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A Fateful Illusion of the Great Realist
(Niko Nikoladze’s “The Downfall of Russia and the Fate of Georgia”)

Today, exactly a century after the initial publication, we go back to
the major Georgian public figure and activist Niko Nikoladze’s one of the
harshest publications, “The Downfall of Russia and the Fate of Georgia”.
This article appeared in the magazine Sakartvelo, in the March issue of 1918,
but in the Soviet times already, in practically every library, had been torn out
of the magazines. We were only able to find it in the writer’s historic house
museum.

It is paradoxical that “The Downfall of Russia and the Fate of Geor-
gia” belongs to the pen of the writer whose work was considered a bridging of
Russian-Georgian literary worlds. The harshness with which NikoNikoladze
talks of “the Russian phenomenon” expresses the horror of a man awakened
by the tragedy of an apocalyptical magnitude. The high-spirited student of St.
Petersburg University could not have imagined that the country that bore Tol-
stoy and Dostoevsky would have turned into the field of one of the history’s
most horrendous and massive slaughters.

But — although freed from the former illusions — Nikoladze’s “po-
litical perception” is blurred by another illusion: the illusion that Russia has
already fallen, is breathing its last breath and is way beyond any harm for
Georgia. NikoNikoladze was soon to experience the chilling breath of that
“reawakened dragon”.

After the “sovietization” of Georgia, this great realist, confined to his
self-imposed seven-year “house arrest”, must have surely thought of how
often people take their longing for reality and how sour is the yield such
blemished “political vision” can bring.

I can think of only few articles, written a full century ago, that can
be read today with the same interest, and that can have such a grave lesson
to teach — with its perception of historicity, with its foundational spirit of
national dignity, with its bitter insights, but, alas, also with its “immortal”
illusions...
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IVANE AMIRKHANASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Problem of Free Space in Givi Maghularia’s
Novel “The Return”

In the second half of the twentieth century, the Georgian realistic nov-
el is mostly of three kinds: a conjunctural novel that is created on “prescrip-
tion” of the state ideology and officially termed socialist realism; a subtext
novel that depicts reality using hints; a dissident novel that directly reflects
reality but is not printed as it is considered to be banned literature.

One of such works is Givi Maghularia’s dissident novel, “The Re-
turn”, written in 1961 and published only in 1989, during democratization
accepted from above in the Soviet Union.

Givi Maghularia was twenty two when he was arrested on political
charges and sent to a concentration camp. He spent eight years in the special
camp for prisoners in Zhezkazgan. He was released in 1956. After return-
ing home, he started writing a novel. He described what he had experienced
and what he had seen with his own eyes — everyday life of the Soviet camp,
torture of prisoners, suffering and inhuman existence. Before publishing this
work, he wrote “Meeting on the Avenue”, which is a continuation of the first
novel. A ‘civic’ face of totalitarianism is shown.
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Thus, in his novel“The Return” Givi Maghularia depicts the prison-
ers’ life, and in the second novel — the prisoners of life, i.e. ordinary citizens
at liberty are also prisoners because the whole country is in prison. At first
glance, these different, polar planes have a common ground, and it is the
spirit of leveling, which equally corrupts morals whether it is in a civil space
or behind a barbed wire of the prison camp.

The main character of “The Return”, Juansher Samtavneli, sacks from
the camp of prisoners but soon returns, because he realizes that fleeing is
senseless, one cannot obtain freedom by escaping, because wherever you
flee, jail is everywhere. Juansher tells one of the characters: “The imprison-
ment in the sense you understand it for me doesn’t exist any longer .. what
you call freedom is not freedom for me”.

If freedom is not attained, then why the prisoner tires to escape by
fleeing. It seems that in the life of a political prisoner the moment comes
when this question “why I flee” is more important than the fact of imprison-
ment. The escape is instinct, the instinct of freedom.
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GIA ARGANASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Motif of Maintaining of the National Consciousness in the
Art of Basil Melikishvili

Politically complicated and dramatic 20s of the past century has coin-
cided with the period of sharing of the western cultural-esthetical experience
in our literature and re-consideration of the national identity. Modernism, as
the literary movement, with its different forms and striving for liberty, per-
fectly matched with the emotional state of the society conditioned by declara-
tion of state independence of Georgia and its further loss.

In this respect, the readers know the art of Vasil Barnov, Mikheil
Javakhishvili, Geronti Kikodze, Konstantine Gamsakhurdia, Grigol Roba-
kidze, Niko Lortkipanidze, Leo Kiacheli, though, it would be impossible to
properly understand the modernist processes in our country without paying
proper attention to the texts of early deceased writer Basil Melikishvili
(1904-1930).

The writer was direct eyewitness and (supposedly) the participant of
the uprising in 1924. He suffered loss of the country’s independence, disap-
pointment caused by unsuccessful uprising with the intensity of a romanti-
cist and joined the literary movement aiming to save the spiritual values and
maintain the national consciousness.

Basil Melikishvili’s worldview and style characteristics were particu-
larly influenced by the writer and public figure, Erekle Tatishvili. Synthesis
of the national values and western trends allowed the writer to add to his feel-
ings certain esthetical orientation and stressed individual nature.

In this respect, Basil Melikishvili’s story “A Swallow with the Smoked
Chest”. The keynote of the story is maintenance of the national consciousness
— national originality, consciousness, language. Image of Alexander Baton-
ishvili (Prince Alexander) fighting against Russian Empire appeared for the
first time as the symbol of the fight for independence in this story.

His outstanding miniature “Kvirinai” expresses the idea of lost liberty.
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Basil Melikishvili’s long story “Turmani” should be regarded as one
of the best samples of Georgian modernist literature. Here there clearly seen
Nietzsche’s idea of eternal returning, the Biblical story of re-birth as a child,
poetic version of Georgia’s conversion to Christianity and the mystical-sym-
bolic layer of the story that remains as an outstanding example of human
self-cognition and spiritual continuity in the reader’s memory.

The presentation offers analysis of this work. Regarding current poli-
tical situation and modern views of literary criticism, the writer’s texts indeed
allow reinterpretation.
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I.L BAGRATION-MOUKHRANELI
Russia, Moscow
St. Tikhon Ortodox University

On One Educational Institution of the Georgian Democratic

Republic

The independent government of Georgia implemented a large-scale
programme of educational institutions. In addition to the establishment of
the national University (which was debated since the 70s of the 19th century,
updated in connection with the arrival of Alexander II in Georgia, then in the
early twentieth century), a number of Georgian public figures, in particular
Niko Nikoladze, defended the value for the national identification of Uni-
versity education. At the same time, other equally effective institutions have
emerged, albeit on a smaller scale. The French Lyceum, opened in 1918 and
existed before the arrival of Soviet power, left a significant mark on Georgia’s
culture of the twentieth century. Its graduates, who studied only 4 years in
this institution, continued to meet for many years and celebrate the memory
of the Lyceum, designed to carry out real European integration for the young-
er generation of Georgians. Attended high school representatives of the best
Georgian families -- Leonida Bagration of Mukhrani, later the wife of Vladi-
mir Kirillovich Romanov, heir to the Russian throne. Pr. Ketevan N. Cholo-
kashvili (in marriage pr. Mikeladze), pr. Leonid Davidovitch Bagration of
Mukhrani, WWII veteran, honored engineer of the Republic, George Z., Jish-
kariani, George Gedevanishvili, the son of the first radiologist, Georgia, Lily
Gvaramadze-soloist of the Tbilisi Opera and ballet theatre, vol.Elizaveta and
Mary Bagration-Mukhranskii.. The program was intended for wide acquain-
tance of pupils with economy, history, geography and literature of France and
Europe. Students had to enroll to continue their studies at Sorbonne.

However, these plans weren’t fated to come true. The Soviet govern-
ment ceased the activities of The French Lyceum.
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N.JI. BATPATUOH-MYXPAHEJIN
P®, Mockea
Ilpasocnasnwiii Cesamo-Tuxonosckuii [ ymanumapnwiii Ynusepcumem

00 ogHOM yupe:xaeHuu odpaszoBanus JleMmokpaTuyeckou

Pecnyosmmkn I'py3nn

HeszaBucumoe mpaBuTenbcTBO [py3uH OCYHIECTBISAIO IIMPOKO-
MacmTabHyI0 MpOrpaMMy CO3ZaHUS 00pa30BaTENbHBIX  YUPEKACHHH.
IMomuMoO co3maHuWst HAIMOHAIBHOTO YHHBEpCHUTETa (CIIOPHI O KOTOPOM
Benuch ¢ 70-x romoB 19 Beka, akTyalM3MpPOBAaHHBIE B CBSI3H C IPHE3IOM
Anekcanzpa II B I'py3uro, 3atem B Hauane XX Beka), psil OOIIECTBCHHBIX
nesareneit ['py3un, B uactHocty Huko Hukonanze, orcranBanu ieHHOCTD 1715
HAaIMOHAIBHOM UIeHTH(UKAIMN YHUBEPCUTETCKOTO 00pa30BaHuUsl.

Hapsimy ¢ »TuM BO3HMKamM W [Apyrue He MeHee 3(dexTHBHBIC
YUpEKACHHUS, XOTA M MEHee MacIiTaOHbIe IO 3ambIcay. PpaHmy3cKui
JIuuelt, otkpbITHII B 1918 romy M mpocylecTBOBaBHIMK O MpPHXOAA
COBETCKOM BJIACTH, OCTAaBUJI 3HAUYUTENBHBIN ciief B KynsType Ipysun XX
Beka. Ero BBIMyCKHHUKH, IMPOYyYMBIIMECS JHIIb 4 rofa B 3TOM 3aBeICHHH,
MIPOJOIKAIM MHOTHE TOiBl BCTpeYaTbcd M OTMeuarh NamsTh Jlures,
MIPU3BAaHHOTO OCYIIECTBIATH Ul MOJIOZOTO ITOKOJEHHS TPY3UH pPEasIbHYIO
eBporeiickyro nHTerpanuio. B Jlumee ydwinch NpeACTaBHTENH JIYYIIHX
rpy3uHCKuX pamunuii — k. Jleonuna ['eopruesna barparnon-MyxpaHckas,
B HocieacTBuU cynpyra Braagumupa Kupunnosuua PomanoBa, HacnenHuka
Poccuiickoro mpecrona. Ku. Keresan Hukonaesna Yomoramsuiau (B 3a-
MyXecTBe KH. Mukenanse), kH. Jleonun JlaBumoBuu barparnon-Myx-
paHckmii, Betepan BOB, 3aciykeHHBI HWHXeHep peciyonukn, [eoprii
3axaposuu JDxumkapuanu, [eopruii [eneBaHUIIBIIN, CBIH MEPBOrO pPEH-
tredonora [py3um, Jlumm I'Bapamanze — conmcTtka TOwmimmcckoro Ttearpa
orepsl U Oanera, kH. EnuzaButa u Mapus barparnon-MyxpaHckue u Jip..
IIporpamma ObuTa paccuMTaHa Ha LIMPOKOE 3HAKOMCTBO YYEHHUKOB C 3KO-
HOMHKOH, UCTOpHeH, reorpadueir m ymreparyport ®paniuu u EBporsbl.
YdeHWKH [OKHBI OBIIM TOCTyNaTe Ul MPOAOJDKEHHS OOydeHUs B
CopOoHHy.

OnHako TIaHaM 3THM HE CY)KZeHO OblI0 cObIThes. COBETCKas BIacTh
MpeKpaTuia AesTenbHoCTh PpaHiryzckoro Jlures.
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MAJID BAHREVAR
GHASEM SALARI
Iran, Shiraz

Yasouj University

A Quest for Identity and Security:
Representing Aftermath of World War I in Iranian

Historical Novels

The Anglo-Russian colonial rivalry for Persia reached its climax du-
ring the World War I which agitated many local reactions especially to the
British (S.P.R) and Russian troops against their territorial occupation and un-
lawful interference. Actually Persia had announced formally the country’s
neutrality. The immediate result was a great famine and genocide in Persia
during 1917-1919 and conversely strives for independence and Civil war
kept held in Persia till 1921. There were some local resistances and uprisings
like “Tangestanis” in the south led by Rais-ali Delvari and “Jangalis” in the
north launched by Mirza Khucak Khan.

For analyzing those movements here two historical nonfictions, De-
liran-e-Tangestani (The Brave Ones of the Tangestan) by M. H. Roknzadeh
Adamiyat (1931) and Sardar-e-Jangal (The Commander of the Forrest) by
Ibrahim Fakhrai (1965) are exploring Iranian the independence and security
as narratives in order to answer how a historical context would be fictional-
ized or represented discursively. The writers, who are searching for the mod-
ern Iranian national self-identification, deplored the narratives by patriotic
heroes as the national savers also embroidered it with documents and illustra-
tions for publicizing.
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NINO BALANCHIVADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Illusions Crashed by the Oral Histories

It is acknowledged that people (Homo Sapiens) are intelligent and is
in constant conflict between the values of individualism and socialism. The
essence of this confrontation along with variety of material is preserved in
the oral histories as well, in which the freedom of the individual in a different
forms is infringed by the regime pursued by the states. All this revives the
past of our country.

In this regard, the fate of the peoplewho became the puppets of the
state during the Soviet era’s dominationis interesting — how unconsciously
individuals appeared to be the victims of a tragedy caused by the total regime.

Any event in the consciousness of a young person is perceived as a
“past time”, for an older generation, not as a “present time” not because of
personal memories, but because of its imbibed culture, but it depends not
only on generation, but on what he knows.

The fact is that some of them are still unaware of the reasons that are
causing the hard reality and they cannot explain why they were being op-
pressed without being in blame and why he still considers “the past” to be
sweet.

Various documentary materials, though, preserved the reality of the
time, but unlike them, the oral histories are protected from fraud. This is
important for the future generation — to properly assess the past and draw
the correct conclusions in order to break all the illusions that embellish his
emotions.
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NUNU BALAVADZE
Georgia, Thilisi
St. Thilisi Pupil-Youth House

Gaming as a Resistance to The Political Regime in
Georgian Poetry of The 1970s-1980s:

Lia Sturua, Besik Kharanauli

The paper discusses The cultural reality of Georgia of The second
half of The 20" century, when The poetry of Lia Sturua and Besik Kharanauli
becomes influential by means of innovating poetic forms and new ways of
self- representation.

In post totalitarian times, starting from the Thaw, The Soviet Political
regime is no more accepted by an individual as life-threatening, although the
fear of phisical aggretion is transformed into the fear of moral aggression,
when inner world of an individual is a subject of polical manipulations. On
the other hand, we can see, how the interest towards the cultural legacy of
Europian Modernism is revived and how the problems related to Modernist
philosophy, including existential fear are re-entering in Georgian poetry.Un-
like the totalitarian times, an individual is not seeking anymore the ‘reason
of happiness’(M.Mamardashvili). When poet gains personal and aestethical
self-confidance, he/she starts to protect own inner authonomy, as well as the
authonomy of own poetic text.
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Together with the theme of the fear,Lia Sturua and Besik Kharanauli
introduce the theme of gaming in their poetry. This is no more a fatal game
with the regime, nor the poet is playing role of an obedient artist, orising the
regime.The poet claims that his/her own texs is an area for gaming/ living
and he/shi is establishing own rules within this arena.Poet is willing to found
own ideal state, where he/she will not know the tear.He/she disines own texs
as a utopia, where he/she can be an ordinary person, or a theatre director; can
act in a leading role, or be a spectator. Thus, widin own text, the poet regains
freedom and starst ‘own game’ (B. Kharanauli)

Poetry by Lia Sturua and Besik Kharanauli plays a major role in
shaping ‘alternative culture’(B.Tsipuria) in Georgian literature of the 1970s-
1980s. Is;s characterized by quest-for the reason and for the ideal form and
orientation towards the Western culrure byond the Iron Curtain.In their po-
etry we see the readiness and the will for cultural renewal, which is the result
of resistance to the Soviet system, as well as empowered by the contemporary
Western poetical tendencies.
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The Sonnet Form as a Sense of Georgia’s Freedom

The history of the sonnet, which begins from the 30s of the 19th cen-
tury in Georgia, is closely linked with the 1832 conspiracy and the Polish
sonnet: on the one hand, Adam Mitskevich’s sonnets are translated by Giorgi
Eristavi who was sent into exile in Poland, and on the other hand, being
in Poland Grigol Orbeliani writes the non-canonical sonnet “Hey, Iveria!”
(1832) expressing the violent protest of a country that has lost her freedom
(“a stranger having come from afar to my homeland reproaches me).

The famous Slovak poet Pavol Orszagh’s poem “Bloody Sonnets”
(1914) is translated into Georgian by Moris Potskhishvili and famous the
desire of independence: “All the rivers perform solo and everybody is proud
of the past”.

The intrusion of Bolshevik Russia into Georgia was protested by
Toseb Grishashvili with several sonnets expressing rebellious spirit (“Avla-
bari”, “*** Sang Glory”, “The sonnet of the tram in the old town”, etc.).

By means of noncanonical sonnets, Giorgi Leonidze renders his inner
grief over the loss of his country’s freedom (“Biblical Testimony”, “Tbilisi
Masters”) in 1927-1928.

In 1921, Razhden Gvetadze called his noncanonical sonnet “reverse”
which in a peculiar way represents the “unblessed and boring times”; in 1940,
Ioseb Noneshvili published the “A reverse sonnet to Shah-Abas”. In a short
review written by Shalva Radiani concerning this poem published under a
pen-name in “Literary Newspaper” (1941) this sonnet is condemned as a
formalist poem. In the forties, Grigol Abashidze was strongly criticized for
including two of his provocative sonnets in the poem “The Birth of Amirani”.
Mirian Abuladze’s sonnet “Solomon Lionidze” (1942), the epigraph of which
most accurately reflects the spirit of the patriots like a “Great Counscilor”,
dated 1942. Otar Chelidze’s sonnets written in the 90s of the 20™ century are
considered confession of the Georgian intellectuals, the victims of totalitarian
regime.

In the last twenty years of the 20" century the sonnet again took on the
function of a poetic form expressing the content of Georgia’s freedom. The
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tragedy of refugees from Abkhazia is reflected in Geno Kalandia’s sonnets
and Otar Mikadze’s sonnets “The Obscure Contours” preserve the story of
the refugees fled through the Sakeni pass.

The “Crown of Sonnets” acquired a special value during the tragic
events of April 9, 1989: in David Mchedluri’s, Jemal Injia’s, Jenet Vekua’s
“crowns of sonnets” are interpreted by the authors as a requiem for the heroes
who sacrificed themselves. Tugu Meburishvili’s “Three Sonnets to Georgia’s
Freedom” adequately reflect the joy of the independence of our homeland in
the 90s of the 20™ century
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LEVAN BEBURISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Concept of Homeland in GalaktionTabidze’s Lyrics

in the Period of Independence of Georgia

,2Homeland* or ,,Fatherland* is the central concept of the Georgian
literature. The theme of homeland was developed in didactic-moral terms
in the Georgian literature of the XIX century. Even at the outset Galak-
tionTabidze rejected the realistic manner of writing from the standpoint of
artistic embodiment of the aforesaid concept. It has been noticed that even
in the earlier poetry of Galaktion Tabidze (“Poems” 1914) there appears “the
feeling of living in the homeland without a homeland®. In addition, in the
symbolic lyrics of the poet the theme of being a stranger in his own coun-
try and not being aware of his own homeland is already presented as a firm
motif (the poems: ,,Snow”, “Grieving Seraphs”, “Prepare for Departure”).
The poems “Ship Daland” and “Return”, in which the motif of returning to
the fatherland is embodied through the approach unusual to the Georgian
literature, are worth paying attention. In the poet’s literary writings of this
period the concept of homeland does not coincide with his real country at all
(“ I do not have any other homeland, that’s snowy my homeland — “Ofort”).
Despite the fact, that in Galaktion’s symbolistic poetry the contact is made
with his country, the poet averts from the declarative-pathetic manner estab-
lished in the Georgian literature and emphasizes the emotional-psychological
aspects of proximity with the homeland (“Homeland”). After the declaration
of the independence of Georgia the patriotic pathos is becoming stronger
and stronger and the poet offers a number of shining examples of lyrics.
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DALILA BEDIANIDZE
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Shota Rustaveli Institute of Georgian Literature

The Idea of National Self-determination in

Poetry of Murman Lebanidze and Mukhran Machavariani

For long history of its existence, Georgian nation had to live under
the yoke of conquerors many times. As a result, Georgian people had to fight
for the national self-determination. This fight was particularly extensive in
the soviet period, when the goal of the Soviet Union was to form unified
soviet nation with Russian as the national language.

In Georgian literature, the idea of national self-determination has
always been very strong. This was the case in the soviet period as well.
Art of Murman Lebanidze and Mukhran Machavariani is excellent example
of this.

None of Georgian poets was able to conceal anything from the
communist criticism and Main Administration for Literature and Press but
in 60s of 20™ century so called “warming” commenced, further followed by
preparation for “transformation”. Since then, Patriotic verses by Mukhran
Machavariani and MurmanLebanidze have been published and printed by
Georgian press. The forces came to the government of Soviet Georgia that
had unshackled hands of the creative intellectuals and allowed them to
speak loudly about the fate of their native land. In 1978, the issue of Geor-
gian language was arisen and efforts of Georgian people have fended off
great Soviet Russia and this has reflected in Georgian poetry as well.

In the art of both, MurmanLebanidze and Mukhran Machavari-
ani, four key issues are the most prominent ones: 1. Issue of separation of
Georgian from the Soviet Union; 2. Issue of territorial integrity of Georgia;
3. Seeking for the new hero; 4. Issue of Georgian language (see Mukhran
Machavariani’s poems “Two Things”, “My Land”, “Saba”, “What can I say
to a Georgian”, “Like Kura”, “Bright day is coming” etc., as well as Mur-
man Lebanidze’s verses: “Ask me and I shall tell”, “Drop of blood-color
poppy at Uplistsikhe”, “This man set his heart on Abkhazia”etc.).
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Mukhran Machavariani’s and Murman Lebanidze’s poetry describes
the idea of national self-determination using rich colors. Both poets use al-
legory in number of verses and at the same time, in number of verses they
openly state their positions.
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KONSTANTINE BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Issue of Political Orientation and Anti-colonial
(anti-Russian, anti-Bolshevik) Discourse in Dionysus Smile by

Konstantine Gamsakhurdia

In Georgian modernist works the expressionist novel Dionysus Smile
by Konstantine Gamsakhurdia (1893-1975) is distinguishable by its anti-
colonial (anti-Russian, anti-Bolshevik) discourse and pathos. Gamsakhurdia
began writing the novel during the First World War, in Germany, in 1915,
then continued working on it during the years of Georgia independence
(1918-1921), namely the first republic and finally completed and published it
after the Russian Bolshevism invasion in Georgia (1925).

Thus, the novel was created in an epoch of global and local politi-
cal turmoil — the First World War (1914-1918), February and October Revo-
lutions of Russia (1917), the German Revolution of November (1918), the
overthrow of monarchist empires in Europe and the Middle East (Germany,
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Austria, Ottoman Empire) and “renewal” in a new, modernized form (the
foundation of the Soviet Bolshevik-Communist Empire in December 1922 or
the Soviet Union), the restoration of Georgian independence (1918) and its
loss (1921), the anti-Bolshevik uprising in Georgia (1924).

That’s why it’s not accidental that in the novel, due to its genre speci-
ficity, in the conversations and critical opinions of the characters and, namely
in the visions of the main character (Konstantin Savarsamidze) and his ad-
ventures (for example, his life in Berlin during the November Revolution) ex-
plicitly or implicitly the political events of the period are reflected (compare
the dialogue between Savarsamidze and Dr. Patenphoor, the Indian patriot,
participant of the Indian mutiny against the British. See chapter of the novel
The Admonition of Dr. Patenphoor).

In fact, the main character Savarsamdze in the novel reflects the posi-
tion of the author himself — namely the pro-German and pro-western political
and cultural orientation, which Gamsakhurdia openly transmitted in essays
and publications of the XX century (4n open letter to Ulyanov Lenin, Apoliti-
cal letters, Metaphysics diary, “ANNO 1923 etc.). This anti-colonial posi-
tion and spirit, Germanophilic and pro-western cultural-political orientation
Gamsakhurdia firstly outlined in a booklet published in Weimar, Germany in
1916 (under the auspices of the Georgian Independence Committee, which
was based in Geneva and whose member Gamsakhurdia himself was) en-
titled The Caucasian World War (“Der Kaukasus im Weltkrieg”).

Aside from the anti-colonial position, the novelty of the novel is the
depiction of the political orientation of the author, which can be characterized
as ‘Occidentosis’: hence, the political, economic, technological and cultural
point of view is drawn towards the West, Europe, which is explicitly shown
in the chapter called Vineyard. In this chapter, Savarsamidze dreams of a po-
litically and militarily stronger, scientifically and technologically advanced
Georgia that is impossible because of the Russian Bolshevik occupation and
annexation. In this regard, Bolshevism is demonstrated as the new Mongolic-
oriental-technological backwardness and anti-cultural, anti-civic and barbar-
ic topos, and the vision of Georgian independence as the only prerequisite for
the country’s Western development.
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The Idea of State Independence
in the Post Second World War Georgian Poetry

Despite the fact, that the soviet republics were formally granted the
right to quit Soviet Union, which was stipulated by paragraph 72 of the
constitution, even a hint about the possibility of state independence was
strongly tabooed until the end of 80s of last century, until the “perestroika”
forcedly allowed from above due to economic difficulties, entered into its
last stage. But the idea of escaping the political and economic dependence
from Moscow had been spreading gradually among the Georgian people, es-
pecially after the death of Joseph Stalin. Every attempt of manifesting that
disposition of people was strongly prohibited and severely punished, as an
example it would suffice to remember the lots of Zviad Gamsakhurdia
and Merab Kostava. In those circumstances, a part of Georgian poets still
managed to make inklings about the idea of independence and the reader
too was skilled in reading the ideas leaked “between the lines”.

To express the idea of independence, it was used various forms of
mystification (to attribute one’s own thoughts to a person who lived long
ago in another historical environment, to declare an original verse as a trans-
lation, to make a phony dedication), peculiarities of literary tropes to give a
hint about the prohibited content, creation a context needed for the ambig-
uous interpretation of a phrase, etc.

Those poems enhanced the desire for state independence among
Georgian people. The public mood prepared by this kind of poetry, played
an important role in the fight for the national Georgian state independent
from the soviet imperium.
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RUTA BRUZGIENE
Lithuania, Vilnius
Mykolas Romeris University

Nostalgic Poetry by Saloméja Néris of the Second World
War Years: Musicality of the Form

SaloméjaNeéris (1904-1945) is one of the best Lithuanian poets of
the 20th century, who was often controversially assessed because of her com-
plex biography. Her lyrical poetry of the Second World War Years is par-
ticularly dramatic, where the motifs of nostalgia for Homeland appear to be
perhaps some of the brightest in the whole 20th century Lithuanian literature.
Several of her poems became folk songs, professional composers also created
music for many of them. The poetry of S. Néris from the war years carries
special melodiousness, passion and drama, although, works of the poet are
probably the most researched in Lithuanian literary science, but these poems
practically have not been analysed from the point of view of musicality of the
form. Therefore, this paper will discuss the main poetic images of nostalgia,
analyse the trends of musicality of a poetic form in terms of intermediality
and other aspects. The text will be based on the works of Algirdas Julius
Greimas, EeroTarasti, Werner Wolf, Rita Tutlyté, Elena Baliutyté, Viktorija
Daujotyté, Vytautas Kubilius, Juozapas Girdzijauskas, Rima Malickaité,
Viktor Bobrovskij and others, comparative methodology will be used.

PYTA BPY3I'EHE
Jlumea, Bunvuioc
Yuusepcumem um. M. Pomepuca,

Hocransruyeckne ctuxu o Poqune Casnomen Hepuce B rogsl

Bropoii MupoBoii BOHHBI: My3bIKAJIBbHOCTH (hOPMBI

Canomest Hepuc — oana M3 JIydimux JUTOBCKUX moaTecc 20 Beka,
KOTOpasi B CHJIy CBOCH CIIOXHOH Omorpaduu 3a4acTyr0 OIICHHUBACTCS IMPO-
THBOpEUrBO. OCOOBIM JpaMaTU3MOM OTIMYAETCs €€ JUpUKa nepuona Bro-
poil MUpPOBOW BOMHBI, B KOTOPOIl MOTUBBI TOCKH 10 PopnHe mposiBIsiOTCS,
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MoXKaTyi, HauboJiee sSPKO BO BCeil ymToBckoW nureparype 20 Beka. He-
KOTOpBIE CTHUXOTBOPEHHUS CTaJIM HApPOIHBIMU MECHSIMH, KO MHOTMM M3 HHX
Hanucaal My3bIKy NpodecCHOHANbHbIE KOMIIO3UTOpPBL. JIMpHKa BOEHHBIX
ner C. Hepuc ommmuaercss 0co00i MENOAUYHOCTBIO, CTPACTHOCTBIO, Jpa-
MaTU3MOM, OJHAKO, XOTS TBOPYECTBO ITO3TECCHl MAaKCHMAJIbHO H3Yy4eHO
B JINTOBCKOM JINTEPATyPOBEACHHUH, B IUIAHE MY3BIKAIBHOCTH (OPMBI 3TH
CTUXM IIOYTH HE aHaIM3UpoBaiuch. IloaTomMy B cooOmeHun OynyT pac-
CMOTPEHBI OCHOBHBIE MOdTHYECKHE 00pa3bl HOcTanbruu no Poamue, mpo-
AQHAIN3MPOBAHBI TEHACHIMH MY3bIKQJIFHOCTH HMOATHYECKOH (OPMBI B KOH-
LENIMN WHTEPMEINATbHOCTH M JPYyTHX aclekTax. B Tekcre Mbl Oymem
omuparscsi Ha paborbl Amprupmaca FOmioca Ipeiimaca, Dspo Tapacrtu,
Bepnepa Bonbsda, Puter Tyrnure, Dmnsasl bamorture, Bukropun Jlayiiorute,
Burayraca Kyowmmioca, FOo3anaca ['upnsusyckaca, Bukropa booposckoro u
JIpPYTUX aBTOPOB, UCIIOIB30BaTh KOMIIAPATUBUCTCKYIO METOOIOTHIO.

OLHA CHERVINSKA
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

The Intellectual Sovereignty of the Province

The province’s anthology begins to crystallize quite well in the hu-
manitarian field as a sociocultural phenomenon (see collective monograph:
Imperative provincia, Chernivtsi, 2014). The province is interpreted in the
paradigm of the so-called imperial society, which assumes the center as the
guiding criterion for all creative programs. We should remember that any of
the empire has its own unique, always impressive «cultural composition,
depending on historical time, geography and context, with its complex and
special «cultural landscape» (Heidegger’s paradigm) unthinkable without the
province as such. In this case, our topic is a specific dilemma about the status
of the province as an obligatory component in the formula of imperial com-
position. The phenomenon of the empire, includes an expressive constant.
Thus, the empire should be interpreted as an invariably functioning, «work-
ing model» of a certain configuration based on two stable components — cen-
ter and periphery. The paradigm of the imperial model repeats the contour
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of the monotheistic model of the universe with various connections between
the center and the most remote outskirts. Nevertheless, the intellectual so-
vereignty of the province should not be interpreted as a paradox. The sig-
nificance of the province’s potentialities on the culturological level lies pre-
cisely in its periphery, formed by an exceptional place, its way and people, a
qualitatively different, actually closed communicative space. As a rule, it is
the province that supplies the center with new forms, which the center then
identifies as its own. This article will consider it’s specific examples.

O. B. YEPBUHCKAS
Yxpauna, Yepnosywi
Yeprosuyxuii Hayuonanvhblil yHusepcumem umenu IOpus @edvkosuua

HNHTenneKkTya bHBINA CyBepeHNTET MPOBUHIIUM

AHTONOTHS TIPOBHHIINY, €IIe OCO3HAHHAs BeCbMa MPHOIH3UTENEHO,
HauMHAET BCE-TAKH JOCTATOYHO BBINYKJIO KPUCTAJIM30BATHCS B T'yMaHU-
TapHOH 00JIaCTH KaK COIMOKYJIBTYPOJIOTHYECKHH (EeHOMEH (CM. KOJUIeK-
THUBHYIO MOHorpaduro: Vmneparus provincia, YepHosupl, 2014). [Iposun-
UM HMHTEPIPETUPYETCA B MapajurMe TaK Ha3bIBAEMOr0 HMIIEPCKOIO
colMyMa, KOTOPBIA MpeArnosiaraeT HeHTp Kak PyKOBOASIINM KpUTEpUN BCex
TBOpYECKHX mporpamM. ClienyeT YIUTHIBATE, YTO JIF00ast U3 UMIECPUI HMeeT
CBOIO HETIOBTOPUMYIO, BCETAA BIICUATIIAIOILYIO «KYJIBTYPHYIO KOMIIO3UIIUIO,
3aBUCSIIYI0 OT HMCTOPHUYEKCKOTO BPEMEHH, reorpadii M KOHTEKCTa, CO
CBOMM HECOMHEHHO CJIOKHBIM W OCOOBIM «KYJIBTYPHBIM JIaHAIIA(TOM)
(mapagurma M. Xaiiierrepa), HEMBICIMMBIM 0€3 MPOBHHIMU KaK TaKOBOW.
B naHHOM cCilydae Halla Tema IPEACTaBIsIeT co00# crenuduIecKyro
OUIUIEMy O CTaryce MNPOBHHINU KakK O0A3aTeNbHOW COCTABISIONICH B
(dhopmye uMmepckoit KoMIo3unud. GEeHOMEH UMITEPHUH, OTCIOAA, BKIFOYAET
B ce0sl BBIPa3UTENbHYIO KOHCTAHTY. TakuMm 00pa3oM, HUMIIEPUIO CIEAYET
WHTEPIIPETHPOBaTh KaK HEM3MEHHO (YHKIMOHHMPYIOIIYIO, «pabodyio
MOJICITIbY OMPEICICHHOW KOH(pUrypanuud Ha 0a3e IBYX YCTOWYHMBBIX KOM-
MTOHEHTOB — IIeHTpa U nepedupun. [lapagurmMa uMIepcko MOAETH IPOBH-
JEHIMAIBHO IOBTOPSIET KOHTYP MOHOTEMCTHUYECKOW MOJENINM MHUPO3AaHMs
C Pa3JIMYHBIMU CBS3SIMM MEXJY LIEHTPOM M CaMbIMU OTJAJCHHBIMH OK-
panHamu. Tem He MeHee, HHTEIUIEKTYalbHbIM CyBEpEHUTET MPOBUHIUHN HE
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CTOUT UHTEPIPETHPOBATh KaK HEKUH MapajoKc. 3HaueHHE BO3MOXKHOCTEH
NPOBUHIMHU B KYJIBTYPOJIOTHUYECKOM IITaHE 3aKJII0YAeTCs HMEHHO B ee Iie-
pudepuitHOCTH, CHOPMUPOBAHHON HCKIIIOYUTETBHBIM MECTOM, €TI0 YKJIaJ0M
1 JIIOIIbMH, Ka9€CTBEHHO HHBIM, ()aKTHUECKH 3aMKHYTHIM KOMMYHHUKATHBHBIM
MpOoCTpaHTCBOM. Kak IpaBwiio, IMEHHO IMPOBHHIMS HOCTABISIET LEHTPY
HOBbIe (DOPMBI, KOTOpbIE LIEHTP 3aTeM HICHTH(UIMPYEeT Kak CBOM coOc-
TBEHHBbIE. B mpemnioxeHHOW cTaThe OyIyT pPacCMOTPEHBI KOHKpPETHBIC
HIPUMEPHL.

EKA CHIKVAIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Georgian Theological Writings of the
10th-20th Years of the 20th Century
(Basic trends)

10-20 years of the 20th century is characterized by a literary atmo-
sphere of political situation. The Georgian theological writings of this period
create a spiritual thesis, Catholicos Patriarchs of Georgia, bishops, clergy,
many of which have been merited by the Georgian Church as saints (Ka-
listrate Tsintsadze, Kirion Second (Sadzaglishvili), AmbrosiKhelaia, Nikita
Talakvadze, Timothy Sakhokia, David Kachakhidze and others).

Their activities can be divided into two terms and conditions (although
both is connected to serve Georgia and Georgian people and their lifestyle):
Public and literary activities. And in turn, literary contributions are spread in
two directions: Science, Analytics, Homology, Historiography, and Episto-
lary Heritage, a large part of which is personal letters. What was the literary
direction of these figures and what was the main pathology of the theological
system? The answer is clear: to awaken the country, self-awareness, to walk
through the truth path and to obtain clerical independence (In this sense some
of them are logically comparable to Ilia Chavchavadze). From the 1880s, the
struggle to restore the autocephaly of the Georgian Church in 1917 resulted.
Whole this literary epoch created by Georgian clerics (hierarchies called au-
tocephalists) is the preparation for autocephaly, It was imbued with under-
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standing of the role and function of the Georgian nation until the beginning of
the 20th century and prepared for the ideological, cultural, ethnical-language
revision that would be base of the authenticity of the Georgians after the an-
nouncement of autocephaly. In this context, important monuments of Geor-
gian clerics are considered: , Travel in Racha-Lechkhumi “,” Iveria’s Cultural
Role in Russian History “, paying attention to a different version (from the
Shatberd-Chelischer edition) of the Conversion of Kartli (chronicle), or res-
urrecting the stories of the historical role of Georgians for their contempo-
raries: Understanding the role of David Gareja Desert, the role of the saints
(Assyrian fathers), Holy Kings (David Aghmashenebeli, Tamar), GiorgiM-
tatsmindeli (theologian Pythidos) and representing the immense importance
of them. Their multifaceted activities can be freely, consistently compared to
the successful movement of the GrigolKhandzteli epoch by the idea of “Bril-
liant Kartli”. However, unlike the 9th-10th centuries, the literary and public
work of these hierarchies produced only three years of actual result and long-
term cultural-intensive result.
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EKA CHKHEIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Totalitarianism and Freedom Problem According to
Grigol Robakidze’s Works

Extensive essay written in 1944 year has the special place in Grigol
Robakidze publications; the author (as he writes) leaves as a will for the
Georgians. This is “Sakartvelos Sataveni”, in the final part of which Grigol
Robakidze writes: the main reason why I left the Soviet Union: the idea car-
ried in the essay reflects the problem of losing the culture of Georgians and
other peoples as well. [Because] culture, “international by its content and
national by its form”, is the culture of anonymous, is no culture. It is clear
why I work abroad”

Searching for God in “the epoch without mythology” (when accord-
ing to Grigol Robakidze, “the untold unmatched totemic force of the universe
came out”) the main idea of the novel “The Stifled Spirit” — whole life was
suffering and torturing the author. He is obvious could not just cope with the
problem by cold mind and observe the reality from distance, the reality that
throw him away to the strange bank. Grigol Robakidze, like the hero of his
novel, was in the paralyzed lurch of totalitarianism and looked as if he was
obscuring the “ungodly reality”

In the foreword of the second edition of “The Stifled Spirit”, the au-
thor wrote, I demonstrated in this book demonic root of Bolshevism and pre-
dicted 1937 repression. He could not accept the idea that the writers being
left in Georgia were serving this demonic ideology, and its European friends
could not even accept Grigol Robakidze’s “concession” to nationalist-soci-
alism and for its complete loneliness.

Thus, the fate of Georgian writers (in Georgia and emigration) was
so tragic, as it was an epoch of the when art was used only for ideological
purposes.
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ANA CHKUASELI
Georgia, Thilisi
1lia state university

Music as a Form of Collective Identity Formation

in the National Self-Determination Process

Music is primarily considered part of the aesthetic field, but in addi-
tion to this basic function it has a completely different social role and active-
ly participates in the political process. It is known that political rulers used
the songs as an instrument to replicate their ideological messages. Rhythm,
melody, and text all three components of music show a feeling of solidarity
and unity in the society, which is an important factor in the process of state
change: unification, separation (separation) or other forms of transformation.
It can be said that revolutionary and patriotic songs as a unique form of il-
lustrations of national feelings have not only changed the political reality
of a number of countries, but also contributed to the formation of national
identity.

The aim of our report is to demonstrate whether the national music as
one of the marker of national identity in Georgian experience had a turning
point in the historic processes directed against the Soviet occupation. From
this point, we shall analyze two important Georgian events, on the one hand,
the period of independence — the demonstrations of April 1989 and on the
other hand, the 2003 “Rose Revolution” of Free Georgia. Judging by how
much the melodies and texts of traditional songs were able to circulate na-
tional value and become a symbol of the unity of the society in the fight for
future victories.

The results of the survey show that two historic processes for Geor-
gian identity: the national manifestations of 1989 and the 2003 Rose Revolu-
tion associated with specific songs in the memory of society highlight the
fact that Music was really one of the components tuned by these movements.
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RUSUDAN CHOLOKASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Georgian Folk Poetry and Folkloristics of the Soviet Period

In the aftermath of the defeat of the Soviet army in the bloody war
with the Russian army in Georgia, on the basis of the loss of liberty, the coun-
try came under the artificially created system framework. This total pain has
fueled us by the economic hardship and repression made for the preservation
of the government.

People’s predisposition and difficulties caused by the systemshould
be reflected in the folklore, but on the background of universal fear, it did
not happen. For today only the samples worshiping the Soviet System and
the leaders of the system are preserved. Folklore works, which are transmit-
ted from generation to generation, should endureat least one hundred year.
Mainly the press papers preserved the weak but full of pathetical inspiration
poetrywritten by the narrative authors.

These systems were not spread in public and in newspapers it was sys-
tematically printed for propaganda. There were poems containing negative
tones reflecting reality. Today, only a small part of them have been preserved
and they became vivid only in the 21st century. In the Soviet period there
were published a number of genuine folk works, but they were ideally altered
and distorted by censorship.

The issue of the popularity of the poems of this epoch was controver-
sial for folklorists, but mostly they were paid positive estimation. This posi-
tion of folklorists had some justification, since the authorities were deman-
ding from the representatives of all spheres to establish loyalty and support
for maintaining power
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DODO CHUMBURIDZE

Georgia, Thilisi

Ivane Javakhishvili Tbilisi State University
Institute of History and Ethnology

National Identity and the Issue of European Integration in
the Works by Ideologists of the First Republic of Georgia
(Akaki Chkhenkeli, Grigol Lortkipanidze, Noe Ramishvili,
Irakli Tsereteli)

National identity, as an integral feature, is revealed in its highest form
in the concept of an independent nation state. On May 26, 1918, the above
mentioned concept was implemented through establishing the First Republic
of Georgia. The State of Georgia was to find its own place and determine its
role in the project of creating a “New World Order”, which started since the
World War I. At the first stage of establishing the national identity and na-
tional self-determination, the top priority was to ensure a complete isolation
from the modernized Russian Empire and commitment to European integra-
tion, which necessitated founding new public institutions, modernizing all
the existing spheres, and not only maintaining ethno historic and cultural
traditions in ongoing wide-scale reforms, but also development and introduc-
tion of European standards. Independent statehood and European integration
was considered as main expression of national identity in the epistolary and
theoretical works of the ideologists of the first Republic of Georgia. In the
epistolary texts of this period much attention was paid to both above men-
tioned priorities, and to the debates on political orientation of Georgia and on
the idea of independence of Georgia. These epistolary works include corre-
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spondence between politicians and those diplomats, who represented the re-
public in the post-imperial new states and sometimes theoretically considered
the possibility of the victory of Russian democracy and the possibility of a
state order based on links with Russia, which was unacceptable for the group,
the Georgian right wing social-democrats belonged to. This group strived to
achieve a full independence of the State of Georgia and its integration into
European structures — membership of Georgia in the League of Nations and
the military alliances of European states.

In the present report we discuss the opinions expressed by Akaki
Chkhenkeli, Grigol Lortkipanidze, Noe Ramishvili and Irakli Tsereteli on key
issues such as Georgia joining the military and political alliances of Europe,
organization of public institutions of Georgia and the priorities envisaged in
the Constitution of Georgia, concerning national identity and determining the
place and the role of the State of Georgia in the Union of European states.
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JOHN K. COX
Fargo, North Dakota, USA
North Dakota State University

Oases, Ghettos, and the Balkan Bastille:

Politics in the Writings of Biljana Jovanovi¢

Biljana Jovanovi¢ (1953-1996) was an innovative and highly regar-
ded Serbian writer. She was also a major figure in the civil society of the late
Yugoslavia and MiloSevic¢-era Serbia. Her name is usually associated with po-
litical movements of the 1990s, in which she worked for causes that were, in
common parlance, pro-democratic, anti-nationalist, and anti-war, and which
in fact reveal themselves upon closer examination to be pacifist and anarchist.
As an intellectual historian and a literary translator (including of her works),
I argue that her fiction and plays supplement these aspects of her public poli-
tical profile. Employing a blend of hermeneutics and poetics allows us to see,
for instance, in her last novel Dusa, jedinica moja (1984; Eng. My Soul, My
One and Only), a kind of “familial activism.” This multi-generational, multi-
ethnic, woman-centered, and religiously open thinking is contrasted with the
calculating, event-centered, security- and hierarchy-focused, male-domina-
ted world of communist politics. Concepts from Jovanovié¢’s own nonfiction
writings, such as oases (small free spaces for civil society participants), ghet-
tos (large and vulnerable spaces for anti-party or anti-government citizens),
and the Bastille (state apparatus captured by militaristic elites), can be used to
establish the political significance of several of her novels and plays.

In my estimation, this paper would fit into either of the following pa-
nels listed in your Call for Papers: “Writers about Politics: Official and Unof-
ficial Publicist Writing” or “Regime and the Writer’s Fight for Intellectual
Sovereignty.” It might also reasonably fall under the rubric “Political Illu-
sions and Cultural Reality.”

Thank you for considering this proposal.
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JALAL FARZANEH DEHKORDI
Iran, Tehran
Imam Sadiq University

Innocuous or Psychologically Dead?
The Coupling of Modern Psychiatry and State Sovereignty in

Howard Barker’s Claw

Among the modern sociologists Michel Foucault studies the spread-
ing forms of modern surveillance and social control over the citizens. Ac-
cording to Foucault’s genealogical studies of psychiatry, the categories of
disciplinary power and social control go hand in hand with mental and medi-
cal segregation of people on hygienic pretexts.In Foucault’s genealogy of
insanity, the first glimmerings of modern medical and psychiatric sciences
move along with the social moves towards internment and isolation.More
importantly, Foucault maintains that the coupling of police function and psy-
chiatric function in the Totalitarian Soviet Unionwas a project which started
within modernity. Such unity is staged in Howard Barker’s Claw. Barker be-
longs tothe 1968 generation of British playwrights who comprised an alterna-
tive theater for criticizing the political means that the radical right and conser-
vative governments devised to assume power. In his ClawBarker depicts an
anti-hero who acts against the establishment and then is silenced in a mental
asylum. The extermination or intimidation of a dissident in a mental asylum
shows that the unity between coercion of power and psychiatry can be seen
in Claw. Therefore, the researcher in this article, analyses the deterrent role
of psychiatry against the sociopolitical dangers in Claw’s modern Britain. The
theoretical framework is based on Foucauldian ideas about psychiatric means
of policing society.This approach at its micro-level provides the idea of state
sovereignty in a modern play, and at its macro-level offers a critique about the
Totalitarianism of the social context which Claw is produced in.
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TEIMURAZ DOIASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Formula of National Sovereignty by Ilia Chavchavadze
and Galaktion Tabidze

From the 30s of the previous century in the Georgian Soviet literature
purposefully was established and strengthen an ideologically motivated false
viewpoint that Galaktion Tabidze gladly embraced the Georgian sovietisa-
tion or the country’s occupation and annexation by “Red Russia”. In reality,
Galaktion like a true patriot till the end of his life stood next to those who
protected his homeland’s sovereignty. Moreover, the poems written by the
poet in 1921-1922 (especially the first issues) strongly express Galaktion’s
self-sacrifice pathos, his pain and desperation caused by the defeat of his
homeland as well as by the loss of country’s independence.

In the crucial historical situation Galaktion called out the words of a
character from The Traveller’s Letters by Ilia Chavchavadze. Mokheve Lelt
Gunia who dreams about the freedom and independence of his native country
says that “ourselves should belong to us”. From the 60s of XIX century these
words have become the national sovereignty formula. In the poem with tragic
sound “clouds look like muddying brains” Georgia’s sovietisation is evalu-
ated as an annihilation of the ideals of freedom. Like, the end of Lelt Gunia’s
national way — the “Mokhevi’s way”.

As formula itself, “ourselves should belong to us” by Galaktion was
used only at the end of the 30s. Before that in Soviet Georgia, nearly for two
decades, the mere mentioning of the name of “the reactionary and national-
chauvinist” Ilia Chavchavadze was quite dangerous. The writer’s “rehabilita-
tion” by Communists took place only in 1937 when Ilia was proclaimed as a
national-independence movement flag-bearer, a predecessor of Marxism as
well as a thinker and a dreamer about socialism. Thus, was created a myth
that the Bolsheviks made Ilia Chavchavadze’s national ideals reality and that
Georgia gained her true sovereignty in the frames of USSR.

Those texts, wherein Galaktion uses the formula of sovereignty by
Ilia, represents official “mythological” viewpoint, however, the same for-
mula, in my opinion, combines the allusion function as well. This way, in
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a reader’s conscious, a corresponding passage from The Traveller's Letters
is actualized. Moreover, the contrasting between Ilia’s text and socialistic
reality reveals the incompatibility between Ilia Chavchavadze’s national con-
ception and communistic deception.

At the end of poet’s life, for Galaktion the content of the official sovi-
et sovereignty became the subject for hidden irony and parody (untitled po-
em The Ship Does Not Know). The unpublished lines, preserved in the poet’s
archive openly demonstrates the author’s mood and emotions: “Ourselves
do not belong to us anymore, / We suffocate, cannot breathe.
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ROMAN DZYK

LILIIA SHUTIAK

Ukraine, Chernivtsi

Yuriy Fedkovych Chernivtsi National University

State Sovereignty of Ukraine and Cultural Reality:
Attempts of Critical Reflection

The year 1991 became a turning point in the geopolitical history of
the XX century. This is not so much about the collapse of the USSR, as about
the appearance as a result of this of a number of independent states. As Zbig-
niew Brzezinski stated the emergence of an independent Ukraine “marked
the end of imperial Russia”, and “it is more than the end of the communist
USSR, it is the end of the last empire in Europe”. However, numerous vi-
sions of implementation of independence that were developed in the course
of the long struggle for independence turned out to be very far from reality.
The given independence was no less problematic than the long-dreamt in-
dependence. Ukrainian modern reality is in a unique phenomenon of state
sovereignty and independence. This uniqueness has historical roots that are
connected with uneasy relationships with the imperial center. As a conse-
quence it manifests itself in “Ukrainian ambivalence” (M.Riabchuk), which
is confirmed by various sociological surveys, and the coexistence of various
often mutually exclusive “projects” of Ukraine. Each of them produces its
own discourse and cultural mythologemes. These discourses have already
become a subject of careful research in various aspects and from different
methodological viewpoints. It seems productive to consider the works that
represent the Ukrainian view on the problem (MykolaRiabchuk, “From Mal-
orossia to Ukraine: Paradoxes of Belated Nation-Building”, Kyiv, 2000,
“Dilemmas of the Ukrainian Faustus: civil society and development of the
state”, Kyiv 2000), diaspora view on the problem (Myroslav Shkandrij “Rus-
sia and Ukraine: Literature and the Discourse of Empire From Napoleonic to
Postcolonial Times”. McGill-Queen’s UP, 2001; Marko Pavlyshyn “Litera-
ture, Nation and Modernity”, Lviv, 2013) and foreign view on the problem
(Ola Hnatiuk “Pozegnanie z imperium.Ukrainskiedyskusje o tozsamos$ci”.
Lublin, 2003).
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POMAH /JI3BIK

JIJINSA Y TAK

Yxkpauna, Yeprnosywi

Yeprosuyxuil HayuonanwbHulil yHusepcumem um. FOpus @edvkosuua

TlocynapcTBeHHbBII cyBepeHUTET YKPaHHbI H KYJIbTYPHAs

P€AJbHOCTD: NONBITKH KPUTHYECKOT0 OCMBIC/ICHUSA

1991 r. cran mepenoMHBIM B TeONMOJUTHYECKON uctopun XX B. U
peds MoxeT uaTH He croiabko o pacmage CCCP, CKolbko O TOSBICHUH B
€ro pesynbTare psAla HE3aBUCHMBIX rocynapcts. [losBieHne HezaBHCHMOI
VYKpauHBI, KaK yTBep)kaan 30WrHeB bike3WHCKWIA, «03HaMEHOBAIO KOHEI]
nmrepckoit Poccum», a «3T0 Oonblne, 4eM KOHEI KOMMYHHCTHYECKOTO
CCCP, st0 Konen mocnenneit ummepnu B EBpore». OqHako BeIpaOoTaHHBIC
B XO/le MHOrojeTHel OOphOBI 32 HE3aBUCHMOCTh MHOTOYHCIICHHbBIE BH3HMH
€e peajM3alliy, CTOJIKHYBIIUCH C PEANbHOCTHIO, Ha NMPOBEPKY OKa3alnCh
BECbMa OT Hee JaJeKuMH. HezaBUCHMOCTb Kak JJaHHOCTh OKa3ajlach He
MeHee MpoOJieMaTHYHOW HE3aBUCHMOCTH BBIMEUTAHHOH. YKpawHCKas COB-
PEMCHHAsT PeanbHOCTh MPEACTABISCT BO MHOTOM YHHKAJIbHBIA (hDCHOMEH
TOCYJapCTBEHHOTO CYBEPEHHUTETa W HE3aBHCUMOCTH. JTa YHHKaJIbHOCTh
HUMEET MCTOPUYECKHE KOPHH, CBSI3aHHBIE C HENPOCTHIMH OTHOIICHUSMH C
HUMIIEPCKUM LeHTpoM. Kak ciefcTBHe OHa MpOSBISETCS B «YKPaWHCKOW
ambuBanenTHocTH» (M. Pa0uyk), KoTOpas MOXTBEPKAAETCS Pa3IHIHBIMU
COIIOJIOTHYECKUMH OIIPOCaMH, W B COCYIIECTBOBAHMH PA3IHYHBIX, 4aCTO
B3aNMOMCKITIOUAOIINX «IPOEKTOBY YKpanHbl. Kaxkaplil U3 HUX NpOAyLHpYET
COOCTBEHHBIH IUCKYpC M KynbTypHble MH]osnoreMbl. CoOCTBEHHO, 3TH
JICKYPCHI YK€ CTaJIU MPEIMETOM TINATEIBHBIX UCCIEAO0BAHUI B Pa3IMUHbBIX
acrieKTax M C PasHBIX METOAOJOTMYecKHuX mo3unuil. Ham mpexacrapmnsiercs
NPOAYKTHBHBIM PAacCMOTPETh B 3TOM KIIode PabOThl, perpe3eHTHPYIOIINe
YKpanHCKU# B3mIAA Ha mpoliemy (Mukoma Pabuyk «Bim Mamnopocii no
VYkpaiau: mapamokcu 3ami3Hinoro HamieTBOopeHHs». Kues, 2000; «dntemu
ykpaincekoro daycra: rpoMaiiHChKe CYCIIbCTBO 1,,p030yI0Ba AEPIKABH M.
Kues, 2000), nuacnopusiii (Myroslav Shkandrij «Russia and Ukraine: Lit-
erature and the Discourse of Empire From Napoleonic to Postcolonial
Times». McGill-Queen>s UP, 2001; Marko Pavlyshyn «Jliteparypa, Hais
i moxepHicTb». JIbBOB, 2013) u 3apybexusiii (Ola Hnatiuk «Pozegnanie z
imperium. Ukrainskie dyskusje o tozsamos$ci». Lublin, 2003).
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KETEVAN ELASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Past in the Present
(“Data Tutashkhia” by Chabua Amirejibi)

The destiny of each nation has its “Historical Loop”, which outlines
the shape and characteristics of the nation by itself and gets intensive during
the boundaries of eras by the national motivation — expressed by deep attach-
ment or loud political accents.

That is why, almost every nation (besides rare exceptions) repeats one
and the same historical mistakes, avoiding of which is need to be searched in
artistic thinking sometimes, especially in the nation, such as Georgian — Cre-
ator one of the oldest Writing and its own Alphabet.

This is the reason that in Georgian writing is encrypted not only the
tendencies of historical discourses, but the concepts of self-perception. And
this, with its side, excludes the perception of own nation or country only by
range feeling and gives the nation opportunity to form such ideology of self-
esteemor self-cognition the mission of which is to “Create National State”.

The Georgian Writing of the XX century, had also faced such dilemma
—by its national memory and the spectrum of self-cognition, that created in
artistic thinking the tendencies of “reading the present by the past”. The il-
lustration of which is “Data TuTashkhia” by Chabua Amirejibi.

Beyond thesuggestions is located the main concept of the Author —the
great pain of losing the love of freedom, homeland, nationality and the path
of salvation, “the historical necessity of which should be created and after-
wards the nation, that takes such mission, should have talent, energy and will
to fight till the end”.

But most important is, that before the nation appears on such level
of self-perception, it makes own liquidation by the nearest surroundings and
loses the main will — to be protected among other nation and to have its own
voice.
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MAKA ELBAKIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Political Illusions of Georgian Emigration during the
Second World War

The outbreak of World War II caused nonuniform response in Geor-
gian emigration. One part dominated by Social Democrats, had no confiden-
ce in Germany and regarded Great Britain and France as their allies while the
other part considered the defeat of the Soviet Union with Nazi Germany as
the only means of restoring the independence of Georgia. In turn, Germany
also used the nationalistic and anti-Bolshevik sentiments of the Caucasian
and Asian peoples living within the Soviet Union in its own interests. In the
ranks of the German army, there were several national legions, which in-
cluded mainly emigrants and captured soldiers fighting in the ranks of the
Red Army.
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Among the Georgian émigrés living in Germany there were individu-
als who enjoyed the special trust, political influence and authority of high-
ranking officials of the Nazi government. Among them was a leader of the
Georgian emigration, Mikheil Kedia, who, like one part of émigrés, believed
that the liberation of Georgia from Bolshevik annexation was possible only
with the support of the Nazi Germany. With Kedia’s direct mediation a group
of paratroopers “Tamar I” and “Tamar II” was trained to land in Georgia.
In October 1943 under his leadership, a “liaison headquarters” was estab-
lished, which was supposed to put in order those military units in which the
Georgians withdrawn from the concentration camps on the initiative of the
Germans were listed. However, as it turned out later, the faith in the German
“patrons” was devoid of any foundation. The Nazi program on the arrange-
ment of post-war world order did not take into account any material resources
for independent countries, including Georgia in the strategically important,
oil-rich region of the Caucasus.

On the basis of the documents found in the archives of Italy, it is
shown in the paper how the roads of Mikhail Kedia and another Georgian
emigrant, the famous theologian and Kartvelologist Mikheil Tarkhnishvili
were intersected during the World War II. The cherished dream of both was
the restoration of the independence of Georgia, but they choose different
ways to achieve the goal, although the efforts of both proved futile.
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MELEIKA ELIASOVA
Azerbaijan, Baku
Baku Slavic University

Women Images in the Works by Jalil Mammadguluzadeh

In the late XIX and early XX centuries were rich for preconditions
for a democratic state in Azerbaijan. This situation along the problems of
national self-awareness and raising of the national idea has been reflected in
the literary works of this period. One of the brightest representatives within
this tendency was Jalil Mammadguluzadeh who not only put questions about
national identity but also emphasized the importance of women’s’ educa-
tion, which could save the society from retrograde troubles. He repeatedly
stressed that “when a woman is well informed, the whole family becomes
educated”. Jalil Mammadguluzadeh also stated the question about women’s
voting rights, which was realised through proclaiming during the Azerbaijan
Democratic Republic, and Azerbaijan became the first country in the East to
grant women with the right to vote.

MARIA FILINA
Thilisi, Georgia
Tbhilisi IvaneJavakhishvili State University

Georgian Slavic Studies in the Last Decades of Soviet Power:

Relationship with Ideology and “Aesopian Language”

An attempt was made to analyze the processes characteristic of the
development of philology of the last decades of the Soviet period, taking into
account the time distance that separates us from the collapse of the USSR.
The main problems of Georgian-Slavic studies in the 1970-1980s were dis-
cussed. The humanities were always connected with the requirements of a
certain period and its ideology, obeying it, trying to circumvent it or develop-
ing in a confrontation regime. In a democratic state, ideology is not compre-
hensive; in Soviet reality, it has penetrated all levels of life and defined what
is permitted in science.
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The article examines the period when there were no special repres-
sions against the intelligentsiawith the exception of dissidents.Unlike the
“center”, in Georgia the situation was in a certain sense special. In those
years, there was almost no obsessed party ideologists who sincerely believed
in building communism. In addition, various forms of the literary process
are considered here: printed works, informal meetings, conferences, and the
education of students in the learning process.

Georgian Slavic Studies never was, and could not be openly dissident,
but never was orthodox socialist, that is, it was devoid of socialist realism
and rhetoric. It absorbed various scientific trends and national mentality, at
the most different stages, made maximum use of the possibilities of relative
freedom of expression and printed word, and made a significant contribu-
tion both to the actual Russian studies and the establishment of a school of
Georgian-Russian literary, linguistic and cultural interrelations.

MAPHSI ®PNJINHA
I'pysus, Tounucu
Tounucckutl 2ocyoapcmeennsiti yrusepcumem um. Ues. /oicasaxuweunu

pr3HHCKaH CJJABUCTHKA B MMOCJICIHUE TC€CATHIICTUHA COBETCKOM

BJIACTH: B3aMMOOTHOILIIEHHSI C HAE0JIOTHEH U «330M0B S3bIK)»

Iocnennue pecaruneruss CCCP  paoT UHTepecHBII Marepuan
JUId aHaJlu3a B3aMMOOTHOIIEHUI Y4YEHBIX-TYMaHUTApHEB M BIAcCTH, IpHUC-
NOCOOJIeHUs] K TPeOOBAHUSAM HJICOJIOTHH U TIOTBITKU €€ MIHOPUpOBaHMs. B
paboTe aHATM3UPYIOTCS IIPOLIECCH], XapaKTEePHBIE Il Pa3BUTHs IPY3UHCKON
pycuctuku u ciaBuctukd B 1970-1980-e rompl ¢ ydeToM BpEeMEHHOM
JUCTaHIMK, KoTopas otaenser Hac oT pa3Basa CCCP. 'ymanutapHble Ha-
YKU BCETZa CBSA3aHBI C UAEOIOTHEN CBOETO MEPHUOJA, OMHAKO 3TA CBA3b MHO-
TOMEpHa: 3TO CIyKeHUE eH, MOAUMHEHNE UITH B PEAKUX CIy4asX IOIbITKa ee
00OWTH MM Pa3BHBATHCS B PEXKHUME IIPOTHBOCTOSIHUSL. B eMokparniyeckom
TOCYJapCTBE HJEOJIOTHSI HE SBIACTCS BCEOOBEMIIIOIIEH, B COBETCKOHM ke
JEHCTBUTENBPHOCTH OHA IIPOHMKAJIA HA BCE YPOBHM JKM3HH U OIpenesisia
JI03BOJICHHOE W HENIO3BOJICHHOE B HAyKE B Pa3HBIC NMEPHOABI C Pa3iIndHON
CTENEHBIO JKECTKOCTU. B craTbe uccienyercs TOT MEpHOJ, KOTHa yxXKe He
OBUIO OTKPOBEHHBIX PENPECCUil MHTEIUIMICHIMH W B [py3uM IoOJOXeHHe
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OBLIO B ONPEEICHHOM CMbICIIe 0COOBIM, OTJIMYHBIM OT «IeHTpa». Ha 3akare
COBETCKOM BJAacTH B [py3um yxe NOYTH HE OBUIO WIEHHBIX MapTHUIHBIX
H7I€0JI0TOB, KOTOPBIE HCKPEHHE BEPHUIIN B IOCTPOEHUE KOMMYHH3Ma. B pabote
paccMaTpuBarOTCsl pa3nuduHbIe (HOPMBI JTMTEPATYPOBENUECKOTO Iporecca
— TeJaTHbIE TPYyAbl, HeOopMaJIbHBIE BCTPEUH, KOH(EPEHINH, BOCITUTAHHUE
CTYIIEHTOB B IIpoliecce 00ydeHHUs.

I'py3uHCKasg pycUCTHKA M 3apOXKAAoLIasics CIaBUCTHKA HUKOTAA HE
ObUTH, J1Ta ¥ HE MOIJIHM OBITh OTKPOBEHHO NMCCUIEHTCKUMH, HO M HUKOTIA
HE OBUIM OPTOIOKCAIBHO COLUATHCTHYECKOM, TO €CTh OHHM OBUIM JIMIIEHBI
COIpeaTNCTHIECKOTO madoca U PUTOPUKH. [ py3WHCKaAs CIaBUCTHKA BIIUTA-
71a B ceOsl pa3MuHble HayYHbIE HAIIPABICHHS U HAIIMOHAJIBHBINH MEHTAJINTET,
Oblla TECHO CBs3aHA CO BCEMH OOJACTSIMM T'PY3MHCKOM TyMaHHTapHOMH
HayKM, Ha pa3HbIX JTalaX MaKCUMajlbHO HCIOIb30BaJIa BO3MOKHOCTH
OTHOCHTENBFHON CBOOOIBI BBICKAa3bIBaHHMS M II€YATHOTO CJIOBA W BHeECIHA
3HAUUTENbHBII BKIAJ Kak B COOCTBEHHO PYCHCTHKY, TaK M B CO3/aHHE
LIKOJIBI TPY3MHO-PYCCKHUX JIUTEPATYPHBIX, JUHTBUCTHYECKUX U KYJIBTYPHBIX
B3aMMOCBS3€H, a 03XKe — B Pa3BUTHE KOMIIAPATUBHCTUKN.

JULIETA GABODZE

Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature
RUSUDAN KOBAKHIDZE

Georgia, Thilisi

Ivane Javakhishvili Thilisi State University

The Theme of Georgia’s Independence in Emigré Memoirs

(Georgian émigré periodicals in Paris, Berlin and New York)

The activity and creative work of Georgian emigrants is an integral
part of Georgia’s political and cultural heritage. After a hundred years since
the announcement of Georgia’s state independence even more important is
their heritage, which is quite rich in genre and contains invaluable informa-
tion on the short period of independence and its predecessor or post period is
even more important.
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Georgian immigrants worked in different parts of the world and be-
sides political struggle, contributed to the development of the world science
and culture. They printed monographs, books, translated Georgian literary
monuments into European languages, issued magazines and newspapers,
scholarly works. In this regard, Georgian emigrant journalism is absolutely
outstanding.

As it is known, in the first half of the 20th century, several dozen ma-
gazines and newspapers were published in Georgian and foreign languages in
France, Poland, England, Germany, America, Argentina...

The Georgian Emigrant Museum of Tbilisi Ivane Javakhishvili
State University houses a large part of emigrant heritage, which was brought
together by Professor Guram Sharadze. Especially noteworthy is the memoir
literature preserved in immigrant publications, which is often the true source
of historical, political, military or cultural-literary processes. More impor-
tantly, they are a continuous process of fighting for independence of Georgia.

The most remarkable memories of the outstanding representatives of
the Georgian political emigre: Mikhako Tsereteli, Grigol Robakidze, Viktor
Nozadze, Givi Kobakhidze, Grigol Diasamidze, Isidore Mantskava and
others contain extremely important information on Georgian politics and cul-
ture as seen by the emigrant writers. Grigol Robakidze’s memoir proves our
supposition that the inscription on the stake of the Republic of Georgia is
performed with his hand.

The conference report will discuss Georgian immigrant magazines:
“Georgian Nation” (1943-1944), Berlin, ed. Viktor Nozadze, “Bedi Kartlisa”
(1948-1993), Paris, ed. Kalistrate Salia and “Collection” (1957), New York,
ed. Givi Kobakhidze).
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NUGESHA GAGNIDZE
Georgia, Kutaisi
Akaki Tsereteli State University

Idea of State Sovereignty in Grigol Robakidze’s Publicism

The idea of state sovereignty takes an important place in Grigol
Robakidze’s publicism. Studying the issue we should take into consideration
his articles written as in Georgian as well as in German. Despite his invol-
vment in great political events and two emigrations Robakidze didn’t change
his opinion about the idea of Georgia’s state sovereignty. This issue is also
very important as the article published in Georgian and Europian newspapers
were written in the original language. His other literary works generally were
translated from Georgian into German or, on the contrary, from German into
Georgian.
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Robakidze started his journalistic activities in 1911 publishing artic-
les “Tragedy of Russia”, “Bolsheviks’ Rebellion”, “Guria and Socialism” in
the newspapers The Temi, The Sakhalkho Gazeti, The Sakartvelo. It’s also
worthy to note articles "Georgia and Crusades”, “Prometheus and his Des-
cendants”, “Imam Shamil, Fighter for Freedom” and “Sacred Mountains”
published in ,,Briissler Zeitung® in 1942. In these, articles as Robakidze men-
tions himself, he avoids political themes and focuses on the past of Georgia
and its great history of struggle for independence and freedom.

The main idea of the articles can be expressed by Grigol Robakid-
zes predictive words that Georgia has its own way of development and Geor-
gian national independence movement must not be destroyed by anarchy.
Regretfully since that Georgia has lost its independence for many times and
even today a great part of it is occupied by Russia. Thus Robakidze’s publi-
cism as well as the idea of the state sovereignty are still very relevant today.
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GUNAY GARAEVA
Baku, Azerbaijan
Academy of Sciences

Symbolism of Dzhumhuriyyuet and the Transformation of
Symbols in the Azerbaijani Poetry of 1920-1930-s

The history of the Dzhumhuriyyuet in Azerbaijan or the Azerbaijan
Democratic Republic and its national and ideological heritage remains an
important period, which existed for a short period of time. The renewal pro-
cess, observed during periods of change of certain systems, accompanying
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each new ideology, leads to the changes in the structure of a literary thought.
When it comes to the place and function of poetic thought with the rela-
tion of both pre-ADR and post-ADR periods, it is an obvious emergence of
a new symbolic system associated with the ethnopsychological context and
Sufi thinking.

The formation of national ideology, the regaining of national self-
consciousness and national identity had a reflection in the literary works with
the interest to ethnic memory. It is also important to note here that although
the reconstruction of the national memory was redrawn, they are not simply
repeated, but were filled with the new semantic nuances and turning into new
symbols. The artistic embodiment of the period Dzhumhuriyyuet (Azerbaijan
Democratic Republic) has an interesting symbolic system, where each had a
become polyfunctional and multi-dimensional character.

This paper deals with the abovementioned problems based on the
poetry of the 1920-1930-s years.

KETEVAN GARDAPKHADZE
TAMAR TCHEISHVILI

Georgia, Thilisi

Ivane Javakhishvili Thilisi State University

Nihil Sub Sole Novum

(Ecclesiastes 1.9)

Censorship and banning of literature has itsrootsin a more distant past
than the Soviet period. “Cursed” writers appeared several centuries ago. In
all epochs, literature was mainly banned for political as well asmoral and re-
ligious purposes. This article discusses works by the prominent Russian poet,
Joseph Brodsky,from two perspectives: the rendering of pain inflicted by the
totalitarian regime on the one hand and the poet’s spiritual affinity with those
Roman writers who weremarginalized by the state for some reasons. To ex-
press his attitude to his “native” Empire, the poet does not refrain from com-
paring himself to great Roman lyric poets. As it is known, Brodsky constantly
made references to Roman literature both in Russia and the United States. He
was closely familiar with the biographies of Roman poets: in his poem Let-
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ters to a Roman Friend, which abounds in allusions and references to Roman
poetry, Brodsky draws a clear line between Ovid, banished by force of the
Emperor’s decree, Horace, who enjoyed official favour and retired to his own
estate, and Martial, who was “internally banished”.

Brodsky’s poems composed in immigrationclosely resemble Ovid’s
Tristia and Epistula ex Ponto bythe mood and philosophy they convey. Like
Ovid,Brodsky remained loyal to his principles. Both of them had to choose
between the regime and the readership, i.e. the voice of conscience, which
they never betrayed. Although Brodsky never attempted to dramatize the haz-
ards of his life (prison, mentalhospital, forced immigration), his poems voice
the pain inflicted by bunishment: “Teneps yxe u BupaBry — HaBcerna./ Bens
€CII MOKET YEJIOBEK BEPHYThCS / HA MECTO IPECTYILICHb, TO TyAa / rae ObuT
yHWKeH, oH npuiitTi He cmokeT (“Ilo nopore na Ckupoc™).
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LEVAN GELASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Cinema Narrative in Niko Lortkipanidze’s Prose

Lortkipanidze’s narrative is based on the system of overcoming space;
understanding of each space point creates the cinematographic field of a
text; the so called visional, condensed plan. Space fields are ordered in time
wholeness and create multiformity. Such space fields are protected by literary
impermeability. It is impossible to extract from or add something to miniature
text; precise words, shot sentences create the capacious and self-sufficient
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textual stream. The author creates visual, optical image in the text by means
of one or two strokes giving the first impulse to imagination. Lortkipanidze
unfolds a story into fragmental styles and achieves the so called picture nar-
rative.

In the narrow frames of a story, under the subtexts is outlined the sharp
movement of emotions. The writer draws attention from one moment to an-
other. He may precisely, closely show us some event or a character and then
describe specific event generally, in one or two sentences, in panoramic over-
all view, just as in film or photo, camera shows us something in a close-up
and something from far. Nuanced narrative means that behind every phrase
is meant the subtext, code intended for a reader, which must be decrypted
by a reader and place it meaningfully in the logical chain of second phrase —
shot means identification of unknown information, based on which the next
phrase — shot is analyzed.

Nikoloz Lortkipanidze’s impressionism period miniatures include sty-
listic systems of painting narrative, musical sounding and cinema narrative.
The writer actively uses music, painting and cinema techniques and subli-
mates them in literary environment.
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From Easter Rising to “Oyster Monday”

aster Rising in James Joyce’s sses an lnnegans wake
Easter Rising in James Joyce’s Uly. d Finnegans Wak

In Ulysses, Joyce claimed that “We can’t change the country. Let us
change the subject”. Thus in 1918, when asked to contribute an article about
the political situation in Ireland to a French publication, Joyce declined, argu-
ing that, “the problem of my race is so complicated that one needs to make
use of all the means of elastic art to delineate it without solving it. I am
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restricted to making a pronouncement on it by the scenes and characters of
my poor art.” Joyce’s response may have seemed disingenuous at the time,
given the numerous articles he had already written about the Irish politics in
earlier years.

The article aims to study the complicated allusions to Easter Rising
in Ulysses and Finnegans Wake. Trying to show his indifference towards the
Easter Rising Joyce, on purpose, even set his novel in 1904, somewhat ab-
staining himself and his novel from Home Rule Crisis and the First World
War, those monumental divisions affecting Ireland and Europe. Nevertheless,
both Ulysses and Finnegans Wake are texts engaged in dialogue with the
Easter Rising but to a different extant. While references to the Easter Ris-
ing in Ulysses are anachronistic, there is nothing about the Easter Rising or
almost any other subject that is anachronistic to Finnegans Wake. As a result,
references to the Rising and its leaders can be and are more explicit and more
direct in the Wake. While in Ulysses the most comprehensive treatment of
Irish nationalism can be found in the Cyclops with Leopold Bloom entering
Barney Kiernan’s pub and encountering the Citizen, Finnegans Wake shows
a more complex and broad approach to the rebellion stretching it from the
very first pages to the last chapter when it transforms and takes the shape of
“Oyster Monday”.
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Russia, Moscow
Lomonosov Moscow State University

Narodnik Critics as the Opponents of “Legal Marxists” in

Discussions about the Special Path of Russia

Literary-critical discussions between the representatives of “legal
Marxism” and the apologists of the Narodism occupied an important place in
Russian journalism at the turn of the XIXth and XXth centuries.

For example, after the publication of “Peasants” (1897) by A. P. Chek-
hov’s, which shows the village life in a state of decline, a heated debate began
about the truthfulness of it. Legal Marxists approved the story as a confirma-
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tion of his thesis that the peasantry had come to a state of decline because
of the influence of objective historical factors. The Narodniks completely
disagreed: in their opinion, Russia had a special path, and the ideals of the
village commune were supposed to be a basis for a bright future. Therefore
the critics of the Narodnik orientation had a skeptical attitude of Chekhov’s
“Peasants”, believing that the author had dramatized.

There was also a long dialogue between Mikhailovsky and A. 1. Bog-
danovich about the novel “Signs of the Time” (1869) by D. L. Mordovtsev.
The novel, which depicted “new people” of the late 1860s — early 1870s as
quite unattractive, was criticized by both critics. But one question became the
subject of disagreement: had the novel “Signs of the Time” really reflected
the mood of “the advanced part of society”? Mikhailovsky strongly disagreed
with this. The era of great reforms retained the previous halo for him.

These examples show that literary criticism was often a discussion
platform not only for artistic and aesthetic topics, but also for social and po-
litical ones.

A. ATEPMAHOBHUY
Poccus, P®, Mockea
Mockosckuil eocydapcmeennwlil yhusepcumem umenu M. B. Jlononocosa

Kpl/lTI/IKI/I-HaPO}_IHHKH KaK OIINMOHCHTbI
«JICTAJBbHBIX MAPKCUCTOB>» B IUCKYCCUAX 00 ocodoom

nytu Poceun

Ha py6exe XIX-XX BeKoB Ba)KHOE MECTO B PYCCKOH ITyOIHIINCTHKE
3aHUMAIOT JINTEPATYPHO-KPUTUIECKUE UCKYCCUU MEXAY NIPEJCTABUTEIAMU
«JIETaJIbHOTO MAapKCU3Ma» U alojoreTaMd HapOJHUYECKOTO JBMXKEHUS.
Hanpumep, nocne Beixona B cBeT pacckasa A.I1. UexoBa «Myxukm» (1897),
IJie MOKa3aHa JEPEBEHCKas KU3Hb B COCTOSHUM KpalHEro ymajka, HadaJcs
TOpsYMil CHOp O MPaBAMBOCTH H300pakeHHOTO. JleraabpHbIe MapKCHCTHI,
B uactHoctu II.b. CrpyBe, HMpHBETCTBOBANIM MOSBICHHE paccKa3a Kak
MOATBEP>KCHUE CBOETO TE€3HCA O TOM, YTO KPECTHIHCTBO IOJ BO3IEHCTBHEM
OOBEKTHBHBIX HCTOPHYECKMX (DaKTOPOB NPHUIUIO B COCTOSHHE YIajaKa.
Haponnuku He comtamainck ¢ TAKOW TOUKOHM 3peHHUs: 110 UX MHEHUI0, Poccun
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MIPEJICTOST OCOOBIH MyTh, 1 OCHOBOMH JJIsl CBETIIOTO OYIYIEro OHU OOBSBIISIIN
ueangsl JepeBeHCKOM oOmuHBL. [103TOMy KpPUTHKHM HapOIHHUYECKOW OpH-
eHTanuu, B T. 4. H.K.MuxainoBckuii, CKeNITUYECKH OTHECITHCh K «MyXH-
kam» YexoBa, mojarasi, 4TO aBTOp CTYCTHJ KpacKd W 4YTO B pacckase
MPEJCTaBIICHa YacTHAas WCTOPHS, HE OTpaXkaromas OOIIEero ITOMIOXKECHHUS
nen. Takke BO3HHUK MPOAOJDKUTENBHBIN JHAIOr MEeXIy MuxaninoBCKUM
u A.W.bornanoBuuem no nosoxy pomana J[. JI. MopnoBueBa «3HameHHs
BpeMeHu». PomaH, n300pakaromiuii B JOBOJHHO HEMPHUIISIHOM CBETE «HO-
BBIX Ttojei» koHma 1860-x — Hayama 1870-x, moaBeprcsi KpUTHKE ¢ 00enx
cTopoH. Ho mpenmeroM pasHOITIacusi CTal BOIIPOC O TOM, ACHCTBUTEIHHO
U poMaH «3HAMEHHUS BPEMEHM» OTpaxkall HAaCTPOCHHUS «IIEPEJOBOH YaCTH
obmrectBay. MHUXaWIOBCKANH C 3THUM PEIIUTENBHO He cormacwics. s
HEr0 SI0Xa BEIIMKUX PeopM COXpaHsia MPESKHUI Opeos, U OH ObLI rOTOB
YBEPEHHO 3alIUIIATh €€ MOCIe0BATENCH.

[IpuBeneHHbIe IPUMEPHI TIOKA3BIBAIOT, UTO JIUTEpATypHAs KPUTHKA
HEPEeIKO SBISUIACH TOJEM ISl AUCKYCCHH HE TOJBKO Ha XyHOXKECTBEHHO-
ACTETHYECKHE, HO M Ha OOIIECTBCHHO-TIONUTHYCCKUE TEMBI. YMBI KPUTHKOB
BOJIHOBaJ BONPOC O TOM, Kakuhe TrOCYJapCTBEHHbIE, IKOHOMUYECKHE U
COLMANIBHBIC TIPEOOPa30BAHUS MOTYT U3MEHHTS K JIy4IlIEMY )KH3Hb B CTPaHe,
YTO JJIs1 3TOTO HAJIO JIeaTh U KaKOBa POJIb JIUTEPATYPhl B ’TOM KOHTEKCTE.

RAHILYA GEYBULLAYEVA
Azerbaijan, Baku
Baku Slavic University

Alphabet as a Factor of nNational Identity

The factor of writing is certainly associated with the alphabet, and
writing is a powerful factor for disseminating of literacy and culture. But
there are not so many peoples throughout history who can confirm the inven-
tion of the “authentic” alphabet. For example, in addition to the well-known
facts as Chinese characters based Japanese and Korean script, lesser known
fact Phoenician writing based Greek alphabet.

History shows that not only religion, language, but also the alpha-
bet on which the people learned to write and read, which became a key to the
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other cultures and make literate, turns to a factor of politics, to prove «who
is stronger».

In a recent history, a few years after the establishment of the Soviet
Union, most of the peoples in a new country switched to Russian based Cy-
rillic script, since the Russian people were the main constituent of the new
country and the “elder brother”, although before many of these people had
their own alphabet. Thus, the Muslim peoples of the USSR, like the rest of the
Muslim world, wrote their literature in Arabic (first used language as well, as
in the western parallel in Latin and Greek, later in the Arabic alphabet but in
native language). Prior to this, there was the Orkhon-Yenisei script, although
with all these alphabet deletions the language remained the same.

Enlighteners of the XIX century, oriented to the West, undertook
endeavour to the alphabet reform, simplifying Arabic alphabet or even to
change to the Latin script. This attempt was made by M.F. Akhundov, who,
with the appropriate petition applied to the Turkish sultan. Latin script adopt-
ed by the establishment of the Azerbaijan Democratic Republic in 1918 and
was replaced by the Cyrillic alphabet first ten years of the Soviet period. And
in a few decades the bloody collapse of the country (black January 1990), in
the light of the new policy priorities, led again to the Latin. Interestingly, for
a relatively short period of history during the Soviet time, the Azerbaijanis
studied the Arabic alphabet, Latin, Cyrillic.

Proposed paper (roundtable) is suggested to trace the way of the
alphabet struggles in a discourse of the changing identity components of
identity and dominants of these components on an example of Azerbaijani
people. In this context is suggested comparative analysis of the experience
of stability of the Georgian alphabet (and other Soviet Christian people) with
the change of Soviet state.
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MARIAM GIORGASHVILI
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Desert, as a Punishment And Metaphor

(About Otia Patchkoria)

Since the day of Georgian Sovietization many people have been vic-
tims of cruel regime. Intellectual freedom was forbidden and punishable. De-
spite repressions or post second world war shock, the dissident movements
didn’t stop in Georgia. Georgians secretly formed writer’s groups, the mem-
bers of these groups dreamt about national liberation and actively opposed
regime through their words and actions. Otia Patchkoria was a member of
this type of groups.

Otia Patchkoria’s story is another example of the distorted biography
of repressed and rehabilitated youth. Patchkoria’s daughter contributed to re-
construction of his biography by telling the story: In autumn, 1947 Patchkoria
formed a writer’s group with his friends, and published handwritten newspa-
per called Bell-Tower of Georgia. However, one of the members squealed on
the group and the group was accused of preparing terror attack. First, the gov-
ernment wanted to punish the members in an exemplary manner by shoot-
ing them in the university yard, but later they have changed their mind and
decided to exile them for 25 years — 5 of them were expatriated to Siberia and
another 5 to Kazakhstan to the territory that is known as Zhezkazgan today.

After the death of Stalin, the duration of penalties was changed for
some of the prisoners, one of them was Otia Patchkoria, he returned back to
his homeland in 1958 as a result. However, 8 years spent as a prisoner in the
desert as well as working on quarries (Zhezkazgan is one of the cities that
was built by prisoners) have greatly influenced his life.

Otia Patchkoria’s literary heritage is diverse — short stories, critical
reviews and essays. Texts published by Museum of Literature in 2015 are
of particular interest, the author is self-reflective as he tells about desert, im-
prisonment, loneliness, hopelessness and expectations. “I know for sure that
there is no cure for poisoned intellect”- he writes. The author’s records il-
lustrate how destructive the regime was for youth and how it tied to suppress
their creativeness.
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NANA GONJILASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Grigol Megrelishvili —
Sense of Life and Death, Georgia

GrigolMegrelishvili, “MtisNiavi” (Mountain Breeze) (1989-1919) —
poet, rider and sacrificial lamb, who has given his life to Georgia, poured the
verses and blood, sacrificed the words and life, the words proven with the
deeds and the deeds confirmed with the blood, worthy life ended with the
worthy death. Gathering and driving everything, purpose and sense of exis-
tence — sharing the divine love and the native land painted as an icon.

G. Megrelishvili’s chivalry and dedication to integrity of Georgia is
indeed rare. Biography of 18-19 years old a young man is illustration of this:
on 1918 — battle to liberate Batumi from the Turkish troops; collision at Sa-
chkhere with the Ossetians desiring to create their independent state in the
territory of Georgia; war with the Denikin army in the vicinity of Tuapse.
And, finally, year 1919 — war with the Ottomans in the area of Akhaltsikhe-
Potskhovi, where the poet was killed with four bullets.
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G. Megrelishvili’s poetry is the outcry sounding with the words of
patriotism knighthood and, “expressive embodiment” of fight with the “river
of fate”, standing against death and suppressing the fear of death. Sensing of
beauty of the world, the native land decorated with “countless colors” as the
“incomparable chant” is regarded by the poet as the expression of unachiev-
able beauty created by the divine artist. Joy of sharing the Lord’s creatures,
delight and pleasure fills G. Megrelishvili, “enslaved by the beauty” with the
thirst of reaching this beauty, fills him with the pure love. And he, obsessed
with this aspiration, follows the way with pain and torture though, as he says,
basis and source for this pain is the sense of joy. Fight with the fear of torture
and death and fate is overwhelmed by the poet’s desire to create the “blessed
future”.

And indeed, G. Megrelishvili “crucified the soul” to rescue his coun-
try, unify old and new Georgia. His art and life create the image of cross
where the horizontal and vertical spheres are linked with accord, saturated
with the “torture-beauty” to achieve the supreme. G. Megrelishvili’s poetry,
“elevated by the prey” brings to the readers the mood shows them the way to
understand and see the supreme beauty.
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ANDREW GOODSPEED
Macedonia, Tetovo
South East European University

Pinter, State Power, Mountain Language & One for the Road

Harold Pinter’s work is notable both for the mastery of his dialogue
and silences, and for the trenchancy of his political critiques. Two of his most
overtly and deliberately political dramas were Mountain Language (1988)
and One for the Road (1984). These plays, which are quite different stylisti-
cally and dramaturgically, are nonetheless both focused upon the abuse of
individuals by state power. They look particularly at the crucial right that
states arrogate to themselves, simply by virtue of their sovereignty, to detain
people, harm them, silence their voices, and in extreme instances rape and
kill them.

This paper proposes a dual reading of the plays, in order to examine
the commonalities of their depictions (and critiques) of state power. It sug-
gests that Pinter’s criticism is that it is the very nature of state power itself
to oppress individuals, and that it is the obligation of drama (and art more
generally) in free societies to express resistance to the unrestrained use of
state power: something that, in Pinter’s world, is usually excessive and unre-
pentant, and is commonly lethal.
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KONRAD GUNESCH
United Arab Emirates, Dubai
American University in the Emirates, Dubai

Comparing Political Illusion and Cultural Reality in
Scientific and Fictional Literature: Concepts and Dreams
of Cosmopolitanism as Cultural World Citizenship, and of
Multilingualism as Interactive Intercultural Competence,

in Academic Writing and Popular Bestsellers

This research compares the political illusion of cosmopolitanism as
a form of world citizenship, andthe cultural reality of multilingualism as a
form of interactive intercultural competence, as expressed in 20th century
literature. Reality in this sense is represented byscientific literature on cos-
mopolitanism and multilingualism, whileillusion is represented by selected
popular fiction bestsellers.

Conceptually, cosmopolitanism is defined as personal cultural world
citizenship and identity encompassingglobal and local spheres of action and
reflection. Multilingualism is defined as working knowledge of three or
more foreign languages beyond the mother tongue.Empirically, the paper
links up with a previous study of the author that had established three new
types of cosmopolitans, which were called “Advanced Tourist”, “Transitional
Cosmopolitan”, and “Interactive Cosmopolitan”.

While academic literature has advanced mainlyin conceptual details,
they are still characterized by ideasgoing back centuries or even millennia.
Also, the connection between cosmopolitanism and multilingualism has
been substantiated in only few writings.By contrast, that connection has been
convincinglycomposedin 20th-century fiction bestsellers by authors such
asKen Follett, Morris West, and Roger Whittaker.

Comparing and evaluating those 20th-century academic and artistic
substantiations of multilingualism and cosmopolitanism, this research ar-
guesfor more inspiring literature in both areas, to bridge the gap between
hitherto impracticalpolitical illusion and hopefully insightful, intercultural
inspiration for the 21st century. This would benefit many political, cultural,
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literaryand even artistic stakeholders: students and scholars, citizens and
politicians, open-minded travelers and language learners, and even poets or
moviemakers.

OLENA GUSEVA
Ukraine, Mariupol
Mariupol State University

The Third Garment of Hero

(literary afterword to Plato’s ideal state)

Myth and philosophy, the two forms of cognition, are intertwined in
fiction. Ancient philosophy develops Myth into a narrative about man and
State. According to Plato, the sage, warrior and farmer serve the State in
the roles assigned to them: semi-circular chlamys of warrior, long chiton
of philosopher, green, gray or brown chiton of farmer determine their social
status. The three pillars of Plato’s Republic are static; literary heroes are freer
in their choice of attire and social roles. Dominiko, the hero of “The First
Garment” by Guram Dochanashvili, leaves the house in a peasant garb, he, in
a blue suit, participates in life of Beauty-city and returns home to put on the
First Garment. The novel is written in the style of magical realism, its heroes
are rather persons of communities than of the State. Just as in the era of Plato,
literature does not hurry to part with the myth. The state, strictly according to
Plato, determines the hero’s appointment, shapes his appearance, and dresses
him in human attire in the story “Never let me go” by Kazuo Ishiguro. The
author’s “Utopian realism” is truthful in its own way, but his heroes are no
longer human, and it’s not because they are clones, the fact is that none of
them is a fighter. Literary escapism becomes an artistic embodiment of defeat
of man in his opposition to State. In rejection of the human-character literary
escapism reaches its peak.
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EJIEHA T'YCEBA
Yxkpauna, Mapuynonw
Mapuynonvckuil cocyoapcmeennulil yuugepcumem

TpeTbe o01a4ueHne repost

(1uTepaTypHoOe nocJjecjJoBHe K uaeaqabHomy rocysapery Ilinarona)

Mud u dunocodus, nee GopMbI MOCTIKEHUS MUPA, CBOEOOpa3HO
HeperuIeuch B TPEThel ero popMe — XyIoXKeCTBEHHOH nuTeparype. Mudo,
CKa3aHHEe O 4YeJOBEeKe KaK CyIIeCTBE OOIMMHHOM, aHTH4Has (GHIocopus
pa3BHBaeT B ITOBECTBOBaHME O YEIOBEKE M TrocynapcTse. B mueambHOM
rocynapctBe [lmaToHa myapen, BOWH, 3e€MIIEENEI] CIIyXaT ToCyJapcTBY B
MIpeAHa3HaYeHHOM MM DPOJIM: IypPIIypPHBIH KOPOTKMH XWTOH, IOJYKPYIJIOH
(hOpMBI XJITaMHC BOWHA, JJIMHHASL, C TOAPYOJICHHBIM KpaeM XJIaMuJia MyApena,
3€JIeHBIA, CEphIil WM KOPUYHEBBIM XHMTOH 3€MIlelleiblla ONMpPENeNsaioT HX
conuaibHbeIi craryc. Tpu cronma rocymapctBa [lnmaToHa cTaTU4YHBI, JH-
TepaTypHEI repoit 6osee cBOOOICH B BEIOOpE ONESHIS U COITHATEHON POITH.
Jomuanko, repoit pomana ['ypama JJouanamBimu «Omapro TeOs TPIKIBD),
B KPECTHSIHCKOM OZICSTHUH YXOAUT U3 JIOMa, MEHSET €r0 Ha CHHHUH KOCTIOM
obniBarenst Kpaca-ropona u BHOBb Bo3Bpamiaercs k OpesiHuto [lepBomy.
Kak 1 B 310Xy rocyapcTB-IOJINCOB, JIUTEpaTypa He CHEIINT PaccTaThCs C
Mmupom. Poman JlouaHaIIBUIM HANMCAH B CTHJIE Marn4ecKoro peajmsma, u
€ro repoii Ooree YenoBeK OOIMIMHHBIN, YeM YeIIOBEK rocyaapes. I ocymapcTso,
IUTATOHOBCKHUH IIEPCOHAX B JIMTEpPAType, BBICTYIIAET AHTHUIIONOM TIIep-
COHa)Ka-4eJOBeKa B INPOM3BENCHUSIX KPUTHYECKOTO pealii3Ma, UX OTHO-
mieHust 0003Ha4eHbl B caMOM Ha3BaHMM jkaHpa. [lopaxeHue uenoBeka B
€ro NMPOTHBOCTOSHUM TOCYAAapCTBY, KaK M 3aKaT KPUTHUECKOTO peau3Ma,
orpakaeT metadopa D. XeMHHIYds1 «3a IpeOHEM BOJHB». B moBecTH
Kanzyo Ucurypo «He ornmyckaii MeHs» rocyznapcTBo, crporo o Ilnarony,
ollpese-NsieT Ha3HaueHHe repos, QopMmupyeT ero obnmk, oOnadaer
€ro B YEJIOBEYECKHE ONESHMS. «YTONMUYECKHH peann3M» MOBECTH INo-
CBOEMY MpaBIUB, HO €ro repoil yke He 4YelOBeK: AeI0 He B TOM, YTO
nepcoHaxu VIcurypo — KJIOHBI, 110 B TOM, YTO HM OfAMH M3 HHUX He Oopell.
XylOKECTBEHHBIM BOIUIOLICHUEM IIOPAKCHUS YEJIOBEKa CTAHOBUTCS
JIUTEPATypPHBIA 3CKaNn3M, 6 OTKa3e OT MEPCOHa)Ka-IEI0BEKA JINTEPaTypPHbIH
9CKAIM3M JOCTUTAET CBOEH BEPIIHMHBI.
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OLENA HALETA
Ukraine, Lviv
Ivan Franko National University of Lviv

1918, or Revolution(s) as a Crucial Point of Self-identification:
Yuri Mezhenko’s Archive as a Personal Project and a

Collective Projection of Ukrainian Modernism

This paper is focused on the end of 1910s — the beginning of 1920s as
one of the most interesting, inspiring and complicated periods in the history
of Ukrainian culture, with attention to the following consequences during the
20th century (totalitarian 1930s, the war and post-war period of 1940s, the
Thaw of 1950-60s). The research is based on the recently opened and still
not published archive (more than 4000 items) by the prominent Ukrainian
intellectual Yuri Mezhenko, who was a famous literary critic, a founder of the
National Library and the Ukrainian Book Chamber, and initiator of several
literary and scientific journals of 1920s.

Mezhenko went in 1918 from Moscow to Kyiv (after graduating from
the Moscow university) as “his own” place and historical scene and spent
here about 10 years as one of the most vibrant organizers of cultural and
intellectual life. Considering the city as a place for modern tradition, he per-
ceived the revolution as an aesthetic occasion and as a period of uncertainty,
freedom, and choice. In this promising and disturbing situation, when re-
strictions disappear, but the responsibility is enhancing, he made efforts for
development a national modern cultural project emerged through emotional
involvement and intellectual contribution.

In a center of the paper is a complex problem of self-identification of
individuals and cultural communities, formation of new structures and prac-
tices, language choice and professional realization.
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HAMBUCH DORIS
United Arab Emiraties, Al Ain,
United Arab Emirates University

’No Nation Now but the Imagination’:

Caribbean Poets and Their Imagined Communities

“I had no nation now but the imagination,” is a famous line from
Derek Walcott’s “The Schooner Flight.” A preceding line in the same poem
states that the lyrical ‘I is either “nobody” or “a nation.” National identity as
it interrelates with distinct cultural identity was a predominant theme for the
twentieth-century poets who witnessed post-colonial independence move-
ments throughout the region. My presentation pursues the extent to which
the idea of national self-identification shapes key poems including Walcott’s
“The Star-Apple Kingdom,” Puerto Rican Olga Nolla’s “Datosatmosféricos,”
EdouardGlissant’s “Les Héros,” and Curagaoan Gladys do Rego’s “Poem.”
Not only do these four poets write in four different languages, they also rep-
resent islands with four unique statehood circumstances. While St. Lucia has
been an independent country for almost four decades, Hispanic Puerto Rico
is part of the United States, Martinique continues as French so-called “territo-
rial authority,” and Curacao remains a “constituent country” of the Kingdom
of the Netherlands. My comparative analysis demonstrates how such diverse
conditions lead to a prioritization of regional belongingwithin the Carib-
bean postcolonial context.

VIKTORIIA IVANENKO
Ukraine, Chabany
Kyiv National Linguistic University

A Never-Ending Trip: Specters of Scotland in -James
Robertson’s Novel And the Land Lay Still.

In his 1993 book SpectersofMarx French philosopher Jacques Derrida
introduces the term hauntology that refers to the situation of temporal, his-
torical, and ontological disjunction where the apparent presence of being is
replaced by a deferred non-origin, represented by “the figure of the ghost as
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that is neither present, nor absent, neither dead, nor alive.” According to this
spectral logic, there is no temporal point of pure origin but only an “always
already absent present.”

James Robertson’s panoramic novel And the Land Lay Still seems, in
many senses, to represent a never-ending trip of its characters in the labyrinth
of Scottish (non)identities and (non)histories, and in the desire “to learn to
live finally” within the framework of a spectral moment of “the national”.

MAIA JALIASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Symbolic-mythical Paradigms of State Freedom
(Grigol Robakidze ‘s ,,Guards of Grail“)

Grigol Robakidze presented the symbolic-mythical paradigms of state
freedom in his novel ,,Guards of Grail*. Soviet Georgia was some kind a vio-
lation of time and space for Georgian writer Grigol Robakidze, which was fu-
gitive from the homeland. Soviet totalitarian regime banned freedom of cre-
ativity, destroyed and crushed any vital energy. Robaqidze thinked that this
regime with demonic forces persecuted the divine from all over the world.
He symbolically restored the Georgia state freedom and created his mythical
and poetic model. Thus, he retained a national identity and expressed faith
in freedom and survival of Georgia by the way of using symbolic and mythi-
cal paradigms. Mythic reality, that is described in the novel, expresses the
Bolshevik government’s violence against the people of Georgia. The Cup of
Grail is the transformed face of the classic religious symbol. It expresses the
soul of national identity.

Grigol Robakidze’s used many poetic, religious and mythical sym-
bols. According to the novel, to be guards of Holy Grail’s Cup, symboli-
cally means, to have freedom. According to the novel, Grail’s Cup has dif-
ferent symbolic meanings. It is Mystical lively heart, and soul of ancestors.
Among the defenders of Grail are contemporaries, poets and public figures of
20 — years of twentieth century: Prince George (Symbol of old, independent
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Georgia), Levan Orbeli (that mystically sees the nation’s spirit) and artists
(writers, poets, musicians, painters, stage director). In the novel’s characters
(Avala, Odiliani, Marjani) are encrypted faces of Georgian faithful knights of
artistic word: Titsian Tabidze, Paolo Iashvili, Kote Mardjanishvili.
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MZIA JAMAGIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

From State Failure to Cultural Trauma: Reflections on the
Publicist and Documental Prose by Nikolo Mitsishvili in

Colonial/Post-colonial Context

The turn of the 20" century is the period of dramatic changes in politi-
cal regimes and ideological narratives in the world and in Georgia too. The
declaration of Georgia’s independent statehood in 1918 was undoubtedly of
high political and cultural importance for the formation of the Georgian na-
tional identity and the societal consciousness. The fact itself enabled the
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representatives of the Georgian cultural space to evade Russia’s i.e. the for-
mer colonizer’s cultural and political center and above all at local level deter-
mine the political status and ideological values that would form the basis of
the country’s future existence. Simultaneously it enabled them to search for
their decent position in the Western space.

Nikolo Mitsishvili maintained modernist outlook and was an active
participant of the above process. It was in 1918, the year of the declaration of
Georgia’s statehood, that he joined the Tsisperkantseli Order. His prose and
publicist works reflect the political and cultural realities of his time. They
show how the national consciousness of the post-colonial Georgian society
followed the process of political regime and ideological narrative change, as
well as the impact of these changes on the societal experience.

The present paper discusses the process of the writer’s outlook and
value formation at the post-colonial stage, when he began to live in the politi-
cally independent state. It is also shown how the reversal of the situation in
a short period of time and re-transition to the colonial, politically subjected
space (as a result of the occupation in 1921) transformed both the writer’s
personal outlook and the cultural/national consciousness. It is argued that the
above mentioned changes had cultural trauma effect on both the writings and
the Georgian national/cultural identity as a whole.
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SALOMEJA JASTRUMSKYTE
Lithuania, Vilnius
Lithuanian Culture Rshearsh Institute (LCRI)

An Interrelation of the Politicsandthe Art

The report discusses the intimate and attested interrelation of the poli-
tics and th eart. There are plenty off ormshow the politics and the art found
the irown bearings and combinations. Some of the could be discerned: a)
aesthet isation oft hepolitical discourse, b) direct touch of the art pieces and
the political events, c) subordination of the art to a political frame, d) resis-
tance against political issues due contribution of art, ¢) solid flowofa political
sensitivity in an every day aesthetics. The seand others possible aspects leads
to the conclusion, that the structures of politics are inevitably bound with the
structures of art. Indeed they are coherent to each other.

GRIGOL JOKHADZE
Georgia, Thilisi
1lia State University

Osip Mandelstam on the Art and Culture of

Independent Georgia. Hermeneutic Interpretations

This paper discusses the new perception of Osip Mandelstam’s article
“Something on Georgian Art” which is well-known for the Georgian cultural
community but the latent and true meaning of several passages of it is not
stand to reason.

It appears that lines from Lermontov’s poems which are used by
Mandelstam with the new configuration but for the old purposes, includes
harshly sarcastic and notoriously “Kulturtrdgeral”’context, and it changes
the essence of a whole paragraph.

Tamar of Lermontov-Mandelstam’s discourse is not near to the image
that has emerged as a dominant figure in the Georgian historical pantheon
over the centuries. On the contrary, she is the personification of lust and in-
sidiousness and depicted as a destructive seductress.
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The Mandelstam’s criticism of the Georgian culture includes the
markers the analysis of which makes many things clear: Mandelstam evalu-
ates the contemporary Georgian poets as just the epigones, and this position
would never have been the matter of a respectable discussion if not a
underlying message, according to which the Europe for Georgians should be
Russia and its culture and not — for instance — “symbolist France”.

It matters also, that as the metaphor of the Georgian Culture is uti-
lized kvevri, a large earthenware vessel, used for the fermentation and stor-
age of wine, often buried below ground level. All this passage creates an im-
pression that fair price of the contents knows only Russian poet and exactly
he has an exclusive right to taste it from time to time.

Consequently, one may say that even humanist Mandelstam could
not break free from autocratic cliché and joined in the effort to decline the
art and culture of free country which just escaped from Russian dominance.
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MAKA JOKHADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Idea of State Sovereignty in the 20™-century
Georgian Novel

The idea of state sovereignty is one of the most essential and funda-
mental features of the 20"-century Georgian novel. After the occupation of
Georgia by the Soviet Union and especially at the beginning of Bolshevik
fury, so called “Red Regime” devastated numerous creators’ lives not only
physically but morally. Many of them accepted either a hard fate of an emi-
grant or internal immigration known as “Underground”. First of all, political
regimes, repression machines claim lives of writers of great talents. Their
private and creative life is full of hazards having mostly a tragic end.
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The reason why it happens is that it is vital to a creator to protect and
take care of not only his/her personal space and so called “intellectual sov-
ereignty” but also national sovereignty, national values and mentality. The
20%-century Georgian prose, especially Georgian novel, revealed the fate of
a creative man, who was fighting for political and personal freedom and state
sovereignty during totalitarianism, from different angles. In this regard, we
focused on those Georgian novels whose central figures are scientists and
people from different spheres of art. For example, a young composer from
the novel “Haze” by Otar Chkheidze, the poet Tamaz Enguri from the nov-
el “Dead Soul” by Grigol Robakidze, a young actor from the novel “Iron
Theatre” by Otar Chiladze, a writer and musicians from the novels “Oh,
World...” and “Requiem” by Zaira Arsenishvili, a young scientist Vakhtang
Tashireli from the novel “The Balcony City” by Nikoloz Gabaoni .

Despite the fact that almost every novel refers to one and the
same period of Georgian history (the tragic 1920s —the years of loss of
sovereignty),each of them reveals the most precious idea and greatest dream
about state sovereignty of the contemporary writers in a different style and
with different aestheticism.

3930 XMbddI
bogo@omggmm, mdoemobo

dmos Gabooggeral babgemmdol Js@ormman emodgmo@aob 0bbBodmdo

Labgym3dBoggmgdmangn Lyyz9Mgbmdal nwgs
39-20 Lo 396l JoMorym GMI>63n

Lobgmdbogmgdmagn LygaMgbmdol nwgs gMm-gMmn 360d-
369mmzobglbo, dgodmgds amdsel, RNbosdgb@umo owgs gob-
mogor XX Loggnbol JoGogyem Gmdsbdn. gobsdgmgdol 396y, asb-
Loggomgdom dmedgzogn®a 3dgabgamgdol Lobyob g@e3dg g.b.
»BomgmBs Mg5033s” sMogMmmo s mEo dgdmddgmgdob (3bmacgds
30065008 Hmamt(y Bodognmam, oby ImGomumam. dggcn dooc-
aobo gdogMsb@al 3dndy bggomb abxgmms, 333603 dowsgdogs-
(30080, 9.6. ,06gMaMembodn” aswmognmms. dmmagogydn Gg-
903980b, Hg3Ggboggema 3obgsbgdnl, 3nfiggem Goado, LbmEgo oo
BomabGob 3gmbg 86gMmado gboMgdash. bogsmgdoom smbsoglby 8sma

128



Mmam&g (3bmaMgdobgamo, oby dgdmddgmgdoma abs dg@gbow
BFog03mn sbsbAmam Jmogmwgds. gb 3o 080&md bogds, Hm3
d93md3gabamgal babombermme 860d36gmm3eb mofgdamgdgdl
BomMmdmaanbl Gmam(z doMmgbyma bogczal, dabo g.6. ,,06@9mg-
J@memaeo buzagMmgbodgdob®, aby LabgmdBogmadfngsm Rsdmys-
m0dgdygmo gfhmgbymo boghzal, gMmzbymn maMgdnmgdgdobs ©s
396@ommdal o330 @ mgma-3o@HmMbmds.

XX bom 3mbob Joormm 36mDodn, 35bbs ynm@gdom 30 HmBsbab
966130, dogmo bobogbom, 3MsgomegMmgsebo Mo3nMboo bomadmAnb-
5 MMamE(3 Bmass, 3mmndoznmo magzobygmadol, abg 3mbieg-
Bmo, 30Mm3zbamoa megabagmadabs o babgmdbogmgdfngn ©o-
dm9y30098mmdobomgol dgdMdmma bgmmgoeban 58300b9d0L S50
BmGomo@omam badyscmdo...

03 ogombedMobom Rggb ym@emmgds dgzehgdigo JoMmggm
36gcomms LbmMgo 08 Gm3sbgddg, Gimdgmos (396&Momne go-
ac98b, dmogoc Imddgm ad0MgdL 3g(3609Mgdo s bgmmszbgdals
Lbgoabbgs bLygMmb ssdnsbgdn Bodmona 9bgb: sbomasbfmws jma-
3mbo@mEin — mmaem Rbgadal HMIsbowsb ,dmEnsya®; 3mgBo msdsd
9bagta = afogme Gmdsdodolb Gm3sbowsb ,Rs3mmmo Lyma®;
sbomasdMEs bsbomdo — mmom doemadob HMBsbowsb ,M3060L mg-
>@mMa“; 3B6gMoma s dbogmbgdo — bsoms sMbgbndgomals MHm3sbg-
d0sb ,39, bmggmm..“ ©s ,69330930%... sbomasdes 35360960
396@0ba GodoGigmo — bogmemmd gsdombal HMIsbowasb 00360560
Jomaga®. Bogbgsegsm ndabs, Hm3 mamgdal yggems Mmdsba bagstion-
39mb abGmEoab gBmowsngngg 3gcommlb dmoazegh (bLobgmadbogm-
906030 MM 30gdmmdal ©s3oMazal GMegogmm brmgdlb XX be-
1139960L 20-006 Bemgddn) bbgomsbbgs bgmbgmobs s dgdmgdgogdoma
qbog@ogol 3Jmby o3 HMBobgdda domgema LoddmogHams s GofMom
L3gd@Foo as3boms Mbsdgmmgg 36gFMmadals Labyzzecn owgs
©5 (36985 J3g9ybalb Labgmdbogmgdfogo ©sdmu30gdmmdals, bab-
qm3bogmgdMogo byggMgbmdal Jgbobgd. o3 ngobs s m(36gdabom-
30b go@a@oboemn gobmbyzg@gmo, me335660Mmon dGdmemgdo.

129



LIA KARICHASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

“New Rustaveli” — Symbol of the Revived Country in
Galaktioni’s Art

Galaktioni’s entire art contains impressions from the characters of the
“Knight in the Panther’s Skin”, its poetic associations and reminiscences. In
addition, Rustaveli’s character that can be found in many poems is of interest
as well. . And the concept “New Rustaveli”, in Galaktioni’s imagination is
associated with the image of renewed, restored Georgia. There is mentioned
in the scientific literature that Galaktioni’s “new Rustaveli” is the attempt of
creation of the new messianistic narrative. “Knight in the Panther’s Skin” is
an old messianistic narrative and new revolutionary expects “new Rustaveli”,
“new messiah”. “New Rustaveli” is a New Testament, giving us the good
news about the country’s survival and predicts second coming of Rustaveli”
(Zaza Shatirishvili).

Galaktioni clearly understands the substance of Rustaveli’s harmonic
world, interrelation between the divine and worldly things, as different steps
of a single whole. He perceives “Knight in the Panther’s Skin” as Rustaveli’s
dream. This is the dream about supreme human values, love and fidelity. It is
the dream about happiness in worldly life and at the same time, “it relies on
the heavenly”. For Galaktioni, ideological world of “Knight in the Panther’s
skin” is “the youth of the contemporary stage of the European Civilization”
(E. Khintibidze).

Tamar’s character is closely linked with Rustaveli, the golden age of
the history of Georgia. “Our age still expects Rustaveli” — this is not only
awaiting of the new, distinguished poetic voice, only the powerful state, high
culture is able to give birth to Rustaveli; thus, expectation of Rustaveli is the
hope and expectation of the country’s restoration, its liberty.

In the poem “Letter of Peace” the nation seeks its soul, lost in the
course of time, the soul implied by Galaktioni in the character of Nestan-
Darejan.

It is notable that in this context, “Rustaveli’s” image first appeared
in Orbeliani’s verse “Queen Tamar’s Image in Betania Church” and here as
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well, it is associated with the image of restored Georgia. And this requires
certain prerequisites: education, high moral, power, love to the native land...
and only after this “revival is possible, to hear again Rustaveli’s Georgian
words”.

Just similarly, for Galaktioni, Rustaveli is not only past, rather, he is
the future of the country.
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ETER KAVTARADZE
Georgia, Thilisi
Kekelidze Georgian National Center of Manuscripts

Grigol Robakidze, Irreconcilable with the Totalitarian Rule

Grigol Robakidze is a figure so significant that no any researcher of
Georgian culture of 20™ century may disregard him. He had a very compli-
cated and many-sided temper and his life was heavy and full of troubles as
well. Eternally existing mutually excluding senses of hope and hopelessness,
doubts and firmness in his soul resulted in fierce internal battle in him. The
main belief of the writer was permanent winner in these battles — feeling of
eternity and vivid sense of eternal values. In one of his notes he wrote: “my
freedom is a sea but a one without any shores”. Though he used to build
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such “shores” to his freedom himself, to place the systems of general values.
Entire his philosophy was subordinated to these values up to the end of his
life and even further. As he used to say, “Can death liberate the author from
what he has said”.

Grigol Robakidze has generalized the national image in him. Con-
juncture offered by the time hangs over each generation like Damocles’
sword. Worth of the society and each individual is determined by the degree
of accepting of conjuncture and the degree of maintaining of the personal
freedom. And free people make free society. Soviet totalitarian regime at-
tempted to remove from the society’s thinking the main concepts of human
identity — god, personal dignity, native land...

Gogol Robakidze understood that in his native land the regime would
never allow development of free society and physically escaped from that
situation. His personal letters clearly show that this was not a decision made
for the sake of survival. He principally and finally opposed the communist
thinking and made the effective steps in this direction. When he escaped from
the country of “satanocracy” he shared the ideas of anti-Bolshevik organiza-
tions established by Georgian political emigrants though he did not regard
himself as a politician.

Grigol Robakidze has deeply studied the spiritual-cultural achieve-
ments of Georgian nation, attempted to gain thorough understanding of its
roots and find out the contribution and mission of Georgians in the history of
civilization.

Grigol Robakidze has chosen this way of fight.
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AIBENIZ KAZIBEYOVA
Azerbaijan, Baku
Azerbaijan Institute of Tourism and Sport

Status of the language in political discourse

The development of language is influenced by various factors occur-
ring in society. Especially in transition periods, with changing political at-
titudes both in the world and in the regions, vocabulary changes. There are
new words not only related to the development of technology but also borrow
words from the new dominant language. At the present stage, English gradu-
ally and step by step in the post-Soviet space comes to replace the former po-
litical dominant, penetrating both the sphere of the academic and colloquial
language.

This research focuses on the problem of reciprocity and changing the
status of languages in the post-Soviet period in Azerbaijan.

MARY KHUKHUNAISHVILI-TSIKLAURI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Amirani as a Symbol of Indomitable Georgia

Amirani is a leading hero of the Georgian Epos. Various epic stories,
myths and legends about the Theomachist Titan chained to the crag of the
Caucasus can be divided into three cycles: the birth of Amirani by the God-
dess of hunting Dali, his exploits and the punishment of Amirani.

The first literary inspiration from the folk hero came to the writer of
the Medieval Georgia Mose Khoneli and Amirani became a central figure of
the secular prose romance “Amiran-Darejaniani”.

In the XIX century in the poems of the leaders of the National-Lib-
eration Movement the image of invincible Amirani represented a symbol of
Georgia.

The third literary revival of the Epos of Amirani is connected to the
XX century, when innovative and creative generation of the writers con-
quered the literary space, Georgia declared longed Independence, but soon
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the Independence was lost. Georgia returned into the orbit of Russia, this
time under the Bolshevik Regime. Progressive writers were executed. Those
who survived started searching for creative shelter in folklore and historical
themes or in translation of Western authors .

Galaktion Tabidze was one of the very first dedicating a cycle of
verses to the Chained Hero. Later on he used his inventiveness for creating
the original poem “Amirani”. It is noteworthy that in 1937 young Grigol
Abashidze when most of his relatives were victims of political repression
wrote the emotional poem “The Birth of Amirani”, where hostility of two
brothers symbolized politically divided Georgia and the birth of Amirani was
an omen of a happy future of the country.

ZEINAB KIKVIDZE
Georgia, Kutaisi
Akaki Tsereteli State University

Caucasian Imbalance in the Contemporary Palimpsest

One of the most significant themes of the Georgian political discourse
— statehood, evaluation of the political situation of the country and statement
of its position — has been represented in various ways in earlier and present-
day literary texts. Continuous struggle for Georgia’s independence for the
last two centuries have shaped contradicting positions. Activities of a part of
Georgians the country’s independence were contradicted by others’ treacher-
ous deeds and their loyal attitude to the conqueror.

The problem was acute in the 19" century determining the principal
theme of the literature of the time. In his Traveler s Letters, Ilia Chavcha-
vadze began to place basic accents on the Caucasus and transformed the Cau-
casian landscape into artistic images.

The problem in point is still critical in our days being peculiarly re-
flected in literature. By means of the method of palimpsest, the Georgian
writer Aka Morchiladze creates a text using the writings by the 19 century
Georgian (Ilia Chavchavadze, Alexandre Kazbegi) and British (Arthur Conan
Doyle) authors.

“Holmes’ Sugar Bowl” is story written in accordance with postmo-
dernist aesthetics in which the subject matter has been rendered with extre-
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me epistemological suspicion, by way of the author’s mask and irony. By
mixing the travelogue and detective genres, the writer presents the Caucasian
imbalance as a palimpsest: the public divided into two generation (fathers
and sons) absolutely contradicting each other ideologically and politically;
this is portrayed by Ilia Chavchavadze in the images the Terek river and a gla-
cier, the French passenger and the Russian coachman. A. Morchiladze reiter-
ates and diversifies it by introducing British characters and by personifying
the contradiction of the generations.

Ironic details, by means of which 19" century writers created Russia’s
glowing color, have been functionally elaborated in contemporaneity, thus
becoming a means for ridiculing those with slavish obedience to the empire.
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LARISA S. KISLOVA
Russian Federation, Tiiumen
Tyumen State University

Deconstructions of the “Social Utopia” Motif in
Boris Pilnyak’s Artistic Prose of the 1930s

The prose of Boris Pilnyak acquires new interpretations after a dev-
astating campaign, provoked by the publication of the story ‘“Mahogany”
(1929). It indicates the last period of the author’s creative activity, which
continues up to the 1937, when the writer was arrested. At this time, he wrote
“Volga Flows into the Caspian Sea” (1930), “OK. American Novel” (1933),
“Fruit Ripeness” (1935), “Tajikistan —Soviet the seventh “ (1931), a collec-
tion of “Selected Stories” (1935), the novel “Salt Barn” (1937). The latter
was published only in 1990. Andronikashvili-Pilnyak B.B. considered the
novel “Salt Barn” to be the most autobiographical.

For B. Pilnyak works, written in the 1930-ies, are the final period.
Many researchers believe that it should be perceived as a time of crisis. The
natural fact of artistic development was complicated by external circum-
stances. The only way for the author to tell his feelings in the 1930s was to
create a dual artistic system. The phenomenon of dual literature is to be con-
sidered by taking into account its ambivalent nature. B. Pilnyak was not the
only one who used the “dual-layer works” to send his message to the reader.
This technique was also applied by other writers, such as B. Yasensky, I. IIf
and E. Petrov, L. Leonov.

Boris Pilnyak was one of the first to write a novel about the revolution
(“Naked Year, 1922”). He “changed his skin” quite early, and as well as his
characters, the author gradually began to feel the incredible weight of this
new skin. In this regard, it is necessary to pay special attention to the third
period of Boris Pilnyak’s creative life. That is the same time that in his works
there can be traced the destruction of the “social utopia” motif. Thus, the idea
that the novel “Volga Flows into the Caspian Sea” was based on the precon-
ceived notions of repentance and treason is to be reconsidered. Boris Pilnyak
stayed authentic throughout his literary career. And this thesis should play a
decisive role in the study of the creative heritage of the writer.
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It’s just during the 1930ies that the process of creating some “oth-
er reality” takes place in B.Pilnyak’s artistic world. The destruction of the
“social Utopia” motive which began in his works in 1920ies rises on the
new level in the new social conditions. The 3d step in B.Pilnyak’s creativity
based upon the principles of the “adaptive art” (the term was introduced by
A. Zholkovsky) appears to be the result of the change in the cultural epochs
(moving from myth to ideologeme, from game to ritual).

JI. C. KHCJIOBA
P®, Tomens
TromencKuil 20Cy0apcmeeHtblll yHUBepcumen

JleKOHCTPYKIMSI MOTHBA COUAJIBHON yTONNHA
B Xyl0:kecTBeHHOI npo3e bopuca [niabHska

1930-x rogos

ITocne pasrpomMHON KaMIlaHUHM, CHPOBOLUPOBAHHOW IOSIBICHUEM
noBectu «Kpacnoe nepeBo» (1929), mposza bopuca IlunpHsika oOpeTaeT
HOBOE 3BydYaHHE. OTa KaMIIaHHWS OTKPHIBACT MOCICTHWN IEPHOI €Tro
TBOPYECTBA, NPOIOJDKAIOIIMICS BIUIOTH 10 apecTa nucareis B 1937 rony. B
9TO BpeMsI CO3JJaHbl TAaKUeE TPOU3BECHUs, Kak «Bonra Bnanaer B Kacrimiickoe
mope» (1930), «O’xqil. Amepukanckuit poman» (1933), «Co3peBanue
wionoB» (1935), «Tamxukucran — ceapmas coBerckas» (1931), cOopHUK
«30pannbie pacckasb» (1935), poman «ConstHoit amb6apy (1937), koTopsiid
Obu1 omyOnukoBaH jumb B 1990 romy. B.b. AnnponukamBunn-IIumsHIK
cuntan poman «ComstHOW amOap» Hamboiee aBTOOHMOTrpaUIHBIM TEKCTOM
Bopuca Iunphsixa.

Tpunuarsie rogst B TBopuectBe b. [InipHsAKa — 3Tan 3aKIIOYUTEINb-
Hpld. [lo MHeHMIO psna uccienoBareseil, OH JOJKEH BOCIPUHUMATHCS
Kak IIepHojJ TBOPUYECKOTO KpHU3Hca mHcarens. ECTecTBEHHOE ABM)KEHHE
XyI0KECTBEHHOTO PA3BUTHS OBIIIO OTATOIIEHO OOCTOSATEIHCTBAMU BHEITHETO
xapaktepa. EnuHCTBeHHass BO3MOXKHOCTh CKa3aTh YHUTATENIIO TO, HYTO
B. [TunpHsIK cunTan HeoOXOMMMBIM, 3aKITI0YaIach B CO3IaHUH JBOHCTBEHHON
Xy/I0)KECTBEHHOW CHUCTeMBbI. V3y4arh sIBI€HHs ABOMCTBEHHOW JIMTEPaTyphl
HEOOXOMUMO C YYETOM e¢ aMOHMBalCHTHOW Hpupomsl. C MOMOIIBIO «IBYC-
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JIOWHBIX TNPOU3BEICHUNY» CO CBOMM YUTATEJIEM pPAa3roBapuBaj HE TOJIBKO
b. INunbHsk, Ho 1 apyrue xynoxHuku (b. Scenckuii, . Unbd u E. Tletpos,
JI. JleoHoB).

Bopuc ITnibHAK, OAHUM U3 IEPBBIX HAIIMCABLIMI POMaH O PEBOIIOLUU
(«Tomerii Tom», 1922) m MOBONBHO paHO «CMEHUBIIAN KOXY», KaK H €ro
repod, MOCTENEHHO HAYMHAET OILIYLaTh HEBEPOSITHYIO TSKECTh CBOEH
HOBOHM KOXU. B CBf3U C 3TUM MMEHHO TpeTbeMy Nepuoy B TBopuecTBe b.
[MunpHsIKa HEOOXOAMMO YIENSATh 0C000€ BHUMaHHE, IIOCKOIBKY B 3TO BPEMSs
B €ro IPOU3BEACHUAX IPOUCXOAMUT paspylIEeHHEe MOTHBA «COLHUAIBHON
YTOIIMK», YTO IO3BOJISET FOBOPUTH O Iepexofe TBopuecTBa b. ImnbHska
B HOBOE KayecTBO. TakuM 00pa3oM, CIIOXKHBIIECECS MHEHHE O IMOKasHUN
1 u3MeHe camoMy cebe B pomaHe «Bomra Bmagaer B Kacmmiickoe mope»
Tpebyer mepeocMbicieHus. b. [IMIbHSIK Kak XyJO)KHHK OCTaeTcsl BEpPeH
cebe Ha TNPOTSDKEHUM BCEro TBOPYECKOro MyTH. M 3TOT Te3uc mpu3BaH
WTpaTh OINPEIEIAIONIYI0 pOIb IPH H3YyYEHHWH TBOPYECKOTO HACIEaus
nucarend. Ilponecc coznaHusi HEKOM «BTOPOW pPEaTbHOCTH» HPOUCXOAUT
B XyaoxecTBeHHOM Mmupe bopuca IlunbHsika umenHo B 1930-e roxsl.
Pa3pymienne MoTHBa COUANIBHON YTONNY, HAUABIIEECS B €10 MPOU3BEICHHIX
emie B 1920-e roapl, BEIXOAUT HA HOBBI YPOBEHb UMEHHO B HOBBIX YCJIOBHSIX.
Tperuii atan B TBopuecTBe bopuca IInibHsAKa, OCHOBaHHBIM HA IPUHLIUAINIAX
«uckyccTBa mpucnocoOnenus» (A. JKOTKOBCKuUi), SBISETCS pe3yabTaToM
CMEHBI KyJIBTYPHBIX 310X (IBIDKEHHE OT MH(]a K HACOJIOTeME, OT MIPBI K

putyainy).

GOCHA KUCHUKHIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Anti-Soviet Spirit in Lado Asatiani’s Works

The paper discusses those poems of Georgian poet Lado Asatiani
(1917 — 1943) in which hidden anti-Soviet feeling can be seen.

The Poem “Trouts at the Agricultural Exhibition” depicts a Soviet
exhibition that used to be held in Moscow. Trouts confined to an aquarium
are swimming around restlessly remembering rough mountain river Enguri.
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They are colliding with the aquarium wall and they are being likened with
warriors... At the end of the poem an ironic tone can be felt: the poet de-
scribes “the working class people” gaping at the trouts, and how surprised
“a Stakhanov worker from Moscow” is. First showing Georgian warrior
spirit and then mentioning common Soviet terms (“working class people,”
“Stakhanov worker”) the poet creates a contrasting environment thus indi-
cating that Georgia will not give up fighting to regain independence.

In the poem “a Day Off” the poet describes what a beautiful sight it
is when dawn breaks; people are having a day off but a poet isn’t, because
he is always writing poems. Then the poet says that for him even a day off
is a workday. The term “workday”, which was used in the Soviet Union in
conjunction with collective work, and last stanzas impart an air of irony to
the poem.

In this regard, the well-known poem “Salagobo” deserves attention.
In it the author seems to want to create an amusing atmosphere: “Isn’t my
wife beautiful? I want her to be more beautiful,” but later on the author uses
such words that in fact expresses his wish for Georgia to be independent
and strong: “Isn’t this Georgia beautiful? But I want it to be more beautiful,
spread out and painted like Queen Tamar’s palace” (line-by-line translation).
Mentioning Queen Tamar brings the image of the Georgia of the 12" century
to readers. Back then Georgia was a free and powerful country, and the poet
is dreaming about such a country.

In the paper several poems are discussed from this point of view.
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RAHILA HUSEYN GIZI KULIYEVA
Azerbaijan, Baku
Baku Slavic University

Artistic Quests of Azerbaijani Literature in Boundary of
XX-XXI Centuries

In Azerbaijani literature of the “thaw” period, a pleiad of writers,
writing in Russian language was formed. In the same time these writers as-
pired to uncover the psychology of the national Azerbaijani character. As a
result, although the action of literary works takes place in the soviet period, in
their works collision between two mentalities (national and soviet one), two
worldviews and cultures are observed. The innovation of the new pleiad of
writers was displayed not only in the thematic range and figurative system of
their works, but also in the new poetics, which affected both in the language
and in genre form of the narrative. For the first time in Azerbaijani literature,
everyday life was considered not in the everyday aspect only, but in the philo-
sophical and ethical context also. In comparison with the traditional soviet
novel, this process is associated with the de-heroization of the characters (it
must be pointed out, that such association in some cases isn’t grounded).

These new, intellectual, deeply thinking heroes at the same time they
were able of acting in a certain psychological situation and were distinguished
by a special spirituality. Being a reflection of their generation, these heroes, in
turn, formed a new intelligentsia. It is not occasional, that the works of Rus-
tam Ibragimbekov, Maksud Ibrahimbekov, Anar, Chingiz Huseynov and oth-
ers became not only literary fact , but the fact of the whole national culture.
The prose of that period was translated into many world languages, and both
Azerbaijani and soviet cinematography addressed to its screening.

Later, that literature got the name “urban prose”, in contrast to the
“village prose”, which was represented in the Azerbaijani literature by Akram
Aylisli, Isi Melik-zade, Isa Huseynov, Sabir Azeri, Sabir Ahmedli, Tahir
Huseynov. Urban prose in Azerbaijani literature appeared simultaneously
with the Russian urban prose (it was typological process, characteristic of all
Soviet literature of that period). In Azerbaijan, it was reflected in the works
of Anar, Rustam and Maksud Ibrahimbekov, Chingiz Huseynov, Elchin, and
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others. In the context of artistic searches “thaw” literature, works of these
writers distinguished by national identity.

Without “thaw” period the talking about the trends of a free world-
view, spiritual cultural renewal would be impossible. This generation of writ-
ers was perfectly educated, they were free from preconceived ideology and
worked not only in literature sphere, but also wrote plays for the theater,
created screenplays.

So, from one hand these writers got a soviet education, perceived the
traditions of Russian literature, and through it learned traditions of world
literature. From the other hand it is impossible to ignore thousands years of
Azerbaijani culture development, with its unique mentality (even within the
whole of Middle East), embodied primarily in poetry and philosophy, which
has become an integral part of Oriental culture.

Chingiz Huseynov tried to generalize those ideas in the novel “Fa-
tal Fatali”. In XXI century, the desire to bring together the cultures of the
East and the West in modern Azerbaijan literature is seen in works by Kamal
Abdullah (“The Choice of Paris”, “Charon, charitable Charon”, “Response to
Ancient Maya”, etc.). While widening the boundaries of the national mental-
ity, Azerbaijani literature absorbs the values of universal culture.

Thus, in the modern situation (in epoch of globalization) — the bound-
aries of national literature are expanding and moral and ethical searches in
Azerbaijani literature resonate with the search of all world literature.

Modern Azerbaijani literature can not be considered either as the Ori-
ental or the Western phenomenon. Having perceived the achievements of
classical Russian literature, and by means of Russian language the achieve-
ments of world literature, Azerbaijani literature could find its own place in
the context of the East-West dichotomy. Perhaps, that’s reason, that radical
Islam has not taken roots here. The secular principle, as well as the high
level of education of the population (it was one of the achievements of the
soviet period), let Azerbaijani literature, get over national borders and reach
universal values.
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NONA KUPREISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Georgian Modernistic Press in 1918-1921s

The most important event of the last century was the announcement
of Georgia’s independence. In our literature this fact is discussed in the
framework of the Unified Modernist Project, which refers to the renewal
of all fields of Georgian culture. Of course, the philosophical-aesthetic and
literary nature, which began in the 900-10s of the century, created a new
tradition of literary press that not only popularized young writers, but also
the readers who could adequately receive the news . It is noteworthy that the
first periodical published in 1918-21s was the magazine “Prometheus”. The
famous mythological character who was a symbol of freedom became the
first sign of the time.

The literary press of the mentioned period reveals several major
trends: A) Suc-cessfully launched new typographic journals “Golden Fleece”
and “Blue Horns” and the process of modernization, known as Georgian
symbolism (“Dreamer Nammers” — editors V. Gaprindashvili, S. Tsirekidze;
“Archery” — editor Tsirekidze). These magazines are apolitical and elitist by
their character; B) Is by other, symbolic forces are reprezented that are beyond
the symbolism, most of which are aimed at establishing new poetics, stylistic
and artistic forms using other directions of modernism (eg Impressionism,
Expressionism); C) Increasingly more sensitive to the issue of cultural
orientation, which imposes fear of the loss of its own identity in the conditions
of independence and in the sense that it loses its own identity (Gen. Leila, V.
Kotetishvili, “Asia” — 1920 Ne 2, I. Grishashvili*). D) European type of so
called Scholtan magazines (“Seven Luminaries”, edited by P. Kakabadze)
successfully awaken a certain multilateralism, which is revealed through the
diversity of scientific issues and reaffirms the aspiration to revive Georgian
culture; E) Critical-analytical thinking is becoming increasingly clear and the
critics and researchers’ corps (though some critics write pseudonym).
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NESTAN KUTIVADZE
Georgia, Kutaisi
Akaki Tsereteli State University

Lado Kotetishvili — Representative of the

Georgian Literary ‘Underground’

The first quarter of the 20th century was a difficult and controversial
epoch in the history of Georgia. Historical documents, information published
in magazines and newspapers, records and artistic texts by well-known fig-
ures demonstrate a life-and-death struggle between the generations with sig-
nificantly different opinions, dramatic cataclysms of physical and spiritual
life.

Cultural profile of this period was created by the representatives of the
Georgian literature and art who are publicly recognized today and repeatedly
gave examples of civic heroism. However, they often had to take account
of the totalitarian regime and publish compromised texts or refuse the
publication.

It is logical, that unpublished works were found later in the archives
of many well-known writers, and even several unknown authors appeared
with time. It is important for the Georgian “Underground” in terms of de-
termining its phenomenon, scale and character traits. Lado Kotetishvili be-
longs to this type of writers. The wider society learned about him a few years
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ago when the magazine “Literaturuli Palitra” (Literary Palette) published his
works written in the 1920s-1930s.

In Lado Kotetishvili’s stories the main characteristics of the Bolshe-
vik epoch are masterfully transformed, the mental changes of a man and the
events threatening personal dignity are highlighted. The author managed to
find a masterful, artistic solution to the topics that had been well-explored in
the Georgian literature by that time (‘Faded Shadows’, ‘Gochmana’ ...). In
almost every text, especially in the literary fairy tales (‘Fairy Tales of Lep-
ers’, ‘Gveliandari’s Ancestry), the essence of the modernized Soviet empire
was highlighted in a symbolic-allegorical way; through code concepts (magi-
cal pool, desert, lepers, five-pointed stars ...) the most important anti-Soviet
plane of works was created.

The author, who died in1940, expressed his protest against the loss
of the independence of the country in an artistic form and believed that the
irreconcilable struggle was the only solution. Although Lado Kotetishvili’s
literary heritage is not rich, it is clear that his works marked by individualism
are the notable texts of the Georgian National Narrative.
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Absurd as a Soviet Lifestyle in Rezo Cheishvili’s Stories

1. Rezo Cheishvili expresses the absurdity of Soviet life with gro-
tesque and satire. (“Smoke”, “Choreographer Meskhoridze”).

2. The world described by Rezo Cheishvili is real and also unrealistic.

3. Rezo Cheishvili’s first stories were light — the last stories were psy-
chological — philosophical (“Fourth Symphony”, “Blue Mountains”).

4. The struggle between good and evil is the writer’s environment in
the depths of his own soul.

His characters are waiting for the non-existent Savior and they lose
feelings of reality (“Fourth Symphony”, “Return of Winds”).

5. The desire to immortality, spiritual tragedy of characters, hidden
pain and joy expressed in symbols
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MANANA KVATAIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

A Concept of the State in the Context of Literary Discourse

An attempt to define the forms and functions of the state has been
going on for many centuries. Thinkers from different periods of time created
different state models. Plato’s theory of ideal state is the reflection of his phi-
losophy. For Aristotle, human beings’ essence is fulfilled by living in a state.
In Hegel’s view, the state is the highest expression of ethical ideal and human
freedom. According to the founders of the Anglo-American theory, Thomas
Hobbes and John Locke, the main thing for the state is political responsibility.
Max Weber defines the state as the institution that claims the monopoly of the
legitimate use of force within a given territory. Thomas Paine considers that
government is a “necessary evil” and so forth.
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The process of searching for a new model of the state system began
actively in Georgia of the beginning of the last century. This is evidenced
from the program of the Georgian National-Democratic Party of the progres-
sists created with participation of I.Chavchavadze in 1905 and theoretical
works on the theme of the statehood. Conceptual is Mikhako Tsereteli’s book
“The Nation and Humanity” (1910), the first sociological monograph study-
ing the paradigms of the nation and state in the global context. According to
this theory, the state is only one form of publicity. The nation is superorgan-
ism, which represents an organic link between humans. According to Archil
Jorjadze, Georgian nationality and Georgian statehood are closely linked
with each other: Georgian state created Georgian nationality and national
knowledge. For Vakhtang Kotetishvili, the state is a well-organized organi-
zation, one of the main means that strengthens national awareness. Geronti
Kikodze calls the beginning of the XX century the epoch of the national idea.
According to his conclusion, nationality — the living organism — suffers acute
pains until it finds an appropriate political form. Grigol Robakidze perceives
the nationality as an ontological reality that is realized in a complicated indi-
viduality. The authority stands for a right to rule, which implies the enforce-
ment of norms, etc. Robakidze calls into question the right of the socialists
to rule because in his view, a socialist psychologically fails to use this right.
The issue of the Georgian statehood was also highlighted in the works of: M.
Javakhishvili, K. Gamsakhurdia, V. Nozadze, Sh. Amirejibi, the Blue Horns
and others.

The four main signs of a sovereign state are: 1. People; 2. The terri-
tory within which a state’s sovereignty extends; 3. The government; 4. Inde-
pendence. The concept of artistic-publicist representation of these concepts
occupies an appropriate place in 20th-century Georgian literary discourse.
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JURATE LANDSBERGYTE-BECHER
Lithuania, Vilnius
Lithuanian Culture Research Institue

The Statehood in Contemporary Lithuanian Cultural

Discourse

In Lithuania are many cultural events regarding 100 Anniversary of
Independed State in 2018. Different ideas projects are towering like im-
proving columns in Lithuanian Statehood interpretative discourse. They
could be named: as “barock” appealing for continuity; as “day-dreams”
in prewar times; as “homelands transcendental landscapes”and”games of
theatre”enjoying the last postmodernism carnivals...
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The barock is maybe the most successful project in literature. The
Lithuanian writer and doctor of arts history Kristina Sabaliauskaite (*1974)
created four books named”Silva rerum”(2008-2015)about personal lifes of
Lithuanian nobles in 17-18 centuries. She reopened the source of inspiring
ideas integrating genealogy and Statehood as one concept, enlightening and
reconceptualising The Republic of Two Nations as good example of Euro-
pean relations lost later in Russian Empire.

The Day -dreams project is more controversial and its aim is search
for safety in prewar times, regarding WWII. This discourse is centralised
on Kaunas University professor Kazys Pakstas (1893-1960) with his uto-
pya how to safe Lithuania from its aggressive neighbors and transfer to safe
place in the world. This idea was mocked by contemporary writer Marius
Ivaskevicius (*1973) in his theater play “Madagascar”.

The third project is becoming very complicated because of different
accounts in history, regarding holocaust, deportations and”war after war”.
The person,who centralised it, was partisan leader and memoir author Adol-
fas Ramanauskas-Vanagas (1918-1957). This year was officially dedicated to
him. He actualised Lithuanian contemporary Lithuanian cultural and political
discourse.

The last project is new postmodern opera, full of grotesque mystery
and theatre games with analogy of history “games” between God and Evil.
The composer Gintaras Sodeika (¥1961),writer Sigitas Parulskis (*1965)
and director Oskaras KorSunovas (*1969) just in March, 2018, created opera
“Post futurum” about Lithuania’s fate as a State. This project could be ex-
plained as entertaining and funny, butalso controversial in the means of long
lasting cultural context.

KAKHABER LORIA
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Chola Lomtatidze — Marxist and Modernist at the Same Time?!

Chola Lomtatidze is an especially noteworthy representative of prose
of the beginnining of the XX century. As a writer he did not get any recogni-
tion when he was alive: he remained known to the public only as a politician,
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a remarkable figure of the Social-democratic movement and member of the
Duma of the Russian Empire. It was only in 1925, ten years after the writer’s
death,that his creative activity received proper attention with the publication
of his two-volume collection of stories.

On the one hand, Chola’s creative legacy should undoubtedly be
se-eninthe perspective of theMarxist literature of the period. The writer is
rightlyconsideredthe one who introduced and establishedRevolutionary Ro-
mantics in Georgian literature. However, he wasbelonging to the Menshevik
fraction of the Social-democrat party, whichwascharacterised by morere-
formist and moderate political approaches rather than vulgar and revoluti-
onary. Accordingly, it is important to highlight his attitude towards political
beliefs and party-related activities as well as towards what isoften seen as an
extremely radical revolutionary ambience in his creative activity.

Recognition of his creative workis essentially important and interes-
ting when seen in relation tothe attitudes of those modernist literary tenden-
cies which appeared in European literature alreadyin the XIX century and
then were further developed especially in the first half of XX century. Ho-
weverunexpected and strange it may seem in the case of Chola as a Marx-
ist and a revolutionary writer, the description of existentialist problematics,
interest in the aesthetics of silence, “stream of consciousness”, etc.is evident
in his writings.Chola artistically treats this type of ideas and issues and, at the
same time, uses stylistic approaches and forms which ultimitaly distinguish
and detach his creative work from the principles of classic and also non-clasic
Realism.Therefore, Chola’s creative work is an original and organic constitu-
ent ofGeorgian modernist literature.
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MANFRED MALZAHN
United Arab Emiraties, Al Ain
United Arab Emirates University

A Nation. Once. Again?
Shapes and Shades of Literary Scottishness

For centuries, literature has played a major part in expressing, promot-
ing and preserving as well as in questioning, challenging and changing the
notion of Scottishness as a national identity. At a time when the continued
existence of the United Kingdom seems less and less certain, Scottish writers
can be seen either as the spearhead of an ‘indy’ movement towards political
independence, or as the vocal tip of an iceberg of non-separatist sentiment
based on the belief that Scottish cultural distinctness is sustainable within
the UK.

At the same time, however, Scottish literature is facing a new chal-
lenge. It was long seen as highlighting the faultlines between Scotland and
the other parts of the UK — most importantly, of course, England — while
pondering ideas and images of Scottishness that could serve to unify the
country and its people, and to heal ethnic, linguistic, religious, political or
other divisions. Nowadays, conditions have changed dramatically: the ques-
tion is no longer how to represent Scottish identity, but how to do so in an
increasingly post-national world.

I shall try to chart the development of Scottish writing and of Scottish-
ness as a descriptive and a normative concept, during as well as before and
afterthe 20th century.
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FARRUKH MAMED OGLU MAMMADOV
Baku, Azerbaijan
Associate Professor of the Baku Slavic University

The Great Truth in the Literature of the 20th Century by the

“Writets-Sixties”

The writers of the sixties came to literature in the early fifties of the
twentieth century. Usually, they are divided into three following groups: 1.
Writers who came to literature in the early 1950’s. 2. Writers who created
masterpieces in the 60s. 3. Writers who came to literature in the 1960’s. In our
opinion, many of them came from the essay style prose of Valentin Ovechkin,
Efim Dorosh, and others. They are united by telling the people the truth tired
of “conflict-free works”.

The novel “The Living and the Dead” by Russian Soviet writer Kon-
stantin Simonov as approved in concordance with the novel “War and Peace”
about the Great Patriotic War. There were works that interpreted the past, his-
tory, and revolution in a new interpretation. For example, the Kazakh writer
(representative of 1960’s) Abdizhamil Nurpeisov in the novel “Blood and
Sweat” showed true characters of the folk, which was called by the literary
critic Lev Anninsky “the national epic of a huge artistic force” and “a kind of
psychological encyclopedia of the steppe.” Azerbaijani writer Ismail Shikhli
in the novel “Wild Kura” creates unique, colorful national characters, for a
long time forgotten and “buried” in Azerbaijani literature. Some critics com-
pared the novel with Sholokhov’s “Quiet Don”. It should be noted that other
writers of the sixties — Theodore Abramov in Russia, Chingiz Aytmatov in the
Kyrgyz, Isi Melikzade in Azerbaijan, Ion Drutse in the Moldovan literature
also represented the whole truth of the twentieth century.

The proposed paper will deal with the peculiarities of these rewriting
of history
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ESMA MANIA
Georgia, Thilisi
Kekelidze Georgian National Center of Manuscripts

Mark of the Regime: Materials from the Private Archives of

the Soviet Period Scientists

Researching of the “marked” by the soviet regime is a significant sec-
tor of soviet studies. There are studied the sources, official documents (re-
cords of interrogation of the repressed, materials of the Committee of Internal
Affairs, political bureau), vertical rhetoric of the press and mass media, as
well as the pieces of art (art, music, paintings and graphical works), ideologi-
cal contours and backgrounds but there are not properly studied the private
arches of the public figures of 20" century, as the sources for studying of the
factors that have conditioned their choices.

In the first half of 20" century the fates of the soviet thinkers were
drastically different — they became the victims of the soviet terror on one hand
and of conformism — on the other. All they were the victims of mass massa-
cre, those, who were executed simply because they wore the cross and those,
who started to write motto-marching-pathetic poetry and historical novels (as
this seemed to be relatively harmless) or used the nomenclature word-blocks
to balance the scientific arguments and thus tried to save themselves.

Goal of the report is analysis of the reflection, contours of the so-
viet regime in the private archive materials of Georgian scientists *Grigol
Tsereteli, Niko Berdzenishvili, Ivane Javakhishvili etc.) and reconstruction
of some trends on their basis: what was the kind of conformism — internal
(where an individual changes his/her views and values) or external one
(where an individual attempts to be like all others but this is only for vis-
ibility); methods of psychological struggle of individual public figures, what
are their forms (deep mental crises, stresses, contradictions, marginalization,
aggression, psychical disorders...), showing the way to conformism and how
lack of alternative, choice, activates conformism, as behavior against terror
and violence; how the soviet society assess heritage of these scientists and
what methods were applied for their “rehabilitation” initially in soviet and
later — in post-soviet Georgia.
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IRINE MANIZHASHVILI
Georgia, Thilisi
David Agmashenebeli University of Georgia

The Antisocial Spirit in the Stories of Mikheil Javakhishvili

Mikheil Javakhishvili had to work in a very difficult time. The Soviet
regime embraced writings in ideological frames and recognized the only so-
cialist realism in the sole creativity. Such an objection, the atmosphere with-
out oxygen estricted M. Javakhishvili’s creative freedom, but it was so full of
national energy, Georgian honesty and talent that he managed to express his
critical imagination in his artistic sense. However, sometimes it is very ironic
and cynical sarcasm, masked by a parody method, but the subtext is obvious-
ly its civic-aesthetic belief. Of course, his works were incorrectly evaluated
during the Soviet period and many of the attacks and insults were written by
the author. Only read the writer’s rehabilitation (1954).

In spite of ideological pressure, the writer in his artistic works im-
partially showed up with all the problems that were fraught with the Soviet
era. Of course, the literary criticism of this time tend to cover these issues
tendently.

The essence of our sculpture will be the stories in which the tone of
the Soviet regime whispered in a very strong sense, and in fact such bold pro-
tests, the writer became a victim of the brutal regime. These are: “Invite Me”,
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which was printed in 1928 in the magazine “Ariffin” and has caused great ex-
citement from both critics and the authorities; Its transformed, molded vari-
ant is “Iron Sachet”, “Damping Chain”, “Grandfather Diomo”. The outcome
of the revolutionary spirit is shown in these stories, how the Soviet ideology;
the way of treating people from moral principles and ethical commands had
great effect; how he turned the backs of the Lord and became an “unworthy
man” (Akbar Bakradze). The author sharply exposed the Communist new
man.

“Grandfather Diomo” gives us an amazing emotional charge of a
tragic human life. This theme is more widely used in its novels and other
stories. How people stayed away from the revolution without any sympathy
and support. M. Javakhishvili is uncompromising to the fact what Bolsheviks
established in Georgia.

Records made in the book of the writer show a clear picture of how
ungrateful it was for the Soviet regime: “Today’s epoch doesn’t have a soul
and if it has, hatred is its name. “ (M. Javakhishvili 2011: 201).
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DAVID MAZIASHVILI
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Princess Diana, Shakespeare’s Hamlet and Cordelia

The goal of the paper is to study the metamorphoses that Hamlet
undergoes in London’s one of main theatres in 2017. For this purpose,
Shakespeare’s two plays have been studied: Hamlet with its contemporary
stage version and King Lear.

Paper studies the latest interpretation of the Great Bard’s tragedy
Hamlet (directed by Robert Icke; Staring Andrew Scott), staged at the Al-
meida Theatre and Shakespeare’s play King Lear. Special attention has been
paid to Hamlet and Ophelia’s similar fortune. The article considers Hamlet
and Cordelia a metaphor for Princess Diana.

The research has showed that Shakespeare still has a great influence
on contemporary English social and cultural life, and that the themes and
problems of his works remain still actual today.
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TATIANA MEGRELISHVILI
Georgia, Thilisi
Georgian Technical University

In the Mirrorof Memory
(Political self-identification as a problem of emigrant memoir

consciousness)

Post-revolutionary emigration from Russia causes increased interest,
and its study will take a special place: the exodus of about 2 million people
was the result of the dramatic events of 1917 and the fierce civil confronta-
tion that followed. The socio-political cataclysms of 1917-1922 led to the
emergence of a phenomenon unique in its scale and consequences — abroad
Russia, in which, during the 1920s and 1930s, a culture developed, which
according to the American researcher M. Raev, is an important component
of the entire world culture in its material, intellectual and spiritual dimen-
sion. “Already the emigrants themselves tried to understand the origins of the
socio-political drama that led to the split of the country into two camps. And
the memoir prose fully reflected these processes.

In the report on the material of the memoirs of the Russian emigration
of the “first wave”, questions of the political self-identification of the indi-
vidual and the embodiment of these aspects of emigrant consciousness in a
memorial discourse will be examined and studied.

Methodological basis is the synthesis of methods and principles based
on historicism, the principles of objectivity, complexity, and systematic study
of the phenomena of memoir literature. Methodological support is the re-
search of emigrant authors, V.A. Tishkov, as well as the author’s own re-
search.
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TATBSIHA MET'PEJIUIIBUJIN
I'pysus, Tounucu
I'pysunckuil mexHuueckuil yHugsepcumen

B 3epkaJjie namsaTu
(moJMTHYECKAsi cAMOMIeHTH(PUKALMSA KaK Mpodiaema

IMHUTPAHTCKOT0 MEMYAPHOI'O CO3HAHMS)

[NocnepeBomononHast sMurpanust u3 Poccuu BEI3BIBAET MOBBHIIICH-
HBIA MHTEpeC, a ee M3y4YeHHe 3aHMMET 0CO00E€ MECTO: HCXOJI M3 CTPaHbl
OKOJIO 2 MIIH. YEJIOBEK CTajl UTOTOM JIpaMaTrhuuecKux coobituid 1917 rona u
MIOCJIEZIOBABIIETO 32 HUM OXECTOUSHHOTO I'PaXIaHCKOTO NPOTHBOCTOSHHUS.
ConuanpHO-TIONMUTHYECKHAE KaTakiam3Mbl 1917-1922 romoB mpuBenn K
BO3HMKHOBEHHMIO YHHUKAJIBHOTO II0 CBOMM MacuTadaM W MOCIEACTBHAM
sIBIICHUS — 3apyOexxHoi Poccun, B koTopoii Ha npoTsbkenun 1920-30-x romos
CIIOKWIIACh KYJBTYpa, KOTOpasi, 10 CJIOBAM aMEPUKAHCKOIO HCCIe0BaTeNs
M. PaeBa, sBiIsIeTCS «Ba)KHBIM KOMIIOHEHTOM BCEH MUPOBOM KYJBTYpHI B €€
MaTepuaabHOM, MHTEIUIEKTYallbHOM U JyXOBHOM H3MEPEHUHN». YXKE caMu
SMHTPAHTHI IIBITATHCH Pa300paThCs B HICTOKAX TOH COIHATBHO-MOINTHIECKON
JpaMbl, KOTOpasi MpUBeia K PacKoily CTpaHsl Ha jaBa jareps. 1 memyapras
IIpo3a B MOJIHOW Mepe OTpa3uia ITH IPOLECCHI.

B noxmage Ha MaTepuane MeMyapHOM JUTepaTypbl pPyCCKOM
SMHIpALUU «IIEPBOH BOJHBD» OyIyT PacCMOTPEHbl U HM3y4YEHBI BOIPOCHI
MOJTUTHYECKOH CaMOUAEHTU(HUKALUK JIMYHOCTH M BOIUIOIICHUS 3THX ac-
MIEKTOB YMHUTPAHTCKOTO CO3HAHUS B MEMYapHOM JIHCKYypCE.

Mertopnonorndeckoit 6a30ii CIIy>KHUT CHHTE3 METOAOB W NPHUHIIMIIOB,
OCHOBBIBAIOIINXCSI Ha HCTOPH3ME, IPHHIUIAX OOBEKTHBHOCTH, KOMILIEK-
CHOCTH, CUCTEMHOCTH W3Y4EHUs SBJICHHH MeMyapHOM juTeparypbl. Mero-
JIOJIOTMYECKOl TONAEP)KKOW BBICTYNAIOT HCCIEJOBAaHUS aBTOPOB-3MHT-
panToB, B.A.TumkoBa, a Takxe cOOCTBEHHBIE UCCIISTIOBAHISI aBTOPA.
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DAREJAN MENABDE
Doctor of Philological Sciences,
Shota Rustaveli Institute of Georgian Literature

The Personal and State Aspects in the Memoirs of
Chijavadze-Kedia

In 2002 the memoirs by Sopio Chijavadze-Kedia (1885-1993) en-
titled Nasmen-Nakhuli (“The Heard and the Seen”) was published in Paris.
S.Chijavadze-Kedia was the wife of Spiridon Kedia, leader of the National-
Democratic Party, who shared the ideas of her husband and supported him
in his struggle. “The Heard and the Seen” is a book numbering 600 pages,
which was written by the author in emigration during decades. The memoirs
are based on historical facts, peripeteia of obtaining independence of Georgia
and struggle for its maintaining.

The essential aspect which distinguishes this book from the clichés
created by Soviet historiography is the truth and sincerity. The memoirs give
an extensive panorama of the period of the independence of Georgia, which
reflect the history of struggle for the political freedom of the state, on the one
hand, and of a person, on the other one, which is essentially identified with
one another in the author-memoirist’s work. The book is not only the history
of the life of one woman. It is obvious even from the titles of individual chap-
ters how the fate of the person and the state are interrelated.

It is noteworthy that in the text the spirit of struggle for political free-
dom is revealed, which was alien for the emigrant memoirists of the preced-
ing period — the 19" ¢. (G.Ratishvili, N.Onikashvili...), who only lamented
hopelessly the loss of the independence of Georgia. Exactly in the memoir
texts of the 20" ¢. the new tendency originated — the idea of active strug-
gle for state sovereignty, which was clearly manifested in the memoirs of
S.Chijavadze-Kedia. The book is significant as it also offers interesting ma-
terial for the study of the life and work of Georgian writers and scientists
(I.Chavchavadze, N.Nikoladze, Iv.Javakhishvili, E.Taqaishvili, T.Sakhokia,
M.Javakhishvili, Sh.Amirejibi, G.Kikodze...).
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LILI METREVELI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Totalitarian Regime and Image of the Leader in the

Essay-writing and Artistic work of Grigol Robakidze

Goal of our report is to analyze the attitude of Grigol Robakidze,
Georgian modernist writer and thinker, towards soviet government and soviet
leader. Gr. Robakidze, the main motif of whose art was seeking of ,,Georgian
Idea®, regarded that clarification of the totalitarianism substance is decisive
for national identity determination. On the basis of comparative analysis of
the novel published in 1933, in German language ,,Die Gemordete Seele®
and essay published in 1935 ,,Stalin, as Ahriman Power”, we describe how
the writer, distant from the socialist reality, sees the substance and future of
dictatorship, also emphasize the creative forms applied by the author in his
narration.
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In early 20" century, introduction of the mental-cultural values and
conceptual paradigms, into Georgian literature, generally, the process of
modernization of Georgian literature, cultural consciousness, was associated
with the name of Grigol Robakidze.

Robakidze, chased by the socialist government, the witness of soviet-
ization of Georgia, in early 30s found himself beyond the iron curtain and got
the opportunity of observing the events from the long distance. Thus, we re-
gard that the author’s assessment of the soviet reality is of particular interest.
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SABA METREVELI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Political Discourse of Shalva Amirejibi and Undisclosed

Peculiarities of his Private Life

Legendary Verijo Anjaparidze was still studying in Kutaisi St. Nino’s
school when she first met with 11 years older Shalva Amirejibi. A Future
“Star” of Georgian theatre was only 17 years old. Veriko was impressed by his
future husband, listened carefully to him, respected, but she could not love...
She loved a family man Mikheil Chiaureli and married to Shalva Amirejibi.
They got married in Kvishkheti. There is an oral legend that Veriko fainted
after leaving the church. There were many versions about the fact, but the
real reason was only known for bride and her closest friends. Time passed, a
daughter was born in Amirejibi family but she was soon dead.

Veriko Anjaparidze was a great passion and poetic inspiration for
Shalva Amirejibi. He dedicated her a number of poems and some of them
were put into 1920th collection of lyric poetry, which was called “Enamels”.
Their marriage had not even passed a full one year when this book was pub-
lished and the poet’s last and only love was no longer standing beside him...

It is said that Amirejibi loved her till his last breath and he kept his
love till the death. The fact is that Mr. Amirejibi did not get married while
being in emigration...

Time will pass, Veriko Anjaparidze will become a scene queen which
will be humbly worshiped not only by Georgian Audience. She will be dedi-
cated many exciting poetic lines by loseb Grishashvili, Simon Chikovani,
Lado Asatiani, Mikheil Gaprindashvili, loseb Noneshvili, Ushangi Chkheid-
ze... But Shalva Amirejibi remains a first author, who brought Veriko in
Georgian Poetry.
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INGA MILORAVA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Valerian Gaprindashvili —

Poet-theorist of the Free Epoch

Modernism, as the most important part of the Georgian literary pro-
cess of 20th century, presents many aesthetic and aspirational aspects, defines
and explains tham. Although the tragic change of the political situation of
the country (the violent return of the Russian empire in the already Soviet
empire) it could not reach the peak of its development, it was terminated, and
it could be said, with a multi-column and not a logical point-culminating but
still fulfilled. The high-quality texts, the type of system, the writers who have
provided the insignificant process of renewal in Georgian literature, create
the basis and perspective for further integration of Georgian literature into the
modern world. Georgian modernism is based on European modernism and is
based on its worldview.

Signing of symbolism is one of the most important events in modern-
ization of the Georgian landmark space. On February 28, 1916, Alma-
nac “Cisferi Kancebi” came out in Kutaisi. Here is the path of Georgian
symbolism.

Valerian Gaprindashvili, as a theorist, really played a role in the for-
mation and development of Georgian symbolism.)

It is clear that at the time when Valerian Gaprindashvili appeared in
the field, the symbolism in the Georgian literary process was inevitable and
necessary — there were brought together several pre-requisites:
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- The reality of the outer space — the complexity of political and social
life, which requires the new methods of reflection, censorship, analysis or
expressions of expressions and expressions that have been taken out of them;

- Philosophical-aesthetic changes in the organic European space for
Georgian thinking, which should be logical in the Georgian spiritual truth;

- Strong searching for their place and role in united world culture;

- Existing intellectual-creative resources and theoretical basis.

The combination of these conditions led to the introduction of mod-
ern artistic and space modernization and innovations, new types of narratives,
spatial models, phonological structures, themes and attributes built on philo-
sophical matrixs, and somehow developed and manipulated. The modernist
artistic world is seen in the eyes of Esther, and all the events in it, even the
most difficult and painful, is aesthetized. From this it takes the basis of poetic
visions and dendyism of the cisterns.
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IRINE MODEBADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Idea of National Self-identification and
Typology of Artistic Forms of its Depiction

(Janis Rainis, Ilya Chavchavadze, Vazha-Pshavela)

For the international Congress “Dziva dzive. Aspazija-Rainis-150%
(2015) I prepared a report on “Rainis in the field of Georgian culture” (“Rainis
gruzinu kultiirtelpa”, published in a collective monograph “Aspazija - Rainis.
Dziva dzive”, Riga: ,,Zinatne”, 2017, pp. 351-369). The study was conducted
for the first time and many of the information collected could not be covered
under the chosen topic. In particular, the typological analysis of the creative
heritage of Jan Rainis provides an interesting material for analyzing the cor-
relation of artistic forms of expression of similar ideas in the poetic heritage
of the Latvian poet and classics of Georgian literature.

The report will include a comparative analysis of the poems
“dgbogho gMo” /Happy People/ by 1. Chavchavadze and “Musu Kultura”
/Our Culture/ J. Rainis, appealing to the rise of national consciousness of
native people, and “Lauztas Priedes” /Broken Pine/ and “séfog0” /Eagle/
Vaja-Pshavela Ave., demonstrated the connection of the idea of national self-
determination and ethno-cultural symbolism.

As a result of the analysis, we believe it is possible to assert that:

1) the major poetic form of appeal to the conscience of the nation is a
structure that allows the use of oratorical techniques;

2) in the process of creating an artistic image - a symbol of the Free-
dom Fighter, poets appeal directly to the people’s spiritual culture, which
facilitates the decoding of poetic metaphors;

3) a high degree of metaphorization gives the images-symbols the im-
portance of ethno-cultural archetypes.
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HUPUHD MOJEBA/I3E
I'pysus, Tounucu
Hucmumym epysunckou numepamypel um. Llloma Pycmagenu

HNnest HATMOHAJIBLHOIO caMoonpeae/IeHUs U TUIIOJIOTUSA
Xy/0:KeCTBEHHBIX GOpPM ee BOMIOIIeHUSs

(SIuuc Paiinuc, Unba YaBuaBanse, Ba:ka-ITmagena)

K mescoynapoonomy komnepeccy «Dziva dzive. Aspazija — Rainis
— 150» (2015) MHO¥# ObLT MOATOTOBJIEH JOKIan Ha TeMy «PaiiHuc B moie
rpy3uHCKOW KynbTypeD» («Rainis gruzinu kultiirtelpa», omyGmukoBaH B
KOJUIGKTUBHOM MoHorpaduu «Aspazija — Rainis. Dziva dzive», Pura:
»Zinatne”, 2017, ctp. 351-369). HccnenoBanne MpOBOAMIOCH BIEPBHIC U
MHOTO€ M3 COOpaHHOH MH(OpPMAIMK HE MOIJIO OBITH OCBEUIEHO B paMKax
BBIOpaHHOM TeMbl. B 9acTHOCTH, THHOJOTHMYECKHH aHAJIW3 TBOPYECKOTO
Hacneaus Slna PaliHuca naeT MHTEpeCHBIM MaTepuall Ui pa3MbIIIICHUN
O COIpPSHKEHUH XyJOXKECTBEHHBIX (DOPM BBIPOKEHUS CXOKHX HIEH Yy
JIATBIMICKOTO M03TA U KJIACCHKOB I'PY3UHCKON JTUTEPATypPHI.

B nmoxyame OymeT IpeACTaBIEH COMOCTABUTEIBHBIM aHAIU3 CTH-
XOTBOpeHUH «®gbog®o gMo» /Cuactiusblii Hapon/ M.YasuaBamse u
«Miisu Kulttra» /Hama xynsrypa/ f1.Paiianca, anenimpyromux K MoabemMy
HaIlMOHAIBHOTO CO3HAHMSI POAHBIX HapojoB, a Takke «Lauztas Priedesy /
CaomaHHbIe cOCHbI/ U «o®fjogo» /Open/ Baxka-Ilmasena, HarsIIHO
JEMOHCTPHUPYIOIINE CBsI3b HAEU HAMOHAIBHOIO CAaMOOINpPENENICHUs U
STHOKYJIBTYPHOTO CHMBOJIU3MA.

B pesynberare mpoBENEHHOTO aHANIM3a CYUTAEM BO3MOXHBIM YTBEp-
KJaTh, 4TO:

1. IpUOPUTETHON MOATHYCCKON POPMOI 0OpaIIICHUS K COBECTH
HAIlUHY SBJIAETCS CTPYKTYpa, AOIyCKaroIas NCIOIb30BaHNE OPATOPCKUX
IIPUEMOB;

2. B TIpOLIECCE CO3JaHMs XyNOXKECTBEHHOTO oOpa3a-cuMBoia bopia
3a cBOOOAY MOATHI ANEIMPYIOT HEMOCPEACTBEHHO K HApOAHON TyXOBHOH
KyJIBType, 4TO 00JIeTdaeT AEKOAUPOBKY ITOITHYECKHX MeTadop;

3. BBICOKasi CTeneHb MeradopH3aluH MpUAaeT 00pa3aM-CUMBOJIAM
3HAUMMOCTb 3THOKYJIBTYPHBIX allXeTUIIOB.
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GALINA MORIEVA
Ukraine, Mariupo
Mariupol State University

Linguistic Rhetorics of Political Discourse

Political activity plays a special role in the life of any society: the place
of the state in the international arena depends on its relationship with other
countries and international community in general. Therefore, the definition
of the state image is determinated by the way its political leaders represent it.

Political discourse is a discourse embodied in the form of govern-
mental documents, parliamentary debates, party programs, speeches of po-
liticians, etc.

Political discourse itself represents a sphere of increased linguistic
responsibility. This is the official language of state authorities, whose methods
of influence differ from the language methods used in literary, publicistic
and colloquial styles.

The study of political discourse lies in the interdisciplinary field and
analyses the form, tasks and content of discourse used in specific political
situations. One of these disciplines — political philology — explores the relation
between the discourse features and the concepts of “power,” “influence,”
“authority” etc. Unlike political scientists, philologists consider these factors
only in connection with the linguistic peculiarities of the speakers and their
speech interpretation.

Public speech stimulates the oratorical creativity of politicians.
Political speeches are always acutely publicistic, since they are aimed at the
affirmation of a certain political idea, viewpoint or position. This is especially
important for a large audience, which always requires pathos — it helps the
speaker to express his message through various stylistic means: paraphrases,
similes, epithets, metaphors, antitheses, hyperboles; repetitions of certain
ideologems, emphasis on certain significant words, etc.
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.. MOPEBA
Yxkpauna, Mapuynonw
Mapuynonvckuil cocyoapcmeennulil yuugepcumem

JIMHrBHCTHYECKAS PUTOPHUKA MOJUTHIECCKOI0 JUCKYpPCa

[NonuTtHueckas AEATEIBHOCTh MIPaeT OCOOYIO POJIb B XKHM3HU 00-
LIeCTBAa: OT OIPEAENECHHON MO3UIMHM WM CUTyalldd 3aBUCUT MECTO TIO-
CyJapcTBa Ha MEXIyHApOIHOH apeHe, ero B3aMMOOTHOIICHHS C JPYTMMHU
TOCyapcTBaMH M MEXIyHapoaHBIM cooOmecTBoM. [loaToMy BaskHYIO posb
B OTIPEETICHNH TOCYIapCTBEHHOTO HMHUJIKA UTPAET CII0CO0 €ro MPe3eHTAIN
TTOJTUTHYECKIMU JINJICPAMH.

[NonuTHyeckuit AUCKYpC — 3TO AUCKYPC HOJUTHKOB, peaii3yeMbIi
B BHJAE IIPaBUTEILCTBEHHBIX JIOKYMEHTOB, NaplIaMEHTCKHX [e0aros,
MapTUIHBIX IPOrpaMM, peueil MOJTUTHKOB.

[MonuTHuecknii TUCKypC MpeACTaBisieT co00i cdepy MOBBILICHHON
SI3BIKOBOM OTBETCTBEHHOCTH. JTO O(QHUIMANBHBIN S3BIK TOCYIapCTBEHHOM
BJIACTH, CIOCOOBI BO3JCHCTBHS KOTOPOTO OTJIMYAIOTCS OT  SI3BIKOBBIX
CIOCOOOB, HCIOJNB3YIOIIUXCA B XYIOXKECTBEHHOM, MyOIHUIIUCTHYCCKOH M
pa3roBOPHOM peuu.

HccnenoBanne MOIUTHYECKOTO IMCKYpCa JIEKUT Ha IEPECEICHUU
Pa3HBIX JUCHUILIMH W CBA3aHO C aHAIU30M (OPMBI, 3a7a4 W COICPIKaHHA
JCKypca, yIOTPeOIIeMOT0 B ONIPEAEIEHHBIX ((«ITOIUTHIECKUX)) CHTYalUsX.
OnHa 13 3THX TUCLUIIIMH — MOJIUTOI0rHYecKas (PUII0JIOTHS — HCCIIEYET,
HarpuMep, COOTHOIICHHE CBOWCTB JHCKypca ¢ TaKMMH KOHLENTaMH, Kak
«BIIACTbY», «BO3ACUCTBHE» U «ABTOPUTET». B oTIMuMe OT «UUCTBIX» MO-
JIUTOJIOTOB, (DPMIIOJNIOTH PACCMaTPHUBAIOT STH (DAKTOPBI TONBKO B CBSI3H C S3bI-
KOBBIMH 0COOEHHOCTSIMH ITOBEICHHUS TOBOPAIIMX U HHTEPIIPETAIINH UX PEUH.

[Ty6nuyHOE BBICTYIIIEHHE CTUMYIHPYET OPaTOPCKOE TBOPYECTBO
MOMUTHKOB. [TomuTHYeckne pedn Beerna oCTpo MyONUIUCTHYHEL, TIOCKOIBKY
HanpasJeHbl Ha YTBEPXKICHHWEC KAKOH-mMOO WieH, B3MIsLAA, HallpaBICHHS,
WEO0JOTUYECKON MO3UNMHU. DTO 0COOEHHO Ba)KHO NMPH OOJBIIOM KOJIHYEC-
TBE ciylIaresei, 4ro Bcerna Tpedyer nadoca, KOTOPBIH MOXKET BBIPaKaThCs
Pa3HOOOpa3HbIMU JIMHIBUCTUYECKUMH CPEICTBAMH: YHAAauHBIMH Iepudpa-
3aMH, CpPaBHEHHMSIMH M COIOCTAaBJICHUSIMHU, JMUTETaMH M MeTadopamu,
AQHTWUTE3aMHU, IIOBTOPEHHEM OMpENEeNICHHBIX MIEoNoreM, THIepOoiamMH,
aKIICHTUPOBAaHUEM OTAEIBHBIX CJIOB M BBIPAKCHUH, OKKa3MOHAIBHBIMU
HOBOOOPA30BaHUAMH H IIp.
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BELLA MUSAYEVA
Azerbaijan, Baku
Baku Slavic University

Literary Criticism during the Period of the Azerbaijan

Democratic Republic

Declaration of independence by Azerbaijan and establishment
of Azerbaijan Democratic Republic is a milestone in the history of the
country. Despite of the short existence of ADR just between1918-1920 years,
this period was marked by significant achievements in many spheres of
public life, including the development of Azerbaijani literary criticism. The
scientific-literary society “Yasil galom” (“Green pen”), founded by prominent
writer and critic Seid Huseyn, gathered together such outstanding figures of
culture and literature as M.E. Rasulzade, H. Javid, A. Javad, J. Jabbarly and
others. Literary-critical works by Y. Y. V.Chemenzemini, A. Ziyadkhanly,
M.E. Rasulzadeh, A. Huseynzade were significant contributions both to the
research of the classical heritage and to study of the modern literary process.
Considering the work of the classics as well as contemporary writers, critics
paid special attention to the reflection of the national peculiarities of the
Azerbaijani people and the national idea. A number of literary-critical articles
have been published in European countries with the purpose to introduce the
foreign reader to Azerbaijani literature.

FIDANA MUSAEVa
Baku Azerbaijan
Moscow State University named after M.V. Lomonosov (Baku branch)

Period of the Azerbaijan Democratic Republic as Described in
the Novel “Ali and Nino” by Gurban Said

During the seventy-year period of the Soviet empire, all political, so-
cial and literary texts demonstrated only negative attitude toward the period
of the Azerbaijan Democratic Republic which subsisted 1918-1920 years,
and its representatives were presented to the public as enemies. The novel
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“Ali and Nino” by G. Said (1937) can be considered as the first novel first
novel, reflecting this period as a glorious epoch of the history of Azerbaijan.
The novel was written outside of the Soviet Empire (in Austria) in 1937. In
addition to the love story of the Azerbaijani Ali and the Georgian girl Nino,
the novel provides an interesting information about the political situation and
atmosphere in Azerbaijan and Baku at the beginning of the 20th century. Ali
and his friends are depicted as the representative of the ADR; Ali dies during
the struggle for the independence/

This paper analyses the novel also as the source of the historical
chronicle of the period of the Azerbaijan Democratic Republic.

MAIA NACHKEBIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

“Normalization” and Prohibited Author

After termination of the process of establishing communist regime
and repressions connected with it, 60s of the twentieth century in Czecho-
slovakia were distinguished by liberal atmosphere. In public speeches and
private talks it became possible to criticize Stalin’s regime. Great hopes of
citizens of the country were associated with this period: these were economic
reforms, freedom of speech, opening of borders and others. But the so-called
“Golden era” of history of Czechoslovakia, ended by invasion of armies
of Warsaw Treaty at the leadership of Soviet Union and by its occupation.
A person, acceptable for the Soviet Union was appointed to the post of a
leader of the country and it was followed by the so-called “normalization”
period (1969-1989) when on the one hand the government made the regime
extremely strict and on the other hand it made emphasis on elevation of eco-
nomic level of the population.

Normalization and 70s brought to Czechoslovakia cadres cleanings,
which touched factually all citizens of the country. Political situation con-
ditioned tabooing of urgent public problems, withdrawal of leading persons
of art and literature from public life. Newspapers of culture and literature
direction were annulled. Those workers of the sphere of art, who were not
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loyal to the government, were removed from their offices. It was namely at
this period that the government prohibited to Vaclav Havel to work activity
not only in his favorite theater, but he was deprived the possibility to work
for Czech theatrical stage and he was left only with the publications and plays
of “Samizdat” and foreign editions. The main theme of plays and essays was
criticism of absurd conditions of “normalization”. The characteristic sign of
this dissident production was abundant application of autobiographical ele-
ments and it granted the authenticity to the plays.
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SVETLANA NAMESTIUK
Ukraine, Chernivtsi
BSMU

The Motive of the New Statehood in the Novel by
U. Dombrovsky “Faculty of Unnecessary Things”

The processes of the literature’s thematic repertoire updating require
aesthetic preparation to the perception of subsequent continuations of tradi-
tional structures problems. Such a continuation of Bulgakov’s tradition can
be traced in Dombrovsky who, from his own experience, felt all the «de-
lights» of the Gulag and wrote about the decline of the Christian era, with the
imprint of the totalitarian system. The writer uses Bulgakov’s technique«plot
in the plot». The Gospel becomes a source for the return of the «the lost soul»
of the society. It is in the incarnation of Christ that the writer sees the sym-
bol of freedom. Corresponding fragment of the novel contains reminiscences
about Bulgakov’s«Evangelical chapters»:Yeshuais the essence of freedom.
In both, the ideas of Judas’ betrayal, Pilate’s trial, Christ’s martyrdom play
a key role. The evangelical situation is a repetitive phenomenon.In the face
of the terrible truth of the era, both writers tried to comprehend the causes
of the spiritual crisis. With the help of his hero — Zybin, the writer returns to
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everyday life those ideas of universal thought that have repeatedly helped
civilizations navigate the thorny path of centuries-old overcoming spiritual
slavery. The main characters of the novel survived all the horrors of replacing
legal relations with class concepts. Dombrovsky describes the absurdity of
the system and his murderous time, although he completes the novel idyl-
licly: the evil has passed away, justice has triumphed.

CBETJIAHA HAMECTIOK
Yxkpauna, Yeprnosywi
Yeprosuyxuil HayuonanbHulil yHusepcumem um. FOpus @edvkosuua

MotuB HOBOI Aep:xkaBHOCTH B pomaHe [O. loMmOpoBckoro

«DaKyJIbTeT HEHYKHBIX BelleiD)

B noxnane anamusupyercs pa3sBUTHE TPAJAULUOHHBIX CTPYKTYp, B
YaCTHOCTH, OyIrakoBCKOM TpaguLMM Ha Marepuaie poMaHa «DakyibTer
HeHyXHbIX Bemei» (1975) FO. JIoMOpOBCKOTO — MpPEACTABUTENS IUICSIBI
«IUcaTeNed JIarepHUKOB», Ha COOCTBEHHOM OIIBITE HCIIBITABIIEIO BCE
«mpenectu» I'YJIAT a.

OTO pOMaH O 3aKaTe XPUCTUAHCKOM 3pbI, HOCSIIEH OTIeYaToK TOTa-
nUTapHol cuctembl. [lucarens cnonb3yeT OYJIrakOBCKUH MPUEM «CIOXKET B
croxkere». OH BUZIOM3MEHEH U HE CTOJIb YETOK, KaK y IPYTHX MocieoBareneit
Bynraxosa: y JIoMOpOBCKOTO BayKHBIM MCTOYHHKOM JUIS BO3BPALIECHUS «I10-
TepsSTHHOW Iymm» obmiectBa craHoBuTcs EBanremme. B mnocracm Hucyca
Xpucra mucarenb BHIUT CUMBOJ CBOOOIBI. CoOOTBeCTBYIOUIMH (parMeHT
pOMaHa COJEPKUT PEMHUHUCLIEHIINH OyJIrakoBCKHX «EBaHTreIbCKUX IIaBy.

Kak y BynrakoBa, Tak u y JloMOpoBCKoro, uuesi mpenareibcTBa
Wynp1, cyn [Munata, MydeHH4ecTBO XpUCTa UTPAIOT KIFOYEBYIO poiib. Jlis
JIoMOpOBCKOTO €BaHTEIbCKAsI CUTYaLUs] — 3TO HEU3MEHHO TOBTOPSIIOLIEECS
SIBTICHUE: BEYHBIC TEMBI JIIOOBH W HEHABHCTH, MPENATENbCTBA U IPOIICHHS
HUKTO HE OTMEHSIIL.

B ycinoBusix crpamHOW TNpaBabl 3MOXM 00a IUcaressl NbITaIHCh
OTCTanBaTb MHJACKO HEJIOCTHOCTU JYXOBHOI'O KOHTHHYYMa, OCMBICIUTH
MIPUYMHBI TyXOBHOro Kpusuca. C HOMOIIBIO CBOEro repost — 6enoil Bo-
poubl I'eoprust 3p10uHa (fopucTa, UCTOpHKA W apxeonora, ¢uiaocoda 1o
ckiany xapakrepa) JloMOpoBCKuMil BO3BpaIIaeT B MOBCEIHEBHOCTh WACH U
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MIpe/ICTaBIICHNS, HE pa3 IOMOTraBIINe LUBHUIN3ALUSAM COPUEHTHPOBATHCS
Ha TEPHUCTOM IIyTH MHOTOBEKOBOT'O MPEOIOJICHHUS yXOBHOTO pa0OCTBa.

3bI0MH HE IOHUMAET, I0YeMy IIPOMCXOIAT MAaCCOBBIE apeCThl, IMa3a y
HET0 OTKPBIBAIOTCS TOJBKO B TIOpeMe. [ TaBHBIE repon pomana (3s101H, bynna,
KonaHpallBuiaM) MEpeXMWIM BCE YKAchl 3aMEHBI NPAaBOBBIX OTHOIICHHUH
Ha KjaccoBble. JIoMOpOBCKHII ONMUCHIBAET A0CYpPIHOCTH CHCTEMBI CBOETO
BPEMEHH, HO 3aBEpINAECT POMaH MIMJUINYECKH: 310 MUHOBAJIO, TOPXKECTBYET
CIIPaBEJINBOCTb.

AHanu3 TpaHC(HOpMaIUU TPAAULMOHHBIX CTPYKTYP C HO3HUIUH XYIO-
KECTBEHHOTO OCO3HAaHHs B POMaHE «HOBOW JEP)KaBHOCTH» IIPOBOIJHUTCS
BIICPBEIC.

OLGA NAUMOVA
Russia, Nizhny Novgorod
Nizhegorodsky State Linguistic University named for N.A

The Problem of Self Determination and the
Artistic Forms of Its Embodiment in the Novels by
M. Lewycka: the Multicultural Dialogue

Marina Lewycka, a modern British writer, tackles the problems of na-
tional identity of a certain immigrant diaspora — «The Ukraine Abroady. In
the debut novel “A Short History of Tractors in Ukrainian” (2005) the author
depicts the complicated relationships between the three generations of the
Ukrainian immigrants, the difficulties of integration into present-day English
reality. The characters of the novel suffer the specific immigrant inferiority
complex.

The novel “Two Caravans” (2007) acquires the form of a grotesque
farce “ethnical comedy”, containing cutting caricature on British bureaucra-
cy, parody on the advantages of the civilized democracy “not for everybody”.
The book reveals the signs of an ominous anti-utopia framing the zigzags
of globalization. Metaphor, symbolism, and allusion penetrate the realistic
drawing. The traditional narrative comprises fragments of non-fiction, and
comic interludes.
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The linguistic aspect is a means of probing the national self-awareness:
the recent “Familiar” turn into «the Othersy, “the Diverse”, «the Alien». Due
to the hyphenated identity of the author, the hybrid “mongrel language” of
the fictional characters, a specific crossbreed lingual concept of immigrant
identity is represented.

Various means of reflecting the multicultural dialogue based on ethnic
sociolect are suggested: transliteration, loan translation and calque, neolo-
gisms, creation of new words, authentic cultural elements for the instrumen-
tation of the ethnic and linguistic differences.

The novels by M. Lewycka maintain the humanistic response to ex-
tremist voices against the all-European multicultural experiment. The writer
successfully ventures in rejecting the importunate socio-cultural stereotypes.
In the age of globalization and political correctness she confirms the right
of the author for the thorough linguistic research of the problem of national
identity.

O0.A. HAYMOBA

Poccus, Huocrnuii Hogeopoo

Huoicecopoockuii eocydapcmeenblil TUHSBUCMUYECKUT YHUSEPCUTNE
umenu H.A. Jlobponiobosa

IIpoGsemMa HALHOHAJIBLHOIO cCaMOOIIPeieIeHUs
Xyl o:kecTBeHHbIe (JOpMBI ee BOIJIOLIEeHUsI B pomaHax M.

JleBULIKOIi: MYJIbTUKYJLTYPHBIH 1HAJIOT

B mnpousBeneHMsX COBpPEMEHHOH OpHTAaHCKOW IHCATETbHUIBI
M.JIeBuIIKO# HaXOAAT XyI0’KECTBEHHOE BBIpa)keHHE NMPOOIeMbl HAllHOHATb-
HOW UACHTUYHOCTH OIPEACICHHOW MMMUIPAHTCKOM Iuacnopsl — «YKpa-
WHBI B SMuTpanum». B ne6iotHOM pomane «Kparkast HCTOpHS TPaKTOPOB I10-
ykpauHCKm» (2005) aBTOp paccKa3bIBACT O CIOXKHBIX B3aHMMOOTHOIICHHUSX
TpeX MOKOJIEHUHM BBIXOALEB U3 YKpaWHBl, O TPYAHOCTAX HHTETrpaluu
B AaHNIMICKYIO IEHCTBUTEIBHOCTH, O THKKOM MCTOPUYECKOM Oaraxe
U HOCTaJbIUU II0 OTBEPIHYTOW pOAUHE. I'€poeB OTArOmAEeT KOMILIEKC
WMMUTPAHTCKOM BTOPOCOPTHOCTH. JlJisi BBISBICHUS TaWHBIX MPYKUH
UX TIOBEACHHUS, BTSHYTBIX B MYJBTUKYJIBTYPHBIH IOJHWJIOL, aBTOpP
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COYETaeT TPAJULMOHHBIC KOIJIM3MU PEATMCTHUECKOTO >KU3HEOIHCAHUS C
OTpa6OTaHHI)IMI/I TEXHUKaAMU MOCTMOACPHUCTCKOI'O IMHUChMa.

B pomane «JIBa dyprona» (2007) neiicTBue pa3BOpauyUBaETCS
B ¢opMe TPOTECKHO-(PapCOBOM «ITHUUECKOW KOMEIOMH», COAepIKamiei
eIKyI0 KapUKaTypy Ha OpHTaHCKyl0 OIOpOKpaTHio, Ha MpeHMyIIecTBa
LMBUJIM30BAaHHON IEMOKPATHH «HE IS Bcex». B poMaHe mpocMarpuBarotcst
YepThl 3JIOBELIeH AHTUYTOIMHM Ha W3JIoMax miobanu3auuu. [poreckHo-
KapuKarypHas 00pa3HOCTh COCEACTBYET C MSTKUM JIMPU3MOM, OBITONHMCAHNE
HOBepsieTCs KPyroBodl MeTad)opodl M CHMBOJIOM, HACBHIIIACTCS IUIOTHBIM
QLTIO3WBHBIM CIIOEM. B TIPUBBIUHYIO CIOXKETHYIO CXEMY BKIIOYArOTCS
BCTaBHBIE HOBEJUIBI, (pparMeHTHI non-fiction, KOMHYECKHE HHTEPITIOIHH

SI3BIKOBOM  acleKT Kak CIoco0 30HIMPOBAHMS HAIMOHAJILHOTO
CaMOCO3HaHHUsl NPUOOpeTaeT ompesessionlee 3HaueHne. B uyxoil crpane
BYCpAIIHUE «JAPYIHE» CTaHOBATCS «4yxumu». HanuoHanbHOCTB-dyepes-
neduc aBropa, OWJIMHIBH3M €€ TepoeB (HOPMHUPYIOT OCOOBIH THOPHIHBIN
00pa3 s13pIKa KaK HEMPEMEHHbIH aTpHOyT HICHTUYHOCTH MUTPaHTa. ABTOpa
pOMaHa OTINYAeT Yy TKUH JTMHT BUCTUIECKUH CIyX, BHUMaHNE K 3THUIECCKOMY
MHOT'OTOJIOCEI0. [)peMydast cMech CIIOB-TIOYKPOBOK a€KBaTHO O0(OpMIIsIEeT
MOBE/ICHUECKUH KoA. B Tekcre MCIob3yroTCsi MpUEMBbl TPaHCIUTEPALUH,
KaJIbKUPOBAaHHBIE CIIOBA, CIOBOTBOPYECTBO M CIOBOHOBIIECTBO, AJIEMEHTHI
ayTEHTUYHON KYJIBTYPBI.

Pomanbr M. JleBuLiKOl — ryMaHUCTUYECKUN OTBET SKCTPEMHUCTCKUM
BBICTYIUICHHSIM TPOTHB BCEEBPONEHCKOTO «MYJIBTHKYIBTYPHOTO 3KCIIE-
puMeHTay». IlucarenpHMIIA CMeNO pa3pymaeT Ha30MIMBBIE COLMO-KYIIb-
TYPHBIE CTEPEOTHUIIBI IOJMTKOPPEKTHOCTH B BIIOXY INIOOATU3aLUH, YTBEp-
KIas TpaBO Ha CEPbE3HOE HCCIIeNOBaHHE MPOOIeMbl HAIMOHAIBHON
UAEHTUYIHOCTH.
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ADA NEMSADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Idea of Freedom and Suppressed Freedom in
“The Basket” by Otar Chiladze

“The Basket” by Otar Chiladze tells the story of four generations
of Kasheli family, while the writer identifies the ways of the family and the
nation. In the context of wide range of issues the problem of chronotope
is of significance and this is pointed from the beginning — the basket is a
micro-model of the strictly limited space where Georgia was in the early
20" century. Chronotope of the novel passes beyond the limits of reality and
transforms into the eternal time-space without time. Basket has open top and
this leaves the chance of aspiration towards the freedom and this will be later
revealed in the fourth generation of the Kashelis.

For each following generation of Kasheli the properties inherited from
the basket are the dominant ones and by the end of 20" century this turned
into the national problem: crisis of spirituality, crush of the traditions, col-
lapse of the values, perverted being, elimination of all moral norms, including
incest and tragedy of a person left along in the world...

Space is perceived as some type of the basket in the novel relatively
wide — the yard limited with the high fence of trifoliate and extremely narrow
— chrysalis, expressed by zoomorphic triad: larva-chrysalis-butterfly. One
more sign of the choking environment is the swarm of midges of particular
type, reviving historical memory and contains hint on the danger of Eristavi.

In the family of basket the first beam of hope is Anton. He is imposed
the greatest mission and greatest punishment simultaneously — he has to erad-
icate the evil at first and than be sacrificed.

The last novel by Otar Chiladze is of such complicated structure with
the basket as main semiotic mark. Only young Anton Kasheli manages to
break through the totalitarian space and as for return of beauty — transforma-
tion of larva into the butterfly — perhaps, this would require regretful life
of one or two generations. Character of Liziko, who attempted to commit
suicide but survived and pondering over her own (nations) sins leaves the
hope of this.
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AVTANDIL NIKOLEISHVILI
Georgia Kutaisi
Akaki Tsereteli State University Akaki Tsereteli State University

National and Political Belief of Nikolo Mitsishvili

Among those writers, who created a various literary works in XX cen-
tury, should also be mentioned Nikolo Mitsishvili (1896 — 1937). Despite the
obstacles, related to his view, writer’s opinions are definitely important not
only for understanding the past, but also for realizing future perspectives of
our country.

Although, in his public speeches and writings Nikolo Mitsishvili was
expressing the negative attitude towards the Soviet Union, his position was
different. In particular, those words that he had heard after two — three years
from appearing a new power, made him think that the government will fulfill
promises. That’s why he decided to serve a new political power. He consid-
ered that it was his duty. The writer also thought about visiting Georgian
emigrants in Europe in order to promote the Soviet propaganda. This fact, of
course, made emigrants think that he was an agent of the government.

The most important thing for revealing Nikolo Mitsishvili’s national
and political belief is to become closely acquainted with his documentary
prose and publications. For example, in the polemic letter “Thoughts about
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Georgia,” country’s history and future perspectives are shown in such a nihil-
istic way, that it still remains as an issue of discussion.

Since 1928 the writer strictly criticized the national politics of the So-
viet Union in his letters and public speeches. Unfortunately, as the result,
Nikolo Mitsishvili, like other Georgian patriots, became a victim of 1937
year repressions.
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RUSUDAN NISHNIANIDZE
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

The Symbols of Dreams in Georgia Emigrant’s

Literature

It is the undisputed truth that every creator for complete expression
of his option has applied to the several genre and expression form. In these
cases it is interesting not only “what” but “how”. Accordingly, the history of
literature examines the meaning of many transparent or illustrated characters.
As for the dream; people gave it a certain meaning from ancient times.
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Despite the strictest individual factor of dreams, there were subjects and
events that had its unambiguous explanation. I mean the “loud mourning”
spread in the folks, or similar category of poems. In the old Georgian poetry
the authors had applied dream symbolism many times. Later it was called
prophecy and was granted certain function i.e. it got closer to reality, and
defined the theoretical importance with the artist. The dream is separate from
the other prophecy.

It is interesting the first push that emigrant poets led to decision to
deliver his thought to the reader in this way. Many experiments have been
conducted in medicine for observation of blind dreams. The focus was made
on two categories: blinds from birth and getting blinds in a certain age. In the
dreams of blinds from birth turns out that the voices has more importance, in
some cases the smell, and the sensations left in touch; And the second category
mainly comes from the area of sight, which is memorably reminiscent of the
eyes, according to the dose of information he has. Georgian immigrants have
left Georgia in different ages. If it wouldn’t be a rough parallel, the emigrants
often dream and more write about the memories what they remember; a
strong impression that has left its mark from childhood, age of youth or a
litter bit later. In the poem or narrative, the dream origin and localization are
obvious. There are many patriotic texts in the creativity of authors on the
foreign land. A now they are looking for another poetic form of expression,
and even addressing the dream, and by the symbols associated with it, try
to tell the same thing with different poetic strings. The pain and mood is the
same, just it is avoided the danger of monotony. In the report is analyzed
different poetic or prose literary texts of Giorgi Kipiani, Givi Kobakhidze,
Soso Zhorzholiani, Simon Berejian, Giorgi Gamkrelidze.
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SVETLANA NOVIKOVA
Russia, St.Petersburg
Saint-Petersburg State University

Thomas Bernhard and 1968:

Political Views and Author’s Image

The paper examines political and esthetical views of the writer and
playwright Thomas Bernhard (1931-1989), widely recognized as one of the
major figures of 20th-century Austrian literature, to the mass political protests
of the late 60s in Europe. The paper analyzes Bernhard’s works of journalism
and his public speeches of these period of time (Th. Bernhard. Der Wahrheit
auf der Spur: Reden, Leserbriefe, Interviews, Feuilletons, Berlin: Suhrkamp,
2011). The analysis is based on the concept of author’s “posture”, borrowed
by the Swiss sociologist Jérdme Meizoz from the works of P. Bourdieu. It
deals with the discursive and non-discursive author’s identity, which is pre-
sented to the public and becomes a part of the author’s poetics. In the late
1960s, on the wave of the protest movement, Bernhard intentionally gives his
public image the features of an anarchist rebel, creates himself a public mask
of a state-driven writer. In Austria where 1968 was marked more by a cultural
then by a political revolution, Bernhard himself leaves a mark in the chroni-
cal of the main protest events 1968 with his scandalous acceptance speech for
the Austrian State Prize for Literature. However, in his works of journalism
the writer provokes the sympathetic to the protests German-speaking intel-
lectual community by his conservative statements regarding socialist views.
His deep devotion to the classical culture as well as the radical rejection of
the political utopianism make the writer give the revolutionary events an
extremely negative judgement.
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C. 0. HOBUKOBA
P®, Canxm-Ilemepbype
Canxm-Ilemepbypeckuii 20cy0apcmeeHublll yHUgepcumemn

Tomac bepuxapa u 1968 r.:

NOJIMTUHYECCKHE B3IVIAAbI U aBTopCKHﬁ UMUK

B noknage ocBemaercs NOJUTHYCCKAS M 3CTeTHYCCKAS MO3HIUS
OTHOT'0 W3 NMPU3HAHHBIX KJACCHKOB aBCTpHIiickoil juTeparypnl XX B.,
npo3auka u Japamarypra Tomaca bepuxapnma (1931-1989) B oTHomeHuu
3aTpOHYBIINX EBpoOmy MacCOBBIX MOJUTHYECKHUX MPOTECTOB KoHIA 1960-
X IT. MaTepHasioM CITy’KaT CTaTbd M TEKCTHI IMyONWYHBIX peder bepHxapma
storo mepuona (Th. Bernhard. Der Wahrheit auf der Spur: Reden, Leser-
briefe, Interviews, Feuilletons, Berlin: Suhrkamp, 2011).

AHanu3 MyOGJMIUCTHKH CTPOMTCS BOKPYI IOHATHS aBTOPCKOM
«Tmo3uImny» (posture), 3aMMCTBOBAHHOTO MHIBeHIIapcKUM corfrosioroM 7Ke-
pomom Me3o u3 pa6ot I1. Bypabe. Tepmun 0603Ha"uaeT JMCKYPCHBHYIO H
HeHCKYPCHBHYI0 MIEHTHYHOCTh ABTOPAa, KOTOPYI0O TOT INpexbsiBiseT
ny0JuKe ¥ KOTOpasi CTAHOBUTCH 4YacThbI0 ero nmodruku. B k. 60-x, Ha
BOJIHE IIPOTECTHBIX HacTpoeHuii, BepHxapn HamepeHHO mnpuaaer
cBOeMY IyOJHYHOMY 00pa3y 4YepTbl OyHTAps-aHAPXHCTA, CO31aBasi
NyOIMYHYI0 MacKy FOHMMOIO rocyiapcTBoM mnucartens. B Ascrpum,
rie 1968 r. o3HaMeHOBaJicd He CTOJbKO NOJHTHYECKOMH, CKOJBKO
KyJbTYPHO# peBo/IoOnHUeli, MUcaTelb caM MONajaeT B JeTONUCH IJIaB-
HbIX INPOTECTHBIX COOBITHH roga €O CBOeH CKaHJAJbLHOH pe4ybl0 Ha
BPY4YeHMH ABCTPHMIiCKOH roCylapCcTBEHHOW NpeMuH IO JurTeparype. B
nyonunucTuke oaHako BepHxapa mnpoBonmupyeT CHMNATH3UPYIOLIYIO
NPOTeCTaM HeMEUKOSI3bIYHYI0 HHTEJUIEKTYyalbHYI0 O00LIeCTBEHHOCTh
CBOMMH KOHCePBATHBHBLIMH BBICKA3bIBAHHUSIMH B OTHOLICHHHM COIU-
AJMCTHYECKHX B3IVIsA10B. IIpHBep:keHHOCTh KJIacCHYecKOil KyabType,
a TaKKe PaiMKaJbHOe HeNPHsITHE MOJJMTHYECKOr0 YTONHU3Ma 3aCTaBJIsI-
0T NHcaTeJisi AaThb KpaliHe HEeraTHBHYI0 OLICHKY PEBOJIIOIHOHHBIM
COOBITHSIM.
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TATIA OBOLADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Idea of the National Identity in the Art of Blue Horns

In 10s of the 20" century, the first symbolist group “Blue Horns” with
clearly stated purposes and esthetic position has emerged in Georgian litera-
ture. This implied renewal of Georgian literature and its inclusion into the
western context. Group of the young poets made attempts of broadening of
the area of thought and modernization of Georgian culture not only with their
art but also through their public activities/ We regard Georgian symbolism as
original invariant of the symbolist school, characterized presenting national
origins considering political, social and worldview context. Thus, in the art of
the Blue Horns seeking of the national identity has formed as very significant
motif.

Purpose of our presentation is, on one hand, understanding of the tra-
ditional concepts related to the national motifs: images-ideas of mother and
father, from the position of modernist esthetics by the symbolist school and
on the other — observe change of the esthetical vision of the symbolists after
establishment of the soviet totalitarian governance; clarify the forms of seek-
ing of the national identity in the art of the Blue Horns in the conditions of
ideological terror.
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KETEVAN PATARAIA
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

In Search of National Freedom

(Erlom Akhvlediani — from Literature to the Cinema)

The confrontation between supporters and opponents of the Soviet
ideology in the sphere of creativity inspired great interest. The idea of state
independence and national freedom was a reference point in the direction of
which Georgian literature and cinema guided society in many ways.

“I have spent 37 years in the film industry. I am an author and co-au-
thor of about 20 films. The most regrettable thing associated with my cinema
activity was that it got me detached from literature for a long period of time.

But on the other hand, the role of the cinema was then more important
for the public activities, compared to literature,”- Erlom Akhvlediani says in
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his compendium: “the old and the new”. Being a student, assistant and young
friend of his, I was fortunate enough to witness the creation process of the
given work. And I was able to see how relevant the topic of national freedom
was for him.

This idea can be clearly traced in Akhvlediani’s prose, as well as the
films that represent adaptation of his scripts: “The Ascension”, “The Road to
Home”, “Three Days of Hot Summer”, “The Story of Ivane Kotorashvili”,
“Nameless from Uplistsikhe”, “The Journey of a Young Composer”. The
last three movies were based on literary works of Vazha-Pshavela, Guram
Rcheulishvili and Otar Chkheidze.

“Usually what happens during a movie production is that the original
source either limits the film or deprives it of the originality. Likewise, the film
sometimes distorts the artistic and semantic fabric of the original, introduc-
ing a blemish into it.... It’s a very rare case when the original source remains
intact, while the film preserves its independent cinematic form.

This difficult goal of keeping the balance was achieved in “The Jour-
ney of aYoung Composer”,- says writer and critic Akaki Bakradze about
Giorgi Shengelaia’s movie. Erlom Akhvlediani based its script on Otar
Chkheidze’s novel “Haze”. The ideas presented in this novel were important
for Erlom Akhvlediani.

The topic of my research investigates the gains and losses of Otar
Chkheidze’s work in the cinematic translation of Erlom Akhvlediani, and the
shape it acquired in the film of Giorgi Shengelaia; how the idea of national
freedom walked the path called novel-script-movie.
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E. V. PONOMAREVA

Russia, Chelyabinsk

Federal State Autonomous Education Institution of Higher Education
“South Ural State University (national research university)”

Inaccurity the Small Prose of the 1920s as a Form of

Destruction of Political Illusions

Soviet literature of the 1920s, like other forms of art, was intended
to become a conductor of the official political doctrine of the young state.
The formation of a new country took place in the difficult conditions of civil
confrontation of ideas and political positions. The global political illusion
of building a single state based on the ideas of collectivism, rationalism and
technocracy, depersonalization, loss of independence of decision-making,
which from the perspective of today can be conceived as a political utopia,
has generated a whole series of phenomena opposing this trend. Analyzing
the character of the literary process of this period, it cannot be asserted that
this confrontation was massive. However, a whole layer of literature, which
is very unlike the genre-style decision, but similar in conceptual terms, pro-
duced “cultural reality”, alternative to both the literary mainstream and of-
ficial ideology.

The amplitude of “oppositionism” varies from frank rejection, denial
of the proclaimed model of the new society (the novel anti-utopia of E. Za-
myatin “We”) to the doubts about the ability to forcibly make people happy,
to search for “universal ethics” (one of the central categories, according to M.
Rothbard), allowing to preserve the sovereignty of the individual, explaining
its dramatic, and sometimes tragic uncertainty. Writers in Russia (N. Aseev
“Tomorrow”, M. Bulgakov (early prose), E. Gabrilovich “Lamentation”, 1.
Erenburg “In the Pink House”, etc.), and beyond (I. Bunin “Nerichnaya spring
“, I. Shmelev”Sitting on the shore”,”Itwas: the story of a strange man”, etc.),
expressing their doubt in the justice of what was happening, raised questions
about the internal freedom of man, the right to self-determination as the only
form of resistance to political realities that caused terrible forms of historical
confrontation, clashes between “one’s own” and “another’s”. Aesthetics of
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modernism, the use of synthetic art models allowed artists to accurately and
voluminously convey the nature of the historical conflict projected on the hu-
man consciousness and subconscious.

E. B. TOHOMAPEBA
P®, Yenabunck
FOoicno-Ypanvckuil cocyoapemeennviii ynusepcumem, FOypl'y

HNuaxompicine B MaJjioi npo3e 1920-x rogos kak ¢popma

paspymieHus MOJUTHYECCKUX WJLTI03U I

Coserckasa aureparypa 1920-x romoB, Kak ¥ Jpyrue BHIBI UCKYC-
CTBa, IpU3BaHa ObLIa CTAaTh NPOBOJHHUKOM O(HIMAIBHON ITOJUTHYECKOM
JOKTPHHBI MOJIOZOTO TocyaapcTBa. CTaHOBJIEHHE HOBOM CTPaHbI MPOXOAUIIO
B HENPOCTBIX YCJIOBUSX TPa)XTaHCKOTO NPOTHBOCTOSHUSA, POTUBOOOPCTBA
nAed W TOMWTHYCCKUX NO3unui. [lobanmpHas HONMMTHYECKas WLTIO3UA
noctpoenust Eannoro rocyaapcrsa, 0CHOBaHHOTO Ha HJIESIX KOJUICKTHBU3MA,
pannoHann3Ma U TEXHOKPATU3aluH, 00e3IHINBAHMs, YTPAThl BO3MOKHOCTH
CaMOCTOSTENIbHOCTHU IIPUHATHUS PELICHUH, KOTOPas C MO3ULUI CETOAHAIIHETO
JTHSI MOXET OBITh OCMBICIICHA KaK IMOJUTHYECKash YTOIHS, NOPOAMIa IEeNIbIH
psiI SIBIIEHUH, MPOTHBOCTOAIINX ATOH TeHAEHIMH. OOBEKTUBHO OLIEHHBAs
XapakTep JUTEPaTypHOTo MPOIecca 3TOTO MEPHUOAA, HENb3S TOBOPUTH O TOM,
YTO 3TO MPOTUBOCTOSTHAE HOCHIIO MAacCOBBIH XapakTep. OHAKO HENbIi m1acT
JIUTEpaTypsl, NPEACTABICHHBI OYEHb HEIOXOXHMHU B KaHPOBO-CTUIIEBOM
pellIeHNH, HO CXOJHBIMH B KOHIENTyaJbHOM IUIAaHE IPOU3BEACHUSIMH,
HOPOANT «KYJIBTYPHYIO PEealbHOCTBY, aJITEPHATUBHYIO U JIMUTEPATYPHOMY
MEUHCTPHUMY, ¥ 0HUITHATHHON UICOTIOTHH.

AMIIUTya «OMITO3WIMOHHOCTHY KojJebamack OT OTKPOBEHHOTO
HETIPUATHS, OTPHLAHMS IPOBO3IVIANIAEMOIl MOJENM HOBOTO 0O0IIecTBa
(poman-antuytorus E. 3amsaruna «MbI») 10 COMHEHHS B BO3MOXXKHOCTH
HACWJIBHO CHEJAaTh JIOACH CUAaCTIMBBIMU, NMOMCKA «YHUBEPCATIBHOM STHKN»
(omHa M3 UeHTpaslbHBIX Karteropui, mo M. Porbapny), mno3Bomsromeit
COXPaHHUTb CYBEPCHUTET JINYHOCTH, OOBSACHSAIOUIEH €€ IpaMaTH4ecKyro, a
WHOTIA M Tparumdeckyro HeonpenenéHHocts. [Tucarenu B Poccrm (H. Acees
«3aBtpa», M. bynrakoB (pannsas mposza), E. ['abpunoBuu «Jlamernrarusy,
. Dpenbypr «B po3zoBoM momuke» u 1p.), u 3a ee npenenamu (M. Bynun
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«Hecpounas Becua», U. IlImenes «Cunas Ha Gepery», «9T0 OBUIO: pacckas
CTPAHHOTO YeJIOBEKa» W Jp.), BeIpakas CBOE€ COMHEHHE B CIPABEIMBOCTU
MIPOUCXOMAIIETO, CTABHJIM BOMPOCHI O BHYTPEHHEH CBOOOAE dYelloBeKa,
IpaBe Ha CaMOONpeAeICHHE KaK COUHCTBEHHOH (hopMe CONMpPOTHUBICHHUS
MTOMUTHYCCKUM PEalisIM, BBI3BABIINM CTpAIIHBIC (POPMBI MCTOPUIECKOTO
MPOTUBOCTOSIHUS, CTOJIKHOBEHMSI «CBOEr0» M «UYXKOro». DCTETUKAa MO-
JIEpHHU3Ma, HCIIOJIb30BaHUE CHUHTETUYECKHUX XYJAOKECTBEHHBIX MoOjeseit
IMO3BOJIMJIIN XYAOXHUKaM OYCHb TOYHO H 00BEMHO nepeaarb XapakTep
HCTOPHYECKOTO KOH(IMKTA, CIPOCIUPOBAHHOTO Ha YEJIOBEUECKOE CO3ZHAHHE
1 TIO/ICO3HAHUE.

NINO POPIASHVILI
Georgia, Thilisi
Ivane Javajhishvili Thilisi State University

The Soviet Science and Political Discourse —
the Georgian Scientists and Stalin

Following the formation of the Soviet Union the new ideology was
established and created with special restrictions. Its service included the sci-
ence, which had to strengthen a basis with scientifically developed arguments
and researches for the Soviet political views. From the political, social and
public points of view a particular interest and demand existed towards hu-
manitarian spheres. The main ideological views of the newly formed Union
should be reflected and reasoned in science. The Georgian scientists together
with other Soviet scientists have contributed to the named process.

Following the development of the Soviet ideology, the Soviet scien-
tific researches have also passed through several periods. Including, the pe-
riod of the 20-30-ies of the twentieth century, the Stalin era, the Thaw period,
Sweet Seventies, the Perestroika (reform) period created politically focused
science. From the point of view of development of science and a political
discourse, the analysis of the Post-Soviet period science is also interesting,
when the former Soviet countries which have become independent created
absolutely new scientific theories and views, and that is possible to consider
as a certain marker of post-totalitarian science: fierce nationalism, religious
influences, etc.
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For our research it is important to analyze the Georgian Soviet scien-
tific thought in the first period of formation of the Soviet Union and in the Sta-
lin era as during this period, in the 20-50-ies of the 20" century, main fields of
the Georgian philology were established and fundamentally developed, such
as Georgian and/or Kartvelian linguistics and the Georgian literature.

Three types of scientific activity can be distinguished:

o researches supporting the Soviet ideology, works of which in the
Soviet period were well recognized and legitimized,

o radically opposite researches which resulted in repressions of scien-
tists and their works;

e researches of an intermediate position which didn’t impede the So-
viet ideology, were more acceptable, and, therefore, scientists were allowed
to conduct researches.

From this point of view it is important to observe works of several
scientists, including: Niko Mari (1864-1934), Ivane Javakhishvili (1876-
1940), Korneli Kekelidze (1879-1962), Giorgi Akhvlediani (1887-1973),
Vakhtang Kotetishvili (1893-1937), etc. In the report we will discuss as a
result of which prerequisites philological scientific theories and views have
been formed, which factors defined formation of the Georgian Soviet sci-
entific thought. We will also note Joseph Stalin’s role in the formation of
philological researches.
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NANA PHRUIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Civil Belief of Mikheil Javakhishvili

Probably, it will be difficult to name a nation or a country, where writ-
ing has not fulfilled a special mission; But political, social or cultural situa-
tions existing in the country demand not only great talent and diligence from
writer, but courage and bravery as well to accomplish that mission. In the
beginning of the 20™ century, when Mikheil Javakhishvili began his career,
was the most tragic in the history of Georgia. It’s the period when the “for-
tune of Kartli (Georgia)” became a common issue again and fulfilling a civic
duty and sacrificing were the same for the writer.

Mikheil Javakhishvili followed the steps of Ilia Chavchavadze, that’s
why the author is always uncompromising about social topics. In his public
letters the writer has clearly and impressively established his views about the
country’s politics, Georgian intellectuals’ tasks, the strategies about holding
Russian imperial aggression and etc. In this case it’s especially interesting
the records found in the writer’s pocket book where he is more sincere than
in publications.

208



6960 B&4INJI
bogo@omggmm, mdoeabo

dmos Hbooggemol Jomormemo cmodgFo@amob 06bGndmEo

dobgo go3360d30mab ImgdomagdgmdMmagn 3Mb33Ln
(3mdmaobGn&o BgGamgdabs ©s ¢dal Bogbszqgdob
Robobgmadal dobgognom)

smdom, 35330dbgmegds abgmo 9fMab o6 J394b0b obobgmads,
3ol 0bBME0s3a(3 3obbsgymEgdama dobos o6 593L JgbEmemy-
dmmo 3BgMmmdol; omdige Jggysbsdo sMbgdmmo 3meoadngmo,
Lo n&o o9 3NEEGNANYmo gomasmgds 3bgMmobagsb o3 daboals
dgbabEnmmagdmon bdoMow o Bodbs o dMMInbdmyzemgmdabmaeb
9M0o©, 0o 353dgomdabs s 35939(3Mdaboz nmbmgb. XX bayy-
3960b @sobobyobo, 564 ol 3gGommon, Hmgs Babgar gogsbndgama
LB gFEm sb3atgddg godmgaws, badsGmggemmb obGmnsdan gobls-
Jn0Mgdamo GFMognbomes godm@mBgmma. gb ab babss, mge 3gmeag
aas rob Bgb&ngda ,dofmmob dgwob® bszombo s Hmgs 3bgM-
ol 3bM0Esb dmdomodgmdingn gomal dgbEmmgds magasbbofgel
329@MmEe.

dabgoe gogobodgomds amasl aboo gssafdgmes Lgms, s30-
Bm3s309, HMIbabmgsmgdfnga 360d36gmmdal bogombgdmsb ©s-
3939069800 83@mM0 ymzgmmgob doMmmgbgmo s 13m33mmaBabma.
30b 3ndemazabE e Bgcomgddn bosomom s 3003dgdagoss Asdm-
gomondgdaman 869G mab dgbgonmgdgda 439960l 3memadoznmo dmby-
mdab, Jomggmn 0bdgmoggbz0nb 83m306980L, Mbgmal 0d3g60-
meo safgboal 385303909 LEESGga0gdabs ©s Lbgs Ly gnmbgdol
dgbobgd. 83 mgombabd@mabom gsbbsggmEgdom baab@gmgbms 36gH-
mab ¢bab Boabs3gddn oo dobams — sdog@mcn dg36om MBMm
aMmabeomns, 30006 3930 3o300bsm3z0L gob3mmgbar &qL@&gddo.

209
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Russia, Moscow
Lomonosov Moscow State University

Theme of Politics in K.Pavlova’s Poetry

Until the middle of the XIX century the theme of politics was virtu-
ally absent in the work of Russian female writers and poets. In those few ex-
ceptions (A.Bunina, E.P.Rostopchina) it was solved in safe patriotic manner.

The first (and one of the few) poetesses, who in her work responded
to current political events was K.K. Pavlova. Three cycles of poems devoted
to notable social and political themes can be singled out in her creative work:
the French Revolution of 1848, the Crimean War, the peasant reform of 1861.

These cycles reflect different degree of the author’s emotional in-
volvement. Poems dedicated to the revolution of 1848 are rather detached,
whereas those describing events of the Crimean War (await of possible war
with England, the fall of Sevastopol, the conclusion of a peace treaty) are
more emotional, albeit allegorical. The poem “A Conversation in the Krem-
lin” (1853, published in 1854) even provoked a sharp polemic both in mag-
azines and with the long-standing counterpart of Pavlova, E.Rostopchina.

An important role in the disclosure of political, and later historical
theme plaid the image of Roman Empire.

Pavlova’s emigration in 1860s and preceding events of her personal
life isolated her from the conventional creative and life environment. This
isolation gave a new direction to her creativity — an interest in the historical
theme in combination with the lyrical. In the cycle “Phantasmagoria” the
poetess presents her reflections on the destinies of the world, peoples and
countries.

Thus, Pavlova becomes the first poetess who allows herself to express
her position on socially significant topics.
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H.H. IIypsieBa
P®D, Mockea
MI'Y um. M.B.Jlomonocosa

Tema mosmTuku B TBopuecTBe K.K.IlaBnosoii

o cepenunpl XIX B. TeMa MOMUTUKU (PaKTHUYECKH OTCYTCTBOBaJa B
TBOPUECTBE PYCCKUX MHUCATENBHUI] U MO3TeCC. B TeX eqUHMYHBIX CIydasx,
KOIZla TPOU3BEICHUS TaK WIM MHAYe 3aTParuBalid MOJIUTHYECKHUE BONIPOCH
(A.Il.Lbynuna, E.I1.PocTommunHa), OHM perrajiich B HAaTPHOTHYECKOM KITIOUE.

[NepBoii (1 0xHOM U3 HEMHOTHX ) IOATECC, KOTOPAsi B CBOEM TBOPUECTBE
OT3bIBAJIaCh Ha aKTyaJIbHbIE TToUTHYecKue coobIThs, ctana K. K.ITaBnosa. B
€€ TBOPUECTBE MOXKHO BBIICIUTh TPH IMKJIA IPOU3BEICHUN, TOCBALIEHHBIX
3aMETHBIM OOIIECTBEHHO-TIOJUTHYECKUM TeMaM: (paHIly3CKOH PEBOIIOIMN
1848 1., KpsiMckoii BoliHe, KpecThsiHCKOH pedopme 1861

Ecmu cTuxoTBOpeHUs, MOCBSIEHHBIE peBomonnd 1848 . 1OBOIBEHO
OTCTpaHEHHEI, 0 COOBITHAX KpBIMCKO#t BOWHBI (BO3MOXKHAS BOWHA C AHIJIHEH,
nazenre CeBacTomons, 3aKkIIo4eHe MUpHOTo joroBopa) I1aBinoBa roBopur,
XOTSl M aJJIeTOPUYECKH, HO ropasio Oosee 3MOLMOHAIBHO BOBJICYECHHO.
CruxotBopenue «Pasrosop B Kpemie» (1853, ony6i. 1854) nasxe BbI3Bao
OCTPYIO MOJEMHUKY Kak B )KypHajaX, Tak W C JaBHeW Bu3aBu [laBrmoBoil —
E.Il.Pocromuunnoi.

BaxHyr0 poiib B pacKpBITHN TOJTUTHYECKOMH, a TI03KE — M HCTOPHIECKON
— TeMbl urpaet obpas Puma.

Owmwurpanus [laBnoBoit (1860e rr) u IpeAlIEcTBYIOIIUE STOMY
COOBITHS €€ JINYHOM KU3HU H30JIMPOBAIM €€ OT IMPUBBIYHON TBOPYECKOH U
AKHU3HEHHOM cpezibl. DTO M30JIIKUS Jajda HOBOE HAIPAaBICHUE €€ TBOPUECTBY
— MPOSABUWICS UHTEPEC K UCTOPUUECKOM TEME B COUETAHUU C JTUpUUYECKOH. B
ke «PaHTacMaropum» ModTecca MPECTABISCT CBOW PAa3MBIIIICHUS O
cyap0ax Mupa, HapoZOB, CTPaH.

Takum ob6paszom, [1aBoBa CTaHOBUTCS MEPBOH MO3TECCOM, KOTOpast
MO3BONIAET ceOe BHICKA3bIBaTh CBOIO MO3HIMIO 10 OOLIECTBEHHO 3HAUUMBIM
TeMaM.
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A Sacrificed Title

The translation was strictly censored in the USSR. The Soviet reader
suffered largely by such a policy. Translators typically tried to find works that
would not have been censored. However, there were those who preferred to
pay certain price while translating and by means of such changes provided
the readers with what had to be said, which, in their opinion, was much more
important. For example, Hemingway’s novel “A Moveable Feast”, the title of
which was not original and therefore, the old and new versions of the Russian
translation remained the same. The case was different while translating the
title of the work by Salinger. The old title did not remain in the new transla-
tion, but unfortunately, the new title failed to add to the emphases that were
written by the author in English.

Georgian translations were often made from the Russian language in
Soviet times. Therefore, the translator was not insured from the errors being
transferred unchanged. Yet, even if the translation was done from the origi-
nal language, a Georgian translator was still obliged to translate what was
already present in the Russian language (exceptions were the texts of clas-
sics). It was a literary reality that was influenced by politics. However, the
point is that literary reality promoted a political illusion. This was apparent in
the case of Salinger’s novel. The wrong translation of the title worsened the
situation. A journalist Reed Johnson in his article published in “New York”
tried to explain the reason for the vast popularity of the novel “The Catcher
in the Rye” by Jerome David Salinger. He found out that censorship and read-
ers were satisfied: the readers — because the thing was about phoniness and
phonies and censorship — because the title of the Russian translation differed
from the original one. This article has been talked about widely in scientific
circles. Other articles have been written that compared Russian new and old
translations with the original ones.

The paper presents how the incorrect translation affected the Georgian
reader, what impact the words in the title had to understand the central idea
of the work, whether the reader suffered from the wrong translation of the
title and whether the literary reality created a political illusion for the reader.
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ALI REZAEYAN
MAJID BAHREVAR
Iran, Shiraz

Yasouj University

Gilan and Caucasia in Jan Kolar’s Memoir
(1917-1921)

The Czech engineer and traveler, Jan Kolaf (1883-1934) after stud-
ding in Berlin in 1910 went to work in an electric industry St. Petersburg.
There he became a technical administrator just before the outbreak of World
War 1. After a long journey in Caucasia, he lived in Batumi then in Baku
where he employed by Azerbaijani oil industry. In mid-June of 1921 he was
dispatched to Gilan eventually joined to the anti-imperialist movement of
socialists in Gilan led by Mirza Khucak Khan (1880-1921) known as “For-
rest Uprising.”

In a unique modern memoir of his oriental adventures entitled Na vi-
nach revolucev zemi vécnych ohnii (1936), Kolar depicted Gilan’s war-time
resistance and civil disobedience confronting to the Eurasian atmosphere as
an account for his comparative imaging. His long residence in such a chaotic
lands and time made his account more significant due to bridging the Iranian
movement in Gilan to the Caucasian social and military activities with refer-
ence to the Georgian intellectuals. The study is going to investigate the dif-
ferent point of view in his memoir writing as a foreign narrator of Caucasian
and Caspian peoples suffered by events at Ottoman front and the Bolsheviks’
hesitancy in touch with their neighbors during the aftermath of the October
Revolution 1917.
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Dynamics of Change in Political Illusions in Georgian Texts
Created Abroad

The idea of state sovereignty is topical for Georgian literature written
abroad:

A. The state sovereignty in these texts is linked with the idea of na-
tional identity. The writers staying abroad are characterized by a double/
triple/hybrid identity, cross-cultural interaction. These texts reflect various
psychosocial identities and aspects (traumatic consciousness, nostalgic dis-
course, alienation, resentment, identification of the space, cultural distance,
adaptation).

B. In the texts created abroad, the imalogical aspect acquires an ad-
ditional psychological load. The writer sometimes unconsciously tries to pro-
tect his state sovereignty/identity, but at the same time he looks at the home-
land from different culture, the desire to compare and assess, to see from a
distance is strengthening.

A writer living and working abroad perceives state sovereignty not in
a local but in a global context. All this creates multifaceted literary represen-
tations, receptive pictures.

The émigré literature in the 20th century and contemporary intercul-
tural-migrant literature differ from one another by reasons of emigration,
mental spaces, national and intercultural identities, and the quality of litera-
ture. The representation of the idea of state sovereignty is also different.

Twentieth-century émigré literature with its “anti-Soviet identity” cre-
ated a discourse of political illusions, the so-called “political romance” which
was reflected in the exalted, idealized, nostalgic, putting hopes on Europe and
American assistance, the desire to protect national identity and return to the
roots narrative.

Modern intercultural-migrant literature the typical features of which
are the intercultural social mental space, everyday themes, the opposition of
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traditional and modern values, national and intercultural identities, the issues
of differentiation and coincidence of civil and national identity, the obser-
vance of inconsistency of political illusions and post-soviet cultural reality
from the point which created the basis for certain nihilism and disillusion.

The dynamics of change in political illusions regarding state sover-
eignty will be considered on the basis of such of the creative works of such
writers as Akaki Papava and Nino Kharatishvili.
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Representation of Georgian Regional Conflicts of
1918-1921s in Media

The paper provides for the study of historic mechanisms of the ethnic
conflicts in two Georgian regions — Abkhazia and the so called South Os-
setia. The applicability of the topic is due to the fact that both regions are at-
tributed to the conflict zones of the South Caucasus and historic territories of
Georgia and, in general, are crucial in the context of understanding of geopo-
litical problems of the South Caucasus. The scientific novelty of the research
is the review of the periodic publications issued in 1918-1921 (newspapers:
“Ertoba”, “Sakhalkho Sakme”, “Georgia”, “The Republic of Georgia”).

The research of the mentioned press in the particular aspect is also
relevant because the territorial borders of the country have been determined
during a short-term period of existence of the first Republic of Georgia as an
independent state in 1918-1921. The said borders changed in 1921, after the
annexation of Georgia by the Soviet Russia, and the territorial and political
structure of the Soviet Georgia included the Autonomous Republic of Ab-
khazia and the South Ossetian Autonomic Region (Oblast).

The study of the historic aspects and casual analysis become more
relevant and applicable in the geopolitical reality that was formed following
the Russia-Georgia war of 8-12 August, 2008. The research of the party press
of 1918 — 1921 allows us to identify the major trends of the existing situation
during the said period and determine the genesis of the problem. Notwith-
standing the particular ideological focus, the said newspapers described from
time to time the ongoing events in the Georgian regions and the problems
of regional security in our country and the South Caucasus. The processes
emerging in Abkhazia and Samachablo were permanently covered in press
in the informational, operational and analytical context.
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The research process envisages systemizing and classification of the
materials of the mentioned periodicals and the contextual and qualitative
analysis of some media texts. When analyzing the newspaper products, we
also apply to the interdisciplinary approaches. The framing theory is used as
the theoretical framework. Such methodology will enable us to analyze the
problem comprehensively considering the context-sensitive knowledge.
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GEORGIA SIMAKOU
Greece, Athens
National and Kapodistrian University of Athens

Sovereignty and Bare Life in Caryl Phillips’ The Nature of Blood

Drawing on Paul Gilroy’s argument that it is imperative to examine
the possibility that juxtaposing the histories of slavery and of the Holocaust
might be very useful, not in order to compare them, but in order to “learn
something valuable about the way that modernity operates” (Phillips Casteel
2014: 112), this paper examines the way in which the various stories in
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CarylPhillips’ novel The Nature of Blood (1997) create a genealogy of blood,
that is, an archeology of sovereignty’s reduction of politics to biopolitics.
More specifically, this paper argues that, through the postmodern fragmen-
tation of the narrative, as well as through the potentially subversive use of
allusions, Phillips’ novel reveals the contiguity of the ghetto, the camp, and
other historical forms of circumscribed life, becoming, thus, a powerful il-
lustration of Giorgio Agamben’s argument that sovereignty reduces life and
the political bios to bare life, while simultaneously respecting the specificity
of each case. In other words, it is possible to trace in The Nature of Blood a
process by which sovereign law blurs the distinction between rule and excep-
tion, rendering all citizens potential hominessacri. At the same time, while
the camp emerges as “the political space itself of modernity”(Agamben 2000:
42), this paper attempts to show how both CarylPhillips’ and Giorgio Agam-
ben’s overview of society and politics aims at giving a solution, rather that
representing a pessimistic closure.

NATIA SIKHARULIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Native Ephemera — Elegy about Lost Independence

Native Ephemera was published on 7 January, 1923 in The Journal of
Galaktion Tabidze.

According to the study, concerning Native Ephemera some quite sig-
nificant facts were uncovered. The existence of the above-mentioned facts
has been unknown to the scholars.

During the work on the publishing a new academic volume about Gal-
aktion Tabidze, in the poet’s archive was found an autograph that kept the
identity of the addressee of the poem. According to this autograph, the po-
em’s original title was 7o Shalva Amirejib and it was dedicated to the member
of Parliament of free Georgia for the National-democratic fraction, a patriot,
a famous poet as well as a significant political figure. This dedication without
any specific discussion, in fact, conforms that Native Ephemera was dedi-
cated to the tragedy of the loss of Georgia’s independence.
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On observing the other texts in the same autograph as well as the form
of Native Ephemera, we have concluded that Galaktion’s poem is connected
to Dawn s flow, a poem by Valery Bryusov. Here, the essential is that Galak-
tion gives a symbolic content to the Bryusov semantic-versification attempt;
He metaphorically describes the picture of independent Georgia being swal-
lowed up in the scarlet flames on the background of the sinister awe tolling
from Dariali and thus her becoming “Red”.

The main episode of the poem, wherein Amirani motive is detected,
according to our observation, had to be created by Giorgi Kuchishvili in the
same period (1921) and in response to the two poems written on the same
motive. For these two poets Amirani is connected to the independence of
Georgia. As opposed to Galaktion, with Giorgi Kuchishvili Amirani is un-
chained and sovietised Georgia is free. Native Ephemera by Galaktion repre-
sents a patriotic, polemic response to G. Kuchishvili.

Thus, the facts discovered by us, on the one hand, give us an opportu-
nity to observe the complex creative process regarding Native Ephemera, and
on the other hand, are extremely important as they bring to light the poet’s
true national, patriotic spirit towards the tragic fate of free Georgia.
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The Problems of National Self-identification and
the Possibility of its Resolution in 19*-20™ Century’s

Georgian Literature

We can see Ilia Ch’avch’avadze’s idea on national self-identification
in his literary as well as journalistic works. His idea is one of the reference
points for Post-Soviet and postcolonial Georgia — road to Europe, or more
exactly, to the European Enlightenment and science, i.e. European moder-
nity. However, this aspiration to Europe may cause certain danger of Euro-
centrism: Among them, for example, there is excessive rationalism, which
modernistic state and its system demand and which we can see Ak’ak’l
Ts’ereteli’s critic verse “To Vazha-Pshavela.” Generally, dialect is not neces-
sary for building of centralized government because it is common language
that is necessary, and this attitude is not strange to Georgian nationalism of
that time (and this attitude has continued in 20" century as well). Therefore,
we must rethink the questions of the modernistic rationalism on the field of
Georgian literature as well

In this paper, we will pay attention to Vazha-Pshavela’s poem “Snake
Eater” from the point of literary theories, namely, animal studies and eco-
criticism. In the poem Mindia hears Nature’s voice. The episode of wheats is
especially noteworthy because, instead of reserving and saving themselves,
they voluntarily sacrifice themselves for human. In this episode of sacrifice,
on the one hand, Nature responds to human’s demand with the decision of
their death, but, at the same time, it is doubtful whether this response is true,
because a cry of the wheat is written at the same place — finally, Nature ap-
pears here as a subject. On the other hand, another question is posed that what
human can return to Nature in response to the sacrifice, i.e. the gift, how hu-
man can accomplish economy of exchange, which is worked by reason. With
such series of questions, we can rethink Georgian “national literature” and its
literary canon from other aspects.
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Idea of the State Sovereignty and Ways of Reaching it as

Presented in Contemporary Hindi Prose

The great multinational country India, whose people differ in nation-
alities, languages, culture and religions, was not a united statefor many cen-
turies.Still, during some periods of Indian history a large part of India was
united by Mogul and later British Empire, whose colony India was since
1858. In 1947India became an independent state, but instead of British India
a secular Republic of India and Islamic Republic of Pakistan appeared on the
political map of the world. For this long-awaited freedom the both countries
had to pay a terrible price, because the division was fulfilled on the religious
basis: a secular India, with most of its population Hindu, and Pakistan with
Islam as an official religion. As a result of this division millions of Hindu
and Muslim people had to leave their homes and run to places where they
could live withoutdiscrimination on a religious basis. Along with this, ter-
rible crimes happened, and millions of people on the both sides perished.
But the both states were established and continue their development. In this
paper, on the basis of contemporary Hindi prose, idea of the state sovereign-
tyof India will be discussed. The aim of the National Freedom movement
was the achievement of Freedom and establishment of an independent State.
There were different variations of a State — from Ram-Rajya(an ideal rule
resembling mythological Rama) tocreation of a democratic socialist republic,
based on Constitution. There were different ways to reach the aim, from Non-
cooperation movement up to terror.
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Huemuym cmpan Asuu u Appuxu MI'Y um. M.B.Jlomonocosa

OTpaixxeHnue B COBpeMEHHOI NMPo3e XUHIU HIAeu

rocyiapcTBeHHOI'0 CyBepeHUTeTa U MyTeil ero 10CTHKeHHs

Benukass MHoOroHanuoHanbHas cTpaHa MHous, Hapogsl KOTOpOH
OTINYAIOTCA HE TOJIBKO HAllMOHAJIBHOCTSMM, SI3bIKAMH, KyIbTYpOH, HO U
UCTIOBEYIOT pa3Hble PEJIUTHU M 4YacTO HaXOAATCA Ha PAa3sHBIX YPOBHSIX
0OILECTBEHHOTO Pa3BUTHSI, B TEUCHHE BEKOB HE ObLiIa €IMHBIM FOCYIapCTBOM.
Bompmyto wacte Mammm — ot CeBepa no lOra — B ompenenéHHbIe
TIEpUONIBI UCTOPUH O0beAMHsIM Moronbckas nmnepust win bpuranckas
nMmnepusi, ybe kononuner Ovta Mugus ¢ 1858 roma. B 1947 rony ona
CTajla HE3aBUCHMBIM TOCYJapcTBOM, HO BMmecTo bputanckoit Mumuu Ha
NOJMTHYECKOH KapTe mupa mnosiBuinch PecnyOnuka Muans u HMcnamckoe
T'ocynapctso IlakucTas. 3a JONTOXKIaHHYIO HE3aBUCUMOCTh 00EUM CTpaHaM
MIPUIIIOCH 3aIUIaTUTh CTPAIIHYIO LEHY, T.K. pa3fen Obll OCYIIECTBIEH
10 PENUTHO3HOMY IIPHU3HAKy: Ha CBETCKylo VIHmuio, HaceneHne KOTOpOH
HCIIOBEIYeT MPEUMYIIECTBEHHO MHAYU3M, U IlakucraHn, rne odunmansHon
penurueii 00bsIBICH HenaM. B pesynbrare paszena eanHoN CTpaHbl MUJITHOHBI
WH]IyCOB U MYCYJIbMaH BbIHY/ICHbI ObIJIM MOKHATh POJHBIE MECTa U OexKaTh
Ty, TJI€ OHU MOIVIM OBl JKUTb, HE UCIIBITHIBAS IPUTECHEHUH 1O PEJIUTHO3-
HOMy mpu3HaKy. [Ipm 3TOM coBepIaNNCh CTpalIHbIE IPECTYIUICHHS,
MUJUTHOHBI JTIOZIeH — ¢ 00enx cTopoH — morudmu. Ho 06a rocynapcrsa ObutH
CO3JaHbI ¥ MPOJOKAIOT Pa3BUBATHCS.

B nanHOM goknane, Ha OCHOBE NPOU3BEICHUIN MUcaTesNel XUHIY,
Oyner oOCYyXIarbcs Haes TOCYIapCTBEHHOCTH uMeHHO Wummu. llembio
HaIlMOHAJIbHO-0CBOOOIUTENBHOTO JBHXKEHHUsI ObIIO OCTHKEHHUE CBOOOIBI
1 00pa3oBaHHE HE3aBHCHMOTO IOCYyJapcTBa. BapmaHTBI rocyqapcTBEHHOC-
TH OBIIM pa3HBIMH, OT «PaM pamkbs» (MIEadbHOTO MpaBiICHUS MO 00pasy
MH(OJIOTHYECKOTO MPaBEIHOT0 MpaBuTens Pampl, Borutomenus 6ora Bur-
HY) JI0 CO3JIaHusl TOCYyapcTBa coluaircTyeckoro oopasua. [lobenmna nues
COBPEMEHHOTO JEeMOKPAaTHUECKOT0 TOCYAapCTBa, KUBYIIIETO B COOTBETCTBUU
¢ Koncturynueit. IlyTH DOCTHXKEHUsSI TOCYJapCTBEHHOCTH TakKxke ObLIH
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pasHbIMU: OT J[BHDKEHUSI HE COTPYJHHYECTBa, BO3MIaBiisieMoro MaxarMoit
T'anmu, KOTOPBIN PYKOBOACTBOBAJICS UAEEH HeHACWIHs, 10 Teppopa. Kpuzuc
TOCyJapCTBEHHOCTH B TOAbl INpaBieHus Mupupsl ['aHau, koTopas BBena
pexuM Upe3BEIYaHOTO ITOIOKEHNUS, TAK)KE CTAaHET MIPEIMETOM 00CYKICHUS.

KHATUNA TABATADZE

Georgia, Thilisi

Georgian Technical University (GTU)
International Black See University (IBSU)

Existential Problems as the Main Narrative Factor of

Memoir Literature

The article studies the literary life of Russian emigration, its features,
which are mainly described in memoirs. The memoirs of the Russian Dias-
pora have best preserved the examples and the features of this life in its most
diverse forms.

It is impossible to consider the creative legacy of the writers of Rus-
sian Diaspora without including of memoirs of the writers. After all, these
memoirs contain quite significant information, interesting memories and im-
portant life facts of writers of the early twentieth century.

For the analysis of the problem stated in this article, the following
memoirs were selected: V. Nabokov “Other Shores”, Z. Gippius “Living Fac-
es”, I. Odoevtseva “On the Seine’s Banks”, A. Remizov “Vortical Russia”,
etc. The Problem of Learning Literary the life of Russian Paris through the
prism of memoirs inevitably leads us to an analysis of the narrative of these
memoirs.

It is essential to mention the fact that for emigration, a characteristic
element of the author’s self-knowledge and his self-identification is to create
an auto-myth. Myth-making was the hallmark of the twentieth century. In
this respect, the literary life of the Russian Diaspora is inscribed in a single
context of the culture of its time. In literature this was manifested, on the
one hand, in the desire of the majority of the older generation of immigrant
writers to preserve the traditions of Russian literature, and on the other hand,
in the younger generation of writers and immigrant poets being oriented to-
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wards the development of the traditions of the Russian Silver Age and search-
ing for new means of artistic depiction of reality, which significantly changed
under the influence of what was experienced in the period of the revolution
and in exile. The world appeared in their minds as if divided into two parts:
life in Russia and life in Paris. From Paris, Russia seemed a mythical country
to where the road was lost.

The emigration space was conditionally divided, by analogy with the
spatial division of the Russian empire, by the emigrants themselves into the
metropolis recognized by Paris and the emigrant periphery.

XATYHA TABATAI3E

I'pysusa Tounucu

TI'pysunckuti mexnuueckuii ynusepcumem (I'TY)
Mesicoynapoonuiii uepnomopckui ynusepcumem (MYY)

IK3UCTEeHIHATbHAS npoﬁﬂeMaTmca KaK 0CHOBHOI

HAppPATHBHbIH (aKTOpP MeMyapHO# JUTepaTypbl

B crarpe paccmarpuBaeTcst IUTEPATypPHBIA OBIT PYCCKON SMUTPAINH,
€ro 0COOEHHOCTH, KOTOPbIE B OCHOBHOM OITMCAaHBl B MEMYapHOH JINTEparype.
MemyapucTrka pycckoro 3apyOekbs B CBOMX JydIUX oOpasiax 3aduk-
CHpOBaja 4YepThl 3TOTO OBITA B €T0 CAMBIX Pa3HOOOPA3HBIX opMax.

be3 mpuBnedeHnss MeMyapHOH JTHTEPaTypbl HEBO3MOXKHO JIETAIBHOE
paccMOTpeHHe TBOPYECKOTO HACIEAWs TMHcaTelell pycckoro 3apyOexbs.
Benp Memyaps! cozepxar J0BOJIBHO 3HAYMMYIO0 HH(POPMALNIO, HHTEPECHBIE
BOCIIOMUHAHUSI U Ba)KHBIC )KU3HEHHbIE (DaKThI UcaTeel Hauyana XX Beka.

Jnsi aHanuza 3asBICHHOW B JAHHOW CTaThe NpoONIEeMBbl H30paHbI
cienyromue MemyapHble TpousBeneHus: B.HadokoB «Jlpyrue 0Oeperay,
3.I'mnnuyc «7Kussble mna», . Onoesuera «Ha 6eperax Cens», A. Pemm3os
«B3Buxpennas Pyce» u gp. IlpoOnemMa TO3HaHUS JNHUTEpaTypHOTO OBITa
pyccxkoro Ilaprmka ckBO3b NpU3My MEMyapoB HEM30EKHO HMPHUBOIUT HAC K
aHaJIN3y HappaTuBa TUX MEMYapoB.

HemasnoBakHBIM sIBIIsIeTCS TOT (aKT, YTO JUIsi SMUTPALMU XapakTep-
HBIH 2JIEMEHT CaMOIIO3HaHHSI ABTOPA U €0 CaMOUACHTU(DHKALIUS 3aKITFOYASTCs
B co3nanue aBToMrAda. MUPOTBOPUECTBO CTAIO OTIUIUTEIBHEIM 3HAKOM
XX cronerns. B 5ToM mimaHe IHTEpaTypHBINA OBIT pyccKoro 3apyOeKbsl BIIMCAH
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B €IMHBIN KOHTEKCT KYJIBTYphl CBOETO BpeMeHHu. B nureparype 3To nposiBu-
JIOCh, C OJJHOIM CTOPOHBI, B CTPEMJICHUHU OOJIBIIIMHCTBA CTAPIICTO MOKOJICHHUS
JUTEPATOPOB-IMUIPAHTOB COXPAHUTh TPATUIMHU PYCCKOH JHTEpaTyphl, C
JIpYyTOi CTOPOHBI, MOJIOJO€ ITOKOJICHHE MTHCaTeNel U TIO9TOB YMHUTPAITIH OBIIIO
OpPUCHTHPOBAHO Ha pa3BUTHE Tpamulmid pycckoro CepeOpsSHOTro Beka W Ha
ITOWCK HOBBIX CPEICTB XyI0KECTBEHHOTO H300paKEeHUS AEHCTBUTEIHHOCTH,
BHUJIEHUE KOTOPOH CYIIECTBEHHO M3MEHWJIOCH MMOJ BIMSIHHEM IEPEXKUTOTO
B NEpUO PCBOJJIIOIIUN U B U3IHAHUU. MI/Ip npeacraBajl B UX CO3HAHUU KakK
OBl pa3felieHHBIM Ha JIBE YacTH: XKU3Hb B Poccuu u xu3Hb B [lapmwke. U3
[Mapmxa Poccus ka3zaxack MEQHUIECKON CTPaHOM, Kyla yTpadeHa Iopora.

IIpocTpaHCTBO IMUTPALUH YCJIOBHO, N0 AHAJOTHH € MPOCTPaHC-
TBEHHBIM JiejieHueM Poccuiickoil MMnepuu, caMUMM 3MUITPAHTAMU JeJIU-
JIOCh HA METPOIOJINIO, KOTOPO# npu3HaBaics [lapuik, 1 SMUIPAHTCKYIO
nepugepuio.

SOLOMON TABUTSADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Political Narrative in Rezo Cheishvili’s Works

1. Relationship between political and artistic discourse;

2. Mythological aspects of political narrative;

3. The representation of the representation and Soviet reality in the
Roman “Iron Man”

4. The Roman narrative narrative narrative as the semantic space of
the text and authoritative picture-image factor of the Soviet world
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Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Idea of the State Independence in Shio Aragvispireli’s

Literature

With his adherence to the national motifs, Shio Aragvispireli could be
regarded as worthy successor of Georgian Sixtiers. “In Warsaw, my love to
my native land has turned into craziness” — recognized the writer.

Shio Aragvispireli was delighted by regaining of independence by
Georgia in 1918 and expressed this very impressively in his novella “To the
Sun of My Native Land” (1919). For the writer Georgia is like a person and
no one will humiliate him anymore: I would prefer that your rays burned me
than to hear “Akhtigruzo”... [Ah you a Georgian], said the author.

Shio Aragvispireli believes that the malicious intent of Russia — colo-
nization of the neighboring countries — will be eliminated earlier or later.
Therefore, the writer, in one of the records in his notebook, predicts ruining
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of the northern neighbor and compares this with the end of life of Grigori
Rasputin: “Rasputin was killed ... this is the prediction of destruction of Rus-
sian Empire ... indeed, this is a prediction ... and this is as it should be”.

Aspiration to the national freedom is felt in Shio Aragvispireli’s no-
vella “Its Earth!..”: desperate love of a highlander to his native land and un-
bearable torture of Georgian people by Russian servants.

Shio Aragvispireli expressed allegorically the idea of the state sover-
eignty of Georgia in his novella “Chained Amiran”. Love of freedom deter-
mines the fate of the main character.

Idea of liberty, really embodied, opened new creative perspective to
the writer: emotional impulse, fed by the reality, specific fact, generalized by
the psychological depth — gave hope to the writer.

0 010302d3INR0
bogo@omggmm, mdoemobo

dmos Babooggeral babgemmdol Js@ormman emodgmo@ ol 0bbBodmdo

LobymdBogmgdMmngn E3IMY3nEgdemmdab nwgs
dom 363330b30Mgmab dgdmgdgmgdsda

Jotmggm Ladmznsbgmms moMbgmm 89833000 @ dgodmgds ogah-
bomo. ,bLsddMemL Loygofmema gocdsgsdn bogoygdwg dndngnom®,
= 50503l 3bgEMoma.

1918 Bgmb badoMmzgmmb sd8me30gdemmdol smoaqbsb dom
s@oa30b3nMgmo  sm@Mmmgabgdom Jgbgws, Mo Jmoddgdmegewm
308mbs@s bmggmadn ,Bgda Lsddmdmmb 3bgLb* (1919. badsmggemm
bmggmabGobogol d0Mmgbgdos, GmIgmbsz ggmetegob gondgwsgl
0333009350 ,0b, &0, andmLE... 580b gogmbgdsb omRgzbns 3963
Lb03nd3s o3B30l s BbgMLY, — 5MBadbagl o538 mEn.

dom oMog30306Mgmb LBSL, GM3 GHMLgmEl dmEmE, go6%-
obgal, Igdmdgmoa 43946930l gmmmbagdem gomad(3939L, Mg oy
33056 dmmm dmgmgds. 8308 mdsz 3bgMama magzobo ol Bogbszob
9fm-geo BsbsbyMmdo BOmommgm 3gDmdgmb asbsmam®mgdsl ¢bo-
bobBoM3gBY39mgdL s 83 GBoJBL gFngmn Mabdn@nbab (3bmazMgdals
©3LLENYEL  s@oMmgdl: ,GMob3nBobo dmzmgb... gl Babsbbomdg-

232



BYzgmgdss Gabgmalb 033gGnal 3gdqbgMabs... LEmGgo Gma Babsl-
BoM3g@yz9mgdes... gLy Mbos mbogh®.

9hmzbmmo  ma30LBmgdabaggb LEMoggzs ng@dbmds Jom
ofog30b3nGgmals brmggmado ,d0608%: dmngmo 3030 MegaobBaty-
o boygefmmaoa 3dmdmanmo doBobowdn o Gmbo dmbgmggdal 8ogm
Jotmggma bombals o8 obgma Gobyae.

bago@mggmmb Lobgmdbagmgdmnga LyggMgbmdal ngs sy-
am@ogmom 358mba@o dom sMoazobdamgmds bmggmasda ,d0xod-
0 3806560”. ®930LEmgdal LoygeGmmo aobbodmgMogh dmagata
33060l 39000L6g@sb.

mo30bmamgdol ngs, Bgomuman bme38qbbInma, (36mdoemn
bmggmob@ol Bobody sbom dgdmddgmgdom 39ML3gdGogoL gowsd-
moEs: gdmog@a dodan, Lobsdrgamam BobsdMomgda, gbogmem-
30960 boe@dam as6Dmasmgdnmo 3mbiMg@mmo god@o 3bgHemb
039000 5o3bgdcs.

MIRANDA TKESHELASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Historical Reality in Aleksandre Kutateli’s

Epic Novel “Face to Face”

The Bolshevik regime created ideological dictatorship, introduced a
system of thinking through clichés, and declared war on artists’ strife for
intellectual and expressive freedom. The classical and modernist traditions of
Georgian literature proved to be conceptually incompatible with the political
and ideological course of the totalitarian system. Those who refused to en-
dure the intellectual terror and spiritual control imposed by the regime, either
became ordinary victims, or attempted to subdue the giant monster and thus
survive spiritually, but this does not result in any benefit for “conformists”.
‘Ideal’ zombie-writers failed to produce texts that might be either artistically
interesting or ideologically convincing. Distorted stories and socio-political
developments, despite the authors’ talents, made their works useless for and
even having adverse effects on the modern society, because they are saturated
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with Soviet narrative to the extent that they manage to assure the readers,
who are less aware of the historical reality, of the “objectivity” of the content
they contain.

An epic novel authored by Aleksandre Kutateli “Face to Face”, which
consists of four volumes, is the only historical fiction, which was created
and legally published during the Soviet period and the historic fiction which
describes the period in the history of Georgia starting from 1917 February
revolution, until 1921 annexation of the Democratic Republic of Georgia by
Russia and until the establishment of the Soviet Rule.

Aleksandre Kutateli did not collect historical facts from the multi-
century past of the country to be used in his novel, instead he described his
contemporary era — the history of the short-lived Independent State of Geor-
gia, which started during his lifetime and ended so soon.

The novel tells the story which develops against the background of
civil war in Russian Empire, which is on the verge of a breakdown. The
Novel was first published in 1933 and, in all, several editions of the novel
were published during the Soviet period.

Since any kind of written texts and talks which might contain the hints
to the existence of the independent democratic republic was banned in Geor-
gia before early 1990s, students and pupils of that period were deprived of
the opportunity to learn about it from history textbooks. Since the restoration
of independence of Georgia in 1991, for comparatively long period of time,
the above mentioned book was if not the only source, then at least one of
the most important sources of information about the three-year-long gap in
the history of Georgia, which ensured, and somehow still ensures, the raise
of public awareness of the events and developments as well as of the public
figures of that period.

In fact, during the Soviet era, under the conditions created by the
strong propaganda mechanism, unbiased description of historical events
was impossible and, as it becomes clear through studying relevant achieves
material, neither Aleksandre Kutateli managed to escape punishment. After
publishing the first volume of his novel, Aleksandre Kutateli was accused of
distorting historical facts and neglecting the principles of Social realism. In
the second edition of his novel. the author considered all the comments his
novel had received as a result of censorship, realized what the Bolshevik
ideology required from him — as from the writer and author and, adapted his
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novel to these very requirements; i.e. his documentary prose took the form
required by the Communist Party.

The aim of the novel is to show the conjunctural presentation of the
historical events and the historic figures described in the novel.
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ARCHIL TSEREDIANI
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Shota Rustaveli Institute of Georgian Literature

From Realism to Modernism via Independence

Restoration of independence of Georgia, in 1918, was preceded by
the activities of Tergdaleulebi of 19" century that has prepared the relevant
basis. Ilia Chavchavadze, with his literary texts and publicist activities, at-
tempted to create the space, where the common interests of people living
in the territory of Georgia would meet. This was the process wherein com-
mon — Georgian identity has actually formed anew. Ilia’s “project” implied
transformation from the “cultural nation”, i.e. from mostly passive cultural
unity into the political unity that, finally, should have formed finally, into the
European-type state nation.

Ilia Chavchavadze, in his article “I and We” distinguished between the
personal and public areas and defines meaning and function of each of them.
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At the same time, the author, based on the same principle, sets the limit for
the literature — where is its “arena” and where is its limit. Such division is the
main origin of Georgian realism. Its priority is strengthening of the national
identity, identifying the common interests that should be found in the public
area. Against this background, the individual and the process of individual
seeking moved backwards in the literature. Though such approach has some-
what harmed the literature, one could not reject that the literature has fulfilled
the role that Ilia has assigned to it, overall, contributing to maturing of the
state independence of Georgia.

Though Ilia’s principle of dividing could not work in the literature for
a long time and the new generation — Georgian modernists and first of all,
the symbolists opposed this principle; it was time that the literature left this
necessary yet rough work and return its focus to person’s individual, intimate
sphere. This was TitsianTabidze’s main complaint in his famous letter “With
Blue Horns” against Georgian writers of 60s.

While the approach has changed later, seeking of the identity in Geor-
gian literature has not stopped and further it became even more intensive, due
to loss of independence. Modernist characters of KonstantineGamsakhurdia,
GrigolRobakidze attempted to find their identity, now individually.
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Shota Rustaveli Institute of Georgian Literature

State Independence of Georgia and Rustaveli

Poem the “Knight in the Panther’s Skin” by Shota Rustaveli is the
crown of Queen Tamar’s “golden age” in Georgia, its culture and literature.
This has been created for many ages and Georgian kings and writers
attempted to achieve it. The poem has reflected the most important aspects
of Georgian mentality, the basis of the state-level thinking that has always
provided basis for Georgian state. “Knight in the Panther’s Skin” offered to
Georgian statehood-political ideology of all times the means for protection of
the sovereignty and ways of fighting for it.

Georgian independent republic was in some way prepared by
Rustaveli, with his “Knight in the Panther’s Skin”, the national identity and
the statehood self-consciousness have restored and this can be seen from the
overviewing of the nation.

Wardrops’ merit, lectures of Konstantin Balmont, and his visits to
Georgia, his controbution to not only translation of the poem but also in
restoring of self-esteem of the Georgians, “returning” of the symbolists to
Rustaveli is his new discovery, Rustaveli in Galaktioni’s art is identical to the
Georgian nation. Grigol Robakidze regarded Rustaveli as the inexhaustible
source of inspiration for Georgian artists. Rustaveli by Iakob Nikoladze,
illustrations by Mihaly Zichy and portraits of Rustaveli and Tamar painted
by Pirosmani.

It is clear that “Knight of the Panther’s Skin” by Shota Rustaveli
created some kind of the political environment and has conditioned existence
of Georgia in many respects, though for the short period and ephemerally
but it is absolutely clear that the poem determines striving to the state
independence.
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MAIA TSERTSVADZE
Tbilisi, Georgia
Ivane Javakhishvili Thilisi State University

The Memoires and Literary Style of Zurab Avalishvili

A distinguished scholar Zurab Avalishvili was one of the most signifi-
cant figures of the first Democratic Republic of Georgia. He was known as
a lawyer, historian, literary critic, diplomat, publicist, statesman, professor
and he was one of the founders of the National Democratic Party of Georgia.

Zurab Avalishvili was one of the active participants when the text of
the Act of Restoration of the Independence of Georgia was being prepared.
In 1918 he was appointed a chief adviser of the Government in foreign politi-
cal affairs. Therefore, he became of one the significant actors regarding the
foreign policy of the country. Avalishvili followed the Europe oriented Policy
in the Foreign Affairs of Georgia of the period and contributed greatly to the
accelerated recognition of Georgia abroad.

In addition, Avalishvili is known to be one of the authors of the Con-
stitution of the Georgian Democratic Republic. After the occupation and an-
nexation of Georgia by Russia, Avalishvili emigrates to France and Germany.
He took up active scholarly work and wrote a monograph “Issues regarding
“The Man in the Panther’s Skin” (Paris, 1921) and “Teimuras I and his poem
“Tortures of Queen Ketevan”. (Paris, 1938).

In 1924 Z. Avalishvili published his most important work “The Inde-
pendence of Georgia in International Politics of 1918 — 1921” in Russian, in
which he criticized foreign policy and diplomatic strategies pursued by the
Mensheviks. The Georgian version of this book was published in Tbilisi in
1925, equipped by a foreword from Shalva Eliava, who also was an editor
of the book.

The book was published with the dedication “To The memory of the
people who died for Georgia, for raising hopes of the living”. The book was
published twice (in 1929 and 1990) and in 1940 it was translated into English
and published in London.

The memoires of Avalishvili attract the readers’ attention by stylistic
devices, specific lexis and semantic features. In addition, the text of the work
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includes paragraphs characterized by all the signs of a literary text written by
a talented writer.

The paper presented at the symposium will describe the significance
of Z. Avalishvili to Georgian literary studies and the memoires and stylistics
features characteristic of his language.
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TAMAR TSITSISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Ilia Zurabishvili’s and Anton Dekanozishvili’s
National Activity and Kita Abashidze’s Reception of
their Texts

After the fall of the Democratic Republic of Georgia in the first half
of the twentieth century, there was a possibility of expression critical notions
openly, unfortunately it was a short period before the establishment of totali-
tarian regime. At the end of the nineteenth century and in the first half of the
twentieth century Georgian Literature was filled with well-known critics with
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different aesthetic-ideological outlook. The unbiased assessment of the lit-
erature by a contemporary critic is often a tough assignment. Kita Abashidze
one of the most distinguished figure of his epoch predicted a successful future
for many young writers and most of these assumptions were justified. The
writer’s attitude towards the issue of national identity was of great signifi-
cance for the critic. In kita Abashidze’s critical writings about young writers,
there is always a great sense of support, this approach is seen in Abashidze’s
recitation of texts of famous figures and writers Ilia Zurabishvili and Anton
Dekanozishvili.
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ZOIA TSKHADAIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Illusory and Realistic in Georgian Poetic Narrative

(1918-1921)

The announcement of Georgia’s independence on May 26, 1918
aroused national joy in Georgians as well as substantial concern of a certain
part of the nation who were in euphoria from gaining the independence. From
the very beginning, it was clear to them that the preservation of the newly
found independence would not be easy. They were afraid that against the
background of a clash of the world political forces, Georgia would again face
the challenge and appealed to the Georgian society to preserve the gained
freedom. Georgian writers also joined the current general situation. The poets
instantly responded to the events. In the lyrical texts of these years (1918-
1921), one can feel, on the one hand the festive mood caused by this historical
fact, and on the other hand, very soon — fear arising from reasonable awareness
of the reality and concern about the future of Georgia. The first euphoria was
replaced by hopelessness and alarm about the gained freedom. They see an
ambushed enemy beyond the boundaries of the independent Georgia, which
soon became reality. Three short years of long-awaited freedom and the tragic
events followed it, were perfectly described by the Georgian poets. They are
poetic stories created in the aftermath of the events, expressing the spirit of
the society — with festive beginning and tragic end.

The liberation of Georgia was enthusiastically received by the poet
Vaso Tukhishvili (Chokhelashvili) in the poem “Iberia’s Liberation”, but
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soon it was followed by the texts with quite different mood: “A Red Raven”,
“Victory or Death”. Against the background of the red flag the faith in the
bright future of Georgia was expressed in the poems by Varlam Rukhadze,
David Mechonguri (Kartsivadze) (1920).

Many people saw the salvation of the country in the army, guard. The
echo of this is undoubtedly Galaktion Tabidze’s “Guard” (1920); the fear of
losing Georgia’s independence is also expressed by loseb Grishashvili (his
so-called “unpublished verses” written at that time), Giorgi Leonidze, loseb
Mchedlishvili, Solomon Tavadze known by the pen name Oboli Musha,
Razhden Gvetadze, Dutu Megreli, Kolua Nadiradze and others. In their
lyrics they painfully expressed the sentiments caused by the loss of Georgia’s
independence. In this regard, lyric texts of Kote Makashvili, Aleksandre
Abasheli, Grigol Tsetskhladze, Solomon Tavadze are especially impressive.
Generally, for the most pssart, the right sense of reality was manifested in
Georgian poetic narrative of these years.
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PETYA TSONEVA
Bulgaria, Gabrovo
“St. Cyril and St. Methodius” University of Veliko Tarnovo,

The “Passing Clouds” of Nationalism in Kapka Kassabova
and Anthea Nicholson

Nationalism reemerges from contemporary cultural debates under a
panoply of controversial perspectives. In some of them like, for instance, the
contemporary fields of border studies and the study of migrant cultures and
writing, itfairly often takes the shape of an effort to strengthen hierarchies,
hold differences together intoideologically “sterile” supposedly homoge-
neous units and delimit overflowing identities. What binds a great many such
contemporary reassessmentsis the urge to retrace or excavate past experience
of nationalism, especially in cases when its purportedly beneficial properties
ofsheltering nations are brought to such ends as dictatorship, autocratic and
authoritarian rule.

The present article focuses on two juxtaposed responses to an exces-
sively violent form of nationalism which are worth considering because of
their borderline status. Both Kapka Kassabova and Anthea Nicholson fall
into the category of migrant writers. Of Bulgarian and Georgian descent, both
writing in English, each one of them retraces a remembered and oppressive
past in an effort that aims to reconstruct thecontemporaneity of their countries
of origin.Alongside specific contextual details, the investigation will meditate
on the common features of their fictional responses to a shared past.A mean-
ingful outcome of their retracings is the critical distance that forms between
remembered experience and the contemporary state of their birth lands which
illuminates in a creative way the problematic achievement and development
of state sovereignty. Though the discussed works originate in the second de-
cade of the twenty-first century theyrespond to events and processes taking
place in the twentieth centuryfrom abroadly construed literary perspective.
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ALYONA TYCHININA
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

Us / Them within the Context of Bosnian Multicultural
Environment

(Ivo Andri¢ «The Bridge on the Drinay)

The particularities of establishment of the Bosnian national sover-
eignty using the example of the novel «The Bridge on the Drina» (1945) by
Ivo Andri¢ (1892-1975) are viewed. Above all, it is told about the multi con-
fessional commonality of Bogomils, Catholics, Orthodox and Muslims, and
the confrontation between us and them formed within it. Ethnic images, auto
images, meta images are interpreted in the novel drawing on the imagologi-
cal approaches of Mikhail Bakhtin, Martin Buber, Georgy Gachev, Jacques
Derrida, Paul Ricoeur.

The bridge is regarded as a central image of the novel which is not
only the crossing point of all denominational layers, but also «the only cross-
ing <...>, that connected Bosnia with Serbia, and through Serbia — with the
other provinces of the Turkish Empire».

The changes and collapses in the Bosnian national sovereignty (1516-
1914) presented in the novel are analyzed in the diachronic aspect, which
were stipulated not only by the combination of circumstances but also by
the ethnographic geographical peculiarities. They are artistically backed with
multiple insert stories.

Mental contradictions are considered using the example of opposite
ways of interpretation of the symbology of the bridge, the role of historical
characters and events. The completely opposite prayer pleas of Muslims and
Orthodox who «met each other with depleted emotionless faces throwing to
each other hundreds of words from the dictionary of provincial courtesy»
become the mystic note. The special emphasis is placed on the images of us
who became them.

The political question is taken into consideration, in particular the
one activated at the turn of historical epochs (1900), that marked the end of
the happy century using the example of the life of the bridgeside city which
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«was a miniature but explicit example of new symptoms of the illness that
became common for Europe». The distinctions of perception of the war by
Serbs who «at night all pretend to be asleep but in fact do not close their
eyes», and Muslims watching «the artillery fight of two Christian armies»
are analyzed.

In conclusion the question of typology of collisions of identities as
well as their preservation in the multicultural space is arisen.

AJIEHA TBIYMHUHA
Yxpauna, Yepnosywvi
Yeprosuyxuil HayuonanbHulll yHusepcumem umeru FOpus @edvkosuua

CBou / yy:)kue B KOHTeKCTe OOCHHUICKOH MYJBTHKYJILTYPHOI
cpeabl

(UBo Anapuy «Moct Ha [Ipune»)

PaccmarpuBatoTcsi 0COOCHHOCTH TOJIKOBaHHMI B acrieKTe OOCHHICKOrO
HaIlMOHAJILHOTO CyBepeHUTEeTa Ha mpuMepe pomaHa MBo Anapuua (1892-
1975) «Moct na Hpure» (1945). Peur nuaét o MHOTOKOH(ECCHOHATHFHOM
coro3e OOrOMMIIOB, KaTOJHMKOB, NMPABOCIABHBIX W MYCYJIbMaH, B Tpeeiax
KOTOpOro 0003HauMJIOCh IPOTUBOCTOSIHME CBOMX M UyXHX. Kcxons
Y3 UMAarojorumyeckux koHnentoB M. baxtuna, M. by6epa, I. Taucma,
K. Heppunst, D. JleBunaca, B. Opexosa, I1. Puképa, E. Cauna, B pomane
IOTOCJIaBCKOTO aBTOpA AHAJTUTHYECKH HICHTU(QHUIHMPYIOTCS STHOOOPAs3bI,
aBTOOOpa3bl, METa00pas3Hl.

[IpencraBneHHble B pOMaHE NEPEMEHBI M CIOMBI B OOCHHHCKOM
HaIMOHAJIBHOM cyBepeHuTeTe 1516-1914 ronoB aHamusupyrorcs B AHaX-
POHUYECKOM Cpe3e, MOIKPENIsisiCh MHOTOUHCICHHBIMH BCTaBHBIMH Jie-
TeHJapHBIMH HMCTOPUSIMH. BBISCHSETCS, YTO TakoBble OOYCJIOBIICHBI HE
TOJIBKO CTE@YEHHEM HCTOPUYECKHX OOCTOATEIBCTB, HO M THOrpaUueCcKHU-
reorpaguuecKuMI 0COOCHHOCTAMHU.

Bo BHMMaHWE TakXke NPUHUMAETCS MOJUTHYECKHH BOMpPOC, 0c000
aKTHBU3UPOBAaHHBIM Ha pyOexxe uncropmueckux smox (1900 r), «o3-
HaMEHOBABILIEM KOHEIl CYaCTIIMBOTO CTOJIETHsD. Mnes pa3BopaunBaeTcs Ha
pUMepe MIPUMOCTOBOTO TOpOJa, KOTOPBIH «SBIISUI COOOM MHUHHATIOPHBIMH,
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HO BBIPA3UTENbHBIH NPUMEP MEPBBIX CUMIITOMOB 3a00JIEBaHMUS, CTaBILIETO
BIOCJIEACTBUU OOIIEEBPOIICHCKUM, a 3aTeM U OOIIEMHPOBBIMY». AHalu-
3UPYIOTCSl OTJIMYHUS BOCIPHATUS BOHHBI cepOaMu, KOTOPBIE «HOYBIO
BCE TPHUTBOPSIIOTCS CIAIIMMH, HO Ha CaMOM /€€ HE CMBIKAIOT Ias3», U
MyCyJIbMaHaMH, HaOMIOAAIOMINMH HaJl «apTHIUICPUICKAM MOCIHHKOM IBYX
XPUCTHAHCKUX apMUil».

MeHTalbHbIE TPOTHBOPEUMs BBIPAXKAIOTCST 4epe3 IPOTHBOIONIOXK-
HBIC TOJIKOBAHUA CUMBOJIMKHU MOCTA, COOTBeTCTByIOHleﬁ PO UCTOPHUUCCKUX
TepcoHaXe M COOBITHH. MHUCTHYECKOH HOTOW OKpamleHbl KapAHWHAILHO
MIPOTHUBOMOJIOXKHBIE HOYHBIE MOJIMTBEHHBIE NPOCHOBI MYCYIbMaH H TIpa-
BOCJIAaBHBIX, «BCTPEYABIIMX IpPYr ApPyra C TMOTYXIIUMH, OECCTpacTHBIMU
JUIaMH, TIepedpachlBasich COTHEH CIIOB W3 CJIOBapsi MPOBHHIHAILHOM
YUTHBOCTHY.

OcoObIli akKIeHT JeiaeTcs HE TOJNBKO Ha 00pa3ax CBOMX/4yKHX,
HO U Ha CBOUX, CTaBIIMX YyXUMH. TakuMm oOpa3oM, BCTa€T BOIPOC O
TUIIOJIOTHH CTOJIKHOBEHHS MICHTHYHOCTEH, a Takke 00 MX COXPaHEHHWHU B
MYJIBTUKYJIBTYPHOM IIPOCTPAHCTBE.

MARINE TURASHVILI
Georgia, Thilisi
Shota Rustaveli institute of Georgian literature

Soviet Trauma and the Discourse Analysis of the

Narratives in Oral Histories

To the significant categories of the Oral Histories belong not only the main
phases of the life (childhood, youth, adolescence, old age) but such separate
developments and connected to them family cycles as ill health, religious and
political conversions, wars, migration, its results and imprisonment.
Discourse analysis of the Oral Histories confirms that in the context of the
political and the social life-story the Soviet period and connected to it the
painful processes play important role. They act as life dividing line according
to which the narratives are separated into three main and different periods:
“It”, “Before” and “After”.
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On this occasion we are investigation Soviet trauma on the basis of
the discourse analysis of the narratives in the Oral Histories of the Dagestan
ethnic group — Avars living Georgia.

Avars settled in Georgia after entering the country the Russian Em-
pire. Part of them settled in the second part of the XIX century. In the 30s
and 40s of the XX century there already existed three villages in Kakhe-
tia, Kvareli region: Tivi, Tebeljokhi and Khashalukhti (today’s Mtisdziri). In
1944 they were deported to Chechnya where they lived until 1957 and then
returned to Georgia.

Narrators in the Oral Histories describe painful processes of the Sovi-
et period, demonstrate personal, family and ethnos tragedy. Each oral history
is accompanied with the narrators’ subjective evaluation and analysis. They
look at the past with the present-day’s vision. They are frank and open-heart-
ed, that is determined by the change of the time, the epoch and the society.
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YANINA YUKHYMUK

Ukraine, Kiev

National Academy of Science of Ukraine
T. H. Shevchenko Institute of Literature

National Peculiarities of a Word Master’s
Artistic Image Creation
(based on works by K.Funke, Y.Izdryk, G. Petrovi¢)

Fiction of the early 21st century continues the traditions started by the
writers of the postmodern era. The same game with the reader, unusual forms
of meaning rendition, frequent use of metaphors and allegories generate new
meanings of the text depending on the reader’s experience. The particular
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interest is in the representations of national culture in the postmodern works
of K. Funke?Yu. Izdryk and G. Petrovié. Different at the first sight works have
the same common feature: each of the analyzed books (“USB Flash Drive
2GB”, “Shop “Thanks to One’s Good Graces”, “Ink Trilogy”) embodies the
special feature of the word master’s creative workshop in Ukraine, Serbia
and Germany.

So, for the Ukrainian poet, the character of the essays by Yu. Izdryk,
the opportunity to become famous is to balance on the verge of scandal
and oblivion, find his selling threshold and be sensitive to the changes of
ideological currents. Serbian proofreader from the novel “Shop “Thanks to
One’s Good Graces” realizes the consequences of creating lacunae in history,
watching how compatriots prefer escape to development. A bookbinder who
has the gift of bringing fictional characters and things from fiction to life
in real world, knows the results of the original story changes when he gets
involved in a dangerous game.

The specifics of the mentioned national literatures are visible even
in a brief description and deeper analysis not only emphasizes this, but also
points to the author’s clues, with the help of which many historical facts can
be decoded.

ULKER YUSIFOFA
Baku, Azerbaijan
Baku Slavic University

Azerbaijan Democratic Republic and

Azerbaijani Folklore Issues

Early 20th century was marked by controversial events in Azerbaijan’s
political history. Nevertheless, within a short period of time, there have been
considerable increases in both our political and cultural history. The inter-
est in literature, especially folklore, has increased. For this reason, textbooks
published in the early centuries have addressed more folklore examples. In
1920 it was decided to celebrate Novruz holidayas a national holiday.

Nariman Narimanov is a prominent political and literary figure of
his time and in 1919 he was appointed as a state supervisor. N.Narimanov
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touched upon issues related to folk literature in a number of critique-publicist
articles, emphasizing his special affection for folk music .

Part of Mahmud bey Mahmudbeyov’s creative activity coincided with
the ADA period, and he spoke about the school reform in the newly created
Ministry of Public Education. The author has translated and published many
Azerbaijani epics (“Molla Qasim”, “Abbas and Gulgas”) and a large number
of proverbs.

In this article, we tried to explore activities in the field of folklore of
prominent writers who associated with the formationADR.

JERRY WHITE
Halifax, Nova Scotia, Canada
Dalhousie University

Republican Difficulties: Noé Jordania’s Difficultéssocialistes,
Antoni Rovirii Virgili’s L’Estat catala, and the Vagaries of

Exile Writers in Paris

This paper will discuss the theme of political freedom in the writing
of one of the most famous Georgian emigrants of them all, NoéJordania. His
1933 book Difficultéssocialistes was published just over ten years after go-
ing into exile with the rest of the government of the Democratic Republic of
Georgia. But it is defined by the Frenchconceptualisations of both democratic
socialism and national identity. The book is mostly about struggles in French-
socialism, andmentions Georgia only in passing. It is a work by someone
who has clearly internalised French republican ideals around integration of
immigrants; it also shows the degree to which Jordania had found, in the exile
experience, a kind of internationalist vision of socialism that is sop consistent
with French idealism around universalism.

The degree to which this is exceptional among migrant writing can
be seen through a comparison with a similar text, L’Estat catala, written in
1947 by the Catalan exile Antoni RoviriiVirgili. This was also written about
a decade after going to France to set up a government-in-exile, butbears little
sign of integration. RoviraiVirgili is not only still completely given over to
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the details of Catalan political life, but is also still defined by the kinds of
tensions that were specific to the Spanish/Catalan situation, especially the
tension between republicanism and federalism. That was a minor tension in
Georgian politics of the First Republic period, but there is no sign of that in Jo
rdania’sDifficultéssocialistes. What we find there instead is, unlike the long-
ing for a lost homeland that we see inRoviriaiVirgili, a quest to redeem the
experience of exile through the full immersion in the historical and political
problems of the host country.

ELIZABED ZARDIASHVILI
Georgia, Thilisi
Shota Rustaveli institute of Georgian literature

Akaki Tsereteli and Russian-Georgian Relations

(according to the banned works)

The year 1901 marked 100 years of incorporation of Georgia into the
Russian Empire. The Tsar’s government decided to celebrate this date with
pomposity but failed because the Georgian people and a large part of its intel-
ligentsia did not participate in the celebration. Ilia Chavchavadze refused to
work in the commission organizing this “celebration”, and Akaki Tsereteli af-
ter the celebration, wrote an acute national-political essay “The Truth”, which
became a victim of censorship of all epochs. This should not be surprising
because the poet openly speaks about the bitter truth about the hundred-year
policy of Russification without any embellishment to everybody — the lay-
men, the clerics, and the enemies.

The paper regards those violent methods to which Russia appealed for
a century: an attack on faith, education, court, etc. It also gives a thorough
analysis of what the Russian-Georgian relations were in the last century, what
they are in the present and what they should be in the future.

It is in the “Truth” that Akaki formulated the important consider-
ations about the gradual restoration of Georgia’s independence. However, the
“Truth” has remained unpublished to the present day.

The same fate shared the poem “The Voice”, the bearer of the ideas
of “The Truth” , which was illegally spread in certain circles in Akaki’s life-
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time as a writing with no author; the poem “To Vorontsov” written in 1909
in the sacrifice to which (the authorities burned the entire edition) the second
volume of Akaki’s “My writings” was brought; also the poem “A Centenary
Story” created in the years 1911-12 which title indicates its content.

Many of Akaki’s works failed to reach the addressee, but the purpose
of their creation is well expressed by the poet in a phrase said to the listeners
during the reading of “A Centenary Story”: “It won’t be published either, but
let it remain to the descendants”

Akaki’s banned works have added many interesting traits to the biog-
raphy of the poet and once again confirmed that he devoted his whole life to
the struggle for the restoration of Autocephaly and Georgian statehood.

Akaki passed away in 1915. He could not see the autocephaly of the
Georgian Church and restoration of Georgia’s independence. And how close
he was to the realization of his cherished dream...
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S.N. ZOTOV
Russia, Taganrog
Chekhov Taganrog Institut, the branche of Rostov State University of Economics

Intellectual and Stylistic Self-determination of

Russian Writer in the XX Century

Russian literary tradition indicates that in the artistic creativity the
personality is able to free itself from ideological coercion. In the XX century
it is contributed to Khrushchev’s thaw. But the mechanism has earned again
in accordance with already repressive Soviet tradition.

Pasternak’s intellectual self-determination in Doctor Zhivago leads to
an act of free behavior: by defending artistic sovereignty, he actually makes
a political choice. The publication of the novel abroad causes condemnation,
but not criminal prosecution. At first, repressive skills of the establishment are
supported in the demagogy of the literary authorities, which does not allow
perestroika in the artistic consciousness. Social and political condemnation of
Pasternak was soon replaced by the criminal persecution of writers: Brodsky
was exiled on a “non-political” article “for parasitism,” and Sinyavsky was
convicted in 1966 under the article “anti-Soviet agitation and propaganda.”

Sinyavsky’s literary position is connected with Pasternak’s freedom
of intellectual and stylistic behavior, however, he is distinguished by the
frankness of “crimes”: Pasternak’s overseas publication was a consistent
gesture of a self-conscious off-politics writer and a writer rejected by Soviet
censorship. Sinyavsky, on the other hand, ignored Soviet publishing houses,
indirectly acknowledging the impossibility of censorship. The style of prose
is leveled by the “political component”, on which the verdict of the court in
the criminal case is based. Given the incompatibility of the scale of works
and artists in general, Pasternak and Sinyavsky have a common feature: they
claim the sovereignty of the writer. At the same time, Pasternak emphasizes
his apolitical nature, and Sinyavsky recognizes himself as a “different”
writer, but “a Soviet man,” not an “enemy.” Exile and conflict with any
ideological coercion denote Sinyavsky’s individual intellectual self-identity,
which brings him closer to Brodsky, who recognizes exile as a movement
“outwardly” and “to himself”, to the language, but at the same time finds
the relative political equivalent of freedom of creativity in the United States.
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C.H.30TOB

Poccus, Tazanpoe

Tazanpoaeckuti uncmumym umeru A.I1. Yexosa (¢punuan) @I'EOY BO
Pocmosckuii 2ocyoapcmeennulii s3xonomuyeckuil ynugepcumem (PUHX)

I/IHTeJ'[JIeKTyaJII)HOQ H CTUJIEBOE CaMOOIIpeaeJI€EHUE

pycckoro nucaress B XX B.

Pycckast nureparypHas TpamMIsl CBUAETEIBCTBYET, YTO B Xy-
JO)KECTBEHHOM TBOPYECTBE JIMYHOCTH CIIOCOOHA OCBOOOAMTHCS OT HIC-
OJIOTUYECKOTO NpHUHYXAeHHI. OToMy B XX B. cIocoOCTBOBaja Xpy-
meBckast orrernesib. Ho MexaHu3M 3apaboTajl BHOBb B COOTBETCTBHHU YK€ C
peIpeCCUBHON COBETCKOM TpaJuLUEi.

HurennekryansHoe camoornpenenenue Ilactepnaka B «JlokTope
KuBaro» NpUBOAMT K aKTy CBOOOAHOTO ITOBEACHMS: 3aIlUIIAs XyIO-
KHAYECKUI CyBEpEHHUTET, OH (PAKTHUCCKH JIENIACT MOIUTHYECKHN BBIOOD.
[TyOGnukamus pomaHa 3a TpaHUIEH BBI3BIBAET OCYXKAEHHE, OJHAKO HE
yToJOBHOE TIpeciefoBaHHe. BHauane penpeccHBHbIE HaBBIKM BIACTH
HAXOAAT MOAJIEPKKY B JEMaroruu JINTepaTypHOrO Ha4yajgbCTBa, HE [0-
ITyCKAIOIIETO NMEPEecTPOUKU B XYJO)KHHUECKOM CO3HaHMH. OOIIECTBEHHO-
MIOJIMTHYECKOE OCyXaeHue [lacTepHaka BCKOpPE CMEHHJIOCH YTOJIOBHBIM
TIpeciIesIoBaHieM MucaTenel: bponckoro cocnamy 1Mo «HETOIUTHIECKOID
CTaThe «3a TyHesACTBO», a CuHABCKUIT ObUT ocyxaeH B 1966 1. mo crarse
«AaHTHUCOBETCKasl arTMTalsl U IPOIMara’jay.

Jlutepatypnast mo3unusi CHHSBCKOTO CBsi3aHAa C MACTEPHAKOBCKOH
CBOOO/IOM MHTEIUIEKTYaJIbHOTO U CTUIIEBOTO TIOBEJCHUS, ONHAKO OTIHMYACTCS
OTKPOBEHHOCTBIO «IIPECTYIUICHHS): 3arpaHudHas myonukanus IlactepHaka
OblIa MOCIIEAOBATENBHBIM JKECTOM CO3HAIOMIET0 ceOsi BHE IOJIMTHKH M
OTBEPrHYTOr0 COBETCKOH ILieH3ypod mnucarens, CHHSABCKUN UTHOPUPOBAI
COBETCKHE M3/1aTelIbCTBA, KOCBEHHO IpPHU3HABas HEBO3MOXHOCTb IMOJIEH-
3ypHO#l myOnukanuu. CTWIb TPO3bI HUBEIMPYETCS «IIOMUTHYECKOH coc-
TaBIIAIOILEH», Ha KOTOPOH M OCHOBaH IPUTOBOP Cyla IO YTOJIOBHOMY
neny. IIpn HecomocTaBUMOCTH MacmiTaba MPOW3BEACHHH M XyTIOXHHUKOB
B meioM y Ilacrepnaka m CHHSBCKOTO €CTh 0OOIIasi 4epra: OHM 3asiBIISIOT
0 cysepenutere nucarensd. Ilpum stom IlacTepHak NOAYEPKHUBAET CBOIO
aroMUTUYHOCTh, a CHHSBCKMH CO3HAeT cedsl «JIpyrum» IHcaTesieM, HO

260



«COBETCKHM YEJIOBEKOM», a HE «Bparom». M3ruanue u KOH(IIUKT C JIFOOBIM
UJICOJIOTHUECKUM TIPUHYKJICHUEM CBUAECTEIBCTBYIOT 00 MHIWBUIYaJbHOM
HWHTEJUIEKTyallbHOM camoomnpereneHnn CHHIBCKOTO, CONMXKAIOIMIMM €Tro
¢ Bponckmm, KOTOpbIi CO3HAaeT W3THAHWE KaK IBIDKEHHE OXHOBPEMEHHO
«BOBHE» H «K caMoMy ce0e», K SI3BIKY, OHAKO B TO K€ BpeMsl HAXOIUT B
CIIA OTHOCHTENBHBIN MONUTHYSCKUH SKBUBAJICHT CBOOOIEI TBOPYECTBA.

1.ZUMBULIDZE
V.KVANTRE

Georgia, Kutaisi

Akaki Tsereteli State University

Publicism of Russian Abroad — Mark Aldanov

As a result of intensive nonconformity in Russia, at the beginning of
the XX century, the situation in Russian Abroad was characterized by con-
centration of political forces. Among the vast number of centers of Russian
emigration, there gradually emerged Russian publications, which were ori-
ented on both emigrant and Soviet book market. The periodicals of emigrant
centers mainly reflected the emigrants’ position in connection with the future
fate of Russia, their perception of the events which were under way in Russia.

Neither the divergence of ideological and political positions, nor the
colossal distance could deter the literary-publicist development. The vast
number of foreign magazines and newspapers covered the processes which
occurred in Soviet Russia.

One of the permanent authors of magazines and newspapers of Rus-
sian-speaking countries (“Sovremenniezapiski,” “GriadushaiaRossia”, “Po-
slednieNovosti”, “Segodnia”, “RusskieZapiski”) was Mark Aldanov, who
was considered in foreign Russian criticism as one of the masters of publi-
cism and who was considered by such Russian abroad critics as V. Yanovsky,
V. Khodasevich and others as a stronger critic than writer.

Mark Aldanov viewed modern politics as a component of current his-
tory. For him, the idea of historicity of a contemporary moment was the most
topical.

In publicism, M. Aldanov frequently referred to the genre of feature
article. It should be noted that this genre became the most appropriate form

261



which enabled the author to express his beliefs, his world outlook. Despite
the fact that this genre lacks a fascinating intrigue, a plot, which, naturally,
makes it difficult to keep the readers’ interest and attention, M. Aldanov man-
ages to do it, as he mastered the skills of newspaper reports to grab the read-
ers’ imagination.

In his articles M. Aldanov refers to such important historic figures as
Stalin, Trotsky, Churchill, Hitler, Ghandi, it is noticeable that these people
interest the author in the sense in which history and politics are connected to
the psychology of man. Important facts in the biographies of the heroes alter-
nate with pubicisticexcursus which help the readers to understand the heroes’
actions as well as comprehend the position of the author himself.

N.3YMBYIN3E

B.KBAHTPE

Ipysus, Kymaucu
Toc.ynusepcumem um.A.Llepemenu

Iy6smmucTika pycckoro 3apyoe:xxbsi — Mapk AjiiaHoB

B pesynasrare HMHTEHCHUBHOTO MPECIEOBAHUS WHAKOMBICITHUS B
Poccun, B pycckom 3apyOekbe B Hadasie XX B. CKJIAIbIBa€TCS CHUTYya-
OUsl, XapaKTepU3yIOMmascs COCPEAOTOYCHHEM NonuTHIeckux cwi. Cpenn
OTPOMHOTO 4YHCIIa IICHTPOB PYCCKOW SMHUTPAlUU TOCIECIOBAaTEIBHO IIO-
SIBISUTUCH  PYCCKOSI3BIYHBIE M3/1aTENIbCTBA, OPHEHTUPOBAHHBIE Kak Ha
SMUTPAHTCKUNA, TaK M HA COBETCKMH KHIDKHBIM pbIHOK. B mnepuoauke
SMUTPAIMOHHBIX LIEHTPOB, B OCHOBHOM, OTpa)Kajach MO3HIIMS SMUTPAHTOB
B OTHOIICHHUH JanbHeWIel cynp06l Poccun, WX BOCIIPHUATHE T€X COOBITHH,
KOTOpBIE IIPOUCXOIMIIN HA POJIHE.

Hu pacxoxneHus nAeHHO-TOMUTHYCCKUX TTO3UINHA, HU KOJIOCCAJh-
HBIC PACCTOSHUS HE B COCTOSHUHU OBLTH HAPYIIHTH HENEIUMOE JTUTEPATyp-
HO-ITyONUICTHYECKOE pa3BUTHE. OTrpOMHBIN TUTACT 3apYOCKHBIX KYPHATIOB
M Ta3eT MOCTOSHHO OCBEIall MPOIECChl, KOTOPbIE MPOUCXOAMIN B
Coserckoii Poccum.

OmHUM W3 TIOCTOSIHHBIX aBTOPOB JKYPHAJIOB U Ta3eT PyCCKOTO
3apyoexbs («CoBpeMeHHBIE 3amucKmy, « psaaymmas Pocensy, «Jam», «Iloc-
nenHue HOBOCTHY», «Ceromusy, «Pycckue 3amuckm») Obu1 Mapk AniaHOB,
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KOTOPBIH B 3apyOC)KHOW PYCCKOM KPUTHKE CUHUTAICS OJHHM W3 MacTepPOB
OYOJUIIMCTHKA W KOTOPOTO TaKHWE KPUTHKH PYCCKOTO 3apyOexbs, Kak
B.SIHoBCkuit, B.XomaceBud u ap., cunTain 00iee CHIbHBIM ITyOIHIIUCTOM,
YeM MUCaTeNIeM.

Mapk AnmgaHoOB HEM3MEHHO pacCMaTpHBall COBPEMEHHYIO TOJUTH-
Ky KaK KOMIIOHEHT TeKylled HucTopud. [Ins Hero wuaess UCTOPUUYHOCTH
COBPEMEHHOTO MOMCHTA SIBUJIACH KaK HENb3s 00JIee 31000 THEBHOM.

B nyGnunuctuke M. AnaHoB Hepeako oOpamfaics K XaHpy odep-
ka. Hy)xHO OTMETHUTB, YTO COOCTBEHHO 3TOT KaHP M CTaJl COOTBETCTBYIO-
miei (opMoi, B KOTOPOH MHCaTeNlh B HAUOOIBIIIEH CTEIIEHH BBIPA3UTEIHFHO
BBICKa3aJl CBOM YOEXKICHHs, CBOE MHPOBO33peHHE. HecMoTpss Ha TO, 9TO
B JIaHHOM >KaHpE OTCYTCTBYET YBJIEKaTellbHas WHTPHUra, HET CIOKEeTa W,
COOTBETCTBEHHO, 3aWHTEPECOBAHHOCThH YHWTATENsl yAepXkKarThb JOCTATOYHO
CIOXHO, M.ANIZITAaHOBY 3TO BIOJHE YIA€TCsl, TOCKOJIBKY OH YCIIEITHO MOCTHUT
HaBBIKM M YMEHUSI Ta3€THBIX PEMOPTEPOB B HABBIKAX OBJAJCHUS (haHTa3zuen
YUTATEIs.

M.AngaHoB oOparraercss B CBOMX O4YepKaxX K TaKUM 3HAYUTEIHHBIM
HUCTOPUYECKUM JIMYHOCTAM, Kak CtanuH, Yepuniuis, ['utnep, 'anau, npuyem
3aMETHO, YTO Te€pPOM BBI3BIBAIOT MHTEPEC aBTOpa MMEHHO B TOM ILIAHE,
B KakOM JJid HETO HCTOPUSA W MOJIMTHUKA B3aMMOCBA3aHBbI C TICUXOJIOTHEHN
yenoBeka. BaxkHble (akTel Onorpaduii CBOMX repoeB MHCATENb YepenyeT ¢
My OUIIICTHIECKIMH 3KCKypCaMH, KOTOPBIE TOMOTAIOT YATATEII0 HE TOIBKO
MTOCTHYH ITOCTYTKH TePOEB, HO M OCMBICIIUATH ITO3UIIHIO CAMOTO ITyOIHIINCTA.
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