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IRINA BAGRATION-MOUKHRANELI
Russia, Moscow
St.-Tikhon Theological University

Metropolitan Eugene Bolkhovitinov and Rustaveli

In 1802, the Metropolitan Eugene on their own initiative and with their own
money anonymously published the book “Historical picture of Georgia in the
political, ecclesiastical and educational her being wacky”. Consultant and co-
author it was the future the first Exarch of the Georgian Church Bishop Varlam
Eristov and other representatives of the first wave of Georgian emigration, lo-
cated in St. Petersburg. Metropolitan Eugene was widely informed in the field
of Georgian language and literature. So, he puts in the section On “language and
the writing of the Georgian” two versions of “our father” in Georgian, with an
indication of the accents and prints the text in parallel column. Right -- “the Cur-
rent vernacular of the Georgian language” and near — “Native Georgian language
in the Biblical text.”Bolkhovitinov describes the literature-about the “glorious
poem” Chakhrukhadze” and “knight in the Panther’s skin” Shota Rustaveli. In
addition to exploring the contents and poetics, he pytaetsja to make an indepen-
dent translation of the verse -- 36 (“You, in whom the image of God...), which
is not known reason not included in the book. The text of it is stored in Kiev at
the State library of Academy of Sciences of Ukraine (inventory Petrov, ed. KHR.
18 (727), sh. 132-134. In the Chapter of his book called “On the prosody and the
music of” Bolkhovitinov writes: “I1Z ancient Georgian poet Rustaveli, who wrote
Chetverikova, has printed civil letters when Vakhtang VI and leads the Georgian
spelling of the 36 stanzas. (Ibid., ed. KHR. 297 (559), L. 67. In addition, Bolk-
hovitinov gives an overview of the Georgian staelite, which, in consequence, he
introduced the great Russian poet G. R. Derzhavin.

NOMADI BARTAIA
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

David Aghmashenebeli and Georgian National Writing

As it is known, Seljuk Turks, upon conquering of Iran, remained Persian
language in the country in their own functions.

It is also known, that Seljuk Turks hadn’t been satisfied only with conquer-
ing of Iran, they covered the whole Middle East and as a result of this the Persian
language had been given a broad field; it became the state and satellite language
of the whole Seljuk Turks’ Empire.
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In this way, the politically conquered Iran had culturally conquered the cap-
turer with its whole Empire.

When David Aghmashenebeli appeared on the political field, Seljuk Turks
had already intervened into the territory of Georgia.

David managed to force the Turks out from Georgia, released Thbilisi from
supremacy of Arabians lasting for four centuries and created an integral indepen-
dent state.

Apart from David, Georgia would be one of the composite parts of the Seljuk
Turks” Empire with a Persian language as a state and satellite language.

It is very easy to imagine if in what language the Georgian Writing of the XII
century would had been composed.

In addition to it, it is very easy to imagine if in what language the Georgian
Writing of the Renaissance Era in time when the Persian language had a great
influence on it and the Georgian language had scarcely been survived.

Thus, it is doubtful if our national writing could survive till the XIX century
without David Aghmashenebeli.
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TINATIN BOLKVADZE
Georgia, Tbilisi
Iv. Javakhishvili Thilisi State University

Rustaveli in Nikolay Marr’s Scientific Heritage

Modern Rustvelology chiefly studies the general idea, and the language of
“The Knight in Panther's Skin”. This implies study of the language of the poem
from the viewpoint of the history of the Georgian language, on the one hand, and
research into the poetic peculiarities of Rustveli's language, on the other hand. In
both cases the discussion concerns the same question with differing approach and
varied interpretation of the problem. All this is closely linked with the establish-
ment of the text of Rustaveli's poem, which still remains the main problem of
Rustaveli studies.

The paper deals with these problems in Nikolay Marr’s scientific heritage.
N. Marr translated the Prologue of Rustaveli’s poem in Russian and supplied it
with the work about the main ideas of this part of poem. Besides that he wrote
several papers about “The Knight in Panthers Skin”. N. Marr often changed his
opinion about Rustaveli and his poem. Some of Marr’s articles were published
after his death.

Despite certain difficulties, the progress made by Rustvelologists in research-
ing of the poem’s language and establishing the text allows a more global ap-
proach to “The Knight in Panther's Skin”, viz to use it as an experimental field in
order to study the regularities functioning at various levels of language and their
role in poetry. NikolayMarr had very interesting conclusions about the structure
of Rustaveli’s stanza. He worked on the problems of functioning and the history
of language on the base of “The Knight in Panther’s Skin”. In the paper will be
discussed some etymologies of words and their functions in Rustavelis stanza
made by Nikolay Marr to show the relationship of poetics and language theory.
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LEVAN BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Concepts of the Wisdom and the Sage in
»The Knight in the Panther’s Skin“

In the prologue of his epic poem , The Knight in the Panther’s Skin“,
Rustaveli tells us that ,,Poetry is a branch of wisdom*®. So it is not strange that
there are plenty discussions about human wisdom and various questions con-
nected with it: What is the meaning of wisdom? What are characteristic features
of a wise person? Who may be called a sage? First of all, we have to notice that
in Rustaveli’s poem as a sage are referred male as well as female heroes (for in-
stance, Tariel introduces Davar in this way: ,,Davar was the king’s sister, a widow
who had been wedded in Kadjet’hi; to her the king gave his child to be taught
wisdom~ “; Davar’s trainee, Nestan, is characterized as: ,,...she is some sage,
lofty and high-seeing...“; Rostevan urges Tinantin: ,,You should be wise...“).
That means, Rustaveli acknowledges equal intellectual abilities of a man and
a woman, i.e. in this aspect of gender issue he agrees with Plato and disagrees
with Aristotle’s ,,antifeminist* viewpoint, which was a dominant view at his time.
For Rustavelian wisdom, the unity of theory and practice, which the majority of
people find very difficult to achieve, is very important. In the poem, it is empha-
sized several times that one must overcome the controversy between the theory
and the practice (e. g. ,, What shall avail me the wisdom of philosophers, if T will
not practise it“; “Empty and vain is all learning if one does not heed to wisdom.
What use is the wealth you possess if you keep it concealed in coffers?”). It is
also very important that Rustaveli’s wisdom implies dialectical attitude towards
the phenomena of life. For the author of ,,The Knight in the Panther’s Skin®, the
principle of negativity is as fundamental as the principle of positivity. Such a
view of the Universe, which contradicts to the so-called ,,common sense* (and
therefore is very rare in the history of humanity) penetrates the entire poem and
is often expressed in the form of paradoxical aphorisms (“What thou givest away
is thine; what thou keepest is lost.”; “How should God save the one if He cause
not the other to perish?”’; “Who then can harvest joy who hath not first travailed
with woe?”’; “Thou findest the sweet with the bitter; whatever costs dear is bet-
ter; when the lovely is cheapened it is no longer worth even dried fruit”, etc.). To
Rustaveli’s consistent and deep dialectical reasoning points out his observation
concerning a negative effect of a positive stressor, for instance, while delivering
an extremely joyful message to somebody (“The heart struck hastily by exceed-
ing joy cannot bear it”), and the aphorism “Heat consumes, frost freezes; the
wounds hurt them in either case” expresses in an artistic form the fact that ,,...
anything, pleasant or unpleasant, that speeds up the intensity of life, causes a tem-
porary increase in stress, the wear and tear exerted upon the body. A painful blow
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and a passionate kiss can be equally stressful” (Hans Selye), which represents one
of the most important scientific ideas of the 20th century.
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GASTON BUATCHIDZE
France, Nantes
Literary Academy of Brittani and Pays de la Loire

“The Persian Story Translated into Georgian”

Moscow’s «Raduga» and «Pof» of Paris published «The Knight in the Pan-
ther’s Skin» in French in 1989, with the illustrations of Rusudan Fetviashvili. I
called the preface of the translation «The Sunny Night». I observed the «hand fan»
of European fellows of the creation by Rustaveli: Bernard De Ventadour, Bertran
De Born, Wolfram von Eschenbach and Chrétien de Troyes. The translation fol-
lows the four line rhyme of the original. For French Tamar King sounds as the
«queen». in «shairi» re-written in French there is «here the cat is laughingy. Ara-
bian word for «mijnuri» (beloved) will become Georgian and French. Avtandil’s
«being sick and far with love» matches Asian Vis and Ramin and Western Tristan
and Isolde. The hearts of the ones in love often reminds us their devotion. We can
say the same thing about the heart written in Latin letters. Before being translated
into French, «The Knight in the Panther’s Skin» starts travelling towards Eu-
rope, remembering Athens and Greece. Amazingly, having returned to his native
Arabia, we can hear Avtandil talking in his «sweet-Georgian». Rustaveli’s term
«Vefkhi» (a tiger) (as the scientific studies confirmed) matches not the masculine
«Le tigre » but a feminine «La panthére» — the symbol of Tariels sweetheart.
Rustaveli’s sweethearts’ love while flying from Georgian in to English turns into
«courtly love». Thus, the Georgian story translated from Persian can be translated
into many languages, always suggesting various points, which unites us around
«The Knight in the Panther’s Skiny, after 850 years of Rustaveli’s birth.
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IA BURDULI
Georgia, Thilisi
Georgian Technical University

Who is the Knight?
(5,The Knight in Panther’s Skin“ and the Motives of
the German Epos)

Both the heroic and romantic legends have been the building material for
both the Ashugh’s and Troubadour’s (in Germany Trobador)poetry and its tune.
However, the social issues and the question of existence (being), coming from
both the folk roots and ancient tales, have not been strange neither to the western,
nor to the eastern heroic poetry epoch. Those Motives have been current not only
for the wandering musicians, but were the core values for the literature at the
royal court, as well as forthe heroic novel. The action and essence of the world is
love in the “Knight in Panther’s Skin”. The battel for love, as well as the search
for love is the road to the universe, the way to recognise the world, the beginning.
The following patterns are expressed in the prologue of the poem. Both the mys-
tery of the world and the way to it are consolidated in the symbol of Holy Grail,
within the heroic epos Parzival by Eschenbach, the author of the German heroic
novel. This is the road leading to the love, overloaded with the obstacles, making
mistakes, realising them. This road has to be gone by the real knight, realizing
the mystery: true love, term of recognising the idea of neighbour. Within ends the
knight’s dangerous road. In the Epilogue of the “Knight in Panther’s Skin” one
reads, so was their story accomplished as the night’s dream... In any epoch could
be the following end suitable for anybody’s emotion on the last day of his life.
The terms as “night’s dream”, “perfidious span” are revealed at the beginning of
the text of the German heroic epos “the song of Nibelungs”. In Kriemhild's dream
the end is given straight at the beginning. But Kriemhild still takes the road to
the bloody end of love. The feminine sparkle on the chivalry spirit and woman’s
influence over both the social and the political decision making process is descent
both in the “Knight in Panther’s Skin” and in the “Song of Nibelungs”. Itshould
be noted that in bothmasterpieces the main female characters are acquired with
the high hierarchical status, giving them along with the adequate upbringing, the
right of taking firm and bloody decisions. They strengthen their power through
love and sacrifice the power for love. As for the women with the lower social
status, both their psychological character and attitude towards knights, as well
as their influence over the lives of the chevaliers are expressed differently. The
erotic patterns of women, the influence over knights” emotions are also worth
to mention. It’s interesting how the chivalric romance differs from the ancient
stories, how was the literal icon of a Knight formed.
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VLADIMER CHELIDZE
Georgia, Thilisi
1lia State University

The Collection of Works — “The Life of Georgia (Kartli)” and
“The Knight in the Panther’s Skin”
(The Euro-Georgian Contexts of the Historico-literary parallels)

The Georgian historical prose was founded in the early period (approxi-
mately 169-160 b.c.) and its different parts were written gradually (“were writ-
ten from time to time”). This prolonged literary process of many centuries is
properly described in the collection of the historical works named as “Kartlis
Cxovreba” [“The Life of Georgia”] that uninterruptedly represents the history
of our country and narrates remarkable episodes of the life of Georgian kings
(Parnavaz, Saurmag, Amazasp, Parsman the virtuous and others). The historical
persons are represented here as literary characters and they reveal resemblance
with monumental images of the epic heroes. In the description of the historical re-
alities (non-fictions) several literary-legendary interesting and dramatic episodes
are inserted that give the above-mentioned historical narratives a metaphorical
function of the literary fiction. Besides, these narratives appear to be important
and interesting literary sources. Particularly, the historical episode concerning
the city of Kajs [evils] in “The life of Georgia” (“He named Tsunda as Kajatuni,
that means “The house of Deevs [Evils]) is organically connected with the story
of the fortress of Kajs [Evils] (“The Knight in the Panther’s Skin”). Especially
interesting is an expression of an anonimous author of one of the historical works
(“you were not great, Achilles, but you was praised by the Great Homer”) that is
interesting and remarkable as a histrical-literary parallel conceived in the Evro-
Georgian context. And in addition, from the early period begins the formation of
the Georgian epic poetry the existence of which is indicated by the verse-measure
of twenty syllables Bisticauri that was used in the translation of the several lines
of ancient Greek epic poems. The artistic features of the historical prose and epic
poetry essentially defined the whole picture of the creations and development of
the Georgian laic-courtly literature that in its perfect literary form is represented
in the poem of Shota Rustaveli “The Knight in the Panther’s Skin” that appears
to be a Georgian literary analog without relations preceding the epoc of the Eu-
ropean renaissance.
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EKA CHIKVAIDZE
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” (“Vepkhistkaosani”) —
the Crossroads of Traditional Literary Rules and Innovation

Shota Rustaveli is an innovator in a number of ways, on the one hand, he
was educated under the Gelati Ikalto Trivium-Quadrivium Academic System, and
on the other — he was the pursuer of tradition, Georgia medieval literary rules
(Since these two academies are at the same time recipients of the experience of
prior period, and innovators, through translations); Rustaveli, on the one hand, is
the follower of certain pattern, form, norm; on the other — he is stepping beyond the
bounds of this model and standard (E.g., characters, types of dramatis personae).
The author of The Night in the Panther’s Skin, on the one hand, adoptstradi-
tions of literary rules of the preceding period, achievements of spiritual, secular,
folk culture, while, on the other, is an innovator, who, not only creates novelty
himself, but also provides a synthesis of achievements of Neoplatonist Chris-
tian figures (of Georgians, through Gelati-Ikalto), and those of Byzantine authors
(through translations). Hence,Rustavelioffers, on the one hand, the continuation
of literary law, and literary innovation — on the other. Traditional literary rules are
related to spiritual writing in Georgia. The emergence of secular literature is also
associated with spiritual literature (Along with Oriental secular-amorous, Western
philosophy and national-folk currents). Therefore, it has been noted numerous
times that The Knight in the Panther’s Skin bears commonality with hagiography,
as well as all the listed sources. Its stark genre difference from Amirandarejaniani
and Visramiani is also known, as well as the pattern (4 aspects) that determine the
relation of heroic poetry to hagiography. Although, it is interesting to consider in
the context of tradition and innovation what Shota Rustaveli has picked up from
literary rules, and what novelty he offers, the creative synthesis-transformation
of which results in a brilliant poem.Tradition, as well as novelty, applies to form,
as well as the substance, 1. Genre, 2. Thematic-composition, 3. Idea-conceptual,
4. Ideological angle, 5. Range of characters, 6. Creative and characters system.
The reasons for the above, in our view, lie in the change of Christian approach,
along with changed political-cultural reality (Epochal changes in the Georgia
royal court life, actual peripetia which, despite the cult of the King, has found its
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reflection in the presentation of two models — actual and ideal); this, in turn, has
caused change in spiritual-ecclesiastic, as well as clerical literary vision (Gelati-
Ikalto philosophical vision, Platonist ideas, parallel existence of fiction and real-
ity, Rustaveli view of human being —this earthly world dichotomy, a new meaning
of a hero-beloved couple); language specific innovations (derivation, structures,
verbal forms), and antique characters (the range of artistic forms).
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SOPHIO CHKHATARASHYVILI
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Rustaveli and his Poem as Transpired by Maxim Rilski

In Ukrainian literary studies the reception of Rustaveli and his “The Knight
in the panther’s skin” keeps actuality a dozen years. In the beginning of the 20th
century prominent Ukrainian translators and poets expressed considerable inter-
est in “The Knight in the panther’s skin” ( MPS) by Rustaveli. One of the scholars
was Maxim Rilski, a member of the Neo-Classic group, translator and theoreti-
cian of translation theory. As revealed by the research material, Rilski’s thoughts
regarding the MPS are close to the translation theories as transpired in the works
of Neo-Classics. ’Two Rilskis live in me: a free Rislki and a refugee” the poet re-
peated to himself. This phrase attracts the reader to the interpretation of the MPS
and its author as seen by the refugee and a free person. (Rilski’s creative talent is
frequently discussed by Anti-Soviet emigration). Shota Rustaveli and his poem
are presented from a different angle in Maxim Rilski’s poems, translations and
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critical reviews about Rustaveli. While exploring Rustaveli’s epic, Rilski tack-
les the following issues: ideology of Rustaveli as a poet and philosopher; chal-
lenges regarding the translation of the MPS into Ukrainian and the ways to solve
them; and the place of the MPS in Ukrainian literature. Maxim Rilski considers
Rustaveli a genial author. The issue, raised so, needs contextual analysis of epoch
and the translative tends of Author.
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PAUL CREGO
USA, Washington DC
Library of Congress

Georgian Collection at the U.S. Library of Congress

Part of the United States Library of Congress’ mission statement reads that
the library exists “to sustain and preserve a universal collection of knowledge
and creativity for future generations.” We recognize that we are often collecting
books for the future, that is, for future scholars and readers who will find things in
our collection that often are available nowhere else. Such is the place of our col-
lection of Georgian language material and material in other languages about the
Republic of Georgia and its people. We now have nearly 10,000 titles in our data
base that are coded for Georgian (only Harvard University has more). My paper
will talk about the contours of the collections in terms of subjects and genres. |
will speak as well about the ways in which we have historically acquired Geor-
gian books and how it is that we acquire them now, with some attention to the
acquisition of books that will fill gaps in our collection.

KETEVAN ELASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Artistic Phenomenon of “Life’s Sadness”

From ancient times till today the religious and philosophical discourse of
mankind is oriented on “competition of life and death”. This is the try to “read”
the sepulchral world from human’s position and our momentary, beautiful and
unprotected visit on earth is “God’s will”, though part of the ancient people had
ended their lives by suicide. The Georgian paradigm of suicide should be analyzed
from the angle of “Christian perspective”, because Georgia was considered as the
country of Christian culture, as well as Georgian literature, though sometimes our
literature was choosing rather peculiar “ways” towards some issues. One them
is exactly the phenomenon of suicide, which represented unusually, despite the
Christian traditions. The fact that the beginning of it was given by “The Knight
in the Panther’s Skin” of Shota Rustaveli, is not accidental either. It is universal
masterpiece of Georgian spirituality — which is actual and the matter of discussion
till nowadays. The example of this is the conception of suicide in “The Knight in
the Panther’s Skin”, that was created by Rustaveli in the far XII century — though
in the range of artistic thinking. While Europe managed to reach this truth only
in XIX century by “Suicide” of Emile Durkheim (1897), which created modern
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suicidology. Rustaveli was not indifferent to this “fatal disease” of mankind and
described the suicide scene of Davari, in “The Knight in the Panther’s Skin”,
conceptually — without harsh emotions and created the universal conception by
formulating the “Sad Life”. Scientific estimations of Davari’s act are abruptly
negative till nowadays, that silences something that should be told and provokes
many questions... More importantly, after “The Knight in the Panther’s Skin” till
the XIX century, there is a huge vacuum in analyzing the suicide.

0013306 IRVB3N0
bogoGoggemm, odoenabo

dmos Gmbooggemol JoGormman enodgmodnmab 0bbBodmGo
»bom3bmob 3obsbynbsmgdob” Bbo@zMamo LadMobo

9d39mgbo @AMNEsb dmymmadamo ©mgdweyg, 3oEmomomdals Mg-
mogan@-gommbomgon®o o JumEuegmnmmann®o  ©obigmbo —
»L03gom-bogmEbmal  3ogdHmdadge” mMogbGoMgdamo. ymgzgmogy
9L 3o 80m8om@o LodysMmb ss80sbaMmn mgambabogmom ,bszombgalb®
3(3gmmdss, beagam 3d39b0gMn, Bo3ngHo s bEmms ©o339ma Bggba
LEMIOMS bymobmggmdn 30 gPmobdogHo ,306mbogss”. md(3s @d3g-
9L 0@83056ms 306 339mm0 6sbaro bdo-Gow 6abdLBMgdaw — b 3momstin
bgdomaz §m390ms LobymEmb, s@sdnsbyMa mmanzal ,bgbsgbmdom™.

330@™m3 gFMnom Lonb@gfMgbms 3 gymboo ,Joormmo 543968 9d0b"
®gom8ng3bgds. dybgdfingns, MmI Lyynznal JoMorgmo 3oMowogds
LBmEgE ,gdMabEnsbygma 3gMmb3gd@ogab” dMamdn nbws 0gmb asda-
Bosmbgdmmo, 8ogMed bmaxgd Jotormmo 86gMemmds LENmas® sFomM-
oboema® ,abobai” 30 0Mhggme aoMyzgmmo ods@ngal 8ndso.
9fo-gfmo LbmEgo Lol ggbmdgbos, Mmdgmoa, Jogbgosegsw
460bG0sbgma GHswa30980bs, BMosw MRzgnmmess B396d0 Bomdmwag-
Bogma. sbggg (3 0bds dgdmbzggzoma, Bm3 530l sbsdsdo dmms Mbosgg-
mab ,398b0bEYombaBL* Mbos Fogzs. ob bmd JoGormmo LaymogHgdals
1dzgmgbo LadFabos — mogabo MgmmEmaan@-gommbogon® ©gdmg-
doms  mogabgamo 068 M3cMgE0Mgdsboom, bLogmmstin ,8bsd3Mma
3obmbozal” dgdd6oms oy 3G NGmmmaona ©abiygMbol ,30bE0-
3oo“. 880b mgom3zdeda badmdos Lyoiowob 395boLEYsMLEALyME
3Mb3g8E0s, Mm3gmo dmms Mabomoeggmds, xg® gowgs Xl Loy ga-
69380 394365 — me@mb dbs@zMmma sDMmMzbgdalb goMamgdda; gbos —
»LoEMEbrmab gobobynbomgds®.

o3 Fg38560@gd0dmg Jobgms ©s 8nbo godnbsstibgds dmgmds g3-
303 dbmmme XIX Loy znbal 30by@nmb dgdmm g3om o 335030l
46qb@mBsmogmoa bodMmmBom — ,m30m3 33mmgmmds®, 1897 Bgmo, Mods(s
a0bs30mmds mobodgmmgg Lynznommmanal gobgzomamgds — dm@o-

33



306930 Mgmogonm-bbgmdmogo ©abigmboms o dbmgmom 369@-
mdob HRgymo 603Mdgdal 3o6Dmaswgdom. bagmmabbdms abocs, Gm3
393MdM0mdob 88 ,go@ oMo bgbob® Jodsmo o3 Bmbmeggmo Mbos
sMRgbomoygm ammatomo. qucm g — 3om3399mBoemsw 83 do-
Babb(39b0L 0g@mM0 atdbmdsms aotgom smbgMb s gmbgdal Dgmdoom
4860l Lyazool Bbs@zMmma LadHObOb gMHo-gMo LEnmymaom 3mb-
(IBEOSL, OE™MIgmors, GsGMIMs3, 356l bgasGonca badgisboghm
»356300b356000° gMmggzeMem googsfnmos, Mo dMogom ombgal
B™M39dL 3sbybme...

od3g oboges gobamgamabbabgdgmon, Gmd Jodmggma gho Lyozo-
©ob B6gmdMogn mgz0mdgbmdabs o) 030089535b9d0b Lo ggmed absb
5035 ymzggmogol s LEYmos 9dn0xbgdmes Hmammy absgmgnl,
abggg omdmbogmgmb. gagd s80@m3si aym, Gmd ,398babEysmbbab®
383 XIX Loggnbodey (309o-8do30madrg > seggbbbrMy yobog-
353©7) ghmazs6a ,dbsG 3 mmo 3539m30“ dgodhbgmms LEmMgo M30m-
333mgmmdal dbs@ g gosbMgdadn, GmIgmag Lymoab 533mbobs oy
Lymob o3G0l Bofomamm wamgdsl bomdmowggbws.

MAKA ELBAKIDZE

Georgia, Thilisi

Ivane Javakhishvili Thilisi State University
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin”
and Western Chivalry Novel

The structural and compositional arrangement of “The Knight in the Pan-
ther’s Skin” (rather wide area of action, specificity of descriptive factor, polyphony
of “narration”, specific chronotope — “adventure time” (M.Bakhtin) and closed/
opened space, cyclization of composition, artistic function of wandering/quest,
etc), ideological and thematic motives (political and ideological background —
feudal court, social environment and the circle of characters — chivalry society,
vassalage institute; concept of love — rank character, principles of servir; conven-
tional motives — madness, pouring of blood tears, love torments, desire of death,
going into wild, etc.) and compositional elements display enough resemblance
with a genre which is known as Romance. In spite of this, it should be mentioned
that KPS is not a typical specimen of the medieval chivalry (courtly) romance.
There is a diversity of specific features which indicates rather high level of genre
development. They are: structural peculiarities of the KPS, Rustaveli’s specific
style of depicting the characters, substitution of allegoric plane by real one, etc.
With account of these factors we can conclude that from the viewpoint of genre
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the KPS is a Romance which in the so-called transitory time (late Middle Ages/
Renaissance) must be considered as a new stage of genre gradation, its highly de-
veloped form according to renovated construction, forms of expression (plasticity
and multifacetedness of the narrative) or conceptual principles.
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LANA GABRIADZE
Georgia, Thilisi
PhD at Ivane JavaxiSvili Thilisi State University

Battle Subjects in Illuminations of Manuscripts of Late Middle Ages
in Georgia Manuscripts of “The Knight in the Panther’s Skin” and
“Utrutian-Saamiani”

1. Battle subjects are represented in Georgian painting of Middle Ages
in wall paintings of churches as well as in illuminations of manuscripts. They
represent the main part of miniatures of secular manuscripts in late medieval
Georgia. There are Psalters preserved from 15th century, which are decorated
with paintings representing the subjects of war. As for secular manuscripts, there
are codices from 17th century containing literary writings decorated with battle
subjects — Georgian poem “The Knight in the Panther’s Skin” and Georgian ver-
sions and translations of Persian literature. Our research is concentrated on two
manuscripts preserved in National Centre of Manuscripts — “The Knight in the
Panther’s Skin” (S599) and “Utrutian-Saamiani” (S1594). 2. The person who
wrote texts into both of the codices is Mamuka Tavakarashvili, who was close to
royal court in west part of Georgia. He was the painter of illuminations of codex
S599 that is confirmed by the notes made in the manuscript. There is no notable
information about who should have been the illustrator of “Utrutian-Saamiani”
(S1594). Stylistic-iconographic analysis suggests that miniatures of the codex
S1594 should have been painted by the several artists. 3. Compositional arrange-
ment and stylistic-iconographic analyzes shows that there are three groups of
miniatures in codex S1594. First group consists of the scenes including mainly
two characters concentrated in the center of composition. Second group of minia-
tures includes the scenes with multiple characters — cavalrymen. Stylistic side of
miniatures of both groups is pictorial and forms are dramatically disproportionate.
Third group of miniatures includes compositions with multiple characters and the
manner of painting is graphic; Iconographic characteristics of the characters are
different from the manuscripts of first two groups. 4. Only a small part of minia-
tures of the codex S599 — “The Knight in the Panther’s Skin” — are representation
of battle subjects. Unlike the codex S599, there are only a few miniatures in the
manuscript S1594 that are not representing the war subject. 5. The comparative
research of stylistic-iconographic characteristics and compositional arrangement
of the miniatures of both manuscripts is the aim of our article — whether it is pos-
sible that Mamuka Tavakarashvili is the illustrator of both manuscripts.

36



2969 35360043
bogsmoggemm, mdoemabo
03. %ogobodzomal bobgmmdol mdocnobols bobgendbogm

160396608 9B0b EMJ§mHbG

ds@smno bowgg@gdo 330560 3 Langnbggdol
Joormm bgmbsbgMHoms Bmbo@nmmdsdo ,398b0bEGYsmbLoLS s

»20ONN056-b0530360L" bgmbobgHms Bogomomndy

dqo Loy gmbggdol JoGormmo Logmm bymbabg@gdals dbs@zmmma
393 3gmdab 360d369mmze6 bsBarlb BomImawagbl ddmmaoal 58Lsb-
390 Lowyg@gdo. doGomy@o babosmal bggbgdo dms Lowznbggdal
Jofomm IbsG3zmmdada godmabobgds Bmamey bgmbsbgGms dabos-
&6 93do, abg 3gomoal bs@zemdada. Aggbsdwmy dgdmbabymas XV bs-
1316930 aowabgMoma gLomBnbgdo, MmBgmos obyMomgdada(g bLo-
d6dmenm  babosmolb  boggg@gdl 860d36gmmgabo  seanmoa damagl.
o3 dggbgds Logmm bgmbsbgmms gogm@mdgdsl, dsgsmato bowggdg-
dom 3983mo 3mEqdbgdo dmadmzgads XVII bag3n600sb 8mymemagdama
»398b0LEYoMbLObAL" s LML Mm@ gMsGYAYm dgamms JoGormmao
396b0gdabs 01y Mecgdsbgdal Loboo. dso ImEal Rzgbogal banb@gHgbm
bgmbobgmgdns bgmbobgmms gHmgbam (396@Mdn amo men 3mogd-
Lo = ,398b0bEGYsMLEBAL” megedotadzamabgmmo babbs (S-599) gosb-
gfomo 1646 Byl ©d ,o@9m086-bosdnsbo® (S-1594). 2. as@sbgMama
1647 Bgmb. ,398b0bEYsmbbabs® ©s ,moENm0s6-bosdnsbob” bgmbos-
Baomes go@sdbgmos ndgmoms dgaiob smgdbsbomg Ill-al 3ngsba o34 3s
mogogdotadgama. dob m@adol dmsegmals mgzsb Il a@asbals 8debgdoo go-
o69M05 ,39860LEYsMbLObA", AMBmal dmBba@eza(z Moz3003g ymeyame.
350536960l 306omdal, mMogg 3g3mbgg30dn, 3308(36m3L sbog@da. byem-
660 S—1594-0b Fabos@nGoms mbGodal dgbsbgd 3mwgdbdo 30bsby-
900 o6 a3b3009ds. Jobas@Moms 03mbmamegonm—b@nmabGntn sbo-
madob dgogasm 93356, MmI bymbsbgmol dbs@zmmdsda asnmfiggs
58009603 MmbEGsG0b bgma. 3. S-1594 bgmbsbg&da b3gbsms 0gmbmaos-
gogea bgdqgdob, abgzg Bmam@ 3mB83mDoaymo gomsbygzg@eb dobgogom
30dmogmx3s Bnbns@mFoms badn Moga. 3oMggm Moal dogznmzbgds dofo-
9050 J3g0m 3gAbmbagms mMgoan@asba (396@®mo 3m33mdozngda,
GBmdgmoms IgbEnmgdob bGomag 3gmbgmmmoas, bmmm gm@domgsb ;-
©d 33399060 @ab3Mm3mMomo; 3gmeg Mogdo gHomasbrgds (3bgbm-
Loboos IMagomgoam@asbo 3m33mdazngda JgbGmmagdal ggMmBgGmma
3sbgFoms s 33390060 ©ob3Mm3mbznom; 3gbady Gogl 436l IGsgom-
goammosbo  3m33mbaingdo  IgbEmmgdal 33390  ge8mba@ma
ac0g30 3o 35bgF0m s 3oMzgmn mEn Mogol 3gHLbmbaygdabagsb gob-
Lbgoggdamo agmbmafagagyma dobsbosmgdmgdom. 4. ,395360L@GyYysmb-

37



Bob* bgmbabgmolb 80bos@mgdal dbmemme 3306y bsbomo BomImaco-
396L  dGdmeol Lzgbsl. MG Nsb-bssdosbob” Fobos@mMgdo 3o,
bmmme Ms8gb0dg asdmbs3mobob gomws, Mdnsmme dGdmmal 3Gm-
39LL sbobagl. BodEMIda dm(39dmmos 88 Babos@yMoms 3mMI3mbazoyo,
03mbmafogonmo ©s LEomabE PG Joboboscmgdmgdol dgmstigds. 5.
6536m80b 80babas 88 M0 bgmbabgmals Bnbos@mmoms 3odsmmgdal Baom-
8mfgbs, LobgmEmd, 030l Rznbgds o Medwgbow dgbadmadgmns, Gm3
mM03q bgmbsbgmolb dmBbs@ogo ymggomaym 358935 msgedstsdzacma.

IAMZE GAGUA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Morall Code of Epic Heroes
(“Iliad”, “Aeneid” and “The Knight in the Panther’s Skin”)

Every era and every nation produce their heroes. The names of ideal heroes
immortalized in arts and literature are transmitted from generation to generation.
What are the features of heroism? What are the criteria used to identify it? What
are the norms of behaviour universally acceptable or unacceptable for all eras and
nations? War, as the greatest of evils, promotes such features in people that are
inadmissible in peacetime, but war introduces its moral laws. What are the pa-
rameters of war ethics? What are the features of a kind fighter? The same answers
to the questions can be found in literary masterpieces like Homer’s “Iliad”, Vir-
gil’s “Aeneid”, and Rustaveli’s “The Knight in the Panther’s Skin”. To Highlight
features of ideal heroes, it is necessary to concentrate on the following issues: 1.
Outward appearance and physical force; 2. War and justness; 3. Temperance in
cruel war; 4. Approach to loot; 5. Tolerance; 6. Repentance. It is no surprise that
heroes make mistakes in extreme situations. Heroes sometimes find themselves
facing an unexpected dilemma and they have no time for thinking. Homer’s, Vir-
gil’s and Rustaveli’s heroes are not unmistakable. They are mortals and human
weakness are not unknown to them. That is why their behaviour is always con-
vincing — both when they violate ethic norms in extreme situations and when they
act in accordance with moral norms. All of three heroes are the winners. Achilles
wins in the war. But most important is that he returns ability of charity. Aeneas
finds new homeland for trojans. Tariel wins in the both wars — for his sweetheart
and for the native country also. Those two victories are related to each other.
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MERAB GHAGHANIDZE
Georgia, Thilisi
Thilisi Free Univesity

The Way of Rustvelian Studies toward the Christian Author of
Vekhistkaosani

Rustavelian studies from it’s beginning, — from the first edition of Vekhist-
kaosani, edited and commented by king Vakhtang the VI, —answered the question
on the author’s religion confession that he was the orthodox Christian, in spite
that this conception was not accepted by everyone in Pre-modern Georgian cul-
ture. Conception that Rustaveli was no anti-Christian, nor non-Christian or the
member of any marginal brunches of Christianity, was consider as common only
a long time later.

The reasons that this path was so long are: the ignorance of Old Georgian
theological-theoretical heritage, and — from the 19th century — the dominant nihil-
ist attitude toward Christian tradition. It is also important to say that the secular
or courteous stream in the Medieval Georgian literature was an exception of that
period, which frames the time when was written Vekhistkaosani. There are three
conceptions on origin of this type of literature in Georgia: the influence of the
Persian poetry (N. Marr), the revival of the ancient, pagan Georgian culture (P.
Ingorokva, Sh. Nutsubidze), the natural development of the Christian literature
(K. Kekelidze).

The further studies confirmed that Rustveli belongs to the Orthodox Christian
Tradition, and that was conditioned by better theoretical knowledge of Christian-
ity (K. Tsintsadze, V. Nozadze) and better available of Christian Georgian sources
(I. Lolashvili, A. Gatserelia, M. Rapava). On the other side, the pressure of the
communist censorship was weakened in Georgia and the anticlerical tensions
became not so dominant generally. The Christian Literary heritage was definitely
recognized as the basis of the Medieval Georgian secular literature.

In 1960-1970’s, when the new sources of the biography of the person who
was considered as the author of Vekhistkaosani were discovered, the research-
es on Rustaveli’s religion confession knitted together with the researches on
Rustaveli’s biography. The biographical researches showed that that person was
a Christian. Some of the scholars considered that he was a bishop (P. Ratiani).
When the dominance of the conception that the poet was a Christian, became
clear, S. Nutsubidze represent the theory of two version of Vekhistkaosani.
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At the same time appears the theories on the connection of the author of
Vekhistkaosani with the occult-esotherical sources (M. Gigineishivi, Z. Gam-
sakhurdia).
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MANANA GELASHVILI
Georgia, Tbilisi
Iv. Javakhishvili Tbilisi State University

“Testament of Avtandil” in English

“Testament of Avtandil to King Rostevan” renowned for its philosophi-
cal depth and excellence of poetic form is one of the most important parts of
“The Knight in the Panther’s Skin” and because of it is particularly difficult to be
translated into a foreign language. The article gives a comparative analyses of
three different translations of the text into English based on different principles.
Namely, a prose translation by Marjory Wardrop ((The Man in the Panther’s skin,
A Romantic Epic by Shota Rustaveli, Oriental Translation Fund, London, 1912),
a translation by Venera Usushadze based on hexameter (The Knight in the Pan-
ther’s Skin, Thbilisi, Sabchota Sakartvelo, 1968) and a recent poetic translation by
Lyn Coffin (The Knight in the Panther Skin, Turkey, Poezia Press, 2015). Marjory
Wardrop’s prose translation is a faithful rendering of the text. The sacrifice of
the metric form was motivated by the translator’s endeavour to keep close to the
text and express the meaning. However, with the emphasis on the meaning rather
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than the form, Marjory Wardop still manages to re-create beauty of the imagery
and aphorisms of the text in English. Hexameter, introduced in English through
translations and later adopted by a number of poets, is not a widespread metrical
form in English. Rustaveli’s poem translated in hexameter resulted in an inter-
esting text which manages to retain the epic grandeur of the poem. The recent
poetic translation of the poem is an attempt to render the Georgian metric form of
‘shairi’ (sixteen-syllable lines forming a quatrain of double and triple rhymes) in
English, which resulted in creating a highly artificial form. At the same time the
depth of the thought, beauty of images, aphoristic style, etc. are often sacrificed at
the expense of metric form. The article discusses a number of examples to dem-
onstrate the achievements as well as short-comings of these three translations.

ELENE GOGIASHVILI
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State Univeristy

Medieval Literary and Folklore Genres and Cultural Transfer

Influence of “The Knight in the Panther’s Skin” on Abkhazian Folklore In
the study of literary genres of the Middle Ages, the interaction between liter-
ary and oral traditions is usually questioned. The medieval romances in Europe
and in the Orient were influenced by Byzantine romance which absorbed from
a number of folklore motifs. Chivalric epic poems are linked to both traditions:
literature and folklore. The medieval romance played an enormous role in the
development of the image of the fairytale hero, the medieval romance itself be-
ing a successor of the Ancient heritage. The connection of the fairytale motifs
with mythology places the origins of the fairytale in the ancient times, but it
is also heavily influenced by literature too. In Georgian folklore there are vari-
ous versions of literary works which are completely transformed according to
the rules of the oral tradition. An especially remarkable influence on Georgian
folklore was made by the poem of the 12th century “The Knight in the Panther’s
Skin” by Shota Rustaveli. Besides of numerous prosaic and rhymed versions of
Georgian folk epic “Tarieliani”, in Caucasian folklore there are plentiful folktales
which became a reflection of “The Knight in the Panther’s Skin”. In Abkhazian
language, Tariel is a synonym of a hero similar to Georgian Tariel as an adjective
word, meaning physically powerfull man. Furthermore, the names of the Author
and the main characters of “The Knight in the Panther’s Skin” were very popular
amongst Abkhazian people: Shota, Tariel, Tandel (Avtandil), Arustan (Rostevan),
Darjana (Nestan-Darejan), Tina (Tinatin) etc. The influence of “The Knight in the
Panther’s Skin” on Georgian and Abkhazian folkloric traditions was caused not
only by the ideas and high values of the poem, but by common Caucasian con-
cepts, characterizing for Caucasian traditional customs and culture in general.
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Who Are the Kajis?
(According to Georgian Historical Literary Work and
Shota Rustaveli’s “The Knight in the Panther’s skin”)

According to “the Georgian Chronicle” the word “kaji” in Armenian means
the “brave”. According to the text of Vakhushti of Kartli’s “Description of the
Kingdom of Georgia” the castle of the kajis is similar to the Kajeti’s castle that
is described in Shota Rustaveli’s poem. By Shota Rustaveli’s “The Knight in
the Panther’s skin” the Kajis are the wizards, practicing magic. According to
Davar’s command black-skinned slaves put Nestan-Darejan in the ark “by using
the methods of the wizard kajis”. According to Patman’s words these slaves are
black-skinned people. While putting Nestan-Darejan in the ark the slaves were
“crowing” the interjection “ippi, ippia”. In old Georgian language by Sulkhan-
Saba’s explanation the crowing means “singing in voice”. As foreigner linguists
mention in the Western African language, in Wolof, the word “ippi” means “the
foreign landscape”. Davar orders the slaves to intercept Nestan into the unknown
land. So the word meaning is equivalent to the content of the concrete episode of
the poem. According to our observation, the slaves from Africa are crooning the
chorus of the song from folk-lore, while putting Nestan in the ark. We’d heard
English version of that song. The content of the song: Beloved Son is walking in
valleys alone, remembers the eyes of his sweetheart, her beauty. Choir sing the
chorus: “ippi, ippia”. We’ve become interested in the English translations of “The
Knight in the Panther’s skin”. In translated texts by Wardropes, Venera Urush-
adze, Katherine Vivian, Robert Stevenson the slaves are rude or the translators
denote simply that they were crying joyfully. Nowhere is denoted that chorus.
We’ve established that translators rely on the Georgian editors of the poem, also
explanations of Akaki Shanidze, Nodar Natadze and the words “ippi, ippia” were
explained as the interjection of expressing happiness. Though, there is not such
interjection in Georgian language. As it turns out, the interpreters of the text of
“The Knight in the Panther’s skin” have associated “ippi, ippia” with the interjec-
tion of approval “if if!”’, which is incorrect. This mistake was repeated in English
versions of the poem. We especially were interested with English translations of
the poem because we hoped that the little detail of AfroAmerican culture would
be reflected in translations, but our expectation didn’t come true.
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Levan Gotua’s Drama “Shota Rustaveli® in the Context of Modern

Literary Criticism Levan Gotua’s Drama “Shota Rustaveli®, written in the
first four decades of the 20th century, was published after the death of the writer
in 1979 year (“Soviet Art“, Ne 4,editor-Tamaz Tchiladze). In fact, Georgian lit-
erary criticism did not show any interest towards this work, with the exception
of certain responses (G.Kankava, literary letters, 1985). Our aim is to identify
whether Levan Gotua’s “Shota Rustaveli®, according to its creating and printing
dates, belongs to “Delayed Literature” or to “Socialist Realism®. Analyzing this
play from the modern approach will enable us to identify its place in writer’s
works and generally in the history of 20th century Georgian Drama. Creating the
drama “Shota Rustaveli” was one of the bold attempts of expressing historical
as well as modern legendary heroic character in Georgian literature. The lack
of biographical information about Shota Rustaveli, various versions around his
life spread in people helped the writer to stimulate his fantasy while imagining
the recent events in the drama and creating the poet’s artistic image. The author
showed Shota Rustaveli as a different thinker, banished for neglecting the es-
tablished rules and regulations. Levan Gotua, immigrant inward, obviously was
particularly fascinated by the fate of the poet recognized after death. While creat-
ing Shota Rustaveli’s psychological portrait the writer paid attention to hero’s
aspiration- defend his position, maintain dignity, put the love towards his home-
land ahead rather than his personal interests. The magazine, which moved past
events into the modern epoch by publishing Gotua’s play opposed the time with-
out hero, stagnation during Brejnev period when Georgian government was busy
doing politics oriented on Kremlin instead of national one. During the process of
printing “Shota Rustaveli“ it was one year after the adoption of the constitution
which was preceded by the severe protest of a society protecting Georgian as the
national language. The establishment of Levan Gotua’s drama after the lack of
censorship in Georgia in the 70—80s over the last century is considered to be the
response of the above mentioned events.
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Reception of Rustaveli in the Creations of Georgian Symbolists

Rustaveli with his poem ,,The Knight in the Panther’s Skin“ and his myth-
ological-legendary biography is powerful creative impulse for georgian symbol-
ists, who were trying to update art world with new ideas and expression tech-
niques. Rustaveli’s artistic thinking and his high quality artistical components
was as a source of past tradition, system, they considered such experience, which
is to be worth given a new context. “The writer of the future must unite Rustaveli
and Malarme”, wrote Georgian Modernist poet Titsian Tabidze and he outlined
as a formula the future of Georgian poetry face. Rustaveli, a Georgian classic
poet, expressed the best traditions of Georgian culture and Malarme, French poet,
was a symbol of modern western modernist aesthetics culture. According to “The
Blue Horn”, renewal of Rustaveli poetics and other old poetic traditions have
been the basis of Georgian Symbolical poetry. Modernism meant for them, first
of all, “Renaissance” of Rustveli's Poetic Experience (Valerian Gaprindashvili).
Significant changes have occurred in the early twentieth century in Georgian liter-
ature. Modernist tendencies contributed to the establishment of a new aesthetics.
Modernism opposed the worn and old “templates”, which was reigning in Geor-
gian literature. The first task of Georgian simbolists was to restore the aesthetic
value of artistic word. “Blue Horns” thought, that saint art backbone was broken
for centuries. The backbone must restore by Symbolists with a direct connection
to Rustaveli poetics. The bridge must be based with the help of Besik Gabashvili,
the distinguished poet of the eighteenth century. “The main thing was, that “old
Georgian Poetics” was the fertile ground and sources for simbolism. The “Blue
Horns” thought that Georgia has gathered all his artistic energy in the “The knight
in the Panther’s Skin”. They thought, that simbolism and old poetry similar to
each other by intensity of creative.
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The Text of “The Knight in the Panther's Skin” used as an
Epigraph in a Georgian Prose According to the Novel
»Alas! O World...“ by Zaira Arsenishvili

Our work is an attempt to clarify what the purpose of set- at -the —beginning-
words, extracted from other, different texts, from the Bible or any other philo-
sophical writing, is by a creator in their literary works. The vast space of ** The
Knight in the Panther's Skin"" is heavily “'mined"’ with wisdom and laconism
characteristic of the epigraph, which in many cases is considered and formed as
an aphorism.

Renaissance nature of The Knight in the Panther's Skin almost perfectly
accommodates the artistic layers of the spiritual or psychological-emotional con-
sciousness, worldly and beyond, real and surreal world dimensions. That is why
our people called Rustaveli's The Knight in the Panther's Skin the Second Gospel
and deliberately gave it the importance. It was considered that after the Gospel
The Knight in the Panther's Skin gave the answer to the human's worldly func-
tion, all the cardinal questions on their existence. The metaphysical essence and
solar nature of this monument fed the reader’s inspiration, energy. Throughout
our ill-fated history, this poem stood beside the people overtired with constant
wars and defense like a true friend, encouraging them, giving them hope and
treating like a balsam their thinking heart covered with a lot of wounds. That is
why The Knight in the Panther's Skin has not stopped breathing and influencing,
as specifically Georgian writing, as well as, generally, the national conscious-
ness.

One of the manifestations of the connections of times, the continuity of time
and space is effective power of epigraphs, aphorisms, taken from the text of The
Knight in the Panther's Skin throughout eight centuries. The perfect example of it
is the novel “*Alas! O World..." by a contemporary Georgian writer Zaiara Arsen-
ishvili. The title taken from Rustaveli's poem is a kind of intonational tuning-fork
of those horrific reprisals which was undergone by several generations during
the Soviet era from the 20s to the 50s of the last century. Besides the epigraph
set at the beginning of the book, there are 21 more epigraphs used. Each of them
proceeds each chapter of the novel. Each epigraph in a Zaiara Arsenishvili's fic-
tional text helps the reader to navigate in the multi-dimensional labyrinth. By the
epigraphs, the substance, the essence of the novel is pre-opened and they are also
a kind of compass showing the reader the right way.
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MARIAM KARBELASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” as a Piece of Philosophical
Genre Novel

While speaking about The Knight in the Panther’s Skin as a philosophical
poem or as the problems of a novel, we are attracted by the fact that the small
number of works which offer discussions about this issue, prove or reject belong-
ing of the The Knight in the Panther’s Skin to the works of philosophical genre.
The authors don’t consider theoretical aspect of this specific genre, while it is
necessary to do it. Below, I consider the issue as to what are the signs which de-
termine belonging of a piece to the philosophical genre in the theory of literature.

Precursors of a philosophical novel can be found in all forms which adjoin
philosophy — in satires of Menipe, Plato’s dialogues, and utopias but it is only the
philosophical romance that breathes with real viability.

As a generalizing provision they state that a term “philosophical novel” has
two principally differing meaning: the first, the work of philosophical nature, as
such, which has acquired a form of expressive narration to achieve emotional
soundness, popularity, viability et al. Philosophical novel is especially typical
for literature of the period of enlightenment (works by Voltaire, Montesquieu,
Diderot, Godwin, and other authors); the second: and not very seldom, they call
philosophical the novels which by their artistic essence are more deep and ample
ones, e.g. novels by Cervantes, Stendhal, Dostoevsky and others. We have to con-
sider the category such as intellectualism in literature in the context of conception
of philosophical novel.

It is absolutely logical that “Vepkhistkaosani”, as a piece of philosophical
genre, is associated with the political ideas of Rustaveli. By the use of artistic
images of every state described in “Vepkhistkaosani”, Rustaveli speaks of his so-
cial and political opinions, which can be accessed to the end and can be assessed
adequately only by consideration of specific works of old Greek philosophers.

To cognize Shota Rustaveli’s ethical/moral and political conceptions in its
artistic methods the allusions referring to antique political philosophy should be
taken into consideration.
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LIA KARICHASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Prologue of “The Knight in the Panther’s Skin” —
Pavle Ingorokva’s Conception and Modern Discourse

Prologue of the “Knight in the Panther’s Skin” has always been the subject
of particular attention and discussions of the scientists. Pavle Ingorokva, out-
standing scientist, honored Rustaveli researcher of 20th century regarded that the
prologue of the poem, similar to the poem itself and its epilogue include interpo-
lations. The researcher regarded as authentic “three prologues™: 1. beginning of
the story first; 2. for education of the poets; 3. chapter about lovers; in the inclu-
sions of the prologue, the researcher felt the polemic pathos, he saw opposition
between the divine love and love between the characters of the “Knight in the
Panther’s Skin”. In the modern researches, Rustaveli’s definition of the types of
lovers is not regarded as contradictive, this is one whole, with the gradations. The
divine love is supreme, worldly love follows it and embodies it, if it is pure. The
researcher saw contradiction in the fact that Rustaveli states that he loves Queen
Tamar, but he dispraises the lover who names a person he loves, though, the re-
searcher noted that the poet’s love to the queen was “ideal worship”. And this was
Rustaveli’s free thinking that was regarded by the researcher as the main reason
of polemics. Pavle Ingorokva’s explanations of certain concepts (e.g. “clever”,
“shedding tears and blood”...) or stanzas are of particular interest. He regarded
that the stanza “This Persian story translated into Georgian...” were inserted
later. Today this stanza is not regarded as later inclusion. It is closely related to
the issue of allegoric nature of the poem. According to one of the versions, term
“Persian” is interpreted as invented, fairy, worldly; “translated” — in old mean-
ing — is interpreted as “commenting”, explanation. Opposing of “Persian” and
“Georgian” as non-Christian and Christian is of interest. Term “Georgian” is used
as the synonym of Christian in the religious and literature as well as the literature
of renaissance period. It is notable that Rustaveli has used term “Persian” in the
sense of non-Christian and “Georgian translation” means understanding or inter-
pretation in Christian respect. In Pavle Ingorokva’s ideas many things are shared
and accepted, though there are some issues that are seen differently in modern
Rustaveli studies. This deals with composition of the Prologue stanzas and its
textual analysis, as well as its worldview and creative aspects. Studying of the
concepts and expressiveness of the “Knight in the Panther\s Skin” has clarified
many things in quite complicated narration of the Prologue. And the main condi-
tion for adequate understanding of the poem is knowledge and due consideration
of the literature, culture, esthetic and mode of thinking in Rustaveli’s epoch.
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KETEVAN KHITARISHVILI
Georgia, Thilisi
Korneli Kekelidze National Centre of Manuscripts

One More Folk Version of “The Knight in the Panter’s Skin”

At K. Kekelidze National Center of Manuscripts there are preserved the re-
cords of Konstantine Martvileli about the land of Artaani, where he traveled in
the period from 1913 to 1918. He provides detailed description of each village
and ruined settlement, ruined church and fortress. One could say that there are
provided historical-geographical locations of significant settlements of Artaani
District and statistical data of the population in almost all villages; etymology
of Georgian names of the villages and ruined settlements are provided as well.
The records contain significant legend related to the castle built at Rabat (sup-
posedly Kaji Castle) — legend about Mze-Kala. Legend told by Georgian Mos-
lem — Ibrahim-Beg Sulkhan Mouravi to Konstantine Martvileli about the castle
resembles the storyline of the “The Knight in the Panther’s Skin” and it could
be regarded as one more folklore samples of the “The Knight in the Panther’s
Skin”. It is interesting that the main character of this story is King Tamar (Tamar
Kizil Padishah, who is Moslem and builds the mosques). Tariel Beg is cousin of
Tamar Kizil Padishah and his wife is Mze-Kala (same as Nestan Darejan). Tariel
is physically perfect, strong while Mze-Kala is distinguished with her beauty. In
this legend certain places of the “The Knight in the Panther’s Skin” are changed
significantly though the main storyline — rescuing of Mze-Kala from Kaji — is
repeated without any changes. Certain passages of the poem transformed into
the folktales were presented in the context of the people’s religious beliefs; some
places are even influenced by social factors. It accumulates the historical past of
the nation. Historical memory is the phenomenon necessary for existence of any
society, it relies upon accumulation, storage and, what is the most important, it is
the main condition for maintaining of the national originality and survival. There
are various versions of folk “The Knight in the Panther’s Skin” and these archive
materials allow adding one more, Tao-Klarjeti version of folk “The Knight in the
Panther’s Skin” to the already known ones.
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MARY KHUKHUNAISHVILI-TSIKLAURI
Georgia, Tbilisi
Member of the British Folklore Society

Motifs of the Magic Tales in the Oral Narratives of
“The Knight in the Panther’s Skin”

Shota Rustaveli’s “ The Knight in the Panther’s Skin” played a significant
role in the formation of the oral narratives . The folk narratives of the poem are
spread all over Georgia and exist in prose and in the mixed form. They are also
nourished with the parallel episodes of the popular Georgian folk traditions and
legends: “Amiraniani”, “Eteriani”, “Bejhaniani”, of the folk poetry and of the
international motifs of the magic tales which is not accidental. Rustvelologist G.
Imedashvili studying the architectonics of the theme of the poem took attention
to the scheme of the theme: loss-searching-finding, peculiar to the magic tales,
too. In difference with them in the poem the scheme is doubled. Sharing G. Ime-
dashvili’s opinion scientist M. Karbelashvili thinks that the poem genetically is
connected to the magic tales. The motifs frequently used in the oral narratives of
The Knight in the Panther’s Skin” are ATU 516 (“Faithful John*), ATU 507 (“The
Monster’s Bride”), ATU 449 (“Sidi Numan”) that play an important role in the
development of the subject matter. The unknown texts newly discovered in the
Folklore Archive of Shota Rustaveli Institute of Georgian Literature puts on the
agenda the necessity of editing the renewed collection of the folk narratives of the
poem adding to them the oral narratives published by the various scientists after
the publication of the collection of the folklore texts by professor M. Chikovani
in 1937. This will help to continue the process of creative collaboration of the
folklorists and the specialists in literature on the problems of Rustvelology that is
of the high priority until today.

GOCHA KUCHUKHIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

On One Biblical Reminiscence of “The Knight in the Panter’s Skin”

The Knight in the Painter’s Skin In our opinion, the words said in the first
stanza of the prologue to The Knight in the Painter’s Skin according to which
from God “is every monarch in His likeness”, are associated with the Epistle of
the Apostle Paul. These words immediately resonate with Paul’s message to the
Romans: “Let every person be subject to the governing authorities. For there is
no authority except from God, and those that exist have been instituted by God”.
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Rom.13: 1). Rustaveli (Rustveli) emphasizes the fact that Georgian monarchs
Queen Tamar and David Soslan are given their authority directly from God and
everybody’s duty is to obey them. It is noteworthy that Rustaveli makes a refer-
ence to the Epistle of the Apostle Paul to call attention of those with separatist
aspirations to the centralized power. In the mentioned stanza the reader’s atten-
tion is first directed to the boundless height, one Creator (~He who created the
firmament, by that mighty power”), then the poet writes about life created by
God... as together with all alive, the angles are also created by God, then it be-
comes obvious that after mentioning God the poet tries to focus reader’s attention
on the depths of heavenly forces, heavenly worlds of the angles (~by that mighty
power made beings inspired from on high with souls celestial”) ; then Rustaveli
directs reader’s attention towards the world (“to us men He has given the world,
infinite in variety we possess it”), and finally he mentions a God-given monarch
(“from Him (God) is every monarch in His likeness”), and the reader’s eye drops
even lower. Close scrutiny of the mentioned stanza creates an impression that
the poet represents a dynamic picture: the poet’s gaze slowly comes down from
boundless height: the highest of all, beyond everything and, at the same time, the
presence of God in this world, the celestial spheres inhabited by angles ... the
world created with multiple colors and people who are governed by a monarch
deriving the right to rule from God are presented in a wholeness in this stanza.
By describing such dynamic picture the author prepares the reader for listening
to Tariel’s story, — directs his gaze from top to down and with such beginning at-
taches special impression to the poem. In connection with all above mentioned of
particular attention is the fact that in this stanza a hierarchical order of the world
is presented. The reference to the epistle of the Apostle Paul once more empha-
sizes that Rustaveli’s world outlook is Christian Orthodoxy.
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YASUHIRO KOJIMA
Japan, Tokyo

The Construction Characteristic of
Spontaneous Speech in Vepkhistkaosani and its Translations

It is known that Vepkhistkaosani (“The Knight in the Panther’s Skin”) con-
tains some types of hypotactic constructions which are characteristic of spon-
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taneous speech (I. Gigineishvili, G. Kartozia). One of such constructions is the
so-called initial-nominative construction that is found in oral Georgian as well as
in the other non-literate (Unwritten) Kartvelian languages. The name and analy-
sis of the construction in Georgian has been given in Kvantaliani (1990). The
initial-nominative construction has a special structure. A noun or nominal phrase
in the nominative case stands in the initial position of the construction. It is sepa-
rated from the following subordinate clause by a period. For example: Dedopali.
zgvasa Seikms, mas rom cremli daugvria (1974: 110, 358) Literal translation:
“The queen. She makes a sea, who has shed tears.” The presentation provides
an analysis of the initial-nominative construction attested in the Kartvelian lan-
guages as well as considers how the given construction is delivered in Russian,
English, Japanese and other translations of Vepkhistkaosani.
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FIRUZA MELVILLE
United Kingdom, Cambridge
University of Cambridge

The Image of Queen Tamar in Rustaveli and Post-Rusraveli
Literature and Culture

The image of Queen Tamar, mainly due to Rustaveli’s masterpiece became
known in the west through different channels: from literary translations into Rus-
sian and English to other means of artistic expression, like visual art, music, the-
atre, or ballet. By the beginning of the 20th century Georgia was known as an
established centre of not only native Georgian, but both European and Persian
culture in the Caucasus. Since it became a key point in the Russo-Perso-British
Great Game Georgian literary heritage in the west was associated with oriental
exoticism but with a more prominent European flavour than that of Persia proper.
One of the examples of such a phenomenon I am going to focus on in my pa-
per will be the ballet ‘Thamar’ (music by Balakirev, choreographer by Fokine)
premiered as part of Dyaghilev’s Les Ballets Russes seasons on May 20, 1912
at Theatre du Chatelet in Paris with Tamara Karsavina and Adolph Bolm as the
principal dancers. Its libretto was based on one episode from Lermontov’s poem
drama. The ballet which became one of the most famous gems of Dyaghilev’s
enterprise is a pure Orientalist fantasy depicting the Queen of Georgia as some
sort of cruel Cleopatra-like man-eater who entertains herself with seducing the
passing suitors and then executing them. The setting, costumes, choreography
and the overall decor by Bakst were inspired not only by the authentically Geor-
gian visual sources but the images of a generic Orient, which betrays their Persian
origin. Why and how the Russo-French Thamar acquired an image which had
nothing to do with the real Georgian prototype will be explored in my paper

DAREJAN MENABDE
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Aleksandre Tsagareli and Vepkhistkaosani

In the process of study of the scholarly and literary heritage of Aleksandre
Tsagareli (1844-1929), I paid special attention to the scholar’s contribution to the
translation of Vepkhistkaosani (,,The Man on the Panther’s Skin“) into foreign
languages and its popularization. As far as I know, this issue has not been an object
of study so far. The present paper is an attempt to describe the activity undertaken
by A. Tsagareli in this regard. A.Tsagareli was well aware of the significance of
introducing Georgian culture beyond the borders of Georgia. In the period of

63



living in the old university city of Tiibingen, he made the acquaintance of Ger-
man writer Friedrich Bodenstedt (1819-1892) who had visited Georgia and had
published materials on the peoples of the Caucasus. A. Tsagareli aimed to interest
Bodenstedt in translating Vepkhistkaosani into the German language. Interesting
information around this fact is preserved in his correspondence with Georgian
figures. Although this project was not destined to be implemented, the above-
mentioned correspondence clearly demonstrates A.Tsagareli’s approach towards
the translation of Vepkhistkaosani into a foreign language and introducing it to
the Europeans. Equally interesting is A. Tsagareli’s attitude to the Russian trans-
lation of Vepkhistkaosani, which was obvious in his reply to I. Delianov, Minister
of Public Education of that period (the question was related to the preparation of
a possible complete Russian translation of the text, after the edition of Vepkh-
istkaosani in 1888). This was not an act of prevention of translation of the text
(as was interpreted at that time by some people), but a right decision proceeding
from the difficulty and significance of the question. A.Tsagareli treated with great
responsibility the issues of translation of Vepkhistkaosani into foreign languages
as well as all initiatives related with the poem in general. E.g. in 1888, when
Saint-Petersburg University sent A. Tsagareli as its representative to the Eighth
International Congress of Orientalists in Stockholm, on the request of the of the
Society for the Spreading of Literacy among the Georgians, he presented to King
Oscar II of Sweden and Norway, Honorary Chairman of the Congress, the deluxe
Georgian edition of Vepkhistkaosani of that time (G. Kartvelishvili 1888).
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SABA METREVELI
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Shota Rustaveli Institute of Georgian Literature

“The Knight in the Panther’s Skin” and Theatre

There have been many attempts to stage “The Knight in the Panther’s Skin”.
For instance: 1. “The Heir of Indian Throne and the Love of Homeland” — Five
act tragedy by Goderdzi Piralishvili, written in Russian, 1805. 2. “The Knight in
the Panther’s Skin” — Five act tragedy by Okropir Batonishvili, published in Mos-
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cow, 1853. 3. Five act play by Giorgi Eristavi, presumably written in 1849-50. 4.
Five act drama by A. Tamazashvili, assistant director of Georgian theatre,1895. 5.
Literary — stage composition of “The Knight in the Panther’s Skin”” with apotheo-
sis by R. Mkinvari. (Published in Saint Petersburg, 1901.) It is worth mentioning
that several librettos have been created based on this poem. For example, libretto
by Ivane Machabeli or Mikheil Ipolitov-Ivanov (there are controversial opinions
about the author) for the lost opera “Nestan-Darejani”. In 1909, P. Mirianashvili
wrote the play “The Knight in the Panther’s Skin”, used as the libretto for the op-
era “Nestani and Tarieli” by Leo Paliashvili in 1923. Dramatic troupe performed
“The Knight in the Panther’s Skin” in Tbilisi and Kutaisi in 1895. In 1912 the
play directed by B. Barveli was performed in Kutaisi. Kote Majanishvili started
rehearsals in 1923 but eventually the play was not staged. Krakow Poetical The-
atre organized literary — theatrical reading of “The Knight in the Panther’s Skin”
in 1960. In 1964, directors of Shota Rustaveli Dramatic Theater performed the
recitations of episodes from “The Knight in the Panther’s Skin’ ... In the latest
decades Robert Sturua, principal artistic director of Rustaveli Theater, announced
twice that he was going to stage “The Knight in the Panther’s Skin” but rehears-
als have not started yet. It is fact that Georgian dramatic theatre has not man-
aged to produce the play which would be suitable for the poem so far. From our
point of view, experiments of producing or staging “The Knight in the Panther’s
Skin” is futile owing to the fact that its true essence and significance is expressed
through its artistic words. The aesthetics and the outlook of the poem is defined
by its literary nature. Therefore, watching its theatrical interpretations will always
give us the feeling of insufficiency. If we want “The Knight in the Panther’s
Skin” to be staged, we must take into consideration the fact, that the piece will
not contain all chapters of the poem and bedsides, its language will become more
prosaic. According to the rule of staging dramatic performances, the poem should
be transformed into theatrical text. Thus, without it, even dreaming about staging
“The Knight in the Panther’s Skin” is worthless.
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IRINE MODEBADZE
Georgia, Thilisi,
Shota Rstaveli Institute of Georgian Literature

Postmodern Paradigm and Contemporary Russian Translations of
“The Knight in the Panther’s Skin”
(Consciousness of translators and interpretative diversity)

In the 1970s formation of a new cultural paradigm was obvious. The para-
digm was called the Postmodern. Unlike the époque of Modern, the postmodern
consciousness does not deny the achievements of the past, but its fundamental
thesis — ‘Everything is acceptable!” implies fluctuation of any paradigm. The new
trend extended to the translation practice and translated text in the 21 st century
is distinguished with its attempt to develop new strategies of translation. The
paper analyzes 5 new Russian translations of “The Knight in the Panther’s Skin”,
published in recent years. Particular attention is paid to the interpretative innova-
tions of the poem as well as experimental attempts of unification of translation
strategies and innovative publishing technologies.
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NANA MREVLISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

General Archetypal Models and Modification Features in
“The Knight in the Panther’s Skin”

Regardless the formal-ideological contrast of ecclesiastical and secular writ-
ing monuments, both of them demonstrate such properties, which clearly desig-
nate a close relationship between these two monuments. Monument of secular
writing germinating from ecclesiastical writing, following the formation into in-
dependent genre units, saved not only separate signs of ecclesiastical writing but
also the whole system of signs, which gives us an opportunity to discuss this simi-
larity at a paradigmatic level. Currently, our discussion touches the fundamental
principles for construction of perfect characters of “The Knight in the Panther’s
Skin”, and peculiarities for formation of mental space of these characters. We will
try to demonstrate how chronotype is differentiated in the poem, and what kind
of influence does it have on the process of definition of psychological profiles of
perfect characters, and what specific archetype models are used by Rustaveli and
how the initial forms of these models are transformed on the ground of genre or
ideological peculiarities? For such typological observation, we have addressed to
concrete field of ecclesiastical writing — general models of hagiography, which
for its part subsists by bible archetypal models at the time of defining structural
types of characters and their activity area.
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MAIA NACHKEBIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Baroque World-view in the Sequels of
“The Knight in the Panther’s Skin”

In the studies dealing with the Georgian Baroque, we are first of all attracted
by sequels of Rustaveli’s The Knight in the Panther’s Skin. This cycle of continu-
ations is the anthology of new literary trend generated in Georgian reality. It is
a desire of a suffering soul to express his emotions through the most adored by
him heroes;

The Baroque world outlook is evident in the Testament written by loseb
Thbileli: there is one specific metaphor, which expresses the idea that “Life is a
dream”. Metafora “Life is a sleep” “Life is a dream” should be connected with
the “picture of the world”, which was seen in reality by a disappointed individu-
al. It was associated with the notions such as “falseness”, “unreliability”, “evil”
“wicked” “instantaneous”, “hypocrisy”, “badness” of this world, and therefore,
this is the failure of the humanistic Renaissance ideals and it acquires illusory
hue in real life;

West European and Slavonic Baroque poets and philosophers were attracted
by the main property of a mirror — reflection. In the titles of many works one will
find the word “mirror”. In Georgian Baroque we rarely meet a motif of mirror;
instead, at the very starting stage of Georgian Baroque (sequels of The Knight in
the Panther’s Skin) we clearly see a motif of a “shadow” (“life — is a shadow”), as
the deepest tragic emotion of a man to express his earthly life essence. In Geor-
gian historic reality it was generated as one of the main metaphors expressing life
disharmony typical for Baroque literature in general.
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IRINA NATSVLISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Problems of Reception of “The Knight in the Panther’s Skin” in
Modern Georgian General Education

For many centuries “The Knight in the Panther’s Skin” has become part of
our national mentality. In addition, in the newer centuries, the given book has
repeatedly introduced to Europe the forgotten small country Georgia, which has
been fallen out of the mutual cultural world due to historic bad luck; country,
which, in the conditions of the late medieval mentality and aesthetics gave birth
to the such creator as Rustaveli, the completely original author preaching the
universal values through poetic speech. Although, if during centuries Georgians
cherished “The Knight in the Panther’s Skin” as a Bible, gave it as dowry to
brides, adored it and attempted to be like “Tariel-Avtandil” or “Nestan-Tinatin”,
today, in the modern era, when Italians open the monument to the Georgian poet
in Villa Borghese Park Alley of the Classics and when the great thinker, writer
and culturologist Umberto Eco believes the question — Who is Rustaveli? — to be
completely improper question to be asked from an educated European, here, in
Georgia, for the majority of the youth “The Knight in the Panther’s Skin” is just
a part of history, a fairy-tale, which is hard to be understood and accepted; they
fail to identify it with their lives and world. It must be admitted that along with
the liberal values of the modern technological, globalist and multicultural world,
the reason for such a situation are the serious defects in Georgian education sys-
tem. The defects, which, despite of years of declarative statements still remain as
factors hampering the given system and which deepen further against the back-
ground of general development. The case is that the programmatic framework
and methodic offered for teaching “The Knight in the Panther’s Skin”” make the
reception of the text, subtext or thinking and aesthetic context of the poem by
juveniles completely impossible. It is also noteworthy that although the school
publication of “The Knight in the Panther’s Skin” is equipped with proper lexi-
cological apparatus, it has not been modified during over half century and is need
of serious modification in accordance with modern researches and requirements.
In such a situation separately stands quite an extensive text with its lingual com-
plexity and the educational material, which is more or less given in different,
approved handbooks of Georgian language and literature, while its coincidence
with the goal and hourly definition of the learning of Rustaveli’s poem is highly
doubted. The problem is major and highly concerning. Those field specialists
who understand well the role and value of “The Knight in the Panther’s Skin” in
the process of both the formation of national identity and humane and aesthetic
world perception, have to take special efforts (be it development of a new hand-
book or adaptation of the teaching form to the world of modern juveniles.
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TAMAR NUTSUBIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Shalva Nutsubidze and the Translators of
“The Knight in Panther’s Skin”

One of the main subjects of scholary and literterary interests of Shalva
Nutsubidze (1888-1969), a Georgian philosopher, translator, public benefactor,
one of the founders of the Tbilisi State University, were Rustvelological stud-
ies and Russian translation of Rustaveli’s epic “The Knight in the Panther’s
Skin”. Among the specific manifestations of Shalva Nutsubidze’s Rustvelologi-
cal activites should be noted as well his relationship with such translatiors of
Rustaveli’s epic as Ruminian translator Victor Kernbach, Polish translator Igor
Sikirycki , German translator Hugo Huppert, Japanese translator Fukuro Ippey,
French translator Serge Tsuladze. Shalva Nutsubidze provided direct Rustvelo-
logical advices to Serge Tsuladze and Hugo Hupper, correspondingly, French and
German translatiors of “The Knight in Tiger’s Skin”. In their letters addressed
to Shalva Nutsubidze and in Hugo Huppert’s book of memories “Schach to Dop-
ppelgénger” is expressed a deep gratitude of the authors for his assistance in the
process of translation. During their stay in Tbilisi Victor Kernbach, Igor Sikirycki
and Fukuro Ippey had a meeting with Shalva Nutsubidze and prolonged talks on
Rustaveli’s epic. Victor Kernbach, Igor Sikirycki and Fukuro Ippey in the inscrip-
tions on the books of their translations of Rustaveli’s epic presented to Shalva
Nutsubidze express their deep respect to him as a translator of the epic into Rus-
sian. The relationship of Shalva Nutsubidze with the translators of “The Knight
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in the Panther’s Skin”, documented in different epistolary and memoir materials,
belong to the significant facts of Georgian-foreign literary and cultural contacts
in the second half of the XX century.
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SALOME OMIADZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

“Happiness/Good Luck” and “Misfortune/Bad Luck” in
“Vepkhistkaosani” and Felicity

Conceptions From the antique epoch until today from the famous felicity
conceptions, in the frames of which pursuit to happiness is invariant, and the
source of happiness and its locus create variance, deontological theory is the con-
ceptual scheme, the realization of which is the whole “Vepkhistkaosani” (“The
Knight in the Panther’s Skin”). Any action of the personages of the poem is al-
ways based on obligation before anybody (God, lord, friend, sweetheart...). Their
happiness also is based on obligation. The heroes of “Vepkhistkaosani” became
happy only after fulfillment of their obligations. During performing of their ob-
ligations, sometimes the fortune favors the heroes of the poem and sometimes
does not. Observation on the text of “Vepkhistkaosani” from this point of view
made clear that the signs of two kinds — external and internal, form the notional
component of the concept of the fortune. The external semantic signs are created
by such distinctive signs of the concept of the “fortune”, as positive appreciation
of his fortune by the subject. This appreciation is of felicity, i.e. this is such an
appreciation, when the subject evaluates the correspondence degree of the real
fortune with the ideal fortune. The semantic sign creates its basis, making pos-
sible to distinguish happy/fortunate events from the unhappy and indifferent from
the viewpoint of the felicity events. The essence signs dynamically fill internal
semantic space, entering it for Georgians, as ethnolinguistic unity, into typical
conceptual schemes. The report will discuss in details the figurative component
of the concept “happiness” (“misfortune”), those common linguistic and indi-
vidual-author’s metaphors and extensive contexts, by means of which Rustaveli
“objectifies” abstract essence. “Happiness/Good luck” (“misfortune/bad luck”),
“providence” “earthly life” — are the concepts, by description of which is formed
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complete picture to see “Vepkhistkaosani’s” felicity conceptions in the context.
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NANA PRUIDZE
Georgia, Tbilisi
Shota Rstaveli Institute of Goergian Literature

For Interpretation of the Fragment of “Vepkhistkaosani”

“Vepkhistkaosani” is being studied for many years. In spite of scientists’
hard work, there are several topics that cause variety of opinions; Also there are
many parts in the text which demand to be read and considered several times.
Now our topic to discuss is etymology of “Sevda” (Sorrow) and expansion of its
semantic field throughout the poem. Sevda is mentioned 23 times in text. Another
word “Daghreja” which has practically the same meaning as “Sevda” is men-
tioned only 25 times. “Sevda” is not mentioned in other classic literary works
like “Amirandarejaniani”, “Abdulmesiani” and “Tamariani”. The only work that
contains the word is “Isramiani”. It is a love-poem and was written in the first
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half of the 12th century by poet Pahr Al-din Asad Gorgan. In the poem “Sevda”
is mentioned 4 times. “Sevda” is an Arabian word w52 s [sawda) and means
“a black dot in the heart”. It is also explained as “black” and “melancholy”. Ac-
cording to Sulkhan-Saba, “Sevda is the language of others. Georgian it is called
Black Navgheli”. In Arabian language Sevda has never had the different mean-
ing, so it could be justified in Georgian with its original sense. Because of histori-
cal misfortune we had tight cultural relationship with Arabian world, but Arabic
conquest was soon substituted by Turkish. First big Turkish invasion was in 1080
and their expansion was ended after Didgori battle (21th August, 1121). In Turk-
ish language “Sevda” was imported from Arabian but with completely different
meaning: “Love”, “Strong love” “Passionate love”. We think that both Sargis
Tmogveli and Rustaveli had already known the “new” definition of Sevda and in
several occasions they used the new meaning.
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IRMA RATIANI
Iv. Javakhishvii Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgian Medieval Literary Canon and Shota Rustaveli’s
“The Knight in the Panther’s Skin”

Georgian national literary canon is formed on the three stages of Georgian
literary history — Medieval, Romanticism and Post-Sovietstages — and is divided
into three cultural variants. Prior from those variants is Medieval stage, within
which it is possible to single out as a separate sub-structure the “Rustaveli canon”
as the first synthesis of Western and Eastern cultural traditions in Georgian litera-
ture. The first sample of the synthesis of criteria of national identity and literary
identity is observable.
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NESTAN SULAVA

NANA GONJILASHVILI

Georgia, Tbilisi

Ivane Javakhishvili Thilisi State Univeristy
Shota Rustaveli Institute of Georgian Literature

For New Understanding of the Internal World of the
Main Characters of “The Knight in the Panther’s Skin”

For many centuries, “The Knight in the Panther’s Skin” was the source of
new discoveries, explanations, new interpretations, creative investigations. This
is primarily due to new human ideal created by Rustaveli — so high and at the
same time so worldly. An individual is placed in the center of Rustaveli’s thinking
system, with his own thoughts, judgments, joys and pains, courage and kindness.
Shota Rustaveli is interested in internal, mental life of his characters, each nu-
ance of their soul, determining and causing their actions. Emphasizing individual
characters, phenomena and facts by the author’s implications provides ground for
reading in many respects. The work provides new vision of some episodes and
passages of the poem, as well as the nuances of the main characters’ psychologi-
cal portraits, their sense and meaning are found and described as far as possible.
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NINO VAKHANIA
Georgia, Thilisi
University of Sukhumi

Towards the Parallel of Pavle Ingorokva’s One Opinion

Researcher almost in detail retrieved Shota Rustaveli’s biography and clear-
ly presented social and cultural environment taking place in the 12th-13th cen-
turies. Researcher’s some opinions may challenge debate of reader, though at
the same time always prompts to new suppositions or entirely to discoveries. In
accordance with one icon (main martyr Giorgi) kept in Khobi monastery, Pavle
Ingorokva concludes that this icon inscribed by the son of Tbeli Grigol of the
brother of Shota Rustaveli was taken to Dadianis’ family from Hereti by Tsotne’s
wife named Borena, the daughter of Tbeli. All of the opinions of scientist are
well-grounded, argued and based on sources. It is hard not to agree even in de-
tails. Under the probability and without any argumentations can be read: Borena
may not be Shota’s daughter (did it happen that some item belonged to uncle or
family treasure used to be given to daughter as a dowry?). It is unclear for us as
to how was brought Tamar’s cross to Dadians’ family. Is it possible that this cross
may be belonged to Rustaveli, close relative of Tamar’s household and the part of
Borena’s dowry? or as it is not also clear, where, why and under what conditions
was Shota exiled from royal household, why we may not suppose that he tempo-
rarily took shelter in West Georgia, at Dadiani’s estate (this really was happening
throughout our long history) and exactly that time was given Tamar’s cross to
hosts. Pavle Ingorokva doubtlessly stated that poet women Borena can not be a
wife of Bagrat I'V (the 11th century) and she undoubtedly is the 13th century poet,
namely, Tsotne Dadiani’s wife. Borena’s verse is inscribed on Lenjeri’s icon in
Svaneti. By the way, the researcher pays special importance to the inscription on
Giorgi Mtatsmindeli’s icon and discusses it as literary work and fiction. Possibly
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even Shota Rustaveli’s brother had a poetic mind, but I do not know, if the text of
this inscription was composed by Shota under the request of his brother (As Pavle
Ingorokva says, one more possible supposition). It is interesting whether such a
case (cases) is (are) acknowledged, when the text of inscription fixed on the icon
is order by owner for the other person. Everybody does not agree with the opinion
expressed by Pavle Ingorokva is scientific literature stating that Shota, the same
Shota Rustaveli is participant of Kokhtistavi conspiracy, though neither opposite
argumentation is not duly suggested. Son-in-law and father-in-law may together
participated in the conspiracy.
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TAMAR VASHAKIDZE
Georgia, Thilisi
Arnold Chikobava Institute of Linguistics

On the Occasional Formation of the Derivative Forms in
“The Knight in the Panther’s Skin”

The words in “The Knight in the Panther’s Skin” change their colors like
chameleons and every time they attract readers with the dazzling charm. The
poem is full of variants of unused derivative units with original semantics as
well as of completely new, unexpected words for the readers but they are not
considered to be artificial nor ambiguous. Each occasional form adequately con-
veys the intended content and clearly expresses opinions, ideas and emotions...
The occasionally derived units in the poem are of two types: a) Derivative forms
derived through the modification of initial forms; b) derivative forms the peculiar
formation of which can be explained by the activation of affixes. In the first case
the function of derivational elements is modified in a manner that a derivative
word actually has the same meaning as an initial one. A derivative form is used
because of the verse rthyme, e.g. abstract nouns with the suffix —oba like aloba,
momavloba, maloba etc. are not motivated functionally. The said forms rhyme
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with the word tskaloba. The activation of the derivational formants means us-
ing those bases for which used formants in a certain case are unfamiliar. The
derivative forms derived in this way are distinguished by the exceptional charm,
e.g. the degree confix u- — -es adds to the base tskhenmal- and produces the
form utskhenmales. It should be noted that the latter form is a rhyme unit (cf.
moitvales, ipermkrtales, anatsvales). The forms with the affixes sa- — -o like sa-
gazrdilo and dasaghrejilo are formed with the rare poetic skill. They are also
rhyme units (cf. uadgilo, ar-saadvilo). As it seems a large part of Rustaveli’s oc-
casionalisms are the rhyme units and consequently using them is conditioned by
the rhyme-rhythmic structure.
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MALINKA VELINOVA
Bulgaria, Sofia
Sofia University “St. Kliment Ohridski”

Monologue in Shota Rustaveli’s “The Man in the Panther’s Skin” and in
French Medieval Literature

In this paper I shall overview, first, typical uses of varieties of monologue in
different genres of French medieval literature. The corpus contains three vitae,
three chansons de geste, three verse romances, two lais, and one chantefable, all
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of them written in Old French and in the 12th-13th centuries. In exploring the
monologues in these works I have paid particular attention to the following aspect
of monologues’ structure: the micro-structures which attach the monologue to
the textual whole, that is, to the verbs of speaking (verba dicendi), their lexical
semantics and syntactic escort.

Then I shall proceed to an analysis of the forms of monologue in Shota
Rustaveli’s The Man in the Panther’s Skin, in order to address the following is-
sues: 1) Is Rustaveli’s work more elaborate in representing thoughts and speech,
could it represent a later phase of literary evolution, compared to the French
works? 2) Is it just different? 3) Does the pattern within which the monologue
occurs here tell us something about the genre of this work?

RUSUDAN ZEKALASHVILI
Georgia, Tbilisi
Iv. Javakhishvili Thilisi State University

The First Prose Translation of the Georgian Poem ,,The Knight in
the Panther’s Skin“ in German for the Young Readers

There are several translations of the Georgian poem ,,Knight in the panther;s
skin® in German. The earliest of them is the poetic translation by Arthur Leist
(Dresden/Leipzig, 1889), then follows Hugo Huppert’s translation (Berlin, 1955),
Herman Buddensieg‘s (Tbilisi, 1978; Rendsburg, 1989) and the translation by
Marie Prittwitz (Aaachen, 2011). It also known that in the 80’s of the XIX centu-
ry, there were some attempts to translate the poem made by Berta and Arthur von
Sutner, but unfortunately the version is lost; out of the prose translations there
are some which should be noted: the translation by Swiss Kartvelologist Ruth
Neukomm (Zurich, 1974) and by Michael Tseretheli (Paris, 1975, edited by Nino
Salia); besides those mentioned above, there are also some prose translations
dedicated for children: by Felix Pecina (Reutlingen, 1929) and by Viktoria Ruika-
Franz (Berlin, 1976). The author of the graphical illustrations is Norbert Pohl.
Viktoria Ruika-Franz (born in 1930) is a German children’s book writer. The
prose translation of the poem ,,Knight in the panther’s skin® by this author is dedi-
cated for the young readers (from 11); This conditions the comparatively simple
language, focusing on the plot and the adventures of the characters. The prose
translation by Viktoria Ruika-Franz is accompanied by the concluding remarks
of the author, in which brief data about the epoch of the poet Shota Rustaveli and
Queen Tamar, about the culture and social structure of feudal era in Georgia, the
main characters of the poem are listed and human ideals are given such as: love,
friendship, victory of the good over the evil. The plot divides into 15 subsections,
geographical names are also insignificantly changed. The purpose of the edition
conditions its composition and language peculiarities The text is rich in lexis, in
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artistic means, most of which belong to the author but the aspiration and meta-
phoric diversity of the original poem is fully maintained. Such adopted editions
for children are very useful as helping in understanding the fable and awakening
interest to the masterpieces from very young age.
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“The Knight in the Panther Skin” and “The Slave”

It is well tried method for postmodernism to “rewrite” classic piece of
works. Exactly this method is used by Irakli Qasrashvili in his story “the slave”.
In this story the main passages of “The knight in the panther skin” is repeated,
but from the point of view of the slave of the king Rostevan. it is interesting
why is it so necessary for contemporary author to go back to twelve century
poem and interpret it? As Umberto Eco writes: “middle ages are the root of all
our contemporary “hot” problems, and it is not surprising, that, we go back to
that period, every time we ask ourselves about our origin” (Eco), so, Qasrashvili
addresses to the past, calls out one of the characters of “The knight in the panther
skin” and turns him into the son of our epoch, the person who shares: the lost of
identity, the misconnection with the past, and the loneliness with our time. And
then puts him back to “The knight in the panther skin” and lets him tell the story.
As a result we got a character whose origin, parents and even name is unknown.
He’s only heard a rumor that he can be the son of the king, but he doesn’t pose
questions, doesn’t try to find out who he is and where does he come from, and the
only goal of his life, is the safety of the king. Only at the edge of death he gains
back his identity, past and childhood: “my vanished and forgotten childhood
is coming back” (Qasrashvili) says he. Besides, because the story is perceived
and told by the slave, and not by Rustaveli, these well known passages are read
differently. Main characters of “the knight in the panther skin” are emptied form
their sublimity and “aureoles”, and we get very usual people instead — old and
capricious Rostevan, little bit arrogant Tariel, and very arrogant Shermandin, and
court with its usual intrigues. this is typical irony of the Postmodernism, reader
expects, that main characters of “the knight in the panther skin” are going to be
as ideal and ethical, as they are in XII century text, but they get disappointed,
because there are no ideal heroes in this story. By doing so author wanted to
highlight, how abstract and unreal sublime ideals are compared to our life.
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LEVAN GELASHVILI
Georgia, Thilisi
Georgian National Film Center

“The Knight in the Panther’s Skin” Interactive Games

The article examines the interactive literary games in “The Knight in the
Panther’s Skin”. We have analyzed the world of “The Knight in the Panther’s
Skin” and of literary works in general, in the form of interactive rules for creat-
ing literary games. The work researches literary process of interactive games at
the example of The Knight in the Tiger’s Skin and modern fiction. The article
shows: re/deconstruction of classics: narrative and receptive strategies. Latin text
— “textus” — stands for coherent narration, framing of adhesion. Modern defini-
tion of text does not mean just sentences meaningfully connected with each other.
By modern understanding, text is a communication act, the form of existence of
culture and information; product of a defined historic epoch, a constant reflecting
psychic life of an individual. Indefinite growth of the reading technologies as of
text consuming frame, including involvement of its design and visual cultural ele-
ments resulted in modeling of the new art fields, which is characterized by uniting
process of the literature involvement, painting and music in one videogame. For
example, we can mention illustrated videogames created based on the literature
works; such videogames can be considered as interactive comprehensive vid-
eogame of the books. Keywords: The Night in the Panther’s Skin board game;
interactive literary games. Ivane Javakhishvili Tbilisi State University; Doctorate
Studies, III year; direction — Georgian Literature.
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GUBAZ LETODIANI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Reminiscence of Phatman’s Character in TitsianTabidze’s Poetry

Phatman-Khatun is the most “non-knightly” and, at the same time, the most
different female character. She is the wife of the merchants’ ruler; she has a love-
mate (Chashnagir) and allows her second love-mate (Avtandil) killing of the first
one. It would be hard to imagine that such character would not attract attention of
the modernist writers. In this respect, TitsianTabidze’s poem “Phatman-Khatun”
is of great interest. It presents Phatman as very attractive and unfaithful woman
who does not make difference between“Chachnagir and Avtandil”.

For the member of “Blue Horns”, reminiscence of Phatman’s character is as-
sociated with the modernist tradition and it suits well with the conception and life
style of Georgian symbolists, “Phjatman kisses the horns filled with wine to the
dawn”. Symbolism is known as the art of understanding of the things by means
of the symbols. Symbols could be explained by symbolic only and this endless
chain creates the esthetics of estrangement. Though estrangement does not ex-
clude introvert understanding of the things and phenomena, what is characteristic
for the modernist art.

In the poem subject to study, “Phatman-Khatun” the symbolist attempts of
understanding of the character are apparent and this could be seen from the be-
ginning:
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“My soul reflects the memories of a passionate maid”...

Epithet “passionate maid” is attributed to Phatman and in the poem this char-
acter further “expands” and presents her as a passionate woman with individual
nature. The concept of individual as well as individuality, extravagance is the
most important line for symbolism, as in the poetry and generally in the art, also
in life (recallTitsianTabidze’s Red Pink). Thus, it is not surprising that this char-
acter of the “Knight in the Panther’s Skin” attracted TitsianTabidze’s attention.
Phatman, unsuitable to the esthetics and moral of medieval period, emancipated
in some manner is reminiscent, “risen” and interpreted in the different way in the
modernist epoch.

In the original poem Phatman is not a main character, a woman of not quite
acceptable behavior from the point of medieval thinking. On the other hand, with
her different nature, sexuality and hedonist life style she becomes of interest in the
modernist epoch. Thus, in our work we shall dual perception of a single character
against the background of two different (medieval and modernist) esthetics.
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“This Persian Tale, Now Done Into Georgian” - Reception of the
Plot of “The Knight in the Panther’s Skin” in Polish and
Ukrainian Literary Critique

The reception of the “The Knight in the Panther’s Skin” (KPS), both in Pol-
ish and Ukrainian literary critique, is associated with the works and essays by
prominent statesmen and literary critics of the 19th century (K. Lapchinski, A.
Leist,M. Gulak,O. Lototski, etc.) which laid the foundation for new, different
standard research and translations in the 20th century. These works reveal differ-
ent attitudes and determination regarding popularisation of the poem, employing
various means, specifically, translations (both partial poetic or prosaic), within the
context of World Literature. The research data are based on Polish and Ukrainian
works from the end of the 19th century and beginning of the 20th century, which
present relevant material from the point of comparative studies. As is known,
Rustaveli studies in Poland played an important role in the process of develop-
ment and enhancement of Rustaveli’s works in Europe. Interestingly, the works
by Polish authors come under the radar of the Ukrainian literary critics more
often than those by Russian authors of the same period. Despite inaccuracies
typical of the research of the period, these studies reveal a shared tendency. Both
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Polish and Ukrainian scholars employ genetic-contact and typological methods;
In addition, they analyse the work within the context of the Georgian historical
reality (the epoch of Queen Tamar, Tamar and Shota Rustaveli) as well as in the
context of Medieval World literature. Therefore, the authors continue the Euro-
pean line of the research of the epic devoid of political interpretations. Focussing
on comparative analysis, this paper discusses a core issue of the plot of the KPS
— the oriental origin of the epic (“This Persian tale, now done into Georgian”)
as reflected in the works by Lapchinski, Leist, Gulak, Lototski and Malaniuk.
According to reputable scholarly sources, besides being a literary and cultural
problem, it also poses a geopolitical problem (M. Karbelashvili). This issue is
also discussed in a less-known work by a Ukrainian emigrant and prominent
culturologist E.Malaniuk, published in Poland (Wschod/orient 1933, Rok IV.Nr),
and recently discovered and explored. This paper pays particular attention to the
depiction of the epic’s plot within the context of E. Malanuik’s theory (synthesis
of Eastern and Western cultures).
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LILI METREVELI

TATIA OBOLADZE

Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature

Nuradin Pridon — Character Traveling from One Text to the Other

By “borrowing” of the characters of classical text of the “The Knight in the
Panther’s Skin” (Nuradin Pridon, Patman Khanum, Chashnagir), contemporary
Georgian writer, Aka Morchiladze applies one of the techniques characteristic for
post-modernist narrative, in particular, he liberates the character from the time and
space limits and ideological imperative of the “Knight in the Panther’s Skin”. For
discussion we have ed two stories by Aka Morchiladze — “The Book™ and “Story
of the Tiger and Commander (Oriental Detective Story)”, the main character of
which is one of the distinguished characters in the “The Knight in the Panther’s
Skin” — King of Murghazanzar, Nuradin Pridon. On one hand, it is significant to
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identify the motivation of the character distanced from the classical text having
different worldview in the story “The Book™ and highlight position of Nuradin
Pridon with new consciousness doubting super-temporal values of the “Knight in
the Panther’s Skin”. And on the other hand, clarify creative-esthetic function of
Nuradin Pridon, acting at the turn of literary (context of the “Knight in the Pan-
ther’s Skin”) and historical (completion of the process of unification of Georgia —
freeing of Tbilisi from Arabs by David the Builder) times in post-modernist story
by Aka Morchiladze “Story of the Tiger and Commander (Oriental Detective
Story)”. Our goal is, primarily, to clarify the relation of Aka Morchiladze’s texts
to the “The Knight in the Panther’s Skin” and find out, why the post-modernist
author has made one and the same character from the same text the main charac-
ter of his two different stories.
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MA Student

Declension of the Anthroponyms in Nominative, Narrative and
Vocative Cases in ‘’The Knight in the Panther’s Skin”

In this work I discuss the declension of the anthroponyms in the poem into 3
cases, emphasize their distinct features and poet’s approach about this issue.

There is only one name mentioned into narrative case and that is — “’Asmat”.
When there is a discussion in scientific literature about anthropoyms in narrative
case in “’The Knight in the Panther’s Skin”, as usual there is mentioned a form
“’Asmatman”, but none of them has paid their attention to the fact that in the
poem, there is no other anthrophonym in a simmilar form.

The circumstance that in narrative case “Asmatman” has a fixed form and
this is noticed not just only once but five times, made me think that there were
some factors that influenced and that it was not a plain circumstance.

The most number of the mentioned anthroponyms in “’The Knight in the
Panther’s Skin” have four syllables. The point is that adding narrative case’s sign
on these names would have slowed down the expressivity of the poetry and the
rhythm would have become sluggish and rough.

But if we take into consider this version, then what can we say about the an-
throponyms, which have three syllables like <*Asmat’ has, but still are used with-
out the case: Patmani, Nestani, Usami, Useni, Pridoni, Sograti, Davari ?!... I think
that is the reason behind all of this. The main reason is that the form “Patman”
has an ending with “’man” and adding the form of narrative case’s form “man”
on this word would have given us phonetically shapeless form: “Patmanman”.
Even the form “Nestan” has an ending “an” and we’ve got the same situation:
“Nestanman’. In the form of “Usam” we would have double “m”: “Usamman.
In the words “Usen” and “Pridon” there would be neighbouring two “n”’: “Usen-
man” and “Pridonman”.

How can we deal with the forms of “’Sograt” and “’Davar” ?!... The answer
is simple, there is no usage of the word *’Sograt” in narrative case in the poem so
we can’t define how could Rustaveli have written the form of this word.

Conclusion: Rustaveli tried to avoid using the signs of narrative case with
anthroponyms because of the phonetic reasons.
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But I think that the main reason of using the forms without the sign of the
case in anthroponyms with four syllables is the redundant usage of the syllables
but we can’t exclude the idea, that not using the sign of the case is because the
author wanted to avoid using lots of syllables together, and also Rustaveli tried to
avoid the words which were difficult to pronounce.

There is one circumstance for this idea: we can notice one abrupt tendency:
generally, Rustaveli is for the idea to get everyday speaking close to the language
of literature.
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