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Ho xpyr ero ureHus He OrpaHMYMBAETCS TOJBKO XYI0XKECTBEHHOH JIMTepary-
poii. llakapum BHUMaTENbHO YUTACT TPYABI O (HUIOCOMUH, PETUTUU TICUXO-
Joruy. Bero %U3HB CTpEMUTCS K HOBBIM 3HAHUSAM B Pa3HBIX OTPACiAX HayKH,
IIpEeXJe BCEro, B 00JaCTH MUPOBOM JIUTEPATyPhI.

WM nepeBenens razenu Xadusa, nosma Guszynu "Jleitna u MemxkayH", oH
clenall JOCTOSHHMEM Ka3aXxoB HECKOJIbKO paccka3oB JIbBa ToscTtoro, poman
Buuep Croy "Xwxkwuna nagum Toma". KpymHble mpo3amueckue MpOU3BEACHUS
"Nyoposckuil" u "Merens" A.C. IlymkuHa OH NpenogHEC B MO3TUUECKOM Ie-
peBoje. B pesynprare MHOTHE Ka3axy 3HAJIM UX HAU3YCTb.

[[Takapum 1o mpaBy HasbiBad ceds ydyeHnkoM JIpBa ToscToro, ¢ KOTOpHIM
cOCTOAJ B Iepenucke. EMy OH MOCBATHII TAKHE CTPOKHU:

He otcrymmtock oT Toro, uTo s yueHuk Tosncroro,
X0Th 1 0OMaHIIMKOM, CKBEPHBIM CY(HeM, TSTypoM HPO3BAJH €ro.
Beceit nymioit on mo0ui cripaBeAIMBOCTD, JOPOTY YECTH,
[TosTOMy OH - Bazaeser riryO0oKOH MBICITH.

(Iloactpounstit nepeBox M. CynranGexosa)

Ilopaxxaet u yué€Hbix, u unrateneil spyaunus lakapuma, npossusmasics,
B YaCTHOCTHU, B KHure "PopocioBHas TIOPKOB, KUPIU30B, Ka3aXOB U XAaHCKHX
JUHACTHH". ABTOp Hayall 3TOT TPYJ IO coBeTy Abast U mpoaoinkai paboTy Haj
HUM B TedeHHe Bced km3HHM. C He MEHBIINM pa3MaxoM ObUI CO3IaH HaydHO-
¢unocodpckuit Tpakrat "Tpu uctuHB", B pabore Hax kotopbiM [llakapum wuc-
10J1b30BaJl KOJIOCCAIbHOE KOJIMYECTBO MCTOYHHUKOB, BBINIEAIINX H3-IOJ Hepa
aJIeNTOB Pa3INyYHbIX GUIOCOPCKUX HAIlPaBICHUH, IPUBEPKEHIIEB MaTepUaIU3-
Ma W HAeanu3Ma, y4EHBIX-OOTOCIIOBOB, MPEACTaBHTENEH XPHCTHAHCKOH, My-
CYJIBMaHCKON, Oy ATMHCKON U APYTUX PEITUTHH.
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BALTABAI ABDIGAZIULY
Kazakhstan, Almaty
Kazakh National Pedagogical University named after Abaya

Shakarim and World Literature

The famous Kazakh poet Shakarim Kudaiberdiyev grew up among talented
people. Basically studying on his own, Shakarim becomes one of the most
educated people of his time. He speaks Russian, Turkish, Persian and Arab
languages fluently. But the range of his reading is never limited only to belles-
letters. Shakarim thoroughly and attentively reads works on philosophy, religion
and psychology. All his life he has been striving for gaining new knowledge in
various fields of science, particularly in the field of world literature.

Shakarim translated Hafiz’s gazelles, the poem by Fizul “Leyla and
Majnun”. Owing to his translations narratives by Leo Tolstoy, the novel by Be-
echer Stowe “Uncle Tom’s Cabin” became available for Kazakh people. In ad-
dition, he translated such large prosaic works of literature as “Dubrovskiy” and
“Snowstorm” in a poetical style. As a result, a lot of Kazakh people know them
by heart.

Shakarim had a full right to call himself Leo Tolstoy’s disciple with whom
he constantly corresponded. To Leo Tolstoy he devoted these lines:

I will never renounce the fact that I am Tolstoy’s disciple,

Though they called me a deceiver, a nasty Sufi, a giaour.

He sincerely loved justice and honour,

That is why he is an owner of deep thought.

(an interlinear translation from Russian into Kazakh by M.Sultanbekov)

Both scientists and readers were amazed by Shakarim’s erudition which
they particularly sensed in the book “Genealogy of Turkic Peoples, Kirghiz,
Kazakh and Khan Dynasties. The author started working on this book on Abai’s
advice and had been working on it throughout his life. With the same zest he
produced his scientific-philosophic treatise “Three Truths”. While working on
this treatise, Shakarim used a colossal number of sources which had been
written by followers of various philosophic trends, adherents of materialism and
idealism, scientists-theologians, representatives of Christian, Muslim, Buddhist
and other religions.
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JIOMHNJIA AHTOHOBA
I'pysusa, Tounucu
Tounucckuii cocyoapcmeennuiii ynusepcumem um. He. [icasaxuwisunu

I'enpepnblie acneKThI JJHTEPATYPHI

W3 Bcex M3BECTHBIX METOJIOB UCCIIEJOBAHUS JIUTEPATYPbl OCOOHSKOM CTOUT
TeHJIepHBII moaxof. ['eHaep — KyIbTypHO-IIEHHOCTHBIH CHMBOJI OMOIOTHYECKO-
ro noia yesnoseka. ITosTuka, Kak BBICOKHH POA XYJOXKECTBEHHOT'O MBICIIEUYB-
CTBOBAHMS, HAMITYYIINM 00pa3oM BeIpakaeT TeHAEP, co34aBast oOpa3HbIe MACKH,
yrofiHele OOIIECTBY U B COOTBETCTBHM C 3MOXOH, MOJIOHM, BKYCaMH M COOCTBEH-
HBIMH TaJllaHTaMH aBTOPOB. B reHiepHOM moaxoze K JUTEpaType BBIABIAIOTCS
HOOMJIEKAa M MCTHHHBIE CMBICIBI IPUHSATHIX OOLIECTBOM COLMATBHBIX pOJNeH U
HOPM IIOBEJCHUS B CEMbE, IOJIUTHKE, SKOHOMUKE, KyIbType. I'eHepHOE co3Ha-
HHE B NIapaJurMe XpUCTUAHCKOW KyJbTYphl peallbHblil, HO CKPBITHII I10J] IOKPO-
BaMM ujei (aHTOMHBIN IpeaMeT, Hauboslee JOCTOBEPHO U300paxaeMblil Xyno-
’KECTBEHHBIMU CPEJCTBAMHU JIMTEPATyphl. I eHIepHBIN MOAX0 3HAYMM UL 110JI-
HOTBI OCMBICJIEHHSl CYIHOCTHOH UISl KJIACCHUUYECKOrO peaau3Ma MpoOieMbl ue-
JIOBEKA U €ro MPeHA3HAYECHUS..

19 Bek a1 pyccKod IUTEpaTyphl CTall BEPIIMHON U JOCTIKEHUEM Haubolee
I[ETTOCTHOTO CYIIeCTBOBAHUS KyIbTYpPBI B IBOpsSHCKOH (opme. HccnenoBanus mo
KyJIbTYpHOIl TUIIOJIOTMU I€HJEepa Ha OCHOBE XYJI0XKECTBEHHBIX UCTOUHHMKOB JIU-
TepaTypbl 3TOrO IEPUOJA IPENCTaBIsAET HECOMHEHHBIM HHTepec. Bo-mepBbix,
KaK BBISBJICHUE MYXCKOIO M >KEHCKOIO Hadajl B KyJbTypeE, a, BO-BTOPBIX, Kak
OIIpe/ieICHHAs MIO3UTUBHAS TEHIEHIUS B TEeHIEPHOM CO3HAHUM JINUHOCTHU, U3ME-
HeHHast coObITusMU 20 CTONIETHS.

Wnevinoli omopod Mjisi HAIETO MCCICIAOBAHHS SIBISIFOTCS pa3pabOTaHHBIC
pycckoil penuruo3Hoi MeICiblO (uiiocodckue MpoOIeMsl mojga U AH00BH B
tpyaax Bin.Conossera, 0.C.bynrakosa, H.bepnsiera, B.Po3anoBa u uuneu cepeo-
PSIHOTO BeKa, CIpoelupoBaHHble B nponuioe C mo3uuuu o0beUHEHUS UX B 00-
L1yI0 METOIO0JIOTUI0 PACCMATPUBAIOTCSI EHAEPHBIE ACIEKThl KJIACCUYECKOIo pe-
anu3Ma B PYCCKOM JMTepaType , B KOTOPBIX MPEIOMIIIOTCS MIACH TalH moja U
CMBICIIa JIFOOBH, OTUYKACHUS MY>KCKOTO H JKCHCKOTO, ICHHOCTH CO(HITHOCTH U
IyXOBHOH cB0OOAbI. ['eHiepHBbIC 4YEepThl M MHAWUBUIYAIbHbIE UX IPOSBICHUS
paccMaTpuBarOTCd Ha ocHoBe pomanuctuku JIToncroro, @.JlocroeBckoro,
W.Typrenesa.
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LUDMILA ANTONOVA
Georgia, Thilisi
Iv. Javakhishvili Tbilisi State University

Gender Aspects of Literature

Gender approach stands apart among all the well-known methods of
research of literature. Gender is known as a symbol of the cultural value of the
human being’s biological gender. Poetics, as a high rank of mental expression,
reveals gender in the best way, creating imaginary masks which are acceptable
for the society and correspond to the epoch, fashion, taste and the authors’
personal talents. Gender approach in literature reveals the authentic essence of
the ideas concerning the roles accepted by society and the norms of behavior in
a family, politics, economics and culture. The gender awareness in the paradigm
of Christian religion is a real, though hidden under the cover of ideas phantom
subject, which is most authentically expressed by artistic means of literature. In
our opinion, the gender approach is significant for the full comprehension of the
essence of the classical realism of a human being’s problem and his destiny.

The 19" century for Russian literature became the highest point and
achievement of the most complete existence of culture in the form of nobility.
The research, held in the cultural typology of gender, based on the literary
sources of literature of this period doubtlessly presents a great interest: firstly,
as the revelation of male and female beginnings in culture, and secondly, as a
certain positive tendency in the gender awareness of a person, which underwent
changes by the events of the 20" century.

The theoretical ground of our research is based on the philosophical prob-
lems of Eros and love, worked out by Russian religious thought, presented in
the works of V1. Solovyov, S. Bulgakov, N. Berdyaev, B. Rozanov and also the
ideas of the so-called “Silver Age” in Russian literature, directed in the past.
The gender aspects of the classical realism in Russian literature are considered
from this point of view, where the philosophical purpose of love, the problem of
alienation of the male and female beginnings and the values of spiritual freedom
are expressed. The gender features and their individual revelations are consi-
dered on the basis of the Romance philology of L. Tolstoy, F. Dostoevsky and I.
Turgenev.
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TAMAR BARBAKADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Akaki Tsereteli and “Kartlis Chiri”
(“The Misfortunes of Georgia”)

Akaki Tsereteli precisely defined the place and meaning of David
Guramishvili in the history of Georgian versification.

The poetry of Akaki Tsereteli and David Guramishvili has much in com-
mon when it concerns the chants, prays, intonational and rhythmic structure of
the hymns, melody, alliteration.

“The Misfortunes of Georgia” determine David Guramishvili’s lament and
his entreaty: “...Please, have pity on me! When I die, bury me on my native
land”. These words resonate with Akaki’s “Gantiadi” (The Dawn): “...Let me
be buried in a grave/upon on your bosom, native strand!” The alliteration ana-
logy for the mzetamzis saxe (“beautiful as the sun”) seems to be: ca-firuz,

23



xmelet-zurmuxto (“O azure sky, O emerald earth”). In a pair: firuz-zurmuxto
(azure-emerald), the indivisible link between the sky and the earth is rendered
with congruent or mirror relation, by means of mirror reflection of the sounds.

In David Guramishvili’s poetry Atinati // Tinatini is a ray of sunlight as it
follows the morning star (“The sun takes the name of Tinatini”). Tinatini is a
sparkling light of the sun as Akaki’s Tsitsinatela is. The poetry of both Akaki
Tsereteli and David Guramishvili is saturated with the aesthetics of this light:
equal to motherland, God and one’s love.

H. 10. BAPTOLI
Poccus, Hosocubupck
Hosocubupckuti cocyoapcmeentviil yHusepcumemn

Mudosiornyeckass KApTHHA MUPA B JIUTepaTtype u
HCKYCCTBE aHIVINHCKOro MoepHa

B nokiane naercs aHanu3 MHGOIOTHYECKOTO MHPOOLIYIIEHHS JIUTEPATy-
PBl M KHMBONIKCH aHrJMiickoro mozepHa. CBoeoOpa3ue MoJiepHa MPOSBISAETCS
KaKk B CHHTE3¢ JHMTEPATypHBIX W HMCKYyCCTBOBEOUECKMX TEHICHIMH, TaKk U B
AQHTUHOMHYECKOM CJIMSHUM MCTOYHHMKOB: (PMIIOCOPCKHX M 3CTETUYECKUX Tede-
Huit 2-oit nonoBuHbl XIX B. Ha npumepe pador V. Moppuca, O. Yaipaa, O.
Bepncnes BeipabaThIBaeTcst HapaurMa OCHOBHBIX MH(DOJIOTHUECKUX apXETUIIOB
MOJIEpHA, BBIWICHSETCS APEBHEHIINNA apXETHIIHYECKUH CIOKET: CBSIIEHHBINA
Opak Benukoii 60rMHHM C yMHParOIIMM-BOCKPECAIOIUM PACTUTEIBLHBIM OOTOM.
ABTOp MOKa3bIBaeT, KaK BUIOM3MEHEHHUSI MU(OIOTUUECKOM MapaaurMbl IPUBO-
JIT K CMEHE JIOMHUHAHTHBIX 3CTETHUECKUX KaTeropuil BHYTPH CTHIISA, OTKa3y OT
kareropun llpekpacHoro m x Hadamy XX B paspymennio KymbTypel B ee
KJIaCCHYECKOM ITOHUMaHHUU.

NATALYA BARTOSH
Russia, Novosibirsk
Novosibirsk State University

The Mythological Picture of the World in Literature and
Art of English Art Nouveau

The report contains the analysis of the mythological picture of the world in
literature and art of English Art Nouveau. The distinction of Art Nouveau ap-
pears both in the synthesis of literature and art criticism and in the antinomical
connecting of resources: the philosophical movement and aestheticism of the
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second half of the 19" century. The paradigm of the main mythological arche-
type of Art Nouveau is developed using the examples of the works of W.
Morris, O. Wilde, O. Beardsley. The author comes to light elder subject of the
epoch fin de siecle: the holy marriage of the dying and reviving god with the
Great goddess. A changing of the paradigm causes a change of dominant aes-
thetic categories inside the style, a refusal of the category of “Beauty,” which
causes a destruction of Culture in its classical meaning by the beginning of the
20™ century.
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KONSTANTINE BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Ontology of the Relationship between the World and
Heaven in Georgian Realistic Writing
(according to Ilia Chavchavadze’s “The Hermit”)

Against the whole background of 1. Chavchavadze’s (1837-1907) poetry,
“The Hermit” (1883) is set off as a marginal piece, as an ‘abstraction’ from the
overall context, since the conceptual discourse of the poem, and the issues
posed therein deviate from the mainstream of the national patriotic and
liberating content, rhetoric and narrative that serve as the determining feature
for the majority of Ilia’s lyric or epic-lyric texts (e.g. the poetic works “Elegy”,
“I hear...”; “Spring”, “Lines to a Georgian Mother”, “Bazaleti Lake”, “My Dear
Country ...”, “My pen ...”, “Happy Nation”, “The Poet”, “Since the time
that...”, “The Shadow”, “Demetre the Devoted”). Contrary to this, through the
character constellation featuring an ascetic monk and a shepherdess, Ilia ad-
dresses anthropological, existential and ontological issues, i.e. purely fundamen-
tal philosophical issues, and from this perspective attempts to reason (and con-
sequently, derive conclusions) on the ever-standing problem of dualism of the
world and heaven in the format of a literary text.

When conceptualizing the issue of relationship between the visible and the
invisible worlds, Ilia follows the Rustvelian line, which on its part is related to
the pseudo-Dionysian (Peter the Iberian’s) interpretation of Christian teachings,
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widely adopted in Georgian culture, whose ontological concept treats the visible
and invisible reality, the transcendental and the empirical, without dualism,
admitting to their synthetic nature. As concerns the anthropological perspective,
the Areopagitic studies regard a human as a being incorporating in itself bodily
as well as spiritual proto-origins and further cultivating their synthesis.

This fundamental ontological and anthropological line adopted and actu-
alized in the Georgian Christian Culture - Peter the Iberian — Giorgi Merchule
(George the Theologian) — Rustaveli — Saba — Guramishvili — Baratashvili
- is reinterpreted and refreshed in Ilia Chavchavadze’s poem “The Hermit”,
where the ascetic monk personifies incomplete interpretation of the Christian
teaching, according to which the visible reality a priori embodies the domain of
demonic, evil spirits. Hence, in terms of this ascetic Christianity, the visible re-
ality is the realm of the untruthful, while the shepherdess of the poem personi-
fies the Areopagitic line of the Christian teaching, which treats the visible world
as a likewise divine creation and develops the principle of synthesis of the visib-
le and the invisible, and consequently, of world and heaven, where the ontologi-
cal dualism of ascetic Christianity is overcome.

In this connection, I believe that this literary text by Ilia Chavchavadze
should be interpreted as an attempt to re-adopt and revive the Areopagitic
Christian values in the writer’s contemporary Georgian culture, which, by that
time — the second half of the 19" century — had deviated from the above-men-
tioned mainline of the Georgian Christian culture.

From the culturological perspective, Ilia’s attempt to revive this conceptual
discourse in Georgia of the 1880s-1890s, when the nation was almost fully iso-
lated from the European cultural and political environment and was a mere
colonial supplement to the Russian Empire, when the development of the
Georgian culture had deviated from Peter the Iberian’s and the Rustavelian line
of world outlook, and when Marxist and socialist ideas started to spread (the
appearance of the Third Congregation (“Mesame Dasi”), against this backgro-
und, the fundamental ontological ideas posed in the poem were set off as a
marginal discourse.

The problem of dualism of world and heaven developed in “The Hermit”
was likewise fully abstracted and incoherent with the immediate context of the
Georgian literary process of that period: when “The Hermit” was published, the
tendencies typical of naturalist and psychological prose and themes featuring
social life (G. Tsereteli, E. Ninoshvili, Sh. Aragvispireli, etc.) were being gradu-
ally established in the Georgian literary narrative, and for this kind of literature
the ontological issues challenged in “The Hermit” were a priori alien and
“unacceptable”.

Meanwhile, the Georgian social and political reality was becoming incre-
asingly gripped by Marxist and materialistic ideas that treated a human as a
purely biological being, whose existence was basically determined by explo-
itative propensities (‘being determines consciousness’), while in ontological
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terms, Marxism foregrounded monistic and materialistic understanding of
being.

Considering the existing weltanschauung and the cultural context, the text
of “The Hermit” may at first sight appear completely anachronistic and margi-
nal. However, in the overall historical context of Georgian literature and culture
the text will appear not as a marginal literary piece, but as the continuation of
the mainstream weltanschauung inherent with the Georgian Christian culture -
Peter the Iberian — Merchule — Rustaveli — Saba — Guramishvili —
Baratashvili.

Therefore, Ilia’s “The Hermit” is to be perceived as an attempt to continue
this culturological mainline in the field of aesthetics. I believe that the poem is
significant exactly from this perspective and will serve as an orientative
paradigm capable of pointing to the Georgian cultural weltanschauung in the
future as well.

Today this text is also to be perceived as Ilia’s philosophical creed and
world view where anthropological and ontological problems are considered in
the light of Georgian Christian weltanschauung (Peter the Iberian, Rustaveli).

Thus, if we today raise a question on the significance and relevance of the
“The Hermit”, two important circumstances should be singled out that deter-
mine these two values of the text in the context of Ilia’s literary works as well as
on a broader scale — the overall background of Georgian literature and culture:

In the text Ilia unfolds his own Christian-philosophical creed;

The text re-determines and re-defines the mainline of the Georgian Chris-
tian culture.

Therefore, although the poem is abstracted from the context of Ilia’s litera-
ry works as well as from the social and cultural environment of the period, this
lyric-epic text never loses its appeal, relevance and significance exactly in terms
of Georgian cultural context, as it appears as an attempt to revive in a literary
text the mainline of the Georgian Christian culture (Peter the Iberian, Rusta-
veli), restore the cultural identity and outline the future spiritual and cultural ori-
entative contours for the Georgian nation in the 19" century colonial Georgia.

Hence, today Ilia’s poem appears as an attempt to revive and preserve the
ontological and anthropological vision formed at an early stage of Georgian
Christian culture and developed in the Middle Ages (the 12™-13" centuries) in
Ilia’s contemporary disoriented Georgian socio-cultural environment, which had
lost its identity.

30



Q3356 3,IdSJI
bogsmoggenm, odognobo

Imoms maborsggemob Jomormenn cmodgodamob 0bbBodmdn
336050 gmARsdal 303zo6mHm

3ofggmo 3035Mgbgnmo (msmmomya) JoGmgmo Gmdsba dg-20
Loy 3mbgdo dgoddbs — Babgoen gogobadgamal ,330d0 33ogdeb@oatsadg”
(1925 6.). 3565809 833mm35M9dL 3030Mgbgmema HMBsbals gemgdgb@gda
d960dbgyemn dgzm Lyymbob-bods mEdgmasbol ,bodGdby LozMyabada®
(03930 gobgMgmos, gadnmed @mosdzamon), ,008bsnsbda” (53030
30BgMgmas), omobg do@mbodgomal ,3om3abmdadn” (ngaby o3aMbobsd-
30000). 808608 5630l gomdobgomgdos ynHomgds 030l momdsdy, HmA
LEmmymgomo 3ogoMm dgbAodgdy Lowznbgdn doMmdaty gmxedgd
obs@o bmggmoadn ,GoGns s ngsby”. odze bmggmal dmsgetn 3gM-
Lmboggdo @Mmob gobs@eMgdmom bmgmawsb Jomsddo 3omggmow Ro-
mbmma sbomaobMes sDboyMgdo 5Mnsb (Mobaz Bomn Labgmgdal Lo-
oFoE go@obag ImBImAL), doamed doma ,30b30bdgma” Jomadgma

@d@mamn 0bo s Jemgbmgo 08gbs gmmmMogmma Labgs, AmI ,&o@0s
5 03565" dgodmgds 30ggm Jotogm 303o6gbgmm bmggmaw Rsamgammb.

abogs Jmgbman GFswaiogmo 30gomms (,0096@MMMdab 360bo-
Lob® godmBbadggmoa babgs) — dobo J3g0gdgd0 o6 s&al 3HadabsemmEo
bobosmabs, d9bgdam ,06s3mA8300Mgdmmans® (3oMgo mabob dmbebym-
do 3D ofab d(z0MgmEgbo batigaz 3o asommb), sad@soznal, dgd-
3bomo 30m36gd0bmzal semmmb smgdol Babgdmma Mbstom godmamBggs,
(3 Lodnomgdal sdmaszl dmbgMmbgdmmaw esmboml mago gobogamb.
8obo mabgda dgadmgds aobgabormmo MmamE(y meg0bgdnGo gm™ds
Lodmaomygdal 30@ngabo.

B396L Emda (sbom Lagzmbgda) LoageoGmggmmda gsnbets 0b@g-
9L 3035M9bgMmo H™MIsbol/bmggmal gobGabawda. Jotrormm 30306 9b-
39 @o@gee@n@sl dggds@o: dobm dmbmmadzomal moemmomafo Gm-
3bo ,g369bs ¢3oLHMmE" (2001 B), gmamxs 0o3d96Madal ©m3ndgbdnen
3360 ,006930 039605 8b9) % 96886 LmEMIMb sdmFnsl (sbmgFg-
b5 s dgbgoymadsba” (2006 6); 498mdsgybos LoynMepmgdm BgMamyg-
do: 380Mob amBofmgmol ,339d0 33096G0cadg — msmmocnin
m3sbal Jodornmaoa 6adwda” (2005 B.), GmbE™I Rbgadal ,mommomals
3o&0mbbgds” (2008 b.); 9308 960bg bogmmaondgnmds @sozgs bamd@m-
M ©obgMGo300 ,9L356Ma 30356Mgb 3o GMBobab §gbwgbsngda XVIII
Lo 3mbob nbgmabn® mo@gme@n@msdan” (2008 b.) s Lbg. 83 gomamgdsdo
o6 (3 08 8603369mm3560 Bgmomal @sg0bygds 333560 dl, Moz domdamg
ROOKsdgb Bomdmzgal Jomogmo 303569b 3mmo 3GmDbab gobzomacgdsdo.

31



LEVAN BREGADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Barbare Jorjadze’s Picaro

The first Georgian picaresque novel was created in the 20™ century. It is
believed to have been “Kvachi Kvachantiradze” (1925) by Mikhael
Javakhishvili. Prior to this, the scholars have noted the elements of picaresque
novel in Sulkhan-Saba Orbeliani’s “The Book of Wisdom and Lies” (Akaki
Gatserelia, Teimuraz Doiashvili), “Timsariani” (Akaki Gatserelia), loane
Batonishvili’s “Kalmasoba” (Ivane Amirkhanashvili). However, none of them
emphasized the fact that the perfect example of picaro was portrayed by
Barbare Jorjadze in her novella “Titia and Ivane” as early as in the 19™ century.
Though the principle characters of the novella are the young noblemen (which
is also evidenced from transferring of their names into the title) who for the first
time came from the village to the town for fun but their “host”, a town-dweller
rogue Isaak Klesov is such a colorful figure that the novella “Titia and Ivane"
may be regarded as the earliest Georgian picaresque novella.

Isaak Klesov is a traditional picaro (an image expressing “crisis of iden-
tity””) — his actions are not of criminal character, he is “uncorrupted” by nature
(ready to spend even a little sum of money to play a good trick), distinguished
with the extraordinary ability to live by his wits and adapt well in the existing
situation which helps him to escape skillfully from a difficult situation. His
tricks can be considered as a specific form to criticize the contemporary society.

Nowadays, an increased interest to the genre of picaresque novel/novella
has been observed in Georgia. Recent examples of Georgian picaresque lite-
rature are: Mikho Mosulishvili’s novel “The Flight without a Tun” (2001),
documentary novel “The Life and Views of the Gentleman Solomon Ashordia ”
(2006) by Elguja Tavberidze; the significant letters were issued: Amiran
Gomarteli’s “Kvachi Kvachantiradze — Georgian Example of Picaresque Novel”
(2005), Rostom Chkheidze’s “The Decency of a Rogue” (2008); Ekaterine
Nikolaishvili defended doctoral dissertation entitled The Traditions of the
Spanish Picaresque Novel in the 18th-century English Literature (2008), etc. In
such circumstances we should not forget the considerable contribution made by
Barbare Jorjadze in the development of the Georgian picaresque prose.
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PYTA BPY3I'EHE
Jlumea, Bunvnioc
Ynusepcumem Mukonaca Pomepuca

IlecHs kak BhIpa:keHNe POMAHTHYECKOT0 MUPOOIIYIIEHH S
B JUTOBCcKOM mod3un XIX B.

B noknane moimer peub o TpaHChOpMANMAX MECEHHOTO XKAaHPA B JIUTOB-
ckoil mo33un XIX B. IleceHHOCTH, KaK BBIPAKEHUE HAIIMOHAIBHOI'O MEHTAIM-
TeTa M OCHOBa NPO(GECCHOHATILHON IO33MH, SIBIAETCS OJHOW W3 OCHOBHBIX
0co0eHHOCTell TUTOBCKOro poMaHTHueckoro mupooutyienus XIXs. ITosromy
MMEHHO XOpOBas KyJbTypa, ecHu ctanu B XIX B. 0co00# opMoii HallOHAIb-
HOTO OCBOOOAUTENBHOTO ABMXKEHHA. B paboTe paccMaTpuBaroTCsi IECEHHOCTD
CTUXOB U HX CEMaHTHYECKHE OCOOEHHOCTH B TBOPYECTBE HEKOTOPHIX JIUTOB-
ckux no3toB XIX B. — AnTtanaca Crpa3gaca, CunbBecTpaca Bamonaca, Anrta-
Haca Benaxxunmuca, Antanaca bapanayckaca, Maiiponnca. [leceHHOCTh aHanm-
3UpYETCS B HECKOJBKHX IUIOCKOCTSX: KaK M3MEHEHHE (OJIBKIIOPHON Tpaaulin
U Kak oTpakeHHe MpodeccnoHabHBIX BOKAIBHBIX XKaHPOB. Takke, KpoMe Tpa-
JULAOHHBIX BOKAJIBHBIX KAHPOB, B aHAJIN3€ MY3bIKAIBHBIX HHCTPYMEHTAIBHBIX
MIPOM3BEACHHUH MPUCYTCTBYET TaK Ha3blBaeMasl IeceHHas GpopMa, 4acTo UMEHY-
eMas IpocToit GopMoii. ITO CTPYKTYpHI aa;, ab, aba, aHaIOTH KOTOPBIX MOXKHO
OOHapy>XUTh ¥ B POICTBEHHOM MY3BIKE CIIOBECHOM HCKyCCTBe. B Takom ciryuae
OJIM30CTh CTUXOTBOPEHUS MECHE €CTh IMPOSBICHUE BHYTPEHHEH (OPMBI, KOTO-
past MOHMMAETCs KaK MY3BIKAIBHOCTB €0 CTPYKTYPHL. B coolrieHnn Takxe 00-
pamiaeTcs BHAMaHHE Ha HEKOTOPBIE CEMAaHTHUUECKHE OCOOCHHOCTH IECEHHOTO
JKaHpa B JIUTEpaType COCETHHUX CTpaH — HEMEUKOH Lied M CTUXaX dMOXH MOJb-
CKOT0 poMaHTH3Ma. ABTOp onupaercs Ha paboTel A. AmOpasaca, JI. Cayxkwu, JI.
Kpawmepa, II. Xononosa, B. 3a6opckaiite, P. Manuuxkaiite, B. bo6posckoro, C.
I1. lepa, B. Bonbsda, M. Xpeukodd u zp., UCHIONB3yeTCS KOMIIAPaTUBUCTCKAS
METOJI0IOTUSL.

RUTA BRUZGIENE
Lithuania, Vilnius
Mykolas Romeris University

A Song as the Expression of Romantic Attitude in the
Lithuanian Poetry of the 19" Century

The paper speaks about the transformations of the song genre of the 19"
century in Lithuanian poetry. Songfulness, as the base of the specifics of nati-
onal mentality and professional poetry, is one of the essential peculiarities of
Lithuanian romantic attitude. Therefore, precisely the culture of choirs and
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songs in the 19" century became a special form of the national liberation mo-
vement. The paper discusses the songfulness of poems and their semantic
features of some Lithuanian poets of that epoch: Antanas Strazdas, Silvestras
Valitnas, Antanas Vienazindis, Antanas Baranauskas, Maironis. Songfulness is
analyzed in several planes: as the fluctuation of folklore tradition and as a
reflection of professional vocal genres. Also, besides the traditional vocal gen-
res, in the analysis of musical works there exists the so-called form of a song
which is sometimes called the simple form. These are aa, ab, aba structures the
analogues of which could be found in literature — art of time which is related to
music. Then, the relatedness of the poem with a song is the expression of the
inner form which is perceived as the musicality of its structure. The paper also
emphasizes some semantic features of the song genre of the German Lied and
Polish romantic epoch of neighbouring litterateurs. The reference is made to the
works of A. Ambrazas, D. Sauka, L. Kramer, P. Cholopov, V. Zaborskaité, R.
Malickaité, V. Bobrovsky, S. P. Sher, W. Wolf, M. Chrenkoff, etc.; comparative
methodology is used as well.

M. O. BYPUMA
Jlamesus, [ayzaenuic
Hnemumym Komnapamueucmuxu fayeagnunccko2o Ynusepcumema

O TpancopManuy coiep:;KaHUS KOHIENTOB B JIATHIIICKOH
JIMTEpaType Ha CThIKe peaJii3Ma U MOJAepPHU3MA
(xonen 19 — Hayayo 20 Beka)

Komner 19 Beka B JATHILICKOH JHTEpaType — STO BpeMs CTAHOBJICHHS U
MOIIHOTO TPOSIBJICHUS TPaIuIUU peann3ma. OQHOBPEMEHHO MO/ BIUSHUEM 3a-
py6exnoii murepatypsl (I'. MoceH, A. UexoB u p.) pealucTHUeCKOe TOBECTBO-
BaHHE B MPO3€ U JAPAMATyPTrUH JATHIIICKUX aBTOPOB MPOSBIISET OMBIT UCIIOIb-
3oBanus si3bikInstitute of Comparative Studies of Daugavpils Universitya
CHMBOJIOB.

B meproit yetBeptu 20 Beka B JIATHIMICKOM JIHUTEPATypHOM MPOCTPAaHCTBE
3apo’KAaeTCsl paHHUM MOJEpHN3M. MHOTHE MOJIObIe TUCATENH, IEPBEIC IPON3-
BEJICHUSI KOTOPBIX HACHTU(GHUIUPYIOTCS KaK pPEaTMCTHYSCKUIl HappaTHB, B
TEUeHHE HECKOJBKHUX JIET CTAHOBSTCS MOCIENOBATEIbHBIMH PENPE3CHTaHTaMHU
JCTETHKU MOJACPHU3MA. AHAIU3UPYS NEPEMEHbI B TBOPUESCTBE PAaHHUX MOJEP-
HHCTOB B pa3pe3e CEMaHTHUKHU JIUTEPAaTypHBIX KOHIENTOB, HYXHO yKa3aTh, YTO
Ha BaKHeHIIHe rpynnbl KOHIenToB («KoHIenus yenoBeka, BpeMeHm», «Ac-
MIEKTHI XyI0KECTBEHHOTO IMPOCTPAHCTBaY, « KOHIENTH MaTepuaabHOW u OBITO-
BOW KyJIbTYpBhI»), XapaKTEPH3YIOIIMX XYI0KECTBCHHBIA MHUP, MPOIECC CTOJKHO-
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BEHMs peanu3Ma M MOJAEpHHM3Ma BIHsET Mo-pasHoMy. CaMble SpKHUE TpaHC-
(dbopManuy 3aTparuBalOT KOHIENTHI, KOTOPBIE XapaKTEePU3YyIOT 4elIOBEKa, ero
BHYTPEHHUIl MHUp U B3aUMOJEHCTBHE C COLUYMOM, & TAKXKE BOCIPHUATUE HHIU-
BUJIOM BPEMEHHM U €r0 OTHOLICHHE K HCTOpUHU. B MeHbIIeld Mepe HepeMeHsI
KOCHYJIMCh IIPOCTPAaHCTBEHHBIX aCHEKTOB (MAPKUPOBKU Pa3HBIX TOPOJIOB HIIU
XHM3HEHHBIX IPOCTPAHCTB MHAMBUA), U TOJHKO MUHUMAJIbHbIE U3MEHEHUS OT-
paXkaroT KOHLIENTHI, CBA3aHHbIE C MATEPUATIBHON UM OBITOBOM KYJIBTYPOH.

MAIJA BURIMA
Latvia, Daugavpils
Institute of Comparative Studies of Daugavpils University

Towards the Transformation of the Content
of Concepts in Latvian Literature at the
Convergence of Realism and Modernism

(late 19™ — early 20™ century)

By the end of the 19™ century, a strong tradition of realism had developed
in Latvian literature. Under various literary influences (H. Ibsen, A. Chekhov,
etc.), Latvian prose writers and playwrights started using symbols in their realist
narratives. At the same time, the first decade of the 20" century in Latvian
literature was marked by the formation of early modernist literature. A number
of younger generation writers, whose first literary works are identifiable as
realist narratives, during few years turned into consistent representatives of
modernist aesthetics. Analyzing the changes concerning the semantics of lite-
rary concepts that occur in early modernist writings, it should be noted that the
major concept groups that characterize the artistic world — “conception of hu-
man, time”, “aspects of the artistic space”, “material and everyday life culture
concepts” are affected by the convergence of realism and modernism in diverse
ways. Major transformations concern the concepts that characterize human, his
or her inner world and interaction with the society as well as individual time
perception and relation to history. To a lesser degree changes affect spatial as-
pects (mapping of diverse towns or individual life space), but the concepts
related to the material and everyday life culture reflect minimal changes.
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JULI GABODZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Allegory of “Friend-Foe” in Akaki’s
Creative Works

The creativity of Akaki Tsereteli, one of the founders of Georgian realism,
is versatile not only by themes. It is especially distinguished by trope language
and abundance of artistic images, some of which have remained in readers’
memory for ever. For example, “azure sky and emerald earth” are equally asso-
ciated both with Georgia and Akaki’s poetry.

This time we consider the most distinguished form of a trope in Akaki’s
poetry — allegory. The poet’s use of allegory can be seen in the earliest speci-
mens of his creative works; one of his verses The Boat is allegorical. Later this
variety of trope acquired more poetic and semantic loading. An allegory is one
of the oldest artistic figures, it is a pillar of a parable and clearly it was emplo-
yed more than once prior to Akaki. In Georgian poetry Alexandre Chavcha-
vadze was the first who introduced the image of a beloved one as an allegory
for native land. However, it should be considered to be Akaki’s finding to repre-
sent the image of a friend-foe (“mokvare mtris”) as an allegory for country’s
enemy. Generally, this poetic image comes from the poem Vepkhistkaosani
(The Knight in a Panther’s Skin) when Rustaveli warns against Chashnagir’s
perfidy:

“Of all foes the most hateful is the friend-foe; if a man be wise, he will not
heartily confide”.

Akaki extended this image and turned it into the country’s allegory. In
Akaki’s creative works this friend-foe is sometimes a “distant brother-in-law”
or deceitful sweetheart who swears fidelity to Georgia: “A distant friend promi-
ses to heal: having come under the name of Christ, he swears with his com-
mandments”, and at times appears as a witched stepmother. A friend-foe, who
came with different images and promises, eventually appeared to be an enemy
for Georgia. In Akaki’s poetry a friend-foe is an allegory for concrete enemy,
i.e. Russia.
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Further evolution of the artistic image of the friend-foe was also caused by
historical-social reality and in Georgian literature this image turned into a tyrant
lover (Giorgi Leonidze’s Kivchag’s Date and folk Mukhranuli).

The successor of these two “sweethearts” is Jako (Mikheil Javakhishvili’s
Jaqo's Dispossessed), who is already a generalized image for an enemy. Each of
them has one common name — friend-foe!

C.A.TA®APOBA
Asepbatioxcan, baky
Bakunckuii crasanckuil ynusepcumen

7Kanporbie MoAuGUKALIUM POMAHA B PyCCKOil
aureparype XIX Beka

IIponecc >xaHpOBOW HMHTErpalMyd B IEPHOJ YTBEPXKICHUS HATypalbHOU
LIKOJIBI B PYCCKOHM JIMTEPaType HE MOI' HE CKa3aThCsl HA OCHOBHOM aHpe BCel
peanucTuueckoit murepaTypsl XIX Beka — xxaHpe pomana. M B 3ToM JeTko yoe-
IUTHCS, OOPATHBIIMCH K HCTOKAM PYCCKOTO KIIACCHYECKOI0 pOMaHa, K ero oc-
HOBoONoJyaralomuM npousseaeHusiM — «Esrenuto Oneruny» A.C.Ilymkuna,
«"eporo mamero Bpemenn» M.IO.JlepmonToBa n «MépTBeIM mymam» H. B.
Torosisi, sxaHpOBas CUHTETUYHOCTh KOTOPBIX HE JIHUIIAJIA 3TH MPOU3BEACHUS
LIEJIOCTHOCTH ¥ OIPEEIIEHHOCTH.

B peammncruueckoit pycckoit nuteparype Il monoBunsl XIX Beka poman
CTaHOBHTCS OIpENeNAoIuM xaHpoM. [locTeneHHo pacimpsiercss B HEM auarna-
30H XYZ0)KECTBEHHOI'O HCCIIEHOBAHUS JKU3HU, HAXOIAT OTPa’KCHUE BCE HOBBIC
IUIACTBI JKU3HH M, KaK CIIJICTBHE, BOHUKAIOT HOBBIE MOTU(HKAIIMA pOMaHa.
HecomHeHHO, 3T0 OBLIO CBS3aHO C YCJOBUSIMH caMoOil mopedopMeHHOM aeric-
TBUTEIILHOCTH, C €€ OCTPOIl IPOTHBOPEUNBOCTHIO, IOMKOH BCEX CTApbhIX YCTOEB
U CTaHOBIICHHEM eIlIé YETKO He 0003HAUYCHHBIX HOBBIX OOILIECTBEHHO-TIOIUTH-
YecKUX OTHOWeHuH. OTCIoa U MOSBICHHE Pa3HOOOPa3HBIX JKAaHPOBBIX Pa3HO-
BUJIHOCTEH pomaHa: mosmtuuyeckoro («4UYro aenare?» H.I.UepHbleBckoro),
obmectBennoro («Otusl u aeru» WU.C.Typrenesa), uneonorudeckoro («IIpec-
TyIieHHe u HakazaHue» ©.M.J[ocToeBCKoro) u T.JI.

IosiBneHHe B pyCCKOM peanucTHUECKOH JuTeparype OOJBIINX CHHTeE-
THYECKUX (OpM, HEOTHOPOIHBIX IO CBOEMY JKAaHPOBOMY COJIEP)KaHHUIO, CBH-
JIETEJIbCTBOBAJIO HE TOJIBKO O HENPEPHIBHOM Pa3BUTHH M 00OTAIlEHUU POMaH-
HO# QOpMBI, 4yk10i KaKoi-1100 CTAOMIBLHOCTH, HO U €€ CIIOCOOHOCTH BITH-
THIBaTh 3aBOCBAHMA JPYTHX >kKaHpOB. CyIIeCTBEHHBIM J0Ka3aTeIbCTBOM IIPO-
JIOJIKAIOIEroCs MHTEHCUBHOI'O Ipoliecca YKaHPOBOW HMHTErpaluy B paMKax
Gonbuiof snuyeckoi (GopMbl MU BO3HUKHOBEHUS HOBBIX €€ Moaudukanuii
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CBHJETENBCTBYIOT Ipomu3BeneHnss MamuHa-Cubupsika, CantsikoBa-llenpuna,
a TaKKe M MocieaHee KpynHoe snuueckoe npoussenenue JI.H. Toacroro —
pomaH «BockpeceHue», KOTOPBIH SABJIAETCS yOEAUTENbHBIM CBUAETEILCTBOM
IPOAOJIKABUIErocs BIUIOTh 10 KoHLA X1X Beka mporecca UHTErpaluy >KaH-
POB, KOTOpPBIA HAMAET AanbHElIIee pa3BUTHE B TuTeparype XX Beka.

SAHIBA GAFAROVA
Azerbaijan, Baku
Baku Slavic University

Genre Modifications of a Novel in the 19™-Century
Russian Literature

Novel becomes a crucial genre in the realistic Russian literature of the se-
cond half of the 19" century. The range of the artistic research of life gradually
extends, and the new layers of life become explicit, the new modifications of
novel genre emerge as a result of the process. Undoubtedly, the process was
related with the realities of the period, with its acute discrepancy, break of all
the old foundations and the formation of rather obscure new social-political
relations. This resulted in the variety of genre modifications of the novel:
political, public, ideological etc.

The emergency of big synthetic forms, which were heterogeneous in its
genre maintenance, demonstrated not only the development and the enrichment
of the novel form, which was not stable itself, but also its ability to absorb the
achievements of other genres. Novels by Mamin-Sibiryak, Saltykov-Shchedrin,
as well as the last considerable epic work by L. Tolstoy “Resurrection” proved
to be the evidence of the intensive process of genre integration within the
frames of a bigger epic form and the emergency of the new modifications of the
genre.
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ELENE GOGIASHVILI
Georgia, Thilisi
Iv. Javakhishvili Tbilisi State University

From the “Mythological Theory” to the Comparative
Study of Folktales: Research of Folktales of
Non-Indo-European Peoples in the 19" Century

The great and definitive discovery of the 19" century was the international
spread of folktales and the great antiquity that must often be ascribed to them.
These two weighty theses, which have been thoroughly borne out by later
discoveries, made a closer examination of them as an important and significant
task even by itself. When the Grimm brothers tried to account for these
remarkable facts, they introduced the hypothesis that these folktales had been
handed down from a remote Indo-European past, and that they were relics of a
common mythology of the Indo-European peoples. Their hypothesis was natural
at a time when the mutual relationships of the Indo-European languages had just
been discovered, and some common features had been found in the myths of
various peoples.

The hypothesis, the notion that the tales were relics of a common past,
should be alive even yet, as a whole series of them can be shown to date back at
last 3000 years, which proves to be possible for tales from such a remote period
to be handed down by oral tradition within one or several peoples. Moreover,
the folktales have been invented and may be invented at any time, and that
accordingly a lot of folktales must be of a considerably later date. This is self-
evident and was, of course, also realized by the Grimm brothers. Their Indo-
European theory was certainly not conceived as applying to more than a certain
number of tales, specifically the fantastic chimera tales, which bore a certain
resemblance to myths.

One of the reasons of the international spread of folktales is loans of
tradition from other peoples. The Grimm brothers were inclined to deny the
possibility of loans, apart from purely exceptional cases. However, it was an
important task for future folktale studies to mark out the border line in this
respect between Indo-European folktale tradition proper on one hand, and
Mediterranean and other tradition on the other.

In the end of the 19" century in Europe the interest was raised for the
folklore of non European peoples. Therefore, in England in 1894 was published
Georgian folktales translated by Marjory Wardrop. Edward Tylor, creator of the
science of anthropology, was initiator of this edition.

Now part of the history of folkloristic, mythological theory serves to
illustrate the thesis that folklore interpretations are often as fantastic and
fascinating as the folkloristic materials they claim to explain. However these
errors created a base for the comparative studies of folktales.
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One Mythical Puzzle

One of the puzzles of Vazha-Pshavela’s “creative mystics” should be
sought in his “mythological consciousness” (similar to Grigol Robakidze).
Vazha-Pshavela created (naturally on the basis of Georgian myths and narra-
tions) his own “poetic mythology” and by enhancing mythic stereotypes and
impulsion of the mysteries he introduced “the literature of philosophical ima-
ges” in artistic thinking.

That is why literary myth is qualitatively different from any “earliest”
myth: here quite an unusual and “unpredictable” emotion (a sort of “artistic
mist”), which is interpreted by the following indications and subtext, is always
shaped in the area of poetical imagery. It is also interesting to note that now this
interpretation implies the reader belonging to the number of the “trusted”.

This is the reason why Vazha-Pshavela employs dream and vision in his
poems, as a path leading from the reality to imaginary space. Some scholars
treat myth and dream as identical: it is noticeable that Josef Campbell terms
myth as “cultural dream”.

The initial unusualness of a dream or vision provides mystic fear or certain
respect in relation to this phenomenon. Vazha-Pshavela also tries to transmit his
reader into a quite different dimension.

Let us recall the finale of the poem Bakhtrioni which is saturated with the
pathos of fight: here Vazha represents unusual “mythic field” (if it is possible to
produce such kind of composition from “mythic field”, of course, with the same
mythic archetypes, the “key” of which is to be sought not only in ambivalent
symbolism of a snake but also in Vazha’s system of artistic images. In this
poem it is not by chance that — neither “the mist is mountains’ thought”, nor that
“one day a snake as a mist was lying in the tree”. These metaphors give rise to
homogeneous symbolical allusions: a tree and mountain from the viewpoint of
tropology are identical to a certain degree; they represent, as to what vertical
line and aspiration they are, a symbol of absolute supertime of the world.

It is through the transmission of the plot just into this suppertime that
Vazha-Pshavela left us a “mythical puzzle” such characteristic for his creative
range and attractive and interesting for each subsequent generation of scholars.
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MAKA ELBAKIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Conscientious and Conscious Realism

How justified might have been the matching of the terms conscientious and
conscious in relation to realism as a method of creation, artistic system of
objective perception of reality?

According to English literary critic Damian Grant, the mentioned problem
is connected with ambiguous attitude and approach of philosophy to the main
point and essence of the truth. Truth can be twofold depending on whether it
manifests itself in knowledge or achieved in the process of action. Hence two
different concepts are formed — that of correspondence and coherence. Accor-
ding to the first one, truth is that what corresponds, approximates the actual re-
ality, reflects it exactly and correctly, the second one links the learning process
with intuitive knowledge, correspondingly truth is also implied as “discovered,
revealed and created” during the act of cognition.

It is this binary opposition - correspondence and coherence - that two
different types of realism - conscientious and conscious are based on.

Conscientious realism denies cultural heritage of the past, believes in
science, experimentation and documentation method, considers simplicity,
plainness as a the criterion of assessment of artistic work: “No lyrics, no loud
and empty words, but facts, documents... the only thing we need now is the
strength of truth”, - announced Emile Zola in his Lettre d’la Jeunesse to young
writers, - “The return to nature, the naturalistic evolution is driving all human
intelligence along the same scientific path”.
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According to the conscious realism, “a reality cannot be cognitive — it
cannot match something, be imitated, understood and analyzed. The truth is a
type of cognition, not abstract, scientific knowledge but action, assertion which
manifests itself not in the repetition and copying but in the “creation of new”
(Yeasts). Appropriately a writer is a demiurge, an organized force, active
participant of the action process and at the same time proves that he can achieve
perfect synthesis among such abstractions as imagination and reality.

In spite of such definition, more than one philosopher or literary critic
announces that exact reflection of the world and life is impossible not only from
technical but also from philosophical point of view. Hence it is difficult to
disagree with the well-known critic Harry Levin that an understanding of the
essence of realism belongs to a group of those issues which is bound up with the
problem of relations between art and life. Damian Grant also holds the view that
most sound and acceptable position is that which agrees with the existence of
special categories of life; he considers their unity acceptable and believes that it
is this unity with which realism is achieved.

BEATA BAJIMT'OPCKA-OJIEMHUYAK
Tonvwa, Iloznamno
Aoam Muyxesuu yrugepcumem

DYHKIUSA CYCHUUECKO20 Hcecmd B YeX0BOBCKOM MOITHKE
Heraluu Ha OCHOBe U30paHHbIX paccka3oB A. II. UexoBa

JeBsTHaaLATHIN BEK ABJSUICS MEPHOAOM AMHAMHYECKHUX IIepeMeH B obiac-
TH JIMTEPATypbl, BPEMEHEM TBOPYECKHX SKCIEPUMEHTOB, ONPEACISIONINX POJIb
HCKYCCTBA M XyIOKHHKA. OTHOW U3 TIIaBHBIX ACTETHUECKHX MPOOJIEM CTall Tak-
K€ BOIIPOC HOBOTO BOCHPUATHS KYJIBTYphl 00pa30BaHHBIM 3pHUTENeM, 3ajaueii
KOTOpPOTO OBLIO TMOHMMAaHHWE 3HAYeHHs MMPOHM3BEACHHS, TaK YTOOBI BBIUTH 3a
paMKu mocioBHOro k MetadusuueckoMy. A. I1. UexoB npuHauiexan K Kpyry
apTUCTOB [JEBSATHALATOIO BEKa 3aMHTEPECOBAHHBIX MPOOJIEMOH IEpUerIyH,
NMOAYCPKUBAOIINX 3HAYCHUEC MHTYUIIUU U MHCTUHKTA B TBOPYCCKOM IIpoLECCE.
Paboras Bpauom U mmcareneM, OH COACHCTBOBAN CO3/IaHHIO HOBOTO YIITyOJIeH-
HOTO peanu3Ma, MeToJa OIM3KOro riIyOOKOH 3KONOTHM, COCPEJOTOUECHHOIO Ha
CBA3AX MEXKAYy MaTepHalbHbIM M JYXOBHBIM AacCIIEKTaMH YEeJIOBEUECKOIro
CyILLIECTBOBAHUSI.

Lesnp cTaThy 3aKiIrOuaeTCs B MHTEPIpPETAllMU PaHHUX paccka3oB Yexosa ¢
TOYKH 3peHUS] QYHKIUU KaTEeTOPHU CLEHWYECKOTO JKeCTa, B BOCHPHUATUH STHX
TEKCTOB KaK aHTHUIUIAIUU YEXOBOBCKOM MOITUKU HETallUy, 3KCIOHUPOBAHHON
B €r0 3HAMEHHUTHIX Ihecax BO BpeMs bombimoi TeatpanbHoi pedopmbl. Cye-
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HuyecKkull dcecm SBISETCA U HAC CHEIU(PHISCKUM KIIOYOM JEKOJHPOBKH
TEKCTa, IPUEMOM KOTOPBI MOXKET BBIABUTS ,,IIyCTOTY  IpousBeneHus. Jlorma-
HOBCKasl KaTeropusi MHHYC-IIpUEMa, KOTOPOH Mbl BOCIIONIB3YE€MCS B aHaIU3E,
CTaHOBUTCS aJieKBaTHOH MeTadopol, IMOAYEPKUBAIOIICH TBOPUECKYIO SKCILIY-
aTalUI0 KOHTPACTHBIX JJIEMEHTOB B pacckasax. B3anMo3aBHCUMOCTb U COIOC-
TaBJICHUE ATUX 4YepT MOITUKU MOKET CTaTh MCTOYHUKOM JAMHAMMKHM TEKCTa,
B3aMMOIEHETPALUH HPOPaHyM U CAKPYM.

BEATA WALIGORSKA-OLEJNICZAK
Poland, Poznan
Adam Mickiewicz University

Function of Theatrical Gesture in Chekhovian
Poetics of Negation on the Basis of Selected Short Stories
by A. P. Chekhov

19™ century was a period of dynamic changes in the field of literature. It
was the time which has given rise to the many experiments aimed at defining
the role of art. One of the core problems was also the notion of a new, educated
recipient who was to understand the meaning of a work and cross its transient
boundaries to grasp the metaphysical sense. A. P. Chekhov belonged to the
group of 19™-century artists who studied the problem of perception and em-
phasized the importance of intuition and instinct in the process of creation.
Being both a physician and an author helped him to master his method of deep
realism with its ecological view of the human being focused on the relationship
between the physical and spiritual.

My paper proposes the interpretation of Chekhov’s short stories as the
attempt to explore the function of the category of theatrical gesture, which
allows seeing his prose of 80 and 90s as the anticipation of Chekhovian poetics
of negation exposed in his dramas during the period of the Great Theatre
Reform. Theatrical gesture is treated as the peculiar key for decoding the text,
the tool that can reveal the role of “the emptiness” in his texts. Lotman’s notion
of the meaningful absence, which is emphasized in the analysis, seems to be an
adequate metaphor exposing the creative exploitation of contrastive elements in
his stories, whose interdependance and juxtaposition can create the source of the
dynamics of the text, interpenetration of profanum and sacrum.
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I'. M. BACUJIBEBA

Poccus, Hosocubupck

Hosocubupcruii 2ocyoapcmeentviti uHCmumym mMexcOyHApOOHbIX
OomHOWeHUl U npasa

Motus «<EX UNGUE LEONEM»
(na maTepuane Teopuectsa U.B. I'ére n JI. H. Tosacroro)

Ha Ham B3mIsiA, apXeTUNHYECKUE IOMUHAHTBI TBOpYecTBa TOJNCTOrO —
BCEBUALICE JTHbBHHOE OKO M ex ungue leonem ("mo kortio jbBa"). JIbBUHOE OKO
— KakK CUMTAJOCh yX€ B JAPEBHOCTU — UMEJNO HEOOBIKHOBEHHYIO CIIOCOOHOCTh
COXPAHSATB JbBUHOE BEJIMYHE IOCIE TOTO, KaK TelIo yMHupajio. B atom 3Hauenue
6necka. Pazymeercs, MCTOKM Takux OOOpPOTOB cleldyeT HCKaThb B aHTHYHOM
kynbrype. ABTop "Cunbs" Craiuii cpaBHHBAI MOJOOHBIH Aap ¢ UIMEHEM Yelio-
BeKa J0OpoAeTenH, KOTOPOe MEPEKUBAIO CMEPTh ero Tena. CUMBOJ KPBUIATOTO
OKa TosiBsieTcs B mpom3BeneHmsx JleoHa barrucra AnbOepTH, CTONb KPUTH-
YECKOT0 U JaXKe CKENITHYECKOro uccienoBaTens. g Hero aTo 3mbiaeMa Goxec-
TBEHHOH BE3JECYIIHOCTH WM BceBeAeHHs. Ex ungue leonem — crapeiii mpuem
XYA0XKECTBEHHBIX MacTepCKUX. MHOroo0pa3HO paccessHHOE COOpaHO MacTepoM
BoeanHO. C MOMOIIBI0 00pa3a «mo KOTTIO JIbBa» OOOCHOBBIBAJACH BO3MOXK-
HOCTb IO OJHOH JeTanu clenaTh 3aKiIioueHue o «ueiaom». ITo 3akoHy CHHEK-
JIOXU 9acTh 0003HavaeT 1enoe. JIaTHHCKOe BRIpaKeHHE MOJpa3yMeBaeT TaK jKe
IpeeNbHYI0 OTTOUEHHOCTh IuTepaTypHoi ¢Gopmbl. OHa mpu3BaHa OBITH KOHC-
TPYKIHUEH, MaKCUMaJIbHO HACHIILIEHHON CMBICIOM. B Hell codeTaroTcst OT4eTIH-
Basl MBICIIb, CTUJIMCTUYECKOE U apXUTEKTOHHYECKOE M3AIIECTBO, CEHTECHIMO3-
HOCTb U dIIUTpaMMaTHYeCcKas KOHIIOBKa (Kak B ctuxotBopeHun A. C. [TymkuHa
"Ex ungue leonem"). I'ére u Tozcroli, onpenensia "MacTepcTBo", 3a00TATCS O
TOYHOCTH ONHCAHMUs, H30ETaloT PacIbIbIBYATOTO CEMaHTHYECKOTO Opeoia. JTo
MO3BOJISIET "OpraHu30BaTh" MeTapoOphl B PaCUJICHEHHYIO, Pa3BepHYTYIO, Hepap-
XUYECKU CONOAYMHEHHYIO CTPYKTypy. TOJCTOH, 3aHUMasch IeJarorudeckoi
MPAKTUKOM, B OIpPENEIeHHOM CMBICIE TepenaBan "CeKpeThl MacTepcrTa'.
HMeHHo B GeceiaX ¢ yUSHUKAMH Pedb OTIHBATIACH B eMKHE (POPMYJIbI, BBIpaxa-
IOLIME CYyTh aBTOPCKOTO METO/Ia M MOAX0Ja K uCcKyccTBy. A. I'. ['abpuueBckuii,
nepesoauBiuii Jleone bartucta AnsOeptu u I'ére, B Heonorusme "rérepoHo-
MUS" yKa3bIBaeT Ha MHOXKECTBEHHOCTb HCTOYHHKOB DBOJIOLUH TBOPYECTBA Be-
JIUKHUX XYI0KHUKOB.
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GALINA VASILIEVA
Russia, Novosibirsk
Novosibirsk State Institute of International Relations and Law

The Motive “EX UNGUE LEONEM”
(on the material of .W. Goethe’s and L.N. Tolstoy’s works)

In our opinion, archetypical dominators of Tolstoy's works are the all-
seeing eye and ex ungue Leonem ("on the lion's claw"). The lion's eye even in
ancient times was considered to have an unusual ability to keep the lion's
greatness after the death. That is the meaning of brilliance. It is needless to say
that we should look for the sources of such phrases in ancient culture. The
author of "The Silvae" Statius compared such gift with the name of a person's
virtue that outlasted the death of the body. The symbol of the wingy eye appears
in the works of Leon Battista Alberti, who is such a critical and even incredu-
lous researcher. For him it is the emblem of divine omnipresence and omnis-
cience. “Ex ungue leonem” is an old device of artistic workshops. Something,
that had been multiply disseminated, was gathered together by the artist. With
the help of the lion's claw image the possibility to make the conclusion about
the whole according to one detail was substantiated. In compliance with the rule
of synecdoche a part means the whole. Latin expression also means the utmost
elegance of a literary form. It is called to be a construction, filled maximally
with the meaning. The distinct conception, stylistic and architectonic elegance,
sententiality and epigrammatic end-piece (as in A. S. Pushkin's poem “Ex ungue
leonem”) are combined there. Goethe and Tolstoy, defining the “mastery”, care
about the accuracy of description and avoid blurred semantic halo. That lets
“organize” metaphors in a disjointed, explicate, hierarchic structure. Tolstoy,
being involved in pedagogic practice, was passing the “secrets of mastery” in a
determinate sense. During the conversations with pupils the speech acquired
succinct formulas that expressed the essence of author's method and approach to
the art. A.G. Gabrichevcki, who translated Leon Battista Alberti and Goethe, in
neologism “heteronomy”, indicates plurality of evolution sources of works of
great artists.
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JJIMHA TUPLHIEBHA BACHUJIBEBA
Jlameus, Jayzaeénuic
HUnemumym Komnapamueucmuku /layeasnuicckoeo Yuusepcumema

EBpeiickas jurepaTtypa: B IOMCKaXxX pas

B noxmazne paccmarpuBaercs crnenuduka GopmupoBanus B 19 Beke eBpe-
Hickoit murepatypsl. [Io100HO MHOTMM «MalbIM JINTEpATypamM» eBpeicKas JuTe-
parypa HauWHaeT CBOe akTHBHOE (opmupoBanue B 19 Beke. Cpa3sy ke 0003Ha-
Yal0TCS TPU BEKTOpA STOH JUTEpaTyphl: INTEpPaTypa Ha UBPUTE (CAMOCTOSTEIb-
Has JIUTepaTypa, OJHON U3 3a/1a4 KOTOPOH ObUIO COXpaHEeHUE U (GOpPMUPOBAHHE
HAIMOHAJILHON MJICHTUYHOCTH), JIUTEPATypa Ha WAHUIIE, CIICUPHUIHON YepTOoi
KOTOPO# OBUIO MOJETMPOBAHUE CAMOOBITHOTO MHMpa M HCIIOJIb30BaHHE HOBBIX
BO3MOXHOCTEH f3bIKa JUACIOPBI, COYETaroleecs ¢ OpHEHTauueil Ha juTepa-
TypHbIE TPaIULUU CTPaHbl MPOXHMBAHUS; U, HAKOHEL, CaMOOBITHOE SBIICHHE
pyccko-eBpeiickoi aureparypsl. OTHOIIEHUST EBPEUCKON JIUTEPATypPhI K pean3-
My HeoJHO3HauHbl. C OIHOW CTOPOHBI UJIET YCBOCHUS PEATMCTHYECKOT0 Hacje-
ISl eBporeickol u pycckoii muteparyp (Moitxep-Chopum, llomom-Aneiixem,
J. Borpos). Haunbosee akTyaabHBIM CTAHOBSTCS JKaHPbl BOCHOMHHAHHUS U PO-
MaH-IIyTeIIeCTBUE, 3HAKOBOM CTAaHOBUTCS TeMa «MaJeHbKOro uesnoBeka». C
JIPYTOi CTOPOHBI, BO3HMKAET TEHJCHLMS K HJealu3alud U MHUQOJIOTU3alUu.
JJis MHOTHX aBTOPOB aKTyaJbHOCTh IpHOOpeTacT OHOJCHCKUN KOHTEKCT
(lonom-Aneiixem, U. Ilepen). Hakonen, oqauM 3 MuoB, KOTOPBIX Ompese-
JUT XyA0KECTBEHHYIO MOJIENIb €BPEHCKOM TUTEPaTyphl BCEX TPEX HaIpaBICHHUMA
OKa3bIBaeTcst MUG O MOTEPSHHOM pae.

ELINA VASILJEVA
Latvia, Daugavpils
Institute of Comparative Studies at Daugavpils University

Jewish Literature: Searching for Paradise

In the report the specificity of the formation of Jewish literature in the 19"
century is examined. Next to other “small literatures” Jewish literature starts its
active development in the 19" century. At once three vectors of this literature
emerge: literature in Hebrew (permanent literature, one goal of which is to keep
and develop the national identity), literature in Yiddish, specific indication of
which was arabesque world modeling and Diaspora language new possibilities
usage which simultaneously quadrated with inhabited country literate traditions;
and finally — an original appearance like Russian-Jewish literature. The attitude
of Jewish literature to the realism is not very straightforward. From one side,
European and Russian realism literature traditions are acquired (Mocher-Sfo-
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rim, Shalom-Aleichem). From another side, idealization and mythologisation
tendency appear. For many authors biblical context becomes very significant
(Shalom-Aleichem, I. Perec). Myth which determines the artistic model of
Jewish literature becomes the one about the lost paradise.

JTUJIbBSIP 3EMHAJIOBA
Asepbatioscan, baky
A3zepbatidscanckuil yHugepcumem s3viKo8

JIuteparypHo-kpuTHYecKkHe B3riusaabl M.D. AxyHaoBa

Bonbioe 3HaueHue B Jee pa3sBUTHS PEAUIUCTUUECKOTO HANPABICHUS B JH-
teparype M.®.Axynnos (1812-1878) npunasan nutepaTrypHoit kpuTuke. Bom-
pocaM 3CTETUKH U JIMTEPATypbl OH HOCBATUII PSAJl CEPbE3HBIX U CAMOCTOSTENb-
HBIX paboT, Cped KOTOPBIX OCOOCHHO BBIAEIAIOTCS: 1) IpeaucIoBUe K COUUHE-
HUSM, U3BECTHOE MOJ| Ha3BaHUueM — «Duxpuctu-kutad» (CoaepkaHue KHUTH);
2) O no33uu u npo3se; 3) Kputuka Mpanckoit razetsl «Muiuiet»; 4) Kpuruka
neec Mup3a Menbkiom xaHa; 5) Kpuruka «MecHeBu» Moiutan Pymu; 6) TToc-
JIaHUE MEepeBOAUMKY azepOaimxanckoro «Tamcunaray Mup3a Mawmen [xada-
py; 7) llocnanne Mup3a FOcyd xany u ap.

Peamuctuueckas teopust benunckoro u UepHBIIEBCKOIO OCBEIlaNa MyTh
BEJIMKOTO OCHOBOIIOJIOXKHHKA a3epOail/PKaHCKON peaTMCTUYECKOM JINTepaTyphl.
B u3BectHbIX «KpuTHueckux 3ameTkax» AxyHaos nucan: «Hamm nucatenu u
MOATH C Pa3BUTHEM KPUTHKH OyIdyT HCKaTh ceOe >KM3HEHHBIE CIOJKETHI, HE
OTOpBaHHbIE OT JEHCTBUTENBHOCTU U He OTBIe4YeHHbIE. CroxkeTsl, (halyibl 101-
XKHBI OBITh B3AThb M3 JCHCTBHTENBHOCTH M HACTOIBKO HACHINICHBI, YTOOBI 4H-
TaTeNb MOIYYU MOJUIMHHOE HACIaXIECHUE OT JIMTEPaTyphl, UTOObI CIIyLIaTelb
IpUXOAUI B BOCTOPI. TOIBKO Takue MPOU3BEICHUS CIIOCOOHBI MOJHATH IIpec-
THDK aBTOpa U 3aCIyKUTh eMy claBy» (AxyHaoB M.®. Cou., T.II, Baky, 1951r.,
¢.32). Ero xputudeckoe Hacleaue 3aI0KUI0 Cephe3HOe OCHOBAHHE JUIs azepoa-
H/DKaHCKOM 3CTETHYECKOi Teopun U (pritocohuu UCKyccTBa. 3aluiias peasmc-
TUYECKOE, BBICOKO-HJEHHOE HCKYCCTBO, OH CUMTAJl, YTO IOAJIMHHO XYIOXKEC-
TBEHHOE IIPOU3BE/ICHUE, JIOJKHO yJIOBIETBOPATH JBYM OCHOBHBIM, Ba)KHEHIIINM
TpeOOBaHUAM: KPacoTe COOEp:KaHUSA M KpacoTe BblpaskeHus: «lloa3us momkHa
OTpakaTh IPaBJy JKU3HU U BCE UTO HE COOTBETCTBYET XM3HEHHOW MpaBAUBOC-
TH, (aIBIIMBO M JOXKHO, JOIKHO OBITH YCTPAHEHO M3 MCKycCTBa» (AXYyHIOB
M.®. Cou., 1.II, baky, 1951r., ¢.10). AXyHIOB BIUIOTHYIO ITO/IBOJUT YUTATEIS K
npobiemMe eAUHCTBA (OPMEI M COAEpKaHUSL. B 3TOM OTHOLIEHWH OH IpUOIH-
&KaeTcs K Bo33peHusIM UepHslimeBckoro: «CyIiecTBeHHOE 3HaYeHNE HCKYCCTBA -
BOCIPOU3BEIEHUE TOT'0, YEM UHTEPECYETCSI UENIOBEK B JIEHCTBUTENBHOCTH (BOC-
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MIPOU3BE/ICHHE BCEro, O YeM OH JyMaeT, uTo ero paayer u nedanut» (YepHbI-
mesckuit H.I'. Cou., T.II. M., 1949r., ¢.372).

VY BenuHckoro ke AXyH0B BOCIPHHSIT MOHUMaHKE TIPOOIeMbl HAPOIHOC-
TH UCKycCcTBa. «Benukuii 4enoBek Bceraa Hal[oHalIeH, Kak ero Hapo., H0o OH
MMOTOMY U BEJIHK, YTO TPEACTABIISII COO0I0 BCEra HapoI», - Hcan belnHCKui
(benmunckuii B.I'., Cou., T.III, M., 1948 r., ¢.504). Cnenys coBeram bennHckoro
OH 00001I1a]T B )KHBOM 00pa3e CYIIECCTBEHHBIC YEPThI KU3HHU, «(DaKT JICHCTBH-
TEJILHOCTHU TaKoi, kKakoi oH ecTb» (AxyHnoB M.®. Cou.1.1I, Baky, 1951r., ¢.38).

AXYHJIOB HECOMHEHHO OBLT KPYITHOH, KPUTHYESCKU MBICIISANICH JINYHOCTHIO.
[IpaBauBOCTH, MPUHIMUITHAIBHOCTD, 00bEKTHBHOCTh-OCHOBHBIC KPUTEPUH KPH-
TUKU AXYHJOBa.

DILBAR ZEYNALOVA
Azerbaijan, Baku
Azerbaijan University of Languages

ML.F. Akhundov’s Literary-Critical Views

M.F. Akhundov (1812-1878) attached great importance to literary criticism
in the development of realistic trend in literature. He dedicated series of serious
and self-contained works to the questions of aesthetics and literature including
especially: 1) the foreword to the works (writings), known under the title —
“Fikhristy Kitab” (The content of the book); 2) About verse and prose; 3) Criti-
que to Iran newspaper “Millet”; 4) Critique to the play of Mirze Melkyum
Khan; 5) Critique to the “Mesnevi” by Mollayi Roumy; 6) Sending a translator
to Azerbaijanian “Tamsilat” by Mirze Mammad Jafar; 7) Message to Mirze
Yusuf khan and so on.

Belinskie’s and Chernishevskie’s realistic theory interpreted the way of
great founder of Azerbaijanian realistic literature. Akhundov wrote in his
popular “Critical Notes”: “Our writers and poets with their progressive critique
(critcism) will be looking for lively stories (plots) with reality and out of abs-
tracts concepts. Stories, plots must reflect reality so clearly and full of content
that a reader could enjoy it for a long time and that a listener could rapture
greatly. Only such kind of works is able to enhance the prestige of author and
bring him fame” (Akhundov M.F. vol.II, Baku, 1951, P.32). His critical heritage
laid the foundation of serious base of Azerbaijanian aesthetic theory and philo-
sophy of art. Standing for realistic and high opinion art, he regarded that an
original literary work must satisfy two of main, important demands: beautiful
content and beautiful expression: “Poetry must reflect reality of life and eve-
rything that does not correspond to true of life, false and lie, must be eliminated
from art” (Akhundov M.F. vol.Il, Baku,1951, P.10). Akhundov brings a reader
closely to unity of form and content. In this aspect he approaches Chernishev-
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skie’s outlook: “Remarkable (significant) meaning of art-depiction that, man’s
interest actuality (in reality)” (Chernishevskiy H.Q. vol. II. Moscow, 1949,
P.372). In Belinskiy Akhundov perceived realization of the problem as folk art.
“Great person is always national as his nation, because he is great that presented
in itself always a nation” (Belinskiy V.Q. vol.IlI, Moscow, 1948, P.504). Accor-
ding to Belinskiy’s advice he generalized existing features of life vividly, “a
fact actually is a fact of reality” (Akhundov M.F. vol. II, Baku, 1951, P.38).
Akhundov actually was a great critical thinker. Truth, principal standing, being
objective are essential criteria of Akhundov’s criticism.

s 3YMBYJUI3E
Tpysus Kymaucu
Kymaucckuii eocyoapcmeennviil yrugepcumem um. Axaxus Llepemenu

Mopudukanus pycckoii aureparypbl XIX Beka
B IOCTMOJIEPHHU3MeE

QyHKIHOHATIBHOCTh KJIACCUYECKOH JIUTEpaTyphl 3aBUCUT OT KOHKPETHO-
UCTOPUYECKON M KyJIbTYPOJIIOTMYECKOW cUTyaluu. B coBpeMeHHOH Xynoxkec-
TBEHHOH NIPAaKTHKE OHA MOABEPIJIACH IapaAUIrMaTUYECKOMY U3MEHEHUIO.

Illkana kJIacCUKOB IOJBMXKHA M CBs3aHA HE TOJIBKO C TPaJAULUOHHO
CYIIECTBYIOLUIMM B BY30BCKOH aKaJeMHUYECKOW IPAKTUKE PAAOM IHUCATENEH, HO
U C COBPEMEHHOM TEHJEHIMEN €ro pacIIMpeHus 3a CUeT Mucaresieid BTOporo u
TPETBETO PsAZa, BBOJOM B oOmuMH (GoHA mucaTenell pyCcHCTOB-3MUTPAHTOB, TO
€CTh CO BCE €IIl¢ HEYCTOSBIIMMCS IIPOLIECCOM CO3AaHMs 001Iero poHIa pyccKoi
KIIACCHYECKOH JIUTEPATYpPhl «30JI0TOr0 Bekay. I101X01 K MOHATUIO «KIacCHYeC-
Kasi JUTepaTypa» 3aBUCHUT TAK)KE€ OT MEHSIOLIErocs CErojiHs BEKTOpa MOHITUS
«KJIACCHKa» B COBPEMEHHOM €ro IOHUMAaHUM: OTHOILEHUE aBTOpa K OIpejee-
HHIO HallUOHAJILHOM HieH, npobieMe ryMaHu3Ma, XpUCTHAHCKOH Xapu3MBl, IO-
HUMaHMIO IPAHUL] MEHTAIBHOCTU PYCCKOH KyJIbTYpbl, HAMOHAIBHON UIEHTUY-
HocTd. C TOUKH 3peHHs I0A00HOr0 KoMIUIeKca TpeOoBaHUH TeOpeTHUECKOH Ho-
3TUKU CyLIeCTBYeT pasHoOoi MHeHuil (B.Xanuses, B.Kartaes). Kputepuu oue-
HOK MEHSIOTCS CO BPEMEHEM, HE OCTAEeTCsl IOCTOSHHBIM HHM CaM CIIMCOK Kjac-
CHKOB, HM HEPapXHs UMEH B IIPEJENax CIUCKa.

CoBpeMeHHBII 1eUAC0IOTH3UPOBAHHBIA TOIX0 K PEeHenIiy JUTepaTyp-
HbIX Tpaanuui XIX Beka 4eTKOo cKas3alcs B JIMTepaType nocTMoaepHusMa. JIu-
TepaType MOCTMOJEPHA CBOMCTBEHHA LUTAaTHOCTb, MHTEPTEKCTYalbHOCTb, CH-
MyJIaKp, MAaCTHIl, UTPa CIEA0B, HICYE3HOBEHUE PEalbHOCTH, HPOHHs. Bo3HuKaer
yrpo3a IUCKPEIUTAIlMH pernyTaluu oTAenbHbIX KiaccukoB (T.Toncras, B.I1be-
yx, B.Maxanus). ITocTMOZIepHU3M CETOHS MOXKHO BOCIIPUHUMATh KaK Hauallo
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HOBOTO CTHIIS, HOBBIX HAPPATHBHBIX M KOMIIO3UIMOHHBIX kKaHOHOB. OfHAKO ca-
Mo oOpalieHHe K KIacCHYeCKOMY HaC/eAUIo Jake B CHIKEHHON (opme roso-
PHT O ero 3HaUYMMOCTH, TeTepOTeHHOCTH. ViMest coOCTBEHHYO TBOpUECKyO (u-
3MOHOMUIO, TOTMOAEPHHU3M TIPEACTaBIsAET cO0OH eanHOE MUTEepaTypHOE Har-
paBJIeHHE B PYCCKOil KyJbType, IIPOBO3TIIANIaeT CBOOOLY BO BCEM: B COIepKa-
HUM U dopMme, Hlee M XapakTepe BOIUIOLICHUS, B OTPAXEHUU PEaJIbHOCTH, B
CMEIIICHHN HH3a M BepXa, B OTHOIICHUH K KIaccHKe «B IIyTKy» (B.Copokun) u
«Bcepre3» (A. INapuukos). Heo0XxoauMo KOHCTaTHPOBATh HAIMYUE PA3HOAC-
MEKTHOIO U METaXaHPOBOI'O Juajiora ABYX JUTEpaTyp B €AUHOM (OHIE pyc-
CKOH JMTEepaTyphl, OCHOBHBIMH KPHTEPUSMH T€TE€POT€HHOCTH KOTOPOil ocTa-
HYTCSI JyXOBHOCTb, l'yMaHU3M U XPHUCTHAHCKHUE LIEHHOCTH.

IA ZUMBULIDZE
Georgia, Kutaisi
Akaki Tsereteli State University

Modification of the 19™-Century Russian Literature
in Postmodernism

The functionality of classical literature depends on the specific historical
and cultural situation. In the contemporary art practice, it faced paradigmatic
change.

The scale of classics is pliable and relates not only to traditional in-school
academic practice writers, but also to the modern trend of expansion at the
expense of the writers of the second and third series, being included in General
Fund writers of Russian emigrants, the still yeasty process of creating a com-
mon fund of Russian classical literature from the golden age. The approach to
the perception of classic literature also depends on currently changing vector of
"classics" in its modern sense: the attitude of the author to the definition of the
national idea, the problem of humanism, Christian charisma, understanding the
boundaries of the mentality of Russian culture, national identity. In terms of
such complex requirements of theoretical poetics there exists a variaty of
opinions (B. Halizev, V. Katayev). The criterion of evaluation change with ti-
me, neither the list of classics nor the hierarchy of names within the list remains
constant.

Modern deideological approach to the reception of literary traditions of the
19" century clearly influenced the literature of postmodernism. Citation, inter-
textuality, simulacrum, pastiche, game of traces, the disappearance of reality,
the irony are peculiar for the posmodern literature. There emerges a risk of
discrediting the reputation of individual Classics (T. Tolstaya, V. Piecuh V.
Makanin).
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Nowadays, Postmodernism can be regarded as the beginning of a new
style, new narrative and compositional canons. However, the appeal for the
classic heritage even in its reduced form emphasizes its significance, heteroge-
neity. Having its own creative physiognomy, posmodernism represents a single
literary trend in Russian culture, proclaiming freedom in everything: in content
and form, idea and the nature of the incarnation, the reflection of reality, mix-
ture of the bottom and top, relation to the classics in jest (V. Sorokin) and serio-
usly (A. Parshikov). You must acknowledge the presence of multi-aspect and
meta-genre dialogue of two literatures in a single fund of Russian literature,
where spirituality, humanism and Christian values remain the main criteria of
heterogeneity.

E. B. OOEPEBA
Yrkpauna, [lnenponemposck
Hnenponempoeckuii nayuonanohuiii ynusepcumem um. O. I'onuapa

CTaHOBJIEHHE KAHPA MOITHYECKOI'0 NyTelleCTBUS B
ykpauHckoi gureparype XIX Beka

Bo BTopoii nonoBune XIX CT. B yKpauHCKOH MO33UU BO3HUKAIOT XyJOXKEC-
TBEHHBIE ITPOU3BEICHUS, KOTOPhIE CBUIECTEIbCTBYIOT 00 HHTEHCUBHOM (OPMHU-
POBaHMYM HAIIMOHAIBHOM TPaaWIMM jKaHpa MyTelecTBHI. B 3ToT mepuon Had-
JIIOAAETCs TePEOCMbICIICHNE MHBAPHAHTHBIX NPHU3HAKOB )KaHpa, TpaHcdopma-
LU KJIIOYEBBIX CMBICIOBBIX OIIMO3MLMHI: TUHAMUKA-CTATHKA, CBOH-UYKOH, JTH-
HEHHOCTB-ACKPETHOCTb.

Crarbsl IOCBSIICHA OCBELICHUIO M aHATN3Y (HaKTOPOB BO3KHOBEHHUS U OCO-
OCHHOCTSM XaHPO(OPMHPOBAHUS MOITHUECKOTO IYyTECIIECTBUS B YKPAWHCKON
JUTeparype.

YELENA YUFEREVA
Ukraine, Dnepropetrovsk
Dnepropetrovsk National University named after Oles Gonchar

Poetic Travel Genre Formation in Ukrainian Literature of
the 19" Century

Art Works that indicate the intensive development of the national tradition

of travel genre appear in Ukrainian poetry in the second half of the 19" century.
During the given period one can witness reconsideration of genre invariant
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characteristics, transformation of key semantic oppositions such as: dynamics-
statistics, own (native) - another's (foreign), linearity-discreteness.

The article covers and analyzes origin factors and peculiarities of poetic
travel genre formation in Ukrainian literature.

AM. KASUEBA
Poccusa, IIamuzopck
[Iamueopckutl 20Cy0apcmeenHblil AUHSGUCIMUYECKUL YHUBEpCUmem

CeBeI)OKaBKEBCKaH PYCCKOA3BIYHASA ITPO3a 19 Beka: amoxa
IPOCBETUTEJIHLCTBA

CeBepoKaBKa3CKOE MPOCBETUTEIHCTBO U €r0 NMPOU3BOJHOE — PYCCKOSA3bIY-
Hasl CeBEpOKaBKa3CKasl JHUTepaTypa — OXBATBHIBAIOT COOOW mepuoj ApaMaTh-
YECKOI0 3apOKICHMsSI, Pa3BUTHS U cTaHOBIEeHHA ¢ koHnma XVIII no mepBbix
necarwiietnii XX Beka. Takomy ()eHOMEHaIBHOMY 3THOKYJILTYPHOMY SIBJICHHIO,
KaK PYCCKOSI3bIYHASI CEBEPOKABKA3CKas JIMTEPATypa, H3HAYAIBHO CYXKIEHO
OBUIO CTaTh SBJICHUEM CHHKPETHYECKUM, Tak Kak y Hapomo CeBepHoro Kas-
Ka3a He ObUI0 COOCTBEHHOW HAIlMOHAJIBHOM NMHCBMEHHOCTH. B CBsI3M ¢ ATHM
NIepBbIe MHOSI3BIYHBIE, 0COOEHHO PYCCKOSA3bIUHBIE CEBEPOKABKA3CKUE MHCATEIH-
IIPOCBETUTENH BBIHYXJICHBI ObUTH OCBEIIATh B CBOUX Pa3HOOOPA3HBIX 1O XKAHPY
1 pa3sHOXapaKTEPHBIX IO CONEPIKaHHUIO XyJ0)KECTBEHHBIX, MyOIHICTHYECKUX U
0YEPKOBO-JOKYMEHTAIIbHLIX IPOM3BEAECHUAX BOIPOCHl HCTOPHH, KYJIBTYDBI,
9THKH, 00BIYaeB CBOMX HApOJOB Ha 4YyXOM s3bike. Hapsny ¢ pemieHuem 3tux
BOXHEHIINX KYJIbTYPHO-MCTOPHUECKUX 3a]1a4, HEKOTOPbIE MUCATEIU-TIPOCBETH-
TeJIM 3aHUMAJUCh CO3JJAHUEM IIePBHIX HAIMOHANBHBIX an(aBHTOB, IEPBBIX
yueOHHMKOB POIHOTO f3bIKa, cOOpOM, cUcTeMaTH3alel, o0paboTkol u myonu-
Kanueit GonpkItopa.

B cBsg3u co cTraHOBICHHEM Tpa}]I/lI_II/Iﬁ OCBOCHHS TOPCKHMH IHUCATCIIAMHU
PYCCKOSI3BIYHOTO, a Yepe3 Hero ¥ MHPOBOTO XYAOXKECTBEHHOTO OIBITa U HEO0-
XOAUMOCTBIO peIIeHUs MpoOIeMbl TBOPUECKOH NMPEEeMCTBEHHOCTH ele Oonee
OCTPBIM CTaHOBHUTCS BONPOC O NPUHAJUICKHOCTH HPOU3BEICHUH CEBEPOKaB-
Ka3CKHUX IHcaTeliell, HallMCAaHHBIX Ha PYCCKOM S3bIKE, K HAllMOHAJIBbHOM KyJIb-
Type. Bonpoc, KOTOpbIii Ha MPOTSHKEHHMH MHOTHX JECATHIIETHH OCTaeTCs ITUC-
KYCCHOHHBIM JUISl MCCleZoBaTelel MCTOPUM U TEOPHH CEBEPOKaBKa3CKOTO
MIPOCBETUTEIHCKOTO JIBIXKEHUs. Bompoc o nprHaane)KHOCTH TBOPUECKOTo Hac-
JIeIUsl MHOSI3BIYHBIX MUcATeIed CTOUT JOBOJIBHO OCTPO U AJS HMccienoBaTenei
UCTOPUHU W KYJBTYPBl W JIMUTEpaTypbl APYrux Hapono Poccum, mpomremmmx
yepe3 TOXKIECTBEHHBIE C CEBEPOKABKAa3CKOW KyNbTypoil siBienus. Kareropwd-
HOCTb CYXJIEHHH CEBEpPOKaBKa3CKUX JINTEPATypOBEIOB, 3aHUMAIOILMXCS JaH-
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HOH Ipo06IIeMOii, B3aUMOHMCKIIIOYAIOUINE, IOJISAPHBIE TOUKU 3PEHUS, KOIJa OAHU
BBICTYTIAIOT 33 BKJIIOYEHUE MHOSA3BIYHBIX IPOU3BEACHUI B HAIIMOHAIIBHYIO JINTE-
patypy, ApyTHE K€ 3asABJIAI0T O HEHayYHOCTH U HEBEPHOCTH TAKOM ITOCTAHOBKH
BOIIPOCA, BBIHYXJAIOT HCCIIENOBATeNel BHOBb U BHOBb OOPAIIaThCS K OTHOMY
W3 CIIOKHEWIIMX BONPOCOB BBIACHEHMS HAMOHAJIBLHOM MPHPOBI U HAITMOHAIIb-
HOH IIPUHAJJIEKHOCTH TaKOTO KyJIBTYPHOTO ()eHOMEHa, KaK WHOHAI[MOHANIbHAs
JIITEpPaTypa, BOZHHUKILASA B DIIOXY OTCYTCTBHUS IMCBMEHHOCTH, y TaK Ha3bIBa-
€MbIX PaHee OKpauHHBIX HapoJoB Poccum.

ALMIRA KAZIEVA
Russia, Pyatigorsk
Pyatigorsk State Linguistic University

North Caucasian Russian-Speaking Prose of the 19" Century:
Epoch of Enlightenment

One the biggest ethnical phenomenon in Russian literature is Russian-
speaking national literature. In a cause of the absence of the own writing, first
Russian-speaking writer-enlighteners were forced to write about their national
customs and conventions, national history, culture and etc., in another’s
language. With the development of such practice, some writers decided to start
making a new national alphabet, books in their native language. During the
tough military and political expansion on Northern Caucasus, only trailblazers
and pioneers of the national literature have created a system of moral-aesthetic
and ethical values which have defined the future, completely new outlook at the
educated representatives of North Caucasian society.

JKAHOJIAX KAPUMHU-MOTAXXAP
Upan, Tecepan
Tezepanckuii ynugepcumem

K Bonpocy o Bausinuu A.Il. YexoBa Ha coBpeMeHHBIX
NEePCUACKHX nucaresiei

B Poccuu B 19 n 20 Bekax uHTepeC K MEPCUACKOI TUTEpaType, 0COOEHHO K
TBOPUYECKOMY HAcJEIMI0 TaKuX HpaHCKUX nucarenei xak Puppoycu, Caanuy,
XaitsiM 1 ip., OBUT HACTOIBKO BENHK, YTO JaXKe OKa3all BIMSHHUE HA TBOPUECTBE
IMymxuna, ®era, Toncroro, bynuna u I'ymunesa. Cieibl 3TOT0 BIUSHHUS JIETKO
MOXKHO 3aMETHTh B COAEPKaHMH M (OpME HEKOTOPHIX MX MPOHM3BEACHUH. Y
upaHLEeB ObLI IOAOOHBIN ke UHTEPEeC K JIUTEpPaType CBOEr0 CEBEPHOIO COCea -
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Poccun. Cpenu pycckux mucateneid - k AHToHy YexoBy, macTepy jkaHpa Ko-
POTKOr0 paccKkasa, KOTOPBIH ChIrpaj Ba)KHYIO POJIb B CTAHOBJIEHUM M Pa3BUTUU
sToro xaHpa B Vpane.

CpaBHutenbpHbll aHanu3 npousseneHni A.I1. YexoBa u coBpeMeHHbIX Iep-
CHJICKUX THcaTeNel NEeMOHCTPUPYET MHOT'O CXOJCTB, KaK B IUIaHE >KaHPOBOU
COOTHECEHHOCTH, TaK U B IUIaHE COJECP KaHUsL.

Cpeny KpyHHBIX W W3BECTHBIX COBPEMEHHBIX INEPCHUICKHX JINTEPaTOPOB,
KOTOpble chopMHUpOBaIH CBOI cTuib 1oJ BiausHUeM TBopuyecTBa A.Il. Uexona,
xoTenock Obl Ha3BaTh by3opra-Aanasu, M.-A. Jlxamaan-3aznex, A.Pagu, C.Xe-
nasita, H.Haitepa-Moxammanu, Cumun [lanemBap u ap.

B Hacrosmeil crathe mocrapaeMcs NOKa3zaTh BIMsHME UexoBa Ha TBOD-
YECTBO COBPEMEHHBIX IEPCUICKUX MHcaTeNiel B IUIaHE COIEpXKaHUA U JKaHpO-
BOH COOTHECEHHOCTH.

JANOLLAH KARIMI-MOTAHHAR
Iran, Tehran
University of Tehran

An Investigation of Anton Chekhov’s Influence on
Contemporary Iranian Authors

In the 19" and 20" centuries, there emerged a great interest in Persian lite-
rature in Russia. The emphasis on the literary heritage of Ferdowsi, Saadi,
Khayyam, Hafez, and many other prominent figures of Persian literature had in
some cases made a considerable influence on the works of such authors as
Alexander Pushkin, Afanasy Fet, Lev Tolstoy, Ivan Bunin, Nikolay Gumilyov.
Such influence can be clearly seen in the content and form of some of the works
of these authors.

Iranians showed similar interest towards the literature of their northern
neighbour — Russia. Among Russian writers Anton Chekhov, who is considered
as the master of the literary genre of short stories in Russia, had the greatest
influence on the establishment and development of this literary genre in Iran.

Through an analytic comparison, one can find numerous similarities in
genre and content between the works of Anton Chekov and those of contem-
porary Iranian authors.

Among prominent contemporary Iranian authors most influenced by Anton
Chekhov’s style, one can mention such authors as Bozorg Alavi, Mohammad-
Ali Jamalzadeh, Akbar Radi, Sadeq Hedayat, Simin Daneshvar, and Naser
Nayyer-Mohammadi.
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MANANA KVATAIA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Allegoric Narrative of the Plays Translated by A.Tsereteli

Akaki Tsereteli considered the translation of the specimens of belletristic
literature from foreign languages into the native language as one of the main
concerns, and a means of the development of literature and language. According
to him, a translator of remarkable classic works must have a good command of
a language from which translation is to be done, must know one’s own language
perfectly well and be as talented as the author of the original. All three
components together are seldom found and that is why the writer remarks
“translation is generally a shadow of the original”.

A.Tsereteli thoroughly selected the plays of the recognized foreign
dramatists for rendering them into Georgian language. As a director, producer
and dramatist, Akaki was responsible for the repertoire of the theatre because in
his opinion a stage served the following purposes: firstly, it should be actually a
catharsis of our life, mind and the enlightener and tutor of our souls and
secondly, the scene should be a place from which our language was presented
with all its richness and flavor.

For the translation Akaki Tsereteli used to choose realistic plays and not
the creations by the Bionsens, Ibsens, Meterlings because in his view “their
artificial decadence did not appeal to the feelings of a contemporary Georgian”.
At the same time he was interested both in real plane of the translated
compositions with which he acquainted the reader or spectator with the celeb-
rated foreign writer or the strata of different cultural space, as well as allegoric
narrative by which in conditions of strict censorship he familiarized his
contemporaries with true word and progressive ideas. And this was possible
using double coding of these texts, dichotomy of narrations and discourse.

According to the evaluation expressed in the newspaper Droeba, Molier’s
“Skapen's Treacheries” seems to be taken from our life. The play by Azerbaijan
writer Mirza Patali Akhundov “Khan’s Vizier”, as the writer indicates it, has
been translated for the purpose of familiarization with the life of the
neighboring people and not for the stage. Allegoric narrative is especially well
expressed in Akaki’s translation of A.Sumbatashvili’s “Betrayal” and
N.Sobolchikov-Samarin’s play “Where are you going? ” (Quo vadis, Domine?,
that was recomposed from H.Senkevich’s novel. Narrative discourse of these
texts is also distinguished from the viewpoint of a precedent and concrete story.
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MANANA KVACHANTIRADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Concept of a Man in Vazha-Pshavela and Rudyard
Kipling’s Poetic Creativity

Vazha-Pshavela (1861-1915) and Rudyard Kipling (1865-1936) are two
prominent representatives of one and the same historical epoch. Thus, the
similarity and dissimilarity of their concepts of a man can be explained not only
by the difference of personal data and socio-cultural circumstances but also by
historical and political factors being of principal importance: Kipling is a firm
adherent of British imperial politics and Vazha-Pshavela is a son of a nation that
appeared under the Russian imperial pressure. Hence, Kipling’s humanitarian
concept contains internal contradiction: in it the imperial ambition of a British
citizen is opposed to the universal humanistic concept of a man.

The thematization of the oppositions: West-East, personality and social
tradition, friend and foe in the works of both creators occurs through the prism
of metamorphosis of personality (Vazha’s Aluda Ketelauri, The Host and the
Guest; Kipling’s The Ballad of East and West). In both cases antagonism of the
environment (social, religious-cultural or other of this kind) is defeated by the
power of personal will, the inherent good in a man and Nature.

Kipling’s The Law of the Jungle in the same way as Vazha’s The Law of
Nature demonstrates their undisguised respect both in relation to ethical law of
coexistence in the world as well as in case of necessity, tolerance to the forced
forms of this law.
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When choosing ethic and moral norms, Vazha always appeals to God and
Nature. Kipling appeals to the white man’s political and cultural, work and fight
experience, to his mission as a transformer of the world. When it comes to the
man’s ideal, Kipling lays stress upon purposeful, rationalistic personality with
strong will and orientation on one’s own self. For Vazha the centre of huma-
neness is the heart. His man is the one who obeys God’s will, sympathetic and
showing compassion to others, modest but full of inner dignity. Both in Kipling
and Vazha the humaneness is a result of great tension of forces and requires an
immense work. Kipling’s concept is based on deep-seated faith of the western
man’s possibilities and Anglo-Saxon principle, “manage yourself”. For Vazha-
Pshavela the Christian teaching: “Love (i.e.have compassion) your neighbor” is
a cornerstone. Both of these poets emphasize the complexity of human
existence.

HUHO KBUPUKA/I3E
I'pysus, Kymaucu
Kymaucckuii eocyoapcmeennviil yrugepcumem um. Axaxus Llepemenu

Tema ¢paTajibHOIl 00PEYEHHOCTH KEHITUHBI
B peajquctudeckom pomane XIX B.
(T.®ontane «Ipdu bpucr», I.daodep «Magam boBapm»,
JI.Toacroii «<AHHa KapeHunay)

B pabote mpencraBieH CONOCTaBUTEIbHO-TEMATUUECKUN aHaIMU3 Mpooie-
MBI JKEHCKOM 3MaHCHUIALUK Ha IIPUMEPE KIaCCMYECKUX POMAHOB B HEMELKOH,
¢bpaniy3ckoil u pycckoll nuteparypax (B «9¢du Bpuct» Teonopa dontane,
«Mapnam BoBapu» I'.®@nobdepa u «Aune Kapenunoii» JI.Toncroro) — npoGiemsi,
BOJIHOBABIIEH MHUCATeNEH-pEaTMCTOB BTOpoi monoBuHbl XIX B. BO MHOrux
ctpaHax. [TomoOHBII MOAXOJ] YYMTHIBACT HALMOHAIBHYIO CHEHMH(HUKY KaHpa
pOMaHa, COOTBETCTBEHHO THIOJIOTUYECKH OJHOPOJHBIE, a TAKKE IPOTUBOPE-
YUBBIE YEPTHI, UCXOIS W3 aBTOPCKOW MO3UINH, QHIOCO(DCKHUX, ICTETHUECKHX,
KyJIbTYpOJIOTUUECKUX AaCHEKTOB, a TAaKKE OCOOEHHOCTEH IICHUXOJIOTMYECKOro
MblieHHA. Llenp uceaenoBanus — NokasaTh Ha MIMPOKOM COLUAIBHOM U MCTO-
pudyeckoM ¢GoHe mpobiieMy TparusMa TpeX >KEHCKHUX Cyle0 B CpaBHUTEIBbHO-
THUIIOJOTMYECKOM aCIEKTE U OIPENEIUTh CTENEHb IPECTYITHOCTHU [NIaBHBIX Fepo-
UHb B COJESHHOM M CTEIIeHb (haTalIbHOM OOpEUYEeHHOCTH B KaXKIOM M3 yKa3aH-
HBIX IIPOU3BEICHUN.

Comnoctansas pomad @onrtane «3¢pdu bpucr» ¢ «Magam bosapn» n «AH-
Hoit KapeHnHOI», nccmenoBaTeny OOBIYHO JENAOT BEIBOJBI HE B IIOJNB3Y He-
MELIKOTO aBTOpa: oTMedaeTcs, 4To PoHTaHe HE CMOT HPUONU3UTHCS K LIMPO-
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YaiiiemMy U300pa)XeHUI0 HapOIHOH Ku3HK y ToJcTOro U MeHee riryboKo u300-
paxkan ctpact 4enoBeueckue, yeM Dnodep. Mexay TeMm clienyeT MpUHSTh BO
BHUMaHHMe, 4T0 y peann3Ma DoHTaHe OBUTM CBOM 3aKOHBI, CIIEIYs KOTOPBIM OH,
He mpeTeHays Ha MacmTalbl banmb3aka mnu Toscroro, co3pan Npou3BeleHHUS,
OTKPBIBIIHE HOBBIE BO3MOXXHOCTH HEMEIIKOMY POMaHYy.

B pomane «Oddu Bbpuct», sBisromeMcss BEpPIIMHON PEaTUCTHUYECKOrO
MactepcTBa PoHTaHe, MpeAcTaBlIeHa Tparuueckas cynp0a KEHIIWHBI, BBIIAH-
HOH 3aMyX 3a 4ellOBeKa, COBEPILCHHO dyxkAoro ei mo ayxy. IlokaszaHo, kak
00bIBaTeNIbCKAsl OTPAHUUEHHOCTD, BO3BE/ICHHAS B CTENIEHb OOIIECTBEHHOIO MHE-
HUSI, OKa3bIBAETCsl HACTONBKO CHIIBHOM, UTO Tpareaus >KeHIIMHBI U3-32 COBEP-
LIEHHOM €10 Hekorja OMHMOKU CTAaHOBUTCSA HEM30exHOU, (aTanbHO 3aBUCALIEH
OT OOCTOSITENBCTB.

ComocTaBUTENbHBIN aHAIU3 BOIIPOCA )KEHCKOM SMaHCUIIAUY B HA3BaHHBIX
poMaHaX MPOU3BOJMUTCS Ha OCHOBE CPaBHUTEIHHO-TUIIOJOTHYECKOTO METO/A B
acIlleKTax JKaHpa, METOJOB U OCOOEHHOCTEll HallMOHANbHBIX BEPCUH peanu3ma
BTOpOi1 monoBuHE XIX B.

NINO KVIRIKADZE
Georgia, Kutaisi
Akaki Tsereteli State University

The Female Destiny in the Realistic Novel of the 19" Century
(T. Fontane’s “Effi Briest”, G. Flaubert’s “Madam Bovary ”,
L. Tolstoy’s “Anna Karenina”)

The present paper represents a comparative study of the problem of the
feminine emancipation as reflected in classical German, French and Russian
novels (T. Fontane’s “Effi Briest”, G. Flaubert’s “Madam Bovary”, L. Tolstoy’s
“Anna Karenina”). This problem attracted the attention of realist writers from
different countries in the second half of the 19" century. This kind of approach
considers the national peculiarities of the novel as a genre, its typologically
homogeneous as well as distinctive characteristics predetermined by the
author’s point of view, philosophical, aesthetic, culturological aspects and psy-
chology. The present research aims at investigating three tragic female destinies
against the broad social and historical background from the perspective of
comparative and typological literary studies.

Comparing “Effi Briest” with “Madam Bovary” and “Anna Karenina”,
critics often come to the conclusions unfavorable for the German author: it is
considered that Fontane falls short from the Tolstoy’s broad description of the
folk life and failed to achieve Flaubert’s depth in the expression of human
passions. It should be noted that Fontane’s realism has its own rules. The writer
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never claimed the universality of Balzac or Flaubert, but he discovered and
opened new possibilities for German novel.

“Effi Briest” tells a tragic story of a woman married to a man who is
completely alien to her. The writer shows us the ways in which public opinion,
prejudices and circumstances lead the protagonist to the inevitably fatal end.

The paper provides comparative analysis of the problem of female eman-
cipation in the above-mentioned novels based on comparative and typological
method and the theories of national varieties of genre and the literary realisms
in the second half of the 19" century.

RUI COIMBRA GONCALVES
Portugal, Santarem

Faculty of Letters of the University of Coimbra

Classical Mythological Procedures and a Matter of
Poetic Singing in the “Faust” by J. W. Goethe

If we can consider the presence of the myth of Helen of Troy and its
appearance on the Anglo-Saxon and German contexts as originality, almost a
kind of eccentricity, and, no less, a manner to show the Nordic European
devotion for the South classical culture. In first place, the wickedness of the
German Helen by Geethe is evident because of her lack of protagonism in
comparison to Margaret (which, in a previous view, would be evident, but not
so much in the English renaissance version by Marlowe). We can make mention
of a similar problem, e. g., in Phédre by the French dramatist Jean Racine, in
relation with the triangular love relationship established between the personae
of Phédre, Hipollyte and Aricie...

On the other hand, the Geethean figure of Euphorion as the result of the
love of Faust and Helen is a week synthesis of a wedding between the Nordic
rational genius and the Apolline equilibrium of the Greek mind and art: the
sudden disappearance and death of Euphorion in the bosom of the waters of the
Aegean Sea can be seen as proof of this along the German tragedy.

Goethe’s treatment of the classical culture in his Faust suggests us an
anticlerical attitude, even more than in Helen of Troy mainly on behalf of the
personae of the five Dames or the Eternal Mothers, a personification of the vital
principles, whose strength would precede the own creation dogma as sustained
by the traditional Church. We could witness the bilious will of Goethe towards
the Catholicism in his derided figure of the Archbishop, the counsellor to the
Emperor. It surpasses the proper idea formulated by Kant according to which
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the catholic faith would be mean the “maternal idiom of Europe and her
civilization”.

Finally the spirit that animated the German poet (as well as the Elizabethan
play writer Christopher Marlowe in his Doctor Faustus), with all the disparities
verifiable in his epoch, was no anymore the same by which could be summoned
the own Helen of Troy to declare in the Homeric /liad (whether being her al-
ready a woman of incomparable beauty upon earth, or whether a simple phan-
tom of this), that, as persons of the legend, they were there with the only at-
tendance and mission to be seen as a foreseen subject of poetic singing and,
certainly, of all the kinds of further literary speculation.
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HUPAUJA KPOTEHKO
TI'pysus, Kymaucu
Kymaucckuii eocyoapcmeennviil yrugepcumem um. Axaxus Llepemenu

OcHOBHBbIE TeHJEHUNH Pycckoil KpuTuku 19 Beka

B nHavane 19 Beka CEHTHMEHTAIMCTHI U POMAaHTHKHA OCHOBAIM (uiocod-
CKYIO KPUTHKY, IOCTABUIIN BOIIPOCHI O IIPUPOJIE XYAOKECTBEHHOI'O TBOPUECTBA,
3aJa4ax CJIIOBECHOIO MCKYCCTBa, IPUPOJIE XyJOKECTBEHHOTO MblnuieHus. Ilep-
Bas TOIBITKA CUCTEMATHU3AINN UCTOPUH JINTEpaTypsl npeanpunsara B.I.bexnn-
CKUM B craThsax o [lymkuHe. KpUTHK CTOUT y HCTOKOB COLIMOJIOIMYECKOTO JIH-
TepatypoBeneHHs. KpuTrka moHMManach Kak eIMHCTBEHHBIH CIOCOO caMomo3-
HaHUS CJIOBECHOTO MCKYyCCTBA. IIOMbITKA BBICTPOUTH CUCTEMY KPUTHUUECKOTO
aHaNM3a NPUHUMAJACh HEOXOTHO. [Ipomecc 000CHOBaHMS CaMOCTOSTEIBHOCTH
JUTEpaTypHOI KpUTUKHU B Poccuu cBs3aH ¢ momyJssipu3anieid pa3InuHbIX M0JIU-
TUKO-(rnocopckux KoHuenuin. OCOOEHHOCTHIO PYyCCKOi KpUTHKH 19 Beka siB-
nsiercs ee punocopuyHocTb. B cepenune 19 Beka ObLia mpuHATa HEOOXOIU-
MOCTb TOJIKOBAHHUS XYJOXKECTBEHHOIo TekcTa. KpuTuka mpuMeHsIa HHCTPY-
MEHTapuil JIUTepaTypHOH repMeHEeBTUKH. KOMMEHTHpPOBaHHOE MPOYTEHHE XY-
JIOKECTBEHHOT'O TEKCTa CYHTAJIOCH CTOJb K€ OOJNBIIMM COOBITHEM, KaK U CO3-
JTAaHUE XYJI0)KECTBEHHOT0 TeKCTa. Pycckas KpUTHKa TAroTeNa K MCUXOJIOruyec-
Koit u (unocodckori mpose. Kpurnueckue cratbd B JKaHPOBOM OTHOILICHHU
MPEJCTABISIIM METaKaHp, CMEIICHHE KPUTUYECKOH CTaThbU, JIMTEPATypHOIO
MPOM3BEIeHNsT U MyOnuIucTHKU. KpuTHYeCcKoe dcce «TEKCT O TEKCTE» CO37aBa-
JIOCh TI0/ €BPONEICKUM BIMAHUEM. JIUTEpaTypHO-KPUTHUYECKHUE dCCE BXOAMIN B
CHCTEMY JKaHPOB €BPOIEHCKHX JHTepaTyp. Pycckuil KpUTHK OBLT yduTeneM U
HACTaBHUKOM, TaKoro poja (puiocohCcKo-3CTeTHIECKUl KOMMEHTapHi TuTepa-
TYpPHOTO TeKCcTa OBUI cBOMCTBEH 19 Beky. Pycckolf kKpuTHKe B IeIOM CBO¥iC-
TBE€HHaA OIlOpa Ha XPUCTUAHCKUE LCHHOCTH, O6Hlel'[pI/IH$[TI)I OHH JaXe I
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KPUTHKOB-COLIMOJIOTUCTOB. [Ipou3BeneHHe TOJIKOBAJIOCh KaK NMPOU3BOIHOE OT
aBTOpa. JIuTepaTypHbIil TEKCT TPAKTOBAJCA KaK IPaBOCIAaBHAs MKOHA, KaK OK-
HO, 332 KOTOPBIM MOKHO TpO3peTh cMbIci. B koHue 19 Beka Ha MecTO MOJIUTH-
YEeCKUX MJIEH B TOJIKOBaHUM TEKCTa BCTAJIM MJIEM Hay4dHbIe. JIuTepaTypHas KpH-
THUKa 0a3upoBanach Ha METOJOJIOIMYECKOH OCHOBE CMEXKHBIX I'YMaHHUTapHBIX
HayK, UCIIOJIb30BaJla UX JOCTHXKEHUS U TepMHHOIoruto. 1o ceroguamuuii 1eHb
mponoiwkaeTcs 0oppba MEXTy ITUMH HayKaMH W KPUTHKOW 3a €€ OHTOJIOTH-
4ECKyH0 HE3aBUCHMOCTb. TeopeTudeckas MO3TUKA KaK CaMOCTOATENIbHAs IHC-
LUIIMHA BO3HUKIIA B PAMKaX 3TOH OOPHOBLI.

IRAIDA KROTENKO
Georgia, Kutaisi
Akaki Tsereteli State University

Russian Criticism and Basic Tendencies at the
Beginning of the 19" Century

At the beginning of the 19™ century sentimentalists and romanticists estab-
lished philosophic criticism, formulated the problem of literary art and raised
the question of literary thinking.

V. G. Belinski made an attempt to systemize history of literature in his
articles about A. S. Pushkin. The critic was one of the originators of the sociolo-
gical thinking. Criticism was considered the only way of literary art substan-
tiation. The attempt to draw up the critical analysis system was taken reluctantly
first. The process of self-determination of the literary criticism in Russia was
related to the popularization of some political and philosophic concepts. The
characteristic peculiarity of the Russian criticism was its philosophic idea. In the
middle of the 19" century text elucidation was considered to be the necessity.
As a result, the text interpretation became an important occurrence that was
appreciated not less than a new literary work itself.

Russian criticism was inclined to psychological and philosophic prose. The
articles of critics presented meta-genre in reference to genre itself. The critical
essay “Text about Text” was influenced by Europe. The literary and critical
essays were included in the genre system of European literatures. A Russian
critic was considered to be the mentor of that philosophic and aesthetic
interpretation of the literary text in the 19" century.

Christian values were the characteristic features of Russian criticism. It is
obvious that they were common for even sociologists. It should be mentioned
that the literary work was elucidated as a derivative of the author while text as
an orthodox icon to get at. Literary criticism was based on methodology and
allied sciences. These disciplines have been trying to prove their ontological
detachment. Theoretical poetics as a discipline was created within the frame-
work of this process
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E. 0. KYJIUKOBA
Poccus, Hosocubupck
Hucmumym ¢punonoeuu CO PAH

BuiioHoBCcKuUII «IMP BO BpeMs YyMbD)
B «®@asrronmuke» O. Manaenabmrama

ITymxkuHCKUH MOTHUB «Iupa BO BpeMs uyyMbl» y O.Manzaensiurama cBs-
3aH, TaK WM WHave, ¢ (paHy3ckuM nostom @.BuitonoM. OmucaHus ensl B
COYETaHUM ¢ MOTHBaMHU NbSHCTBa y BuiloHa — BbI30B 1 001ecTBy, u bory: Ha
rpaHulle ¢ THOENbI0, 0XKUAAEMOM 03TOM, «IIUP» CTAHOBUTCS JEMOHCTpaLuen
IOpUATHS MUpAa U TPHOOPETaeT He TONBKO «IIbSHO-NPA3AHUYHBIN», HO H
«CMEpTENBHBIIN» XapakTep.

B cruxorBopennn Mangenbintama «®astonumk» o Haropuom Kapabaxe
MOSIBIISIETCS MTOYTH ITyIIKUHCKUHA «UyMHBIH NpeAcenaTeNb», BBDKUBIIMK MOCIe
BCIBIIKK OyOOHHOM uymbl B ['aapyre B 1929 — 1930 rr. Bece myraer B da-
stoHIuKe: ¢urypa («I[IpormeyeHHbIH, KaKk U3IOM»), JIULO («y)KacCHBIE YEPTHI»),
roioc («To ropranHblii Kpuk apaba, / To GECCMBICIEHHOE «II0»), U TO, YTO
M3Hb I'epOeB 3aBUCHUT OT Hero («bbulo cTpalHo, kak Bo cHe»). Croxer «Das-
TOHIIMKA» OJIN30K ClokeTy «3abmyausiierocs tpamBasy H.I'ymuneBa. Kak up-
panuoHalIbHOE ABMXKEHHE TpaMBas «depe3 HeBy, uepe3s Hun u Ceny» Bbluep-
YUBAEeT TPArHMYECKYyIO JMHUIO CYIbOBI JUPUYECKOTO I'eposi, TaK U (HadTOHIIUK
TOHMT «KOJLICKY / JIo nocneoneti xpunomer»y. OTMETUM OOpallleHUE K YIIpaBIis-
roieMy — TpamBaeM y ['ymuiieBa («BaroHOBOXKATHIi» ), JIoaapMu y MaHaemb-
mtamMa, ¥ MOTUB 3a61youguiuxcs — (adToHIMKa U TpamBas. Ecnu Tpampail
«3abnyuics B Oe3one epemen», To Had3TOHOM y MaHIenpITaMa paBUuT ITyIl-
KUHCKUH Banscunram, nonasmmii B Haropusiit Kapabax XX Beka. Ctpamsslii
IyTh YBJIEKAaeT I'€pOeB, IPEBPAIAsACh B TPArudyecKuil MUp CO CMEPThIO, KaK B
cyns0e «pa30oitHnKa HeOeCHOTo Kinpay (paHiry3ckoro «ukosspay O.Buiiona:
(dasToHIMK «Oe3HocoN KaHuTenbio / IlpaBut, mymry Becersi». M apmsHCKas
gyma 1930-x rT., Kak BOJIHOM, HakpbiBaeT U BpemeHa [lymkuHa, mucasiiero
onHy M3 «MaJeHbKUX Tpareauii», U BpeMEHa AHTJUHCKON 4YyMbl U3 IbECHI
BunbcoHa, 1 QpaHIy3cKue SMHIEMUN SNI0XH BuitoHa, 1 Tparudeckue coObITHS
20-x-30-x rr. B Poccun — dyxosnyio uymy XX B.
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YELENA KULIKOVA
Russia, Novosibirsk
Institute of Philology of the SB RAS

Villon’s “Feast in the Time of Plague”
in Osip Mandelstam’s “The Phaeton Driver”

Pushkin’s motif of the “feast in the time of plague” in Mandelstam has a
certain connection to the French poet Francois Villon. In Villon, the descrip-
tions of eating combined with drinking motifs are a challenge to both the soci-
ety and God. On the edge of ruin anticipated by the poet, the “feast” becomes a
demonstration of acceptance of the world and acquires not only a “festively
inebriated” but also “deadly” character.

The eponimous character of Mandelstam’s poem “The Phaeton Driver”
about Nagorno-Karabakh can be likened to Pushkin’s “plague chairman” who
survived the 1929-1930 outbreak of bubonic plague in Gadrut. Everything is
frightening about the phaeton driver: his shape (“Baked through like raisins”),
face (“horrific features), voice (“Now a guttural shout of an Arab, / Now a
meaningless ‘tso’”) and the fact that the protagonists’ lives depend on him (“It
was scary like in a dream”).

The plot of “The Phaeton Driver” has a lot in common with that of Nikolai
Gumilev’s “The Lost Streetcar”. Similar to the streetcar’s irrational movement
“across the Neva, the Nile and the Seine”, which plots the lyrical hero’s tragic
destiny, the phaeton driver races “the carriage / Till he is hoarse”. Note the way
the driver is addressed in each poem: in Gumilev, he is the one who drives the
streetcar, in Mandelstam, the one who drives the horses; note also the motif of
the lost (the phaeton driver and the streetcar). While the streetcar “got lost in the
abyss of time”, Mandelstam’s phaeton is driven by Pushkin’s Walsingham who
arrives in the 20" century Nagorno-Karabakh. The frightening road fascinates
the protagonists and turns into a feast with death similar to the fate of the
“brigand in heaven’s clergy”, the French “schoolboy” Francois Villon: the
faeton driver “drives the noseless humdrum / And exhilarates the heart.” And so
the Armenian plague of the 1930s, like a wave, covers the time of Pushkin who
wrote one of the “Little Tragedies” during a cholera epidemic, the time of the
English plague from Wilson’s play, the French epidemics in Villon’s time and
the tragic events of the 1920s and 1930s in Russia, the spiritual plague of the
twentieth century.
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NESTAN KUTIVADZE
Georgia, Kutaisi
Akaki Tsereteli State University

Some Issues of the Artistic Structure of Akaki’s Publicism

A rich literary heritage of Akaki Tsereteli depicts a difficult and conflicting
social life of Georgia in the 19" century in an almost complete manner. One of
the most important parts of his heritage is publicism that exposes the depth of
thinking as well as an artistic potential of the writer. From this point of view,
explicit plane of the letters is of note.

In scientific research an artistic interpretation of key social issues is
considered to be relevant for a literary fairy tale. Thus, notwithstanding either
the work is based on a folk or invented theme it always shows literary-aesthetic
attitudes and social view points of the author. For this particular characteristic it
becomes possible to involve it in the publicistic texts.

Thorough study of Akaki’s letters revealed that one of the important
structural elements of his publicism is his transformed fairy tale. Sometimes
fairy tales are involved in the texts in a full form, while often the repeated forms
are observed (ex. “Hot-hot News” (“What a Mood!...”, “An Obstinate Man...”,
“From a Diary...”. “Woe to Motherland”, “Filthy and Coquettish” and etc.).

The paradigm of the road has to be drawn a particular attention. It is a
transformed element of a fairy tale. In folk tales protagonist’s fate depends on
the decision of choosing a right direction at the crossroad. The author thinks that
a man has to make a choice between good and evil represented by a road
leading to two towers (“On the Coffin of Aleksandre Kazbegi”) or a forked path
(“The Last Response”, “Speech Made at the Evening in Remembrance of Rafiel
Eristavi”, “Talk between the Poet and Editor”, “Akaki’s Address to Russian
Young Students”...) The right choice of the road is very important since the
fount of youth bubbles at the beginning of the road (unlike the personal one).
The paradigm of Akaki is nothing but Heideger’s country road, i.e. the road of

72



existence, where the most sincere aspirations are found. Constant return to this
point will never allow a man to deviate from true values. But, unlike Heideger
Akaki considers that a man can gradually come closer and closer to the
beginning of the road by his true public activities.

This part of Akaki’s publicism shows well the function of folk material in
forming social consciousness. Literary fairy tale, as a structural element of
Akaki’s publicism played a vital role in establishing and developing of the gen-
re. From this point of view Akaki Tsereteli’s contribution to Georgian writing is
absolutely outstanding.
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NANA KUTSIA
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Classical Realism and Akaki Tsereteli’s Parables
(allegorical short-stories)

Akaki Tsereteli’s short-stories are parables.

In Georgian hagiography the synonym of “allegory” is “parable”, taken
from the biblical world, but in “Davitiani” by David Guramisvili the notion of
“parable” had the meaning of the “story” (T. Mosia, Literary Sources and
Problems of Poetry of “Davitiani”, Tb., 1989, 178).

The main reason for the usage of allegorical background was, of course,
“historical fortune” of Georgian people.

Allegorical parables of Akaki Tsereteli are the realistic stories as well.

The great master of allegorical stories, David Guramishvili, spiritual
ancestor of Akaki Tsereteli, thought that any story without parable basis was
dull and uninteresting, but (as we have said) Akaki Tsereteli as well as David
Guramishvili had used parable as a reflection of historical events in his short-
stories.

The Parables of Akaki Tsereteli have self-sufficing artistic value, of course,
but their main content is the reflection of national-political situation of Georgia
(“I might not say directly so I've said it using parables”- wrote Akaki Tsereteli
about the dark deeds of the governor-general of Kutaisi Levashov. We can
generalize this idea and say that it was the main principle of Akaki Tsereteli
short stories).

“Wit and keen eye-sight of Akaki Tsereteli took notice to the destructive
tendency of degeneration, denial of national history, culture, language - the
reason of national tragedy” (Emzar Kvitaishvili, Symbol and Allegory in the
Works of Akaki Tsereteli, Journal “Literary and Art” N2,1991, 61).

“Why do you leave your poor home and run to the rich man's house?!” —
the question asked by Akaki Tsereteli is too urgent nowadays unfortunately.

The short-stories of Akaki Tsereteli were published as “fairy tales for
children”, but they were “fairy-tales” Ilia Chavchavadze wrote about: “These
fairy tales tell the wisdom” (“Wisdom “here means the “National tragedy”).
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Mission of the writer for Akaki Tsereteli is reflection (“mesarkeoba” — “to
create the glass”, “to reflect using the glass” — that's right definition of Realism
as well). In the short story “Mesarke” (““The Master of Glass”) the writer told of
the rebellion of the ugly-men against the glass-master - they believed that their
ugliness was the “fault” of the glass.

In the article we have studied the parables (short stories): “The Master of
Glass”, “Kikola's Story”, “Three Kinds of Love”, “The Yellow Candle”, “The
Adventure of the Georgian Money”, “Two Dreams”, “Destruction of the Village
Al

They accord to the everlasting problems of small countries, Georgia
especially, foretold by Akaki Tsereteli: “Poverty and lack of education are two
terrible things, but to be destroyed spiritually is the worst” (“Two Dreams”,
Selected Stories, v. 3, Tb., 1989, 489). The warning of changing of the notion of
the “nation” by the term “region” (“district”) is too urgent as well.

Using the parable to reflect the real tragedy of the occupied and destroyed
country is characteristic for the very interesting short stories of Akaki Tsereteli.
The writer could not stay only as the reflector — he had to find the way to rescue
the nation, to realize the Past and the Present of the country and “to choose the
style of bee's life” — to serve to the Lord God and the native people as well as
mankind.

The main idea of the parables of Akaki Tsereteli — the reflection of the
tragic history of Georgia — is the same.

MAIJA KUHARENOKA
UK, Cirencester
De Montfort University

Victorian Anxieties and Human Essence in Mathilde Blind’s
“The Ascent of Man”

The nineteenth century can be described as a time of rapid changes in
society, which in turn greatly influenced perceptions of the human self. The
most obvious example of this would be the social and cultural anxieties caused
by the publication of Charles Darwin’s The Origin of Species (1859) and The
Descent of Man (1871) that, amongst others, left a lasting influence on poetry.
One of the most interesting works in this respect is Mathilde Blind’s epic poem
“The Ascent of Man”.

“The Ascent of Man” can be seen as the first substantial poetic inter-
pretation of the theories of evolution. In the poem Blind, who is of German
origin and is closely linked to German revolutionary circles, re-evaluates human
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history through Darwin’s and Percy Bysshe Shelley’s concepts of nature, reli-
gion, and humanity. She advocates Darwin’s theories, though she also argues
that the world is distancing itself from the natural and has therefore lost the
human capacity for love and compassion.

Thus the paper will explore the way Blind employs the Romantic concepts
of self, religion, and nature and the late Victorian theories of evolution to depict
the relationship between human self and nature in “The Ascent of Man”. It will
also attempt to place Blind’s analysis of these themes in the context of fin-de-
siecle anxieties about individual and social ‘degeneration’.
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IOPATE JIAHICBEPI'UTE
Jlumea, Bunvhioc
Hnemumym xynemypot, unrocoguu u uckyccmea

KaBka3ckuii MOTHB B JIMTOBCKOM HCKYCCTBe:
TBOpYecTBO M. K. Hropiienuca
(muTepaTypa, My3bIKa, s KHBOIUCH)

Mukanorwc Koncrantunac Yropnenuc (1875-1911) — Beigaronuiics ocHo-
BOIOJIOXKHUK JIMTOBCKOIO MozepHH3Ma XX B. — XYJOXHUK, KOMIIO3UTOP U
aBTOp JUTEPATYPHO-GUIOCOPCKUX 0uepKoB U muceM. OH OKa3aa CHIBHOE BIIU-
SIHUE Ha JIMTOBCKUII MEHTAJINTET — MBIIIJICHUE - B UCKYCCTBE, IPUBHEC OTKPHI-
THIA [UIs1 pOMaHTH3Ma JyX HOBOTo McKyccTBa. OH BbiBen JIMTBY Ha MpOCTOPHI
BCEJICHHOM, CKOHLIEHTPUPOBAJI U YIIyOus oOpa3 MpocTpaHCTBa B UCKYCCTBE /10
BeuHoctn — TposIBICHHS JKHBO MyJibcupytomero Aocomora. OgHuM U3
BaXHEHIINX MCTOYHMKOB MHCIHpAaUWHM ObLIM Ui Hero W ropel KaBkaza — B
1905 r. Uropnenuc nocerun KaBkas B paiione Kazoeka, ¢pororpadupopan ropsi,
ckanbl U Mope. IIpocTupatomieecss HaJ BEpIIMHAMH IIPOCTPAHCTBO  SIBUIOCH
HUCTOYHUKOM HOBBIX XY/I0’KECTBEHHBIX 00pa30B, BHECJIO B €0 TBOPUECTBO CMe-
JyI0 BepTUKANb, [NIyOMHHBIE U3MepeHus. B My3bike 3T0 mpoOyauBHIMICS MHUP
360Ha — HENPEACKAa3yeMOCTh COHOPHCTUKH, alleaTOPUKH, MUCTHKA U CHJIa TIpe-
00pa3oBaHMsl KOHTYpOB JIMHUH, TeHel U cusHUA 3Be3d. A B nuteparype Hiop-
neHuc ocraBmwil nMs Ka3beka kak CBOM OCHOBHOW CHMBOJI BCEJIECHHOMW, IPOHH-
3BIBAIONIUHI €ro MUChMa AyXOM BCEOOIIHOCTH JO0BHU U TOCKU. JTO U €CTh OAUH
U3 BaXXKHEHIINX JIEMTMOTHUBOB JINTOBCKOTO MOJIEPHH3MA, Pa3[BUTAIOIIUI TaKKe
PaMKU OCO3HAHMS JIUTOBCKOI'O TOXJECTBa — HaM Onu3ku ropel KaBkaza. B HuX
00peTaloT CHITy Takhe HeoOXOJUMBIE HaM 0Opa3bl — JYXOBHOE MOHITHE BENH-
YUl OPUPOIbI, OSCKOMIPOMHCCHO CTpPEMSINAsics BBBICH BEPTHUKANb CYAbOBI.
MmenHO 311ech pacKkpbIBaeTCs aKTyalbHOE 3aIllIUTHOE MPOCTPAHCTBO LIEHHOCTEH.
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JURATE LANDSBERGYTE
Lithuania, Vilnius
Institute for Culture, Philosophy and Arts

The Caucasian Motif in Lithuanian Art Creation:
M. K. Ciurlionis
(literature, music, painting)

Mikalojus Konstantinas Ciurlionis (1875-1911) is the most outstanding
originator of the 20"-century Lithuanian modernism. He is a composer, a
painter and an author of literary and philosophical essays and letters. He stron-
gly influenced the Lithuanian artistic mentality, animated the spirit of the new
art open to romanticism. He brought Lithuania to world space, concentrated and
strengthened the space image in art up to the Eternity, to the expressiveness of
the lively pulsating Absolute. One of the most important sources of inspiration
for him was the Caucasus Mountains: Ciurlionis visited the Caucasus and was at
the Mount Kazbek in 1905. He took pictures of the mountains, rocks and sea.
The space revealed by peaks and crests was also the source of new artistic
images and provided his paintings with the brave dimension of vertical and
depth. This is an awakened world of bong in music — unpredictability of so-
noristics and aleatorics, mystique, the power of transformation of contours,
shadows and starlight. M. K. Ciurlionis left his basic symbol of the universe in
literature, i.e. the name of Kazbek penetrating his letters with love and nostalgia
in the most general sense. This is one of the most important leitmotifs of
Lithuanian modernism extending the perception of the Lithuanian identity — the
Caucasus Mountains are close to us. They convey such necessary images as the
spiritual dimension of the majesty of nature and uncompromisingly arising
vertical of destiny. It is the place where the topical defensive space of values
spreads out.

d0bO3IA VMG
bogsmoggenm, odocnobo
03569 xogo60dz0emol bobyenmdob ordoerobol bobgemdbogym

w60396608980
Mgomaddo 3gbGng 0dLgbol @MeBodMansdn
396603 0dbgbo gfm-gHmo NoEgbo BognGes Msds@nfaoal ab-
BmG0sdo. 3ol bdaMo, Logbgdom ©aLabyMgdmms, b3obmnbsogogm

d94Lb3nGo@a(s 3o nblbgbagdgb. 0dbgbals 3ngbgda 33maegs(3 @o@o Bofmdsdg-
oo aadgds dogmb dbmgmamdo. ob, Gm3 oo bmMggangmo ©Ms-
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KAKHABER LORIA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State University

Realism in the Dramaturgy of Henrik Ibsen

Henrik Ibsen is one of the most prominent figures in the history of dra-
maturgy. He is often, absolutely deservedly, referred to as a Scandinavian
Shakespeare. His plays are still performed with great success all over the world.
The fact that this Norwegian playwright is so loved by the modern audience
could easily be explained with several factors. Among those factors are unde-
niable diversity of his works and his thinking ahead of the time.
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It is difficult to place Ibsen within the limits of any of the literary schools
or courses, but in the history of the world literature he was, first and foremost,
placed as a realist writer.

So called societal dramas are an inseparable part of Ibsen’s dramaturgy.
“Pillars of the Society”, “A Doll’s House”, “Ghosts”, “An Enemy of the
People” are exactly the works of this kind. It must be admitted that all these
works, written under the influence of social-realism, imply a rather high rate of
generalization and sometimes even raise acute philosophical issues.

Works such as “The Wild Duck”, “The Lady from the Sea” and “Rosme-
rholm” represent truly interesting works of psychological realism. These dramas
do even date to violate the limits of the traditional realism and, according to the
opinions of some of the researchers, point at the beginning of the new symbolist
phase in the life of Ibsen.

In general, Ibsen’s realism is a rather dissimilar and original phenomenon.
He is often placed at the intersection of different cultural and literary tendencies
of the 19™ century. In this context, the self-aimed and overly condemning
critique that Ibsen received from his compatriot, another great Norwegian writer
Knut Hamsun, was definitely biased. Hamsun criticized Ibsen from the angle of
modernist literature insisting that Ibsen’s literary characters were overly shallow
and psychologically not convincing.

HOPJIAH JIOIIKAHOB
boneapus, Coghus
Hncmumym numepamypur boazapckon AH

Y Koro u 4emMy y4uThcsi?
(boarapckas autepatypa XIX Bexa n
penenuus HHOCTPAHHBIX JIUTEPATyp)

Joknan, B CHIly parMaTHYECKol HEOOX0JUMOCTH Oyay4n 0030pHBIM, 3aT-
poHer cuenyromue Bompochl. (1) Oco3HaHue U (GOpPMYIMPOBKA NPOOIEMBL,
3a1auu nepe] (Bo3)pokIaroleiicss HallMOHAIBHOM KYyJIbTYpOil: HEOOX0IUMOCTh
pacIIupeHust KyJIbTYpHOIO KpPyro3opa; HEM30eXHOCTb OO0 HEeo0XOIUMOCTh
nocpenuuuectsa. (2) JluHamuka opueHranmii (rpeyeckasi JOMUHIMS, PyCCKasi,
HaBEpHOE HEMelKas): ee 3CTeTHYecKue u3MepeHus u ocHoBaHus. (3) OcozHa-
HHE ‘peanu3ma’/,,peanu3Ma’, Kak MOJXoJa K MHUPY W K JuTepaTtype (3amavyam
JIUTEPaTyphl); OCO3HAHUE ,,pealnu3Ma’, KaK CTUISL U Kak snoxu. (4) Orranku-
BaHHE OT peanu3ma. [Ipu3HaKu ,,00JIBIIOTO CTHJIS” W MHIUBHIYAIbHBIC MPH3-
HaKM HalMOHAJIBHOU KyNbTYpbl. TOYKH 3pEeHHs COBPEMEHHBIX HCCIeqoBaTeneit
7 paHHEero MOJIepHH3Ma Ha OTEYECTBEHHYIO (OONTapCcKylo) Tpaauimioo. PanHmi
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MoJepHu3M 00 00pasnoBeIX JuTepaTypax (CounanbHasi IyTKOCTS ,,IUTIOC” JIeT-
Kasi IbIMKa ,,BO3BBIIIAIONIET0 HAcC 00MaHa” — (GopMyna pyccKoil TUTepaTypsl y
ITerwyo CnasetikoBa?) (5) beuta nmu B Gonrapckoii aureparype 31oxa ,,KIaccH-
yeckoro peanuzma’? (He)coBMECTUMOCTh MEX/Y a) YCTaHOBKOHM Ha ,,peanu3m”
W YCTAaHOBKOH Ha YCKOPEHHYIO MOIEPHHU3alHWI0 (aKTUBHOE OCBOCHHE, B T.U.
nepedop, pa3HOOOpa3HbIX, B T.Y. MPHUHAICKAIIUX PAa3HBIM DIIOXaM M CTHIISAM,
KyJIbTYpHBIX (popM), U, 6) yCTAaHOBKOI Ha ,,peann3M’ U YCTAHOBKOH Ha yCKOpe-
HHE HAIMOHAILHO-OCBOOOJUTEIBHOIO JIBUKECHUS (JIOMUHAHTHOCTh pPa3HBIX
SI3BIKOBBIX (DYHKUIMH — pernpeseHTauus vs. anemwsinus). (,,Kmaccuka” Gonrap-
CKOH JTUTEpaTypHl — 110 KOJMYECTBEHHOMY Pe00IalaHiI0 MOIEPHUCTCKASL. .. )

IORDAN LYUTSKANOV
Bulgaria, Sofia
Institute for Literature of Bulgarian Academy of Sciences

From Whom and What to Learn?
(19"-century Bulgarian literature and the foreign literatures)

The paper, for pragmatic reasons being a review one, will refer to the fol-
lowing issues. (1) When, how, and by whom was a crucial problem and a task
the national culture in statu (re)nascendi must deal with realised and posed: the
task of broadening of the cultural horizon; the problem of inevitability or
necessity of a mediator. (2) What were the changes, regarding the main medi-
ator (periods of Greek, Russian, and, probably, German dominance in mediation
being discernible), and what were the aesthetic dimensions and reasons of these
shifts. (3) When was realism (as either a notion or a name), as an attitude
toward the world and the (aim of) literature, realised; and when was it realised
as a style and as an epoch. (4) When the withdrawal from realism began. How
did the features of the “big style” and of a certain national culture intermingle or
interplay. (Some contemporary scholars’ and some early modernists’ points of
view on their own (Bulgarian) literary tradition will be considered. Early Bulga-
rian modernism’s idea of some model-literatures will be paid attention too.
Social sensibility plus a light veil of “an elevating lie” — is this the formula of
Russian literature by Pencho Slaveykov?) (5) Whether an epoch of “classical
realism” is identifiable within the lifespan of Bulgarian literature at all. Here the
(in)compatibility between (a) a predisposition to “realism” and a will/necessity
of an enforced modernisation (with literature involved in an active adoption of
various cultural forms which belong to different epochs and styles), and (b) a
predisposition toward “realism” and a will/necessity of contributing to the
national liberation movement (different basic language functions being domi-
nant within each strategy, i.e. representation vs. appellation) ought to be
checked. (The quantitative predominance of modernist works within the
Bulgarian literature “classics” being a relevant fac.
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DAREJAN MENABDE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

On the World View of the Georgian Travel Narrative of
the First Quarter of the 19™ Century

Cultural and literary tendencies characteristic of classical realism were
clearly manifested in the Georgian narrative of the first quarter of the 19"
century. The change of the literary vector northward was essentially defined by
political factors. If the purpose of the 18"™-century “travels” was visiting holy
places, bringing to light Georgian antiquities, finding out the international
situation, carrying out diplomatic, military and trade missions, etc., in new texts
there appeared the authors’ political orientation as well as the world outlook
peculiarities, in general. Travelers-authors of memoirs, taking into account the
historical context, evaluate political events from a new point of view, they are
aware of the possible national-state dangers, and not infrequently in their works
show a critical attitude towards the aggressive policy of Russia.

At the beginning of the 19" century the greater part of the Georgian
political and literary elite found itself in the involuntary emigration in Russia.
As the Georgian emigrants (princes and their milieu) were deprived by the local
authorities of any possibility of legal political activity, they mainly directed
their intellectual efforts towards the search for new cultural and literary
landmarks. A number of interesting literary figures emerged in the circle of
princes, among them Gabriel Ratishvili and Nikoloz Onikashvili.

Although G. Ratishvili and N. Onikashvili — members of the retinue of
Prince IToane, son of Giorgi XII — found themselves in Russia at the same time
and visited almost one and the same places, in their texts the authors’ political
and world view dissimilarity, the different reception of historical realia are
obvious. For G.Ratishvili (the first Georgian writer who attended the issuing of
the manifesto of September 12, 1801, by Emperor Alexander I and described
this situation), the tragedy of the new political reality is natural and it is
significant for him to have an effect on the reader’s consciousness. As regards
N.Onikashvili, he remains only as a describing person, who sometimes is so
impressed by the outward brilliance of the foreign country that he fails to notice
the character of the fateful political changes and dangers linked with them.
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Interpretations of particular historical events given in the narratives of
G.Ratishvili and N.Onikashvili offer interesting material for understanding the
world view of these writers, as well as taking into account the interrelation of
the literary text and political context.

TATBAHA METPEJIMIIBUJIN
I'pysusa, Tounucu
I'pysunckuil mexnuyeckuil ynugepcumem

Peanu3m kak paHnTOM

[Ipu Hanu4yuu B PYCCKOSI3BIYHOM HAyYHOM JHCKYypCe€ MHOXKECTBEHHOCTH
OIpeIeNIeHUH TEPMHUHA «PealIu3M» €ro KOTHUTHBHBIE U CEMaHTHUYECKHE acllek-
Tl BCE elle He 00peiH MOJHOUEHHOro HamojHeHus. Cpean paslIM4HBIX Tpak-
TOBOK BBIJEIAOTCS onpeneneHust P.SIkobcona (P.Ako6con. O Xya0KeCTBEHHOM
peanmusme, 1976), I'. A. I'ykoBckoro (I ykosckuii I A. IlymkuH u npodiemsl pe-
anuctuyeckoro cruwis, 1957), FO.M.Jlotmana (Jlomman FO.M. K npoGieme
THTOJIOTMYECKOT0 U3Y4YeHUs KyJIbTyphl, 1967). Kaxxnoe u3 HUX, pacCMOTpeHHOE
B KOHTEKCTe (DyHKIHOHAIBHON 3aBUCHMOCTH OT HAyYHOT'O AUCKYpCa €ro JIOXH,
JEMOHCTPHUPYET IIPOTHBOPEYHBOCTh CAMOT'0 CyOBEKTa ONpeAeIeHNUSI.

OOpamasck K CeMaHTHIECKOMY HAIlOJHEHHIO MOHATHS «peannu3m», oOHa-
PY’KMBaeM TaKkue CEMAaHTHUYECKHE ONIO3WIHH, KAK pearusm — HOMUHATUSM,
peanusm — uodeanusm (B.Pynner 2006), pearucmuueckoe cosnanue — Hepe-
anucmuyeckoe (aymucmuueckoe) cosnanue (bnetinep 1927, Kretshmer 1956,
bypno 1991). JlanHbIe HOMUHAIINA OKOHYATEIFHO 3aITyTHIBAIOT CUTYAIHIO.

[Ipennonaras, 4TO TOJBKO PAacCMOTPEHUE PYCCKOIO KYJIbTYPHOTO (B TOM
yHcie JUTeparypHoro) mpouecca XIX CTONETHS B €ro JBMKEHHH CMOXKET
MOMOYb B MPOSCHEHUU TOHUMAaHUS peaii3Ma, CleAyeT o0paTUThCs K PYCCKOU
nuteparype XIX cronerus, B Hellpax KOTOPOH U COJAEPIKUTCS OTBET HA IOCTaB-
JICHHBIH BOIIPOC (aJIbTEPHATUBHBIC KOHIICTIIIMH PyCcCKoil utepatypbl XIX Beka
CM. B KHHUTaX pycckoi smurpanuu [Baiine — 'enuc 1991; Cuupnog 1994], rne,
OJIHAKO, TEPMHH «PEaJM3M» HE MOABEPraeTcsi IePEOCMBICIICHHIO).

IIyts, mpoiineHHslii pycckoil nuteparypoil oT «EBrenus OneruHa» a0
«Marepu», aHaIMU3 TAaKUX ONPENENSAIOUINX €€ KOMIIOHEHTOB, KaK HappaTHBHAs
CTPYKTYpa, HIelHass HAllOJTHEHHOCTh, OTHOILEHUS B MOAYCE «gopma-codepica-
Huey, IPUBOJIUT K BBIBOJY: HOHSTHE «PEAIM3M» €CTh COCTABJISFOLIAs OJHON U3
HECKOJIbKMX IEHTPAJbHBIX KyJIbTYPHBIX HapajurM pa3BUTHs MUpoBoi (M.Jn-
mreiH, 1996), a B HameM ciyyae pycCKOH KyJIbTYpbl, @ MIMCHHO COCTABIISIOIIAs
SMHUCTEMBI MOJEPHOCTH, TJIe MOAEPHOCTh ITOHUMAETCS KaK KyJIbTypHas 3I0Xa,
SIHUCTEMOJIOTHYECKH 00BbeAUHsIOMAas pycckyto KynbTypy XVIII - 1970-x ro-
noB. Kpome Toro, cam TepMHH «peajn3m» B KAKOM-TO CMBICIIE CTAHOBHUTCS COC-
TaBJISIOLIEH TOTAINTAPHOTO HAYYHOT'O AUCKYypCa.
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TATIANA MEGRELISHVILI
Georgia, Thilisi
Georgian Technical University

Realism as a Phantom

Presenting many definitions of the term “realism” in Russian scientific
discourse its cognitive and semantic aspects have not acquired the full meaning
yet. Among the different interpretations is underlined the position of P. Jacob-
son (P. Jacobson. About the Artistic Realism, 1976), G. Gukovski (G. Gukovski,
Pushkin and Problems of Realistic Style, 1957), J. Lotman (J. Lotman, To a
Problem of Typological Investigation of Culture, 1967). Each of them, analyzed
in the context of functional depending on scientific discourse of its epoch,
demonstrates the paradoxes of the subject to be defined.

Investigating the semantic meaning of the term “realism”, we can find such
semantic oppositions as realism-nominalism, realism-idealism (V. Rudnev,
2006), realistic conciseness-non realistic (autistic) conciseness (Bleier 1927,
Kretshmer 1956, Burno 1991). These nominations make the difficulties in
situation understanding.

Thinking, that only investigation of Russian culture (also literary) process
of the 19" century in its move can help in understanding of realism, we have to
look at Russian literature in the 19" century, in deepness of which lies the
answer to this question (the alternative conceptions of Russian literature of the
19 century in books of Russian emigration [Vail — Genis, 1991], Smirnov,
1994], but the term “realism” there was not changed at all).

The way, going by Russian Literature from “Evgeny Onegin” to “Mother”,
is the analysis of such main components as a narrative structure, idea fullness,
relations in modus “form- content”, makes the conclusion: the term “realism” is
a part of one of several central culture paradigms of evolution in world (M.
Epshtein, 1996), and in our case — Russian culture, so that a part of modernistic
episteme, where the modality is understood as the culture epoch, epistemolo-
gically uniting the Russian culture XVIII — 1970 years. Also the term “realism”
in some aspects becomes the part of totalitarian scientific discourse.
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INGA MILORAVA
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Problem Of Estrangement in Realistic Text

The 60s of the 19" century is regarded as the very important stage not only
for Georgian history, but the development of the Georgian artistic thought as
well. The generation headed by Ilia Chavchavadze aimed to strenghten the vital
energy of the country and change consciousness drastically. They tried to find a
new canal for nation’s spiritual stream. The sole posibility for saving the nation
and country was to tarnsfer them in a way of development, which has already
been approbated by the other countries. However, finding such way of develop-
ment was very difficult, because of petrified internal space.

Tlia Chavchavadze took into consideration all possible resistances, which
may arise in the process of internal transformation. One of them was the prob-
lem of estrangement, which was quite obvious and also very dangerous. Ilia
Chavchavadze's tragical death was conditioned by the problem of estrangement
with the society.

Ilia's wish to find his stable place in the society and in his Motherland, to
destroy the problem of estrangement is clearly seen in his poetry. Latent fear
caused by responsibility for his country was reflected in his story “The Notes of
Traveller”; Could a human being cross the bridge and establish the natural
communication with his people and country or not.

The problem of estrangement is given is a number of directions in his story
“The Otaraant Widow”. The Otaraant Widow and his son Giorgi were estranged
from society. The society, which has no individual responsibility, lives with old
traditions and it is the main problem of this society. Also the stranger is Petre
(In the story “On the Gallows”).

Ilia Chavchavadze has chosen the negative position. He wanted to over-
come the problem of estrangement. So was Akaki Tsereteli who was anxious
about this problem, however he chose the positive position.
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KATARZYNA MISIEJUK
Poland, Warsaw
Polish Academy of Sciences

Disintegration of Dick Diver in "Tender Is the Night"

In a great number of literary works, especially in the 19™-century American
fiction, women were always present and were given important roles to perform.
They were often recognized as the goddesses — the Victorian “angels” respon-
sible for everything that was important in the house. Their duties were not
suitable for men, as they were keeping the fire, cooking, cleaning, and looking
after children. They were the embodiments of piety and modesty as well.

In this thesis, as in the novels it deals with, a typical nineteenth—century
woman will be compared to a typical woman of the 1920s and 1930s, called the
New Woman. This study will concentrate on the way the appearance and
behavior of the New Woman is different from the traditional model of femi-
ninity. As an example of such a woman, Nicole Diver, the female protagonist of
Tender Is the Night, will be discussed. Apart from being free in any respect,
she also appears to be androgynous. Nicole, her behavior and her world will be
discussed in the context of the modern world and modern culture.

In the twentieth century women became more independent; they became
more educated and did things that only men could do in the past. Since the
beginning of the century they started to learn both how to ride a horse and hunt,
as well as drive a car. They also started to smoke and drink alcohol and were
seen in public places more often. In comparison with the nineteenth century
conventions their style of dressing changed a lot, and their hair style altered as
well.
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HUPUHA MOJAEBA3E
TI'pysusa, Tounucu
Hncmumym epysunckoii aumepamypuot um. Llloma Pycmasenu

PoMaH B nmouckax peajucTUYeCKOH Xy10KeCTBEHHOCTH:
THIIOJIOT S ;KAHPOBBIX TPaHcpopmaumii

CraHoBIIeHHE >KaHpa poMaHa B Tpy3WHCKO# mpo3e XIX Beka — mpomecc
CIIOKHBIH M HEOJHO3HauHBbIH. MccienoBaHue ero THIOJOTMHM B OOIIEM KOH-
TEKCTE €BPOIEHCKON JIUTEpaTyphl MO3BOJIAET HE TOJNBKO BBISIBUTH HAI[MOHAIb-
HYI0 crieniM(uKy pa3BUTHS JKaHpa, HO M O0LIME 3aKOHOMEPHOCTH KYJIBTYpPHOH
opueHTanuu Toi 3moxu. OcoOblif HHTEpPEC B 3TOM CMBICIIE BBI3BIBAIOT MIPOU3BE-
JIEHMs], CO3/IaHHBIE Ha paHHEM 3Talle CTAHOBJICHUS PEATMCTHUECKOM XyHoxec-
TBEHHOCTH. B HHMX Hamboiee HarjsIHO NMPOCIIEKUBAETCS OOIIas HaIpaBleH-
HOCTb MTOMCKOB U 3KCIIEPUMEHTOB I'PYy3UHCKUX MUcCATeNeH.

B noxnage mpuBOAATCS OCHOBHBIE PE3yJbTaThl CHHXPOHHOTO U JHAXPOH-
HOTO aHajM3a XYJOXKECTBEHHOH CTpyKTypbl pomaHa JlaBpeHTus ApnasuaHu
«ConomoH Hcakma Memkranyamsmwimy. Oco0oe BHUIMAHHE yINSETCS BOIIPO-
caM IPEeeMCTBEHHOCTH U HOBaTOPCTBA.
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BeineneHHble HAMM 3JIEMEHTHI IIEPEXOIHOM JKaHPOBOU CTPYKTYpBL U CIIE-
nuQuKa HappaTuBa HArJLIIHO CBHIETEILCTBYIOT O TOM, YTO Hauboliee 3HA4u-
MO TeHIEHIMEH Ipolecca CTAHOBIEHUS PEaJUCTUYECKOTO POMaHa SBILIETCS
TpaHcopMalsi MOBECTBOBATEIbHBIX TPAAUIMN CPEJHEBEKOBOW TI'PY3HMHCKON
JIUTEPATYPhl C YUETOM JOCTHO)KEHMI XYH0KECTBEHHOIO OINBITAa 3aIlaHOEBPOIIe-
HCKOU JIMTEpaTypbl, B 4aCTHOCTH, IOBECTBOBATEIBbHOU CTPYKTYpPBHI NPOCBETH-
TETBCKOTO POMaHa, MPO3aNYeCKUX TPAJUINI PAaHHETO pealn3Ma U CHEeMU(HKH
OyprKya3HOTO pOMaHa.

IRINA MODEBADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

A Novel in the Quest for Realistic Art: Typology
of Genre Transformations

The formation and establishment of the novel genre in the Georgian prose
of the 19" century is considered to be a challenging process. Studying its typo-
logy in the common context of European literature enables us not only to reveal
national specificity of the development of the genre but the common cultural
orientations of that epoch. Emphasis is made on works being created at the early
stages of the establishment of realism where the common inclination towards
the quests and experiments of Georgian authors are witnesses.

The report presents the results of synchronic and diachronic analysis of the
artistic structure of Lavrenti Ardaziani’s novel “Solomon Isakich Mejganu-
ashvili”. The great importance is attached to the issues of continuity and
innovation.

The elements of genre structure and the specificity of narrative that we
have singled out prove that the most significant tendency of process of for-
mation of the realistic novel is transformation of narrative traditions of the
medieval Georgian literature taking into account achievements of art experience
of the West European literature, in particular, narrative structure of the novel of
enlightenment, prosaic traditions of early realism and specificity of the
bourgeois novel.
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IRINA NATSVLISHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Historical Narrative, Literary Tradition and
Artistic Imagery in Akaki Tsereteli’s Poem “Natela”

Georgian literature always displayed an interest in relation to classic past
but artistic thinking of the 19" century added special topicality and value to the
historical narrative. If in conditions of a new colonial state against the bac-
kground of unacceptable reality the ideal which evoked romantic but in reality
unattainable aspiration was the aestheticized past for the poets at the turn of the
century, in the light of the world outlook principle of the man /woman of the
sixties — “the present originated from the past is the parent of the future”, - the
history with its bright figures and names, was perceived as nation’s spiritual
food on the road of shaping dignified present and future. This is the purpose that
Akaki Tsereteli’s poem Natela serves.

The plot of the poem is based on that historical narrative which is known from
the chronicle “The Life of Kartli”, though it is amplified with contextual or artistic
details. Tsotne Dadiani’s heroic deed done at the Noin court of Charmaghan
Mongols contains less than two pages in the “Centenary Chronicle” but has a form
of compositionally bound novel and it is narrated against the background
tropological interpretation of the Gospel: Tsotne arrived at Anis and voluntarily
joined his compatriots-in-arm who had been captured by Mongols in order to share
their fate, in fulfillment of the law of Christ announcing that the highest level of love
is “to sacrifice oneself for thy neighbor”.

Biblical paradigm which is introduced into the narration by a chronicler is a
certain index for explanation of personage’s character and essence of the event for
which the author develops additional discussion, makes his own appraisal of a hero
and situation. Thus, in the form of the episode reported in the Centenary Chronicle
we deal with the unity of the history and discourse or the so-called documentary
narrative.
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ADA NEMSADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Problem of National Identity in
Alexander Kazbegi’s Stories

Identity is the main issue of the subjective reality, establishment of a
person’s identity by some typological category. There are social, cultural, ethnic
and group identities. An individual sometimes fails to establish identity at all
and it is called “the identification crisis”. Giving consideration to the Georgian
(and not only Georgian) reality, we think that the national (in the western
scientific literature — ethnic) identity is essential among all types, which often
appears the basis for other types of identification.

Every big nation becomes the bearer of some great idea during its history,
which gives spiritual sense to its existence. For the Georgian state such was the
idea of national freedom, which has become the indispensable condition to
obtain and maintain the national identity. It has been noted that the identity,
experiencing pursuit, starts to develop in an individual. Giving consideration to
such opinion, it becomes clear why averting the national identity crisis is a
permanent problem for us. According to Alexander Kazbegi’s stories we can
freely talk about the existence of the national identity problem in Georgian
reality of the 19" century. On the basis of studying material, two cases can be
highlighted: disarrangement of already gained identity and creation of hindrance
where identification has not been implemented yet.

Time and space problems are directly connected with the identification
problem. Ethnos is formed in the objective course of historical process. National
feature of character is the same as the historical memory, which the ethnos
considered important and maintained in the collective consciousness (“Remem-
ber where you come from!”). All these make an identical space (geographic
range, customs, rituals, values...). Characters of Alexander Kazbegi can feel
their personal essence and express their merits only within the identical space.
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Emerging of any problem is the direct result of outer space disruption.
Outer space (mountains of Georgia, where order and fairness was ensured by
strong mountain laws) is leading to chaos, which is conditioned by invasion of
the Russian forces. Such chaos shall turn into the outer space again, which is
possible to obtain by gaining the national identity. This is the main idea of
Alexander Kazbegi’s stories.
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MAIA NINIDZE
Georgia, Thilisi
Shota Rusatveli Institute of Georgian Literature

Suicide as a Plot Metaphor

Akaki Tsereteli’s poem “Gamzrdeli” (the Upbringer) is based on a real
fact. The plot couldn’t attract the author’s attention as a reflection of real life.
On the contrary, the case was quite extraordinary. When in realistic fiction
people’s life is represented by means of exceptional, unusual happenings, quite
often it is not an ordinary plot, but a plot metaphor.

We consider that the poem plot is a mixture of factual and metaphoric
passages which differ greatly in the stylistic means of expression. The
beginning of the story and tying of the plot knot are connected with the realistic,
ordinary plot. Characters involved in it are described very lively and in different
ways but Haji Iusub who enters the poem at the end and who unties the knot, is
a schematic image and not an ordinary character. In my opinion, he represents
“educational order”, “educational logics”, according to which a worthy teacher
has worthy pupils and “the teacher who brings up a worthless person, should be
whipped”. Sapar-beg with his low action destroyed this logic and annihilated
the idea.

If Haji Tusub were an ordinary character, the author would describe his
feelings before suicide widely. Suicide is such a fatal step that gives the author
the most fruitful ground for psychological analysis. But the decision of Haji
Tusub is accompanied with no word describing his feelings. This makes us think
that his suicide is quite a different, metaphoric narrative. It is a subsidiary
means connected with a real problem and realistic character — Sapar-beg.
Suicide might be a metaphor, representing the death of a sole or death of an
idea, connected with Haji Iusub and it is even more tragic than biological death.

Another paradox, connected with educational logics is the contradictory
case — when, despite bad teachers, pupils manage to become worthy citizens.
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The best example of it is the case with Akaki Tsereteli himself and his gym-
nasium schoolmates, who had terrible teachers and awful educational system
but became great public figures. Dedication of the poem to the author’s teachers
carries an important message. It tells them that if a teacher who did everything
to make Sapar-beg an honorable person, blamed and punished himself because
of his sins, the teachers who don’t do all they can, should be blamed and
punished even more. The author’s message to his teachers is constructed on a
contrast case and this makes the emphasis stronger.

K.P. HYPTAJIN
Kaszaxcman, Acmana
EHY um. JL.H. I'ymunesa

00 HCcTOKAX PyCCKO-KA3aXCKHUX JMTEPATYPHBIX CBsI3el

Y KaxJ10i HallUU €CTb CBOM 0COOEHHOCTHU, BMECTE C TEM BCE HAPOABI
YepraroT JIydiuee ApYr y APyra, U UX KyJbTypHOe OOTaTCTBO CTAHOBUTCS
o0ILIMM focTOsTHUEM. B mpoliecce 3Toro B3auMoo6oraieHus 6onbIIyio poilb
UTpaeT XyIOXKECTBEHHOE N300paskeHNe IPYroro Hapoa.

Anyap ANUMKaHOB IMCall ,4TO HApOJbl BCETAa MCKAIU U UILYT TO, YTO
00beANHSET UX ¢ IPYTMMH HapoAaMH, a He TO, YTO pa3lelsuio Obl HX M BEJO K
po3uu. OJHUM CJIOBOM HET KOHIIAa CTPEMIICHHMSAM YeJOBEKa W Hapola KO Bce
0oJtee BO3BBINICHHOMY HICaIy.

Pycckas nureparypa, okasbpiBasi BIMSHHE Ha Pa3BUTHE HAI[MOHAJIBHBIX
JUTEpaTyp, cama odoraiagack HOBBIMA TeMaMH, HICSIMUA U N300pa3uTEeIbHBIMU
cpencTBaMu. B 0cBOGHUM Ka3aXCKOM TeMbl PYCCKHE NMHUCATENIM LUIM B MEPBBIX
psnax.

Tema cBA3M Ka3axCKOW JuTeparypbl Hadama XX Beka ¢ OOMIEMHPOBBIM
JIMTEpaTypHBIM TPOLIECCOM B Ka3aXCKOM JIMTEPATypOBEICHHUH TIpeICTaBIeHa pado-
tamu M. Aya30Ba, C. Tammkanosa, 111. K. Carnaesoii, K. Kanaguesoii-Kepeesoid, Y.
KymrcOaeBa, 1 ipyrix rccleaoBaTeneii.

OOpaimasick K pyccKoil JuTepaType, Ka3zaxckas JUTepaTypa UCXOAMIA U3
CBOMX COLIMAJIbHO-MCTOPHYECKUX M SCTETUYECKUX 3a1ad. BmecTe ¢ TeM BHUMaHHE
K HMHOHAIIMOHANBHBIM JIUTEpPaTypaM COJIEHCTBOBAIO JAajbHEHIIEH 3BOMIOLUU
CaMOro PycCKOro JINTEPaTypPHOroO IpoLecca.

HcToku pyccko-Ka3aXCKUX OTHOLIEHHH YXOJAT B INTyOb BEKOB, O 4eM CBH-
JETENbCTBYIOT APEBHUE AMITHUKYU PYCCKOM MUCbMEHHOCTH.

Bce nmyumiee B 1OpeBONIOIMOHHOM TBOpuUecTBe pycckux asTopoB [. JI.
WBanos, M. Ilpumsun, I'. YceneHckuil u ap.] XapakTepu3yeTcsi CTpeMIICHUEM
BOWTH B JKM3Hb Ka3aXCKOI'O HAapoJa, MOHATH ero ayury. Jlo MOHATHSA «CaMOUJIEH-
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TI/I(l)I/IKaL[I/IH» PYCCKUMHU aBTOpaMH C KOUCBHUKOM OBLI nepuoa y3HaBaHus, yAUB-
JICHUsI, BIICPBBIC IOCCTUBIIMM CTCIIb. HCpBbIC MYTCHICCTBEHHUKN ITPOHUKIIMCH
FJIy6OKI/IM YBaXCHUEM K KOUCBHUKY, Y3HAB €TI0 mo6mmke. Y 310 OBLIO HE KHIK-
HO€ MU3YYCHUEC «IIPCAMETA», OCHOBOM M TOYBOM Ka3aXCTAaHCKHX CTpaHHUI] 3TUX
ABTOPOB ABWIIUCH MpsAMasg U JMYHAsA HNPUIACTHOCTH nucaTened K Ka3axCKOM
JKH3HU.

KADISHA NURGALI
Kazakhstan, Astana
L.N. Gumilyov Eurasian National University

On the Origins of Kazakh-Russian Literary Relations

Every nation has its peculiar characteristics. At the same time all the
nations borrow the best from each other, and their cultural wealth becomes a
common heritage. During this mutual enrichment a great role is given to the
imagery description of another people.

Anuar Alimzhanov once wrote that peoples have always sought the one
thing that unites them with other peoples but not the one that separates them
from each other and makes them different. To put it in short, there is no end for
the aspiration of man and people to a more exalted ideal.

While producing its influence upon the development of national literatures,
Russian literature has been enriching itself with new themes, ideas and
figurative means. Russian writers were the first in developing Kazakh themes.
The theme of the relation of Kazakh literature of the beginning of the 20" cen-
tury to the worldwide literary process in Kazakh literary criticism is presented
in works of M. Auezov, S.Talzhanov, Sh.K. Satpayeva, K. Kanafiyeva-Kere-
yeva, U. Kumisbayev and many other researchers.

Turning to Russian literature, Kazakh literature has been led by its social-
historical and aesthetic purposes. Along with it the attention to foreign national
literatures contributed to the further evolution of the Russian literary process itself.

The origins of Russian-Kazakh relations go back into the depth of ages
which is justified by ancient monuments of Russian writing.

The best thing in pre-revolutionary artistic work of Russian authors [D.L.
Ivanov, M. Prishvin, G. Uspenskiy, etc.] is characterized by the aspiration to
enter the life of Kazakh people and understand their sole. Before the notion
“self-identification” appeared, there was a period of recognition, astonishment
of Russian authors who got to know Kazakh nomads and found themselves in
Kazakh steppes for the first time. The first travelers were imbued with a pro-
found respect for Kazakh nomads as they knew them better and closer. And it
was not a bookish study of “a subject”, as the basis and ground of Kazakhstan
pages of these authors has become the direct and personal involvement of
writers in Kazakh life.
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SELCUK PEKER
Turkey, Konya
University of Selcuk in Konya

The Georgian and Georgia in Ashik Poetry

The early examples of Ashik (Wandering minstrels of Turkish Folk Poetry)
Literature in Anatolia can be traced back to the 14" century. In ages, numerous
poems told by hundreds of ashiks have made a tremendous archieve. Ashiks
usually poetized on love and the beloved and sometimes on the important events
of the period they lived in.

Turks and Georgians are the two friend nations who have always lived in
peace throughout the history. In spite of this friendship, traces about Georgia
and the Georgians in the Turkish Ashik Poetry are far from meeting the expec-
tations. The Georgian motives detected in this study were generally on love and
the beloved. Some Georgian motives were also encountred in some poems
written on the Otoman-Russian war.

In the present study, the leading representatives of ashik poetry and poems
written by those poets who lived in cities nearby Georgia were examined. The
motives on Georgia and the Georgian that were detected in the Turkish Saz (a
Turkish folk musical instrument) Poetry, on which various interpretations and
considerations were also made, were tried to be determined.
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ALESSANDRA PIATTI
Italy, Settimo Milanese

“A Great Realist”:
Nikoloz Baratashvili Re-Read and
Re-Written by Boris Pasternak

The whole literary production of Nikoloz Baratashvili was translated by
Russian author Boris Pasternak in 1945, when in Tbilisi they were celebrating
the 100" death anniversary of the Georgian poet.

In the Note to his translation, Boris Pasternak defined Nikoloz Baratashvili
as “a great realist”, although the Georgian poet belongs to the romantic
generation. Of course, this was not related to the well known Soviet attitude to
look for realistic elements in classical authors as to “justify” them: on the
contrary, Pasternak’s definition is due to an intimate conception of artistic
realism formulated by the Russian poet.

This paper will show which elements of Baratashvili’s poetics can be
related to artistic realism as Pasternak conceived it. It will be pointed out how
the realistic elements in the work of the Georgian romantic author were much
closer to the principles of classical realism than was the aesthetic canon of
socialist realism.

The paper will focus on the poetical images, principles and devices which
Pasternak introduced into his original work after his translations from the
Georgian author, discussing how Baratashvili’s ideas about such wide and
fundamental topics as the mankind and the role of the artist crossed the border
between two centuries and two countries, finding an echo also in modern
Russian literature.
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M. E. ’KAITAHOBA
Kazaxcman, Acmana
Eepasutickuii nayuonanvuwiii ynusepcumem um. JL.H. I'ymunesa

«Texer nercTBa» B TBOpUecTBe H. JlyM0an3e n
A. IlpucraBkuHa

JercTBo mpencraBisieT coOOM Hauyalo 4yeloBeKa, ero MOTeHIHan Oyryl-
HOCTH, BO3MOXHOCTH €€ BOIJIOLIECHUS.

Hu oxna Tema He BXOAUT B JUTEpaTypy clydailHO U 06ocoOneHHO. OHa
MEHSIET ee, IePeCcTpanBaeT KaHpbl U CTWIN. Yepes Tparudeckyro JUPUKY yTpa-
YEHHOTO JIETCTBA, N300paKEHHYIO0 POMaHTHKAMU, IMUCATEIN HPUXOIAT K UIMII-
JIMYECKOMY IOBECTBOBAHHIO O MHJIOM, HE3a0BEHHOM IETCTBE, YTO HAXOIWT
cBoe oTpaxkeHue B uTeparype XIX Beka.

Jlurepatype XX Beka (COBETCKOTro mepuoja) OJmKe HE ICTETHYECKOe
yMUJIEHHE Nepel JETCTBOM, a OTLIOBCKOE, MHOIOCTPaalbHOE OTHOIIEHUE, BbI-
pakarolieecst B CONEpeKUBaHUe OOJSIM AETCTBa, ero obuaam. J[eTcTBo yxe He
SIBIISIETCS OOBEKTOM JII000BAHUS, OHO YYaCTBYET B XKU3HHU B3POCIbIX.

B mpexnaraeMom IoKnaze OCYIIECTBIEH ONBIT PacCMOTPEHHs oOpasa pe-
OeHKa BOEGHHOrO IEpHOJa Ha MaTepHane XyI0)KECTBEHHBIX TEKCTOB I'DY3HHC-
koro um pycckoro mucareneii H.B. JlymbGamze «S Bmky comame» um A.U.
IMpucraBkuna «HoueBana Tyuka 30510Tash», YTO 00YCIOBICHO CHELUPUKON TOro
00IIero KyJabTypHOTO MPOCTPAHCTBA, B KOTOPOM peaH30Bajics 00pa3 IeTCTBa.
HemanoBaxxHbIM (pakTOM SIBISIETCSI U XYJOKECTBEHHAs] LIEHHOCTHb IIPOM3BEnE-
HUI, BKJIQJ IUcaTeNedl B Pa3BUTHE JUTEpaTyphl O NeTsax. Emne onHOW oTiaH-
YUTEIBHOW OCOOCHHOCTBIO SIBJISIETCS aBTOOMOTPa)UYHOCTH IPOU3BEIACHHIA.
Cynpba repoeB 000MX MPOU3BENEHUI BO MHOI'OM COBIIJIaeT ¢ CyAb0O# aBTO-
poB. O6pa3 nercTBa B Ipou3BeneHusIX «S1 BIKy conHue» u «HodeBana Tyuka
30JI0Tas» UMEET Ps OOIINX YepT:

- BOIUIOILIEHHE MBICIIH O KpacoTe, FApMOHHUH U eIUHCTBE (OpaTcTBEe) MUpa;

- aKTyaju3alys IIEHHOCTHBIX LEHTPOB XYAO0)KECTBEHHOIO MHpA: JIOM —
poauHa;

-JJOMHHaHTa BOCIIOMUHAHMH, TOBTOPSIOINECS MOTHBBI CHA, COJIHIIA U He0a;

- UCTIONIb30BaHUE (DOJIBKIOPHBIX JIEMEHTOB.

B naHHBIX IPOU3BENEHUAX, AETCTBO, KaK LEJIOCTHOE NOHATUE, OTINYAETCH,
BO-TIEPBBIX, CBA3BI0 C COLMAIBHO-IIOJIUTHIECKOH MPOOIEeMaTHKOH, ¢ mpolie-
MO HaIlMOHAJILHOTO XapaKTepa, BO-BTOPBIX, CBS3bIO C BOIPOCAMHU BOCIUTAHUS,
B3aMMOOTHOILLICHUS MHUpPa B3pOCHbIX M jAeTei. Cpenu INOMUHHMPYIOLUIMX TEM,
MOTHBOB U 00pa30B, 00YCIOBIMBAIONINX XapaKTep U300paKeHUs KapTUHBI MU-
pa pebeHKa MOXHO BBIICINTD:

1. Temsbl: BOHHBI U cUPOTCTBA (OECIPU30OPHUUECTBA)

2. MortuBsl: TONOA, CTpaxa, 0XKUIAHUS, BEPHI
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3. OOpa3bl: HEOeCcHbIC — COJTHIIE, HE0O; MHIIHU — XJIe0a, PPYKTOB, XPHUCTH-
anckue — Jlesa Mapus (H.dymbanze); xoBuer (A.llpucraBkun); bubmus
(A.IlpucraBkun); pait — (H.JQym0Oamze, A.IlpucraBkuH), a TakXke JIOpOTH
(H.Aymb6anze, A.IlpucraBkun), neoiinudectsa (H.Jym6an3ze, A.IlpucraBkun) n
mycteiau (A.IlpucraBkun).

MARZHAN ZHAPANOVA
Kazakhstan, Astana
L.N. Gumilyov Eurasian National University

“The Childhood Text” in N. Dumbadze’s and
A. Pristavkina's Creative Works

The childhood represents the beginning of a person, his potential of future,
possibility of its embodiment.

Any theme is not included into the literature casually and separately. It
changes it, reconstructs genres and styles. Through the tragical lyrics of the lost
childhood represented by romanticists, writers come to an idyllic narration
about the lovely, unforgettable childhood that finds the reflexion in the 19"-
century literature.

The 19™-century literature (the Soviet period) is closer not to the aesthetic
affection of the childhood, but the fatherly, distressful relation expressed in
empathy to pains of the childhood, to its insults. The childhood is not any more
the object of an admiration, it participates in a life of adults.

In offered article was realised the experience of consideration of an image
of the child of the military period on a material of the texts of the Georgian and
Russian writers N.V. Dumbadze “I See the Sun” and A.I. Pristavkina “The Gold
Cloud Overnights” which was caused by specificity of that general cultural
space in which the image of the childhood was realised. The important fact is
also the art value of products, the contribution of writers to development of the
children’s literature. One more distinctive feature is autobiography of products.
The destiny of heroes of both works in many respects coincides with destiny of
authors. An image of the childhood in the works “I See the Sun” and “The Gold
Cloud Overnights” has a number of common features:

- n embodiment of thoughts about beauty, harmony and unity
(brotherhood) of the world;

- actualisation of the valuable centres of the art world: the house — the
native land;

- a dominance of the memoirs, repeating motives of dream, the sun and the
sky;

- use of folklore elements.
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In the given works, the childhood as the complete concept, differs, firstly
by communication with a sociopolitical problematics, problems of national
character, secondly, communication with questions of education, mutual rela-
tion of the world of adults and children. Among dominating themes, motives
and the images causing character of the image of a picture of the world of the
child it is possible to allocate:

1. Themes: war and orphanhood

2. Motives: hunger, fear, expectation, belief

3. Images: heavenly — the sun, the sky; food — bread, fruit, Christian —
Maiden Maria (N. Dumbadze); (A. Pristavkin's) ark; (A. Pristavkin's) Bible;
paradise — (N. Dumbadze, A. Pristavkin), and also roads (N. Dumbadze, A.
Pristavkin), counterpart (N. Dumbadze, A. Pristavkin) and (A. Pristavkin's)
deserts.
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IRMA RATIANI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Literary Reflections of “The Caucasus”
and “Caucasian” in the 19th-Century Georgian
Realistic Literature

The livening up of the concepts of “the Caucasus” and “Caucasian” is
witnessed in the 19"™-century Georgian literature and public thinking. Historical
shift of Georgia into the new epoch of colonialism, which can alternatively be
called “The Epoch of Russian Colonialism”, caused the accentuation of the
above mentioned concepts.

From the very beginning, the strategy of Russian colonial policy envisaged
the division of the occupied regions of Georgia and the whole Caucasus;
moreover, the social structure acquired the image of the micro-model of Russian
social system. What was the attitude of Georgian society towards the new
standards of colonialism?

Owing to its historical past, Georgia was quite familiar with the status of
“conquered”: In different epochs, Georgia had been occupied by Iran, Arabia,
Turkey and Mongolia. The reaction of Georgian society towards colonization,
traditionally, was an attempt to maintain their own religion — the conquerors
have never been Christians and anti-colonial movement always entailed in itself
the defense of religious values. The status of the conqueror has altered
drastically during the epoch of Russian colonialism; Russia has tried the mask
of a friend-foe with whom Georgians shared religion: on the one hand, Russia
used the privilege of the orthodox country; on the other hand, confronted
Georgians with non-Christian people of the Caucasus and deprived it from
political independence. The reaction of Georgians towards Russian colonialism
was characterized by double standards, which was clearly reflected on Georgian
literature of the period of romanticism, first of all, in relation to the
interpretation of the concepts “the Caucasus” and “Caucasian”.

The genuine goal of the colonial policy and their social strategies were
pointed out clearly in the 1840-50s: Georgia was transformed into the peripheral
zone of social-political and cultural events, which corresponded to the classical
interpretation of the concept of “colony”. Correspondingly, the Georgians’
respond to colonialism has also been modified and the previous ambivalent
status was replaced by the radical confrontation: Religious strategy worked out
by anti-colonial movement was replaced by the strategy of prevention of
national identity. The 19™-century realistic literature is noticeable for its defense
of national identity and it forms basis for the creativity of Ilia Chavchavadze,
Akaki Tsereteli, Al. Kazbegi, Vazha-Pshavela and other realist writers.
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The problem became more complicated and interesting in 20" —century
Georgian literature, when the historical and political events itself has divided
the relation towards the problem into different stages: stages of revolution and
post-revolution, ideological dictate, war, liberalization and post-liberalization.
Literature managed the intellectual interpretation of the ongoing processes.

0. E. POMAHOBCKAS
Poccus, Acmpaxanv
Acmpaxanckuii 20¢y0apcmeen bl YHUeepCcumem

IMoBecTBOBaTe/ILHBIE GOPMBI PYCCKOM JINTEPATYPhI
XIX Beka B Hpo3e MOCTMOACPHU3MA

OnHO U3 aKTyalbHBIX HAIPaBICHUI COBPEMEHHOIO JIMTEPATYPOBEACHUS —
W3y4eHHEe TPaIULMi pea3Ma B JIUTEpaType IPYIUX XyI0KECTBEHHBIX CHCTEM
— 00yCJIOBIIMBAET HEOOXOJMMOCTh PEHICHUS TPOOJIEMBI HCIIOIb30BaHUSI ITHUCATe-
JISIMU-TIOCTMOJIEPHUCTaMH  KJIaccudeckux (opMm HappatuBa. CroxuBIIuecs B
peann3Me TUIBI W (OPMBI ITOBECTBOBAHUS OBUIM BOCTPEOOBAHBI MOIEPHHC-
TCKOH, a MO037Hee MOCTMOJIEPHUCTCKOM MPO30H, OHM 3BOJIOIMOHHUPOBAJH, a B
HEKOTOPBIX CITyYasx MpeTepIiesid 3HAYNTENbHYIO TPAaHC()OPMALHIO.

OOBbeKkTaMu CTPYKTypHOTO IIUTHPOBAHMS B IOCTMOJCPHHU3ME CTAHOBATCS
TaKue TPaJULUUOHHBIC Ul PeaMCTHYECKON IMOITHKH (OPMBI HappaTHBa, Kak
MHOT'0T0JIOCO€ TOBECTBOBAHHUE U CKa3.

IonucyObexTHas MOJENb MMOBECTBOBAHUS OCHOBaHAa Ha IPHHIIMIE B3a-
UMOJEHCTBHS roJ0CcOB aBTopa U repos. B mpose A. Ilymxuna, H. I'orons, .
Hocroesckoro, a mo3nnee A. Uexoa u W.bynmHa, «crmoBo» reposi, mepena-
I0Ilee OCOOCHHOCTH €0 «MBIIUICHUS U TOBOPEHUS», CTAHOBUTCS 3HAUYUMBIM
3JIEMEHTOM PEUYeBON CTPYKTYpHI TEKCTa. B mocTMonepHu3Me NMPUHIKIT MHOTO-
TOJIOCHSI COXPAHSETCsI, HO aKI[EHT CMEIIAeTCsl B CTOPOHY OOBITPBIBAHUS UYXKUX
tekctoB. [TonunuratHocTh po3bl Ben. Epodeesa, E. TTonosa, Camu CokonoBa
IeHETUYECKH BOCXOJUT K NMOJIUCYOBEKTHOM MOJENU PEaTnCTHYECKOTro IOBEC-
TBOBaHUS, IOCTPOESHHOI'O KaK CIIOXKHOE COOTHOLIEHUE PeueBbIX cep aBTOpa U
repos.

[TosTHka cka3a kak ocoOoi (opMbl HappaTHUBa, UCTOPUYECKU CIIOXKUBIIIE-
Wics B peanmuctuieckoi nurepatype XIX Beka, TpaHCHOPMHUPYETCS B MPOH3BE-
nenusix B. Epodeesa, Camu Coxonosa, T.Tonctoil. IIpoucxonsimue u3meHe-
HUS BBI3BAaHBI KOHBEPTEHIMEH CKa3a C OPHAMEHTAIBHON MPO30i: MOTIEPKHYTO
HeJIUTepaTypHas pedb paccKa3uuKa IpHOOpeTaeT YepThl «U30LPEHHOI0 KOCHO-
SI3BIYMS», OCHOBAHHOI'O HAa UTPE CO CIIOBOM, B TOM YHCJIE 3aMCTBOBAHHBIM.
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B pamkax Wrpel MPOUCXOAWT CTHIM3AIUS KIACCHYECKHX HappPaTHBHBIX
¢opm. B tekcrax B.Copokuna, B.Epodeesa, U.fpkeBnya, B.IllapoBa mosec-
TBOBATEJIBHBIN KOJ pean3Ma CHIKACT CMBICIIOBAst a0CYPIHOCTbh, CTIOHTAHHAS U
KOHTpAacTHasl CMEHa CTHJIS, IPOTECKHOE HCKaKEHUE U MapoAupoBaHHE HOpMa-
TUBHO-HEUTPAITFHOTO MTOBECTBOBAHUSI.

Benymeit TenaeHIneN B OTHOIIEHUAX MEX/Ly ITOCTMOJEPHUCTCKOM Mpo30if
U peancTHYecCKUMU (OpMaMU HappaTHBA SBISCTCS OaTaHCHPOBAHUE MMOCTMO-
JEpHU3Ma Ha TPaHU MEXIY MapOJUYECKUM HCIOJIb30BaHUEM STHX (OPM U UX
N1apoIMPOBAHUEM.

OLGA ROMANOVSKAYA
Russia, Astrakhan
Astrakhan State University

The Narrative Forms of the Russian Literature of the 19™
Century in the Postmodernism Prose

One of the topical trends of modern literary criticism is the studies of
realistic traditions in the literature of other artistic systems. It determines the
necessity to consider the issue of employment of classical forms of narration by
post-modernists. Forms and types of narration developed by realism were wide-
ly used in modernism, and then in postmodernism. They evolved and even
transformed in some cases.

Such traditional for realistic poetics forms of narration as vociferous
narration and stylized narration has become the objects of structural citation in
post-modernism.

Polysubjective model of narration is based on the principles of interaction
of the voices of the author and the character. The personal narration of a
character conveying the peculiarities of his “way of thinking and speaking" has
become a significant element of speech structure of the text in the prose by A.
Pushkin, H. Gogol and F. Dostoevsky, and later by A. Chekhov and I. Bunin. In
postmodernism the principle of polyphony is preserved but the emphasis is
shifted to the playing upon the texts by other authors. Polycitation of prose by
Ven. Erofeev, E. Popov, Sasha Sokolov is genetically connected with to
polysubjective model of realistic narration, designed as a complex correlation of
speech spheres of author and character.

Poetics of the stylized narration as a separate form of narration, historically
developed in the Russian realistic literature of 19" century, is transformed in the
works by Ven. Erofeev, Sasha Sokolov, T. Tolstaya. The changes are caused by
convergence of stylized narration and ornamental prose - the speech of the
narrator gains the features of “elaborate tongue-tie”, based on the play with a
word, including borrowed words.
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In the framework of play the stylization of classical narration forms takes
place. Sense irrationality of the text, spontaneous and sudden change of stile,
grotesque distortion and caricature of normatively neutral narration decrease the
code of realism in the texts by V. Sorokin, Ven. Erofeev, 1. Yarkevich, V.
Sharov.

The main tendency of correlation of postmodernism prose and realistic
forms of narration is the balancing of postmodernism the edge of caricature
usage of these forms and their caricature.

OMER SOLAK
Turkey, Konya
University of Selchuks in Konya

Georgians in Second Meshrutiyet (period of Ottoman
constitutional monarchy) Novels and the Novel of Define

In this study, "Georgian" image in the novel of Define (Treasure) was
published in Second Meshrutiyet (Constitutional Monarchy) and were examined
in a variety of headings. When Constitutional Monarchies’ novels are examined,
it can be seen that there are few Georgians. Hence, in the context of the novel
which has one of the principal persons as a Georgian concubine, we tried to
explain how of the Turkish community’s consideration to, one of the most
important Caucassian people, Georgians. How Georgians were described in
novel of Define and which roles have been played? These questions are the
focus of the study to establish the work with it. In this study it was examined
that author Mehmet Hamdi’s consideration, as an intellectual, to the Georgian
identity and to how they played ethnic roles in that time. At the same time, the
historical background and the relation of the author with the ideologies of the
period were also considered.
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SOLOMON TABUTSADZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Problem of an Author in the Epoch of Realism

For literary criticism the twenties of the last century is an epoch of search
and comprehension complex, multifunctional object of its own. It is interesting
to note that creative work itself appeared in the centre of attention of researchers
with different interests and methodological orientation (formalism and soci-
ologism in the 1910s and 20s, structural and semiotic analysis, reception aes-
thetic and other approaches); the instruments of literary criticism of its descrip-
tion improved and the analysis of literary works was regarded as an inter-
pretation of an artistic wholeness.

The foundation for the concept of the author, too, was created in this era and
the question was clearly put forward: no mater how important the study of the verbal
organization of a text (revealing of the basic units of the text and means of
rendering) is, it fails to be full and adequate if we ignore such significant concept of
the text formation and text perception as author’s modality uniting all units of a text
into one semantic and structural unit.

The forms of author’s existence/presence in a text —beginning from the
onset of the verbal art - are different in different epochs; here it concerns the
forms of subjective organization of the text which requires analysis of the
system of relationship subjects’ speech and consciousness, the relation of
author’s consciousness with other voices in this system of consciousness. In this
sphere of mutual influence of the consciousness played the main drama of the
implementation of the author's conception.
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K. XK .TOJBICBAEBA

Kaszaxcman, Axmay

Kacnutickuii 2ocydapcmeennvlil yHugepcumenm mexHoio2uu u
unacunupurea um. L Ecenosa

Tpancpopmanus KaTeropuii IpoCTPaHCTBA U BPEMEHH
KAK YCJOBHE KAHPOBBIX MOKUPUKALMIT

WHTepec K MpOCTPaHCTBEHHO-BPEMEHHOMY YCTPOICTBY JKaHpa HE MOT He
posIBUTHCS B XX BeKe, KOTIa OTKPBITUS B 00JIACTH €CTECTBO3HAHUS KOPSHHBIM
00pa3oM HM3MEHWIH MPEJICTABICHUE O MPHUpOoJie (PU3MYECKOTO BPEMEHU M €ro
OTHOLICHUWHU K NMPOCTPAHCTBY. Pa3BUTHE HE3aBHCHMBIX HAYYHBIX HallpaBICHUN
(xuOepHeTHKH, TEPMOJHUHAMUKH, SKOJIOTHH, T€OMETPUHN) MPHUBEIO K CO3AaHUIO
CHHEPIeTHKH — MEXIUCIUIUIMHAPHOTO MCCIIEN0BATENLCKOTO HalpaBlIeHHs,
MO3BOJIAIOILICIO OIMCHIBATH SABJICHUS pa3H01‘/'1 MpUpOAbI (I/I3y‘{aCMLIX KaK ecrtec-
TBEHHBIMH, TaK M TyMaHHTAPHBIMH HayKaMH) ¢ MOMOMLIBIO OJHM3KUX MaTeMaTH-
YEeCKUX MOJEJCH. AKTUBHBIN MOUCK B 00JIACTH €CTECTBEHHO-MATEMAaTHYECKUX
HayK ITO3BOJIAJ BBIBECTH OTKPHITUS (PU3UKH B TYMaHUTAPHOE IPOCTPAHCTBO.

EnvHoMOMeHTHas acreTHyecKas akTyalu3alus JMHEHHOM, LUKIMYECKH-
MHUQOJOrHYECKOH U SHTPONMUHON MOjeneld BPEMEHHM MHTEPECHO IPOCMaTpH-
Baercs B Kareropuu xanpa. Konenr XX Beka, OTMEUEHHBIN MOCTMOAECPHUCTCKON
JNEKOHCTPYKIMEH BCEH CHCTEMBl KyJBTYPHBIX LEHHOCTEH, aKTyalu3HpOBal
MBIIIUIEHHE >KaHPaMH KaK THUII MOATUYECKOTO TBOPYECTBA, CO3HATEIbHO WU
0ecco3HaTeNbHO HAlleJICHHBI Ha BbIpAaBHMBAaHUE SHTPONUNHBIX IMPOIECCOB B
nureparype. JKaHp Kak TEKCT, CHOCOOHBIH KyMYJIHPOBaTh KyJIbTypHYIO HHPOD-
MaIHIO, SBJISIETCS YHUBEPCAIBHOM XYJ0XKECTBEHHO-3CTETHUECKOW KaTeropueii,
CrocOOHOM aKTHBHO MPOTHUBOCTOSATH MPOIECCY pa3MbIBaHMs IIeHHOCTeH. bosee
TOTr0, 3T0Xa TOTAJIBHBIX Pa3JIOMOB M pa3pyllIeHHH BBISBHIIA JI0 KOHIIA CIOCOO-
HOCTb JKaHPOB F'APMOHU3HPOBATh XTOHU3M OKpY>Karollel 1eHCTBUTEIbHOCTH.

XpoHoTomu4ecKas mapagiurma Kakaoro JxaHpa UMeeT CBOWCTBO I0-CBOEMY
“cobuparp”, ynopsjiouuBaTh KapTuHy Mupa. Ho BHyTpeHHHI MHp HEKOTOPBIX
JKaHPOBBIX CTPYKTYP (HaIpUMep, 3JIETHi, 103M, Touray, 6anian) obpasyercs Ha
BCTPEYHOM JIBXKEHUHU IPOTHUBOIIOJIOKHBIX IMPOCTPAHCTBEHHO-BPEMEHHBIX Psi-
JIOB, U3 KOTOPBIX OAMH Ooyiee HACBHIIIEH IUCTapMOHMYHON HH(OpManuei,
JIpyroil HaleleH Ha BOCHPOU3BENCHHE HWIWUINIECKH-OCCKOH(GIMKTHOTO
MIPOCTPAHCTBA.

VYcraHOBKa Ha HE3aBEpIIEHHOCTH IPOLECCa TBOPYECTBA ‘‘CKBO3UT” B KaXK-
JIOM KaHpEe, PEKOHCTPYUPYEMOM B 3IOXY MOCJIE-IMOCTMOACPHUCTCKON KYJIbTYPHI.
[IpuHuMas Bo BHUMaHHE KPU3UCHOE COJIEp)KaHUE TEPEKUBAEMOT0 IIEPEXOTHOTO
nepuoaa, Mbel Ipearojaracm }IeﬁCTBCHHOCTB pOMaHHU3allui HE KaK YHHUBEPCaJlb-
HOW M HEoOpaTUMOI 3aKOHOMEpPHOCTH, HAIlPaBJICHHOW Ha pa3MbIBaHHE >KaHPO-
BBIX KaTEropHii, HO KaK MHTCHIIMIO JKaHPOB Ha aOCOIOTHOE ‘‘coOMpaHue’ moc-
T™oaepHucTckoi “unen mupa” (K. deppuna).
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ZHANNA TOLYSBAYEVA
Kazakhstan, Aktau
Caspian State University of Technology and Engineering

The Transformation of the Categories of Space and Time
as the Condition for Genre Modifications

Interest in the time-spatial device of genre could not but appear in the 20"
century, when discoveries in the region of natural science radically changed
idea about nature of physical time and its relation to the space. The development
of the independent scientific directions (cybernetics, thermodynamics, ecology,
geometry) led to the creation of synergetics - the interdisciplinary research
direction, which makes it possible to describe the phenomena of different nature
(studied both by the natural and humanities) with the aid of the close ma-
thematical models. Active search in the field of natural- mathematical sciences
made it possible to derive the discoveries of physics into the humanitarian
space.

The simultaneous aesthetical updating of the linear, cyclic-mythological
and entropy models of time interestingly is examined in the category of genre.
The end of the 20™ century is noted by the postmodern deconstruction of the
entire system of cultural values, it actualized thinking by genres as the type of
poetic creation, consciously or unconsciously aimed at the levelling off of entro-
py processes in the literature. Genre as the text, capable of cumulating cultural
information, is the universal artistic and aesthetic category, capable of actively
resisting the process of erosion of values. Moreover, the epoch of total bre-
akings and destruction revealed to the end the ability of genres to harmonize
khtonizm of the surrounding reality.

The chronotopical paradigm of each genre has a property on its own way
“to gather”, to order the picture of peace. But the internal peace of some genre
structures (for example, elegies, poems, tolgau, ballads) is formed during the
counter motion of the opposite time-spatial numbers, of which one is more
saturated by disharmonic information, another is aimed at the reproduction of
idyllic non-conflicting space.

Installation to the incompletness of the process of creation “penetrates” in
each genre, reconstructed in the epoch of after-postmodern culture. Taking into
account the crisis content of the survived transition period, we assume the
effectiveness of romanization not as the universal and irreversible regularity,
directed toward erosion of genre categories, but as the intension of genres to the
absolute “the collection” of the postmodern “idea of peace” (Zh. Derrid).
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NANA TONIA
Georgia, Thilisi
Iv. Javakhishvili Thilisi State Univerity

Realism — 19™-Century Phenomenon or
a Permanent Category

According to the opinion of some literary critics, realism is a gaining of the
19" century. But there are other opinions, the authors of which, recognizing
historical specialties and definitions of European realism, find analogical events
in other periods of development of the world literature. Accordingly, they
define realism with narrow understanding and broad understanding. In this later
one, they apart renaissance realism, psychological French prose realism of the
18" century and educational realism of English novel of the 18" century. There
is a small part of literary critics, who consider that there existed antique realism.
The aim of my speech is to support opinion about the fact, that it is possible to
consider realism as a constant phenomenon.
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NANA PRUIDZE
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Shota Rustaveli Institute of Georgian Literature

Catholic Europe or Orthodox Russia?

From the beginning of the 17th century the governors of Kartli and Kakheti
realms started to seek in the European area a strong protector who would save
the country from the state and ethnic destruction. The attitude towards the future
political orientation of Georgia was diverse. Some people believed that
conversion into Catholic faith and integration with Europe in that way would be
the best way out of the situatuion, the others considered coreligionist Russia as
the only one parthner.

It is clear that Akaki in his publicistic letters and belles-letters touches upon
this ticklish issue. But it is true that he thinks it is not right to gain a political
protector in return for conceding Orthodoxy. However, he does not regard the
supporters of the position as betrayers. He values without bias services of
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Sulkhan-Saba Orbeliani and Catholicos Anton the First and discusses the
objective reasons of their making such decisions.

The events developed after signing Georgievski Treaty revealed that the
plan of salvation of the country worked out at court of Kartli-Kakheti realms
suffered a defeat: coreligionist Russia presented itself as a cruel conqueror of
Georgia. It is true that physical destrtuction did not threaten the country any
more, but Russia shook exactly the faith and by having done it Russia put the
Georgian nation in jeopardy of moral degradation.

Akaki througt his life fought the event which he called “conceding the faith
faithlessly” and which created favourable ground for successful conducting of
anti-national policy of the Empire. His little-known works up to present day: the
poem “One hundred Year-old Story” and the verse “ The Lost Christianity” are
dedicated exectly to this issue. In the poet’s view, under the circumstances
Georgia should have used its historical experience of confrontation with the
coreligionist enemy (Byzantium Empire) and, first of all, it should have taken
care of gaining ecclesiastic independence. Akaki completely fairly believed that
despite historical hard times precisely preserving the faith unblemished saved
the Georgian nation and that’s why he still considered protection of Orthodoxy
as a guarantee of preserving the national singularity.
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MANANA PKHAKADZE, RAUL CHAGUNAVA
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Iv. Javakhishvili Thilisi State University

For the Issue of the Primary Sources of “Tornike Eristavi”
by Akaki Tsereteli

While writing the poem “Tornike Eristavi” Akaki Tsereteli used several
interesting primary sources. Among these sources the famous work of George
Mtatsmindeli “The Life of John and Euthymos” published in Saint Petersburg in
1882 by M. Sabinin was the main one.

Taking into consideration the date of publishing Mtatsmindeli’s text -1882,
on the one hand, and the date of writing the poem -1884, on the other hand, it is
possible, that “The Life of John and Euthymos” inspired Akaki Tsereteli for
writing the poem.

Together with this text Tsereteli used “Universal History” of Armenian his-
torian Asighikos (X-XI cc.) published by N. Emin in 1864 in Moscow in Russian.

Here the information of Armenian historian about Barda Skliaros and his
companion in arms the Duke of Moki — Afranike, attacked Tsereteli’s attention.

In one case the poet mentions Bagrat III (died in 1014) as the adopted son
of David Kuropalati (died in 1001). This fact he must have known from “Kartlis
Tskhovreba” (The History of Kartli).

The story of the miraculous icon of The Virgin Mary from the Iveron
Monastery on Mount Athos and a Georgian monk Gabriel, who took the icon
from sea and placed in Georgian monastery on Mount Athos, plays an
important role in the poem. On this occasion, it is likewise, that Akaki Tsereteli
used Russian materials, the publications of Porfiri Uspenski in the first place.

Therefore, one can conclude, that the historical sources used in the process
of writing gave this remarkable poem the significance of historical chronicle.
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Georgia, Thilisi
1lia State University

Social and Political Essays by Sergei Meskhi
and the Beginnings of Secularization in the Georgian Society

The ecclesiastical power in Georgia from the beginning of the 19" century
was hold by the Synod of the Russian Church. The Church in Russia was
usually used as the instrument for realization of the imperialistic-autocratic
political aims of the State. In this period begins the alienation between the
Church and the society, between the clergy and religious persons in Georgia.

At the same time, this period, which was mentioned by the European
revolutionary-liberal tensions, accompanying by harsh anticlericalism, brought
in the Georgian society the minimization of the meaning and the role of the
Church in the public life. The process of secularization of the Georgian Society
begins directly in this period. Georgian “Samocianelebi” — the group of intel-
lectuals, who have returned from Russia — played active role in this process.
Afterwards their radical positions and intentions were confessed, described and
evaluated by Akaki Tsereteli — earlier one of the members of the group.

One of the Georgian intellectuals who, in his writings, have indicated the
unreturned process of secularization in the Georgian Society was Sergei
Meskhi. He supported — by his social and political essays — to establish the
secular point of view on the issues of the public or personal life. It is evident
that Meskhi is one of the founders of secularization in the Georgian society.

Three themes of the social and political essays by Sergei Meskhi are the
most important: (1) the various ideological, political and everyday problems of
the South Georgian territories which were integrated into Georgia recently and
where lived the Georgian minority who’s religious confession differed from the
religion of the majority of the Georgians; (2) the actual situation, the past and
the present of the Georgian monastery on the Mount Athos; (3) the problems of
local schools and especially the ecclesiastical-parish schools, and in this case
the actual situation of the clergy and their activities.
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All of the discussed problems are viewed by Sergei Meskhi according to
his secular intents and positions.

The social and political essays by Sergei Meskhi are the valuable source for
the study and understanding of the origins and beginnings of secularization in
the Georgian society.
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MANANA SHAMILISHVILI
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Shota Rustaveli Institute of Georgian Literature

Anti-Colonial Concept based on European Values in Georgian
“Political Writing” of the Second Half of the 19" Century

19th-century Georgian nationalism Publication in anticolonial period is the
most impressive conceptual reveal. Russian colonialism strengthened the
national feeling of the Georgian national independence and desire. National
identity of the complex phenomenon of the time section of the common
European tendencies in the context of research has given us the opportunity,
"political writings" of that time (such a definition offered by Niko Nikoladze
Contemporary Social and Political Journalism synonymous). National concept
as an attempt to discuss alternative explanations of the topic.

The period of progressive-minded Georgian alternative Europeans, - "state
building" - the idea of European and that is because of colonialism, mainly lin-
guistic forms under their newly concurred country Russian assimilative policy,
"educational" interests in order to maintain National identity to confronted
educational program designed. This, first of all, reflected in promotion of the
native language magazines - newspapers and the establishment of Western valu-
es. Writers took function of Journalism and in Russian-anti-Georgian ideology
imposed the role of leader.
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Problem of national identity revealed in different forms in publications of
Nikoloz Berdznishvili, Ilia Chavchavadze, Akaki Tsereteli, Sergei Meskhi,
Niko Nikoladze, Niko avalishvili, Besarion Jafaridze and other famous writers.
Becomes clear, from one side as meaning of nations cultural phenomenon and
from the other side, the political unity of understanding is a clash of fundamen-
tally different concepts. Traditional, cultural nationalism, let’s say so “irrati-
onal” discourse, confronts “mystical”, political nationalism of “rationality”.
From 90s of the 19™ century this opposition took forms of ideal confrontation.
All these, broad crisis of late legitimating of intellectuals from both sides, can
be considered as local expression.

Construction process of Georgian national identity we discussed the main
publicist tendentious coincidence of the period and in context of European
social-cultural experience (European educational intellectual work, among
them, Russo and Hander, also representatives of German idealism, on basis of
work of Fichte and Hegel).
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TAMAR SHARABIDZE
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Creative Process according to Akaki Tsereteli’s Lyrics

Creativity is the most difficult process. It is characterized by an
individual course and therefore, differently perceived on the part of the creators
themselves. This difference is especially visible during poetic process. It is
known that some poets create their poetical works easily, without much effort as
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if not even thinking, others, on the contrary, spend much time on the word-
stock, rhythm and rhyme. Akaki belongs to that number of poets who is
originally endowed with great talent. His verse is written so easily; the poems
are even sung. This makes Akaki’s views on poetic processes more interesting
that is well expressed in the following verses: Gantiadi (Dawn), Aghmart-
aghmart (Up and Up), Khatis Cin (Before an Icon), Poet, Kebata-Keba (Praize),
Gamocana (A Riddle), Chonguri, Avadmyopi Mgosani (Sick Poet), etc.

In the verse Gantiadi poetic process is described without any theoretical
discussion: the reason which causes inspiration (a disobedient knight), the
inspiration gives rise to the “heart response” sung by the poet to his motherland,
and “heart response” leads to faith, enlightening of the “soul”. Faith and love
for motherland in Akaki’s lyrics turned to be one notion; that is why this united
notion makes the basis of the verses devoted to the mission of a poet and poetry.

Similar process is pictures in the verse Aghmart-aghmart. A poet follows
his life path, moves “up and up” but while being on the hill — at a certain
spiritual height- he becomes sad, as he considers that his love is not strong
enough. This feeling is gradually germinated in him, goes from heat to soul and
lays the foundation of poetic process.

As to poet’s mission, he regards it on the example of a candle (Khatis Cin).
A candle is poet’s flesh; life —wick and short, the radiated light — is established
in the mind of divine wisdom or knowledge.

Akaki is reasoning about the mission of a poet and poetry in other verses
too. For him poetry is a manifestation of divine forces, poet’s mind and heart is
governed by quite different rulers; it different god (Poet); poetic process is one
of the ways to come closer to God. Lord granted a poet with “heavenly gift” that
elevated him to God which is love itself, love is a “throne” and honesty is a
crown (Kebata-keba).

Poetic process in Akaki’s creativity has a dual purpose: it implies poet’s
spiritual purification and that of people (Gamotsana). For him the purpose of a
poetry is “heating with pure heart” which must mean the unity of faith and love.
One more thing is added in the creations of the men of the sixties to this unity —
activity, service. Activity is service to the truth, faith is sense, and love is
“rejoice at pureness of heart” (Chonguri). Poetic process is full of torture but it
brings purification and poet’s moan gives rise to the divine music — poetry. And
finally, creative process for Akaki is a divine act, and therefore, it is difficult to
make logical analysis of it and theoretical generalization, its path and stages are
invisible, “cannot be expressed in human language”.
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E.T. YEBOTAPEBA
Poccus, Capamos
IHeoazoeuueckuu uncmumym CI'Y um. H.I". Yepnviueeckozo

Hapoannueckasi 6ejieTpUCTHKA
(K BONPOCY 0 CTENECHH M3YYEeHHOCTH NPOo01eMbl)

Vixe B pycckoil kputuke XIX Beka paccMaTpuUBaIUCh MPOOJIEMbI HApOJI-
HUYECKOW JITepatypsl, e€ Xapakrep, XyJA0)KeCTBEHHOE CBOeoOpasue, orpese-
JISUICS. KPYT MUcaTeleii-HapOIHUKOB, OCHOBHBIE OCOOCHHOCTH MX TBOPYECTBA.
[TonbITKM AaTh XapaKTEPUCTUKY JUTEPATYpPHOTO JIBMXKEHUS HAPOIHUKOB IpPE-
NPUHUMAIHCH ellé X COBPEMEHHMKAMH M caMUMM cemujecsTHukamu (A.H.
IIemun, C.A. BenrepoB, A.M. CkabuueBckuii u 1p.). Kputukum ormernnm
HEOOXOMMOCTh «PEaJIbHOTO M3YYCHHS HapoJa», BAXKHOCTh 3HAHHS BHEUIHETO
ObITa 1J1s TUcaTesedl, OOpaTUBINUXCS K HAPOJHOH TeMe, HX CTpeMIICHHE «J100-
paThCs 10 CYTH, 10 OYIIU KPECThSIHUHA.

B coBerckuii mepuoj mpo3e HApOAHUKOB HE YAEISUIOCH ITOCTATOYHOIO
BHUMaHUS. B OTeuecTBEHHOM JMTEPaTypPOBEACHUH HapOJHUYECKas OeIeTprc-
THKa JIOJITO€ BPEeMs HE W3ydasach B CBSI3M C TEM, YTO MCCIIEOBATENN CUNUTAIIH,
YTO OHA HE MMEET HHM 3CTETHYECKOH, HM Hucropuieckod neHHoctu. C TakuM
IIPEJCTABICHUEM O HAPOAHUYECKOH JTUTEepaType TPYAHO COTIIACUTHCS, IIOCKOIIb-
Ky 1 B XX BEKe MCCIICZIOBaHUs TBOPYECTBA HAPOJHUKOB 3aHSIM ONpPEIeIEHHOE
Mecto B Hayke (Tpynsl B.B. Byma, H.®. bensuukosa, H.1. Coxonosa, H.1.
IpyukoBa u zip.). BecoMmblii BKIIaa B U3yueHHE JTUTEPATYPHOTO HAPOJIHUUCCTBA
BHecsn yuéHble CapaToBckoid ¢utonorunueckoii mkoinsl (B.K. Apxanrenbckas,
A.A. Jlemuenko, A.A. XKyk).

OpHako, HECMOTPSl Ha PpsJ PELICHHBIX HCCIIENIOBATENbCKUX IIPOo0OJeM, B
Hay4yHOH nuTepaType O HapOJHUYECTBE OCTAOTCA OT/EJbHbIC HEU3yUCHHBIE
acnekTbl. MHorue (pakThl HCTOPUYECKOTO pa3BUTHS Poccuu B pa3HbIe MEPUOIBI
BOCIIPMHUMAIOTCS U TPAKTYIOTCSI y4€HBIMH HeoJHO3HauHoO. [Ipoucxonst HOBbIe
COOBITHS, B Pe3yJIbTaTe KOTOPHIX MPOILIOE NEPEOCMBICIMBACTCS C TOYKH 3pe-
HUSI MEHSIOIIETOCS HAcTOsIIero. B cBs3u ¢ »TuM ciiemyer Oonee AeTaabHO
MEPEeCMOTPETh TaKue OCOOCHHOCTH HApOJHUYECKOW JHUTEpaTyphbl, KaK (OJIbK-
JIOpHO-3THOTpadHIecKue TEHISHIINH B €€ Pa3BUTHH, a TAKKe poib dTHOrpaduu
1 (GOJIbKIIOpa B XyJI0KECTBEHHOM MBIIIUIEHUN HApPOJAHUKOB, 0XapaKTepU30BaTh
TUIOJIOTHIO HAPOJHUYECKOH JIUTEPaTypsl U UX NPO3Y KakK THII TBOPUYECTBA.
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ELENA CHEBOTAREVA

Russia, Saratov

Teacher’s Training Institute Saratov State
University named after N.G. Chernishevskij

Populist Belles-lettres
(to the question of the state of knowledge degree problem)

Even in the Russian criticism of the 19" century one looked into a matter of
populist literature, its character, artistic singularity, one defined the circle of
populist writers, general characteristics of their art. There were attempts to give
the characteristic to the populists’ literary movement even by their contem-
poraries and even by semidesatnikami (writers of the 19" century) (A.N. Pipin,
S.A. Vengerov, A.M. Skabichevskij). Critics noted the necessity of “the real
learning of folk”, the importance of knowledge of external household of writers
who adverted to the folk theme, their attempts “to get to the bottom of the
problem, of the peasant’s heart.”

During the soviet period there wasn’t a sufficient deal of interest to the
populists’ prose. Populist belles-lettres wasn’t learned at all in the soviet literary
studies for a long period of time. It was because of the fact that scientists
thought that it had neither aesthetic nor historical value. It is difficult to agree
with this notion of populist literature, as in the 20" century the researches of
populists’ art had a certain place in science (works of V.V. Bush, N.F.
Belchikov, N.I. Sokolova, N.I. Pruskova and others). Scientists of saratov
linguistic school carried a great contribution to the learning of literal populism
(A. K. Arhangelskay, A.A. Demchenko, A.A. Dhuk).

However, despite the number of solved research problems, there are single
unstudied aspects of populism in scientific literature. In different periods of time
a lot of facts of historical development of Russia are received and interpreted
ambiguously by scientists. New events happen, in the result of which past time
is rethought from the point of view of changing present time. According to this
one should overview in more detail such peculiarities of populist literature as
folklore-ethnographic tendencies in its development, and also the part of eth-
nography and folklore in artistic mentality of populists, give the characteristic of
populist literature typology and their prose as the kind of art.
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A.A. YN’KUKOBA
Poccus, Hosocubupck
Hosocubupcruii 2ocydapcmeenivitl nedazo2udecKkutl YHUusepcumen

Kanposbie Mogudukanun 6aJIagbl «cepedpPsHOTO BeKay

XKanp Gamtazel MOCTOSHHO SBONIOUMOHHUPYET, IPUHUMAsi HOBBIE YEPTHI B
pasHble snoxu. B Hauane XX B. MHOTHE MO3THI BO3BPAILAIOTCS K JKaHPY Oan-
Ja1pl, CTOJb MOMYJISIPHOMY B JIUPHKE POMAHTHU3Ma, HO OOBITPHIBAIOT €ro IO-
cBoeMy. TekcTsl mo3ToB XX B. HOYTH HEBO3MOXKHO JKaHPOBO OXapaKTEpH30-
BaTh, TaK KaK >KaHPbl HAYMHAIOT aKTUBHO B3aMMOJCHCTBOBATH MEXIy COOOH,
TpaHchopMHupoBaThca. UTO KacaeTcs jKaHpa «aKMEHCTHUYECKOW» Oajuiajbl, TO
MBI MOTJIH OBl TIPEUIOKHUTH TaKyl0 MPUOIM3UTENBbHYIO KilacCU(HKaImio: Gan-
JaJ1bl HOBEJUTUCTUYECKUE (KIICUXOJIOTHUECKHE») U (PaHTACTUYECKHUE.

H.I'ymuneBa npuBnexan MUCTUIIM3M OallIaJHBIX CIOXKETOB U BO3MOXKHOCTh
MCIIOJIb30BaHMs 3K30THYECKUX CIOBECHBIX akceccyapoB («bammamga», «Kpeicay,
«I'menay, «Yxacy, «Kamens»). OnHO U3 caMbIX IPKUX CTUXOTBOPEHUH MOCIE-
Hell kHuru ctuxoB ['ymuneBa « OrHeHHBIH cTonm) «3a0iIyIMBIIMKCS TpaMBaii»
JI.Annen Ha3Bas «0ayIanoi» U3-3a UPPALIOHATIBHOTO OTCBETA, KOTOPBINA POXK-
JIaeT CaM CIOXKET O JIETSIIEM BHE BPEMEHHU M IPOCTPAHCTBA TPaMBae.

A.AXMaToBa THcala «ncuxonoeuyeckuey Oammansl. WX croxeT ONH30K
HOBeEJJIE, TTOJT ONMHUCHIBAET He (paHTACTUUECKOE, HO HEBEPOSTHO OCTPOE M Harl-
psSOUKEHHOE TepeXHBaHUe, BOIUIOLICHHOE B CIOXKET. Takas Ho8eLIucmuyeckdst
Oammaga Bo3HMKIA eme B Jmpuke H.HekpacoBa, a m3 mosToB — Hemocpenc-
TBEHHBIX MPEJIISCTBEHHUKOB AXMaTOBOH, NUINYIIMX Oajiajbl Takoro poja,
MOkHO Ha3BaTh M.Ky3muHa. [Ipuemsbl OamnamHod npamaTtu3anuu y Kysmuna
YCEYEHBI, 3aTO HCIOJb3YETCs] HENpsIMOe Ha3bIBAaHWE YYBCTB M COOBITHH, YTO
XapaKTepHO H I TBopyecTBa AxmaroBoil. B Ttexcrax Ky3smuna u AxmaroBoit
BaXKHA POJIb JIeTalleil, NelicTBIE pa3BOpayMBaeTcs Ha (JOHE CKOHIIEHTPHUPOBAH-
HBIX W JJAKOHUYHO MPEACTABIEHHBIX COOBITHH. JleTaay MmpuaaloT CTHXOTBOpE-
HUSIM 3MOLIMOHABHYIO HAIPSHKEHHOCTb, a 32 OBITOBBIMHU PEAJIUSIMH CKPBIBACTCS
LIETBIH MUP TIEPEKUBAHUH.

TpaHcdopmanust kaHpa IO3BOJSET HCIOJIb30BATh TaKUE MOHSATHA, Kak
«OanaagHOCTh» B JHMPHKE TOTO WIIM APYroro I03Ta, UCIOJIb30BaHUE aBTOPOM
«CTUXOTBOPEHMI OayaHOro Tna» U T.1. I103Thl BBOISAT OTBICUEHHbBIE MOTH-
BBI (OMUCAHUS TIPUPOJBI, YyBCTB Te€POEB), YBEIMUNBAs TEM CaMbIM IICHXOJIOTH-
4YecKoe HaIpshKeHHE (aBTOPCKOE M YMTATENILCKOE), M, CIEJA0BATEIbHO, JIUPU3M
Oayutaz,.
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ANA CHIZHIKOVA
Russia, Novosibirsk
Novosibirsk State Pedagogical University

Genre Modifications of the Ballads of “The Silver Age”

The ballad genre constantly evolves, accepting new lines during different
epochs. There are many poets, who come back to the genre of a ballad in the
beginning of the 20" century. This genre was so popular in the lyric poetry of
romanticism but beat it in own way. Texts of poets of the 20™ century can’t be
characterised in genre plane, as genres start to co-operate actively among
themselves, to be transformed. As to a ballad genre of acmeism, we could offer
such approximate classification: novel-like ballads, psychological and fantastic.

The mysticism of ballad plots and possibility of use of exotic verbal
accessories (“A ballad”, “A rat”, “ A hyena”, “Horror”, “ A stone”) involved N.
Gumilev. One of the brightest poems of a latest book of Gumilev “Fiery Pillar”
“The Lost Way Tram” L. Allen named “A ballad” because of an irrational
reflected light which gives rise to a plot about a tram flying regardless time and
space.

A. Ahmatova wrote “The psychological” ballads. Their plot is close to a
short story, the poet describes not fantastic, but improbably sharp and intense
experience embodied in a plot. Such novel-like ballad has arisen in lyric poet N.
Nekrasov, and from poets, the direct predecessors it is possible to name
Ahmatova writing ballads such, M. Kuzmin. Receptions ballad dramatisations
of Kuzmin are truncated, but is used indirect name of feelings and events that is
characteristic and for creativity by Ahmatova. The role of details is important In
Kuzmin's and Ahmatova’s texts, action is developed against the concentrated
and laconically presented events. Details give to poems emotional intensity, and
behind household realities the whole world of experiences disappears.

Genre transformation allows to use such concepts, how “Ballad-like
element” in the lyric poetry of this or that poet, use by the author “The poems
ballad type” etc. Poets introduce abstract motives (descriptions of the nature,
feelings of heroes), increasing thereby psychological pressure (author's and
reader's), and, hence, lyricism of ballads.
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For Structural-Semantic Transformation of “Hero and Beloved”
from Religious Writings (Hagiography) to Realism

G. Imedashvili notes that “an elaborately designed national ideal of a
martyr hero is the heritage of Hagiography to secular literature” (Imedashvili
1964: 148). The lives of troubled figures had been depicted at various times in
the writings of various genre and purpose. A literary hero underwent significant
transformation over time. Along with it changed the hero’s role in a work as
well as a writer’s stance, attitude towards a hero. It is evident that this aspect is
also an important indication as to what an author wants to convey through a
hero.

A couple “Hero and Beloved” underwent several stages of structural and
semantic evolution, along with that of an author’s objective and genre
specificity. a. In religious writings a hero is sacrificed to the Lord, and only
Lord is regarded as beloved. b. In secular literature at the first stage of
formation new meaning was added to traditional understanding; here, similar to
orally transmitted folklore a hero of antique and eastern literary traditions toils
towards pleasing a beloved one. c. During the following stage, in didactic-
educational works we see a new semantic meaning of a hero, as well as beloved
one: a hero is a person who strives for moral integrity (For example: Leon or
Jumber. And it has a generalized moral face in Guramishvili’s works). d. A
structural-semantic model of a hero and a beloved one shifts to a new dimension
in the 19" century. Romantics introduce a symbolic face of a beloved-
motherland, where e. Realists enriched polysemantic meaning of a hero.

With the change of goal and attitude terminology changes as well, which
signifies, names, depicts a hero: a hagiographist refers to him as a “well-built,
troubled figure”, in Georgian literature of medieval period it is already referred
to as a hero: “They, three comely heroes...” or “lion and hero, Tariel...”, etc. The
change of terms is not the description of old meaning using new words.
Terminology in this case as well is an indicator which laconically reflects
structural-semantic change. We attempted ascertain what transformation couple
“hero-beloved” underwent from religious literature (namely, hagiography) to
realism (how is this couple look like hagiographic model and what it borrowed
thereof).
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Shota Rustaveli Institute of Georgian Literature

Some of Akaki Tsereteli’s Artistic Images within the
Contemporary Context

Akaki Tseretli attributed not only function of emotion to the artistic faces,
but loaded it with great significance.

We discuss the following artistic faces:

1. “Past saplings and tree of nation.”

2. “Prayers with words and prayers with action.”

3. “Candle, burn, shine”

With the mentioned faces Akaki connected past, present and future to each
other, he stated the importance and necessity of action with theological aspect;
he told us why a man may become a nihilist.

Because of all, writings of Akaki are not only national, but common to all
mankind and that’s why it endures the time.
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Some Aspects of Symbolic Image of the Serpent

At the turn of the 19" and 20" centuries “mythological serpent” undergoes
a certain interpretation in Georgian writing. Georgian literature of that period
offers original variations of myth making.

In case of Vazha-Pshavela’s poem “The Snake-Eater” a complete change,
rebirth of a personality (Mindia) shared with a snake is required. The snake’s
wisdom passes to man from the tip of its tongue or by eating its meat (as it is in
Vazha-Pshavela’s The Snake-Eater, Konstantine Gamsakhurdia’s Khogais
Mindia and Grigol Robakidze’s play Lamara).

From this viewpoint of particular interest is Vazha-Pshavela’s poem
Bakhtrioni in which a snake, symbolizing “the enemy of the entire human race”,
brings Lukhumi back to health by releasing the evil (If we consider that the
snake is a manifestation of the divine power then we will bound it with the
narration “On the snake around the tree” popular in Georgia’s highlands.

In the narration the ash-tree germinated in the hearth as well as a snake
curving around it is considered to be sacral. The snake was venerated both at
home and at the shrine. At a glimpse of a snake on the road, one should not
annoy it, or even kill because it was believed to be a protector of the hearth and
home. If anybody slew it, the family could face deep trouble (e.g. death of
family member).
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Serpents are guardians of treasures, usually settle in a secret place and
frighten thieves. Sometimes the treasury itself takes the appearance of the snake
for self protection (Xaxmatis-Jvari, Gaxua Megrelauri).

A serpent, symbolizing deceit and wisdom, in relation to perfidious man
and betrayer is wicked and revengeful but with respect to a good-natured person
it is kind and renders good.
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Myth, Literary Metaphor and Realistic Concept
(Niko Lortkipanidze’s “The Steadfast”)

In the paper I present how the universal myth of self-sacrifice was
transformed into a literary metaphor and what function is carried by this
metaphor in N. Lortkipanidze’s “The Steadfast”. Self-sacrifice can be said to be
among the most popular themes of fiction: for instance, of Euripides’ seventeen
tragedies seven are based on the mytho-poetic model of self-sacrifice. The
universal myth of self-sacrifice is often related to a particular individual and
transforms into a legend. In fiction such stories generate romantic and heroic
moods, which are well evidenced by the well-known metaphor of trees and
leaves in Akaki Tsereteli’s “Bashi-Achuki” and by the images of real persons
turned into legends.

N. Lortkipanidze’s “The Steadfast” implies the combination of romantic-
heroic and realistic tendencies, respect for cultural values and re-consideration
of outdated traditions. Ivane the Story-Teller recounts two stories that are
neither fables nor legends, nor myths, though they contain the elements of all
the above-mentioned types of texts. Both describe self-sacrifice: I would call the
first “Mother’s Heart” and the second “The Story of a Lad Built in a Fortress”.

The analysis of the text prompts the following conclusion: in the story, the
metaphor of sacrifice is interpreted in moral terms: the person inspired with the
idea of self-sacrifice has a powerful personality capable of uniting people
around a single cause. The sacrificed is the leader who brings the task to the end
himself or dies, turning into an even more powerful symbol — the myth. People
need such myths and actual names. Every nation has its ‘lining’ and the ‘right
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side’, has traitors and the devoted. When creating the images of the devoted, the
function of mytho-poetic models is to intensify morality and affection. It is no
coincidence either that the ritual of sacrifice in N. Lortkipanidze’s works unites
two epochs and religions. In this way the writer emphasized that there exists
something very important that units the people. The ritual of self-sacrifice, or
rather the mytho-poetic ritual transformed into a literary metaphor, has survived
centuries. It has an impact on the subconscious and the being of a man. Each
new literary image conquers the reader’s heart anew.

P.A. I3bIK
Yrkpauna, e. Yepnosywvi
Yeprosuyxuil HayuonanbHulll yHusepcumem um. FOpus @edvrosuua

Penenuus «IlogpocTka» ®@.M. JIocTOEBCKOT0 KaK
poOMaHa-uCIIOBEH

Bce 3naroT @.M. JIoCTOEBCKOTrO HE TOJIBKO KakK MHUCATElNsl, HO U KaK MBbIC-
murenst. [nyouna ¢uiocodekoro aHanmm3sa, HeNMPEeB30WICHHBIA TaJlAHT CTAaBHTh
«TIOCTIETHME» BOMPOCHI YacTO AKIECHTHPOBAIM BHHUMaHHE Ha TOM, «4YTO» OH
TOBOPHUT, B ylIiepd ToMy, «Kak» OH 310 fenaeT. Ha 3to ykaspiBanu emie JI. I'poc-
cmaH, M. baxtun, X. Oprtera-u-I'acer u ap. ¥Y:xe BHauane XX Beka kaHpOBas
cHCTeMa XYIOXXHUKa Oblla o4YepueHa Kak KpaifHe MHTEpEeCHOE W MpoOIEeMHOE
Hone I UccieoBaHui. XOTs Ha CErO/Hs €CTh TONBKO OJHA paboTa, KOTopas
IIBITAETCS LIEJIOCTHO PAcCMOTPETh AaHHBIH Bompoc — «Cucrema sxaHpos Jloc-
ToeBckoro» B. 3axaposa.

OCOOEHHO CIIOKHBIMHU JJISI TEHOJOTUYECKOTO aHAI3a OKa3aJHCh POMaHEI
PYCCKOTo KJIacCHKa. 3aMeTHa TEHICHILHUS MOJIXOJUTh K €r0 pOMaHHOMY TBOp-
YeCTBY C YHUBEPCAIGHBIMU JEeQHHULUSAMHU: «IONU(POHHISCKUA pOMaH», «po-
MaH-Tpareus», «UIeoJOrndeckuii poman» u T.1. OHU T0CTAaTOYHO 0OOCHOBA-
HBI, HO HUBEJIHMPYIOT YHUKAIBbHOCTh Kax1oro tekcta. C Jpyroil CTopoHsl, cy-
HICCTBYET MHOXKECTBO onpe;[eneHHf/'I OTACJIbHBIX POMAHOB ITUCATCIIA.

Haubonee nuckyccMoHHOH mpenctaer >kaHpoBas uiaeHtuukaums «llox-
poctka». K. Mouynbckuii Ha3pIBal €ro CaMbIM MEperpy>keHHbIM pomManoM Jloc-
TOEBCKOT0, BBIJIEJISISl B HEM KJIACCHYECKYIO CXEMY pOMaHa-TpareJiu ¢ J0MOJIHU-
TEJIbHBIM aBAHTIOPHBIM IUTaHOM. B. Kupnotun mpemioxkun uier peikocTHOro
poMaHa-y3HaBaHUs, B KOTOPOM PacTBOPSIOTCS pOMaH-Tpareust i poMaH-y3Ha-
BaHUE. BOJNBIIMHCTBO K€ YYCHBIX TPAKTYIOT JaHHBIN TEKCT KaK POMaH BOCITH-
tanus (E. Cemenos, D. JlemuenkoBa u jxp.). Orrankuasce or storo, lO.
Kapsikun BBIABHHYN HMHTEPECHYIO KOHIENIMIO pPOMaHa CaMOBOCHHUTaHUS,
CaMOBBIJIEIIKH.
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beckoHeuHOE YMCIIO OTOBOPOK, COMPOBOXKIAIOLIEE TO MM APYTO€ KaHPO-
BOE OIpeiesIeHNe, MOATAIKUBAET K UX IepecMoTpy. OnpaBlaHHBIM NPECTaB-
nsercs pacemorpets «IlonpocTka» kak pomaH-ucnosenp. JKanp ucrnosenu mnpe-
JlyCMaTpUBaeT crielu(pUUecKre OTHOIIECHUS TEKCTa C YNTaTeNIeM, KOTOPbIHA OKa-
3bIBaeTCs B POJHM HEBOJBHOrO KOHGUIeHTa. Ecim unTarens MTHOPHPYET 3Ty
KAHPOBYIO CTPATErHIO, TO JETKO MPOYUTHIBAET TEKCT B KAKOM-TO JPYTOM JKaH-
pOBOM KITFOY€E, yTpauuBasi IPH 3TOM [TOBECTBOBATEIBHYIO JOTHKY aBTOPA.

ROMAN DZIK
Ukraine, Chernivtsi
Yuriy Fedkovich Chernivtsi national univercity

Reception of Dostoevsky's “The Raw Youth” as
a Novel-Confession

Everyone knows Dostoyevsky not only as a writer, but also as a thinker.
The depth of the philosophical analysis, unrivaled talents to put "the past" issues
often focused their attention on “what” he says, to the detriment of "how" he
does it. This was reinforced by Grossman, Bakhtin, José¢ Ortega y Gasset and
others. At the beginning of the twentieth century genre system of a painter was
outlined as an extremely interesting and problematic field of the research.

Particularly difficult for a genealogical analysis were novels, written by
Russian classic. The trend to approach the novel with universal creativity
definitions: “polyphonic novel”, “novel-tragedy”, “ideological novel”, etc. They
have been substantiated, but negate the uniqueness of each text. On the other
hand, there are many definitions of individual novels of the writer.

Most of the discussion appears genre identification of “The Raw Youth”.
Many scholars interpret this text as a novel of education (E. Semenov, E. Dem-
chenkova etc.). An infinite number of the reservations that accompanies this or
another genre definition, is pushing for their review. Seems justifiable to con-
sider the “The Raw Youth” as a novel-confession. A genre confession provides
specific relationship of the text to the reader, who is in the role of the involun-
taryconfidant. If the reader ignores the strategy genre, it is easy to read through
the text in some other genre vein, losing the narrative logic of the author.
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LIA TSERETELI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

A Native and Foreigner, Force and Mercy
(two patterns of mentality)
According to Akaki’s “The Story of My Life”

Study of the mentality is topical in modern Humanities. It implies society’s
customs, traditions and belief which never lost the power of influence; they are
formed as social-psychological attitude and belong to the sphere of ideology.
The patterns of mentality in realistic literature manifest themselves in writer’s
vision and analysis, his poetic world, in highly artistic narration. From this
viewpoint Akaki’s The Story of My Life (Chemi tavgadasavali) is diverse
because the writer tries to show vividly the old customs, strong family traditions
and folk beliefs and imaginary through the prism of a new time and differentiate
their good and bad sides. The traditions of the nobles in conditions of the
Russian rule lose their force and look ridiculously but things were not better in
peasants’ families; old traditional customs and morals were wiped out and no
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longer observed as they once were. Akaki’s pen moves the reader into tears just
because of the breaking of traditions. When traditional, indigenous, centuries-
old customs are wiped out, the functionless tradition and customs look
ridiculously, and they are announced to be strange. Akaki penetrates deeply and
the reader clearly imagines, how the foreign takes the place of a local, native
and nothing can withstand the power of imperialistic politics. But the mercy
was still inextinguishable and the nation’s mentality was strong; something
permanent had entered into the people's very marrow the breaking of which was
deemed a sin even if there was no personal choice. If you make an attempt to
keep tradition you might look odd and old-fashioned; you can “take up” new
and foreign but become estranged, lose roots. There is no other way and the
failure is inevitable. The narration goes this way and this tear runs through the
light, free, poetic style so typical for Akaki.

Thus, we have described the pattern of two basic mentalities: 1) Father,
Rostom Tsereteli, is pictured by Akaki as an obstinate and strange man.
Through insightful analysis Akaki shows: orphan child, mother’s fear and
protected childhood, unity of assimilated customs, traditional noble family,
chivalrous spirit, and the Credo are native, paternal values. The imperial policy
and legislation are totally opposed to this values: Ekzarkhos - the manager of
the post office, court and general headquarters officers, colonel... the image of
father was germinated in this contradiction; 2) Comic picture of the estran-
gement, gaining new customs and traditions in one peasant family belonging to
Rostom Tsereteli but the pattern of the same mentality is meant; 3) The
dissatisfied peasants in Sachkhere laid siege to the Tseretelis house. The
peasants did not obey the well-armed feudal army, neither the army gave way...
The priest Okropir rescued them from killing each other... The authorities got
informed and people who did not obey the army submit to one “zaseda-
tel”(Russian official) and two Kazakh Russians....It’s amazing, says Akaki and
expresses the pattern of Georgian mentality as subordination to a foreigner,
slavish devotion and, on the other hand, dislike and hate for the native. In
Akaki’s view, force and mercy comes from the native, whereas the foreigner is
unable to give all this but the Georgian dreams about force, mercy and freedom
offered by the foreigner.

142



QIR bORNII

bogsmoggenm, odognobo
0356 xog060d30em0b bobyernmdob odocrobol bobgemdbogm

@b0396boBgG0

03530 BgMgmmol 393mgddgogdol dmgogmmo
&9bwagbz00l dgbobgd

03530 Bgfgomob 398m7J3gmgdol 8ndsmmgds dggm Jofmomqm 86gm-
m3bmob mgabsmzgol Bbmmme bsBarmmdmogss Jgbbogmoa. gb
30doMmngds IMogombfngns s dmazogL Bmam(z modgMsG G-
3mEbgmdam, abg Lowmgmobdg@yzgmm, gommbmgoq, abmmogmm
3mbmgda@ogob.

Logabggdm ynFomgdsl 0dbabymgdl s3030 BgFgmemal maingals
803amgds dggm Jomorge Lobmmng®m 3mgbosbmeb. gofms dmaswa
8960gb(30930L mobbggMabs, v3530b 398mddgadadn godmaymegs Bog-
mo (3030 gdbgdobs, Gmmadas MIPomme 308bmaMogomm §Mowon-
305L ,eaMdgmgdb®. Bomn 33emgze dgmdmgdgmoes dggma  Joorqyema
Logommmdmgdal gomgamabbobgdolb gomgdy.

03 (303m0b mgdLgddo Fmeddgdmegoss BoMmImmagboma mgmab-
33mdmab bobg. 0300b3IMmnl Gobxgabmsb boomgdalb s3030 bymangHa
03ommgdals domom s0gdgedl; 98539 MU, 4dbal ,a0bsmmgbal® aob-
Bymdab 398339 3mg&u dgg3Mgdl.

356 3O gdnm 50b0d3zbol ndbabnEgdl s3030 BgFgomal dgdmg-
8909%0b Jgbbogmes abEmEonmo LodgbGob mgembsdaboo. bodo-
®39mmb abGmMonb 985 o9y 08 3gFomenl sbobgabab o35 30 0dz3000 (3mc-
bab 98ygmagbgdL 3momme abEmMonl LygHmesb. o8 8bfMng Lonb@g-
Agbms ,omEbngg geabmaegalb® gfMm-gfmo 3g@Abmbogal — gmgngoal
0096@0gn s (309.

RKROROZ0, gFabmagms-ghabmagal Gogmom, 3mablgbogds scmbals
oy gosbgFa Jomormm bgmbabg@mda Ne 85. bgmbsbgmn dg43bnemas
@dgomme mmfmbozg gfabmegol godgdm dymyy Jofomggmms B6gda.
35b30 oM 5bgMdgddn xmgagz ghobmagme-gHabmaga gobbsgmmeig-
demn 3o@ngoms s boggsmmoam dmablgbagds. Jotornmo obGmeoma-
Gog00bsmgol momnddal q3bmda gb 3acmzbgds ,om@bogg gMobosgda”
5809b%963g Imablgbagds 860d36gmmagaba gubgznom. bonbGgmgbms
ab gofgdmgds, Mm3d gb 30Mmgbgds o6 ablgbagds

@300 gom&an 8msbdomgmab ,0mebglbs ©s gxmgdgb (3bmzMgdsda”,
m3gmba(z 93030 BgFgomgma bgdnbgzbom 036mdb.

143



LELA KHACHIDZE
Georgia, Thilisi
Iv. Javakhishvili Tbilisi State University

Towards Several Tendencies in Akaki Tsereteli’s Legacy

Attitude on Akaki Tsereteli’s legacy in the old Georgian literature is only
separately investigated. This is complex problem and compiles philological,
theological, philosophical and historical issues.

Attitude on Akaki Tsereteli’s poetry to the old Georgian Hymnography
deserves special attention. From time to time it became evident that Akaki
Tsereteli had created the whole cycle of lyrical poems like hymnographical
tradition.

In these poems Snt. Virgin’s image is impressive indeed. According to
Akaki Tsereteli Snt. Mary’s aches is considered to be an impulse of spiritual
ascension.

With a historical point of view Akaki Tsereteli’s legacy deserves special
interest. The historical reality is precisely described in the historical poems by
Akaki Tsereteli. Historical person — Jojik Eristavi deserves a special interest in
this field.

Jojik Eristavi is mentioned only in one old Georgian manuscript (#85)
preserved on Mount Athos.

According to the colophons the manuscript was created at the end of the
X or in the beginning of the XI century by the persons , who were in touch
with Tornike Eristavi - the famous Georgian Commander - in-Chief , who
had successfully fought for the defense of Byzantine Royal Court and gained
the full Victory.

In these colophons JoJik Eristavi is mentioned with a honour. This
person is almost unfamiliar to Georgian History.

According to these colophons JoJik Eristavi was one of the authorities
at the same age.

It is remarkable that JoJik Eristavi represents one of the personages of
the poem “Tornike Eristavi” created by Akaki Tsereteli in the XIX century.
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MAIA JALIASHVILI
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Verse Modeling by the Cultural Codes
AKkaki Tsereteli's “Rise-Rise”

Akaki Tsereteli was using codes of the culture (religious, philosophical,
literary, etc.) for modeling the structure of poetry. Decoding those symbols
allows us to understand depth of this or that verse. This article shows this
principle according to Akaki Tsereteli’s verse “Rise - Rise". The artistic
characteristics of “Rise - Rise" system is analyzed with the theological plane in
the article. In our opinion, a poet in this verse looks at the past more than the
future, however, as Albert Camus would say, hope is the second form of the
past.

The article shows the value of different codes, which is used in this verse.
The rise, mentioned in the beginning of the verse, was changing to slope.

In general, we can understand this verse as a kind of symbolic model of
life, because the life is changing rise to slope. From the very first lines the poet
points out difficulties of rise - rise walking. Rise - Rise walking is interpreted as
the going to spiritual perfection. Poet slowly but stubbornly goes on the rise,
symbolically, goes to God. The going on the mountain symbolically means
coming nearer to divine.

In the letter parallel is drawn with David’s psalm (the Bible) and is
represented, how  poet gave a depth to his poetry in this way. Poet writes in
verse, that he stopped at the rise and rested. Poet left the land, ordinary life,
suffering, unpleasantnesses, desires, and approached the divine.
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The letter describes parallels to Greek mythology as well, especially with
Myth of Sisyphus. Lyric hero of poetry is like mythological character Sisyphus.
As is known, Sisyphus took the boulder on the peak, but it slide (roll) downhill.

Sisyphus knew in advance that the boulder will slide (roll) downhill. This
was his punishment, but still went ahead. On the peak he fel momentary joy,
happiness, and then started suffering and torture. According to Akaki's poetry,
the sun is a symbol of God. Therefore the poet watches him with great
admiration. Poet is added to the spiritual power of grace. He is no longer afraid
of death, as if the poet was born to, given a great faith, grace, hope and the
power of love. Everything around is beautiful, because poet’s watching to
everything with spiritual eyes and he loves each animate or inanimate
object.The poet feels eternity and he is glad that he is alive and is able to
breath, to feel and be delighted by the beauty of the world.

At this time, a fire lightes in the heart of the poet, but this fire is not
dangerous, on the contrary, this fire lightes his soul. In that way, the poet
achieves the peak of beatitude. In this letter a parallel is also drown with “Life
of Grigol Khandzteli”.

Poet uses folk-lore symbols as well to express his feelings artistically. In
this poetry philosophical, religious and patriotic questions are knit together.
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On the “Caucasian Policy” of Mikhail Vorontsov

Mikhail Vorontsov (1782-1856), educated in Britain on British political
and diplomatic experience, believed firmly that cultural diversity was the source
of the strength of the empire, and not an indicator of its weakness. He arrived in
the Caucasus with a reformist plan, which on the one hand, envisaged p§olitical
and economic merging of Georgia (the Caucasus, in general) with the Russian
Empire, and, on the other one, revival and development of Georgian culture by
means of Europeanization.

On Vorontsov’s initiative and significant support, the public library, the
Georgian theatre, journal Tsiskarii, the Caucasian Museum, the “Geographical
Society” (with its periodical), etc. were founded in Tbilisi. Vorontsov markedly
showed respect for the Georgian language, history of the Georgian people, their
culture, customs, morals and manners, and facilitated in every way possible
(sometimes at his own expense) the study protection and restoration of Geor-
gian antiquities. Vorontsov regarded that the linguistic and cultural originality
of the Georgian people should have become the foundation for the formation of
Georgia as a political-administrative unit enjoying autonomic rights (“[Voron-
tsov] was paving the way for the autonomy of Georgia within the Russian
Empire” — S.Kakabadze).

The attitude towards Vorontsov’s “Caucasian policy” was not uniform in
Russia. E.g. M.Katkov, an influential figure in Russian political circles, regar-
ded Vorontsov as a person of non-Russian self-consciousness and due to the
political course carried out in the Caucasus directly accused him of betraying
the state’s interests. The evaluation of Georgian writers and researchers of
Vorontsov’s “Caucasian policy” is either extremely positive (D.Qipiani,
N.Nikoladze, A.Purtseladze, A.Jorjadze, Sh.Amirejibi, and others), or exceedin-
gly negative (AlOrbeliani, N.Avalishvili, V.Kotetishvili, R.Chkheidze,
N.Vakhania, and others).

Vorontsov is a prominent figure in the work by Akaki Tsereteli (lyric
poetry, memoirs, dramatic poem Vorontsov). A.Tsereteli retained until the end
of his days sincere respect for Vorontsov.

In my view, the evaluation of Vorontsov’s role and place in the history of
Georgia of the 19™ century cannot be either unequivocally positive or negative.
Of the viewpoints existing to date around the question, A.Tsereteli’s evaluation
of Vorontsov’s policy seems to be the most correct and well-grounded —
Vorontsov viewed future Georgia “as politically russified, but retaining its
religion, language and national air”.
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