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Space of One Poem
“My Entreaty” by Vazha-Phshavela

“My entreaty” by Vazha does not really belong to his lyrical asterpieces.
Such authorities as Aleqsandre Abasheli and Giorgi Leonidze did not even in-
clude this poem into their compilation of Vazha’s poems.

However, Time passed by and during the long period excesses disappeared,
consumed irrelevant so much to the refined poetic pitch of Abasheli and
Leonidze. Therefore after a while turning back again to “My entreaty” we are
staring at the text that is unique to Vazha Phshavela’s art - at the poetic word of
his world perception.

“My entreaty” exists as a regular work in the list of Vazha’s published lite-
rature as Ilia Chavchavadze’s poem “Poet” and Akaki Tsereteli’s poem named si-
milarly. We would mention that with this “genre” shape we conclude the resem-
blance between “My entreaty” and two poems of Georgian lyrics mentioned above.

Both Ilia and Akaki are unanimous in the concern of poetic mission — as if
the mission of messiah, the savior, the “mediator” between the Earth and the
heaven, the leader of the nation speaking with God.

Let us remember the self-portrait of Akaki from his poem “Poet”: “I am not
what you think,/ Nor who the others think!/ I am the mediator simple/ Someti-
mes belong to the sky, sometimes to the Earth”(1886 ). Ilia as well declares
pathetically: “T am talking to the God,/ To be the leader for my nation” (1860).

In a poetic credo of Vazha Phshavela (We will specify: “My entreaty” was
written in 1893) we cannot notice biblical Moses’ allusions neither the ambition
of the leader of a nation.

His literaturate credo is flowing out of his personal world perception. The
wish declaring from the lines of the poem excludes not only strength (“being a
wolf”), but even more - being the “Sheppard” of the flock: “If I were a grass for
mowing,/ I would not wish to be a scythe/ Wish I stayed the sheep/ To get rid of
being a wolf /. Please, do not spoil this saint work of mine, my lord”.

If we attentively observe “the list of wishes” of “My entreaty”, there is a
clear possibility to think that the emphasized worship of “My entreaty” not of
the God prayer, but the worship of the prayer being destroyed by the unfair life -
is some kind of a hidden polemic in one of the famous two Georgian writer’s
poems.

It is a possible way to think that despite enormous respect towards Ilia and
Akaki, Vazha decided to declare his artistic credo by means of his poem as
additional confirmation of his spiritual autonomy. Maybe our thoughts stay very
close to the truth.
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Folklore as an Integral Part of Kumyk Educational Literature
("Collection of Poems'" by Abusufyana Akayev)

Abusufyan Akayev is a very interesting figure in the history of Kumyk edu-
cational movement of the early 20" century. Abusufyan was a mathematician
and linguist, teacher and scientific geographer, a folk wisdom-hunter and a
translator, promoter of the educational ideas of his contemporaries and he was a
very prominent writer. He was a true educator, fully conscious of the education
promotion.

Abusufyan gave historical-cognitive value to historical songs, legends, folk
proverbs, seeing them as a reflection of peoples’ life, mind and character. Ac-
cording to Abusufyana, folk art helps to recreate ancient history of the people.
The world of peoples’ creative thinking, its code of ethics, beauty and energy of
the native language emerged in more than six hundred proverbs, collected and
printed by Abusufyanom (Abusufyan Mazhmua al-shiri-al-Jamiyat. Collection
of Poems - Simferopol, 1903).

Abusufyan paid much attention to creativity in his anthology of folk songs.
Ideological and topical structure of folk songs, as well as the anthology in
general is based on the aesthetic educator’s program. In his collection of short
cossack-yyrov, as well as numerous songs about love (chastushkas) the idea of
free individual is praised.

Folk songs mostly sung as a duet (girl and boy, man and boy, etc.) differ in
the ideological and topical focus: love, social life and limericks. However, all
these collections share a common idea of a moral purity of the individual.

Collection of poems by Abusufyan is a significant literary phenomenon of
the early 20" century. Anthology by Abusufyana played a major role in the
public life and struggle between Sufi-religious and educational literature.
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DoIbKIOP KAaK HEOTheMJIeMas COCTABJIAIOIIAS
NMPOCBETUTEIbCKONH KyMBIKCKOI JIMTEPATYPbI
(na mpumepe «CoopHUKA cTHX0B» AOycy(pbsiHa AkaeBa)

AGycydbsiH AkaeB mpeacTaBisieT COOOH B BBICHICH CTENEHH WHTEPECHYIO
¢burypy B HCTOPHM KYyMBIKCKOTO IPOCBETHTENILCKOTO ABIDKEHMs Hauama XX
crosreTrsi. AOycydbsiH ObUT MaTEMAaTHKOM M JIMHTBUCTOM, IT€IarOTOM M CO371a-
TeJIeM HAay4HOro TpyAa Mo reorpaduu, codupaTeneM HapoOIHOI MyIpoCTH U
NePEeBOTINKOM, TOMYJISIPA3aTOPOM MPOCBETUTEIHCKUX HAEH CBOMX COBPEMEH-
HUKOB U COYMHHUTEJIEM B CaMOM BBICOKOM 3HAUCHUHU 3TOro cinoBa. OH ObLI
WUCTUHHBIM TPOCBETHUTEIEM, BCEMEPHO 3a0OTAMIMMCS O pPACHpPOCTPaHSHUHU
o0pa3oBaHUs.

HcropuyeckuM IecHsAM, JETeHIaM, HapoJHbIM mHocioBuiaM AOycydbsH
IIpUaBajl UCTOPHUKO-II03HABAaTEIbHOE 3HAUCHUE, BUAS B HUX OTPa)KEHHE )KU3HH
Hapoja, ero yM u xapakrep. Ilo MHeHuto AGycydbsHa, NPOU3BENECHUS HAPOJI-
HOTO TBOpYECTBA MOMOTAIOT BOCCO3[AaTh MHOTOBEKOBYIO MCTOPHIO Hapoxa. B
Oonee LIECTHCTaX IOCIOBUIAX, COOpaHHBIX M HameuyaTaHHbIX AOycy(bsSHOM
(AOycydpsn Maxmya-an-mubpu-an-xkamusat. CoopHuk crtuxoB. — Cumdepo-
nonb, 1903), nepen Mon0a0# KyMBIKCKOH JIUTEpaTypoil BO3HUK MHpP XyHO0XKec-
TBEHHOT'O MBIIIJICHUS] HAPOJA, €T0 STHYESCKUHM KOJEKC, KpacoTa U SHEPIHs POA-
HOTO f3bIKa.

Bonbiioe mecto B cBoel anTosoruu AOycy(dbsiH yACTHI HAPOIHOMY TIECEH-
HOMY TBOpuecTBY. M ieliHO-TeMaTHueCKOe IOCTPOEHUE HAPOIHBIX IIECEH, KaK U
QHTOJIOTUH B LIEJIOM, OOYCIIOBIEHO ACTETHUECKOM MPOrpaMMON IIPOCBETHUTEIIS.
B umkinax KOpOTKHMX Ka3ak-WbIpOB, a TaKKe€ B MHOTOYMCIICHHBIX HECHSX-
YacTyIIKax O JIIOOBH, BOCIIEBACTCS HJicall CBOOOIHON JIMYHOCTH.

HaposHble mecHU-4acTYIIKH, KOTOPbIE B OCHOBHOM MOIOTCS Iy3TOM, (1e-
BYIIKA U MapeHb, CTAPUK K IOHOIIA U T.J.), Pa3IMYHbI I10 UICHHO-TEMaTHIECKOI
HaNpaBJIEHHOCTU: JIIOOOBHO-IMPHUYECKUE, COLHMANBbHO-00IMYMUTENIbHBIE U Yac-
TYIIKH-ITYTKA. OTHAKO BCE 3TH LUKIBI O0beUHSET 00IIasi, CKBO3HAsI IS BCeX,
Uest 0 MOpaJIbHOM, HPaBCTBEHHOM YHCTOTE JIMYHOCTH.

«COopHUK cTuxoB» AOycy(dbsiHa - 3HAUMMOE JIUTEpaTypHOE SIBJICHUE Hava-
na XX cronetus. AHTOonorust AOycy(psiHa chirpajija cepbe3Hylo pojib B olriec-
TBEHHOM JXU3HH, B 00pPb0OE MEXIY PEIMTHO3HO-CYPHICKOHN U MepeoBol mpoc-
BETUTEJIbCKON JIUTEPATYPOI.
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ABJBIJITAYKAH AKMATAJIUEB
Keipevizckaa Pecnybnuka, buwikex
Huemumym asvixa u aumepamypol um. Quneusa Avummamosa HAH KP

I'py3unckas 0annaga u TeopuecTBo Y. AiitTMaTOBa

Bcenomuum, uto B nosectu «Ileruit nec, 6eryuuii Kpaem Mopsi», B pOMaHe
« nmonplue Beka IIUTHCS JEHB)» MHCATENb MIMPOKO oOpamaercst K oObrdasm,
TpaJAuLUsAM M IICUXOJOTMH pa3HbIX HaponoB. B «Ilmaxe» oH He m3MeHseT 3Toi
TpaanIMY, BOCCO3aBasi Ha OTOT pa3 TPY3UHCKYIO Oaitamy.

I[aHHbe/'I OINU30[, YMECTUJIICA BCEro Ha ABYX-TPEX CTpaHULaX, HO BIOHUTAJI B
ce0s BCIO KPOBb U IUIOTh IIPOU3BECHNUS.

...ITepuox rpaxxaanckoil BoliHbl. OKa3bIBasi 0’)KECTOUEHHOE COMPOTHBIICHUE
KOMMYHapam, LIecTepO OTILIEHEHLEB MPOJMWIN HEeMajo YeJOBEYEeCKOW KpOBH,
IIPEBPaTUB CBOIO O0pHOY B HALIMOHAIBHYIO Tparequio. BCHOMHUM MOCIIENHIO0
HOYb, IPOBEACHHYIO LIECTEPhIMU U ceabMbIM. OTKy1a UM OBLIO 3HATh, YTO 3aB-
Tpa Bcex oxuaaer cMeptb. Benomsie ['ypamom /[)xoxanze, Hu o uem, He Beaas,
OHM OTHOCHJIHCH JIPYT K JIPYTy KaK KpPOBHbIE OpaThsi, MPOIIAINCH OTYU3HOH, Ie
OHM POJUIIMCH U BBIPOCIH, IEJIN MPOTSKHBIC TPY3UHCKUE TIECHH, BBI3bIBAIOIINE
B Jlyllle HEBBIPA3UMYIO I'PYCTh, IIEMSIIYI0 rnevainb. OHU Meau OT Ay, 3Hasd,
910 0e3)KanocTHas CMEPTh NMPUAET, K KKIOMY U HET B MHUpPE HEUero HeHHee U
JOpoke ku3HU. KonbIxanock rams, ceMepo TaHIEBaJIl BOKPYT KOCTpa, IOJIOo-
JKUB PYKM Ha IUIEYU JAPYr Opyry. A B 3TO BpeMs Ha KOHY CTOSUIM JKU3Hb U
CMEpTh, HUTh MEXY HUMHU HATATUBANIACH. ..

«Takoii 6amaabl, KOHEYHO, HET, M 51 C HEKOTOPHIM OECIIOKOMCTBOM K1Y,
KaK OT30BYTCS O HEW MOM Ipy3MHCKHE YHTATEIH U cOOpaThs MO Nepy, HACKOIb-
KO TOYHO i CyMell MepenaTh pealnmn», - TOBOPUT caM mucarensb (AnWtmaTtos Y.
CraTbH, BBICTYIUICHHS], AUaNory, nuatepssio. — C. 301).

POVILAS ALEKSANDRAVICIUS
Lithuania, Vilnius
Mpykolas Romeris University

Heidegger and Myth

Can we envisage the revival of mythological thought in Heidegger’s, one of
the most influential speculators of the 20" century, philosophy? The world of
myths was own to Holderlin, whose poetry to Heidegger’sphilosophy was more
than source of inspiration: it was the source and task of its philosophy itself. But
mythological thought was also characteristic to fascism ideologists, the activity
of whom, as it is known, Heidegger relates himself in the most unusual way and

33



for rationally difficultly explainable reasons. Did this meeting happen because
of mythological nature of Heidegger’s thought? Didn’t in the 20" century the
myth reveal in Heidegger’s personality what was unclosing in him as the de-
epest global mystery and what is the most dangerous that lies in him?

INOBUJIAC AJIEKCAHAPABHYIOC
Jlumea, Bunvnioc
Yuueepcumem um. Muxonaca Pomepuca

Xaiinerrep u mud

MoskeM 11 MBI y3peTh B (unocoduu Xaiinerrepa, OXHOTO M3 CaMbIX BIIH-
ATENbHBIX MblciuTeneil XX B., BO3pOXKICHHE MH(OIOTUUECKOTO MBIILICHHS?
Mup Mudos Osu1 cBOMM s ['€nnepnuHa, 9bs M033Usl ABISUIACH UL (HHIIOCO-
¢uu Xaiinerrepa ropasno OONBIINM, HEXEIU UCTOYHUKOM BIOXHOBEHUS: OHA
ObLIa UCTOYHMKOM W 3ajayeid camoil ero ¢uiaocoduu. OmHako Mudoaorundec-
KO€ MBIIIIEHHE ObIIO XapaKTepHO U IS UAEONOroB (ammsMa, ¢ AesTeIbHOC-
TBIO KOTOPBIX, KaK M3BECTHO, Xaierrep caMmoro ce0st CBs3all CaMbIM CTPAHHBIM
00pa3oM U B CUIy € TPYJOM MOJAAIOIIIXCS PAallHOHATBHOMY OOBSICHEHHIO MIPHU-
quH. [IpoH301WI0 I 3TO BCIIEACTBHE MU(OIOTHIECKOTO XapaKTepa MBILIIICHUS
Xaitnerrepa? He packpbut in mud B XX Beke B suie Xaiaerrepa Toro, 4ro o0-
HapyxuBaeTcsl B Mu(e Kak rirybovaiiinas TaifHa MEpa U TO OMAaCHOE, YTO B HEM
Tautca?

AMIRAN ARABULI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Real and Symbolic Dimensions of the Mountain,
Eagle and Aragvi in Vazha-Pshavela’s Artistic Thought

There exist numerous significant examples of “subjective” reading of a li-
terary text. Proper understanding of an author's intent also implies more or less
successful understanding of his creative evolution and orientation in outlook.
Disregard of historical context of an epoch quite oftentimes creates danger of
elaboration the incorrect views. It might be possible to place “blame” and as-
cribe to the writer such things he did not even think about...
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In Georgian literary criticism there has been emphasized more than once
that the nature and source of Vazha-Pshavela’s artistic visions is in the moun-
tains. It was also said that figurative, authentic, extremely expressive and pro-
found picture of mountains sacral reality is given in Vazha’s poetry, prose, eth-
nographic letters... but in the aspect of figurative or, in modern terms, “tropolo-
ogical” thinking in reader’s perception and consciousness along with others oc-
cupies completely distinct, so to say, “leading” place, establishes and preserves
three things: mountain, eagle and the Aragvi.

Each of them has, on the one hand, totally realistic, empirical, obviously
touchable, objective but, on the other hand, symbolically-allegoric content and
dimension...

A mountain in Vazha’s artistic world is steady and unchangeable phenome-
non, with its visual greatness fascinating the viewer and, at the same time, per-
sonifies the means of striving up, aspiration to the sky, approaching to divine
foundations.

Climbing the mountain (“mtaze viyav”) is a precondition of the fact that the
subject, lyrical hero of the poem, is “talking” with God and as a mediator
between sacred and “downtrodden” spaces, medium, has astral attributes of the
Sun and the Moon on the breast .

Gloomy, abandoned, (pirqushi, tiali, ushtari) and “carrier of bitter thoughts”
of the land the mountain is at the same time unambiguous symbol of eternity
which is firmly and inseparably linked with abundant meadow situated at its
foot. The interconsistency of mountain and meadow — “ertobis gzaze viarot,
kerdzoobis gza fintia” (“Let us walk in unity, it is bad to walk separately”) is a
clear expression of the appeal to Georgia’s spiritual or physical (“sxeulebrivi”)
unity.

A proud (“laghi”) eagle is inseparable from the mountain, without mountain
its existence is dull and colorless. If there is no mountain breeze, its heart is
crying (“qalebut tiris”). An eagle is a pride of the highlands; it does not conclu-
de a “fruitless” truce and keeps itself up only from what it has hunted. And if it
makes friends with anybody like him it is an “untrained” hunter, a young man
remained in the solid rocks.

This is what partially takes place in a real plain and in the imaginative
aspect the king of birds sometimes personifies motherland torn to tatters by
crows and ravens, sometimes it is a protector of its precious gma (young man)
being in trouble, the son of God, and at times a symbol of sublimation and spi-
ritual elevation of poet’s imagination, who prefers to have an eagle on the right
shoulder of the chosen (“roca arcivi tan maxlavs, mazis marjvena
mxarzea..”)...

The third picturesque ring of the chain is the Aragvi, a river with trout cra-
zily (“gizhmazhad”) enlarged by the mountains. According to Vazha’s poetry,
its primary appeal and characteristics is an uncompromised, merciless fight. The
roaring Aragvi (like the Terek river in Ilia’s “Letters of a Traveller”), an imma-
nent feature and habit for energetic action and noise on the path of moving
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forward to overcome the obstacles on the way that does not allow the inha-
bitants of the gorge to relax , sleep but be constantly on the alert...

Through artistic understanding and generalization of the mountain, eagle
and the Aragvi three significant traits of the world outlook belief are emerged
without which it is rather hard to imagine Vazha-Pshavela’s versatile creative
heritage.
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MURGHVA (NIKO) ARDOTELI
Georgia, Thilisi

On the Identification of One Protagonist from
Vazha-Pshavela’s Poem Host and Guest

In this work we survey the available to us family narratives concerning
Zviad Zviadauri of Lagaz an inhabitant of the village Ardot in the northern
Khevsureti.

Zviad of Lagaz a resident of the village Ardot and Zviedi were folk heroes,
courageous men and “the good young men” (kai gma).

It is noteworthy that in the poem Host and Guest more than one real story,
passage is found that gives the opportunity to establish Zviadauri’s identity and
background.

In 1988 Valerian Elanidze’s monograph “The Issues of Tushian History”
was published. Along with other important issues the author narrates on a
certain Tushian folk hero Luis Lukhum who was distinguished in the village for
his deeds and speech. According to Valerian Elanidze the latter became one of
the protagonists of Vazha-Pshavela’s poem, namely the prototype of Zviad
Zviadauri that seems to us erroneous information and conclusion.

Finally, we touch upon one more issue according to which Zviad the son of
Lagaz Zviadauri from Ardot and Meleke Giorgi — Sixot Uturgad Giorgi have
been still regarded by people as one and the same person.
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VIDA BAKUTYTE
Lithuania, Vilnius
Lithuanian Culture Research Institute

The Legend, Myth, Symbol: Definition of the Phenomenon in the
Context of Dramaturgy’s and Theatre’s Development in Lithuania

Reflections of mythological thinking, that are perceptible in playwright’s
works, give a special color to the embodiment of creator’s idea as well as pro-
mote the search for diversity in work dramatization. The striving for base one-
self on legend, myth, symbol in Lithuanian dramaturgy and theatre has an inte-
resting and often controversial prehistory. Lithuanian playwrights’ works cre-
ated on legends’ themes were among the first written after the revoking a Lithu-
anian language prohibition at the beginning of the 20" century. The folk story’s
or legend’s personage as well as a Lithuanian character was more significant
than the word of still not improved Lithuanian language at that time. This phe-
nomenon is partly due to ethnic and cultural identity development. Legend and
myth have contributed to the formation of national consciousness. The different
aspect has the earlier application of the Lithuanian mythology in non-Lithuanian
language playwrights’ works. That was used to expression of language (word-
symbol) and image peculiarity: Lithuanian word in non-Lithuanian text took the
meaning of the symbol and gave archaic. But this process was of the contro-
versial nature, as Lithuania for that period was considered just a beautiful le-
gend of the past; the vision of its revival was forgotten. Myth and symbol as a
measure of people’s uniting was significant to symbolic dramaturgy. It has pla-
yed a significant role in Lithuanian playwrights’ creative idea at the time when
the striving for national theatre was consolidated.
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BUJIA BAKYTUTE
Jlumea, Bunvnuioc
Hnemumym uccredosanuii kynemypwt Jlumeot

Jlerenma, Mug, cMiMBOJI: 1e(PUHULIUA ABJICHUSA
B KOHTEKCTe Pa3BUTHUS APAMATYpruu u tearpa B Jlurse

Pednekcnn MuoIOrnuecKoro MblIIJIEHNS, UMEIOIINE MECTO B TBOPUYECTBE
JpaMaTypra, NpuaalT OCOOCHHYIO OKPACKY BOIUIOLICHUIO €r0 UACH, MOOIIPSIIOT
MMOUCK MHOro00pa3us MHCIEHUPOBKU nNpousBeleHHs. CTpeMiIeHHE COClaThCs
HAa JIereHay, MU}, CHMBOJ B JJUTOBCKOH JpaMaTyprdu UMEET CBOK MPEABICTO-
PHIO, HHTEPECHYIO, YaCTO - KOHTpBepcHiiHyt0. COUMHEHUS! Ha TEMbl U3 JIETeH]]
OBUIM Cpelly MEPBBIX, HAMMMCAHHBIX JApaMaTypraMu cpasy Mocjie OTMEHBI 3arpe-
Ta Ha JINTOBCKUH s13bIK B Hadaje XX Beka. [lepcoHaxx M3 HapoaHOro ckKasa-
JIereH ibl, 00pa3 JMTOBIIA B TO BpeMsi ObUI OoJiee BaXKEH, YeM CIIOBO €lle He-
M30IIPEHHOT0 JINTOBCKOTO A3bIKA. DTO SBJICHUE YACTHYHO CBS3aHO C pa3BUTHEM
HAIIMOHAJILHOTO U KYJBTYPHOTO HAEHTHUTETA. Jlerenna u Mud crnocoOCTBOBAIH
(hOpMHPOBaHHIO HALIMOHAIBHOTO CaMOCO3HaHUS. VHOW acmeKkT NmpHCyTCTBYET
MPH UCIIOJI30BAaHUU JINTOBCKOW MHUQOJIOTHU B euie Ooyee paHHUN MEPHOA B
TBOPYECTBE PaMaTypros, MUCABIINX HE Ha JUTOBCKOM S3bIKE, C IIEJIbIO BBIpa-
JKEHHsI CBOeoOpasust peun (CII0BO-CUMBOJ) U 00pa3a. JINTOBCKOE CIIOBO B HEJH-
TOBCKOM KOHTEKCTE MPHOOpETano 3HAYMMOCTh CHMBOJIA, MPHIABATIO apXaudy-
HOCTh. Ho 3TOMY sIBIIEHHIO IPUCYII] KOHTPOBEPCUIHBIN XapaKTep, TaK Kak caMa
JlutBa B TO BpeMsi BOCIPHHHMMAJIACh BCETO JIMIb KaK KpacuBas JIEreHaa H3
MPOIIJIOr0, BO3POXKACHHUE KOTOPOW MPEACTABISIIOCH HEMBICTHUMBIM. Mug wu
CHMBOJI, KaK OOBEIUHSAIONICe Hauajao, ObUIM BaKHBIMH [JIS1 CHMBOJHUYECKOM
JpaMaTypruy, ChITPaBIIe BAXKHYIO POJIb B MEPHOM CTPEMIICHHUS TUTOBCKON WH-
TEJIMI'CHLUH K CO3/IaHUIO HAIIMOHAJILHOTO TeaTpa.

NINO BALANCHIVADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Resurrected Son of the Mythical Past

Human nature, its inner aspiration, passion, mortal weakness, the courage-
ous nature of Georgians, - all the mentioned features make us to reiterate
Elelene Virsaladze’s words about Vazha Pshavela “even in the profound sorrow
he had never been broken down ”’

Hero can make the enemy mad. Hero itself is the victim of life: he feeds
others, he starves himself, “he dies while struggling to save others lives”
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From one side Vazha creates the ideal character of a man, his “good bloke”
is fisically, spiritually and mentally perfect, but from other side the author is in
despair while seeing how his heroes become wild and selfish.

Vazha Pshavela is not happy , “it is difficult to distinguish evil from good in
real life” thus he reveals his pity “what created me to be the man , it would be
better for me to be rain” he wanted to maintain the spiritual statehood and to
water the soil with his sweat to revive the nature.

Here Vazha does not deny human burden of life , but he dreams about the
nature of rain (sacrifice and gratuity), he dreams to vanquish the death.

Abraham Maslow “Hierarchy of needs” conception is very interesting.
Maslow’s hierarchy of needs is most often displayed as a pyramid, the lowest
levels of the pyramid are made up of the most basic needs, while the more
complex needs are located at the top of the pyramid. Needs at the bottom of the
pyramid are basic physical requirements, the next level, esteem needs, include
the need for recognition from others, confidence, achievement, and self-esteem.
Maslow’s Hierarchy of Needs (often represented as a pyramid with five levels
of needs) is a motivational theory in psychology that argues that while people
aim to meet basic needs, they seek to meet successively higher needs in the
form of a hierarchy. Maslow noted two versions of esteem needs, a lower one
and a higher one. The lower one is the need for the respect of others, the need
for status, fame, glory, recognition, attention, reputation, appreciation, dignity,
even dominance. The higher form involves the need for self-respect, including
such feelings as confidence, competence, achievement, mastery, independence,
and freedom. Note that this is the “higher” form because, unlike the respect of
others, once you have self-respect, it’s a lot harder to lose, inner and external
condition affect on the human behavior, he also mentions that man has unique
ability to make choice and possesses the sense of willpower.
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actualization
Achieving Individual
Potential

Aesthetical needs

Needs for beauty and decency

Needs to know and understand

Needs for study, for innovation and
acknowledgment

Esteem Needs
Self esteem, confidence, achievement,
Respect of others, respect by others

Belonging needs

Love, relationship, affection, work group

Safety needs
Security, protection, order, law, limits, stability

Biological Needs
Air, Food, Drink, Shelter, Warmth, Sleep, Sex
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The man at the last level of Maslow pyramid has his own space vision about
his importance, only the special men are able to rise the level, Vaja is the very
person.

“Space nature conception of Vaja is manifested in his personage ” Human
ability has no limit is in Vaja —Pshavela works, in Snake-Eater it is clearly
depicted. Lukhumi heroically sacrifices himself to make snake kind, he wants
snake to have a sense of love, it is the great attempt to save good from evil.
“Host and Guest” by Vaja-Pshavela is devoted to the struggle for just (Agaza,
Jokola and Zviadauri) the last supper is the attempt to acknowledge the main
aspects of rising from the dead.

Vaja Pshavela masterfully depicts the mythical stories. Aesthetical ap-
proach of Vaja Pshavela covers all the human and spiritual nature of man , his
aesthetical vision is very subjective , he gives great significance to the habits
dispersed along the centuries. He had his unique point of view about the im-
mortality and space significance of a man.

The performance of the sense of this universal poet could be called as —
mythical; The poet hears and perceives all the oaccurences of the nature, nature
is his close relative, springs and nountains are his inner spiritual aspiration. His
works are the symbol of freedom and unity.

606M 30T 06RN30dJ
bogotroggene, odnenobo

dmos Gbooggemob JsGoememo modgrsdamob 0bbgodado
»3330M gm0, sm3asMa dg Jommmmmaonmo bo@bmmabo®

0@d0sbyMa dmbgds, dobo dobosgsbo BabBEMoggdebo ©s 3bgdoms
0gm3s, bgoabmgmobogob go@sbxmmo Bs80gfn Labybg, Foacod
JoFmggmmomzgol meamgsbsg sdsbsbnsmgdgmo dgndmzmmds ©s wo-
MEafm3mmds — 50, ymggmogg ob, HmImal godm g msdsdsw dgazadmos
30308gmBmo gmagby goMbamoadgl LoGyggdo 3o¢5dg, 3063 »Mwoabo
aobagn@al ML o6 gdmgmes LabmBafzzgmomgdsl, gobsi gumo
®o3M0m ©s 3dndg (36mzgMgdom boggmomal oMl dobymb, ammoa 585b
M 3ofbobgds: ,0ygsg, sxeghg 3@ gcas!®

3@Mab  goxogmgds gdodoms bggoos. adoo 3o dbbggF3mos
Leggemaba: bbgal sdmmadl, egnmmb 33ngns, ,Lb3abo Logmbmabomgal
3986 dmmo mgaommb gdmggs boggoambs®.

gfmon 3bMog o) 3999 J3bals ngomaa (3oa ydob) goggeob babgl,
Gmdgma(z 56030bg06 ©o0bybgds, Gadgoy gadagncn, ambgdfagn, Jm-
BomyMo s bmogho mgzombsbnbom boyzgomgbm sednsbos, dgmeg
db&ng, Babl, Gmss dg3ynMgdl ,ymgam 5©305693L%, Gm3gmmsy 8-
o3 03335033000, Loggeamag smaf dgmdmosm ©s (3bmggmao
Labgms dgMhgbosom: m53396ds s dbybagn.

43



530@mBo(3 3gmoM mommdl gogs 93439y4bowm, ,03-39Ma0L go(36mdal
o6y 00b (36093ma bemgdmes®; gb Bybomma 30 08gbsw oo s
0 8obgmos Bobmgal, M3 Lobobymoom 58dmdb: ,s8 3934365 soBn-
obo, Mo@md of 3mggr 6303500, Moms Fomoam bagbgb LyemogHo
Lodomemyg oF ©og3oMas, Mmaz0bo mymom 8mgmbBys Babs s Im3szzmsg0
56193569 3593 (36 g506s;

od 3ogd oL 3o o 838m3L  8©s805bMdab  Gg0Mmby, oMedgm
6@ ML B3080b nbalb(mgncmdgbomzal Lo gdmgdabs s 8omb), Goms
Loggoomob sdamzbgdom bogmsbemg sDg0dmb.

39@o© bagymMopmgdms 3gmzg Langnbol 83g6nzgmo gbogmmmao
586553 obemme msgabo ,000880560L Imcbmgbomgdgdal® 3mbzgg(znno.
dobmmal 030560l dmmbmgbamgdoms agMamdost 3ofadawals bLabg
5d3b, Lows doMomsmn dmmbmgbamgdgda 30Ms8nal doddns dmg3g-
aemn. 30Mggm o6 Imobmgbomgdsl dobemmyy Bmmgdl  3oMggmow
dmmbmgbamgdgdl, bmmm Jgbedgwmsb dmmbmgbomgdgda dgdgbocemo
Lobobos. @sd05bL Mggcm omsma dmmbmgbaemgds 353anb ¢hbogds, Gm-
30 LDy odomo LbaggbnGal dmmbmgbamgds 398 bsgmgdow donb(zos
s 3dsymagamgdamo.

o) 306030@sl 0839330609000, ©o30bsbogm, MmI ngfomdonma
Loggbnmgdol 3b39635mDdg 03gmeqdasb s@sednsbgdo - gsdmzzgdombo,
3(31mbo LagFmbabagsb, 30bsz Myzecm S 30b(3 Yyzo6m, Logyomom
00390 ©MbINbgdnmbo, ImsdFmm3zbgba s dgdm dgwmba; s@sedasbgda,
Hedmgoba 89G-bo3mgdor @s38symBomgdgmo ojze grmgdgbdedgmo
dmmbmgbomgdgdn, o9d(3s 86nd3bgmmgsbas abos,md dgadmgds sws-
30sbo o6 aymb ©s3dogmgamgdgma gmadgb@emma dmmbmgbarmgdg-
dom, 303 3Jmbrgl d939(365d0m0 @s gbmg@ngnco Bngzomgdgdo.
dobmmal 305Rbs,MmB sadasbals Ji3g30%gy 36033b69mmzab gogmabals
obrgbl Mmam(y dobogsbo, obg gofgasbo domgdo s yyMmoomgdal
s3obgomados 085dg, M3 5sd00bL s@mhgzebabs s bgdabymeals mbo-

3o 9bato o73b.

44



&6b(3960096@G0
8mobgigbomgdgdo

qbag@ogmeo dmmbmgbamgdgdo

89396096 9d30bs s Bgbmagals
dmobmgbomgds

d983(3698000 Bmmbmzgbomgdgdo
mEbob, 3039800, Losbemob Imcmbmgzbamgdgdo

3580g0b(3980L dmombmgbamagdgdo
56b3nbgdmmdals, bs ggmsemn mogal gabgymmdnbs
©5 3m335896@YH™dab, mzom3sGogob(3gdnbs
Lbgoms 3bEnsb 358ngz0L(3930L mmbmzbomads

dogodznmmdol mmbmabamagdgdn

®365DasMM0b, Bmmbmgbamagds adobo,
M3 30Y3oM@Yo © Y1Y35MHQID

Mbogmmnbmgdol dmmbmgbomgdgdo
bogMmbmgdaly, 3m3xgm®@ob, 9dgmmggemmdal,
d0d0bogob mogobygmgdals
dmobmgbomgds

dommmaonmo dmmbmzboemgdgdo
bo33980b, Lobdgmal, gobadswals, sbggbgdals, bgjLbals, sdsdymmdals,
3mbLbals dImmbmgbamgdgdo

45



3ol 30658000b 0 3065L36gm Loggbn@dy Bamd s©sdasbl
Lodgommadn bagmmotn ©s6ndbmmagdal JmbIamma bgogs goshbos o 8
Logggbydg obgms Bbmmmm aobbogmommgdam s©s80s6gdlb oyy do-
madom. gobbsgnm@gdym s©ednsbms ImMab 30 @edsdsm dgagadmos
30915 dmgoblgbomm, Gdgoryy ,3090b d16gdal 3mb3anFa 3mbzgyzns dab
396bmbaggddns goblbobagMgdmmo; ssdnsbms dgbadmgdmmdoms gom-
amgdo 3abo 3306gdab 8ogomnmdy Bom3mmmanbmae 3M(39m0 ©d GoM-
oma: g39eab3gedgmal Lobgdo afgzmgds aoMgbaobsdogamgbmeb gogslb

©03m300gdnmgdal domgmmon ob3gd8gdo; mbadal mogasbbomgolbs wa

3390l go3g0m0mdmdamgdsdn d3gmmdss 3o3mdMomdal 3@Eal guem-
do Loygetmmal gobsfigdobs; ,LEMIoM-3oL306dmal” gabsmdn msdmes-

3dmdoo bedaMommdabagsb asbbafmma badgmmal (sesobsl, gmymes-
Lo o BgnseamMal) n@nder LyFMmdsda Imbobamgmds 30 mgmsegdsms
J39L369mb RsbmBobs s bymobms semEamBdal gomsbemgdals bacmgema
353mbs@mmgdass.

39919 gdaggmal bbgomabbgs gmezmmemm-3mmmbaca babol, dm-
030 0y LomygGob godmygbgdoom bsgymsetio mgsmmabgrgal, dgdm4-
390090000 3M0b(303900lL, gmogyo 3MBs3Labs s gbog@ngnco ggdmga-
6930l 330emmdady 3300mbggmodry dmagdgl ob docmmbyma 5339d0, Gm3-
mgdai $g93s6080 dg3mgdgoal LydogdGnco bgogol 3G0Dd3sdns gof-
©d@gbormo, 0ndEe GHREYMm, borrby® mgdgdl, Lug®IH o o6-
Jogem Lam3nbgms ImMgonEsb dmBrnbafy MBIbs-BoMB8moanbydl go-
©536y398 Gmmb s6agdgdl o3s oy 03 bsbsMdmgbols Jg4365dn. Bobs
3dmbs mbofn 0dabs, Gm3 335360 s Ho bnMdgdam Jgbryoyyma
93mdab Lymogho gobgnmmdseba bgosdasba® Jdgmgdoms adaxgfg-
dgmo Bggbgdom ¢330003900bomgal gbosfgdasbs, Madgory Lodyscmdn
Lo 3o ©s6036mgdal Jmb3nyHa bywgs goshbws.

83 303m9)(36mda 3mygGob dgdmddgmgdoma (36mdaggds dgbademms
3560b0bM3MMb — HmamM (3 Joommmgom®o; ob — g@adbmds s b
3mg&nbs — yueb 9agdb d9bgdal ymggm Imgzmabsb s 0b@gbbonMaw
dgo3bmdl Mamag dobemmdgmb, ddmdman@l; gbdal, - anmbs ©s am-
6gdal 3mg@abob, — s 3Gsz0 donb bsgommobs s 35da mogals byyemo-
96 3mgmgomgdosms M0@dob aodmdobomb aMdbmdl. (36mdngfMgds (3m-
980Ls) Mmag0l Lobgl 34860l dbgdoda ©s 830 Job sLmegFgdl, — ©s
dbgdob sbat 33930 §dbomma Lobg (36mbdogHgdabs brpgds Loddmem dsmn
= (36mdogcgdabs @ d¢bgdol — gHmosbmdabe.

46



TAMAR BARBAKADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Vazha-Pshavela’s “A Night in the Mountains” and
Vepkhistqaosani
(On the Issue of Nature in the Poetry)

In Vazha-Pshavela’s philosophical poem “A Night in the Mountains” there
is a picture of storm depicted against the background of the unity of Nature and
man that has close resemblance, a parallel with the poem Vepkhistqaosani: we
mean the lines 1408-1419 from the chapter “Counsel of Tariel”:

“Listen to my words about Avtandil and Tariel and Pridon;

The rain bursts down from the clouds, and leaps in a stream down the
mountain,

The stream then enters the glens with a grinding of stones and uproar.

But when it unites with the sea the turmoil subsides into silence.

Fridon and Avtandil were as brave as lions and unrivalled in valour,
Yet none, not even these heroes would dare to engage Tariel.

The sun hides even the planets, the stars do not shine in its presence.
Listen, then, to my story: of terrible fights is its burden”.

“A Night in the Mountains” is “read” by the shine of stars: the sky gazes
down upon the earth and their unity is natural and necessary for the existence of
the world. The name of the main character of the Vepkhistqaosani, “Tariel”
(Tari-el /Star, E1 —-God) is linked by Zviad Gamsakhurdia with the stars God,
the ruler of the universe, Pantocrator, the Savior.

During the siege to the Kajeti fortress (hurricane) Avtandil and Pridon obey
Tariel in the same way as rivers flow, meld into the sea and cal, down (“ A
Night in the Mountains”). The stars (in the sky) and the sea (on the land) as an
allegory of wholeness of the soul and body is found in other poems by Vazha-
Pshavela (“My Prayer”).

In his literary letters (“Where is Poetry?”, “Pondering over Vepkhistqaosani,
'PRO DOMO SUA”, “Thoughts”, etc.) Vazha-Pshavela expresses his judgment
on the similarity and wholeness of the laws of Nature and poetry with adherence
to his principals. In his view the greatness and immortality of Vepkhistqaosani
consists in naturalness of the poem: “There is no place for the immoral who
break the laws of Nature...Until Nature with its power is a governor of men’s
life, Vepkhistqaosani will be also the ruler of the mind for us” (“Where is
Poetry?”).
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Archetypal Model of Sacred Marriage in Wagner’s Musical
Drama “Tristan und Isolde”

Richard Wagner’s tendency of using the mythological framework and his
reliance on the system of sacred cultural meanings compel him to turn to ritual
and mythological pattern of the sacred marriage consisting of a ritual union of
the Great Goddess with the dying and resurrecting god, her son and lover, and
his subsequent sacrifice. The most striking embodiment of Wagner’s ideas is his
mystery opera, “Tristan und Isolde.” From a Breton legend, Wagner leaves only
the narrative stem which manifests the simplicity and the wholeness of the
archaic myth. The plot of the “Tristan und Isolde” reveals the elements of the
Babylonian myth, “The Descent of Ishtar into the Underworld.” If we compare
the musical drama by Wagner and the Babylonian hymn, we can see the original
idea of the author: to create a drama-mystery as a principle of a “spiritual path”
— the initiation of the hero by his lover-death. The dominant motif of the drama
is “Liebestod” (Love-death) — soul’ renunciuation of everything but divine Love
and Death.

In his drama, “Tristan und Isolde,” Wagner communicates to us not the
courtly spirit of the medieval legends, but the mythical antithesis of love and
death. The images of the heroes are formed within the antinomical paradigm:
love—death, dreams—reality, light—darkness, night—day, etc. The utmost intensity
of binary fields gives us a sense of the universal significance of what is hap-
pening. Wagner removes the later historical, social, and psychological strata.
The images of the heroes, along with their universal human nature, display the
traits of the divine nature where the heroine (Isolde) becomes the Great God-
dess. The following mythological pattern emerges from the relationship of the
heroes: Tristan, the dying and reviving vegetation god, brings Isolde, the
Goddess of Death, into the world, and enters with her into marital union which
has the features of the ritual marriage of the king-priest with the Great Goddess.
At the same time, this union becomes the mystical initiation of the hero. In the
text of Wagner, Isolde — the goddess of Death — is merged with the goddess of
Love in the consiousness of her lover (Tristan) and of the audience. The image
of the lover-death is a reference to the myth of the goddess Ishtar. In the musical
drama, the image of Isolde-Ishtar is united with the image of the Night. The
night as a dark and irrational principle explains the actions and intentions of the
heroine. In the myths, the darkness precedes the revival or the origination of the
world, and becomes a semantic derivative of the initiation and enlightenment —
the true purpose of the heroes. Thus, in the “Tristan und Isolde,” Wagner suc-
cessfully implements the main message of his theoretical works: the true work
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of art should be constructed as a myth-creation, which recreates the cosmos
through sacrifice and pain in the union of male and female principles.

HATAJIbSI BAPTOLI
Poccus Hosocubupck
Hosocubupckuil 2ocyoapcmeentbiii yHusepcumem

ApxeTHnu4YecKas MoJeJb CBAIIEHHOro Opaka
B MY3bIKaJbHOI Apame Barnepa « Tpucran u U3onbaa»

Opuentanus Barnepa Ha Mudonoruueckuil Moxyc, onopa Ha CakpanbHbIE
peecTpsl KyJIbTYPHI 3aCTaBIISTIOT €ro OOpaTHThCS K PUTYaIbHO-MHU(OIOTrHYec-
KOH cxeMe ceAujeHno2o 6paka, COCTOSIIEH U3 PUTYaJbHOrO coueTaHus Benu-
KOi OOTMHH C YMHPAIOIINM-BOCKPECAIONIMM OOTrOM, €€ CHIHOM W BO3I0OJIEH-
HBIM, H €T0 MOCJEIYIOLIEro )KepTBONpUHOIIeHU. CaMbIM SIPKUM BOILIOIIEHHEM
uzeit Barnepa sBisiercs ero onepa-mucrepus «Tpucran u M3omsaay. Ot Ope-
TOHCKOM JiereHapl Baruep OcCTaBisieT TOJBKO CIOKETHBIM CTBOJ, B KOTOPOM
MIPOSIBIISIIOTCSI TPOCTOTA U LIEIOCTHOCTE apxamdeckoro muda. B croxere «Tpuc-
TaHa W M305bJbD» TPOSBISIOTCS MOTHBBI JIPEBHEBABMJIOHCKOTO NaMSTHHKA
«Hucxoxnenne Umrap B npeucnoguioo». [Ipu comocraBiieHMH My3bIKaJIbHON
JpaMbl Barnepa 1 peBHEBaBMIIOHCKOTO T'MMHA OTKPBIBACTCS M3HAYAIbHBIN 3a-
MBICEJI: CO3/1aTh IPaMy-MHCTEPUIO KaK HPUHIMII «TYXOBHOTO IMyTH» — MHUIU-
a0 Teposi BO3NMOOJICHHOH-CMEpPThI0. JIOMUHAHTHBIA JICUTMOTHB Apambl —
«Liebestod» (11000Bb-CMepTh) — OTKa3 JyIIHM OT BCEro, Kpome 00KeCTBEHHOH
JTro6Bu 1 CmepTn.

B npame «Tpucran u M301b12» KOMIO3UTOP NepeiaeT He KypTyasHbIi ayX
CPEIHEBEKOBBIX JIETeH I, @ MU(OJIOTHYECKYI0 aHTUTE3Y J1F00BU 1 cMepTH. OOpa-
3bl repoeB (POpMUPYIOTCS BHYTPU AHTHHOMHYECKOW MapaJuIMbl: JIIOOOBb —
CMEpTb, IPe3bl — PEaIbHOCTh, CBET — ThMa, HOUb — JIeHb U Ip. [IpenenbHas Han-
PSOKEHHOCTh OMHAPHBIX IMOJIEH TaeT OILyIIeHHEe BCEOOUHOCTH MTPOUCXOISILETO.
Barnep cHuMaeT nosaHeiIINMe HAIIaCTOBAHMA: MCTOPHYECKHE, COLMAJIbHBIE,
ncuxonoruyeckue. B o6paszax repoeB BMecTe ¢ 00I1€4€I0BEYECKON CYITHOCTIO
MPOCTYMAIT M YepThl 00KECTBEHHOW MPHUPObI, rae repouns (M3omnbaa) — Be-
nukasi OoruHs. Bo B3aMMOOTHOIIEHHSIX T'€pPOEB BBIPUCOBBIBAETCS CIEIyHOLIast
Mmudonornyeckas cxema: TpucTaH — yMUparOUIHi 1 BOCKPECAIOLIHH pPacTUTENb-
HbI 6or — npuBoauT B Mup M3onpay — 6oruxio CMepTu — U BCTYNAeT ¢ HEel B
OpayHbIl COI03, KOTOPBIH HECET B ce0e UePTHl pumyanbHo2o Opaxa naps-xperna
¢ Benukoit OoruHeld U OTHOBPEMEHHO CTAHOBHUTCS MHCTHYECKOW WHHIIMAIMEH
reposi. B texcre Barnepa M3onbna — Oorunss CMmepTu ciiMBaeTcs ¢ OOTHHEH
JIroOBHU B cozHaHuu U BozmtooOaeHHoro (Tpucrana), u 3pureneid. O6pa3 Bo3io0-
JICHHOM-CMepTH — OTChUIKAa K MU(y o OoruHe Wiurap. B My3bikanbHOU apame
00pa3 Mzonpasl-Mmrap coenuusiercss ¢ obpazom Houum. Houb, xak TemHOe
UppaOHAIBEHOE HAaYaJo0, OOBICHSIET MOCTYNKH U 3aMBICIBI TeporHH. B Mudax
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TEMHOTA MPEALIECTBYIOIIYI0 BO3POKIACHUIO UM KOCMOT€HE3Y, T.€. CTAHOBUTCS
CEMaHTUYECKUM JICPUBATOM WHHIMAIMHM M TPOCBETIICHUS — WUCTHHHOW LIENH
repoeB. Utak, B «Tpucrane u M3onpae» Baraepy ynaercs peann3oBaTh OCHOB-
HOH TE3UC €ro TEOPETUUECKUX paboT: HCTUHHOE NPOU3BEICHUE UCKYCCTBA J0JI-
JKHO CTPOUTHCS KaK MH(-TBOPEHHE, B KOTOPOM MPOHCXOIUT COTBOPEHHE KOC-
MoOca Yepe3 JKEPTBONPHHOIICHHE U 00JIb B COEIMHEHUN MY)KCKOTO M )KEHCKOTO
Hayail.

LUDMILA BEJENARU
Romania, lasi
Alexandru loan Cuza University of lasi

Daymoniona Phenomenon in the Philosophical Conception
of Lucian Blaga

Romanian philosopher Lucian Blaga, following Goethe's theory of genius,
created his theory about the phenomenon and the role of Dymon in the deve-
lopment of genious personality. Philosopher dedicated to the amazing phenome-
non of human nature -genius - the work "Dawn and stages". In 17 essays, Blaga
reveals the nature of genius personality as a deep metaphysical subject. The
genius is not the result and consequence of education, or imparting certain
skills. The genius is rooted in special soul properties. The source of such quali-
ties is to be sought in human organization, in those of his inclinations, which,
drawing through certain occupations, form the Genius predisposition to creati-
on. Romanian philosopher examines the phenomenon and the role of internal
Dymon of genial personality from different angles. In the metaphysical plane
Blaga examines the phenomenon of Dymon as a paradoxical element, in terms
of historical - it is a supra-historical principle of belonging to a historical time,
ethically Dymon of genial personality, according to the Blaga’s philosophical
concept, sums up the irrationality of the metaphysical arts.
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JIOIMUJIA BEXKEHAPY
Pymvinusa, Hccor
Tocynusepcumem um. An.1M.Ky3vl

®enomeH /laliMOHHOHA B (PHI0COPCKOIT KOHLIETIIUU
Jlyyunana biaru

Pymbinckuit ¢unocod Jlyunan bnara, ciemyst réresckoil Teopun I'eHus,
CO371aIl CBOIO TeOpuro O (eHoMeHe U ponu JaiiMOHA B CTAaHOBICHHU T'€HHAIb-
Holt muuHocTH. Duitocod MOCBATUI yAUBUTENILHOMY (PEHOMEHY UelIOBEUECKOR
MIPUPOABI — TEHHATBHOCTH — paboTy «3opu W 3Tanb». B 17 acce, bnara pac-
KpBIBA€T XapaKkTep FeHUAIbHON TMYHOCTH KaK IIPeAMET IiIyboko MeTadu3udec-
kui. ['eHHaIbHOCTh — 3TO HE PE3YNBTAT U CIECICTBUE BOCHMTAHMS MM IPUBU-
TUSL OIpE/EIEHHBIX HABBIKOB. ['€HMANbHOCTh KOPEHUTCS B OCOOEHHBIX CBOIC-
TBaxX Aylud. MICTOUHMK TaKUX KayecTB ClEAyeT MCKAaThb B CaMOW OpraHm3alluu
YeJI0BEKa, B TEX €r0 HAKJIOHHOCTSAX, KOTOPBIE, YBJIEKas €ro 3aHATHAMHU M3BEC-
THOTO POJia, COCTaBJISIIOT MpeApacnooxenue [ enust kK TBopuecTBy. PyMbrHCKwHi
¢bunocod paccmarpuBaeT HeHOMEH U pOJb BHYTPEeHHEro JlaliMoHa reHuanbHoOM
JIUYHOCTH B PA3NIMYHBIX paKypcax. B meradmsmaeckom mmane bmara paccmar-
puBaeT QgeHoMmeH [laliMOHAa KaK MapaJoOKCalbHBII 3JIEMEHT; C TOYKU 3PEHUS
HCTOPUYECKOH — 3TO CBEPXMCTOPUUECKUI INPUHLUI MPUHAIIEKHOCTH K UCTO-
PUUYECKOMY BPEMEHH; B 3TUUECKOM IIIaHe JlaliMOH reHHalbHOW JIMYHOCTH, COT-
nacHo (uiocodckoit O1arnaHCKOH KOHIEIINH, PE3IOMHIPYET MeTahH3NIeCKyT0
HppaLMOHATIBHOCTb HCKYCCTBA.

NAIRA BEPIEVI
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

The Mythic World of the Tsartsiats

The Tsartsiats and Narts represent mythic world of the Ossetian people.
They coexist in time (“they lived in times of the Narts and Devis* — Tsarstsiats
legends) and in space (they visited each other). They have almost identical mo-
de of life and elements of culture, they defend customs and traditions charac-
teristic only to them, fight against the enemy with similar persistence. They
know how to combat and with a good name gained in this fight they live all
their life being proud of it. To gain a name is of utmost importance for them, the
way of their existence. The most important value for them is to preserve and es-
tablish a name. Despite such similarity, there are equally striking contrasts in
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the myths about them. There is no doubt, both the Tsartsiats and Narts represent
one people but in the same way as ethnic groups of one and the same bac-
kground within one nation differ from each other by the mode of life in different
provinces, here too there is certain difference in their life style, attitudes to life
and relation to the Supreme Being itself.

In the Narts epic the Narts oppose God and face bravely this challenge. In a
choice between worthy offspring or unworthy offspring, they prefer death and
end up their life. The world of Tsartsiats perceive the Narts as fraternized with
Gods and according to these legends the elimination of the Tsartsiats was ini-
tially the Natrs® idea. God did not wish to destruct the Tsartsitas but the act
aimed against God’s will had led to this contradiction. It appeared fatal for the
Tsartsiats; they were doomed by God. A nuance diffirence of the mythic epi-
sode concerning the elimination of the Tsartsits seems to repeat the history of
the end of the Narts with a little variant difference. This is one more evidence
that the richest mythic world of the Ossetian people contains in itself numerous
epic branches and the most important thing in this epic is that the history of the
Ossets‘ancestors is represented in a mythic aspect where the essence of ther
entire life, main coordinator is courage, fight for justice and establishment of a
name.
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DIANA BIT-VARD
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Myth and Archetype in the Construction of Space
(The Stories of Anton Chekhov)

The interpretation of a literary text through the prism of mythological thin-
king is based on the recognition of no more than a few dozen subjects that mig-
rate through time and space, some of the archetypes in the fabric of a literary
text, which because of their versatility can manifest itself in any direction in the
literature including the realism.

Laconic narration of Chekhov’s works supposes increased functionality of
details containing the idea of the whole work (the principle of representation).
Such semantic load of each element, a non-random interconditionality of all
elements of a literary text and their strict associative relationship with each
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other can be related with a strict selectivity and valence of the elements of myth
and ritual. With the organization of space in Chekhov creates the effect of ref-
lectivity, symmetry, correlated with the likes of Infinity, which is characteristic
for the mythological system.

In the stories from a cross-organization of the space character is identified
with the center, a reflection of the hero sets the motion from the center in all
directions, presenting an open top for knowledge (“Priest”). Chekhov’s expe-
rience becomes the criterion of truth of statements for each of the characters. In
this case also suggests a parallel with the mythological system, preferring the
experience of intellectual knowledge.

JUAHA BUT-BAPJIA
I'pysusa, Tounucu
TT'Y um. Us./oicasaxuwsuu

Mu¢ u apxeTun B NOCTPOEHHH NMPOCTPAHCTBA
(mo pacckazam A.Il.Yexona)

WHTepnperanusi Xy10KECTBEHHOTO TEKCTa Yepe3 MPpU3My MH(OIOrH4ecKo-
IO MBIIUICHHS OCHOBBIBAETCS HA NPH3HAHHM CYIIECTBOBaHHMS He Oojee Hec-
KOJIBKUX IECSTKOB CIOJKETOB, MUTPHUPYIOIINX BO BPEMEHH M NPOCTPAHCTBE, He-
KHX apXETHIIOB B TKAHH XYJI0)KECTBEHHOI'O TEKCTa, KOTOPbIE B CHUIIy CBOEH YHH-
BEPCATLHOCTH MOTYT IPOSBIATH ceOs B TF0OOM JIMTEPAaTYypPHOM HallpaBIECHHUH, B
TOM YHCJIE U B pean3Me.

Jlakonm3m moBecTBOBaHUS pOU3BeAeHI UexoBa MpenoIaraeT mOBbIIIEH-
Hy!0 (YHKIMOHAJIBHOCTh JIETANIU, COJepKallell B cebe Uiero BCero npousBee-
HUs (mpuHIMI pernpe3eHTanuu). IlomoOHas cMBICIOBas Harpyska KaIOTrO
JJIEMEHTa, Heclay4aiiHas B3aMMOOOYCIIOBICHHOCTh BCEX 3JIEMEHTOB XYJIOXKEC-
TBEHHOTO TEKCTAa W MX CTPOTrasi acCOIMATHUBHAs CBS3b APYT C APYTOM MOXKET
COOTHOCHUTBCS CO CTPOrOM M30MPATENbHOCTHIO U BAJIGHTHOCTBIO 3JIEMEHTOB MH-
¢a u puryana. [Ipu opranmsanuu npoctpaHcTBa y YexoBa co3maercs 3ddekr
3€pKaJIbHOCTH, CUMMETPUHU, COOTHOCSIIUICS ¢ OECKOHEYHOCThIO 110100uii, Xa-
paKTepHbIit i1 MU(OIOTHYECKOH CUCTEMBI.

B pacckazax ¢ KpecToBOW OpraHu3aldeil IpOCTpaHCTBA I'epOd OTOXKIEC-
TBIISETCS C LEHTPOM, pedIeKCHsl reposi 3a1aeT ABWKEHHE OT ILIEHTpa IO BCEM
HaIpaBJICHUAM, MIPEACTABISIsI OTKPHITOE JJIsl TIO3HAHHUA Havyajo («ApXHUepei»).
VY YexoBa mnepexHBaHHE CTAHOBHTCS KPUTEPHEM HCTUHHOCTH BBICKA3BIBAHHI
KaX/I0r0 U3 MepcoHaxeld. B naHHOM ciydae Taxke HampaliuBaeTcs Iapajuieib
¢ MAGOIOTHYECKOH CHCTEMOH, MPEANOYUTAIONIECH MMepeKUBaHNE WHTEIUICKTY-
aJIbHOMY MO3HAHUIO.
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LYUDMILA BORIS

Russia, Moscow

Higher School of Translation and Interpretation,
Lomonosov Moscow State University

Metamorphosises of Signs of Russian Christmas Fairy Tale
on a Boundary of Millenia

The genre of the Christmas fairy tale in Russian literary discourse represents
itself a surprising alloy of signs magic (on V.J.Propp), a social fairy tale and
Evangelical — and is faster apocryphal — parables. These are steady signs with
expressive function at level visual, tactile and audio-perceptions. For example
Charles Peterson's poem "Poor the Orphan" (beginning XIX century): we dis-
tinctly perceive a winter bad weather, the unfortunate hero, the Way, Christmas
Light, Rescue — at will of the God, but created by hands of the person. Such
signs and symbols were characteristic for romanticism and partly for leaving
sentimentalism — after all Christmas fairy tales should cause feeling of compa-
ssion and affection.

Then, with development of realism, history "are made heavier": new signs,
characteristic for «natural school» increase, the transparency and unambiguity
leaves, psychological throwings of the protagonist, — everything are added that
was characteristic for prose of II-th half XIX century in general and for
N.Leskov’s and F.Dostoevskiy’s, M.Saltykov-Shchedrin's Christmas stories.
The happy fantastic end for these stories isn't so obligatory, however an instru-
ctive conclusion, characteristic for a parable, remains.

In the XX century when in Russia the church has been separated from the
state and culture, the new ideology of happiness and holiday attributes was de-
veloped. But there was Father Frost (Santa Claus?) surprisingly reminding
Nikolay Ugodnik, the girl in white or blue clothes (Snegurochka), "a New
Year's" sparkling fir-tree and — belief in a miracle: «Speak, on New Year's Eve,
that will be wished — all always will occur, all always comes truey.

Young writer Sergey Cheljaev in a fairy tale "Sklejka" (Connection) written
on a boundary of millenia, has shown symbiosis of party, New Year's and reli-
gious attributes, a mask of actors, characteristic for "den", and also fast removal
of all alluvial and ideological signs when it was necessary to rescue children. It
also was the Christmas miracle.
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JIOJIMHUJIIA BOPUC
Poccus, Mocksa
MI'Y um. M.B.Jlomonocosa

Moaupukanusa NPU3HAKOB PyCccKoH PoxkaecTBeHCKOH CKa3Ku
Ha py0e:ke ThICSTYeIeTHH

XKanp PoxiecTBEHCKON CKa3KU B PYCCKOM JIMTEPATYpPHOM AUCKYpPCE Ipea-
CTaBIISICT COOOI0 yIMBUTEIBHBIN CIUIaB MPU3HAKOB BoiieOHOH (1o B.S. Ipon-
1Iy), COUaIbHO-OBITOBOM CKa3kH U EBaHrenbckoil — a ckopee anokpupuueckoit
— NPUTYU. DTO YCTOMUYUBBIC MPU3HAKHU C SIPKO BBIPAKEHHON H300pa3uTeIbHOI
¢byHKIMEl Ha ypOBHE BU3YallbHOTO, OCSA3aTENbHOIO U ayauoBocnpustus. Jaxe
B mpocToM npumepe - cruxorBopenun Kapia Ilerepcona "Cupotka" (Havano
XIXB.) — MBI OTYETIAMBO BOCIPUHUMAEM 3UMHIOIO JKECTKYIO HENOrO/y, Hecuac-
TtHOTO Teposi, [lyTs, PoxxnectBenckuit Ceet, Cracenue — nmo boxwe Boje, HO
COTBOPEHHOE pyKaMH 4esloBeKa. Takue MPU3HAKU U CUMBOJIbI OBLIM XapakTep-
HBI Ul POMaHTU3Ma M OTYACTH Ul YXOJSIEro CEeHTUMEHTAIN3Ma — BE/lb POXK-
JIECTBEHCKHE CKa3KHU JOJKHBI BBI3bIBATH YYBCTBO COCTPAZAHUS U YMUJICHUSI.

3aTeM, ¢ pa3sBUTHEM pean3Ma, UCTOPHH KYTSDKEISIOTCS): MPHOABISIOTCS
HOBBIE IIPU3HAKHU, XapaKTEPHbIE AJIsl «HATYpalbHON LIKOJBD), YXOAUT MpO3pad-
HOCTh ¥ OJIHO3HAYHOCTB, JOOABISAIOTCS NCHUXOJOTHYECKHE METaHHsS TJIaBHOTO
reposi, — Bce, UTO ObLIO XapakTepHO Juis npo3sl 11-i mosnouHs! XIXB. BooOLIE U
st poxkaectBeHckux ucropuit H.C.JleckoBa u @.M./[octoeBckoro, M.E.Cain-
TeIKOBa-11lenpuna. CuacTIIUBBIA CKA304YHBINH KOHEIl UL 3TUX HMCTOPUIl BOBCE HE
oOs3aTesieH, OJHAKO Ha3WATeNbHBIA BBIBOZA, XapaKTepHBIA IS IIPHUTYH,
COXpaHseTcs.

B XX Beke, korja B Poccuu 1epkoBb OblIa OTIIydeHa OT TOCYAapCTBa U
KyJIbTYpHl, BbIpaOaThIBaIach HOBas WMJCOJOTMS CYACTbS U aTpUOyTHKa Ipas-
nHuKa. Ho ctpanabiM oOpas3om nosBuiics Jlex Mopos, yAMBUTEIEHO HAIIOMHUHA-
fomuii Huxonas Yroguuka, AeBymka B O€NIbIX MIM TOMYObIX OAEXIAX, «HOBO-
TOJIHSS» CBEpKAroIIas eKa u — Bepa B uy1o: «I'oBopsT, nog HoBslit ron, uro HU
MIOXKENACTCS — BCE BCETAa IIPOU30MIET, BCe BCera CObIBACTCS.

B ckazke Ceprest UensieBa «Ckiieiika», HalMCAHHOW Ha pyOexke ThICsde-
JIeTUH, MOKa3aH CUMOMO3 NMapTUIHO-HOBOTOJHEN M PEIUTHO3HOM aTpuOyTHKH,
[IOYTH BEPTEIHbIE MACKU aKTE€POB, a TAK)KE MOMEHTAJIbHOE «OTILIEIIYIINBAHUE)
BCEro HAHOCHOT'O B CBS3M C MPOU3OLIEAIINM YyJIOM U CIIACEHUEM JeTell.
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KONSTANTINE BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Modernism as a Mythless Age in Konstantine Gamsakhurdia's
Novel "The Smile of Dionysus"

In the 20s of the 20™ century Konstantine Gamsakhurdia (1891-1975)
defined modernism as a mythless age (cf. the essay “Literary Paris”), therefore
metaphorically indicating the spiritual crisis of the epoch. It implied the
presence of the existential human fear, his alienation with metaphysical-mythic
prototype, the impossibility of self-identification and dehumanization. On the
one hand, historical processes and cataclysms — total development of technical
civilization, world war and revolutions and, on the other hand, fundamental
metaphysical “quake”, which Nietzsche called the death of God and revaluation
of values provoked the above mentioned consequences.

Correspondingly, western as well as Georgian modernistic literature
highlighted the quest for an exit route of a human’s spiritual-cultural crisis and
therefore acquisition of sense to his existence. From this standpoint, it is worth
mentioning German researcher’s Silvio Vietta’s study: “Reflection of social
changes — industrialization, urbanization, new forms of communication (tele-
phone, telegraph, railway and vehicles), new forms of media (radio, newspa-
pers) — do not represent the main issues of a modernistic novel. The questions
that are raised here are completely different: the problem of modern subjectivity
in society, its inner split and collapse in modernism. The instability of mentality
is unveiled, an inevitable historical process peculiar for modernism” (see S.
Vietta, “European Modernistic Novel” // S. Vietta, “Der europdische Roman der
Moderne, Miinchen, 2007. S. 20-21).

K. Gamsakhurdia’s “The Smile of Dionysus” is a typical modernistic lite-
rary text, with its discourse emphasizing existential and spiritual crisis of a mo-
dernist human being. Simultaneously, an attempt is made to overcome the exis-
tential crisis provoked by the death of God — an unsuccessful attempt to reani-
mate Dionysus’ aesthetic culture — ending in failure hence demonstrating
human’s existential lack of prospects in the epoch of modernism (“you are lying
in a cold grave and the soul is sad”).

In modernistic texts a priori mythological paradigms are integrated (i.e. J,
Joyce “Ulysses”. Gr. Robakidze’s “Snake Skin” and others), where those para-
digms have double meaning: on the one hand, purely poetical-aesthetic, when
mythical paradigms form compositional, narrative and imagological foundations
of a text, and, on the other hand, purely ideological, when an author uses myth
as means for overcoming crisis (i.e. Gr. Robakidze’s novel “Snake Skin”).

From this standpoint, K. Gamsakhurdia’s “The Smile of Dionysus” is no ex-
ception. Mythical paradigms and imagology having double meaning are also
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represented in the text: on the one hand (Dionysian) myth, as a foundation for
text composition, narrative line and imagology and, on the other hand, (Diony-
sian) myth as an ideological foundation for the novel — an attempt to overcome
mythless existence and establish new values. However, the revival of the myth
did not turn out to be means for overcoming existential crisis but an illusionary-
ephemeric ideological action.

The paradigm of father-son interrelation is worth mentioning in “The Smile
of Dionysus”, which is of onto-existential character and is one of the motifs of
modernistic texts (cf. Gr. Robakidze’s “Snake Skin”, or J. Joyce’s “Ulysses”).
Mythical image of a father is a symbolic representation of a lost prototype in
modernism, and the denial of a father by the son and the father’s curse of his
son demonstrates the ontho-existential lack of prospects and alienation with me-
taphysical basis of a contemporary human being.
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LEVAN BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The German Translation of “Aluda Ketelauri”

The German translation of “Aluda Ketelauri” by Vazha-Pshavela, translated
by Reiner Kirsch (first published in: “Sinn und Form”, 1970, No. 6), is tran-
slated as thymed verse (the odd lines are rhymed as in the original), but in some
places is replaced by unrhymed verses (the unrhymed lines are indented).

We can say that this translation is an excellent equivalent to the Georgian
original.

Let us see and compare with the translation some lines from the poem that
are very well known and popular for Georgian readers:

»(399000b BoE 9bos 3G gmmds, / JoMaas 3Mw©sd 3@ Mnsba’;
(“The Bad does not make enemies, / The Good has always enemies”);
,Wer befeindet den Schlechten? / Der Gute hat immer Feinde*;

»0396bo by 35303bmdmJgd”;

(“Don’t make my gift light”);

,,Mach mir nicht meine Gabe leicht*.
Or this metaphor:

»3mbegd o6 358093, ammdos / 36gmoa RsBorgs bzgdoms”;
(“My knees fail me, in the heart / stands darkness like a column”)

»Schon das Knie versagt mir, im Herzen / Finsternis wie eine Séule steht.
At this place even the enjambement is transferred from the original!

Sometimes it is impossible to translate original idioms exactly, but the me-
aning is well-translated by other artistic means:
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»&gg0moe brgde, segrss, / ygemer 033ge 3o@bom®;

(“Aluda, you are wasting your time, / You are wearing out your mouth in
vain”).

,Umsonst, Aluda, ist dein Wort, / Gleich dem Wind nur ist sein Gerdusch*;

(“Aluda, your word is in vain, / Your sound is only like the wind”).

It is certainly a shortcoming, that 800 g3odgd 3o¢30(3mdobes, / o6 ayo-
©9ds gemos” (“I praise the bravery, / because it cannot be bought with mo-
ney”) is not an aphorism any more in the translation, because it is closely linked
with Mutsal: ,,Um so mehr lob ich dessen Mut / Nicht fiir Geld kauft man solch
ein Herz* (“I praise his bravery, such a heart you cannot buy with money”. Here
we can trace also some other mistakes).

The mythological places are very well transferred into the translation. The
Georgian mythological terminology is mostly well “Germanized” (for example
Lodbggbem — “Bittgebet”), but some other terminology could be exacter.

Q3306 36:330d3J
bogs@moggenm, odnemobo

dmons Grboroggemol Jstoeemo cmodgrsdetol 0bbgogado
w0 Jgmgmon@ab® 3 9M3sbymo mamgdsbo

3090-doggmab ,ommmes Jgmgmanmab” 3 9@m3sbama moMmadsba, Mo-
abg® 30630l g JgbEmmgdama (3oMggmo 3mdmogazns: ,dab b
gmd“, 1970, 6), co6a860mas Gamdnsbo mgdboom (goGomdnmoas 39680
LEM0gmMbgdo, Fmam@3 yEsbdn), GmMmBgmbsaz smog-smag gbs(zzmgds
E0cmdm mgdboo JgbEnmadama LEMogdmbgdo (obabo dgbggam oFab
R36gg@0ero).

dgadmgds noggel, Bm3 gb matgdaba Rabgdmmo aqg@dsbyma g330ge-
mgb@ns Joomgma 3mgdobe.

3bobmo JoFomggmo dz0mbggmabomgal goMgsw Bo3bmda, Rzgbda g&-
omd  3m3gmodma dmgngFon spgomo 3mgdaesb ©s Jgzoemma
®oMadsbl:

» (3L Mo Mbrs 3&gMmds, / 3ofgns dwsd 3@M0sbn’;
»Wer befeindet den Schlechten? / Der Gute hat immer Feinde*;

»d03qbLo b9y 30308LdeJqd”;
»Mach mir nicht meine Gabe leicht”.

36 gb 3g@ogmeo:

»39bgd o6 358930, ammdos / 36gemn RoBnrgs bzg@oms®;
»Schon das Knie versagt mir, im Herzen / Finsternis wie eine Siule steht”.

62



o] 0063385630 gbabigmma sbgoddgdsbas 3o gomabiyme!

Bma g ©gbobgnmo aomdal Lo ygoboGygom mamMadbs gg6 bgm-
bogds, Bogced sbMo bbB e goon@ebgds bbgeazema dbs@gmumma ba-
bab 89339m300:

»&Y70eoe b3egde, Seareg, / ygomer 03390 JoMbom";
,Umsonst, Aluda, ist dein Wort, / Gleich dem Wind nur ist sein Geriusch”
(»o85ma, sems, 960 Lo@ygs, JoMal Bbgoglos Jobo bBowa*).

bogmo Mbws Rsnmgomml, Gm3 ,d0m 35490 goggomdsbs, / of
040093s FmoEs* 00Madsbdn smoM smaddgds sxmMadlew, g0bonwab
domnab dgnpmmu «303806M0gds dqgomb baoggambabgmol 39339md0o:
,Um so mehr lob ich dessen Mut / Nicht fiir Geld kauft man solch ein Herz"“
(»800 g@B™ 35496 Bobs Lodsdszgl, sbgo ameb Gumom 396 agowa®. of
Lbgo qdgLbEGMdgdas 39nbndbyds).

6536md3a gobbognmMgdnmo ynGemgds 9393 dommmmaanin
dm@03g00b dgd339em 3oboygms maMadsball batobblb. JeGomgma docmm-
mmgoqo §qmdobmmmans 1398 qbow BofBadgdoom ool ,a089603564-
mgdamo® (Bsgomoma, ,bodbggbmm® — ,Bittgebet®), bmgogor (369d0L
30 3L gds Imnbogdmes.

RUTA BRUZGIENE
Lithuania, Vilnius
Mykolas Romeris University

Rhetoric of “Caucasian Legends” by Lithuanian Writer
Antanas Vienuolis

The paper will analyze the collection of novels “Caucasian Legends” (1908-
1910) written by Lithuanian writer, Antanas Vienuolis (1882-1957). In the be-
ginning of the 20" century the author lived in Caucasus the culture of which left
an indelible impression and became the source of inspiration to write the le-
gends on the basis of Caucasian legends or motifs. The paper discusses the
peculiarity of semantics and rhetoric of legends, analyzes the transformations of
myth poetics and structural features, overviews the expression of national fol-
klore emotional attitude and stylistic features. The structure of legends is ana-
lyzed also from the position of the musicality of form. The paper also empha-
sizes the position of “Caucasian legends” in the perspective of Lithuanian lite-
rature of myth and Caucasian motifs interpretation. The study refers to the
works of Vytautas Kubilius, Silvestras Gaizitinas, Regina KoZeniauskiené, Do-
natas Sauka, Vladimir Propp, Algirdas Julius Greimas, Werner Wolf and others.
Comparative and other methodologies are used.
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PYTA BPY3I'EHE
Jlumea, Bunvnioc
YHuBepcurer uM. Mukosaca Pomepuca

Putopuka «KaBka3ckux JiereH» JUTOBCKOr0 MucaTest
Anrtanaca Benyosuca

B noknazne aHanmu3upyercsi COOPHHUK JIMTOBCKOTO mucarteiss AHTaHaca Beny-
onuca (1882-1957) «Kaskasckue nerenns» (1908-1910). IMucarens B Hauane
XX B. xun Ha KaBkaze, KynpTypa KOTOPOTO IPOM3BETIa HA HETO HEU3TIIaauMOe
BIIEYATIICHHE ¥ BIOXHOBUJIA Ha HAMMCAHKE IIMKJIA 10 MOTUBAM JIETeHIl 1 MH(OB
KaBkaza. B moxnmane obcyxaaercs caMOOBITHOCTh CEMAaHTUKH U PUTOPHKH JIe-
TeH/]], aHAIM3UPYIOTCA TPaHCQOPMAIMH MTOSTHKH U CTPYKTYPHBIX 0COOEHHOCTEH
Mmuda, paccMarpuBaeTcs NPOSBICHHE HALMOHAIBHOTO (OIBKIOPHOTO MHPO-
OILYIIEHUS U CTHIMCTUUEKUX yepT. CTPYKTypa JIEreH ] aHAIU3UPYETCS TaKxKe C
MIO3UIMY My3BbIKaIbHOCTH (opMBl. B pabote ompenensercs mecto «KaBka3zckux
JIETEHII» KaK B MEPCIEKTHBE JIUTOBCKON MHTEpIpeTanuy Muda, JereHabl, TaKk U
B MEPCIIEKTHBE JUTEpaTypsl o MoTuBaM KaBkasza. ABTOp MCCIENOBaHUS OIH-
paercs Ha pabotel Burayraca KyOumtoca, CunbBectpaca [aibkioHaca, Perunst
Koxenstyckene, Jlonaraca Cayku, Baamnmupa [Iporma, Amsrupmaca HOmioca
I'peiimaca, Bepuepa Bonbda u nmp., momb3yercss CpaBHUTEIbHOM W APYTHMHU
METOJIOIOTHSIMH.

GASTON BUACHIDZE
France, Nanti
Mindialization
Or Sweat Greeting of the Green

Luka Razikashvili chooses Vazha-Pshavela as his nom de plume. The son of
mountain-valley has his own perception of the universe. The verses created in
different times leaded to the creation and release of a poem “Snake Eater”.
What does the poem tell us one hundred and ten years later, what does Mindia
offer us?

Let’s observe the nature, listen to its voices. “Mountains have bowed” as a
form of greeting, they are eager “to grow flowers, / carry mist on their necks”.

Snake eater Mindia listens to the chatter of flowers. Chatter is just chatter,
but the primary mission of flowers is to cure illnesses.

The peace between brothers in endangered but it is stable for mountains.
Peace caresses brother-mountains.
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Once Mindia “approached a tree with an axe in his hand / and said: “I must
cut it!”/ Every time he hits the tree, / he hears groan of the tree: / “Do not kill
me my Mindia”. Proceeding from this, astounded Mindia preaches: “Come on
Men, do not commit a crime, sin / do not cut a tree.”

No one listens to Mindia and they consider his advice nonsense. However,
Mindia’s perception of environmental protection proceeds the flourishing of the
current Green movement. ‘“Mindialization” provides us with clues before the
establishment of mondialisation (globalization).

Like flowers, some animals cure us better than doctors. With their assistance
“an ill person will recover immediately”.

The movement of colors is of dualistic nature: in other words, either nature
offers us its own colors, or our mood colors the universe. Black can indicate
threat or beauty. Fortunately, black used to be beautiful and alluring at the same
time when it reflected woman’s eyes. Red takes its turn “we have seas of
bloods”. Begging the God has green coloring. Confrontation between black and
green equals a battle between life and death. Green portrays apotheosis of color.

Femininity smiles us from two flowers. However, a snake pricks its head
between violet and rose.

Unfortunately, peace is established only after immense violence and
opposition. The snake attacks a violet, or cruelty kindness, ugliness beauty.

Khevsurs are looking for Mindia while expecting an attack with the Kists.
“There is a fuss in the village / there are loud cries: / let them know where a
snake-eater Mindia is.” “Women and their children find shelter in castles” and
protect themselves.

In spite of the commencement of war “there is life in mountain region, / all
covered in green (...).” Women can be seen in the castles who are like mountain
flowers. It seems as the confrontation between peace and war is solved between
women and flowers.

The Khevsur Army ask Mindia for help. Mindia responds: “I cannot advice
you anything, you Khevsurs, there is no use of me as an advisor any longer.” A
snake-eater in solitude decides: “I should fight alone, / that’s why I am here
now on the battle field.”

Mindia says only the following: “I can give no other advice, but let’s meet
the Kists in the poisoned mountain region”. The army agrees “they are
marching towards the place showed by Mindia.”

The horrible battle lasts for two days.

A fatal spectacle. “Five or six Khevsurs, / with smoky faces, / were carrying
a tightened man”. They dropped him on a valley and “addressed with a
complaint”: “why are you killing yourself, / are you searching for death? Why
are you heading in the middle of the enemy’s army?”.

There is no definite answer heard. When it got darker, the captive made his
dream come true, he loosened both of his hands, got up fatigued and at that time
he saw fire, a bad sign - losing a hope “he touched the sword with a thumb, and
directed its top against his chest”.
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Nature suffers. “Blood, rushed like a stream from his chest, the moon has
shown as well and stared at the person who committed a suicide., with the color
of a lazy woman”.

The ending plays between two colors. “The wind was blowing / without
sorrow, slowly / touches the top of the sword with a wing / colored by a worm
color / with the juice from human chest and plays on the green, gaily and
whistling”.

Painful but lucky ending. Death is defeated by eternal life. The rest is
comparative.

We should strive to reduce violence, give preference to peace over war and
establish happiness everywhere. Let’s open the fan of nature and give Mindia
“sweat greeting of green”.
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IA BURDULI
Georgia, Thilisi
Georgian Technical University

The Female Beginning and Chronotropic Archetype in the
Tragedy of Mindia and Siegfried
(The Snake Eater and the Misery of the Nibelungs)

We dream to travel in the Universe,
Isn’t the Universe in us?
Novalis

Legend: the story including the miracle features, the structure of the
confession.

Fairy Tale: the resistance between the individual person and community, the
tool of the artificial communication.

Tree: the archetypical symbol of the communication: the common Axis of
the earth, sky and the underworld.

Cosmological Tree: the material for the female bed in the mythology of the
Sumerians; The female beginning in the Scandinavian legends.

Tree guard: chronotron features and Arabos- two beginnings of the timeless
earthly circle.

The symbol of the raised snake; the cross made from the tree of life.

The archetypical icons of the wooden cross, the symbol of the mother, cross
road and the ruler dragon of the four elements.

The Scandinavian eddas; legends about Zigurd and Gudrun; the mystery of
the fog-treasure and the mystery of Eucharist by the blood.

The meaning of the tree and the comparative aspects of Mindia’s return to
the first beginning.

Being, woman’s being- the circle of the Universe.

The tragedy of the owner of foggy- treasure Siegfried and the natural secret
Mindia.

Fairy tail: the artificial multilateral fiction, or the obstacle, expressed by the
play.
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RUSUDAN BURJANADZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

European Values from Caucasian Angle

Globalization and it’s accompanying process- illusion and reality; Increased
migration as one of many characteristic trades of globalization, with it’s positive
and negative consequences; Forced migration, or fate witch hunts one down and
behind this process there are individuals, and sometimes whole nations.
(Javakhishvili, Gamsakhurdia, Robakidze).

Illusion and mythology as spiritual migration and form of self realization of
human mind; Escape from reality and an attempt to reach the illusive world, to
transfer one’s life into mythology, where one’s unrestricted fantasy and will
walks on the verge of possibility and impossible, where one wrong or accidental
move could equal to a catastrophe - Vivid example of this are fatal actions of
characters in Georgian and European author’s writings.

Creek mythology and Georgian fair tale; Where is drawn the line between
human and divine passion?

“The god is dead”, “conscious is that chimera, from whom I’m setting free
humans” — and “set free” is a desperate step toward the bridge to the future and
question: “homo homini lupus est” or “man is a bridge for another man”?

Voice of revived conscious and necessity to revitalize mythology in order to
save humanity .
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MAMUKA CHANTURAIA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Vazha-Pshavela’s L’Art Poétique

Vazha Pshavela is a writer whose philosophic thinking introduced excep-
tional literary world, the universe that was quite different from the other writer’s
worlds. He is also is a writer whose visual thinking amazed the reader. The ex-
ceptionality of the Vazha’s work that he brought in Georgian poetry had not
been observed since Shota Rustaveli. To understand full scale of Vazhas works
it was necessary to examine his poetic mastery. This notion was shared among
those who were interested in Vazhas works.

Vazhas contemporary literary criticism did not concentrate on evaluating his
poetic artistry, as it was mainly interested in examining his ideas and content,
while the works’ artistic side was left unnoticed.

Vazha Pshavelas creative exclusiveness lies in his manner of writing. In his
poetic works, verses and poems, the writer uses rare icons and images, his work
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if filled with various literary techniques. It is noteworthy that Vazha did not
leave any theoretical work about L'art poétique. In his critical- publicistic let-
ters, the writer almost never touches specific problems of literary criticism, does
not talk about expressive forms in poetry. But as a philosopher it was impos-
sible for him not to express his thoughts about important aspects of literature.

In this regard important letter is “thoughts about Knight in the Panther's
Skin”where along with the textual analysis the writer shows his own literary
credo; talks about importance of visual thinking for poet.

In “Talanted Writer” Vazha writes that literary master must have his own
phraseology, own sentences, and his own images.

In Vazhas believe the truth in writing can be expressed in two ways - poetic
fiction and publicistic letter. Vazha says that poet chooses outfit for his ideas,
makes it better looking, atractive and desirable for everyone. Poet talks with
images, often makes lines and verses nearly perfect.

Vazha considers that poet’s mission should be to say original thing in an
original way. Certainly images and visual thinking is important tool for this
matter.

Vazhas works show what significance it has for poet to correctly choose
words for building stanzas. “Certainly it is not enough to know words -writes
Vazha in his letter “Language”, - you must also understand how to use these
words with one another and construct a sentence”

This is Vazhas firm poetic belief, his basic artistic principle.
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“Gvelismchameli” (“The Snake-eater”) By Vazha Pshavela and
Biblical Parallels

Vazha Pshavela is an intellectual, whose works are interesting for readers
from different angle. The vision of the master, the topics the writer focuses on
give an opportunity of multi- facial perception of his inner world. Universal
archetypes and national myths converge in his works. This combination is so
natural in the writer’s vision-theory that it is hard to perceive them separately.

Consequently, we face completely new phenomenon created by their fusion-
mixture that is called Vazha’s thinking. For example, on one hand Mindia’s folk
face and the fairytale line of Rustaveli's “The Night in Tiger's Skin” and on the
other hand mixture of Biblical paradigmatic model, archetype (conflict model of
Adam and Eva). Consequently, first and second vector is relatively vivid, but
third, namely Adam and Eva’s line needs specification.

We tried to explain: 1. Mythological (a, folk mythology: Mindia, b. literary:
“The Night in Tiger's Skin”, c. their fusion-mixture: wood-goblins) and univer-
sal (a, the fall of Adam and Eva, its reasons and results and the conflict between
Mindia and Mzia, regressive metamorphosis-fall with its reasons and conse-
quences, b. semantic and symbolic essence of snake in Bible and writings) cor-
relation of archetypes and ideological model created by their combination.

Here come correlative topics like anthropological models. Namely under-
standing and perception of some anthropological standpoint (the role of heart
and mind in human behavior.. a. “heart’n mind are brothers”, b. heart is a driver
and vice versa c. mind subordinates heart.)

We think that it is absolutely necessary to consider Biblical archetypes to
somehow fully perceive the plural problems of “Gvelismchameli” (“The Snake-
eater”) and Vazha’s belief in this context — is absolutely vivid and unambiguous.
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Speaking for Nature: Vazha-Pshavela and Eco-Criticism

This paper will apply the relatively new theory of literary eco-criticism to
the works of Vazha-Pshavela, including his vignettes “ia” (The Violet), “mtis
tsq’aro” (The Mountain Stream), and “mt’ani maghalni” (The High Mountains),
which, rooted in the Georgian landscape, help to define the Georgian psyche.
But these works also connect that specific psyche with a larger sense of
humanity, a sense which results in part from Vazha-Pshavela’s understanding of
man’s participation in nature; articulating voices from nature, these works
illustrate Vazha-Pshavela’s sense of the deep interconnectedness between man
and nature, and the sense of the divine and spiritual power man experiences
from that interconnection. As a theoretical framework, I draw on the work of
William Ruekert, who introduces his seminal article on eco-criticism with a
quote: “...the function of poetry...is to nourish the spirit of man by giving him
the cosmos to suckle. We have only to lower our standard of dominating nature
and to raise our standard of participating in it in order to make the reconciliation
take place. When man becomes proud to be not just the site where ideas and
feelings are produced, but also the crossroad where they divide and mingle, he
will be ready to be saved.” (Francis Ponge, The Voice of Things) Vazha-
Pshavela, willing to explore the intermingling of man and nature, is just such a
writer who can offer spiritual sustenance to mankind in a moment of ecological
Crisis.

NATELA CHITAURI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Vazha-Pshavela in Georgian Emigrant Literature

Intercultural and comparative researches made evident specific nature of
national write created abroad: Special psychology, imaging moment, etc.

The important stage of Georgian foreign write (Starts at the twenties of XX
century, before the dissolution of the Soviet Union) because of several reasons
(forced emigration, closed space, etc.) is known as emigrant write.

The inheritance of XX century Georgian writers in Europe and USA,
tabooed in Soviet reality, with its “clichés” (Freedom from conjuncture of So-
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viet totalitarian system, special interest in national write), is especially valuable
for post Soviet Georgian thinking space.

In this case we are interested in the evaluation of Vazha-Pshavela from
emigrants’ point of view. Grigol Robaqidze’s deep considerations about proble-
matic matters of Vazha-Pshavela’s creative works like relations with religion,
mythos and folk-lore are well-known. Also Viktor Nozadze, known today as
Rustvelologist researcher, devoted several letters to Vazha-Pshavela-s creative
work in journal “Kavkasioni” (XX Century, 60-ies, Paris). (In one letter he
remembers meeting with Vazha-Pshavela). His not yet published work “Tales
and stories of past time” (Written in 1948, France. The fourth chapter of this
research discusses Georgian literature of 19" century) is interesting as well.
Viktor Nozadze analyzed Vazha’s animist and pantheist topic and named as
misunderstanding, position of the people who agreed Vazha’s animism and
pantheism. The researcher underlines that so-called “Prosopopea” in not a way
of artistic speech, (simply animation, personification) but the object of creation,
principle, by means of which the writer observes unnoticed spheres of existen-
ce, reaches the deepest layers of human nature, makes us acquainted with the
processes of transfiguration and transformation. That’s why all — nature, reli-
gious, mythical or folklore motives are reflected not abstractly, but in dynamics,
on the background of intercommunication and with them is formed a special
dependence. Viktor Nozadze believes that Vazha’s ideology (world outline)
can’t be places in the frames of any doctrine.

We think that today, in the context of culture integration and intercultural
intersection, in order to achieve the full-value, it is necessary that researches of
writers and especially classics encompass every sphere and stage of the deve-
lopment of national cultural point, even thought-outs of compatriots living abro-
ad and not judging agree we or not on their opinions.
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Faustus Paradigm in Folk Epic story “Eteriani” and “Eteri” by
Vazha Pshavela

“Eteriani” is the best story in the Georgian folk, as it deeply reveals the
psychological nature of the human, the epic story of the Romanticism period
wonderfully depicts the inner nature of the hero. “Eteriani” is the only epic story
in the Georgian folk that completely reveal the human nature. The whole line of
the plot is based on the characteristics of the heroes, it is proved by the behavior
and passion of the heroes, so in the Georgian folk Murmani personage is unique
from the psychological point of view. “Eteriani” clearly defines the edge of
Murmani’s transformation into an evil, but Murmani is significantly different
from other Georgian folk personages as his transfiguration is fundamentally
motivated. He felled in love with Eteri and for the love of her he becomes ill (he
sold his soul to the evil)

Faustus literature highlights Christian religion conflict of the medieval
period and considers that the link between the human and evil is the reflection
of the conflict. “Eteriani” also manifests Faust paradigms.

In Vaja-Pshavela poem “Eteri” King’s servant Sherre felled in love with the
newly married prince’s wife. Sherre is under the impression of the lustrously
beauty of the princess. He is obsessed by the evil. He goes to the evil and com-
munions with demonic magic. He sells his soul to obtain his love, he becomes
sinful and he feels great repentance and at last he makes himself blind.

In formation of Murmani the main feature is Love and the end of the poem
is proof of it. After he had known Eteri suicide he seceded too. Thus Murmani
is not only the negative personage but he becomes tragic as well.

Murmani and Sherre love was doomed to be failed as they used the magic
medium to achieve their goals. (Coomunion with Evils). Happiness could not be
attained by using negative power.
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The Difference and Similarity of Vazha Pshavela’s
“Snake Eater” with Mythical World

The Poem “Snake Eater” is very significant from the mythical point of view.
The wide range of motifs and the character of the main hero take roots from
mythical world. For example, Mindia is not considered to be a mortal by the
author. According to the poem Mindia visited the world of dead and the proof
of it is his 12 years bondage under Kaji where he made his communion with
Kaji food - meat of snake. The communion made end to his past status. Mythos
widely manifests the divine power of the personage returned from “dead”
world; the very person appears to be Mindia.

Like other genetically divine heroes in the magic story Mindia also became
as wise as snake - he hears everything, he is fastest, he cures wounded people.
So his army never was collapsed. Rye considers Mindia to be a God and
according to the old belief the God of rye used to be the person who reaped the
harvest , only he could help the rye to renew and revive, as unploghed rye -
rotten and dry rye considered to be dead.

Besides of the “Snake Eater” similarity to mythology there is a great
difference in characters as well and it does not need to be defined, it is clearly
interpreted for the modern reader, but it does not agree with a traditional
perception: why rye wanted to be reaped only by Mindia, the aim of eating sna-
ke’s meat, the end of the poem is different also: being prominent in society dro-
ve the hero to the tragic end, in comparison with mythology psychological fea-
tures of the are manifested in the poem, Mindia could not deal with the problem
and he became a suicide, wife badgered him permanently Mindia chopped fire-
wood , went to hunting and so he lost his divine power this was equal of death.
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Poet of the Sky Path
(Aspiration Range in Vazha-Pshavela’s Fiction)

In the old Georgian literature the sky is not only the area above the earth but
it is the path to the heaven as well, the face language of the symbols covered
only Bible allusions (it initiates and origines only God ) and it was manifested
in the old Georgian literature.

This “divine binding” detained the process of transformation of sacral ar-
chetype into the literature symbol; Shota Rustaveli created the universal sample
of the religious philosophy in his epic poem “The Knigtin the Panter’s Skin” (in
this poem king’s throne is the symbol analogy of mountain, thus the spiritual
initiation of Tariel is not caused by conquering the summit, but by arising at
Indian throne ); David Guramishvili created Biblical peripetias in classical lite-
rature thinking. From the point of view some kind of vacuum was till XIX
century.

Actually the biography of “Goergian Mountain” takes start from Romanti-
cism. But here mountain appears to be the monument of petrified spike of the
past magnificence (from Aleksandre Chavchavadze — “Caucasus” till Ilia Chav-
chavadze “Letters of Traveller”) only Vazha-Pshavela manifests mountain in a
natural and pristine state . Here it covers all the symbols of literature. Vazha-
Pshavela mountain with it “face language” has its thoughts— “mist is the thought
of mountain” , thrill of dream — “mountains beautiful flowery landscape”, beati-
tude and kindness “love mountain”, spiritual and human dignity, conquering the
summit , “necked emotion of the height ” (I was in mountains), all the symbols
reveal the spiritual rise of the poet, it also creates self-portrait of Vazha-Psha-
vela, it is like a “divine talks” for poet... /” I like height/ thus I like mountains/
so I rise/ and not die/” “To Mountain”. The poet creates the wonderful and divi-
ne features and characters of the sky and it is almost the heaven for the reader.

Opening the sky heights in Georgian Literature takes roots from Romanti-
cism (like a mountain face language) — this poetic mysteria started from Nikoloz
Baratashvili “sky color ,blue color”, in the poem the sky is the divine path to the
heaven and it is transformed into the mysterious and eternal aspiration of the
poet.

As for the unity of the sky and the earth only Vazha-Pshavela can create the
best characteristic features. “Night in the Mountain” “Stars Blossom” “Strike by
the sky” “Why am I created as Human” Vazha —Pshavela is the greatest poet
creating such a marvelous poetry.
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MAKA ELBAKIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Transformation of Archetype in
Medieval Arthurian Cycle

The earliest literary references to Arthur come from Welsh and Breton
sources. Thomas Green identifies three key strands to the portrayal of Arthur in
this earliest material. The first is that he was a peerless warrior who functioned
as the protector of Britain from all internal and external (human or supernatural)
threats. The second is that Arthur was a figure of folklore (particularly topog-
raphic or onomastic) and localised magical wonder-tales, the leader of supe-
rhuman heroes who live in the wilds of the landscape. The third and final strand
is that the early Welsh Arthur had a close connection with the Welsh Other-
world, Annwn.

The first narrative account of Arthur's life is found in Geoffrey of Mon-
mouth’s Latin work History of the Kings of Britain. The popularity of Geof-
frey's is generally agreed to be an important factor in explaining the appearance
of significant numbers of new Arthurian works in continental Europe during the
12" and 13" centuries, particularly in France.

Paper shows that in the process of transformation of the mythological
archetype to the literary character the most significant fact is the changing of the
role and function of the king in the plot of the narration.. Whereas Arthur is
very much at the centre of the earliest material and Geoffrey's Historia itself (he
is a great and ferocious warrior, who slaughters witches and giants and takes a
leading role in all military campaigns) in the continental romances he is rapidly
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sidelined. He becomes the "do-nothing king", whose inactivity and acquiescen-
ce constituted a central flaw in his otherwise ideal society.Arthur's role in these
works is frequently that of a wise, dignified, even-tempered, somewhat bland,
and occasionally feeble monarch.
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MOHAMMAD EXIR
Iran, Bushehr
Islamic Azad University

The Reflection of Epistemological Anxieties in Joseph Conrad’s
Heart of Darkness through the Mythic Character “Kurtz”

The significance of myth is shared by numerous Modernist writers, and
Joseph Conrad seems to have anticipated it. Heart of Darkness has taken on
some of the power of myth through the journey of a protagonist, Marlow, into
Africa’s dark heart to find a missing explorer. In this novella Kurtz has been
considered as a mythic character, as the anonymous Russian trader confesses to
Marlow that “[Kurtz] came to [the natives] with thunder and lightning, you
know — and they had never seen anything like it — and very terrible. He could
be very terrible. You can’t judge Mr. Kurtz as you would an ordinary man [...]
there was nothing on earth to prevent him killing whom he jolly well pleased”
(56). Conrad, through the character of Kurtz, embodies the epistemological
anxieties which exist at the heart of modernity, as Vincent Pecora maintains
“that the problem of voice — both literary and human — is absolutely central to
the whole phenomenon commonly called modernism in Western literature”
(993). The novella also very much deals with the European concerns of impe-
rialism, slavery, and the domination of white ideology over the colonized. This
paper is an attempt to examine how Heart of Darkness expresses the epistemo-
logical crisis of meaning and Conrad’s attacks upon imperialism in modernist
literature.

MARIA FILINA
Georgia, Thilisi
Iv.Javakhishvili Thilisi State University

Self-Assessment of Creativity in the Heritage Group of
Polish Poets of Caucasus

In Georgia, in the years 1830-1840 was a group of Polish poets, composed
of political exiles. One of the leading ideological and aesthetic moments of their
heritage was to define the role of poetry and self-creation. Some of the exiles,
until their arrival to Caucasus have had a poetic experience. Prevailing writers
were Tadeusz Lada-Zablotski, Vladislav Stshelnitsky, Leon Yanishevskii. But
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whether they are linked to the literature their life aspirations? This question is
ambiguous.

The leading motif "wandering muse," explains a lot - with the romantic
notion of poetry combines exceptional high sense of destiny. Muse "patronizes"
the core values of the human spirit - generosity and dedication. Polish Caucasi-
an literature as a kind of whole arose not only from the bondage of the authors,
and was filling a spiritual void, with this motivation, and related subjects, and
the system of images.

Image of the poet is a major in the romantic lyric, since it involves an idea
of their mission. In Tadeush Lada-Zablotsky’s creativity, the fate of a poet-
prophet, who is unavailable vanity light.

But currently no one of the poets of the "Caucasian" does not assign the role
of the Prophet. On the contrary, they note innuendo, her poetry, her orphanage.

First, no one of them felt a truly massive talent, allowed you to combine
your own voice with the image of the prophet. They were not originally in-
cluded in the main line of their native culture and, finally, they have much awa-
reness that they are forcibly deprived of the soil, do not have a reader. These
poets could not have that inner confidence, which makes the involvement of a
particular literary medium. They lived on the periphery of the native culture,
and growing into a new environment was difficult. The credibility of the writer
to have little associated with the romantic idea of glory. Rather dominated by
the sense of duty, national necessity, "the need for truthful testimony"
(Yanishevski).

MAPUSA ®PUJIUHA
I'pysus, Tounucu
TT'Y um. Us.[picasaxuwsunu

CaMOOIIeHKa TBOpP4YECTBA B HACJICAUH I'PYIIIBI
«I10JIbCKHUX KABKa3CKHX II03TOB»

B I'py3un B 1830-1840 rr. ¢yHKumOHHpOBaga Ipymnna MojJbCKUX II03TOB,
COCTOSIBIIAS 3 TIOMIUTHYECKHAX CCHUTHHBIX. OIHUM U3 BEAYIINX UACHHO-ICTETH-
YeCKMX MOMEHTOB HX HacleAusl SIBISIETCS ONpENeNIeHHEe POJM MO33UU U CaMo-
OIlIeHKa TBOpuYecTBa. HEKOTOpbIE CChUIbHBIC 10 CBOEro mpuObITHs Ha KaBka3s
YK€ UMEJH TIO3TUYECKUi onbIT. CI0XKUBLIIMMUCS uTepaTopamu Obutn Taneyrr
Jlama-3a0noukuii, Bmagucnas Crmensuunkuii, Jleon Suumesckuii. Ho cBs3bI-
BaJIM JIM OHU C JIUTEPATYPOH CBOM JKU3HEHHBIC CTpEMJICHHs? DTOT BOIPOC He-
o7HO3HAYCH. 3a0JIOIKUH HE TOJBKO IHCAT CTUXH J0 CCBUIKH, HO M OKasalics Ha
KaBkaze n3-3a cBOETr0 aHTHIIAPCKOTO CTHXOTBOPEHHMS, XOTS CaM IOAT IMpHU3HA-
BaJICA, UTO XOTeJ] OBl CTaTh YUEHBIM.
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Benymmii MOTUB «CKHUTaJIb4€CKOM My3bD» OOBACHIET MHOTO€ — C POMAHTH-
YCCKHUM IPEACTABJICHUEM O ITO33UHN BBICOKHUX YYBCTB COUETACTCS UCKIIIOYUTEIIb-
HOCTH CyBOBL. My3a «HaTpoHUpYeT» TIIaBHBIE IIEHHOCTH YeJIOBEYECKOro IyXa
— OnmaropoAcTBO ¥ mocBsiieHue. [lonbckas KaBKascKas JIMTepaTypa Kak HEKoe
Lesoe BO3HUKIIA HE TOJNBKO B Pe3yJibTaTe HEBOJH aBTOPOB, a ObLIa 3aIlOJTHEHH-
eM IyXoBHOM mycToThl. C 3TOH MOTHMBalMell cBf3aHAa M TEMaTHKa, U CUCTEMa
00pa3osB.

OO0pa3 mosTa SABJIAETCS OJHUM M3 OCHOBHBIX B POMAaHTHUECKOH nupuke. C
HUM CBSI3aHO IIPEJICTaBIEHNE O CBOel MUCCHH. Y 3a0J01KOro HOCUTEIEeM Ipe-
Ha3Ha4YeHHs, CyIb0bI OBLT OAT-IIPOPOK, KOTOPOMY HEIOCTYIIHA CyeTa CBETa.

Ho cebe HUKTO M3 MO3TOB-«KaBKa3lEeB» HE INpucBauBaeT posin IIpopoka.
HampoTus, oHM 0TMEUAIOT HEAOCKA3aHHOCTh, CBOCH M033UH, €€ CHPOTCTBO. DTO
sIBIICHHE OOBSICHACTCS PSIOM NPUUUH. Bo-1epBbIX, HUKTO U3 HUX HE OUIyIIal B
cebe MOMCTHHE MacmTaOHOTO JapOBaHUS, IO3BOJISIBILETO COBMECTUTH COO-
CTBEHHBIH roj0c ¢ 00pa3oM npopoka. Bo-BTOPbIX, B UX HEYBEPEHHOCTH UTPaJI0
POJb OKpanHHOE IpoucxoxaeHne. OHU U3HAYAILHO He OBUIM BKIIIOUEHBI B Ma-
THCTPAJIbHYIO JINHUIO POJHON KYJBTYpPBI, M, HAKOHEL, Y HUX CHJIBHO OCO3HaHHE
TOr0, YTO OHM HACWJIBCTBEHHO JIMIICHBI MOYBbI, HE UMEIOT CBOET0 YMTATEIs.
OTH 1O3THl HE MOIJIM UMETh TOW BHYTPEHHEW YBEPEHHOCTH, KaKylO JaeT IpH-
YaCTHOCTh K OINpPEIENICHHOH nuTepaTypHoit cpeae. OHu xwin Ha nepudepun
POIHOI KyJIBTYpPBI, @ BpacCTaHHE B HOBYIO Cpeay ObUIO CIOXXHBIM. ABTOPHUTET
nycaresis JUls HUX Majlo CBA3aH C POMAHTHYECKUM IIPEJICTABICHUEM O CIaBe.
Ckopee TOMUHHPOBAJIO CO3HAHUE JI0JIra, HALIMOHAIBHOW HEOOX0IUMOCTH, «HE-
00XOIMMOCTb IPABINBOTO CBUIIETENBCTBAY (SIHUILIEBCKUIA).

JULIETTA GABODZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Two Sides of a Medal
A Real Story about Akaki’s and Vazha’s Two-Century Polemics

There is a misconception about Akaki’s and Vazha’s interdependence
among the readers. This viewpoint has been widely spread and is of significance
for all Georgians (Revaz Japaridze).

Vazha’s appearance in Georgian Literature was met differently: magazines
“Kvali” and “Nobati” refused to print the poems, in 1888 Peter Mirianashvili
criticized Vazha’s language style, in 1890 Niko Nikoladze criticized his wri-
tings (In a newspaper “HoBoe O6o3penue").
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However, Vazha-Pshavela’s panegyrics and fans outnumbered his oppo-
nents and in 1890 Akaki Tsereteli published a special article “Letters About our
Literature” in the newspaper “Teatri”, where he defended the young poet from
his friend’s Niko Nikoladze’s criticism.

In 1899 Kirion and Gregory Kipshidze issued the book “Oral Theory". In
the review of this book Akaki wrote the following about Vazha-Psha-
vela’s “Gogotur and Apshina”: "It is one of the best creations in our literature.
In general his poems are magnificent. Prose is even better." Butin the sa-
me letter Akaki criticized a number of Bachana and Tedo Razikashvili’s poems.

In 1901 Vazha published an excellent publicist letter "Language", in
which he responded the questions that had emerged. In 1913 Akaki published a
poem “To Vazha-Pshavela”. The venerable poet’s phrase: “I condemn your
language Pshavela" turned out to be the most offensive for Vazha.

The work presented entails materials from memoirs and scientific literature
about this two-century polemics. According to Vazha’s and Akaki’s new-
ly discovered and less well-known letters are shown the initial cause and real
history of this debate.
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NUGESHA GAGNIDZE
Georgia, Kutaisi
Akaki Tsereteli State University

Grigol Robakidze’s Tale “Two Brothers”

Grigol Robakidze is known as a lyric poet, prose and essay writer, publicist,
brilliant orator and the author of impressive dramas. However his tale “Two
Brothers” published in Germany in 1942 in Westermanns Monatshefte maga-
zine is not well-known for the reading society.

The primary source of Robakidze’s tale is Georgian folk-tale “The Mira-
culous Shirt” which was first published in the scientific collected stories ,0ld
Georgia‘(1914-1915) edited by Eqvtime Tagaishvili. It is not known if the
emigrant writer had the primary source when he was creating his own tale. It is
worth paying attention that Robakidze doesn’t change the main motif of the
tale, he suggests readers his own interpretation of the old Georgian tale.

Robakidze is aware of both Georgian and Oriental folk-tales as well as
European tradition. He is an author who doesn’t lose his native roots and ren-
ders tribute to modern literary tendencies.

In Stefan Neuhaus opinion Robakidze’s tale “Two Brothers” possesses all
characteristic features of the literary tale which differ it from folk-tale. They
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are: the entire picture of the Universe, fixed time and place, impressive psy-
chological pictures of the characters and literary language. There is no any
summary of the tale, but there is a polysemantic happy end.

It is worth attention that in his tale, as Robakidze writes it in his notes; he
wants to show the originality of Georgian literature and culture to German
reader. The writer emphasizes on the Oriental and particularly Persian culture
influence on Georgian literature and art.

In the tale “Two Brothers” as well as in all his works Robakidze once more
raises a burning question about independence of Georgia. The theme of retuning
the miraculous shirt in the tale reflects the idea of restoring the lost indepen-
dence and freedom of Georgia.
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IAMZE GAGUA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Beholding Beauty and Delighting in It
(According to Vazha Pshavela and Ovid)

What are the feelings that beauty stirs in a beholder? How does it work,
how is it perceived by humans and other living beings? These are the questions
that the paper attempts to answer referring to Vazha Pshavela stories “Gochi”,
“Svavi”’(Valture), and “Shekvarebuli” (Enamoured) and the Ovidian myth “Acis
and Galatea” as presented in “Metamorphoses”. More specifically, I will dwell
on the dynamic between beauty and ugliness in the works of Vazha and Ovid.
Can goodness and beauty transform an evil being and change its ugly soul?
These two authors have an identical opinion in this regard: ugliness (whether
physical or spiritual) is incompatible with beauty. A momentary proximity to
beauty touches the ugly soul, but only temporarily; it does not change its
hideous lifestyle as the ugly soul is not capable of self-devotion and selfless
love, without which it is impossible to conceive beauty.
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MANANA GELASHVILI
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Mythical Time in Ezra Pound’s The Cantos

In his magnum opus, The Cantos, Pound attempts to give a mythical percep-
tion of human history. Hence, historical linear time is replaced by mythical ti-
me. As a result although Pound aims to create a history of mankind’s spiritual
and intellectual experience comprising all important stages of its development
from Homer’s Odyssey to World War II, The Cantos is not a historical poem
and numerous historical events mentioned in the poem serve to a completely
different purpose: to creates a timeless universe of a myth where all time is one.
By projecting various layers of history on the present Pound creates a cyclical
world where all characters function as archetypes. E.g. fair Helen is at one and
the same time the Helen of Troy, the reason of the Trojan War, Helen of Aqu-
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itaine, Dannay, the Moon, Pound’s muse (or ‘his true Penelope’) etc - i.e. fema-
le archetype. In the ‘magic moment of metamorphosis’ (Pound) all times merge
into one timeless mythical time of The Cantos.

The article gives analysis of the artistic devices (techniques of montage and
collage, usage of masks, fugue and counterpoint) exercisesed by the author to
create a complicated, multilayered text where the whole history of mankind
exists simultaneously in the mythical chronotope.
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MERAB GHAGHANIDZE
Georgia, Thilisi
1lia State University

Myth of Tamar in the 20™ Century Georgian Novels

Georgian historiographic and folklore texts about Queen Tamar afford pos-
sibility to make the reconstruction of the myth of Tamar, and mythological
structure of them is evident. The structure of this myth was shown and studied
earlier by Georgian researchers (first of all in the studies by Ksenia Sikharulidze
and Zurab Kiknadze).

The more important among the Georgian novels about Queen Tamar in the
20™ century are: “The Unlucky George” by Shalva Dadiani (1914-1926; 1%
edition: 1927); “Pirimze” by Vasil Barnovi (1930; 1% edition: 1947); “Tamar”
by Konstantine Gamsakhurdia (unfinished; 1960/1970s; 1* edition: 1983).

To study of the relations (in artistic or in ideological dimension) between
these three novels is very important, as well to study the mythological facet of
each of them and to understand them, which are shown sometimes as symbol or
reminiscence, sometimes as upsetting.

While studying we have to find the answers on these questions: a) could we
recover the mythological models or mythologemas in the artistic construction of
the novels; b) have they any relation with the available myth of Tamar; c¢) do
they enrich these novels by the new mithologemas, new images; d) how the old
or new mythologemas support the artistic or ideological aims of the novelists.

The image of Queen Tamar in Georgian novels of 20" century is shown by
the mythologema of Virgin-Queen (or Virgin and Queen) and there is not
shown at all the mythologema of Mother.

The narratives about Queen Tamar in the Georgian novels of 20th century
are more poetic, than mythological.
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ELENE GOGIASHVILI
Georgia, Thilisi
Thilisi State University

Interpretations of Collective Beliefs in Folk Tales
(Folk Tale Study and Psychoanalysis)

Psychologists and anthropologists have shown the universality of most
myths, founded as they are on human’s universal need to justify and in some
sense to explain away reality. But while all societies manifest basic and similar
fears and needs, each expresses them in unique form, according to its particular
history and circumstances. Inasmuch as myths, which are expressions of human
needs both individual and collective, are specific and different. And insofar as
they manifest the desires of a particular society, they are within time and space,
rather than vague abstractions about humanity at large.
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From the psychoanalytical point of view may well dissolve various prob-
lems which could bring valuable contributions, but while studying of collective
representations and symbols there should be considered essential characteristics
of folklore.

Although the psychological approach to fairy tales is usually associated with
Freudianpsycholoanalisis and other 20th-century theories (Franz Riklin, Ernest
Jones, Herbert Silberer), it actually had its beginnings in the previous century,
when nationalistic awareness motivated collectors and scholars to study folk
tales as expressions of the folk soul. Focusing on the relationship of folk tales to
myth, scholars looked to these stories for evidence of the values, customs, and
beliefs that expressed a specific people's cultural identity. Over the course of the
19th century and into the 20th, mythic and anthropological approaches to the
fairy tale relied on the notion that the study of folk tales could reveal the “psy-
chology’ of ethnic cultures, especially that of so primitive people (Wilhelm
Wundt).

In shamanic narrations, in dreams, and in fairy tales, whatever unconscious
elements there are appear encoded in cultural patterns and motifs. This must be
taken into account, not to swiftly dismiss folkloristic data but rather to exten-
sively investigate it before deciding whether, and in what terms, the philosophi-
cal or psychoanalytic interpretations may be helpful in understanding folklore.
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NANA GUNTSADZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Symbolism and Mythology

Hatred to the modern reality pushed the symbolist realism to the other
direction usually offered by myths. It is true that the poetry was always in tight
connection with mythology but unlike the Parnassian poetry classical antiquity
is no more the ruling model for symbolists. If the romantic mythology of 20s
reminds literary East and discovers Middle Ages again, symbolist mythology
makes twofold transition both geographic and climatic: from the clarity of
Mediterranean sea to the mysticism of the East and mist of the North.

Eastern representation of symbolism is of a literature character. As for the
northern mythology, in particular German and Breton, their popularization took
place by efforts of Wagner. Symbolists go back to Wagner’s mythology; for
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them Wagner is a person who formed and presented on stage new alliance of
myth, art and religion. Wagnerian drama offers poets model of mythological
symbolism; myth in Wagner’s works became a natural support for a symbol.

On his part Max Muller discovers that myths may be reduced to several
phrases which figuratively describe natural phenomenon, especially those,
which Muller calls Sun’s drama: names of gods are only names of sun, which
lost their meaning progressively. On his part Mallarme discovered that myths
are only words and originate from the derivation of subconscious of a language.

Mallarme opposes one fable which touches archetype of Sun Drama to
Wagnerian mythology i.e. heroic, historical, natural mythology, which creates
divine starting from “God Richard Wagner”. This is an untouched fable of all
times and all places, and is nothing more but the poetry, dreamed, as a
contemporary form of the mythology, as an abstract mythology. Poetic prose of
Arthur Rimbaud is exactly this kind of “dreamed poetry”. “Illumination” at the
same time reminds Wagner’s mythological symbolism and abstract mythology
of Mallarme.
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ETER INTSKIRVELI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Functional and Structural Analysis of
the Fokllore Model of Transformation

Transformation theme is especially variously manifested in folklore. The
metamorphosis of the fairy tales personages is a natural event even in the
modern epoch.

Transformation in folklore is expressed in two forms - spiritual and
physical. Physical transformation process is defined by the return to starting
point. The physical metamorphosis of the hero (mainly zoomorphyic) is the
earlier period of the divine transfiguration of the metamorphically dying and
resurrecting holy: hero that is the antromorphic face of the holy must go through
the all features of the holy (he must be transformed into a tree, animal, fish,
bird), all it is based on the totemism perception.

The higer level of physical metamorphosis in tales is the ability of levitaion
of sacred heroes: Glakhua Megrelauri flight with cross till the break of fast and
dead Iobi‘s body that was taken to heaven by the angels depicts the
transformation of the heroes.
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Spiritual metamorphosis is a significant phenomenon in folklore, it is
considered to be the late manifestation of the transformation model, in folklore
it is set artificially, objective link is with the spiritual transformation of the hero,
spiritual metamorphosis is the incentive of the situation. Research of the
Georgian folk texts show that the existance of the opposite structures in the
texts ensures the wholeness of the folklore plot:

fxa : fyb — O—> fyA

The formula that depicts the metamorphosis of hero stands for : fxa is the
negative starting point of hero, fyb — is the positive hero, opposing the negative
one. Circle is the act of selfascertainment, it is the obligatory reason for spiritual
transformation, and in the end hero has oppose y fuction not in a- position, but
in A- transformation. The function of oppose face is to help the hero to be
spiritually transformed, it is linked with society‘s spiritual, intellectual and
moral transformaton as well.
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VIRGINJA JAKIMENKO
Lithuania, Vilnius
Mykolas Romeris University

Are Mythological Worlds the Logically Probable Ones?

According to CI. Levi-Strauss the logics of mythical and scientific thinking
worlds are the same. The Logics of a myth advances at the same time on several
levels that interact and rationalize each other. Here the possibilities for evaluati-
on of the rationality of a myth are discussed using the integration at conceptual
synthesis level (the transfer of definitions through sciences) as the main method
of analysis.

The rationality is one of the most valuable qualities of nowadays society.
Therefore we conducted an analysis of how the mismatch of myth events with
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common reality rules is being interpreted by the society. Can the methods of
analytical thinking created by nowadays formal logic be applied to the pre-
vailing logic of entire mankind that is most conspicuous in the mythology?

BUPI'UHUSI SKUMEHKO
Jlumea, BunvHioc
Yuusepcumem um. Muxonaca Pomepuca

O Jornyeckoi BO3MOKHOCTH MU(PHUIECKHMX MUPOB

B noknane paccMaTpUBAOTCS BO3MOXKHOCTH H3MEPEHHS PAlMOHAIBHOCTH
muda. Koz JleBu-Crpoce cumrai, 4To Joruka Muda u JIOrMKa HayuyHOTO MBIIII-
JeHust eauHsbl. Jlornyeckuit quckype Muda packpblBaeTcsi MHOBPEMEHHO Ha
Pa3IUYHBIX B3aUMONPOHMKAIOIIUX U B3aUMOOOBACHAIOIIUX JIPYT APYra ypoB-
HiX. B mokmazne obcyskmaercs BoCIpUsTHE 0OCOOCHHOCTEH MU(HIECKOTO MUpa B
COBPEMEHHOM OOIIECTBE, B KOTOPOM PaLlMOHATIBLHOCTD CTajla BaKHEHIIeH 1eH-
HOCThI0. Taxoke aHANIU3HPYeTCs BO3MOXKHOCTH IIPUMEHEHHE METOJ0B JOTHYeC-
KOTO aHalu3a MBIIUICHHS B cdepe ToH 00lIeyenoBeyecKoil JOTHKH, KOTopas
HpPOCTyIIaeT B IepBOOBITHON Mudororuu. Mcmonap3yemMas METOTONOTHS: HHTeET-
parLust Ha ypoBHE KOHLEITYalbHOIO CHHTE3a.

DAVID JACQUES
UK, Cambridge
Cambridge University

Time and time again: new insight into the significance of
Vespasian's Camp in the Stonehenge landscape

Recent discoveries close to Stonehenge suggest that a unique site has been
discovered which contains evidence of the place being a centre for ritual activi-
ties from the late British Mesolithic (6500-4000BC) through to the Middle Ages
(1200-1550 AD). The sites relationship to water, especially springs, appears to
have been central to it being a 'special place' for so long and a study of myths
relating to water has revealed evidence for Goddess worship at the site, in many
guizes, for at least 3 millenia.

This paper will argue that closer attention to artefactual evidence, parti-
culary lithic material, has the potential to reveal a more detailed understanding
of ritual practices, especially in the prehistoric periods, and that reducing
analysis of artefacts down to culture-function debates has stagnated discussion.
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The study of stone sources and the use of animal materials has revealed social
understandings that appear to have been central to the technical and ritual
networks of the times and these will be outlined and discussed.

This paper will also use the discovery of the site as a prompt to a broader
discussion on the mechanics of finding archaeological sites and places of ritual.
This site has been ignored by archaeologists until now, which is strange as it is
close to Stonehenge and a central part of the World Heritage Site, but research
agendas have been affected by issues such as class, access to the site and inter-
pretations of the Stonehenge landscape being restricted to a very small number
of university teams. Our discovery of the oldest settlement ever found at
Stonehenge (C14 date puts it around 6250BC), as well as the one with evidence
for the longest continuity of ritual activity, suggests that there has been a rese-
arch 'blind spot' and one that isn't unique to this site.

MAIA JALIASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Aspects of the Poetics of Myth
According to Georgian Modernist Novel

Georgian modernists pay special attention to the Myth. Grigol Robakidze
(“Snake skin”), Demna Shengelaia (“Sanavardo”), Konstantine Gamsakhurdia
(“Dionysus smile”) use different mythes, in particular, Georgian, Greek, Shu-
merian to give depth to the artistic system of the work. The writers describe
dimensions of myth and reality in such a way, that the reader participates in
both the world and understand regularities of life. One or another aspect of the
myth is shown in the novels. All three modernist writers present different
artistic interpretations of mythical symbols. Writers by the way of myth will
emerge from real-time and rich eternal laws of the universe. Myth is described
as a part of life in these novels. This life is interpreted not only as the specific
man, but humanity. That is why it is such a real sense of the different myth.
Heroes of the Georgian modernist novel express different attitudes to myth: 1.
Myth expresses the fact that personage has certain knowledge about myth, recall
the heroes of myth. 2. Myth is referred as a text, quotations from may be bring.
Some episode of the novel or individual behavior resembles the heroes of myth.
But this resemblance sometimes is profound, sometimes is surface. 3. World of
myth is some kind of model of the hero's life. 4. The character of the novel can
watch and feel world like a hero of myth. extasy often is the situation in which
the hero carries out the contact with the world. 5. Often hero or event of the

104



novel is described as a symbol of human passion. 6. Myths revealed as invasion
prehistory world in the the reality in the modernist novel. The main characters
in this novel is seeking ideals and myth helps them to Achieve their goal.
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ELISO KALANDARISHVILI
Georgia, Thilisi
Iv. Javakhishvili Tbilisi State University

Peculiarities of Biblical Paradigmatics and Tropology
in Vazha-Pshavela’s Creativity

Biblical tropology is a starting point in literary and mental experience of
every Christian people. Strive for the universality gives rise to such system of
images and symbols that regards the world in unity, wholeness and not as
separate fragments, secularly. There are formed certain archetypical models
which, on the one hand, are strictly regulated but open and invariant, on the
other hand. It is this synthesis that forms their world outlook and aesthetic
nature. On the basis of antinomic connection of the unknown and known, steady
and unsteady, inexhaustible and exhaustible, eternal and terminal there will be
germinated perception of the world with the same vision, direction which an-
nounces theosis as the supreme principle in the world. An individual subor-
dinated to the Supreme must return to the proto-origin, first created, ideal har-
mony is to be restored in him.

Biblical tropology is a determining factor not only for medieval world
outlook but for all subsequent literary processes. It gradually becomes the law
of thinking. It is true, in modern age purposeful intensity of the consciousness
changes but the forms of biblical expression whether by authentic or transfor-
med means undoubtedly determine the course of literary and mental process in
each genre.

Archetypal and paradigmatic thinking is the base of Georgian religious and
secular writing. Mythological and sacred symbolism determines conceptual cha-
racteristics, cognitive aspect, and aesthetic credo. Medieval rule of Georgian
system of thought is clearly manifested in philosophic perception of the world
and artistic-aesthetic credo of the epoch — 19"-21% centuries.
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The peculiarities of expression world outlook in Vazha-Pshavela’s creative
works can be explained by organic linkage with the depths of archetypal-para-
digmatics of biblical tropology namely. At the same time specific feature is that
classical forms of personification here are merged with archetypical models of
mythological, pre-Christian beliefs which give birth to totally new vision and
mark the beginning of unusual aesthetics of merging the universal and ideal
with individual. Vazha’s world is a new unknown “chronotope” in which finite-
ness, vectorness and circulation, the underworld are implied; timelessness and
spacelessness merge with localism and gravitation. The action area of this free
chronotope is first of all the depths of man’s soul.
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INNA KALITA
Czech Republic, Usti nad Labem
Purkyne University

Magic Realism versus National Mythology
(illustrated by Dmitry Lipskerov’s works)

The article presents special features of magic realism development in
Russia. The literary method which puts magic elements into a realistic life pic-
ture is not a typical one in a world’s context; there have been few writers who
have been practicing such a method. In various national cultures the labyrinths
of magic events are based on national folklore or mythology. A unifying ele-
ment is a thin border between illusion and reality; each culture interprets the so-
ap bubbles of existence and non-existence in its own way. Authors who belong
to magic realism often use archetype images, which are developed in diachrony
and synchrony in any literal tradition. Russian magic realism is shown as it
expressed by Dmitry Lipskerov, a contemporary Russian writer. Metamorpho-
ses and esthetics of his literal tradition connect Russian reality with world ex-
perience and correct renovating world picture according to changing reality.
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NHHA KAJIUTA
Yexus, Yemu na Jlabe,
Yuusepcurer A.3.Ilypkune

Maruyeckuii peajiu3M vSs. HAIIMOHAJIbHASA MU(}OJIOTUA
(Ha npumepe TBopuecTBa IMutpus JIunckepona)

B noxnazne paccmarpuBaroTcsi 0COOEHHOCTH Pa3BUTUS Marudeckoro peaims-
Ma Ha pycCKOM mouBe. XyI0KECTBEHHBIH METOJ, 3aWJIEHSIOUIMM Marudeckue
3JIEMEHTHI B PEAINCTUYECKYIO KapTHHY MHUpPa, HE HOCUT B MUPOBOM KOHTEKCTE
MarucTpajibHbIi XapakTep, €ro MpeACTaBUTEIM POXKIAIOTCS peako. B pasHbIx
HAMOHATBHBIX KYJIbTYpaxX JaOMPHHTHI Marnm4ecKHX COOBITHH ONMUpAroTCs Ha
HAIMOHAJILHYIO (DOJBKIOPHYIO JINOO MHUQOIOrn4eckyro ocHoBy. OObemuHs-
IOLIUHA 3JIEMEHT — TOHKasl TPaHb MEXIY WIIIO3UEH U PeabHOCTHIO, MBUIbHBIE
Iy3bIpH — KPYIHIB! OBITHS U HEOBITHSA, KaXJas KyJIbTypa HHTEPHIPETUPYET MO-
cBoeMy. lIpeacTaBuTenn Maruyeckoro peaansma 4acTo OMHMPArOTCs Ha apXeTH-
nu4yHble 00pa3bl, pa3pabOTaHHbIE B AUAXPOHUM U CUHXPOHHM KaXKAOH JuTepa-
TypHOU Tpaauuuu. Pycckuii Marndeckuii peajnsM paccMaTpuBaeTcsl Ha puMe-
pe TBopuecTBa coBpeMeHHMKa — JImutpus Jlunckeposa. Metamopdo3s! u 3cTe-
TUKA €ro JHUTEPaTYpHOH TpalulMK CBSA3BIBAET PYCCKYIO EHCTBUTENBHOCTH C
MHPOBBIM OIBITOM U KOPPEKTHPYET OOHOBISIOUIYIOCS KapTHHY MHpa B COOT-
BETCTBUHU C U3MEHSIONIENCS JeHCTBUTEIBHOCTBIO.

ETER KAVTARADZE
Georgia, Thilisi
National Centre of Manuscripts

Archive of Vazha Pshavela in the National Center of
Manuscripts

Documents reflecting life and creative work of Vazha Pshavela are preser-
ved in different depositories. Significant partof this archive comprising 262
units is saved in the National Center of Manuscripts. It contains materials of
biographic character as well as describing his public affairs, mainly autographic
units of fiction work, and private correspondence.

It is impossible to comprehend Vazha’s phenomenon without understanding
of his unique creative work and his archive material as a whole.
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As a result of paleographic and codicologic analysis of the material preser-
ved in the National Center of Manuscripts corrections were made to dating of
Vazha’s several poems.

Several graphic sketches are enclosed with the autobiographic units, which
need further research from the perspective of psychology and art criticism.
Among the many questions one question becomes the most prominent, how
much an emotional charge of a sketch is related to the content and artistic me-
aning of an autographic unit according to which it is created.
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NINO KAVTARADZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Word and Myth: Magic World of Pascal Quignard

Myth is a word, and mythology is a teaching about a word — French semi-
ologist Roland Barthes wrote in his famous research “Mythologies”. In the word
the experience of mankind is knitted in, and myth is a communication system
and a massage. All this finds generalization in the work of Pascal Quignard.

Sign of achievement of Pascal Quignard is not only number of books and
diverse thematic: his name is mentioned with reverence by careful French pe-
ople, who wait for recognition of the writer as a classicist already for the last
fifty years.

Sacral meaning of the word, its magic force, influence of the word on a
human fate- this is a focus of Quignard’s little story named ,, Name on the tip of
the tongue”. In this work which can be easily called fable or fairy tale, Quignard
combines eastern and western traditions. In this fictional-literature text, the most
important meaning is gained by fire and its symbolic perception. Fire is no more
only the hell’s attribute: in the work of the French writer, four sides of the
world, different cultures, Christian and Pagan myths, different symbolic me-
anings of objects is unified by almighty love. If embroider Colbrune can not
recall the name of Heidebic, the woman can not marry the tailor Jeune and will
be forever enslaved by the potentate of hell. Colbrune can not recall the name of
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a mystical guest. And Jeune who left to find the name also forgets the name
Heidebic.

From the point of view of Quignard, when human being says the word,
everything becomes still for an instant. In the face of the word human becomes
torpid, like looking at medusa Gorgona; But the darkness is confronted by love
only. Love is the fire, which was given to human being by God, to lead his and
other’s fate in the right direction. Fire needs to be cherished, and this is why
devotion for love of the embroider and the tailor is so needed.

New myth is born behind the words uttered by the embroider Colbrune and
tailor Jeune and this myth is illuminated by magic light like paintings of
Georges de la Tour. The world of Pascal is a world seen from the perspective of
the 21 century writer. This is a world of ancient and transformed myths, pearl-
words, which can come to reality only through the human life (R. Barthes).
Reader travels in the labyrinth of myths created by the live classicist of French
literature, which is nothing else but the vision of Quignard of exodus from
Eden.
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ALMIRA KAZIEVA
Pyatigorsk, Russia
Pyatigorsk State Linguistic University

Transforming of the Folklore Foundations in the Poetry of the
North Caucasus 20" — early 21* Centuries

The history of the interaction of folk aesthetics and aesthetics of author
poetry begins with the polar opposition of old and new. The first publications
conflict was always marked by ideological overtones.

This was the movement from the rigid ideological oppositions of slogan-
poems to the complex ideas of synthetic and loyal estimates of external events.
The situation could be described as the way to realism, as artistic minds of the
North Caucasus peoples came to a holistic vision of the world, when most
conscious details of reality were somehow implemented in a single poetic text.

113



Both versions reveal the particular features of the development and progres-
sion of ethnic (folk) artistic mind. On closer examination, the North Caucasian
poetry can be seen as a developed system of national outlook, which basis is the
acceptance of the real world in all its diversity, but preserving enough of certain
items suitable for a particular ethnic group.

North Caucasus poets were moving from perception, sounds, images to the
philosophical abstract generalizations, taking into account the information
captured in the earliest stages of cognition.

Despite the significant progress of imaginative and aesthetic architectonics
of national poetry in general, contemporary poets works represent a contrast
comparison or imprinted shift some lyrical other states. In this and in another
case, the philosophy works only marked. In fact, the authors are interested in
fixing certain states of personal ego. However, the status of the "I" can not be
perceived as a generalized condition of the individual as a whole - at least in its
national hypostasis

AJIBMUPA KA3UEBA
Poccusa [ Iamuzopck
Ilamueopckuil 2ocy0apcmeenHblil TUHSGUCIUYECKULL YHUBEPCUM e

Tpancpopmanus GoJbKIOPHBIX OCHOB B M033UH
Cesepnoro KaBka3za XX — nauana XXI Bexon

Hcropust B3amMozeiicTBHs (PONBKIOPHON 3CTETHKM M CTETHKH aBTOPCKOIT
MO033UH 3aKOHOMEPHO HAUMHANACh C OOIIEro s HUX YETKOTO MONSPH30BaH-
HOTO IIPOTHBOIOCTAaBICHHUSA CTAporo W HoBoro. KoH(MMKT mepBhIX mpom3Be-
JIeHui ObLT Bceraa OTMEUEH APKO BBIPAXKCHHON MIE0JIOINIECKON OKPacKOil.

ITo cBoe# cyTn 3T0 OBIIO JBIKEHHE OT KECTKHUX HICOTOTHYESCKHX MPOTHBO-
MOCTaBJICHUM JIO3BYHI'OBBIX CTHXOB K CJIO)KHBIM THUIIAM CHHTCTUYCCKUX U BO
MHOTOM JIOSTBHBIX OLICHOK BHEIIHUX sBICHUH. [IpaBUNBHBIM OymeT W yTBep-
XKJICHUE, YTO 3TO OBbLI MyTh K pealu3My, H00 XyHO0XKECTBEHHOE CO3HAHHUE Ha-
ponoB CeBepHoro KaBkasa, B KOHIIE KOHIIOB, TIPHIILIO K IEHCTBHTENHHO IIENOC-
THOMY BUJCHUIO MUpa, KOr'J1a OOJILIIMHCTBO OCO3HABACMBIX rpaHei/i 6I)ITI/IH, TakK
WITH MHAYEe, PEaTH30BBIBAINCE B OTACIBHO B3STOM MO3THYECKOM TEKCTE.

OO0e BepcuM BBIABIAIOT YacTHBIE YEPTHl Pa3sBUTUS U MPOrPECCUPOBAHUS
STHHYECKOTO ((ONBKIOPHOT0) XyH0KECTBEHHOTO MBIIIIeHHs. [Ipn Omkaiimem
PAacCMOTPEHHHN CeBEpOKaBKa3CKasl MO33UsI OKAa3bIBAETCSA PAa3BHTON CHCTEMOH Ha-
LMOHAIBHOIO MUPOOILYLIEHHS, B OCHOBE KOTOPOI — IPUHATHE B KauecTBe (ak-
Ta BCETO PEeanbHOTO MHPA BO BCEM €r0 MHOT000pasuu, HO C COXPaHEHHEM MpH
9TOM JIOCTaTOYHO ONPENEIEHHBIX MO3MUIUNA MPUEMIIEMBIX Ul KOHKPETHOIO
3THOCA.
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ITostel CeBepHoro KaBka3sa nBUramuch oT ocsi3aHMs, 3p€HHs, ClIyXa, BKyCO-
BBIX U OOOHATENBHBIX OLYIIEHHH K GUI0COPCKUM aOCTPaKTHBIM 0000IIEeHHAM,
He oTOpackiBast IpH 3TOM HH(MOPMANNH, 3aUKCHPOBAHHON HA MEPBBIX CTYIIe-
HAX IIO3HAHMA.

IIpousBeneHuss COBPEMEHHBIX [103TOB, HECMOTpsl Ha 3HAYMTEIbHBIA IPOI-
pecc 00pa3HOM U 3CTETHYECKON apXUTEKTOHUKHM HAIIMOHAIBHOM MO33UU B Iie-
JIOM, TIPEJCTABIAIOT U3 ceOs OO0 JKECTKHE OIIIO3MIIMOHHBIE COTIOCTABICHNUS,
100 3aleYaTICHHYI0 CMEHY OJHMX JIMPUUYECKUX COCTOSIHUM npyrumu. M B Tom
U B IpyroM citydae ¢unocodus npousBeneHul b o0o3HaueHa. GakTudecku
aBTOPOB MHTEpECyeT (UKCAIHS ONPEAENICHHBIX COCTOSHHI TMIHOTO «». OnHa-
KO COCTOSIHUSL 3TOTO «s» HMKAaK HE MOTYT BOCHPUHUMATBHCS KaK OOOOIIEHHBIE
COCTOSIHUSI MHIMBUAYyMa B IIEJIOM — II0 KpailHEeH Mepe B €ro HaIMOHaJhHON
UIOCTacH.

LELA KHACHIDZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

“Georgian Psalter” and Some of its Testaments in
Old Georgian Literature

The pre-Athonite translations of the Psalms are known under the name of
“Georgian Psalter’(David's Psalms). This term is familiar to Eqvtime and
Giorgi Athonites. The mentioning of this important Biblical Book “Georgian
Psalter” already on the level of terminology implies certain specifics of its old
Georgian translations. To establish this specific it is necessary to compare
Georgian translations of the Psalms with each presumable source — Greek and
Armenian translations, as well as with a Hebrew original.

Word for word comparison of the first 15 Psalms with all these presumable
sources makes clear its origin from Greek, as well as specific reading-under-
standings. Each of them is based on certain linguistic, religious and culturologi-
cal context.

Almost each monument of old Georgian literature, including Iakob Khut-
sesi’s composition, contains numerous Psalm testimonies. It is interesting to
note that one of them represents specific reading of the “Georgian Psalter” that
is not attested in any translation of ‘“Psalter” to other language, including the
Hebrew original. This testimony without doubt proves the circumstance that
both the Saint and Takob Khutsesi know and attest Georgian (and not any other
language) ‘“Psalter”. One of such specific reading is found in 10th-century
Georgian hymnographer — in Kurdanai’s hymn.

115



In our view the study of the “Georgian “Psalter” in the present form will
reveal many other novelties.
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MADINA KHAKUASHEVA
Russia, Kabardino-Balkaria

Kabardino-Balkarian Institute of Humanities RAS

Features of Folklore in the Young North Caucasian Literatures
(Review absed on the works of Russian scientists)

Modern globalization became a powerful catalyst, which has a mixed
impact on the phenomenon of folklorizma. It is little studied in the so-called
young literatures, although now you can with certainty to believe that main-
streaming of the myth and folklore of modern literature can be partly explained
by the influence of cultural communication. Its remote miniature model can
serve 70-year formation and development of national cultures of the Soviet
Union, including the multinational soviet literature, which was put forth a num-
ber of brilliant works of art. Such a phenomenon, in the opinion of many rese-
archers, became possible as a result of interaction and convergence of national
literatures.

The Formation of the Soviet empire brought to life the unique phenomenon
of the "multinational soviet culture" (including literature), which was the result
of a complex, contradictory, but very productive cultural integration. At the
same time flexible, receptive literary tradition, sensitive took poetics of different
soviet of national literatures, fed from the roots of their own folklore.

Modern steady interest to folklore remains high and has been steadily
increasing. The reason, obviously, is not only to a large extent a variety of
forms and methods of folk borrowings, which are typical for modern literature.
Is unusually extensive and complicated the sheer scope of borrowing, inside of
which there are certain regularities, that allows to speak about the formation of a
separate interconnection aesthetic area or areas.

The fact of folklore borrowing is truly ancient, a permanent process. The
close connection between myth and the individual artistic consciousness was
characterized by antiquity. More precisely, the latter manifested itself in mytho-
logical forms.

In the course of the long history of development of the world literary pro-
cess of mutual influence of two aesthetic systems - folklore and literature, was,
in all probability, non-linear character. It's called a mixed assessment of resear-
chers, which allocated the category of "subordination", "interaction", "repulsi-
on" in interaction of two systems.

The so-called marginality of artistic consciousness, in our opinion, is cha-
racteristic for the regions of the Russian federation, including republics of the
North Caucasus. It is in the regions of the former USSR the situation is bi- and
multilingualism, significant cultural transmissions, which together difficult and
ambiguous impact on the artistic mind, causing, except for the accelerated deve-
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lopment of literature, significant modifications and inversion of its traditional
structures and genres.

MAJINHA XAKYALIEBA

Poccus, Kabapouno-bankapus

Kabapouno-Bbankapckuil uncmumym 2yMaHUmMapHsix ucciedo8anuti
Ilpasumenvcmea KbP u KbHI] PAH

DoJIbKIOPU3M MOJOABIX CEBEPOKABKA3CKUX JUTEPATYP
(O630p no MaTepuaJiaM TPYA0B POCCHIICKUX YYEHBIX)

CoBpemeHHas riodanu3anus SBUIACh MOIIHBIM KaTaau3aTOPOM, KOTOPBII
OKa3bIBaeT CIIOKHOE HEOJHO3HAYHOE BO3IEHCTBUE Ha sBICHHE (OIBKIOPH3MA.
OHO MaJio M3y4YEeHO B TaK HA3bIBAEMBIX MOJIOJBIX JIMTEPATYpaX, XOTA y¥Ke Ceii-
4ac MOYKHO C OIPEAEIEHHOCTBIO MONaraTh, 4YTo akTyaau3anus MEGOIOTu3Ma 1
(donbKIOpU3Ma COBPEMEHHOW JIUTEPATyphl OTYACTH OOBSCHSACTCS BIUSHHEM
TpaHCKyJbTypauuu. Ee oTaaneHHONH MHUHHATIOPHOW MOJENBI0 MOXKET CIIYKUTh
cemuecsTUIeTHEE (POPMUPOBAHUE U PA3BUTHE HAIIMOHAIBHBIX KyJIbTyp CoBeT-
ckoro Coro3a, B TOM 4YHMCII€, MHOTOHAIIMOHAJIBHOM COBETCKOW JIMTEpaTyphbl, KO-
TOpasi BBUIBHHYJA LENbIA psif OJNIECTALIMX XYJOXKECTBEHHBIX MPOU3BEICHUH.
Takoit ¢eHOMEH, 0 MHEHHIO MHOTHX HCCIIeoBaTelell, cTall BOSMOXEH B pe-
3yJIbTaTe B3aMMOBJIMSAHUA U COMDKEHUS HALMOHANBHBIX JuTepaTyp. O6pa3oBa-
Hue COBETCKOW MMITEpUH BBI3BAIO K KHM3HU IOSBJICHHE YHHKAJIBHOTO (heHo-
MEHa «MHOTOHAIOHAJILHOH COBETCKOH KyJNBTYphD» (B TOM 4YHCIIE, JIUTEPATY-
pBI), KOTOpBIH SBWJICS pE3yJIbTaTOM CIIOXKHOH, NMPOTHBOPEYMBOM, HO BEChMa
MPOAYKTUBHOM KynbTypHOH uHTerpauuu. IIpu sTom rubkasi, BOCIpUHMMYHBAS
JUTEpaTypHast TPaauLMs, YyTKO BOCIPUHUMABIIAS NHOHALMOHAIBHYIO I103TH-
Ky, IUTaJlach OT KOPHEH COOCTBEHHOTO (POJIBKIIOPA.

CoBpeMeHHBIH yCTOWYMBBIH HMHTEpEC K (OJIBKIOPU3MY HEYKIOHHO IIOBBI-
nraercst. [IpudanHa, O9eBHIHO, 3aKIII0YAETCSI HE TONBKO B OOJBIION CTEHEHH ca-
MBIX pa3HOOOpPa3HbIX GOPM M METOAOB (OIBKIOPHOIO 3aMMCTBOBAHUS, XapaK-
TEPHBIX AJIS1 COBPEMEHHON IuTepaTypbl. OKa3bIBaeTCs HEOOBIKHOBEHHO OOLIMp-
HOMW M YCIIO)KHEHHOM cama cdepa 3aMMCTBOBAaHHUSI, BHYTPU KOTOPOH BO3ZHHKAIOT
ompezeseHHbIe 3aKOHOMEPHOCTH, YTO MO3BOJISIET TOBOPUTH O (OPMHPOBAHUHU
OTJIEJIFHON MEXCHCTEMHOM 3CTETHUECKON 00J1aCTH MIIM HAIPaBJICHUS.

Cam ¢akxt GoIbKIOPHOTO 3aMMCTBOBAHMS MIPEACTABISIETCS MTOUCTHHE JPEB-
HUM, [IEPMAaHEHTHBIM IpoLeccoM. TecHas CBsI3b MU(OJIOTH3MA U UHANBULYaIIb-
HOTO XYyIOXKECTBEHHOTO CO3HAHMS Oblla CBOWCTBEHHAa aHTHUYHOCTH. TodHee
CKazaTh, NOCJIEHEE MPOsABIsUIO cedsi B Mudonorniyeckux ¢popmax. B mpouecce
JUIMTENIBHONM MCTOPUM PAa3BUTUS MUPOBOTO JMTEPATYPHOTO IMpoliecca B3aMMOB-
JIUSIHUE JIBYX SCTETUYECKUX CHCTEM - (DOJIBKIOpA M JIMTEpPaTypbl, HOCHJIO, IO
BCell BEpPOSATHOCTHU, HEJIMHEHHBIN, pu3oMaTHYeckuii xapakrep. OHO BBI3BIBAJIO
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HEOJHO3HAYHYIO OLIEHKY HMCCIIeJoBaTelIel, KOTOPbIE BBIACISUIM KaTErOPHU «CO-
MOAYNHEHHOCTHY, «B3aUMOJICHCTBHAY, «OTTAJIKMBAHUSI» BO B3aMMOJCHCTBUM
JIByX CHCTEM.

Tak Ha3bpIBaeMasi MapruHaJbHOCTh XyJO)KCCTBEHHOI'O CO3HAHMS, HA HAI
B3IJISIZL, XapakTepHa Juisi pernoHoB Poccuiickoit eneparuy, B TOM 4ucie, pec-
ny6mux CesepHoro Kaskasza. MImenno B peruonax OsbiBuiero CCCP cknanpiBa-
eTCsl CUTyauust OM- W MONMIMHIBU3MA, 3HAYUTENIBHBIX KyJIbTYPHBIX TPAHCMHC-
CHif, KOTOpBIE BMECTE CJIO)KHO U HEOJHO3HAYHO OTPAXKAIOTCS HA XyJIOXKEec-
TBEHHOM CO3HAHHU, BEI3BIBAst, KPOME YCKOPEHHOTO Pa3BUTHS JIUTEPATYPHI, 3HA-
4UTeNbHbIe MOANDHUKALNY M MHBEPCUH €€ TPAAULHOHHBIX CTPYKTYD M XKaHPOB.

NATELA KHINCHIGASHVILI
Georgia, Gori
Gori Teaching University

East Legends in a Context of Creativity of A.I. Cuprin

The presented work deals with the attempt of research of A.I. Cuprin’s
creativity in a context of literary-folklore interrelations.

The Russian literature of a boundary of the 19-20 centuries is characterized
by the increased interest to folklore that, first of all, speaks aspiration to
updating of a form and content of art. The active reference to folklore sources
was characteristic and for A.I. Cuprin's creativity as a whole. Folklore motives
in art consciousness of the writer found an embodiment in different forms of a
small genre: medieval legends, allegories, short stories, philosophical miniatu-
res, iconographic scenes. In the special block it is possible to allocate east
legends of "Al-Issa" (1894), "Happiness" (1906), "Demir-Kaia” (1906), "Kismet"
(1923).

Literary-folklore comparison gives evident representation about art recon-
sideration of folklore motives, a problematic and a style originality of creativity
of the writer, reveals continuity and innovation in search of such aesthetic
dominant which would bring in the literature pathos of the life, optimism, belief
in the person. A.I. Cuprin's art system enriches a creative palette of the writer,
presents its beauty in a new way.
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HATEJIJIA XUHYAT'AIIBUJIN
I'pysus, 'opu
I'opuiickuit yueOHBIN YHUBEpCUTET

BocTouHble JereHibl B KOHTEKCTE
TBOpYecTBa A.M.Kynpuna

B nmoxmazne chenana mombITKa uccienoBaHus TBopudectBa A.M.Kynpuna B
KOHTEKCTE JINTEPATyPHO-(OIBKIOPHBIX CBS3CH.

Pycckas mmrepatypa pyOexa 19-20 BB. xapakTepusyeTcs BO3POCIIUM
HWHTEpPECOM K (HOJIBKIIOpPY, YTO, B TIEPBYIO O4Yepe/ib, OOBSICHIETCS CTPEMIICHUEM
K OOHOBIEHHIO (OPMBI M COAEPIKAHUsS HCKYyCcCTBAa. AKTHBHOE OOpalleHHe K
(OIBKIIOPHBIM UCTOYHUKAM OBUIO XapaKTepHO U Juis TBopuecTBa A.KynpuHa B
uenoM. PoNbKIOpHBIE MOTHBBI B XYZ0)KECTBEHHOM CO3HAHUM IMHCATENs HaXo-
JIWJIN BOIUIOLIEHNE B Pa3IMYHBIX (OpMax MaJloro jkaHpa: CPEeJHEBEKOBBIX Ipe-
JAaHUSIX, AJUIETOPHAX, HOBEJUIax, (GUIOCOPCKUX MUHHUATIOpaX, OMOIEHCKUX CIo-
xeTax. B 0coOblif 070K MOXKHO BBIJEIMTH BOCTOYHBIE JIETEHIBI «Aib—Flcca»
(1894), «Cuactbe» (1906), «demup-Kas» (1906), «Kucmer» (1923).

JlutepaTypHO-(ONBEKIOPHOE CONOCTABIEHHE ITOTO MOAYyca AAaeT HarsIHOe
MIPEJCTaBICHUE O XY/I0KECTBEHHOM IEPEOCMBICICHUH (DOJIBKIOPHBIX MOTHUBOB,
po0JieMaTHKe U KaHPOBO-CTHIEBOM CBOCOOPAa3HH TBOPYECTBA MHCATENS, BHI-
SIBJISICT TIPEEMCTBEHHOCTh U HOBATOPCTBO B IOMCKAaX TAKOM ACTETHYECKOH J0-
MHHAHTBI, KOTOpasi BHOCHJIA OBl B IUTEpaTypy madoc KU3HEYTBEPKIACHHUS, OIl-
TUMH3Ma, Bepbl B 4yenoBeka. DONbKIOPHbIE KOPHHU XYJOKECTBEHHOH CHCTEMBbI
A.Kynpuna o0oramaror TBOPUECKYIO NaIUTPy HHCATeNsl, HO-HOBOMY OTKpBIBa-
IOT €€ KpacoThl.

EKATERINE KOBAKHIDZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

The Etruscans in Greek Mythology

The research deals with the information available in Greek mythology on
the Etruscans, the highly cultivated people inhabiting the central part of the
Apennine Peninsula.

1. The study of ancient sources led to the identification and analysis of three
different plots in the Hellenic mythology featuring the Etruscans or Tyrsenians
(Tyrrhenians), as called by the Greeks.

These plots are:
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a) Circe and the Tyrsenians;

b) Dionysus and the Tyrsenian Pirates;

¢) Tyrsenian Hegeles and the Temple of Athena in Corinth.

The Tyrsenian trumpet

2. Along with the sources containing the earliest attested reference to these
myths, the paper also analyses the versions of these plots found in other sources
and explores the reasons of their “transformation”;

3. Apart from analysing scholarly papers dedicated to the issue, the paper
offers assumptions regarding the origin of the myths and the place and time of
their creation;

4. The results of the research proved to be interesting for the identification
of the role and significance of the Etruscan heritage in ancient culture, as well
as for ascertaining the principles of composing certain plots of Greek myths.
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IRAIDA KROTENKO
Kutaisi, Georgia
Akaki Tsereteli State University

Introduction of Literary Discourse to
Literary Text Interpretation

The subject matter of the article is discussion of literary text according to
complex point of view as a dialogue that is based upon J.Kristeva’s dialogue
theory. Literary discourse is still considered to be controversial. Discourse invo-
Ived in linguistics by structuralists has gained practical value in literary poetics.
Literary discourse falls behind linguistic discourse, the notion of literary dis-
course itself has not had its basic literary paradigm. Discourse linguistic theories
are the component parts of linguistic text interpretation, they used to be asso-
ciated with the base text theory, philosophy of science, that was separated from
textual criticism, semiotics, rhetoric and hermeneutics in the second half of the
20™ century. This is the kind of theoretical paradigm we have had in the period
of 20"-21%" centuries. Different kinds of interpretations have not been identified
for many centuries. At the end of the 20™ century we observe various interpreta-
tion schools that started creating meta-narrative theories. One of the significant
features of these theories is the extent of universalism of the method taken for
text interpretation. Text literary interpretation as well as literary discourse has
not had the elaborated literary paradigms yet. So literary interpretation did not
have its institutional status and was related to the field of rhetoric, philosophy,
theology and aesthetics up to the beginning of the 21% century. Traditional li-
terary analysis is related to literary text interpretation, based on traditional con-
ceptual system that needs to be refreshed at present. The traditional analysis of
literary text is often introduced in the practice at higher education institutions.
We observe the necessity to introduce the traditional literary analysis along with
the linguistic interpretation, taking into consideration that text is a single whole
of form and content and an outcome of language arts. Moreover, it should be
also mentioned that fusion of linguistic and literary discourses is possible. The
integration of liberal studies makes possible to observe text as a dialogue that
presents the basis of interpretation itself.
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NPAUJA KPOTEHKO
I'pysus, Kymaucu
Tocyoapcmeennuiii ynusepcumem umenu Ax. L{epemenu

IIpodJiemMa BBOJA JIMTEPATYPHOIO AUCKYPCA U
MH(poI0rHYECKOH repMEeHEeBTHKH
B HHTEPNPETANHIO Xy10KECTBEHHOT0 TEKCTA

XyI0)KECTBEHHBI TEKCT PAacCMaTPUBACICs B KOMIUIEKCE IIOAXOIOB Kak
nmanor, uexanmii B ocHoBe uHTepnperanuu (FO.KpucrteBa) u repMeHEBTHKH.
Teopernueckasi HayKa MHTETPUPYET B HAYYHBIH M NPAKTHYECKUH MOTEHLIMAI
PYCCKUI 1 3ama{HOEBPOIICHCKHII TEOPETHIECKHUIA OMBIT, B TOM YHCIIE HCCIEIyeT
U JOCTHXEHHS MH(OJIOrM4ecKod HIKOIbl. MHOIrue BONPOCHI OCTAIOTCS CIOP-
HBIMH (T€pMEHEBTHKA KaK Hayka B Poccuu, caMOCTOSTENBHOCTH PYCCKOH MH-
(honoruyeckoi MIKOBI U T. A). Pycckast repMEHEBTHKA CO3/lajia CBOeOOpa3HbIi
TAN HAyKH, KOTOPBIH HENb3sl OJHO3HAYHO OTHECTM HM K BOCTOYHOMY, HH K
3amaJiHoMy BapuaHTy. J[aHHOe MOJOXKEeHUe Kacaercsi U paboT pycckux mMugo-
soroB. OJTHMM U3 CIIOPHBIX MOMEHTOB CUHTAETCS JIUTEpaTypHbIN nuckypc. Huc-
KypcC, BBEJICHHBII B IMHTBUCTUKY CTPYKTYpPaJIUCTaMH, B TEOPETUUECKON MOITH-
K€ 3aBOEBaJI PAaKTHYECKoe MecTo. JIuTepaTypoBequecKuil JUCKypC OTCTaeT OT
JIMHTBUCTUYECKOT'0, OIpeeNIeHUe JIUTePaTypPHOro AUCKypca ellle He BhIpadoTa-
JIO OCHOBOIIOJIATaIOIIyI0 JINTEPATypHYIO0 mapagurmy. JlaHHoe MoJjoXKeHue pac-
IIPOCTpaHsAeTCs Ha JINTEPATYPHYIO HHTEPIPETALUIO TEKCTa. AKaJaeMHUYEeCKuil
aHaJIU3 XYJ0KECTBEHHOTO TEKCTa C OCTOPOXKHOCTBIO OTHOCUTCS K JIMUTEPaTyp-
HOW MHTEpNpeTalul TEKCTa, ONUPAETCS Ha TPAJULMOHHYIO MOHATUHHYIO CHC-
TeMy, KOTOpasi B HACTOsIIee BpeMs HYXKIAeTcsl B OOHOBIICHWH, BBOJE HOBOTO
MOHATUIHOrO anmnapaTta. TpagULUOHHBIA aHAIU3 XYyHOKECTBEHHOI'O TEKCTa
IIPOYHO BOLIET B BY30BCKYIO NMpakTHKy. HeoOXoquMo noaxpenuTh TpauioH-
HBII JINTEPATypOBENIYECKUN aHANWU3 JMHIBUCTUYECKOW HHTEpIIpeTaluel, Tak
KaK TEKCT 00J1aJaeT HeleUMbIM €IUHCTBOM (DOPMBI U COAEPHKAHUS, SBISAETCS
IIPOAYKTOM XY/I0’KECTBEHHON CIIOBECHOCTH, BO3MOYKEH CHHTE3 JINTEPATypPHOTrO
U JMHTBUCTUYECKOTO IUCKYPCOB U MHU(OIOrMYECKON FepMEHEBTUKH, TaK Kak
COBPEMEHHBIE TEKCTbl HE TOJIBKO MHTEPNPETUPYIOT, HO U CO3/1al0T HOBbIE MU-
¢bbl. MuTerpanus B chepe T'yMaHUTApHBIX HayK IO3BOJSET paccMaTpuUBaTh
TEKCT KaK JIUaJIorT, JIe)Kallliil B OCHOBE MHTEPIIPETALMH.
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GOCHA KUCHUKHIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Comparative Analysis of “The Life of St. Nino” and the
Folk Verse “The Leopard and the Young Man”
(“Vepkhvi da Moq’me”)

In Chelishi redaction of “The Life of St. Nino” there is an episode which
describes how queen Suji tried to cross the flooded river in order to come to the
bishop, king and numerous people being on the other bank of the river. She had
a message sent by St. Nino. Before entering into the flooded water, Queen wal-
ked along the river and cried. In this episode of “The Life of St. Nino” it is writ-
ten: “Queen walked weeping along the riverside” (“dedofali tiriliT iareboda ki-
desa mdinarisasa”). Finally, in full assurance of faith in God, Queen managed
to cross the flooded river of Aragvi.

The Georgian words from manuscript: “dedofali tiriliT iareboda” are almost
identical to the following words from the folk verse “Vepkhvi da moq’'me”:
“iareboda dedai tirilit”. In our view a supposition can be made that such close
resemblance (“dedofali tirilit iareboda”, - “iareboda dedai tirilit”) is not acci-
dental and this sentence of the folk verse must have been created under the im-
pression from “The Life of St. Nino”.

More than one assumption can be made as to how “The Life of St. Nino”
could have made an impact on the author of the verse. The manuscript was kept
in the church, monastery, possibly in the families, and it must have had many
readers. One of the assumptions is that possibly in the church during the liturgy
“The Life of St. Nino” was read, numerous people listened to it and the trace of
text spread from the church found its reflection in the verse.

If the expressed supposition is correct then besides the fact that in one folk
verse there appears a trace of an impact of the other composition it becomes
interesting for the history of the church and, generally, for historiography that
small but notable detail that the mentioned episode from “The Life of St. Nino”
and, clearly, other episodes were read in the church or quote orally that must be
happened in the part of liturgical preaching. In case of the correctness of this
assumption the picture of Georgian liturgy of the past epoch would appear more
vividly. There exist various suppositions in the study of folklore concerning the
identity of the author of the second part of this verse and, to our mind, for
clarification of this question it is necessary to study the mentioned verse in
relation to “The Life of St. Nino”.

“The Life of St. Nino” seems to have been very popular among people and
it also influenced the folk verse.

124



3MRY 3IdIJbNdI
bogsmoggenem, odnemobo

dmoms Gboozgerob JsGomemo rod gl 0b6bgodmdo

»63005 Babmb (3bmgcgds”
3 ,mgdbo 398b30Ls s Imydabs®

»080@5 6abmb (3bmgzMgdal” Fgmadn® Mgmednsdn sab gdndmeo,
Gm3gmdog smbgfomos, oy Mmame (3EommdEs Egemgsma baxo,
M3 sEEgdymo dnbofmg gosgmobs, Goms Jgmeg badnmdy 8yme
930b3m3mbmsb, gggbs s dMogommobmgeb bombosb dabymaym, —
3sb 630 6obmb dogm gedmgbegboma Bgfnmo 803gmbrs. Lobsd swo-
gdam Bysmda dg300mEs, ©gEMBamo GoMomoo EsomEs 3nbamab
3065b. 630000 babmb (3bm3zMgdab” 88 g3odmwdn BgMos: ,gEMEO
Gofomom 05Mgdmes 3ogbs 8nbaMabsbs”. dgdmga mgmab ®E3g6nm
Logbyg EgEmBaelb gsoymmsobagl snEgdyma sfsggo.

Lo®Y39%0 — ,EIEMBSEN GoMomOm 03MYdMES" domnsb 3gogh boem-
bag@a mgdbob (,mgdbo 39:b30bs @s dmydabs®) dgdwgy Lodygzgdl: —
»086133MES 0 Moo mgem(3Mgdmasbn®. 3g0dMmdm, dgndmgds
03913350 3oMdn, Mm3 sbgma dmaga 8basgbgds (,EgEMBsma Go-
Bomom 056073mEs", — ,05M93mMEs YL GoMomon) dgdmbggzoma o6
560l s bomba@a mgdbob gb Babswswgds ,6800 Babmb (3bmgmgda-
56" smdEmmo dnsdgdoommgdoom Mbws nymb 3543bago.

sMogMmo goMammo 3gndmgds asdmomgzsb 0dolb dgbobgd, o M
aboo qbms 8mgbrabs mgdbob s38mGHdg ,630@s Babmb (3bmgMgdaL®
bg3md8ggds. ,680ms bobmb (3bmzgMmgde g3mgbosda, dmbab®g@dn, 3g-
Lodmms, — mgabgddo, ababgdmes ©s 8ob 39360 330mbggmo gymmgdm-
©o... go-gfma gotomen ob oGab, Gm3, dgbadmms, gzmgboado, dowo-
3980b @MU, 0300mbgdmes ,680s Babmb (3bmgMmgds”, IMagoma s@sdn-
obo 0bdgbws ol o g3mgbnoweb gogfgmgdamo &qdbGob 3goma o3
3D sabobs mgdLbda.

09 godmogdnma gotommo bLbm@ns, 85306, gofms ndabs, Hm3 gHo
baemba® mgdbda bbgs baBsmdmgdal bgdmddgwgdol 3gomo Rbwgds, 93-
mgbools abGmEnabos ©s, bogHome, abGmGomaMagoobsmgals boob@ g g-
bem bogds ob 3z30Mg, Bogmsed — bagnGemgdm ©g@oma, MGmd ,6300s
Babmb (3bmgmgdab® bbgbgdme ©s, (3bomns, bbgs g30bdmmgdl gzmgbosda
300bnEmdebgb 56 (3089@7gdL bgdnfem bomImm]ge8wbgb, Moy mo-
&Ma00lb Jowaggdom Bobomdn dmbrgdmes. 8mbadMgdol LobBEmMOL
dg8mbggzod0 Rzgbl mzgembab mudim (3mEbmow Bsm3mBbrgds bambyemo
3960mEab JoMormma g3rgboolb modamaonl babg. gme jmmeob@ngsda
@b gdmdL bbgaabbgs dmbabEmgds o3 mgdbal 8gmeg Bobamol s38mEab
3060m30b 3gbobgd s, 3x0dMmdm, Lognombal goboMmizggzem Logntms,

125



3 bbgbgdyma mygdbo 63008 babml (36mgMgdsbmeb* dodstmmgdadacs
0g6sb 3gLbogmama.

RabU, ,680000 BoBML (3bM3Mds” bsz8omm 3m3mmaommma ngm baembdo
o 3ob baemba® mgdbdg dmbogbos bgasgmgbe.

NONA KUPREISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Vazha’s Suleti as Topos of Cyclic Time

Vazha-Pshavela’s world outlook is based on a profoundly original reconsi-
deration of numerous phenomena of culture (language, historical past, customs
and traditions, mythological beliefs and legends). In this process the degree of
his perception of Christian faith, philosophical views and mythological sym-
bolic which conditions Vazha’s uniqueness as a creator is manifested. In his ly-
rical works, poems or literary prose Vazha mainly develops the idea of the unity
of the universe that without any kind of ideologization also implies the search
for man’s place in the universe with the following interrelation: man and micro-
cosmos (as a “small cosmos”), Nature and macrocosmos (as a “big man”).
Man’s involvement in “high harmony” of the universe is realized just by means
of the adaptation of this unity and cyclic time.

Suleti the same as shaveti (“land of souls”, land of blackness”) in Pshavian
oral speech is a belief employed for the order of the next world (“...according to
the Pshavs belief system saikio (the next world) is in the middle of the world,
saikio is called shaveti. In the shaveti the righteous are in dimmed light..”),
which is shared and relevantly represented by Vazha-Pshavela (*“...shavetshi
gamgzavrebulsa /cxeni camekces gzashia;/ qveyknisgan shachvenebulsa/bina
davkargo gzashia...”).

Although the same succession (folk shaveti. —Vazha’s shaveti//suleti) is
conceptually widen by the author’s principle of “historism” treatment. Vazha’s
historism is primarily “bodily experience of Georgia’s spirit” that later was ter-
med “ontological reality” by G.Robakidze. (This cultural and philosophical
problem was solved in differently in the western Europe: “history opinion”,
“deprived of logos”, “as a structure of pure water”, “empty framework” — F.
Nietzsche, O.Schpengler).

The comprehension of “historism” by Vazha in the concept of the world
unity association of historical persons taken place in the suleti (Queen Tamar,
King Erekle, Rustveli, Guramishvili) or ideal warriors (kai gma) is easily con-
nected with the concept of timelessness, eternal medina of time cyclicity. Nou-
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rished by people’s beliefs and intensified by Vazha’s poetic imagination the
suleti becomes that sacral space-topos where Vazha’s feeling of continuity be-
comes harsh and feels certain obligation before “heroes”.
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TEIMURAZ KURDOVANIDZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Vazha Pshavela and folklore

Poetical talent of Vazha Pshavela was particularly powerfull revealed by the
creation of original works on the basis of Ost-Georgian upland's folklore.
Taking into the consideration European experience (Shakespeare, Gothe) poet
worked out the methodology of verbal legends smelt into “the own spiritual he-
arth”, resulting creation of original literary production. Being based on legends
his works did'nt lost originality becouse he created new valuable works of art
from well-known ones. Remarking subjects of folklore and their reinterpretation
are evidence of poets strive to propose for discussion people’s real problems.
By means of his works Vazha Pshavela proved that folklore material stimulates
his fantasy. So was born poem “Eating shake” from the mythical motive about
acquire wisdom by man (Mindia), ofter taking shake. In this poem poet des-
cribes tragism of Mindias spiritual life. This is unknown for folklore.

Subjects for his works Vazha Pshavela sought in connection with problems
of present epoch. By means of story about the capture of fortress Bakhtrioni (in
XVII century) poet significantly reminded to his countrymen examples of suc-
cessful fight for freedom. Furthermore, besides folk-heroes Sezwa and Lukhumi
poet put in his poem new persons - result of his fantasy - Sanata, Lela, Kviria.
Poet found personal arguments for the self-sacrifice of his heroes. So he show
not only their inner world bat excellently pesonified Aristotel's “Possible reality”.

Aluda Ketelauri's story originates from folk-legend too. But Vazha Psha-
vela's hero rised from traditional khevsur to defender of values common for all
mankind.

Another stage of Vazha Pshavela's poetical thinking reveales his poem
“Guest and host”, which also created on the basis of folklore legend. Painting
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characters of Jokola and Agaza poet penetrates into their profound thinking
layers and so delights readers.
Folklore poetry nourished poet and from his side poet exalted folklore.
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NESTAN KUTIVADZE
Georgia, Kutaisi
Akaki Tsereteli State University

Literary Tale of Vazha-Pshavela

The phenomenon of Vazha-Pshavela has been revealed in many different
angles in Georgian literature. Literary critics of different generations highlight
the folk-mythological bases of Vazha Pshavela’s creative world model (Ip.
Vartagava, K. Abashidze, 1. Feradze, G. Kikodze, Sim. Khundadze, T. Tabidze,
M. Zandukeli, Ks. Sikharulidze, M. Chikovani, S. Chikovani, Gr. Kiknadze,
Ak. Gatserelia, Mikh. Kveselava, T. Chkhenkeli, Ak. Bakradze, D. Tsotskola-
uri, T. Kurdovanidze, 1. Evgenidze, Z. Shatirishvili and etc.). This layer of the
author’s creative work constantly obtains a significant meaning, acquires a new
connotation and does not lose its relevance.

The specialists intensively research the motives which make Vazha a
successor of the literary direction of Ilia and Akaki. ‘Characterization in terms
of patriotic and social features has made it possible to describe easily noticeable
motives and to record and check strong creative interests of the author ex-
pressed in his literary works. However, proper attention has not been paid to so-
me aspects of Vazha’s creative work that confirms thematic originality, out-
standing poetic approach and vision of the author’ (I. Evgenidze). Despite the
fact that scientific analysis of his literary heritage has continuously been carried
out and extremely important material has been collected, some of the issues of
Vazha’s creative work still remain unstudied and need a thorough research.

One aspect of the writer’s creative work _ a literary fairy tale and its artistic
characteristics are almost unstudied. It should be noted that Georgian fairy tale
requires monographic research itself. The use of artistic images, topics and
themes of the classical fairy tales in Vazha’s works is considered to be a
specific characteristic feature of the literary fairy tale. Therefore, the study of
these works is particularly valuable. To some extent they follow the artistic
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structure of the folk fairy tale and sometimes talisman, miracle makes the main
line of the theme (‘Gochi’, ‘Tredebi’, ‘Millstone’ ‘A Long-tailed Fox’, ‘A Weak
Donkey’, ‘Erem-Serem-Suremiani’, ‘Ghost’, ‘Mutsela’, ‘A Swindler Educator’,
‘Baturi’s Sword’, ‘In Love’ and etc.).

Special analysis of Vazha’s prose in this respect will fully reveal writer’s
steady approach toward the ethical values and will show his outstanding con-
tribution to Georgian literature, more precisely, to Georgian fairy tale.
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MANANA KVACHANTIRADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Concept of Encounter in Vazha-Pshavela’s Poems

In Vazha-Pshavela’s poems (4/uda Ketelauri, Guest and Host, Gogotur and
Apshina) the encounter bears existential loading. It simultaneously belongs to a
fortuitousness and necessity and is intertwined with a single structure of
existence. In the space of an encounter where conflicting pairs meet each other
— an enemy and a friend, the opposition becomes radically transformed: an
enemy becomes a friend (sxvagavri dagvarad). An encounter as a change of
structure personifies life stimulating intention and the existence represents
necessary condition of evolution.

This change of oppositional structure is followed by the emergence of a new
opposition: the community (society, socium) to which the protagonists who
appear in Aluda Ketelauri and Guest and Host are in conflict with, take the
place of an alien, enemy, although on the part of the main protagonists it is an
enforced contradiction that is conditioned by: the inner necessity of the
succession of events in general plane and a firm adherence to the gained moral
height on individual plane.

On a level of content and plot the encounter is homological in metaphoric
process of different semantemes that aims to change the mind. As the creation
of a metaphor at a linguistic level means the experience of similarity, on the
level of the world outlook and anthropology the encounter means to find the
similar (“dagvari”) in an alien and different.
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Breaking the relevance of code for establishment of new relevance in
metaphoric process is analogous to turn off from social (community, femi) nor-
ms and establish new norms. Hence, the continuity of metaphoric process in
Vazha’s poetic language and movement of real plane towards mythic-ideal
plane. Semantic “transference” in metaphor fills up lexical gap and in this sense
it serves the principle of economy of speech. In a similar way, a change in
spiritual sphere of a person, transfer of sympathy to an enemy, alien fills up the
moral gap and serves to regulation of social relations, principle of peaceful
coexistence.

This structural correlation of the planes of content and reflection represents
an expression of the unity and steadiness of Vazha’s world outlook and aes-
thetic system. This mode of the complementary of the conflicting sides repre-
sented by Vazha’s poetic consciousness “forge” ties damaged by time, reality,
social relations and manifests itself in rarely natural, primeval form. Thus, an
“encounter” on both levels , that of content and reflection breaks the monotony
of everyday existence (of colloquial language) and first, gives rise to the feeling
of structural wholeness of the existence and consciousness, second — demon-
strates the path of hidden synthesis of aesthetic and ethic dimensions.
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SHARLOTA KVANTALIANI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Biblical Paradigm of Cain’s Sin in Vazha-Pshavela’s
Poem “Conscience”

The poem “Conscience” is distinguished from Vazha-Pshavela’s other
works. It is distinguished both by subject matter and word texture. Moral and
ethical problem put forward in the poem (betray, fratricide, arrogance, god-
lessness), has always been topical at any stage of the mankind’s existence.
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The key theme of the poem is the first murder that occurred in human his-
tory caused by jealousy, pride, hate of brother. It exactly repeats the Biblical
plot, i.e. this device should be considered as fugue. There exist numerous works
where the same theme (paradigm) is given as a counterpoint, i.e. changed
though the main essence. The problem is the same, for example, Akaki Tse-
reteli’s poem “The Mentor” (Gamzrdeli). In this work the plot is constructed on
the betray of the milk-brother in which not the offender is punished but the
chosen one — “The chosen one is dead, the cursed is alive” (Genon). “The cur-
sed” one is Vazha-Pshavela’s Cain who expects to be happy and joy after
killing his brother, but instead of joy he experiences terrible physical torments,
“because divine retribution is to be seen at work, falling from heaven on all the
impiety and wickedness of men and women” (The Letter of Paul to the Romans,
from the book “Introduction in Modern Thinking, Book I, p.86).

The retribution visited Cain as conscience. In the same way conscience
awoke in Saparbeg when Batu disclosed him. The betrayer Safar implores Batu
to kill him the sinner to rescue (“momkal, codvils ram mishevle”).

Cain also implores God to deliver him from this conscience that haunted
him all the time saying that he prefers death to such existence. But conscience
as a living person reveals the sinner, it is close to him during the murder and
calls — “Do not kill”. Cain is an incorrigible, merciless man — “If I could do it, I
would kill this conscience in the same way as I killed Cain”. Biblical Cain
complains that the Lord has driven him off and now he “can be killed at sight by
anyone”. The Lord put a mark on Cain, so that anyone who saw him would kill
him”. The scholar Zurab Kiknadze puts a question, “What does it mean to put a
mark on the murderer? This means that the justice of the Lord does not sets
vengeance for murder (spill blood), this is the prerogative of the Lord: “Ven-
geance is mine, [ will repay" (Deuteronomy 32:3). Pentateuch, 2004, p.34). For
biblical Cain, the protagonist of the poem Cain and Safar Beg are allowed to
live but bear the committed sin so that conscience would constantly remind its
existence. “Conscience is the main protector of our soul and heart from the evil
one” (Easter Epistle , Catholicos-Patriarch of All Georgia)

These protagonists remained alive because as Paul says in Romans 6:7,
“death cancels the claims of sin”.

The sin started from Adam and Eve, and Cain spread it in the whole world.
“For as through the disobedience of one man many were made sinners, so
through the obedience of one man many will be made righteous” (Romans
5:19). The great meaning of Christ crucifixion is that when he died, he died to
sin, once for all. “Sin shall no longer be your master” (Romans 6:14).

The same great meaning lies in Khaji-Usup’s self-murder (Khaji means a
saint monk who had visited many sacred places).

Conscience as a personage has big loading in Vazha-Pshavela works. Cain
threatens the Conscience to kill it as it pricks so much everybody. The rejected
Conscience begs God to take it again because nobody wants it. God explains the
necessity of its existence in the following way, - then what was the essence of
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the creation of a man if there is no conscience, what of it that men do not want
you, still do not leave them because without you the mankind would perish.

The poem ends with pessimistic attitude unexpectedly for Vazha. Destruc-
ted, abused conscience is between the sky and earth sobbing desperately.

This apocalyptic end makes a reader ponder over many things.
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MANANA KVATAIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Paradigmatics of Logos and Vazha-Pshavela’s Phenomenon

Study of the cult of Vazha-Pshavela, more precisely, the aspects of his
world outlook and creative enigma was started in 1909 by Grigol Robakidze
who called the poet with Uhrmenschen glance a fragment of Georgian genius
and defined Vazha’s phenomenon with a formula: “Logos that’s where Vazha-
Pshavela’s genius takes origin”.

Robakidze considers the poem “The Snake-Eater” a real personification of
Georgian’s spiritual energy; thanks to enigmatic transformation Mindia starts to
see the world with different eyes, as a live whole body where each part is filled
with its sense and each monade has its own language. G.Robakidze regards
Mindia who learnt the secret knowledge as a fragment of creative Logos. The
protagonist personifies the genius of nature in his own self and became a
superman, religious universalist rather than Nietzschean individualist.

The term “Logos” in ancient Greek meant language, speech and in philo-
sophy - discourse, reasoning. According to Heraclitus of Ephesus all things in
nature are arranged in accordance with “true reasoning” and the world is
governed by a Logos. Socrates speculates that logical thought is a notion itself;
it is a norm or proto. In Plato’s view the existed is an idea, i.e. an object of cog-
nition, the universe is a sensitive phenomenon, a reflection of an idea. For Aris-
totle the notion or logos is a true essence of a subject, its objective morphe, the
reason of creation and an ultimate goal. The whole world is integrated in a
definite regularity penetrated with Logos, creative thought. The Stoic philo-
sophers recognized the unity of both beginnings and understood the concept of a
Logos as God, Nature, thought, the element of the world that was rejected by
Epicureans and skeptics, and declared that God that is the same as material
world is not Logos, a criterion of knowledge is neither feelings, nor reasoning.
Philosophy of faith regarded true gnosis in revelation. Philo of Alexandrite uni-
ted the postulates of Greek world outlook with the law of Moses and revelation
of the Old Testament and subordinated the notion of Logos to united, Divine
Wisdom that can be cognized by means of religious ecstasies. In Christian
theology the world is Christ centralized because Word (Logos, Christ) is God.
Judaism and Christianity consider the Bible “God’s word”, “Holy Scripture”.
According to Islam Koran is also God’s word, expressed by Mohammed, the
same is Torah and The Book of Psalms.

In Husserl’s conception the study of pure phenomenon implies manifesta-
tion of a system of universal essences determining thing or phenomenon. The
determination of Vazha-Pshavela’s phenomenon, world outlook and creative
impulses requires multifaceted analysis because Vazha is recognized as a
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creator of new cosmogony that comes out of the deepest layers of Georgian
mythology. Unique talent of the writer merges with his great erudition: Vazha
was familiar with the heritage of old as well as contemporary thinkers. This is
evidenced also from memoir literature. One of the basic principles of the wri-
ter’s world outlook is the concept of a Logos. Especially close is Vasha-Psha-
vela to its antique, namely, Heraclitean understanding according to which in the
aspect of cosmic logos the universe is harmonic unity, everything inside it
flows, things and other substances transmit to each other and Logos remains the
same, i.e. dynamic world preserves stability and harmony in logos proper. The
truth is life itself, eternal flowing life for Heracliters is the highest law, logos is
identified with the nature of the world itself, its element — “ever-living flame”,
that periodically creates the world and absorbs it again. Vazha-Pshavela’s world
outlook can be partially related to other philosophical or religious interpretati-
ons of the concept of logos.
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Folk Prose, Saint George and “Patron Saint” in
Vazha-Pshavela’s “Bakhtrioni”

According to the Georgian prose, while scientific research of Saint George
nature and character his multivalency becomes obvious; He manages weather,
harvest, he is patron of peasants, he pormotes fertility, he is also a healer and
defender of just. In divine hierarchy his position is defined near Jesus Christ.
According to folk prose Christians trust in Saint Georgia more than Jesus
Christ.

The common icon of Saint George has different epithet and name in
different regions of Goergia. In Megruli it is jege/jgege/jrgege, in Svanuri it is
jgragad/ in Fshavuri “Master”, the epithet is of sacral nature, and it meant that it
was forbidden to mention his name.

Among the different functions that are associated with the name of Saint
George the Lashari cross romantic episode is very interesting. According to
Andreza Saint George he established the habit of equality, the evident genesis
of'it is “Cross Knight” cult. This is not associated with lust and passion.

Lashari Saint Georgia unites the Fshavi twelve subservient. Here the Saint
is associated with the earth, he is visible to all. This divine reality is depicted in
folk verse: “IT also was monk George, with golden lance in the sky ”.

It must be mentioned that Lashari in Vazha-Pshavela’s “Bakhtrioni” is not
only the core of unity for Fshavians and Khevsurians but it is the place of sky
gates where the sky and the earth connects, the divine light brings the Saint
George to the earth and everyone is able to see him people see the celestial
power and auspice of the patron saint. Saint George maintains the sainctity is
mentioned as “Patron Saint”.

Not only in folk prose , but in Vazha-Pshavela’s “Bakhtrioni” as well,
Saint George is idolezed with different epithets and functions, he is the inimi-
table character with his divine power and the icon of Saint Goerge is the unique
phenomena in Goergian thinking.
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Georgia, Kutaisi
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Mythological Details in Th. Mann’s “Buddenbrooks”

Text interpretation theories treat literary works as multidimensional
grammatical and semantic structures. Details function as mobile microelements
within the multidimensional structure. This approach enables us to account for
poly-functional meanings of the details.

The novel of T. Mann “Buddenbrooks” contains the whole structural-se-
mantic meanings. The ‘bone-structure’ of the text, which we discuss from the
standpoint of contemporary artistic interpretation, is permeated with the theme
of “Buddenbrooks” in the ‘textual space’ from the beginning to the end.

Taking theoretical achievements of contemporary literary scholarship as
basis for analysis, I particularly refer to the theory of motivation of the text to be
discussed; its central theme — “Verfall”(Fall, Decay) of the Buddenbrooks fa-
mily — are analyzed through mythological details as constituent elements of sets
of structural-semantic sub-structures. The present research is theoretically based
on the concept of verbal orders as formulated by V. Vinogradov and further
developed by other structuralists in order to reveal sub-textual details indicating
to the “Verfall” of the Buddenbrooks family, which stayed beyond attention of
the researchers of T. Mann’s creative work. Mythological details of “Verfall”
are analyzed in the separate fragments of word orders permeating the whole
‘textual space’ of “Buddenbrooks”, which gives them leitmotifity. Discussion of
the problems of mythological details is made within the context of the dominant
theme of novel.

As a result of analysis we found that in the novel “Buddenbrooks” the myth
is used as a metaphor of not only personal psychology, but thinking of the
whole social class — German (widely — European) patriarchal burger family,
which gradually decays under the conditions of new social relations. Thanks to
the leitmotifity, mythological details become “through theme” and moreover
increase mythological symbolic.
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HHUHO KBUPUKAJ3E
I'pysus, Kymaucu
Tocyoapcmeennuiii ynusepcumem umenu Ax. L{epemenu

Mudonornyeckue AeTaaIu B pOMaHe
Tomaca Manna «byaneHOpoxkm»

Teopuu TekcTa U XyI0XKECTBEHHOI HHTEPIPETAUK PACCMATPUBAIOT IIPOU3-
BEIEHUS C TOYKHM 3PEHUS] MHOTOMEPHOH TIpaMMaTHYeCKOH W CEeMaHTHYEeCKOU
ctpykryp (M.baxtun, A.Jloces, JI.Bwirorckuii, P.bapr, H0.Kpucresa, B.[e-
MBSIHKOB | JIp.), YTO OTKPBIBAeT IIMPOKUH MPOCTOP IS XyJOXKECTBEHHOTO aHa-
JIM3a TOTO WM UHOIO JIMTEPATYPHOro mpousseneHus. IIpu paccMOTpeHUH Tek-
CTa KaK XYJOXKECTBEHHOT'O LIEJIOTO BbIIEJIEHUE JEeTald C TOYKU 3PEHUS MHO-
TOMEPHOU CTPYKTYpPhI B Ka4eCTBE MOJABHKHOIO MUKPO3JIEMEHTA IIPEIOCTABIIET
LIMPOKHE BO3MOXKHOCTH JJII HOBOTO BOCHPHUATHA IETAIM U PACKPBITHS €€ I0-
JTUQYHKIUOHAIBHOTO 3HAYESHUSI.

Poman T. Manna «ByaneHOpokn» BOUpaeT B cedst LEbIH psill CTPYKTYPHO-
CEMaHTUYECKHX CMBICIOB. Bechb KOpIlyc JaHHOIO TEKCTa, KOTOPBIH MBI pac-
CMaTpUBAaEM C TOYKH 3PEHHs COBPEMEHHOW XyI0KECTBEHHOW MHTEpIpETaLuH,
IpoHU3aH TeMoi ByineHOpoKoB 1o Beel BepTUKaIU OT Hayaja A0 KOHIA.

Onwupasicb Ha TEOPETHUECKHE 3aBOEBAHMS COBPEMEHHOTO JIMTEPaTypOBEIe-
HUSL, MBI IpUOeraeM K TEOpUM MOTHBALMM PAacCMaTpPUBAEMOTrO TEKCTa, K TJIaB-
Ho#i ero Teme — Teme ynanaka (Verfall-a) cembu ByanenOpokos — yepe3 mugo-
JIOTUYECKHE JIETaIU B COCTaBE CTPYKTYpPHO-CEMaHTUYECKOro psja. Mel onupa-
eMcsl Ha TEOPHIO CJIOBECHOTO psina, BBeleHHYI0 B. BunorpamossiM u pazpabo-
TaHHYIO Jlajiee COBPEMEHHBIMU CTpyKTypanuctamu (B. Tomnopos, b. Ycnenckuit
W 1p.), S BBIABIEHUS TNyOMHHBIX JeTaied ymanka ceMbd byaneHOpokos,
KOTOpBIE OCTalMCh BHE IOJs 3peHusl HccienoBatenei TBopuectBa 1. ManHna.
Mudonornveckue JeTald HCCIEAYIOTCS B OTAENBHBIX (parMeHTax B acIleKTe
CJIOBECHBIX PAJIOB, IPOXOIAINUX Yepe3 BCe TEKCTOBOE INPOoCTpaHcTBO «bynnen-
OpOKOB», UTO MPHUIACT UM JIEHTMOTHBHOE 3ByuaHue. PaccmoTpeHue npobiemsl
MUQOJOrHYECKUX JICTANC TMPOUCXOMUT B KOHCTEKCTE OOIIEH TeMbl
MIPOU3BE/ICHMUS.

Ha ocHoBe aHanu3a IPUXOAMM K BBIBOAY, UTO B pomaHe «BynneHOpoxm»
Mud ucnonb3yercs Kak Meradopa He TOIbKO JTUYHON MCUXOJIOTHU, HO U MbIILI-
JICHUSI LIEJIOTO COLMAIBHOTO Kiacca — HEMELKOro (M IIMpe — eBPOIEeHCcKoro)
naTpUapxanbHOro OIOPrepcrBa, MOCTENEHHO Yyracarollero B HOBbIX OOLECTBEH-
HBIX ycloBHAX. brarogapst neHTMOTHBHOCTH, MU(OIOTHYECKHE AETaal CTaHO-
BATCA «CKBO3HBIMH TEMaMW» U elle OOJblIe YCHIUBAIOT MUGOIOTHUECKYIO
CHUMBOJIMKY.
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The Myth of Creation of the World as the Vision of
M. K. Ciurlionis and Its Transformation in the
Lithuanian Culture of the 20™ Century

This year Lithuania commemorates the centenary of the death of its most
important artist and composer, M. K. Ciurlionis (1875-1911). A new spiritual
path of Lithuania starts from this point, namely the creative work of Ciurlionis
promoted the idea of the creation of the world greatly inspiring the national self-
awareness of the state. This vision exists in the modern and effective perception
of ultimate time cause infinity, i.e. in the famous cycle of paintings “Creation of
the World” (1905). Cosmology, the images of universe stability and cultural
symbols infinity (pyramids, the waves, crosses, the sun, towers, an altar)
assumed the dimensions of the universe and being in peculiar subtle touch with
the nature awakened the national vital force. The myth and philosophy of the
creation of the world gave impetus to its spreading to new spaces. In this regard
spatial attraction is the key factor both with respect to culture and national
survival. Therefore Lithuanianness that requires the strategy of survival took
global dimensions in the 20™ century and became particularly related to the
Orient — India, Japan, Caucasus, the purified system of values, the profundity of
civilization dawn and culture. The spiritual life of Ciurlionis’ vision of “Creati-
on of the World”, i.e. the oriental aspect and the cosmic “sound of silence”, as it
was named by the 20™ c. Lithuanian philosopher Vydunas (1874-1947),
penetrated the Lithuanian literature, art, music and philosophy of the 20" c.
(V.Bacevicius, B. Kutavicius, S. Geda, G. Beresnevicius, A. Svegzda, P. Nor-
mantas, A. Uzdavinys) by drawing the profound lines of thinking, by revealing
the mysteries, the so-called “code of Ciurlionis” that encoded the nation’s rise
to the state — structural integration into the world.
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PILLE-RIIN LARM
Estonia, Tartu
University of Tartu

Estonian Mythopoeia

Mythology is founded on belief. It comprises of something beyond simple
communication, something that cannot be verbalized and is wholly comprehen-
sible only in the cultural environment of it’s own — it should not be written
down.” Contrarily, mythopoeia as an artificial mythology is a rational creation,
written product of considering thinking. Estonian mythopoeia was created by
Estophiles at the start of 19th century. Noticably borrowed (from Estonian, Fin-
nish and antique mythology) and, partially also personally created, Estonian
mythopoeia is culminated in the epic “Kalevipoeg” (1857-1861). The mytho-
poeia achieved quickly the honorable position as the true image of Estonian
pantheon and heroic folklore.

Such a success of an artificial creation was firstly possible due to it beco-
ming a tool of national ideological rhetorics, and secondly due to its continuous
rewriting in belles lettres. National awakening needed high myths: artificial
mythology became the tool of self-identification for the nation and the attest of
it’s cultural value. (This fate of the mythopoeia is similar to the role of traditi-
onal mythology which has always had certain social ambitions.) The mytho-
poeia and the new national myth have created a special mythological conscious-
ness, which is visible in the number of the literary texts that have been written
from the 1870s up until now (this is particularly noticable under the pressure of
russification): in poetry, prose (mostly in the historical novels), drama. In this
presentation I will analyze some of these texts. Many of popular mythopoeic
texts have been counted in folklore. — Paradoxically, artificial mythology can
successfully become the base of meta-mythology and bring about changes in
folklore in cultural circulation.

* Kasak, Enn 1999. Miiiidist. — Akadeemia, nr 1, 1k 32-46.
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Kyrgyz-Russian Slavic University

“Itaka” in Poets’ Heart and Creative Work:
Homeland Interpretation and Various Ways of Its Cognition”

First of all, while appointing the place of Homeland in our heart, we all cog-
nize ourselves. It is wrong to think, that the idea of patriotism and unity with the
Mother-Land is so pointed only nowadays — at the beginnings of the III-rd
millennium. This is an eternal subject.

But in the modern time there have appeared such poets - philosophers who
have thought of Homeland so much and thrown light on all the edges of this
astonishing feeling - Love to the Land having given rise to them - so selflessly
and profoundly that I have a great desire to revert to Homere aiming to compare
the modern interpretation of the idea of Homeland with the ideas and thoughts
of the great Ancient Greek poet devoted one of his immortal poems - ingenious
“Odyssey” - to the subject of a loving son’s returning Home. I mean poems by
Konstantin Kavafis and Joseph Brodsky having identical titles— Ithaka.

MWJIAHA JIA3APUIN
Kuipevizcman buwikex
Keipevizcko-Poccutickuti Cnassanckuil yHugepcumen

«HTaka» B Aayuie 1 TBOp4YeCTBE MO3TOB: OCMBIC/ICHUE
POAUHBLI U pa3J’lH‘lelﬁ IyThb €€ MO3HAHUSA

Haunem ¢ Toro, 4Tto, ompezaenssi MECTO POIMHBI B Iylle, KaKIbIH M3 HAC
no3Haet cebs. Henb3s gymars, 4To TeMa MaTpuoTU3Ma, €AWHEHUS C MAaTEpPhIO -
3eMJIeii CTOMT Tak OCTpO B Haie Bpems - Havdaina III Teicssuenerusi. 1o - BeuHas
TEeMa.

Ho B HOBOE BpeMs1 OSBHIINCH TO3TH - GUIOCO(EI, KOTOPBIE TaK MHOTO -
MaJI O POJIHOM 3eMile, TaK caM03a0BEHHO U ITyOOKO OCBETHIIM BCE TPAHU 3TOTO
YAUBHUTEIFHOTO YyBCTBA — JIOOBH K 3€MJje, MOPOAMBINEI HMX, YTO BHOBH XO-
4eTcsi BEpHYThcsa K ['omepy, 4ToObl CPaBHUTh COBPEMEHHOE OCMBICICHHE TEMBI
OTYH3HBI C UAESMH M MBICTISIMH BEIIMKOTO JAPEBHETPEUECKOTO 03T, TOCBATHB-
LIIEr0 TeMe BO3BpAILCHUs JIOOAIIEro ChlHa K POAHON 3eMJle OHY U3 CBOMX Oec-
CMEpPTHBIX IT09M — FreHUaNbHYI0 «Oaucceion.

Peusb uner o cruxorBopenusix Koncrantuna Kasaguca u Hocuda bponcko-
r0, KOTOpBIE 03ariaBieHbl OqHHAKOBO «MTakay.
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ANA LETHODIANI
Georgia, Thilisi
Shota Rustaveli Instiutte of Georgian Literature

For Interpretation (Understanding) of “Aluda Ketelauri”
(Theory of Liminality and “Aluda Ketelauri”)

According to Liminality theory, any type of variation includes three stages:
1. Separation, expressed in choice made by the individual and his/her isolation
from certain social community; 2. Liminality or marginality. This stage implies:
change of social status, values and it is characterized with ambivalence; 3.
Unification, incorporation or re-aggregation — returning back to the society,
with the new social status.

We consider “Aluda Ketelauri” on the basis of the mentioned theory.

In the beginning of the poem, Aluda is the typical, though distinguished
member of the social community where he lives.

Aluda’s separation from the old system of thinking commences when he
kills Mutsal and does not cut his arm off (though, before he killed Mutsal, he
had already killed his brother and cut his right arm of¥).

The liminal stage for Aluda begins from the episode of the poem, where he
returns to Shatili. Hear, ambivalence of his condition is clearly seen. On one
hand “he does not like himself, he frowns and there is darkness in his heart ...”,
while, on the other hand, he has fastened the arm of Mutsal’s killed brother on
his saddle. We regard as laminar stage Aluda’s dream as well.

In our opinion, for Aluda, end of laminar stage is the episode, where, at the
icon festival (Khatoba) he asks Khevisberi to sacrifice the calf in the Mutsal’s
name. This action is followed by his exile from the community.

Result of post-liminal condition of Aluda could be seen in the final of the
poem, where, exiled from the community, together with his family, he leaves
Shatili and reproaches his crying mother and wife, who are offended by the
community: “Come on with me, let’s go, Lord has given this fate to us. Do not
insult the cross, do not curse the community, and do not behave like mad
people”.

One point is of interest as well. According to the replacement theory, Aluda
has passed all three stages: exiled by the community he leaves Shatili, but he is
not defeated. He has fulfilled the function of the transit carriage. Mindia stays in
Shatili, who, in our opinion, is bearer of liminality potential.
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Iv. Javakhishvili Thilisi State University

For Defining the Importance of Vazha-Pshavela in
Georgian Literary Process

The creative works of Vazha-Pshavela represent one of the most unique
phenomena in Georgian literature. A number of scholars and literary critics
have attempted to define the meaning of this phenomenon. However, the
consensus has not been reached yet on defining the importance of this great
writer for the development of Georgian literature.

One the one had, having examined the theoretical framework of Vazha-
Pshavela, one can conclude that he shared the social and literary views of the
generation of the 1860s. Having been against aestheticism and elitism, Vazha-
Pshavela considered the primary aim of literature to be serving its nation. The
writer tried to pursue this principle in some of his writings. However, the realis-
tic works of Vazha-Pshavela do not play any significant role for developing
either Georgian classic nor the world realistic literature.

On the other hand, the part of Vazha-Pshavela’s writings that are acknow-
ledged and appreciated worldwide, are based on the principles of aestheticism
and elitism. His best writings possess unique and original value. Moreover, they
are completely free from literary utilitarianism that was not an unknown
phenomenon in Georgia in the second half of the nineteenth century.

The writings of Vazha-Pshavela do not only belong to the end of New

Georgian literature, but also represent the beginning of the modern Georgian
literature, i.e. the literature of the twentieth century. According to many, Vazha-
Pshavela’s works are influenced by symbolism. In addition, it is even more
remarkable that the writer in his works often applies neo-romanticism — the
literary trend that is closely related to symbolism.
On the one had, one of the important part of the writings of Vazha-Pshavela,
responds and chronologically relates to the aesthetics and writings of his
contemporary western writers who represent early modernism. At the same
time, Vazha-Pshavela is a founder of Georgian modernism. By his works he
distances himself from (and in many cases even opposes and breaches) a
number of parameters that are essential to the classic realistic art. On the other
hand, however, he partly introduces the trends and dimensions that are
characteristic to both Georgian and foreign modernist art.
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Bulgaria, Sofia
Institute of Literature for BAS

The Myth of the Teacher and the Gifted Pupil in the
Literature of Early Modernism

It is a myth which — among people educated in Russian literature — is known
in its Pushkin’s version, “Mozart and Salieri”. It is a version through which —
though ambiguously — an ideology of ascend through liberation from the
constraints of tradition is propagated: not an ideology of “fathers”, but of
“sons”. In his novel “Leonardo da Vinci” Dmitry Merezhkovsky offered a re-
verse interpretation of the myth. I do not consider this interpretation definitively
dependent from the novel’s theme. It is indicative of Merezhkovsky’s self-
identification in the short term of early modernism and in the long term of
European culture and of the implicit foundation of his philosophy of history and
of culture.

Bulgarian early modernism also has its “Mozart” and “Salieri” but the
collision is thematised from the standpoint of the (outcast) “pupil”. I shall attend
the figures of Merezhkovsky, Pencho Slaveikov, Valery Briusov and Kiril
Khristov.

The “historical material” employed in the myth’s reproductions; the stan-
dpoint from which it is reproduced; the significance of that myth reproductions
within the overall work of a writer; the textual distinctness of these reproduc-
tions — all these matters give idea of the scope of the symbolical capital each of
the literatures considered possessed during the 1890s — 1900s, of its distribution
among the different aesthetical (sub)-formations and their agents. In other
words: they give idea of what was regarded as ‘convertible tradition’ by one or
another writer, formation or national literature.
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MOPJIAH JIIOIIKAHOB
boneapus Cogus,
Hnemumym numepamypor BAH

Mmu¢ 006 yunTesie H reHMAJIBLHOM YUeHHKeE B JIUTepaType
PaHHero MoJepHU3Ma

Jannblii Mud n3BecTeH B Kpyre nojed, 00pa30BaHHBIX Ha PyCCKOW JIHTe-
patype, B cBoeii Ilymkunckoii TpakToBke — “Momapt u Canpepu’”. D10l Tpak-
TOBKOM, XOTsl U HEOJHO3HAUYHO, UMIUIAHTUPYETCS UJICOJIOTHS BOCXOISILETO pas-
BHUTHS YEJIOBEKa, OCBOOOIAIOIIETOCS OT “‘y3” TpaIWIMH: WACOJNOTHS He “OT-
1oB”, HO “nereil”. B pomane “Jleonapno na Bunun” JImutpuii MepesxkoBckuit
MIPE/TIOKUIT TIPOTHBOIIONIOXKHYIO TPakTOBKY MHda. MBI cunTaeM HHTEpIpeTa-
0 MepeXKOBCKOTro He 0e3yCIOBHO 3aBUCHMOI OT TeMAaTHKH POMaHa, a Tak-
e MOKa3aTeIbHOM I camoorpeneneHus MepeKKOBCKOro Kak B MaJloM Bpe-
MEHHU PaHHEr0 MOJEPHU3MA, TaK U B OOJBIIOM BPEMEHHU €BPONEHCKON KyNbTy-
PBI; YKa3bpIBAIONIeH Ha MMIUTHOUTHBIN QyHIaMeHT ero GHiIocopUH UCTOPHU U
KyJIBTYPBIL.

Bonrapckuit panHuit MofepHU3M TOXe MMeeT cBoero “Morapra” u cBOero
“Canbepu”, HO 3[1€Ch KOJIM3US TEMATU3UPYETCs C TOUKH 3pEeHUst (U3rof-) “yuye-
Huka”. Mbl oOpaTuM BHUMaHME Ha (urypsl MepexkoBckoro, Ilendo Cnase-
rikoBa, Banepus bprocosa, Kupuina Xpucrosa.

“Ucropuueckuil MaTepuan”, K KOTOpOMY 00pallaloTcs IpH BOCIPOU3BEe-
HUH JJAHHOTO MHU(}a; TOYKa 3pEHUS, C KOTOPOU BOCIIPOU3BOIAT MU}, “yACTbHBIN
Bec” pa3paboToK 3Toro Muda B TBOPUECTBE COOTBETHOIO IMHCATENs; TEKCTY-
anbHas “BBIJCIICHHOCTH” pa3pabO0TKH — JAIOT MpeJcTaBiIeHue 00 o0beMe “CUM-
BOJIMYECKOTrO KamuTana”, KOTOPbIM paclojaraioT B 00Irapckoi U pycckoil nu-
teparypax 1890x — 1900x rr. 1 0 ero pacmpeneneHH MEXIY pa3HBIMU dCTe-
Tuueckumu (cy6)dpopManusaMu U UX IOpeACTaBUTEIAMHU. MHBIMH clIoBaMu: O
TOM, YTO CUMTAECTCS KOHBEPTHUPYEMOW TpaaulMel TeM WM WHBIM IHcaTelleM,
TOH UM UHOH popManuei, B paMKax TON WM UHON JIUTEpaTyphl.

TRISTAN MAKHAURI
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Vazha-Pshavela and folk rhymers

In the 1880s, when Vazha-Pshavela stepped on the writing arena, the tradi-
tion of folk poetry was in its peak in the mountainous regions of Georgia. The
classic of the Georgian literature was particularly considerate to the folk rhy-
mers and noted: “There are many poets in Pshavi, but the leaders among them
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are Mertshala and Jabani” - O. In the ethnographical letters “The Pshavs”,
“From the Pshavs’ life” “Lasharoba”, ‘“Poetry of old and modern Pshavs”,
Vazha often used the impromptus and rhymings by his contemporary poets
when needed. He described what the poetic tournament of the Georgian rhymers
looked like: “Where there are two Pshavs and two jiggers of vodka, a thyme is
said. The rhymers must compete with one another not with some old rhymes or
shairis (humorous rhymes) composed earlier, but the opponents respond to one
another off the cuff (impromptu)... the rhymers show amazing eloquence and
wits during this rivalry”.

Vazha himself had several poetic rivalries with the masters of folk poetry.
The authors of the memories note that the folk rhymers did not yield to the
gifted writer in oral rivalry and sometimes even defeated him. There are
examples of Vazha’s impromptus with Mertshala and Prushka found in the folk-
lore, and the folk rhymers defeated Vazha in both cases. This fact by no means
diminishes Vazha’s authority as that of a poet, but accents the fact that the
process of a literary composition is essentially different from the folk oral
improvisation. By the time, a part of folk rhymers even could not read or write.

On their turn, the folk rhymers much appreciated Vazha’s writing. This is
well evidenced by the satirical rhyme by Kruv Giorgi to Prushka, who seemed
to have become arrogant after his momentary victory over Vazha.

The authors of the memories about Vazha sometimes make a mistake and
attribute the impromptus said by Mertshala, Jabani, Prushka, Kruv Giorgi or
others to Vazha. The thorough study of the old and new folklore collections, as
well as ethnographic letters makes it possible to find the truth and recover this
deficiency.
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KHVTISO MAMISIMEDASHVILI
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Dzuars in Osetian Folklore

The characters of Osetian epic and custom poems and songs are often
Dzuars. The cult of worshipping the Dzuars among the Osetians was spread
from the mountainous regions of Georgia. The word Dzuar was originated via
phonetic changes of the Georgian word Jvari (the cross) (Jvari - Juari - Dzu-
ari). The Osetian language adopted the names of Christian saints and angels
from the Georgian language, such as Taranjeloz (mtavarangelozi (Archangel)),
Mikalgabirta (Micahel and Gabriel) and others. Like in the mountainous
regions of East Georgia, according to the Osetian tradition too, Jvari and Khati
are the names of a guarding saint, angel and place of worship. Dzuar is also the
name of a sacred place with a place of worship and sacred buildings on it where
the priest and worshippers glorify the Dzuar during the feasts.
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According to the Osetian folk texts, the Dzuars live in the sky. They appe-
ared before the elected either as a fire column or a sacred bird. According to the
Osetian tradition, Dzuars are guarding saints and angels of a community and
village: Madmairam (Mother Mariam), Mikalgabarta and others. Saint George,
or Vastirji appear with their euphemistic name in the Osetian folk texts, like
Lagti Dzuar (Saint man). The names of Dzuars show the symbols of colors: Urs
Zuar (white Dzuar), Serh Dzuar (Red Dzuar), Sau Dzuar (Black Dzuar). In
Osetian cult texts and legends, Dzuars are sometimes referred to by the name of
their kingdom or their functional properties.

The relationship of Dzuars with people is described in the Narts’ epos. The
Dzuars mediate to the god for people. The epos tells us about the struggle of
Batradze against the Dzuars. The texts contain heroic and Daeva-like plots; ho-
wever, it has a sacral status in the folk religious consciousness, with Dzuars al-
ways winning in struggle. After the death of Nart Batradze, the god threw three
drops of tear on the earth and erected three places of worship on places where
they fell: Taranjeloz (mtavarangelozi (Archangel)), Mikalgabirta and Rekom.
The Osetian mythological legends about the creation of Dzuars are similar to
andrezes (myths) of Georgian highlanders.
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ESMA MANIA

Georgia, Thilisi

National Centre of Manuscripts

Davit Aghmashenebeli State University

Archival-Personified Information — Research Sources of
Psychological Portrait of Vazha-Pshavela

Biography is the specific narrative. It is complex of the positive discussions
about the personal dates of the figure. Often this form of reflection of the
writer’s life and work is stereotyped. Therefore, biographies of the figures differ
from each other only by insignificant factor. This helps formalization and
commonality of this kind of narratives.

The source of authentic biography of the writer is the personal archive.

Archive documents carry personal data of public figure which are so called
“psychological signs”. Personification of archive unit represents not primary but
secondary process and it takes place beyond the consciusness. This means that a
person reveales herself/himself in graphological form of reasoning product. The
complex psychical trace of a person reflecting: dispositions, physiological con-
ditions, factors depending on the environment, own skills and habits, inclinati-
ons, atypical activities as a result of the conflict between the consciousness and
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subconsciousness, leave an imprint on a specimen. Personificated information is
a “mirror reflection” of personal infromation. As a source of personal portrait, it
is more deep and reliable analytically, than data collected from biographies and
autobiographies.

Personal archive of Vazha-Pshavela protected in the National Centre of the
Manuscripts offers following research sources for the primary features:

1. Graphic sketches, primitive forms as reflecting sources of subconsci-
ous condition;

2. Reports on the edges and back pages of the famous artistic works, ap-
proximate calculations as the indicator of social and household conditions;

3. Difference of the form-structure of handwriting-facsimiles;

4. Methods of correction-delete, edit, refining-processing of variant diffe-
rences, note-inserts;

5. Specification of the writing material;

6.  Interrelation issues of percentage of “black” and “white” spelling;

7. Materials reflecting the social, political and cultural situation;

A part of this thesis refers to the connection of these sources with the dates
of biographies, autobiographies and memories.
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ERVAND MARGARYAN
Armenia, Yerevan
NAS RA Institute of History

Mithraism as a Religious-Ideological System in Hellenistic
Armenia and the Adjacent Kingdom of Commagene
(mythology, ideology, ethics)

Hellenism is characterized as syncretic era in political, economic, social,
cultural and ideological spheres. In forming of ecumenical ideology tipical for
Hellenistic era, special role played Mithraism. Since I BC and up to the IV AD
this monotheistic religious system was incomparable in Roman-Hellenistic
world. Mithraic religion being a product of Hellenistic epoch has absorbed the
traditions of many eastern cults as well as the elements of Greek Gnosticism.
Many evidences show that the basic tenets of this universal religious doctrine
emerged in Armenia Minor, the western part of Greater Armenia and in
Kommagene which was once a part of the Greater Armenia kingdom and even
after leaving it maintained close spiritual ties with the ancestral home of the
ruling dynasty. These Hellenistic countries, at the frontiers of thousand years,
have become nursery of Mithraic religious world-view system in the West,
almost in the entire Roman Empire, paving the way to Christianity, and in a
later period even to Islam.

EPBAH/I MAPT'APSIH
Apmenus, Epeean
Hnemumym ucmopuu Axademusiu Hayk PA, Ep. l'ocynm, PAY

Mutpan3m Kak peJTUurui03H0-MHpPOBoO33pedecKast
CHCTeMA VIMHUCTUYECKOH APMEHUM U conpeaeIbLHOM
napcree Kommarena
(MugosI0THSL, UAE0JIOTHS, ITHKA)

DJTMHUCTHYECKAS ATI0Xa XapaKTEePU3yeTCsl KaK CHHKPETHYECKas B MOJIUTH-
YECKOM, SKOHOMHUYECKOW, COLMAJIbHOH, KYyJIbTYpPHOM H MHPOBO33PEHUYECKOMN
cepax. Ocolyro ponb B (OPMUPOBAHUN XaPAKTEPHOTO YIS SJUIMHUCTUYECKOM
9MO0XH IKYMEHHUYECKOT0 MUPOBO33PEHHUS ChIrpalla, 10 CBOEH CyTH, MOHOTEHUCTH-
YyecKas peJIMTHo3Hast CUCTeMa - MUTpau3M, HauuHa ¢ I B. 1o P. X. u Brutots 110
IV B. no P. X., He 3HaBmIas ceOe paBHBIX B PUMCKO-3JUIMHUCTUYECKOM MHpE.
Byayun npoIyKTOM 3JTMHMCTHYECKOM 3IIO0XHM, 3Ta CHUHKPETHYECKas PEIMIHs,
BoOpana B ce0si Kak TpaJuIIMd MHOTMX BOCTOYHBIX KYJIBTOB, TaK U 3JIEMEHTHI
Ipe4ecKoro rHoCTULM3Ma. MHOIO4YHCIIEHHBIE CBHIETEIbCTBA YKAa3bIBAIOT HA TO,
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9TO OCHOBHBIE MOCTYJATHI 3TOH YHHBEPCAIBHON PEIMTHO3HOH TOKTPUHEI Chop-
MupoBanuchk B Manoii ApMmenuu, 3anajnHoi yactu Benukoit Apmenun u Kom-
MareHe, HEKOrJla BXOJMBLIEH B cOCTaB LapcTBa Benmkas ApMmeHus u, naxe
IIOCJIE BBIXOJA U3 €€ COCTaBa, NPOJOJDKABIIEH COXPAHATh TECHBIE JIyXOBHBIE
CBSI3H C IIPAapOAUHON NpaBslieldl NUHACTUU. DTH SJUIMHUCTUYECKHE CTPaHbI, Ha
py0Oexe ThICsueNneTuil, cTaayl paccaHUKaMi MUTPAUCTCKOM pelTUruo3HO-MUpo-
BO33PEHYECKON cUCTEMbl Ha 3amaje, MIpakTUYeCKU Ha Bceil Teppuropun Pum-
CKOH MMIepuy, NPOTOPUB IyTh XPUCTHUAHCIBY, a B Oojee MO3JHIONI 30Xy U
Hclamy.

MAGDA MCHEDLIDZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Divine Wrath and Demoniac Anger

The Ancient Greek language, adapted to the polytheist mythological aware-
ness, had a special word to denote the divine wrath, i.e. the just wrath, menis,
which was normally applied to gods, though could be used with humans too (to
refer, for example, to the wrath of parents). Menis, denoting the outburst of fair
indignation, differed from other similar vocabulary including orge, which could
be just as well as unjust.

It is common knowledge that in the Homeric llliad, menis, and specifically
Achilles’ wrath, bears the central function in structuring the epic composition.

Moreover, ancient philosophy offers the theoretical treatment of the concept
of ire — the notion is discussed, for instance, by Aristotle, while Seneca devoted
to it quite a sizeable work (De Ira).

Later in Christian literature, the word menis lost its positive implication and
is only used in a derogative sense: it can be found in the same context as the
well-known hybris and also orge, which in terms of Christian ethics, is among
the deadly sins. Orge is kindled in human soul by the demon, and it is exactly
orge understood as menis that Christianity finds absolutely unacceptable.

It should also be noted that Christian authors also use orge to refer to the
divine wrath, God’s indignation. In rare cases the word can have a positive
connotation when applied to humans as well: for instance, to express human
attitude to the evil spirit.

The paper considers the understanding and literary use of the term menis in
ancient literature (and in antiquity in general). It also dwells on the motivations
of charging it with a distinctly negative sense and on its connotative assimila-
tion with orge along with the changes in weltanschauung taking place in the
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Greek-speaking world. Besides, parallels are drawn with the Georgian literature,
specifically, with the interpretation of the concept of riskhva (wrath, anger) and
the literary function of javri (resentment, grudge) in Vazha Pshavela’s works.
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TATIANA MEGRELISHVILI
Georgia Thilisi
Georgian Technical University

A Myth "Dream about the Own Death" in the
Lyrics of Mikhail Lermontov

The core of cognitive-communicative concept of romantic picture of the
world were the underlying system of value orientations of Christian culture and
have deep symbolic content concepts of love, death, forming an ontological
dichotomy. A peculiar part of the ontological component of the romantic picture
of the world that turns the dichotomy of "love-death" in the triad, the concept
was a dream, which has a mythological structure. In the process of comprehen-
sion of aesthetic and philosophical concepts of creativity of Lermontov, one of
the most interesting elements were the romantic myths dream is its author's
version - the dream of his own death.

Viewed over the entire career of the poet individually- author's version of
the myths "about the dream of his own death" is possible to be interpreted in
context of the intense search for clues of eternal mysteries of existence, which is
characteristic for the consciousness of Lermontov's romantic the same attempts
to comprehend the unity of the universe of romantic consciousness. A cognitive
component of myth were myths of Eden ( the story of his childhood hero lyric),
"fall", "travel", "destruction." With these components are closely related the
interpretations of myths of heaven, earth, ideal love, memory and forgetting,
thought of as components of the lyric of the conflict and reveals the analysis of
the thesaurus of these works .

In the perception of contemporary poet's romantic works, which are based
on mythological dream of own death, were realized in the context of a strictly
defined code of Romanticism - a peculiar set of regulations and prohibitions. At
the same time, the epoch of mature Lermontov began to feel keenly the
conventionality of the dominant ideology of romanticism, the desire to increase
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a general cultural knowledge, including in the framework of the vector, which is
formed in the analysis of these works. This vector can be roughly defined as a
visionary.

Thus, there are in the works of the conflict in the mode of "time-eternity" in
Lermontov's mature transferred from the romantic clichés in the sphere of
human consciousness and understanding of literary mono-myths, comprehends
in the spiritual search, and is understood in a complex conflict. Overcoming the
contradictions seen in the study of complex interrelationships that exist between
all sides to this triad, the approach of which the only possible solution of
conflict.

In such a reading of "visionary" poetry "dreams" of Lermontov become
structurally oriented to universal search in their own destiny and grasp of his-
tory in her voice that unites the lyrical "dreams" of Lermontov with such a
structurally oriented to the myth world classics, like ancient tragedy, "The Divi-
ne Comedy” by Dante, Goethe's “Faust” and “The Brothers Karamazov” of
Dostoyevsky.

TATbSIHA MEI'PEJUIIBUJIN
I'pysus, Tounucu
TI'pysunckuii mexnuueckuil ynugepcumem

Mudonorema «Con 0 cobcmeennoii cmepmuy
B Jupuke M.FO.JlepmonTOBa

CTepKHEBBIMH KOTHHTHBHO-KOMMYHHKATHBHBIMU KOHIIEITAMH POMAaHTH-
4eCKOH KapTUHBI MHUpa SBHIMCH CUMBOJIBHBIE KOHIENTHI 1700066, cMepmb, 00-
pasyiolie OHTOJIOTHIECKYI0 ANXOTOMHUI0. OHTOIOTHYECKHI JIEMEeHT, TIpeBpa-
AUl AUXOTOMHUIO «1t0008b-cMepmb» B TpUady, - KOHIENT cow, obnana-
oI MHGOIOTHIECKOH cTpykTypoil. OmMHEM U3 Hambollee MHTEPECHBIX 3IIe-
MEHTOB olmmepoMaHTuueckoil Mugonoremsl con y M.IO.JlepmoHTOBa SIBIISIETCS
ee aBTOPCKast pa3HOBUIHOCTB - COH 0 COOCMBEHHOU CMepmiu.

PaccmatpuBaeMblil Ha MPOTSDKEHUM BCErO TBOPYECTBA [03TA BapUAHT MH-
domoreMsl «cra o cobcmsennoil cmepmuy BO3MOXXHO HHTEPIPETHPOBATH B 00-
IIeM KOHTEKCTE C HANPSKCHHBIMU ITOMCKAMH PA3TaJKi BEYHOH TaifHbI OBITHS,
XapaKTepHOH A1 co3HaHMs JlepMOHTOBa-poMaHTHKA. KOTHUTHBHBIMU COCTaB-
JISFOIUMHU MU(OJIOTEMBI SIBUIUCH MU(OJIOreMbl DieMa (JETCTBO IUPUIECKOrO
repos), «IaJleHuey, «IyTeIeCTBHEe», «THOenb». C HIMH TECHO CBS3aHBI aBTOP-
CKHE MHTEpIpETalluOHHbIE MU(OJIOTEMBl Hebd, 3eMau, UOeanrbHou 006U, na-
MAMU u 3a68eHus, MBICTAMbIE KaK COCTABIIAIONINE THPUIECKOTO KOH(IINKTA 1
BBISBIISIEMBIC TIPH aHAIN3E Te3aypyca MIPOU3BEACHHUIL.

B BoCIIpUSATHU COBPEMEHHUKOB [109Ta POMAHTUYECKHE IPOU3BEACHUS C MU-
(omoremoii cna 0 cobcmeenHoll cmMepmu peaTn30BaTNCh B KOHTEKCTE OIpesie-
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JICHHOTO KOJla poMaHTu3Ma. B 1o ke Bpems snoxa 3penoro JlepMoHTOBa Hauu-
HaJla OCTPO OLIYLIAaTh CTPEMJICHUE K PAaCIIMPEHHIO OOIICKYJIBTYPHOTO 3HAHUS, B
TOM YHCIE M B PaMKax TOTO BEKTOpPAa, KOTOPBIH MOXHO YCJIOBHO OIIPENENIUTh,
KaK 1po6ud4ecKuil.

Bo3HHKaIOMMiA B IPOM3BEACHUSIX KOHQIIMKT B paMKax MOJYyCa «8pems-geu-
Hocmby 'y 3penoro JIepMOHTOBA MEPEHOCUTCS U3 00JaCTH POMAHTHYECKUX KITU-
nre B cdepy OCMBICIEHHS CO3HAHUS M OOIICYEIOBEYECKHX JIMTEPATYPHBIX MO-
HOMI/I(l)OB, IMOCTUTAEMBIX B paMKaxX AYXOBHOT'O IMOMCKa W ITOHUMA€MbIX B CJIOXK-
HOM npotuBopeunu. [IpeosoneHre NpoTUBOPEUUs] BUIUTCSA B U3YUCHUU CIIOXK-
HBIX B3aUMOCBs3€H, KOTOpPbIE CYIIECTBYIOT MEXIY BCEMH CTOPOHAMHU yKa3aH-
HOH TpHajsbl.

[Ipu TakoM HPOYTEHHH «MnpogudyecKiey) MOITHIECKHE «CHb» JIepMOHTOBA
CTaHOBSTCS CTPYKTYpPHO OPHEHTHPOBAHHBIMH Ha IOMCK OOIIEUYEIOBEYECKOrO B
COOCTBEHHOH CyAb0€e U MOCTHKEHHE IoJIoca UCTOPUU B HEH, 4TO POAHUT JHPH-
YecKHe «CHbul» JIepMOHTOBA C TAKUMH CTPYKTYPHO OPUEHTHPOBAHHBIMU Ha MU
MIPOU3BEICHUSIMA MUPOBOM KJIACCUKH, KaK aHTUYHAs Tpareius, «boowcecmeen-
Has komeousy Jlante, «Paycmy» T'ete n «bpamws Kapamazoewvr» JJocToeBckoro.

DAREJAN MENABDE
Georgia, Thilisi
Shota Rustaveli Instiutte of Georgian Literature

On the Issue of Dinara-Tamar Identity

The Story of Dinara composed at the turn of the 15™-16" centuries is a
Russian chronicle which is based on Georgian historical material. At that time
Russia, after the fall of Constantinople, declared itself the heir of the Byzantine
Empire and it was interested in good neighborly relations with Orthodox
Christian Georgia that was considered a future ally.

In Georgia this composition has become known since the 16" century. Of
special interest is the main protagonist of “The Story”, Queen Dinara who
struggles against the Persian king not only for preservation of her country but
generally, for protection of Christianity.

For years Georgian and Russian scholars have argued over the historical
figure whose prototype Dinara is. Many believe that Dinara is a prototype of
Georgian Queen Tamar and her historical victory in the Shamkori battle
(M.Brosset, P.Butkov, I.Tsintsadze, T.Rukhadze, V.Shaduri, L.Dzotsenidze).
According to different opinion, the composition must have had information
about a certain Dinar, Queen of Hereti (Kirion II, L.Shepelova, T.Buachidze,
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A.Japaridze) and some scholars hesitate and do not express their opinion with
confidence (T.Papuashvili, G.Paichadze).

The present work deals with historical and literary material related to Queen
Dinar of Hereti who was a representative of Tao-Klarjeti Bagrationi dynasty, a
daughter of King Adarnase II. Her name is connected with the conversion of the
whole Hereti into Chalcedonianism (meaning Georgianisation of the region) in
the forties and fifties of the 10" century. According to the preserved data from
Georgian historical sources (“Matiane Kartlisa” by Vakhushti Bagrationi) it was
thanks to Queen Dinar that Hereti returned to Orthodoxy. If we take into
consideration the circumstance that in Russia the envoys from the Kingdom of
Kakheti who came to the court of King Ivan III in the first place spoke about
Christian belief of the Kingdom of Kakheti, its orthodoxy and sharing one faith
with Russia, they used to mention Dinara the Queen of Hereti too. Therewith, as
it was grounded by more than one scholar, in Russia they had already been
informed about Queen Tamar by that time. Thus, the identification of the names
of two historical persons happened. This was added by mixing of a number of
facts and names as a result of which we have got contamination. In our view, it
is the Queen of Hereti Dinar this story is devoted to.
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Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Artistic Transformation of the Myth in Modernist Text
(“Mindia’s Circle”)

Artistic transformation of a myth in modernist text is realized in various
forms and yields different results. There can be formed several structural groups
that displays the ways and means of entering and transformation into the myth text.

The understanding of modernist prose of “Mindia’s circle” is necessary for
the formation of the concept of a myth. The stories encompassed by this circle
can be divided into two subgroups: the first group includes the stories in which
the heroes resemble Mindia by their attitude to nature. They manifest strong
inner bond with Mindia’s archetype but still evolve and act in accordance with
the structure of new myth created by the writer (Leo Kiacheli’s Jadosani,
Stefane; Basil Melikishvili’s Turmani Gelikari, The Snakes Lake). In the works
involved in the second group literary re-interpretation and artistic transformation
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of immediately Mindia’s myth occurs in a new way. This group unites Grigol
Robakidze’s drama and Konstantine Gamsakhurdia’s “Khogais Mindia”. Along with
“Tabu”, “Khogais Mindia” is a real apology of a myth in Georgian literature.

Grigol Robakidze attached great importance to the myth of Mindia because
in the images depicted in it he saw brilliant personification of the ideas of
cognition and love. In his view, despite the fact that The Snake-Eater is diffe-
rent and Lamara is the other thing, the Urphénomen is still one and at the same
time this single base is also a peak of superhuman creation of Georgian people.

There exist three literary variants of the myth of Khogais Mindia: Vazha-
Pshavela’s Snake-Eater, Grigol Robakidze’s Lamara and Konstantine Gamsa-
khurdia’s Khogais Mindia. Grigol Robakidze and Konstantine Gamsakhurdia
used folk versions. Their works were created with account of oral prosaic or
poetic variants but modernist artistic texture of both 20th-century writers still
basically reveals a desire of approximation and sharing cosmic perception of
Vazha’s myth. And the harmony is gone out and Mindia by committing suicide
emphasizes the impossibility of existence of the world of microcosmos in con-
ditions of broken inner wholeness, i.e. in the frames of one unique and parti-
cular individual.

In Grigol Robakidze’s Lamara Mindia is already an established superman, a
prophet unconsciously possessing the hidden knowledge. With such monolithic
image he is involved in the events described in the novel. Everyday conflict, at
first glance, is philosophical in its essence and rises to cosmic height that
enhances double the tragic sounding of the work. The similarity and difference
between Vazha-Pshavela’s and Grigol Robakidze’s intentions is seen on the
level of schemes and graphic outlines but the main difference in rendering the
attitude of the myth is covered in a hidden layer. Grigol Robakidze made an
emphasis on mystery.
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IRINE MODEBADZE, TAMAR TSITSISHVILI
Georgia, Thilisi
The Shota Rustaveli Institute of Georgian Literature

“Medea in Corinth” in the Discourse of the 20™-Century
Georgian Literature

The image of Medea, daughter of Aetees (king of Kolkhis), preserved in
antique mythology, has always used to incite interest among Georgian writers:
during centuries various interpretations of this antique tragedy had been created.
The paper will place emphasis on the poem “Medea” by Sandro Shanshiashvili
as it is the one which deals with the period of life of Medea in Corinth.

Sandro Shanshiashvili’s “Medea” is the interpretation of Euripides’ tragedy.
The main line of his interpretation of antique drama is the conflict of various
cultural worlds. In the centre of Sandro Shanshiashvili’s poem we have different
psychological motivations and behavioural models (Jason/Medea). Comparative
textual analysis has proved that Sandro Shanshiashvili’s Medea differs radically
from Greek mythological archetypes and from the image created by Euripides
too.

The poem gives a new approach to the interpretation of the function of
Golden Fleece, which is the symbol of welfare and blessing for the people that
hold it. S. Shanshiashvili’s poem the history of Golden Fleece symbolically
contradicts the centrist idea: in the final part of the poem Medea throws the
Golden Fleece floss to the wind, thus making it available for all nations, since
all peoples have the right to progress and flourish, no matter whether these
peoples belong to Hellenic world or to the barbarian one, uncivilized world.

NPUHA MOAEBAI3E, TAMAP HULAIIBUAJIN
TI'pysusa, Tounucu
Hncmumym epysunckoii aumepamypul um. Llloma Pycmasenu

«Menesi B Kopunde» B rpy3uHCKOM JIUTEPATYPHOM
auckypcee XX Beka

CoxpaHeHHbII aHTHYHOU Mudosioruei 00pa3 KoIXckoi mapeBHsI Meau Ha
MPOTSHKEHHH MHOTHX BEKOB OYHOpaKHJI BOOOpaKCHUE TPY3MHCKUX HHcaTeneit
U TIOJTOB, SIBJISISI MHBAPHMAHTHOCTH HMHTEPHpPETAlMil aHTWYHOW Tpareauu. U3
OTPOMHOTO XYZ0)KECTBEHHOTO MAaCCHBa Mbl BBLAEISIEM HAMMCAHHYIO B Hayaie
XX Beka moamy Canngpo [HanmmamBumm «Menes», MOCBAIICHHYIO KOPHH-
¢bckomMy mepuony.

170



[IpoBeneHHbBI CPaBHUTENBHBIN TEKCTYaIbHBIA aHaIW3 JIOKAa3bIBaeT, YTO
co3nannblii C.IllanmmamBuimn oOpa3 Menen 3HAYMTENBHO OTJIMYAETCS KakK OT
CBOET0 MU(OJIIOTHYECKOTO apXeTHIIa, TaK U OT 00pa3a repouHu Tpareanu Espu-
nuaa. B LHCHTPC BHUMaHUA aBTOpa pasHOCTb TICUXO0JIOTTYECKOM MOTHUBALlUU U
MOBEICHUECKAX MOJIeNeld, MpUBeqIas K Tpareiuu u aeroyouiictBy. WHrep-
IpeTUpysl aHTUYHYIO ApaMy C MO3ULUHN KOH(IMKTa pasiIuuHbIX KYJIbTYPHBIX
MHUPOB (3JUTMHCKOW LUBHJIM3AaIMA U KOJIXOB), TOJT MPUAAET € 3HAYMMOCTh
CTOJIKHOBEHHs NOJISIPHBIX MUPOBOCTIPUATHIA.

[To-HOBOMY uHTepmpeTrupoBaHa B mosme M QyHkuus 3omororo Pyna —
00KECTBEHHOTO J1apa, MPUHOCAIIETO OJarofICcHCTBHE 00JaJaroleMy UM Hapo-
ny. Uctopus 3onotoro Pyna B unrepnperanuu C. IllaHmmamBuim cUMBOIIH-
YeCKH IPOTHBOIOCTABICHA LEHTPUCTCKON HIee: B (GUHAe IO09MBI, pa3BeHBast
Pyno no Berpy, Menes npoBo3riamaer He0OX0UMOCTb €ro MPUHAIIEKHOCTH
BCEMY YeJIOBEUECTBY, BCEM HapoJaM, PAaBHO MMEIOIIMM IPaBO Ha NPOLBETAHHE,
HE3aBUCHMO OT TOT'0, NIPUHAIUIEKAT JIN OHU MHUPY SJUIMHCKOW «IIUBHIIU3ALMN,
WA MUPY «BapBapoBy.

NANA MREVLISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Cultural-Social Aspects of Phenomenon of
Fear in Vazha Pshavela’s Works

The main characteristics and concrete aspects of relations between indi-
vidual and socium are formed within the entrails of the culture that is the pro-
duct of existence and experience of this socium, it means that socium creates
specific models of communication with its experience and these models on its
part is a precise reflection of cultural-historical context of socium.

Coexistence of individual and socium is multi-facial and is based on com-
plicated psychological layers. This interaction significantly determines psycho-
type of the individual, his relation with the environment, his moral values and
the forms of their appliance.

In this paper we try to discuss one concrete aspect of relations between in-
dividual and socium, that is based on the phenomenon of fear, how it influences
the formation of communication, cultural-traditional values, psycho-emotional
processes within the sole of the individual, what the fear and intrepidity means
in Vazha Pshavela works and how this motive is important in his writings, what
the socialization of individual means and what artistic generalization means the
author offers to express this process.
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MICHAELA MUDURE
Romania, Cluj
Babes-Bolyai University

Mythologies and Cervicides

The paper relies on a comparative analysis of two texts: the poem “The
Death of the Deer’ by the Romanian poet Nicolae Labis and “Cervicide” by
Gloria Anzaldua (a fragment from her postmodernist text Borderlands/La
Frontera. Both texts rely on old traditions about the importance and the spiritual
significance of the deer in “Native Americans” traditions and Romanian oral
traditions. With Labis, the cervicide is the result of hunger, a metaphorical
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representation of the changes that the Romanian society will have to endure
after World War II. With Anzaldua, the cervicide is the result of the clash of
cultures within the (post)colonial paradigm. In both cases the death of the
animal is the symbol of human inability to live at peace with nature. Killing the
animal is some kind of let-go, expiation of human social inequity and cultural
oppression. The most innocent always pays the highest price. The interesting
thing is that such similar lessons can be drawn from texts which were written at
different times in cultures and by writers so different politically and ideolo-
gically. The basis of this comparative exercise is offered by the similarities bet-
ween two very remote oral cultures. These similarities are trans-formed accor-
ding to the modernist and post-modernist recipes by the two writers. Mytho-
logies in-form even the most recent literary creations, the old is new and the
new is old.

KETEVAN NADAREISHVILI
Georgia, Thilisi

The Mythological Tradition about
Medea and “Medea “ of Euripides

The phenomenon of Medea in the ancient sources has been differently com-
prehended. Some authors proclaimed her as a goddess, while others presented
her as a heroine; alongside it there existed a strong tradition of ascribing her the
role of the sorceress in antiquity.

The versatile nature of the mythological Medea had its impact on her
literary portraits and somehow caused the complexity of her literary images.
Among her artistic interpretations Euripides’ Medea seems to be an extremely
complex and multi-faceted image. The problem of combining a sorceress of the
tradition and a human heroine in Medea’s image still remains disputable. In this
respect three main lines of the interpretation of Euripides’ heroine are singled
out, which include scholars, who: (a) deny altogether Medea’s witchcraft in the
drama ; (b) consider Medea mainly as a sorceress; (c) hold more or less
moderate position.

To explore the scale and manner, in which Medea’s sorcery and divinity is
presented in Euripides’ work, the passages of the tragedy displaying these as-
pects of Medea’s character are examined. The analysis made it clear, that while
reminding the certain episodes connected with Medea’s sorcery, the author
presents them as facts delivered from their magical context. This serves to pre-
sent Medea mainly as a human heroine. On the other hand, the tendency of con-
necting Medea with the bestial images and associating her with the supernatural
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powers (Alastor, Fury, Miasma, curse, Scylla) markedly intensifies towards the
end of the tragedy. The culmination of this tendency is the final episode in the
play in which Medea appears to be some supernatural being.

By combining a sorceress, a superhuman being and a human heroine in one
image Euripides responds the mythological tradition about Medea and at the
same time depicts a very interesting portrait of this heroine full of new, human
passions.
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EKATERINE NAVROZASHVILI

Georgia, Thilisi

Iv. Javakhishvili Thilisi State University
NANA GONJILASHVILI

Georgia, Thilisi

Shota Rustaveli Instiutte of Georgian Literature

Pat-physics of Alfred Jar

The specialists in science of literature indicate that “One of the first person
who had raised his voice against the Aestheticism of the 19" century, had out-
run the Dadaism, Surrealism, Theatre of Absurd and consciously had tran-
sformed his life into Infinite Performance, was Alfred Jar (Marisa Nikitjuke).

In opinion of some researchers, the origin of the word “Pat-physics is
connected with the very period of Alfred Jar’s studies at the Lyceum (1880s.).
In 1896 he published as a separate book and staged a play “Adventure of King
Ubiu” (The play consists of three parts: “King Ubiu and Polish people”,
“Chained Ubiu” and “The Cuckold Ubiu”); The prototype of this grotesque,
multifaceted personage should be the teacher of physics of very Alfred Jar,
“enemy”” — of the pupils of Lyceum — Felix Frederick Eber.

On the 1" of January in the announcement of the Anthology of “Father
Ubiu” published in “The Review Blansh” Alfred Jari wrote: “Pat-physics is
subject to indisputable conclusion the holders of which are Marasmatics and
Mads”, and all-embracing definition of the Pat-physics we meet in the 8"
Chapter of the writer’s novel — “Affairs and ideas of Doctor Faustol, the Pat-
physics” — “The Pat-physics like the Metaphysics is spread till the borders of
Physics .... It studies the laws which manage the exceptions and tries to explain
that other world which we have to see ... This is the science about the
imaginary decision/solution of everything which symbolically gives to the
outlines the features of the objects described virtually by themselves”. Really,
the heroes of Jari live in absurd, fantastic, strange environment where even the
laws of Physics are something other”.

After several decades from the death of Alfred Jar, on the 11" of May, 1948,
in Paris, at the book-shop of Andriena Mone — “Friends of Book” — doctor Lue-
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Irene Sandomir founded a “College of Pat-physics (College de Pataphysique) .
The ideas of the “Statute” of this Creative Association belonged of course to
Alfred Jar. As we read in the history of the College, it united the European
intellectual elite (including — Rimon Keno, Renet Clerr, Marx Ernest and
others), i.e. those who had wanted to say a new word in Literature or Arts.

The College had (and till present it has) its own Printing Body — “Diaries”
on the pages of which there were printed and still is printed the works of Alfred
Jar and other Pat-physicists.
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ADA NEMSADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Mythologism and Demythologization
(in Modern Georgian Literature)

Mythologism is a characteristic exposure of literature of the 20" century.
Three stages revealing the myth in different functions and types may be singled
out after carrying out observation on Georgian literature during this period.

1)  The first stage is the era of modernism when the mythos turned into
the means for deepening artistic and semantic layers of the text. Modernism
considered the myth from different sides: sometimes it is the part of the
universe where the hero has to live in (Bondo Chiladze’s life is reflected in the
myth of Ishtar Tamuz), sometimes tendency of the myth towards the hero
represents character’s life implications (Konstantine Savarsamidze’s tendency
towards the fundamentals of Dionysus), and sometimes author’s use the myth of
allegorical (T. Tabidze’s “Created Legend”, “Amazons”...)

2)  The second stage was during 70-80s, when the restoration of the myth
started and it acquired a highly significant function: returning to national
foundations, masking the evident thirst for freedom and awakening the dormant
national consciousness that was so much important for the nation in the
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environment of totalitarian government (Prose of O. Chiladze, Ch. Amirejibi, G.
Dochanashvili).

3)  The third stage is the most interesting period from this point of view —
this is a postmodern era of our literature. Intertextuality is one of the important
signs of postmodernism revealed by citation, allusion, reminiscence, and
parody. It uses other texts very often: “Each text is a middle text compared to
any other text” (R. Barthes), “Each book tells us about other books” (U. Eco). It
is natural that postmodernism got interested in the myth but gave us a
completely different interpretation of it. It undertook its formal as well as fun-
ctional and essential deconstruction. The myth looses sacrality and its profa-
nation takes place. If in modernism the myth breaks through the secular period
and takes us from social-historical and spatial-periodical limits, thus promoting
confession before the eternity, the opposite happens in postmodernism. The
myth here brings us back from eternity to the secular period (Z. Karumidze’s
“Tkha da Gigo” (“A Goat and Gigo”), prose of Aka Morchiladze...). Everything
is mocked in postmodern texts, including the myth. If the mythologism
determines the sustainability of national traditions and national living model in
modernism, postmodernism ruined them all. It is to be noted that it looked into
the soul of the era through parody and demythologization.
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MARI NIITRA
Estonia, Tartu
University of Tartu

Reflections of Mythological Worldview in Contemporary
Children’s Literature

Child consciousness is often associated with mythological consciousness
both in commonplace understanding and in theoretical approaches. Among
others, the authors of Tartu-Moscow school of semiotics have developed the
idea that both human consciousness and culture function as at least bipolar/
bilingual mechanisms which consist of verbal-discrete and iconic languages, the
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latter being connected with myth. Some developmental psychologists have also
recently employed the idea of mythical nature of young children’s
consciousness.

Consequently, children’s literature can be viewed as a conglomeration of
mythological plot types and motifs. Thus, one could say that children’s books
carry and convey mythological understanding about the surrounding world.
Moreover, the cognitive function of the mythological components in children’s
books, among others, may be to develop the sphere of creativity in children’s
minds.

The present paper tries to reveal some functions of mythological compo-
nents in children’s literature, both in realistic and fantasy literature. The analysis
is based on the example of contemporary Estonian children’s books.

AVTANDIL NIKOLEISHVILI
Georgia, Kutaisi
Akaki Tsereteli State University

The Problem of Foreign Migrants in Georgia
according to Vazha-Pshavela’s Viewpoint

Despite the positive attitude what Georgian people traditionally expressed
towards the foreigners living in Georgia a number of examples can be found in
the history of our country that proves how migrants betrayed us instead of
expressing their gratitude, took possession of our national property and tried to
occupy Georgian territories. The disclosure of these unfortunate events has
often become the subject of creative implication of Georgian writers.

The analysis of the above mentioned issue in terms of the national and state
viewpoint plays an important role in Vazha-Pshavela’s creative work. In this
regard his works created from 1899 up to his death are of particular importance.
The intensification of writer’s interest towards the problem was substantially
conditioned by the existing situation as a result of the rise of social-democratic
movement.

The poem ‘Haos and Kartlos’ is particularly important in order to concep-
tualize Vazha-Pshavela’s viewpoint concerning foreign migrants. The poet has
portrayed the main character of Armenian man to discuss the problem. Howe-
ver, it does not mean that the author’s rage is directed only against wicked Ar-
menian migrants. In my opinion, Vazha gives much broader and massive scales
to the discussion of the issue. Therefore, the presented work mustn’t be re-
garded as a literary piece in the spirit of anti-Armenian anger.
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Unfortunately, the problem posed by Vazha-Pshavela still remains to be
relevant. Despite the fact, that it is necessary to be very careful when discussing
the question we should not avoid its thorough analysis. The contemporary acute
problems connected with a large number of foreign migrants living in Georgia
should be impartially resolved in terms of our national-state interests as well as
their civil rights.
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LIA NOZADZE
Georgia, Kutaisi
Akaki Tsereteli State University

Neomythologism in Marcel Proust’s “Swann's Way”

The reinterpretation of myth or neomythologism is one of the characteristics
of literary modernism. Mracel Proust’s epic work “In Search of Lost Time”
exemplifies a specific approach to myth. Its first part “Swann’s Way” can be
viewed as a kind of exposition of this multivolume work, as an overture to the
monumental symphonic cycle with neo-mythological dimension.

Marcel Proust does not employ mythic plot/s, but a new form of world out-
look based on mythic vision of the world. For Proust mythos is a concep-
tualizing method, a means of creating new artistic system and the world which
retains the sense of primeval wholeness/integrity.

Various themes, motives and images emerge, reemerge and vary within the
framework of the Proust’s original system of mythemes.

Making use of mythic thinking Proust creates the layers of the ethni-
cal-national life and cognition of France in which the elements of mythological
thinking are revived.

Creating complex mythic and syncretic structures leads to the disruption of
causal links, miraculous intermingling of the name and the space, inter-rever-
sibility of the characters and metamorphosis; introduction of mythic characters
and motives in the texture of the novel; lyrical and philosophical meditations
oriented to the archetypal constants of being — home, bread, flower, way, sha-
dow and etc.

Mythic vision functions as a mechanism for building structures and deter-
mining the internal dynamics of the novel. Proust’s narration is characterized by
non-linearity.
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It should be noted that Proust’s style is one of the components of his neo-
myth. [ will discuss the significance of metaphors, metonymy, synechdoche for
the right comprehension of the artistic world of “In Search of Lost Time”.

Proust’s artistic world cannot be understood from outside; one should
penetrate it and gain deep insight into it from inside and it is possible only by
taking into consideration its mythopoetic dimension.
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KADISHA NURGALI
Kazakhstan, Astana
L. Gumilyov Eurasian National University

Mythology in Kazakh Literary Prose

In the Kazakh literature of the 60-70s a noticeable phenomenon became the
appearance of a new mythologized prose. It was related to the creative work of
such writers as I.Esenberlin, M.Magauin, A.Alimzhanov, A.Kekilbayev,
0.Bokeyev. The phenomena “mythic creativity” and “mythic search” take a
very important place here.

Myths, legends, historical legends, parables that were written by these
writers are mainly not related to the plot and in fact represent the so-called
“insert novels”. Such “insertions” were interpreted as an author’s “lyrical”
deviation which hasn’t influenced the structure of a literary work.
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The peculiar character of Anuar Alimzhanov’s prose is distinguished by his
inclination for myths and myth creativity. The literary thinking of the writer is
directed at achieving the meaning of existence, revealing spirituality, sub-
stantiveness of a human life. His works are full of his alarm about the fate of his
nation, culture and language. One of the critical issues which is asked by the
writer and which is constantly asked of the reader of his books (“The Caravan Is
Moving towards the Sun”, “Blue Mountains”, “A Souvenir from Otrar”, “Mes-
senger”, “Makhambet’s Arrow”) — the questions: Who am 1? Who are our fore-
fathers? What is there in stock for us? Who makes history? How is it made?
What is the theological basis of chronicles, records of annals? — All these
questions belong to central ones. The answers provided by Anuar Alimzhanov
represent the truth borrowed from his own experience and the experience of the
characters from his works — distant ancestors of the Kazakh people.

The writing interest of Anuar Alimzhanov was established when he was just
a student and he made an accent on the themes which then became central in his
works. These themes are, first of all, concerned with such personalities as
Kozha-Akhmet Yassavi, al-Pharabi, Makhambet, Kurmangazy, Chokan Uali-
khanov, Mustapha Shokai and other outstanding representatives of the Kazakh
nation, the theme of extinct cities, themes of deserted and depopulated areas,
fallen cultural oases. Thirdly, this is the theme of independence and statehood of
the Kazakh people, the theme of fateful years in the history of the Kazakh
nation. Mythologysm and folklorism become important traits of the world view
and literary style of Anuar Alimzhanov.

KAJUIIA HYPIrAJIA
Kaszaxcman, Acmana
Eepazutickuii nayuonanvuwiii ynusepcumem um. JI.H.I'ymunesa

Mudoaoruzm Kazaxckoi Xyn0:kecTBEeHHOM Mpo3bl

B 60—70-¢ ronbl B Ka3aXCKOM JINTEPAType 3aMETHBIM SIBJICHHEM CTAaHOBHUTCS
MOSIBJICHHE HOBOW MH(OJIOTH3UPOBAHHOM Npo3bl. OHO CBSA3aHO C TBOPYECTBOM
Takux nucarenei, kak M.Ecenbepnun, M.Marayun, A.AnumxaHos, A.Kekuiib-
6aeB, O.bokeeB. SBneHus «MUPOTBOPUECTBA» M «MHU(POUCKATEIBCTBAY 3aHUMA-
0T 371€Ch HEMAJIOBa)KHOE MECTO.

Mudsl, TereHabl, UCTOPHUYECKUE NPENaHus], MPUTYH, BHOCUMBIE B KaHBY
MPOU3BEICHHS STUMHU TTHCATEIISIMH, Yallle BCETO HE CBSI3AHBI C CHOXKETOM H SIBJISI-
10TCs (PaKTHIECKH «BCTaBHBIMHU HOBeJIaMu». [10100HbIE «BCTaBKMY BOCHPUHU-
MAJTHCh KaK aBTOPCKHE «IHPUYECKHE)» OTCTYIUICHUS, HE BIHUSBIINE HA CTPYKTY-
PY XyId0>KECTBEHHOTO IIPOU3BEACHUS.

CBoeoOpasue npo3sl AHyapa ANMMKaHOBA OTJIMYACT TATOTCHUE K MUY U
MHU}OTBOpUECTBY. XYH0KECTBEHHOE MBIIUICHUE MUCATENs YCTPEMIIEHO K IMOC-

185



THXKECHUIO CMBICIIA OBITHS, PACKPBITHIO TYXOBHOCTH, COJIEPKATEIBHOCTH Yeio-
BEUECKO )KU3HH, U NEPENOTHEHO TPEBOroil 3a CyAb0y HallUM, €ro KyJIbTyphl U
si3pika. OIMH U3 [EHTPAJIBbHBIX BOIPOCOB, KOTOPBIN 33JaeT MUcaTeilb U BO3Bpa-
macTca K HCMy IIOCTOSSTHHO OT KHUI'M K KHHUIC («KapaBaH uaecT K COJ]HU,y)),
«Cunue ropei», «CyBenup u3 Otpapay «Jlopora mozaei», «['onen» u «Ctpena
Maxambera») — Bonpocel: Kro 5? Kro Hamm npeaxu? Yro xner Hac? Kro
tBOpel ucropun? Kak nenaercs ucropus? KakoBa Teonoruyeckas OCHOBaA Jie-
TONHUCEH, XPOHUK aHHAJIOB?, — BCE 3TH BOIPOCH! NPUMBIKAIOT K IIEHTPAIbHbIM.
OTBeThl AHyapa AJNUM)KaHOBA — 3TO UCTUHA, BEICTPAIAHHASI JIMIHBIM OIBITOM U
OTIBITOM I'€pOEB €ro KHUT — JANICKUX MPEIKOB Ka3aXCKOro Hapoa.

IMucatenbckuit nHTEpec AHyapa ANMMKAHOBA €lle Ha CTYJCHYECKON CKa-
Mbe Cc(HOpPMHUpPOBAICS M COCPEJOTOYMIICS HA TEeMaX, CTABIIMX BIIOCIEICTBUH
MOCTOSIHHBIMH. DTH TEMBI CBSI3aHbI, BO-TIEPBBIX, C TAKUMH JHIHOCTSIMH, Kak Ko-
xa-Axmert flccaBu, anp-Oapabu, MaxamoOer, Kypmanrasel, Hokan BanuxaHos,
Mycrada [llokait u IpyruMu BHLIAIOIMMHUCS MPEACTABUTEISIME Ka3aXCKOTO Ha-
poJia, TeMa MCYE3HYBIIUX TOPOJIOB, TEMbI 00C3IIIOJICBIINX TEPPUTOPHUH, MOTHO-
IIMX KYJbTYPHBIX 0a3UCOB. B-TpEThUX, 3TO TeMa CaMOCTOSITEIILHOCTH H TOCY-
JTAPCTBEHHOCTH Ka3aXCKOI'0 HApOa, TeMa POKOBBIX JIET B HCTOPHU Ka3aXCKOTO
Hapoa.

Mudonorusm u (QoIBKIOPU3M CTAHOBSITCS BXXHBIMH YE€PTaMH MHPOBH/IC-
HUSL U XYA0KECTBEHHOTO CTHIA AHyapa AMM)KaHOBA.

OTAR ONIANI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Snake-Eater and Georgian Mythology

The Snake-Eater has come to be acknowledged by many as Vazha-Psha-
vela’s most difficult and enigmatic work. It takes its origin from the foundations
of Georgian mythology. Vazha himself mentions the use of one episode from
Khevsur folk legend describing how the Kajis fed captured Mindia a piece of
the snake meat. Mindia, a member of the mountain tribe of the Khevsurs,
derived supernatural powers; “he could understand the languages of birds, trees
and plants... became herbal healer”.

The main source of Vazha’s poem is only this episode from the Khevsurian
legend but for us it is interesting to mention that a protagonist of such type as
Mindia, i.e. the one who is granted with secret wisdom, is also evidenced in
Svan folklore. From this viewpoint of special attention is Babua Beva’s ad-
venture. The legend recounts how during haymaking Bega’s scythe wounded a
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snake and its tongue lolled out. Bega cut down Satkatsuna (healing plant),
attached it to the snake tongue on one side and the other side Babua Beva had
applied to his ear. The snake taught him about the special regenerating herbal
and a reward was that Beva got an ability to hear everybody’s speech.

According to another legend while passing the bridge Beva heard a voice
from the river: “Give me something to eat”. Beva put a piece of khachapuri
under the bridge base. This was repeated three times. An invisible creature
granted Beva with the ability to understand the languages of birds and other
living creatures ... If we compare Beva and Mindia by an access to magical
wisdom, the similarity is obvious. According to the Khevsur legend, having
escaped from Kaji Mindia lost his way and appeared in the “land of cuckoos”,
they fed him a piece of meat of special type of snake. He immediately felt bad.
The female cuckoos told him: “Firstly, go to the first bed, then to the second
and finally to the third. When Mindia awoke, he saw that his armpits were swol-
len. He made the cut and suddenly the lice fell out”. Obviously, in a concrete
case Mindia traversed the stages in sanctification-transformation process that
was full of trials. On this path a man may perish if he is not properly prepared
spiritually. The lice going out of the body mean physical purification. He wakes
up to be a new man and the act of transfiguration occurs in him. He returns back
to his native land totally transformed. Almost the same transformation happens
with Babua Beva’s personality. He also traverses the difficult path of initiation
and reaches high level of spiritual development. The protagonists have much in
common for the community of both regions as they are both courageous and
faithful warriors.

How are things in the work of literature? The scholars recognize that Vazha-
Pshavela’s approach to folk materials is unique and creative. In spite of this, it
won’t be out of place to find parallels between Vazha’s immortal creation and
folk legends. In both of them Mindia is represented as a warrior (kai gma) of
unequalled prowess, courageous fighter, holder of magical knowledge. Both of
them are always ready to lay down their lives for their communities. In the
poem Mindia commits suicide, whereas in the legend the Kists kill him. It is not
only a superficial resemblance but Vazha-Pshavela’s Mindia is represented in
totally new and high register. By eating the snake meat that was “the Kajis'
choicest dish”, he felt “from above flowed splendent light” and “new wisdom
pierced his wond’ring brain”. He was filled with new spirit and new flesh. All
Nature started to commune with him. It is a completely new person before us.
Skilled in mystic art Mindia cured wounds by healing herbs and that is why the
loss in the battles was small. At this stage of life Mindia is distinguished from
others, he does not cut trees nor kill the animals, yet is willing to kill enemy in
combat without compunction. This fact sets to pondering in many respects from
a man of Mindia’s type who is the bearer of the wealth of entire Khevsureti.
Mindia’s fighting art deserves praise, due to the victory in fight with the
enemies Georgia became stronger and everything was calm. Even Queen Tamar
was stricken with Mindia’s deeds. She believed as long as Mindia was alive,
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nothing could crush Khevsureti. In a concrete case a person contains within
himself the entire nation. He is a reliable guard of the country. Such individuali-
ty has been challenged by Vazha-Pshavela. Is Mindia ready or not to keep the
granted wisdom till the end? Does he tend to the transient or to the eternal?
From the poem we know that Mindia failed to preserve the strength of the will,
he chopped wood for fuel and killed an animal. And this appeared fatal for him.
He lost granted wisdom and continued in the way of ordinary men. The worry
about the family and sacrifice of the cattle appeared futile as well as sincere
sorrow. His tragedy is inevitable, Mindia commits suicide. Such an act makes
us pondering over many aspects. It would be difficult to work out a single
opinion on this matter. Supposedly by such a termination of his life Mindia
returned to his proto, pure spiritual being.
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TAMAR PAICHADZE
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Consider of Symbolical Luminaries “ Correct Area”
Vazha-Pshavela- Galaktion Tabidze

Literary Biography of Vazha-Pshavela, ideology parameters and artistic-
symbolical universe “as paradigm bridge” and became as orient to perceive
events and in artistic prism on the way of sudden change in artistic-creative
work discussion of XX century the main representatives of the world beatified
write. It is especially important of Vazha-Pshavela’s artistic text some face-spe-
ech aspect, which mined conceptually represent in the past century in poetical
and artistically ideology.

As it known, poetical face-speech palette is greatly broad and harmony at
the first half of XX century. Consequently from Georgian classical write orient
it is to acknowledge, if where will be considered artistic — symbolialc paradigm
cross so-called “ correct area”.

It naturally, with this standpoint, the first —rate orientation to realize of
Galaktion Tabidze’s on poetical discussion. But Galaktion Tabidze’s acknow-
ledged poetical universalism not condition in this case on it creative-work
correction. On the searching way of artistic propriety exactly in creative-work
of Galaktion there is paradigm motion of artistic faces, if symbolical bridge
and in this process the factor of Vazha-Pshavela intersection as simple.

Furthermore, it must be foresee symbolical universe‘'s “visit cards” of
Galaktion Tabidze, personalized icons of the sun and the moon , which includes
in parallels Revalentical stamp (punctuate) of Imanenturoba and Dispatsiuroba
(scatter) marks, with this confirms the choose of poet beneficially to perceive
classical artistic face-speech. We mean the principles of the sun and the moon
face-speech, with this conditioned types of Galaktion creative-work.
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NUGZAR PAPUASHVILI
Georgia, Thilisi
Sulkhan-Saba Orbeliani University

‘Suliko’ by Akaki and ‘Praise’ by Solomon

The most popular poems among the masterpieces by Akaki Tsereteli is
‘Suliko', with its text heard almost on every continent of the world, owing to the
music written for it. What are the reasons for that?

The opinions of the researchers vary about whether Suliko (The Dear), the
subject of love and pursuit, is a symbol or allegory, or what or who is meant
under Suliko. Some think that it is:

a)  a lost beloved, one’s homeland, resp. One’s homeland, “revelation of
one’s love of his homeland’, ‘the Trinity’ according to Ilia (V. Barnov, Gr.
Robakidze, S. Chikovani, I. Evgenidze, G. Bakhtadze);

b) the tripersonal God, ‘the truth forgotten by the Georgians", “earthly
manifestation of the lost sanctity”; “the principal theses of the doctrine about the
Trinity are translated into the language of poetry in this poem” (A. Bakradze, L.
Khachidze, Gr. Parulava);

c) an amorous women, what categorically excludes an assumption of
one’s homeland and particularly the Christian Trinity meant in the poem; such
an approach “would be sacrilege more” (D. Tserediani).

In order to understand which of the presumptions is closest to the truth, it is
necessary to identify the source of inspiration of ‘Suliko .

The concurrence of ‘Suliko’ with its content, subject matter, plot and
phraseology with the Biblical book “The Praise”, in particular with the piece in
Chapter 3 of it, telling the story of searching for and finding a lost beloved, is
notable. In line with the exegetics of the New Testament, this and similar
episodes, with their form, are the indication of the relationship between the
Church and the Christ’s love providing the material and stimulus for the
artwork. We may think that Akaki was inspired by ‘The Praise’ by Solomon,
with its piece mentioned above, transformed by the poet, who treated the given
plot and topic in an individual manner; according to Solomon, the story ends
with the wedding and nuptial bed, while according to Akaki, it ends with the
“re-origination of life” and happiness.

Akaki’s religious feelings, his interest in the Bible and Biblical exegetics are
well known. The specific signs of ‘The Praise’ by Solomon, its Georgian
translation and peripetia and as to when and under what circumstances the poet
could learn about the translation are to be considered.
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LARISA PISKUNOVA
Russia, Yekaterinburg
Ural Federal University

The Pragmatism of Literary Discourse in a Consumer Society
(“Totem figures” of local literary myths as a way of positioning the
territory and the formation of collective identity).

In consumer society traditional values, ways of structuring reality
transformed or gain a new pragmatic sense.

The report is considered the working mechanism of the local literary myth
in the marketing of territory. With specific examples of cities of Yekaterinburg
and Saransk will be analyzed the dynamics of semantic changes in the local
literary myths underlying the building of collective identity of those territories.
The basis of local myths often is “iconic literary texts” or their authors.

In the case of Saransk semantic center of the building of a local myth of the
city could be M.M. Bakhtin and S.D. Erzya, but unfortunately, today, their
symbolic capital has not been converted into methods of presentation the
outside territory.

For Yekaterinburg is very difficult to speak clearly on the basis of literary
and literary personalities for the construction of a local myth. Depending on the
literary predilections of those can be P.P. Bazhov, B. Riziy, A. Bashlachev, O.
Slavnikova, N. Kolyada, D.N. Mamin-Sibiryak etc.

JIAPUCA ITINCKYHOBA
Poccus Examepunoype,
Ypanvckuil pedepanvhuiii ynusepcumem

IIparmaTu3anus JUTEPATYPHOr0 JUCKYypca
B o01IecTBe NOTPedIeHUs
(«Toremuble Gpurypbp JOKAIbHBIX JUTEPATYPHBIX MU(OB KAK CIIOCO0
NMO3NIHOHMPOBAHUS TePPUTOPUH U (POPMHPOBAHMS KOJJIEKTHBHOI
HIEHTUYHOCTH)

B obuiecTBe moTpebaeHUs TPaAUIIMOHHBIE IIEHHOCTH, CIIOCOOBI CTPYKTYpH-
POBaHUS PEabHOCTH TPAHCHOPMHUPYIOTCS WM 0OpETaroT HOBBIM IparMaTuyec-
KU CMBICIL.

B noknazne mpearnonaraercs pacCMOTPETh MEXaHU3MBI PabOThI JIOKAIBHOTO
JUTEpaTypHOTro Muda B MapKeTHHre TeppUTOpPHU. Ha KOHKpPETHBIX MpuMepax
roponoB ExkarepunOypra u CapaHcka OyJneT NpoaHAIM3MpOBaHA JWHAMHKA
CMBICTIOBBIX H3MEHEHH JIOKAIBHBIX JINTEPATYPHBIX MU(DOB JISKANIHX B OCHOBE
KOHCTPYUPOBAHUS KOJUIEKTUBHOW WACHTUYHOCTH 3TUX TeppuTopuil. OcHOBOU
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JIOKaJIbHBIX MU(OB OUCHb YaCTO SBJISIOTCS «3HAKOBBIC JINTEPATYPHBIC TEKCTHIY
WJIA X aBTOPBL.

B ciyuae ¢ CapaHCKOM CMBICIIOBBIMH LICHTPAMHU BBICTPaUBaHHS JIOKATBHOTO
Muda ropoaa morau 0b1 ObiTe M.M. Baxtin u C.JI. 3pb3s, HO, K COKAJICHHIO,
CEroJiHS MX CHUMBOJMYECKHI KAmMTal eIlle¢ HEJOCTATOYHO KOHBEPTUPOBAH B
crocoObl Pe3eHTALUN TEPPUTOPUH BOBHE.

Jns ExatepunOypra odueHb TPYJIHO TOBOPUTH OJHO3HAYHO O JINTEPATYyPHOM
0a3e M JIUTEPaTYPHBIX MEPCOHATMSX Ul KOHCTPYUPOBaHUS JIOKAIBHOIO MH(a.
B 3aBuCHMMOCTH OT JIUTEpATypHBIX NMPUCTPACTHAX TaKOBBIMH MOTyT ObITh I1.IT.
baxos, b.Pepkuii, A. bamiade, O.CnaBaukoBa, H.Komsma, J[.H. Mamun-
Cubupsk 1 T.1.

MANANA PKHAKADZE, RAUL CHAGUNAVA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Golden Fleece — Myth and Reality

The myth of the Argonauts and consequently, the story of the Golden Fleece
deserved attention of Greek writers from ancient times. Notes and comments on
the myth systematically appear in Hellenic as well as Hellenistic and Byzantine
written sources. The myth attracts attention not only because of the large num-
ber of sources it can be found in, but rather thanks to the variety of presenting
its main object, the golden fleece, which is in line with the mythological
perspective.

Strabo (1% century B.C. — 1* century A.D.) broke with this tradition as he
showed that in the mountainous province of Colchis, Svaneti, sheepskins were
used to trap gold particles in rivers.

Unlike written Greek sources, the Georgian written records make no refe-
rence to gold recovery in ancient times. However, the gap can be filled by eth-
nographic materials, according to which it becomes clear that in modern Sva-
netian rivers gold particles are collected in the same way as described by Strabo
as early as the 1¥ century B.C.

The present research has established that sheepskin was the best means for
trapping gold, owing to its scaly and viscous lanolin-soaked fur distinguished by
the highest adhesion to gold.
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MASOUMEH RAHIMI
Iran, Bushehr
Islamic Azad University

The Great Myth of the “King Arthur” in Mark Twain’s
A Connecticut Yankee in King’s Arthur Court at the Service
of Social and Political Satire

King Arthur” is known as a legendary figure who managed to fill the fiction
and poetry of modern times. His legend has been broadening from the Celts in
the British Isles down through France and Germany and across Europe, each
culture putting their own twists on it. The Arthurian myth is also commonly
found in American fiction. Mark Twain in 4 Connecticut Yankee in King
Arthur’s Court magically moves the supposed Yankee, Hank Morgan ("The
Boss"), into the mythical world of King Arthur to the time of a cruel feudalistic
Camelot in 6th century. According to Mathis, "it was Twain who opened the
gates and officially ushered Arthurian literature into America" (24). Twain in
this novel takes a satiric and pessimistic look at social injustice, modern tech-
nology, and the Catholic Church by employing an appealing plot which demon-
strates monarchy versus democracy and free will versus determinism. Politi-
cally, the novel criticizes the medieval age depicted severe rule by the monarch,
and illustrated that many of the people had extremely harsh judgment. Socially,
Twain displays that the middle Ages accepted a harsh division of classes where
the nobility and clergy take the control, while the peasantry suffered the most.
This paper examines how Twain in the novel uses a mythic plot through
political and social satire to comment on slavery and imperialism and take a
stand against England.

IRMA RATIANI
Thilisi, Georgia
Shota Rustaveli Institute of Georgian Literature

Anthropological Theory of “Sacrifice”
and Al Qazbegi's Fichon

Alexandre Qazbegi ((1848-1893) is an outstanding Georgian writer and the
inclusion of his literary inheritance into the international literary process is an
urgent matter. Qazbegi alongside some other Georgian writers verifies the thesis
that each national literature, connected with the world literary process at the
same time widens its aesthetical possibilities by means of individual originality.
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But to prove any literary thesis it is not enough to interpret the text from the
historical or aesthetical standpoint, but it is important to put the text within the
concrete theoretical methodology and find the proper arguments. This kind of
methodological approach already was experienced towards the Qazbegi’s ficti-
on by an excellent Georgian literary critic, Vakhtang Kotetishvili, who succe-
eded to interpret Qazbegi’s fiction in the frames of Physiological and Ethical
Criticism. As much as the qualitative literary text is supposed to be a compli-
cated system with numerous layers, we are encouraged to move to the new level
of theoretical research and to interpret Qazbegi’s fiction in the context of
anthropological theory, particularly in the context of Rene Girard’s “Theory of
Sacrifice”.

Girard’s theory derives from the Biblical Myth of Abraham and Isaac and
methodologically is based on several terms: the Sacrifice/ to Sacrifice/ Scape-
goat. The theory aims to interpret those terms not only within the Mythological
standard, but within the more widen standpoint of “Individual” and “Society”.
We suggest that Qazbegi’s fiction, which is generally oriented on the painful
relationships of personalities, as well as person and society, is perfectly fitting
Girard’s theoretical considerations.

This new interpretation of Qazbegi’s fiction will carry some interesting
diversity in the history of Qazbegi’s criticism and, also, will extend the level of
participation of Georgian literature in the world interpretational system.
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NESTAN RATIANI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

One Strange Custom — a Fact or a Fiction

According to the “Argonautica” of Appolonius Rhodius until Argo reaches
the land of Colchis it stops at different geographical locations. At each place the
crew members meet the people of different habits and customs. For me, as for a
scholar of Georgian origins, the meeting of the Argonauts and the representa-
tives of so called Kartvelian tribes is a subject of a special interest. Appolonius
Rhodius never calls these tribes Kartvelian, but according to many scholars
these tribes can be considered as ancestors of the people what we call Georgians
nowadays. One custom described in “Argonautica” is especially strange and
even can be ridiculous for some readers. As it turns out Tibarenian men - while
their wives suffer from the pains during the childbirth process - lie into beds,
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bind their heads and start moaning and groaning. The custom is not explained
by the author. In my paper I will try to explain was the information preserved in
the ancient text a real fact or was it a fiction invented by Appolonius Rhodius to
amuse his readers. In my opinion the key of solving the problem may be found
in Georgian folklore materials. In Georgian fairy tales one can group a special
type of tales which I call “the tales about Shavchita” (translated as a black-bird).
Shavchita is a name of a horse but the name can vary and it can be called
Tvalchita (translated as an eye-bird) as well. Exactly these names give me a
possibility to suggest that during certain infectious diseases the victim of horse
was replacing a patient itself in order to keep infected person safe. The same
ritual of replacing a patient should be read in the above mentioned passage by
Appolonius Rhodius in the case of Tibarenians. When wives are giving birth to
their child their husband lie in the bed, moan and groan to attract the evil forces
and deceive them.

In my paper I will try to prove that sometimes information which is pre-
served in the ancient texts and is not easy to explain can be explained after
analyzing folklore materials carefully.
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INGA SANIKIDZE
Tbilisi, Georgia
Iv. Javakhishvili Thilisi State University

For Historical Function of Heathen [gats] Goddess

The linguistic analysis of called names of heathen “[g a ts” (//gatsa)]” and
“ga” (“gaim”; “gat”)] idols mentioned in the Georgian written sources intro-
duces a considerable clearness in definition of their functions-destinations and
represents quite a new picture of the heathen belief of historical “Country of
Kartli”; In particular:

1. A [ga] root fixed in the “Mogqtsevai Kartlisai” (“Converting to Christi-
anity of Kartli”) for indication of silver idol makes us to think that at the ancient
stage it should be a common linguistic version for both heathen idols ([gats]
and *[gat]); And the homogeneity of syllables should reflect their common
origination and functional unit.

2. The “[ts] “ consonant element of constituent “[gats]” root seems to be
an independent root by its origin which compositionally is connected to the
whole root; The same [ts] is read out in such units comprising the lexical com-
position of the Georgian language as: [dia-ts-i] (peasant woman) and [mama-ts-
i] (brave man).

3. Because of the fact that the names indicating the opposite gender -
[dia-ts-i] (peasant woman) and [mama-ts-i] (brave man).equally use the “[ts]”
root phoneme, makes us to think that it is the carrier of general meaning which
is able to unite semantically a woman and a man. For such an contextual binder
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we deem “[naghopoba]® (fertility), i.e. “seed, root, fertile”, “kinship, relation-
ship”, “generation”.

4. Consequently, the lexeme “[na-ts-i]” fixed in “The Knight in Tiger’s
Skin” should be included in the same semantic raw and be accepted as a lexeme
indicating the “[na-thes-i]” (crops) and so as the complexity of “TS” consonant
is an indisputable truth, that is why its development in “[diats]” , “[mamats]”
and “[nats]” roots should be considered as obtained as a result of junction of [t]
and [s]. In such a case it will be restored the concise (reduced) version of
“[t[e]s] “ root which gives us a possibility to identify the historical meanings of
enumerated roots: “[dia-ts-i=*] (woman) is of “female fertile”; [mama-ts-i=*, ]
is of “a male’s fertile”, and [na-ts-i=*] is the past participle of the verb “[tess]”
(sows) [na-tes-i] (crops); *[tes] (sows) is the restored root for common-
Kartvelian (Georgian) level and together with the root of [natesav] (relative) in
semantics of generation-origin are met by us from the very ancient written
monuments.

5. Thus, the Goddess [Gats] should be the “Patroness Idol of Fertility,
Heresy, Love”. Which by its meaning really resembles the Goddess of Fertility
— Babel-Assyrian Astarta which is mentioned in texts discovered in the North
Syria [in the XIV c. B.C.], such as Asherakh-i, Asherati, etc.
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LYUDMILA SAVOVA
Bulgaria, Sofia
The St. Clement of Ohrid University of Sofia

Between Myth and Reality
Vladimir Nazor (May 30, 1876 in Postira, Brac - June 19, 1949 in Zagreb)

Today he is most remembered as a well-known Croatian poet, writer, tran-
slator, and humanist. Although he was not an active politician until 1941, he had
a significant political influence through ethical aspects of his work. He was the
first head of state of modern Croatia.

Nazor's early work paralleled the rise of the Young Croatian literary move-
ment. He acquired much literary popularity in Croatia writing about folk
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legends and stories. The tale Big Joseph (Veli Joze) (1908) is still popular: it
features a helpful and kind hearted giant named JoZze, living in the area around
the town of Motovun (Inner Istria). His verses in Hrvatski kraljevi (Croat
Kings) (1912) established him as the great patriot poet in Croatia. Istrian Tales
(Istarske price) (1913) revealed his storytelling skill and mastery. By
illuminating the personality of the South Slavs through tales of Croatia, he
contributed a great deal in creating the Yugoslav national consciousness.

One of his main prose works is the extensive novel Loda the Shepherd
(Pastir Loda) (1938). The work describes the history of his native island of Brac
as told by Loda, a faun, one of the last of that kind on the island.

In poetry Nazor's creative way began from metaphysical transcendental
philosophy. Therefore his opus comprises a plenty of style tendencies, from
neoclassical to surrealistic and despite its heterogeneity, in essence it belongs to
Symbolism. Nazor's poems are rather difficult for reading, due to subjecting
contents to form — especially in sonnets, rhyme and rhythm forcing, vowels
shortening for adjusting the number of syllables and progressing the sentence to
the next verse as well as use of academic, atypical, rare and archaic words.

Nazor wrote over 500 poems. His poetry implicates that art is esthetically
stronger than reality, for art reflects the essence of real world. Early phase of
Nazor's poetry work is mostly object of scholars' research now, but Galérien's
Poeme (Galiotova pesan) from that time (1903), describing suffering and sad-
ness of a galley slave, attains universal meaning as condemnation of oppressing
at all and still stands as one of the most expressive disapproval of slavery; un-
fortunately, it is very difficult for translating, because it is written in Chakavian
dialect. Nazor probably reached the highest scope in poems of so called pagan
phase, published in books of verse Lyrics (Lirika) (1910) and New Poems
(Nove pjesme) (1913). Passionately ecstatic, these poems comprise symbols of
life, its eternal fertility, pantheistic metamorphoses of nature and sensual af-
firmation of love; life prevails for life itself, so life is taken in its whole versa-
tility. Vitalistic view of life and fascination by countryside - Cypress (Cempres),
Dionysian Poems (Dionizijske pjesme), Cicada (Cvrcak) and Olive (Maslina),
as well as contemplative experience and spiritualizing of natural appearances -
Turris eburnea, Notturno, Forest Sleeps (Suma spava), Trunk (Stablo) and
Spider (Pauk), dominate in the heights of that phase, and these are the heights of
Nazor's poetry at all. Poems Cicada, Olive, Notturno and Forest Sleeps belong
to the top of the World poetry.

Since 1959, Croatia has named a state award for artistic achievement the
Vladimir Nazor Award.
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JIOIMUJIA CABOBA
boneapus, Cogus
Cogpuiickuii Ynusepcumem um. Ce. Kn. Oxpuockoeo

Mexay Mugamu 1 pealbHOCTH
Baaoumup Hazop (30.05.1876 — 19.06.1949)

XopBaTckuii MO3T, MUCATENb U IEPEBOIYMK NepBoi nonoBuHbI XX B. B ero
TBOpUeCTBE IpeobaagaeT cBobona. Kak denoBek 310Xy MoJEpHAa OH HE IPH-
HAJUIEKUT MOJHOCTBIO HU OJHOMW mikosie. OH HE BIIUIOH - KMBET HACTOSLIHUM,
MIOPBIBBI €0 AyIIX KJIaAyT OTHEYATOK HA BCE €ro Aena. PeanbHOCTH HE cMoria
CTEPETh YUYBCTBO CBEPXBECTECTBEHHOIO UM YHMYTOKUTH TPAHCLECHIEHTHBIE I10-
pbiBbl. Bpems Bragumupa Hazopa nmydiie Bcero ocBo0okaano ot Jiro6oit orpa-
HUYEHHOCTH. MoiepHa CTpeMHIIach K CHUHTE3y HJeadu3Ma U pealu3Ma, ucKajaa
CpeicTBa NJs BBIPAKEHHs 4YEJOBEKOM CBOEH CYIIHOCTH H3AIIHEE BCEro H
KpacuBee BCEro, MPUHOCHIIA €My YAOBIETBOPEHHUsS CBOMUM IIpHU3BaHHEM... [103T
CTPEMHIICS BCIYHIMBAaThCA B JyX BPEMEHH M CAMOMY CO3UZAATh, a HE TOJBKO
OXPaHATh CTAPbIE KPEIOCTU TPAJULIHUH.

Bnagumup Hazop npuobpen 6onbliyto IUTEPaTypHYIO HOIMYJIPHOCTb Oa-
rojiapsi MpOM3BEJICHUAM O HapOJHBIX JlereHaax u ucropusx. Hasop cnasuin cu-
Iy, CMEJIOCTb, OJIN30CTh YeIOBeKa K IpUpoje. YiKe B IepBoM cOopHUKe, «Cia-
BsHCcKue nereHns»y (1900), packpeiiack Ooratas (aHTazus nodta. B nmanbHe-
imem Ha3zop onuH 3a ApYrUM BBIITYCKAeT MOITHYECKUE COOPHUKU, KXKABIA U3
KOTOPBIX SBIIIETCS BKJIAJ0M B COKPOBHUIIHUIYY XOPBAaTCKOH no33uu («Kupanay,
«/lpeBHue ucrpuiickue Gannanp, «HoBble cTuxmy, mukiIsl «B vame» n «3
6omoTay, «Kopamnossie 6ycei»). [To33ns Hazopa oTamdaeTcst 3MOIMOHATEHBIM
MHOroo0OpasueM, yMeHHeM BHJETh M NOHUMATh IpHpoay; B nupuke Hazopa
OUEBUJIHO CHJIBbHOE BIMAHUE cuMBonuiMa («JIupuxax). Ilossus Haszopa narpu-
otuuHa. [103T MI0OUT U 3HaeT UCTOPUIO cBOEH ponuHbl. OH U3y4aeT MOITHUEC-
KH€ CKa3aHHsi COOTE€YECTBEHHUKOB, YCEpPIHO U IOCIEN0BATENILHO OOpercs 3a
(dbopMupoBaHMe HAlMOHAIBHOM KyJNBTYphl XOpBaTOB («KHMIra 0 KOpoOIiX Xop-
BaTCKUX», «/IpeBHUE ucTpuiickue 6ayuiaapy, «B gaiie»). B omaHO# 13 ero rias-
HBIX paboT — GonbmioM pomane «IlacTbips Jlomay» OMUCHIBAECTCS UCTOPUSL €r0
pOoAHOro ocTpoBa - bpad.
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MANANA SHAMILISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Vazh-Pshavela — Columnist

Today nobody speaks about journalistic genres... Solid, untouchable genre
forms disappeared together with totalitarian epoch... Disruption of traditional
genre forms can be explained by peculiarities of chronotype of mass commu-
nications. In modern era they are under constant lending and diffusion.
Georgian journalism theorists frequently speak about characteristic forms of
American media, their significance and peculiarities. Although our empiric
experience often indicates to artificiality of such a discourse rather than viability
of above mentioned forms in authentic space. Unfortunately we forget that
contents itself searches a suitable form. Definitely nobody argues about the be-
nefit of learning and sharing of Western journalistic traditions, but value of each
theory depends on how much it helps us to absorb practical experience. Many
new inventions are forgotten old ones and some times older than we can
imagine.

The form of a column which is widespread in western media is not a new
form for Georgian media. Column is more a new name rather than a form in
Georgian media. We may find number of adequate articles in our archive. For
instance, Ilia Chavchavadze’s “local surveys” are nothing more than editorials.

Vazha-Pshavela’s journalistic essays are very interesting from this point of
view. His media texts are adequate to the requirements of a column. His articles
“Cosmopolitism and Patriotism”, “Language (minor comment)”, “Thoughts”,
etc published in printed media (“Droeba”, “Iveria”, “Imedi”, “Theatre”, “Shro-
ma”) we consider as examples of opinion columns. His letters “Khakhmatoba”,
“Chreli Ambebi”, “Pictures from Pshaveli’s Life”, etc sent from Ertso-Tianeti,
Khevsureti, Pshavis khevi and Didi Toneti could be called Pastoral Columns
which is similar to Metro Column dedicated to metropolis topics widespread in
American media. We could name Satiristic-humoristic Columns as Feuilleton
Columns similar to American Humor Column. We also analyze Critic Reviewers.

The material analyzed by us confirms that on the early stage of Georgian
journalism apart from literary essays (in this case Vazha-Pshavela uses the so-
called “window effect” when he suggests a reader his unique vision about the
universe) we can boldly speak about columnism of the second part of the XIX
century Georgian journalism.

Vazha-Pshavela’s columns are versatile and consist of remarkable topics.
His personal colorful style stands out his journalistic writings which are relevant
even today. His critical attitude, professional arguments, civilian creed, rich
ethnic background, vivid facts, attractive narration, progressive vision create
structure of the writer’s subjective reality.
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TAMAR SHARABIDZE
Georgia, Thilisi
Shota Rustaveli Instiutte of Georgian Literature

To Link Mythological and Christian Mmotives in
Creative Work of Vazha-Pshavela

According to essays of Vazha-Pshavela we present the difference, which
exists between mountain’s people religion and Christianity. The main point of
this difference is following: The people give advantage to the traditions (the
majority of these are not Christian, which is from paganism and modified) to
cross-icons and to their servants Khevimonks, than official Christian religion,
to its saints and priests. We have Christianity’s similar “deform” in mountain
which are perceived as reasons by Vazha, from which the main is following: * It
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is difficult to realize aspirations for orthodoxy there, where is paganism social
conditions.”

After perceived of this difference we present that mythological thematic,
which abounds in artistic reactive work of Vazha-Pshavela and we discuss
about it function; We will determine how much shows in it writer’s Christian
ideology.

In artistic creative work of Vazha there is special place for cross-icons. This
must explain with two reasons: 1) The writer describes narrow ethnic con-
dition-Pshav-Khevsureti, to consider these it is impossible without cross-icons,
this will be full disclaimed of realistic principles. 2) The second reason we
must search in artistic of course. Exactly, in artistic faces shows Christianity-
the section of mythos, which choose special personage, person, with depth mo-
ral in creative work of Vazha. This depth comes close to him to Christian
religion, but in generally it shows writer’s Christian ideology, which it is im-
possible not show in artistic personage nature. Towards to cross of Lashari,
Kopala and Gudani we discuss persons- faces - Lukhumi, Prince Kopala, Aluda,
Jokola, Aghaza and Apshina, to show their spiritual depth Vazha achievements
it with bringing Christian motives.

From publication letters — Thinks “about The Knight in the Panther’s
Skin”- consequent, we can say the same too, about creative work of Vazha.
Because the writer made the action in Pshav-Khevsureti and in past mythos, “
Because not be violation of harmony”, everyone for suitable this side must do
its affair ; but the writer’s Christian mentality “ as stolen cock shows the tail-
end”.
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KETEVAN SIKHARULIDZE
Georgia, Thilisi
International Black Sea University

Mythologema of Enchaining and Its Folkloric Diversity

The first result of conceptual-artistic thinking (which implies mythos
thinking as well) is mythology which represented the picture of the world for
the old society, explained the principles of nature and society and dictated the
way of life. Mythos thinking does not have any ethnic and religious frames; it
encompasses the whole universe (to the scale that every specific society with
mythos thinking has) and by its logic attempts to explain the consequences of
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reasons in it. That’s why despite diversity of mythology, we often encounter
universals there generated from homogenous perceptions, more specifically,
they represent more or less different versions of development of one
mythologema.

One of such images is an enchained character who has a rather long
mythological biography full of metamorphoses. It was formed from the most
dramatic story of mythology of old peoples. This is a myth related to cos-
mogony process about struggle of confronted forces where two origins (light
and dark, kind and evil) fight each other. Punishment for the defeated character
is homogenous: he is located in confined space and thus his destructive force is
suppressed in order to save the world from destruction. All forms of punishment
— enchaining, placement deep in the earth, confinement in mountains, placement
in the circle - are meant for isolation of the negative character. These per-
ceptions may have generated the means of punishment of criminals in real life
(confinement, keeping in jail...).

The myth of struggle of the confronted gave rise to the folkloric motive of
Struggling with God. It was widely spread in folklore of peoples of the world
and created a gallery of punished-chained heroes. These are gods, zoomorphic
or monstrous creatures, goliaths, heroes, even people. This kind of realization
underwent multiple transformation in various epochs, various cultural traditions.
Its biography starts by the character of god of the old generation being in con-
frontation with the new generation which later transformed into an evil spirit or
a monster. The life of this character has become so diverse in folklore that it
became an unfairly punished kind hero whose release was related to protection
of people’s wellbeing and national dignity.
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TIGRAN SIMYAN
Armenia, Yerevan
Yerevan State University

“Top”/”Bottom” Binary Opposition as a Key to
the Description of Brotherhood Model
(By the example of “Journey to the East” by Herman Hesse (1932))

We’ll try to reveal the problem formulated in title by semiotic and typo-
logical methods.

By a semiotic method we’ll try to reconstruct the encoded meaning of
Hesse’s text in semantic, syntagmatic and pragmatic aspects.

The typological method makes it possible to go beyond the scope of struc-
turalism, with the aim of analysing Hesse’s text not as a “closed”, but as an
“open” system.

The concept of “service” is analysed through the “top”/’bottom” opposition,
which enables us to see Hesse’s implicit criticism against imminent Nazy regime.

As is known, totalitarian, authoritarian regimes are “close” systems (K.
Popper), where inversion is not possible, that is “top” can never be found in the
“bottom” in social and political meaning.

In “Journey to the East”, Herman Hesse describes the Brotherhood model as
an “open” system, where inversion is possible (this model can be seen in a
movie by Ch. Chaplin called “The Great Dictator”).

The “top”/”’bottom” opposition is also typologically described in Fr. Kafka’s
(“The Castle”), A. Hitler’s (Henry Piker’s “Hitler’s Table Talk”) and Th.
Mann’s (“Mario and the Magician”) texts.

TUTPAH CUMSIH
Apmenus, Epeean
Epesanckuii cocyoapcmeennuiii ynusepcumem (EI'Y)

bunapuas onno3uuus “Bepx”/”HHU3” KaK KJII0Y ONUCAHUSA
Moaeaun bparcrBa (na npumepe noBectu I'epmana Tecce
“IlanoMHIUYeCTBO B cTpaHy Boctoka” (1932))

CeMHOTHYECKMM M THUIIOJIOTUYECKUM METOJIaMH IIOIBITaeMCSl PacKphITh
BBIHECEHHYIO B 3ar0JIOBOK NPOOIEMYy.

CeMHOTHYECKMM METOJIOM IOCTapaeMcsi peKOHCTPYHPOBATh 3aKOJUPOBAH-
HBIH CMBICII T€CCEBCKOI0 TEKCTa B CEMAaHTHUUYECKOM, CUHTarMaTu4ecKoM, Ipar-
MaTHYECKOM aCHEeKTax.
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Tumonornvyeckuii MeTo IMPEIOCTaBISIET BO3MOXHOCTh BBIMTH 33 PaMKH
CTPYKTYpajlu3Ma, C LIeJIbI0 aHaJIM3a ['eCCEBCKOrO TEKCTa HE KaK ‘“‘3aKpBITYIO”
BTOPUYHYIO MOJETUPYIONIYIO CUCTEMY, a KaK “OTKPBITYIO” .

KonuenT “ciyx0a” aHanuzupyeTcs ONno3uuuei “Bepx’//”Hu3”. D10 naer
BO3MOKHOCTh YBHJIETh HMILUTUIIUTHYIO KPUTHKY [ ecce HaIBHUTaIOIIErocs: HaIlHc-
TCKOTO peXHMa.

W3BecTHO, 4TO TOTAIUTapHBIE, aBTOPHTAPHBIE PEKUMBI - 3TO “3aKpHITHIE”
cucrembl (K. IMonmep), rae HEBO3MOXXKHA MHBEPCHs, T.e. “BepxX’ HUKOrIa HE
MOJKET 0Ka3aTbCsl “BHHU3Y” B COLMAIBLHOM H ITOJMTUYECKOM CMBICIIAX.

B moBectu I'. I'ecce “IlanomundectBo B cTpany BocToka” aBTop onucsiBaet
Mozenb bparcrBa, kak “OTKpBITYI0” CHCTEMY, IJie BO3MOXKHA UHBepcus (3Ty
MOJIEJIb MOXKHO YBUIETh U B puibMe Y. Yaruna “Benukuii aukraTop”).

Onmno3unus “Bepx’// “HU3” TUNOJOTMYECKH ONKCHIBAETCS TAKXKE Ha TEKCTaxX
®p.Kapku (“3amox™), A.I'mtnepa (ITukep, I'eHpu, 3acTonbHbIE pPa3roBOPBI
I'ntnepa) u T.Manna (“Mapuo u poxycHuUK”)

ELEONORA SOLOVEY

Ukraine, Kiev

Shevchenko Institute of Literature of the National Academy of Sciences
of Ukraine

A Myth on Poet
(Pushkin’s festivities of 1937: the Ukrainian variant)

Now it looks quite terrific that in memorable 1937, Alexander Pushkin’s
100 years of death, this event was celebrated in a pompous way. If the Soviet
Russia and the Russian community abroad based their anniversary celebrations
on the diametricly opposite ideological dominants, then ,,fratermal republics”,
including Ukraine, submissively went along with the guidelines, planned by the
special resolution in December 1935 by the Central Executive Commitee of the
Communist party of the Soviet Union. The Imperial character in politics of
culture was evident in such an open way as these celebrations took place along
the cruel political terror in the country. The great meeting, occured in Bolshoi
Theatre, was obidiently copied in Kyiv and Kharkov. Then it was followed by
the chain reaction, up ,,to the very remote districts”. The use of poet’s name was
a sign of his accomodation to the epoch and its regime as well as to its needs —a
creation of the certain “version”, appropriate myth, according to Platon’s
meaning of ,the false history”. The formal style, the officious way of that
,festive occasion”, which was named by the contemporaries as ,,a great funeral
repast”, defined a character of mythologization: so, it was Pushkin as he sup-
pose to be and all means were good for the creation of this myth.
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DJIEOHOPA COJIOBEN
Yxpauna, Kues
Huemumym numepamypot um. T.1 .1 leguenxko HAHY

Mud o nosre
(IIymkunckue TopxectBa 1937 roga: ykpanHcKuii BApHMaHT)

Ectb HeuTo MakaOpuuecKoe B TOM, YTO UMEHHO B IPUCHOMaMATHOM 1937 r.
C pa3MaxoM OTMedanoch cromerue Tubemn Anekcannapa I[Tymkwra. Ecmu co-
BeTckas Poccus u pycckoe 3apy0exbe OCHOBBIBANIU I00MIIEHHbBIE TOP)KECTBA Ha
JUaMETPalbHO IIPOTUBOIONOKHBIX HAEOJOTHYECKHX JOMUHAHTaX, TO «Opart-
CKHE pecllyONIuKM», B UX YUCIe U YKpauHa, MOCIYyIIHO UM B (apBaTepe, Ha-
MEYEHHOM crenuanbHbiM noctanoBieHueM LUK eme B aexabpe 1935 r. Um-
NEepCKUH XapakTep KyJIbTypHOM HONUTUKU OBbLI 3aCBHIETEILCTBOBAH TEM OT-
KpOBEHHEE, YTO TIPOMCXOAMIIN TOPKECTBA Ha (POHE KECTOKOTO ITOTUTHIECKOTO
Teppopa. B Kuese u XapbkoBe MpuiiekHO KONUPOBAJIN TOPKECTBEHHOE 3ace/la-
HHe, cocTosABIIeeCs B bobLIoM Tearpe; Jajiee BCE LUIO «II0 LEMOYKE», — «JI0
caMbIX 10 OKpauH». [Ipuceoenue MO3Ta O3HAYaAIO IPUCIIOCAOIMBAHHME €0 K
3MO0XE U PEKUMY, UX HYXkKJIaM, — CO3JaHUE ONPEICICHHON «BEPCUM», COOTBET-
CTBYIOLIETO MH(a B INIATOHOBCKOM 3HAUCHUHU «HENPaBIUBOI ncropumn». Kasen-
HBIA, OUITMO3HBII XapaKTep «IIpa3IHHKa», KOTOPHI COBPEMEHHUKH HapeKIH
«OompIIMMY TOMHHKAMI», OTIPENeN 1 Xapaktep Mudonornzanun: 310 [Tymr-
KHUH TaKOM, KaKUM €My HaJUleXaylo OblTb, U AJIS CO3JaHMs 3TOro Muda roau-
JIICh BCE CPEJCTBA.

NESTAN SULAVA

Georgia, Thilisi

Iv. Javakhishvili Thilisi State University
Akhaltsikhe State Education University

Two Ways of Obtaining Heaven’s Citizenship in
Byzantine and Georgian Hagiography

Core essence of heaven’s place and heaven’s citizenship in religious lite-
rature highlights the unity of two places — place on earth and place on heaven. It
describes a spiritual image of these two worlds, while the heaven’s habitant
being truly sublime and elevated from earth, is joined to eternity. In religious
doctrine the definitions “angel-like living” and “earth’s man and heaven’s an-
gel” are given, by which hagiography describes the human beings being close to
God. St. Grigol Noseli defines “angel-like living” in his work “For Human Stru-
cture”. Holy fathers base their anthropological visions on three steps of man-
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kind’s life: 1.Life in heaven — sinless, 2. Life on earth — sinner, and 3. Future
sublimity — regenerated, resurrected, joined to eternal love. In St. Grigol Nose-
li’s opinion, spiritual life of human being, purified from sin and becoming close
to preimage depends on his life on earth thus defining his future spiritual life.
This opinion is reflected in hagiography, which highlights its approach to the
second step, being reachable by human.

Byzantine and Georgian Hagiographies describe the highest step of saints’
lives as obtaining heaven’s citizenship due to merits gained on earth. Two ima-
ges are highlighted here: “heaven’s man and earth’s angel” and “angel-like li-
ving”. Hence, there are two types of monastic living: 1. “Heaven’s man and
earth’s angel” can be attributed to those monks, who are involved in religious li-
fe and are carrying out practical activities parallel to that; 2. “Angel-like living”
can attributed to those living separately from everything, such as those living
ascetic life in caves, deserts.. The purpose of both types of monasticism is the
same — obtaining heaven’s citizenship.
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NANA TONIA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

The Collapse of the Projects of the Ancient and
Modern Multiculturalizm

The analysis of humanitarian, in particular, special literature problems still
remain as important purpose in modern times in a light of globalization and
regionalization. Certain scholars call for refusal to comprehend “World Cultu-
re” based on “Unity of Sample Texts of all Nations and Times”. They believe,
that “World Literature” should become dynamic concept, which shall describe
the formation processes of “Crash of Discrete National Traditions and Birth of
Global Literary market of Universal Multiculturalism”. Study of mankind cul-
ture made evident that plurality of scientific views within one period cases leads
to radical transformation of comprehension system with results in raising of a
wall of non-understanding and alienation between peoples of different nations.
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Roman Empire shall serve as vivid example of this where opposition “Cesar and
Galilean” emerged through different ideas. After the fall of Roman Empire
mankind has undergone many mental cycles — “Episteme” as per words of M.
Foucault. Each Episteme possessed its own code of esthetic comprehension,
conditioning the reasoning of concrete individuals opinion. If we follow this
theory, than it also should be recognized that there is so called “Cultural
Subconscious” with its essence changing form time to time together with tran-
sitional dominated Episteme. Thus the idea of multiculturalism, as well as other
ideas dominated in human reasoning, is not universal and it shall be imminently
ignored as new mental period starts.
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ANASTASIYA TOPUZ
Ukraine, Kiev
Borys Grinchenko Kiev University

The Image of Judas Interpretation in
Ukrainian Literature of the 21* Century

Treachery complex as the eternal damnation of human nature founds the
unrestricted handling of invention and conjecture definitions in the network of
creative developed historical novel genre variety and is analysed in Valeriy
Shevchuk story “Son of Judas”. Genre phenotype of the story is defined with
certain documentary basis and built as heroes’ consciousness and subconscious-
ness demonstration that absolutely doesn’t lessen illusion of credibility, life
similarity. Use of evangelic betrayer ancient archetype distinguishes with the
interpretation novelty which foundation from the position of concealed and re-
vived by writer’s concept archaic mentality arranges complex text systems. The
ultimate goal is completion of Judas image of the XXI century in system of
intellectual values.

AHACTACHS TOITY3
Yxpauna, Kues
Kuesckuil ynusepcumem umenu bopuca I punuenxa

HNuTepnperanust o0pa3za Uyabl B yKpanHCKOH
aurepatype XXI cT.

Kommiekc mpenaTenbcTBa, Kak OJHO M3 BEUHBIX NPOKIATHH 4el10BE4ECKON
IPUPOJBI, IPOaHANN3UPOoBaHHbIN B noBecTu Banepus IlleBuyka «Coin FOmm»,
JlaeT OCHOBaHHs TOBOPUTH O CBOOOJHOM OLIEPHPOBAHUU MOHATUSAMHU BBIMBICIA U
JOMBICIIA B paMKaX TBOPYECKH C(HOPMHPOBAHHOH >KaHPOBOH pPa3HOBHUIHOCTH
UCTOpUYECKOro pomana. JKaHpoBasi ()€HOTUINUYHOCTb IIPOU3BEJCHUS OTMEUEHA
OTIPENeIEHHON JOKYMEHTAIFHOW OCHOBOM, BBICTPOSHHON KaK MPOSIBICHHUE CO3-
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HaHUS Y [IO0JICO3HAHUS TEPOEB, YTO AOCONIOTHO HE YMEHBIIAET WILIIO3UU J10CTO-
BEPHOCTH, >ku3HenogooHoctH (Gopmbl. HOBU3HOH MHTEpHpeTanuy OTINYAETCs
oOpallleHue K CTapoJaBHEMY apXeTUIly €BaHIelIbCKOro Ipenareiisi, oOpa3oBa-
HHUE KOTOPOTO, C MO3ULUHU CKPHITOTO M OKHUBJIEHHOTO MHCATEIBCKUM 3aMbICIOM
apXauuecKoro MUPOBOCHPUSATHUS, CO3JAET CI0XKHBIE TEKCTOBBIE CHCTEMBI, KO-
HEYHOH LeNbI0 KOTOPBIX sBJIseTcs 3aBeplueHue obpaza Uyasr XXI cr. B cuc-
TEMeE JlyXOBHbIX LIECHHOCTEM.

RUSUDAN TSANAVA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Reflecting of Archaic Rituals in Vazha-Pshavela’s Poems

Two main rituals are discussed in this paper: cutting off the right arm and
leaving dead body without burial. The ritual of cutting off the right arm is
described in Vazha Pshavela’s following poems: “Aluda Keteleuri”, “Host and
Guest”, “Bakhtrioni”, “Guiglia”, “Revenge (A Story from Circassians’ Life)”,
“The Snake-Eater”, “Ivane Kotorashvili’s Story”. According to the texts from
above mentioned poems, cutting off the right arm of the killed enemy was
widespread tradition in Caucasian society. This can also be supported by “Nart
Epos”. The scientific research of the topic reveals that cutting of the right arm is
encountered in ancient sacrificial rituals in pagan times. In this article I discuss
sacred function of the parts of the human body, and particularly the function of
the right arm. According to those beliefs, the right arm had three functions:
killer (the winner) gains the strength and power of the dead (killed) enemy;
second: the arm becomes the defensive amulet, and lastly, killed enemy is not
dangerous in the other world as well. For recreation of the archaic rituals to-
gether with the Georgian texts contributed Greek tragedy texts as well: Aes-
chylus’ trilogy “Orestea” and Sophokles’ “Electra”. For our research the gre-
atest importance received the dream of Aluda from “Aluda Ketelauri” in which
the writer explains to the reader the archaic origin of the ritual. According to the
structure and composition, Vazha’s poems “Aluda Keteleuri” and “Host and
Guest” find more similarities with the dramas rather than poems. In those texts,
as in the Greek tragedies, participate three main protagonists and the society,
community (themi) as a chorus. In this article I discuss why sacrificial archaic
ritual lost its function and became the tradition of the blood seeking.

Leaving the bodies of the dead enemies is reflected in the “Host and Guest”.
As appears, leaving the dead body without burial is one of the oldest traditions
of the punishment. This is also supported by Homer’s “Iliad” and antique
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dramas. While studying this problem, it became clear that leaving the dead body
without burial was tradition that was also widespread in Anatolia, Greece,
Caucasus and in other peoples of the world.
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MARINE TURASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Modern Fabulative and Memorative
Mythological Traditional Narratives

In oral histories, in experienced life stories of a person an important position
is held by folklore genres, such as: legends, traditional narratives, proverbs,
anecdotes, charms and etc. This fact demonstrates great interest and popularity
of folklore among population.

Memorative and fabulatuve mythological traditional narratives, as
independent specific genres of the folk prose, were introduced into the Georgian
Folklore in the 90s of XIX century. It was time when in Europe and Russia a
great attention was paid to these genres by folklorists.

86 year old story teller Simon Lomauri relates his personal experience in
details, how he has been submitted to mysterious forces despite his will: “they
approached that oak tree with a two-handed saw and I fell down and began
speaking with them, it doesn’t happen now, but when it happened I did not
know I was dead or alive, something made me speak. I got a habit of getting up
while sleeping at night...” (Falklem002vf002 T.K. 11:23).

Lena Tabatadze relates about her and her husband’s experience: “he is going
and somebody is calling his name and asking: “where are you going? Where are
you going?” My husband came home, went to bed. In a little while he began
kicking the bed and quarreling with somebody: “why have you come here, why
are you here?!” (Falklem022vf022 T.K. 26:13).

These type of narratives keep traces of low mythological complex of beliefs
and have universal character.

The investigation revealed that fabulative and memorative mythological
narratives are well preserved in the modern society acquiring modern life
elements.

5 minute film shot with the method of visual anthropology will be presented
at the Conference.
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GABRIELA VOJVODA-ENGSTLER
Saarbrucken, Germany
Universitdt des Saarlandes

Serbian Nationalism, Myth and Folklore in DZevad Karahasan’s
Novel Noéno vijeée

Focus of the consideration is the implementation of the ideas of Serbian
nationalism in connection with Serbian mythology and folklore in the novel
Nocno vijece (2005, Night Council) by the Bosnian-Muslim writer Dzevad
Karahasan. The plot is situated on the eve of the war in Bosnia in 1991.
Searching for his identity, the protagonist Simon, a Serbian doctor from Berlin,
returns after 25 years to his home town Foca. The hero is accused of several
murders of Muslim inhabitants, leading him into his past and a Bosnian history
afflicted with nationalism and myth. Nationalistically-orientated Serbs subtly
encourage Simon to join them as the only way to be protected by Serbian chief
superintendent, his former teacher. In his narrative strategy Karahasan uses the
myth of the Serbian nationalism, namely the battle on Kosovo field against the
Ottoman Empire in 1389, which ended in a Serbian defeat and the martyrdom of
Prince Lazar, and Serbian heroic epics and songs, recited on a meeting of his
Serbian nationalist protagonists in a booth of a hotel. On the basis of the
presentations of his characters Karahasan demonstrates how both myths and
heroic epics have been inscribed in Serbian collective memory. Intensifying
these myths with the religious imagination of the apocalypse he exploits and
exhausts Serbian nationalism, especially hostility towards Muslims, which led
to ethnic cleansing in Bosnia during the war. In the end, Karahasan’s solution
for peace in Bosnia is syncretism instead of nationalism, which he creates in the
double codified third person narrator who is both Serb and Muslim and neither
Serb nor Muslim and produces his own Bosnian identity.

JENIFFER WALLACE
Cambridge, UK
Cambridge University

Abraham, Agamemnon and the Myth of Tragic Sacrifice

The stories of Abraham and Agamemnon have frequently been compared.
Both men were prepared to sacrifice their own child in obedience to their god.
Both were prepared to place their duty to a higher cause over their personal love
for their son or daughter. While Kierkegaard contrasted Agamemnon’s ethical
logic with Abraham’s leap of faith, I argue that both stories raise questions

224



about the relative value we afford ethical or religious obligations and provoke
us into trying to understand a mentality which could imagine killing an innocent
person as a willing act of faith. In this paper, I examine the stories of Aga-
memnon and Abraham to consider the beliefs and assumptions behind the ritual
of sacrifice, focusing, in particular, on the assumptions that sacrifice commands
universal assent, that it re-establishes order and that it results in certain measu-
rable rewards. I maintain that in questioning these assumptions, we become
aware of the gap between belief and disillusion and it is to this gap that tragedy
attends.

MARZIEH YAHYAPOUR, MARYAM SAMEI
Tehran, Iran
University of Tehran

Mythology of Ferdosi's Shahnameh and it's influence on
the Russian Literature

Myths originate from the nature and creative mind of human. Formation of
myths is in accordance with internal beliefs and faith of nations which gradually
have turned into national heroes of their countries, and some epic works shaped
about them. Every man usually has unique cultural, social, political, historical
and religious beliefs, which differentiate him/her from other people of different
nationalities. Historical and social biographies of men in various folks have led
to formation of various tales regarding national myths and heroes of their
countries.

Myths are rooted in the mind and heart of people, so we can say that before
literature, they are formed in society. They take shape in society, then literature
gives them artistic color and make them more beautiful and mysterious in the
eyes of people. Among all innovative and creative arts, literature is the most
influential one in preserving mythic heritage of any nation. Ferdosi's Shahna-
meh, among Persian literary works, is considered the main written document of
Iran to preserve country's myths. Every nation, according to its religious beliefs
and social and historical conventions and traditions, creates myths in line with
its own national culture, so in accordance with his Islamic and Iranian beliefs
Ferdosi has created myths of Iranian specifications. In Shahnameh myths are
expressed in the form of evil and good mythic characters and also mythic
creatures. The end goal of good characters who mostly win the battles with evils
is to save the homeland and protect the country and the king. Next to the mythic
characters, mythic animals like Simorgh and Rakhsh have their own positions;
like the other heroes and characters they also create extraordinary events (e.g.
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Rakhsh kills a lion). Evil mythic characters like dragon and Div-e Sepid (the
White Demon) are found in Shahnameh, as evil forces they are against heroes
and fight them, of course in all these battles they are defeated.

Although Shahnameh is divided into three parts of mythic, heroic and
historical, yet we can see tracks of Ferdosi's mythological view in heroic and
historic parts. In heroic part of Shahnameh we come to legendry Simorgh, or in
historical part we have mythic dreams as well.

Other than creation of legends, Ferdosi has tried to enhance his readers'
knowledge, intellectuality and religious faith, through narration of various epic
and mythic tales.

Studying literary works of ancient Russia, we face novels which with a few
changes, have been borrowed from other works throughout the world including
Ferdosi's Shahnameh. Russian scholars and literary critics like Bertols and
Likhachev believe in such influence of eastern literature and Shahnameh stories,
particularly its main hero Rostam, on the heroes of Russian novels, and they
confess about this fact. Many of Rostam's characteristics are comparable with
those of mythic heroes of Russian literature. The reason is that the two countries
have been neighbors and Shahnameh stories have been taken to Russia from
southern borders by the Turks and Kazaks.

MAP3MUE SAXbAIYP, MAPBAM CAMEHN
HUpan, Tecepan
Tezepanckuii ynusepcumem

Mudonorus B «lllaxname» ®upaoycu u ee BIUsIHUE
Ha PYCCKYIO JIUTEPaTypy

Mudonorus GepeT CBOM Hayajia B TBOPYECKOM CO3HAHUHM M HAType Opes-
He20 uenoeexd, a HOPMUPYIOTCS MUMBI U JEreHAbl COITIACHO BHYTPEHHUM Be-
POBaHMAM H yOEKIEHHSM HApPOJOB, IOCTEIIEHHO MPEBpaIlasich B (OIBKIOpE
Pa3IUYHBIX CTPaH B IVIABHBIX I'EPOEB SMUYECKUX MPOU3BEACHUH, CUUTASACH UX
HCTOYHHUKOM.

Kaxaplil yenoBex 00bIYHO 001a7aeT 0COOBIMHU, MIPUCYIIUMHU TOJIBKO E€MY,
YHHUKAIGHBIMHA KYJIBTYPHBIMH, COLMAIBHBIMH, MMOJHTHYECKUMH, HCTOPUIECKH-
MU H PEIHMTHO3HBIMH 0COOeHHOCmAMU (XapaKTePHBIMH Y€PTaMH), KOTOPBIE OT-
TPAaHUYMBAIOT €r0 OT APYTUX JIIOJeH, MHBIX HapoaoB. McTopuueckne M COIH-
aJbHbIE CYABOBI U SKU3HEONUCAHHS IPEICTaBUTENICH Pa3IMUYHBIX HAPOAOB CIO-
cOOCTBOBAIIM 3apOKACHHIO MHOTOOOPA3HBIX PAacCKa30B, HAIIHOHAIBHBIX JIETEH]T
0 reposX KaKao0d CTpaHbl.

JlereHapl poKIAlOTCS B IyNIaX HApOIOB, CIENOBATEIbHO, MOXKHO CKa3arh,
4TO JIET€HJa 3TO TaKOe SBJICHHUE, KOTOPOe MPEXAE YeM INOSBUTHCSA B JIUTEpa-
Type, GopMuUpyeTcsi B OOLIECTBE, a JIUTEpPaTypa NPUIAET el XyI0KEeCTBEHHYIO
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bopmy, memaer ee Oojee KPacHBO, MO3BOJSS MPEACTaTh B OOJiee TAMHCTBEH-
Ho#i hopme. Ocobast posb MpHCYILA JIUTEPAType B COXPAHEHUHN MUPOE U 1e2eHO
pasnvix napooos (ponbkiiopa pasHbeIX crpaH). Cpenu MepCcuACKUX JIUTepaTyp-
HbIX npousBeneHuil «lllaxname» dupaoycu, B Ka4eCTBE OCHOBHOI'O IHCbMEH-
Horo gokymeHTa Mpana, cuuraercs XpaHuTenbHULEH Jerena. Kaxnsiii Hapon,
UCXOAS U3 CBOUX PEIUTHO3HBIX YOexIeHUH, a Talkoke COLMAIBHBIX U HCTOPHU-
YeCKUX TPAJUIMN M 00bIYaeB, CO3maeT JiereHAy (WiaM MHU(BI) COTTIacHO CBOEH
HAIMOHAJILHOM KynbType. @UproycH, HCXO/s U3 CBOUX MCIAMCKUX YOCKIECHHIH
U MPAHCKHUX BO33PEHUH, co31aia jereHay (Wiu Mug) ¢ UpaHCKMMHU OCOOEHHOC-
Tamu. PasHele Mugsl «lllaxHame» mpencTaBieHbl B BHAE JET€HAAPHBIX JINY-
HocTell — nepcoHupukanuii Jlobpa u 3na u mupuueckux cymecrs. Bossbl-
LIeHHAasl LIeNb JIEreHIapHbIX repoeB JoOpa, KOoTOpble B OOJBIIMHCTBE CIEH
poTHBOOOpCTBa MobOexknatoT MupUUyeckue mpooOpassl 35a, 3aKIIOYaeTCs B
CIIaCEHUM POJUHBI U 1aps. B cBoro ouepenp, He mocieHEe MECTO OTBOJIUTCA
MU(UYECKUM CyLIECTBaM, TakUM, Kak Hanpumep, Cumypr u Paxmi, xoTopsle,
Hapsiny ¢ Muduueckumu reposimu «lllaxHame», coBepuIaloT HEOObIUHbIE JIeiic-
1BUs (yOuiicTBo Paxmom nbBa). B «IllaxHame» ecTb U Takue MUGHUUECKUE BOII-
nomenus 3ma, kak, Hanpumep, uB u [Ipakon. OHH NPOTHBOCTOAT TIIABHOMY

MHpHYECKOMY repoto B KAUECTBE CHJI 3J1a, 6oproTcs ¢ HUM H, 6e3yCIOBHO,
TEPIAT NOPAKEHHUE.

Xors «IllaxHame» AeNAT Ha TPU YacTH: MU(POIOTUUECKYIO, TEPOUUECKYIO U
HCTOPUYECKYIO0, HO M B TEPOMYECKON U B HCTOPHYECKOI 9acTsAX 0OHAPYKHBAFOT-
cs cnensl Mupuueckuxo Boszpenuit Gupaoycu. B repouueckoit yactu «Illax-
HaMe» MBI CTakuBaeMcs ¢ Muduieckum CHUMyprom, a B HICTOPHIECKOH — C MU-
¢uueckumu cHamu. @uppoycu B «IllaxHame», MOBECTBYS pa3sHOOOpa3HbIE AIIU-
geckre U MHU(OIOTHIECKHE PACCKA3bI, MOIBITANCSA MOMONHATH Oaraxk 3HaHUH
4UTaTENs], IEPENAaTh EMY MYIPOCTb U CBOM BEPOBAHMS.

Korzna Mbl u3y4aeM paHHHE IIPOM3BENCHHS PYCCKOU JIMTEPATyphl Mbl CTal-
KHMBaeMCsl C paccKa3aMu, KOTOpbIE, C YACTUYHBIM U3MEHEHHUSAMHU, 3aMMCTBOBAHBI
13 Pa3IMYHBIX IPOU3BEACHHN HHOHALMOHANBHBIX JIMTEPATYpP, B TOM YHCIE U U3
«Haxname» @uppoycu. YdeHsle U KpUTHKH, Takue kak E.D. beprensc u JIluxa-
4eB, MIPU3HAIOT BiIMsAHHE BocToka u pacckazos «lllaxHame» Ha pycCKyro Ju-
TepaTtypy, 0COOEHHO paccka3oB o PycTame Ha repoeB pyCCKUX MPOU3BEINCHH.
OC00OEHHOCTH HEKOTOPBIX PYCCKHX MH(UIECKHX T€POEB COOTBETCTBYIOT MHO-
MM KadecTBaM riaBHoro repos «lllaxuname» Pycrama. [Ippunnamu 3T0ro Mox-
HO Ha3BaTh 0OILMe IpaHULBl U nepexos pacckas3os «lllaxname» B Poccuro yepes
€€ [0’KHbIE PETUOHBL: X IPUHOCUIIN TIOPKHU U Ka3aKU.
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IA ZUMBULIDZE
Georgia, Kutaisi
Akaki Tsereteli State University

Existential Myth and the Art Concept of the
Person in V. Makanin's Creativity

One of the main problems of literary criticism for today by right can name
research of specificity of the art concept of the person in a context of uniform
process of literary development.

The reference to a problem of the art concept of the person in creativity of
Makanin, one of leaders of the modern Russian literature, is caused by that form
and content of products B. Makanin differ so bright individuality that allow to
identify without effort its style and a manner in a polichromatic palette of the
modern Russian literature.

In 60-80th years V.Makanin has written products in which that ideological
and spiritually-moral shift which has occurred in the person who losing or has
lost representation about an ideal is represented. In prose of 1970-1980th years
the author's position was expressed is hidden, by means of a complex
composition, symbolics, in 1990th years this tendency has amplified. Makanin's
person finds itself only in "interval" between two forms of mass consciousness
— between current in itself external social, lives and between collectively-
unconscious. Deepening in collectively-unconscious at Makanin isn't equivalent
to dissolution in it. It always intense search of "voice" - equal to freedom
finding. So there is Makanin's existential myth. In the early nineties Makanin's
existential myth has undergone essential changes. Most brightly they were
showed in the story "Manhole" in which over social grotesque about possible
consequences of economic ruin and political instability especially philosophical
plot develops.

Having considered a number of products of Makanin, we can talk that the
art concept of the person in prose of the writer finds the display in evolution of
his representations about the person.

The problem of the art concept of the person always was and remains actual
in the literature. The concept of the person is a basis round which there are all
elements not only one product of the writer, but also all its creativity.
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sl 3YMBYJIU/3E
I'pysus, Kymaucu
Kymaucckuit eocyoapcmeennviii ynusepcumem um. A.Llepemenu

IK3UCTEHIHAJILHBIA MA( M Xy10KeCTBeHHASI KOHIeIIHS
JINYHOCTHU B TBOpYecTBe B. Makanuna

OpnHOI U3 TJIaBHBIX MPOOJIEM JIUTEPATYPOBEACHUS Ha CETOJHSIIHUN 1€Hb 110
NpaBy MOJKHO Ha3BaTh MCCIIEIOBaHHE CIIEIN(PUKH Xy I0KECTBEHHOH KOHIIETIIIHN
JIMYHOCTH B KOHTEKCTE €AMHOTO MPOLIECcCa JIUTEPATYPHOTO Pa3BUTHSI.

OGpamenre Kk mpobiieMe XyI0’KeCTBEHHOW KOHIIETIIHY JINYHOCTH B TBOP-
yectBe B. MakaHuHa, OJTHOTO U3 JILIEPOB COBPEMEHHOW PYCCKOM JINTEpaTypHl,
o0ycioBleHO TeM, 4To (opma M copepkaHHe Npou3BeleHUi B. MakannHa
OTJIMYAIOTCS HACTOJILKO SPKOW MHIIUBHUIYaJbHOCTBIO, YTO MO3BOJISIOT O€3 Tpyaa
OIIO3HATh €ro CTUJIb U MaHEpy B MHOTOKPACOYHOW IaJUTpe COBPEMEHHOI pyc-
CKOM JIUTEPaATypBHI.

B 60-80-¢ rompr B.Makanwa Hamucan TpOW3BENEHUS, B KOTOPHIX H300-
pakeH TOT MJEHHBII U lyXOBHO-HPAaBCTBEHHBIN CIIBUT, KOTOPBII MPOU3OLIEN B
YeJoBeKe, YTPAauMBaIOIIEM WM YTPATHBIIEM INpelcTaBieHne o0 upeane. B
npo3e 1970-1980-x romgoB aBTOpcKasi MO3ULKS BBIpaXKanach CKPbHITO, OMOCPE0-
BAaHHO: C MOMOIIBIO CIIOKHOW KOMITO3UIINH, CUMBOJHUKH, KypcUBOB; B 1990-¢
ro/ibl 3Ta TEHJCHIMA ycuiauiack. YenoBek MakaHuHa obperaeT ceOs TOIBKO B
«IIPOMEXYTKE» MEXIY AByMs (popMaMu MacCOBOTO CO3HAHUS — MEXIY «Camo-
TEYHOCTBHIO» BHEIIHEH, COLHMAIbHON XKHU3HU U MEXIy KOJJIEKTUBHO-Oecco3Ha-
TEJNbHBIM. YTIyOJleHHe B KOJJIEKTUBHO-Oecco3HaTellbHOe Y MakaHuHa He paB-
HO3HAYHO PacTBOPEHHUIO B HEM. DTO BCEerja HampsHKEHHBINH IOUCK CBOETO «Io-
JI0Ca» - paBHOTO 0OpeTeHuto cBoOobl. Tak CKiIaabIBacTCsA AK3UCTEHINAIBHBII
Mudp MakanuHa. B Hagane 1990-x rojgoB SK3MCTCHIHAIBLHBIA M) MakaHHHA
IIpeTepIell CylleCTBeHHbIe U3MeHeHHusA. Hauboiee spko OHM NPOSIBUIIUCH B I10-
BecTu «JIa3», B KOTOpPOH MOBEPX COLMAIBHOIO IPOTECKa O BO3MOXKHBIX IOC-
JIEZICTBUSIX SKOHOMHYECKOW Pa3pyxH U MOJIUTHYECKONH HECTaOMIBHOCTH pa3BU-
BaeTcs Cyry0o Gpunocockuii CroKeT.

PaccmotpeB psa nmpousBeneHuii MakaHnHa, Mbl MOXEM BECTH Pedb O TOM,
YTO XYJ0KECTBCHHAsl KOHILEMLUS JMYHOCTH B NPO3€ MHUCATENs HAXOIUT CBOE
MIPOSIBJICHUE B HBOJIOIIMY MAKAaHUHCKHX MPEICTABICHUN O YEIOBEKeE.

[IpoGsiema Xyn0KeCTBEHHOM KOHIETIIINH JIMYHOCTH BCETAa ObliIa U OCTAETCS
aKTyalbHOW B jureparype. KoHIeNnuus JTUYHOCTH SBJISETCS OCHOBOHM, BOKPYT
KOTOPOI HaxoZATCs BCE AJIEMEHTHI HE TOJIBKO OJIHOTO MPOM3BEIEHHS MUcaTes,
HO Y BCETO €ro TBOPUYECTBA.
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