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Irina Bagration-Moukhraneli  
Russia, Moscow
St.-Tikhon Theological University

Metropolitan Eugene Bolkhovitinov and Rustaveli

In 1802, the Metropolitan Eugene on their own initiative and with their own 
money anonymously published the book “Historical picture of Georgia in the 
political, ecclesiastical and educational her being wacky”. Consultant and co-
author it was the future the first Exarch of the Georgian Church Bishop Varlam 
Eristov and other representatives of the first wave of Georgian emigration, lo-
cated in St. Petersburg. Metropolitan Eugene was widely informed in the field 
of Georgian language and literature. So, he puts in the section On “language and 
the writing of the Georgian” two versions of “our father” in Georgian, with an 
indication of the accents and prints the text in parallel column. Right -- “the Cur-
rent vernacular of the Georgian language” and near – “Native Georgian language 
in the Biblical text.”Bolkhovitinov describes the literature-about the “glorious 
poem” Chakhrukhadze” and “knight in the Panther’s skin” Shota Rustaveli. In 
addition to exploring the contents and poetics, he pytaetsja to make an indepen-
dent translation of the verse -- 36 (“You, in whom the image of God...), which 
is not known reason not included in the book. The text of it is stored in Kiev at 
the State library of Academy of Sciences of Ukraine (inventory Petrov, ed. KHR. 
18 (727), sh. 132-134. In the Chapter of his book called “On the prosody and the 
music of” Bolkhovitinov writes: “IIZ ancient Georgian poet Rustaveli, who wrote 
Chetverikova, has printed civil letters when Vakhtang VI” and leads the Georgian 
spelling of the 36 stanzas. (Ibid., ed. KHR. 297 (559), L. 67. In addition, Bolk-
hovitinov gives an overview of the Georgian staelite, which, in consequence, he 
introduced the great Russian poet G. R. Derzhavin.

Nomadi Bartaia
Georgia, Tbilisi 
Ivane Javakhishvili Tbilisi State University

David Aghmashenebeli and Georgian National Writing

As it is known, Seljuk Turks, upon conquering of Iran, remained Persian 
language in the country in their own functions.

It is also known, that Seljuk Turks hadn’t been satisfied only with conquer-
ing of Iran, they covered the whole Middle East and as a result of this the Persian 
language had been given a broad field; it became the state and satellite language 
of the whole Seljuk Turks’ Empire.
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In this way, the politically conquered Iran had culturally conquered the cap-
turer with its whole Empire.

When David Aghmashenebeli appeared on the political field, Seljuk Turks 
had already intervened into the territory of Georgia.

David managed to force the Turks out from Georgia, released Tbilisi from 
supremacy of Arabians lasting for four centuries and created an integral indepen-
dent state.

Apart from David, Georgia would be one of the composite parts of the Seljuk 
Turks’ Empire with a Persian language as a state and satellite language.

It is very easy to imagine if in what language the Georgian Writing of the XII 
century would had been composed.

In addition to it, it is very easy to imagine if in what language the Georgian 
Writing of the Renaissance Era in time when the Persian language had a great 
influence on it and the Georgian language had scarcely been survived.

Thus, it is doubtful if our national writing could survive till the XIX century 
without David Aghmashenebeli.

nomadi barTaia
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

daviT aRmaSenebeli da qarTuli erovnuli 
mwerloba

rogorc cnobilia, Turq-selCukebma, iranis dapyrobis mere, 
qveyanaSi sparsuli ena datoves Tavis funqciebSi.

aseve cnobilia, rom Turq-selCukebi mxolod iranis dapy-
robiT ar dakmayofilebulan, isini male moedvnen mTel maxlo-
bel aRmosavleTs, riTac sparsul enas mieca didi asparezi, igi 
mTeli Turq-seljukTa imperiis saxelmwifo da saliteraturo 
ena gaxda.

amgvarad, politikurad dapyrobilma iranma kulturulad 
daipyro dampyrobeli, mTeli Tavisi imperiiT.

rodesac daviT aRmaSenebeli gamoCnda politikur asparez-
ze, maSin Turq-selCukebi ukve Semosuli iyvnen saqarTveloSi.

daviTma SesZlo Turqebis gandevna saqarTvelodan, Tbili-
sis gaTavisufleba arabTa oTxsaukunovani batonobisgan da er-
Tiani damoukidebeli saxelmwifos Seqmna.

rom ara daviTi, saqarTvelo iqneboda Turq-selCukTa im-
periis erT-erTi Semadgeneli nawili, sadac saxelmwifo da 
saliteraturo ena iqneboda sparsuli.

xolo Tu ra enovani iqneboda aseT SemTxvevaSi XII saukunis 
qarTuli mwerloba, advili warmosadgenia.
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aseve advili warmosadgenia, raenovani iqneboda aRorZine-
bis xanis qarTuli mwerloba, roca iseTi Zlieri iyo sparsuli 
enis gavlena masze, rom bewvze ekida qarTuli enis bedi.

amgvarad, Tu ara daviT aRmaSenebeli, sakiTxavia, XIX sauku-
nemde gveqneboda Tu ara saero mwerloba.

Tinatin Bolkvadze
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

Rustaveli in Nikolay Marr’s Scientific Heritage
	
Modern Rustvelology chiefly studies the general idea, and the language of 

“The Knight in Panther`s Skin”. This implies study of the language of the poem 
from the viewpoint of the history of the Georgian language, on the one hand, and 
research into the poetic peculiarities of Rustveli`s language, on the other hand. In 
both cases the discussion concerns the same question with differing approach and 
varied interpretation of the problem. All this is closely linked with the establish-
ment of the text of Rustaveli`s poem, which still remains the main problem of 
Rustaveli studies.

The paper deals with these problems in Nikolay Marr’s scientific heritage. 
N. Marr translated the Prologue of Rustaveli’s poem in Russian and supplied it 
with the work about the main ideas of this part of poem. Besides that he wrote 
several papers about “The Knight in Panthers Skin”. N. Marr often changed his 
opinion about Rustaveli and his poem. Some of Marr’s articles were published 
after his death.

Despite certain difficulties, the progress made by Rustvelologists in research-
ing of the poem’s language and establishing the text allows a more global ap-
proach to “The Knight in Panther`s Skin”, viz to use it as an experimental field in 
order to study the regularities functioning at various levels of language and their 
role in poetry. NikolayMarr  had very interesting conclusions about the structure 
of Rustaveli’s stanza. He worked on the problems of functioning and the history 
of language on the base of “The Knight in Panther’s Skin”. In the paper will be 
discussed some etymologies of words and their functions in Rustavelis stanza 
made by Nikolay Marr to show the relationship of poetics and language theory.
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Levan  Bregadze
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature 

The Concepts of the Wisdom and the Sage in 
„The Knight in the Panther’s Skin“ 

In the prologue of his epic poem „The Knight in the Panther’s Skin“, 
Rustaveli tells us that „Poetry is a branch of wisdom“. So it is not strange that 
there are plenty discussions about human wisdom and various questions con-
nected with it: What is the meaning of wisdom? What are characteristic features 
of a wise person? Who may be called a sage? First of all, we have to notice that 
in Rustaveli’s poem as a sage are referred male as well as female heroes (for in-
stance, Tariel introduces Davar in this way: „Davar was the king’s sister, a widow 
who had been wedded in Kadjet’hi; to her the king gave his child to be taught 
wisdom~ “; Davar’s trainee, Nestan, is characterized as: „...she is some sage, 
lofty and high-seeing...“; Rostevan urges Tinantin: „You should be wise...“). 
That means, Rustaveli acknowledges equal intellectual abilities of a man and 
a woman, i.e. in this aspect of gender issue he agrees with Plato and disagrees 
with Aristotle’s „antifeminist“ viewpoint, which was a dominant view at his time. 
For Rustavelian wisdom, the unity of theory and practice, which the majority of 
people find very difficult to achieve, is very important. In the poem, it is empha-
sized several times that one must overcome the controversy between the theory 
and the practice (e. g. „What shall avail me the wisdom of philosophers, if I will 
not practise it“; “Empty and vain is all learning if one does not heed to wisdom. 
What use is the wealth you possess if you keep it concealed in coffers?”). It is 
also very important that Rustaveli’s wisdom implies dialectical attitude towards 
the phenomena of life. For the author of „The Knight in the Panther’s Skin“, the 
principle of negativity is as fundamental as the principle of positivity. Such a 
view of the Universe, which contradicts to the so-called „common sense“ (and 
therefore is very rare in the history of humanity) penetrates the entire poem and 
is often expressed in the form of paradoxical aphorisms (“What thou givest away 
is thine; what thou keepest is lost.”; “How should God save the one if He cause 
not the other to perish?”; “Who then can harvest joy who hath not first travailed 
with woe?”; “Thou findest the sweet with the bitter; whatever costs dear is bet-
ter; when the lovely is cheapened it is no longer worth even dried fruit”, etc.). To 
Rustaveli’s consistent and deep dialectical reasoning points out his observation 
concerning a negative effect of a positive stressor, for instance, while delivering 
an extremely joyful message to somebody (“The heart struck hastily by exceed-
ing joy cannot bear it”), and the aphorism “Heat consumes, frost freezes; the 
wounds hurt them in either case” expresses in an artistic form the fact that „…
anything, pleasant or unpleasant, that speeds up the intensity of life, causes a tem-
porary increase in stress, the wear and tear exerted upon the body. A painful blow 
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and a passionate kiss can be equally stressful“ (Hans Selye), which represents one 
of the most important scientific ideas of the 20th century.

levan bregaZe
saqarTvelo, Tbilisi 
SoTa rusTavelis qarTuli literaturis instituti 

„vefxistyaosnis“ sibrZnismetyvelebisTvis

„vefxistyaosnis“ prologSi vkiTxulobT, rom „Sairoba... 
sibrZnisaa erTi dargi“, amitom arc gasakviria, rom poemaSi 
xSiria msjeloba adamianur sibrZnesa da masTan dakavSirebul 
sakiTxebze: ra igulisxmeba sibrZneSi? ra Tvisebebi gamoarCevs 
brZens? vis SeiZleba ewodos brZeni? uwinares yovlisa unda 
aRiniSnos, rom SoTa rusTavelis poemaSi brZenad moixseniebian 
rogorc mamakaci, aseve qali personaJebi (magaliTad, tarieli 
ase gvacnobs davars: „davar iyo da mefisa, qvrivi, qajeTs gaTx-
ovili, mas sibrZnisa saswavleblad TviT mefeman misca Svili“, 
xolo davaris mier aRzrdili nestanis Sesaxeb naTqvamia: „...aris 
brZeni vinme, maRali da maRlad mxedi...“, rostevani TinaTins mo-
uwodebs: „xarmca brZnad mqmneli saqmisa...“). es ki imas niSnavs, rom 
SoTa rusTaveli mamakacisa da qalis Tanabar inteleqtualur 
SesaZleblobebs aRiarebs, anu genderuli sakiTxis am aspeqts 
igi platonis msgavsad gaiazrebs da ar iziarebs aristoteles 
„antifeministur“ Tvalsazriss, romelic im dros gabatonebu-
li iyo. erTob sagulisxmoa isic, rom rusTveluri sibrZnisTvis 
mniSvnelovania Teoriisa da praqtikis erTianoba, rasac Znelad 
axerxebs adamianTa umravlesoba. poemaSi ramdenjerme xazgas-
miT aris aRniSnuli, rom adamianma Tavis moRvaweobaSi unda ga-
auqmos winaaRmdegoba Teoriasa da praqtikas Soris (magaliTad: 
„ara viqm, codna ras margebs filosofosTa brZnobisa“, „aras 
gargebs swavluleba, Tu ara iqm brZenTa Tqmulsa, ar ixmareb, ra 
xelsa hxdi saunjesa dafarulsa“). uaRresad mniSvnelovania, rom 
rusTavelis sibrZne movlenebisadmi dialeqtikur mimarTebas 
gulisxmobs, „vefxistyaosnis“ avtorisTvis negatiurobis prin-
cipi iseTive fuZemdebluri Zalis mqonea da iseTive namdvilia, 
rogoric pozitiurobis principi. es msoflaRqma, romelic e.w. 
„saR azrs“ ewinaaRmdegeba (ris gamoc igi erTob iSviaTia kaco-
briobis istoriaSi) mTel poemas gamsWvalavs da xSirad para-
doqsuli aforizmebis saxiT aris gamoTqmuli („rasaca gascem 
Senia, rasc ara dakargulia“, „RmerTman  erTi raT acxovnos, 
Tu meore ar wawymidos“, „maSa lxinsa vin moimkis pirvel WirTa 
umuSako?“, „tkbilsa mware hpovebs, sjobs, iqmnebis raca Zvirad: 
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odes turfa gaiefdes, arRara Rirs arca Cirad“ da sxv.). Tanmim-
devrul da Rrma dialeqtikur azrovnebas ukavSirdeba poemis 
avtoris dakvirveba dadebiTi stresoris uaryofiTi zemoq-
medebis Sesaxeb, rodesac metismetad sasixarulo Setyobinebis 
miwodebasTan gvaqvs saqme („Cqarad eces, ver gauZlebs guli 
lxinsa metis-metsa“), xolo aforizmi „sicxe swvavs, yinva daaz-
robs, wylulni orjerve stkivian“ xatovani formiT gamoxatavs 
imas, rom „yvelaferi, sasiamovno da usiamovno, rac sicocxles 
intensiurobas matebs, stresis (organizmis cveTis) droebiT 
gaZlierebas iwvevs. mtkivneuli dartyma da vnebiani kocna SesaZ-
loa erTnairad stresuli iyos“ (hans selie), rac me-20 saukunis 
mecnieruli azris erT-erTi umniSvnelovanesi mignebaTagania.

Gaston Buatchidze
France, Nantes
Literary Academy of Brittani and Pays de la Loire

“The Persian Story Translated into Georgian”

Moscow’s «Raduga» and «Pof» of Paris published «The Knight in the Pan-
ther’s Skin» in French in 1989, with the illustrations of Rusudan Fetviashvili. I 
called the preface of the translation «The Sunny Night». I observed the «hand fan» 
of European fellows of the creation by Rustaveli: Bernard De Ventadour, Bertran 
De Born, Wolfram von Eschenbach and Chrétien de Troyes. The translation fol-
lows the four line rhyme of the original. For French Tamar King sounds as the 
«queen». in «shairi» re-written in French there is «here the cat is laughing». Ara-
bian word for «mijnuri» (beloved) will become Georgian and French. Avtandil’s 
«being sick and far with love» matches Asian Vis and Rāmin and Western Tristan 
and Isolde. The hearts of the ones in love often reminds us their devotion. We can 
say the same thing about the heart written in Latin letters. Before being translated 
into French, «The Knight in the Panther’s Skin» starts travelling towards Eu-
rope, remembering Athens and Greece. Amazingly, having returned to his native 
Arabia, we can hear Avtandil talking in his «sweet-Georgian». Rustaveli’s term 
«Vefkhi» (a tiger) (as the scientific studies confirmed) matches not the masculine 
«Le tigre » but a feminine «La panthère» – the symbol of Tariels sweetheart. 
Rustaveli’s sweethearts’ love while flying from Georgian in to English turns into 
«courtly love». Thus, the Georgian story translated from Persian can be translated 
into many languages, always suggesting various points, which unites us around 
«The Knight in the Panther’s Skin», after 850 years of Rustaveli’s birth.
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gaston buaCiZe 
safrangeTi, nanti
bretanisa da luarispireTis literaturuli  akademia

`ese ambavi sparsuli, qarTulad naTargmanebi~

moskovis «radugam» da parizis «pof»-ma 1989 wels gamosces 
«vefxistyaosani» frangulad, rusudan fetviaSvilis ilust-
raciebiT. Targmanis winasityvaobas vuwode «mziani Rame». Tva-
li vadevne rusTavelis qmnilebis evropel TanamoZmeTa maraos: 
bernar de vantaduri, bertran de borni, volfram von eSenbaxi 
da kretien de trua. Targmani icavs dedniseul oTxtaepovan 
erTian riTmas da frangulad aaJRerebs «tanisa / satanisa / 
gasatanisa / wasatanisa»... franguli smenisaTvis Tamar mefe 
«dedoflad» gaismis. qarTul sityvaTa TamaSs franguli Sesa-
tyvisobani enacvleba: wa / wa / wa gaoTxebul si / si / si / si – T 
gadagordeba. frangulad gadaweril «SairSi» gaismis «aqa kata 
icinis». arabuli «mijnuri» gaqarTuldeba da gafrangdeba. 
qarTulad moalerse mze luarispireTamde «TinaTinobs». «kek-
luci sityva» «kurtuazulad» gadaiqceva. avTandilis «SoriT 
bneda» aRmosavleTiT vissa da ramins, dasavleTiT ki tristansa 
da izoldas enaTesaveba. mijnurTa guli mravaljer Segvaxsenebs 
Tavis erTgulebas. igives gvixmobs laTinuri asoebiT akrefili 
guli franguli. vidre qarTulidan frangulad iTargmnebodes, 
«vefxistyaosani» ukve wamoiwyebs evropisaken mogzaurobas, 
aTenisa da romis gaxsenebiT. myisve, aziidan evropaSi gadasv-
liT, sityva «aTenis brZenTa» eZleva. saocaria, rom mSobli-
ur arabeTSi dabrunebisas avTandili Tavis «tkbil-qarTuls» 
gagvagonebs. saberZneTic gulSi udgas avTandils, romelic 
platonis nawerebs icnobs da rostevan mefes Seaxsenebs. rusT-
velis droindel cnebas «vefxi» (rogorc es samecniero kvle-
vebma dagvidastures) frangulad enacvleba ara mamrobiTi 
«le tigre», aramed mdedrobiTi «la panthère» – tarielis sa-
trfos simbolo. TinaTinis xilvisas avTandils mdinare evfra-
ti da zeciuri edemi exmianebian. rusTavelis mijnurTa trfoba, 
qarTulidan frangulad gadafrenisas, «kurtuazul siyvaru-
lad» gardaiqceva. maS ase : TiTqos sparsulidan naTargmanebi, 
ese ambavi qarTuli uamvrav enaze iTargmneba da yovelTvis axal 
waxnagebs gagviSlis. rac rusTavelis dabadebidan 850 wlis Sem-
deg, dRes, gvaerTianebs ukvdavi «vefxistyaosnis» irgvliv.
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Ia Burduli
Georgia, Tbilisi 
Georgian Technical University

Who is the Knight? 
(„The Knight in Panther’s Skin“ and the Motives of 

the German Epos)

Both the heroic and romantic legends have been the building material for 
both the Ashugh’s and Troubadour’s (in Germany Trobador)poetry and its tune. 
However, the social issues and the question of existence (being), coming from 
both the folk roots and ancient tales, have not been strange neither to the western, 
nor to the eastern heroic poetry epoch. Those Motives have been current not only 
for the wandering musicians, but were the core values for the literature at the 
royal court, as well as forthe heroic novel. The action and essence of the world is 
love in the “Knight in Panther’s Skin”. The battel for love, as well as the search 
for love is the road to the universe, the way to recognise the world, the beginning. 
The following patterns are expressed in the prologue of the poem. Both the mys-
tery of the world and the way to it are consolidated in the symbol of Holy Grail, 
within the heroic epos Parzival by Eschenbach, the author of the German heroic 
novel. This is the road leading to the love, overloaded with the obstacles, making 
mistakes, realising them. This road has to be gone by the real knight, realizing 
the mystery: true love, term of recognising the idea of neighbour. Within ends the 
knight’s dangerous road. In the Epilogue of the “Knight in Panther’s Skin” one 
reads, so was their story accomplished as the night’s dream... In any epoch could 
be the following end suitable for anybody’s emotion on the last day of his life. 
The terms as “night’s dream”, “perfidious span” are revealed at the beginning of 
the text of the German heroic epos “the song of Nibelungs”. In Kriemhild`s dream 
the end is given straight at the beginning. But Kriemhild still takes the road to 
the bloody end of love. The feminine sparkle on the chivalry spirit and woman’s 
influence over both the social and the political decision making process is descent 
both in the “Knight in Panther’s Skin” and in the “Song of Nibelungs”. Itshould 
be noted that in bothmasterpieces the main female characters are acquired with 
the high hierarchical status, giving them along with the adequate upbringing, the 
right of taking firm and bloody decisions. They strengthen their power through 
love and sacrifice the power for love. As for the women with the lower social 
status, both their psychological character and attitude towards knights, as well 
as their influence over the lives of the chevaliers are expressed differently. The 
erotic patterns of women, the influence over knights´ emotions are also worth 
to mention. It´s interesting how the chivalric romance differs from the ancient 
stories, how was the literal icon of a Knight formed.
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ia burduli
saqarTvelo, Tbilisi
saqarTvelos teqnikuri universiteti

vin aris raindi? 
(`vefxistyaosnisa~ da germanuli eposis motivebi)

Fflklorul Tematikaze Seqmnili romantikuli da sagmiro 
Tqmulebebi arsebiTi masalaa rogorc aSuRuri, aseve truba-
durebis (germaniaSi truverTa) poeziisa da HhangisaTvis (Don – 
isaTvis), magram socialuri da yofierebis sakiTxebi ar yofila 
ucxo arc dasavluri da arc aRmosavluri saraindo xanis poezi-
isaTvis, rac aseve xSirad xalxuri fesvebidan, Zveli Tqmulebe-
bidan iRebda saTaves. es motivebi aqtualuri iyo ara mxolod 
moxetiale musikosebis, aramed agreTve sakaro literaturi-
saTvis da saraindo romanis mTavar Rirebulebas warmoadgenda. 
samyaros qmnadoba, samyaros arsi siyvarulia `vefxistyaosanSi~. 
poemis personaJebisTavis siyvarulisaTvis brZola, siyvaru-
lis Zieba aris gza samyarosaken, samyaros Secnobisaken, sawyisis 
arsisaken, rac poemis prologSia gadmocemuli. Esamyaros arsis 
es saidumlo da misken savali gza graalis Tasis simboloSi 
iyris Tavs germanuli  saraindo  romanis  mTxzvelis  volfram  
fon  eSenbaxis sagmiro eposSi `parcifali~.Ees aris siyvaru-
liskenE gasavleli gza, dabrkolebebiT, Secdomebis daSvebiTa 
da maTi gacnobierebiT, gza, romelic unda ganvlos WeSmaritma 
raindma, rom Seicnos graalis saidumlo – WeSmariti siyvaruli, 
Seimecnos moyvasis gancda. maSin sruldeba raindis gasavleli 
saxifaTo gza. `vefxistyaosnis~ bolos vkiTxulobT: `gasrulda 
maTi ambavi viTa sizmari Ramisa...~ da es finali mavanis cxovrebis 
bolos gacdil emocias moergeba nebismier epoqaSi. `Ramis siz-
mari~, `simuxTle Jamisa~ germanul sagmiro eposSi `simRera nibe-
lungebze~ teqstis dasawyisSive iCens Tavs; krimhildes sizmar-
Si dasawyisSive ixsneba dasasruli, magram krimhilde mainc 
gaivlis gzas siyvarulis sisxlian dasasrulamde. gansakuTre-
bulia qaluri muxtis zegavlena raindul suliskveTebaze da qa-
lis  gavlena  socialuri  da  politikuri gadawyvetilebebis mi-
Rebisas rogorc `vefxistyaosanSi~, aseve eposSi `simRera nibe-
lungebze~. aRsaniSnavia, rom orive nawarmoebSi mTavar personaJ 
qalebs maRali statusi gaaCniaT, rac Sesabamis aRzrdasTan er-
Tad, uflebas aZlevT maT Tamami da sisxliani gadawyvetile-
bebic ki miiRon. isini siyvaruliT imyareben Zalauflebas da 
Zalauflebas wiraven siyvarulisaTvis. rac SeexebaT dabali 
statusis qal personaJebs, maTi fsiqo-tipi da raindebTan damo-
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kidebuleba, maTi gavlena randTa cxovrebaze gansxvavebulad 
ikveTeba. sagulisxmoa aseve qalTa erotikuli Strixebi da gav-
lena raindTa emociebze. sainteresoa, Tu riT gansxvavdeba sa-
raindo romani adreuli sagmiro Tqmulebebisagan, rogor iki-
Txeba realoba da rogor Camoyalibda raindis mxatvruli xati. 

Vladimer Chelidze
Georgia, Tbilisi 
Ilia State University

The Collection of Works – “The Life of Georgia (Kartli)” and 
“The Knight in the Panther’s Skin”

(The Euro-Georgian Contexts of the Historico-literary parallels)

The Georgian historical prose was founded in the early period (approxi-
mately 169-160 b.c.) and its different parts were written gradually (“were writ-
ten from time to time”). This prolonged literary process of many centuries is 
properly described in the collection of the historical works named as “Kartlis 
Cxovreba” [“The Life of Georgia”] that uninterruptedly represents the history 
of our country and narrates remarkable episodes of the life of Georgian kings 
(Parnavaz, Saurmag, Amazasp, Parsman the virtuous and others). The historical 
persons are represented here as literary characters and they reveal resemblance 
with monumental images of the epic heroes. In the description of the historical re-
alities (non-fictions) several literary-legendary interesting and dramatic episodes 
are inserted that give the above-mentioned historical narratives a metaphorical 
function of the literary fiction. Besides, these narratives appear to be important 
and interesting literary sources. Particularly, the historical episode concerning 
the city of Kajs [evils] in “The life of Georgia” (“He named Tsunda as Kajatuni, 
that means “The house of Deevs [Evils]) is organically connected with the story 
of the fortress of Kajs [Evils] (“The Knight in the Panther’s Skin”). Especially 
interesting is an expression of an anonimous author of one of the historical works 
(“you were not great, Achilles, but you was praised by the Great Homer”) that is 
interesting and remarkable as a histrical-literary parallel conceived in the Evro-
Georgian context. And in addition, from the early period begins the formation of 
the Georgian epic poetry the existence of which is indicated by the verse-measure 
of twenty syllables Bisticauri that was used in the translation of the several lines 
of ancient Greek epic poems. The artistic features of the historical prose and epic 
poetry essentially defined the whole picture of the creations and development of 
the Georgian laic-courtly literature that in its perfect literary form is represented 
in the poem of Shota Rustaveli “The Knight in the Panther’s Skin” that appears 
to be a Georgian literary analog without relations preceding the epoc of the Eu-
ropean renaissance.
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vladimer WeliZe
saqarTvelo, Tbilisi
ilias saxelmwifo universiteti

TxzulebaTa krebuli – 
„qarTlis cxovreba“ da „vefxistyaosani“
(istoriul-literaturuli paralelebis 

evroqarTuli konteqstebi)

qarTul saistorio prozas safuZveli adreuli periodi-
dan Caeyara (daaxloebiT Zv. w. 169-160 ww.) da sxvadasxva epoqis 
mixedviT TandaTanobiT iqmneboda („aRiwereboda JamiTi Jamad“). 
es xangrZlivi, mravalsaukunovani literaturuli procesi 
Tanmimdevruladaa asaxuli saistorio TxzulebaTa krebulSi 
– „qarTlis cxovreba“, romelic uwyvetad gadmogvcems Cveni 
qveynis istorias da mogviTxrobs qarTvel mefeTa (farnavazis, 
saurmagis, amazaspis, farsman qvelis, vaxtang gorgasalisa da 
sxvaTa) cxovrebis gamorCeul epizodebs. istoriuli pirebi kre-
bulis TxzulebebSi warmodgenilia rogorc literaturuli 
personaJebi da msgavsebas avlenen epikur gmirTa monumentur 
saxeebTan. Tanadroul epoqaTa realiebis aRwerilobaSi (arafiq-
cia) CarTulia mwignobrul-legendaruli xasiaTis calkeuli 
saintereso da dramatuli epizodebi, riTac aRniSnuli saisto-
rio gadmocemebi garkveulwilad mxatvruli gamonagonis (li-
teraturuli fiqciis) metaforul funqcias iZens. garda amisa, 
es gadmocemebi mniSvnelovani da saintereso literaturuli 
wyaroebia. kerZod, qajTa qalaqis Sesaxeb („qarTlis cxovreba“) 
istoriuli epizodi („maSin mefe iqmna somxiTs didi igi mefe iar-
vand. ... da mouRo sazRvarsa qarTlisasa qalaqi wunda  da  artani  
mtkuramde  da  dasxna wundas Sina kacni mჴecni,
naTesavni devTani, da uwoda wundasa saxelad qajatuni, rome-
liese iTargamnebis „devTa-saxlad“) organulad ukavSirdeba 
qajeTis cixis ambavs („vefxistyaosani“). gansakuTrebiT gasaT-
valiswinebelia erTerTi saistorio Txzulebis ucnobi avtoris 
gamonaTqvami („ara did iyav aqilev, didsa miemTxvie maqebarsa 
umiross“), romelic sayuradRebo da sagulisxmoa, rogorc ev-
roqarTul konteqstSi moazrebuli istoriul-literaturuli 
paraleli. amave dros, adreuli periodidan yalibdeba qarTuli 
epikuri poezia, romlis arsebobaze miuTiTebs ocmarcvliani 
bistikauris saleqso sazomiT Sesrulebuli Zveli berZnuli epi-
kuri poemebis calkeuli striqonebis qarTuli Targmanebi. sais-
torio prozisa da epikuri poeziis SemoqmedebiTi Tavisebure-
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bebi arsebiTad gansazRvravda qarTuli saero-sakaro mwerlobis 
Seqmnisa da ganviTarebis mTlian suraTs, rac Tavisi srulyo-
fili literaturuli saxiT warmodgenilia SoTa rusTavelis 
poemaSi „vefxistyaosani“, romelic evropuli renesansis epoqis 
winmswrebi da ukontaqto qarTuli mxatvruli analogia.

Eka Chikvaidze
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” (“Vepkhistkaosani”) – 
the Crossroads of Traditional Literary Rules and Innovation

Shota Rustaveli is an innovator in a number of ways, on the one hand, he 
was educated under the Gelati Ikalto Trivium-Quadrivium Academic System, and 
on the other – he was the pursuer of tradition, Georgia medieval literary rules 
(Since these two academies are at the same time recipients of the experience of 
prior period, and innovators, through translations); Rustaveli, on the one hand, is 
the follower of certain pattern, form, norm; on the other – he is stepping beyond the 
bounds of this model and standard (E.g., characters, types of dramatis personae). 
The author of The Night in the Panther’s Skin, on the one hand, adoptstradi-
tions of literary rules of the preceding period, achievements of spiritual, secular, 
folk culture, while, on the other, is an innovator, who, not only creates novelty 
himself, but also provides a synthesis of achievements of Neoplatonist Chris-
tian figures (of Georgians, through Gelati-Ikalto), and those of Byzantine authors 
(through translations). Hence,Rustavelioffers, on the one hand, the continuation 
of literary law, and literary innovation – on the other. Traditional literary rules are 
related to spiritual writing in Georgia. The emergence of secular literature is also 
associated with spiritual literature (Along with Oriental secular-amorous,Western 
philosophy and national-folk currents). Therefore, it has been noted numerous 
times that The Knight in the Panther’s Skin bears commonality with hagiography, 
as well as all the listed sources. Its stark genre difference from Amirandarejaniani 
and Visramiani is also known, as well as the pattern (4 aspects) that determine the 
relation of heroic poetry to hagiography. Although, it is interesting to consider in 
the context of tradition and innovation what Shota Rustaveli has picked up from 
literary rules, and what novelty he offers, the creative synthesis-transformation 
of which results in a brilliant poem.Tradition, as well as novelty, applies to form, 
as well as the substance, 1. Genre, 2. Thematic-composition, 3. Idea-conceptual, 
4. Ideological angle, 5. Range of characters, 6. Creative and characters system. 
The reasons for the above, in our view, lie in the change of Christian approach, 
along with changed political-cultural reality (Epochal changes in the Georgia 
royal court life, actual peripetia which, despite the cult of the King, has found its 
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reflection in the presentation of two models – actual and ideal); this, in turn, has 
caused change in spiritual-ecclesiastic, as well as clerical literary vision (Gelati-
Ikalto philosophical vision, Platonist ideas, parallel existence of fiction and real-
ity, Rustaveli view of human being –this earthly world dichotomy, a new meaning 
of a hero-beloved couple); language specific innovations (derivation, structures, 
verbal forms), and antique characters (the range of artistic forms).

eka CikvaiZe 
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

`vefxistyaosani“ – tradiciuli literaturuli kanonisa da 
inovaciis gzajvaredini

SoTa rusTaveli araerTi aspeqtiT novatori mweralia, 
erTi mxriv, gelaTi iyalTos trivium-kvadriviumis akademiuri 
sistemiT aRzrdili, xolo, meore mxriv – tradiciis, qarTuli 
Suasaukuneobrivi literaturuli kanonis gam-grZelebeli 
(radganac es ori akademia winare periodis gamocdilebis mim-
Rebicaa da TargmanTa gziT novaciis damnergavic); erTi mxriv, 
modelis gacxadebiT garkveuli yalibis, normis mimdevari, 
xolo, meore mxriv, am modelisa da standartis farglebis Semo-
qmedebiTi TvalTaxedviT damrRvevi (magaliTad xasiaTebi, per-
sonaJTa tipebi gamogvadgeba). `vefxistyaosnis“ avtori, erTi 
mxriv, iRebs winare periodis literaturuli kanonis tradici-
ebs, sasuliero, saero, folkkulturis miRwevebs, xolo, meore 
mxriv, novatoria, romelic ara mxolod Tavad qmnis siaxles, 
aramed neoplatonikos qristian SemoqmedTa (qarTvelTa, gela-
Ti-iyalTos gziT) da bizantielTa (TargmanTa meSveobiT) miR-
wevebsac sinTezirebs. Sesabamisad, viRebT, erTi mxriv, lite-
raturuli kanonis gagrZelebas, meore mxriv – literaturul 
novacias. tradiciuli literaturuli kanoni qarTul sivrce-
Si sasuliero mwerlobas ukavSirdeba. sasuliero literatu-
ras (aRmosavlur saero-samijnuro, dasavlur filosofiur da 
erovnul-folklorul nakadebTan erTad) ukavSirdeba saero 
literaturis aRmocenebac. Sesabamisad, `vefxistyaosnis“ kve-
Ta rogorc agiografiasTan, ise yvela dasaxelebul wyarosTan 
araerTgzis aRniSnula. araxalia `amirandarejanianisa“ da `vis-
ramianisgan“ misi mkveTri Janrobrivi gansxvavebac da is Sab-
lonic (4 niSani), romelic sadevgmiro eposis agiografiasTan 
damokidebulebas gansazRvravs. aseve cnobilia, rom `saero 
literaturas amzadebda Sinaarsobrivad uZvelesi agiografia... 
agiografiulma beletristikam qarTveli mkiTxveli sazogadoe-
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ba miiyvana saero mxatvruli romanis salaromde. is mkiTxveli, 
romelic icnobda `wminda mxedrebis“ Tavgadasavals, ... advilad 
mokidebda xels `amirandarejanianis“ sadevgmiro moTxrobebs“ 
(kekeliZe); igive iTqmis `vefxistyaosanzec“. miuxedavad amisa, 
sainteresoa kidev erTxel tradiciulobisa da novaciurobis 
konteqstSi imis ganxilva, Tu ras iRebs literaturuli kanon-
isgan SoTa rusTaveli da ra aris is siaxle, romelTa Semoqmede-
biTi  sinTezireba-transformaciac  gvaZlevs  genialur poemas.  
rogorc  tradicia,  ise  siaxle  exeba  rogorc formas, ise Si-
naarss, 1. Janrobriv, 2. siuJetur-kompoziciur, 3. ideur-kon-
ceptualur, 4. ideologiur rakurss, 5. personaJTa palitras, 
6. mxatvrul saxeobriv sistemas. mizezad ki gvesaxeba politi-
kur-kulturul realobasTan (epoqaluri cvlilebebi qarTvel-
Ta sasaxlis karis cxovrebaSi, realuri peripetiebi, rac mefis 
kultis miuxedavad, ori modelis – realur-idealuris warmoCe-
naSic isaxeba), erTad qristianuli midgomis cvla, ramac, Tavis 
mxriv, gamoiwvia cvlileba rogorc sakuTriv saeklesio-sasuli-
ero, ise saero literaturul xedvaSi (gelaTi-iyalTos filo-
sofiuri xedva, platonuri ideebi, fiqcia-realobis parale-
luri arseboba, adamiani – sawuTro diqotomiis rusTveluri 
xedva, gmiri-satrfo wyvilis axali Sinaarsobrivi datvirTva); 
enobrivi inovaciebi (sityvaTwarmoeba, konstruqciebi, zmnuri 
for-mebi) da antikuri figurebi (mxatvrul formaTa palitra). 

sophio chkhatarashvili
Georgia, Tbilisi 
Ivane Javakhishvili Tbilisi State University

Rustaveli and his Poem as Transpired by Maxim Rilski

In Ukrainian literary studies the reception of Rustaveli and his “The Knight 
in the panther’s skin” keeps actuality a dozen years. In the beginning of the 20th 
century prominent Ukrainian translators and poets expressed considerable inter-
est in “The Knight in the panther’s skin” ( MPS) by Rustaveli. One of the scholars 
was Maxim Rilski, a member of the Neo-Classic group, translator and theoreti-
cian of translation theory. As revealed by the research material, Rilski’s thoughts 
regarding the MPS are close to the translation theories as transpired in the works 
of Neo-Classics. ‘’Two Rilskis live in me: a free Rislki and a refugee” the poet re-
peated to himself. This phrase attracts the reader to the interpretation of the MPS 
and its author as seen by the refugee and a free person. (Rilski’s creative talent is 
frequently discussed by Anti-Soviet emigration). Shota Rustaveli and his poem 
are presented from a different angle in Maxim Rilski’s poems, translations and 
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critical reviews about Rustaveli. While exploring Rustaveli’s epic, Rilski tack-
les the following issues: ideology of Rustaveli as a poet and philosopher; chal-
lenges regarding the translation of the MPS into Ukrainian and the ways to solve 
them; and the place of the MPS in Ukrainian literature. Maxim Rilski considers 
Rustaveli a genial author. The issue, raised so, needs contextual analysis of epoch 
and the translative tends of Author.

sofio CxataraSvili
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

rusTveli da misi poema maqsim rilskis naazrevSi

ukrainul literaturaTmcodneobaSi rusTvelisa da misi 
`vefxistyaosnis~ recefcia aTeuli wlebia aqtualobas ar kar-
gavs. meoce saukunis daswyisSi `vefxistyaosniT~ interesdebian 
cnobli ukraineli mTargmnelebi da poetebi. erT-erTi aseTia 
neoklasikosebis jgufis gamorCeuli wevri, mTargmneli da 
Targmanis Teoretikosi – maqsim rilski. rogorc sakvlevi 
masala gviCvenebs, rilskis mosazrebebi `vefxistyaosnis~ Sesaxeb 
axlos dgas neoklasikosebis mTargmnelobiT koncefciebTan 
da saziaroa avtoris Teoriul naazrevTan. `CemSi ori rilski 
cxovrobs: rilski Tavi-sufali da rilski devnili~ – ambobda 
xolme Cumad mwerali. moSveliebuli fraza ufro amZafrebs 
interess erTdroulad devnili da Tavisufali maqsim rilskis 
TvaliT danaxuli rusTvelisa da -misi poemis Sesaxeb (rilskis 
SemoqmedebiTi talantis Sesaxeb bevrs saubrobda antisabWoTa 
emigracia). maqsim rilskis SemoqmedebaSi SoTa rusTaveli 
da misi poema sxvadasxva rakursiTaa warmodgenili: vgulix-
mobT saavtoro, miZRvniTi xasiaTis leqsebs, Targmanebsa da 
kritikuli werilebs rusTvelis Sesaxeb. rilskis rusTve-
lis poemaze dakvirvebisas ainteresebs Semdegi sakiTxebi: 
rusTvelis ideologia, rogorc poetisa da filosofosisa; 
`vefxistyaosnis~ ukrainulad Targmnis sakiTxi (sirTuleebi 
da maTi gadaWris gzebi); `vefxistyaosnis~ adgili ukrainul 
literaturaSi. rusTaveli, rogorc avtori, maqsim rilskis 
naazrevSi msoflio geniosia. sakiTxis amgvarad dasma moiTxovs 
avtorisa da epoqis mTargmnelobiTi tendenciebis (rogorc 
`vefxistyaosnis~ m. rilksiseuli recefciis ganmapirobebeli 
faqtoris) konteqstualur analizs.
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Paul Crego 
USA, Washington DC
Library of Congress 

Georgian Collection at the U.S. Library of Congress

Part of the United States Library of Congress’ mission statement reads that 
the library exists “to sustain and preserve a universal collection of knowledge 
and creativity for future generations.” We recognize that we are often collecting 
books for the future, that is, for future scholars and readers who will find things in 
our collection that often are available nowhere else. Such is the place of our col-
lection of Georgian language material and material in other languages about the 
Republic of Georgia and its people. We now have nearly 10,000 titles in our data 
base that are coded for Georgian (only Harvard University has more). My paper 
will talk about the contours of the collections in terms of subjects and genres. I 
will speak as well about the ways in which we have historically acquired Geor-
gian books and how it is that we acquire them now, with some attention to the 
acquisition of books that will fill gaps in our collection.

Ketevan Elashvili
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

The Artistic Phenomenon of “Life’s Sadness”

From ancient times till today the religious and philosophical discourse of 
mankind is oriented on “competition of life and death”. This is the try to “read” 
the sepulchral world from human’s position and our momentary, beautiful and 
unprotected visit on earth is “God’s will”, though part of the ancient people had 
ended their lives by suicide. The Georgian paradigm of suicide should be analyzed 
from the angle of “Christian perspective”, because Georgia was considered as the 
country of Christian culture, as well as Georgian literature, though sometimes our 
literature was choosing rather peculiar “ways” towards some issues. One them 
is exactly the phenomenon of suicide, which represented unusually, despite the 
Christian traditions. The fact that the beginning of it was given by “The Knight 
in the Panther’s Skin” of Shota Rustaveli, is not accidental either. It is universal 
masterpiece of Georgian spirituality – which is actual and the matter of discussion 
till nowadays. The example of this is the conception of suicide in “The Knight in 
the Panther’s Skin”, that was created by Rustaveli in the far XII century – though 
in the range of artistic thinking. While Europe managed to reach this truth only 
in XIX century by “Suicide” of Emile Durkheim (1897), which created modern 
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suicidology. Rustaveli was not indifferent to this “fatal disease” of mankind and 
described the suicide scene of Davari, in “The Knight in the Panther’s Skin”, 
conceptually – without harsh emotions and created the universal conception by 
formulating the “Sad Life”. Scientific estimations of Davari’s act are abruptly 
negative till nowadays, that silences something that should be told and provokes 
many questions… More importantly, after “The Knight in the Panther’s Skin” till 
the XIX century, there is a huge vacuum in analyzing the suicide.

qeTevan elaSvili
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

`sicocxlis gasawyinarebis~ mxatvruli sazrisi

uZvelesi droidan moyolebuli dRemde, kacobriobis re-
ligiur-filosofiuri Tu kultururologiuri diskursi – 
`sikvdil-sicocxlis paeqrobazea~ orientirebuli. yovelive 
es ki miRmiuri samyaros adamianuri TvalsawieriT `wakiTxvis~ 
mcdelobaa, xolo mSvenieri, wamieri da sruliad daucveli Cveni 
stumroba wuTisofelSi ki uflismieri `kanonikaa~. Tumca uZve-
les adamianTa garkveuli nawili xSi-rad winmswrebad – sakuTari 
nebiTac tovebda sawuTros, adamianuri logikis `uzenaesobiT~. 

amitom friad sainteresoa am kuTxiT `qarTuli aqcentebis~ 
Tvalmidevneba. bunebrivia, rom suicidis qarTuli paradigma 
swored `qristianuli perspeqtivis~ WrilSi unda iyos gaSi-
naarsebuli, magram zogjer qarTuli mwerloba sruliad araor-
dinalur `gzasac~ ki irCevda garkveuli Tumatikis mimarT. 
erT-erTi swored suicidis fenomenia, romelic, miuxedavad 
qristianuli tradiciebisa, friad uCveulodaa CvenSi warmodge-
nili. aseve arc isaa SemTxveviTi, rom amis dasabami SoTa rusTave-
lis `vefxistyaosans~ unda mieca. is xom qarTuli sulierebis 
uZvelesi sazrisia – Tavisi Teologiur-filosofiur  debule-
baTa  Tavisufali interpretirebaniT, sakuTari `mxatvruli 
kanonikis~ SeqmniTa Tu kulturologiuri diskursis `misti-
kiT~. amis TviTkmari nimuSia suicidis vefxistyaosniseuli 
koncefcia, romelic SoTa rusTavelma, jer kidev XII sauku-
neSi Seqmna – oRond mxatvruli  azrovnebis farglebSi; esaa – 
`sicocxlis gasawyinareba~.

am WeSmaritebamde misvla da misi gaSinaarseba mTelma ev-
ropam mxolod XIX saukunis miwuruls SeZlo emil diurkhaimis 
qrestomaTiuli naSromiT – `TviTmkvleloba~, 1897 weli, ramac 
ganapiroba Tanamedrove suicidologiis ganviTareba – moti-
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virebuli religiur-zneobrivi diskursiTa Tu msoflio mwer-
lobis rCeuli nimuSebis ganzogadebiT. sagulisxmoa isic, rom 
kacobriobis am `fataluri senis~ mimarT arc rusTaveli unda 
darCeniliyo gulgrili. ufro metic – garkveulwilad am mi-
zanscenas avtori grZnobaTa gareT aRwers da gonebis zeobiT 
qmnis suicidis mxatvruli sazrisis erT-erT srulyofil kon-
cefcias, romelic, ratomRac, davaris negatiuri samecniero 
`gankiTxvaniT~ erTgvarad gadafarulia, rac mraval kiTxvas 
tovebs upasuxod... 

aqve isicaa gasaTvaliswinebeli, rom qarTveli eri suici-
dis zneobrivi TviTSecnobisa Tu TviTSefasebis sakuTar gzas 
adga yovelTvis da sruliad emijneboda rogorc dasavleTs, 
iseve aRmosavleTs. egeb amitomac iyo, rom `vefxistyaosnis~ 
Semdeg XIX saukunemde (vaJa-fSavelamde da aleqssndre yazbe-
gamde) erTgvari `mxatvruli vakuumi~ SeimCneoda swored TviT-
mkvlelobis mxatvrul gaazrebaSi, romelic sulis amboxisa Tu 
sulis daSretis maradiul dilemas warmoadgenda.

Maka  Elbakidze
Georgia, Tbilisi 
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” 
and Western Chivalry Novel

The structural and compositional arrangement of “The Knight in the Pan-
ther’s Skin” (rather wide area of action, specificity of descriptive factor, polyphony 
of “narration”, specific chronotope – “adventure time” (M.Bakhtin) and closed/
opened space, cyclization of composition, artistic function of wandering/quest, 
etc), ideological and thematic motives (political and ideological background – 
feudal court, social environment and the circle of characters – chivalry society, 
vassalage institute; concept of love – rank character, principles of servir; conven-
tional motives – madness, pouring of blood tears, love torments, desire of death, 
going into wild, etc.) and compositional elements display enough resemblance 
with a genre which is known as Romance. In spite of this, it should be mentioned 
that KPS is not a typical specimen of the medieval chivalry (courtly) romance. 
There is a diversity of specific features which indicates rather high level of genre 
development. They are: structural peculiarities of the KPS, Rustaveli’s specific 
style of depicting the characters, substitution of allegoric plane by real one, etc. 
With account of these factors we can conclude that from the viewpoint of genre 
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the KPS is a Romance which in the so-called transitory time (late Middle Ages/
Renaissance) must be considered as a new stage of genre gradation, its highly de-
veloped form according to renovated construction, forms of expression (plasticity 
and multifacetedness of the narrative) or conceptual principles.

maka elbaqiZe
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti
SoTa rusTavelis qarTuli literaturis instituti

`vefxistyaosani~ da evropuli rainduli romani

`vefxistyaosnis~ struqturul–kompoziciuri organizeba 
(moqmedebis farTo sivrculi areali, deskrifciuli faqto-
ris specifikuroba, narativis „polifoniuroba“, specifikuri 
qronotopi, kompoziciis wriuloba, xetialis/Ziebis mxatvru-
li funqcia da a.S), ideur–Tematuri motivebi (politikur–
ideologiuri foni – feodaluri kari, socialuri garemo da 
personaJTa wre – rainduli sazogadoeba, vasalitetis insti-
tuti; mijnurobis koncefcia) da kompoziciuri elementebi 
sakmao msgavsebas amJRavnebs Suasaukuneebis evropul raindul 
romanTan (Romance). miuxedavad amisa, uciloblad unda aRin-
iSnos, rom `vefxistyaosani~ ar aris Suasaukuneebis rainduli 
romanis (miT ufro kurtuaziuli literaturis) tipuri nimuSi. 
TxzulebaSi  gvxvdeba mTeli rigi specifikuri mxareebi, romle-
bic Janris ganviTarebis ufro maRal safexurze  migvaniSnebs.  
esenia: vefxistyaosnis struqturuli Tavisebureba (orsafexu-
rovani sintagmaturi struqturis nacvlad erTiani da ganu-
yofeli struqturis arseboba, brZolaTa, turnirTa Tu mog-
zaurobaTa deskrifciuli mxaris minimalizeba da am pasaJTa 
informaciuli funqciis zrda); inocvacia siyvarulis koncef-
ciis kurtuaziul modelSi – konvenciebSi fsiqologiuri mo-
tivaciis Setana, maTi tropis funqciamde dayvana; sasiyvarulo 
gancdaTa dramatizireba fsiqo–emociuri faqtoris xarjze; 
personaJTa xatvis rusTveliseuli manera, alegoriuli pla-
nis realuri planiT Secvla (fantastikuri ele-mentebis mini-
malizacia; literaturuli abstraqciis konkretizeba; idealu-
ri sqemebis (personaJebis) transformireba maTSi fsiqologiuri 
sizustisa da simarTlis Setanis gziT) da a.S. am faqtorTa 
gaTvaliswinebiT SegviZlia davaskvnaT, rom `vefxistyaosani~ 
Janrobrivi TvalsazrisiT aris Suasaukuneebis rainduli ro-
mani, romelic e.w. „gardamaval droSi“ (gviandeli Suasaukune-
ebi/renesansi) ganaxlebuli konstruqciis, gamomsaxvelobiTi 
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formebisa (narativis plastikuroba da mravalplanianoba) Tu 
konceptualuri principebis kvalobaze Janris gradaciis axal 
etapad, mis maRalganviTarebul formad unda miviCnioT.

Lana gabriadze
Georgia, Tbilisi
PhD at Ivane JavaxiSvili Tbilisi State University

Battle Subjects in Illuminations of Manuscripts of Late Middle Ages 
in Georgia Manuscripts of “The Knight in the Panther’s Skin” and 

“Utrutian-Saamiani” 

1. Battle subjects are represented in Georgian painting of Middle Ages 
in wall paintings of churches as well as in illuminations of manuscripts. They 
represent the main part of miniatures of secular manuscripts in late medieval 
Georgia. There are Psalters preserved from 15th century, which are decorated 
with paintings representing the subjects of war. As for secular manuscripts, there 
are codices from 17th century containing literary writings decorated with battle 
subjects – Georgian poem “The Knight in the Panther’s Skin” and Georgian ver-
sions and translations of Persian literature. Our research is concentrated on two 
manuscripts preserved in National Centre of Manuscripts – “The Knight in the 
Panther’s Skin” (S599) and “Utrutian-Saamiani” (S1594). 2. The person who 
wrote texts into both of the codices is Mamuka Tavakarashvili, who was close to 
royal court in west part of Georgia. He was the painter of illuminations of codex 
S599 that is confirmed by the notes made in the manuscript. There is no notable 
information about who should have been the illustrator of “Utrutian-Saamiani” 
(S1594). Stylistic-iconographic analysis suggests that miniatures of the codex 
S1594 should have been painted by the several artists. 3. Compositional arrange-
ment and stylistic-iconographic analyzes shows that there are three groups of 
miniatures in codex S1594. First group consists of the scenes including mainly 
two characters concentrated in the center of composition. Second group of minia-
tures includes the scenes with multiple characters – cavalrymen. Stylistic side of 
miniatures of both groups is pictorial and forms are dramatically disproportionate. 
Third group of miniatures includes compositions with multiple characters and the 
manner of painting is graphic; Iconographic characteristics of the characters are 
different from the manuscripts of first two groups. 4. Only a small part of minia-
tures of the codex S599 – “The Knight in the Panther’s Skin” – are representation 
of battle subjects. Unlike the codex S599, there are only a few miniatures in the 
manuscript S1594 that are not representing the war subject. 5. The comparative 
research of stylistic-iconographic characteristics and compositional arrangement 
of the miniatures of both manuscripts is the aim of our article – whether it is pos-
sible that Mamuka Tavakarashvili is the illustrator of both manuscripts.
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lana gabriaZe
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo 
universitetis doqtoranti

bataluri siuJetebi gviani Sua saukuneebis 
qarTul xelnawerTa moxatulobaSi `vefxistyaosnisa~ da 

`uTruTian-saamianis~ xelnawerTa magaliTze

Sua saukuneebis qarTuli saero xelnawerebis mxatvruli 
Semkulobis mniSvnelovan nawils warmoadgens brZolis amsax-
veli siuJetebi. bataluri xasiaTis scenebi Sua saukuneebis 
qarTul mxatvrobaSi gamoisaxeba rogorc xelnawerTa minia-
turebSi, ise kedlis mxatvrobaSi. Cvenamde Semonaxulia XV sa-
ukuneSi gadawerili fsalmunebi, romelTa dasuraTebaSic sa-
brZolo xasiaTis siuJetebs mniSvnelovani adgili uWiravs. 
rac Seexeba saero xelnawerTa gaformebas, bataluri siuJete-
biT Semkuli kodeqsebi moipoveba XVII saukunidan moyolebuli 
`vefxistyaosanis~ da sparsul literaturul ZeglTa qarTuli 
versiebisa Tu Targmanebis saxiT. maT Soris CvenTvis saintereso 
xelnawerebia xelnawerTa erovnul centrSi daculi ori kodeq-
si – `vefxistyaosnis~ TavaqaraSviliseuli nusxa (S–599) gadaw-
erili 1646 wels da `uTruTian-saamiani~ (S–1594). 2. gadawerili 
1647 wels. `vefxistyaosnisa~ da `uTruTian-saamianis~ xelna-
werTa gadamweria imerTa mefis aleqsandre III–is mdivani mamuka 
TavaqaraSvili. mas odiSis mTavris levan II dadianis bZanebiT ga-
dauweria `vefxistyaosani~, romlis momxatavic Tavadve yofila. 
gadamweris vinaobas, orive SemTxvevaSi, gvamcnobs anderZi. xel-
naweri S–1594-is  miniaturaTa  ostatis  Sesaxeb  kodeqsSi minawe-
rebi ar gvxvdeba. miniaturaTa ikonografiul–stilisturi ana-
lizis Sedegad aSkaraa, rom xelnaweris mxatvrobaSi gairCeva 
ramdenime ostatis xeli. 3. S–1594 xelnawerSi scenaTa ikonogra-
fiuli sqemis, iseve rogorc kompoziciuri gadawyvetis mixedviT 
gamoiyofa miniaturaTa sami rigi. pirvel rigs miekuTvneba Ziri-
Tadad qveiT personaJTa orfiguriani centruli kompoziciebi, 
romelTa Sesrulebis stilic ferwerulia, xolo formaTganc-
da mkveTrad disproporciuli; meore rigSi erTiandeba cxeno-
sanTa mravalfiguriani kompoziciebi Sesrulebis ferweruli 
maneriTa da mkveTri disproposciiT; mesame rigs qmnis mraval-
figuriani kompoziciebi Sesrulebis mkveTrad gamoxatuli 
grafikuli maneriT da pirveli ori rigis personaJebisagan gan-
sxvavebuli ikonografiuli maxasiaTeblebiT. 4. `vefxistyaos-
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nis~ xelnaweris miniaturebis mxolod mcire nawili warmoad-
gens brZolis scenas. `uTruTian-saamianis~ miniaturebi ki, 
mxolod ramdenime gamonaklisis garda, uSualod brZolis pro-
cess asaxavs. naSromSi mocemulia am miniaturaTa kompoziciuri, 
ikonografiuli da stilisturi maxasiaTeblebis Sedareba. 5. 
naSromis mizania am ori xelnaweris miniaturaTa mimarTebis war-
moCena, saxeldobr, imis Cveneba Tu ramdenad SesaZlebelia, rom 
orive xelnaweris momxatavi yofiliyo mamuka TavaqaraSvili.

Iamze Gagua
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

Morall Code of Epic Heroes
(“Iliad”, “Aeneid” and “The Knight in the Panther’s Skin”)

Every era and every nation produce their heroes. The names of ideal heroes 
immortalized in arts and literature are transmitted from generation to generation. 
What are the features of heroism? What are the criteria used to identify it? What 
are the norms of behaviour universally acceptable or unacceptable for all eras and 
nations? War, as the greatest of evils, promotes such features in people that are 
inadmissible in peacetime, but war introduces its moral laws. What are the pa-
rameters of war ethics? What are the features of a kind fighter? The same answers 
to the questions can be found in literary masterpieces like Homer’s “Iliad”, Vir-
gil’s “Aeneid”, and Rustaveli’s “The Knight in the Panther’s Skin”. To Highlight 
features of ideal heroes, it is necessary to concentrate on the following issues: 1. 
Outward appearance and physical force; 2. War and justness; 3. Temperance in 
cruel war; 4. Approach to loot; 5. Tolerance; 6. Repentance. It is no surprise that 
heroes make mistakes in extreme situations. Heroes sometimes find themselves 
facing an unexpected dilemma and they have no time for thinking. Homer’s, Vir-
gil’s and Rustaveli’s heroes are not unmistakable. They are mortals and human 
weakness are not unknown to them. That is why their behaviour is always con-
vincing – both when they violate ethic norms in extreme situations and when they 
act in accordance with moral norms. All of three heroes are the winners. Achilles 
wins in the war. But most important is that he returns ability of charity. Aeneas 
finds new homeland for trojans. Tariel wins in the both wars – for his sweetheart 
and for the native country also. Those two victories are related to each other.
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epikuri gmiris zneobrivi kodeqsi 
(`iliadis~, `eneadisa~ da `vefxistyaosnis~ mixedviT)

yoveli epoqa, yoveli xalxi Tavis gmirs aCens. Taobidan Ta-
obas gadaecema miTologiaSi, xelovnebasa da literaturul 
ZeglSi ukvdavyofili idealuri gmiris saxeli. ra niSan-Tvise-
bebi axasiaTebs gmirobas, ra kriteriumebiT ganisazRvreba igi; 
ra aris universaluri, yvela epoqisa da yvela xalxisaTvis erT-
nairad mosawoni an miuRebeli qcevis normebi? omi, rogorc 
udidesi boroteba, adamianis iseTi Tvisebebis gamovlenas uw-
yobs xels, rac mSvidobianobis dros miutevebelia. omi Tavis 
zneobriv kanonebs awesebs. ra parametrebiT ganisazRvreba sao-
mari eTika, ra Tvisebebis matarebeli unda iyos qveli mebrZoli, 
amaze erTnair pasuxs vpoulobT iseT literaturul Sedevreb-
Si, rogorebicaa: homerosis `iliada~, vergiliusis `eneida~ da 
rusTavelis `vefxistyaosani~. idealuri gmiris Tvisebebis 
warmosaCenad yuradReba unda gavamaxviloT Semdeg momentebze: 
1.  garegnoba  da  fizikuri  siZliere;  2.  omi  da  samarTlianoba;
3.  zomiereba ficxeli omis dros; 4. nadavlTan damokidebuleba;
5. tolerantoba; 6. mSoblisa da moxuc mebrZolTa (Tundac mtris) 
pativiscema; 7. goniereba; 8. sinanuli. Secdoma eqstremalur 
situaciaSi myofi gmirebisaTvis ar aris gasakviri. zogjer gmiri 
moulodneli dilemis winaSe aRmoCndeba, roca mas dafiqrebis 
dro ara aqvs. homerosis, vergiliusisa da rusTavelis gmirebi 
ar arian uSecdomoni. isini mokvdavebi arian da maTTvis ucxo ar 
aris adamianuri sisusteebi. amitom aris yvela SemTxvevaSi maTi 
qceva damajerebeli – maSinac, roca eqstremalur situaciaSi 
Cavardnilni arRveven eTikur normebs da maSinac, roca moqme-
deben zneobrivi kanonebis mixedviT. samive gmiri gamarjvebulia 
poemis bolos. ra moutana maT am gamarjvebam? aqilevsma daa-
marcxa troelebi, daixsna patrokles gvami da Suri iZia heq-
torze;  magram  rac  yvelaze  mniSvnelovania, man sabolood gai-
marjva sakuTar Tavze, daicxro risxva da daibruna unari Ta-
nalmobisa da Sewyalebisa, mitevebisa, rac udides adamianur 
Rirsebad iTvleba da ramac mas moutana ukvdavi saxeli da 
dideba. homerosma aqilevsis winaaRmdegobrivi xasiaTis fonze 
gviCvena misi zneobrivi amaRleba. eneasma miaRwia Tavis mizans, 
man moupova troelebs samSoblo, Seasrula RmerTTa davaleba. 
amdenad, igi valmoxdili gmiria Tavis TanamemamuleTa winaSe. 
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eneasi iTvleba romaeli mamakacisa da mebrZolis idealad. pira-
di bednierebis maZiebeli tarieli ki qveynis keTildReobisaT-
vis brZolaSic gamarjvebuli gamodis. misTvis es orive gamar-
jveba erTmaneTTan aris dakavSirebuli.

Merab Ghaghanidze 
Georgia, Tbilisi 
Tbilisi Free Univesity

The Way of Rustvelian Studies toward the Christian Author of 
Vekhistkaosani

Rustavelian studies from it’s beginning, – from the first edition of Vekhist-
kaosani, edited and commented by king Vakhtang the VI, – answered the question 
on the author’s religion confession that he was the orthodox Christian, in spite 
that this conception was not accepted by everyone in Pre-modern Georgian cul-
ture. Conception that Rustaveli was no anti-Christian, nor non-Christian or the 
member of any marginal brunches of Christianity, was consider as common only 
a long time later. 

The reasons that this path was so long are: the ignorance of Old Georgian 
theological-theoretical heritage, and – from the 19th century – the dominant nihil-
ist attitude toward Christian tradition. It is also important to say that the secular 
or courteous stream in the Medieval Georgian literature was an exception of that 
period, which frames the time when was written Vekhistkaosani. There are three 
conceptions on origin of this type of literature in Georgia: the influence of the 
Persian poetry (N. Marr), the revival of the ancient, pagan Georgian culture (P. 
Ingorokva, Sh. Nutsubidze), the natural development of the Christian literature 
(K. Kekelidze).

The further studies confirmed that Rustveli belongs to the Orthodox Christian 
Tradition, and that was conditioned by better theoretical knowledge of Christian-
ity (K. Tsintsadze, V. Nozadze) and better available of Christian Georgian sources 
(I. Lolashvili, A. Gatserelia, M. Rapava). On the other side, the pressure of the 
communist censorship was weakened in Georgia and the anticlerical tensions 
became not so dominant generally. The Christian Literary heritage was definitely 
recognized as the basis of the Medieval Georgian secular literature. 

In 1960-1970’s, when the new sources of the biography of the person who 
was considered as the author of Vekhistkaosani were discovered, the research-
es on Rustaveli’s religion confession knitted together with the researches on 
Rustaveli’s biography. The biographical researches showed that that person was 
a Christian. Some of the scholars considered that he was a bishop (P. Ratiani). 
When the dominance of the conception that the poet was a Christian, became 
clear, S. Nutsubidze represent the theory of two version of Vekhistkaosani. 
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At the same time appears the theories on the connection of the author of 
Vekhistkaosani with the occult-esotherical sources (M. Gigineishivi, Z. Gam-
sakhurdia). 

merab RaRaniZe
saqarTvelo, Tbilisi
Tbilisis Tavisufali universiteti

rusTvelis kvlevebis gza „vefxistyaosnis“ qristiani 
avtorisaken

miuxedavad imisa, rom rusTvelis kvlevebi Tavis sawyisSive 
– „vefxistyaosnis“ vaxtangiseuli gamocemidan – poemis avtoris 
religiur aRmsareblobad marTlmorwmune qristianobas miiC-
nevda (rac TavisTavad Zvel qarTul kulturul sivrceSive ar 
iyo sayovelTaod gaziarebuli), mainc xangrZlivi dro dasWir-
da im Tvalsazrisis myarad damkvidrebas, rom poemis avtori 
arc antiqristiani, arc araqristiani da arc qristianobis ro-
melime marginaluri mimdinareobis mimdevari ar yofila. 

sakiTxis Seswavla imis Tqmis safuZvels iZleva, rom es rTu-
li gza ganapiroba, konkretulad, Zveli qarTuli Teologiur-
Teoriuli codnis ukmarobam, xolo, zogadad, qristianuli 
moZRvrebis wyaroTa miuwvdomlobam Tu gauTaviseblobam, da 
kidev, me-19 saukunidan da, gansakuTrebiT, saukunis bolodan 
gabatonebulma nihilisturma damokidebulebam qristianuli 
memkvidreobis mimarT. gasaTvaliswinebelia, agreTve, gamor-
Ceuloba qarTuli egreT wodebuli saero-sakaro literatu-
risa, romelic tradiciulad „vefxistyaosnis“ Seqmnis epoqas 
ukavSirdeba. amgvari literaturis warmoSobis Teoria sami 
gansxvavebul koncefciis saxiT Camoyalibda: sparsuli poeziis 
gavlena (niko mari), qarTuli warmarTuli  memkvidreobis aRor-
Zineba (pavle ingoroyva, Salva nucubiZe), qristianuli mwerlo-
bis organuli ganviTareba (korneli kekeliZe).  

rusTvelis qristianobasTan dakavSirebis sagangebo mcde-
loba iyo korneli kekeliZis kvlevani, Tumca am kvlevebsac 
„vefxistyaosnis“ avtori mainc gahyavda qristianobis ma-
gistraluri farglebis miRma da miakuTvnebda mas „bibliur 
qristianobas“.  

Semdgomma kvlevebma daadastura rusTvelis kuTvnileba 
marTlmorwmune qristianobis wiaRisaTvis, rac imJamad gana-
piroba qristianobis ukeTesma Teoriulma codnam (kalistrate 
cincaZe, viktor nozaZe) da qarTuli qristianuli teqstebis 
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ukeTesma xelmisawvdomobam (ivane lolaSvili, akaki gawerelia, 
maia rafava). amave dros, Sesustda, erTi mxriv, komunisturi 
ideologiis wnexic saqarTveloSi da, meore mxriv, liberalur-
antiklerikaluri ganwyobebic zogadad. egreT wodebuli 
saero-sakaro literaturis warmoSobis kvlevisas ki sul ufro 
naklebad da fermkrTalad ganixileboda is Teoriebi, romlebic 
sayrden safuZvlad ar ganixilavda qristianul literaturul 
memkvidreobas. 

am xanebSi, 1960-1970-e wlebSi, „vefxistyaosnis“ avtoris 
religiuri kuTvnilebis kvleva gadaejaWva rusTvelis biog-
rafiis sakiTxebis kvlevas, rac ganpirobebuli iyo im axali 
aRmoCenebiT, romlebic poetad miCneuli pirovnebis biografi-
as qristianobis farglebSi aTavsebda. am nakadis ukiduresi 
gamovlineba iyo poemis avtoris episkoposad miCneva (prokofi  
ratiani). roca mkafiod gamoikveTa rusTvelis marTlmorwmune 
qristianad aRiarebis mxardamWerTa upiratesoba, Salva nucu-
biZe ayalibebs axal koncefcias ori „vefxistyaosnis“ Sesaxeb. 

amave drosve Cndeba Tvalsazrisi, romelic jerjerobiT 
mainc fragmentul kvlevebad rCeba: rusTvelis religiur Sexe-
dulebaTa dakavSireba ezoTeriul-okultur moZRvrebebTan 
(manana gigineiSvili, zviad gamsaxurdia). 

Manana Gelashvili
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

	
“Testament of Avtandil” in English

“Testament of Avtandil to King Rostevan” renowned for its philosophi-
cal depth and excellence of poetic form is one of the most important parts of 
‘The Knight in the Panther’s Skin’ and because of it is particularly difficult to be 
translated into a foreign language. The article gives a comparative analyses of 
three different translations of the text into English based on different principles. 
Namely, a prose translation by Marjory Wardrop ((The Man in the Panther’s skin, 
A Romantic Epic by Shota Rustaveli, Oriental Translation Fund, London, 1912), 
a translation by Venera Usushadze based on hexameter (The Knight in the Pan-
ther’s Skin, Tbilisi, Sabchota Sakartvelo, 1968) and a recent poetic translation by 
Lyn Coffin (The Knight in the Panther Skin, Turkey, Poezia Press, 2015). Marjory 
Wardrop’s prose translation is a faithful rendering of the text. The sacrifice of 
the metric form was motivated by the translator’s endeavour to keep close to the 
text and express the meaning. However, with the emphasis on the meaning rather 
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than the form, Marjory Wardop still manages to re-create beauty of the imagery 
and aphorisms of the text in English. Hexameter, introduced in English through 
translations and later adopted by a number of poets, is not a widespread metrical 
form in English. Rustaveli’s poem translated in hexameter resulted in an inter-
esting text which manages to retain the epic grandeur of the poem. The recent 
poetic translation of the poem is an attempt to render the Georgian metric form of 
‘shairi’ (sixteen-syllable lines forming a quatrain of double and triple rhymes) in 
English, which resulted in creating a highly artificial form. At the same time the 
depth of the thought, beauty of images, aphoristic style, etc. are often sacrificed at 
the expense of metric form. The article discusses a number of examples to dem-
onstrate the achievements as well as short-comings of these three translations.

elene Gogiashvili
Georgia, Tbilisi 
Ivane Javakhishvili Tbilisi State Univeristy

Medieval Literary and Folklore Genres and Cultural Transfer

Influence of “The Knight in the Panther’s Skin” on Abkhazian Folklore In 
the study of literary genres of the Middle Ages, the interaction between liter-
ary and oral traditions is usually questioned. The medieval romances in Europe 
and in the Orient were influenced by Byzantine romance which absorbed from 
a number of folklore motifs. Chivalric epic poems are linked to both traditions: 
literature and folklore. The medieval romance played an enormous role in the 
development of the image of the fairytale hero, the medieval romance itself be-
ing a successor of the Ancient heritage. The connection of the fairytale motifs 
with mythology places the origins of the fairytale in the ancient times, but it 
is also heavily influenced by literature too. In Georgian folklore there are vari-
ous versions of literary works which are completely transformed according to 
the rules of the oral tradition. An especially remarkable influence on Georgian 
folklore was made by the poem of the 12th century “The Knight in the Panther’s 
Skin” by Shota Rustaveli. Besides of numerous prosaic and rhymed versions of 
Georgian folk epic “Tarieliani”, in Caucasian folklore there are plentiful folktales 
which became a reflection of “The Knight in the Panther’s Skin”. In Abkhazian 
language, Tariel is a synonym of a hero similar to Georgian Tariel as an adjective 
word, meaning physically powerfull man. Furthermore, the names of the Author 
and the main characters of “The Knight in the Panther’s Skin” were very popular 
amongst Abkhazian people: Shota, Tariel, Tandel (Avtandil), Arustan (Rostevan), 
Darjana (Nestan-Darejan), Tina (Tinatin) etc. The influence of “The Knight in the 
Panther’s Skin” on Georgian and Abkhazian folkloric traditions was caused not 
only by the ideas and high values of the poem, but by common Caucasian con-
cepts, characterizing for Caucasian traditional customs and culture in general.
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Sua saukuneebis literaturul da folklorul JanrTa 
kulturuli transferi

`vefxistyaosnis~ gavlena afxazur folklorSi Sua sau-
kuneebis literaturuli Janrebis Seswavlisas mudmivad dgeba 
mwignobrul da zepir TxrobiT tradiciaTa urTierTmimarTe-
bis sakiTxi. bizantiuri romani, romelsac mniSvnelovani roli 
miuZRvis Sua saukuneebSi dasavluri da aRmosavluri romanis 
formirebaSi, folkloruli tradiciiT iyo nakvebi. litera-
turisa da folkloris mijnaze mdgom sagmiro eposs Tanabrad 
aqvs kavSiri literaturasTanac da zepirsityvierebasTanac. 
zRapris gmiris saxis CamoyalibebaSi mniSvnelovani wvlili mi-
uZRvis Sua saukuneebis saraindo romans, romelsac, Tavis 
mxriv, bevri ram aqvs gamoyenebuli antikuri memkvidreobidan. 
xalxuri zRapris siuJetebisa da motivebis miTologiasTan 
kavSiris gamo zRapari uZveles folklorul Janrad aris miCne-
uli, magram amave dros is literaturis Zlier gavlenasac gan-
icdis. qarTul folklorSi amgvar movlenas xSirad vawydebiT 
literaturuli nawarmoebebis gaxalxurebuli versiebis saxiT, 
romlebic srulad transformirebuli arian zepiri Txrobis 
kanonebis Sesabamisad. gansakuTrebuli gavlena qarTul zepirsi-
tyvierebaze moaxdina „vefxistyaosnma“. garda qarTuli xalxuri 
„tarielianis“ saleqso da prozauli variantebisa, „vefxistya-
osnis“ kvali Cans kavkasiis xalxTa folklorSic. sazRapro 
repertuaris garda „vefxistyaosnis“ gmirebisadmi gamorCeuli 
damokidebuleba Cans sxva TxrobiT tradiciebSi, eTnografiul 
sinamdvilesa da yoveldRiur leqsikaSic. afxazur enaSi tari-
eli gmiris sinonimia iseve, rogorc megrul leqsikaSi – tari-
eli megrulad zogadad „gmirs“, „Zliers“ aRniSnavs. garda amisa, 
afxazebSi  popularuli  iyo rusTavelisa da misi poemis gmire-
bis  saxelebi – SoTa,  tarieli,  Tandel (avTandili), rustan, ar-
ustan, astan (rostevan, rostan), darjana, darja, Tina, TinaT 
(TinaTin) da sxv. garda mwignobruli gziT gavrcelebisa, 
„vefxistyaosnis“ gavlenas qarTul da afxazur folklorul 
tradiciebze xeli unda Seewyo poemis zogad ideur Rirebu-
lebebs, romlebic ara mxolod adgilobrivi qarTuli, erov-
nul-xalxuri, aramed kavkasiis xalxTa kulturisa da yofisTvis 
iyo damaxasiaTebeli.



45

Ia Grigalashvili
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

Who Are the Kajis?
(According to Georgian Historical Literary Work and 
Shota Rustaveli’s “The Knight in the Panther’s skin”)

According to “the Georgian Chronicle” the word “kaji” in Armenian means 
the “brave”. According to the text of Vakhushti of Kartli’s “Description of the 
Kingdom of Georgia” the castle of the kajis is similar to the Kajeti’s castle that 
is described in Shota Rustaveli’s poem. By Shota Rustaveli’s “The Knight in 
the Panther’s skin” the Kajis are the wizards, practicing magic. According to 
Davar’s command black-skinned slaves put Nestan-Darejan in the ark “by using 
the methods of the wizard kajis”. According to Patman’s words these slaves are 
black-skinned people. While putting Nestan-Darejan in the ark the slaves were 
“crowing” the interjection “ippi, ippia”. In old Georgian language by Sulkhan-
Saba’s explanation the crowing means “singing in voice”. As foreigner linguists 
mention in the Western African language, in Wolof, the word “ippi” means “the 
foreign landscape”. Davar orders the slaves to intercept Nestan into the unknown 
land. So the word meaning is equivalent to the content of the concrete episode of 
the poem. According to our observation, the slaves from Africa are crooning the 
chorus of the song from folk-lore, while putting Nestan in the ark. We’d heard 
English version of that song. The content of the song: Beloved Son is walking in 
valleys alone, remembers the eyes of his sweetheart, her beauty. Choir sing the 
chorus: `ippi, ippia”. We’ve become interested in the English translations of “The 
Knight in the Panther’s skin”. In translated texts by Wardropes, Venera Urush-
adze, Katherine Vivian, Robert Stevenson the slaves are rude or the translators 
denote simply that they were crying joyfully. Nowhere is denoted that chorus. 
We’ve established that translators rely on the Georgian editors of the poem, also 
explanations of Akaki Shanidze, Nodar Natadze and the words “ippi, ippia” were 
explained as the interjection of expressing happiness. Though, there is not such 
interjection in Georgian language. As it turns out, the interpreters of the text of 
“The Knight in the Panther’s skin” have associated “ippi, ippia” with the interjec-
tion of approval “if if!”, which is incorrect. This mistake was repeated in English 
versions of the poem. We especially were interested with English translations of 
the poem because we hoped that the little detail of AfroAmerican culture would 
be reflected in translations, but our expectation didn’t come true.
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vin arian qajebi?
(qarTuli saistorio mwerlobisa da 

SoTa rusTavelis „vefxistyaosnis“ mixedviT)

„qarTlis cxovrebis“ mixedviT „qaji“ somxurad niSnavs 
„mamacs“. vaxuSti batoniSvilis saqarTvelos samefos aRweris 
teqstis mixedviT „qajTa cixe“ msgavsia SoTa rusTvelis po-
emaSi aRwerili qajeTis cixisa. SoTa rusTavelis „vefxistya-
osnis“mixedviT qajebi arian grZneulni, jadoqrobis moqmed-
ni. davaris brZanebiT nestan-darejans Casvamen Savi monebi 
„qajebriTa piriTa“. fatmanis TqmiT, es monebi zangebi arian, 
Savebi. nestan-darejanis kidobanSi Casmisas monebi „yivian“ „ipi, 
ipias“. Zvel qarTul enaSi, sulxan-saba orbelianis ganmarte-
biT „yivili xmianiTa RaRadiss“ niSnavs. rogorc ucxoeli 
enaTmecnierebi aRniSnaven dasavleT afrikul enaSi, vulufSi 
sityva „ipi“ niSnavs „ucxo landSafts“. davari monebs ubrZanebs 
ucxo mxares gadaxvewon nestani. ase rom sityvebis „ipi, ipia“ 
mniSvneloba Seesatyviseba poemis konkretuli epizodis Sina-
arss. Cveni dakvirvebiT,  afrikuli warmoSobis monebi folklo-
ruli simReris misamRers RiRineben nestanis kidobanSi Casmi-
sas. Cven am simReris inglisurenovani Targmani gvaqvs mosmeni-
li.  simReris  Sinaarsi  aseTia:  Seyvarebuli  vaJi marto daxeti-
alobs velad, axsendeba satrfos Tvalebi, misi silamaze. qoro 
mReris misamRers: „ipi, ipia“. Cven davinteresdiT „vefxistyaos-
nis“ inglisurenovani TargmanebiT. marjori uordropis, vene-
ra uruSaZis, qeTrin vivianis, robert stivensonis mier naTarg-
mn teqstebSi monebi uxeS arsebebadaa gamoyvanili an ubralod 
aRniSnulia, rom maT sixaruliT iyvires. arsad ar aris aRniS-
nuli misamReri naxsenebic ki. davadgineT, rom mTargmnelebi 
eyrdnobian poemis qarTul gamocemebs, agreTve akaki SaniZis, 
nodar naTaZis ganmartebebs, romelTa mixedviT „ipi, ipia“ gan-
martebulia rogorc sixarulis gamomxatveli Sorisdebuli. ara-
da, qarTul enaSi aseTi Sorisdebuli ar arsebobs. rogorc Cans, 
„vefxistyaosnis“ teqstis ganmmarteblebma „ipi, ipia“ daukav-
Sires mowonebis gamomxatvel Sorisdebuls „if, if!“ rac aras-
woria. es Secdoma ki meqanikurad ganmeorda poemis inglisur-
enovan TargmanebSi.  Cven  gansakuTrebiT  davinteresdiT poemis
inglisurenovani TargmanebiT, radgan velodiT, rom afroamer-
ikuli kulturis erTi mcire detali povebda asaxvas, Tumca 
molodini ar gamarTlda.
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Levan Gotua’s Drama “Shota Rustaveli“ in the Context of Modern

Literary Criticism Levan Gotua’s Drama “Shota Rustaveli“, written in the 
first four decades of the 20th century, was published after the death of the writer 
in 1979 year (“Soviet Art“, № 4,editor-Tamaz Tchiladze). In fact, Georgian lit-
erary criticism did not show any interest towards this work, with the exception 
of certain responses (G.Kankava, literary letters, 1985). Our aim is to identify 
whether Levan Gotua’s “Shota Rustaveli“, according to its creating and printing 
dates, belongs to “Delayed Literature” or to “Socialist Realism“. Analyzing this 
play from the modern approach will enable us to identify its place in writer’s 
works and generally in the history of 20th century Georgian Drama. Creating the 
drama “Shota Rustaveli“ was one of the bold attempts of expressing historical 
as well as modern legendary heroic character in Georgian literature. The lack 
of biographical information about Shota Rustaveli, various versions around his 
life spread in people helped the writer to stimulate his fantasy while imagining 
the recent events in the drama and creating the poet’s artistic image. The author 
showed Shota Rustaveli as a different thinker, banished for neglecting the es-
tablished rules and regulations. Levan Gotua, immigrant inward, obviously was 
particularly fascinated by the fate of the poet recognized after death. While creat-
ing Shota Rustaveli’s psychological portrait the writer paid attention to hero’s 
aspiration- defend his position, maintain dignity, put the love towards his home-
land ahead rather than his personal interests. The magazine, which moved past 
events into the modern epoch by publishing Gotua’s play opposed the time with-
out hero, stagnation during Brejnev period when Georgian government was busy 
doing politics oriented on Kremlin instead of national one. During the process of 
printing “Shota Rustaveli“ it was one year after the adoption of the constitution 
which was preceded by the severe protest of a society protecting Georgian as the 
national language. The establishment of Levan Gotua’s drama after the lack of 
censorship in Georgia in the 70–80s over the last century is considered to be the 
response of the above mentioned events.

nato gulua
saqarTvelo, quTaisi
akaki wereTlis saxelmwifo universiteti

levan goTuas drama `SoTa rusTaveli~

Tanamedrove literaturuli kritikis konteqstSi gasuli 
saukunis 40-ian wlebSi dawerili l. goTuas drama `SoTa 
rusTaveli~ mwerlis gardacvalebis Semdeg, 1979 wels daibeWda 
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(`sabWoTa xelovneba~, №4, red. Tamaz WilaZe). qarTuli lite-
raturuli kritika faqtobrivad ar dainteresebula am nawarmo-
ebiT, Tu ar CavTvliT calkul gamoxmaurebebs (g. kankava, lite-
raturuli werilebi, 1985). Cveni naSromis mizania, gavarkvioT 
l. goTuas drama `SoTa rusTaveli~, misi Seqmnis da dabeWdvis 
TariRebis mixedviT, `Seyovnebul~ literaturas miekuTvneba 
Tu `socrealizms~. am piesis Tanamedrove midgomiT ganxilva 
saSualebas mogvcems ganvsazRvroT misi adgili mwerlis Semoq-
medebasa da saerTod meoce saukunis qarTuli dramaturgiis 
istoriaSi. dramis `SoTa rusTaveli~ Seqmna istoriuli da amave 
dros legendaruli, gmiruli xasiaTis gamosaxvis erT-erTi 
Tamami mcdeloba iyo qarTul literaturaSi. SoTa rusTavlis 
Sesaxeb arsebuli biografiuli cnobebis simcirem, misi cxov-
rebis irgvliv  xalxSi gavrcelebulma gansxvavebulma versiebma
didi gasaqani misca mwerlis fantazias poetis mxatvruli saxis 
Seqmnisa da dramaSi ganviTarebuli movlenebis warmosaxvisas. 
avtors SoTa rusTveli daxatuli hyavs rogorc gansxvavebu-
lad moazrovne, dadgenili wesebisa da normebis uaryofisaT-
vis gandevnili. l. goTuas, Tavad Sinagan emigrants, cxadia 
gansakuTrebiT xiblavda sikvdilis Semdeg sayovelTaod aRia-
rebuli poetis bedi. SoTa rusTavelis fsiqologiuri por-
tretis Seqmnisas mwerals yuradReba gamaxvilebuli aqvs 
gmiris miswrafebaze – bolomde daicvas sakuTari pozicia, 
SeinarCunos adamianuri Rirsebebi, pirad interesebze maRla 
daayenos samSoblosadmi siyvaruli. Jurnali, romelmac goTuas 
piesis gamoqveynebiT warsulSi ganviTarebuli movlenebi Ta-
namedrove epoqaSi gadmoitana, daupirispirda ugmirobis, breJ-
nevisdroindel uZravobis xanas, roca saqarTvelos mTavroba, 
nacvlad erovnulisa, kremlze orientirebuli politikiT iyo 
dakavebuli. `SoTa rusTavelis~ dabeWvdis momentSi erTi weli 
iyo gasuli saqarTvelos axali konstituciis miRebidan, rasac 
win uZRoda qarTulis, rogorc saxelmwifo enis dacvasTan 
dakavSirebuli sazogadoebis mtkice protesti. l. goTuas dra-
mis gamoqveyneba gasuli saukunis 70-80-ian wlebSi saqarTve-
loSi cenzuris naklebi simkacris Sedegad da zemoxsenebuli 
movlenebis erTgvar gamoexmaurebad migvaCnia.
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Reception of Rustaveli in the Creations of Georgian Symbolists

Rustaveli with his poem „The Knight in the Panther’s Skin“ and his myth-
ological-legendary biography is powerful creative impulse for georgian symbol-
ists, who were trying to update art world with new ideas and expression tech-
niques. Rustaveli’s artistic thinking and his high quality artistical components 
was as a source of past tradition, system, they considered such experience, which 
is to be worth given a new context. “The writer of the future must unite Rustaveli 
and Malarme”, wrote Georgian Modernist poet Titsian Tabidze and he outlined 
as a formula the future of Georgian poetry face. Rustaveli, a Georgian classic 
poet, expressed the best traditions of Georgian culture and Malarme, French poet, 
was a symbol of modern western modernist aesthetics culture. According to “The 
Blue Horn”, renewal of Rustaveli poetics and other old poetic traditions have 
been the basis of Georgian Symbolical poetry. Modernism meant for them, first 
of all, “Renaissance” of Rustveli`s Poetic Experience (Valerian Gaprindashvili). 
Significant changes have occurred in the early twentieth century in Georgian liter-
ature. Modernist tendencies contributed to the establishment of a new aesthetics. 
Modernism opposed the worn and old “templates”, which was reigning in Geor-
gian literature. The first task of Georgian simbolists was to restore the aesthetic 
value of artistic word. “Blue Horns” thought, that saint art backbone was broken 
for centuries. The backbone must restore by Symbolists with a direct connection 
to Rustaveli poetics. The bridge must be based with the help of Besik Gabashvili, 
the distinguished poet of the eighteenth century. “The main thing was, that “old 
Georgian Poetics” was the fertile ground and sources for simbolism. The “Blue 
Horns” thought that Georgia has gathered all his artistic energy in the “The knight 
in the Panther’s Skin”. They thought, that simbolism and old poetry similar to 
each other by intensity of creative.

maia jaliaSvili
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

rusTavelis recefcia qarTvel simbolistTa SemoqmedebaSi

„vefxistyaosani“ da rusTveli Tavisi miTologiur-legen-
daruli biografiiT mZlavri SemoqmedebiTi impulsia qarT-
veli simbolistebisTvis, romlebsac mxatvruli samyaros gada-
xaliseba-ganaxlebis erT-erT wyarod warsulis gamocdilebis 
xelaxali aRorZineba miaCndaT. rusTvelis poetika, mxatvruli 
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azrovnebis sistema, tropebis maRali xarisxi maTTvis iyo img-
vari gamocdileba, romelic unda mieRoT da axal konteqstSi da 
gadaemuSavebinaT. „momaval did qarTvel mxatvarSi unda Sexvdes 
rusTaveli da malarme. rusTaveli me mesmis, rogorc qarTuli 
sityvis Semkrebi erTeuli da malarme amave azriT evropis pre-
zentizmis da futurizmis“, – ase formulasaviT gamokveTa ti-
cian tabiZem momavali qarTuli poeziis saxe. cisferyanwelTa 
azriT, swored rusTavelis poetikis aRorZineba unda yofili-
yo qarTuli poeziis ganaxlebis safuZveli. maTTvis simbolizmi 
niSnavda „rusTvelisa da Zveli poetebis renesanss“ (valerian 
gafrindaSvili). meoce saukunis pirvel ocwleulSi mniSvnelo-
vani cvlilebebi moxda qarTul literaturaSi. modernistul-
ma tendenciebma xeli Seuwyo axali esTetikis damkvidrebas. 
modernizmi daupirispirda literaturaSi gamefebul „baton 
Sablons“, romelic „malays gadadioda“ qarTul mwerlobaSi. 
qarTvelma simbolistebma upirveles amocanad sityvis esTe-
tikuri faseulobis aRdgena daisaxes miznad. cisferyanwelebi 
fiqrobdnen, rom saukuneTa ganmavlobaSi wminda xelovnebis 
gatexili xerxemali simbolistebs unda aRedginaT rusTavelT-
an pirdapiri kavSiriT, masTan xidis gadebiT, xolo „sayrdenad“ 
besik gabaSvili gamoadgebodaT, romelsac rusTvelis poetikis 
Rirseuli memkvidred miiCnevdnen. cisferyanwelebi fiqrobd-
nen, rom „vefxistyaosanSi“ „saqarTvelom Sekriba mTeli Tavisi 
mxatvruli energia“, maT ki erTmaneTTan anaTesavebdaT „Semoq-
medebis intensivoba“. tician tabiZis azriT, besikma gaagrZela 
rusTvelis esTetikuri idealebi. „enis musikaluri energiis 
jadoqroba mas aiyvans qarTuli simbolizmis mamamTavrad“. 
sagulisxmoa, rom cisferyanwelebi, evropel TanamokalmeTa 
msgavsad, cdilobdnen modernizmis fesvebis erovnul wiaRSi 
daZebnas. cisferyanwelebi asabuTebdnen im kavSirs, romelic ar-
sebobda simbolizmsa da namdvil qarTul poezias Soris (rus-
Tvelidan besikamde). „individualizmi, Tavisufleba Semoqmede-
bis, xelovnebis TviTmiznoba, romelsac dRes qadagebs es skola 
(simbolistebis), saqarTvelosTvis axali ar aris. rusTvelisa da 
besikis Semdeg amis mtkiceba TiTqos gaugebrobaa“ (tican tabi-
Ze). axalma cxovrebam xelovnebasac axali perspeqtivebi gauCina, 
magram mTavari is iyo, rom „Zveli qarTuli poetika“ iyo noyieri 
niadagi da wyaro simbolizmisTvis.
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The Text of “The Knight in the Panther`s Skin” used as an 
Epigraph in a Georgian Prose According to the Novel 

„Alas! O World...“ by Zaira Arsenishvili

Our work is an attempt to clarify what the purpose of set- at -the –beginning- 
words, extracted from other, different texts, from the Bible or any other philo-
sophical writing, is by a creator in their literary works. The vast space of `` The 
Knight in the Panther`s Skin`` is heavily ``mined`` with wisdom and laconism 
characteristic of the epigraph, which in many cases is considered and formed as 
an aphorism. 

Renaissance nature of The Knight in the Panther`s Skin almost perfectly 
accommodates the artistic layers of the spiritual or psychological-emotional con-
sciousness, worldly and beyond, real and surreal world dimensions. That is why 
our people called Rustaveli`s The Knight in the Panther`s Skin the Second Gospel 
and deliberately gave it the importance. It was considered that after the Gospel 
The Knight in the Panther`s Skin gave the answer to the human`s worldly func-
tion, all the cardinal questions on their existence. The metaphysical essence and 
solar nature of this monument fed the reader`s inspiration, energy. Throughout 
our ill-fated history, this poem stood beside the people overtired with constant 
wars and defense like a true friend, encouraging them, giving them hope and 
treating like a balsam their thinking heart covered with a lot of wounds. That is 
why The Knight in the Panther`s Skin has not stopped breathing and influencing, 
as specifically Georgian writing, as well as, generally, the national conscious-
ness. 

One of the manifestations of the connections of times, the continuity of time 
and space is effective power of epigraphs, aphorisms, taken from the text of The 
Knight in the Panther`s Skin throughout eight centuries. The perfect example of it 
is the novel ``Alas! O World...``by a contemporary Georgian writer Zaiara Arsen-
ishvili. The title taken from Rustaveli`s poem is a kind of intonational tuning-fork 
of those horrific reprisals which was undergone by several generations during 
the Soviet era from the 20s to the 50s of the last century. Besides the epigraph 
set at the beginning of the book, there are 21 more epigraphs used. Each of them 
proceeds each chapter of the novel. Each epigraph in a Zaiara Arsenishvili`s fic-
tional text helps the reader to navigate in the multi-dimensional labyrinth. By the 
epigraphs, the substance, the essence of the novel is pre-opened and they are also 
a kind of compass showing the reader the right way.
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epigrafad gamoyenebuli „vefxistyaosnis“ 
teqsti qarTul prozaSi

(zaira arseniSvilis romanis „va, sofelo...“-s mixedviT)

Cveni naSromi warmoadgens mcdelobas, gaarkvios, ra mizans 
emsaxureba is faqti, rodesac Semoqmedi Tavis literaturul 
nawarmoebs sxva, gareSe literaturuli teqstidan, bibliidan 
an romelime filosofiuri Txzulebidan amoRebul sityvebs 
warumZRvarebs epigrafad. „vefxistyaosnis“ ukidegano sivrce 
„danaRmulia“ epigrafisaTvis damaxasiaTebeli sibrZniTa da 
lakonurobiT, romelic xSir SemTxvevaSi kompaqturad koncen-
trirdeba da formdeba rogorc aforizmi; „vefxistyaosnis“ 
renesansuli buneba TiTqmis srulyofilad itevs adamianuri 
yofierebisa Tu cnobierebis, sulierebisa Tu fsiqologiur-
emociuri gamocdilebis mxatvrul danaSrevebs, amsofliuri 
Tu miRmiuri, realuri Tu irealuri samyaros ganzomilebebs. 
amitom iyo, rom Cveni xalxi rusTavelis „vefxistyaosans“ „meore 
saxarebad“ moixseniebda da sruliad Segnebulad aniWebda mas am 
datvirTvas. miaCnda, rom saxarebis mere swored „vefxistya-
osani“ iZleoda pasuxs adamianis amqveyniur daniSnulebaze, misi
arsebobis TiTqmis yvela kardinalur SekiTxvaze. am Zeglis 
metafizikuri arsi da mziuri buneba kvebavda mkiTxvelis 
STagonebas, energias. Cveni avbediTi istoriis manZilze mud-
mivi omebiTa da TavdacviT gadaRlils swored es poema edga mx-
arSi erTguli megobariviT. amxnevebda, aimedebda da malamod 
efina WrilobebiT daseril mis moazrovne guls. amitom iyo, 
rom rogorc konkretulad qarTul mwerlobaSi, ise zogadad, 
erovnul cnobierebaSi „vefxistyaosans“ Tavis sunTqva da gav-
lena ar Seuwyvetia; droTa kavSiris, droisa da sivrcis uwy-
vetobis erT-erTi gamovlinebaa „vefxistyaosnis“ teqstidan 
aRebuli epigrafebis, aforizmebis... qmediTi Zala 8 saukunis 
manZilze. amis TvalsaCino nimuSia Tanamedrove mwerlis zaira 
arseniSvilis romani „va, sofelo...“ rusTvelis poemidan aRebu-
li es saTauric erTgvari intonaciuri kamertonia im saSineli 
represiebisa, ramdenime Taobam rom ganicada sabWoeTSi gasuli 
saukunis 20-iani wlebidan 50-ian wlebamde. garda wigns wamZRva-
rebuli epigrafisa, romanSi kidev 21 epigrafia gamoyenebuli. 
TiToeuli maTgani win uswrebs romanis TiToeul Tavs. yoveli 
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epigrafi zaira arseniSvilis mxatvruli teqsti mravalplanian 
labirinTSi Sesul mkiTxvels orientaciaSi Svelis. am epigrafe-
biT xdeba romanis substanciis, misi arsis winaswar gaxsna da igi 
erTgvar kompassac warmoadgens, rom mkiTxveli swor gzaze daayenos.

Mariam karbelashvili
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” as a Piece of Philosophical 
Genre Novel

While speaking about The Knight in the Panther’s Skin as a philosophical 
poem or as the problems of a novel, we are attracted by the fact that the small 
number of works which offer discussions about this issue, prove or reject belong-
ing of the The Knight in the Panther’s Skin to the works of philosophical genre. 
The authors don’t consider theoretical aspect of this specific genre, while it is 
necessary to do it. Below, I consider the issue as to what are the signs which de-
termine belonging of a piece to the philosophical genre in the theory of literature. 

Precursors of a philosophical novel can be found in all forms which adjoin 
philosophy – in satires of Menipe, Plato’s dialogues, and utopias but it is only the 
philosophical romance that breathes with real viability. 

As a generalizing provision they state that a term “philosophical novel” has 
two principally differing meaning: the first, the work of philosophical nature, as 
such, which has acquired a form of expressive narration to achieve emotional 
soundness, popularity, viability et al. Philosophical novel is especially typical 
for literature of the period of enlightenment (works by Voltaire, Montesquieu, 
Diderot, Godwin, and other authors); the second: and not very seldom, they call 
philosophical the novels which by their artistic essence are more deep and ample 
ones, e.g. novels by Cervantes, Stendhal, Dostoevsky and others. We have to con-
sider the category such as intellectualism in literature in the context of conception 
of philosophical novel. 

It is absolutely logical that “Vepkhistkaosani”, as a piece of philosophical 
genre, is associated with the political ideas of Rustaveli. By the use of artistic 
images of every state described in “Vepkhistkaosani”, Rustaveli speaks of his so-
cial and political opinions, which can be accessed to the end and can be assessed 
adequately only by consideration of specific works of old Greek philosophers. 

To cognize Shota Rustaveli’s ethical/moral and political conceptions in its 
artistic methods the allusions referring to antique political philosophy should be 
taken into consideration.
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`vefxistyaosani”, rogorc filosofiuri romanis Janris 
Txzuleba

vefxistyaosnis, rogorc filosofiuri poemis an romanis 
problemebze saubrisas yuradRebas iqcevs is viTareba, rom im 
mcirericxovan naSromebSi, sadac am sakiTxzea msjeloba – e.i. 
an adasturebs, an uaryofs vefxistyaosnis filosofiuri nawar-
moebis Janrisadmi kuTvnilebas – avtorebi ar exebian am speci-
fikuri Janris Teoriul mxares, Tumca aucilebelia. qvemoT im 
sakiTxs vexebi, Tu ra arsebiTi niSnebiTaa gansazRvruli filo-
sofiuri Janris Txzuleba literaturis TeoriaSi. 

filosofiuri romanis winamorbedebi SeiZleba vnaxoT fi-
losofiasTan mosazRvre yvela formaSi – menipes satirebSi, 
platonis dialogebSi, utopiebSi, magram WeSmariti cxovelmyo-
felobiT mxolod filosofiuri romani sunTqavs. 

rogorc ganmazogadebel debulebas, aRniSnaven, rom ter-
mins `filosofiuri romani~ ori arsebiTad gansxavavebuli 
mniSvneloba aqvs; pirveli: sakuTriv filosofiuri xasiaTis 
nawarmoebi, romelsac saxeobrivi Txrobis forma aqvs miRebu-
li emociuri damajereblobis, popularobis, sicocxlisuna-
rianobis da a.S. mizniT. Ffilosofiuri romani gansakuTrebiT 
tipiuria ganmanaTleblobis literturisTvis (volteris, mon-
teskies, didros, godvinis da sxva avtorTa nawarmoebebi). Mmeore: 
araiSviaTad  aseve  filosofiurs  uwodeben  Tavisi   mxatvruli
azriT yvelaze ufro Rrma da tevad romanebs, mag. servantesis, 
stendalis, dostoevskis da sxv. romanebs. filosofiuri ro-
manis koncefciis konteqstSi unda ganvixiloT iseTi kategoria, 
rogoricaa inteleqtualizmi literaturaSi. 

sruliad kanonzomieria, rom vefxistyaosani, rogorc fi-
losofiuri Janris Txzuleba, rusTavelis politikur Sexe-
du-lebebTan aris dakavSirebuli. vefxistyaosanSi aRwerili 
yoveli saxelmwifos mxatvruli xatiT rusTaveli sakuTar sa-
zogado-ebriv-politikur Sexedulebebs gadmogvcems, romel-
Ta bolomde wvdoma da marTebuli Sefaseba sruliad gamoricxu-
lia saxelmwifos Sesaxeb Zvel berZen filosofosTa specialuri 
naSromebis gaTvaliswinebis gareSe. 

SoTa rusTavelis eTikur-politikur koncefciaTa Sesa-
mecneblad mis mxatvrul meTodSi gaTvalisinebul unda iqnas 
antikur politikur filosofiaze mimaniSnebeli aluziebi.
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Prologue of “The Knight in the Panther’s Skin” –
Pavle Ingorokva’s Conception and Modern Discourse

Prologue of the “Knight in the Panther’s Skin” has always been the subject 
of particular attention and discussions of the scientists. Pavle Ingorokva, out-
standing scientist, honored Rustaveli researcher of 20th century regarded that the 
prologue of the poem, similar to the poem itself and its epilogue include interpo-
lations. The researcher regarded as authentic “three prologues”: 1. beginning of 
the story first; 2. for education of the poets; 3. chapter about lovers; in the inclu-
sions of the prologue, the researcher felt the polemic pathos, he saw opposition 
between the divine love and love between the characters of the “Knight in the 
Panther’s Skin”. In the modern researches, Rustaveli’s definition of the types of 
lovers is not regarded as contradictive, this is one whole, with the gradations. The 
divine love is supreme, worldly love follows it and embodies it, if it is pure. The 
researcher saw contradiction in the fact that Rustaveli states that he loves Queen 
Tamar, but he dispraises the lover who names a person he loves, though, the re-
searcher noted that the poet’s love to the queen was “ideal worship”. And this was 
Rustaveli’s free thinking that was regarded by the researcher as the main reason 
of polemics. Pavle Ingorokva’s explanations of certain concepts (e.g. “clever”, 
“shedding tears and blood”…) or stanzas are of particular interest. He regarded 
that the stanza “This Persian story translated into Georgian…” were inserted 
later. Today this stanza is not regarded as later inclusion. It is closely related to 
the issue of allegoric nature of the poem. According to one of the versions, term 
“Persian” is interpreted as invented, fairy, worldly; “translated” – in old mean-
ing – is interpreted as “commenting”, explanation. Opposing of “Persian” and 
“Georgian” as non-Christian and Christian is of interest. Term “Georgian” is used 
as the synonym of Christian in the religious and literature as well as the literature 
of renaissance period. It is notable that Rustaveli has used term “Persian” in the 
sense of non-Christian and “Georgian translation” means understanding or inter-
pretation in Christian respect. In Pavle Ingorokva’s ideas many things are shared 
and accepted, though there are some issues that are seen differently in modern 
Rustaveli studies. This deals with composition of the Prologue stanzas and its 
textual analysis, as well as its worldview and creative aspects. Studying of the 
concepts and expressiveness of the “Knight in the Panther\s Skin” has clarified 
many things in quite complicated narration of the Prologue. And the main condi-
tion for adequate understanding of the poem is knowledge and due consideration 
of the literature, culture, esthetic and mode of thinking in Rustaveli’s epoch.
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„vefxistyaosnis“ prologi – 
pavle ingoroyvas koncefcia da Tanamedrove diskursi

„vefxistyaosnis“ prologi yovelTvis iyo mkvlevarTa gan-
sakuTrebuli yuradRebisa da diskusiis sagani. XX saukunis 
gamoCenili mecnieri, Rvawlmosili rusTvelologi pavle in-
goroyva fiqrobda, rom poemis prologic, iseve rogorc uSu-
alod  poema  da epilogi, Seicavs interpolaciebs. mkvlevari av-
Tenturad miiCnevda, „sam prologs“: 1. ambisa dasawyisi pirve-
li; 2. swavlisaTvis moSaireTasa; 3. kari mijnurobisa; prologis 
CanarTebSi mkvlevari polemikur paToss grZnobda, xedavda da-
pirispirebas saRvTo mijnurobasa da „vefxistyaosnis“ perso-
naJTa  mijnurobas  Soris. Tanamedrove kvlevebSi rusTavelise-
uli definicia mijnurobis gvarebisa ar aRiqmeba winaaRmde-
gobrivad, es aris erTi mTlianoba safexurebrivi mimarTebiT. 
saRvTo mijnuroba uzenaesia, mas baZavs da ganasaxovnebs am-
qveyniuri siyvaruli, Tu is wmindaa. winaaRmdegobas xedavda 
mkvlevari imaSic, rom rusTaveli acxadebs Tavs Tamar mefis 
mijnurad, magram iqve kicxavs mijnurs, romelic Tavisi satr-
fos saxels gaamxels, Tumca mkvlevari Tavadve aRniSnavda, 
rom poetis mijnuroba mefisadmi iyo „idealuri Tayvaniscema“. 
polemikis umTavres mizezad ki mkvlevari rusTavelis Tavi-
sufal azrovnebas miiCnevda. Zalze sayuradReboa prologis 
calkeuli cnebis (mag. „Wkviani“, „sisxlisa cremldaTxeuli“ ...) 
an ama Tu im taepis pavle ingoroyvaseuli ganmartebebi. taeps 
– „ese ambavi sparsuli qarTulad naTargmanebi...“ – gviandel 
CanarTad miiCnevda. dReisaTvis aRniSnuli taepi CanarTad ar 
iTvleba. is mWidrod ukavSirdeba Txzulebis alegoriulobis 
sakiTxs. sityva „sparsuli“ erT-erTi versiiT alegoriulad 
ganimarteba, rogorc gamogonili, zRapruli, amsofliuri; xo-
lo „Targmaneba“ – Zveli qarTuli mniSvnelobiT – ganmarteba, 
„komentireba“, axsna. sayuradReboa „sparsulisa“ da „qarTulis“ 
Sepirispireba, rogorc araqristianulis da qristianulisa. 
„qarTuls“ qristianulis sinonimad iyenebs rogorc sasuliero, 
aseve aRorZinebis xanis mwerloba. sagulvebelia, rom rus-
Tavelic „sparsuls“ iyenebs araqristianulis mniSvnelobiT, 
xolo „qarTulad Targmaneba“ qristianulad moazrebas an in-
terpretacias niSnavs. pavle ingoroyvas mosazrebebSi pro-
logis Sesaxeb bevri ram gaziarebulia da sagulisxmo, Tumca 
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aris sakiTxebi, romelTa xedva Tanamedrove rusTvelologiaSi 
gansxvavebulia. es exeba rogorc prologis stroful Sed-
genilobas da teqstobriv analizs, ise msoflmxedvelobriv da 
mxatvrul aspeqtebs. „vefxistyaosnis“ cnebaTmetyvelebisa da 
saxismetyvelebis kvlevam bevri ram naTelyo prologis sakmaod 
rTul narativSi. poemis sworad aRTqmis umTavres pirobad ki 
rCeba rusTavelis epoqis mwerlobis, kulturis, esTetikisa da 
azrovnebis wesis codna da gaTvaliswineba.

Ketevan Khitarishvili
Georgia, Tbilisi 
Korneli Kekelidze National Centre of Manuscripts 

One More Folk Version of “The Knight in the Panter’s Skin”

At K. Kekelidze National Center of Manuscripts there are preserved the re-
cords of Konstantine Martvileli about the land of Artaani, where he traveled in 
the period from 1913 to 1918. He provides detailed description of each village 
and ruined settlement, ruined church and fortress. One could say that there are 
provided historical-geographical locations of significant settlements of Artaani 
District and statistical data of the population in almost all villages; etymology 
of Georgian names of the villages and ruined settlements are provided as well. 
The records contain significant legend related to the castle built at Rabat (sup-
posedly Kaji Castle) – legend about Mze-Kala. Legend told by Georgian Mos-
lem – Ibrahim-Beg Sulkhan Mouravi to Konstantine Martvileli about the castle 
resembles the storyline of the “The Knight in the Panther’s Skin” and it could 
be regarded as one more folklore samples of the “The Knight in the Panther’s 
Skin”. It is interesting that the main character of this story is King Tamar (Tamar 
Kizil Padishah, who is Moslem and builds the mosques). Tariel Beg is cousin of 
Tamar Kizil Padishah and his wife is Mze-Kala (same as Nestan Darejan). Tariel 
is physically perfect, strong while Mze-Kala is distinguished with her beauty. In 
this legend certain places of the “The Knight in the Panther’s Skin” are changed 
significantly though the main storyline – rescuing of Mze-Kala from Kaji – is 
repeated without any changes. Certain passages of the poem transformed into 
the folktales were presented in the context of the people’s religious beliefs; some 
places are even influenced by social factors. It accumulates the historical past of 
the nation. Historical memory is the phenomenon necessary for existence of any 
society, it relies upon accumulation, storage and, what is the most important, it is 
the main condition for maintaining of the national originality and survival. There 
are various versions of folk “The Knight in the Panther’s Skin” and these archive 
materials allow adding one more, Tao-Klarjeti version of folk “The Knight in the 
Panther’s Skin” to the already known ones.
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qeTevan xiTariSvili
saqarTvelo, Tbilisi
k. kekeliZis sax. xelnawerTa erovnuli centri

xalxuri `vefxistyaosnis~ kidev erTi varianti

k. kekeliZis sax. saqarTvelos xelnawerTa erovnul centrSi 
inaxeba konstantine martvilelis Canawerebi artaanis mxaris 
Sesaxeb, sadac imogzaura 1913-1918 wlebSi. is detalurad aR-
wers TiToeul sofelsa Tu nasoflars, eklesiis nangrevebsa 
Tu cixeebs. SeiZleba iTqvas, rom mocemulia im periodis ar-
taanis olqis mniSvnelovani punqtebis istoriul-geografi-uli 
mdebareoba  da  TiTqmis  yvela soflis mcxovrebTa statistiku-
ri monacemebi; axsnilia soflebisa Tu nasoflarebis qarTu-
li saxelwodebebis etimologiac. CanawerebSi mniSvnelovania 
sof. rabaTSi agebul cixesTan dakavSirebuli (savaraudod, 
qajis cixe) Tqmuleba mze-qalas Sesaxeb. qarTveli muslimis – 
ibragim-beg sulxan mouravis mier konstantine martvilelis-
Tvis moTxrobili legenda cixis Sesaxeb garkveulwilad hgavs 
`vefxistyaosnis~ fabulas da SeiZleba CaiTvalos `vefxistyaos-
nis~ kidev erT folkorul nimuSad. sainteresoa, rom am ambis 
mTavari personaJia Tamar mefe (Tamar yizil fadiSahi, romelic 
muslimia da meCeTebis maSenebeli). Tamar yizil fadiSahis biZaS-
vilia tariel begi, xolo misi meuRle ki – mze-qala (igive nestan-
darejani). tarieli fizikurad srulyofilia, Zlieria, mze-qa-
la  silamaziT  garkveuli  adgilebi mniSvnelovnadaa Secvlili,
Tumca fabulis mTavari RerZi – mze-qalas qajisgan xsnis amba-
vi – ucvlelad meordeba. xalxSi zepirsityvierebis gziT tran-
sformirebuli poemis garkveuli pasaJebi maTi religiuri aRm-
sareblobis WrilSia mocemuli; zogierTi adgili ki socialuri 
faqtorebiTac gaiazreba. masSi kargad aris akumulirebuli 
eris istoriuli warsuli. istoriuli mexsiereba ki is movlenaa, 
romelic savaldebuloa nebismieri sazogadoebis arsebobis-
Tvis, efuZneba dagrovebas, Senaxvas da rac mTavaria, erovnuli 
TviTmyofadobis SenarCunebisa da TviTgadarCenis umTavresi 
pirobaa. arsebobs xalxuri `vefxistyaosnis~ sxvadasxva varian-
ti, am saarqivo masaliT xalxuri `vefxistyaosnis~ cnobil ver-
siebs SeiZleba daematos kidev erTi xalxuri `vefxistyaosnis~ 
taoklarjuli varianti.
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Mary Khukhunaishvili-Tsiklauri 
Georgia, Tbilisi
Member of the British Folklore Society

Motifs of the Magic Tales in the Oral Narratives of 
“The Knight in the Panther’s Skin”

 Shota Rustaveli’s “ The Knight in the Panther’s Skin” played a significant 
role in the formation of the oral narratives . The folk narratives of the poem are 
spread all over Georgia and exist in prose and in the mixed form. They are also 
nourished with the parallel episodes of the popular Georgian folk traditions and 
legends: “Amiraniani”, “Eteriani”, “Bejhaniani”, of the folk poetry and of the 
international motifs of the magic tales which is not accidental. Rustvelologist G. 
Imedashvili studying the architectonics of the theme of the poem took attention 
to the scheme of the theme: loss-searching-finding, peculiar to the magic tales, 
too. In difference with them in the poem the scheme is doubled. Sharing G. Ime-
dashvili’s opinion scientist M. Karbelashvili thinks that the poem genetically is 
connected to the magic tales. The motifs frequently used in the oral narratives of “ 
The Knight in the Panther’s Skin” are ATU 516 (“Faithful John“), ATU 507 (“The 
Monster’s Bride”), ATU 449 (“Sidi Numan”) that play an important role in the 
development of the subject matter. The unknown texts newly discovered in the 
Folklore Archive of Shota Rustaveli Institute of Georgian Literature puts on the 
agenda the necessity of editing the renewed collection of the folk narratives of the 
poem adding to them the oral narratives published by the various scientists after 
the publication of the collection of the folklore texts by professor M. Chikovani 
in 1937. This will help to continue the process of creative collaboration of the 
folklorists and the specialists in literature on the problems of Rustvelology that is 
of the high priority until today.

Gocha Kuchukhidze 
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

On One Biblical Reminiscence of “The Knight in the Panter’s Skin”

The Knight in the Painter’s Skin In our opinion, the words said in the first 
stanza of the prologue to The Knight in the Painter’s Skin according to which 
from God “is every monarch in His likeness”, are associated with the Epistle of 
the Apostle Paul. These words immediately resonate with Paul’s message to the 
Romans: “Let every person be subject to the governing authorities. For there is 
no authority except from God, and those that exist have been instituted by God”. 
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Rom.13: 1). Rustaveli (Rustveli) emphasizes the fact that Georgian monarchs 
Queen Tamar and David Soslan are given their authority directly from God and 
everybody’s duty is to obey them. It is noteworthy that Rustaveli makes a refer-
ence to the Epistle of the Apostle Paul to call attention of those with separatist 
aspirations to the centralized power. In the mentioned stanza the reader’s atten-
tion is first directed to the boundless height, one Creator (~He who created the 
firmament, by that mighty power”), then the poet writes about life created by 
God… as together with all alive, the angles are also created by God, then it be-
comes obvious that after mentioning God the poet tries to focus reader’s attention 
on the depths of heavenly forces, heavenly worlds of the angles (~by that mighty 
power made beings inspired from on high with souls celestial”) ; then Rustaveli 
directs reader’s attention towards the world (“to us men He has given the world, 
infinite in variety we possess it”), and finally he mentions a God-given monarch 
(“from Him (God) is every monarch in His likeness”), and the reader’s eye drops 
even lower. Close scrutiny of the mentioned stanza creates an impression that 
the poet represents a dynamic picture: the poet’s gaze slowly comes down from 
boundless height: the highest of all, beyond everything and, at the same time, the 
presence of God in this world, the celestial spheres inhabited by angles … the 
world created with multiple colors and people who are governed by a monarch 
deriving the right to rule from God are presented in a wholeness in this stanza. 
By describing such dynamic picture the author prepares the reader for listening 
to Tariel’s story, – directs his gaze from top to down and with such beginning at-
taches special impression to the poem. In connection with all above mentioned of 
particular attention is the fact that in this stanza a hierarchical order of the world 
is presented. The reference to the epistle of the Apostle Paul once more empha-
sizes that Rustaveli’s world outlook is Christian Orthodoxy.

goCa kuWuxiZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

`vefxistyaosnis~ erTi saxarebiseuli reminiscencia

`vefxistyaosnis~ prologis pirvel strofSi naTqvami sity-
vebi, romelTa Tanaxmad, RmrTisgan `ars yovli xelmwife, saxiTa 
mis mieriTa~, Cveni azriT, pavle mociqulis epistolesTan aris 
dakavSirebuli, – es sityvebi uSualod exmianeba pavle moci-
qulis frazas: – `yoveli suli ჴelmwifebasa mas umTavresisasa 
daemorCilen, rameTu ara ars ჴelmwifebaჲ, garna RmrTisagan, da 
romelni-igi arian ჴelmwifebani, RmrTisa mier ganwesebul arian~ 
(romael. 13: 1); rusTveli cxadyofs, rom saqarTvelos monarqe-
bi: Tamar mefe da daviT soslani RmrTisagan arian dadginebulni 
da yvela movalea, daemorCilos maT. safiqrebelia, rom Tamari-
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sa Tu daviTis mimarT opoziciurad ganwyobili Zalebis sayura-
dRebodac mianiSnebs rusTveli pavle mociqulis epistoleze. 
xsenebul strofSi mkiTxvelis yuradReba jer usazRvro simaR-
les, erT Semoqmed RmerTs miemarTeba (`romelman Seqmna samyaro 
ZaliTa miT ZlieriTa~); Semdeg RvTis mier Seqmnil sicocxleze 
wers poeti... ramdenadac, yovelive cocxalTan erTad, angelo-
zebic RmerTis mier arian Seqmnilni, amdenad, safiqrebeli xdeba, 
rom RmerTis xsenebis Semdeg poeti cdilobs, amjerad ukve an-
gelozTa, zeciur ZalTa wiaRebisaken gadmoitanos mkiTxvelis 
yuradReba (`zegardmo arsni suliTa hyvna zeciT monaberiTa~); 
Semdeg qveynisaken, miwisaken gadmoaqvs rusTvels mkiTxvelis 
mzera (`Cven kacTa mogvca qveyana, gvaqvs uTvalavi feriTa~), bo-
los qveynad uflis mier dadginebul monarqs axsenebs (`misgan 
ars yovli xelmwife, saxiTa mis mieriTa~) da mkiTxvelis Tvalic 
kidev ufro qvemoT eSveba. xsenebul strofze dakvirveba qmnis 
STabeWdilebas, rom dinamikur suraTs warmoadgens poeti, – 
usazRvro simaRlidan nel-nela qvemoT Camodis poetis mzera: – 
yoveliveze maRla, yovelives miRma da, amavdroulad, samyaroSi 
myofi RmerTi, caTa umaRlesi sferoebi, angelozTa wiaRebi... 
uTvalavi feriT Seqmnili qveyana da xalxi, romelsac RmerTisa-
gan dadginebuli monarqi ganagebs, erT mTlianobaSi warmodgeba 
poemis am strofSi. avtori aseTi dinamikuri suraTis daxatviT 
amzadebs mkiTxvelsa da msmenels tarielis ambis mosasmenad, 
zemodan qvemoT warmarTavs maT mzeras da amgvari dasawyisiT 
gansakuTrebul STambeWdaobas aniWebs poemas. yovelive zemoTq-
mulTan dakavSirebiT, sayuradReboa is faqti, rom am strofSi 
samyaros ierarqiuloba aris warmodgenili. pavle mociqulis 
epistoleze miniSneba kidev erTxel Zalian naTlad cxadyofs, 
rom rusTvelis msoflmxedveloba qristianulia.

Maia Lomia 
Georgia, Tbilisi
Iv. Javakhishvili Tbilisi State University

Yasuhiro Kojima
Japan, Tokyo
 

The Construction Characteristic of 
Spontaneous Speech in Vepkhistkaosani and its Translations

It is known that Vepkhistkaosani (“The Knight in the Panther’s Skin”) con-
tains some types of hypotactic constructions which are characteristic of spon-
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taneous speech (I. Gigineishvili, G. Kartozia). One of such constructions is the 
so-called initial-nominative construction that is found in oral Georgian as well as 
in the other non-literate (Unwritten) Kartvelian languages. The name and analy-
sis of the construction in Georgian has been given in Kvantaliani (1990). The 
initial-nominative construction has a special structure. A noun or nominal phrase 
in the nominative case stands in the initial position of the construction. It is sepa-
rated from the following subordinate clause by a period. For example: Dedopali. 
zğvasa šeikms, mas rom cremli dauğvria (1974: 110, 358) Literal translation: 
“The queen. She makes a sea, who has shed tears.” The presentation provides 
an analysis of the initial-nominative construction attested in the Kartvelian lan-
guages as well as considers how the given construction is delivered in Russian, 
English, Japanese and other translations of Vepkhistkaosani.

maia lomia
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

iasuhiro kojima 
iaponia, tokio

spontanuri metyvelebisTvis damaxasiaTebeli konstruqcia 
„vefxityaosnis“ originalur da Targmnil teqstSi

cnobilia, rom „vefxityaosanSi“ dasturdeba spontanuri 
metyvelebisTvis damaxasiaTebeli hipotaqsuri konstruqciebi 
(i.gigineiSvili, g. kartozia); maT Sorisaa inicialuri saxelo-
biTis Semcveli konstruqciac, romelic damaxasiaTebelia ro-
gorc qarTuli enis zepirmetyvelebisTvis, aseve umwerlobo 
qarTveluri enebisTvis. aRniSnuli termini da konstruqciis 
analizi qarTuli enis masalaze mocemulia l. kvantalianis mo-
nografiul gamokvlevaSi (1990). inicialuri saxelobiTis Sem-
cveli konstruqcia Taviseburi struqturisaa: konstruqciis 
TavSi dgas saxelobiTSi mdgari saxeli an saxeluri Sesityveba, 
romelic wertiliT gamoeyofa momdevno qvewyobil winadade-
bas. magaliTi „vefxistyaosnidan“: „dedofali. zRvasa Seiqms, 
mas rom cremli dauRvria“ (1974:110,358). moxsenebaSi gaanalize-
bulia inicialuri saxelobiTis Semcveli konstruqcia qarTve-
luri enebis masalaze; warmoCenilia aseve, ra enobrivi saSuale-
bebiTaa gadmocemuli aRniSnuli konstruqcia „vefxityaosnis“ 
inglisur, rusul, iaponur da sxva TargmanebSi.
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Firuza Melville
United Kingdom, Cambridge 
University of Cambridge

The Image of Queen Tamar in Rustaveli and Post-Rusraveli 
Literature and Culture

The image of Queen Tamar, mainly due to Rustaveli’s masterpiece became 
known in the west through different channels: from literary translations into Rus-
sian and English to other means of artistic expression, like visual art, music, the-
atre, or ballet. By the beginning of the 20th century Georgia was known as an 
established centre of not only native Georgian, but both European and Persian 
culture in the Caucasus. Since it became a key point in the Russo-Perso-British 
Great Game Georgian literary heritage in the west was associated with oriental 
exoticism but with a more prominent European flavour than that of Persia proper. 
One of the examples of such a phenomenon I am going to focus on in my pa-
per will be the ballet ‘Thamar’ (music by Balakirev, choreographer by Fokine) 
premiered as part of Dyaghilev’s Les Ballets Russes seasons on May 20, 1912 
at Theatre du Chatelet in Paris with Tamara Karsavina and Adolph Bolm as the 
principal dancers.  Its libretto was based on one episode from Lermontov’s poem 
drama.  The ballet which became one of the most famous gems of Dyaghilev’s 
enterprise is a pure Orientalist fantasy depicting the Queen of Georgia as some 
sort of cruel Cleopatra-like man-eater who entertains herself with seducing the 
passing suitors and then executing them. The setting, costumes, choreography 
and the overall decor by Bakst were inspired not only by the authentically Geor-
gian visual sources but the images of a generic Orient, which betrays their Persian 
origin. Why and how the Russo-French Thamar acquired an image which had 
nothing to do with the real Georgian prototype will be explored in my paper

Darejan Menabde 
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

Aleksandre Tsagareli and Vepkhistkaosani

In the process of study of the scholarly and literary heritage of Aleksandre 
Tsagareli (1844-1929), I paid special attention to the scholar’s contribution to the 
translation of Vepkhistkaosani („The Man on the Panther’s Skin“) into foreign 
languages and its popularization. As far as I know, this issue has not been an object 
of study so far. The present paper is an attempt to describe the activity undertaken 
by A. Tsagareli in this regard. A.Tsagareli was well aware of the significance of 
introducing Georgian culture beyond the borders of Georgia. In the period of 
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living in the old university city of Tübingen, he made the acquaintance of Ger-
man writer Friedrich Bodenstedt (1819-1892) who had visited Georgia and had 
published materials on the peoples of the Caucasus. A. Tsagareli aimed to interest 
Bodenstedt in translating Vepkhistkaosani into the German language. Interesting 
information around this fact is preserved in his correspondence with Georgian 
figures. Although this project was not destined to be implemented, the above-
mentioned correspondence clearly demonstrates A.Tsagareli’s approach towards 
the translation of Vepkhistkaosani into a foreign language and introducing it to 
the Europeans. Equally interesting is A. Tsagareli’s attitude to the Russian trans-
lation of Vepkhistkaosani, which was obvious in his reply to I. Delianov, Minister 
of Public Education of that period (the question was related to the preparation of 
a possible complete Russian translation of the text, after the edition of Vepkh-
istkaosani in 1888). This was not an act of prevention of translation of the text 
(as was interpreted at that time by some people), but a right decision proceeding 
from the difficulty and significance of the question. A.Tsagareli treated with great 
responsibility the issues of translation of Vepkhistkaosani into foreign languages 
as well as all initiatives related with the poem in general. E.g. in 1888, when 
Saint-Petersburg University sent A. Tsagareli as its representative to the Eighth 
International Congress of Orientalists in Stockholm, on the request of the of the 
Society for the Spreading of Literacy among the Georgians, he presented to King 
Oscar II of Sweden and Norway, Honorary Chairman of the Congress, the deluxe 
Georgian edition of Vepkhistkaosani of that time (G. Kartvelishvili 1888).

darejan menabde
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

aleqsandre cagareli da „vefxistyaosani“

aleqsandre cagarelis (1844-1929) mecnierul-literaturu-
li memkvidreobis kvlevisas Cveni yuradReba miiqcia misma dam-
saxurebam „vefxistyaosnis“ ucxour enebze Targmnisa da popu-
larizaciis saqmeSi. ramdenadac CvenTvis cnobilia, am sakiTxiT 
sagangebod aravin dainteresebula.winamdebare naSromi aris 
cda al. cagarelis am mimarTulebiT gaweuli saqmianobis aR-
nusxvisa.  cnobilia,  rom  peterburgis qarTvelologiurma sko-
lam, sadac al. cagareli moRvaweobda, saTave daudo „vefxis-
tyaosnis“ mecnierul Seswavlas. T. bagrationma, m. brosem, d. Cu-
binaSvilma didi amagi dasdes poemis mecnierul Seswavlasa da 
teqstis publikacias. al. cagarels, marTalia, rusTvelolo-
giuri kvlevebi ar dautovebia, magram sxvebTan erTad manac 
Seitana wvlili am did saqmeSi. al. cagarels kargad esmoda, Tu 
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ra mniSvneloba hqonda im droisaTvis qarTuli kulturis gata-
nas sazRvargareT (amisi nimuSia mis mier rusul enaze Targmni-
li „sibrZne-sicruisa“ – 1878 w.). germaniis Zvel sauniversiteto 
qalaq tiubingenSi cxovrebisas igi dauaxlovda germanel mwe-
ralsa da  mTargmnels  fridrix  bodenStedts  (1819-1892), rome-
lic namyofi iyo saqarTveloSi da gamoqveynebulic hqonda ma-
salebi kavkasiis xalxTa Sesaxeb (im droisaTvis f. bodenStedts 
germanul enaze Targmnili hqonda puSkinis, lermontovisa da 
sxv. Txzulebebi). al. cagarels miznad dausaxavs f. bodenSted-
tis daintereseba „vefxistyaosnis“ germanul enaze TargmniT. am 
faqtis Sesaxeb saintereso masalaa daculi mis pirad werilebSi 
qarTveli moRvaweebisadmi. es wamowyeba ver ganxorcielda, mag-
ram mimoweridan kargad Cans al. cagarelis damokidebuleba 
„vefxistyaosnis“ ucxour enaze Targmnisa da evropelTaTvis 
gacnobis mimarT. aranakleb sainteresoa al. cagarelis damok-
idebuleba „vefxistyaosnis“ rusuli Targmanisadmi, rac naTlad 
gamoCnda mis pasuxSi saxalxo ganaTlebis ministr i. deliano-
visadmi (sakiTxi exeboda „vefxistyaosnis“ 1888 wlis gamocemis 
Semdeg teqstis SesaZlo sruli rusuli Targmanis momzadebas). 
es iyo ara xelis SeSla teqstis TargmnisaTvis (rogorc zogi-
erTebma maSin gaiges), aramed, sakiTxis sirTulidan da mniS-
vnelobidan gamomdinare, swori gadawyvetileba. al. cagareli 
udidesi pasuxismgeblobiT udgeboda „vefxistyaosnis“ rogorc 
ucxour enebze Targmnas, ise zogadad poemasTan dakavSire-
bul yvela wamowyebas – 1888 wels, rodesac sanqt-peterburgis 
universitetma al. cagareli Tavis warmomadgenlad miavlina 
stokholmis orientalistTa merve saerTaSoriso kongresze, 
„qSw-kg sazogadoebis“ TxovniT man kongresis sapatio Tavmjdo-
mares, SvedeTisa da norvegiis mefe oskar II-s miarTva imdroin-
deli saqarTvelos gamorCeuli wigni – qarTveliSviliseuli 
„vefxistyaosani“.

Saba Metreveli
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” and Theatre

There have been many attempts to stage “The Knight in the Panther’s Skin’’. 
For instance: 1. “The Heir of Indian Throne and the Love of Homeland” – Five 
act tragedy by Goderdzi Piralishvili, written in Russian, 1805. 2. “The Knight in 
the Panther’s Skin” – Five act tragedy by Okropir Batonishvili, published in Mos-
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cow, 1853. 3. Five act play by Giorgi Eristavi, presumably written in 1849-50. 4. 
Five act drama by A. Tamazashvili, assistant director of Georgian theatre,1895. 5. 
Literary – stage composition of “The Knight in the Panther’s Skin” with apotheo-
sis by R. Mkinvari. (Published in Saint Petersburg, 1901.) It is worth mentioning 
that several librettos have been created based on this poem. For example, libretto 
by Ivane Machabeli or Mikheil Ipolitov-Ivanov (there are controversial opinions 
about the author) for the lost opera “Nestan-Darejani”. In 1909, P. Mirianashvili 
wrote the play “The Knight in the Panther’s Skin”, used as the libretto for the op-
era “Nestani and Tarieli” by Leo Paliashvili in 1923. Dramatic troupe performed 
“The Knight in the Panther’s Skin” in Tbilisi and Kutaisi in 1895. In 1912 the 
play directed by B. Barveli was performed in Kutaisi. Kote Majanishvili started 
rehearsals in 1923 but eventually the play was not staged. Krakow Poetical The-
atre organized literary – theatrical reading of “The Knight in the Panther’s Skin” 
in 1960. In 1964, directors of Shota Rustaveli Dramatic Theater performed the 
recitations of episodes from “The Knight in the Panther’s Skin’ … In the latest 
decades Robert Sturua, principal artistic director of Rustaveli Theater, announced 
twice that he was going to stage “The Knight in the Panther’s Skin’’ but rehears-
als have not started yet. It is fact that Georgian dramatic theatre has not man-
aged to produce the play which would be suitable for the poem so far. From our 
point of view, experiments of producing or staging “The Knight in the Panther’s 
Skin’’ is futile owing to the fact that its true essence and significance is expressed 
through its artistic words. The aesthetics and the outlook of the poem is defined 
by its literary nature. Therefore, watching its theatrical interpretations will always 
give us the feeling of insufficiency. If we want “The Knight in the Panther’s 
Skin’’ to be staged, we must take into consideration the fact, that the piece will 
not contain all chapters of the poem and bedsides, its language will become more 
prosaic. According to the rule of staging dramatic performances, the poem should 
be transformed into theatrical text. Thus, without it, even dreaming about staging 
“The Knight in the Panther’s Skin’’ is worthless.

saba metreveli
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

„vefxistyaosani“ da Teatraluri xelovneba

Tavdapirvelad „vefxistyaosani“ sasceno xelovnebas dau-
kavSirda ara inscenirebiT, aramed e.w. mxatvruli kiTxviT. me-
ore etapad unda dasaxeldes poemis cocxal suraTebad dadgma. 
1882 w. m. ziCma 4-jer TbilisSi da 2-jer quTaisSi warmoadgina 
sailustraciod SerCeuli epizodebi cocxali suraTebis saxiT. 
misi saqarTvelodan wasvlis Semdeg `vefxistyaosnis~ cocxal 
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suraTebs xSirad dgamdnen (maT Soris mxatvrebi filipoviCi da 
kolCini). saqarTvelos garda, `vefxistyaosnis~ cocxali su-
raTebi warmoadgines peterburgSi, moskovSi, iurievSi, xarkovSi, 
vladikavkazSi, laifcigsa da briuselSi. 1883 wels al. yazbegis 
xelmZRvanelobiT gamarTes saRamo, romlis pirveli ganyofi-
leba iyo cocxali surTebi „vefxistyaosnidan“; 1888 wels war-
moudgeniaT sam ganyofilebad da 55 sanaxaobad. mravalgzis uc-
diaT „vefxistyaosnis“ gasceniurebac: a) goderZi firaliSvilis 
5-moqmedebiani tragedia „indoeTis taxtis memkvidre da siyvar-
uli samSoblosadmi“, dawerilia rusulad 1805 wels; b) oqropir 
bagrationis 5-moqmedebiani tragedia „vefxistyaosani“, gamoica 
moskovSi 1853 wels; g) giorgi erisTavis 5-moqmedebiani piesa 
dawerili savaraudod 1849-50 ww. – Si; d) qarTuli Teatris re-
Jisoris TanaSemwis, a. TamazaSvilis, drama 5 moqmedebad da 7 su-
raTad, 1895 w. e) r. myinvaris literaturul-scenuri kompozicia 
„vefxistyaosnisa“ 16 suraTad, apoTeoziT (gamoica 1901 wels 
peterburgSi). calke unda gamoiyos libretoebi: ivane maCablisa 
an mixeil ipolitov-ivanovisa (azrTa sxvadasxvaobaa avtoris 
Sesaxeb) am ukanasknelis dakarguli operisaTvis „nestan-dare-
jani“; 1909 wels p. mirianaSvilma dawera piesa „vefxistyaosani“, 
romelic mogvianebiT, 1923 w. libretod gamoiyena leo faliaS-
vilma Tavisi opera „nestani da tarielisaTvis“... mravalgzis uc-
diaT „vefxistyaosnis“ gasceniurebac: 1895 wels – dramatuli 
dasi dgams Tbilissa da quTaisSi; 1912 wels b. barvelis namuSe-
vari quTaisSi; 1923 weli – kote marjaniSvilis mier dawyebuli 
repeticiebi (speqtakli ar dadgmula); 1960 wels krakovis po-
eturma Teatrma moawyo „vefxistyaosnis“ literaturul-Teat-
raluri kiTxva; 1964 wels rusTavelis TeatrSi reJisorTa mier 
erToblivad dadges epizodebi „vefxistyaosnidan“ mxatvruli 
kiTxviT... magram dramatul TeatrSi dRemde ver moxerxda po-
emis Sesaferi speqtaklis dadgma. Cveni azriT, SoTa rusTave-
lis „vefxistyaosnis“ inscenirebisa da dadgmis eqsperimentebi 
uSedegoa, radgan vefxistyaosnobis arsic da mniSvnelobac, 
upirvelesad, mxatvrul sityvaSia gamoxatuli. poemis esTe-
tikasac da msoflmxedvelobasac misi literaturuli buneba 
gansazRvravs. amitom yovelTvis iqneba ukmarisobis gancda misi 
scenuri interpretaciebis naxvisas.
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Postmodern Paradigm and Contemporary Russian Translations of 
“The Knight in the Panther’s Skin”

(Consciousness of translators and interpretative diversity)

In the 1970s formation of a new cultural paradigm was obvious. The para-
digm was called the Postmodern. Unlike the époque of Modern, the postmodern 
consciousness does not deny the achievements of the past, but its fundamental 
thesis – ‘Everything is acceptable!’ implies fluctuation of any paradigm. The new 
trend extended to the translation practice and translated text in the 21 st century 
is distinguished with its attempt to develop new strategies of translation. The 
paper analyzes 5 new Russian translations of “The Knight in the Panther’s Skin”, 
published in recent years. Particular attention is paid to the interpretative innova-
tions of the poem as well as experimental attempts of unification of translation 
strategies and innovative publishing technologies.

irine modebaZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

postmodernis paradigma da „vefxistyaosnis“ Tanamedrove 
rusulenovani Targmanebi 

(mTargmnelTa cnobiereba da interpretaciuli 
mravalferovneba)

gasuli saukunis 70-ian wlebSi gamoaSkaravda axali kul-
turuli paradigmis Camoyalibeba, romelsac postmodernis 
saxeli uwodes. modernis epoqisgan gansxvavebiT, postmodernis 
cnobiereba ar uaryofs wina epoqis kulturul miRwevebs, mag-
ram wamyvan principad gamocxadebuli Tezisi „yvelaferi misa-
Rebia!“ nebismieri paradigmis ryeviskenaa mimarTuli. axali 
midgoma mTargmnelobiT praqtikazec gavrcelda da 21-e sauku-
nis Targmanebi axali mTargmnelobiTi strategiebis SemuSa-
vebis  mcdelobebiT  gamoirCeva.  moxsenebaSi  mimoixileba bolo
wlebSi gamocemuli „vefxistyaosnis“ 5 axali rusulenovani Tar-
gmani. yuradRebis centrSi moqceulia poemis interpretaciuli 
inovaciebi da mTargmnelobiTi strategiebisa da axali sagamom-
cemlo teqnologiebis gaerTianebis mcdeloba-eqsperimentebi.
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General Archetypal Models and Modification Features in 
“The Knight in the Panther’s Skin”

Regardless the formal-ideological contrast of ecclesiastical and secular writ-
ing monuments, both of them demonstrate such properties, which clearly desig-
nate a close relationship between these two monuments. Monument of secular 
writing germinating from ecclesiastical writing, following the formation into in-
dependent genre units, saved not only separate signs of ecclesiastical writing but 
also the whole system of signs, which gives us an opportunity to discuss this simi-
larity at a paradigmatic level. Currently, our discussion touches the fundamental 
principles for construction of perfect characters of “The Knight in the Panther’s 
Skin”, and peculiarities for formation of mental space of these characters. We will 
try to demonstrate how chronotype is differentiated in the poem, and what kind 
of influence does it have on the process of definition of psychological profiles of 
perfect characters, and what specific archetype models are used by Rustaveli and 
how the initial forms of these models are transformed on the ground of genre or 
ideological peculiarities? For such typological observation, we have addressed to 
concrete field of ecclesiastical writing – general models of hagiography, which 
for its part subsists by bible archetypal models at the time of defining structural 
types of characters and their activity area.

nana mrevliSvili
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

zogadi arqetipuli modelebi da maTi modificirebis 
Taviseburebani „vefxistyaosanSi“

sasuliero da saero mwerlobis ZeglTa formalur-ideuri 
kontrastis miuxedavad, orive tipis Zeglebi gviCveneben im-
gvar maxasiaTeblebs, romlebic cxadad mianiSnebs am ZeglTa 
mWidro urTierTkavSirs. sasuliero mwerlobis wiaR Casaxuli 
saero mwerlobis Zeglebi damoukidebel Janrobriv erTeule-
bad formirebis Semdgomac Semoinaxaven ara mxolod calkeul 
niSnebs sasuliero mwerlobisa, aramed – niSanTa mTel sistemas, 
romelic am msgavsebis paradigmul doneze ganxilvis saSualebas 
gvaZlevs. amjerad Cveni msjeloba Seexeba „vefxistyaosnis“ ide-
alur personaJTa konstruirebis Zireul principebs, am perso-
naJTa mentaluri sivrcis formirebis Taviseburebebs, Sevecde-
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biT warmovaCinoT rogor diferencirdeba qronotopi poemaSi 
da ra gavlenas axdens is idealur personaJTa fsiqoportrete-
bis  gansazRvris  procesze,  konkretulad  romel arqetipul mo-
delebs iyenebs rusTaveli da rogor transformirdeba am mo-
delTa Tavdapirveli formebi Janrobrivi Tu msoflmxedve-
lobrivi Taviseburebebidan gamomdinare. amgvari tipologiuri 
dakvirvebisTvis mivmarTavT sasuliero mwerlobis konkretuli 
sferos – agiografiuli Janris zogad modelebs, romlebic, Ta-
vis mxriv, personaJTa sturuqturuli tipebis, maTi samoqmedo 
arealis gansazRvrisas sazrdoobs bibliuri arqetipuli 
modelebiT. 

Maia Nachkebia
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

Baroque World-view in the Sequels of 
“The Knight in the Panther’s Skin”

In the studies dealing with the Georgian Baroque, we are first of all attracted 
by sequels of Rustaveli’s The Knight in the Panther’s Skin. This cycle of continu-
ations is the anthology of new literary trend generated in Georgian reality. It is 
a desire of a suffering soul to express his emotions through the most adored by 
him heroes; 

The Baroque world outlook is evident in the Testament written by Ioseb 
Thbileli: there is one specific metaphor, which expresses the idea that “Life is a 
dream”. Metafora “Life is a sleep” “Life is a dream” should be connected with 
the “picture of the world”, which was seen in reality by a disappointed individu-
al. It was associated with the notions such as “falseness”, “unreliability”, “evil” 
“wicked” “instantaneous”, “hypocrisy”, “badness” of this world, and therefore, 
this is the failure of the humanistic Renaissance ideals and it acquires illusory 
hue in real life; 

West European and Slavonic Baroque poets and philosophers were attracted 
by the main property of a mirror – reflection. In the titles of many works one will 
find the word “mirror”. In Georgian Baroque we rarely meet a motif of mirror; 
instead, at the very starting stage of Georgian Baroque (sequels of The Knight in 
the Panther’s Skin) we clearly see a motif of a “shadow” (“life – is a shadow”), as 
the deepest tragic emotion of a man to express his earthly life essence. In Geor-
gian historic reality it was generated as one of the main metaphors expressing life 
disharmony typical for Baroque literature in general.
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barokos msoflmxedveloba „vefxistyaosnis“ 
gagrZelebebSi

qarTuli barokos kvlevisas, upirveles yovlisa Cvens yu-
radRebas “vefxistyaosnis” gagrZelebebi ipyrobs. damatebaTa 
es cikli qarTul sinamdvileSi aRmocenebuli axali litera-
turuli mimarTulebis anTologiaa, romelic am TvalsazrisiT 
yuradRebiT Seswavlis Rirsia. es ar aris moclili grafomanis 
kalmis kalmis varjiSi vefxistyaosnis Temaze, miTumetes rom 
rusTavelma Tavisi poema optimistur notaze daamTavra. esaa 
SeWirvebuli sulis survili gamotaTos Tavisi gancdebi da am 
gancdebis gamoxatavs TavisTvis yvelaze sayvareli gmirebis 
meSveobiT; 

barokos msoflmxedveloba aSkarad Cans ̀ vefxistyaosnis” an-
derZSi, romelic ioseb Tbilelis kalams ekuTvnis: iq aris erTi 
specifikuri metafora `cxovreba – sizmaria”. metafora “covre-
ba – sizmaria”, “cxovreba – Zilia” vfiqrobT, dakavSirebulia 
`cxovrebis im suraTTan”, romelsac realobaSi xedavda gulga-
texili adamiani. igi ukavSirdeba iseT warmodgenebs, rogoricaa 
amsofliuri cxovrebis `sicrue”, `uxanoba”, `siave”, `wamiereba”, 
`flidoba”, `sicude”, `miundobloba” – es aris humanisturi re-
nesansuli idealebis kraxi, xolo amqveyniuri cxovraba amis 
gamo iluzorulobis elfers iZens; 

dasavleTevropeli da slavuri barokos poetebi da fi-
losofosebi moxiblulni iyvnen sarkis umTavresi TvisebiT – 
areklviT. am periodis mravali Txzulebis saTaurSi JRers si-
tyva `sarke”. miuxedavad imisa, rom qarTuli barokos poeziaSi 
sarkes iSviaTad vxvdebiT, samagierod, mis sawyis etapzeve Zali-
an naTlad ikveTeba Crdilis motivi: `vityvi, msgavsia sofeli, 
es muxanaTi, Crdilisa”, rac adamianis miwieri cxovrebis arara-
obis, amqveyniuri amaoebis deklarirebaa. qarTul istoriul 
realobaSi igi samyaros disharmoniis gamomxatvel erT-erTi 
mTavar metaforad Camoyalibda, rac zogadad barokos litera-
turisTvis aris damaxasiaTebeli.
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Problems of Reception of “The Knight in the Panther’s Skin” in 
Modern Georgian General Education

For many centuries “The Knight in the Panther’s Skin” has become part of 
our national mentality. In addition, in the newer centuries, the given book has 
repeatedly introduced to Europe the forgotten small country Georgia, which has 
been fallen out of the mutual cultural world due to historic bad luck; country, 
which, in the conditions of the late medieval mentality and aesthetics gave birth 
to the such creator as Rustaveli, the completely original author preaching the 
universal values through poetic speech. Although, if during centuries Georgians 
cherished “The Knight in the Panther’s Skin” as a Bible, gave it as dowry to 
brides, adored it and attempted to be like “Tariel-Avtandil” or “Nestan-Tinatin”, 
today, in the modern era, when Italians open the monument to the Georgian poet 
in Villa Borghese Park Alley of the Classics and when the great thinker, writer 
and culturologist Umberto Eco believes the question – Who is Rustaveli? – to be 
completely improper question to be asked from an educated European, here, in 
Georgia, for the majority of the youth “The Knight in the Panther’s Skin” is just 
a part of history, a fairy-tale, which is hard to be understood and accepted; they 
fail to identify it with their lives and world. It must be admitted that along with 
the liberal values of the modern technological, globalist and multicultural world, 
the reason for such a situation are the serious defects in Georgian education sys-
tem. The defects, which, despite of years of declarative statements still remain as 
factors hampering the given system and which deepen further against the back-
ground of general development. The case is that the programmatic framework 
and methodic offered for teaching “The Knight in the Panther’s Skin” make the 
reception of the text, subtext or thinking and aesthetic context of the poem by 
juveniles completely impossible. It is also noteworthy that although the school 
publication of “The Knight in the Panther’s Skin” is equipped with proper lexi-
cological apparatus, it has not been modified during over half century and is need 
of serious modification in accordance with modern researches and requirements. 
In such a situation separately stands quite an extensive text with its lingual com-
plexity and the educational material, which is more or less given in different, 
approved handbooks of Georgian language and literature, while its coincidence 
with the goal and hourly definition of the learning of Rustaveli’s poem is highly 
doubted. The problem is major and highly concerning. Those field specialists 
who understand well the role and value of “The Knight in the Panther’s Skin” in 
the process of both the formation of national identity and humane and aesthetic 
world perception, have to take special efforts (be it development of a new hand-
book or adaptation of the teaching form to the world of modern juveniles.
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„vefxistyaosnis“ recefciis problemebi Tanamedrove 
qarTul zogadsaganmanaTleblo sivrceSi

ukve araerTi aswleulia „vefxistyaosani“ Cveni erovnuli 
mentalobis nawilad iqca. amasTanave, axal saukuneebSi am wignma 
xelaxla gaacno evropas istoriuli bedukuRmarTobiT saerTo 
kulturuli sivrcidan amovardnili da miviwyebuli patara 
qveyana saqarTvelo, romelmac jer kidev gviani medievaluri 
azrovnebisa da esTetikis pirobebSi Sva rusTvelis dari Semoq-
medi – poeturi sityviT universalur, zogadsakaciobrio fa-
seulobaTa mqadagebeli sruliad originaluri avtori. Tumca, 
Tuki saukuneebis ganmavlobaSi qarTveli bibliasaviT ufrTx-
ildeboda „vefxistyaosans“, qals mziTvad atanda, „sityva-
sityvad swewda, ealerseboda, xelis-xel agogmanebda“, „tari-
el-avTandilobas“ an „nestan-TinaTinobas“ cdilobda, dRes, 
Tanamedrove epoqaSi, roca italielebi vila borgezes parkSi, 
klasikosTa xeivanSi qarTvel poets Zegls udgamen, udidesi 
moazrovne, mwerali da kulturologi umberto eko ki ganaTle-
buli evropelisaTvis sruliad Seufereblad miiCnevs SekiTx-
vas: „es rusTaveli viRa iyo?“, aq, saqarTveloSi, axalgazrdobis 
udidesi nawilisaTvis „vefxistyaosani“ mxolod literaturis 
istoriis kuTvnilebaa, zRapari, romlis miReba da gaTaviseba 
uWirs, sakuTar cxovrebasTan da samyarosTan mis identifice-
rebas ver axerxebs. unda vaRiaroT, rom amgvari viTarebis mi-
zezi Tanamedrove teqnologiuri, globalisturi da multikul-
turuli samyaros liberalur faseulobebTan erTad qarTuli 
ganaTlebis sistemis seriozuli xarvezebia, romlebic, miuxe-
davad mravalwliani deklaraciuli gancxadebebisa, mainc rCeba 
am sistemis Semaferxebel faqtorad da ufro Rrmavdeba kidec 
saerTo ganviTarebis fonze. saqme is gaxlavT, rom sakuTriv 
„vefxistyaosnis“ swavlebis SemTxvevaSi SemoTavazebuli pro-
gramuli CarCo da meTodika sruliad warmoudgenels xdis mo-
zardi Taobis mier poemis rogorc teqstis, ise qveteqstisa Tu 
saazrovno da esTetikuri konteqstis recefcias. aRsaniSnavia is 
garemoebac, rom „vefxistyaosnis“ saskolo gamocema, Tumca ki 
aRWurvilia kargi leqsilogiuri aparatiT, ukve naxevar sauku-
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neze metia ar Secvlila da Tanamedrove kvlevebisa da moTxovne-
bis Sesabamisad seriozuli modificireba sWirdeba. aseTi saxiT 
calke dgas sakmaod vrceli teqsti, Tavisi enobrivi sirTuliT 
da calke – is SemecnebiTi masala, romelic met-naklebad moce-
mulia qarTuli enisa da literaturis sxvadasxva grifirebul 
saxelmZRvaneloSi da romlis Sesabamisoba mizanTan da rusTave-
lis poemis Seswavlis saaTobriv gansazRvrulobasTan friad 
saeWvoa. problema masStaburia da SemaSfoTebeli. am mxriv gan-
sakuTrebuli Zalisxmeva marTebT (iqneba es axali saxelmZRvane-
los Seqmna Tu swavlebis formis adaptireba Tanamedrove mo-
zardis samyarosTan) dargis specialistebs, romlebsac kargad 
esmiT „vefxistyaosnis“ roli da Rirebuleba rogorc erovnuli 
identobis, ise humanuri da esTetikuri msoflaRqmis formire-
bis procesSi.

TAMAR NUTSUBIDZE 
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

Shalva Nutsubidze and the Translators of 
“The Knight in Panther’s Skin”

One of the main subjects of scholary and literterary interests of Shalva 
Nutsubidze (1888-1969), a Georgian philosopher, translator, public benefactor, 
one of the founders of the Tbilisi State University, were Rustvelological stud-
ies and Russian translation of Rustaveli’s epic “The Knight in the Panther’s 
Skin”. Among the specific manifestations of Shalva Nutsubidze’s Rustvelologi-
cal activites should be noted as well his relationship with such translatiors of 
Rustaveli’s epic as Ruminian translator Victor Kernbach, Polish translator Igor 
Sikirycki , German translator Hugo Huppert, Japanese translator Fukuro Ippey, 
French translator Serge Tsuladze. Shalva Nutsubidze provided direct Rustvelo-
logical advices to Serge Tsuladze and Hugo Hupper, correspondingly, French and 
German translatiors of “The Knight in Tiger’s Skin”. In their letters addressed 
to Shalva Nutsubidze and in Hugo Huppert’s book of memories “Schach to Dop-
ppelgänger” is expressed a deep gratitude of the authors for his assistance in the 
process of translation. During their stay in Tbilisi Victor Kernbach, Igor Sikirycki 
and Fukuro Ippey had a meeting with Shalva Nutsubidze and prolonged talks on 
Rustaveli’s epic. Victor Kernbach, Igor Sikirycki and Fukuro Ippey in the inscrip-
tions on the books of their translations of Rustaveli’s epic presented to Shalva 
Nutsubidze express their deep respect to him as a translator of the epic into Rus-
sian. The relationship of Shalva Nutsubidze with the translators of “The Knight 
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in the Panther’s Skin”, documented in different epistolary and memoir materials, 
belong to the significant facts of Georgian-foreign literary and cultural contacts 
in the second half of the XX century.

Tamar nucubiZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

Salva nucubiZe da „vefsistyaosnis“ mTargmnelebi

Salva nucubiZis, literaturaTmcodnis, kulturis is-
torikosis, mTargmnelisa da sazogado moRvawis, mecnieruli 
da SemoqmedebiTi interesebis erT-erT mniSvnelovan ubans 
„vefxisTyaosnis“ rusuli Targmani da rusTvelologiuri 
kvleva-Zieba ganekuTvneba. misi rogorc rusTvelis poemis 
rusul enaze mTargmnelisa da mkvlevaris moRvaweobis erT-
erT specifikur gamovlinebas warmoadgens misi urTierToba 
„vefxistyaosni“-s ucxo enebze iseT mTargmnelebTan, rogore-
bic iyvnen: rumineli poeti, romanisti, kritikosi da mTarg-
mneli viqtor kernbaxi (1923-1963), poloneli poeti da mTargm-
neli igor sikiricki (1920-1985), avstrieli poeti da mTargmneli 
hugo huperti (1902-1971), iaponeli mTargmneli fukuro ipei 
(1897-1971), da frangul enaze mTargmneli sergo wulaZe (1917-
1977). Salva nucubiZe uSualo rusTvelolgiur konsultaci-
ebs uwevda sergo wulaZesa da hugo huperts „vefxistyaosni“-s, 
Sesabamisad franguli da germanuli Targmanis momzadebisas. 
S. nucubiZisadmi gagzavnil werilebsa da hugo hupertis mo-
gonebaTa wignSi “Schach dem Doppelägnger” (`qiSi oreuls“) Rrma 
madlierebis grZnobaa gamoxatuli mis mier maTTvis Targmanis 
procesSi gaweuli daxmarebisaTvis. Salva nucubiZes Sexvdnen da 
rusTvelologiis sakiTxebze xangrZlivi saubari hqondaT mas-
Tan „vefxistyaosnis“ TbilisSi Camosuli mTargmnelebs – viqtor 
kernbaxs, igor sikirickisa da fukuro ipeis. „vefxistyaosni“-s 
Targmanebis Salva nucubiZisadmi miZRvnil inskriptebze ru-
mineli mTargmneli viqtor kernbaxi, iaponeli mTargmneli fu-
kuro ipei da poloneli mTargmneli igor sikiricki gamxataven 
Rrma pativiscemas Salva nucubiZisadmi rogorc mecnierisa da 
rusTavelis poemis rusul enaze mTargmnelisadmi. Salva nucu-
biZis da „vefsistyaosnis“ sxvadasxva enebze mTargmnelebis ur-
TierToba, rac sxvadasxva saxis epistolarulma da memuarulma 
masalam da inskriptebma Semogvinaxes, XX saukunis meore naxev-
ris qarTul-ucxour literaturul da kulturul kavSirTa 
mniSvnelovan faqts warmoadgens.
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“Happiness/Good Luck” and “Misfortune/Bad Luck” in 
“Vepkhistkaosani” and Felicity

 Conceptions From the antique epoch until today from the famous felicity 
conceptions, in the frames of which pursuit to happiness is invariant, and the 
source of happiness and its locus create variance, deontological theory is the con-
ceptual scheme, the realization of which is the whole “Vepkhistkaosani” (“The 
Knight in the Panther’s Skin”). Any action of the personages of the poem is al-
ways based on obligation before anybody (God, lord, friend, sweetheart...). Their 
happiness also is based on obligation. The heroes of “Vepkhistkaosani” became 
happy only after fulfillment of their obligations. During performing of their ob-
ligations, sometimes the fortune favors the heroes of the poem and sometimes 
does not. Observation on the text of “Vepkhistkaosani” from this point of view 
made clear that the signs of two kinds – external and internal, form the notional 
component of the concept of the fortune. The external semantic signs are created 
by such distinctive signs of the concept of the “fortune”, as positive appreciation 
of his fortune by the subject. This appreciation is of felicity, i.e. this is such an 
appreciation, when the subject evaluates the correspondence degree of the real 
fortune with the ideal fortune. The semantic sign creates its basis, making pos-
sible to distinguish happy/fortunate events from the unhappy and indifferent from 
the viewpoint of the felicity events. The essence signs dynamically fill internal 
semantic space, entering it for Georgians, as ethnolinguistic unity, into typical 
conceptual schemes. The report will discuss in details the figurative component 
of the concept “happiness” (“misfortune”), those common linguistic and indi-
vidual-author’s metaphors and extensive contexts, by means of which Rustaveli 
“objectifies” abstract essence. “Happiness/Good luck” (“misfortune/bad luck”), 
“providence” “earthly life” – are the concepts, by description of which is formed 
complete picture to see “Vepkhistkaosani’s” felicity conceptions in the context.

salome omiaZe
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

`bedi~ da `ubedoba~ `vefxistyaosanSi~ da 
felicituri koncefciebi

 antikuri xanidan dRemde cnobil felicitur koncefci-
aTagan, romelTa farglebSic invariantulia bednierebisaken 
swrafva, xolo variantulobas bednierebis wyaro da misi loku-
si qmnis, deontologiuri Teoriaa is konceptualuri sqema, 
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romlis xorcSesxmasac warmoadgens mTeli `vefxistyaosani~. 
poemis personaJTa nebismieri qmedeba mudam viRacis (RvTis, pa-
tronis, megobris, mijnuris ...) winaSe arsebuli movaleobiTaa 
nakarnaxebi. maTi bednierebac movaleobaze gadis. `vefxistya-
osnis~ gmirebi mxolod valmoxdilni xdebian bednierebi. mova-
leobaTa Sesrulebisas poemis gmirebs xan swyalobT bedi, xan 
ara. `vefxistyaosnis~ teqstze am mimarTulebiT dakvirvebam cxad-
yo, rom bedis konceptis cnebiTi Semadgeneli ori rigis – gare 
da Sida – niSnebiT yalibdeba. garegan semantikur niSnebs qmnis 
`bedis~ cnebis iseTi distinqturi niSnebi, rogoricaa subieqtis 
mier sakuTari bedis dadebiTad Sefaseba. es Sefaseba felici-
turia,  anu  iseTi  Sefasebaa,  roca subieqti realuri bedis ide-
alur bedTan Sesabamisobis xarisxs afasebs. mis safuZvels qm-
nis semantikuri niSani, romelic saSualebas iZleva ganvasxvaoT 
bednieri movlenebi ubeduri movlenebisa da feliciturad 
ganurCeveli movlenebisgan. aRniSnuli konceptis Sida seman-
tikur sivrces dinamikurad avsebs arsiTi niSnebi, romlebsac 
igi qarTvelTaTvis, rogorc eTnoenobrivi erTobisaTvis, ti-
pobriv konceptur sqemebSi Sehyavs. moxsenebaSi vrclad iqneba 
ganxiluli KOkoncept `bedis~ (`ubedobis~) xatovani Semadgeneli, 
is saerToenobrivi da individualur-saavtoro metaforebi da 
vrceli konteqstebi, romelTa saSualebiTac rusTveli `asag-
nebs~ abstraqtul arss. `bedi~, `ubedoba~, `gangeba~, `sawuTro~, 
`sofeli~ is konceptebia, romelTa aRweriTac sruli suraTi 
iqmneba `vefxistyaosnis~ felicitur koncefciaTa konteqstSi 
dasanaxad.

nana pruidze
Georgia, Tbilisi 
Shota Rstaveli Institute of Goergian Literature

For Interpretation of the Fragment of “Vepkhistkaosani”

“Vepkhistkaosani” is being studied for many years. In spite of scientists’ 
hard work, there are several topics that cause variety of opinions; Also there are 
many parts in the text which demand to be read and considered several times. 
Now our topic to discuss is etymology of “Sevda” (Sorrow) and expansion of its 
semantic field throughout the poem. Sevda is mentioned 23 times in text. Another 
word “Daghreja” which has practically the same meaning as “Sevda” is men-
tioned only 25 times. “Sevda” is not mentioned in other classic literary works 
like “Amirandarejaniani”, “Abdulmesiani” and “Tamariani”. The only work that 
contains the word is “Isramiani”. It is a love-poem and was written in the first 
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half of the 12th century by poet Pahr Al-din Asad Gorgan. In the poem “Sevda” 
is mentioned 4 times. “Sevda” is an Arabian word ءاَدْوَس ‎(sawdā) and means 
“a black dot in the heart”. It is also explained as “black” and “melancholy”. Ac-
cording to Sulkhan-Saba, “Sevda is the language of others. Georgian it is called 
Black Navgheli”. In Arabian language Sevda has never had the different mean-
ing, so it could be justified in Georgian with its original sense. Because of histori-
cal misfortune we had tight cultural relationship with Arabian world, but Arabic 
conquest was soon substituted by Turkish. First big Turkish invasion was in 1080 
and their expansion was ended after Didgori battle (21th August, 1121). In Turk-
ish language “Sevda” was imported from Arabian but with completely different 
meaning: “Love”, “Strong love” “Passionate love”. We think that both Sargis 
Tmogveli and Rustaveli had already known the “new” definition of Sevda and in 
several occasions they used the new meaning.

nana fruiZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

„vefxistyaosnis“ teqstis erTi fragmentis 
interpretaciisTvis

„vefxistyaosnis“ teqstis Seswavlas mravalwliani isto-
ria aqvs. miuxedavad mecnierTa ramdenime Taobis Tavdauzogavi 
Sromisa, dRemde ikveTeba rigi sakiTxebisa, romelTa Sesaxeb 
arsebobs azrTa sxvadasxvaoba; aseve, mravlad SeiZleba daiZeb-
nos teqstSi iseTi adgili, romelic gansxvavebuli wakiTxvisa 
da gaazrebis survils aRZravs. amjerad Cveni msjelobis sagani 
„sevdis“ etimologiisa da poemaSi am sityvis semantikuri velis 
gafarTovebis sakiTxia. sevda poemaSi sul 23-jer aris damowme-
buli, Tumca, vfiqrobT, es mxolod nasesxobis „siaxliT“ ar unda 
iyos motivirebuli; praqtikulad analogiuri Sinaarsis mqone 
„daRreja“, romelic warmomavlobiT qarTuli sityvaa da poemis 
teqstSi xSirad sevdasTan dawyvilebuli gamoiyeneba („mefe sa-
wols Semovida sevdiani, daRrejili..“ 101,1), mxolod 25-jer 
aris gamoyenebuli. rac Seexeba klasikuri xanis sxva literatu-
rul Zeglebs, „sevda“ ucxoa „amirandarejanianis“ gmirebisaT-
vis; es sityva arc „abdulmesiansa da „TamarianSi“ ar gvxvdeba; 
sevda „nacnobi“ mxolod „visramianis gmirebisTvisaa. sparseli 
poetis faxr al-din asad gorganis samijnuro poemis, „vis o 
raminis” brwyinvale prozaul TargmanSi, romelic XII saukunis 
I naxevarSi Seiqmna, „sevda“ 4-jeraa naxsenebi. „sevda“ arabuli 
sityvaa ءاَدْوَس ‎  (sawdā) da misi sityvasityviTi Targmani „gulSi 
arsebul Sav wertils“ niSnavs; mas aseve ganmartaven, rogorc 
„Savs“ da rogorc „melanqolias“. sulxan sabas mixedviT, „sevda 
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sxvaTa enaa. qarTulad Savi navReli hqvian“. arabul enaSi sev-
das gansxvavebuli mniSvneloba arc arasodes hqonia da, Sesa-
bamisad, qarTul sinamdvileSic swored ase unda Semosuliyo. 
istoriuli bedukuRmarTobiT wyalobiT, arabul samyarosTan 
Zalauneburad mWidro kulturuli urTierToba gvqonda, Tumca 
arabobas pirdapir Caenacvla „didi Turqoba“. TurqTa pirveli 
didi Semoseva 1080 ganxorcielda da maT eqspansias bolo mx-
olod didgoris omis Semdeg moeRo (1121 wlis 12 agvisto). sev-
da TurqulSi arabuli enidan Sevida, oRond ara mwignobruli, 
aramed zepirmetyvelebis gziT. SesaZloa, es aris mizezi, rom 
misi mniSvneloba ramdenadme Seicvala. TurqulSi sevda calsax-
ad „siyvaruls“, „Zlier siyvaruls“, „siyvaruliT aRZrul vne-
basa da survils“ niSnavs. vfiqrobT, rogorc sargis Tmogvelis, 
ise rusTvelisTvis ukve kargad nacnobi unda yofiliyo sevdis 
„axali“ mniSvnelobac da zogierT SemTxvevaSi swored am mniS-
vnelobiT unda hqondeT gamoyenebuli.

Irma Ratiani
Iv. Javakhishvii Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgian Medieval Literary Canon and Shota Rustaveli’s 
“The Knight in the Panther’s Skin”

Georgian national literary canon is formed on the three stages of Georgian 
literary history – Medieval, Romanticism and Post-Sovietstages – and is divided 
into three cultural variants. Prior from those variants is Medieval stage, within 
which it is possible to single out as a separate sub-structure the “Rustaveli canon” 
as the first synthesis of Western and Eastern cultural traditions in Georgian litera-
ture. The first sample of the synthesis of criteria of national identity and literary 
identity is observable.

irma ratiani
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti
SoTa rusTavelis qarTuli literaturis instituti

Suasukuneebis qarTuli literaturuli kanoni da 
SoTa rusTavelis „vefxistyaosani~

qarTuli nacionaluri literaturuli kanonis modelebi 
qarTuli literaturuli istoriis sam etapze yalibdeba: Sua-
saukuneebis, romantizmisa da postsabWoTa etapebze da sam kul-
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turul variantad iyofa. am variantebidan upirvelesia Suasa-
ukuneebis qarTuli literaturuli kanoni, romlis farglebSi, 
SesaZlebelia, calke struqturad gamoiyos `rusTavelis kano-
ni~, rogorc dasavluri da aRmosavluri kulturuli tradici-
is pirveli Sexvedra arTul mwerlobaSi.saxezea nacionaluri 
identobisa da literaturuli identobis pirveli precedenti.

nestan sulava
nana gonjilashvili
Georgia, Tbilisi 
Ivane Javakhishvili Tbilisi State Univeristy
Shota Rustaveli Institute of Georgian Literature

For New Understanding of the Internal World of the
 Main Characters of “The Knight in the Panther’s Skin”

For many centuries, “The Knight in the Panther’s Skin” was the source of 
new discoveries, explanations, new interpretations, creative investigations. This 
is primarily due to new human ideal created by Rustaveli – so high and at the 
same time so worldly. An individual is placed in the center of Rustaveli’s thinking 
system, with his own thoughts, judgments, joys and pains, courage and kindness. 
Shota Rustaveli is interested in internal, mental life of his characters, each nu-
ance of their soul, determining and causing their actions. Emphasizing individual 
characters, phenomena and facts by the author’s implications provides ground for 
reading in many respects. The work provides new vision of some episodes and 
passages of the poem, as well as the nuances of the main characters’ psychologi-
cal portraits, their sense and meaning are found and described as far as possible.

nestan sulava
nana gonjilaSvili
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti
SoTa rusTavelis qarTuli literaturis instituti

`vefxistyaosnis~ gmirTa Sinagani samyaros axleburi 
gaazrebisaTvis

vefxistyaosani saukuneTa manZilze erTgvari aRmoCenebis, 
ganmartebebis, axleburi wakiTxvis, SemoqmedebiTi Ziebebis, in-
terpretaciis wyarod iqca. upirveles yovlisa, amas ganapiro-
bebs SoTa rusTvelis mier Seqmnili adamianis axali ideali, 
TvalSeudgami da amavdroulad, agrerigad miwieri. rusTavelis 
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saazrovno sistemis centrSi adamiani dgas, sakuTari fiqriTa 
da gansjiT, sixaruliTa da tkiviliT, gulovanebiTa da gul-
CvilobiT. SoTa rusTvels ainteresebs gmirTa Sinagani sulieri 
cxovreba,  sulis  moZraobis  yoveli  niuansi,  rac maT qmedebebs
gansazRvravs da ganapirobebs. avtoriseuli qveteqstebiT 
Seqmnili calkeuli saxis, movlenisa da faqtis aqcentireba 
mravalplaniani wakiTxvis dasabami xdeba. naSromSi axleburi 
TvalTaxedviTaa gaazrebuli poemis zogierTi epizodi da pasa-
Ji, gmirTa fsiqologiuri portretis warmomaCeneli niuansebi, 
SeZlebisdagvarad daZebnili da gaxsnilia maTi sazrisi da 
mniSvneloba.

Nino Vakhania
Georgia, Tbilisi 
University of Sukhumi

Towards the Parallel of Pavle Ingorokva’s One Opinion

Researcher almost in detail retrieved Shota Rustaveli’s biography and clear-
ly presented social and cultural environment taking place in the 12th-13th cen-
turies. Researcher’s some opinions may challenge debate of reader, though at 
the same time always prompts to new suppositions or entirely to discoveries. In 
accordance with one icon (main martyr Giorgi) kept in Khobi monastery, Pavle 
Ingorokva concludes that this icon inscribed by the son of Tbeli Grigol of the 
brother of Shota Rustaveli was taken to Dadianis’ family from Hereti by Tsotne’s 
wife named Borena, the daughter of Tbeli. All of the opinions of scientist are 
well-grounded, argued and based on sources. It is hard not to agree even in de-
tails. Under the probability and without any argumentations can be read: Borena 
may not be Shota’s daughter (did it happen that some item belonged to uncle or 
family treasure used to be given to daughter as a dowry?). It is unclear for us as 
to how was brought Tamar’s cross to Dadians’ family. Is it possible that this cross 
may be belonged to Rustaveli, close relative of Tamar’s household and the part of 
Borena’s dowry? or as it is not also clear, where, why and under what conditions 
was Shota exiled from royal household, why we may not suppose that he tempo-
rarily took shelter in West Georgia, at Dadiani’s estate (this really was happening 
throughout our long history) and exactly that time was given Tamar’s cross to 
hosts. Pavle Ingorokva doubtlessly stated that poet women Borena can not be a 
wife of Bagrat IV (the 11th century) and she undoubtedly is the 13th century poet, 
namely, Tsotne Dadiani’s wife. Borena’s verse is inscribed on Lenjeri’s icon in 
Svaneti. By the way, the researcher pays special importance to the inscription on 
Giorgi Mtatsmindeli’s icon and discusses it as literary work and fiction. Possibly 
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even Shota Rustaveli’s brother had a poetic mind, but I do not know, if the text of 
this inscription was composed by Shota under the request of his brother (As Pavle 
Ingorokva says, one more possible supposition). It is interesting whether such a 
case (cases) is (are) acknowledged, when the text of inscription fixed on the icon 
is order by owner for the other person. Everybody does not agree with the opinion 
expressed by Pavle Ingorokva is scientific literature stating that Shota, the same 
Shota Rustaveli is participant of Kokhtistavi conspiracy, though neither opposite 
argumentation is not duly suggested. Son-in-law and father-in-law may together 
participated in the conspiracy. 	

nino vaxania
saqarTvelo, Tbilisi
soxumis universiteti

pavle ingoroyvas erTi mosazrebis kvaldakval

uamravi istoriuli wyaros, literaturuli Zeglis, xelov-
nebis nimuSis, arqeologiuri monapovris, samecniero gamokvle-
visa Tu sxva monacemTa Seswavla da Sejereba udevs safuZvlad 
pavle ingoroyvas gasaocar aRmoCenebsa da mignebebs. mkvlevar-
ma TiTqmis detalurad aRadgina SoTa rusTavelis biografia da 
marTlad warmogvisaxa XII-XIII saukuneebis sazogadoebriv-kul-
turuli garemo. SeiZleba mecnieris zogi mosazreba sakamaTod 
aRZravdes mkiTxvels, magram amave dros yovelTvis ubiZgebs 
axali varaudebisa Tu sulac aRmoCenebisken. xobis monasterSi 
daculi erTi xatis (giorgi mTavarmowamis) mixedviT pavle in-
goroyva askvnis, rom SoTa rusTavelis Zmis, tbeli grigolis Zis 
warweriani es xati dadianebis ojaxSi hereTidan cotnes meuR-
lis, tbelis asulis, borenas meSveobiT moxvda. mecnieris yvela 
mosazreba dasabuTebulia, argumentirebuli da wyaroebiT gam-
yarebuli. Znelia Tundac wvrilmanSi ar daeTanxmo mas. saegebi-
od da yovelgvari argumentaciis gareSe vkiTxulob: ar SeiZle-
ba, rom borena TviT SoTas asuli iyos (xdeboda aseTi ram, rom 
asulisTvis biZis kuTvnili nivTi, saojaxo ganZi gaetanebinoT 
mziTvad?)? xom ar viciT, saidan moxvda Tamaris gulsakidi jvari 
dadianebTan. SesaZlebelia Tu ara, rom es jvari Tamaris karTan 
daaxloebuli rusTavelis kuTvnileba yofiliyo da isic bore-
nas mziTvis nawili iyos? an, raki arc is aris cnobili, sad, ra-
tom, ra pirobebiT iyo SoTa samefo karidan gandevnili, ratom ar 
SeiZleba vivaraudoT, rom igi droebiT dasavleT saqarTvelos, 
dadianebis samflobelos afarebda Tavs (aseTi ram xom xdeboda 
Cveni xangrZlivi istoriis manZilze) da Tamaris jvaric swored 
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im dros usaxsovra maspinZlebs. pavle ingoroyvas mier eWvSeu-
valadaa dadgenili, rom poeti qali borena ver iqneba bagrat IV-
is (XI saukune) meuRle,  da rom igi  uTuod XIII saukunis moRvawea,
kerZod, cotne dadianis meuRle. Bborenas leqsi svaneTSi, len-
jeris xatzea warwerili.  sxvaTa Soris, mkvlevari gansakuTre-
bul yuradRebas miapyrobs giorgi mTavarmowamis xatis warweras 
da ganixilavs mas, rogorc literaturul, mxatvrul nawar-
moebs. Aar aris gamoricxuli, SoTa rusTavelis Zmac poeturi 
azrovnebiT yofiliyo dajildoebuli, magram, ar vici, gamo-
ricxulia  Tu ara,  rom  am  warweris  teqsti  SoTas Seedgina Zmis
TxovniT (kidev erTi, rogorc pavle ingoroyva ambobs, saege-
bio varaudi). sainteresoa, dasturdeba Tu ra aseTi SemTxveva 
(SemTxvevebi), roca xatze warweris teqsti mflobelis mier 
SekveTilia sxvisTvis? samecniero literaturaSi ar aris yve-
las mier gaziarebuli pavle ingoroyvas mier gamoTqmuli mosaz-
reba, rom koxtisTavis SeTqmulebis monawile SoTa igive SoTa 
rusTavelia, Tumca arc sawinaaRmdego argumentaciaa saTana-
dod warmodgenili. iqneb sulac siZe-simamri erTad monawile-
obda SeTqmulebaSi. 

Tamar Vashakidze
Georgia, Tbilisi 
Arnold Chikobava Institute of Linguistics

On the Occasional Formation of the Derivative Forms in
“The Knight in the Panther’s Skin”

The words in “The Knight in the Panther’s Skin” change their colors like 
chameleons and every time they attract readers with the dazzling charm. The 
poem is full of variants of unused derivative units with original semantics as 
well as of completely new, unexpected words for the readers but they are not 
considered to be artificial nor ambiguous. Each occasional form adequately con-
veys the intended content and clearly expresses opinions, ideas and emotions… 
The occasionally derived units in the poem are of two types: a) Derivative forms 
derived through the modification of initial forms; b) derivative forms the peculiar 
formation of which can be explained by the activation of affixes. In the first case 
the function of derivational elements is modified in a manner that a derivative 
word actually has the same meaning as an initial one. A derivative form is used 
because of the verse rhyme, e.g. abstract nouns with the suffix –oba like aloba, 
momavloba, maloba etc. are not motivated functionally. The said forms rhyme 
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with the word tskaloba. The activation of the derivational formants means us-
ing those bases for which used formants in a certain case are unfamiliar. The 
derivative forms derived in this way are distinguished by the exceptional charm, 
e.g. the degree confix u- – -es adds to the base tskhenmal- and produces the 
form utskhenmales. It should be noted that the latter form is a rhyme unit (cf. 
moitvales, ipermkrtales, anatsvales). The forms with the affixes sa- – -o like sa-
gazrdilo and dasaghrejilo are formed with the rare poetic skill. They are also 
rhyme units (cf. uadgilo, ar-saadvilo). As it seems a large part of Rustaveli’s oc-
casionalisms are the rhyme units and consequently using them is conditioned by 
the rhyme-rhythmic structure.

Tamar vaSakiZe
saqarTvelo, Tbilisi
arnold Ciqobavas sax. enaTmecnierebis instituti

derivaciul formaTa okaziuri warmoebisaTvis 
„vefxistyaosanSi“

qameleoniviT icvlian fers sityvebi „vefxistyaosanSi“ da 
yovel jerze TvalismomWreli xibliT ipyroben mkiTxvels.

poemaSi araerTgzis dasturdeba manamde gamouyenebeli de-
rivaciuli erTeulebis originaluri semantikiT frTaSesxmuli 
variantebi, agreTve – sruliad axali, mkiTxvelisaTvis mou-
lodneli, rusTveliseuli bgeriTi samosiT mokazmuli sityve-
bi, magram isini sulac ar aRiqmebian xelovnurad, arc bundovani 
ieri dahkravT... yoveli okaziuri forma adekvaturad asaxavs 
Cafiqrebul Tu gadmosacem Sinaarss da naTlad warmoaCens 
saTqmels, azrs, emocias...

„vefxistyaosanSi“ okaziurad nawarmoebi saxelebi ZiriTa-
dad ori saxisaa: a) derivaciuli formebi, romlebic miRebulia 
sawarmoebel formantTa modifikaciis gziT da 

b) warmoqmnili erTeulebi, romelTa Taviseburi qmnadoba 
afiqsTa aqtivizaciiT aixsneba.

pirvel SemTxvevaSi mawarmoebel elementTa funqcia img-
varadaa modificirebuli, rom warmoqmnil saxels faqtobri-
vad igive mniSvneloba aqvs, rac Zireuls; derivaciuli formis 
moxmoba ki leqsis riTmuli qargiT aixsneba, magaliTad, qvemoT 
warmodgenil monakveTSi -oba sufiqsiani abstraqtuli saxelebi  
(aloba, momavaloba, maloba) funqciuri saWiroebiT ar arian mo-
tivirebuli. dasaxelebuli  formebi sariTmo erTeulebs qmnian 
„wyaloba“ sityvasTan:
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miTxra: „dRe ege sircxvilad! medebis gulsa aloba:
ggonia Cemgan winaSe magisTvis momavaloba,
magra aw midebs imedsa Sengan cdisaRa maloba.
amas Tu Rirs var, ver vityvi, maklia RmrTisa wyaloba.

sawarmoebel formantTa aqtivizacia ki gulisxmobs iseTi 
fuZeebis moxmobas, romelTaTvisac ucxoa konkretul SemTx-
vevaSi gamoyenebuli mawarmoeblebi. am gziT miRebuli formebi  
gansakuTrebuli  xibliT gamoirCevian, mag., „cxenmal-“ fuZes 
erTvis xarisxis konfiqsi u- – -es – „ucxenmales“. aRsaniSnavia, 
rom es ukanasknelic sariTmo erTeulia (Sdr.: moiTvales, ifer-
mkrTales, anacvales): 

ra laSqarTa inadires da patroni moiTvales,
igi pir-mze veRar poves, piri maTi ifermkrTales,
maTsa didsa sixarulsa simZimili anacvales,
yovlgan rbodes saZebarad, vinca iyo ucxenmales.

iSviaTi poeturi ostatobiT aris miRebuli daniSnulebis 
afiqsebiani (sa- – -o) formebi – „sagazrdilo“ da „dasaRrejilo“ 
(romlebic aseve sariTmo erTeulebs warmoadgenen, Sdr.: uadgi-
lo, ar-saadvilo):

uTxra, Tu „Zmano, var vinme Raribi uadgilosa,
me ima ymisa saZebrad movSordi sagazrdilosa.
aw Tqvengan mivhxvdi saqmesa yola ar-saadvilosa,
RmerTimca nuras nuRa iqms Tqvensa dasaRrejilosa!

rogorc Cans, didi nawili rusTveliseuli okazionalizme-
bisa sariTmo erTeulebia da, Sesabamisad, maTi moxmobac leqsis 
riTmul-ritmuli struqturiT aris ganpirobebuli.

MALINKA VELINOVA
Bulgaria, Sofia
Sofia University “St. Kliment Ohridski”

Monologue in Shota Rustaveli’s “The Man in the Panther’s Skin” and in 
French Medieval Literature

In this paper I shall overview, first, typical uses of varieties of monologue in 
different genres of French medieval literature. The corpus contains three vitae, 
three chansons de geste, three verse romances, two lais, and one chantefable, all 
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of them written in Old French and in the 12th-13th centuries. In exploring the 
monologues in these works I have paid particular attention to the following aspect 
of monologues’ structure: the micro-structures which attach the monologue to 
the textual whole, that is, to the verbs of speaking (verba dicendi), their lexical 
semantics and syntactic escort. 

Then I shall proceed to an analysis of the forms of monologue in Shota 
Rustaveli’s The Man in the Panther’s Skin, in order to address the following is-
sues: 1) Is Rustaveli’s work more elaborate in representing thoughts and speech, 
could it represent a later phase of literary evolution, compared to the French 
works? 2) Is it just different? 3) Does the pattern within which the monologue 
occurs here tell us something about the genre of this work?

Rusudan Zekalashvili
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

The First Prose Translation of the Georgian Poem „The Knight in 
the Panther’s Skin“ in German for the Young Readers

There are several translations of the Georgian poem „Knight in the panther;s 
skin“ in German. The earliest of them is the poetic translation by Arthur Leist 
(Dresden/Leipzig, 1889), then follows Hugo Huppert’s translation (Berlin, 1955), 
Herman Buddensieg‘s (Tbilisi, 1978; Rendsburg, 1989) and the translation by 
Marie Prittwitz (Aaachen, 2011). It also known that in the 80’s of the XIX centu-
ry, there were some attempts to translate the poem made by Berta and Arthur von 
Sutner, but unfortunately the version is lost; out of the prose translations there 
are some which should be noted: the translation by Swiss Kartvelologist Ruth 
Neukomm (Zurich, 1974) and by Michael Tseretheli (Paris, 1975, edited by Nino 
Salia); besides those mentioned above, there are also some prose translations 
dedicated for children: by Felix Pecina (Reutlingen, 1929) and by Viktoria Ruika-
Franz (Berlin, 1976). The author of the graphical illustrations is Norbert Pohl. 
Viktoria Ruika-Franz (born in 1930) is a German children’s book writer. The 
prose translation of the poem „Knight in the panther’s skin“ by this author is dedi-
cated for the young readers (from 11); This conditions the comparatively simple 
language, focusing on the plot and the adventures of the characters. The prose 
translation by Viktoria Ruika-Franz is accompanied by the concluding remarks 
of the author, in which brief data about the epoch of the poet Shota Rustaveli and 
Queen Tamar, about the culture and social structure of feudal era in Georgia, the 
main characters of the poem are listed and human ideals are given such as: love, 
friendship, victory of the good over the evil. The plot divides into 15 subsections,  
geographical names are also insignificantly changed. The purpose of the edition 
conditions its composition and language peculiarities The text is rich in lexis, in 
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artistic means, most of which belong to the author but the aspiration and meta-
phoric diversity of the original poem is fully maintained. Such adopted editions 
for children are very useful as helping in understanding the fable and awakening 
interest to the masterpieces from very young age.

rusudan zeqalaSvili
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

`vefxistyaosnis~ prozauli Targmani germanulad 
ymawvilTaTvis

`vefxistyaosnis~ Targmanebi germanulad sakmaod mraval-
ferovania, maT Soris yvelaze adrindelia artur laistis po-
eturi Targmani (drezdeni/laifcigi, 1889), Semdeg gamoqveynda 
hugo hupertis Targmani (berlini, 1955), herman budenzigisa 
(Tbilisi, 1976; rendsburgi, 1989) da maria pritvicisa (aaxeni, 
2011); cnobilia, rom poemis Targmna me-19 saukunis 80-ian wleb-
Si scades avstrielma berta da artur fon zutnerebma, Tumca 
Targmani dakargulia; prozaulidan aRsaniSnavia Sveicarieli 
qarTvelologis, ruT noikomis, Targmani (ciurixi, 1974) da mi-
xako wereTlisa (1975, parizi, nino salias gamocema); amas garda, 
arsebobs bavSvebisTvis gankuTvnili prozauli Targmanebic: 
feliqs pecinasi (roitlingeni, 1929) da viqtoria ruika-fran-
cisa (berlini, 1976). Cven ganvixilavT am ukanasknel gamocemas, 
romlis grafikuli ilustraciebis avtoria norbert poli. 
viqtoria ruika-franci (dab. 1930) germaneli sabavSvo mwera-
lia, romelic avtoria nawarmoebebisa: `me kolumbi var~ (1975), 
`patara TeTri varskvlavi~ (1976), `TeTri daTvis nakvalevze~ 
(1987) da sxv. `vefxistyaosnis~ miseuli prozauli Targmani gan-
kuTvnilia ymawvilebisTvis (11 wlis asakidan), ramac ganapiroba 
teqstis SedarebiT sada da martivi ena, ZiriTadi yuradRebis ga-
datana siuJetsa da saTavgadasavlo ambebze. wigni gamoqveynda 
ramdenjerme (me-4 gamocema daibeWda 1989, xolo xelaxla gamo-
ica 1991 wels StutgartSi). viqtoria ruika-francis prozaul 
monaTxrobs axlavs mTargmnelis bolosityvaoba, romelSic 
mokled moTxrobilia SoTa rusTavelisa da Tamar mefis epoqis 
feodaluri saqarTvelos kulturaze, sazogadoebriv wyoba-
sa da socialur fenebze, CamoTvlilia poemis mTavari moqmedi 
pirebi da humanuri idealebi: siyvaruli, megobroba, sikeTis 
gamarjveba borotebaze. wigns axlavs zogierTi sityvis gan-
martebac, magaliTad: Zvirfasi Tvlebis (ayiyi anu aqati, amarti 
anu ameTvisto, fazari, iagundi, laJvardi, Zowi, lali, zurmux-
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ti, qarva...), istoriuli realiebis aRmniSvneli (veziri, muzara-
di, drahma...) da sxv. siuJeti dayofilia 15 qveTavad: idumali 
ucxo moyme, mijnuris davalebiT, ori mzis Sexvedra, tarielisa 
da mSvenieri nestanis ambavi, brZola xataelebis winaaRmdeg da 
sxv. moqmed pirTa saxelebi mTargmnels ucvlelad aqvs gada-
tanili, mxolod fatmanis nacvlad iyenebs fatmas, xolo useni 
Secvlilia huseiniT, meliq-surxavi – meleqiT; geografiul 
saxelebSi mcireodeni cvlilebaa: mulRazanzari gamartivebu-
lia mulgazariT, xolo xvarazmi Targmnilia, rogorc sparseTis 
qveyana. gamocemis daniSnuleba ganapirobebs mis agebulebasa da 
enobriv specifikas. teqsti mdidrulia mxatvruli saSualebebi, 
romelTa nawili mTargmneliseulia, Tumca bolomde daculia 
poemis suliskveTeba da metaforuli feradovneba. msgavsi adap-
tirebuli sabavSvo gamocemebi xels uwyobs nawarmoebis siuJe-
tis gacnobas mcire asakidan da interesis aRZvras am Sedevris 
mimarT.
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“The Knight in the Panther Skin” and “The Slave” 

It is well tried method for postmodernism to “rewrite” classic piece of 
works. Exactly this method is used by Irakli Qasrashvili in his story “the slave”. 
In this story the main passages of “The knight in the panther skin” is repeated, 
but from the point of view of the slave of the king Rostevan. it is interesting 
why is it so necessary for contemporary author to go back to twelve century 
poem and interpret it? As Umberto Eco writes: “middle ages are the root of all 
our contemporary “hot” problems, and it is not surprising, that, we go back to 
that period, every time we ask ourselves about our origin” (Eco), so, Qasrashvili 
addresses to the past, calls out one of the characters of “The knight in the panther 
skin” and turns him into the son of our epoch, the person who shares: the lost of 
identity, the misconnection with the past, and the loneliness with our time. And 
then puts him back to “The knight in the panther skin” and lets him tell the story. 
As a result we got a character whose origin, parents and even name is unknown. 
He’s only heard a rumor that he can be the son of the king, but he doesn’t pose 
questions, doesn’t try to find out who he is and where does he come from, and the 
only goal of his life, is the safety of the king. Only at the edge of death he gains 
back his identity, past and childhood: “my vanished and forgotten childhood 
is coming back” (Qasrashvili) says he. Besides, because the story is perceived 
and told by the slave, and not by Rustaveli, these well known passages are read 
differently. Main characters of “the knight in the panther skin” are emptied form 
their sublimity and “aureoles”, and we get very usual people instead – old and 
capricious Rostevan, little bit arrogant Tariel, and very arrogant Shermandin, and 
court with its usual intrigues. this is typical irony of the Postmodernism, reader 
expects, that main characters of `the knight in the panther skin” are going to be 
as ideal and ethical, as they are in XII century text, but they get disappointed, 
because there are no ideal heroes in this story. By doing so author wanted to 
highlight, how abstract and unreal sublime ideals are compared to our life. 
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salome boboxiZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli litratutis instituti

`vefxistyaosani” da „mona“

postmodernizmisaTvis nacadi xerxia kalsikad qce-
uli nawarmoebebis `gadawera~.swored am xerxs mimarTavs 
irakli qasraSvili moTxrobaSi `mona“.. nawarmoebSi meordeba 
`vefxistyaosnis“ siuJetis ZiriTadi peripetiebi, oRond ukve 
rostevan mefis monis xedviTa da aRqmiT. sainteresoa, ris-
Tvis unda sWirdebodes Tanamedrove avtors miubrundes me-
Tormete saukunis Zegls da moaxdinos misi interpretacia? 
rogorc umberto eko wers: „Sua saukuneebi aris saTave Cveni 
Tanamedroveobis yvela „cxeli“ problemisa da gasakviri 
arc aris, rom Cven am periods vubrundebiT yovelTvis, roca 
Tavs vusvamT SekiTxvas sakuTari warmoSobis Sesaxeb“ (eko), ase 
rom qasraSvili mimarTavs warsuls, XXI saukuneSi gamoixmobs 
`vefxistyaosnis“ personaJs, aqcevs mas Tanamedrove epoqis 
Svilad, da xdis dakarguli identobis, warsulTan gawyvetili 
kavSiris da martoobis Tanaziars, Semdeg abrunebs ukan, 
`vefxistyaosanSi~ da ukve misi TvaliT aRqmul ambavs gadmog-
vcems. Sedegad viRebT gmirs, romlis warmoSoba, mSoblebis 
vinaoba da saxelic ki ucnobia, mas mxolod Worad gaugia, rom 
is SeiZleba mefis Svili iyos. Tumca, igi ar svams kiTxvebs, 
ar cdilobs gaerkves vinaa da saidan modis da misi cxovrebis 
erTaderTi mizani mefis usafrTxoebaa. mxolod sikvdilis piras 
myofi ibrunebs igi identobas, warsuls, bavSvobas da mSobliur 
siTbos: „gamqrali da miviwyebuli bavSvoba mibrundeba“ (qas-
raSvili) ambobs igi. amasTan, rakursis cvlilebasTan erTad, 
sxvagvarad ikiTxeba yvelasTvis cnobili ambavi. yovelgvari 
`Saravandedisagan~ da sidiadisagan iclebian vefxistyaosnis 
mTavari gmirebi da maT nacvlad viRebT sruliad Cveulebriv 
adamianebs, moxuc da axirebul rostevans, cota ar iyos am-
partavan avTandils, da kidev ufro ampartavan Sermandins, sa-
mefo kars Tavisi Cveuli intrigebiT. es postmodernizmisaTvis 
Cveuli ironiaa, mkiTxveli elis, rom `vefxistyaosnis~ gmirebi 
iseviseTive idealurebad da zneobrivebad warmogvidgebian, 
rogorc es meTormete saukunis teqstSia, Tumca imedi ucruv-
deba, radgan am moTxrobaSi idealuri gmirebi ar arseboben. 
amiT Tanamedrove avtori xazs usvams Tu rogori abstraqtuli 
da irealuria amaRlebuli idealebi yofierebasTan SedarebiT. 
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Levan Gelashvili	
Georgia, Tbilisi 
Georgian National Film Center

“The Knight in the Panther’s Skin” Interactive Games

The article examines the interactive literary games in “The Knight in the 
Panther’s Skin”. We have analyzed the world of “The Knight in the Panther’s 
Skin” and of literary works in general, in the form of interactive rules for creat-
ing literary games. The work researches literary process of interactive games at 
the example of The Knight in the Tiger’s Skin and modern fiction. The article 
shows: re/deconstruction of classics: narrative and receptive strategies. Latin text 
– “textus” – stands for coherent narration, framing of adhesion. Modern defini-
tion of text does not mean just sentences meaningfully connected with each other. 
By modern understanding, text is a communication act, the form of existence of 
culture and information; product of a defined historic epoch, a constant reflecting 
psychic life of an individual. Indefinite growth of the reading technologies as of 
text consuming frame, including involvement of its design and visual cultural ele-
ments resulted in modeling of the new art fields, which is characterized by uniting 
process of the literature involvement, painting and music in one videogame. For 
example, we can mention illustrated videogames created based on the literature 
works; such videogames can be considered as interactive comprehensive vid-
eogame of the books. Keywords: The Night in the Panther’s Skin board game; 
interactive literary games. Ivane Javakhishvili Tbilisi State University; Doctorate 
Studies, III year; direction – Georgian Literature.

levan gelaSvili
saqarTvelo, Tbilisi
saqarTvelos kinematografiis erovnuli centri

vefxistyaosnis interaqtiuli TamaSebi

statiaSi ganxlulia vefxistyaosnis interaqtiuli lite-
raturuli TamaSebi. gaanalizebulia `vefxistyaosnis~ da 
zogadad literaturuli Txuzulebebis samyaro, rogorc 
literaturuli TamaSebis SeqmnisTvis interaqtiuli wesebi. naS-
romSi gamokvleulia „vefxistyaosani“ da mwerlobidan momdina-
re interaqtiuli TamaSebis literaturuli procesi. naCvene-
bia: klasikis re/dekonstruqcia: naraciuli da recefciuli 
strategiebi. laTinurad teqsti `textus~ SekavSirebul Txro-
bas, gadabmis SeTxzvas niSnavs. teqstis Tanamedrove defini-
cia teqsts mxolod erTmaneTTan azrobrivad dakavSirebul 
winadadebebs ar gulisxmobs. Tanamedrove gagebiT teqsti aris 
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komunikaciuri aqti, kulturis da informaciis arsebobis forma. 
gansazRvruli istoriuli epoqis produqti, individis fsiqi-
kuri cxovrebis amsaxveli konstanta. sakiTxavi teqnologiebis 
rogorc teqstis moxmarebis CarCos usazRvro gafarToebam 
da masSi dizainis, vizualuri kulturuli elementebis Car-
Tulobam axali saxelovnebo dargebis modelireba gamoiwvia, 
romelic literaturuli CarTulobis, ferweris da musikis 
erT videoTamaSSi gaerTianebis procesiT xasiaTdeba. amis Se-
saZlo magaliTad SegviZlia moviyvanoT literaturuli na-
warmoebebis mixedviT Seqmnili ilustrirebuli videoTamaSebi, 
romlebic wignis interaqtiuli Semecnebis videoTamaSebad 
SegviZlia miviCnioT. saZiebo sakvanZo sityvebi: vefxistyaosnis 
samagido TamaSi, interaqtiuli literaturuli TamaSebi. ivane 
javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti 
doqtorantura III kursi, mimarTuleba qarTuli literatura 
levan gelaSvili seqcia: „vefxistyaosani“ da Tanamedrove li-
teraturuli procesi. klasikis re/dekonstruqcia: naraciuli 
da recefciuli strategiebi

gubaz  LETODIANI
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

Reminiscence of Phatman’s Character in TitsianTabidze’s Poetry

Phatman-Khatun is the most “non-knightly” and, at the same time, the most 
different female character. She is the wife of the merchants’ ruler; she has a love-
mate (Chashnagir) and allows her second love-mate (Avtandil) killing of the first 
one. It would be hard to imagine that such character would not attract attention of 
the modernist writers. In this respect, TitsianTabidze’s poem “Phatman-Khatun” 
is of great interest. It presents Phatman as very attractive and unfaithful woman 
who does not make difference between“Chachnagir and Avtandil”. 

For the member of “Blue Horns”, reminiscence of Phatman’s character is as-
sociated with the modernist tradition and it suits well with the conception and life 
style of Georgian symbolists, “Phjatman kisses the horns filled with wine to the 
dawn”. Symbolism is known as the art of understanding of the things by means 
of the symbols. Symbols could be explained by symbolic only and this endless 
chain creates the esthetics of estrangement. Though estrangement does not ex-
clude introvert understanding of the things and phenomena, what is characteristic 
for the modernist art.

In the poem subject to study, “Phatman-Khatun” the symbolist attempts of 
understanding of the character are apparent and this could be seen from the be-
ginning:
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“My soul reflects the memories of a passionate maid”…

Epithet “passionate maid” is attributed to Phatman and in the poem this char-
acter further “expands” and presents her as a passionate woman with individual 
nature. The concept of individual as well as individuality, extravagance is the 
most important line for symbolism, as in the poetry and generally in the art, also 
in life (recallTitsianTabidze’s Red Pink). Thus, it is not surprising that this char-
acter of the “Knight in the Panther’s Skin” attracted TitsianTabidze’s attention. 
Phatman, unsuitable to the esthetics and moral of medieval period, emancipated 
in some manner is reminiscent, “risen” and interpreted in the different way in the 
modernist epoch.

In the original poem Phatman is not a main character, a woman of not quite 
acceptable behavior from the point of medieval thinking. On the other hand, with 
her different nature, sexuality and hedonist life style she becomes of interest in the 
modernist epoch. Thus, in our work we shall dual perception of a single character 
against the background of two different (medieval and modernist) esthetics.

gubaz leTodiani
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis

fatmanis saxis reminiscencia tician tabiZesTan

fatman xaTuni „vefxistyaosnis“ yvelaze „ararainduli“ da 
amasTanave, yvelaze gansxvavebuli qali – personaJia. is aris 
vaWarTa xelmwifis coli, hyavs sayvareli (WaSnagiri) da meore 
sayvarels (avTandils) akvlevinebs pirvel sayvarels. warmoud-
genelia aseTi xasiaTi yuradRebis miRma darCenoda modernisti 
mwerlis xedvas. am TvalsazrisiT, sainteresoa tician tabiZis 
leqsi „fatman xaTuni“. masSi fatmani warmogvidgeba mimzid-
vel da Tan moRalate qalad, romlisTvisac „erTia CaCnagiri da 
avTandili“. „cisferi yanwebis“ wevrisTvis fatmanis saxis remi-
niscencia modernistul tradicias ukavSirdeba da qarTveli 
simbolistebis koncefciasa Tu cxovrebieul stilsac esada-
geba, „alionamde hkocnis fatman avsebul yanwebs“. simbolizmi 
cnobilia rogorc sagnebis wvdomis xelovneba simboloTa meS-
veobiT. simbolo isev simboloTi Tu aixsneba, es dausrulebeli 
jaWvi qmnis gaucxoebis esTetikas. Tumca gaucxoeba ar gamori-
cxavs sagnisa Tu movlenis introvertul wvdomas, rac ase niSne-
ulia modernistuli xelovnebisTvis. gansaxilvel leqsSi „fat-
man xaTuni“ naTlad Cans personaJis saxis wvdomis simbolistu-
ri cda, amas dasawyisic mowmobs: „Cems suls asarkebs mogoneba 
cxeli asulis“... epiteTi „cxeli asuli“ miemarTeba fatmans, leq-
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sSi es saxe kidev ufro „farTovdeba“ da personaJs warmoaCens 
mgznebare, indiviadulobis mqone qalad. individis cneba Tu 
Tavad  individualuroba,  qstravagantuloba  umniSvnelovanesi
xazia simbolizmisTvis, rogorc poeziasa da zogadad, xelov-
nebaSi, aseve yofiT cxovrebaSi (gavixsenoT, tician tabiZis 
wiTeli mixaki). amdenad, gasakviri ar aris Tu ratom moeqca 
„vefxistyaosnis“ es personaJi tician tabiZis xedvis arealSi. 
Sua saukuneebis esTetikasa da moralTan Seusabamo, erTgvarad 
emansipirebuli fatmani modernul epoqaSi reminiscirebuli, 
„aRmdgari“ da sxvagvarad interpretirebulia. fatmani origi-
nal nawarmoebSi meorexarisxovani personaJia, romelic Suasa-
ukuneobrivi azrovnebis gadmosaxedidan, arc Tu ise misaRebi 
yofaqcevis qalia. meore mxriv, Tavisi gansxvavebulobiT, seq-
sualobiT Tu hedonisturi cxovrebis stiliT saintereso 
xdeba modernuli epoqisTvis. amgvarad, Cvens moxsenebaSi warmo-
vadgenT, erTi saxis ormag aRqmas gansxvavebuli (Sua saukune-
ebisa da modernizmis) esTetikis fonze.

ivane mchedeladze
Georgia, Tbilisi 
Iv. Javakhishvili Tbilisi State University 

“This Persian Tale, Now Done Into Georgian” - Reception of the
Plot of “The Knight in the Panther’s Skin” in Polish and

Ukrainian Literary Critique

The reception of the “The Knight in the Panther’s Skin” (KPS), both in Pol-
ish and Ukrainian literary critique, is associated with the works and essays by 
prominent statesmen and literary critics of the 19th century (K. Lapchinski, A. 
Leist,M. Gulak,O. Lototski, etc.) which laid the foundation for new, different 
standard research and translations in the 20th century. These works reveal differ-
ent attitudes and determination regarding popularisation of the poem, employing 
various means, specifically, translations (both partial poetic or prosaic), within the 
context of World Literature. The research data are based on Polish and Ukrainian 
works from the end of the 19th century and beginning of the 20th century, which 
present relevant material from the point of comparative studies. As is known, 
Rustaveli studies in Poland played an important role in the process of develop-
ment and enhancement of Rustaveli’s works in Europe. Interestingly, the works 
by Polish authors come under the radar of the Ukrainian literary critics more 
often than those by Russian authors of the same period. Despite inaccuracies 
typical of the research of the period, these studies reveal a shared tendency. Both 
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Polish and Ukrainian scholars employ genetic-contact and typological methods; 
In addition, they analyse the work within the context of the Georgian historical 
reality (the epoch of Queen Tamar, Tamar and Shota Rustaveli) as well as in the 
context of Medieval World literature. Therefore, the authors continue the Euro-
pean line of the research of the epic devoid of political interpretations. Focussing 
on comparative analysis, this paper discusses a core issue of the plot of the KPS 
– the oriental origin of the epic (“This Persian tale, now done into Georgian”) 
as reflected in the works by Lapchinski, Leist, Gulak, Lototski and Malaniuk. 
According to reputable scholarly sources, besides being a literary and cultural 
problem, it also poses a geopolitical problem (M. Karbelashvili). This issue is 
also discussed in a less-known work by a Ukrainian emigrant and prominent 
culturologist E.Malaniuk, published in Poland (Wschod/orient 1933, Rok IV.Nr), 
and recently discovered and explored. This paper pays particular attention to the 
depiction of the epic’s plot within the context of E. Malanuik’s theory (synthesis 
of Eastern and Western cultures).

ivane mWedelaZe
saqarTvelo, Tbilisi
iv. javaxiSvilis saxelobis Tbilisis saxelmwifo universiteti

„ese ambavi sparsuli...“: „vefxistyaosnis“ siuJetis recefcia 
polonur da ukrainul literaturaTmcodneobaSi

„vefxistyaosnis“ recefcia rogorc polonur ise ukrai-
nul literaturaTmcodeobaSi ukavSirdeba XIX saukunis cno-
bil sazogado moRavweebsa da literaturaTmcodneebis naS-
romebs (k. lapCinski, a. laisti, m. gulaki, o. lotocki da sxv.), 
aRniSnulma Targmanebma da narkvevebma moamzada nayofieri baza 
meoce saukunis axali, ukve gansxvavebuli donis kvlevebisa da 
TargmanebisaTvis. naSromebi gansxvavdeba mizandasaxulobiTa 
da midgomebiT – iqneba es poemis popularizacia sxvadasxva saSu-
alebebiT – Targmanebis (arasruli poeturi, prozauli) Tu misi 
Seswavla msoflio literaturis konteqstSi. sakvlevad SerCe-
ulia XIX saukunis dasasrulisa da XX saukunis dasawyisSi Seq-
mnili polonuri da ukrainuli naSromebi, romlebic komparati-
vistuli kvlevebisTvis Rirebul empiriul masalas warmoadgens. 
rogorc cnobilia polonurma rusTvelologiam mniSvnelovani 
roli Seasrula evropuli rusTvelologiis Camoyalibebasa da 
ganviTarebaSi. poloneli avtorebis naSromebi ukraineli lit-
eraturaTmcodneebis yuradRebis arealSi eqceva ufro metad, 
vidre amave periodSi Seqmnili rusi avtorebis naSromebi. aRniS-
nuli kvlevebi avlenen saerTo tendencias: am periodis kvleve-
bisTvis damaxasiaTebeli uzustobebis miuxdevad, poloneli da 
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ukraineli mkvlevrebi iyeneben poemis kvlevis genetikur-kon-
taqtur da tipologiur meTodebs; isini nawarmoebs aanalizeben 
rogorc qarTuli istoriuli realobis (Tamaris epoqa, Tamar 
mefe da SoTa rusTveli), ise Suasaukuneebis msoflio litera-
turis konteqstSi. avtorebi amiT poemis kvlevis evropul xazs 
agrZeleben da ar vxvdebiT nawarmoebis interpretaciis poli-
tikur aspeqtebs. komparativistuli analizis meTodiT mox-
senebaSi ganxiluli iqneba „vefxistyaosnis“ siuJetis sakvanZo 
sakiTxi – poemis aRmosavluri warmomavlobis („ese ambavi spar-
suli...“) problemis gaazreba k. lapCinskis, a. laistis, m. gulakis, 
o. lotockis, e. malaniukis naSromebSi. es sakiTxi avtoritetu-
li samecniero wyaroebis mixedviT literaturaTmcodneobiTi 
da kulturologiuris garda geopolitikur (m. karbelaSvili) 
problemasac warmoadgens. aRniSnul samecniero problemati-
kas vxvdebiT ukraineli emigrantisa da cnobili kulturolo-
gis e. malaniukis erT naklebadcnobil publikaciaSi, romelic 
daibeWda polonur gamomcemaSi (Wschod/orient 1933, Rok IV.Nr), misi 
moZieba da sakiTxis dadgena axlaxan moxerxda, aRniSnuli naS-
romi yuradRebas iqcevs poemis siuJetis gaazrebas e. malaniukis 
Teoriuli naazrevis (aRmosavlur-dasavluri kulturaTa sin-
Tezis) konteqstSi.

LILI metreveli
Tatia Oboladze
Georgia, Tbilisi 
Shota Rustaveli Institute of Georgian Literature

Nuradin Pridon – Character Traveling from One Text to the Other

By “borrowing” of the characters of classical text of the “The Knight in the 
Panther’s Skin” (Nuradin Pridon, Patman Khanum, Chashnagir), contemporary 
Georgian writer, Aka Morchiladze applies one of the techniques characteristic for 
post-modernist narrative, in particular, he liberates the character from the time and 
space limits and ideological imperative of the “Knight in the Panther’s Skin”. For 
discussion we have ed two stories by Aka Morchiladze – “The Book” and “Story 
of the Tiger and Commander (Oriental Detective Story)”, the main character of 
which is one of the distinguished characters in the “The Knight in the Panther’s 
Skin” – King of Murghazanzar, Nuradin Pridon. On one hand, it is significant to 
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identify the motivation of the character distanced from the classical text having 
different worldview in the story “The Book” and highlight position of Nuradin 
Pridon with new consciousness doubting super-temporal values of the “Knight in 
the Panther’s Skin”. And on the other hand, clarify creative-esthetic function of 
Nuradin Pridon, acting at the turn of literary (context of the “Knight in the Pan-
ther’s Skin”) and historical (completion of the process of unification of Georgia – 
freeing of Tbilisi from Arabs by David the Builder) times in post-modernist story 
by Aka Morchiladze “Story of the Tiger and Commander (Oriental Detective 
Story)”. Our goal is, primarily, to clarify the relation of Aka Morchiladze’s texts 
to the “The Knight in the Panther’s Skin” and find out, why the post-modernist 
author has made one and the same character from the same text the main charac-
ter of his two different stories.

lili metreveli
TaTia obolaZe
saqarTvelo, Tbilisi
SoTa rusTavelis qarTuli literaturis instituti

teqstebSi mogzauri personaJi – nuradin fridoni 

„sesxebiT“ Tanamedrove qarTveli mwerali aka morCilaZe 
postmodernistuli narativisTvis erT-erT niSandobliv xerxs 
mimarTavs, kerZod, aTavisuflebs personaJs „vefxistyaosnis“ 
drosivcruli sazRvrebisa da ideur-msoflmxedvelobrivi im-
perativisagan. gansaxilvelad SevarCieT aka morCilaZis ori 
moTxroba „wigni“ da „ambavi vefxvisa da asisTavisa (aRmosavlu-
ri deteqstivi)“, romelTa mTavari personaJi „vefxistyaosnis“ 
erT-erTi gamorCeuli gmiri mulRazanzaris mefe – nuradin 
fridonia. erTi mxriv, mniSvnelovania, davadginoT klasikuri 
teqstisgan distancirebuli, gansxvavebuli msoflaRqmis mqone 
mxatvruli gmiris moqmedebis motivi moTxrobaSi „wigni“ da gam-
ovkveToT „vefxistyaosnis“ zedroul Rirebulebebze daeWve-
buli axali cnobierebis mqone nuradin fridonis pozicia. meore 
mxriv, ki gavarkvioT mxatvruli („vefxistyaosnis“ konteqsti) da 
istoriuli (saqarTvelos gaerTianebis procesis dasruleba – 
daviT aRmaSeneblis mier Tbilisis arabebisgan gaTavisufleba) 
droebis zRurblze moqmedi personaJis, nuradin fridonis 
mxatvrul-esTetikuri funqcia aka morCilaZis postmodernis-
tul moTxrobaSi „ambavi vefxvisa da asisTavisa (aRmosavluri 
deteqstivi)“. Cveni mizania, upirvelesad, ganvsazRvroT aka 
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morCilaZis teqstebis mimarTeba „vefxistyaosanTan“ da gavar-
kvioT, ratom aqcia postmodernistma avtorma ori gansxvave-
buli moTxrobis mTavar gmirad erTi da imave teqstis erTi da 
igive personaJi.

david Nachkebia
Georgia, Tbilisi 
MA Student

Declension of the Anthroponyms in Nominative, Narrative and 
Vocative Cases in ‘’The Knight in the Panther’s Skin’’

In this work I discuss the declension of the anthroponyms in the poem into 3 
cases, emphasize their  distinct features and poet’s approach about this issue.

There is only one name mentioned into narrative case and that is – ‘’Asmat’’. 
When there is a discussion in scientific literature about anthropoyms in narrative 
case in ‘’The Knight in the Panther’s Skin’’, as usual there is mentioned a form 
‘’Asmatman’’, but none of them has paid their attention to the fact that in the 
poem, there is no other anthrophonym in a simmilar form.

The circumstance that in narrative case “Asmatman” has a fixed form and 
this is noticed not just only once but five times, made me think that there were 
some factors that influenced and that it was not a plain circumstance.

The most number of the mentioned anthroponyms in ‘’The Knight in the 
Panther’s Skin’’ have four syllables. The point is that adding narrative case’s sign 
on these names would have slowed down the expressivity of the poetry and the 
rhythm would have become sluggish and rough. 

But if we take into consider this version, then what can we say about the an-
throponyms, which have three syllables like ‘’Asmat’’ has, but still are used with-
out the case: Patmani, Nestani, Usami, Useni, Pridoni, Sograti, Davari ?!... I think 
that is the reason behind all of this. The main reason is that the form “Patman’’ 
has an ending with ‘’man’’ and adding the form of narrative case’s form “man’’ 
on this word would have given us phonetically shapeless form: “Patmanman’’. 
Even the form “Nestan’’ has an ending “an’’ and we’ve got the same situation: 
“Nestanman’’. In the form of “Usam’’ we would have double “m’’: “Usamman’’. 
In the words “Usen’’ and “Pridon’’ there would be neighbouring two “n’’: “Usen-
man’’ and “Pridonman’’.

How can we deal with the forms of ‘’Sograt’’ and ‘’Davar’’ ?!... The answer 
is simple, there is no usage of the word ‘’Sograt’’ in narrative case in the poem so 
we can’t define how could Rustaveli have written the form of this word.

Conclusion: Rustaveli tried to avoid using the signs of narrative case with 
anthroponyms because of the phonetic reasons.



99

But I think that the main reason of using the forms without the sign of the 
case in anthroponyms with four syllables is the redundant usage of the syllables 
but we can’t exclude the idea, that not using the sign of the case is because the 
author wanted to avoid using lots of syllables together, and also Rustaveli tried to 
avoid the words which were difficult to pronounce.

There is one circumstance for this idea: we can notice one abrupt tendency: 
generally, Rustaveli is for the idea to get everyday speaking close to the language 
of literature.

daviT naWyebia
saqarTvelo, Tbilisi
magistranti

anTroponimTa bruneba saxelobiTSi, moTxrobiTsa da 
wodebiTSi „vefxistyaosanSi“

naSromSi ganvixilav anTroponimTa brunebis Tavisebure-
bebs rusTvelis poemaSi. SeiZleba iTqvas, rom or brunvaSi 
(saxelobiTsa da wodebiTSi) axals arafers vambob da ZiriTadad 
veyrdnobi arsebul literaturas. rac Seexeba moTxrobiT brun-
vas, Cemi yuradReba miiqcia erTma garemoebam: moTxrobiTi brun-
vis niSniT mxolod „asmaT“ saxelia dafiqsirebuli. samecniero 
literaturaSi rodesac „vefxistyaosanSi“ moTxrobiT brunvis-
niSnian anTroponibzea msjeloba, Cveulebriv, moyavT „asmaTman“ 
forma, magram arc erTs ara aqvs yuradReba gamaxvilebuli im 
faqtze, rom am formiT sxva anTroponimi ar fiqsirdeba. im ga-
remoebam, rom moTxrobiTis brunvis niSniT mxolod „asmaTman“ 
forma dasturdeba da isic ara erTxel, aramed – 5-jer, mafiq-
rebina, rom  amas  raRac faqtori ganapirobebda da ara ubralod
SemTxveviToba. Cemi azriT, „vefxistyaosanSi“ dafiqsirebul 
anTroponimTa umetesoba sammarcvliania: tariel, farsadan, 
saridan, avTandil, TinaTin, rostevan, Sermadin. saqme isaa, rom 
amaTTvis moTxrobiTi brunvis niSnis darTva Seanelebda leq-
sis eqspresiulobas da ritmi mdore da mouxeSavi gaxdeboda. 
amas mxars uWers is garemoebac, rom, rig SemTxvevebSi, rusT-
veli saWiroebisamebr amoklebs am formebs: tarieli//taria, 
rostevani//rostani. magram Tu davuSvebT am versias, maSin ra 
unda vTqvaT im anTroponimebze, romlebic „asmaT“-is msgavsad 
ormarcvlianebi arian, magram mainc brunvis niSnis gareSe ari-
an warmodgenilni: fatman, nestan, usam, usen, fridon, sograt, 
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davar?!.. saqme isaa, rom „fatman“ forma „man“-iT mTavrdeba da 
masze kidev moTxrobiTi brunvis „man“ niSnis darTva mogvcemda 
poeturad usaxur formas (ori „man“ moiyrida Tavs): „fatman-
man“; ra movuxerxoT „sograt“ da „davar“ formebs, romlebic ar 
bolovnebian an(man)-iT?!.. pasuxi martivia: „sograt“ moTxro-
biTSi saerTod araa teqstSi gamoyenebuli da, Sesabamisad, ver 
ganvsazRvravT ra formiT SeiZleboda daewera rusTvels igi; 
„davar“ ki mxolod erTxel fiqsirdeba moTxrobiT brunvaSi niS-
nis gareSe, rac aranairi daskvnis gakeTebis saSualebas ar gvaZ-
levs; „asmaT“ moTxrobiT brunvaSi dafiqsirebulia rogorc 
brunvis niSniT, aseve – niSnis gareSe, Sesabamisad, ver ganvsazR-
vravT, sxva SemTxvevaSi ra formiT dawerda rusTveli „davar“-s 
moTxrobiTSi: niSniT Tu niSnis gareSe. igive SeiZleba iTqvas 
Semdeg sammarcvlian anTroponimebze: rostevan, saridan, far-
sadan, darejan. radganac isini bolovdebian „an“-ze, moTxrobi-
Ti brunvis „man“-is darTva Znelad gamosaTqmel sityva-formebs 
warmoqmnida. aseve, „TinaTin“ da „Sermadin“ formebSic ori „n“ 
moiyrida Tavs. daskvna: rusTveli anTroponimebTan moTxro-
biTi brunvis niSnis gamoyenebas moerida fonetikur niadagze. 
poemaSi dafiqsirebuli anTroponimebidan erTaderTi saxelia 
„asmaT“, romelzec moTxrobiTi brunvis „man“ niSnis darTva ara-
nair fonetikur uxerxulobas ar iwvevs da swored igi gvevline-
ba brunvis niSniT. magram sammarcvlian anTroponimebSi ubrun-
visniSno formebis gamoyenebaSi gadamwyvet faqtorad mainc 
marcvalTa Warbi raodenoba mimaCnia, Tumca arc isaa gamoricx-
uli rom ubrunvisniSno formis gamoyenebas mravalmarcvliano-
bis Tavidan aridebasTan erTad, rusTveli Znelad gamosaTqmel 
sityvaformebsac morideboda. am mosazrebas mxars uWers Sem-
degi garemoeba: „vefxistyaosanSi“ SeiniSneba erTi mkveTrad gam-
ovlenili tendencia: rusTveli, zogadad, miesalmeba cocxali 
metyvelebis daaxloebas saliteraturo enasTan.




