT TanakveTis sivrce, da 
amgvari Targmanebis siiolis gancdac arsebobs, Tumca ki sinamdvileSi es Tar-
gmaneba mxolod imdenad aris SesaZlebeli, ramdenadac SesaZlebelia ucnauri 
da, albaT, imTaviTve SeuZlebeli ram: ferisa da konturis moqceva sityvis 
nebelobaSi. xolo ramdenadac amgvari ram Zneli warmosadgenia, mxolod imis 
molodini SeiZleba gvqondes, rom iqmneba feriTi da formiTi substanciiT 
nagebis erTgvari sityvieri kloni, romelsac damoukidebeli moZraoba aqvs 
aRkveTili da imTaviTve WiplariTaa mibmuli imaze, risi oreulic aris _ 
arsebobs mxolod imdenad, ramdenadac arsebobs pirveli, moZraobs mxolod 
imdenad, ramdenadac amis uflebas pirveli aZlevs, cxovelmyofelia imdenad, 
ramdenadac pirveli Caberavs mas sicocxles da, Tu SeiZleba iTqvas, misi 
saxeliT metyvelebis kurTxevas miscems. arsebiTad, saqme gvaqvs simbiozTan, 
rodesac sityva fersa da konturze parazitirebs, xolo mxatvroba amgvari 
TanamgzavriT sakomunikacio sivrceSi sakuTari arsebobis dasturs povebs, 
Sesabamisad _ intersubieqtur, sakomunikacio identobas. identobis mTels 
saidumlos _ rac SeuZlebelia gadmoiRvaros sakominikacio sivrceSi, igi 
Tavis wiaRSi inaxavs da xangamoSvebiT Tu gadascems xolme sityvas rogorc 
am identobis Targmanebis erTgvar energias. 

sakomunikacio sivrces xom Tavisi kanonebi da formebi aqvs, igi mo-
iTxovs, rom yvelaferma, rasac survili aqvs, rom misi konteqstis nawili 
iyos, pirvel rigSi Tavad igi daadasturos, Tavad misi imitireba moaxdinos 
da misi kanonebis uzenaesoba aRiaros. amitomac aris, rom mxatvruli nawar-
moebi, Tu misi mizans imTaviTve sakomunikacio egzotikis dadastureba ar 
warmoadgens, Tavisi martivi, feriTa da konturiT metyveli uSualobiT sako-
munikacio sivrcis marad ucxos warmoadgens, sakuTar klonTa diqtaturas 
rom daqvemdebarebia. 

nawarmoebisa da socialuri sakomunikacio matricis diqotomia ise-
Tive Zveli da garduvali ramaa, rogoric pirovnebisa da sazogadoebisa, 
WeSmaritebisa da socio-kulturuli simarTlisa, eklesiisa da socialuri 
instituciisa da mravali sxva. diqotomiaTa es sistema qmnis im gamouval 
situacias, romelmac yoveli Cveni mcdelobis paralizeba SeiZleba moaxdinos 
da gvaiZulos, Tavi SevikavoT Targmanebisagan, radgan miviCnevT, rom litera-
turuli oreulis Seqmna sxva araferi iqneba, Tu ara mxatvris sakomunikacio 
matricaSi moxerxebuli da komfortuli ganTavsebis kidev erTi mcdeloba. 
Tu es mxolod asea, maSin, vinZlo, ajobos, Tavi SevikavoT da davjerdeT imas, 
rac aqamde Tqmula da dawerila. 
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da mainc, aris erTi ram, rac amgvar Targmanebas amarTlebs da migvaniS-
nebs, rom igi mxolod ferweris samyaros sxva substanciiT gadmocema da 
sakomunikacio matricaSi ganTavseba ar aris. saqme isaa rom sityva, amasTanave, 
im rezonansis gamomxatvelia, romlebic CemSi (am SemTxvevaSi, firosmani-
seuli) ferisa da konturis wyalobiT iwyeben xmianebas, rogorc Cemi cno-
bierebis axali ganzomilebani. amgvar oreuls Tu aqvs an SeiZleba hqondes 
raime TavisTavadi sazrisi, mxolod imdenad, ramdenadac misiT me vadastureb 
am rezonansis arsebobas da Tematurad vaqcev TanakveTis im Sinagan sivrces, 
sadac mxatvroba da literatura, rogorc Tanaziarni, erTmaneTs xvdebian 
_ sivrceze, sadac mxatvrobaca da sityvac Cems Sinaarsad qceula da ukve 
Znelia gansazRvra, sad vmTavrdebi me, sad iwyeba mxatvari an Cemi sityva mis 
Sesaxeb. yovelive es Cems bediswerad iqceva zustad im azriT, rogorc Cemi 
bedisweraa yvelaferi, rasac ki gzad gadavyrivar: sagnebi, adamianebi, fiqrebi, 
movlenebi da sxvani. igi im garemoebaTagania, romelmac wili daido im re-
liefis gamokveTaSi, romelzec me vmoZraob. 

es aris winamdebare mcdelobis kidev erTi gamarTleba: Tu Cems mier 
Seqmnil oreuls SeiZleba raRac sazrisi hqondes, im azriTac, rom igi iqneba 
mcdeloba imisa, rom mxatvari sakuTar bedSi amovikiTxo, amovikiTxo, rogorc 
Cemi gzis erT-erTi veqtori, traeqtoria Tu energetikuli centri, masTan 
Cemi Sexvedris wyalobiT rom gamJRavnda _ rogorc im dinamikuri reliefis 
erT-erTi ganmsazRvrelTagani, romelSic me Cems Tavs vamJRavneb. 

amiT, TiTqos, firosmanis literaturuli oreulis Seqmnis pirveli 
gamarTleba movZebneT.

xSirad uTqvamT da dauweriaT, rom nebismieri literatura _ iseve, 
rogorc mxatvroba, pirvel rigSi avtobiografiulia, ramdenadac misi gageba 
amavdroulad sakuTar marad mouxelTebel da qmnad identobaSi moZraobas 
warmoadgens. sruliad aseve, sakuTar TavSi ferisa Tu sityvis mier aRZruli 
rezonansis amokiTxva am identobis dadgenisaken mimarTuli cxovrebiseuli 
amocanis nawilia. bediswerac xom sxva araferia, Tu ara am identobis sxva 
saxeli. 

bediswera sagnebis, movlenebisa da adamianebis piriT melaparakeba da 
raRac ukiduresad mniSvnelovans mamcnobs. swored es uwyeba gadamaqvs sity-
vier qsovilSi, raTa SesaZlebeli gaxdes misi ganTavseba iq, sadac Cemi da 
sxva adamianebis Sexvedris sivrcea. amiT maT Cems bedisweras (am SemTxvevaSi, 
mxatvars, rogorc Cemi bedisweris SemTxvevas) vaziareb da ramdenadac isinic 
maziareben TavianT bedisweras Tundac sruliad sxva gzebiTa da xerxebiT, 
iqsoveba is, rasac Cvens Tanayofnas vuwodebT. Cven yvelani xom Tanamyofni 
varT da amgvari TanamyofobiT vqsovT urTierTis bediswerasa da kosmoss. 
am azriT, pirveladi Tanayofna Cveni arsebobis garduvali formaa. da Tu es 
pirveladi Tanayofna faqtia, maSin azrs hkargavs is Zrwola, romliTac me 
mxatvris ugvan sakomunikacio identobaze vsaubrobdi, radgan amiT, lamis Cem-
dauneburad, mivageni, rom sayovelTaod cnobili da empiriuli sakomunikacio 
konteqsti, romelSic me da `is~ vmoZraobT, sxva araferia, Tu ara am pirve-
ladi Tanayofnis oreuli, erTaderT SesaZlo, namdvilze unamdviles sinamd-
viled rom cdilobs momevlinos da sazrisi STanTqas _ is sazrisi,  romlis 
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wiaRSic me da firosmans erTmaneTis bedisweris, sulis reliefis qsova da 
Tanayofna ZalgviZs. 

swored amgvari minda vixilo mxatvari _ rogorc Cemi sulis reli-
efis, rogorc Cemi bedisweris erT-erTi cxovelmyofi sawyisi. sxvagvari 
xedva, albaT, sazriss iqneba moklebuli, ramdenadac mxolod gagebis simuli-
reba Tu iqneba, rac uaresicaa. amiT xom Cvens isedac danagvianebul sakomu-
nikacio garemos kidev ufro davanagvianebT. yvelafers rom Tavi davaneboT, 
Cemi, rogorc qristianis, ekologiuri instiqti moiTxovs ar gavakeTo es da 
usasrulo ciklebSi Caketil sakomunikacio velis meqanikur vnebaTaRelvas 
meti energia da Zala ar SevZino. 

yvela SemTxvevaSi, sxva gza ar gvaqvs da kidev erTxel unda Sevecado 
firosmanTan erTad im sivrcis Seqmna, romelsac Cveni pirveladi Tanayofna 
SevarqviT. winaswar vityviT, rom amgvar pirvelad TanayofnasTan Sexebis 
pirvelnimuSebs swored firosmanTan vxvdebiT da am Temas Tavs verc av-
aridebT, Tuki firosmanis cnobierebis horizontSi gvinda yofna. vfiqrob, 
swored es gamoTqma `Cveni, rogorc adamianebis pirveladi sakraluri Tana-
yofna~ warmoadgens im kamertons, romliTac firosmanTan TanaJReradobaSi 
SeiZleba aRmovCndeT da fenomenis, miTumetes, adamianuri fenomenis gageba xom, 
raRac azriT sxva araferia, Tu ara masTan TanaJReradobis wertilis moZieba. 
iSviaTia mxatvari, romelsac ise sxeulebrivad ZaluZs gadmogvces pirveladi 
Sexvedrisa da Tanayofnis mTeli intimi da totaloba da romelsac xelewi-
feba, bavSvis msgavsad, mwiri arsenaliT ucnauri metafizikuri sisrulis 
fenomenebi Seqmnas, rogorc amas firosmani axerxebs. 

ukve vTqviT, rom mxatvris CarTvis mcdeloba sakomunikacio sivrceSi 
sxva araferia, Tu ara misi iZuleba, mrude sarkeebis garemocvaSi imogzauros. 
rac metad cdiloben mis Targmanebas, miT ufro Rrmad efloba igi suro-
gatul arsebobaSi da sabolood vaigivebT am ukanasknelTan. ufro metic, 
dgeba momenti, rodesac CvenTvis igi ara mxolod arsebobs surogatuli 
arsebobiT, aramed metyvelebs kidec, rogorc surogatuli arseba da misi 
nebismieri mcdeloba sakuTar TavTan mibrunebisa ukanono mcdelobad gveCven-
eba. albaT,  `Zveli Tbilisis~ is zerele egzotika, romelSic imTaviTve iqna 
firosmani ganTavsebuli, misTvis swored aseT fsevdomorfozas, amgvar yalb 
arsebobas warmoadgens. amiT igi CvenTvis im farglebSi rCeba, rac mrude 
anareklebis meSveobiT moiqsova da meti araferi. ufro metic, igi swored 
am mrude sarkeebad emanirebs da sxvagvari arseboba TiTqos arc gaaCnia. 
es aris uimedobis aRmZvreli viTareba, meqanikuri sizustiT moqmedi kanoni,  
romlis Tanaxmadac mxatvari (am sityvis zogadi azriT) kvalad mrude sar-
keebs tovebs da ara mxolod literaturuli anareklebis, aramed zerele 
turistuli cnobarebisa da STabeWdilebebis, winaswar mosalodnel mignebaTa 
gamo aRtacebebis, epigonebisa Tu uarmyofelebis, Tbilisuri sulierebis ze-
rele imitaciaTa da sxvaTa da sxvaTa saxiT. vimeoreb, CvenTvis sxva arseboba 
mas TiTqos arc gaaCnia. mTlianad paralelur teqstebSia gadmoRvrili da 
adeqvaturobaze laparaki SeiZleba mxolod im azriT, rom Tavad Targmanebis 
teqstura iZens avtonomiur arsebobas. xolo Tuki mxatvari mainc cdilobs 
dauZvres paraleluri teqstebis am diqtats, hegelisa ar iyos, miT uaresi 
misTvis. 
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cxadia, amiT azri ekargeba Targmanebas, rogorc movlenas da azri 
mxolod Tanametyvelebis Sesaxeb saubars aqvs. mTargmaneblis Zalisxmevas 
mxolod imdenad aqvs sazrisi, ramdenadac da ra xarisxiTac aris igi Tana-
metyveli, ramdenadac aris igi mxatvris umcrosi TanamSromeli da Semwe im 
universalur demiurgul saqmianobaSi romelsac es ukanaskneli eweva. 

sxvagvarad Tu vityviT, mTargmanebelic mxatvaria im azriT, rom in-
strumentad da substanciad mas uqcevia ara mxolod sarkuli anareklebi 
_ Cans, am ukanasknelTagan Tavis daRweva SeuZlebelia _ aramed mxatvris 
mier aRZruli Tanametyvelebisa da pirveladi Tanaobis erTgvari Jini da 
vnebaTaRelva. 

vimeoreb, sxva sazrisi Targmanebas arc SeiZleba hqondes. amiT vTavisuf-
ldebi mzamzareuli formebis imperatiuli batonobisganac da adeqvaturobis 
iluziisaganac da avad Tu kargad, vcdilobT, firosmanis Tanametyvelni 
viyoT.   

amiT Cven gageba avxseniT, rogorc Tanametyveleba da movniSneT im ka-
ribWis konturebi, romelsac SeiZleba mivadgeT da firosmanis samyofelSi 
SeRwevac vcadoT.

 

siymawvilis metafizika

erT ambavs gavixseneb. erTma TiTqmis sruliad gaboganovebulma nacnobma 
Cemi saxlis win gamaCera da usagno saubari Camoagdo. bolos miTxra (amis 
saTqmelad kargaxans emzadeboda), yvelaferi Tavidan minda daviwyoo. nasvami 
iyo da cdilobda dalagebiT da Wkvianurad elaparaka. ar gamosdioda. Canda, 
Tavis gonebaSi gulmodgined da daZabuli eZebda odesRac nafiqris, wakiTxu-
lisa da mignebulis nafleTebs. ramdenjerme gaimeora erTi da igive, metis 
Tqma undoda, magram ver moexerxebina. daiwyeb, aba, ras izam-meTqi vuTxari. mis 
Semxedvares miWirda amis Tqma. gza, romelic man ganvlo, misma (piradma Tu 
socialurma) sxeulma gansazRvra. maTgan Tavis daRwevas vpirdebodi. arada, 
bediswera, garkveuli azriT, xom swored es ori sxeulia. lamobda, am said-
anRac Tavsmoxveul diqtaturas dapirispireboda. sasmeli Sveloda, sakuTari 
Rirseba egrZno da erwmuna, rom am brZolaSi gaimarjvebda da yvelafers, mar-
Tlac, Tavidan daiwyebda. jer kidev axerxebda, Tavisi lamis mudmivad mTvrali 
sulidan es ucnauri enTuziazmi gamoewura: erT dResac yvelafers Tavidan 
daviwyebo, erT dResac gaviRviZeb da Tavidan moviSoreb am Cems (pirad Tu 
socialur) sxeuls, romelSic kompraCikosis ulmobelobiT gamomamwyvdia 
bedisweram. cxadia, vifiqre, Tavs ityuebs-meTqi, Tumca ki sulis siRrmeSi 
vgrZnobdi, rom ar iyo ase da rom Tuki neba hqonda Tavis metafizikur bav-
SvobaSi mibrunebisa, sakuTar sulSi im bavSvis moxelvisa, visTvisac macxo-
varma uflis sasufevlis kari Riad dagvigula, man ukve mopovebuli hqonda 
Tavisufleba da igi xsnili iyo. 

erTxelac mivxvdi, rom am kacma Tavisi idumali da ymawvilkacuri 
imedis gamxeliT sakuTari ucnauri, auxsneli da gulubryvilo rwmena gamax-
sena imisa, rom yvelafris xelaxla dawyeba, marTlac, SesaZlebelia. rogor 
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mtruladac ar unda geqceodes samyaro da rogor gulmodginedac ar unda 
gklavdes igi yovelwamierad, manam xar cocxali, sanam aseTi ram ZalgiZs _ 
gqondes sakuTari arsebobis xelaxla dawyebis neba, Tumca ara gaqceviT imis-
gan, rac aq da axla xar, aramed sakuTar TavSi samyaros pirvelad aRmomCenis 
mzeris moxelviT. mTavaria, Sens Tundac ukiduresad beCav arsebobaSi mo-
Zebno is wertili, sadac Sen da yofiereba erTmaneTs uRimiT, ar unda gabedo 
sikvdili, radgan Sen cocxlob mxolod manam, sanam Sens sulSi yofierebasTan 
Sexvedrisa da misTvis gaRimebis wertili cocxlobs. bavSvad yofna xom 
yofierebis totaluri mimReblobis unars niSnavs. Sen ki aRar gaurbixar 
(pirad da socialur) sxeuls, aramed maT aRiqvam im enad, romliTac yofi-
ereba gelaparakeba. da Tu es asea, migiRwevia im Cemi bogano nacnobisaTvis 
gamouTqmeli da sanatreli mdgomareobisaTvis: yvelafris xelaxla dawyebis 
mudmivi da uwyveti unarisaTvis,  rodesac Sen yofierebas SenSi momaval gzebs 
uxsni da sakuTari sulis simSvideSi daunjebuli yurs ugdeb mas da Zveli 
keltiviT* zRvaSi Securebul navze Semdgari miemarTebi iqiT, saiTac kosmosi 
Tavisi pirveladi xmianebiT JRers da sazrisis mTel totalobas gpirdeba. 
manam xar cocxali, sanam amgvari mogzauroba xelgewifeba, ufro sworad, sanam 
Seni svla amgvari mogzaurobis wadiliT aris savse. is Cemi nacnobi swored 
bavSvis unars natrobda _ yofierebasTan sada, uSualo da am Tavisi uSualo-
biT totaluri Sexvedris unarsa da nebas, mdgomareobas, rodesac adamianebi, 
sagnebi da movlenebi toveben TavianTi dumilis sauflos da SenTan erTad 
iwyeben svlas. da am Tanayofnasa da TanametyvelebaSi, totaluri Sexvedris 
am mdgomareobaSi Cven, amavdroulad, macxovris Tanamyofni da Tanametyvelni 
varT. manam varT cocxalni, sanam amisi neba gagvaCnia. 

Tuki Cvenma sulierebam istoriul ganzomilebebSi SeinarCuna Tavi, 
swored yvelafris xelaxla dawyebis im nebiT, romelic meTxuTmete sa-
ukunis bolos erTiani qarTuli saxelmwifoebriobis kraxTan erTad gaCnda 
da Tavis gamxmovaneblebi, upirvelesyovlisa, or did qarTvelSi _ sabasa da 
iliaSi pova. xolo firosmanma Cveni istoriis yvelaze mZime momentsa da (Tu 
meoce saukunes gavixsenebT) kidev ufro mZime molodinebSi Cveni kulturis 
sxeulSi gaamJRavna umartivesi eniT gamoxatuli is pirveladi xmianeba, rom-
lis gamoc Rirda da dRemde Rirs Cveni arseboba, miagno da ukiduresad 
sada formebsa da ferebSi, ukiduresad sada saxeebSi gaasagna igi _ Cveni 
pirveladi Tanayofnis is elferi, is wminda gulubryviloba, romelic Semdeg 
ukve misi saxeliT mTel kosmoss SevTavazeT. TiTqos mZime istoriuli bediT, 
geopolitikis enaze ametyvelebuli Crdilouri marTlmadidebeli imperial-
izmisa da dasavluri aTeisturi pozitivizmis eqspansiiT dabneulma Cvenma 
sulierebam misi mxatvroba aametyvela, rogorc Tavisi pirveladi ena, pirve-
ladi identoba da amiT gadairCina Tavi. amiT Cveni suliereba im bavSvs hgavda, 
romelic, tkivilisa da SiSis miuxedavad, gaRimebas axerxebs da ase cdilobs, 
daundobel garemoebebSi Camaluli sxva aseTive momRimari arseba dainaxos. 

firosmani Cveni sulierebis Rimilia: martivi da uSualo da am uSu-
alobiT mxsneli Rimili, macxovarTan Tanayofnis Rimili. 

* keltur warmodgenebSi naviT mogzauroba mistikuri mogzaurobis simbolizebas axdenda.
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kultura, Tu mis eTnografiul da kunstkamerul gagebas ganze gadav-
debT, uzogadesi azriT, sxva araferia, Tu ara Cveni sakraluri Tanayofna. 
Cven Tanamyofni varT im pirvelad erTianobaSi, romelsac Cvens kulturasa 
da sulierebas vuwodebT. cxadia, amgvar TanayofnaSi ar vgulisxmobT raime 
nacional-mistikur Tu nacional-utopiur partikularizms, romliTac gaJ-
RenTilia Cveni atmosfero. Tumca ki es miamit warmosaxvaze agebuli naci-
onal-misticizmic (XX saukunis dasawyisis social-demokratTa Tu dRevan-
del postliberalTa nacional-nihilizmTan erTad) Cveni Tanayofnis nawilia, 
misi gamonayofia, istoriuli garemoebebiT nagebi bedisweraa da mas versad 
gaveqceviT. warsuli, awmyo da momavali, ufro ki Cveni warmodgenebi maT Sesa-
xeb erTnairad qmnian am Tanayofnas, rogorc Cvens sxeulsa da, amavdroulad, 
metyvelebas. mas vqmniT Cven yvelani _ vinc ki vmonawileobT qarTul suli-
erebaSi _ am mousvenar, Rrma da moulodneli energetikuli SfoTiT savse 
da, amavdroulad, zerele sulierebaSi, sakuTari sxeulidan erTnairi daudev-
robiT rom Sobs wmindanebsac da codvilTac, zneobriv gmirsac da zneobriv 
urCxulsac, saxarebiseul bavSvsac da arqiseriozul tiransac; sulierebaSi, 
romelic Teatraluri, karnavaluri nacionalizmis mimikriiT cdilobs Tavi 
daicvas istoriuli stiqiebisagan da maSinve ganze sxlteba, rogorc ki 
mis gaazrebas inteleqtualuri industriis matricebiT SevecdebiT _ esec 
xom Tavdacvis formaa. yvelaze meti safrTxe xom imas elis, rac romelime 
konkretul garkveulobasTan aigivebs Tavs. xalxis sakralurma Tanayofnam 
ar icis guSin da xval. igi totaluri awmyoa. misi gamJRavnebebi arseboben 
imdenad, ramdenadac aq da axla mniSvneloben da Cveni Tanayofnis xmianebas 
qmnian _ im yofierebas, romlis Wirveul dinamikaSic vimyofebiT yvelani. 

firosmani, UuTuod, erTi imaTgania, vinc, erTis mxriv gamoTqvams am JRe-
radobas, xolo, meores mxriv, axal feradovnebas sZens mas. rogorc vTqviT, 
TiTqos swored misi piriT ganacxada Cvenma sulierebam, rom mas ara mxolod 
hqonda sakuTar TavSi bavSvisaken mimarTvis neba _ im wertilisaken, romelic 
ar iqneboda mecxramete saukunis dasavleTis scientisturi metafizikuri 
zerelobiTa da rusuli Teologiur-geopolitikuri sinkretizmiT, aris-
tokratTa egzotikuri TavqarianobiTa Tu salonuri nacional-fetiSisturi 
patriotizmiT damZimebuli. erTaderTi, riTac igi SeiZleba gajerebuli yo-
filiyo, mxolod misi isev da isev bavSvuri mimReblobiTa da miamitobiT gad-
mocemuli maradiuli qarTuli simboloebiT: Tamari, SoTa, Zveli saqarTvelo, 
rTveli, qeifi da sxvani. es iyo neba im mouxelTebel, sadRac da odesRac 
mocemul wertilSi yofnisa, romelSic kultura bedavs da cdilobs, RvTis 
sityvis TanaJReradi iyos da macxovarTan Tanayofnis gamo Tavisi bavSvur 
sixaruls auwyebs samyaros: aRtacebiT, gulubryvilod da miT ufro saRad, 
laRad da uSualod. 

Cveni sulierebis am elferis meore msgavsi gamxmovanebeli vaJaa. orive-
ni _ firosmanic da vaJac _ Cveni Tanayofnis siymawvileSi da Tanac sada da 
pirveladi semantikiT migviTiTeben im energetikul centrebze, romelTa arse-
bobis Sesaxebac sakuTari istoriiT damZimebulebs TiTqos davgviwyebia kidec. 
erTmac da meoremac (nebiT Tu uneblied) gagvaxsenes, rom Cven, garda mecxra-
mete saukunis salonebis zerele gemovnebiT SeTxzuli istoriisa, romelic 
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bolSevizmis wlebSi ukve erTgvar nacional-fetiSistur tyveobad vaqcieT, 
siymawvilis matareblebic viyaviT _ sakuTari Tavis samyaroSi aRmoCeniT rom 
damTvrala da garSemo hipnoturad avrcelebs am zarxoSs. erTica da meorec, 
vaJac da firosmanic siymawvilis maradi metafizikis matareblebi arian da, 
vimeoreb, swored maTi meSveobiT gamoTqva Cvenma sulierebam neba, rom xsna 
iyo ara nacional-fetiSisturi esTetikiT Seqmnili sentimentaluri istoria,  
aramed Cveni Tanayofnis pirveladi JReradobis, RvTis sityvis matarebeli 
JReradobis migneba da mzis sinaTleze gamotana, marad cxadi da uSualo mo-
cemulobebis, snoburi inteleqtualuri industriisaTvis banalobad qceuli 
sikeTis,  WeSmaritebisa da mSvenierebis enaze metyveleba. 

yvelaferi es Cveni sulierebis elferia. da, albaT, aravisSi ar are-
klila es elferi ise naTlad, rogorc firosmanSi. amitomac aris igi ase 
mtkivneulad momxiblavi da hipnoturad CamTrevi im saTqmelSi, romliTac 
Tavisi ferebiT, konturebiTa da saxeebiT gvTavazobs. amiT aris igi Cveni 
bedisweris ara mxolod nawili, aramed saxec da horoskopic. masSi ucnauri 
wesiT gamJRavnda Cveni Tanayofnis bedi da misTvis mimarTva iseTive gardu-
valobad qceula CvenTvis, rogorc uiRblo kacisaTvis _ sakuTar momavalSi 
SeWvreta. amiT qmnis igi Cvens `avtobiografias dabadebamde~*. 

avtobiografia dabadebamde warmoadgens gamocdilebas imisa,  rom, cxov-
rebis cxad viTarebebTan erTad, Seni Tanamyofia is garemoebebic, romlebsac, 
erTi SexedviT, arc droSi Tanxvdebi da arc genetikurad gakavSirebs rame, 
rom arsebobs raRac garemoebani, romlebTan idumali bmac Seni sulis kon-
stituciuri nawilia, rom firosmanis `irmis gaseirneba~ an `meezove~ ise-
Tive gamocdilebaa CvenTvis, rogorc gasuli saukunis 20-iani wlebis rigSi 
Camdgari sabWoTa fizkulturelebi, Tu Tu mowinave mSromelebi da bolSevi-
ki propagandistebi. isini iseve xmianeben dRes CvenSi, rogorc nebismieri ram, 
rasTan erTadac arseboba gviwevs. amgvari faruli da erTi SexedviT, araTa-
naarsi gamocdilebani raRac ucnauri wesiT gaZleven Sanss, rom istoriuli 
Tanayofnis gamocdilebas Sexvde, rogorc sakuTars, ufro metic, gaiazro, 
rom Cven yvelani, rogorc sasruli gonieri arsebebi erTi didi saerTo 
gamocdilebis wiaRSi varsebobT, vibadebiT da vkvdebiT. da gamocdilebaTa am 
xmianebaSi firosmani, uTuod,  gamorCeulia.

firosmani TiTqos sagnebSi gamJRavnebuli RvTis sityvis JReradobaSia 
daunjebuli, uflis pirveladi Canafiqris xmianebaSi da am idumal vibraciebs 
miyuradebuli am ucnauri RvTismsaxurebis eqstazSi qmnis Tavis naxatebs. igi 
ar ganasaxierebs bavSvobisken svlas mas Semdeg, rac kacs Tavisi nebiTve Seq-
mnili sakuTari groteskuli klonebis xilva SeaZrwunebs, rogorc es,  vfiq-
rob,  anri rusosTanaa. es ar gaxlavT bavSvad yofnis xelovnuri konstri-
ureba. es ufro TavisTavadi myofobaa bavSvobaSi, rac esoden nacnobia Cveni 
kulturisaTvis, mTels mis xasiaTs bevrwilad rom gansazRvravs. Tumca ki, 
amasTanave, bavSvadyofna gulisxmobs borot oreulsac _ bavSvis niRabafare-
bul siberes da am niRbiT gamarTlebul zerelobas. amitomac iRebs iolad 
Cveni kulturis rigiTi agenti TiTqos TavisTavad naSob brZens,  magram 
erTgvari eWviTac ki ucqers racioTi aRWurvil inteleqtuals, amitomac 

* ase ewodeboda guram wibaxaSvilis namuSevrebis serias. igi 30-50-ian wlebSi gadaRebuli fotoebis 
kolaJebisagan Sedgeboda.
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aRiarebs ase iolad mama gabrielisa Tu ivane geslaiZis msgavsi pirovnebebs, 
romelic iSvebian miuxedavad yvelafrisa, miuxedavad imisa, rom TiTqos maTi 
Sobis araviTari damajerebeli wanamZRvari ar arsebobs, magram naklebad _ 
sabasa Tu mamardaSvilis msgavs inteleqtualuri industriis muSakebs da, 
amavdroulad, produqtebsac.

firosmani, albaT, ar aris primitivisti anri rusos azriT, igi ar 
cdilobs arqiseriozul garemocvaSi enis moCleqiT metyvelebas, raTa Tavi-
si sivrce da `Sin~ moipovos. igi, umal, is ymawvilkacia, romelsac araferi 
eRobeba win, rom sakuTari xeloba, garemomcveli Tbiliseli mRebavebisagan 
gansxvavebiT, RvTismsaxurebad eqcia, yofierebaSi moxetiales mis fragmen-
tebSi sakuTari bediswera da RvTis sityva amoecno, eZia is simSvide da 
naTeli, romelze ocnebac saSualebas ar aZlevda saqmiani yofiliyo, mSvidad 
da bejiTad emsaxura sadme an Tavisi ostatobis Sesaferisi anazRaureba mo-
eTxova da sxvani. vin icis, kibis qveS ukanasknel dReebSi, iqneb, miagno kidec 
im karibWes, romelsac am naocnebari simSvidisaken mihyavda.

amitomac ar aris firosmanis siymawvile rusos principuli da meTo-
dologiuri infantilizmi. es ufro is siymawvilea, romelTan gamoTxovebac 
arc mogesurveba da azradac ar mogiva. firosmani, umal, pirvelad garkve-
ulobebSi yofnisa da Tanayofnis ymawviluri sixarulia, romelic, amasTanave, 
infantiluri lingvistikiT ki ar gaurbis arsebobis mTels dramatulobas, 
aramed araCveulebrivi uSualobiTa da sisadaviT Tanaobs masTan da misi re-
ligiuri vnebaTaRelva am dramatizmsac sferoTa musikis nawilad aqcevs.

firosmaniseul konturebsa da ferebSi aris raRac ucnauri da tkivi-
lismomgvreli uSualoba, xelaxla rom gvabrunebs Cveni cxovrebis im momen-
tebTan, rodesac jer kidev pirvelad vxvdebodiT sagnebsa da adamianebs da 
vcdilobdiT yvelafriT: feriT, suniT, gemoTi, SexebiT aRgveqva isini. bavSvoba 
xom sxva araferia, Tu ara saganTa aRmoCenisa da am aRmoCenaTa gamo sixaru-
lis warmarTuli xana. es aris unari awmyoSi davanebisa, rodesac adamiani 
jerac Tavawyvetili ar garbis warsulisa Tu momavlis qimerebisaken da am 
srbolaSi Tavis erTaderT sakuTrebas _ awmyos _ ar hkargavs. es aris war-
sulis, awmyosa da momavlis Tanayofna _ wminda wylis qristianuli ram. 

totaluri kvlavgacnobis am sixarulSi firosmaniseuli feri Tu kon-
turi swored am wams gvamcnoben: saganTa idumali xmianebis mignebiT aRZrul 
monusxvasa da Trobas. sagnebi da adamianebi Cvens Tvalwin ibadebian mrume 
fonis wiaRidan* da RvTis pirvelad sityvas aJRereben. albaT, aqedan aris 
maTi Tanmxlebi is ucnauri, Rrma, usagno sevda, romelsac es naxatebi aRZraven 
CvenSi da acocxleben im axladgaRviZebul patara biWs, yovel diliT xelax-
la rom ecnoba samyaros da am kvlavgacnobis ucnauri, tkiviliani bednierebiT 
sunTqavs. 

amiT firosmani ufro axlosaa van gogTan, vidre „bavSvobaSi gaqceul“ 
anri rusosTan an romelime sxva primitivistTan. orivesaTvis RvTis sity-
va, rogorc saganTa idumali xmianeba ferebiTa da konturebiT gaJRerebul 
musikalur gancdad gardaiqmneba. yofiereba maTTvis ferebiTa da konturiT 
gamoiTqmis da mis polifoniurobaSi ibadebian Tavadac, rogorc Tanxmierni. 

* firosmani, rogorc wesi, Sav tiloze xatavda.
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yofiereba sagnebiTa da movlenebiT metyvelebs. mxatvari masTan Tanametyvele-
baSi Sobs Tavis namuSevrebs. am azriT, igi jerac ar gamosula laskos ga-
moqvabulidan da misi binadariviT TanxmierebaSi adasturebs sagnebs, rogorc 
RvTis sityvis gamJRavnebas. laskos mxatvroba mxatvrobis istoriaSi, Cans, 
pirveli SemTxvevaa, rodesac sulma RvTis sityvasTan TanxmierebaSi dainaxa 
sakuTari Tavi da daadastura es sityva. meores mxriv, jer kidev laskos 
mxatvris xeliT adasturebs RvTis sityva Tavis polifoniurobasa da sa-
gnebs, rogorc JReradobaTa kontrapunqtul harmoniaSi CarTul Temebs. suli 
Tavisi Tanamonawilea RvTis sityvis am uwyveti da maradiuli gamoTqmisa. 
RmerTi ver ganxorcieldeba sulis gareSeo, ambobs maister ekharti. misTvis 
kosmosi ar arsebobs adamianis ukvdavi sulis mxridan amgvari Tanxmierebisa, 
Tanametyvelebisa da dasturis gareSe. amiT, cxovelebi, romlebsac laskos ga-
moqvabulTa kedlebze vxedavT, sxva araferia, Tu ara maTi arsebobis dasturi 
da Tanamonawileoba maTi, rogorc polifoniaSi mocemuli Temis dabadebaSi _ 
maradiul SesaqmeSi Tanamonawileoba. adamianis SeqmniT ufalma amgvari kom-
petenciis matarebeli arseba Seqmna. vin icis, iqneb yvelaze metad swored es 
uZvelesi dokumenti adasturebs miTs samyaros Seqmnis Sesaxeb.

amitomac aris, rom yofiereba CemSi zogjer SeiZleba CaiRvaros ro-
gorc Cemi sakuTari sityva. amitomac aris, rom amqveynidan wasvlis Semdeg 
garduvalobiT gavTavisufldebi im nagvisagan, romelic Tanaxmierebis nebiTi 
Tu uneblie imitirebisas Semiqmnia da fasi eqneba mxolod imas, Tu ramdenad 
iyo Cemi es sityva.

amiT azri ekargeba saubars Tavisuflebasa da garduvalobaze, logoma-
xur inteleleqtualur industriaze, rogorc WeSmaritebisaken mimaval gzaze 
da naivizmze, rogorc amis sapirispiro tendenciaze. amiT SevecadeT,  amog-
vecno,  Tu ras SeiZleba gulisxmobdes maister ekharti, rodesac ambobs, rom 
me da mama, Cven erTi da igive saqmes vakeTebTo. amiT (firosmanis, van gogisa da 
laskos mxatvris daxmarebiT) SevecadeT migveniSnebina uflisa da adamianis 
im Tanaobaze, romelic sazRvars SeiZleba Slides Tavisuflebasa da gardu-
valobas Soris da ufro mniSvnelovan perspeqtivas Slides Cvens winaSe.

ar aris SemTxveviTi, rom firosmanis mxatvrobac da rusoseuli primi-
tivizmic daibada maSin, rodesac adamianTa cnobierebas samyarosagan poziti-
visturi gaucxoveba eufleboda da daibada swored rogorc xsna, TavSesafari 
im samyarosagan, romelic sul ufro da ufro iqceoda erTmaneTisagan gauc-
xovebuli da mkvdari elementebis agregatad. am TbilisSi dakarguli qiziye-
li biWisa Tu parizeli yofili sabanko makleris meSveobiT axali pozitivi-
sturi samyaro TiTqos sakuTar metafizikur calmxrivobas, gaucxovebisa da 
kalkulaciis metafizikas awonasworebs da, saocaria, rom, marTlac axerxebs 
amas da marTlac moaqvs Cvenamde is, rasac asaki da kulturis imperativebi 
gulmodgined gvaviwyeben. 

firosmanTan miaxleba raRac ucnaurs moiTxovs Cvengan, saxeldobr,  
unars, rom qimerebisaken msrbolelebma SevZloT da SevCerdeT _ wertil-
Si, romelic, Zenonis Tanaxmad, yovelgvar mizandasaxul svlas ararad aqcevs, 
romelSic yvelaferi inTqmeba da romelic, amave dros, yovelives Sobs, raTa 
mTeli sxeuliT vigrZnoT, Tu rogoraa SesaZlebeli, rom saganTa momnusxavi 
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metyveleba am mouxeSav, zogjer brZnulad gulubryvilo konturebsa da fe-
rebSi gadmoices, rogor aris SesaZlebeli, rom yovelive es namdvilze unam-
dviles sinamdviled iqces, ufro metic, rogor SeiZleba, rom gaucxovebuli 
da amiT daviwyebuli yofiereba kvlav Cveni bavSvobis enaze ametyveldes. es 
raRaciT gaxsenebis tanjvas hgavs, rodesac sizmris fragmentebs vebRauWebiT, 
raTa samudamod ar CaiZiron cnobierebis wiaRSi. swored am fragmentebisken 
mivyavarT firosmans, van gogs da gogensac ki, romelic mTeli arsebiT cdi-
lobda, zrdasruli yofiliyo, magram erTxel gaxsenebul bavSvobas igi ukve 
datyvevebuli hyavda.

ra Tqma unda, firosmanis naxatebSi Rrma simbolur miniSnebebsac SeiZ-
leba SevxvdeT* da saocar mxatvrul mignebebsac, magram ar gvtovebs azri, 
rom am mignebebis miRma Tavis sisadaviT sulisSemZvrel sibrZnes Seufarebia 
Tavi. es is SemTxvevaa, rodesac sibrZnes Sobs ara evolucia, aramed sakuTa-
ri Tavis SenarCuneba im pirvelad ganwyobilebebSi, romlebic dabadebidanve 
madlad gveZleva da mere viviwyebT mas,   an bavSvobis zerele mogonebadRa 
gvrCeba is, rac, albaT, Cveni arsebobis odesRac madlad mocemul, idumal 
sazriss qmnis. firosmani gvaxsenebs SegrZnebaTa uSualobas, Cveni arsebobis 
dasabamis intuiciebs. es aris ucnauri mdgomareoba jer ar dabadebisa an ukve 
sikvdilTan mezoblobisa _ ori samyaros mudmivi mosazRvreobisa, miRmuro-
bis mudmivi gancdisa da misi kamertonis Tanxlebisa. Tu amas ar vigrZnobT, 
firosmani gaugebari darCeba da kvlav da kvlav zerele Tbilisuri egzoti-
kis agentad da am egzotikis Tavqarian ideologTa mokavSired moviazrebT 
mas, Tumca ki mainc ar mogvasvenebs eWvi, rom misi meSveobiT gacilebiT ufro 
didsa da mniSvnelovans vexebiT, vidre Tbilisuri egzotikis eTnografiuli 
zerelobaa.

amgvari mosazRvreoba sxva araferia, Tu ara miwieri arsebobis, rogorc 
uflisaken svlis gancda. es aris uwyveti da bavSvurad Seuryvneli gan-
cda, romelic asketuri TanamimdevrulobiT gamsWvalavs sulisa da sxeulis 
yovel vibracias. firosmani sagnebTan TanxmierebaSi Sexvedris uwyveti gan-
wyobilebiT miemarTeba Tavisi uflisaken da amiT igi Cveni megzuricaa. misi 
yoveli naxati TiTqos, umal, Sexvedra-damSvidobebaa, da kidev, danabarebis wa-
Rebaa ufalTan. igi im mgzavriviTaa, soflidan Soreul qalaqs rom miemarTeba 
da yvela mezobels Camoivlis, raTa kidev erTxel Sexvdes maT, kidev erTxel 
moisminos maTi xmebi, kidev erTxel moisminos, Tu rogor aRweren isini qalaqs 
da raRac uCveulos molodinis TrTolva igrZnos am monayolTa mosmenisas. 
cdilobs, nacnob adgilebSi kidev erTxel Caimuxlos da kidev erTxel ga-
daxedos moqeife Tavadebs Tu patara gogonas buStiT xelSi, kidev erTxel 
gadaxedos alaverdobas mimobneul urmebsa da uxeSi TojinebiviT gamoCor-
knil keTil adamianebs, romlebic, sul cotac da Tavadac daiZvrebian imave 
gzaze. an, iqneb, mis msgavsad, isinic uvlian sofels da saTiTaod emSvido-
bebian yvelas da yvelafers da Tavad saqeifo taSfanduric gamomSvidobebaa 
da sxva araferi. es aris uwyveti Sexvedra-damSvidobeba adamianebisa, romlebic 
RvTis nebiT gadahyrian erTmaneTs da am Sexvedris gamo madlierebis grZnobiT

 

*  firosmaniseul simboloTa Sesaxeb pirvelad gavecani cnobili qoreografis batoni gia marRanias 
CanawerebSi. samwuxarod, es Canawerebi ar gamoqveynebula.
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esalmebian da emSvidobebian erTmaneTs _ madlierebisa imis gamo, rac idumal 
SexvedraTa Jams erTmaneTisagan SeiZines idumal gamocdilebaTa saxiT. 

Znelia, gavixsenoT mxatvari Tu moazrovne, romelSic ase naTlad ig-
rZnoba Sexvedra-damSvidobebis es ucnauri, metafizikuri sevdiT gaJRenTili 
ganwyoba, romelic TbilisSi, ucnaur qalaqTa Soris am erT _ yvelaze uc-
naur qalaqSi sufevda da aqedanaa urTierTobaTa gamo is sixaruli, romelSic 
igi iRvreboda da xandaxan axlac iRvreba. Sexvedra, romelic masSive mima-
luli damSvidobebis wyalobiT iqceva SemxvedrTa uxilav RvTismsaxurebad 
da uflisken svlad. am ganwyobas ar sWirdeba sagangebo protestantuli 
doqtrinaluri gaformeba imisa, rom Sroma an raime sxva saqmianoba RvTismsa-
xurebaa, radgan erTica da meorec imTaviTvea RvTismsaxureba da mxolod ase 
Tu arsebobs,  radgan igi, amavdroulad Sexvedra-damSvidobebaa. amis gareSe 
igi imTaviTvea borotebaa. da Tu raime aunjebs adamians firosmanis naxatSi, 
aris swored es: Sexvedra-damSvidobebis maradiuli metafizikuri sevda. 

Cemi gza, Cemi bedi is sityvaa, romliTac ufali gamomTqvams me. me da 
Cemi ufali Cems bedSi vxvdebiT erTmaneTs. Cemi cxovreba uflis sityvis 
xmianebaa da me misi TanxmierebiT Tu mivagneb sakuTar Tavsac da, rogorc 
saqarTveloSi ityodnen _ Cems mzes, anu sityvas, romladac ufali gamomTqvams. 
amas ki swored imdenad SevZleb,  ramdenadac gavxsni sakuTar Tavs,  raTa Cemi 
gamomTqmeli uflis sityva mTeli ZalmisilebiT axmiandes CemSi da mec misi 
Tanxmieri viyo. Tu SevZleb da amas mivaRwev _ Tanxmierebasac uflis neba-
sityvasTan, RvTis sasufevlis karibWec Ria iqneba CemTvis.

swored am azriT aris firosmani sakuTari bedisweris gzaze moxetiale 
da uflis sityvas miyuradebuli asketi. Tu amas kargad gavigebT, imasac ga-
viazrebT, rom igi ar yofila arc moqeife da arc loTi da rom misi Troba 
omar xaiamis Trobis rigisa iyo da rom sasmelsac ufro instrumentaluri 
funqcia hqonda misTvis. sasmeli misTvis paraleluri gamocdilebaSi yofnis 
saSualeba iyo, uflis sityvasTan, rogorc sakuTari bediswerasTan siaxlovis 
saSualeba. Cans, mimaniSnebelia, rom dRes Cven mis garegnobaze upiratesad 
mogonebebiT SegviZlia msjeloba. igi mTlianad darCa, rogorc mis naxatebad 
ganfenili RvTis sityva. portreti Secvala mis naxatebSi ganfenilma mismave 
bedisweram, rac igivea, uflis sityvam. 

kidev erTi substancia, romliTac firosmanis samyaro aigeba aris Tana-
arsebobis stiqiaSi dabadebuli TanagrZnoba. es aris, Tu SeiZleba iTqvas, 
TanagrZnobis, rogorc substanciis eSmakoba, Tavi daaRwios sociokulturul 
maxeebs, aTasgvari zednadebi niRbis wiaRidan gamoanaTos da ase CagviTrios 
Tavis mSvid da tkivilian mdumarebaSi. es ukve is keTili maxea, romelsac 
TanagrZnoba gvigebs, niRabTa qaosSi gzas gvakvlevinebs da pirvelad garemo-
ebebTan gvabrunebs _ im garemoebebTan, romlebic esoden ucxo xdeba garkve-
uli asakis Semdeg, mas Semdeg, rac socio-kulturuli niRbebi da sicxadeebi 
sadRac gagvityueben, im planetaze, romelsac zrdasruloba hqvia. firosmani 
Tanayofnisa da TanagrZnobis qsovilSi davanebaa, mis mibrunebas ar esaWiroeba 
miqelanjelos monaTa titanuri Zalisxmeva. igi Tavis samSobloSia,  romel-
sac igi sxeulebrivad grZnobs da romelic mudam Tan axlavs; aq ar arseboben 
umniSvnelo adamianebi, sagnebi da garemoebebi, yvelaze umniSvnelo saganTan 
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uflis Tanayofna iseTivea, rogoric yvelaze diadi da yovlismomcveli mov-
lenebTan, fanjris minaze wylis wveTisagan darCenili kvalis idumali mety-
veleba iseTive mniSvnelovania, rogoric fardobiTobis Teoriis gaazreba. 
swored es aris RvTaebrivi egalitarizmi. Tu amgvari egalitarizmi Cems 
gancdasa da cnobierebaSi erTxel mainc gaanaTebs, SemiZlia CavTvalo, rom 
am dros me religiur cnobierebaSi vimyofebi da sayovelTao erTianobas 
vziarebivar. amiT TanagrZnobis metafizika sxva araferia, Tu ara RvTaebrivi 
egalitarizmi. 

dabolos, ar SeiZleba, firosmanSi bavSvad yofnis kidev erTi ganzo-
mileba ar SevniSnoT. amis gareSe firosmanisadmi damokidebuleba zedmetad 
calmxrivi iqneba. es ganzomilebaa mdgomareoba bavSvisa, romelsac cxovre-
ba pirvelad daanaxebs Tavis maxinj niRbebs, am niRbebis pirveli xilviT 
aRZruli gaxevebisa Tu gaognebis mdgomareoba, Tavis STabeWdilebas jer 
kidev infantiluri simboloebiTa da xatebiT rom gadmoscems, Tumca ki maT 
miRma TiTqmis daufaravad igrZnoba simaxinjis pirveli xilviT gamowveuli 
tkivili da sulis pirveladi,  mSvidi moTamaSis mdgomareobis eroziis 
winaTgrZnoba. erTi wuTis warmovidginoT, rom es mdgomareoba usasrulod 
Wianurdeba da Cveni arsebobis ganmsazRvrel paradigmad iqceva. Tu warmo-
vidgenT, albaT, SeiZleba CavTvaloT, rom Cven firosmanisaken savali kidev 
erTi biliki movipoveT. mTavaria, sakuTari biografiidan gavixsenoT cxovre-
bis usaxur faqtebTan Sejaxebis pirveli momenti, pirveli wamebi, rodesac 
Cvendauneburad da Semecnebis yovelgvari sixarulis gareSe, ufro metic, 
sakuTar sulSi bzarebis gaCenis tkiviliTa da Sinagani dramatuli Zaxilis 
miyuradebiT SevcqerdiT am niRbebs. es aris garduvali momenti nebismieri 
adamianis cxovrebaSi,  Tumca ki isic cxadia, rom mxolod erTeulebi _ van 
gogisa da firosmanis msgavsi erTeulebi axerxeben es pirveli tkivili 
mTeli Tavisi darCenili cxovrebis umTavres Temad, umTavres laitmoti-
vad aqcion _ sulis im konfiguraciad, romelSi yofnac maTvis ufalTan 
Tanayofnis Tanazomadia. miTologiuri arqetipebis ngrevis Sedegad gaCenil 
bzarebSi SemoZvromasa da fuTfuTs iwyeben is Winkebi, romelTa Tanxlebi-
Tac gviwevs Semdeg mTeli cxovrebis gatareba. firosmanica da van gogic 
sicocxlis bolomde iseTive gaognebulebi iyvnen maTi xilviT, rogorc im 
pirvel wams, maTma aRmoCenam yvela ymawviluri sayrdenisa da fiqrTa TamaSis 
wesebis Seryeva rom gamoiwvia. ar vici ratom, magram dabejiTebiT SemiZlia 
Tqma, rom firosmani Seqmna swored eroziis mimarT gaognebis SenarCunebis 
unarma. swored amaSi iyo igi bavSvi, sabolood, amaSi hgavda igi mTels Tavis 
kulturas, romelic maxinji fantomebis xilvis gamo gaognebiTa da maTi 
ukan jurRmulebSi xelaxali SedeniT agebda, zogjer ki bavSvis niRbebis 
morgebiT agebda Tavis sxeuls.

ukve ramdenjerme vaxseneT is oreuli, romelic siymawvileze mimar-
Tvas hyavs _ iseve, rogorc nebismier sxva adamianur Zalisxmevas, kacobri-
obis mteri rom Cagvisafrebs xolme, rogorc ki sakuTari sulis cocxali 
wertilebisaken mogzaurobas SevudgebiT da sul mcirediT mainc davkargavT 
sulis sifxizles. siymawvilisaken mogzaurobis SemTxvevaSi es oreulia 
warsulisa da awmyosagan, ganvlil gzaze datovebuli sakuTari naSTebisagan, 
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`piradi da epoqaluri daRlilobisagan~ (T.mani) gaqcevisa da bavSvis niRbiT 
Tavis gadarCenis mcdeloba. beber sxeulze umweo Cvilis niRbis morgeba 
xom gaqcevis uZvelesi formaa. es aRar aris sawyisebSi yofnis neba. es aRar 
aris mcdelobaa aq da axla miagno im pirvelad Zalebs, angelosTa dasis im 
xmianebas, maradiul momavalSi rom migiZRveba. es, umal, suicidis formaa _ 
sakuTar embrionSi mibrunebis survilia, is SemTxvevaa, rodesac daberebuli 
sxeuli enis moCleqiT iwyebs laparaks da amiT cdilobs, kosmosis ulmo-
beli xeli airidos. 

gavixsenoT XX saukunis 30-iani da 40 wlebi, rodesac bolSevikTa 
scientisturma zerelobam istoriis arabunebriv wonasworobaSi SeCereba 
moindoma da milionobiT adamianis msxverplSewirva Tu ara, am wonasworo-
bis SenarCuneba SeuZlebeli iyo. iracionaluri, ulogiko sasjelis mudmivi 
molodini adamians aiZulebda meti da meti enTuziazmiT gamoexata am fsev-
doeposSi monawileobisaTvis mzadyofna. da isic sakuTar Tavs samyaros 
sTavazobda,  rogorc gulubryvilo, komikuri, knini arseba. yvelaze kargad 
es 30-iani da 40-iani wlebis kinematografSi Cans. gavixsenoT is iste-
riuli,  sasowarkveTili komizmi, romliTac gaJRenTilia am wlebis filmebi,  
gavixsenoT yalbi, adamianuri Rirsebis damamcirebeli enTuziazmiT aRsavse 
teqstebze awyobili simRerebi, cekvebi an komikuri triukebi, romlebSic sa-
kuTari Tavis damcirebiT, sakuTari kninobis xazgasmiT cdilobdnen uzenaesi 
yuradRebisa da mowonebis damsaxurebas droSi gaWimul ZrwolaSi mcxov-
rebi adamianebi. gavixsenoT is `wminda gulubryviloba~, romelic saxeze 
ewera yvelas, radgan amgvari gulubryvilobisa da komikuri figurebis ga-
reSe sruliad SeuZlebeli iyo yalb istoriul viTarebaSi Tanamonawileoba. 
mmarTvelebi xom swored amgvar gulubryvilobasa da kninobas moiTxovdnen 
Cvengan. es gaxldaT sakuTari Tavisagan _ zrdasruli, RvTis madliT Seq-
mnili arsebisagan mudmivad aRfrTovanebuli imbecili ymawvilis Seqmnis 
tragikomikuri mcdeloba,  realurad ki _ karikaturisa,  gabzekili ukana-
liT rom iqnevs xel-fexs da saxeze usagno da umizezo sixaruli aweria. es 
iyo zrdasrulis mimikria, romelic cdilobda Tavi umweo da gulubryvilo 
bavSvad gaesaRebina da garemomcvelTa garTobiT lamobda, Tavisi usaso da 
arara arseboba gadaerCina. es iyo heraklitiseuli `bavSvis meufebis~ sab-
ralo imitacia zrdasruli gonieri arsebebis mier. esec Cveni sulierebis 
elferia, romelic dRemde ganagrZobs arsebobas da Cveni sulierebis mainj 
anarekls qmnis. 

es aris principuli, Tumca ki araTanamimdevruli uaris Tqma sakuTar 
akmeze* sakuTar istoriul da sulier simwifeze da mcdeloba, rom bavSvoba 
sakuTari arsebobis erTaderT formad darCes. amiT Cvens kulturaSi Tavi 
iCina akmem uaryofiTi niSniT: bavSvobam zrdasrulobis perspeqtivis gareSe. 
Tuki danteseuli jojoxeTi warsulia momavlis perspeqtiviis gareSe,  am-
gvari bavSvoba sxva araferia, Tu ara asakgadasuli qondriskacis bavSvuri 
garegnoba da esec jojoxeTia. 30-ianma da 40-ianma wlebma Cveni kulturaSi 
sxva yvelaferTan erTad gamoaRviZa erTgvari naxevradSobili subieqti, niR-
biT rom ebrZvis sabediswero garemoebebs. wlebi da saukuneebi gadis da Sen 

* akme (Zv. berZn. ακμή) – pirovnebis ganviTarebis umaRlesi faza, misi simwifis xana.
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isev da isev bavSvad cdilob darCenas, bavSvadyofnis netarebis imitirebas 
cdilob da ver grZnob Tu rogor emsgavseba Seni qceva asakgadasuli qal-
batonis ymawvilqalur cundruks. beberi qalbatoni da qondriskaci araCve-
ulebrivad zusti metaforebia im mdgomareobisa, romelSic Cven aRmovCndiT 
bolSevizmis pirveli aTwleulebis ganmavlobaSi da ramac Sedegad 60-iani 
da 70-iani wlebis yovlismomcveli moraluri da msoflmxedvelobrivi rela-
tivizmi moitana. ase iqca bavSvad yofna koleqtiur bodvad, realuri istori-
isagan Tavis gadasarCenad sakuTari Tavis istoriuli warsulis romeliRac 
bednier momentebze gayinvad, sakuTari Tavis erTgvar samuzeumo eqsponatad 
qcevad. rogorc vTqviT, es aris qondriskacobis is jojoxeTi, romelic da-
vupirispireT bolSevikur awmyos da `Zveli Tbilisis~ momRerlad aRqmuli 
firosmanic iolad movargeT am konteqsts. amiT davkargeT sazRvari RvTis 
sasufevlisaken mimavali siymawvilesa da zrdasrulis mimikrias Soris; er-
Tia maradi ymawvili, romlis sulSic jerac xmianeben angelosebi _ TiTqos 
pirvelad am wams gaexilos Tvali da meorea beberi, romelic samyaros imiT 
acodebs Tavs, rom bavSvuri titiniT iwyebs laparaks da daZabunebul sxeul-
Si Caketili maradi umwifaria. bolSevizmis sulieri ukuni, albaT, sxvas ve-
rafers mogvitanda. da mainc, firosmani didi imedia imisa, rom enis moCleqiT 
moCifCife bebers erT dRes niRabiviT moviSorebT Tavidan da masTan erTad 
sagnebTan da adamianebTan Sexvedra-gamomSvidobebiT SevudgebiT wuTisofelSi 
xetials.

                            
Zaza Piralishvili

Gate to Pirosmani

Summary

Keywords: Pirosmani, primitivism, philosophy of art, Georgian art.

To express painting in word matter is the case when the word with its arsenal 
and substance tries to present and express something which is built with quite different 
material. It is clear that they have co-crossing space, and there also exists the feeling 
of easiness of such translations. However, these translations are possible in the extent 
when something strange, and probably impossible from the beginning, is possible: put-
ting of color and contour into the will of a word. And as such is difficult to be imagined, 
we can only expect formation of some word clones built with color and form substance, 
independent movement of which is suppressed and which is initially tied with umbili-
cal cord which represents its counterpart  – exists only to the extent to which the first 
exists, moves only to the extent in which the first gives the right, is life-giving to the 
extent to which it first blows life into it and, if it way be said, endows it with the right to 
speak on its behalf. Essentially, we deal with the symbiosis, when the word parasitizes 
on color and contour, and the painting finds the permit for its existence with the sat-
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ellite in the communication space, correspondingly, inter-subjective, communication 
identity. It preserves the entire mystery of identity – which is impossible to be poured 
out into the communication space, and transfers time and again to the word.

The communication space has its own rules and forms. It demands that every-
thing, which has wish, should be a part of its context; first of all, it should prove 
it (communication reality). it should imitate it and recognize supremacy of its laws. 
That’s why, a work of art, in case its aim is not to prove communication exotic charac-
ter, with its simple color and contour expressive frankness presents eternally strange of 
the communication space, which is subject to the dictatorship of its own clones.

And still, there is one thing which justifies such interpretation and points that it is 
not only expression of the painting universe in other substance and placement into com-
munication matrix. The thing is that the word is also an expression of the resonance, 
which in me through (in this case, Pirosmanish) color and contour start voicing, as new 
dimensions of my consciousness. If such counterpart has, or may have, any original es-
sence, only in the extent as I prove with it existence of this resonance and thematically 
turn this interior space of co-crossing, in which painting and literature meet each other 
as co-participants, in which both painting and word have turned into my meaning and 
it is already difficult to determine where comes my end, where starts a painter or my 
word about him. All this turns into my fate exactly in the sense as everything, I have 
ever come across on my way, is my fate: objects, people, thoughts, events and others. It 
is this circumstance, which has a share in that relief outline, along which I move.

In the present article we try to read Pirosmani, as a part of our culture. It is also 
an effort to see the painter in my own fate, as one of the vectors of my way, trajectory 
or energetic centre, as one of the most important determinants of dynamic relief of my 
and our existence. 
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juli gaboZe

istoriuli anaqronizmi da TviTgameoreba
(akakis zogierTi leqsis adgilis gansazRvrisaTvis)

akakis SemoqmedebaSi istoriul Tematikas sruliad gamorCeuli adgili 
eTmoba. albaT, Znelia moiZebnos sxvagan imdeni istoriuli, miTologiuri, 
Tu xalxuri gmiri, ramdensac mis SemoqmedebaSi SevxvdebiT, bevr maTgans po-
etma sagangebod nawarmoebic ki miuZRvna: `Tornike erisTavi~, `patara kaxi~, 
`bagrat didi~, `Tamar-cbieri~, `naTela~, `vaxtang gorgaslan~, `baSi-aCuki~,  
`andria pirvelwodebuli~, `wminda nino~, `media~, calkeul personaJTa CamoT-
vla Zalian Sors wagviyvans. 

akakis surs gaaxsenos qarTvelebs _ ̀ rani viyaviT~ da ̀ rani varT dRes~. 
avtori mTavari ideis gamosakveTad, zog SemTxvevaSi, movlenaTa qronologiur 
CarCoebsac ki arRvevs, ris gamoc saqarTvelos istoriis ucodinrobac das-
wames. ai, ras wers, poema `naTelas~ Sesaxeb, 1897 wlis Jurnal `kvalSi~ 
gamoqveynebul xelmouwerel recenziaSi giorgi wereTeli: `...istoriuli 
anaq ronizmi,  romelic amtkicebs avtoris mier sust codnas qarTuli is-
toriisas, rac cudaT moqmedebs mkiTxvelze. yvelam icis, rom cotne dadiani 
mecame te saukuneSi iyo, xolo qveli wereTeli cxovrobda meCvidmete sa-
ukuneSi. ar viciT ranairad moxdeboda SeuRleba oTxi saukuniT erTmaneTze 
daSorebuli sasiZo-sapatarZlosi. amas sazRvardaudebeli fanta zia poetisa 
Tu gaamarTlebs, Tvara sxva veraferi~ (wereTeli 1897:3). 

akakim mSvenivrad icoda saqarTvelos istoriac da kargad icnobda 
istoriul wyaroebsac, rac ara erTi samecniero kvleviT dasturdeba (ix. 
CakvetaZe 1978; mesxia n. 1993 da sxv.), magram, xSir SemTxvevaSi, mTavari 
ideis gamosakveTad mas sinamdvilisa da gamonagonis xatovani kavSiri ufro 
ainteresebs, vidre movlenaTa qronologiis skrupulozuri dacva. 

poeti zogjer TviTgameorebasac ar erideba da saTqmels sxvadasxva 
Janruli formiT sTavazobs mkiTxvels: leqsad, prozad, dramatuli piesebis, 
feletonebis, igav-arakebisa da publicisturi werilebis saxiTac. cnobilia, 
`Tornike erisTavis~ gamoqveynebis Semdeg 1893 wels, akakim calke leqsad 
dabeWda `amirani~ (wereTeli 1893: 16), aseve calke leqsad gamoqveynda `na-
Telas simRera~ (Congurs simebi gavubi...) (wereTeli 1899b:7). poema `medias~ 
Sesaxeb Salva dadiani igonebs: `pirvelad piesa mamas rom waukiTxa,  pro-
zad iyo dawerili da kargad maxsovs, Semdeg es proza sityva-sityviT iyo 
galeqsili~ (dadiani 1848: 6), jer leqsad gamoqveynda `fariseveli~ aseTi 
minaweriT (poemidan `ruseTume~) (wereTeli 1862:43-44). Cveni azriT, e. w. 
istoriuli anaqronizmi, TviTgameoreba da ideis sxvadasxva Janruli saSu-
alebebiT warmodgena akakis Semoqmedebis is mxatvruli meTodebia, romelTac 
ase ostaturad iyenebda avtori mTavari saTqmelis gadmosacemad. SevecdebiT, 
qvemoT sagangebod vimsjeloT amis Sesaxeb.

amjerad, mkiTxvelis yuradRebas mivapyrobT im nawarmoebebs, romlebic 
mefe vaxtang gorgasals eZRvneba. es aris sami leqsi da erTi poema. Tavda-
pirvelad akakim 1886 wels gamoaqveyna leqsi `gorgaslanis simRera~: 
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`vaxtangma xeli xmals vikar,
mters rogor SevuSindebi!
sicocxles msxverplad gavswirav, 
suliTac davewindebi!~ 

(wereTeli 1886:3)

akakis sicocxleSi es leqsi ramdenjerme daibeWda sxvadasxva saTa-
uriT: `simRera ZvelTa~, `vaxtangi~, mkiTxveli mas icnobs amgvari dasawyisiT: 
`qarTvelma xeli xmals vikar~. leqsi aseTi saTauriT daibeWda akakis 
leqsebis avtograful krebul `salamurSi~ (lorTqifaniZe Q 974:8) da axal 
akademiur gamocemaSic es wyaro iqna miCneuli ZiriTad teqstad, rogorc 
leqsis yvelaze ufro sruli varianti. amis Semdeg akakis dauweria ori 
leqsi `vaxtang gorgaslans~ da usaTauro (`...aRsdeg gmirT-gmiro~), rom-
lebic ioseb griSaSvilma poema `gorgaslanis~ (pirvelad gamoqveynda 1912 
w) (wereTeli, 1912: 48) nawyvetebad miiCnia da akakis TxzulebaTa orive 
gamocemaSi (wereTeli 1940:641, 642) da (wereTeli 1956: 351, 352) varian-
tebisa da nawyvetebis ganyofilebaSi dabeWda. arada, dadga dro, sabolood 
mivuCinoT am leqsebs saTanado adgili. es problema miT ufro aqtualuria 
axla, radgan rusTavelis fondis xelSewyobiT qarTuli literaturis in-
stitutSi mecnier-teqstologTa mier mzaddeba akaki wereTlis axali akade-
miuri octomeulis gamocema da sul male,  poetis saiubileod,  mkiTxvelma 
ukve unda miiRos pirveli xuTi tomi.

 `vaxtang gorgaslans~ oc strofiani leqsia, romelic akakim 1899 
wlis `akakis krebulis~ mexuTe nomerSi gamoaqveyna. leqss aqvs siuJeti,  
dasasruli da dasawyisi. iwyeba ritorikuli kiTxviT: `ram dagaRona gmirT-
gmiro?~ _ ekiTxeba mefes sakuTari vaziri juanSiri da CamoTvlis mis sag-
miro saqmeebsa da mis mier gatarebul saxelmwifo reformebs:

`aRviramsxmelo sparseTis,
gars Zlevis sxivi givlia!
sind-indo abaSeTiTurT
fexdafex Semogivlia!!
da saberZneTic moyvrad gyavs,
Tanamerjule Senia!
raRa gaklia amqveynad,
magre rom mogiwyenia?~ 

(wereTeli 1899a: 2)

Tumca, rogorc Cans, mefes miRweuli ar akmayofilebs imitom, rom saf-
rTxes kvlavac xedavs da miaCnia, rom is realuria, radgan yvelaze ufro 
saSiSi moyvrad mosuli mteria:

`maSinebs berZnis moyvroba,
da erTsjuloba maTTana,
vaiTu, maTi moZRvrebiT
yelSi gagvirWon maT dana!..
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vxedav sxvagvarad uWiravs
antioqias dRes Tvali!
sjobs ekklesia qarTvelTa
rom iyos Tavisufali! 

(wereTeli 1899a: 2)

magram mSvidobiani gziT Tavisuflebis miRweva SeuZlebeli Cans da 
swored amas Civis vaxtang gorgasalic:

`magram ragvarad? TanxmobiT
ar aiReben xom xelsa,
da Tu vixmare Zala ram,
gavitex wminda saxelsa”.

(wereTeli 1899a: 3)

juanSiri TanaugrZnobs mefes da mainc moTminebas urCevs, Tumca imasac 
axsenebs, rom Tu verc es xerxi gaWris, maSin isev nacad xmals mimarTos:

`nebiT ar izmen, eg xmali
xom RvTis nakurTxi gkidia?
msxverpli samSoblos gulisTvis
yovelgvar msxverplze didia!~ 

(wereTeli 1899a: 3)

rogorc leqsis siuJetidan irkveva, mefes mainc dasWirda xmlis 
gamoyeneba: 

`ra veRar gasWra vedrebam,
xelSi aiRo maxvili
da miT msoflio krebaze
dabeWda qveynis survili:
`saqarTvelos ekklesia
TviT marTlmadidebelia;
kaTalikoss Tvisas dasvams 
damoukidebelia!~ 

(wereTeli 1899a:4)

rogorc aRvniSneT, poema `gorgaslani~ gamoqveynda 1912 wels `Cemi 
nawerebis~ I wignSi. dasawyisSi avtori vaxtangis xotbis Semdeg gveubneba, 
rom mefem moiwyina da dasneulda, Tumca poemis bolomde mainc ar, an ver 
amJRavnebs am sevdis mizezs, rac Riad aris gacxadebuli leqsSi `vaxtang 
gorgaslans~. albaT, amitomac miiCnia ioseb griSaSvilma igi poemis nawyvetad. 
SesaZloa, mecnieri Tvlida, rom is, rac avtorma koniunqturis gamo ar Tqva 
poemaSi, mis `nawyvetSi~ mainc SemorCa. sxvaTa Soris, aseT meTods warmatebiT 
iyenebda galaktioni (xSirad ideas igi romantikul-simbolistur sabur-
velSi gaxvevda da mTavar saTqmels avtografebsa da CanawerebSi inaxavda), 
magram akaki realistia, igi saTqmels pirdapir da Seufaravad ambobs, Tanac 
amgvari poeturi meTodi misi SemoqmedebisaTvis araa damaxasiaTebeli. garda 
amisa, mTavari isaa, rom leqsi poemaze 12 wliT adre, 1899 wels, Tavad akakim 
gamoaqveyna Tavis krebulSi, rogorc damoukidebeli nawarmoebi, riTac ukve 
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gamoxata avtoris SemoqmedebiTi neba. 
mivubrundeT poemas da vnaxoT, rogor ganviTarda movlenebi. mefes 

saukeTeso mkurnalebmac veraferi uSveles da bolos, iZulebulia, glexs 
daujeros da erTi wliT mas gahyves. sabolood, `SromiTi TerapiiT~ gan-
kurnebuli mefe aseT daskvnamde midis:

`axla sul sxvaa!.. sulis siwrfele
da sispetake wrfeli gulisa
embazi aris, Turme saqveyno
`Zmoba-erToba-siyvarulisa~.
unda am grZnobiT aRZruli iyos
yvela Tav-Tavis sarbielzeda,
eridebodes SeuZlebelsa
da SesaZlebi edvas xelzeda.
siamovnebiT da siyvaruliT
rogorc glexkaci uvlis yanasa,
ise xelmwife unda uvlides
Tavis samefos da qveyanasa:
Sehqondes swavla-mecniereba
asamaRleblad erovnul xnulSi
da dasaklisi sxva erovnebis
ar unda edvas mas mtrulad gulSi.
Tav-Tavis droze naxnav-naToxni,
momkos nayofi man moweuli
da ganamtkicos qveSevrdomebSi
`Zmoba, erToba da siyvaruli~!..
amas suyvelas sarCul-sapired
man erovnuli daudvas Cangi
da miT momavals mocaumzados
sakeTildReo ram niadagi!~ 

(wereTeli 1956:280-281)

rogorc poemidan vigebT, vaxtangma es anderZi dawera saxelganTqmul 
maxvilze da gadasca Tamar mefes, romelmac daviT soslans gadahkida xmali, 
akakis TqmiT, Tamarma 28 weli imefa saxelovnad da pirnaTlad asrulebda 
didi winapris anderZs, Semdeg ki `anderZ-maxvili da wminda jvari~ samareSi 
Tan Caitana: 

`dRes is saflavi dakargulia!
ver migvignia wminda-samare
da masTan erTad `xmali~ da `jvari~
saqarTveloze sxiv-momfinare!
magram Tqmuleba dagvrCa xalxuri:
is erTxel kidev gamoCndebao
da saqarTveloc axalis ZaliT
kidiT-kidemde gaaxldebao!..~ 

(wereTeli 1956:282)

mkiTxvels, albaT, gaaxsendeba ilias `bazaleTis tba~, romlis fskerze, 
akvanSi inaxeba qarTvelTa damcrobili dideba (Tamaris mier Casvenebuli) da 
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elian gmirs, romelmac akvani unda amoiRos. akakis poemis mixedviT, saqarT-
velom dakarga Zveli dideba (`ver migvignia wminda samare~),  masTan erTad da-
karga rwmena (`jvari~) da brZolis unaric (`xmali~), Tumca, darCa xsovna di-
adi warsulisa da `xalxuri Tqmuleba~, rom saqarTvelo kvlavac daibrunebs 
dakargul didebas. swored amis Sesaxeb xmaSewyobilad amxneveben vaxtang da 
Tamar saqarTvelos da mouwodeben, sisxli Secvalon ofliT, radgan qveyana 
axla omiT verafers gaxdeba, xsnis sxva gza unda veZioT, raTa msoflio fer-
xulSi CavebaT da amitomac saWiroa Tavisuflebis sayovelTao devizis _ 
`Zmoba, erToba Tavisufleba~ _ gaziareba da poemac saqarTvelosadmi imediani 
mowodebiT mTavrdeba:

`aRsdeg gmirT-gmiro! nu gZinavs!
gamoaxile Tvalio!
dros Sesaferad warsulSi
Sen moxdili gaqvs valio!
axla dagidga sul sxva dro,
amaRlebuli SromiTo
da sisxli oflad Sescvale,
veras gaxdebi omiTo!..
mas miekedle, vinc xeli
gamogiSviros Zmurado!
Casdeg msoflios ferxulSi,
Caebi mamacurado!
da miT msoflio trapezze
Senc Seitane wvlilio!
aRsdeg gmirT-gmiro, nu gZinavs!
aRar Segferis Zilio!!.~

(wereTeli 1956:282-283)

es mowodeba da epiTeti, `gmirT-gmiro~, konkretulad saqarTvelos mi-
emarTeba. rogorc vxedavT, leqsis mixedviT, vaxtangi brZoliT aRwevs sawadels 
da ubrunebs qarTul eklesias damoukideblobas, poemaSi ki mefe msoflxedvas 
icvlis da xvdeba, rom yvela qveyana da misi patronic unda `eridebodes Seu-
Zlebelsa da SesaZlebi edvas xelzeda”. amrigad, mefe qveynis xsnis sxva gzas 
xedavs, es ki aris Tavdauzogavi Sroma da `Zmoba, erToba, siyvaruli!~ ideas, 
romelsac am periodSi Seqmnil bevr sxva leqsSic qadagebda akaki, amjerad 
didi vaxtangis meSveobiT umeorebs qarTvelebs da axsenebs, rom qveyanas 
yovel droSi arsebobis sxvadasxva wesi hqonda, eri miuwvdomels ar unda 
gamoedevnos, mxolod realursa da SesaZlebels unda daaxarjos erovnuli 
energia, radgan mwvervalze asvla erTbaSad SeuZlebelia. raoden sadReisoa 
akakis es Segoneba!

meore leqsi `...aRsdeg gmirT-gmiro~ xuTi strofisagan Sedgeba, igi 
uTariRoa, arsad gamoqveynebula, aqvs mxolod avtografi. erTi SexedviT, az-
robrivad TiTqos hgavs poemis bolo Tavs, romelic amave sityvebiT iwyeba: 
`aRsdeg gmirT-gmiro~, Tumca am ori teqstis idea gansxvavebulia. Tu poema 
konkretuli mowodebiT mTavrdeba, leqsSi _ akaki mtrebiT garemocul sam-
Soblos (rac ar unda ucnauri iyos) `leSsa da gvams~ adarebs, Semdeg ki isev 
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molodiniT Sehyurebs `Soreuli imedis cisartyelas~ (am metaforas Semoq-
medebis bolos ukve iSviaTad mimarTavda poeti). ai, es `nawyvetic~: 

`aRsdeg, gmirTgmiro, nu gZinavs,
mtrebi gexveva garsao,
rbilad giTxrian samares,
tkbilad gimReren zarsao.
da Sen ki gZinavs! — ver xedav
tkbilad bangSenasvamio,
veRarc guls xmarob, veRarc suls,
leSi gamxdarxar, gvamio.
magram guls mainc ar vitex,
mas vanacvaleb yvelaso,
sanamdis vxedav Soridan
imedis cisartyelaso.
gamoiRviZebs iseve
fxizelad, Zveleburado,
da mec Cems Cangurs Camovhkrav,
davmRereb Cemeburado:
aRsdeg, gmirTgmiro, nu gZinavs,
gamoaxile Tvalio,
SeisisxlxorceT — rac gakldesT,
mogelisT momavalio!~

(akakis fondi #83: f 63 r.)

amrigad, 1899 wliT daTariRebuli leqsiT `vaxtang gorgaslans~, 
romelic mis sicocxleSive gamoqveynda, poetma Tanamemamuleebs erTiani 
saqarTvelos warsuli dideba moagona da, alegoriulad, antioqiasa da sa-
berZneTis saxelis qveS ruseTi igulisxma. rasakvirvelia, vaxtang mefis mier 
qveynis damoukideblobis politika akakis TanamedroveTaTvis misabaZi da 
samagaliTo unda yofiliyo, magram poeti imasac SesaniSnavad xvdeboda, rom 
Tu maSin gamosavali iyo brZola, axla dro Seicvala da mterTan xmliT 
verafers gaxdebi,  miT ufro, erTmorwmune, `moyvare mterTan~, romelic 
gacilebiT ufro saSiSia, amitom saWiroa, amjerad brZolis sxva xerxs mi-
marTos qarTvelobam, xsnis sxva gza eZios. es ki isev Tavdauzogavi SromiTa 
da erTobiT miiRweva. ai, swored amas mixvdeba glexis gverdiT myofi mefe 
da amasve ubarebs STamomavlobas, rom xsna mxolod `Zmoba, erTobaSia~ da 
mxolod es aris Tavisuflebis sawindari. Tavisuflebis himnis es sityvebi 
srulad gamoxatavda poetis sawadels, amitomac leqsSi gamokveTili brZo-
lis idea poemaSi Sromis, erTobisa da siyvarulis ideam Caanacvla. qveynis 
xsnis gaxtangiseuli brZolis politika Sromam, erTobam, erovnul erTianoba-
ze damyarebulma siyvarulma unda Secvalos. es devizi akakis sicocxlis 
bolodroindel bevr leqsSi gvxvdeba. es aris qveynis xsnis erTaderTi gza 
da poemac xom swored amgvari mowodebiT mTavrdeba. 

poemis mixedviT, vaxtangis mier aRebuli kursi cxadia, ar asaxavs is-
toriul sinamdviles, magram, rogorc zemoT SevniSneT, akakis mizans sulac ar 
warmoadgens saqarTvelos istoriis ama Tu im movlenis zusti,  qronolo-
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giuri aRwera, misTvis umTavari ideis xorcSesxmaa, Sesabamisad, istoriuli 
anaqronizmi, romelsac sakmaod xSirad mimarTavda akaki, SemoqmedebiTi mxat-
vruli meTodia, romlis meSveobiT poeti mTavar ideas gamokveTda da mas 
araerTxel ubrundeboda, sxvaTa Soris, akakimde igive mxatvruli xerxi gamo-
iyena nikoloz baraTaSvilmac poemaSi `bedi qarTlisa~. poemis mixedviT, mefe 
erekle swored krwanisis omSi damarcxebis Semdeg iRebs gadawyvetilebas, 
rusTa ̀ brZensa da qvel xelmwifes ... misces memkvidreoba~. is qronologiuri 
Tanamimdevroba, rom `georgievskis traqtati~ (1783) win uZRoda krwanisis 
oms (1795), poemaSi daculi araa. cxadia, am SemTxvevaSic, es `istoriuli 
anaqronizmi~ baraTaSvils istoriuli faqtis ucodinrobiT namdvilad ar 
mosdis! konkretuli istoriuli movlenis amgvari `interpretacia~ mkiTx-
vels teqstis sxvadasxvagvari recefciis saSualebas aZlevs. am mxatvruli 
xerxiT baraTaSvils SesaZloa, swored imisi miniSneba undoda, Tu ramdenad 
swori iyo erekles arCevani da rogor `daexmara~ saqarTvelos `megobrobis 
xelSekrulebiT~ daZmobilebuli ruseTi. am sakiTxis Sesaxeb literatu-
raTmcodneobaSi sxva, aranakleb saintereso mosazrebebic arsebobs (asaTiani 
1986:82).

maSasadame, Tu Cveni msjeloba sarwmunoa, yovelive zemoTqmulidan gamom-
dinare, vaxtang gorgaslisadmi miZRvnili leqsebisa da poemis SemoqmedebiTi 
istoria ase warmogvidgeba: akakim qarTvelTa saTayvano mefes 1886 wels jer 
miuZRvna leqsi saTauriT; `gorgaslanis simRera~, Semdeg, 1899 wels, akaki 
kvlav miubrunda gorgaslis Temas da vrceli leqsi, saTauriT `vaxtang 
gorgaslans~ gamoaqveyna `akakis krebulSi~ (#5). amis Semdeg ki man dawera 
poema `gorgaslani~, romelic 1912 wels gamocemul akakis `Cemi nawerebis~ 
I wignSi Sevida.

maSasadame, SegviZlia davaskvnaT, rom leqsi `vaxtang gorgaslans~ nam-
dvilad ar aris poema `gorgaslanis~ nawyveti, igi damoukidebeli leqsia da 
calke unda daibeWdos Sesabamis tomSi, rac Seexeba usaTauro leqss `..aR-
sdeg gmirT-gmiro~, Cveni azriT, isic damoukidebeli nawarmoebia, gamomdinare 
misi gansxvavebuli ideidan, savaraudod, SesaZloa, igi poemaze ufro adre 
iyos dawerili, amitom mas farTo TariRi _ 1912 wlamde _ unda mivceT. is 
faqti, rom poetma igi calke leqsad ar, an ver gamoaqveyna, vfiqrobT, Zneli 
asaxsneli ar unda iyos. mizezi amisi Tavdapirvelad, albaT, cenzura iyo, si-
cocxlis bolos ki, akakim mkveTrad Seicvala Sexeduleba saqarTvelos xsnis 
ideis Sesaxeb da leqsis es varianti aRar dabeWda, Tumca miuxedavad yve-
lafrisa, savsebiT SesaZlebelia, aRniSnuli leqsi damoukidebel nawarmoebad 
miviCnioT, radgan idea gamokveTilia da saTqmeli dasrulebulia. 
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Juli Gabodze

Historical Anachronism and Self-Repetition
(towards defining the place of some of Akaki’s poems)

Summary

Keywords: Akaki, Gorgasali, artistic method, passage.

A historical theme occupies an exceptional place in Akaki’s creative activity. 
Perhaps it is difficult to find elsewhere so many historical, mythological or folk 
heroes as they occur in Akaki’s creative works. Akaki even devoted some of his works 
particularly to them: Tornike Eristavi, Patara Kakhi, Bagrat the Great, Tamar the Sly, 
Natela, Vakhtang Gorgasali, Bashi-Achuki, Andrew the First Called, Saint Nino, Medea, 
and others the list of which will take us far. 

Particular interest to this subject matter is due to Akaki’s wish to remind the 
Georgians “who we have been”, “what we are today” and what path we must choose 
in future. To highlight the main idea in some cases he even breaks the chronological 
frames of the events for which he was even blamed for ignorance of history. In 1897 in 
journal “Kvali” #32 in anonym review Giorgi Tsereteli labeled the events rendered in 
the poem Natela as “historical anachronism”.  However, it should be mentioned that for 
emphasizing the main idea Akaki was more interested in figurative link between reality 
and imagination than in detailed chronological observance of the events. Moreover, the 
poet sometimes did not avoid repetitions, offered the readers his thoughts using various 
genre forms: in verse, prose, dramatic plays, satirical articles, fables and publicist 
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letters.
In our opinion, the so-called historical anachronism, self-repetition and 

presentation of the idea through various genre works are artistic methods by which 
the poet emphasized the central idea to which he returned over and over again. An 
analogy was drawn with Baratashvili’s poem The Fate of Georgia, in which historical 
anachronism can be found.

It is still undefined the place of two verses “To Vakhtang Gorgaslan” and 
untitled “…raise the hero of heroes” which are considered the extracts from the poem 
Gorgaslani by Iosif Grishashvili who published them in the section of variants and 
extracts in the volumes of the poem (Akaki, 1940 and Akaki, 1956: 351, 352).

In 1886 Akaki devoted a poem to the King Vakhtang entitled “The Song of 
Gorgaslan”. In 1899 Akaki again returned to the theme of Gorgasali, and published 
an extended verse under the title “To Vakhtang Gorgaslan” in “Akaki’s Collection 
(#5). After this, he wrote the poem “Gorgaslani”, which was published in the book I of 
Akaki’s My Writings published in 1912. 

This work surveys the directions of plot and idea of the mentioned verses and 
poems. Conclusion was made that variational differences existing between them were 
caused by changing attitudes in poet’s world outlook. On this basis it is concluded that 
the poem “To Vakhtang Gorgaslan” is definitely not an extract from Gorgaslani’s poem. 
It is an independent verse and must be published separately in appropriate volume. The 
second verse (“Raise the hero of heroes!”) is also an independent work. Proceeding 
from its different ideas it can be supposed to be written earlier than poem, therefore it 
should be granted wide date – before 1912.
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Tamaz Cxenkeli

yovelTa ganmkiTxveli Jami

(sargis caiSvili)

sargis caiSvili, rogorc Zvelni ityodnen, qveynieri kaci iyo, am 
soflis kaci. mas uyvarda Tavisi ojaxi, Tavisi sofeli, Tavisi naTesavebi da 
megobrebi, Tavisi saqme. pirveloba da Tavkacobac uyvarda da amis Zalac 
Seswevda. magram bevrisTvis ucnobia,  Tu rogor icoda man sxvaze zrunva, 
xelis gamarTva,  mxarSi amodgoma da Tavdadeba ara marto m a x l o b-   
l i s a T v i s, aramed SoreulisaTvisac, iseTi kacisaTvis, romelic 
SemTxveviT Seyria da Seyvarebia.

Tavisi xangrZlivi mecnierul-literaturuli moRvaweobis miuxeda-
vad, eqstraversiuli bunebis pirovnebad iyo cnobili, da am STabeWdilebas 
garkveuli safuZveli hqonda: studentobisas kriviT iyo gatacebuli, si-
WabukeSi saxelganTqmul mTamsvlels, am saqmeSi Tavis ganuyrel megobarTan 
jumber meZmariaSvilTan erTad, didi saxeli hqonda moxveWili. Mmomlxeni iyo, 
sadac unda yofiliyo _ marjve sityvis mTqmeli, xelgaSlili maspinZeli da 
guliTadi megobari. Tavisi jiSianobiTac gamoirCeoda: aTleturi aRnagobis 
kaci iyo, lamazi da tanadi, gaubzaravi sulis patroni, ris gamoc siymawvile-
Si antikur bavSvs veZaxdiT (`antiuri gza airCie morwmune bavSvo~).

arc axalgazrdobaSi da arc Semdeg, sul bolo dReebamde, ar sCveoda 
amikoSonoba, sentimenturi daCivleba, Tavis satkivarze laparaki. amitom bev-
risaTvis gamoucnobi rCeboda misi Sinagani bunebis zogi Rrmad intimuri mxa-
re,  rasac Zalze iSviaTad Tu gaamJRavnebda. me minda vTqva,  rom am Zlieri 
niSatis kacma, swored imitom rom Zlieri iyo, sulis unazesi gamovlineba 
icoda... oTxi wlis win zafxulSi damireka, visaubreT da moulodnelad,  
mcire pauzis Semdeg miTxra, _ Caiwere! _ da telefoniT gamando es leqsi, 
leqsi-anderZi,  razec Semdegi Sexvedrebisas arc erTs sityva ar dagviZravs. 
am leqss tabu edo, radgan am dRisTvis iyo dawerili,  amitom eZRvneba Zes.

ai, es leqsic.

vuZRvni Cems Zes

usasrulo welTa msvlelobaSi Cven erTni viyaviT,
erTarsebad SenivTebulni,
da am ucnob tvirTs
aseTi sijiutiT ezidebodnen Cveni winaprebi.

da iqneb marTla brali mimiZRvis,
rom dagaswari iotis wamisad,
rom marto movwydi maradisobas
da wuTisoflis dRis sinaTle adre vixile.

memoria
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da axla Cven TiTqos ucxoni varT,
warmavlobis undobari zRude gvaSorebs.
sakuTar naWuWSi gamomwyvdeulT
aRarc gvesmis erTmaneTis xma,
TiTqos erTad ar moviltvodiT saukuneTa siRrmidan...

raRa aRadgens aw darRveul sulTa kavSirs?
ra gadalaxavs ulmobel sazRvars,
Tu ara isev uJamo Jami _ 
yovlis SemZle maradisoba,
erTarsebad kvlav miqcevis garduvaloba!

saSinelia, magram marTali Tqva, marTali Tqva Tavisi megobrebis mimar-
Tac: `raRa aRadgens aw darRveul sulTa kavSirs? ra gadalaxavs ulmobel 
sazRvars, Tu ara isev uJamo Jami _ yovlis SemZle maradisoba~...

* * *
erTxel, studentobisas, sargisma mamamisis oTaxSi Semiyvana; raRac unda 

eCvenebina: patara oTaxi iyo, dasavleTisken gaWrili fanjriT. wignis Taro-
ebisgan daukavebeli kedlebi suraTebiT iyo dafaruli, Cveni marad Rirssax-
sovari adamianebis suraTebiT. Ggvian gavicnobiere: es iyo Zveleburi yaidis 
qarTveli moRvawis samuSao oTaxi, iseTi moRvawisa, romlis upirveles niSans 
did winaparTa Tayvaniscema da erTguleba gamoarCevda. solomon caiSvili 
maT kvalSi Camdgari kaci iyo: upretenzio mkvlevari da mamuliSvili, SesaZ-
loa amis gamoc, mas piradi megobroba akavSirebda Tedo saxokiasTan,  romelic 
me da sargisis sxva megobrebsac araerTxel gvinaxavs solomon caiSvilis 
ojaxSi.

Cveni siWabukis gariJraJze aq xSirad imarTeboda wveulebani, sadac 
Tavs iyrida Tbiliseli Wabukebis erTi wre. zogjer aq gamoCndeboda qar-
Tuli CoxiT da qamar-xanjliT gamowyobili lamazi, brge berikaci iliko 
jayeli. sufras TiTqmis yovelTvis amSvenebda Tamarika erisTavi Tavisi 
momxiblavi garegnobiTa da utkbilesi simRerebiT, Tumca Cven `sakuTari~ 
momReralic gvyavda, Temo nacvliSvili, romelmac swored im xanebSi Seq-
mna cnobili simRera ana kalandaZis leqsze. Ggitaris akompanementze aq 
galaktionis da sargisis megobari poetebis leqsebic iTqmeboda da zogjer 
mcire sufra axalgazrdul simpoziums emsgavseboda. Mmaxsovs, erTxel batoni 
solomoni, romelic Tavisi TandaswrebiT ar gvanebivrebda, CvenTan Semovida da 
gviTxra: Tu metyviT, ymawvilebo, romelma qarTvelma mefem ipovna didi ganZio. 
oci wlis moqeife biWebisTvis, im drois kvalobaze, es kiTxva maincdamainc 
iol gamocanas ar warmoadgenda. Mmagram erT-erTma Cvenganma ixsna sufris 
Rirseba.

es kaci samocisac ar iyo, rom gardaicvala. Cven ukve gadavlaxeT es 
asaki, ra Tqma unda, maSin ar vTvlidiT, rom is axalgazrda iyo. `mama~ ara-
sodes ar aris SvilebisTvis `axalgazrda~. mis kubos rom mivyvebodi,  Cemda 
gasaocrad wynari, ucnauri galoba momesma. es iyo tradiciuli megruli 
galoba,  romliTac mas ukanasknel gzaze acilebdnen Tanasofleli mandilos-
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nebi... axla, roca vixseneb am ojaxSi gatarebul siWabukis dReebs,  magondeba 
rogor vnaxe erTxel Tavis oTaxSi fanjarasTan mdgari solomon caiSvili, 
romelic dasavleTis dafions gahyurebda. iqneb maSin is igonebda Tavis 
sofels, caiSis SesaniSnav eklesias, sadac misi mama-papani ganisvenebdnen. Dda 
bavSvobis im pirvel STagonebas, romelmac igi Tavisi sulieri winaprebis 
erTgul megzurad aqcia.

* * *
mikvirs, sargisi cocxalTa Soris rom aRar aris, imdenad savse iyo 

sicocxliT,  qmediTi ZalebiT da energiiT. saimedo kaci iyo yvelasTvis, 
CemTvisac. misi dauRalavi aqtiuroba cxovrebis yvela sferoSi zogjer 
maRizianebda. magram gayuCebac icoda. gayuCdeboda raRacnairad. da megob-
rul sufraze xandaxan sityvaSi sakuTari Tavis mimarT sevdian yvedrebas 
gamourevda. kai xnis winaT kaxeTis gzaze xelmarcxniv patara serze nangrevs 
rom CavuareT, xalisiani saubris Semdeg, moulodnelad miTxra: rom movkvdebi, 
aq dammarxeTo. da gayuCda. aseT `lirizms~ iSviaTad gamourevda, magram 
vicodi,  rom gulis siRrmeSi aseTi iyo. am laR da xalisian kacs bevri 
elda dascemia Tavs: SinaurTa sikvdili, mere _ sruliad moulodnelad _ 
infarqti. ver egueboda amas. Aar imCnevda,  viTom araferi momxdariyos. Dda 
gareSe kacic verafers Seatyobda.

iseT nadimze, sadac saqarTvelos sadRegrZelo uazrod Seismeboda,  rep-
likas isroda: hoi, qarTvelno, namdvil kaxelno, da am inversiaSi mZafri 
ironia iyo gareuli. es misi mudmivi reaqcia iyo. TviTon kargad icnobda 
saqarTvelos. davlili hqonda misi yvela regioni da yvelgan Sinaurad 
grZnobda Tavs. Ggasaocebeli is iyo, rom specifikuri frazeologiac hqonda 
SeTvisebuli, rasac amer-imeris sxvadasxva kuTxeSi yofnisas saubarSi buneb-
rivad CaurTavda xolme ise, rom iqauri gegoneboda.

sargisTan erTad mravalgvar situaciaSi movxvedrilvar da saintereso 
ramec minaxavs. erTxel, zafxulSi, Cveni megobris damiane alanias (misi Tana-
soflelis) mamis ormocze wavediT Cemi manqaniT. lixs rom gavcdiT,  TviTon 
miujda saWes da Tumca sul mamtyunebda Cqara dagyavs manqanao, swored am 
siCqaris gamo gagvaCera inspeqtorma. sabuTebs rom misinjavda, uceb mkiTxa: 
Seni sabuTebi rad minda, mZRoli movideso. sargisi ukve modioda. masac gaus-
inja sabuTebi:  oh,  akademikosi yofilxaro da gakvirvebulma me Semomxeda: 
ki, asea, Sofrebad akademikosebi amyavs-meTqi. vicineT. vuTxariT visTanac 
mivdiodiT da gagviSva.

alvanSi mis naTlulebTan, cixeliSvilebTan yofnisas cxrakaras ek-
lesia movinaxuleT. kedlis mxatvroba gvian ganaxlebuli Canda, mkafio 
da fersavse iyo. sakurTxevlis zemo nawilSi asomTavrul `dons~ movkari 
Tvali. Ees iyo dionise areopagelis da mis gverdiT (Tu ar vcdebi) maqsi-Ees iyo dionise areopagelis da mis gverdiT (Tu ar vcdebi) maqsi-
me aRmsareblisa da ioane damaskelis freska. TviTon sargiss taZris bnel 
nawilSi wmida sargisis freska enaxa, riTac didad gaxarebuli Canda:  wmin-
danis sexnia vyofilvaro.

xSirad mifiqria: Tu literaturaTmcodnes TviTon ara aqvs litera-
turuli niWis natamali, ra fasi unda hqondes nawarmoebis miseul analizs? 
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ukanasknel oriod aTwleulSi amerikisa da evropis mwerlebis umetesoba 
humanitaruli dargebis specialistebis wreebidan yofila Turme gamosuli. 
es rom wavikiTxe – ar gamkvirvebia. swavluli, romelsac ZaluZs `empiriuli 
kretinizmis~ gadalaxva, TviTon imsWvaleba im dargis suliT, risi mcodne da 
mkvlevaricaa. gasagebi mizezebis gamo, CvenSi es SeiZleba ufro mkveTrad ga-
movlindes. Dda Tumca leqsis dawera ar niSnavs poeziis Seqmnas,  miT umetes, 
Zneli warmosadgenia,  poeziis mkvlevarma leqsis dawera ver SeZlos, Tu is 
niWiT cxebuli specialisti da daxvewili kulturis kacia. ufrosi Taobi-
dan kona gigineiSvilis SesaniSnavi leqsi wamikiTxavs, valerian gafrindaS-
vilis stilSi dawerili (es poeti hyvarebia baton konas). axalgazrdobaSi 
karg leqsebs werdnen guram asaTiani da Tengiz buaCiZe. axlaxan leqsuri 
Targmanebi gamoaqveynes irakli surgulaZem da rezo siraZem.

1976 wels, Semodgomis erT mSvenier dRes sargisTan var. is Tavis magi-
das uzis. vabolebT. leqsi minda wagikiTxo, _ meubneba. ra leqsi, visi? erTi 
samxreTamerikeli poetis leqsi vTargmneo. mouTmenlobam Semi pyro. leqsi 
Targmne? Mmidi, gismen!... pirvelive striqonebidan daveWvdi, mere `karavi~ rom 
axsena, es eWvi gamimtkicda,  leqsi rom daamTavra ukve sruliad darwmune-
bulma Sevutie: Seni leqsia, nu mabiTureb!

zogjer magondeba im wuTSi misi odnav gaocebuli da Cafiqrebuli 
saxe. Aar makvirvebs, kargi leqsi rom dawera. ufro is aris sakvirveli,  ase 
zustad rom gamoxata Tavisi saTqmeli, mokvdavi kacis gulSi davanebuli 
maradiuli kacis saTqmeli...

oTaxs awveba Ramis nisli
da simZimili,
aw marto STenils aRar mtovebs
Cumi tkivili.
yovelT mmusvreli, naRvliani
dReebis wyeba
moiwevs Cemken Semparavad, 
viT nacvalgeba...
iqneb piriqiT, me daviZar,
davgme karavi, 
naRvlian dReebs vegebebi
fiqriT mzaraviT. B
bneli ki modis usasrulod
JamT ubrunveli, 
arsTa yovelTa ganmkiTxveli
da damTrgunveli.

P.S. ukanasknelad rom vnaxe, kargad gamoiyureboda. Tavis avadmyofobaze 
sityva ar dauZravs. `raindis~ etimologiaze laparakobda. gviandeli sityva 
ariso. raRac sabuTisTvis miegno. giulim da sargisma gamomaciles. ukve 
kibeze Cavdiodi, rom CamomZaxa: guram rCeuliSvilze mogonebas rom dampirdi, 
erT kviraSi momitaneo. es iyo CemTvis Tqmuli ukanaskneli sityva.

          
1993 weli.

Tamaz Cxenkeli
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Zveli saqarTvelos did moRvaweTa Soris vaxtang meeqvse erT-erTi 
yvelaze tragikuli figuraa.

bunebam igi talantiT, gonierebiTa da saqveyno saqmisaTvis agrerigad 
saWiro energiiT uxvad daajildova. `qveynis ufrosi avis damSleli xams 
da amad davSver~, werda igi Tavis erT naSromSi da, marTlac, zemoCamoTvlil 
Rirsebebs amSvenebda samagaliTo zneobrivi sispetake da Tavis droisaTvis 
amaRlebuli idealebisaken swrafva.

magram mkacri istoriuli sinamdvile (Tu gnebavT, bedis ironia) yovel 
fexis nabijze amsxvrevda poetis keTilSobilur zraxvebs. isini ki pirvel 
rigSi isev da isev mSobliuri qveynis sakeTildReod iyo mimarTuli. `Cemi 
Wiri qvas hqoneboda daadnobda, Cemi fiqri da naRveli zRvis alags aavsebda~, 
_ naTqvamia mis erT cnobil anderZSi. man pirad cxovrebaSi iwvnia bedis dar-
tymebis ulmobeloba, Tumca, rogorc es suliT Zlier pirovnebaT axasiaTebT, 
bolomde SeinarCuna Seudrekeli neba da erTxelve dasaxuli idealebisadmi 
erTguleba.

magram yvelaze did umadurobas Cven maSin viCenT, roca ama Tu im 
moRvawis Sefasebisas Zalze konkretuli SedegebiT vifarglebiT da ar viT-
valiswinebT ufro farTo masStabis istoriul movlenebs. mTavaria ara 
calkeuli epizoduri marcxi, aramed momavlisaken mimarTuli istoriuli 
alRo, romelic SeWirvebaSi myofi qveynisaTvis swor istoriul perspeqtivas 
saxavs.

swored am tipis moRvawea vaxtang meeqvse da aseTive kriteriumiT unda 
mivudgeT misi didi saqmianobis Sefasebasac.

politikur asparezze vaxtang meeqvse urTulesi dilemis winaSe aRmoC-
nda. odesRac uZlieresi da maRali civilizaciis qveyana fizikuri da su-
lieri gadagvarebis mijnaze idga. Ees procesi yovlismomcveli Canda. faqtia 
isic, rom Cveni eris kulturuli done am xanebSi Zalze daqveiTda, xolo 
Semoqmedebis keraSi cecxli odnavRa Rvioda. Sinagani tkivilebiT dasneule-
bul qveyanas, romelic daviT guramiSvilma ukuRmarTad gadaxnul mindors 
Seadara, gzas uxSobda mZime politikuri garemocva.

xsnis gza saZiebeli da mosaCxreki iyo.
aseT rTul viTarebaSi vaxtang meeqvses gansakuTrebuli misiis Sesru-

leba xvda wilad. Ggonier meTaurs garja ar dauklia, rom erovnuli kata-
strofisagan exsna Tavisi qveyana. Ffaqtia, rom `sinaTlis sxivis~ maZiebelTa 
Soris vaxtangma erT-erTma pirvelTaganma scada saSineli ukunis garRveva. 
Amisi daviwyeba didi usamarTloba iqneboda.

arCevani swori da perspeqtiuli iyo. Mmahmadianuri garemocva, kerZod, 
ki sparseTisa da TurqeTis (romlebic Tavis mxrivac politikursa da kul-
turul CixSi iyvnen moqceulni) damTrgunveli zegavlena daRupvas uqadda 
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qveyanas. vaxtangma kursi axali civilizaciis qveynebze aiRo, Tumca es gzac 
Znelad savali da ekliani aRmoCnda.

dasavleT evropasTan realuri kavSiris Zieba im xanad naadrevi gamod-
ga (sakmarisia aq gavixsenoT vaxtangisave TaosnobiT sulxan-sabas evropaSi 
diplomatiuri mogzaurobis Sedegebi), magram es nabijebi unda gadadgmuliyo 
da vaxtangma gadadga kidec. Tu politikurad es ltolva maSin marcxiT 
damTavrda, kulturis TvalsazrisiT man mainc nayofi gamoiRo, ramac Tavisi 
kvali daamCnia vaxtangisa da mis TanamebrZolTa Semdgom kulturul-saganma-
naTleblo moRvaweobas.

sruliad bunebrivia, rom amis Semdgom vaxtangma uSualo winamorbedTa 
msgavsad (Teimurazi, arCili) bolos da bolos realur mokavSire Zalad 
isev da isev erTmorwmune ruseTi miiCnia da, rogorc cnobilia, amis Semdeg 
qveynis meTauris politikuri nabijebi niadag aqeTken iyo mimarTuli.

yoveli axali nabiji, es istoriuli WeSmaritebaa, yovelTvis garkveul 
riskTanaa dakavSirebuli. vaxtangic gabedulad wavida am riskze. wminda 
giorgiviT igi ganrisxebul veSapTa (guramiSvilis metaforaa) pirispir 
aRmoCnda.

msoflio politikur ZalTa gadaadgilebam ruseTsa da mis saxelovan 
meTaurs, petre pirvels, imjerad xeli aaRebina aRmosavleTis problemebze, 
romelTac vaxtangi sakuTari qveynis interesebsac ukavSirebda.

marcxi garduvali iyo, Tumca vaxtangi mainc imedianad Sescqeroda mo-
mavals. amiT unda aixsnas mravalricxovani amaliT ruseTSi gadasvla, raTa 
erToblivi ZaliT kvlav Semoebrunebina Cveni qveynis istoriis Carxi.

CvenTvis amJamad kargad cnobilma faqtorebma frTebi Seakveca vaxtan-
gis zraxvebs da misi piradi cxovrebac tragikulad dasrulda. politikur 
asparezs Camocilebulma didma mamuliSvilma Soreul astraxanSi hpova sa-
mudamo gansasvenebeli.

magram arc am SemTxvevaSi unda daviviwyoT mTavari. vaxtangis politi-
kuri orientacia ucTomeli gamodga, rac saqarTvelos istoriulma cxovrebam 
sabolood daadastura.

magram rac iTqva, vaxtangisa da mis TanamebrZolTa moRvaweobis mainc 
erTi mxarea. maT kargad hqondaT Segnebuli UumTavresi ram: oden gareSe Za-
lebze dayrdnobiT erovnuli aRorZineba imTaviTvea ganwiruli. 

aRorZineba cxovrebis yvela sferos unda Sexeboda da TanamedroveTa 
TvalSi yvela am saqmianobis moTaved vaxtangi iyo miCneuli. Ees rom asea, 
amaze metyvelebs amave xanebSi Seqmnili erTi leqsi (igi givi TumaniSvils 
miewereba), romelic vaxtangis epitafiis saxeliTaa cnobili. leqsSi, rome-
lic Cven daviT aRmaSeneblis cnobil epitafias gvagonebs, amomwuravad aris 
daxasiaTebuli vaxtang meeqvsis moRvaweobis mravalmxrivoba.

gasagebi mizezebis gamo, aRorZinebisaken mimarTuli saqmianoba, uwinares, 
sulieri kulturis sferos Seexo. vaxtangis garSemo Semokrebili erTi 
muWa swavlulTa SemarTeba, marTlac rom samagaliToa. Mmiuxedavad vaxtangis 
xanmokle mefobisa, Sedegebi gansacvifrebeli aRmoCnda. Aai, ra nayofi moaqvs 
erTsulovnebasa da dauokebel mizanswrafvas. Ees iseTi gakveTilia, romelic 
nimuSad gamoadgeba yvelas, vinc ki xalxis samsaxurs gaixdis sakuTari moR-
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vaweobis umaRles miznad.
sakmarisia aq davasaxeloT sulxan-sabas didebuli leqsikoni,  ro-

melsac vaxtangma ase moxdenili saxeli `sityvis kona~ uwoda. sulxan-sabam 
Rirseulad gaasrula saSviliSvilo saqme da Tavis xalxs uZvirfasesi 
saunje uanderZa. igi sanimuSoa ara mxolod unikaluri leqsikiT, rogorc 
amas marTebulad SeniSnavs arnold Ciqobava, aramed leqsikografiis zogadi 
sakiTxebis gagebis mixedviTac sabas leqsikoni ufro maRla dgas,  vidre 
imdroindeli franguli akademiuri saleqsikono Sromebi.

sulxan-saba marto ar yofila qarTul sityvasTan am Seupovari Wi-
dilis Jams. mas sagangebod aRvniSnav, radgan es iyo maSindeli epoqis swav-
lulTa muSaobis stili, sxvebTan erTad mas, pirvel rigSi, Sveloda da 
umSvenebda mxars misive mowafe da uaxloesi TanamSromeli vaxtang meeqvse, 
romelmac didi Rvawli dasdo leqsikonis srulyofis saqmes (gansakuTrebiT 
CvenSi Semosuli aRmosavluri leqsikis ganmartebaSi, ris ubadlo mcodnec 
vaxtangi iyo).

maSindel swavlulTa erovnuli Tvalsazrisis maRal doneze metyve-
lebs is faqtic, rom wored am dros sistemaSi iqna moyvanili qarTuli is-
toriografiis iseTi unikaluri Zegli, rogoricaa `qarTlis cxovreba~. vax-
tangis TaosnobiT momuSave swavlulTa komisiis damsaxurebaa ara mxolod 
is, rom `axal qarTlis cxovrebaSi~, rogorc SemdegSi ewoda maT namuSevars, 
saqarTvelos istoria motanilia uaxloes xanebamde, aramed Zveli teqstebis 
damuSavebis dros mkacri mecnieruli meTodebis momarjveba. muSaoba warmoeb-
da wyaroTa Seswavla-Sejerebis safuZvelze,  marTlac,  amJamad garkveulia, 
rom `axal qarTlis cxovrebaSi~ Sematebuli da aRdgenili yoveli epizodi 
damyarebulia Zvel qarTul istoriografiul wyaroebze,  romlebic maT mi-
erve iyo moZiebuli da gamovlenili.

rasakvirvelia, unda vivaraudoT isic, rom vaxtangisave STagonebiT Ses-
rulda misive vaJis vaxuStis grandiozuli istoriografiuli naSromi `aR-
wera samefosa saqarTveloisa~, romelic, sulxan-sabas leqsikonis msgavsad, 
qarTuli mecnieruli azris umaRlesi gamoxatulebaa.

vaxtangis moRvaweobis did erovnul masStabze miuTiTebs mis mier 
saqarTveloSi pirveli stambis daarseba (dRes kargad aris cnobili, Tu ra 
brZolisa da sisxlis fasi dajda am saqmis bolomde gasruleba). SeiZleba 
yvelam ar icodes es faqti, rom mTel axlo aRmosavleTSi (maT Soris, iseT 
did qveyanaSi, rogoric sparseTia) im xanad es iyo pirveli dazguri stamba, 
rac TavisTavad adasturebs qarTuli kulturis dawinaurebisaTvis vaxtangis 
zrunvis xasiaTs.

vaxtangis stambaSi daibeWda bevri unikaluri wigni, romelTagan didi 
nawili saswavlo-aRmzrdelobiTi daniSnulebisa iyo. pirveli qarTuli stam-
bis mniSvnelobas ganuzomlad zrdis is faqti, rom aq pirvelad beWdurad 
gamoqveynda qarTuli poeturi kulturis gvirgvini, SoTa rusTavelis uk-
vdavi `vefxistyaosani~.

vaxtangs Rrmad esmoda am nabijis pasuxismgebloba (manamde, rogorc 
cnobilia, `vefxistyaosani~ xelnawerebis saxiT vrceldeboda) da yvelaferi 
iRona, raTa rogorc mxatvrulad, ise mecnieruli TvalsazrisiT wigni Sesa-
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fer doneze gamosuliyo.
mecnierebis dRevandel etapze garkveulia vaxtangiseuli `vefxistyaos-

nis~ ZiriTadi Taviseburebani. Ees aris poemis pirveli mecnierul-kritikuli 
gamocema (Editio princeps), xolo misma redaqtorma samarTlianad daimsaxura 
pirveli rusTvelologis sapatio saxeli.

marTalia, vaxtangs ar moucia `vefxistyaosnis~ teqstis istoriis ram-
denadme sruli suraTi da Semoifargla oden teqstis gamocemis amocanebiT, 
magram vimeoreb, misi es cda Tavis droisaTvis araCveulebrivad win gadad-
gmuli nabiji iyo, da, rogorc cnobilia, vaxtangis gamocemam SemdegSic Rrma 
kvali gaavlo `vefxistyaosnis~ teqstis Seswavlis saqmes. ufro metic, zog 
SemTxvevaSi momdevno gamocemaTa teqsti (gansakuTrebiT es iTqmis me-19 sa-
ukunis gamocemebze) Tavisi RirsebebiT verc ki Seedrebian pirveli rusTve-
lologis mier gamocemul `vefxistyaosnis teqsts (1712 wlis gamocemis 
aRdgenas didi amagi dasdo Cvenma saxelovanma mecnierma akaki SaniZem).

unikaluria vaxtangis naSromic (`Targmani pirveli wignisa amis `vef-
xistyaosnisa~), romelic man 1712 wlis `vefxistyaosnis miseul gamocemas 
daurTo. igi aq poemis Sesavlis rig mtkinveul sakiTxs exeba. gansakuTrebiT 
ki sayuradReboa mkvlevaris ideologiuri pozicia, romliTac `vefxistya-
osani~ warmodgenilia qristianul kulturaze dafuZnebul humanisturi da 
aRmzrdelobiTi mimarTulebis didebul poetur qmnilebad.

vaxtangma agreTve marjved gamoiyena sulxan-sabasTan erToblivi saleq-
sikono muSaobis didi gamocdileba da axsna poemis araerTi sacilobeli 
sityva. vaxtang meeqvsem amiT saTave daudo `vefxistyaosnis~ leqsikis Ses-
wavlas da mTeli mimdinareobanic ki Seqmna am mimarTulebiT.

dRes, roca kidev erTxel vaxsenebT didi mamuliSvilis ukvdav saqmeebs, 
SeuZlebelia ar aRiniSnos misi didi Rvawli qarTuli iuridiuli mecniere-
bis aRorZinebaSi, ris gamoc mas, aseve samarTlianad, vaxtang sjulmdeblis 
saxeli ewoda. cnobilia agreTve misi gataceba sabunebismetyvelo dargebiT. 
aqac igi, xSir SemTxvevaSi,  gaukvalavi gziT midioda.

mainc yvelaze mniSvnelovani is aris, rom am saqmianobis umTavresi 
niSani ganmanaTlebluri xasiaTisaa. gasagebia isic, Tu ra miznebs isaxavda 
igi. politikur brZolasTan erTad, vaxtangi, sulxan-saba da misi Tanameb-
rZolebi am gziT cdilobdnen istoriuli ukuRmarTobis gamo Cveni xalxis 
mTvlemare sulieri Zalebis aRorZinebas; damaxasiaTebelia isic, rom am did 
moRvaweobaSi isini farTo Tvalsazrisze idgnen. Zveli qarTuli klasikuri 
kulturis aTvisebasTan erTad, SeZlebisamebr iTvaliswinebdnen axali civi-
lizaciis qveynebis mdidar sulier gamocdilebas. amaze naTlad metyvelebs 
Sinaarsi da meTodebi im muSaobisa, romelTa Sesaxebac saubari iyo vaxtangis 
saganmanaTleblo moRvaweobis daxasiaTebis dros.

vaxtangi Cinebuli poeti da mTargmneli iyo. ilia WavWavaZe werda 
daviT guramiSvilze, rom `misi didaqtikuri poezia pirs ar Seircxvens 
Tund lukreciuss, vergiliussa da horaciusis didaqtikur poezias dauye-
neT pirispir~. Ees sruli WeSmaritebaa da Tu es asea, unda gavixsenoT, rom 
guramiSvils am dargSi hyavda uaxloesi winamorbedi da moZRvari vaxtang 
meeqvsis saxiT. rasakvirvelia, daviT guramiSvili poeturi ZaliT bevrad win 
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gaiWra, magram ubralo Sedarebac cxadyofs, Tu raoden aris igi davalebuli 
vaxtang meeqvsis amave xasiaTis poetur qmnilebaTagan. mainc,  am tipis leqsTa 
Soris Sedevrad unda CaiTvalos vaxtangis erTi Segoneba, romelic kacTa 
modgmis daniSnulebaze nikoloz baraTaSvilis `soflisTvis zrunvis~ Tval-
sazrisis uSualo winamorbedad gvevlineba:

kacma unda Tavis saqme yvela RvTiTa moivargos,

am sofelsa xeli hyaros, iqac bargi daibargos,

moyvareTa, amxanagTa Tavis rigiT rame argos,

saxelis xe saCrdiloblad wylisa pirsa same dargos.

vaxtangi saganmanaTleblo-aRmzrdelobiT miznebs umorCilebda ara mar-
to originaluri didaqtikuri xasiaTis poezias, aramed mTel Tavis saocrad 
nayofier mTargmnelobiT moRvaweobasac. Ddaufasebelia misi wvlili igav-
arakebis didebuli krebulis `qilila da damanas~ TargmanSi. vaxtangma 
umeTaura am saqmes da Tavis erT anderZSi am ZegliT daintereseba mxolod 
saganmanaTleblo miznebiT axsna: `raodenica saqarTveloSi anu araksa da 
anu igavsa, anu zepirsa munasibsa leqssa ityvian, ufrosi erTi amaSi sweria 
me es wigni xelad Semomivarda, vnaxe, rom iyo sitkboTi da sargoTi sruli, 
raodeni zRapris wignia, da anu msoflio swavlani arian, amisTana sargo da 
saamod sakiTxavi ar ipoeboda~.

amave miznebiT Targmna man sparsulidan didaqtikur-moralisturi xasi-
aTis Txzuleba ̀ yabus-name~ (qarTul TargmanSi ̀ amirnasariani~), xolo leqsad 
gaawyo rusulidan gadmoRebuli aseve damrigebluri xasiaTis `apovTegmata~, 
romelic vaxtangis `sibrZne malaRobelis~ saxeliTaa cnobili. 

vaxtang meeqvsis maRali poeturi talanti gansakuTrebiT gamosWvivis 
lirikul poemebSi, romelTac `salbunad gulisa~ da `satrfialoni~ ewodeba. 
xalasi poeturi grZnobebi maTSi zomierad aris Sezavebuli cxovrebaze 
brZnul dakvirvebebTan. faqtiurad aq avtoris sulieri biografiaa gadmoce-
muli da datvirTulia mZafri gancdebiT _ `davemone kaeSansa, sevda momxvda 
misTvis wamlad, melnad naRvels movixmareb, aRmovaweb gulsa kalmad~ (ar 
SeiZleba aq ar mogagondes akakis didebuli poeturi saxe: cremlSi milesavs 
naRveli da melnad is mixmaria~).

poeturi formis dauflebiT, grZnobaTa saocari dramatizmiT unikalu-
ria misi erTi elegiuri xasiaTis leqsi, romelic, yovelgvari gadaWarbebis 
gareSe, qarTuli poeziis WeSmarit Sedevrebs uswordeba.

rani da, movakani da, saxli da, kari, bani, da

gaTavda yovli werili, ani, bani da gani, da

viare yovli qveyana sigrZe da sivrce, gani, da,

vera vpove ra mis meti, davyare Zma da dani, da,

xorcsa mravali davakle, suls mivec iqi rjani, da,

vaÁ-vaÁ, msajes ubralod, ar momces me ajani, da!
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vaxtangma cxovrebis didi nawili ucxoobaSi gaatara da qarTul po-
eziaSi erT-erTma pirvelTaganma gamoxata samSoblosTan ganSorebis didi 
simZimili, iqneb egeve iyos mizezi mis poeziaSi ase mZlavri nakadis sa-
xiT gamovlenili bunebis grZnobisa. zemoT naxseneb TxzulebaSi `salbunad 
gulisa~ mSobliuri bunebis mSvenieri suraTebia gadmocemuli. sxvaTa Soris, 
niSandoblivia isic, rom swored vaxtangs ekuTvnis leqsi, romelSic aseve, 
ramdenadac vici, qarTul poeziaSi pirvelad, daxatulia Tbilisuri peizaJi: 
`ra sjobs maisSi tfilissa, vardi varskvlavebr esxasa, mwvaned Relavdes 
garemo, cis cvari masze esxasa~.

vaxtang meeqvsem versifikaciul Tu sxva poetur formaTa (igi,  magali-
Tad, qarTuli elegiuri leqsis erT-erTi fuZemdebelia aRorZinebis xanis 
lirikaSi) siaxleebTan erTad, saTave daudo mTel mimarTulebas am xanis 
poeziaSi. Mmas safuZvlad udevs Tvalsazrisi amaRlebul, sazeo siyvarulze. 
Ees aris swrafva uumaRlesisaken,  warmavalSi maradiulis Wvretisa,  empiri-
ulis ukan mistiuri planis gadmocemisaken. vaxtang meeqvse Rrmad morwmune 
poetia da TiTqmis yvela mis leqss msWvalavs amgvari ganwyobilebebi. es 
iyo sulier ZiebaTa erT-erTi saintereso cda da, rogorc cnobilia, am 
Tvalsazriss iziarebda,  aRorZinebis xanis sxva poetebs Tavi rom davaneboT, 
Zveli saqarTvelos iseTi didi Semoqmedi, rogoric iyo daviT gurmiSvili.

vaxtangis didi saxeli, avtoriteti Seuryveli darCa Semdgom Taobeb-
Sic. Tayvaniscemis es didi grZnoba mSvenivrad aris gadmocemuli im por-
tretSi, romelic vaxtang meeqvses miuZRvna grigol orbelianma:

aha, sjulisa wigniTa vaxtang sve-damwarebuli,

swavlis moyvare, mfarveli, goneba amaRlebuli!

ucxosa cis qveS martoobs misi saflavi oboli,

dautiravi CvenTagan, CvenTvis ki damiwebuli.

qarTveli xalxis cnobierebaSi samudamod aris aRbeWdili mravalWir-
naxuli mamuliSvilis didebuli saxe.

1975 weli.
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es moxseneba 2001 wels, qarTuli leqsis gamo-

Cenili mkvlevaris, akaki xinTibiZis, dabadebidan 80 

wlis aRsaniSnav sxdomaze wavikiTxe ivane javaxiSvi-

lis saxelobis Tbilisis saxelmwifo universitetSi. 

is jer arsad gamomiqveynebia da misi SemoTavazeba 

`sjanis~ am saiubileo nomrisTvis iman gadamawyvetina, 

rom batoni akaki 2000 wels daarsebuli am gamoce-

mis saredaqcio kolegiis wevri da yvelaze aqtiuri 

avtori iyo sicocxlis bolomde _ `sjanis~ arcerTi 

nomeri ar gamosula misi naSromis gareSe.

dae, `sjanis~ iubile qarTuli leqsmcodneobis 

am didi moamagis gaxsenebis sababic iyos.

l. b. 

levan bregaZe

daRlili striqoni

SeuZlebelia ar moixiblo poeturi teqstis batoni akaki xinTibiZis 
mier Sesrulebuli analiziT. is, rac uwinares yovlisa gvxiblavs misi kiTx-
visas,  aris mkvlevaris mier idumali kavSirebis aRmoCena-dadgena mxatvruli 
teqstis formiseul da azriseul doneebs Soris. aseTi analizis dros 
TviT yvelaze ufro formiseuli, TiTqosda poeturi azrisgan sruliad 
damoukidebeli elementebis gaSinaarsianeba xdeba, rac esTetikuri siamov-
nebis wyaroa. 

batoni akakis wignSi `versifikaciuli narkvevebi~, romelic 2000 wels 
gamoica, amgvari analizis mravali nimuSia. amjerad erT maTganze SevCerdebi. 
werilis saTauria `ilias natvra da imedi~. masSi gaanalizebulia ilia Wav-
WavaZis oTxstrofiani usaTauro leqsi, 1877 wels dawerili, romelic ase 
iwyeba: 

`aRarc natvra da aRarc imedia!.. 
yvela warxda... vai esreT STomilsa!
vai imas, visac Cemebr scemia
guls isari uimedo trfobisa!..~

da ase mTavrdeba:

`vina hkurnebs ukurnebelsa sensa
samudamod wawymedil imedisas?~

mkvlevaris yuradRebas es leqsi pirvel yovlisa imiT ipyrobs, rom mas-
Si avtoris sruli uimedobaa gamoxatuli, rac TiTqos moulodnelia iseTi 
SemoqmedebiTad da sazogadoebrivad aqtiuri pirovnebisagan, rogoric ilia 

gamoxmaureba,  recenzia
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WavWavaZea (gavixsenoT, rom aseve moulodneli da TiTqos sruliad uadgilo 
Cans eklesiastes unapiro pesimizmi bibliaSi).

batoni akaki wers:
`leqsis pirvelive striqonSi _ `aRarc natvra da aRarc imedia~ _ 

sabolood sasowarkveTili kacis xma ismis, rasac axangrZlivebs da aZlierebs 
a-s asonansi (...) _ 7 erTmaneTs midevnebuli Ria xmovani a, [sul ki] 8 ani 
11-xmovnian striqonSi~.

am uzomo pesimizmis mizezi (swored pesimizmisa da ara, ubralod, 
sevdis) samSoblo-qveynis mdgomareobaa. poeti TiTqos qalisadmi uimedo 
siyvarulis gamo miscemia sasowarkveTas, magram alegoria gamWvirvalea da 
nacnobi. da mainc, am mxriv rom araferi darCes saeWvo, mkvlevari Cinebul 
interteqstualur analizs gvTavazobs _ gansaxilav leqsTan Sesadareblad 
moixmobs adgilebs ilias sxva leqsebidan (`Cemo kargo qveyanav~, `kiTxva-
pasuxi~) da tician tabiZis leqsidanac ki.

araCveulebrivia am leqsis ritmis anu melodiis analizi SinaarsTan 
mimarTebiT. es sazomi _ muxambazuri poeziisTvis damaxasiaTebeli 11-marcvliani 
metri (4 / 4 / 3) _ ilias mxolod am leqsSi gamouyenebia (Teimuraz doiaSvi-
lis naSromidan `ilias leqsTwoba~ vgebulobT, rom am metris gamoyeneba po-
ets ̀ qarTvlis dedaSic~ daupirebia _ am sazomiT dauweria ̀ jaris simReris~ 
Tavdapirveli varianti, magram Semdeg xeli auRia masze da `jaris simRera~ 
dabalSairiT Seusrulebia). 

es metri, me-18 saukunidan mokidebuli, kargad cnobili sazomia qarTul 
poeziaSi, ase rom, ilias es leqsi (zaza SaTiriSvilis xatovani gamoTqma 
unda gamoviyeno) ̀ damZimebulia~ metruli mexsierebiT. mkvlevari ixsenebs am 
leqsis, Tu SeiZleba ase iTqvas, metrul winaprebs _ grigol orbelianisa da 
akaki wereTlis amave sazomiT Sesrulebul poetur teqstebs, da gansaxilav 
leqsTan maT SepirispirebiTs analizs gvTavazobs. 

Cinebulia naSromis is pasaJebi, sadac mkvlevari ilias leqsis ritmis 
siWreles, rac uaryofiT movlenad iyo miCneuli, leqsis azrobriv Sinaarss 
ukavSirebs da ase axdens mis reabilitacias.

vnaxoT mxolod erTi nimuSi:
`striqonis gansxvavebulma kadenciam _ `raRad aRsdeqi mkvdreTiT~ 

(5/2), masTan riTmiT SeuRlebul nawilTan _ `agre savse sikeTiT~ (4/3) 
kontaqti veRar daamyara, riTma dakoWlda: sikeTiT _ mkvdreTiT, magram 
marcvlis danaklisi iliam wina sityviT Seavso: `aRsdeqi mkvdreTiT _ si-
keTiT~. axla erTmaneTs daupirispirda ori aucilebloba: sityvis, rogorc 
damoukidebeli semantikuri erTeulis, ritmulad gamoyofisa (sityva gaix-
liCa) da riTmis silaburi gawonasworebisa. da es dapirispireba harmoniul 
mimarTebaSia strofis antinomiasTan (rac ufro sikeTiT savse xar, miT 
ufro ubeduri var)~.

rogorc vxedavT, harmonias mkvlevari aq formismieri disharmoniisa da 
SinaarsSi mocemuli disharmoniis TanxmobaSi xedavs. ori disharmonia aq im 
principiT gvaZlevs harmonias, ra principiTac ori minusis namravli iZleva 
pluss. es axali poetikis, axali esTetikis elementi gaxlavT.

ai es strofi mTlianad:

levan bregaZe
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`ax, rad gnaxe Sen Cems saubedurod?
raman Segqmna egre savse sikeTiT?
eha, gulo, erTxel dawynarebulo,
erTxel mkvdaro, raRad aRsdeqi mkvdreTiT?~.

aseve didi interesiT ikiTxeba is pasaJebi, sadac leqsi gaanalizebu-
lia riTmis, bgerweris, leqsikis doneebze... magram, rac am maRali Rirsebis 
mecnierul naSroms ramdenadme mxatvrul qmnilebasac amsgavsebs, gaxlavT 
misi finali, kerZod ki is daeWveba, romelsac skrupulozuri filologiuri 
analizis Semdeg gviziarebs mkvlevari _ diax, daeWveba, misiT aRZruli SekiTx-
vebi da maTze pasuxi.

wavikiTxoT es finali:
`magram leqsis es tragikuli paTosi mainc damaeWvebelia. iyo Tu 

ara `aRarc natvra da aRarc imedia~ qveynis maSindeli saerTo viTarebis 
realuri gamoxatuleba? xelovnurad xom ar amZimebs ilia suraTs, amuqebs 
ferebs, amZafrebs ganwyobilebebs, imis gamo, rom WeSmariti lirikis Zalas am 
gamZafrebaSi xedavs? paTetikuri SeZaxili xom ar aris _ `yvela warxda?~ 
rogor SevuTanxmoT ilias mebrZoli realizmi, misi imedis sxiviT ganaTebuli 
moRvaweoba lirikul aRsarebas _ samudamod warwymedili imedis Sesaxeb?

rogorc Cans, Tavis TavTan ganmartoebuli, Tavis gancdebSi CaRrmave-
buli adamianis wuTieri amoZaxili zusti miniSnebaa Seqmnili viTarebisa. 
Seusabamo anaqronizmad ar ismis _ `yvela warxda~. 1907 wlis 30 agvistos 
wiwamurTan gasrolilma tyviam sabolood daadastura 30 wlis winandeli 
warkveTa imedisa. 

da SerCa qarTul wyobilsityvaobas es daRlili striqoni, es mware 
amonakvnesi eris bedze dafiqrebuli didi kacisa. `aRarc natvra da aRarc 
imedia~.

Levan Bregadze

Exhausted Line

Summary

Keywords:  Akaki Khintibidze, essays on Versification.

In 2001 I made a presentation at Ivane Javakhishvili Tbilisi State University, at 
the meeting dedicated to the 80th birthday anniversary of the eminent Georgian verse 
researcher, Akaki Khintibidze. I have not published the report yet and my decision to 
offer it for publication in this jubilee volume of the journal “Sjani” was determined by 
the fact that Akaki Khintibidze was the member of the editorial board of the journal 
founded in 2000 and was one of its most active authors all his life – all the volumes of 
the journal “Sjani” contained his articles. 

Let the jubilee of “Sjani” serve in memory of this person who took great care of 
the journal.

The review analyzes the letter “Ilia’s Wish and Hope” being published in Ak. 
Khintibidze’s book “Essays onVersification”.

daRlili striqoni
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samecniero narkvevTa seria `literaturismcodneoba~

irma ratiani,  Janris Teoria, literaturis institutis gamomcemloba, 
Tbilisi, 2009.

rusudan canava, metafora, literaturis institutis gamomcemloba, Tbilisi, 
2009.

SoTa rusTavelis qarTuli literaturis institutma wamoiwyo metad 
saWiro litmcodneobiTi proeqtis realizeba: saqme exeba litmcodneobiT 
serias,  romelic xorcieldeba samecniero sagranto proeqtis farglebSi 
`literaturismcodneobiTi diskursi. Tanamedrove kvlevebi~ (donori or-
ganizacia rusTavelis fondi). seria literaturismcodneoba iTvaliswinebs 
am dargSi dagrovili codnis Tavmoyras mimoxilviT-deskrifciuli tipis 
samecniero narkvevebis formatSi da maT gamocemas. am seriiT ukve gamovida 
ori gzamkvlevis tipis samecniero narkvevi: i. ratianis `Janris Teoria~ da 
r. canavas `metafora~. dagegmilia am seriiT gamoices msgavsi tipis sxva 
samecniero narkvevebi, romlebic aseve aqtualur litmcodneobiT problema-
tikasa da literaturis Teoriis sakiTxebs mieZRvneba.

es proeqti ori TvalsazrisiT aris mniSvnelovani:
igi upirvelesyovlisa aris qarTul litmcodneobiT sinamdvileSi 1. 

literaturis Teoriis sferoSi arsebuli vakuumis Sevsebis cda, ramdena-
dac sabWoTa ideologiuri wnexis pirobebSi imTaviTve akrZaluli iyo ev-
ro-amerikuli aqtualuri litmcodneobiTi miRwevebisa da literaturis 
Teoriebis aTviseba da recefcia (mag. fsiqoanalizi, struqturalizmi, post-
struqturalizmi, literaturuli hermenevtika, recefciuli esTetika, axali 
istorizmi, miTologiuri kritika da sxv.). xolo aqtualur literaturis 
TeoriaTa recefciis gareSe, cxadia qarTuli litmcodneobiTi procesi ver 
ganviTardeba.

serias aqvs didaqtikuri datvirTva: am seriiT gamocemuli samecniero 2. 
narkvevebi upirvelesyovlisa orientirebulia umaRlesi saswavleblebis hu-
manitaruli fakultetebis studentebze, magistrantebsa da doqtorantebze 
da maTTvis Seasrulebs damatebiTi damxmare saxelmZRvaneloebis funqcias 
literaturis Teoriisa da litmcodneobiTi kursebis Seswavlis procesSi. 

* * *
saerTod Janris, rogorc erT-erTi umTavresi literaturuli katego-

riis problema Taviseburi aqilevsis quslia litmocdneobaSi, ramdenadac jer 
kidev antikuri xanidan moyolebuliDDdRevandlamde literaturul Janr(eb)ze 
uamravi urTierTgamomricxavi Teoriebi Seiqmna.Aam TvalsazrisiT sakmarisia 
vaxsenoT urTierTdapirispirebuli Janris Teoriebi, erTi mxriv, Janris an-
tikuri (aristoteleseuli) da neoklasikuri Teoriebi, xolo, meore mxriv, 
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fr. Slegelis mier ganviTarebuli romantizmis Janris Teoria. fr. Slegelma 
Camoayaliba postulati e. w. universaluri da progresuli poeziis (progres-
sive Universalpoesie) Sesaxeb, romlis Tanaxmadac mxatvrul teqstSi umaRlesi 
SemoqmedebiTi sinTezis safuZvelze Tavs iyris literaturis yvela Janri, 
rac, ra Tqma unda, upirispirdeba da ukuagdebs literaturuli teqstebis 
aristoteleseul mkacrad normirebul Janrul klasifikacias. Sesabamisad, 
fr. Slegelis mier SemoTavazebuli universaluri da progresuli poeziis 
postulati impliciturad Seicavs Janris kategoriis dekonstruqciisa da 
gauqmebis moTxovnas da eWvqveS ayenebs Janruli klasifikaciis aucileblo-
bas. Tumca romantikosebi Tavad afarToeben Janris kategoriaze warmodgenas, 
rodesac isini qmnian sruliad axali tipis mxatvrul teqstebs e. w. lite-
raturul zRaprebs (Kunstmärchen) da amgvarad afuZneben e. w. literatu-
ruli, anu mxatvruli zRaparis Janrs. amiT romantikosebma Janrze, rogorc 
literaturis ZiriTad saklasifikacio kategoriaze ufro farTo warmodge-
nas daudes saTave, rac dRevandlamde grZeldeba, rodesac literaturuli 
procesis sinamdvileSi aSkara xdeba axali literaturuli Janrebis gaCena, 
mag. antiutopiisa da fentezis literaturuli Janrebi. 

aqedan gamomdinare, dgeba Janris Teoriis SigniT raime universaluri 
kriteriumis SemuSavebis aucileblobis sakiTxi. am TvalsazrisiT, ra Tqma 
unda, efeqturia sosiuriseuli sinqronia-diaqroniis diqotomiuri modelis 
gamoyeneba, rac iTvaliswinebs swored Janris, rogorc klasifikaciis ganma-
xorcielebel zogad mocemulobad (sinqronia), da Janris, rogorc istoriul 
WrilSi arsebul literaturul kategoriad gaazrebas (diaqronia). 

i. ratianis samecniero narkvevSi `Janris Teoria~ Janris kategoriis 
definiciis sakiTxSi swored sinqronia-diaqroniis sinTezis moTxovnaa gacxa-
debuli (ix. Tavi Janris holistikuri Teoria), sadac avtori e. w. arqimedes 
spiralis analogiis mixedviT literaturuli Janris kategoriis gansazRvri-
sas gvTavazobs spiralur sqemas, romlis SigniT avtori gamoyofs sinqroniisa 
da diaqroniis sferoebs da asaxavs am modelTa urTierTgamomdinareobas, rac 
sakiTxis konceptualurad marTebul recefciad migvaCnia: 

`sfero 1 asaxavs Janrs, rogorc dadgenil, formirebul, pirobiTad gam-
yarebul konstruqcias, anu SeesabamebaGJanris gaazrebas sinqronul WrilSi. 
sfero 2 asaxavs Janrs, rogorc permanentulad qmnad sistemas, gansazRvruls 
istoriuli da kulturuli konteqstiT, anu Seesabameba Janris gaazrebas 
diaqroniul WrilSi. sinqronuli modeli stabiluri da myaria, marTalia, 
emorCileba garkveul cvalebadobas, magram _ iSviaTad da nela. diaqronuli 
modeli, gamomdinare misi specifikidan, mudmivi transformaciis pirobebSi 
imyofeba da Janris mexsierebisa da axali perspeqtivis dinamikur sinTezss 
warmoadgens. sinqronuli modeli mudmivad miiswrafvis diaqronuli mode-
lisaken da farTovdeba istoriul-kulturuli konteqstis mimarTulebiT. 
Tavis mxriv, diaqronuli modeli mudmivad miiswrafvis sinqronulisaken da 
viwrovdeba konkretuli Janruli maxasiaTeblebis mimarTulebiT. faseuli da 
Rirebuli am fleqsiur spiralur konstruqciaSi sinqronuli da diaqronu-
li modelebis kveTaa, rac gamoxatavs Janris gaazrebis ori gansxvavebuli 
rakursis kavSiris aucileblobasa da mudmivobas da grafikulad Seesabameba 

samecniero narkvevTa seria `literaturismcodneoba~
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Janris gaazrebis globalur, anu holistikur Teorias~ [gv. 59-60].
 samecniero narkvevSi detaluradaa mimoxiluli Janrze arsebuli 

Teoriebi moyolebuli antikuri xanidan vidre Tanamedroveobamde da moicavs 
Semdeg Tavebs: Janris antikuri Teoria, Janris renesansuli Teoria, Janris 
neoklasikuri Teoria, Janris Teoria romantizmis epoqaSi, Janris postroman-
tikuli Teoria, Janris Tanamedrove Teoriebi (b.kroCe, m. baxtini, i. lotmani,   
n. frai, formalistebi, praRis struqturalizmis warmomadgenlebi,  recefci-
uli esTetikis warmomadgenlebi). xolo naSromis bolo Tavia _ Janris 
holistikuri Teoria, sadac avtori konceptualurad marTebul midgomas 
gvTavazobs sinqronia-diaqroniis sinTezis principis safuZvelze literatu-
ruli Janris kategoriis mTlianobrivi (holistikuri) definiciis aucileb-
lobis Sesaxeb: 

`holistikuri Teoria moicavs da amTlianebs Janris determinaciis 
orive models: sinqronulsa da diaqronuls. sinqronuli modeli safuZ-
vlad edeba Janris etimologiur, tipologiur da semiotikur klasifikacias, 
anu Janris definicias Sidaliteraturul kanonzomierebebze dayrdnobiT. 
diaqronuli modeli axdens Janris, rogorc gamyarebuli konstruqciis sin-
Tezirebas konkretul garemo pirobebTan, adgens Janris adaptaciis xarisxs 
garkveul istoriul-kulturul konteqstTan, anu axorcielebs Janris defi-
nicias, gare, e. w. eqstraliteraturuli kanonzomierebebis gaTvaliswinebiT~ 
[gv. 60].  

mniSvnelovania, rom naSroms Tan erTvis terminTa ganmartebani (moicavs 
or gverds), rac uTuod xels Seuwyobs aqtualuri terminologiuri apara-
tis farTo damkvidrebas, rac, erTi mxriv, aucilebelia Tanamedrove litmcod-
neobiT processa da kvlevaSi konceptualurad marTebuli orientaciisaTvis, 
xolo meore mxriv, mas aqvs wminadad didaqtikuri datvirTva, raTa litera-
turis Teoriisa da litmcodneobis sakiTxebis Semswavleli studentoba im-
TaviTve gaecnos da alRo auRos aqtualur litmcodneobiT terminologias. 

* * *
litmcodneobaSi arsebobs sakiTxebi, romlebic TiTqosda damatebiT 

mecnierul gadamowmebas ar saWiroeben. erTi SexedviT aseT `amowurul~ 
da `gadaWril~ problemad moCans metaforis raobis sakiTxi da metaforis 
cnebis definicia, romlis standartuli ganmarteba aseTia: metafora aris sa-
ganTa an movlenaTa aRmniSvneli romeliRac klasis niSan-TvisebaTa gadatana 
sxva klasis sagnebsa da movlenebze.

magram rogorc irkveva, yvela epoqis litmcodneobiTi diskursi meta-
foris cnebis da misi arsis sruliad gansxvavebul definiciebs gvTavazobs, 
gansakuTrebiT es iTqmis XX s.-ze, rodesac metaforaze Teoriebis zRva 
dadga. 

magram miuxedavad metaforis Teoriebis siuxvisa, rac TavisTavad sa-
kiTxis xelovnuri garTulebisa da gadauWrelobis safrTxes qmnis, mainc 
aucilebelia garkveuli oqros Sualedis SemuSaveba da konkretul lit-
mcodneobiT terminTa Tu problemaTa standartizacia da reglamentireba: anu, 
problemis kvlevas, am SemTxvevaSi metaforis arsis gansazRvras, unda hqondes 
amowurvis pirobiTi zRvari. 

konstantine bregaZe
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swored aseTi standartizaciisa da kvlevisas oqros Sualedis mopo-
vebis warmatebuli cdaa r. canavas narkvevei `metafora~, sadac metaforaze 
arsebuli Teoriebis detaluri mimoxilvisa da gaanalizebis safuZvelze av-
tori ayalibebs metaforis cnebis amomwurav da Semajamebel definicias:

`metafora aris saganTa an movlenaTa aRmniSvneli romeliRac klasis 
niSan-TvisebaTa gadatana sxva klasis sagnebsa da movlenebze. gadatana, Tavis 
mxriv, aris semantikuri Zvra, anu sityvis mniSvnelobis Secvla (an sity-
vis faruli mniSvnelobis gaaqtiureba). semantikuri Zvra Tavisi bunebiT 
predikaciulia. semantikuri Zvra xorcieldeba winadadebis an sintagmis 
farglebSi, Sesabamisad, vRebulobT martiv da rTul metaforebs `tarieli 
lomi(a)~; `naxes, mzisa Sesayrelad gamoeSva mTvare gvelsa~). metaforuli 
procesis aucilebeli komponentebia: `metaforuli fokusi~, `metaforuli 
CarCo~ da maT Soris ganxorcielebuli `SekavSirebis~ operacia. metaforu-
lad gamoyenebuli sityva (fokusi) swored CarCos (Tanmxlebi sityvebis) 
saSualebiT gvaZlevs tropis aRqmis saSualebas~ [gv. 129].

r. canavas samecniero narkvevi `metafora~ pirveli naSromia qarTul 
literaturaTmcodneobiT sivrceSi, sadac panoramuladaa mimoxiluli da war-
modgenili metaforaze arsebuli axali Teoriebi da am erT-erTi umTavresi 
litmcodneobiTi cnebis definiciebi. kerZod, narkvevis meore nakveTSi gaana-
lizebulia XX s. umniSvnelovanesi avtorebisa da litmcodneobiTi dajgufe-
bebis Teoriebi metaforaze – e. kasireris, x. ortega-i-gasetis, r. iakobsonis, 
k. levi-strosis, u. ekos, a. veJbickas, s. averincevis, j. serlis, p. rikioris, μ 
jgufis (sul 23 avtoris) [gv. 29-129].

aRsaniSnavia naSromis meTodologiuri gamarTuloba. avtori metaforis 
arss adgens sxva tropul erTeulTa analizis konteqstSi, rasac eZRvneba 
samecniero narkvevis pirveli nakveTi metafora da sxva tropebi [gv. 10-29]. 
aq ganxilulia metaforis mimarTeba sxvadasxva tropebTan: kerZod, metafora 
da Sedareba, metafora da gapirovneba, metafora da alegoria, metafora da 
simbolo, metafora da ironia, metafora da metonimia, metafora da hiperbola, 
meatafora da oqsimoroni, metafora da kataqrezisi, metafora da iribi same-
tyvelo aqtebi, metafora da gamocana. aq mniSvnelovania, rom avtori mxolod 
Teoriuli wiaRsvlebiT ki ar Semoifargleba, aramed qarTuli mxatvruli 
literaturis teqstebidan mohyavs konkretuli empiriuli masala (rusTave-
lis,  vaJa-fSavelas,  ak. wereTlis,  galaktionis,  al. yazbegis, m. javaxiS-
vilis, k. gamsaxurdias), romelTa moxmobiTac kidev ufro TvalsaCino xdeba 
metaforis mravalmxrivi arsi. 

aq ki ikveTeba naSromis konceptualuri siaxle: kerZod, metaforisa 
da sxva tropul erTeulTa analizis safuZvelze metafora warmoCndeba 
rogorc universaluri tropi, romelic Tavis TavSi moicavs da iTavsebs 
sxvadasxva tropebs _ simbolos,  alegorias,  gapirovnebas da a. S. aq ki meta-
fora warmoCndeba ara rogorc tropis erT-erTi saxeoba, vTqvaT rogorc 
Sedareba, aramed rogorc universaluri oTxi komponentisagan Semdgari mo-
cemuloba, romelic impliciturad tropis yvela saxeobas udevs safuZ-
vlad. Sesabamisad, esa Tu is tropi (metonimia, simbolo, alegoria, sineqdoke, 
oqsimoroni da a. S.) ukve warmoCndeba, rogorc metaforis (universaluri 
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gagebiT) sxvadasxva tipi.
aRsaniSnavia, rom narkvevs boloSi erTvis mdidari bibliografia, sadac 

mocemulia rogorc qarTvel, ise ucxoel mecnierTa mniSvnelovani monografi-
ebi,  aseve enciklopediebis,  leqsikonebisa da literaturis Teoriebis 
saxel-mZRvaneloTa nusxa (sul 154 erTeuli).

calsaxad SeiZleba iTqvas, rom i. ratianisa da r. canavas samecniero 
narkvevebi `Janris Teoria~ da `metafora~ udaod mniSvnelovani SenaZenia 
qarTul litmcodneobiT procesSi CarTuli rogorc specialistebis, aseve 
umaRlesi saswavleblebis humanitaruli fakultetebis studentebisa da 
magistrantebisaTvis, romelTaTvisac es naSromebi Seasruleben efeqturi 
gzamkvlevebis funqcias litmcodneobisa da literaturis Teoriis 
labirinTebSi. 

Konstantine Bregadze

The Series of Scholarly Essays “Literary Studies”

Summary

Keywords: “Literary Studies”, “Theory of Genre”, “Metaphor”.

Shota Rustaveli Institute of Georgian Literature has initiated the implementation 
of the essential literary critical project: we have to deal with the series of literary studies, 
carried out within the frameworks of the scholarly grant  project “Literary Critical 
Discourse. Contemporary Researches” (donor organization - Rustaveli Foundation). 
This series of literary studies envisages accumulation of the knowledge in scholarly 
essay format of the review-descriptive type and later their release. Two scientific essays 
of this series have already been published: Irma Ratiani’s “Theory of Genre” and 
Rusudan Tsanava’s “Metaphor”. The publication of similar scholarly works covering 
current literary critical problems and issues of literary theory are planned.

This project is remarkable from two standpoints:
Primarily, it is an attempt to fill in the gap that exists in Georgian literary 

critical reality, particularly in literary theory.  Under the conditions of Soviet pressure 
assimilation and reception of Euro-American literary critical achievements and literary 
theories were banned (for example: psycho-analysis, structuralism, post-structuralism, 
literary hermeneutics, receptive aesthetics, new historicism, mythological criticism and 
others), however without the reception of current literary theories Georgian Literary 
critical process cannot develop.

Secondly, this series has didactic value as well: the scholarly essays are primarily 
oriented on BA, MA and PhD students of humanities in higher institutions and would 
serve as the supplementary guide to literary theory and literary studies.

konstantine bregaZe



185

solomon tabucaZe

friadi sargebeli

literaturis Teoria yovelTvis arsebobda; arsebobda maSinac, roca 
mas Teoria saerTod ar erqva da maSinac, roca erqva, magram, vulgaruli so-
ciologizmis brWyalebSi moqceuli, Teoria ki ara _ ideologiis nawili 
da iaraRi ufro iyo. NliteraturaTmcodneobis am dargis CvenSi arcTu sa-
xarbielod warmodgenis im nacnob da nagulisxmeb mizezebs Soris swored 
es ukanaskneli faqtic unda viguloT. imave vulgarulobis nayofia isic, 
rom literaturis Teoria dResac literaturis Crdilad miiCneva da am-
gvari Tanmdevoba obivatelis TvalSi mis diskursul statuss SeumCnevelsa 
hxdis.  

istoriam icis didi da diadi literaturebi, romlebsac sityvieri 
xelovnebis arsze, normebsa da principebze garkveuli warmodgena imTaviTve 
hqondaT, magram Teoriuli eqsplikaciebis gareSe iarsebes. amis magaliTia 
Zveli axlo aRmosavleTis literaturebi, romelTa nimuSebi _ gilgameSis 
eposi, iobis wigni, qebaTa-qeba _ uTeoriodac myarad idgnen `Sinagani migne-
bis~ (vaxtang kotetiSvili) xerxemalze. Tavidan berZnuli literaturac 
aseTi iyo: berZnebs ukve yavdaT homerosi da hesiode, alkeosi da safo, magram 
literaturis Teoriis nasaxi ar arsebobda. Eesqilesa da pindarosis xanaSi 
jer kidev ar Canda, xolo sofoklesa da evripides dros ukve yalibdeboda. 
Mmagram dadga `didi stagirelis~ epoqa da rogorc iqna gaCnda saleqso Jan-
rTa Teoria (`poetika~) da mxatvruli prozis Teoria (`ritorika~),  _ da 
es iyo marTlac mosabruni da texili kulturis istoriaSi. aristoteles 
`poetika~ aris kulturis enis gramatika, romelmac saTave daudo momdevno 
epoqebis uklebliv yvela `poetikas~ _ maT Soris islamur tradiciaSic. 
Cvens welTaRricxvamde IV saukuneSi saberZneTSi momxdar am movlenas evro-
pul tradiciaSi mohyva grZeli wyeba istoriul-literaturuli epoqebisa 
da yovel maTgans Tavisi literaturuli Teoria hqonda da, rasakvirvelia, 
yvela antikuri saxisa da tipis iyo. vTqviT da vimeorebT, rom antikuri 
racionalizmis winare epoqebSi axlo aRmosavleTma sityvieri xelovnebis 
sferoSi imdeni dakvirveba da praqtikuli Cveva SeimuSava, rom berZnebi maT-
Tan mokrZalebul Segirdebad Tu gamoCndebodnen, magram aRmosavlur fiqrsa 
da STagonebas ar axlda azrovnebis is specifikuri simkveTre, romelsac 
moiTxovs mecnieruli azris karibWesTan myofi cneba _ definicia. imJami-
dan moyolebuli mecnieruli diskursi swored definiciiT iwyeba. igi aris 
niSani, romelic axdens aramecnierul da mecnierul codnas Soris mijnis 
markirebas. sagnisa Tu movlenis gansazRvrebisas, masze swored antikuri 
xedvis kuTxiT vlaparakobT da yoveli gansazRvreba madeficinirebeli go-
nis nayofia. definicia erTaderTi garantia imisa,  rom sagani `yvelas Tavi-
seburad~ (platoni) ar esmodes. igi dagrovili gamocdilebisa da ideebis 
mZlavri meqanizmia, romelic gamoyenebul terminTa erTmniSvnelovnobas uz-
runvelyofs da swores esaa Zveli inteleqtualuri tradiciis umniSvnelo-
vanesi monagari.
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es vrceli Sesavali Tu sulac damoukidebeli refleqsia im wignis 
mniSvnelobiTaa nasazrdoebi, romlis warmodgenac axla msurs _ es gax-
lavT Cvens literaturul sivrceSi uprecedento proeqtis _ literaturis 
Teoriis qrestomaTiis pirveli wigni.* TviT saxeldeba gveubneba, rom Tavisi 
arsiT es aris saswavlo-praqtikuli gamocema, krebuli, romelic Seicavs 
Sesaswavl saganze proecirebul, sistemurad SerCeul teqstebsa Tu amona-
ridebs. Pproeqtis danarCeni sami nawilic mzad aris gamosacemad da uaxloes 
periodSi daistambeba, oRond aqve erT gamkenwlav sityvasac wavicden da 
vityvi, rom es proeqti mesaxeba warsulis im vakuumis erTgvar ganaRdebad, 
romelSiac ̀ cxovrobda da moRvaweobda~ literaturis TeoretikosTa Taobebi 
da romlis arsebobas mTlad sabWour ideologiasac ver avkideb codvad...  
guSindelobis kritika banalurobas ver scdeba xolme, magram verc im uxer-
xulobaze vxuWavT Tvals, saunivesiteto praqtikaSi gasuli saukunis 80-ian 
wlebSi gamocemuli `literaturis Teoriis~ yavlgasuli saxelmZRvanelo 
rom qmnis da, amitomac zemore naTqvami guliswyveta ufroa, vidre gmoba, magram 
warsul droebze dards yovelTvisa sjobs saqmiT mopasuxeoba da swored 
am principis gaTvaliswinebiTaa Sesrulebuli qrestomaTiis aRniSnuli ko-
rpusica da is saxelmZRvaneloc, romelic XX saukunis ZiriTadi meTodo-
logouri koncefciebisa da momdinareobebis Teoriul eqsplikaciebs moicavs. 
Aamas unda mivumatoT TiTqmis gasrulebuli `literaturis Teoriis~ klasi-
kuri tipis saxelmZRvanelo da amave proeqtis farglebSi Sesrulebuli, 
kerZo, Teoriuli, fundamenturi sakiTxebisadmi miZRvnili wignakebis seria, 
romelebic e.w. `heftebis~ saxiT gamodis. Ees yvelaferi mxo-lod miniSne-
baa im gaweuli da samomavlo samuSaosi, romelic sruldeba SoTa rusTave-
lis qarTuli literaturis institutsa da ivane javaxiSvilis saxelobis 
Tbilisis saxelmwifo universitetis zogadi da SedarebiTi literaturaTm-
codneobis institutSi da romelsac uZRveba am mimarTulebis xelmZRvaneli 
irma ratiani. Aam ori dawesebulebis xsenebac imitom damWirda, rom aRniS-
nuli saxelmZRvaneloebi aprobacias saganmanaTleblo sivrceSi gadis da, 
droisa da moTxovnilebis Sesabamisad, cvalebadobasac iTvaliswinebs. qarTul 
enaze ar arsebobisa Tu sxva mizezTa gamo, SesaZloa, mkiTxvelma zogierTi 
e.w. sakulto teqsti moisaklisos, magram samomavlo cvlilebebi swored 
amgvar Sevsebasa da daxvewas gulisxmobs. aqve imasac vityvi, rom gamoce-
mis mniSvneloba mxolod saxelmZRvanelos funqciiT ar amoiwureba; igi 
aris sazogadod sakiTxavi wigni literatorebisaTvis da es funqcia kidev 
ufro gamoikveTeba Tu gaviTvaliswinebT qrestomaTiaSi ganTavsebuli bevri 
teqstis xelmiuwvdomlobas. magaliTisaTvis aristoteles traqtatis baCana 
bregvaZiseuli Targmanic ikmarebs _ rom aRara vTqvaT sergi daneliaseul 35 
wliani intervaliT gamosul or gamocemaze. P

panoramuli warmodgena mainc rom Segveqmnas, CamovTvli pirvel krebul-
Si warmodgenil teqstebsa da avtorebs: upaniSadebi, platoni, aristotele, 
horaciusi, netari avgustine, nikola bualo, vaxtang VI, anton I kaTalikosi, 
mamuka baraTaSvili, deni didro, lesingi, goeTe, Sileri, hegeli, kolriji, be-
linski, Sopenhaueri, nicSe, ilia WavWavaZe, ipolit teni. CamonaTvali naTel-

* literaturis Teoria. qrestomaTia, I [redaqtorebi: irma ratiani, gaga lomiZe]. LTb.: literaturis 
institutis gamomcemloba, 2009.

solomon tabucaZe
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yofs definiciuri gonis moZraobas arqauli droidan moyolebuli _ gasuli 
saukunis dasawyisamde; mniSvnelovnad gvesaxeba qarTuli konceptualuri 
eqsplikaciebis CarTvac farTo konteqstSi, radgan, vfiqrobT, droa qarTuli 
literaturaTmcodneobiTi diskursis gaazrebisa da erT mTlianobad warmod-
genisa. rogorc redaqtori wers `qarTuli masala organulad aris CarTuli 
evropuli literaturaTmcodneobiTi procesebis konteqstSi~. 

aqve krebulis Semdgenlebic unda davasaxelo, romelTa Rvawli calke-
uli teqstis adaptaciisas mTlianad krebulis konceptualur abrisTan misa-
dagebiTac gamoixateba. eseni arian: venera kavTiaSvili, gaga lomiZe, Tamar 
lomiZe, maia niniZe, irma ratiani, solomon tabucaZe, rusudan canava.

rogorc xedavT, krebuli induri filosofiur-religiuri Zeglis, Jam-
miukarebi ̀ upaniSadebis~ mcire fragmentiT iwyeba, romlisganac didi poeturi 
da mistikuri energetika gamosWvivis da romelic aRmosavluri STamagone-
beli fiqris erTgvar sinjad da esenciad gvesaxeba. am mSevnier faqts rom 
Cveni survilic davurToT, saTqmeli aseT saxes miiRebs: samomavlod mainc 
unda SevitanoT am Sesaval nawilSi axlo aRmosavluri winareTeoriuli re-
fleqsiis nimuSebi, radgan sityvieri xelovnebis arsze, miznebsa da normebze 
warmodgena am yvelafris gareSe usruli iqneba.

azrovnebis amgvari dasabamieri bunebis saCveneblad erT magaliTs gavix-
seneb, sadac saubaria meTuneze _ amforebisa da pifosebis ostatze,  romelic 
Tavis Segirds sityvierad naTlad da gasagebad uxsnis WurWlis keTdebis 
xelovnebas, magram misTvis amforisa da pifosis logikurad gamarTuli defi-
nicia rom gveTxova, jer, albaT, ver mixvdeboda saTxovars, xolo Semdeg, Tu 
odnav mainc gaiazrebda amocanas, misi umaqnisobisa da gamousadegarobisa gamo, 
gaogndeboda da, savaraudod, aRSfoTdeboda kidec. Aswored amgvari aTeneli 
meTuneebisa da sxva moxeleTa parodireba xdeba aristofanes `RrublebSi~... 

anda RmrTaebrivi platoni,  _ romliTvisac bevri ramis dawameba Se-
iZleba, magram ara frTamokvecili da mSrali pedantizmisa, _ TiTqos rom 
marTlac scdis Cvens moTminebas, rodesac dabejiTebiTa da jiutad varjiSobs 
cnebebis danawevrebasa da dazustebaze. 

da, ai, Jami literaturis Teoriis uSualo winapris _ poetikis daba-
debisa, romelic Tavisi Sina arsiT kulturis enis gramatikaa. aq ukve gad-
mocemis umTavresi forma definiciaa. Mteqstis mTlian moculobaSi defi-
niciaTa simWidorove Zalze maRalia; sxva danarCeni definiciaTa mosamsa-
xurea, kompoziciurad definiciaTa qvewyobilia _ maTTan miTvisebuli da 
intonaciuradac maTi gagrZeleba. im epoqaSi definiciiT amgvari gataceba 
CvenTvis mTlad naTeli SeiZleba ar iyos, magram dRes Zneli misaxvedria 
da arsebiTad verc verafers SevityobT im garemoebebaTa Sesaxeb, romelSic 
Camoyalibda azris specifikuri simkveTre da, amisdakvalad,  iSva poetika. 
asea Tu ise,  antikuri gonis namuSakevis sicicxlisunarianobis erT-erTi 
faqtori swored sistemurobaze Sinagani orientacia da definiciaTa organi-
zebuli sistema aRmoCnda. mkiTxveli da Semswavleli mTeli am sistemurobis 
xibls sarecenzio qrestomaTiiTac Cawvdeba. aq warmodgenil yvela teqsts 
Tavisi ganumeorebeli gza da istoria aqvs, Tavisi hermenevtikuli wre, da-
sabamier intenciaTa da awindebur wakiTxvaTa zogjer friad gansxvavebuli, 
anaqronuli ganmartebani, magram maTi klasikurobis statusi swored am 

friadi sargebeli
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nairwakiTxvaTa SesaZleblobiTaa ganmtkicebuli. rablec xom amaze saubrobs, 
_ `iliadasa~ da `odiseas~ avtoris SegnebaSi natamalic ar yofila im ale-
goriebisa,  rac masSi plutarqem da heraklite pontoelma aRmoaCines; arc is 
qristianuli saidumloeba arsebula ovidiusis gonebaSi, romelic Semdgomma 
epoqam aRmoaCina `metamorfozebSi~...

ase yofila, _ yovel epoqas Tavisi dilema, Tavisi stilisturi regis-
tri aqvs da zogjer `mcodne mkiTxveli~ (monteni), romelSiac, rasakvirve-
lia, avtoric moiazreba, araTu droJamiT distancirebul teqstSi, aramed 
sakuTarive qmnilebis gadakiTxvisasac ki miakvlevs imgvar azrs, romelsac 
manamde mis SegnebaSi adgili TiTqos arca hqonia. literaturis Teoriac am 
da sxva mravali rigis proplemas miapyrobs yuradRebas, da yvelaze kargi da 
mniSvnelovani is aris, rom amieridan humanitaruli azrisa da safiqralis 
gawafvaSi aRniSnuli krebulic Tavis wils daidebs. 

Solomon Tabutsadze

Much Benefit

Summary

Keywords: literary theory, chrestomathy.

The review covers the first volume of the chrestomathy of literary theory. The 
reviewer makes emphasis on the origins of general literary theory, its ideological fate 
in the Soviet epoch and the current situation in Georgia. He welcomes this type of 
projects and considers that the outcome of the joint project of Shota Rustaveli institute 
of Georgian Literature and the Institute of General and Comparative Literary Studies of 
Ivane Javakhishvili Tbilisi State University, the first volume paves the way for the future 
development of a new literary-theoretical opinion in Georgian literary critical sphere. 
The author expresses regret towards the delay in publishing the course-book edition 
oriented on the subject, systematically selected texts and passages, however he prefers 
to promote future plans rather than criticize the past and represents the supervisors of 
this and some similar projects, Irma Ratiani and her colleagues (compilers of this first 
volume): Venera Kavtiashvili, Gaga Lomidze, Tamar Lomidze, Maia Ninidze, Solomon 
Tabutsadze, Rusudan Tsanava. As the reviewer remarks, the edition is not limited to 
the course-book function and represents a reading book for literary critics, as the great 
number of the texts displayed in the chrestomathy were unavailable up to present; 
Aristotle’s treaty translated by Bachana Bregvadze can serve as a proof, not to mention 
Sergi Danelia’s two editions being published within 35-year gap.

In order to form a complete opinion about the collection the reviewer represents 
the displayed texts and their authors: Upanishads, Plato, Aristotle, Horace, St. Augustine, 
Nicolas Boileau, Vakhtang VI, Anton I a Catholic, Mamuka Baratashvili, Denis Diderot, 
Lessing, Goethe, Schiller, Hegel, Coleridge, Belinsky, Schopenhauer, Nietzsche, Ilia 
Chavchavadze, Ipolit Tenny.  

The reviewer considers it crucial to embed Georgian conceptual explications in 
a wide context, as the perception and realization of Georgian literary discourse and its 
representation as a whole are essential. Georgian material represents the organic part of 
the process of European literary studies.

solomon tabucaZe
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literaturis Teoria. qrestomaTia, I
redaqtorebi: irma ratiani, gaga lomiZe
Semdgenlebi:  venera kavTiaSvili, gaga lomiZe, Tamar lomiZe, maia niniZe, 

irma ratiani, solomon tabucaZe, rusudan canava 
gamomcemloba: literaturis institutis gamomcemloba
2009

wigni warmoadgens vrceli proeqtis – `literaturis Teoriis qres-
tomaTia~ pirvel nawils, romelic moicavs literaturaTmcodneobiTi az-
rovnebis ganviTarebis safexurebs adreuli epoqebidan vidre me-20 saukunem-
de. gamocema aris damxmare saxelmZRvanelo naSromebisTvis `Janris Teoria~ 
(avtori: irma ratiani) da `literaturis Teoria. XX saukunis ZiriTadi 
meTodologiuri koncefciebi da mimdinareobebi~ (avtorTa krebuli). qres-
tomaTiis I tomi Tavs uyris qarTveli mecnierebis mier sxvadasxva enebidan 
Targmnili teqstebis fragmentebs, romlebic Seicavs mniSvnelovan informa-
cias literaturaTmcodneobiTi cnebebisa Tu procesebis Sesaxeb. fragmen-
tebis nawili, meti sicxadisTvis, pirobiTad aris dasaTaurebuli Semdgenle-
bis mier. qrestomaTiaSi warmodgenilia qarTuli literaturaTmcodneobiTi 
masalac, romelic, Semdgenlebis azriT, gamokveTs Teoriuli azris ganviTare-
bis mniSvnelovan etapebs qarTul saliteraturo sivrceSi. qarTuli masala 
organulad aris CarTuli evropuli literaturaTmcodneobiTi procesebis 
konteqstSi.

sulxan-saba orbeliani – 350
saiubileo krebuli
redaqtori: irma ratiani
gamomcemloba: literaturis institutis gamomcemloba
2009

winamdebare krebuli aris sulxan-saba orbelianis Semoqmedebasa Tu 
biografiasTan dakavSirebuli sakiTxebis Seswavlis, gadasinjvis, reviziisa Tu 
reinterpretaciis nimuSi. statiebis avtorebi gvTavazoben sulxan-sabasTan 
dakavSirebuli kulturul-literaturul bundovanebaTa kvalificiur gan-
martebas uaxlesi filologiuri standartebis gaTvaliswinebiT, rac gulis-
xmobs literaturuli procesebisa da figurebis ara marto literaturaT-
mcodneobiT analizs, aramed interpretacias farTo kulturologiur WrilSi. 
qarTuli literaturaTmcodneoba iTxovs axali xedvebis danergvas, kvlevis 
horizontebis gafarToebas, konceptualur da struqturul inovaciebs, raTa 
mkiTxvels SesTavazos qarTuli literaturis istoriisTvis mniSvnelovani 
movlenebisa da personaJebis Tanamedrove recefcia. swored am amocanis war-
matebuli mcdeloba aris krebuli `sulxan-saba orbeliani – 350~, romlis 
erT-erT upirveles amocanad da strategiul siaxled unda ganisazRvros 
im ideologiuri, politikuri da kulturuli konteqstis kvleva, romelSic 
aRmoCnda qarTuli kultura da sulxan-saba orbeliani. 
krebuls erTvis rCeuli anotirebuli bibliografia.

axali wignebi
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Tamaz Cxenkeli
tragikuli niRbebi
redaqtori: merab RaRaniZe
gamomcemloba: qarTuli wignis mxardaWeris fondi `memkvidreoba~
2009

wignSi erTadaa warmodgenili Tamaz Cxenkelis kvlevebi vaJa-fSavelas 
Sesaxeb: monografia `tragikuli niRbebi~ da `werilebi vaJaze~.
`tragikuli niRbebi~ pirvelad calke wignad gamoica 1971 wels, meored _ 
avtoriseul krebulSi `mSvenieri mZlevari~ 1989 wels; imave krebulSia 
Sesuli `werilebi vaJaze~, romlebic manamde cal-calke iyo gamoqveynebuli, 
rac Seexeba ciklis bolo werils `drois SurisZieba~, is daibeWda 2002 
wels Tamaz Cxenkelis krebulSi `mwvane bivriti~.

maia naWyebia
`Tu xar RviZili, raRa ars Zili?~ 
(qarTuli barokos sakiTxebi)
redaqtori: venera kavTiaSvili
gamomcemloba: merani
2009

wigni eZRvneba avTenturi qarTuli barokos Seswavlas da masTan dakav-
SirebiT aRZrulia XVI-XVIII saukuneebis e.w. `aRorZinebis xanis~ qarTuli 
literaturis periodizaciis sakiTxi. ganxilulia barokos stilis esTe-
tikasTan dakavSirebuli istoriul-kulturuli problemebi, misi ideuri mi-
marTuleba da gamosaxvis Taviseburebebi. komparativizmis TvalsazrisiT, gan-
sakuTrebuli yuradReba eqceva qarTuli barokos Sinagan kavSirs Tanadroul 
evropul literaturasTan.

Theory and the Novel: Narrative Reflexivity in the British Tradition 
(Literature, Culture, Theory)
by Jeffrey Williams
jefri uiliamsi
romanis Teoria: narativis refleqsiuroba britanul tradiciaSi 
(literatura, kultura, Teoria) 
gamomcemloba: Cambridge University Press
2009

narativis iseTi Taviseburebebi, rogoricaa CarCoebi, digresia da avto-
ris Careva, tradiciulad, WeSmariti Txrobidan gadaxvevad miiCneoda. winamde-
bare wignSi jefri uiliamsi am Taviseburebebs warmoadgens, rogorc nara-
tivis refleqsiis registrebs, romlebic narativis funqcias gansazRvravs. 
uiliamsi amtkicebs, rom amgvari epizodebi literaturuli survilis, mox-
marebis da gemovnebis gamovlinebebia. avtori ganixilavs romanebs, inglisuri 
kanonidan (`tristram Sendi~, `Weqa-quxilis uReltexili~...) dawyebuli 
da wamoWris reflesiurobasTan,  mibaZvasTan, gamonagonTan da ideologia-
sTan dakavSirebul sakiTxebs da am gziT, inglisuri romanebis gansxvavebul 
wakiTxvebs gvTavazobs.
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Introducing Semiotics: A Graphic Guide
by Paul Cobley
pol qolbi
semiotikis Sesavali: grafikuli gzamkvlevi
gamomcemloba: Totem Books
2010

`semiotikis Sesavali~ warmogvidgens semiotikis – niSnebis, aRmniS-
vnelebis da aRsaniSnebis samyaros Seswavlis ganviTarebis gzas. wignSi gan-
xilulia semiotikis klasikosi winamorbedebis Teoriebic da Tanamedrove 
post-struqturalistebis naazrevic. masSi warmodgenilia semiotikis Ziri-
Tadi figurebi da maTi naazrevi da ganxilulia semiotikuri cnebebi.

Feminist Literary Theory
by Mary Eagleton (Editor)
feministuri literaturis Teoria
redaqtori: meri iglToni
gamomcemloba: Wiley-Blackwell
2010

es wigni pirvelad 1986 wels gamovida. es ukve mesame, Sevsebuli gamo-
cemaa da igi Svid seqciad iyofa: qaluri tradiciis ZiebaSi; qali da lite-
raturuli nawarmi; genderi da Janri; feministuri weris gansazRvrebebi; 
wera, wakiTxva da gansxvaveba; subieqtis moxelTeba; g/lokalurad wera, sadac 
warmodgenilia feminizmis dialogi post-koloniur, globalur da sivrciT 
kvlevebTan. TiToeul seqcias win uZRvis Sesavali.

Poststructuralism and Postcoloniality: The Anxiety of Theory
by Jane Hiddleston
jein hidlsToni
poststruqturalizmi da postkolonializmi: Teoriis SiSi
gamomcemloba: Liverpool University Press
2010

wignSi warmodgenilia poststruqturalisturi naazrevisa da post-
kolonializmis mimarTebis sakiTxebi da warmoCenilia Teoriuli sakiTxe-
bis Sesaxeb werasTan dakavSirebuli erTgvari SiSis problema. bevri e.w. 
poststruqturalisti moazrovne, rogoricaa derida, siqsu, liotari, barti, 
spivaki da kristeva TavianT nawerebSi yuradRebas amaxvilebdnen postko-
lonializmis Tu kulturuli dominaciisa da sxvaobis sakiTxebze. Tumca, 
yvela am moazrovnes am sakiTxebze msjelobisas garkveuli uxerxulobis 
grZnoba eufleboda, rac Teoriuli diskursis da gardauvali subieqturi 
poziciis mimarTebas ukavSirdeboda. am moazrovneebs neitraluri poziciis 
SenarCuneba uWirdaT, vinaidan isini erTsa da imave dros, kulturuli 
identifikaciis problemasa da postkoloniur xanaSi devnis Sesaxeb werdnen.
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Literature, Cinema, and Politics, 1930-1945: Reading Between the Frames
by Lara Feigel
lara faigeli
literatura, kinematografi da politika, 1930-1945: wakiTxva kadrebs Soris
gamomcemloba: Edinburgh University Press
2010

literatura, kinematografi da politika, 1930-1945 – esaa politikis, 
literaturisa da kinematografis mimarTebis Sesaxeb detaluri gamokvleva 
da moicavs 1920-iani wlebis modernistul kinosa da omisSemdgomi periodis 
neorealizmis mniSvnelovan epizodebis analizs. masSi ganxilulia poli-
tikurad angaJirebuli literaturis aRorZineba da dacema, sadac maRali 
literatura erwymis popularul Txrobas da kinos. wignSi warmodgenilia 
muSaTa klasis warmomadgeneli komunisti romanistebis da odenis Taobis 
Semoqmedebis analizi; avangarduli sabWoTa kinos, germanuli eqspresionizmis, 
jon grirsonis britanuli kinodokumentalistikis Sesaxeb msjeloba da 
1930-40-iani wlebis popularuli britanuli kinos analizi.

Cultural Theory: An Anthology
by Imre Szeman (Editor), Timothy Kaposy (Editor)
kulturis Teoria: anTologia
redaqtorebi: imre Jemani, timoTi kaposi
gamomcemloba: Wiley-Blackwell
2010

maTTvis,  vinc kulturis Teorias Seiswavlis, es wigni gansakuTrebiT 
sasargebloa. teqstebi masSi yvelaze mniSvnelovani konceptebis mixedviTaa 
dalagebuli. TiToeul Tavs win uZRvis Sesavali,  romelic ama Tu im konceptu-
aluri sakiTxis ukeT gagebas uwyobs xels. masSi warmodgenilia iseTi 
qrestomaTiuli mniSvnelobis eseebi, rogoricaa pier burdies `kapitalis 
formebi~ (1926),  Jil deliozis ̀ postskriptumi kontrolis sazogadoebaze~ 
(1992) da fredrik jeimsonis `reifikacia da utopia masobriv kulturaSi~ 
(1979). wigns boloSi erTvis vrceli anotirebuli bibliografia da pirve-
ladi da meoradi literaturis CamonaTvali TiToeul avtorsa da sakiTxTan 
dakavSirebiT. aseve, anTologia mniSvnelovani terminebis leqsikoniT 
sruldeba.



 
SoTa rusTavelis qarTuli literaturis institutis 

samecniero publikaciebis stili 

 
1. literaturis institutis periodul gamocemebSi ibeWdeba naSromebi, romlebic 

moicavs Tanamedrove literaturaTmcodneobisaTvis aqtualur Temebsa da problemebs, 

mniSvnelovan gamokvlevaTa jer gamouqveynebel Sedegebs. 

2. naSromi warmodgenili unda iyos or calad (eleqtronuli versiiT, CD diskze) da 
Tan axldes: 

 Tavfurceli, romelSic miTiTebuli iqneba avtoris saxeli, gvari, statusi da 

sakontaqto koordinatebi; 

��anotacia qarTul da inglisur enaze (1 nabeWdi gverdi). 

3. damowmebani (damowmebuli literaturis nusxa) statias unda erTvodes boloSi. 
4. naSromi moculobiT unda iyos kompiuterze nabeWdi ara umetes TxuTmeti da aranakleb 

xuTi gverdisa. 

5. naSromi dabeWdili da gaformebuli unda iyos A 4 formatis TeTr qaRaldze 

Semdegnairad: 

a) naSromis saTauri (iwereba SuaSi); 

b) naSromis teqsti;  

g) damowmebani (damowmebuli literaturis nusxa); 

d) anotacia; 

e) oTxive mxriv datovebuli mindori 25 mm; 

v) nabeWdi teqstis Srifti – Lit.Nusx 11, intervali _ 1; 

6. JurnalSi miRebulia evropuli standartebis Sesabamisad SemuSavebuli citirebisa da 
miTiTebis wesi `literaturis institutis stili~ (list). 

misi moTxovnebia: 

a) motanili citata ZiriTadi teqstisgan gamoiyofa brWyalebiT (` ~). citirebis 

dasasruls, mrgval frCxilebSi, daismis indeqsi, romelSic aRniSnulia 

citirebuli teqstis avtoris gvari, teqstis gamoqveynebis weli, Semdeg _ 

orwertili da gverdi. 
magaliTad: (abaSiZe 1970:25). (ix. danarTSi warmodgenili nimuSi). 

b) saleqso strofis (da ara striqonis) citirebis SemTxvevaSi, motanili citata 

gamoiyofa teqstisagan da citatis fontis (Sriftis) zoma mcirdeba erTi 

intervaliT (mag.: Tu teqstis fontis zomaa Lit.Nusx 11, maSin citatis zoma 

iqneba Lit.Nusx 10).  
g) me-6 punqtis moTxovna ar exeba rubrikebs `gamoxmaureba, recenzia~ da `axali 

wignebi~, sadac Sriftis zomebia:  

� ZiriTadi teqsti _ Lit.Nusx 10,  
 ganmarteba-SeniSvnebi (sqolioSi CataniT) _ Lit.Nusx 9. 

7. damowmebani (damowmebuli  literaturis nusxa) unda dalagdes indeqsis mixedviT, 
anbanuri rigiT da daibeWdos garkveuli wesiT (dawvrilebiT ix. danarTis cxrili). 

8. a) statiis avtoris vrceli ganmartebani inomreba da inacvlebs teqstis bolos 

anotaciis win; 

b) statiis avtoris mcire SeniSvnebi aRiniSneba varskvlaviT da Caitaneba gverdis 

bolos, sqolioSi. 

9. avtori pasuxismgebelia dasabeWdad warmodgenili naSromis literaturul stilsa da 

marTlweraze. 

10. Semosuli statia sarecenziod gadaecema anonimur eqsperts. 

11. Semosuli masalebis ganxilvis Semdeg, damatebiTi miTiTebebisaTvis, redaqcia 

daukavSirdeba dasabeWdad SerCeul naSromTa avtorebs. 

12. avtors, gansazRvruli vadiT (ara umetes sami dRisa), koreqturisaTvis eZleva ukve 

dakabadonebuli naSromi. Tu dadgenil vadaSi statia ar iqneba dabrunebuli, redaqcia 

uflebas itovebs SeaCeros igi an dabeWdos avtoris vizis gareSe. 
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citirebis, miTiTebisa da bibliografiis formis nimuSi 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

cxrili 
 

monacemis 

tipi 

damowmebuli literaturis nusxis  

(damowmebani-s) forma indeqsis mixedviT 

Bibliography Form 

wigni, 

erTi avtori 

 
Book, one authors 

abaSiZe 1970: abaSiZe k. etiudebi XIX s.-is qarTuli 
literaturis Sesaxeb. Tbilisi: gamomcemloba 

`merani~, 1970. 
 

vaisi 1962:   Weiss, Daniel A. Oedipus in Nottingham: D.H. 
Lawrence. Seattle: University of Washington Press, 
1962. 

wigni, 

ori, an meti 

avtori 

 

 
 

 

 

 

Book, two authors 

kekeliZe ... 1975: kekeliZe k., baramiZe a. Zveli qarTuli 
literaturis istoria. Tbilisi: 

gamomcemloba `mecniereba~, 1975. 
 

naTaZe ... 1994: naTaZe k., petriaSvili v., nakaSiZe b. qarTul-
rusuli literaturuli urTierTobis 
istoriidan. quTaisi: gamomcemloba `ganTiadi~, 

1994. 

 

hiutoni ... 1959: Houghton, Walter E., and G. Robert Strange. 
Victorian Poetry and Poetics. Cambridge: Harvard 
University Press, 1959. 

 
 

nimuSi:    

Jenetis amocanaa prustis mxatvruli maneris TaviseburebaTa 

gamokvleva da imis dasabuTeba, rom `metafora da metonimia SeuTavsebeli 

antagonistebi rodi arian. isini ganamtkiceben da msWvalaven urTierTs, 

meore maTganis jerovani Sefaseba sulac ar niSnavs metonimiaTa erTgvari 

nusxis (romelic konkurencias gauwevs metaforaTa nusxas) Sedgenas, 

aramed – imis gamovlenas, Tu rogor monawileoben da funqcionireben 

analogiis mimarTebaTa farglebSi `Tanaarsebobis” mimarTebebi. amgvarad, 

unda gamoaSkaravdes metonimiis roli metaforaSi~ (Jeneti 1998: 37). 

ratom SearCia Jenetma analizis sagnad swored prustis Semoqmedeba? 

imitom, aRniSnavs mecnieri, rom TviT prustis esTetikur TeoriaSi, iseve, 

rogorc praqtikaSi, metaforul (analogiaze damyarebul) mimarTebebs 

Zalze arsebiTi roli ganekuTvneba, imdenad arsebiTi, rom maTi 

mniSvneloba da roli, sxva semantikur mimarTebebTan SedarebiT, Zalze 
gazviadebulia. 
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yovelTviuri 

Jurnalis an sxva 

tipis perioduli 

gamocemis statia 

 

Article in a journal 
or magazine 

published monthly 

aleqsiZe 1992: aleqsiZe z. `qarTvel ebraelTa~ saRmrTo misia 
saqarTvelos samociqulo eklesiis 
TvalTaxedviT. J. iveria. qarTul-evropuli 

institutis Jurnali, 1, 1992. 

 

someri 1988: Sommer, Robert. The Personality of Vegetables: 
Botanical Metaphors for Human Characteristics. 
Journal of Personality 56, no. 4 (December) 1988.  

 

wigni, avtoris 

gareSe 

 

Book, no author 
given 

sabiblioTeko ... 1989: sabiblioTeko saqmis organizacia da 
marTva. baTumi: gamomcemloba `aWara~, 1989. 

 

cxovrebis ... 1976: New Life Options: The Working Women's 
Resource Book. New York: McGraw-Hill, 1976. 

 

dawesebuleba, 

asociacia da 

misTanani, avtoris 

poziciiT 

 

 

Institution, 
association, or the 
like, as "author" 

amerikis ... 1995: amerikis biblioTekaTa asociacia. 

organizaciis saxelmZRvanelo cnobari da 
1995/1996 wlis wevrTa cnobari. Cikago: 
amerikis biblioTekaTa asociacia, 1995. 

 

 

amerikis ... 1995: American Library Association. ALA Handbook of 
Organization and 1995/1996 Membership 
Directory. Chicago: American Library Association, 
1995. 

 

redaqtori, an 

kompilatori, 

avtoris poziciiT 

 

Editor or compiler 
as "author" 

duduCava 1975: duduCava m. (redaqtori). literaturis 
Teoriis mcire leqsikoni. Tb.: gamomcemloba 

`nakaduli~, 1975. 

 

hendersoni 1950: Henderson, J.N.D. (editor). The World's Religions. 
London: Inter-Varsity Fellowship, 1950. 

 

eleqtronuli 

dokumenti 

internetidan 

 

 

 

 

Electronic 
document: From 

Internet 

mitCeli 1995: mitCeli, uiliam j. bitebis qalaqi: sivrce, 
adgili da sainformacio nakadi [on-lain wigni] 

(kembriji: gamomc.: MIT Press, 1995, 

ganTavsebulia 29 seqtembridan, 1995); mis.: 
http://www-mitpress.mit.edu:80/ 
City_of_Bits/Pulling_Glass/ index.html; Internet. 

 
mitCeli 1995: Mitchell, William J. City of Bits: Space, Place, and the 

Infobahn [book on- line]. Cambridge, MA: MIT 
Press, 1995, accessed 29 September 1995; available 
from http://www-mitpress. 
mit.edu:80/City_of_Bits/Pulling_Glass/ index.html; 
Internet. 
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enciklopedia, 

leqsikoni 

 

Encyclopedia, 
Dictionary 

vebsteri 1961: vebsteris axali sauniversiteto leqsikoni. 
springfildi: MA: G. и C. Merriam, 1961. 

 
vebsteri 1961: Webster's New Collegiate Dictionary. Springfield:  

MA: G. & C. Merriam, 1961. 

interviu 

(gamouqveynebeli) 

saavtoro 

xelnaweri 

 

Interview 
(unpublished) by 
writer of paper 

morganisi 1996: morganisi, nensi d. interviu avtorTan, 16 
ivlisi 1996, fol riviera, masaCusetsi, 

Canaweri 

 

 

 

morganisi 1996: Morganis, Nancy D. Interview by author, 16 July 
1996, Fall River, MA. Tape recording. 

sagazeTo statia 

 

 

Newspaper article 

niu iork taimsi 1990: `mariotis korporaciis profili~, gaz. 

niu iork taimsi, 21 ianvari 1990, Can. III, gv. 
5. 

niu iork taimsi 1990: "Profile of Marriott Corp." New York Times, 
21 January 1990, sec. III, p. 5. 

yovelkvireuli 

Jurnalis statia 

 

Article in a 
magazine publis  

hed weekly  
(or of general 

interest) 

naiTi 1990: naiTi r. poloneTis Sinaomebi. J. aSS-is siaxleni 

da msoflios cnobebi, 10-17 seqtemberi, 1990. 

 

naiTi 1990: Knight R. Poland's Feud in the Family. U.S. News and 
World Report, 10-17 September, 1990. 

Tezisebi, an 

sadisertacio 

naSromis daskvnebi 

(debulebebi) 

 

Thesis or 
dissertation 

filipsi 1962: filipsi, o. ovidiusis zegavlena lucianis 
zepur sazogadoebaze. sadoqtoro disertacia, 
Cikagos universiteti, 1962. 

 

 

filipsi 1962: Phillips, O. The Influence of Ovid on Lucan's Bellum 
Civile. Ph.D. diss., University of Chicago, 1962. 

 
*erTsa da imave wels gamocemuli ramdenime naSromi (calke an TanaavtorobiT) an 

erTi da igive naSromi (gagrZelebebiT) ramdenime nomerSi mieTiTeba anbanuri 

rigiT. magaliTad: (abaSiZe 1987a: 21),  (abaSiZe 1987b: 87). 
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