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saqarTvelos kaTolikos-patriarqis 
ilia II-is aRsaydrebis 35-e da dabadebis 

me-80 wlisTavis aRsaniSnavad

patriarqis kurTxeviT...
  

Tavis cnobil sityvaSi `saqar-
Tvelos marTlmadidebeli eklesiis 
avtokefaliis Sesaxeb~ uwmidesma da 
unetaresma, sruliad saqarTvelos 
kaTolikos–patriarqma, mcxeTa–
Tbilisis mTavarepiskoposma ilia 
II-m erTi mniSvnelovani cneba gan-
marta: `ras niSnavs kaTolikosi? 
manamde eklesiis meTaurs mTavar-
episkoposi erqva da mxolod avto-
kefaliis Semdeg miemata tituli 
kaTolikosi. es aris berZnuli si-
tyva da niSnavs yvelafers, yvelas. 
amgvarad, saqarTvelos kaTolikosi 
es aris yovelTa qarTvelTa suli-
eri moZRvari. saqarTveloSi iqneba 
es Tu ucxoeTSi. yoveli qarTveli 
saqarTvelos eklesiis meTauris 
mfarvelobis, misi omoforis qveSaa~.

vin moTvlis, ramdeni adami-
ania `yovelTa qarTvelTa~ Soris, 
romelsac ufiqria Tavis Svilob-
riv valze sulieri mamis winaSe _ 
im sulieri mamisa, romlis saxels 
ukavSirdeba gasuli saukunis 
70-iani wlebidan dawyebuli qarTu-
li saeklesio cxovrebis arnaxuli 

aRorZineba da amasTan _ mTeli Cveni sazogadoebis aTwleulobiT minavlebul 
sulier kerebTan da faseulobebTan mibruneba.

vin CamoTvlis, ramdeni idea, ramdeni sasikeTo Canafiqri ganxorcielebula 
uwmidesis kurTxeviT Aan uSualo ZalisxmeviT. erTi aseTi wamowyebis avtori 1989 
wlis zamTarSi Tavad gaxldiT da TviTmxilveli viyavi imisa, rogor damuxta Cveni 

uwmidesi da unetaresi sapatriarqos 

karibWesTan
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ramdenime gulanTebuli Tanamoqalaqe  patriarqis kurTxevam da rogor Seenacv-
la erTi Tvis ganmavlobaSi avadsaxsenebeli wiTeli me-11 armiis ̀ samaxsovro qvas~ 
tabaxmelasTan aRmarTuli, iunkerTa ukvdavsayofi qaTqaTa memorialuri stela. 
memorialis gaxsnaze, patriarqis zurgsukan mdgar idealistebs, darwmunebuli 
var, erTi fiqri da imedi  gvaerTianebda _ rom sacaa davamarcxebdiT `sabWoTa 

gveleSaps~,  rom   ̀ memorialTa   Senac-
vleba~ oden  simboluri  aqti  ar iyo  
da karsmomdgar   gazafxulTan   er-
Tad saqarTvelos naTeli momavali 
amobrwyindeboda...

vin CamoTvlis, ramdeni ganxiblva, 
ramdeni simware, ramdeni tkivili ga-
viareT im ymawviluri idealizmis, im 
sulswrafobis, im malemrwmenobis sa-
zRaurad?! mere, isev da isev, `patri-
arqis zurgsukan~ veZebdiT TavSesa-
fars _ mis sibrZnes, mis ganWvretas, 
mis saTnoebas mindobilni...

am misasalmebeli werilisaTvis 
sagangebod avirCie cnobili rusi 
fotoJurnalistis iuri rostis mier 
gadaRebuli erTi foto, romelzec 
saqarTvelos eklesiis saWeTmpyro-
beli sapatriarqos karibWesTan, 
monoliTuri qvisagan gamoTlili 
jvris fonzea aRbeWdili. Tu `gulis 
mzeriT~ CaakvirdebiT uwmidesis daR-

lil saxes,   uTuod  gaagrZelebT am simbolikas...
aq warmodgenil fotosuraTTagan kidev erTi, 24 wlis winandeli, romelzec 

zemoT naxsenebi tabaxmelis memorialis gaxsnaa aRbeWdili,  CemTvis, raRa Tqma 
unda, gansakuTrebiT Zvirfasia: sxvaTa Soris, gasul Semodgomaze, wamiT, gavi-
fiqre es foto patriarqis saiubileo fotoalbomSi CagverTo (`ilia II~, gamom-
cemloba `saojaxo biblioTeka~, 2012 w.). magram alternativa ulmobeli iyo _ an 
am albomis redaqtorobaze unda meTqva uari, an ramenairad Cemi Tavi `amomeSa-
la~ fotosuraTidan... samagierod, patriarqis meore, araCveulebrivi foto, mis 
aRsaydrebaze gadaRebuli, albomis ydas rom amSvenebs _ swored Cems saojaxo 
arqivSi aRmoCnda da es faqti iseve meamayeba, rogorc am saiubileo gamocemis 
redaqtoroba...

radgan sagamomcemlo saqmianobaze Camovarda  sityva, ar SemiZlia erTi niSan-
doblivi Tanxvedra ar aRvniSno: gasuli wlis ivnisSi `saojaxo biblioTekaSi~ 
dasrulda (Cemi xelmZRvanelobiTa da mTavari redaqtorobiT) `abiciuri~ saga-
momcemlo  proeqti _ octomeuli `didi qarTvelebi~.  ramdenime dRis  Semdeg ki

kaTolikos-patriarqi   iunkrebis  

ukvdavsayofi memorialis gaxsnaze,  

1989 w.
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      ukve  Cveni didi Tanamedrovis _ ilia II-is 
saiubileod gamiznul im albomze daviwyeT 
muSaoba, romelzec zemoT mogaxsenebdiT... 
es Tanxvedra gamiznuli namdvilad ar yofi-
la,   magram  simboluri ki iyo da amdenadve 
_ mravlismTqmeli...  albomis warmatebam 
(rac mTavaria,  Tavad  patriarqis mowonebam) 
Segvmata simxneve da paTosi kidev erTi saiu-
bileo proeqtis gansaxorcieleblad: esaa 
samtomeuli, romlis pirveli tomi _ prof. 
sergo vardosaniZis yovlismomcveli mo-
nografia _ `ilia II~  axlaxan gamovida; male 
gamova meore tomic _ `gviambobs patriar-
qi~, sadac mkiTxveli uwmidesis mogonebebs, 
qadagebebs da mis mier moTxrobil ̀ zneobriv 
gakveTilebs~ gaecnoba; vagrZelebT muSa-
obas mesame tomze, romelSic qronologi-
uri mimdevrobiT Seva patriarqis saSobao da 
saaRdgomo epistoleebi.

am werilis dasawyisSi laparaki iyo ada-
mianebze, romelTac TansdevT eris sulieri moZRvrisadmi gadauxdeli valis  
gancda. erT-erTi im  mravalTagan mec gaxlavarT da, raRa Tqma unda, mifiqria 
am Temaze:  mifiqria, rarig  mouxelTebelia `valmoxdilobis~ cneba da imazec, 
rogor gagvimarTla me da Cems kolegebs `saojaxo biblioTekidan~,  rom saSuale-
ba mogveca, Tundac am formiT, simbolurad gamogvexata usazRvro madliereba 
Cveni sulieri mamisadmi. 
 	

zaza abzianiZe

saiubileo albomi  `i l i a  II~	
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rusTvelologiuri kvlevani

Tamar xvedeliani

xataeTis elCis saxe `vefxistyaosanSi~

xataeTis elCi `vefxistyaosanSi~ mxolod erTxel gamoCndeba, magram metad 
STambeWdav kvals tovebs.

rogorc cnobilia, indoeTis amirbarma imisaTvis, rom Tavgasuli moxarke 
qveynisTvis nakisri valdebuleba Seexsenebina da Tan satrfos winaSe Tavic 
gamoeCina, xataeTisken daZra rCeul indoTa laSqari: `vubrZane wveva laSqarTa, 
gavgzavne marzapania, igi varskvlavTa uricxvi mokrbes indoTa spania~. Tavadac 
sabrZolod momzadebuli daeswro samxedro aRlums, aRmarTa alami wiTel-Savi 
da xataeTisken aiRo gezi, raTa gaurCebuli vasalebisTvis Wkua eswavlebina, rom-
lebmac, rogorc Cans, daiviwyes, rom indoeTis ̀ saxarajoni~ iyvnen, rom morCilad 
unda exadaT xarki mTeli sicocxlis manZilze da saWiroebis SemTxvevaSi sisxlis 
ukanasknel wveTamde daecvaT dampyrobelTa interesebi.

sagulisxmoa, rom xataelTa SemaSfoTebel ganwyobas mxolod nestan-dare-
janma miaqcia yuradReba, mxolod mas gauCnda gancda, rom `maTni javrni~ ukve 
`ardasaTmonia~, SeniSna ramaz mefis Tavdajereba, kadniereba, moismina misi pa-
suxi `laRi da ukadronia~: `arc rame Cven varT jabanni, arc cixe-umagronia, vin 
aris Tqveni xelmwife, Cvenzeda ra patronia?~ ufro metic. SeniSna, rom ramaz 
mefe ironiiTac ki mimarTavda tariels: `ragvara Tu manda gexme? vin vhpatronob 
bevrsa ersa?~ da rCevis micemasac bedavda: `amis metsa numca vnaxav kvlaRa wignsa 
Senmiersa~.

ucnauria! nuTu TviTmpyrobelma, `tanad lomma da pirad mzem, omad mZle~ 
farsadanma ar uwyoda, rom xataeTSi antiinduri ganwyoba TandaTan ikidebda fexs 
da Zlierdeboda? xataelTa msgavsi Tavdajereba xom imis mauwyebeli iyo, rom 
`Zali SeswevdaT qadilisa~, rom indoeTis uRlis gadagdebas lamobdnen da am miz-
nis misaRwevad mizanmimarTulad irjebodnen kidec: amagrebdnen cixe-simagreebs, 
agebdnen TavdacviT nagebobebs, lesavdnen iaraRs, Wridnen saidumlo gvirabebs, 
wvrTnidnen asi-aTasobiT rCeul moymes da ganamtkicebdnen rwmenas, rom `bevri 
eris~ patroni xelmwife momxvdur mters sakadrisad daxvdeboda da Tu ara Za-
liT, xerxiT mainc gaitanda lelos, indoeTis xundebisgan daixsnida Tavis xalxs. 
xerxi ki xSir SemTxvevaSi sjobia Rones, Tu, rasakvirvelia, kaci moigonebs, Tanac 
viTarebis Sesaferissa da maxvilgonivruls. nuTu es yovelive ar icoda farsadan 
mefem? Tu saTanado yuradRebas ar iCenda damonebuli qveynis mimarT?

ratomRac arc farsadans, arc indoeTis amirbar tariels ar gasCeniaT mosa-
lodneli xifaTis gancda da mxolod nestanma, mamisgan fazaris qviT naSen koS-



13

kSi, erTi SexedviT, nebierad mjdarma, igrZno idumali safrTxe. qalma, romelsac 
TiTqos gawyvetili hqonda kavSiri gare samyarosTan da mxolod mamida davaris 
`sibrZnis gakveTilebs~ ewafeboda. swored nestanma aiZula masze gamijnurebuli 
amirbari qveynis interesebic daecva da `Tavic kargad gaeCvenebina~, gaurCebuli 
vasali saTanadodac daesaja da Tan `elaSqra da enapira~.

rac Seexeba farsadans, mas maSinac ar gamouxatavs interesi, roca indoeTis 
`varskvlaviviT uricxvi~ mxedroba mwyobri nabijiT daiZra dedaqalaqis karib-
Wisaken. arada mefes gadamwyveti omis win unda daeloca laSqari da gamarjvebiT 
dabruneba esurvebina. rogorc Cans, mis umoqmedobas Tavisi mizezebi hqonda. 

nestanma, mamasTan SeuTanxmeblad, vfiqrobT, sakmaod gabeduli gadawyve-
tileba miiRo, radgan indoeTs xataelebTan imdeni xnis ganmavlobaSi hqonda 
urTierToba, rom safuZvlianad unda Seeswavla maTi zne. amaze metyvelebs tari-
elis Tanmxleb vazirTa sityvebi: xataelebi `arian metad muxTalni, _ Cven erT-
xel kvlaca vnaxeniT, _ aramca mogkles Ralatad...~ da urCeven, ar miendos ramaz 
mefis moqargul sityvebs, pirferul dapirebebs, zedmetad ar daacilos rCeuli 
samasi meomari ZiriTad laSqars, fxizlad adevnos Tvali saomar viTarebas da ise 
imoqmedos, rogorc Zlieri centralizebuli qveynis gamWriax mxedarTmTavars 
Seefereba.

brZen vezirTa Sexedulebis WeSmariteba sul male damtkicda, roca tariels 
ramaz mefis gamogzavnili ramdenime despani Seegeba da maTgan erT-erTma metad 
mniSvnelovani informacia miawoda: `...isi kacni gRalatoben, erTgan SenTvis da-
malulni spani asjer aTasoben... awve Tavsa ar ewevi, faTeraksa Segaswroben~. xa-
taeTis elCi am gulaxdilobas imiT xsnis, rom bavSvobaSi icnobda saridan mefes 
(`me mamisa Tqvenisagan var cotaTi ganazardi, Tqveni mesma saRalato, sacnobe-
lad gamovvardi...~), tarieli miiCnevs, rom `kargi saqme kacsa zeda azom Turme ar 
waxdebis~, keTili saqme erTgvarad qvaze dadebuli madlia, romelic aucileb-
lad iZleva nayofs, aucileblad dagxvdeba win, Tanac yvelaze saWiro dros. igi 
madlieria xataeTis elCisa, romelmac ar daiviwya saridan mefis amagi, mis mier 
gamoCenili gulmowyaleba, mamaSviluri siTbo, mcire xnis ganmavlobaSi mis aR-
zrdaSi miRebuli monawileoba (cotai ganazardoba) da axla, daTesili sikeTis 
sanacvlod, saridanis Svilis gadarCena moiwadina, detalurad gaumxila ra ramaz 
mefis mzakvruli Canafiqri _ tarielisa da misi mcirericxovani razmis moCve-
nebiTi keTilganwyobiT miReba da Casafrebuli asiaTaskaciani jaris elviseburi 
ieriSi.

poemaSi sul ramdenime sityviT, magram savsebiT srulyofiladaa daxatuli 
ramaz mefis elCis saxe. Mmis Sesaxeb informacia mwiria. mkiTxvelma icis, rom 
cxovrobs xataeTSi. rogorc Cans, friad SeZlebuli didgvarovani unda iyos, sa-
pasuxismgeblo TanamdebobisTvisac miuRwevia. elCia, ramaz mefis ndobiT aRWur-
vili piri. savaraudod brZeni, gamWriaxi, windaxeduli diplomati, saintereso 
pirovneba. is, rom mis aRzrdaSi saridan mefe monawileobda, gvafiqrebinebs, rom 
siyrmeSi garkveuli kavSiri hqonda indoeTTan, ufro sworad kavSiri hqonda ma-
mamiss da, amave dros, mefesTan sakmaod daaxloebuli piri unda yofiliyo (miT 
ufro sakvirvelia, ratom endoboda ase xataelTa mefe, ratom ar fiqrobda, rom 
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msgavsi ram SeiZleboda momxdariyo. iqneb Tavisi gamWriaxobisa da diplomatiuri 
niWis wyalobiT ostaturad faravda gulisnadebs?)

SeiZleba isic vivaraudoT, rom xataeli didgvarovani garkveul misias as-
rulebda indoeTSi. Tavisi pirovnuli TvisebebiTa da saqmisadmi seriozuli 
damokidebulebiT miipyro saridan mefis yuradReba da misi pativiscema daimsa-
xura, dauaxlovda samefo kars da mefem Tavisi damokidebuleba misi mcirewlo-
vani vaJis mimarT yuradRebaSi gamoxata.

mogvianebiT, roca indoeTSi misi misia amoiwura, samSobloSi dabrunda 
ojaxTan erTad, magram mis Svils arasodes daviwyebia indoeTis meSvidedis mflo-
belis mamaSviluri siTbo da pirvelive xelsayreli SemTxveva gamoiyena valis 
dasabruneblad.

SesaZloa, es asec iyos, magram sainteresoa, ufiqria mas, rom Tavis samSob-
los (xataeTs) saridanis `Znelad gardasaxdeli valis~ gamo Ralatobda? im omSi 
tarielis mxares dgoma xom samSoblos interesebis fexqveS gaTelvas niSnavda?A 
acnobierebda xataeli diplomati, rom misi gazrdisTvis sicocxliT unda ego pa-
suxi aTasobiT da asiaTasobiT udanaSaulo xataels, romlebic am omSi mxolod 
Tavisuflebis siyvaruliT monawileobdnen? nuTu esoden brZenma da gamWriaxma 
diplomatma madlis gadaxdis ufro Sesaferisi da, rac mTavaria, umsxverplo sa-
Sualeba ver gamonaxa? nuTu ase Zvirad unda dasjdomoda xataeTs erTi Wabukis 
`cotai ganazardoba~? iqneb indoTa `gaxasebisa~ da xataeTis `gardaqarebis~ wi-
naaRmdegic ar iyo? maSin xom erTi-orad dafasdeboda misi `Rvawli?~ aki sityvac 
misca tarielma: `mas kacsa amod veuben da madlsa gardvixdidia: rome ar movkvde, 
SemogzRo, Sen amas inatridia... Tu dagiviwyo, uTuod memca var ganakidia~ da am 
sityvebs ar gauRizianebia xataeTis elCi, ar uTqvams, rom ara sanacvlo misage-
belisTvis, aramed saridan mefis `madlis gardasaxdelad~ `iRvwoda~, sikeTes 
sikeTiT pasuxobda, an ratom ityoda uars mefur jildoze, Tu misTvis samSoblos 
erTgul samsaxurze maRla piradi interesi idga?

sainteresoa, igrZno Tu ara pasuxismgebloba maSin, roca tarieli Tavisuf-
lebismoyvare xataelebs SubiT gmiravda, daxocili cxenebisa da mebrZolebis 
gorebs dgamda, mewinave laSqars wyvetda da `sisxlsa mCqefrsa aRmoRvrida?~, 
ifiqra Tu ara ra Zvirad daujda uamrav adamians misi arseboba, misi aRzrda, cod-
na da kacoba? albaT, ara, radgan tarielis gamarjveba mis gamarjvebad qceuliyo, 
swamda, rom saridanis vaJi sityvas ar gatexda da saTanadod daufasebda `namsaxurs~.

Mmagram SesaZloa xataeTis elCis mimarT zedmetad mkacri damokidebuleba Se-
icvalos, Tu davuSvebT, rom igi ar iyo xataeli, ar miiCnevda samSoblod am qveya-
nas. misi sityvebi saridanis Znelad gardasaxdel valze mxolod imas amtkicebs, 
rom siymawvilis wlebi tarielis mamis siaxloves gautarebia, xataeTidan Sors. 
iqneb indoel didgvarovanTa wres ekuTvnoda an indoeTSi gatarebuli wlebis 
simravlis gamo swored am qveyanas Tvlida samSoblod da mis winaSe ixdida Tavis 
mamuliSvilur vals? is, rom imxanad xataeTis mkvidri da ramaz mefis qveSevrdo-
mia, misi xataelobis mtkicebulebad ar gamodgeba da am SemTxvevaSi misi samSob-
los moRalated miCneva, SesaZloa, zedmetad mkacri Sefasebac aRmoCndes. saval-
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debulo xom ar iyo xataeTis interesebis dacva da ramaz mefis Canafiqris ganxor-
cieleba Tavis uzenaes movaleobad CaeTvala?

migvaCnia, rom zemoxsenebuli moyme erovnebiT sworedac rom indoeli unda 
yofiliyo. marTalia, ramaz mefe mas despanis funqcias akisrebs da sagangebo 
misiiT wargzavnis indoeTis SeiaraRebuli jarebis mTavarsardalTan, magram, 
savaraudoa, rom TviTmpyrobeli mefe farsadani dapyrobil da vasaladqceul 
saxelmwifoebSi Tavis warmomadgenlebs daniSnavda, romlebic, diplomatiuri 
misiis farglebSi, Tvals miadevnebdnen qveyanaSi ganviTarebul movlenebs da 
amiT suzereni qveynis simSvides uzrunvelyofdnen.

diplomaturi korpusi xom dResac analogiur funqcias asrulebs. sxvadasxva 
qveynis saelCo-sakonsuloTa warmomadgenlebi qveyanaSi mimdinare procesebs 
mTeli yuradRebiT akvirdebian, yvelafris saqmis kursSi arian da saWiroebis 
SemTxvevaSi pirvelebi reagireben, cdiloben qveynebs Soris arsebuli probleme-
bis umtkivneulod mogvarebasa da daZabuli viTarebis SeZlebisdagvarad ganmuxtvas.

vfiqrobT, xataeTis elCic analogiur funqcias asrulebs. Cveni azriT, is in-
doeTis samefos sruluflebiani despania xataeTSi, romlis samsaxurebrivi mova-
leobaa, ar dauSvas or qveyanas Soris politikuri viTarebis gamwvaveba da, miT 
ufro, saomari moqmedebebis ganxorcieleba. rogorc diplomati, igi valdebu-
lia momxdarTan dakavSirebiT Tavisi pozicia gamoxatos da iqneb ramaz mefemac 
SemTxveviT ar airCia misi kandidatura? 

misTvisac xom xelsayreli iqneboda, Tu tariels xataeTSi brZolis Jins ise-
Ti adamiani gaunelebda, romelic icnobda indoeli amirbaris ojaxs, mamis keTil-
Sobiluri saqmeebis gaxsenebiT guls moulbobda, sifxizles moudunebda da gan-
zraxvaze xels aaRebinebda? indoeli vezirebic xom aRniSnaven, xataelebi `arian 
metad muxTalnio~, rogorc Cans, es Tviseba ramaz mefisTvisac ar iyo ucxo, Tum-
ca Cven migvaCnia, rom ramazi Tavisi qveynis interesebisaTvis mebrZoli gvirgvi-
nosania da nebismieri misi qmedeba qveynis siyvaruliTa da erTguli samsaxuri-
Taa nakarnaxevi, magram es sxva Temaa. gamodis, rom ramaz mefem savsebiT sworad 
gaTvala mosalodneli Sedegi da indoeli elCis warsulis saTavisod gamoyenebas 
daeSura, magram is veRar warmoidgina, rom indoeli diplomati sakuTar TamaSs 
wamoiwyebda da xataeTis mefis, erTi SexedviT, unaklo gegmas wyals gaatanda. Se-
saZloa, ramazs arc is egona, rom indoeli diplomatisTvis cnobili iqneboda misi 
saidumlo Canafiqris niuansebi. 

sagulisxmoa, rom rusTveli mas erTxelac ar moixseniebs xataelad. uwodebs 
`erT kacs~ (`erTi kaci uk-more-swyda...) da is Tavisdauneburad kidec emijneba 
danarCen elCebs, rodesac ambobs: `isi kacni gRalatoben…~ da gulisxmobs an sxva 
elCebs, romlebmac ramaz mefis danabarevi gadasces da, rogorc diplomateb-
ma, garkveulwilad Tavadac ikisres tarielis samaskaciani razmis usafrTxod 
miRebisa da gamaspinZlebis pasuxismgebloba, Tumc SeuZlebelia ar scodnodaT 
xataelTa mefis realuri gegma, SesaZloa `isi kacni~ gulisxmobda mefes, mis mo-
xeleebs, xataeTis mosaxleobas. Nnebismier SemTxvevaSi naTqvamia `isi kacni~, xa-
taelebi, anu isini da ara Cven (mec maTTan erTad).
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vfiqrobT, elCma Tavis qveynas (indoeTs) uerTgula, magram tarielisgan mad-
lis gadaxdaze, samagiero jildoze mravlismTqmeli dumiliT metad arasasia-
movnod dagvamaxsovra Tavi. 

amasTan dakavSirebiT SeiZleba gavixsenoT saqarTvelos istoriis erTi tragi-
kuli furceli, roca mxedarTmTavarma ivane aTabagma maSveli jari ar gaugzavna 
sardal Salva axalcixels garnisis omSi, 1225 wels, miuxedavad samgzis Txovnisa: 
`ivane aTabagi da spani qarTvelTani xedvides Zliersa omsa da ara Seiwyalebdes 
TanamonaTesaveTa da erTrjulTa qristes aRmsarebelTa da mravalTa saxelovan-
Ta...~ (qarTlis cxovreba  2012: 171). TanamemamuleTagan gametebuli Salva axalci-
xeli jalal ed-dinma daindo, sicocxle SeunarCuna, sruli morCileba moiTxova 
mxolod da amis sanacvlod mefurad daajildova, rCeul didebulebs gauTanas-
wora, Tavis karze daawinaura. egeb imedi hqonda, rom xelsayrel SemTxvevas xeli-
dan ar gauSvebda da Surs iZiebda, saqarTvelos dapyrobaSi daexmareboda Tavis 
`keTilismyofels?~ Salva axalcixelma Tavisi niWiTa da samxedro saqmis codniT 
iseTi saxeli moipova, rom sulTanma saqarTvelos dedaqalaqze galaSqrebis win 
masTan moTaTbirebac gadawyvita, raTa naklebi msxverpliT mieRwia miznisTvis, 
magram ̀ moulodnelad moaxsenes, rom Salva axalcixelisTvis sagangebod miCenil 
jaSuSebs werili daeWiraT, romliTac sulTnis tyve, qarTveli sardali, saqarT-
veloSi Tavisianebs atyobinebda jalaledinis gegmebs, misi didi jaris Tbili-
sisken galaSqrebia ambavs, jaris ricxvs, savaraudebel TariRs da laSqrobasTan 
dakavSirebul sxva cnobebs~_ wers vaxtang WeliZe (WeliZe 1984: 559), magram amis 
gamo axalcixeli moRalated aravis miuCnevia. jalal ed-dinma pativ-dideba ar 
daiSura misTvis, radgan kargad esmoda msgavsi meomris fasi, arnaxuli da ars-
menili pativi miago, magram samSoblos siyvaruli gulidan mainc ver amourecxa 
da moRalated ver gadaaqcia, radgan aseTebisTvis saqarTvelo arasodes yofila 
ivane aTabagi da msgavsni misni, romlebmac 1225 wels kidev erTxel (ukve meram-
dened) mokles samSobloc da sakuTari Tavic, radgan umTavres mosaxveWelze 
sakuTari nebiT Tqves uari _ saxelze, rac Tavi-suflebismoyvare erSi yvelaze 
Zvirad fasobs.

 damowmebani: 

qarTlis cxovreba 2012: qarTlis cxovreba. t. II. Tb.: `bakur sulakauris gamomcem-

loba~, 2012.

WeliZe 1984: WeliZe v. qarTlis cxovrebis qronikebi. t. III. Tb.: `mecniereba~, 1984.
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Tamar Khvedeliani

The Image of the Khatavian Messenger in the Vepkhistqaosani

Abstract

Key words: Vepkhistqaosani, the messenger of the Khatavian King, Tariel, Shalva Akhal-
tsikheli

The paper deals with the messenger of the Khatavian King Ramaz who appears in the poem 
only once but creates quite an impressive and unforgettable image. 

The information about him is pretty sparse. It is only known that he is a messenger of the 
Khatavian king Ramaz, apparently of a noble family, king trusted person because he is a diplomat 
and plays rather responsible mission. 

It can be supposed as a youth his father had certain relations with India because the messen-
ger says that he was brought up in the court of king Saridan. A duty before his tutor makes him 
save Tariel’s life and uncover Khatavian king’s treacherous plan to defeat the Indian troop. King’s 
intention was to meet him with flattering speech, blunt his attention assuring him of his loyalty 
and regret, and at the right time, to call his men waiting in ambush to attack.

The paper assesses wrong, unpatriotic act of the Khatavian messenger. It turns out that thou-
sands of the Khatavians, who in their country’s interests fought for the freedom of their own 
homeland, had to fall victim to his gratitude and desire to repay a kindness. 

Negative nuance to his personality is also added by the fact that Tariel’s promise to repay 
for this with royal reward is accepted by the Khatavian messenger silently that in those circum-
stances was really a sign of consent. It looks like the price for his treachery was Tariel’s promise 
to repay royally and not his gratitude to Saridan. This episode gives a negative connotation to the 
Khatavian diplomat. 

An opinion is expressed that extremely strict attitude to the Khatavian messenger can be 
changed if we assume that he was not Khatavian but Indian who was in Khataeti with a certain 
mission. It should be also taken into consideration that Rustveli never refers to him as Khatavian 
and calls him “a man”.

The paper draws a parallel with one tragic page in Georgia’s history. It concerns the battle 
of Garnisi in 1225 when the Commander-in-Chief of Georgian troops Ivane Atabak deliberately 
denied help to the commander Shalva Akhaltsikheli and with this, actually, doomed him to death 
because the result of Atabak’s unjustifiable act was that thousands men were perished in the battle 
and Shalva Akhaltsikheli was captured. 

It is known from the history that being fascinated with Shalva Akhaltsikheli’s personal quali-
ties and knowledge of military affairs Jalal ad-Din spared his life, and moreover, he sometimes 
co-ordinated plan for battles with him. Jalal ad-Din’s such unexplained mercy is suggested to be 
caused by Shah’s hope that being betrayed by his compatriots Akhaltsikeli would not have missed 
the right moment to revenge his country and help his benefactor to conquer Georgia that was Jalal 
ad-Din’s goal too. However, for Shalva Akhaltsikheli Georgia was never associated with Ivane 
Atabag and such-like corrupted souls, their treachery would never prevent Akhaltsikeli to love 
his motherland and that is why through espionage he secretly informed Georgians about Khvar-
azmian shah’s intentions.
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qarTuli sakaro da saero mwerloba

Tina naxucriSvili

kaxeTis mefis konstantines (mamadyulixani) saxe me-18 saukunis

qarTul poeziasa da istoriografiaSi

XVIII saukunis qarTul poeziaSi mniSvnelovani adgili eTmoba saistorio eposs, 
rac TavisTavad ganapirobebs istoriul pirTa saxeebisa da xasiaTebis gamovle-
nas. amJamad Cveni interesis sagania konstantine-mamadyulidxani _ kaxTa mefe. 
istoriulad konstantine erT-erTi is pirovnebaa, romelsac, bunebrivia, gverds 
ver auvlida me-18 saukunis saistorio eposi, amitomacaa ase gamokveTili daviT 
guramiSvilisa da iase tlaSaZis istoriul poemebSi konstantines pirovnuli da 
politikuri saxe. Cveni mizania vaCvenoT rogor aris warmodgenili konstantine 
mefe, erTi mxriv saistorio wyaroebSi da, meore mxriv, daviT guramiSvilis `davi-
Tiansa~ (guramiSvili 1955) da iase tlaSaZis `baqarianSi~ (tlaSaZe 1962).

konstantine iyo ukanoni Svili erekle I nazarali-xanisa. vaxuSti batoniSvi-
lis cnobiT, konstantine erekles xarWisgan SesZenia (vaxuSti batoniSvili 1973: 
619). is gamahmadianebula 1687 wels Tavis mama ereklesTan erTad (CxeiZe 1854: 320). 
Cven mier istoriuli sabuTebis, sigel-gujrebis Seswavla-Sejamebis Sedegad cxa-
di gaxda, rom konstantine izrdeboda Sahis karze da iwodeboda mahmad-yudixa-
nad 1701 wlidan 1724 wlamde. Sahma konstantines uboZa taruRoba. rodis daini-
Sna am Tanamdebobaze, ar viciT, magram 1704 wlis aprilis 12-s daviT imamyulixani 
wyalobis wignebSi konstantines ukve ispahanis taruRad moixseniebs (fuTuriZe 
1955: 413, 430). 1722 wels aris dawerili `RmrTaebis gujari~, am Zeglidan Cans, rom 
konstantine am drosac aris ispahanis mmarTveli e.i. taruRa (doliZe 1965: 359). 

daviTis sikvdilis Semdeg Sahma kaxeTi daumtkica daviTis Zmas konstantine 
mamadyulixans da daumata SamSadili, yazaxi da erevani (qarTlis cxovreba 1973: 
619). T. Jordanias `qronikebis~ mixedviT, es moxda 1722 wlis martSi (Jordania 
1967: 82) konstantine saqarTveloSi ispahanidan Camosula 1722 wels, rodesac Sah-
ma mas kaxeTis mefoba uboZa. amas adasturebs 1724 wels dawerili konstantines we-
rili petre pirvelis mier saqarTveloSi gamogzavnili romeliRac sardlisadmi. 
kaxTa mefe mas swers, rom `ori weliwadi jer ars rome aq saqarTveloSi movel. 
saqarTvelo diaR mtrisagan gaoxrebuli da wamxdari damxvda, mravali patiosani 
monasteri, wmindaT saflavebi upatronod gamxdara, oxrad damxvda monastrebis 
episkopozebi da krebulni~ (brose 1861: 167). 

poema `daviTianSi~ daviT guramiSvili konstantines ase axasiaTebs:
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`konstantines TaTris eniT erqo mamad-yulixani, iyo sanaxavad vargi, mkveTe-
lobiT uCnda fxani, ispa(a)nis taruRada morWmiT ijda karga xani, avis kacis Tav-
savarcxlad, aqvndis kargi mosafxani~ (224) es ukanaskneli striqoni Cveni azriT 
unda niSnavdes Semdegs: konstantinem icoda rogor unda moqceuliyo saqarTve-
los mtrebTan, rom maTi ndoba rogorme daemsaxurebina. e.i. aq daviT guramiSvili 
yuradRebas amaxvilebs kaxTa mefis politikur alRoze. 

vfiqrobT, swori ar unda iyos g. paiWaZis mosazreba, TiTqos daviT guramiSvi-
li aq axasiaTebs mas (konstantines) rogorc `renegats~ (paiWaZe 1981: 119), radgan 
Cveni yuradReba miiqcia `qilila da damana~-Si sityva `savarcxlis~ mniSvnelobam. 
aq `savarcxels~ orpirobis gageba aqvs: `savarcxeli rom orpiria, mSvenierTa 
da keklucTa TmaTa zeda iarebis~, aqve ̀ savarcxeli~ orpiri adamianis simboloda-
caa warmodgenili: `vin savarcxlurad orpirobs aTenaobis mcdelia~ (orbeliani 
1962: 229). Cvens saanalizo strofSic, savarcxeli orpirobaze unda miuTiTebdes, 
e. i. konstantine orpirobda mtrebTan. daviT guramiSvili sityva `savarcxels~ 
kidev axsenebs konstantinesadmi mimarTvis dros: `Sen savarcxeli Semwed gCans~ 
(258,3) rac, Cveni azriT, unda niSnavdes; rom konstantines mtrebisagan icavs or-
piroba. amasTan dakavSirebiT yuradReba unda mieqces istoriul sabuTs, sadac 
konstantine mefe wers: `me rom aq (saqarTveloSi) movel, mravlis vecade zogi 
xmliTa da zogi mtrebis SexvewniTa, magram mtrebi diaR gaZalianebulni arian... 
zogi ZaliTa zogi mtrebis SexvewniT is monasteri isev Seminaxavs, jer mtrebs ar 
wauxdeniaT~ (brose 1861: 167) xom ar ivaraudeba konstantines orgvar saqcielSi: 
Zalis gamoyenebasa da SexvewnaSi savarcxluri orpiroba, orpiroba ara cudi ga-
gebiT, aramed orgvari saqcielis mniSvnelobiT, aqedan gamomdinare, arasworad 
migvaCnia d. guramiSvilis teqstisaTvis m. nasiZis ganmartebac: `savarcxels spar-
seTSi jvrisebri mniSvneloba aqvs, radganac isini locvis dros sarkeSi iyurebian 
xolme da Tan savarcxliT wvers ivarcxnian. da guramiSvilTanac es mniSvneloba 
ivaraudebao~ (nasiZe 1987: 58).

im dros, rodesac konstantinem Sahisgan kaxeTi miiRo, qarTlis mmarTveli 
iyo vaxtang VI. astraxanis gubernator artem volinskis ki saidumlo davaleba 
hqonda miRebuli petresagan. mas unda gamoeZiebina iranis provinciebis mdgoma-
reoba qarTl _ kaxeTis mefeebi vaxtangi da konstantine, ruseTis mxareze gada-
ebirebina da Seemzadebina iranze gasalaSqreblad (butkovi 1869: 6). vaxtang VI ga-
nudga sparseTs radganac erTaderT saimedo Zalad ruseTi miaCnda. qarTlis mefe 
mzad iyo maTi daxmarebiT amierkavkasiis xalxebi gaeTavisuflebina yizilbaSi da 
osmalo dampyroblebisagan. magram amisaTvis vaxtangis azriT, aucilebeli iyo 
rusTa jaris Sirvans misvla. amis molodinSi Tveze met xans frialebda ganjasTan 
`ajanyebulTa~ droSa. 40 aTasian qarTvel somexTa laSqris saTaveSi idga vaxtan-
gi. magram derbendis dakavebis Semdeg petre pirveli ukan gabrunda. vaxtangis am 
politikurma nabijma Tavis winaaRmdeg aamxedra mahmadianuri samyaro (maisuraZe 
1982). TviT vaxtangic petre pirvelTan gagzavnil werilSi werda: `...am saqmiT ye-
enic dagvemdura, kaxi batonic agveSala da xonTqaric wyinobs da imuqreba~ (brose 
1861: 141). aqedan Cans, rom konstantine vaxtangs Tavisi saqcielis gamo Semoswyra. 
cnobilia isic, rom vaxtangi petresTan miweril erT-erT werilSi mtradac ki 
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moixseniebs konstantines: `kidev aris kaxeTis mefe da vimedovnebT, rom Tqveni 
Zalis daxmarebiT mas davamarcxebT~ (brose 1861: 141) amas auwyebda qarTlis mefe 
ruseTis imperators konstantineze.

vaxtangis da konstantines konfliqtis mizezis Sesaxeb 1722 wlis 12 seqtem-
bers baadur TurqistaniSvili giorgi dadians acnobebda, `aqeTken yeenis waxde-
nas, xvanTqris mosvlas ubnoben gazafxulze da kaxeTis xani, erekles mefis buSi 
da qarTlis mefe didad aiSala~ (brose 1861: 146). am dros osmaleTma da ruseTma 
irani gainawiles: ̀ xonTqarma kaspiis zRvis sanapiroebi ruseTis sakuTrebad icno, 
petrem ki samagierod osmaleTs dauTmo iranis mTeli Crdilo-dasavleTi nawili, 
romelsac aRmosavleT saqarTvelo miaTvales~ (BEberZeniSvili 1965: 196). amrigad, 
kaspiispireTis SeTanxmeba CaiSala. aman cud mdgomareobaSi Caagdo vaxtang VI, Sah-
ma qarTlis taxti 1723 wels konstantines gadasca. aseTi iyo istoriuli viTare-
ba, rodesac daviT guramiSvilis “daviTiansa” da iese tlaSaZis `baqarianSi~ asaxva 
pova konstantine mefis cxovrebam da misma politikurma saqmianobam. 

guramiSvilis cnobiT, vaxtang mefes bevri mteri hyavda Sahis karze, romel-
Tac Seasmines yaens, rom vaxtangi `Tqven giWirs da aras gSvelis, aris ruseTs wa-
mavalio~ (222,3), aman gaacofa iranis mbrZanebeli da vaxtangze gabrazebulma qar-
Tlis taxti konstantines gadasca, radgan Tavis Seryeuli politikis erT-erT 
dasayrdenad Tvlida konstantines qarTl-kaxeTSi gamefebas. 

magram gansxvavebul cnobas gvawvdis istorikosi sexnia CxeiZe, misi sityviT, 
kaxma batonma (konstantinem) daasmina mefe vaxtangi SahTan: `rom is aris mteri 
Seni da eymo xelmwifes ruseTisasa, amoswyvita rjulisa Tqvenisa mosavni, miboZe 
saqarTvelo, giaxlo qarTlisa da kaxeTis jariTa da vsZlio mterTa SenTa~. 
`axalgazrda Sahi, romelmac araferi icoda vaxtangis da konstantines urTier-
Tobaze, gauwyra vaxtangs, CamoarTva qarTli da gadasca konstantines~ (CxeiZe 
1854: 330). TviT vaxtang meeqvse petre pirvelTan miweril werilSi Sahis mier tax-
tis CamorTmevas sxvanairad xsnis: `azrumis faSam xvanTqars miswera, iqidam imis-
Tvis ebrZanebinaT Cemi mteroba, movida azrumis faSa Cven samZRvarze dadga, aman 
yeens wigni miswera waaxdineo; yeenma qarTli kaxs batons mosca~ (brose 1861: 148). 
arc vaxuSti batoniSvili asaxelebs konstantines vaxtangisaTvis qarTlis tax-
tis CamorTmevis mizezad. is ambobs mxolod, rom Sah Tamazma `ganamzraxTa TÂsTa-
gan aRirCia mahmad yulixan da mosca qarTli~ (vaxuSti batoniSvili 1973: 620).

daviT guramiSvilic im azrisaa, rom konstantines brali ar miuZRvis vaxtan-
gisaTvis qarTlis taxtis CamorTmevaSi. igi vaxtangis Ralatis faqts poemaSi 
kidev erTxel aRniSnavs konstantines werilSi vaxtangTan. `yeens umtyune, gagi-
wyra, _ aq zixar Semamwyralia, qarTli wagarTva me momca, Cemi xom, ara bralia 
(280,1,2) `daviTianSi~ kaxeli didebulebic kaxTa mefisaTvis qarTlis micemas 
uwodeben: `RvTis wyalobas kars mosulsa~ (233,3).

daviT guramiSvilis am Tvalsazriss eTanxmeba iese tlaSaZec. iese tlaSaZe 
konstantinesaTvis qarTlis taxtis boZebas Sahis wyalobad miiCnevs da ara TviT 
mamadyulixanis damsaxurebad: `yeenma miyo wyaloba, qarTli gar Semamaxvia~ (32,3) 
_ ambobs konstantine `baqarianSi~.

unda aRinoSnos, rom im dros, rodesac kaxT-batons Sahma qarTlis mefoba 
SesTavaza, konstantine karg urTierTobaSi iyo vaxtangTan: `me vaxtang mefes 
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Sevrigdi, piroba mivec Zmobisa, Sevfice viT-Ra vitvirTo es saqme ficTa gmo-
bisa?~ (229.1,2) – ucxadebs konstantine kaxel didebulebs da aq daviT guramiS-
vili imazec miuTiTebs, rom kaxTa mefe SesaniSnavad erkveva Sahis cbier politi-
kaSi. mas windaxedulad ganucxadebia: `qarTli momca ZmaT saCxubrad, amxanagTa 
mosaSorad~ (236,4). marTlac, rodesac Sah Tamazi yaenad dajda (1722 oqtomberi), 
Seityo vaxtangis keTili damokidebulebis Sesaxeb, gadawyvita maT Soris SuRli 
Caegdo, misca konstantines qarTli da amcno: `vinadgar xar mahmadiani, Sen amis-
TÂs sarwmunod gracx da mefesa vaxtangs verRa-ra vendobi, ganaZe mefe vaxtang da 
qarTli ipyar~ (xerxeuliZe 1854: 473). `daviTianis~ avtoric amasve imeorebs.

Semdeg daviT guramiSvili mogviTxrobs: konstantinem Sahis wyaloba rom 
miiRo qarTlis saxiT, moiwvia `mdivan vezirni~, kaxeli didebulebi da Seudgnen 
rCevas, Tu ra sjobs qarTlis taxtis gadasawyvetad. mefe mimarTavs didebulebs, 
saqme samarTlianad gaarCion: `sibrZniTY mihxedeT uRelTa CemTa sasworis wo-
naTa~ (227,2) amasTanave dasZens: `Tumca miboZa yeenma ar mÃams miReba qarTlisa, 
amad rom mterTgan damdnarni varT, viT naRvenTi sanTlisa~ (228,3,4). guramiS-
viliseulma konstantinem icis, rom vaxtangi Sahis rayams angariSs ar gauwevs 
da Tu konstantine qarTls mosTxovs, amas mZime Sedegi mohyveba. qarTlis mefe 
ubrZolvelad taxts ar dasTmobs da mosalodnelia Sahis `am saqmiTa ZaRls aW-
mevdes Zma Zmis Signebs~ (239,4). kaxTa mefe ZmasTan mtrobis kategoriuli winaaRm-
degia. is acxadebs: `varCev sjobs ficTa gatexas, gatexa am raymobisa~ (229,4), aq 
konstantines `daviTianis~ avtori patriotul sityvebs aTqmevinebs: `movisveneb 
sanamdis ver, sanam lekze javrs ar viyri. me Cems Zmaze samteroda araodes jars ar 
viyri!~ (232,1,2). am sityvebidan Cans, rom kaxTa mefes am droisaTvis sxva miznebi 
aqvs: mas surs gaamagros kaxeTis sazRvrebi, gandevnos iqidan lekebi, romelTa 
TareSs bolo ar uCans. rogorc cnobilia, me-18 saukunis dasawyisidan moyole-
buli `kaxeTis mefeebi yovel Rones xmarobdnen imisaTvis, rom rogorme daipyran 
War-belaqani da amiT bolo mouRon lekebis mier kaxeTis soflebis sistematiur 
Zarcvasa da rbevas~ (papuaSvili 1972: 38). magram saqme imaSi iyo, rom Tavisi xal-
xi konstantine mefes ar endoboda, rogorc mari brose aRniSnavs, konstantines 
Zmis, daviTis sikvdilis Semdeg didebulebs da samRvdeloebas undodaT taxtze 
daesvaT Teimurazi, daviTis umcrosi Zma. xalxs konstantine ar uyvarda, radgan 
musulmani iyo da colad hyavda ferijan begumi, Samxalis asuli, da Sirazis beg-
lar begisa. Teimurazma ki, Tavisi sindisiT YTu raime sxva mosazrebiT, gadaWriT 
uari ganacxada, Zmas (konstantines) mociqulebi gaugzavna da ibarebda mosuliyo 
da taxti daeWira (brose 1900: 121-122). Cveni fiqriT, kaxel didebulTa darbazis 
epizodSic daviT guramiSvili unda gamoxatavdes kaxelTa undoblobas TavianTi 
mefisadmi, rodesac konstantine acxadebs `rom is uZeoa, TviTonac dRes Tu xval 
miwa-mtvrad iqceva da moiTxovs momavali TaobisaTvis mosawonad gadawydes tax-
tis sakiTxi, kaxeli didebulebi mas TiTqos niSnis mogebiT ucxadeben: `Sen rom 
Svili ara gyvandes, ha Zma Seni da Zmiswuli~ (233,4). da moiTxoven konstantinesagan 
ueWvelad Seasrulos Sahis brZaneba RvTis wyaloba kars mosuli~, radgan Sahis 
brZanebis winaaRmdeg gamosvla gamoiwvevs qveynis ufro metad mooxrebas. modar-
bazeebi urCeven konstantines, gagzavnos Tavisi umcrosi Zma Teimurazi qarTlis 
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taxtis saTxovnelad da, Tu vaxtangi ar daTanxmdeba maSin omi garduvali iqnebao. 
guramiSvili konkretulad ar asaxelebs kaxel didebuls, romelic daupirispir-
da konstantines. vaxuStis ki konstantines mowinaaRmdegeTa Soris upirvelesad 
dausaxelebia alaverdeli (vaxuSti batoniSvili 1973: 620-621). `baqarianis~ av-
toric am istoriul faqtze unda miuTiTebdes, rodesac ambobs: `sul kaxni dar-
baiselni qarTlis daWeras Cqarodes~ (35,3).

`daviTianSi~ kaxTa mefem ar gaiziara didebulTa azri da Tavisi survilisa-
mebr imoqmeda. konstantinem werili gaugzavna vaxtangs, romelSic qarTl-kaxe-
Tis igavi dauxatavs: SuaSi moqceul erTaderT Sekrul walams, galavnad cecxli 
Semoartya, walmis Tavze daxril or alams, erTs `feSqaS-dur~ daawera da meores 
_ `salami~, sityvierad ki miswera: `Sen mama Cven viyenebT Seni Svilebi Tumca mi-
boZa yeenma, me qarTlsa ar gecilebi~ (240 1,2) `mand geaxlebiT, mogvmadleT mamaS-
viluri mcnebao~ (241,4) mociqulebis mier mitanili werili vaxtangma ase amoxsna:

`feSqaS-dur qarTlis moZRvna ars, salam-alami mSvidoba; gars galavani 
cecxlisa gareSe mterTa didoba; walamni Cven varT ornive, gvÃams erTmanerTis 
mindoba~ (246 2-4)

korneli kekeliZe konstantines werilis gamo SeniSnavs: `marTalia, yvela 
ar iziarebda konstantines brZnulsa da humanur Sexedulebas, magram man mainc 
simbolurad gamoaxatvina werilSi qarTl-kaxelTa cecxlis rkalSi yofna da 
maTTvis erTobis aucilebloba da gaugzavna vaxtangs~. mkvlevari dasZens: `vax-
tangma suraTis mniSvneloba sworad Seigno~ (kekeliZe 1981: 542). Cveni azriT, mar-
Talia, vaxtangma igavi ZiriTadad sworad gaigo, `feSqaS-dur~ marTlac, qarTlis 
moZRvnas niSnavs, magram `salami~ mSvidobaze metad qarTvelebis iranTan kavSir-
Si mtris winaaRmdeg gaerTianebas xom ar unda niSnavdes. amas gvafiqrebinebs im-
droindeli politikuri viTareba (TurqeT-ruseTis xelSekruleba). amasTan da-
viT guramiSvili aSkarad gveubneba, rom keTili saqme borotad gadaiqca: `aq na-
xeT saqme keTili viT gaborotdes enebiT~ (242,4). poemaSi qarTlelma didebuleb-
ma, gansakuTrebiT vaxtangis Zmam iesem, igavSi muqara dainaxes, magram vaxtangma, 
rogorc zemoT aRvniSneT, igavis Sinaarsi ZiriTadad sworad amoicno da mkacrad 
ganacxada: `warwymedils ars vinc ra Tqvas ZmasTan Zmis dasaSorebi~ (248,4)

miuxedavad amisa, vaxtangi daaeWves kaxeTis mefis `keTil~ saqcielSi, gadawy-
vites moewviaT konstantine. vaxtang mefem brZana: `radgan imas mosvla uTqvams, 
Cvenca gvmarTebs mouwodoT” (249,4). qarTlis mefem TavisTan ixmo konstantine 
kidev imitom, rom darwmunebuliyo, is mteri iyo Tu moyvare da Tu kaxTa mefe mas 
mtrobda, Rirseulad gasworeboda. vezirebis TanxmobiT ori mefis Seyra dainiS-
na. kaxTa mefis mosvlas vaxtang mefesTan didi mniSvneloba unda hqonoda, magram 
keTili ganzraxva mefeTa morigebisa fuWi aRmoCnda. qarTlSi feodaluri in-
trigebis saTaveSi idga vaxtang mefis Zma iese, romelmac ar isurva qarTlisa da 
kaxeTis SekavSireba. iese iRebs gadawyvetilebas: qarTl-kaxeTis mefeebi erTma-
neTs ar Seaxvedros, ixmos misTvis sando piri didoeli beri epifane, daarwmunos 
imaSi, rom vaxtangi konstantines mokvlas upirebs da gzavnis konstantinesTan, 
Tan miswers kidec kaxT batons: `rom moxval, rodi dagindobs, mogklavs, es Seni 
mteria~ (257,3) Seni Zma Teimurazi vaxtangis mxares daiWers, radgan siZea da qris-
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tiania. yaeni ki qristianebs mtrobs, Sen Zmas (Teimurazs) ar gaamefebs da qveyanac 
ganadgurdebao. qarTlis mefesTan mimavali kaxTa mefe ukan gabrunda. 

amrigad, guramiSvilis azriT, konstantines da vaxtangis Sexvedra da mola-
parakeba CaSala ieses werilma.

vaxtangTan mimavalma konstantinem iesesgan miRebuli werili Tavis xalxs 
daumala da `ficxlaÂ ukan gamobrunda~ (261,4). aman ki ufro gaumwvava eWvebi ka-
xelebs, konstantines Sesaxeb iZaxdnen: “netar batonma razed icvala guneba, rad 
moindoma uwinve ar iyo misi Tu neba~ (262,2,3). zogi mas Zraxavda kidec da miaC-
nda, rom `ujobda qarTvel batonsa Seyroda Tavazianad~ (263,2). jer kidev am kri-
tikaSi iyvnen, rodesac kaxelebi imis mowmeni gaxdnen, rom ukandabrunebulebs 
qarTlelebi daesxnen Tavs da konstantines gauZarcves `jor aqlemni kidebulni, 
dasWres zanduk mafraSebi amoiRes Sig debulni~ (265,1,2), marTalia, konstantines 
xalxi maT gamoudga, magram Sebindebam SeuSala xeli da naZarcvi saqoneli ver 
daibrunes.

Cveni fiqriT, es faqti `baqarianSic~ aris aRwerili, rodesac iese `atenis 
omSi~ damarcxebul konstantines wamoaZaxebs: `ar gaxsovs gagayrevine iaxtani da 
surada?~ (147,4). iese tlaSaZe, guramiSvilisagan gansxvavebiT, pidapir ambobs, 
rom konstantine iese mefem gaZarcvao.

rogorc daviT guramiSvili mogviTxrobs, am Zarcvam kidev ufro daarwmu-
na kaxelebi TavianTi mefis mcdar politikaSi. isini ayvedridnen, rom qarTlis 
mefem mas yvela imedi gaucrua, ar isurva masTan megobroba da konstantines 
mier wamowyebuli saqmiT qarTlelebma taxtis micemis nacvlad `dor-suzanic~ 
(misayrdeni baliSi) aacales. rac, Cveni azriT, SahTan kavSiris dakargvas niSnavs. 
xolo kaxTa mefem roca gaigo, xalxi mas vaxtangTan damokidebulebaSi gadadg-
mul am nabijs uZraxavda, is iZulebuli Seiqna, maTTan Tavis gamarTlebis mizniT, 
vaxtangTan Sesaxvedrad wasvla `navardad~ da `saqmis Cxrekad~ gamoecxadebina. 
konstantine mimarTavs kaxelebs, rom man isini gamocada da rodesac darwmunda, 
rom qarTlelebma da kaxelebma erTmaneTSi Suri ar moSales, is iZulebuli gax-
da kaxeli feodalebis survilis Tanaxmad imoqmedos da Seyaros jari qarTlis 
winaaRmdeg sabrZolvelad. guramiSvili ambobs, rom amisaTvis konstantine kax-
elebma aiZules da kaxeTis mefe Tavis rusxvas `uwesurad~ da codvad miiCnevs. mas 
ki undoda qarTl-kaxeTs Soris yofiliyo ̀ siyvaruli Zmuri~, magram konstantines 
kaxelma feodalebma ar misces saSualeba vaxtangTan urTierTobaSi Camoegdo ̀ sa-
marTali batonymuri~ (269.1,2,).

`baqarianis~ avtoric eTanxmeba daviT guramiSvils, rom kaxelebi qarTle-
lebTan Cxubs ver moiSlian, radgan maT es ZvelTaganve mosdgamTo `magram kaxnive 
dagvCxuben ars mama-papaT zneTia~ (82,4).

daviT guramiSvilis mixedviT, marTalia, konstantinem vaxtangis winaaRmdeg 
jari Seyara, magram qarTlze ar gailaSqra da mefes werili xelmeored gaugzav-
na. kaxTa mefe atyobinebs vaxtangs, rom masTan Sexvedras eswrafoda, radganac 
apirebda `saqmes karga monagvarsa~ (271,1). aq konstantine SeuTvlis mas, Tu ra 
mizeziT gabrunda ukan: 

1. vaxtangma qarTl kaxeTis erTobis survili mtrobad CauTvala. `sasmelTa 
masmevdi rac ar mwyuroda~ (270,3). 
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2. vaxtangi mas ar endo. `vapirebdi saqmes karga monagvarsa, ar mimindev~ 
(270,1,2). 

3. maxe daugo. `saxe ucan maxes, SengniT monagarsa~ (271,1,2). 
4. gaaZarcvina. gangeride rad momxvie gasacrcvelad mona garsa?~ (274,4) da 

Semdeg dasZens: `Sen oTx rigad guli damwvi, aramc me ki ganvaxuTo, merme dam-
gmob dasawvavad wamisvao gaZrax uTo~ (272,3,4) konstantine vaxtangisagan mo-
iTxovs naZarcvis dabrunebas, riTac mas yvela CamoTvlili wyena mouSuSdeba, 
xolo, winaaRmdeg SemTxvevaSi, Caadeninebs iseT raimes, romlisTvisac vaxtangi 
mas dagmobs da saqcielsac winaswarganzraxulad CauTvlis. am werilis pasuxs 
kaxeTis mefisaTvis didi mniSvneloba unda hqonoda, radgan amiT sabolood unda 
garkveuliyo vaxtangis damokidebuleba misdami da amave dros ̀ siyrmiT monagari~ 
saqonlis dabrunebis sakiTxic. konstantine vaxtang mefes taxts ar mosTxovda 
Tu naZarcvs daubrunebda. `aras gTxovdi Tu damxsnodi siyrmiT CemiT monagarsa 
(271,4) `siyrmiT monagari~ unda yofiliyo Sahis naboZebi nivTebi, aki tlaSaZec 
ambobs, iese mefem mas `gaagdebina iaxtani da suradao~. magram rodesac konstan-
tinem vaxtangisagan `advilad mosaSorebi” werili miiRo: `vin dagicarcvaT, ar 
vici, lar kidebulni jorebi; eg Cvens kacs arvis uqnia, gsmeniaT mrudi Worebi~ 
(9273,2,3). daviT guramiSvilis TqmiT, konstantines laxvariviT gulSi eca qar-
Tlis mefis amgvari pasuxi da mainc mesamejer miswera. amjerad Tavisi werili 
mefesTan `CiniT rCeul~ berebs gaatana. konstantine mixvda, rom vaxtangis aseTi 
saqcieli mis mimarT gamomdinareobda mefis Sinauri mtrebisagan, romelTac vax-
tangi ujerebda, amitom urCia vaxtangs: `orgulTa sityvas nu ismen, gafrTxildi 
nu mostyuvdebi, gaswyer, dasWer da daxive mtyuvanT tyuilis gudebi~ (275,1,2). 
aq daviT guramiSvili miuTiTebs konstantines mkacr xasiaTze. is daundobelia 
moRalateebis mimarT. `ukanidan mteri scemdes win moyvares waekidos, amisTana 
ugunursa unda cecxli waekidos~ (237,2,3), _ ambobs kaxeTis mefe `daviTianSi~. 
iese tylaSaZec aRniSnavs konstantines daundoblobas. `vis gauwyreba Tavs unays, 
mal miscems xelSi jalaTsa~ (37,4), xolo vaxuSti batoniSvili kaxeTis mefis sim-
kacres mis mahmadianobas abralebs; `iyo ese mahmadyulixan friad mahmadiani... 
mrisxane, rameTu ara ridebda mciresa zeda kacTa sikudilsa~ (vaxuSti batoniS-
vili 1973: 619). vfiqrobT, aq i. tlaSaZis da vaxuStis mier konstantines es Tviseba 
maTi pirovnebisadmi damokidebulebis mixedviT aris Sefasebuli.

`daviTianSi~, zemoT dasaxelebul werilSi, konstantine mouwodebs vaxtangs 
windaxedulobasa da Tavmdablobisaken, daicvas qristianuli zneoba `kacs mar-
Tebs dablac daxedva, ragind maRlamdis arosa, siampartavniT xarisxsa Ziri ar 
ganebZarosa~ (276). ymam batons unda mousminos, Torem sawinaaRmdegos RmerTi 
ar apatiebs, yovelive amis Semdeg ki urCevs, daemorCilos Sahi, radgan Tu igi ar 
mousmens Tavis ufals (batoni, patroni), arc mas daemorCilebian. `damorCileba 
ufalTa uTqvams daviTis enasa, vinc Tavis ufals ar usmens, nurc Sens monas eWv 
smenasa~ (279). marTalia, werilSi kaxeTis mefe vaxtangs ZlierebiT loms adarebs, 
magram imasac eubneba, rom mxolod RvTis ZaliT Tu moereva mtrebs, grZelkudian 
veSapebs; Tavis saqcieliT ki kargavs mokavSireebs (sparseTs) da amiT `arwivebs~ 
e.i. osmalebs, ruseTs afxizlebs, romlebic mas daRupaven. vaxtangs afrTxilebs, 
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nu eSuRleba Sahs, radgan mas SeuZlia CamoarTvas `jiRa~ e.i. gauuqmos mefobis 
ufleba da iZulebuls gaxdis, rom ruseTSi gadasaxldes; konstantines ki, Tu 
yaenis davalebas ar Seasrulebs, vaxtangiviT dasjis da amiT sxvadasxva mtrebi-
sgan aoxrebuli saqarTvelo mTlianad mooxrdeba. RmerTi ki mefes ar apatiebs 
qveynis daRupvas ise, rogorc moRalate iudas ar apatia TviTmkvleloba, Tumca 
qristeze iZaxda `sisxli marTali miveco~, xolo petre, romelsac sarwmunoebiT 
iuda sjobda, `aw mkvidrobs klde simtkiciTa~, imitom, rom man Tavisi codvani 
uflis wimaSe moinania. 

Cveni fiqriT, guramiSvilis mier mahmadian konstantines werilSi moyvanili 
iudas da petres magaliTebi am SemTxvevaSi da Semdeg sityvebi: `vinc Seinanebs Se-
undobs ufali Tavis codvasa~ _ imaze xom ar migvaniSnebs, rom konstantines ar 
unda iudas mdgomareobaSi Caigdos Tavi da petresaviT aqvs gadawyvetili RvTis 
winaSe codvani moinanios, romelic Semdeg Seasrula kidec da es faqti `baqari-
anSi~ naTlad aris warmodgenili.

vaxtangTan urTierTobis epizodSi daviT guramiSvils konstantine gamoh-
yavs, samarTlian, gamWriax da patriotuli suliskveTebis adamianad, romelic 
winaaRmdegia ZmaTa Soris SuRlisa da kargad esmis mizezebi saqarTvelos daqsaq-
svisa. is sparseTTan urTierTobiT xedavs saqarTvelos keTildReobas.

Cveni yuradReba miiqcia gujarma, sadac konstantines erTgvarad axasiaTe-
ben daviT guramiSvili da daviT imamyulixani, romelsac monazon makrinesaTvis 
sikvdilis win ukarnaxebia: “iranis taxtis gamgeblad dgenilman, brZen filoso-
fosman, mÃnem, axovanman, iranis mdivan-begman da Tvaluxvavad msajulman, uxuces-
man Zmaman, Cvenman konstantinem mahmadyulixan~ (doliZe 1965: 359).

iese tlaSaZe, romelic vaxtang meeqvsis karis poeti iyo, poemaSi ramdenjerme 
axsenebs konstantines, rogorc `Wkvians~ da `gamsajars~, Tumca guramiSvilis 
sapirispiros ambobs, rom konstantine `wignsa swers darbaiselTa motyuebiT da 
melobiT; qarTli me mamca yeenma mTiTa, bariT da velobiT, ar Sevicileb me kacsa, 
Cemi yofila ZvelobiT` (34). `baqarianSi~ konstantines Tavidanve mtruli damo-
kidebuleba aqvs vaxtangTan, yaenisagan qarTlis micemas did wyalobad Tvlis da 
iqadis kidec `vecdebi amas iqiTa, Cems mters moudga maxia~ (32,4) da vaxtang mefec 
amis gamo RmerTs SesTxovs: `me mamarCine satanas am eSmaksa da gvelasa` (38,3) _ 
satanasa, eSmaksa da gvelaSi ki kaxeTis mefe igulisxmeba. i. tlaSaZesac konstan-
tine TavianT mtrad miaCnia. “ra gavamtyune mterzeda mters guli guli moufxa-
nia~ (31,3), _ ambobs igi `baqarianSi~.

`daviTianSi~ rodesac konstantinem Seityo, rom vaxtangis vezirebma iTaTbi-
res, misi rCeva ar miiRes, berebic daapatimres da `emzadebian salaSqrod, naRara 
danayvireso~ (301) `wamovida, daiWira avlabari~ (302,12) da yizilbaSebis daxmare-
biT TbilisSi gabatonda. `nariyala mimbaSs epyra Sais-taxti cixis kari, ra mivi-
da ficxvlav mosca, gaikeTa mun safari~ (302,3,4) nariyala _ simagrea, romelSic 
sparsTa garnizoni idga (CxeiZe 1854: 330). xolo striqoni ̀ Sais taxti _ cixis kari~ 
unda niSnavdes, rom qarTli am dros sparselebTan vasalur damokidebulebaSia. 
`movida konstantine kaxT batoni avlabarsa Sigan Turme cixis kacTa icodnen da 
mefe vaxtang umecar iyo~, ambobs sexnia CxeiZe (CxeiZe 1854: 330). rodesac kaxeTis 
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mefe TbilisSi Semovida “ese amcno mahmad-yulixan tfilisis mecixovneTa. amaT 
daÃSes karni cixisani Rame da isrodnen TofzarbazanTa, kualad Semoeparnen kax-
ni da aRiRes kldisubani~ (vaxuSti batoniSvili 1973: 501). 

`baqarianSi~ konstantine mahmad yulixans Tbilis qalaqis aoxreba aqvs Ca-
fiqrebuli da vaxtangis winaaRmdeg iyenebs `areszeiTis laSqars~ e.i. arezis (mdi-
nare araqsis jari). `Tu ar movasxam laSqarsa, es arsad gameclebiso, sul avaoxreb 
qalaqsa, Tu xani dameclebiso~ (43,3,4.). ambobs kaxeTis mefe da `movida jari mra-
vali~. ... da sul daiWires krwanisi cixe da garTaboria~ (45,3), _ gviambobs iese 
tlaSaZe.

rodesac konstantinem Taboris cixe daikava, maSin vaxtang mefem gagzavna 
dedofali gors da ̀ TÂT daadgra spiTa Tbiliss, brZola mimdinareobda sam Tues~ 
(vaxuSti batoniSvili 1973: 501) `iyo yoveli dRiv omi~ (CxeiZe 1854: 331). i. tla-
SaZis naambobiT, kaxeTis mefes Tbilisidan gaagdebs baqari. poetis Txrobas mxars 
uWers vaxuSti: `baqar ekueTa mamad-yulixans da mislvasave ivltodnen~ (vaxuSti 
batoniSvili 1973: 502) (53,4) da aq ar Cans, rom konstantine Sepyrobas gadaarCines 
qarTlelma didebulebma, rogorc amas vaxuSti gvauwyebs: ̀ devnad arRara aufles 
mTavarTa baqar zakÂT, vinaÁTgan mcire devniTa Seipyrobda mamad-yulixans, raTa 
ar mospos metoqe TÂisi~ (vaxuSti batoniSvili 1973: 503). samecniero literatu-
raSi ki cnobilia, rom konstantine TbilisSi rodesac Semovida `TavadTa erTi 
nawili farulad Tu aSkarad vaxtangs Ralatobda da konstantines uWerda mxars~ 
(maisuraZe 1982: 66). ruseTis daxmarebis dagvianebam vaxtangis momxreebSic Seita-
na eWvi da undobloba, xolo misi politikuri mowinaaRmdegeni kaxeTis proiran-
uli orientaciisaken gadaixarnen (maisuraZe 1982: 66). qarTlis mefes moqalaqeTa 
nawilic ganudga, romelTa Soris, cxadia, somxebic iqnebodnen~ (maisuraZe 1982: 
66). `baqarianSi~ ki i. tlaSaZe konstantines abralebs qarTlelebis proiranul 
orientaciaze gadasvlas: `vinc mova qarTveli kaci, ficxlav Caacmevs xalaTsa~ 
(38), ambobs poeti kaxeTis mefeze da aqedan gamomdinare albaT simarTles Seesa-
bameba is azri, rom konstantine kaxT batoni Sepyrobas gadaurCa vaxtang mefis 
mowinaaRmdege qarTlelebis daxmarebiT. daviT guramiSvili mTel am oms ori 
sityviT gviambobs: `Semoebnen, daamarcxes~ (303,1) e.i. konstantines SeebrZoles 
da daamarcxeso. Tu ratom aridebs Tavs poeti qarTl-kaxeTis brZolis ufro 
detalurad gadmocemas, amis mizezs sxva adgilas TviTon daviT guramiSvili am-
bobs: `am ambis Tqma garCeviTa gulman amad ar ineba, bevri avi gamoCndebis Cveni 
masze mercxvineba~ (168,1,2,) aqedan Cans, rom daviT guramiSvils, did mamuliSvils 
da WeSmarit poets awuxebs ZmaTa Soris gaCaRebuli es brZola da samarcxvinod 
miaCnia misi detalurad gamoaSkaraveba, Tumca obieqturad, magram saocari gu-
listkiviliT da sinanuliT aRwers mas, xolo iase tlaSaZe, rogorc vaxtangis 
karis poeti da istorikosi sizustiT mogviTxrobs istoriul faqtebs da erT-
gvarad gulgrili meTvalyuris rolSi gamodis, rodesac qarTvelTa Soris sis-
xlismRvreli brZolis sazarel suraTs gvixatavs.

iese tlaSaZes egona, Tbilisidan gaqceuli konstantine dasaxmareblad Sahs 
miakiTxavda da ukan dabrundeboda sparselebTan erTad, magram kaxeTis mefe So-
ulobs lekis laSqarsao (56,7), _ acxadebs poeti, da vaxuSti batoniSvili kaxeTis 
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mefis saqcielis mizezs ki ase gvixsnis: `mahmadyulixani mivida qisiys spisaTvis 
lekTa, rameTu aqunda SiSi yeenisa vinaÁTgan mocdunebiT yo SfoTi ese~ (vaxuSti 
batoniSvili 1973: 503).

qarTlis cxovrebis mixedviT, konstantine vidre qiziys mividoda jer 
mtkvris gavliT, naviT, mivida martyofs (CxeiZe 1853: 331). xolo Teimurazi kaxel 
didebulebTan erTad darCa Taboris cixeSi. vaxtangis siZe, Teimurazi, exvewa Se-
morigebasa vaxtangs, `arad ismina, gausia jari martyofs da iavar hyves~ (vaxuSti 
batoniSvili 1973: 503). maSin konstantine wavida qiziys spisaTvis lekTa, mimar-
Ta lekTa WarelTa, aRuTqua misacemi mravali, vercxli didZali wamoiyvanna da 
daesxnes tfiliss mefesa~ (tabaRua 1982: 147). es is marbieli lekebia, romlebic 
WarSi `ubatono Temebis~ saxiT Camoyalibdnen (javaxiSvili 1943: 336) da, rogorc 
ukve vTqviT, konstantine maT emtereboda, kaxeTidan gayras upirebda. 

`daviTianSic~ Tbilisidan gandevnilma konstantinem `mimarTa muxrax-Warsa; 
uTxra qarTvelT gamawbiles, arc me SevWam imaT javrsa; Seipira Warelebi, sasyi-
deli misca jarsa, wauZRva da Ãelmeored miayena jari karsa~ (303). amasve ambobs i. 
tlaSaZec. konstantinem `SeSCivla lekTa: `dammarTes me qarTvelT saqme vebuli, 
maTze milaSqreT, miSveleT, xmali gartyiaT qebuli, xelT mogcemT rac mabadia 
me salaroSi debuli~ (57) da mefes `lekis laSqari gamohyvao~ (59). amasTan dakav-
SirebiT, marTebuli ar unda iyos s. kakabaZis mosazreba, TiTqos `sparselebma 
moixmes kaxeTis mefe mamadyulaxani _ konstantine da lekis jariT gamogzavnes 
is Tbilisze~ (kakabaZe 1921: 30).

rogorc sexnia CxeiZe wers, `vaxtangs mouvida ambavi konstantines lekTa ja-
ris Sovnisa, arad Caagdo mosula misi, arca xidTa ayra, amas ki didi mniSvneloba 
hqonda, lekis laSqari movida dila bindzeda sam pirad, erTi avlabrisa zeda, 
erTi xidis pirsa, ra hcnes mosula maTi xidis ayra veRar daaswres, qnes ieriSi, 
gamovidnen xidzeda da cixidam gamovida batoniSvili Teimuraz da iqa myofni 
TaTrebi, Seiqna cema, gaemarjvaT, mravali darbaiselni amoswydnen~ (CxeiZe 1854: 
331).

albaT, iese tylaSaZe am xids axsenebs, rodesac ambobs: `konstantines lekis 
laSqari gamohyva, xidi ar Caaqcieso, Taborze vaxtangs daesxnen, iqidam gaaqci-
eso~ (59). d. guramiSvilis da iese tlaSaZis naambobs eTanxmebian imdroindeli me-
matianeebi vaxuSti (vaxuSti batoniSvili 1973: 505) da sexnia CxeiZe (CxeiZe 1854: 
331). marTalia, am SemTxvevaSi ori poetis Txroba TiTqos erTi meoris identuria, 
magram maT mier konstantines saqcielis Sefaseba _ gansxvavebuli.

i. tlaSaZes konstantine mtrad miaCnia da misTvis kaxeTis mefis amgvari saq-
cieli gasagebia, radgan konstantinem lekebis daxmarebiT mizans miaRwia da `qa-
laqSi dajda batonad, qarTli unda guliTao~ (62,2), daviT guramiSvils ki kon-
stantineze sxvagvari warmodgena aqvs da yvelafer amas imiT xsnis, rom RmerTma 
xeli aiRo qarTl-kaxeTze maSin, roca konstantine kaxelebisa da lekebisagan 
Semdgari jariT TbilisSi Semovida (304,7). `daviTianis~ avtori imasac ambobs, 
rom konstantines da vaxtangis SuRlma gamoaRviZa `arwivi~, `gariels klanWi man 
ukra, sxden orniv carielzeda~ (306) da gamoRviZebul arwivSi daviT guramiSvili 
aSkarad osmalebs gulisxmobs. Tumca mis gamoRviZebas marto SuRls ar abralebs, 



28

aramed erTgvarad adanaSaulebs vaxtang mefesac, rodesac man `Zil-gakrTobil-
man sazRaprod mZinare SeZra xvanTqari~ (308,2).

urumTa laSqris mosvlaze miuTiTebs, iese tlaSaZec ̀ wamodga urumT laSqari~ 
da ganagrZobs `TrialeTze rom mivida, win miegeba baqario~ (65.1.2). iese tlaSaZe 
vaxtangis amgvar saqciels miesalmeba. qarTlis ubedurebas sazogadod abralebs 
kaxelebs, magram amave dros arc vaxtangi miaCnia udanaSaulod`sul kaxni darba-
iselni qarTlis daWeras Cqarodes orniv (konstantine da vaxtangi) dakarges jav-
riTa qarTlze urumni xarodes~ (35). 

konstantines lekebiT SemoWra TbilisSi es iyo `kaxT naCinCxlT winwkalT~, 
romelsac daerTo _ `qarTvelTa qari alzeda~ (306) _ aseTia daviT guramiS-
vilis azri. da poetis SiSi samarTliani iyo. Turqebs gegmaSi hqondaT viTomda 
daxmarebis mizniT, `im provinciebis dapyroba, romlebic asi wlis win otomanebma 
dauTmes sefianebs~ (WiWinaZe 1983: 73). da vaxuStis mixedviT, seraskari wamoemar-
Ta vinaT-gan ixila Jami marjue da moumcno mefesa (vaxtangs) warmomivline naTe-
savi Seni, me vaotno mamad yulixan (konstantine) da dagimtkico kualad qarTli 
xonTqrisagan~ (vaxuSti batoniSvili 1973: 503-504). vaxtangmac osmalTa Sesaxve-
drad gagzavna iese (Zma) da baqari da 1723 wlis 12 ivniss seraskari qalaqis gala-
vans moadga (tabaRua 1966: 147). rogorc d. guramiSvili ambobs, konstantinemac 
ausrula osmalebs survili `qmna maTis sanukarisa~ (311,3), `win miegeba, miarTva 
kliteni cixis karisa (311), maSin, rodesac `scna kaxma batonma, laSqari saraska-
risa saqarTvelosa miadga, viT golsa brbo fuTkarisa; winaaRmdegoba ar eZlo~... 
(311).

amrigad, konstantinem alRo auRo politikur situacias, brZola mizanSe-
uwonlad CaTvala da Tbilisi mters uomrad Caabara. `osmalo Tiflis Sevida, 
karebi daxvdaT Ria ra~, _ acxadebs poeti `daviTianSi~ da am faqts adastureben 
imdroindeli wyaroebic (vaxuSti batoniSvili 1973: 505; CxeiZe 1854: 352).

magram Cven mier mopovebuli sigel-gujrebidan vigebT, rom konstantine 
sicocxlis bolomde dauZinebeli mteria osmalebis da Tavis Zalas, energias 
ar iSurebs maT winaaRmdeg brZolaSi. jer iyo da baqarTan erTad eweoda parti-
zanul brZolebs Turqebis winaaRmdeg (tabaRua 1966: 318). sul raRac eqvs TveSi 
ganmaTavisuflebeli moZraobis yvela Zala antiosmalur Zalad Camoyalibda. 
ganjasTan osmalebis damarcxebaSi gadamwyveti roli Seasrula kaxeTis mefem 
konstantinem (maisuraZe 1982), magram TbilisSi Semosulma osmalebma male mTe-
li qarTli daipyres. vaxtang mefe ruseTs gaemgzavra. am dros aranakleb mZime 
iyo kaxeTis mdgomareobac: osmalebma gare kaxeTi daarbies, lekebma mTeli kaxe-
Tis moicves (berZeniSvili 1958: 162). kaxeTis mefe lekebs SeukavSirda osmalTa 
winaaRmdeg da Seeba yazaxSi. am brZolaSi konstantine damarcxda da Zlivs gada-
urCa mokavSire lekTagan Sepyrobas (maisuraZe 1982: 230). `kaxTa batonma momarTa 
fSav-xevsureTis kidesa~, _ acxadebs daviT guramiSvili  da saqmis axlo mcodne-
saviT aRgviwers kaxelebisa da konstantines gaWirvebul yofas sofel TvalivSi 
(fSavSi) (leoniZe 1966: 552). qarTli da kaxeTi dacarielda. vaxuStis cnobiT, `Sem-
dgom ezraxdnen qarTvelni mamad-yulixans raTa movides spiTa kaxeTisaTa, gana-
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Zon osmalni da iyos mefed maTda, ese irwmuna mahmad-yulixan~... (vaxuSti batoniS-
vili 1973: 662) `daviTianSi konstantinem erTgulebis ficiT gaaerTiana kaxelebi 
da qarTlelebi. maT iereiSi unda mietanaT goris cixeSi myof osmalebze. ̀ arCives 
goris cixesa gamouTxaroT Zirebi, kaxTa batonma momarTa dabdabni da sayvirebi~ 
(314). es garemoebaa aRwerili `baqarianSic~. miuxedavad imisa, rom zogierTs me-
fis es gadawyvetileba gonivrul nabijad ar miaCnda, konstantines SiSiT masTan 
yvela rogorc erTi gamocxadda. am epizodSi iese tlaSaZe oTar erisTavs kon-
stantineze aTqmevinebs: `mivendoT kaxsa batonsa ars kaci gamsajaria~ (342). es 
imas unda niSnavdes, rom konstantine marTalia, mkacri iyo, magram samarTlianio 
_ amas fiqrobs, da ganagrZobs, rom konstantinem osmalebTan brZolis win cod-
vani moinania raTa ufals misTvis xeli moemarTa. kaxeTis mefe darwmunebulia, 
rom ufali mas Seundobs da brZolaSi gaimarjvebs: `vici gavaqcevT amovswyvetT 
RvTisagan veli Svelasa (143), _ ambobs poemaSi konstantine.  

es garemoeba gvafiqrebinebs, rom garegnulad gamahmadianebuli konstantine 
Sinaganad marTlmorwmune qristiani unda iyos. amasTan yuradRebas ipyrobs 
isic, rom mTel rig sigel-gujrebSi, kaxeTis mefe saqarTveloSi Camosvlis 
dRidan zrunavs qristianuli eklesiebis gadarCenisaTvis da 1724 wlis Semdeg 
Tavis Tavs mahmadianuri saxeliT, mahmadyulixanad, aRar moixseniebs. wyalobis 
wignebSi is xels awers ukve rogorc qarTvelTa da kaxTa mefe, ganja yarabaRis 
beglarbegi da yazaxis mpyrobeli da mqonebeli mefeT mefe konstantine. amasTan 
dakavSirebiT vaxuSti batoniSvilis Tvalsazrisi, konstantine ̀ friad mahmadiania~ 
mikerZoebulia.

qarTvelTa da osmalTa brZola goris midamoebSi mimdinareobda. `maT Cven-
man jarman ajoba pirvel misvlaze SeteviT, magram bolos ki damarcxda SinaTve 
naRalateviT~ (613), _ ambobs guramiSvili da `daviTianSi~ rogorc zemoT iTqva, 
is konstantines Seupovar mebrZolad axasiaTebs. konstantines es Tviseba arc 
`baqarianis~ avtors darCenia yuradRebis miRma, rodesac mogviTxrobs kaxeTis me-
fis Semosvlas sofel TedowmindaSi ̀ mamacad aris mamadyul ara aqvs mtrisa ridia, 
sardlobs, aswavlis laSqarsa mterze amgvarad midia~ (139). aq poeti kaxeTis mefes 
aTqmevinebs: `ar meSinia mtrisagan, rogorc rom Txisgan lomsao~ (140). amis Sem-
deg iese tlaSaZe ganagrZobs, saarwives qedTan qarTvelebma Seuties osmalebs da 
`ajobes qarTvelTa gadrikes, gaaqcivesa~ (146), magram amis gamgone Tbilisis faSa 
konstantines winaaRmdeg gzavnis iese mefes sabaraTianodan qarTvelTa jariT. 
kaxeTis mefe maT winaaRmdegobas ar uwevs, brZolidan garbis da xevsureTis gav-
liT saRamos ukve kaxeTSia _ gvauwyebs `baqarianis~ avtori. d. guramiSvili ze-
davelaze qarTvelTa damarcxebas qarTlelebs abralebs `kaxelebis aRma xnuli, 
qarTvelebma daRma farcxes~, xolo iese tlaSaZe konstantines miiCnevs mtrad, 
rodesac ambobs: `am deni kacis gawyvetas kaxs batons daujinia~ (162).   

Tumca amave dros qarTlelebis Ralatsac amxels ̀ qarTli iseve qarTlelebs 
daaqcevines~ _ acxadebs tlaSaZe da mas kargad esmis damarcxebis mTavari mizezi 
`Tavi ar hyvan da qarTvelTa urumi miT moeria~ (131) e.i. winamZRoli ar hyavdaT 
da aq gulisxmobs vaxtangs~. qarTli daagdo, wavida ... xmali ara hkra xvanTqarsa~ 
(108). 
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amrigad, erTi da imave movlenas ori poeti _ mematiane sxvadasxvagvarad 
afasebs. daviT guramiSvils rogorc piruTvnel istorikoss da poets qarTvel-
Ta uTanxmoeba, Ralati savalalod miaCnia. xolo iese tlaSaZe, romelmac kargad 
icis qveynis gansacdelis mTavari mizezi, iCens kuTxur mikerZoebas da mxolod 
konstantine miaCnia saqarTvelos mtrad. amaSia gansxvaveba d. guramiSvilisa da 
i.tlaSaZis TvalsazrisTa Soris, movlenaTa amgvarma Sefasebam ki gansazRvra maT 
mier konstantines Sefasebac. konstantines damarcxebiT da kaxeTSi gaqceviT as-
rulebs konstantines Sesaxeb Txrobas iese tlaSaZe. 

omis Semdeg, 1725 wels osmalebma qarTlis mmarTvelad isay axalcixis faSa 
daniSnes da kaxeTis dapyroba daavales (berZebiSvili 1965: 164-165). imave wels 
konstantinem elCi gaugzavna astraxanis gubernators TxovniT, rogorc qris-
tians gadaerCina saqarTvelo mtrebis mier srul ganadgurebisagan. man ki Ses-
Tavaza kaxeTis mefes qarTvelebTan erTad gadasuliyo ruseTSi da dasaxlebuli-
yo ̀ kaspiis  zRvis sanapiroze, wminda  jvris eklesiis midamoebSi~ (brose 1861: 164). 
rogorc Cans, konstantinem es SemoTavazeba ar miiRo da ganagrZo osmalebTan 
brZola. rodesac saqarTvelos `daxmareba arsaidan ar Canda, maSin kaxTa mefem 
moaxerxa lekebTan morigeba da maTi Zalis osmalTa winaaRmdeg gamoyeneba scada. 
osmalebi kaxeTSi sawadels didxans ver ewivnen, qveyana ver daipyres. magram rac 
dro gadioda, kaxeTis mefis mdgomareoba sul ufro uaresdeboda. xangrZlivi 
brZolis Semdeg konstantine daezava osmalT da maTi xarki da samsaxuri ikisra, 
Tumca Tbilisis faSa undoblad uyurebda kaxeTis mefes da misi osmalebisadmi 
erTgulebisa ara swamda (berZeniSvili 1965: 164-165). 1728 wlis gujarSi konstan-
tine mamadyulixani Tavis Tavs moixseniebs mahmad faSad (TayaiSvili 1910: 156). 
`daviTianSic~ aisaxa konstantines es politika: `kax batons konstantilesa saqme 
mouxda yalaTi (araxi), tanT xvanTqris qurqi Caicva, dasTmo yeenis xalaTi, mters 
damorCilda nebiTa, veRara qna ra ZalaTi, miendo, Tavis Tavzeda aÃmarebina ja-
laTi~ (322) e.i. rogorc k.kekeliZe ganmartavs, kaxeTis mefem `Tavisi Tavi waru-
marTa e.i. moakvlevina jalaTs~ (kekeliZe 1955: 316).  

vaxuStis cnobiT, usuf faSam 1729 wels TavisTan daibara konstantine, `raTa 
daumtkicos xonTqarisganca kaxeTi... da mokles mahmadyulixan (vaxuSti bato-
niSvili 1973: 623). oman xerxeuliZe konstantines mokvlis TariRad asaxelebs 
1733 wels (xerxeuliZe 1854: 473). am Tvalsazriss emxrobian iv. javaxiSvili, 
n.berZeniSvili da s. janaSia (javaxiSvili... 1943: 340). g. leoniZe konstantines 
mokvlis w. jer 1729 weli miiCnia, Semdeg ki _ 1733 w. mecnieri imowmebs 1733 wels 
solaRis cixeSi myof general levaSovis moxsenebas: `generali ruseTis mTav-
robas acnobebs saqarTvelos saqmeTa mdgomareobas da kerZod konstantine kaxT 
batonis sikvdilis ambavsac, rogorc axal ambavs~ (leoniZe 1955: 2).

marTlac, am dros saqarTveloSi politikuri viTareba Seicvala. `Tamaz Sahis 
niWierma sardalma osmalTa jari daamarcxa da mTeli aderbaijanic mters xelidan 
gamostaca. konstantine kaxeTis mefe saTanadod afasebda Seqmnil mdgomareobas 
da qarTlis dasaWerad dros Sesafarisad Tvlida. amitom iyo, rom osmalebi ndo-
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biT veRar uyurebdnen orgul ymas da veragulad mokles~ (megreliZe 1973: 444). 
`konstantinem osmalebTan brZolas sakuTari sicocxlec ki Seswira~ (mesxia... 
1978: 191) _ konstantine osmalTa brZolaSi daiRupa~ (berZeniSvili 1965: 157).

konstantines moRvaweobis guramiSviliseuli Sefaseba, romelsac mxars uWers 
saistorio wyaroebSi moZiebuli masalac, ewinaaRmdegeba dRevandel samecniero 
literaturaSi arsebul Tvalsazriss, rom kaxeTis mefe aris `renegati~ (paiWaZe 
1981: 119), `man didi ziani moutana qarTlisa da kaxeTis mosaxleobas~ (baramiZe 
1954: 461), `cnobilia gamahmadianebuli konstantines veragoba da bneli saqmeebi. 
`is piradi gandidebis mizniT SuRlsa da mtrobas aRvivebda qarTlsa da kaxeTs So-
ris~ (qiqoZe 1964: 169). zogs isic ki miaCnia, rom d. guramiSvili yovelTvis ar dgas 
`marTlis Tqmis~ principis poziciebze da mxedvelobaSi aqvs poetis mier daxat-
uli saxe konstantinesi (mosia 1986). Cven mier saistorio wyaroebSi moZiebulma 
masalam gviCvena, rom dRevandel samecniero literaturaSi amgvari Tvalsazrisi 
kaxeTis mefeze unda momdinareobdes iese tlaSaZis mikerZoebuli Sefasebidan da 
vaxuStis cnobidan konstantines Sesaxeb (vaxuSti batoniSvili 1973: 619). rac Se-
exeba daviT guramiSvils, poemaSi konstantine kaxeTis mefis pirovnuli da poli-
tikuri saxis warmoCeniT poetma dagvarwmuna, rom is Tavis TanamedroveTa Soris 
yvelaze gabeduli, `marTlis mTqmeli~, piruTvneli mematianea.  
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The Image of the King of Kakheti Constantine (Mamadkulikhani) 
According to the Georgian Poetry and Historiography

Abstract

Key words: King of Kakheti - Constantine, Davit Guramishvili, Iese Tlashadze, Georgian 
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This paper is dedicated to the life and activities of King of Kakheti Constantine, political 
opponent of the King Vakhtang VI, according to the 18th century epic poems “Davitiani” and 
“Bakariani”. Narrative of two poet-annalists Davit Guramishvili and Iese Tlashadze is identical, 
except for the appraisal of the conduct of Constantine. D. Guramsihvili characterizes Constantine 
as a positive person and uses a word “comb”, which defends him from Muslim enemies. In our 
opinion, the “comb” means double-facedness – from the positive standpoint. Constantine was 
using the abovementioned attitude for the benefit of his homeland, which means that the matter 
is his political wisdom and not his Muslim customs (according to the researchers). For ten years, 
the King of Kakheti ceaselessly fought against the Ottoman conquerers ruling in Georgia and 
sacrificed his life for fulfilling this purpose. While, I. Tlashadze, the court poet of King Vakhtang, 
considers Constantine as the enemy and displays a subjective approach towards him, calling him 
‘damned’, ‘villain’ and ‘snake’ and notes his double-facedness.

The historical materials analyzed by us justify that Davit Guramishvili, who has revealed 
personal and political image of Constantine, is a “truthful narrator” and an impartial annalist. 
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XIX saukune _ epoqa da literatura

goCa kuWuxiZe

ilia WavWavaZe da globalizacia*

globalizacia is bunebrivi procesia, rac dadebiTadac SeiZleba iqnas ga-
moyenebuli da uaryofiTadac, _ gaaCnia, vin aris am procesebis warmmarTveli 
(Tanamedrove msoflioSi globalizaciis or modelze laparakoben, _ es aris 
neoliberaluri da antiglobalisturi modeli, romlis mimdevarTa Soris gamo-
yofen erT jgufs, _ romelic, rogorc samecniero literaturaSia aRniSnuli, 
`globalizacias, rogorc aseTs, iRebs, magram winaaRmdegia neoliberaluri mo-
delis antisocialuri mimarTulebisa. maT alterglobalistebs eZaxian~, _ am da 
sxva sakiTxebze ix. _ moambe 2010: 9...). 

ilia WavWavaZis dros, cxadia, msoflio globalizaciaze jer ar saubrob-
dnen, magram procesebi ukve sakmaod Zlieri iyo.

werilebSi ̀ militaroba evropaSi~, ̀ isev evropis militarobis Sesaxeb~, ̀ evro-
pis militaroba da amerikis mermisi~ ilia WavWavaZe evropis militarobas sakma-
od uaryofiTad uyurebs: `ueWvelia, rom raki amerikis saxelmwifoni Zmurad mo-
rigdebian, mxedrobiT gatacebuls evropas kidev ufro dascems ekonomiurad da 
msoflio meTaurobasac daimkvidrebs amerika~ (WavWavaZe 1929: 68). ilia WavWavaZe 
erTmaneTTan apirispirebs militarobasa da `Zmur morigebas~. 

iliam leqsSi `poeti~ Tavi mosesebur winamZRoladac ki warmoadgina. eris 
cxovrebaSi pirovnebis rols did mniSvnelobas aniWebda. 

globaluri procesebi evropuli kulturisa da ruseTis meSveobiT nel-nela 
Zlierdeboda saqarTveloSi da, Tu eris winamZRolobis misiis Tavze amRebi am 
procesebis swori gziT warmarTvas ar Seecdeboda, Tu nebaze miuSvebda maT da sa-
sikeTod ar gamoiyenebda, maSin eris gadagvarebis safrTxe sul ufro gaZlierde-
boda. ilia WavWavaZis werilebsa da moTxrobebze,  TargmanebiT,  TeatriT dainte-
resebaze erTi Tvalis gadavlebac ki cxadyofs, rom avtori msoflio movlenebis 
WrilSi iazrebs saqarTvelos momavals da Tavis qveyanaSi procesebis warmarTvas 
ise cdilobs, rom saqarTvelom upirvelesad Tavi gadairCinos, erma saxelmwifo-
ebrioba etapobrivad aRidginos... `uTvalavi feriT Seqmnil~ samyaroSi adgilis 
damkvidrebaSi Seewios Tavis samSoblos. 

magram ilia erTaderTi ar aris, vinc am procesebTan saqarTvelos damoki-
debulebis gansazRvras cdilobs. XIX s-is miwuruls ufro da ufro Zlierdebian 
is Zalebi, romelTac surT, rom mxolod socialuri problemebisaTvis mzrun-

* warmodgenili naSromi Sesrulda qarTvelologiis, humanitarul da socialur mecnierebaTa 
fondis grantis farglebSi. ibeWdeba SemoklebiT.
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velTa mier warmarTul procesebSi CarTon qarTvelebi da erovnuloba ki reg-
resad miaCniaT... ilia WavWavaZe globalizaciis procesebis swori gziT warmar-
Tvas cdilobs. Tu dainaxavs, rom am gardauval procesebSi araerovnuli Zalebi 
imarjveben, maSin brZolas gamoucxadebs maT (marqsistebs, aTasi mimarTulebis 
socialists, tolstovelTa anarqizms da sxvas), Tu msoflioSi movlenaTa mTa-
vari warmmarTvelebi is Zalebi gaxdebian, romelnic erebis TviTmyofadobas saf-
rTxes Seuqmnian da maTgan Tavdacva veRar moxerxda, SesaZloa, globaluri pro-
cesebisagan droebiT ganze gadgomac miiCnios saWirod, Tumc, mis SemTxvevaSi ase 
ar momxdara. 

ilia WavWavaZe wers: `evropis eri T. bismarkis wyalobiT im moZRvrebis qveS 
aris, romelic hqadagebs jer politikaa da mere erio. aq gawiruli eria, da raRa 
sakvirvelia, rom igi zogan htokavs, zogan SfoTavs, da xanac imisTana pampulas 
moeWideba xolme kalTazed, rogorc bulanJea da sxva amisTana crupentela da Ci-
tirekia generali~ (WavWavaZe 1929: 61). 

roca `Citirekia generlebze~ laparakobs, cxadia, militarobas upirispirde-
ba ilia, _ militarobas, romlis imedic gasCenia ers, _ ers ki, ilia WavWavaZis 
gansazRvriT, gadasarCenad upirvelesad ganaTleba, mecniereba, kultura, eko-
nomika sWirdeba, jer raoba unda warmoCndes erisa da amis Semdeg SeiZleba imisi 
gacxadeba, Tu romel qveyanasTan ra politikis damyarebas apirebs. 

Gglobalizacia ilias msgavsi adamianisaTvis erebis mier sakuTari raobis, 
mowodebis gansazRvras SeiZleba gulisxmobdes da ara _ sakuTar saxeTa dakar-
gvas. saxelmwifoebi erebis TviTmyofadobis SenarCunebis garanti unda iyon. 
erebma erTmaneTi TavianTi kulturebiT unda gaamdidron.

winamdebare statiaSi Cven ufro literaturuli aspeqtebidan mimovixilavT 
sakiTxs da amjerad sityvas literaturaze gadavitanT. 

gaunaTlebloba, sulieri siZabune, farisevluri qristianobaa, ilias Ta-
naxmad, erT-erTi umTavresi, rac sazogadoebasa da mTel ers sasicocxlo 
Zalas arTmevs... am mimarTebiT gavixsenoT moTxroba `sarCobelazed~, _ misi 
mTavari gmiri _ petre.

literaturaTmcodneebi bevr codvas abralebdnen petres, arada, Tu ar 
vcdebiT, misi danaSauli ZiriTadad is aris, rom ver xedavs, ra xdeba irgvliv da 
veravis exmareba. yru aris da brma, vityviT ase, _ iliaseuli `bednieri eris~ 
wevria (manana kvaWantiraZe mZinares uwodebs petres da savsebiT marTebuladac), 
_ udardelad `sZinavs~ da `rosRa eRirseba gaRviZeba~, es iliamac ar icis. imde-
nad miamitia, rom irgvliv verafers xedavs, adamianebis cnoba ver mouxerxebia, 
qurdsa da patiosan kacs erTmaneTSi ver arCevs, verc is daujerebia, rom moedan-
ze adamians marTla aRrCoben, ver xvdeba, rom zog adamians daxmareba sWirdeba, 
sanam damnaSave gaxdebodes da CamosaRrCobad waiyvandnen. 

gaunaTlebloba da umoqmedoba, farisevluri qristianobaa, ilias azriT, 
qarTveli xalxis ubedurebis erT-erTi mizezi... farisevlobaa iseTi qristiano-
ba, roca adamians TiTqos umanspinZldebian, magram ar adardebT, Tu ra bedi ewiaT 
am adamianebs. `patiosan~ adamianebs, sanaxaobiTac ujerebiaT guli, mRvdelic 
mouyvaniaT CamoRxrCobis momentSi (qeTevan elaSvils aqvs yuradReba gamaxvile-



36

bul im faqtze, rom mRvdeli, romelic CamoRrCobis procesebs eswreba, aRar hgavs 
namdvil mRvdels). adamians klaven da protesti ar aqvs, TiTqos profesiad qcevia 
aseT procesebze siaruli, gulgrili gamxdara... cxadia, es ar aris qristianoba. 

sruli sulieri sibrmavis, moqmedebis uunarobis gakicxva aris, Cveni azriT, 
moTxrobis mTavari Tema. roca am kuTxidan SevxedavT, roca saRrCobelasTan 
Segrovil am umoqmedo adamianebs davakvirdebiT, davinaxavT, ra Semzaravi sura-
Tebi daxata ilia WavWavaZem.

namdvili qristianuli ganaTleba, _ iseTi ganmanaTlebeli mRvdelia saWiro, 
rogoric `glaxis naambobSia~ aRwerili. es kaci `vefxistyaosansac~ aswavlis 
yrmebs da, saerTod, ganmanaTleblobis erTgvar nimuSadac ki warmogvidgeba. 
Tumc, sabolood, `glaxis naambobis~ gmirebic daRupvisaken mieqanebian. cxadia, 
am moTxrobaSi ubedurebis erT-erTi mizezi is aris, rom qarTveli Tavadi _ da-
Tiko mruSobis morevSia CaTreuli da moyvass da bavSvobis megobars yidis. ama-
sTan, Cveni azriT, ubedurebis aranaklebi mizezi isic aris, rom gabrielma saku-
Tar TavSi msaxuri ver daZlia, _ `Sermadinad~ darCa, ver gaigo, rom adamianebi, 
yvelani, erTmaneTis ̀ Sermadinebi~ unda iyon da bolos mkvleli gaxda. ̀ venacvale 
Sens damwersa! ai, baton-ymoba Tu iyos, amisTana!~ _ wamoiZaxebs mRvdelTan `ve-
fxistyaosnze~ saubrisas Sermadin-avTandilis urTierTobiT aRfrTovanebu-
li gabrieli da mRvdlisgan aseT pasuxs ismens: `mogwons?~, `uaress ega sjobia~. 
cdilobs mRvdeli gaagebinos gabriels, rom adamiani Tavisufali unda iyos. gab-
riels ki mainc `Sermadinoba~ moswons da imasac Zalian gvian xvdeba, rom daTiko 
`avTandili~ ar aris da arc TviTon gamouva `Sermadinoba~. daTikoca da gabrie-
lic avTandil-Sermadinis antipodebi arian, rac, cxadia, ar moswons ilias, Tumc, 
misi droisaTvis arc `vefxistyaosnuri~ patron-ymobaa mosawoni, _ es is aris, 
rac `uaress sjobia~. 

gabrieli ver xvdeba, rom kargi batonoba ki ara, kargi megobroba, _ moyva-
soba unda eTxova daTikosagan bavSvobidanve. mRvdlisgan arc daTiko ganiswavla 
da gabrielmac ver Seigno mTavari, _ qristianuli cnobiereba verc gabrielma 
gaiTavisa da Cven am moTxrobaSic uswavleloba gvesaxeba ubedurebis erT-erT 
mizezad... Tamroc codvis gzaze dgeba ubedurebis Semdeg. pepiasac SurisZiebis 
survilis grZnobiT atanils uxdeba am qveynidan wasvla.

`glaxis naambobis~ motivi, vfiqrobT, `aCrdilSi~ gamoCnda:  

`qals wagarTmeven, qals gahyidian,

namuss moukvlen Seubraleblad~... 

`umanko pirze Sens turfa qalsa

garyvna daasvams sazaro daRsa~... 

`da maSin ityvi: netavi gvelad,

gvelis wiwilad me momcemodi,

rom qveynis qelvad, qveynis saTrevlad

Sen, Svilo Cemo, ar gamxdomodi~...

pepias aCrdili ilandeba ilias am sityvebSi, Tamrosi... `socialuri usamarT-
lobaa~, cxadia, yvelafris mizezi, magram mxolod kanonis SiSi ar unda warmar-
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Tavdes adamians, _ mas qristianuli ganaTleba da zneoba aklia... `Sromisa axsna~, 
_ eqsploatirebulis gaTavisufleba rom enatreboda ilias, es cxadia, magram es 
`axsna~, ilias msoflmxedvelobis Tanaxmad, mxolod qristianuli faseulobebis 
gaTavisebiT miiRweva: _ `Sromis sufeva mova maSina WeSmaritebis mis ZlierebiT~. 
`me var WeSmariteba~ _ es Tavad uflis sityvebia...

bibliuri reminiscenciebiT upirvelesad im namdvil urTierTsiyvaruls 
hqadagebda ilia, rac gulidan modis da ara _ farisevlobidan: 

`agera mRvdelnic _ erTa mamani _

romelT qristesgan valad sdebiaT

ama erisa sulis aRzrdani

ra-rig gul-xeli daukrebiaT~.

farisevlobas mamebis Taobas abralebda (Tumc, albaT, zedmeti gacxareba 
mouvida...): _ `sarwmunoeba/da saTnoeba/farisevlobad ar Segviqmnia~.  

revoluciuri ideebi zogjer `aRitacebda xolme~, undoda, `Tavis mamulSic 
gaegona~ es `xma tkbili~, magram ilias mTel cxovrebas da Semoqmedebas Tu gadav-
xedavT, davinaxavT, rom Sinaganad qristianuli urTierTzrunva iyo misi bune-
bisaTvis misaRebi... ganaTleba unda Semovides xalxSi, msoflio azrovnebis miR-
wevebs unda eziaros eri, cxovrebis wesad ki WeSmariti, Tu SeiZleba ase iTqvas, 
cocxali qristianoba gaixados. 

`glaxis naambobSi~ aris erTi personaJi, _ masac petre hqvia da, Tavisi 
cxovrebis erT momentSi, aSkarad im petres hgavs, romelzec ukve visaubreT (`sar-
Cobelazed~). keTili adamiania, magram swavlas ar afasebs da isic `brmebis dasis~ 
wevria. TiTqos mze da siTbo eRvreba bageTagan, roca mRvdels elaparakeba:

`Cveni wigni dedamiwaa, venacvale imis madls! roca dedamiwas mwvane xaver-
dsaviT jejilis yda gadaekvreba, maSin imazeda vkiTxulobT Cvens bedsaca. Cveni 
kalami dauRalavi guTania~. 

Tbilad JRers am glexkacis sityvebi, magram uecrad ambobs: `gagibedavT, Seni 
Wirime, da getyviT, jer kuWi unda gaviZRoT, kuWi!..~ roca SimSilis dakmayofile-
baze saubrobs, sakamaToc araferia, magram ganaTleba ar unda da amitom moulod-
nelic ar unda iyos uxeSi gamonaTqvamiT TxrobaSi aseTi mkveTri ̀ gadasvla~. roca 
amgvar metyvelebas iwyebs adamiani, roca wignze uars ambobs, _ wignze, romelsac 
mRvdeli aZlevs da romelSic uweria _ ̀ giyvardes mteri Seni~, maSin es kaci revo-
luciisa da kacis kvliskenac advilad gadadgams nabijs. mRvdeli swrafad miax-
vedrebs, rom gonieri da ganaTlebuli adamianebis gareSe arc guTani iqneboda, 
arc winaparTagan gadmocemuli sxva sikeTe... 

`glaxis naambobSi~ `Tvali aexila~ `brma~ petres, aRar hgavs Rvinis gadamzid-
vel petres. am moTxrobis mRvdeli antipodia im mRvdlisa, moTxrobaSAi _ ̀ sarCo-
belazed~ rom aRwera iliam. moTxrobaTa es personaJebic uSualod arian erTma-
neTTan dakavSirebulni. 

`glaxis naambobis~ mRvdeli zogadi saxea im namdvili sasuliero moRvawisa, 
romelic gabriel episkoposis msgavs adamianebSi eguleboda ilia WavWavaZes. ga-
naTlebas da wignierebas xedavs ilia WavWvaZe eris gadarCenis mTavar safuZvlad 
da is saTqmeli, rac werilSi `ra giTxraT, riT gagaxaroT~ mkafiod gamoacxada, 
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misi moTxrobebis erT-erTi mTavari saTqmelic aris da msoflmxedvelobis erT-
erTi sayrdenic. 

_ `SeirTavdi?~ _ ekiTxeba arCili kesos da pasuxad Rebulobs _ `ara~. _ 
`mec egre moviqceodi. gamodis, rom Tu gvariSvilobas... _ `nu ityvi magas~ _ Seh-
kivlebs keso... _ `ar miyvarda da imitom~...

kesos CamorCenilobad, uRvTo saqcielad miaCnia gvariSvilobis arqonis gamo 
kacze uaris Tqma. `sCans, CvenTvis wigni sxva yofila da saqme sxva~, _ ambobs ar-
Cili da aqac aSkara xdeba, rom socialuri sakiTxebis mogvarebasac sityvisa da 
saqmis erTianobaSi, marTla wignier qcevaSi, anu namdvil _ arafarisevlur qris-
tianobaSi xedavs ilia WavWavaZe (rogorRac saxarebisul `mwignobrebsac~ ems-
gavsebian arCili da keso). `giyvardes moyvasi~ _ es aris erT-erTi mcneba, rome-
lic ver gauTavisebiaT am moTxrobaSi da, Tu xidCatexilobis problemaze visaub-
rebT, unda iTqvas, rom xidsac es utexavT.  

codna da masze damyarebuli Sromaa saWiro... raindoba _ qarTvelis Tvise-
baa da nikoloz gostaSabiSvilze zRaprebiT kidevac unda zrdidnen mSoblebi 
Svilebs, magram gaizrdebian da gaigeben, rom gadasarCenad ukve sul sxva `xmali~ 
sWirdebaT. SemTxveviTi ar aris, rom ilia WavWavaZem `wera-kiTxvis gamavrcele-
beli sazogadoeba~ uwoda Tavis mier daarsebul, _ faqtiurad saqarTvelos `fi-
nansTa saministros~, _ Tu ilias SemoqmedebaSi simboloebi unda veZioT, mxolod 
literaturul SemoqmedebaSi ki ara _ moRvaweobaSic iZebneba isini. es saxeli 
did erovnul miznebs moxerxebulad malavs, _ saqarTvelo ganaTlebuli unda 
iyos, ganaTlebuli da rainduli, raTa sakuTari saxe gadairCinos... 

qarTvelis sakuTari saxe vladikavkazidan momaval darbaisel iliaSi moCans, 
_ im axalgazrda iliaSi, romelsac myinvarze metad _ Tergi, goeTeze metad 
_ baironi moswons. am moTxrobaSi saocari dinamikiT icvleba suraTebi, nel-
nela ikveTeba mTavari saTqmeli... lelT RuniasTan saubrisas civi myinvarisa da 
dauokebeli Tergis dapirispirebas sxva dapirispireba cvlis, _ janmrTeli mTi-
sa da daavadebuli baris dapirispireba. warmoCndeba, rom barSi mcxovreb `kacs 
fevri ara aqvn, jani ara aqvn. aqavel jan-mrTevlni arn. cavrgvalis gamCevnma ganavgo: 
iqavÁT maZRrovba, aqavÁT simrTevle~.

lelT Runias sityviT, _ adre aq, _ mTaSi `airCivvin MbWevda brZen-ber-kavcni, 
peitrovbiT saxeldebuvlni~, _ TiTqos Tergisa Tu baironis energias, romliTac 
aris savse Wabuki ilia, mTis sibrZne mimatebia. 

`aCrdilSic~ `mTisa~ da `baris~ dapirispirebis Tema gamoikveTa. aq mTas, TiT-
qos, daukargavs is simSvide, ramac erTTavad simSvidis maZebari (da ara _ mSvi-
di) goeTe moagona ilias... oRond, am mTas iseTi mrisxaneba moZalebia, romelic, 
TiTqos, SurisZiebis grZnobiT aRvsila da unda, rom sxvasac risxvad daatydes 
Tavs da bolos Tavic daiRupos: 

`qvesknelT ZalTagan igi mTa medgrad

cis gasarRvevad aRmozidula~...

`dascqeris risxviT da muqarebiT,

TiTqos eliso gankiTxvis dResa,
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rom igrialos, wamoiquxos,

xmeleTs daeces, mermeT qvesknelsa,

TviTc daiRupos, isic daRupos~.

dila iseTi mSvidia, 

`rom TviT myinvaris risxva da zari

im dilis madlsa daemorCila~.

magram mis simSvideSic mrisxanebaa mimaluli, _ apokalifsis momlodine 
mrisxaneba:

`Rrmad Caakvirdi mis dumils da scnob, 

TviT mag dumilSi ra wyevac ari!...~

`myinvarze mdgomi moxucebuli~, `viTa qveyana~, mSvidi Cans, mis gareSemo ki 
 

`Svenodnen mTani 

da maT ferxTa qveS Tergic gahyefda,

Tergi mrisxane, Tergi brdRinvare

qafisa zvirTTa miaqanebda~... 

Semdeg aragvs mimarTavs ilia, _ `qarTvlis droebis mowames~ (TiTqos iliasa 
da baraTaSvilis siaxlovec igrZnoba _ `mraval droebis mowame xar~). im dros Se-
natris, roca farnavazma saqarTvelo gaaerTiana da roca `makedonis gmiris laS-
qars~, _ laSqars im `ucxo mTavrisa~, visac `sZagda qveyana, da visac `sZagda TviT 
eric, win `aRudga qarTvlis qveloba~... cxadia, `makedonis gmiris ucxo mTavarSi~ 
makedonelis momxre azonia nagulismebi, oRond darwmunebulni ar unda viyoT, 
TiTqos ilia WavWavaZes miaCnda, rom aleqsandre makedonelma TviTon ilaSqra 
qarTlSi. 

saqarTvelos Tanamdev `marad sulSi~, am `moxucSi~, mgznebarebac sakmaod 
aris da sibrZnec, _ misi sibrZne, cxadia, uyvars ilias, _ `aCrdilSi~ xilul myin-
vars, TiTqos, moxucis sibrZne aokebs, `myinvaris~ `srbola caSi uecrad TiTqos 
gangebiT Seyenebula~ da Tergs exmianeba, ilias miaCnia, rom mgznebareba `dilis 
madls damorCilebulma~ sibrZnem unda marTos, xalxisagan ganridebam ki ara _ 
xalxis gadarCenisaken mimarTulma, sakuTar TavSi gzenabadaokebulma sibrZnem 
unda warmarTos `Tergiseburi~ gzneba da maSin aseTi simSvidec misaRebi gaxde-
ba iliasaTvis, radgan sibrZne simSvidis gareSe Zalas kargavs. moxucis sibrZne 
da simSvide `aCrdiliseul~ mimalul mrisxanebasac awynarebs... simSvide ar unda 
daekargos mTas, SurisZiebis survilma da mrisxanebam ar unda iZalos masSi, rac 
TiTqos `aCrdiliseul~, sakuTari Tavis damRupvel mrisxanebaSi, arcTu Zalian 
gamokveTilad, magram, mainc, moCans... arc sicive ar unda moeZalos mas...

vcdilobT, ilias poezia da proza erT arealSi ganvixiloT da amitom `aC-
rdilze~ saubrisas ̀ mgzavris werilebsac~ isev SevexebiT. lelT Runiac is Sinaga-
nad aRelvebuli da warsulze meocnebe kacia, rogoric `aCrdiliseul~ myinvarze 
warmoudga ilias moxucis saxiT, TavdaWerilobas da sibrZnes flobs es kaci, _ 
mTis mkvidri; cota pirquSia, magram arc civia da mrisxanebac naklebad Cans masSi. 
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`aCrdDiliseul~ moxucs enaTesaveba lelT Runia. sibrZne sakmaod aqvs SenarCu-
nebuli. sulieri simaRle (mTa) civs ar xdis. lelT RuniasTan Sexvedris Semdeg, 
TiTqos, gasagebi xdeba, rom sulieri simaRle (mTa) xalxze zrunvisaken unda iyos 
mimarTuli, mTa, sibrZne, baris, gznebis swori gziT warmmarTveli unda gaxdes, 
mrisxanebaSi ar unda gadaizardos... lelT Runias msgavs adamians sulieri simaR-
le ki ar gayinavs sulierad da xalxs ki ar daacilebs, aramed, xalxze zrunvisaken, 
misdami wuxilisaken mimarTavs am simaRles. igi sulier simaRles sikeTisaTvis 
iyenebs. aseT SemTxvevaSi MmTa Tavis daniSnulebas aRidgens, amaRlebuloba sici-
visa da mrisxanebisagan Sors idgeba da xalxs moemsaxureba... 

iliaseuli `goeTe~, simSvidis maZebari, literaturuli personaJia da isto-
riul goeTesTan, vfiqrobT, bolomde ar unda gavaigivoT. iliam, cxadia, kargad 
icoda, rom goeTeSi sibrZe da grZnobiereba iyo da ara _ sicive. goeTeseuli simS-
vidis mZebneloba xalxisagan ganyenebulobis ideisaTvis gamoiyena. amasTan, Cans, 
goeTes, iseve, rogorc puSkins, xalxisagan ganze dgomas mainc sayvedurobda (am 
sakiTxze calke werilSi vmsjelobT, ix. mwerloba 2005), miaCnda, rom RvTisgan bo-
Zebuli sulieri simaRle maT xalxze zrunvisaken ar warmarTes... lelT RuniasTan 
saubarma cxadi gaxada, rom marTalia, bari Tergiseburi, ara _ mdore, aramed, _ 
gznebiT unda cxovrobdes, Omagram mTavaria, es axalgazrduli gzneba swori gziT 
moxucis sibrZnem warmarTos. lelT Runia, cxadia, goeTes simaRleebamde zeasuli 
adamiani ar aris, magram, rogorc mTis mkvidri, simbolurad isic sulier simaR-
les ganasaxierebs da misdami simpaTiis gamoxatviT ilia WavWavaZe cxadyofs, rom 
es simaRle xalxisaTvis zrunvisaken unda iyos mimarTuli. lelT RuniasTan saub-
ris Semdeg idealuri sulieri simaRle ukve sul sxva saxiT warmoCnda... mkafiod 
gamoikveTa, rom mTam barSi zneoba unda gaaRviZos. sulier simaRles arc sicive 
unda moeZalos, arc _ mrisxaneba. uzneobam da sulierma sicivem mTaSic Tu SeaR-
wia, sibrZne Tu sxva qveynis vaWars daemorCila, es namdvili sibrZne da siwmide 
aRar iqneba da veRar marTavs bars, barSic sul gaqreba siwmide... sulieri simaRle 
xalxs veRar moemsaxureba. `aCrdilSi~ weria, rom mcxeTa, sadac erT dros `hyva-
oda xe cxovrebisa~, `aw samikitnod gadaqceula~. es iseTive codvaa, roca RmrTis 
taZars savaWro saxlad aqceven, ris Sesaxebac saxarebaSia moTxrobili. 

lelT Runiac warsuls Senatris da `saqarTvelos Tanamdevi maradi sulic~ 
warsulis didebis aRdgenisTvis zrunvisaken mogviwodebs:

 `adrivda avvad Tu kavrgad Cveni Tavvni Cvenadve gveyuvdnes, miT ivyvis uvked. adriv-

da eri erovbdis~... _ ambobs lelT Runia. 
albaT, dialeqtologebma unda gansazRvron, ramdenad sworad aametyvela 

ilia WavWavaZem lelT Runia moxevis kiloze da ramdenad sworad ambobs moxeve _ 
`Cveni Tavvni Cvenadve gveyuvdnes~, _ `gveyuvdnes~ warsuli drois forma iyo gasul 
saukuneSi? igivea, rac _ `gveyudnodis~? iqneb, iseTi formiT aTqmevina es sityva 
iliam lelT Runias, rom Tan warsul droSi yofiliyo metyveleba da Tan miniS-
nebiT momavlis forma mieRo am sityvebs da mowodebad qceuliyo? iqca kidec es 
sityvebi mowodebad, _ `Cveni Tavi Cvenadve gveyudnes~. 

ilia WavWavaZe frTxilobda, rom saqarTveloSi gaCenil viwro partiul in-
teresebs ar SeezRuda qveynis sulieri potenciali da socialur Teoriebs ga-
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dayolili ar gamqraliyo msoflio xalxTa erTobaSi. Tu partias Seqmnida ilia, 
es marTlac iseTi partia iqneboda, rom zogadkacobrivi da, aqedan gamomdinare, 
erovnuli da socialuri interesebi, demokratiuli uflebebi mTlianad yofili-
yo gaTvaliswinebuli. ganaTlebis gareSe daiRupeba ilias saocnebo saqarTvelo, 
Caikargeba axal msoflioSi. 

ganaTleba tradiciebis gacocxlebasa da gaTavisebas TavisTavad gulis-
xmobs, _ maradiul Rirebulebebs Senatris lelT Runia, im dros Senatris, roca 
`Cvenoba iyvis~ (cxadia, yvela ers sWirdeba es `Cvenoba~): mere `wavrxda qarTvel-
Ta saxeli, qarTvelTa wesT-wyobai~... `awivna eroba daiSavlis, meZav-mruSovbai Cam-
ovavrdnis, xarbovbai, angavri gverivvnis, erT-sulovbai davardis, mtroba-bZarvavi 
gaxSivrdnis. awivna qvriv-ovbol vin ganikivTxis, atirdovmil vin gaacivnis, dacevmul 
vin aRadgivnis? awivna ara avrn kavcni da Tuv arn _ piravd da guvlad juRuvr arn. eri 
davavrdnil, galaxuvl arn, vrdovmil-krTovmil~... aq da Semdom lelT Runia faq-
tiurad eris tradiciebze laparakobs da iliac warmoaCens, rom sasicocxlo 
mniSvneloba aqvs am tradiciebis aRdgenas. poeturad metyvelebs lelT Runia 
(ganmeorebani, Sinagani riTmac aris mis metyvelebaSi, _ `vrdomil-krTomil~...). 
vfiqrobT, ̀ bednieri eris~ winasaxec sagrZnobia mis metyvelebaSi: _ ̀ eri davavrd-
nil, galaxuvl arn, vrdovmil-krTovmil~... 

roca ganaTlebaze vsaubrobT, araviTar SemTxvevaSia ar unda daviviwyoT, 
rom, ilias Tanaxmad, mxolod codna ki ara, _ namdvili, cocxali moazrovneoba 
sWirdeba saqarTvelos gadasarCenad. Teoriebis usicocxlo codna ers sicocx-
lis unars ver miscems, verc literaturuli kritika ganviTardeba da verc sxva 
mecniereba, eri dauZlurdeba, Tu mas moazrovne adamianebi ar eyoleba, Tu iseTi 
sazogadoeba ar Seiqmneba, sadac moazrovneebs cxovrebis saSualebas miscemen: 
`TviTmsjeloba, TviTmxedveloba gonebrivi umaRlesi wertilia adamianis ganvi-
Tarebisa da warmatebisa. SesaZloa kacs mravali codna hqondes, da is unari-ki, 
romelic TavisiT Wrasa da kervas moaswavebs gonebis saqmeSi, ar gaxsnodes, ar 
gaSlodes samoqmedod. Aam-gvaris mSralis da uqmis gonebis kaci saxelovanma getem 
dagvixata Tavis faustSi. faustSi rom gamoyvanilia vagneri, swored zedgamoW-
rili saxea im-gvaris kacebisa, romelTac codna aqvT da sakuTari WkuiT tarebis 
unari-ki RmerTs, Tu beds, imaTTvis ar miumadlebia~ (`ra mizezia, rom kritika 
ara gvaqvs~, WavWavaZe 1929: 166). Semdeg: `nu gagviwyrebian, Tu vityviT, rom Cven 
inteligencias swored eg unari TviTmsjelobisa, TviTmxedvelobisa ara aqvs gax-
snili da gadaSlili~ (WavWavaZe 1929: 167). `Cveni `swavlulni~ `ganaTlebulni~, 
darvinis Teorias zedmiwevniTY gacodineben, hegelis esTetikas, lesingisa da ten-
nis filosofias xelovnebisas Tavis xelis-gulisaviT gadagiSlian, Seqspirzed, 
getezed, baironzed da Tunda homiroszedac, _ CvenSi-ki iTqvas _ aTasSi erTs ar 
waukiTxavs, Tunda mTels uzarmazar wignebs dasweren, da iqneba iseTi saswaulic 
moxdes, rom wasakiTxad Rirsi wignebic dasweron, da erTs pawia leqss-ki Cvenis 
romelisame poetisas ver gauZRvebian, rogorc rigia~ (WavWavaZe 1929: 164).

ilia WavWavaZes ganwirulad miaCnia is eri Tu saxelmwifo, romlebic sxva ere-
bis miRwevaTa sakuTar cxovrebaze xelovnurad morgebis mets verafers akeTebs, 
mecnierebas ar aviTarebs, radgan miaCnia, rom mecniereba sxva erebma unda mar-
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Ton, cocxali azrovneba aRar undaT da mxolod sxvis miRwevebs swavloben meo-
rexarisxovani adamianebiviT, an usicocxlo TeoriebiTa da realuri sikeTis ver-
momtani, gaugebari fuWmetyvelebiT arian gatacebulni. aseT SemTxvevaSi zogjer 
mxolod folklors swavloben xolme Tavisas, _ isic mxolod zedapirulad, _ 
sxvisTvis saCveneblad da gasarTobad. xalxTa daaxloebis procesebi Zlierdeba, 
`erTa dialogi~ unda daiwyos male da iliam ukve icis, rom es dialogi moazrovne 
erebs eqnebaT, sxvebi ki jer mokrZalebiT mousmenen am dialogs, Semdeg ki, Tu ar 
iazrovnes, Tu isec moxda, rom mxolod garToba aqcies TavianT saqmed, goneba 
nel-nela dausustdebaT luarsab TaTqariZesaviT, meorexarisxovan adamianebad 
Camoyalibdebian da gaqrobis safrTxec mTeli simkacriT dadgeba maT winaSe. 

isev poeziaze gadavitanT saubars da gavixsenebT 1858 wels dawerili leqss 
_ `simRera~: 

`Sors momavlis varskvlavi

Tumc aris uxilavi,

magram, vgrZnob, Sexval dids zRvas

da iq CahRupav Cems navs~.

cxovrebis `mdinares~ mimarTavs ilia, sakuTar Tavze wers, wuTisofelSi sa-
kuTari pirovnebis Cakargvis eSinia TiTqos, magram iliasaTvis pirovnuli da 
erovnuli erTmaneTTan Zalian mWidrod aris gadanaskvuli da, vfiqrobT, aq eric 
igulisxmeba:

`orsa oblad mcuravsa,

me da Cems mcire navsa,

hoi, gvedreb, mdinarev,

im did zRvaSi nu Segvrev!~

 `Sors momavlis varskvlavi~ Zalauneburad gvaxsenebs ilias sxva sityvebs: 
`Cven unda vsdioT axla sxva varskvlavs~.

 gvaxsovs, Tu ras evedreboda ilia qarTvlis dedas: `ise aRzarde Sen Svilis 
suli,/rom win gauZRves WeSmariteba~. WeSmariteba, anu Tavad RmerTi unda waru-
ZRves win qarTvels da maSin im `did zRvaSi~ ar Caikargeba, sakuTari saxe SenarCu-
nebuli eqneba... 

ilias `damakvirdi~ gavixsenoT:

`patiosan mterTa Soris

mociquli namusia.

xmali imodens veras iqms

mrisxane da Zlierio,

rasac iqms mSvidobiani

kalmis patara wverio~.

zogan akakiseuli intonaciebiT aJRerebul am leqsSi Semdeg ̀ xmlis~ Zageba da 
`patara nemsis~, anu kalmis qebaa...
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ilia sruliad cxadad qadagebs qristianul siyvaruls:

`sikeTiT sZlie Sens mtersa,

eride sisxliT zRvevasa ~.

bolos goneba da guli saubroben erTmaneTSi, goneba ambobs:

`uRonos Rone me mivec,

xeli me gavaqnevine~.

ilias sityvebi `Cveni goneba ars Cveni RmerTi~ sulSi cocxali religiuri az-
rovnebis damkvidrebas gulisxmobs. gonebaSi RmerTi Semosula TiTqos, anu suli-
wmida damkvidrebula adamianSi (swored ase unda iqnas gagebuli ilias es sityvebi 
da maSin cxadi gaxdeba, rom qristianul msoflmxedvelobas sruliad eTanxmeba 
es fraza). TiTqos ziarebia mTeli Tavisi azrovnebiT ilia RmerTs da misi gulic 
gonebis mier aris warmarTuli. 

kita abaSiZe werilSi `ilia WavWavaZe da lev tolstoi~ ilias gandegilis Se-
saxeb werda, rom es personaJi `cxovrebis warmaval da gulis amrev sinamdviles ki 
ar hyofs uars, igi ebrZoda xorcielebas~... `sulis damkvidrebas etaneboda. mag-
ram Cven viciT, rom es cda srulis gakotrebiTa da damarcxebiT gaTavda~... cxa-
dia, sulis damkvidrebas unda cdilobdes yoveli adamiani, magram suli, goneba 
da guli, moyvasis, adamianis siyvaruliT unda iyos savse, Tu ara da mas wuTisof-
luri gulisTqma mainc daamarcxebs. 

iliasaTvis esoden sayvareli `mTisa~ da `baris~ dapirispirebis Tema `gande-
gilSic~ gvaxsenebs Tavs, _ Zlieri veRar aris es `mTa~, misi suliereba. garda 
imisa, rom, rogorc es am bolo xanebSi marTebulad gamoiTqmis mecnierebaSi (maia 
niniZe, mama giorgi zviadaZe...), aq susti beri hyavs daxatuli ilias, rac marTlac 
srulebiT ar niSnavs imas, rom igi, saerTod, berobas ebrZvis, _ poemaSi warmoCe-
nilia, rom es mTa savse, cocxali sulieri cxovrebiT veRar cxovrobs, barSi myo-
febisaTvis sulierad veRar zrunavs, gonebaca da sulic dasustebula da eric 
veRar iRebs sulier sazrdos: _ `aqa yofila uwin krebuli/RvTisTvis qveynidan 
gandegil ZmaTa~, da aq erT dros ismoda RvTis `qeba wmida-wmidaTa~.

aq mRvimea, romelsac beTlemi hqvia, magram vin ibadeba, ra axali sulieri si-
maRle iSveba am `gauqmebul~ beTlemSi? _ `odesRac taZars im gauqmebuls/ meu-
dabnoe Sehkedlebia~...

ilias iseTi moRvaweoba uyvars, roca moyvasisaTvis iRvwis es suli, misdami 
siyvaruliTaa savse. aris ilias `gandegili~ aseTi?! emsaxureba misi `sulieri si-
maRle~ xalxs~?! loculobs ki igi moyvasisa da erisaTvis?! saeWvoa! am SemTxvevaSi 
`sulieri simaRle~, mTa, barisaTvis sikeTis momtani veRara xdeba, uZlurdeba...

gzneba aris qarTvel erSi, rac yovelTvis Tu ar Cans, xSirad iCens xolme 
Tavs. magram saqarTveloSi RvTaebrivi goniereba, sibrZne sWirdeba ers, raTa saxe 
aRidginos da `did zRvaSi~ ar Caikargos. erovnuli identobis problemaze Tu 
gadavitanT sityvas, _ sulis ganmacocxlebeli qristianuli sibrZne sWirdeba 
qarTvels. mxolod emociebiT zaqrosaviT Surs ki iZiebs mamisTvis, magram marto 
gzneba, emociebi, qristianuli sulierebisagan daSretili sazogadoeba sabolo-
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od sevdiani wuTisoflis sauflos daemsgavseba da `siyvaruli~ ar `aaSenebs~ am 
sazogadoebas, ar aRadgens qarTveli eris saxes. glaxa WrialaSvilebis msgavsi 
da wera-kiTxvis ucodinari adamianebi, Tund, bunebiT keTilni iyon, ganaTlebis 
gareSe, mkiTxavebis imediTa da uvicobiT an fsevdoreligiurobiT ver gamrav-
ldebian, ver gadarCebian...

kita abaSiZem ̀ oTaraanT qvrivi~ platon karataevTan daapirispira... igi rusu-
li sulis indeferentizms xedavda karataevis pasiurobaSi. ilias ki amgvari ram 
cocxali qristianobis gamoxatulebad ki ara, _ umoqmedo farisevlobad mi-
aCnda. es TiTqos borotis winaaRmdeg araRdgomaa, magram qristianulad winaaR-
degobis argaweva borotebisadmi, swored borotebis damarcxebas, _ adamianSi 
sindisis gamoRviZebas gulisxmobs da ilias oTaraanT qvrivis moqmedeba miaCnia 
sworad. Tumc, oTaraanT qvrivic marcxdeba sabolood, _ iqneb imitom, rom mis 
gazrdil Svils gambedaoba, swored moZraobis unari ar hyofnis, _ ar ZaluZs, 
siyvaruli gaumJRavnos kesos da mxolod misi cqerac akmayofilebs. karataevTan 
oTaraanT qvrivis dapirispireba kvlevis calke Temaa da amis Sesaxeb sityvas aRar 
gavagrZlebT, _ gavimeorebT mxolod zemoTqmuls, _ didi adamianis cxovreba 
sxvagvarad warmoudgenia ilias, _ RmerTTan mosaubreca da xalxis winamZRolic, 
_ srulyofilad moqmedi unda iyos igi. goeTesgan, puSkinisa Tu tolstoisagan 
swored imas iTxovs, rom `RmerTamde amaRlebulebs~ xalxisaTvis Tavganwirvac 
SeeZloT. samive rom Zalian uyvars, amas, albaT, gansakuTrebuli mtkiceba arc 
dasWirdeba, _ ilia mxolod msoflmxedvelobrivad SeiZleba daupirispirdes 
maT, _ didi adamianis dapirispireba didTan, _ aseTi SemTxvevaa aq. 

Tavis satrfos, general Caikovskaias asuls, aseT sityvebs aTqmevinebs ilia 
erT leqsSi:

`erTxel miTxra: `cxovels qveynis

iveriis Sobili xar;

maRal mTebis qariSxaliT

elviT, WeqiT gazrdili xar.

me CrdileTis velze vyvavi,

zamTris susxiT daCagruli;

Sens mxurvals guls viTa gascems

pasuxs Cemi civi guli?!~  

satrfos mier, vityviT ase, celqad warmoTqmuli es sityvebi Zalian ar unda 
ganzogaddes, magram, Tu ilias mier danaxuli qarTvelis xasiaTze vilapara-
kebT, imdenis Tqma ki SeiZleba, rom ilias qarTvelSi meti sulieri mxurvaleba 
eguleba`zamTris susxiT daCagruls~ ki siTbo esaWiroeba da swored siTbo, es 
sulieri mxurvaleba unda gasces `civi qveynis Svilebs~ (baraTaSviliseburad 
Tu vityviT, _ CrdiloeTs... erTmaneTs exmianeba ilia WavWavaZisa da baraTaSvi-
lis mier erekle mefisadmi miZRvnil leqsSi naTqvami sityvebi, _ `maTi cxoveli, 
trfialebiT aRsavse suli/udnobs yinulsa CrdiloeTsa, gancecxelbuli~). 

ilia, cxadia, tolerantia, _ qarTvelis xasiaTs amJRavnebs, roca erT-erT 
leqsSi (`muSas~) am muSisadmi aseTi TanagrZnobiT laparakobs: 
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`marto egdebi da leibad geqneba namja

da saxuravad, Tu ki mogyva, rusis faraja.

 marto icocxleb da martoca, Zmao, mohkvdebi!~... 

`araferi ar moagonebs

Sen `aq~ yofnasa~.

TiTqos saxarebiseul sityvebs exmianeba (`ucxo viyav da ara SemiwynareT me~), 
_ qarTveli ucxoTa Semwynarebeli aris, magram am dros codva epareba xolme mas, 
_ `ucxoTa Sewynareba~ ar niSnavs imas, rom misi cxovrebis wesi brmad gadaiRos 
da sakuTari erovnuloba safrTxeSi Caagdos. TiTqos qarTvelis zogadi suli 
alaparakebula leqsSi poetis eniT, oRond, am SemTxvevaSi, es suli, poeti, stu-
marsac siyvaruliT uyurebs, _ namdvili stumarTmoyvareobiTa da ucxoTSem-
wynareblobiT. 

sainteresoa, rom am leqsSi sityva ̀ aq~ brWyalebSia Casmuli, albaT, _ imitom, 
rom igrZnos mkiTxvelma, _ muSa, romelic saqarTveloSi iyo, SeiZleba iTqvas, 
sinamdvileSi arc yofila aq, radgan ar ugrZvnia namdvili saqarTvelo, ar hqo-
nia adamianuri urTierToba aravisTan. Znelic ki aris amis warmodgena, magram am 
leqsSi ukve sruliad sxva ukiduresobaSi Cavardnili qarTveli moCans, _ iseTi, 
romelsac daviwyebia, Tu ras niSnavs namdvili `ucxoTSewynareba~. 

gvaxsendeba ilias leqsi, _ `ucxoeTSi~... Rameuli mSvenierebaa warmomdgari, 
TiTqos siCumesac vgrZnobT. poeti ambobs, rom wuxs misi guli. ratom?! _ Ta-
vadve mogvigebs:

`misTvis xom ara, rom vsWvret sxva zecas,

sxvaTa uferulT varskvlavTa denas?

Tu moagonda, rom erTxel meca

egreT damcqerda samSoblos zeca,

zeca sul sxva drad gabrwyinebuli

da sul sxva rigad damSvidebuli~. 

yvelas Tavisi zeca, Tavisi qveyana aqvs. yvela saxelmwifo da am saxelmwifoSi 
mcxovrebi xalxi TavisTavadobiT, Tavisi kulturiTa da xasiaTiT aris mSvenieri. 
ucxo ki yvelam unda Seiwynaros. sxvagvarad warmoudgenelia `Zmoba erToba, Ta-
visufleba~, rac iliasaTvis erebis ganadgurebas ki ara, _ maTi TavisTavadobis 
warmoCenasa da maT Soris megobrobas gulisxmobs. rac Seexeba erebis ganadgure-
bas, Cven gvaxsovs, ras werda ilia eris `daberebis~ Sesaxeb, rom warmoudgenlad 
miaCnda eris dabereba da, mxolod aqedan gamomdinarec, mkrexelobac ki iqneba 
saubari imis Sesaxeb, TiTqos ilia WavWavaZes xalxTa erToba (dRevandeli _ glo-
balizacia) am xalxebis TavisTavadi saxis dakargvad SeiZleboda gaego...

zogadsakobrio Rirebulebebi erebisaTvis TviTmyofadi kulturis SenarCu-
nebas TavisTavad gulisxmobs. qristianoba erebis ganadgurebis saSiSroebas ar 
saxavda, _ sulTmofenisas sxvadasxva enaze alaparakdnen mociqulebi... 

folkloruli elementebis kvleva rom aucileblobad miaCnia ilias, amasac 
ar sWirdeba mtkiceba, magram, ilias Tanaxmad, maradiul Rirebulebebs Tu gamo-
aklda qarTveli eri da mxolod da mxolod folkloris elementebs gamoekida, 
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maSin oden garegnuli, _ Sinaganad gauazrebeli formaluri mxareebis win wamowe-
vis survili gaZlierdeba mis cxovrebaSi da esec farisevlobis codvaSi Caagdebs, 
eri usulo samuzeumo eqsponats daemsgavseba. maradiul faseulobebTan ziareba 
erovnuli tradiciebis aRdgenas rom gulisxmobs, es sakamaTo ar aris, _ maradi-
uli faseulobaa mcnebebi `pativi ec mamasa Sensa da dedasa Sensa~, `giyvardes moy-
vasi Seni~... es da sxva mcnebebi winaprebis siyvarulsa da pativiscemas TavisTavad 
gulisxmobs, da, visac winapari, Tavisi qveynis istoria uyvars, misi cxovrebis 
wesic eyvareba, _ is wesi, romelic maradiul faseulobebs ar ewinaaRmdegeba; 
simRerac eyvareba Tavisi, misi kilo da leqsic... Tavisi eris TavisTavadi kul-
turac eyvareba da sxvisac. da, Tu eris mesianizmze visaubrebT, SeiZleba iTqvas, 
rom yvela ers aqvs Tavisi misia da es misia sakuTari kulturis TaviseburebiTa 
da, cxadia, zogadi faseulobebis asparezze miRweuli gamocdilebis erTmaneTi-
sadmi gaziarebiT Tavis keTil rols Seasrulebs. ilias viwrod gagebuli araferi 
uyvars, misTvis ucxoa viwro partiuli interesebi, calmxrivoba, _ mas srulyo-
fileba izidavs. farisevlobaSi damRupvel calmxrivobas xedavs, _ iseTs, roca 
adamians usulo rituali uyvars da namdvili siyvaruli ar SeuZlia. 

SeiZleba iTqvas, rom ilia WavWavaZe literaturaSic Tavisebur farisev-
lobas xedavs maSin, roca uyurebs iseT gmirebs, romlebic adamianisadmi mwer-
lis siyvaruliT ki ar iqmnebian, adamianis namdvil, _ cocxal grZnobebs ki ar 
warmoaCenen, aramed, Tu SeiZleba ase iTqvas, mwerlis mier winaswar mofiqrebul 
qargaSi mokalaTebulan da usul-gulod ixatebian patriotebad, samSoblosaT-
vis brZolaSi gamarjvebulebad (am mimarTebiT gavixsenoT misi werili _ `axali 
dramebis gamo~, _ WavWavaZe 1929: 204-205, sxva werilebi...), romlebic TavisTavadi 
cxovrebiT ar cxovroben. ilias arc religiur cxovrebaSi uyvars erTi rome-
liRac viwro filosofiuri, calmxrivi CarCoebidan gamoxedva (gavixsenoT, misi 
`werilebi qarTul literaturaze~, WavWavaZe 1929: 240). `Sors raT mivdivarT~ _ 
wers igi, _ `es dRevandeli spiritoba, budizmoba, graf tolstois `sulis kveTe-
ba~, is ambavi, rom amerikaSi sadRac bavSi dabadebula da didi da patara mirbis 
imis Tayvanis-sacemlad, da bevri sxva amisTana, _ gana yovelive imas ar hmowmobs, 
rom dRevandlamde yofils myudro binas adamianis myudroebisas fuZe daenZra da 
TviT TaRic mTelis Senobisa gairRva da hlamis gadmoqcevas? (WavWavaZe 1929: 240). 
sainteresoa, rom es Cveulebrivi budizmic aRaraa, _ `dRevandel budizmobaze~ 
wers ilia da ara saerTod _ budizmze. calmxriv gatacebebSi namdvil sicocxles 
ver xedavs. zogjer es `dangreuli fuZe~ sulieri cxovrebisa did pirovnebebs 
(baraTaSvilis msgavsT) ukidegano `sarbielzed~ gaaWenebinebs Tavis merans, mag-
ram adamiani ki mTlianobaSi sulierad dapataravebula da savse sicocxliT ver 
cxovrobs. usulobam drois romeliRac monakveTSi iqneb xelovnurad gaaerTi-
anos kidec sxvadasxva religia, magram sikeTes ver moitans es, radgan gaerTianeba 
mxolod formaluri iqneba da ara _ sulier sikeTeze damyarebuli. erT dros ki 
adamianebi marTla eziarebian sulier faseulobebs, marTla religiur azrovne-
bas iswavlian, ganiwmidebian da amaRldebian sulierad da maSin ki eqnebaT Zala, 
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rom erTmaneTis sarwmunoebaSi marTla eZion sasikeTo. Tu religiuri kuTxidan 
gadavxedavT, morwmunisaTvis es iqneba is bunebrivi daaxloeba, roca meored mos-
vlis Jami axlos eqneba warmodgenili... 

ilias calmxrivi adamianebi ecodeba, radgan naxevrad cocxali adamianebi, _ 
`naxevar kacni~ arian isini. srulyofili cxovrebiT ki verc arCili cxovrobs. ga-
vixsenoT misi saubari: `me abuCad wignebs ki ara, Cems Tavs vigdeb: arc uwignoba 
varga da arc marto wignebidan gamoxedva. uwignod TvalTaxedvis isari moklea 
da marto wigniTac sakmaod grZeli ar aris. ukadrisobad migvaCnia Wkua uwigno 
tyapuW-qveSac vigulvoT. Cven vTakilobT da ara gvjera, rom yvela gonieri kaci 
igiv wignia. yvela gonieri kaci, Tunda uwignoc, zogjer mwignobarisTvisac ki 
ostatia~. `naxevar kacad, naxevari guliT cxovreba sikvdilia, kvdomaa~. kesos 
sityvebs: ` _ aki oriveni, _ Cvenca da isinic mkvdarni varT, Senis sityviT~, _ ar-
Cili ase pasuxobs: _ `egrea, magram Sen is cocxali naxevari gaviwydeba, romelic 
SerCenili gvaqvs. gansxvaveba is aris, Cven raca varT, gakeTebulni varT, isini ki 
_ Seqmnilni. Cven dablandulni varT, isini ki gviristiT Sekrulni, im gviristiT, 
romelic marto bunebam icis da buneba _ xom ici, ra ostatia. isini Cakirulni 
arian, Cven _ dondloni, duneni. aba, imaT simReras uyure: erTi grZeli kvnesaa da 
mainc simReras eZaxian. Cveni simRera kvnesa ar aris da mainc lxena ver dagvirqme-
via~. es uwigno da kulturanakluli glexi sulierad bolomde cocxali ver aris, 
magram aranaklebad uares dReSia mxolod wigniT mxedveli, cxovrebas mowyveti-
li, `dondlo~, `dune~ inteligenti (ilias arCili mixeil javaxiSvilis Teimuraz 
xevisTavis erTgvari winaparia). srulyofili sulieri cxovrebiT ver cxovroben 
isini, _ calmxrivebi da romeliRac AerTi ideiTa Tu TeoriiT atanilebi arian. 
giorgic ver aris srulyofilebiT mcxovrebi, _ garda imisa, rom wigniereba ak-
lia, zemoTac iTqva, _ ara aqvs Zala, siyvaruli gaumJRavnos sayvarel qals, _ 
ver Seugnia, rom es upirvelesad misi sayvareli asulia da ara mxolod _ Tavadis 
qali (gabriels mohgavs...). isic dasustebula... sicocxlisunarianebi da MmTliane-
bi, savseni unda gaxdnen adamianebi, rom sulierad gacocxldnen, _ cocxlad, 
cxovrebiseulad, sisxl-xorceulad unda eziaros adamiani RmerTs, rom gacocx-
ldes sulierad. es aris ilias erTi saTqmelTagani. maradiul faseulobebTan 
ziareba gaacocxlebs adamianebs da es ki, rogorc zemoTac iTqva, xalxis xasiaT-
sac, mis Taviseburebas, misi cxovrebis stils aRadgens. 

maradiul RirebulebebTan ziareba erovnuli faseulobebis gadarCenas, xa-
siaTis kargi Tvisebebis Senaxvasa da cudisagan gaTavisuflebas TavisTavad rom 
gulisxmobs, es kargad Cans ilias werilebidan:

`falstafi iseTive Svilia mTelis kacobriobisa, rogorc hamleti, otelo, 
tarieli, avTandili da sxvani amisTanani. didis Semoqmedobis ZaliT Seqmnilni. 
ramodenadac mweralis Semoqmedobis Zali swvdeba am zogad-kacobis tipsa, imo-
denad mwerali didia, imodenad msoflioa~ (`akaki wereTeli da vefxvis-tyaosani~, 
_ WavWavaZe 1927: 186). iliasaTvis zogadkacobrivia mTavari da es zogadkacobri-
vi erovnuls TavisTavad gulisxobs. 
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misi sxva werili gavixsenoT:
`buneba adamianisa _ qarTvelia Tu garmianeli _ av-kargianobiT aris savse 

da qveyanazed ar aris eri, rom miwyuruli hqondes an marto kargi, an marto avi. 
avi da kargi yvelgan aris da, visac es aviwydeba, is did manZils ver gairbens mwer-
lobaSi~ (`axali dramebis gamo~, WavWavaZe 1927: 206). 

`baraTaSvilma Cvens azrs, Cvens gulTaTqmas, Cvens Wkua-gonebas didi ganZi 
misca, kacobriobis wyurvils qarTvelic Tanamoziared gauxada da kacobriul 
wyurvilis mosaklav wyaros qarTvelic daawafa~ (`werilebi qarTul litera-
turaze~, _ WavWavaZe 1927: 241).

qarTuli simRerebis Semsrulebel _ ratilze naTqvami zogierTi sityva 
gvaxsendeba: 

`yoCaR, ratil, rom Zneli saqmisa ar SeSinebia da saqme saqmezed mohyavs. mere 
vina hyavs xoroSi, sul ymawvili xalxi, romelTac, vin icis, iqneba, keTilwyobi-
li simRera arc ki gaegonaT~ (WavWavaZe 1929: 362). `keTilwyobil~ simReraSi, Cans, 
mravalxmovanebas gulisxmobs ilia (sxvagan ̀ wyobil simReras~ uwodebs mas, _ Wav-
WavaZe 1929: 360) da bednieria, rom ucxoelma mainc mohkida xeli qarTuli `xoros~ 
Seqmnas...  

qarTuli folklori, kultura rom uzomod uyvars ilias, cxadia, amas mtki-
ceba ar sWirdeba, yvela eris kulturis TavisTavadobas pativiscemiT epyro-
ba... oRond, ar unda dagvaviwydes, rom namdvili erovnuli kulturis gadarCena 
maradiuli, zogadsakacobrio ideebis gaTavisebis gareSe SeuZleblad miaCnia... 
zogadsakacobrioze zrunavs da erovnul TaviseburebaTa gadarCenisaTvis amiT 
iRvwis, es aris misi liberaloba... zogadsakacobrio qarTveli samocianelebi-
saTvis erovnuls TavisTavad gulisxmobs, _ iqneba es vaJa Tu akaki... Tu vaJasac 
SevexebiT Cvens werilSi da, Tu religiuri aspeqtidanac SevxedavT mas, SeiZleba 
iTqvas, rom vaJa is qristiania, romelmac icis, rom moyvasi, mteric, saerTod, 
adamiani, aqedan gamomdinare, yvela eri, unda uyvardes marTla qristians, maRa-
li sulieri gadmosaxedidan unda uyurebdes adamians. swored amitom namdvilma 
qristianma ar unda TqvasL `kacni Cvena varT, marto Cven gvzrdian dedani~... yve-
lasi unda esmodes WeSmarit qristians (qristianobaa gamomJRavnebuli vaJas am 
sityvebSi da ara _ Tanamedrove ekumenizmis msgavsi movlena, rogorc es zogjer 
esmiT xolme...). 

ilia WavWavaZis Semoqmedebidan es umTavresi azri ikveTeba: eri cocxali or-
ganizmi unda iyos; misi mowinave nawilis SemweobiT azrovnebiTi procesi ar unda 
Sesustdes; realuri, Sinagani rwmena unda asazrdoebdes sazogadoebas da ara _ 
formaluri, farisevluri; erovnuli tradiciebis garegnuli, _ formismieri 
niSnebi TavisTavad gadarCeba, roca am tradiciebis sazrisi iqneba gacnobiere-
buli, _ tradiciebis mxolod formalur mxareebze zrunva ki ilia WavWavaZisaT-
vis religiuri farisevlobis codvas utoldeba... Tu erSi saazrovno energia 
Zlieri iqneba, maSin mas gadagvarebis safrTxe ar daemuqreba, sxva SemTxvevaSi ki 
msoflio kulturul procesebSi CarTva, SesaZloa, damRupvelic aRmoCndes mis-
Tvis... iliasaTvis cocxali sityva, xalxisaTvis bunebrivad da gasagebad Tqmuli, 
Zlieri azrovneba, _ namdvili ganaTleba aris sasicocxlo mniSvnelobis mqone, 
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eris gadarCenis winapiroba da ara _ aTasgvari socialuri Tu politikuri Te-
oriis Rrmad gauazrebeli, SeiZleba asec iTqvas, _ usicocxlo codna; zogad-
sakacobrio faseulobebs unda eziaros eri, Rrmad unda gaiTavisos igi da maSin 
aRudgeba TviTmyofadi saxe, arc gadagvarebis safrTxe daemuqreba da SeZlebs, 
rom sxvisTvis kulturis gamRebi gaxdes... misaRebs miiRebs sxvaTagan, miuRebelze 
ki uars ityvis... winaaRmdeg SemTxvevaSi globalizacia saSiSi iqneba misTvis. 

winamdebare naSromSi ilia WavWavaZis ekonomikur Sexedulebebze sagangebo 
yuradRebas ar vamaxvilebT, aRvniSnavT mxolod, rom imxanad mravlad Semotanili 
ekonomikuri Teoriebi, aseve, usicocxlo, mkvdar sistemebad miaCnda mas, cxadia, 
arc socialisti iyo da arc _ klasikuri (germanuli an _ inglisuri) kapitaliz-
mis momxre, _ misi werilebidan sruliad cxadad Cans, rom sakuTrebis Sereul 
formas aniWebda upiratesobas, icoda, rom mcirericxovani eris kulturaze Tu 
mTelma sazogadoebam, saxelmwifom ar izruna, daknindeba da gadagvardeba am eris 
kultura da, Sesabamisad, _ MmTeli eri. 

werilSi _ `Zveli saqarTvelos ekonomiuri wyobis Sesaxeb~ ilia WavWavaZe 
wers: `Cvens ekonomiurs wyobaSi orgvari mdinareoba iyo, rogorc yvelgan sxva-
gan: erTi samsoflo da meore sakomlo. pirveli miizideboda ise, rom soflis 
wreSi yofiliyo mamulebi, miwa, mindori, tye _ sazogado, samsoflo xmarebaSi 
yofiliyo; meore ise, rom yovelive egeni gansakuTrebuliyo. [...] 

aqedam cxadia, Cveni mefeebi ras unda gahfrTxilebodnen. rogorc etyoba, 
ufrTxildebodnen kidec, Tu ar mefeni, TiTon xalxi mainca. [...] 

bolos-da-bolos am ukeTes mxares Cvenis ekonomiuris wyobisasa yuri aRar 
aTxoves; gaidga fexi gansakuTrebam da komleurobam, Camovarda uswor-masworo-
ba miwis mflobelobaSi aramc Tu komlTa Sorisac, aramed sofelTa Sorisac~ 
(WavWavaZe 1927: 203-204). 

ilia WavWavaZis am werilidan aSkarad vxedavT, rom sakuTrebis Sereuli 
formaa misTvis misaRebi, oRond _ imgvari, rom sazogado mflobelobis formas 
hqondes upiratesoba miniWebuli. cxadia, icis, rom sazogadoebaSi kerZo mesa-
kuTreTa Soris sruli Tanabroba erTbaSad ver gaxdeba daculi, magram, Cans, misi 
survilia, kerZo sakuTreba imgvarad marTos sazogadoebam, kanonma, rom yoveli 
adamianis Tavisuflebis samsaxurSi Cadges igi, rom sazogadoebis yovel wevrs 
srulad hqondes TviTrealizaciis saSualeba... 

ilia WavWavaZes Zalian rTul droSi mouxda cxovreba, _ roca WeSmariti 
ganaTleba da azrovneba, sarwmunoeba iyo gasaZlierebeli, roca mravalgvari so-
cialuri Teoria moaxvies qarTvel ers Tavze... ilia WavWavaZis swavleba imdenad 
masStaburia, rom dRevandelobasac sruliad Tavisuflad wvdeba. 
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Gocha Kuchukhidze

Ilia Chavchavadze and Globalization

Abstract

Key words: Ilia Chavchavadze, globalization, national identity and globalization

 This paper makes an attempt to study the attitude of Georgian writer and public man, later 
canonized by Georgian church Ilia Chavchavadze to the processes of globalization (clearly in Ilia 
Chavchavadze’s time globalization had not yet been started but processes were already noted). 

On the verge of the 19th-20th centuries some political forces tried to direct these processes 
in accordance with their own world outlook. Many of them neglected national interests and in 
most cases, regulation of social issues was their only priority. Those were the parties based upon 
Marxist philosophy, forces which conducted a policy of “Russification” of Georgia. Ilia Chavcha-
vadze’s intention was to implement such world outlook in Georgia, which did not harm the na-
tional interests of his people. 

The examination of Ilia Chavchavadze’s creativity evidences that universal and eternal val-
ues are of crucial importance for the writer. The recognition of universal values implies by itself 
protection of national values. According to Ilia Chavchavadze, for Georgia it is obligatory to 
recognize universal ideals which seemed to him the precondition of preservation of national cul-
ture. According to his world outlook without recognition of these values the concern for national 
culture would fail to bring good result, - in such case the nation will resemble the museum piece 
that is totally unacceptable for Ilia Chavchavadze.

Ilia Chavchavadze’s world outlook is based on Christian faith. He had great respect for re-
ligion and church and was totally opposed to false Christianity, - pharisaism, strengthening of 
the Pharisees in the church. He is tolerant, respects the identity of any nation and considers that 
nations should enrich each other with national cultures.

The main thing for Ilia Chavchavadze was to preserve identity by Georgian people and con-
tribute to treasury of world culture.



51

saba metreveli

aleqsandre yazbegiseuli A Siola RuduSauri _ 

mxatvruli gamonagoni Tu sinamdvile

1894 wels Jurnal `moambeSi~ (№ #8, ganyofileba I, gv. 17-24) pirvelad daibeWda 
aleqsandre yazbegis daumTavrebeli moTxroba `Siola RuduSauri~, xelnaweri 
daculia mwerlis fondSi [И №122]; 1905 wels ukve wignad gamovida yazbegis 
moTxrobebi da iqac daibeWda es teqsti, romelic pirdapir ase iwyeba:

`Siolav RuduSauro, skams zixar erisTvisasa,

aRarc qals indob, aRarc kacs, arca balRs _ erTis Tvisasa.

piridan cecxls hyri, kldes adnob basris qvisasa!

aseT suraTad gvixatavs saxalxo gadmocema Siola RuduSaurs, romelic `xevSi 
gabatonebulis aragvis erisTavTa marjvenas Seadgenda da Seubraleblad swvav-
da, sdagavda da cecxlSi atarebda Tavis moZmeT... RuduSauri Siola, Sav-Siola, 
rogorc mas xalxi eZaxda, dadioda gacecxlebuli gatialebuls xevSi da TviT 
jojoxeTidan movlenils cecxlis maTrad swvavda da sdagavda xalxsa~ (yazbegi 
1905: 1089-1090). rogorc vxedavT, am moTxrobaSi aleqsandre yazbegi gamoxata-
vs `moRalate Siolasadmi moxeveTa guliswyromas~ (lataria 2010: 27). 1950 wels 
gamocemul al. yazbegis TxzulebaTa me-4 tomSi dabeWdil am daumTavrebel 
moTxrobas profesori solomon yubaneiSvili aseT komentars daurTavs: `al. 
yazbegs ganzraxuli hqonia mTielTa TavisuflebisaTvis Tavganwiruli brZola 
erisTavebTan da maT agent Siola RuduSaurTan mxatvrulad aRewera. saamisod 
mas Seuswavlia xalxuri leqsebic da dauweria `Siola RuduSauri~ da misi vari-
anti `nino~, romelTagan mxolod dasawyisi nawilia moRweuli~ (yazbegi 1950: 488). 
s. yubaneiSvilis mier naxseneb meore moTxrobaSi, `nino~, yazbegi wers: `...Rudu-
Saurebs sisxlsa da xorcSi gaujda siampartavne, aznaurobis gemovnebam gaidga 
fesvi da erTbaSad gabatonebulebma Tavis TanamoZmeebzed, xalxs uwyalod wva-
leba dauwyes. xalxi hgminavda, hkvnesavda, hgrZnobda usamarTlobas.. xalxi am 
mdgomareobaSi iyo, rodesac erTi uRmerTod gamZlavrebuli Siola RuduSauri 
iqaurobas musrs avlebda. gamoCenili Siola, mebrZoli da Zlieri, guladi da Se-
upovari, amasTanave, iyo ampartavani, kacmiukarebeli da daundobeli~ (yazbegi 
1950: 158-159). 

Temis moRalatis problema araerTgzis aqvs yuradRebuli yazbegs. Sesa-
bamisad, Siola RuduSauris msgavsi analogiebi gvxvdeba `xevisber goCaSi~. mar-
Talia, am moTxrobaSi aSkarad ar Cans Temis piris gamtexi, Tumca ukve `elgujaSi~ 
daufaravadaa gakicxuli gagi CofikaSvili. sxvaTa Soris, nana latarias azriT, 
xevSi gamZlavrebuli `RuduSaurebis Tavgasuloba naCvenebia agreTve moTxro-
baSi `ciko~, sadac aSkarad SeiniSneba msgavseba Siolasa (`Siola RuduSauri~) da 
gorjasp RuduSauris (`ciko~) portretebis Cvenebisas~ (lataria 2010: 29). 
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realurad rasTan gvaqvs saqme? ratom awuxebs ase al. yazbegs moRalate Siola 
RuduSauris Tema? mis mier daxatuli portreti fantaziis nayofia Tu utyuari 
faqti? 

istoriulad, XVI saukunidan aRmosavleT saqarTvelos mTielebs mosvene-
bas ar aZlevdnen aragvis erisTavebi, dabejiTebiT cdilobdnen maTs damonebas, 
ymebad gadaqcevas, magram Tavisuflebismoyvare xevsurTa Tu moxeveTa amayi da 
udreki suli ase advilad dasapyrobi da mosaTvinierebeli ar iyo. Aam brZolebis 
Sesaxeb qarTul saistorio wyaroebSi mwiri cnobebia Semonaxuli. Aaragvis eri-
sTavebidan xevis dasapyrobad pirvelad nugzar erisTavs gaulaSqrebia. Ees ambebi 
mxatvrulad aqvs aRwerili aleqsandre yazbegs Tavis ukvdav `xevisber goCaSi~. 
moxeveTa brZola TavisuflebisaTvis sasicocxlo mniSvnelobisa iyo, gaute-
xel da daumonebel mTielebs borotebad miaCndaT monoba da adamianuri Rirse-
bis fexqveS gaTelvis nebismieri mcdeloba. amitomac, al. yazbegis suliskve-
Teba sruliad gasagebia. man samarcxvino boZze gaakra nugzar erisTavisa da misi 
momxreebis veluri politika. istoriulad da `xevisberi goCas ~ mixedviTac, ma-
Sin Nnugzar erisTavs gegma Cauvarda, Tumca misma memkvidrem, zurabma, 1616-1629 
wlebSi SeZlo xevis droebiT dapyroba, droebiT, radgan misi sikvdilis Semdeg 
xevis damoneba veRar gabedes. sergi makalaTia ase mogviTxrobs ganviTarebul 
movlenebs: `xalxuri gadmocemebiT, rodesac aragvis erisTavebi veraras gaxdnen 
da xevi ver daimorCiles, maSin isini mSvidobiani gziT da diplomatiuri xerxe-
biT cdilobdnen Temis moTaveebis gadmobireba-mosyidvas da amiT Temis piris ga-
texvas... erisTavebma daawinaures gavleniani gvaris meTauri Siola RuduSauri, 
romelsac aznauroba uboZes Turme... axlad gaaznaurebulma Siolam erisTavebis 
waqezebiT daiwyo xalxze batonoba da sabegro xarjebiT moxeveebs Zlier awuxeb-
da. amaze Temi Relavda. saTemo sabWoSi gvaris uxucesebma piri Sekres, rom Temis 
moRalate Siola sastikad daesajaT~ (makalaTia 1934: 42-43).

 moRalate nugzaris Tavnebobis mxatvrulad asaxvis Semdeg, bunebrivia, al. 
yazbegs Siola RuduSauris veragobisa da sisatikis warmoCenis mwvave survili 
gasCenoda. misi saxiT xom dasayrdeni ipova zurab erisTavma. SesaZloa, es faqti 
ufro gamaRizianebeli iyo mTeli xevisTvis, vaJkacobisa da erTgulebis motrfi-
ale kuTxisTvis, samSoblos mtkice cixesimagred rom evleboda. DTavis Semoqmede-
baSi daundobeli iyo `xevis beThoveni~ imaT mimarT, vinc arad dagidevda Temis 
erTobiT ganmtkicebul tradicias, visac SeeZlo vaJkacobis fexqveS gaTelva da 
piradi keTildReobisTvis moZmeTa gawirva. aseTi iyo Siolac, romlis mimarT 
sruliad miukerZoebeli da obieqturia al. yazbegi. igi cdilobs, ar daukargos 
kargi Tvisebebi RuduSaurs: `gamoCenili Siola, mebrZoli da Zlieri, guladi da 
Seupovari, amasTanave iyo ampartavani, kacmiukarebeli da daundobeli~ (yazbegi 
1950: 159). roca misi portretis Sesaxeb gvesaubreba, imasac Segvaxsenebs, rom Sio-
las gaampartavnebas xeli Seuwyo erisTavebis uzneobamac: `Siola iyo Sua tanis, 
Casxmul-Cakiruli, CakumS-Cargvalebuli, ZarRviani kaci, moZravi, dauzarebeli, 
Tavisneba da ampartavani. yvelazed mometebulad is gaezviadebina erisTavian-
Tagan sigelebis micemas, romelic maT aznaurobis saxels da xalxTan uRmrTod 
mopyrobis nebas aZlevda~ (yazbegi 1905: 1089).
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arsebobs moTxroba ̀ Siola RuduSauris~ dasawyisi variantic ̀ Sewyalebulis~ 
saxelwodebiT da, rogorc sol. yubaneiSvili miuTiTebs, Seicavs Semdeg cnobas: 
`karga xania mas aqeT, rac mTielni Camosuliyvnen barad, rom qarTvelisTvis Cve-
ulebrivi Zmoba gaewiaT. maTi gundi dabanakebuli iyo ananurSi, romelzedac Camo-
diodnen lekebi da wamdauwumis avazakobiT xalxs mosvenebas aRar aZlevdnen. am 
laSqarSi, sxvaTa Soris, moxeveTa gundic iyo. am ukanasknelT moTaved iTvleboda 
erTi gamoCenili sivaJkaciT _ RuduSauri~ (yazbegi 1950: 488). rogorc vxedavT, 
al. yazbegi absoluturad Tavisufalia mikerZoebisagan da cdilobs, maqsimalu-
ri obieqturobiT, Tavisi av-kargiT dagvixatos Siola RuduSauris saxe, Tumca 
es `kargi~ imdenad mcirea mis avTan SedarebiT, rom realur suraTs ver cvlis. 
mkveTrad uaryofiTad warmoaCens Siola RuduSauris mxatvrul saxes beletris-
tuli cdani yazbegisa, radgan igi tradiciis erTguli mimdevaria da faqtebs 
aRwers ise, rogorc sinamdvileSi iyo, rogorc axsovda mis saTayvano xevs.

aleqsandre yazbegi iyo qarTul sinamdvileSi erT-erTi pirveli, romelmac 
RuduSauris Sesaxeb daiwyo saubari. ar dascalda, Torem vin icis, Siolas naqnari 
ra `saqmeni sagmironi~ eloda dRis sinaTles.

n. berZeniSvilis azriT, RuduSaurebi snoSi yvelaze adre misulan, eseni yo-
filan Siola, papa da mesame Zma (saxeli aravin icis)... Siolasa da papas mama yofila 
Salva RuduSauri... Siolas marabdas gaumarjvnia. Lleks xmalSi gamouTxovia Si-
ola. Siolas mouklavs. Siola dausaCuqrebiaT mTeli SeiaraRebiT (vercxlis mu-
zaradi, xmali, sabuxari da sxva). Siola kidev ufro ganTqmula. fSavebi, xevsurebi 
da TuSebi gulnaklulebi yofilan. Siolas winaaRmdeg marabdidan wamosuli cxra 
falavani gamouyviaT (sam-sami); Siolas isini saTiTaod daumarcxebia. Aam gmirs, Si-
olas, pirvels gautexia Temis piri. Ees iyo nugzarisa da Semdeg zurabis moxele~ 
(berZeniSvili 1964: 35-36). RuduSaurebis sagvareuloze dokumentur masalebze 
dayrdnobiT saubrobs roland TofCiSvilic (TofCiSvili 1998:).

arsebobs legenda snos cixis mflobel Siola RuduSauris Sesaxeb, romlis 
mixedviTac: `Temma gadawyvita Siolas dasja, magram es arc ise advili iyo: Si-
olas kargi cixe-simagreebi hqonda snosa da mis midamoebSi. raki Temma SiolasTan 
Sexvedra ver moaxerxa, moisyida vinme xevsuri mTrexeli. es ukanaskneli Zmad-
nafici yofila iqve axlos mdebare sofel axalcixeSi gaTxovili Siolas disa. 
xevsurs ZRvenis mitanisas unda moekla Siola. Sejda cxenze da gaswia ZRveniT 
Siolasaken. magram igi gaTqves da mTrexeli aCxotSi sanadirod mimaval Siolas 
Seeyara. Siolam brZana cxenis warTmeva. mTrexels cxeni ki waarTves, magram 
mSvild-isari ver aarTves da isari pirdapir gulSi gauyara Siolas. am ukanaskne-
lis mxedrebi daedevnen mas da dadnaficis saxlSi mokles. aseTi saqcieli ojaxis 
did Seuracxyofad iTvleboda. ojaxis ufrosi snoSi miuxta colourebs, ori 
mokla da TviTonac zed Seakvda~ (sno 2012:). es Tema kargadaa Semonaxuli mTis 
folklorSi, specialur literaturaSic Seswavlilia balada `Siola da mTrex-
eli~, Tumca mTrexelis vinaobis Sesaxeb sxvadasxva interpretacia arsebobs (a. ko-
baiZe, j. jayeli, a. arabuli, a. gurasaSvili...). 

 SekiTxvaze, Tu vin iyo Siola RuduSauri, didi xania pasuxi gacemulia rogorc 
qarTul folklorSi, xalxur gadmocemebSi, ise samecniero Tu mxatvrul lite-
raturaSi. fexdafex mivyveT movlenebs: 
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1888 wlis iveriis 19 aprilis nomerSi (#84) pirvelad gamoqveynda xevsurul 1.	
leqsTa cikli n. urbnelis mier gagonili, romelsac badia baliaurisagan Cauwe-
ria Siola RuduSaurze dabeWdili leqsi (iveria 1888:). 1902 wels ki amave gazeTSi 
(#124) Kkalmis-wveras fsevdonimiT daibeWda feletoni Siola RuduSauris Sesaxeb: 
`Siolam marTlac Cqara gamoiCina aznauruli mada da, erisTavebis waqezebiT, sa-
dac ki xeli miuwvdeboda, dauwyo sustebsa da uZlurebs Zarcva da gleja... Temis 
azriT, Siola unda dasjiliyo imitom ki ara, rom aznaurad gaxda xevSi, aramed imi-
tom, rom mamulis moRalate iyo da gamtexi Temis pirisa~ (iveria 1902:). `kalmis-
wveras~ fsevdonimis ukan idga a. kobaiZe;

1931 wels gamovida akaki SaniZis fundamenturi Sroma ̀ xalxuri poezia~. Aaq 2.	
dabeWdilia leqsebi Siola RuduSauris Sesaxeb. didi mecnieri imowmebs besarion 
gaburis cnobas: `igi (Siola) imdenad znedacemuli yofila, rom Zveli xalxuri 
leqsi ase mihmarTavs: 

`arc qals uSobdi, arc rZalsa, 

arc balRsa Svidis wlisasa~. 

_ ase ambobda moxeve biWa RuduSauri, 1925 wels sofeli sno _ biWa am dros 94 
wlisa yofila (SaniZe 1931: 337). cnobili xalxuri balada poemad gadaukeTebia be-
sarion gaburs (`Siola da mTrexeli~). akaki SaniZe iqve miuTiTebs: `rom didi ar 
iyos (387 striqonia, raica daaxloebiT cxra gverds daiWerda), aqve moviyvandi~. 
besarion gaburis es poema (gamouqveynebeli) inaxeboda Tbilisis saxelmwifo uni-
versitetis folkloristikis arqivSi (#1939); 

1957 wels gamoica giorgi kalandaZis monografia `qarTuli xalxuri ba-3.	
lada~. masSi avtors calke Tavad aqvs gamoyofili `baladebi, romlebSiac aisaxa 
socialuri uTanasworobis winaaRmdeg brZola~ da man saanalizod swored aq 
Seitana Siolasa da mTrexelis Sesaxeb balada. misi azriTac: `Siola RuduSauri 
aCxotas (xevi) batoni yofila, znedacemuli da gaumaZRari~ (kalandaZe 1957: 112);

1964 wels daibeWda TinaTin oCiauris `xevsureTSi~, romelSic mecnieri 4.	
saubrobs imaTze, `Tavis Tems rom emijnebodnen, xalxis nebasa da survils arad 
agdebdnen, moZmeebze rom TviTneburad batonobdnen. [aseTebs-s.m.] arasodes 
miuSvebda nebaze xalxi. arxoteli TaTxelionni, fSavSi aseve aRzevebulni sula-
kurdRela, TaRlauri, xolo xevSi RuduSauri sakuTari Tavgasulobis msxver-
plni gamxdaran~ (oCiauri 1964: 25).

1967 wels gamoqveynda guram doCanaSvilis moTxroba `aCxotelebis ba-5.	
toni~, romelSic mxatvruladaa gacocxlebuli Siolasa da mTrexelis sabedis-
wero Sexvedra. teqstSi erTgan vkiTxulobT: `es ra gaubedes aCxotis batons, 
erisTavebTan daaxloebul kacs, Sarambalis mamas, gaaznaurebul Siolas _ mi-
sive Temeli, tansacmelCamoxeuli iagora, Tavisi cingliani bRartis gulisaTvis 
daemuqra kidevac. vis gaubedia aqamde rame: xalxze batonobda – xma aravis amo-
uRia, begaras iTxovda da iRebda kidec, rasac ityoda, yvelafers usrulebdnen, 
dedamisis Svilebi iyvnen da ar SeesrulebinaT, nacartutad aqcevda imaT saxl- 
kars Siola~ (http://lib.ge/book.php?author=21&book=3405). 

1997 wels Jurnalma `kldekarma~ dabeWda lado baliauris moTxroba 6.	
`Zmis mkvleli~, romelSic Siolasa da misi dis Temaa aqcentirebuli (baliauri 
1997: 92-126);
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1992 wels Jurnal kldekarSi (#7.	 № 2) daibeWda tristan maxauris werili 
`qarTuli xalxuri balada `Siola da mTrexeli~, romelSic vkiTxulobT: `snoeli 
Siola RuduSauri aCxotis batonad ixsenieba xalxur leqsebSi (aqamde sWame aCxo-
ti... batonsa aCxotisasa). aCxoti yazbegsa da snos Sua mdebareobs, ufro sworad, 
Tergisa da snos wylis SenakadSi. aCxotis mindvridan iwyeba snos xeoba. Turme aq 
Camodioda Siola, gzaze uxvdeboda gamvlel-gamovlels~ (maxauri 1992: 176).

amave Jurnalis 1993 wlis meore nomerSi profesori amiran arabuli wers: 8.	
`aragvis erisTavebisagan waqezebulma, gaaznaurebulma Siola RuduSaurma xe-
vis mosaxleobis damoneba ganizraxa... weliwadSi yovel komls litra erbo unda 
eZlia Tavneba batonisaTvis, sasworis pinas fexs daadgamda, _ Cemi fexi litras 
iwonis, arc meti arc naklebi, amdeni unda momceTo... dakluli xaris marcxena 
mxarze uars ambobda, sxva gza ar iyo, marjvena unda mierTmia xaris mepatrones. eg 
kidev araferi, pirveli Ramis uflebiTac sargeblobda da advili warmosadgenia, 
raoden acamtverebda mTielTa vaJkacebis Tavmoyvareobas~ (arabuli 1993: 194).

S. arabulis cnobiT: ̀ Siolam gabatoneba moindoma, amasTan sabegro xarje-9.	
biT Zalze Seaviwrova moxeveebi~ (arabuli 1999: 172).

beqa qurxuli Tavis sadisertacio naSromSi `molaSqreoba _ mekopreobis 10.	
asaxva aRmosavleT saqarTvelos mTis xalxur poeziaSi~ Siola RuduSauris Se-
saxeb gvauwyebs: `zurab aragvis erisTavma misi rCeviTa da pirdapiri monawile-
obiT TrusoSi samoci narCevi xevsuri Cawyvita~ (qurxuli 2005: 79-84).

s. makalaTia zemoT naxseneb wignSi ase daaskvnis: `amgvarad, Temma eris-11.	
Tavebisagan mosyiduli da Temis moRalate Siola mohkla da amiT bolo mouRo 
maT veragul politikas~ (makalaTia 1934: 44). 

A aseTi erTgvarovani damokidebuleba arsebobs Siolas mimarT. Yyvela Tanxm-
deba imaze, rom is iyo sastiki, daundobeli, uzneo da moRalate. amdenad, aleqsan-
dre yazbegis mier wamowyebuli, Tumca daumTavrebeli narativi Siola RuduSa-
uris Sesaxeb ar yofila miTi, legenda Tu mxatvruli gamonagoni. is anarekli iyo 
konkretuli istoriuli faqtisa.

 1999 wels gamovida r. CxeiZis `ori Siola~ (literaturul-folkloruli 
cda), romelic Siola RuduSauris gamarTlebis pirveli da jerjerobiT uka-
naskneli mcdelobaa. avtori gulwrfelad wers Tavisi narkvevis epilogSi, 
rom RuduSauris STamomavalTaTvis Siola gmiri, xevis damcveli da mfarveli, 
saxelovani da RalatiT moklulia, Tumca es Tvalsazrisi sruliad miuRebelia 
samecniero avtorTa da maTi Sexedulebis momxreTaTviso. `Seurigeblad dapiri-
spirebulia es ori Tvalsazrisi da, ar vici, ra mrjida, maT Soris rom aRmov-
Cndi... esec etyoba Cemi bedia _ yovelTvis dapirispirebulTa Soris moveqce da 
orive mxaris guliswyroma davimsaxuro~ (CxeiZe 1999: 88). amave wignis redaqtori, 
t. maxauri, bolosityvad wers werils `TavaRebuli aznauri~ mTis xalxur poezi-
aSi~, romelSic kategoriulad ar iziarebs r. CxeiZis `sruliad gansxvavebulsa da 
uCveulo~ Tvalsazriss da ambobs: `Siola-moZalade~, `Siola-mCagvreli~ Cven ki 
ar warmovsaxeT da Cven ki ar davamkvidreT, aramed igi daamkvidra xalxis saRma da 
miukerZoebelma azrma, xalxurma cnobierebam~ (CxeiZe 1999: 102).

Tanamedrove saqarTveloSi erTob saSiS movlenasTan gvaqvs saqme. stefan-
wmindis raionis sofel snoSi gaxnilia `Siola RuduSauris saxelobis suliere-
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bisa da kulturis centri~, iqve dgas Siolas Zeglic. martivad SeiZleba internet-
sivrceSi solo simReris moZebna `Siola RuduSauri, batoni aCxotisao~ (http://www.
youtube.com/watch?v=F4g8N_YRcOo), romelSic igi lamis wmindanadaa gamoyvanili: 

`Siola RuduSauri, batoni aCxotisao, 

snos Walas madga mTazeda, gergeta daswers jvarsao.

... vaJkaci iyav guladi, puradi stumrisTvisao, 

kvlavac smen Sasandobarsa laRis arwivis mTisao.

... kac iyav xevCi naqebi, viT vefxi salis kldisao, 

kvlavamc ki Sageweodes sameba gergetisao~... 

es leqsi zustad imis konkretuli magaliTia, Tavis wignSi r. CxeiZe rom mi-
uTiTebs: RuduSaurTa `sagvareuloSi ufro sxva leqsebi da gadamocemebi tri-
alebs aCxotelebis batonze, sxva kuTxiT zomaven mis saqmeebs da aravis dauT-
moben  misi saxelis vaglaxad xsenebas~ (CxeiZe 1999: 27), arada faqtebi, moyole-
buli aleqsandre yazbegis ori daumTavrebeli moTxrobidan, mowmobs absolu-
turad sapirispiros. axla Cven Tvalwin samarcxvinod ayalbeben istorias, moRa-
lateebsa da aRviraxsnilebs gmirebad racxaven, znedacemuls (rogorc aleqsan-
dre yazbegi werda: `aRarc qals indob, aRarc kacs, / arca balRs erTis Tvisasa, / 
piridan cecxls hyri, / kldes adnob basris qvisasa~) Zegls udgamen, sulierebisa 
da kulturis centrs aniWeben iseTi adamianis saxels, romelic `iyo ampartavani, 
kacmiukarebeli da daundobeli~ (yazbegi 1950: 159). aris Tu ara es istoriis Sec-
vla da gayalbeba, antigmiris gmirad gamocxadeba, _ amaze pasuxs, albaT, istoria 
gascems! 
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Shiola Gudushauri by Aleksandre Kazbegi - The Narrative Image or Truth

Abstract
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Since sixteenth century the Heads of Aragvi had not been let the Easter-Georgia to be at 
peace. They were trying convincingly to enslave them but the souls of pride Khevsurians and 
steely Mokhevians were not so easy to be conquered and tamed. There are scanty resources in 
Georgian history books about them. From the heads of Aragvi, the first person who took the field 
was Nugzar Eristavi. The story in details are described in the immortal book “ Khevisberi Gocha” 
which is written by Aleksandre Kazbegi. 

The Fight for existence for them was vital. The firm and refractory mountaineer hated slavery 
and any insult to human values. Therefore the state of mind of the author was quite clear. He hated 
Nugzar Eristavi’s policy and his supporters. Historically, and according to work, Nugzar Eristavi 
couldn’t execute the plan, but his successor, Zurab, managed to invade Khevi in 1616-1629 tem-
porarily. Temporarily because none could invade it again after the death of Zurab. According to 
legends when commanders-in-chief couldn’t win Khevi in any way, they began in the diplomatic 
ways to bribe commanders-in-chief of fraternity and to destroy them. Then heads of community 
appointed as a nobleman Shiola Gudushauri. As a new nobleman, Shiola started dominating over 
peasants and forced them to pay taxes, the community excited in this regard. In Community 
Council the head agreed that the traitor of the fraternity, Shiola would be punished.

Aleksandre Kazbegi wanted to reveal perfidy and inhumanity of Ghudushauri very much.  
This fact may be very annoying for the whole community, for the region which loved bravery 
and devotion. The great Georgian writer was severe towards the people who could forget about 
bravery and could doom fellows. There is one story ,,Shiola Ghudushauri’s” beginning version, 
it’s called ,,Forgiven” The author is absolutely free from partiality and tries to show us a real 
face of Shiola Ghudushauri. But Shiola’s good Character is not enough to change reality. Khaz-
begi’s beletristical efforts that show us Shiola GhuduShauri as a character, are sharply negative , 
because he is a tradition-follower and describes facts as they were really and as the Mokhevians 
remembered it. Aleksandre Khazbegi was the first in Georgian reality, who started to speak about 
Ghudushauri. 
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XX saukunis mwerloba

Tamar gelitaSvili 

sikvdilTan Serigebuli geniosi

`upirvelesi momaniWes dafna mefeTa~

galaktion tabiZe

`aRfrTovanebul fiqrebSi idga yrma meocnebe da geniosi~, _ werda 1909 
wels jer kidev 17-18 wlis galaktion tabiZe leqsSi `raa es grZnoba~. Zneli dasa-
jerebelia, rom am paTetikur sityvaTa miRma idga martosuli, dedis muclidan 
Tandayolili arsebobis SiSiT SeZrwunebuli (zaza abzianiZis gamoTqmaa) poeti, 
romelmac sakuTari yofiereba leqsad gardaqmna. 

gaivlis sul mciredi dro da `geniosi yrmis~ SemoqmedebiTi mRelvareba 
Tavbrudamxvevi siswrafiT miaRwevs im TvalSeudgam poetur simaRles, rasac 
rusTavelis Semdgom TiTqmis arc erTi poeti ar Seswvdenia.

galaktionisaTvis gansakuTrebiT nayofieria 1915-18 wlebi. swored am peri-
odidan vecnobiT mas, rogorc simbolist poets, rogorc tonis mimcems qarTuli 
poeturi sivrcis yvelaze ufro Zneladasaxsneli da rTuladaRsaqmeli leqsebi-
sa. aRniSnuli wlebis miseul poeziaSi ufro metia simbolizmi; aq ufro metad Cans 
dRemde bolomde amouxsneli mgosnis ukidegano idumaleba _ `me vxedav sizmrebs 
ara Tqveneburs~ _ da amasTanave SemoqmedebiTad ganuZarcveli suli – Tavisu-
fali epoqis koniunqturisagan.

moipovebs ra saliteraturo kritikisa da sazogadoebis aRiarebas, Semoq-
medebiT SesaZleblobebSi Tavdajerebuli poeti sakuTar Tavs ase Seagulianebs: 

Sen gelis dafna, Sen diadi dideba gelis

poeto! arvin ar yofila esden Zlieri.

es sityvebi galaktionma 1915 wels warmoTqva (leqi `auzisagan~), xolo 
vizioneruli xilva mefuri didebis gvirgviniT Semkobisa imave, 1915 wels gamoxa-
ta leqsebSi: `Serigeba~ da `mTawmindis mTvare~.

 
* * *

`Serigebas~ metad sagulisxmo da damafiqrebeli saTauri aqvs. igi ar gulis-
xmobs vinme konkretul pirovnebasTan Serigebis survils. mas gacilebiT meti 
siRrmiseuli datvirTva aqvs. oRond Tu ra Sinaarsis matarebelia leqsis saTa-
uri (rac amavdroulad nawarmoebis dedaazricaa), amaze cota mogvianebiT, manam-
de ki leqsis zogad mimoxilvaze SevCerdeT.

`Serigeba~ Tavidan bolomde sazeimo, amaRlebuli ganwyobilebiTaa gamsWva-
luli. amgvari egzaltirebuli mzaoba pirvelive striqonidan Cndeba da fonad 
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gasdevs mTel nawarmoebs. galaktioni misTvis Cveuli, amoucnobi idumalebiT 
ikargeba STagonebis miRma, sadac TeTri tansacmliT morTvasa da qarSi gasvlas 
apirebs mocartis msubuqi musikis zvirTebiT garemoculi:

...TeTr tansacmelSi me movirTvebi

da waval qarSi, rogorc mocarti, 

gulSi simReris msubuq zvirTebiT. 

galaktionis saocar ferTa palitraze araerTxel SeiniSneba TeTri feri, 
rogorc simbolo siwmindisa, rogorc saswaulis dadastureba sxva samyarosken 
mizanswrafuli mgzavrisa (`sadme yru adgils davesaxlebi, / sxva saukunis mgzav-
ri gviani~ _ `gzaSi~), magram am poeturi aRmafrenis Jams uCveulo da mniSvnelo-
vani sul sxva ramea: galaktionis mzeraca da gonebac koncentrirebulia Tval-
Seudgami simaRlisaken – myinvaris mwvervalisaken, sadac myinvaris maradiul 
sidiadesTan erTad TvalnaTliv xedavs sakuTar poetur didebas, dro-sivrceSi 
aRmobrwyinebulsa da mokaSkaSes. 

galaktioni myinvars `maRal zraxvaTa mefes~ uwodebs da am poeturi aluz-
iis saSualebiT radikalurad gansxvavebulad warmogvidgens ilia WavWavaZis 
mier `mgzavris werilebSi~ daxasiaTebuli myinvaris niSan-Tvisebebs. imisaTvis 
rom es TvalSi sacemi sxvaoba naTeli gaxdes `mgzavris werilebi~ gavixsenoT: 
`didebuli ram aris eg myinvari. aba magas SeuZlian sTqvas: ca qudada maqvs da de-
damiwa qalamnadao. cisa laJvardsa moCanda igi TeTrad da aumRvrevlad. erTis 
muWisodena Rrublic ara hfaravda mis maRals Sublsa, mis yinviT Severcxlil 
Tavsa. erTaderTi varskvlavi, metad brwyinvale, zed dahnaToda, erTs alags 
gaCerebuli, TiTqo myinvaris didebul saxes ganucvifrebiao. myinvari!.. didebu-
lia, myudro da mSvidobiani, magram civia da TeTri. danaxva misi makvirvebs da ar 
maRelvebs, maciebs da ar maTbobs, _ erTis sityviT myinvaria. myinvari mTelis 
Tavis didebulebiT sakvirvelia da ara Sesayvarebeli. aba rad minda misi dideba? 
qveynis yayani, qveynis qariSxali, qrolva, qveynis av-kargi mis maRals Sublzed 
erT ZarRvsac ar aatokebs. Ziri Tumca dedamiwazed udga, Tavi ki cas miubjenia, 
ganzed gamdgara; miukarebelia. ar miyvars arc magisTana simaRle, arc magisTana 
ganzed gandgoma, arc magisTana miukarebloba~ (WavWavaZe 1985: 176).

rogorc mocemuli monakveTidan Cans, ilias guli ver mounadirebia myinvaris 
sidiades, vinaidan mwerali fizikur xatSi ki ar eZebda xibls yoveli arsisa (iqne-
boda es sulieri Tu sulierad gardaqmnili usuloeba), aramed Sina-arsSi.

`mgzavris werilebSi~ myinvaris `maRali Subli~ martooden yinviT Severcx-
lil mSvenierebas ganasaxierebs, Tumc, swored ilias fraza: `myinvari ukvdavebi-
sa da gancxromis didebuli saxea~ iqca galaktionis STagonebis wyarod, vinaidan 
poetma myinvaris miuwvdomel didebulebaSi, mis mefur sidiadeSi sul sxva ram _ 
sakuTari ukvdavebisa da didebis analogi Seicno; amitomac moixseniebs mas: `ma-
Ral zraxvaTa mefed~. iliasTan Tu myinvars erTaderTi varskvlavi dahnaTis da 
ara varskvlavTa dasi, galaktionTan is mziT daferili yinulebidan areklil 
kaSkaSa naTebad warmoCindeba, rasac mgosani `umZimes iagundebs~ uwodebs. 

amdenad, ilias mier uaryofiT konteqstSi daxatuli myinvari galaktionTan 
aSkarad transformirdeba da sul sxva ganzomilebaSi inacvlebs:
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da myinvars, maRal zraxvaTa mefes, 

maisi aliT aazambaxebs.

mocemul pasaJSi mgosani poetur licencias mimarTavs da nacvlad sityvisa 
_ `aagizgizebs~, saocrad feradovan da xatovan sityvas qmnis _ `aazambaxebs~, 
rac erTdroulad gulisxmobs agizgizebasac, aferadebasac, ayvavebasac, ay-
vavilebasac. aq, rogorc aRiniSna, saqme gvaqvs poetur licenciasTan _ okaziur 
formasTan. amgvari sityvaqmnadoba upirvelesi maxasiaTebelia galaktionis po-
eziisa, raTa sityvas maRalmxatvruli elferi mianiWos, ufro RrmaSinaarsiani, 
natifi da moqnili gaxados – fraza daimorCilos. 

`Serigebis~ azrobrivi Sinaarsis amosacnobad saWiroeba moiTxovs, kvlav myin-
varis didebulebas mivubrundeT. vsaubrobT ra mis maradiul sidiadeze, uneb-
lieT Cndeba kiTxva: ra saerToa myinvarsa da poets Soris? am kiTxvas mgosani mar-
tivad da mkafiod pasuxobs:

Cven gvirgvinebi gvaqvs odnav msgavsi, 

lamazi SuqTa maradi nTebiT:

me msubuq dafnis foTlebiT savse, 

myinvars _ umZimes iagundebiT. 

amrigad, leqsis Tanaxmad, poeti da myinvari erTmaneTs igavmiuwvdomeli 
didebisa da maradiulobis niSniT aRbeWdili gvirgvinebiT emsgavsebian. amitomac 
amkobs galaktioni myinvars mefuri diademiT – umZimesi `yinulis iagundebiT~, 
xolo sakuTar Tavs _ `msubuqi dafnis foTlebiT~.

aqve unda iTqvas, rom ara marto am leqsSi (`Serigeba~), aramed sxvaganac, sa-
varaudoa, rom swored myinvaris didebulebam ubiZga poets sakuTari TavisTvis 
SemoeZaxebina:

Sen mxolod maradi simaRle giSvelis, 

ros Suqad mSobliur cas SeeSenebi.

(`dro~)

rogorc cnobilia, galaktions 1921 wels amkoben simboluri dafnis gvir-
gviniT da aniWeben mas qarTuli poeziis (poetebis) mefis tituls. manamde ki idu-
mali poeti, romelsac tician tabiZem, 1916 wels, `martoobis ordenis kavaleri~ 
uwoda, win uswrebs mweralTa kavSiris erTi nawilis gadawyvetilebas da sakuTar 
Tavs TviTonve umkvidrebs poeziis (poetebis) mefis saxels. swored es Tamami 
ganacxadia gamJRavnebuli 1915 wels daweril leqsebSi: `Serigeba~ da `mTawmindis 
mTvare~.

leqsSi ̀ mTawmindis mTvare~ sakuTar SemoqmedebiT potenciaSi Rrmad dajere-
buli poeti daufaravad acxadebs: `rom mefe var da mgosani da simReriT vkvde-
bi~. am sityvebiT savsebiT Secnobadi xdeba galaktionis idumalTmetyveleba _ 
is Tavis tolad da sworad arc erT Tanamedrove poets ar miiCnevs. erTi wlis 
Semdeg ki kidev ufro mkafiod ityvis: `rogorc erTia qveyana mTeli, ise erTia 
galaktioni~. Tumc, aRsaniSnavia, rom TanamedroveTa erTgvari ignorirebis 
miuxedavad, galaktioni Rrma pativiscemiT aris gamsWvaluli gamorCeul wina-
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parTa mimarT. amaze naTlad metyvelebs `mTawmindis mTvare~, sadac galaktionma 
pirdapir mianiSna, Tu vis sulier memkvidred miiCnevs sakuTar Tavs. es poetebi 
arian nikoloz baraTaSvili da akaki wereTeli. 

werilSi `sakuTari leqsebis Sesaxeb~ galaktioni werda: `rom mefe var da po-
eti~ _ mqonda aseTi fraza `mTawmindis mTvareSi~. es leqsi (`mTawmindis mTva-
re~) miuxedavad imisa, rom Zalian popularulia, sakmarisad Seswavlili ar aris, 
rogorc erT-erTi gasaRebTagani Cemi Semoqmedebisa. am leqsSi usaTuod sCans po-
eti, romelic Tavis Semoqmedebas ukavSirebs mecxramete saukunis poeziis kori-
feebis Semoqmedebas, acxadebs ra Tavs nikoloz baraTaSvilisa da akaki wereTlis 
memkvidreT~ (tabiZe 1950-1958: 22).

ase rom, sruliad mizanmimarTuli da konkretuli Sinaarsis Semcvelia `mTaw-
mindis mTvaris~ poeturi striqonebi: `baraTaSvils aq uyvarda oblad siaruli...~ 
da `aq Cems axlo moxucis lands sZinavs mefur ZiliT...~

didi kvleva ar sWirdeba imis dadgenas, Tu vis gulisxmobs galaktioni moxuc-
Si, visac `sZinavs mefur ZiliT~, radgan leqsis pirvel variantSi is akakis pirda-
pir asaxelebda: `aq Cems axlo akakis lands sZinavs mefur ZiliT~ (es asea dResac 
zogierT gamocemaSi). Semdeg ki, rogorc Tavad uwodebda: `daumoneblad amayi da 
ciuri niWiT dajildoebuli namdvili poeti akaki~ konkretikas aarida da mis-
Tvis, simbolistisTvis Cveuli safarveliT Sebura _ sityva `akaki~ `moxuciT~ 
Caanacvla: `aq Cems axlo moxucis lands sZinavs mefur ZiliT~. es ki imisaTvis 
dasWirda, raTa frazisTvis meti mxatvruli gamomsaxveloba mieniWebina, dama-
fiqreblad efeqturi gaexada mkiTxvelisa da msmenlis winaSe wamoWrili amocana 
_ Tu vin igulisxmeba mefuri ZiliT gansvenebuli moxucis landSi. 

`mTawmindis mTvares~ iseve, rogorc `Serigebas~, fonad gasdevs avtoris uaR-
resad egzaltirebuli, mZafri poeturi impulsiT gajerebuli amaRlebuli gan-
cda. orive leqsSi mgosani Tavs poeziis (poetebis) mefes uwodebs da ar arsebobs 
amqveynad Zala, romelic Semoqmedis emocias Seaferxebs, daTrgunavs mis esoden 
Zlier grZnobas – gamarjvebis sixaruls, romelic poetis arsebaSi mas Semdeg dam-
kvidrda, rac gaacnobiera, rom Tavisi ukvdavi poeziis wyalobiT TviT sikvdilic 
ki daamarcxa. `me poeziam daviwyebis cels amarida~, _ ityvis galaktioni cota 
mogvianebiT (1916 wels). manamde ki Tavisi saTqmeli, rogorc ukve iTqva, yvelaze 
mZafrad `Serigebasa~ da `mTawmindis mTvareSi~ gamoxata, sadac akldamisa da sa-
saflaos xsenebis miuxedavad, mainc igrZnoba maJoruli tonaloba. 

mTawmindaze myof poets mTvaris idumaleba STagonebiT aRavsebs da Zvirfas 
landebs gamoaxmobinebs. poetur saufloSi amaRlebul, sulieri harmoniiT gam-
sWvalul mgosans ara Tu Trgunavs an aSinebs bindbundis aCrdilebTan lacici, 
piriqiT, aTamamebs kidec didebul landebTan siaxlove, vinaidan man ukve icis, 
rom mTawmindis arc erTi binadari, arc erTi didi mgosani gardacvlilad ar CaiT-
vleba, radganac xalxis xsovnaSi maT TavianTi SemoqmedebiT samaradJamo dideba 
da ukvdaveba daimkvidres. amitomac sufevs mTawmindis panTeonSi ara mwuxareba, 
rogorc sazogadod Seefereba sasaflaos, aramed mgosanTa saZvale aRiqmeba par-
nasad _ varskvlavebis SuqiT akiafebul mxiarul garemod:
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aq mwuxare sasaflaos vardiT da gviriliT, 

efineba varskvlavebis krToma mxiaruli. 

swored amgvari gancda ubiZgebs poets, rom sakuTari Tavi maSinac ki poeziis 
uWknobi gvirgviniT _ dafnis gvirgviniT Semkobilad warmoidginos, rodesac 
dadgeba dro misi aRsasrulisa, romelTan Sexvedrac gedis simReriT, anu Tavisi 
ukvdavi poeziiT surs (`rom wahyveba saukunes TqvenTan Cemi qnari...~). Tu raoden 
didia emociuri muxti sikvdilis damarcxebiT gaxarebuli poetisa, raoden ro-
mantikulad warmoudgeba sicocxlis dasasruli, amas Semdegi striqonebi 
gvamcnobs:

da mec movkvde simRerebSi tbis sevdian gedad, 

oRond vTqva, Tu mTvarem sulSi rogor Caixeda,

Tu sizmarma viT Seisxa cidan camde frTebi,

da gaSala ocnebaTa lurji ialqnebi; 

Tu sikvdilis siaxlove rogor asxvaferebs

momakvdavi gedis hangTa vardebs da CanCqerebs, 

Tu rogor vgrZnob, rom sulisTvis, am zRvam rom aRzarda, 

sikvdilis gza arra aris, vardisfer gzis garda. 

rogorc iTqva, galaktioni sikvdilis SiSs poeziiT amarcxebs, radganac icis, 
rom maradiul didebas sakuTari leqsebi daumkvidreben. amitomac eCveneba mas 
aRsasrulis gza vardisfrad, anu msubuqad, sadac mSvenier zRapars emsgavseba 
mgosanTa SemoqmedebiTi wva da Tavganwirva. 

is faqti, rom ̀ Serigeba~ da ̀ mTawmindis mTvare~ koncefciurad erTmaneTis ms-
gavsia, ukve iTqva. axla ki dadga dro, davakonkretoT, Tu risi mimaniSnebelia sa-
Tauri leqsisa _ `Serigeba~ da ra saerTo aqvs mas nawarmoebis azrobriv SinaarsTan. 

erT Tavis werilSi `avtobiografiuli Canawerebi~ galaktioni aRniSnavs: 
`Cemi tribuna iyo poezia da me arasodes ar mimitovebia es tribuna da ar gada-
micvlia raime sxva samsaxurze~ (tabiZe 1952: 175). poetur tribunaze Semdgari 
poeti `SerigebaSi~ sakuTar suls TeTr akldamaze, anu sikvdilze amaRlebisaken 
mouwodebs:

amaRldi sulo, TeTr akldamaze

mSvenierebis leqsiT mqebeli:

dRes yvelgan mzea da silamaze 

sikvdilTan Cemi Semrigebeli.

esaa axalgazrda poetis ritorikuli mimarTva sakuTari Tavisadmi, im poeti-
sa, romelic, SemoqmedebiT ZalebSi darwmunebuli, sikvdils iolad urigdeba, 
vinaidan SesaniSnavad icis, rom poezia ukvdavebas daumkvidrebs da maSinac ki, 
rodesac misi sxeuli miwas Seereva, saxeli poetisa arasodes daeSveba didebis 
mwvervalidan. 

* * *
dasasrul, msurs, oriode sityviT Sevexo mosazrebas, gamoTqmuls ̀ Serigebis~ 

Sesaxeb (am SemTxvevaSi gadamwyvet mniSvnelobas ar vaniWeb, Tu vis ekuTvnis igi). 



63

xsenebuli mosazrebis Tanaxmad, galaktioni imitom urigdeba sikvdils, rom amas 
misi religiuri mrwamsi ganapirobebs da mas, ubralod, sxva gza ar darCenia, rad-
ganac bunebis kanonzomiereba aRsasrulis klanWebidan Tavis daRwevas SeuZleb-
els xdis. mimaCnia, rom aseTi mosazreba aRaribebs leqsis Rrmaazrovan Sinaarss, 
rameTu amgvar Serigebas yoveli marTlmorwmune qristiani acnobierebs, magram 
sikvdilis moaxloebas jer aravin Sexvedria xelebgaSlili, aRfrTovanebuli 
da sixaruliT aRsavse. poetis paTetikuri ganwyoba, leqsis saerTo amaRlebuli 
tonaloba, romlis miRma vxedavT netarebamogvril avtors, romelmac TiTqos es-
esaa sakuTari maradiuli didebisa da ukvdavebis mizezi Seicno, riTac sikvdilze 
amaRlda _ `dRes yvelgan mzea da silamaze, / sikvdilTan Cemi Semrigebeli~, _ 
gvafiqrebinebs, rom es ar aris Cveulebrivi mokvdavis aucilebeli xvedri, es 
ufro amaRlebuli, sulieri harmoniiT aRvsili Semoqmedis yofaze migvaniSnebs, 
ufro diadsa da miuwvdomelze, vidre TiToeuli Cvenganis Seguebaa gardauval 
aRsasrulTan. Tumc, yovelive es _ fiqri diadsa da amaRlebulze, ukvdavsa da 
maradiulze _ yvelaze ukeT TviTon galaktionma gamoxata. amitomac kidev erT-
xel movuxmoT mas:

cxovreba Cemi uankares Rvinis feria, 

igi elvarebs, sabolood daSreba vidre, 

masSi dideba poetisa me davimkvidre, 

romlis gareSe – ukvdavebac araferia. 

TeTri dReebis isev ise mihyveba dasi, 

me arc warsulis, arc momavlis ar meSinia. 

(`cxovreba Cemi~)

amgvari SemarTebiT egebeba galaktioni gamocxadebas, rodesac 1959 wlis 17 
marts `TeTri dReebis~ brolebiT mojadoebuli da sikvdilisSiSdaZleuli adis 
fanjris rafaze da saavadmyofos meoTxe sarTulidan xelebgaSlili miiswrafvis 
maradisobisaken, raTa sakuTar sxeulTan gaucxoebuli misi suli samudamod 
SeuerTdes ukidegano idumalebis miRma molivlive Tavissave lands _ dafnis 
gvirgviniT Semkulsa da ukvdavi didebiT gaciskrovnebuls. 
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Tamar Gelitashvili

Genius Reconciled to the Death

Abstract

This article is a hermeneutic analysis of the main motive of Galaqtion Tabidze’s poems 
“Conciliation” and “Mtatsminda Moon”. Still quite young, he is confident in his own creative 
force and imagines himself on a peak of poetry. That is why he compares himself to Mkinvari-
one of the highest peak of Caucasian mountains and declares that both of them keep the crowns 
of glory--the crown of snowy and icy sapphires for Mkinvari and the crown of light bay leaves 
for him (the poet).

In Galaqtion Tabidze’s verse we see the allusion with the prose of Ilia Chavchavadze “The 
letters of a Traveller”, where Mkinvari is represented in some negative context due to its coldness, 
haughty and inaccessibility in view of Ilia and it doesn’t care the country’s adversity. Mkinvari 
is the symbol of motionless and inaction in Ilia’s story. In this way, Mkinvari is confronting the 
noisy river-Tergi, which is the symbol of motion and action in “The Letters of a Traveller”. 

Ilia called the Georgian readers for the active action through this story. His, as the nation’s 
spiritual leader’s mission was to activate the enslaved people and struggle for independence. De-
spite Ilia’s criticism of Mkinvari’s passive role, the prose writer clearly mentions the royal splen-
dor, haughty and immense height of Mkinvari-the most beautiful mountain of the Caucasus.

Galaqtion Tabidze in his verse pays attention to the part of Ilia’s assessment of Mkinvari 
(royal splendor, beauty, inaccessibility) and neglects his emphasis on the second quality-passiv-
ity. The peak’s royal splendor is the main idea. For this reason, he compares himself (his poetry) 
to Mkinvari. His poetry has also such vast height how tall is this peak. Both of them are close to 
eternity and keep the crowns of glory (one for its height and beauty, and the second for his poetry 
sharing with eternity and being distinguished among contemporary poets). Moreover, Galaqtion 
Tabidze in the verse “Conciliation” clearly notes that he is not only the leader of contemporary 
poets but he is the owner of laurel wreath, royal crown for his first place similar to Mkinvari. For 
this reason, neither everyday reality nor the death itself can harm him (the poet). A person, who is 
on the peak of his poetry, is not afraid of physical death and concludes a truce with it and comes 
to understanding. That’s why the verse is titled as “Conciliation”. 

The great creator is close to eternity as well as everlasting is the Caucasian snowy-icy peak. 
The same topic is repeated in “Mtatsminda Moon” where he declares himself the successor 

of Nikoloz Baratashvili and Akaki Tsereteli, classical writers of XIX c. poetry. Moreover, he de-
clares himself king of contemporary poets (king of poetry) and defeats death by everlasting virtue 
of Art as well. For this reason, poets’ Pantheon-cemetery is not perceived as a place of sorrow. 
In the contrary, the stars shed funny light on the cemetery of geniuses with Galaqtion Tabidze in 
the center.

Young poet clearly believes in his great talent in both verses. He puts out a hand to eternity 
and therefore, is not afraid of death and concludes a truce with it. 
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ada nemsaZe

religiuri identobis problema oTar WilaZis romanSi
`yovelman Cemman mpovnelman~

XX saukune wina epoqebisagan ara mxolod sxvadasxva saxis ekonomikuri Tu 
politikuri krizisiT gamoirCa. yvelaze didi da mniSvnelovani, rac am periods 
daatyda Tavs, sulierebis krizisi iyo. adamiani moswyda Tavis RvTaebriv arss, 
ramac mis cnobierebasa da yofaSi uamravi gadauWreli problema warmoSva. maT 
Soris erT-erTi umniSvnelovnesi is iyo, rom adamianma dakarga pirad cxovrebasa 
da moRvaweobaSi azris povnis unari, dakarga religiuri identoba. 

identoba adamianis fsiqologiuri warmodgenaa sakuTar me-ze, romelic xasi-
aTdeba individualuri TviTgaigivebisa da mTlianobis subieqturi gancdiT. igi 
farTo koncefciaa da moicavs yvela pirovnul Tvisebas, rac, umeteswilad, gan-
pirobebulia biologiuri, fsiqologiuri, socialuri da kulturuli faqtore-
biT (fsiqosocialuri... 1998: 239). identobis erT-erTi saxea socialuri idento-
ba, romelic identobaTa mTel kompleqss moicavs: erovnuls, istoriuls, reli-
giurs, sqesobrivs da a. S. sakuTari Tavis ama Tu im religiur jgufTan mikuTvne-
bulobis gansazRvra umniSvnelovanesi faqtorTagania am kompleqsSi. amave dros 
es aris urTulesi procesi, radgan `rwmenis fesvebi gareSecnobierSia, adamianis 
fsiqikis yvelaze Rrma sferoSi, romelic, garkveulwilad, adamianis evoluciis 
procesSi Camoyalibda~ (iungi). gareSecnobieri miuwvdomelia gonebisaTvis, ra-
cionalizmi aq uZluria. amitomacaa am problemis gadaWra erT-erTi urTulesi 
individisaTvis. 

ratom gaxda aseTi mniSvnelovani am problemis kvleva Cvens droSi? saqme isaa, 
rom adamianis jansaRi identobis dadgena aris pirovnebis ganviTarebis RerZi, 
safuZveli. Tavis mxriv, jansaRi sazogadoebis formirebaSi, rac erisTvis auci-
lebeli sasicocxlo pirobaa, umTavres rols calkeuli pirovnebis mier pozi-
tiuri identobis mopoveba asrulebs. pozitiuri identobis safuZveli zneobrivi 
normebisa da WeSmariti faseulobebis sistemaa, es ukanaskneli ki garkveul reli-
giur rwmenebSi iRebs saTaves. swored amitom iqca igi Tanamedroveobis erT-erT 
mTavar gansaxilvel sakiTxad da, Sesabamisad, mxatvruli literaturis asaxvis 
sagnadac. 

literatura yovelTvis iyo adamianis sulierebisa da RirebulebaTa gadam-
rCeni krizisis dros. igi arqetipebsa da simboloebSi axdenda xolme sulier 
faseulobaTa kristalizacias da amgvari saxiT awvdida adamians. ase moxda XX 
saukunis qarTul mwerlobaSic: RmerTTan mimsgavsebulobis, winaprebis codvis 
gaziarebisa da tvirTebis, adamianuri movaleobisa da RvTaebriv sawyisTan kvlav 
mibrunebis ideebia Wabua amirejibis, oTar WilaZis, guram doCanaSvilis, jemal 
qarCxaZis, revaz inaniSvilis da sxvaTa Semoqmedebis mTavari RerZi. 

gasul saukuneSi CvenSi, ise rogorc yofili sabWoTa kavSiris teritoriaze 
arsebul saxelmwifoebSi, mniSvnelovnad daikarga faseulobaTa qristianuli 
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sistema, romelic kvebavda eris sulier cxovrebas saukuneTa manZilze. rogorc 
rusi mkvlevari v. gruzdeva aRniSnavs, ̀ komunisturi esqatologiis idea nel-nela 
gamoxra realurma cxovrebam da daingra~ (gruzdeva 1998: 175). samagierod, darCa 
xalxi RirebulebaTa gareSe. ra aris Rirebuleba da ratomaa erisaTvis am sistemis 
gareSe cxovreba safrTxis Semcveli? samyaro Sedgeba imisagan, rac arsebobs (anu 
sinamdvile) da rac ar arsebobs, magram mniSvnelobs. Rirebulebac swored isaa, 
rac mniSvnelobs. maqs veberis azriTac, adamianis mier sakuTari cxovrebis inter-
pretacias safuZvlad kulturuli Rirebulebebi da religiuri rwmenebi udevs 
(surmaniZe 2004: 140). kulturuli adaptaciisTvis RirebulebaTa qona aucile-
belia. sazogadoebaSi gavrcelebuli Rirebulebebi ki metwilad am kulturuli 
arealisTvis damaxasiaTebeli religiuri faseulobebidan modis. amis Tvalsa-
Cino magaliTia qarTuli sinamdvile, sadac eris cnobierebis ganmsazRvreli 
yovelTvis qristianuli normebi iyo. saukuneTa manZilze mas hqonda erTgvari 
damcvelobiTi funqcia. eri rjulis SenarCunebasTan erTad religiasac icavda 
da piriqiT, risi magaliTic araerTia qarTul literaturaSi. iovane sabanisZe 
`Cveulebisamebr mamulisa slvaSi~ swored erovnebisa da rwmenis, rogorc ga-
damrCeni faqtorebis, SenivTebas gulisxmobs, xolo akakis `baSi-aCukSi~ dampy-
robelic ki xvdeba erTi muWa qarTvelobis sicocxlisunarianobis saidumlos 
_` ras gaawyob im xalxTan, romelsac rjuli da erovneba erTmaneTze gadaubams, 
Seuxorcebia da suls xorcze maRla ayenebs~ (wereTeli 1989: 142). 

romanSi `yovelman Cemman mpovnelman~ adamianSi rwmenis gaRviZebas, faseuli, 
zneobrivi normebis Canergvas cdilobs zosime mRvdeli. igi xvdeba, rom qaix-
osro makabeli gzasacdenili cxvaria da misi WeSmarit gzaze dabruneba sakuTar 
movaleobad miaCnia. `Sen ia xar, fesvianad moglejili, Sinmitanamde sundakar-
guli, xelSi damWknari ia~ (WilaZe 1986: 275). mRvdlis am sityvebidan qaixosro 
`fesvebdaglejili~ da sakuTari me-s verSemcnobi, magram mainc `iaa~. ia Tavisi 
arsiT (an nebismieri simboluri niSniT) ar SeiZleba, iyos uaryofiTi saxe, igi 
aucileblad dadebiTi esTetikuri da eTikuri maxasiaTeblebis matarebelia. Tu 
gavixsenebT qaixosros cxovrebas, Znelia, mis sulier mSvenierebaze visaubroT. 
maS, ratom uwodebs zosime mas `ias~? mRvdlis pozicia am SemTxvevaSi amodis 
qristianuli moZRvrebidan, romlis mixedviTac, adamiani Tavisi arsiT ar aris 
boroti. ufals igi aseTad ar Seuqmnia. igi dadebiTi sawyisis matarebeli arsebaa. 
xolo uaryofiTs iZens am wuTisofelSi sxvadasxva garemo faqtoris zegavlenis 
Sedegad. `qaixosro aris fesvebmoglejili ia, anu sikeTis adgilas aRmocenebuli 
RvarZli, niSan-simbolo Tavisi RvTiuri arsidan mowyvetili adamianisa~ (kva-
WantiraZe 1999: 127). amrigad, oTar WilaZis koncefcia adamianze uaRresad huma-
nuria, qristianuli moZRvrebiT nasazrdoebi. 

harmoniuli erTianobis SegrZneba ama Tu im kulturul, istoriul an re-
ligiur jgufTan adamians SesaZleblobas aZlevs, gaiazros sakuTari yofiere-
bis mniSvneloba da SeinarCunos arsebobis sisavse da mTlianoba gardauvali 
fizikuri dasasrulis winaaRmdeg. swored es harmonia aklia qaixosros, amitomac 
sikvdilis SiSi mTlianad angrevs mis fsiqikas, ukargavs amqveyniuri mSveniere-
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bis, siyvarulis, sikeTis rwmenas da sicocxles umwarebs gardauvali ubedurebis 
molodini. misi erTaderTi damrigebeli da mesaidumle zosime mRvdelia. reli-
giuri identobis krizisSi myof qaixosros ukve sakuTar TavSic ki epareba eWvi 
da samyarosadmi gamouTqmeli siZulvili ipyrobs: `me mezizReba moyvasi Cemi!.. ra 
vici, rom me marTla me var da anda Cemi moyvasi rom marTla Cemi moyvasia?~ (WilaZe 
1986: 111). aq Tavs iCens kidev erTi, Tanamedrove samyarosTvis uaRresad mtkiv-
neuli problema _ obieqturobis anu mniSvnelobaTa krizisi. mniSvnelobebs kar-
gaven ara mxolod faseulobebi da normebi, aramed TviT adamianebic. amitom opo-
zicia moyvasi/mteri (iseve, rogor baraba/qriste aleqsandresTan) erTma-neTSi 
ireva, igivdeba, Sesacnob niSnebs kargavs da maTi garCeva SeuZlebeli xdeba. qaix-
osrosTvis `samyaros sarke~, romelSic TiToeuli adamiani xedavs sakuTar Tavs 
da adgils, ̀ namsxvrevebadaa qceuli~, es ki upirvelesi problemaa identifikaciis 
procesSi. maiors ar surs, aRiaros, rom es yvelaferi misi fsiqikuri mdgomare-
obis da uRmerTod cxovrebis bralia da mizezs samyaros mowyobaSi eZebs. misi 
TqmiT, es uZvelesi eWvi yvelafrisadmi misi individualuri cnobierebis prob-
lema ar aris, igi kacobriobas dasabamidan mohyveba da awvalebs. 

cxovrebis sazrisis Ziebasa da povnaSi, rac, Tavis mxriv, aucilebelia adami-
anuri bednierebis mopovebisaTvis, udidesi mniSvneloba eniWeba imas, Tu rogor 
aRiqvams individi samyaros. filosofiaSi damkvidrebuli xedvis mixedviT, sam-
yaro adamianis winaSe warmodgeba, rogorc calkeul saganTa erToblioba, rome-
lic unda daxarisxdes da saWiro miTvisebul iqnes. wes-CveulebaTa da meditaciis 
gziT ki, piriqiT, samyaro aris mTlianoba, romlis ritmSic unda Sexvide Seni sa-
kuTari Sinagani cxovrebiseuli ritmis aRdgeniT. pirvel SemTxvevaSi samyaros 
cnobieri aRqma moiazreba, romelic problemaTa gonismier gadaWras moiTxovs, 
meore ki sulier sferos Seexeba da am SemTxvevaSi simSvidis mopoveba mTlianobis 
gancdis gareSe SeuZlebelia. qaixosros problemebic swored aq iRebs saTaves. mas 
ar ZaluZs irgvliv arsebul saganTa Soris sakuTaris gamorCeva. amis mizezi, Se-
saZloa, mis warmomavlobaSic iyos, sxvisi gvaris, mundirisa da keriis miTvisebaSi. 
marTalia, sofelma araferi uwyis amis Sesaxeb, magram qaixosrom xom kargad icis, 
rom igi arc makabelia da arc maiori. samyaroSi sakuTari adgilis Ziebas swored 
es aferxebs. Tanac qaixosro ara mxolod sxvisi gvariT cxovrobs, aramed `sxvis~ 
colTan (jvrisweris miuxedavad, ana ver gaxda `misi~, rasac Sinaganad yovelTvis 
grZnobs) da `sxvis~ saxlSi (saxlic TviTon aiSena, magram giorgas mamiseuli sax-
lis masaliT). amrigad, mas personalizaciis procesSic ki uamravi barieri xvde-
ba, rac, Tavis mxriv, samyaros sakuTar saxlad gadaqcevaSi uSlis xels. qaixosro 
verc samyaros mTlianobis gancdas axerxebs, radgan misi cxovrebiseuli ritmi 
verafriT Tanxvdeba samyaros ritms, metic, meditacis SesaZleblobas aq sabo-
lood gamoricxavs erTi SegrZneba _ qaixosrosTvis TviT samyaroa daSlili. am 
daSlilSi ki misi adgili arsadaa. frangul fsiqiatriaSi fsiqikur aSlilobaTa 
klinikur-anTropologiuri gagebis analizisas mecnierebma `miagnes~ erT seri-
ozul mizezs. adamiani yoveldRiur cxovrebaSi xdeba upirovno `igi~ _ `das Man~. 
es misi yoveldRiuri cxovrebis arsia, yoveldRiuroba akargvinebs me-s da am-
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sgavsebs sxva-s. amis Sedegad viRebT e. w. `upirovnebo sazogadoebas~, romelSic 
`Taobis kategoria~ upiratesi xdeba `individualuris kategoriaze~. haidegeris 
Tanaxmad, upirvelesi mizezi imisa, rac xels uSlis individualizaciis process, 
aris `sakuTari Tavisadmi SiSi~, romelic angrevs adamiansa da samyaros Soris 
ndobis iluzias (kenWaZe... 2004: 32-33). qaixosros problemis analizi am sqemiT 
uaRresad warmatebulia, radgan mas swored samyarosadmi undobloba aqcevs 
gariyulad. igi kargavs me-s, magram verc sxvas emsgavseba. am damsgavsebisTvis 
aucilebelia sociumTan kavSiri, sakuTari Tavis am samyaros nawilad moazreba, 
qaixosrosa da samyaros Soris ki yovelgvari kavSiri CaSlilia. individis amgvari 
ganwyoba ganapirobebs mis gadawyvetilebas _ cxovrebis bolo wlebi Caketil 
oTaxSi gaataros, sadac Sesvlis uflebas mxolod zosime mRvdels aZlevs. es 
oTaxi yvelas da yvelafersaa mowyvetili da TiTqos samyaros gare sivrceSi ar-
sebobs. kacobriobasTan misi damakavSirebeli erTaderTi Zafi zosime mRvdelia, 
magram rwmenadakargul maiors aRarc misi gulwrfelobisa sjera; hgonia, rom es 
mRvdelic mxolod Savi Rvinis sawrupavad da imis Sesamowmeblad dadis masTan, 
jer kidev cocxalia Tu _ ara.

krizisis xazs kidev ufro aZlierebs maiorisa da bibliuri kaenis gzaTa saer-
Tooba. marTalia, maiors fizikurad aravin mouklavs, magram es ar aris mTavari. 
`ginda mogeklas da ginda mokvla gdomebodeso~, _ ganumartavs zosime mRvdeli. 
amdenad, qaixosroc codvilia, ara namdvili, magram potenciuri mkvleli. mkvle-
lad gaxdomaSic laCrobam SeuSala xeli da ara qristianulma mcnebam _ `ara kac 
hkla~. TaTris mkvlelobis mcdeloba sakuTari sicocxlis dasacavad Cadenili 
instiqturi qmedeba iyo da ara daCagrulis gamosarCleba. aseTi maRalzneobrivi 
saqcielisaTvis maiors arc vaJkacoba aqvs da arc sasicocxlo energia. am yve-
lafers emateba is, rom qaixosro makabeli moklebulia sakuTar TavTan dialogs, 
mas ara aqvs Sinagani xma, ar hyavs SemkiTxveli da ganmsjeli. igi ver axerxebs saku-
Tari saqcielis sisworis Sefasebas. Tumc ̀ am danakliss avsebs mama zosime, romel-
ic mis Sinagan xmad iqceva, misi mdumare adamianuri sindisis rols asrulebs~ (kaz-
bekova 1984: 155). miuxedavad yvelafrisa, qaixosros krizisi imdenad gamouvalia, 
rom zosime mRvdlis qristianuli rCevebic ki veRarafers cvlis. maiori ara mxo-
lod religiuri, aramed ufro masStaburi _ fsiqosocialuri identobis krizisSi 
imyofeba, romlidan gamosavlis povnaSi isev da isev rwmenis arqona uSlis xels. 

bevr sxva problemasTan erTad, XX saukunis adamiani gadaeCvia sikeTisa da 
borotebis erTmaneTisagan garCevas, Sesustda sulier-zneobrivi imuniteti, 
gaCnda pozitiur faseulobaTa vakuumi, metic, pozitiuri faseulobebi bevr 
SemTxvevaSi Caanacvla negatiurma. am procesma ki, pirvel rigSi, sazogadoeba 
Caagdo krizisSi. Rirebulebis gareSe gazrdili Tundac erTi adamiani ukve aris 
sazogadoebis problema, saxarebiseuli igavis aluziiT rom vTqvaT, ifqlis ad-
gilas amosuli RvarZli. faseulobaTa Canacvlebis magaliTia romanSi is pasaJi, 
roca maiori srolas aswavlis giorgas: `ici, raze vnadirobT me da Sen? RmerTze 
vnadirobT, RmerTze!~ (WilaZe 1986: 48). qaixosros uRmerToba ara mxolod mis-
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Tvis, aramed irgvliv myofTaTvisac aranaklebi safrTxis Semcvelia. `RmerTze 
nadirobiT~ maiori bavSvis arsebaSi RvTismoSiSobis aRmofxvras cdilobs. aq 
ormagad aris kodirebuli danaSauli _ mkvleloba da Tan RmerTis. maiors bavS-
vis sulieri gaxrwna surs, radgan sastiki da Semzaravi Canafiqri aqvs gansaxor-
cielebeli, giorgas xeliT imis gakeTebas apirebs, risi qmnac SiSis gamo Tavad 
ar ZaluZs. uRmerTo adamians aRar aqvs codvis Cadenis winaSe Semaferxebeli 
faqtori. ormagadaa kodirebuli romanSi TviT giorgas saxec. igi wminda giorgis 
mosaxelea, rac mas gveleSapis damarcxebas (romanSi dedamisis namusis Sembilwve-
li TaTari) avaldebulebs. es ki rwmeniT unda gakeTdes da ara piriqiT. giorga ver 
axerxebs dedis dacvas, ris gamoc aris igi giorga da ara giorgi. avtori Segnebu-
lad aformebs mis saxels kninobiTi formiT, dakninebuli qmedebis aRsaniSnavad. 
giorgasac, maioris msgavsad, sasicocxlo Zalebi ar yofnis Seuracxyofili da 
Sebilwuli dedis dasacavad, Tumc amis mizezi sul sxvaa (adrianad daoblebuli 
biWi `savaJkaco znes~ ver eziareba mamisagan, oTar WilaZis mxatvrul sistemaSi 
ki umamoba identobaTa mTeli kompleqsis CaSlis mTavari mizezia). maiori imis 
magivrad, rom bavSvSi rwmenis gaZlierebiT samarTlianobis aRzevebas Seuwyos 
xeli, piriqiT iqceva _ sulieri faseulobebis moSliT masSi adamianobis Cak-
vlas cdilobs. am mizans emsaxureba giorgas TvalSi wminda giorgis saxis daknine-
bac: `Sen ki ara, im marTla giorgisac ver mouklavs aqamde urCxuli. sul klavs 
da klavs, magram romel xatze ginaxavs mkvdari urCxuli? an xaxa aqvs dafCenili, 
TiTqos cxenianad unda Caylaposo, an kudi aqvs aprexili, TiTqos egaa, cxenianad 
Suaze unda gaaposo. Subi ki aqvs ferdSi naZgerebi, magram jer kidev sakiTxavia, 
mokvdeba Tu ara. ... xoda, giorgobas Tu iCemeb, an unda mokla is Seni TaTari, an unda 
moekvlevino. esaa Seni vali~ (WilaZe 1986: 55-56). aseTi darigebiT cdilobs maiori 
sakuTari  Tavis  dacvas (anu TaTris moSorebas) sxvisi, Tanac bavSvis,  xeliT. 

samyaros harmoniuloba, pirvel rigSi, damokidebulia qaluri da mamakacuri 
sawyisebis erTianobasa da mWidro kavSirze. Tuki mamakacSi sociumi kultad xdis 
xasiaTis bevr iseT Tvisebas, rac aucilebelia samyaroSi gadarCenisaTvis, qali 
iTvleba ekonomikuri tradiciis, moralisa da religiis Semnaxavad. am ori sawyi-
sis urTierTSeTanxmeba iZleva adamianuri modgmis gadarCenis garantias (bloxi-
na 1998: 168). esaa gza samyaros harmoniuli yofierebisaken da amis gansaxierebaa 
anas mxatvruli saxec. `Senma sikeTem dagvRupa, gagvaundila... Sengan gamoyolili 
sikeTe SxamiviT midgas ZarRvebSi~, _ sayvedurobs bebias aleqsandre, roca pa-
pis mosaklavad misuli ver axerxebs amas. aq kargad Cans, raoden didi Zala aqvs 
sikeTes. makabelTa uaryofiTad formirebul sivrceSi anaa erTaderTi naTeli 
sxivi, romelic Zlierdeba ojaxSi jer babucas SemosvliT, Semdeg ki anetas da-
badebiT. swored qaluri sawyisi iqceva romanSi tradiciis, moralisa da religiis 
Semnaxavad. da, miuxedavad imisa, rom ricxobrivad isini umciresni arian, mainc 
imarjveben, radgan arsi sikeTisa `grZelia~. 

pirovnuli identobis krizisi metismetad mZafria aleqsandresTanac, risi 
mizezic, mniSvnelovanwilad, aris rwmenis uqonloba. aleqsandre iseTi saSineli 
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saqmis Cadenasac ki apirebs, rogoric papis mkvlelobaa. mas hgonia, amiT im boR-
misgan gaTavisufldeba, romelmac cxovreba gaumwara. aleqsandre socialur 
identobas sabolood maSin adgens, roca igi gansazRvravs sakuTar Tavs, rogorc 
pirovnebas. sazogadod, es gansazRvra SeiZleba mravali wyarosgan modiodes: 
RmerTis, samyaros, sazogadoebis Tu sxva individebisgan. mocemul SemTxvevaSi 
didi roli iTamaSa ojaxis faqtorma. ojaxi ar aris mxolod rezidencialuri 
erTeuli, igi amave dros ekonomikuri, iuridiuli da kulturuli erTeulicaa, 
romelic individis samyaroSi integracias uwyobs xels, rogorc maTi damakav-
Sirebeli Sualeduri rgoli. ojaxis uarmyofeli, meamboxe aleqsandre aRiarebs, 
rom ojaxi yvelaze saimedo TavSesafaria, is adgilia, sadac yovelTvis migiReben 
da uTqmelad gaigeben Sens satkivars. amasTan erTad mis pirovnebaSi aRorZinebas 
iwyebs is sikeTe, romlis droebiT Cakvlac moaxerxa qaixosrom makabelTa modg-
maSi. esaa qristianul RirebulebaTa sistema, riTac individi sakuTar adamianur 
misias Seicnobs. borotebas naziarebma aleqsandrem gaacnobiera sakuTari Sec-
domebi, amaSi mas inJineri mitoc daexmara, roca gawnuli siliT daanaxva sakuTari 
sipatarave da ususuroba. ojaxSi dabrunebuli, codvebmonaniebuli aleqsandre 
dakargul me-s poulobs moyvasis moZiebiTa da masze mzrunvelobis aRebiT. man 
SeZlo sakuTar TavSi barabas damarcxeba da adamianisTvis RvTiTboZebuli xatis 
dabruneba. romanis finalic mZafr adamianur vnebaTa Widilis keTili dasasrulis 
modelia: patara marTasTan erTad momavali aleqsandre gadaWris pirovnuli da 
religiuri identobis kriziss, sakuTari qristianuli valis SecnobiT maRldeba 
da adamiani xdeba: `me var aleqsandre, aleqsandre makabeli. ai, am patara gogos 
biZa da metic araferi minda, vinme gadaudges gzaze!~ (WilaZe 1986: 424). ai, aq ukve 
yvelaferi saboloodaa napovni da garkveuli. es swored is procesia, rasac ha-
bermasi `pirovnebis avtonomiurobis~ dadgenaSi moiazrebs: `Cemi identobis Se-
sabamisad, me, rogorc avtonomiurad moqmedi da sruliad individualizebuli 
arseba, SeiZleba myari viyo mxolod im SemTxvevaSi, Tu me miviReb damtkicebasa 
da aRiarebas, rogorc saerTod pirovneba da rogorc individualuri pirovneba~ 
(identoba 2001: 300). es orsafexuriani individualizaciis procesi _ jer pi-
rovnulobis, Semdeg ki individualobis dabruneba, risi rezultatic mopove-
buli identobaa _ warmatebulia rwmenadabrunebul aleqsandresTan, xolo Se-
uZlebeli _ qaixosro makabelTan. 
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Ada Nemsadze

The Problem of Religious Identity in the Novel by Otar Chiladze
 “Everyone Who Finds Me”

Abstract

In the 20th century in the states of the former Soviet Union, Christian system of values, 
which was very important for the spiritual life of the nation, was lost. In Georgian reality, through 
centuries religion has a rescue function, which was very well reflected by Georgian writers.

In the novel by Otar Chiladze “Everyone Who Finds Me” crisis of belief in a person is pe-
culiar to Kaikhosro and Aleksandre. Kaikhosro loses his “I”, but does not resemble anybody. For 
this resemblance he needs connection with society, but all connections between Kaikhosro and 
society are torn. The crisis of personal identity is strained for Aleksandre as well. Family plays 
a great role in this case. He regains individuality by realizing his mistakes, returns to the family 
having repented his sins and takes responsibility for his orphan nephew. The process of two-stage 
individualization –returning, first, personality, and then individuality, is successful for Aleksandre 
who regained belief and is impossible for Kaikhosro, who is in crisis of belief.

The harmony of the world depends on the unity of man and woman and their close union. 
Their mutual interconsistency warrants salvation of human race. Anna’s artistic face is the proof 
of it. Woman becomes the guarantor of rescue of belief. Thus, Otar Chiladze’s conception of a 
person is deeply human, full of Christian doctrine.
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nato oniani

daRlili sisxlis koncepti demna Sengelaias 
modernistul romanSi

`daRlili kaci daRlili sisxliT! meramdene 

saukunea, rac Cveni sisxli dis ZarRvebSi?~ 

(demna Sengelaia, `sanavardo~)

daRlili sisxlis koncepti qarTuli modernistuli prozisTvis ucxo araa: 
demna Sengelaias `sanavardos~ gamoqveynebis (1924 w.) Semdeg konstantine gamsa-
xurdia asrulebs romans `dionisos Rimili~ (1925 w.), sadac swored daRlili sis-
xlis problemas svams. konstantine savarsamiZe urwmenod, ufesvod da usamSob-
lood darCenili kacia, romelsac verc sxva religiebTan ziareba Svelis, verc 
taia Selias (warmarTi mordus) miTosuri pirvelyofiloba da verc saocnebo 
qalTan miaxleba: igi unayofoa (unayofobaSi, upirvelesad, erovnuli energiis-
gan dacla igulisxmeba). mogvianebiT mwerali TaraS emxvaris saxes qmnis (`mTva-
ris motaceba~, 1935-36 w.w.), sadac aseve, Zvelis ngrevisa da axlis Senebis mijnaze 
Zveli inteligenciis, daRlili sisxlis, daRlili jiSis tragizms aRwers. gri-
gol robaqiZis `gvelis perangSi~ (1926 w.) arCibald mekeSi sasicocxlo energiis 
aRsadgenad mamuls ubrundeba, iqorwinebs da mayaSvilTa sisxlic cocxldeba, 
modgma mravldeba. modernizmis epoqaSi moRvawe neorealisti mwerali mixeil ja-
vaxiSvili 1925 w. qmnis qarTuli prozis erT-erT umniSvnelovanes romans `jayos 
xiznebs~, sadac aseve mtkivneulad ayenebs daRlili sisxlis problemas da mas 
socialur-politikur konteqstsac uZebnis: jayoizmis Zaladobasa da velur, 
damangrevel energias safuZvels TeimurazTa ugergiloba, anemiuroba, uSedego 
aqtiuroba uqmnis. 

demna Sengelaiaseuli daRlili sisxlis koncepti modernistuli suliTaa 
nakvebi da rasakvirvelia garkveul, im epoqaSi arsebul codnas emyareba. cnobili 
faqtia, rom `sanavardo~ avtorma aTjer gadawera (CxaiZe 2000: 53). misTvis mniS-
vnelovani iyo romanSi gamoyenebuli yvela faqtobrivi detali, amdenad, sisxlis 
konceptualizaciisa da simbolizaciis meqanizmis asaxsnelad saWirod migvaCnia 
mokled mimovixiloT sisxlTan dakavSirebiT XX s. dasawyisisTvis arsebuli cod-
na da Sexedulebebi. 

sisxli, rogorc fenomeni, Tavisi simbolizaciis gzaze genetikur-biologi-
uri da kulturul-zneobrivi aspeqtebis Semcvelad iqca. sisxlis simbolizacia 
bibliaSi iwyeba. ̀ sisxli sulia~ da mis semantikas ramdenime modeli ukavSirdeba _ 
upirvelesad, esaa kaenis mier daRvrili udanaSaulo Zmis, abelis sisxli, uflis 
msxverplis winaswarmoswavebis da adamianis codvilobis simbolo: `Seni Zmis sis-
xli miwidan SemomRaRadebs. amieridan dawyevlili xar miwisagan, romelmac gaxsna 
piri, raTa mieRo Seni Zmis sisxli Seni xelidan~ (biblia 1989: dabadeba 4.10,11). aq 
tolobis niSania dasmuli sisxlsa da sicocxles Soris. `moses sjuli~ sisxlis 
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gamoyenebas sakvebSic krZalavda: `sisxlSia xorcielis suli. me dagiweseT is sam-
sxverplosTvis, Tqveni sulis Sesandoblad, radgan sisxlia, rom Seundobs suls~ 
(biblia: levianni, 17.11); `Tu vinme israeliani da vinme mdgmuri, romelic Tqvens 
Soris aris mdgmurad, moinadirebs nadirs an frinvels, romelic iWmeva, sisxli 
unda gamouSvas da miwiT dafaros. radgan suli yoveli xorcielisa misi sisxlia, 
mis sulSia igi. vuTxari israelianebs: ara xorcielis sisxli ar WamoT, radgan yo-
veli xorcielis suli misi sisxlia; yoveli misi mWameli unda moikveTos~ (biblia: 
levianni, 17.13,14). sisxlis miwaze daRvra am SemTxvevaSi is simboluri aqtia, ri-
Tac RvTisgan Seqmnilis sicocxle RmerTsve ubrundeboda. 

sisxliani msxverpli qristianobam iesos (axali adamis) sisxliT Caanacvla, 
romelmac ganwminda golgoTis ZirSi dafluli adamis neSti (`ese ars sisxli Cemi 
axlisa aRTqmisai, mravalTaTvis daTxeuli misateveblad codvaTa~. axali aRT-
qma: maTe, 26,.28), es iyo RvTisa da adamianis Sesarigeblad, adamianTa codvebis mo-
sananieblad, maTi sulebis gamosasyidad daRvrili sisxli, ris Semdegac saRvTo 
liturgiaSi mkvidrdeba usisxlo msxverpli _ puri da Rvino, romelic evqaris-
tiis saidumlos aRsrulebisas gardaiqmneba iesos namdvil xorcad da sisxlad, 
amdenad, ziarebisas morwmuneni Tavad qristes eziarebian. qristianobaSi sisxlis 
feri _ wiTeli _ rwmenisTvis TavdadebulTa simbolod iqca, qristes uaryofas 
sikvdili rom arCies. amdenad, sxva aspeqtebTan erTad, bolSevikTagan wiTeli fe-
ris ideologiuri simbolizeba qristianuli simbolikis profanaciis mcdeloba-
dac SeiZleba miviCnioT.

sisxli simbolurad wiTel fers, cecxls, mziur (solarul) energias, suls, 
sicocxles, gaaxalgazrdavebas, Zlierebasa da ganwmendis rituals ukavSirdeba. 
primitiuli tomebi sxeulze sisxlis wasmiT imedovnebdnen sasicocxlo Zalebis 
aRdgenasa da sulis ganmtkicebas. sisxli nebismieri ritualis ganuyofeli nawili 
iyo, iqneboda es iniciacia, saflavze sisxlis sxureba (rogorc adamianis mkvdre-
TiT aRdginebis piroba), sisxlis wminda qvaze sxureba (sadac miTiuri gmiris suli 
iyo davanebuli), nayofierebis wesCveulebebi (mindorSi kameCis, Roris an qaTmis 
sisxlis pkureba), sisxlze gadabijeba (nayofierebis unaris aRsadgenad), sisxlis 
daleva (mosisxle mtrebis Sesarigeblad, dasanaTesaveblad anda mtris Zalmosi-
lebis misaRebad) da sxva. sisxli, rogorc msxverplSewirvis simbolo, adamians 
aridebda sasjelis safrTxes _ arabuli andaza ambobs: `sisxli daiRvara, safr-
Txem gaiara~. amdenad, SemTxveviTi ar iyo is, rom Zvel xalxebSi sisxli adamianis 
sxeulSi mdinare sasicocxlo, RvTaebriv elementad iTvleboda.

adamianis Casaxvis antikur TeoriaSi sisxls axali sicocxlis CasaxvisTvis 
oridan erT-erT (spermasTan erTad) aucilebel Semadgenlad miiCnevdnen. ado-
nisis miTSi misi sisxli bunebis aRorZinebas ukavSirdeba, gazafxulis yvavilad 
(anemonad) iqceva, xolo sayvarlis, afrodites sisxli ki TeTr vardebs awiTlebs. 
miTrasa da kibeles kultSi morwmuneebs samsxverplo xarebis sisxls apkureb-
dnen, raTa maT xaris sasicocxlo Zala gadascemodaT. slavur kulturaSi, mag., 
ukrainaSi miiCnevdnen, rom sisxlSi adamianis sulia: Sors mimavali adamiani Sin 
sisxlis wveTs tovebda, misi gaSaveba patronis sikvdils moaswavebda (belova... 
2002: 521). 
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sisxlis magiis Sesaxeb ezoTerul swavlebebSi sisxli informaciis matare-
belia, asaxavs da moicavs adamianis eTerul sxeuls, amitomac atarebs informa-
cias nebismieri ujredis, mTlianad organizmis janmrTelobis Sesaxeb. sisxli 
astralur sxeulTanacaa dakavSirebuli, rameTu Seicavs wyals, romelic Tavis 
mxriv adamianis emociuri mdgomareobis, misi survilebis Sesaxeb informaciis 
matarebelia. anTroposofiis fuZemdebeli rudolf Staineri leqcias `sisxlis 
okulturi mniSvneloba~ iwyebs mefistofelis citirebiT: `Blut ist ein ganz beson-
ders Saft~ _ `o, ara, sisxli sxva ramea, sul sxva wvenia~ (arili 2009) da ganagrZobs: 
`profesori minori SeniSnavs, rom ̀ eSmaki sisxlis mteria~ da miuTiTebs, rom rad-
gan sisxli isaa, rac sicocxles xels uwyobs da icavs, adamianTa rasis mteri eSma-
ki Sesabamisad, sisxlis mteric unda iyos~ (Staineri 1906).

sisxli kulturis maformirebeli universaluri simboloa. legendis mixed-
viT dedamiwis RmerTma geam gigantebi RmerT uranosis dasaWurisebis dros 
daRvrili sisxlisgan Seqmna, Sesabamisad, dabadeba Wrilobaa, sisxlis daRvraa (am 
konteqstSi sainteresoa gamoTqma: `eniT dakodili~ _ ena Wris, kodavs, sisxls 
adens, radgan sityva Tavis TavSi qmedebasac moicavs.). sviringi, duelis nakvale-
vi Tu iniciaciis Sedagad darCenili naiarevi ganixileboda rogorc WeSmariti 
srulwlovanebis damadasturebeli niSnebi: adamianis samyofelis _ sxeulis ke-
dlebidan gamosvla, gamoRweva. samkurnalo mizniT sisxlis gamoSveba pirvelad 
Cv.w. aR.-mde 23-22 saukuneebSi dasturdeba. es iyo adamianis mcdeloba, Careuliyo 
sisxlis moZraobis TviTregulirebad meqanizmSi. amdenad, sisxli mniSvnelovani 
socialuri institutebisa da konceptebis safuZvelia: sisxliT naTesaoba, sis-
xlis aReba, sisxliani msxverpli da sxv. (uaxlesi filosofiuri leqsikoni: 2003).

sisxlis simbolika qarTul miTosSic uxvadaa _ dawyebuli argonavtebis le-
gendiT, sadac medea adamianebs swored sisxlis ganaxlebiT kurnavda da aaxal-
gazrdavebda da dasrulebuli zRaprebiTa da miTebiT, sadac nebiT msxverplSe-
wirva an udanaSaulo sisxli erTaderTi saSualebaa gmiris gasacocxleblad. sa-
pirispirod _ arsebobs usurmagis, anu `antimsxverplis~ sisxli, romlis wasmac 
sakraluri garemos desakralizebas iwvevs. uZveles xevsurul miTSi iaxsaris 
Sesaxeb, TvalgamoTxrili devi xvTiSvils abudelauris tbaSi daemala. `uwmindu-
ris sisxlma dafara tbis zedapiri, mis gasanadgureblad Casul iaxsars ki mxrebi 
Seukra da daxrCoba daupira. iaxsris ymebma qveynis oTxive kide moiares, moiZi-
es oTxrrqa, oTxyura cxvari, moiyvanes da dakles tbis napirze. saRvTo msxver-
plis sisxli uwminduris sisxls rogorc ki esxura, SeboWil iaxsars gza gaexsna. 
am dros zecidan naTlis svetic CamoeSva da sadac iaxsari iyo, jvari gamoisaxa. 
aqamde xorcieli vaJkaci iaxsari axla mtredis saxiT amofrinda tbidan~ (maxa-
uri 2011: 55-56). sisxlis fenomens ukavSirdeba saqarTvelos mTianeTSi (svaneTi, 
xevsureTi) sisxlis aRebisa da, agreTve, daZmobilebisas TiTis gaWris Cveuleba. 
sisxlis aRreva udides da upatiebel codvad iTvleboda ZvelTagan. calke Temaa 
`cisferi sisxlis~ fenomeni, risi meSveobiTac aristokratia sakuTari upirate-
sobis warmoCenas swored sisxlis xarisxis aqcentirebiT cdilobda da bolos: 
sisxli uSualo kavSirSia seqsualur aqtTan da ganayofierebis procesTan.
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sisxlis Teoriebi popularuli iyo da aris dRemde. cnobili germaneli eqimi, 
filosofosi, alqimikosi, reformaciis epoqis msoflmxedvelobiTi azrovnebis 
warmomadgeneli Teofraste paracelsi (1493-1541 ww.) ambobda: `vinc sisxls akon-
trolebs, mas kacobrioba mtkiced upyria xelT~-o (`Газета тайных знаний~). 

rac Seexeba demna Sengelaiaseul termins `daRlili sisxli~ _ ase medici-
naSi sakmaod gavrcelebul daavadebas, anemias moixsenieben. sisxlis erT-erTi 
ZiriTadi daniSnulebaa organizmis yovel ujredamde filtvebSi SeTvisebuli 
Jangbadis mitana da iqidan nivTierebaTa cvlis Sedegad warmoqmnili naxSiroJan-
gis filtvebSi dabrunebaa. Jangbadis gadatana xdeba eriTrocitebiT, anu sisxlis 
wiTeli burTulebiT, romlebic gamotenilia rkinis Semcveli nivTierebiT _ he-
moglobiniT. hemoglobinis raodenoba sisxlSi 14-16 % Seadgens. sisxlSi eriT-
rocitebisa da hemoglobinis Semcirebas ewodeba anemia. anemiis progresireba 
iwvevs Jangbadis naklebobas (hipoqsias), rac xSirad sikvdilis mizezi xdeba (mci-
re samedicino leqsikoni 1966: 378).

Zneli saTqmelia, konkretulad, ra informaciasa da codnas flobda demna 
Sengelaia `sanavardoze~ muSaobis da daRlili sisxlis, rogorc terminis, Semo-
tanisas, miT ufro, rom romanis garkveul pasaJebs avtoris Teoriuli codnis 
kvali aSkarad atyvia. gasaTvaliswinebelia isic, rom modernizmis epoqam abso-
luturad axleburad gadaiazra adamianis fsiqologiuri Tu fizikuri aspeqtebi, 
adamiani Teatris scenaze mdgari msaxiobiviT yvela rakursidan sofitis SuqiT 
ganaTda da aqtualuri misi Sinagani samyaro da fsiqologiuri portreti gaxda. 
rogor iazrebs demna Sengelaia daRlili sisxlis koncepts, ras iyenebs qarTuli 
modernistuli romanis avtori im arsenalidan, XX saukunis dasawyisamde rom 
Camoyalibda?

daRlili sisxli demna Sengelaias modernistuli prozis erT-erTi mniSvne-
lovani konceptia da ̀ sanavardoSi~ mas mwerali WilaZeTa gvaris dacemis, sanavar-
dos daberwebisa da skopcebis Semosevis konteqstSi gviCvenebs. gawyvetili kon-
taqti uSualo winaparTan, mama-Svilis urTierTobebis destruqciuli modeli da 
Sinagani mzaoba mosalodneli ubedurebisadmi romanis pirveli furclebidanve 
ikiTxeba. `sanavardo~ iwyeba yaramanis portretiT: `axovani vaJkaci, aqa-iq WaRa-
ra Sehparvia, siaruli neli, dinji, maRali, mxrebSi odnav moxrili, Semoxedva 
amayi, jiSiani. amRvreuli Tvalebi. Cveulebad gadaqceuli Sublze xelis gadasma 
(albaT sisxli uvardeboda TavSi) (xazgasma yvelgan Cemia. n.o.) (Sengelaia 1968: 7). 
yaramans kidev ufro Rrmad, aracnobieris doneze aqvs Camarxuli da `daviwyebu-
li~ sakuTari codva: glexis qal makrineze Zaladoba da misi Sedegi, pirutyvuli 
instiqtebiT aRWurvili bastardi guju labaxua. erT dros udardeli yaramani 
(`saqarTvelos dardsa da warsul didebas RvinoSi Tu moigonebda~ (8)) ver axer-
xebs `warsuli didebis~ SenarCunebas: ojaxi dRiTidRe nadgurdeba, bondos Tav-
gadasavlebs mamulebi ewireba, rasac sanavardos gaberwebac erTvis. swored aseT, 
Sewkipuli TofiviT daZabul viTarebaSi brundeba Sin bondo, personaJi, romlis 
bedSic areklavs demna Sengelaia sanavardos (saqarTvelos) dacemasac da WilaZe-
Ta modgmis gadaSenebasac.
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mwerals etapobrivad mivyavarT mama-Svils Soris gamarTuli mTavari di-
alogisken. iqamde ki, romanSi damokles maxviliviT hkidia yaramanis mZime Sinaga-
ni gancda Svilis tragikuli bedis gamo. es winaTgrZnoba intuituria, sxvagvarad 
verafriT avxsniT, rom SvilTan uSualo dialogebSi yaramani ver acnobierebs 
bondos pirovnuli dramis mizezsa da arss. igi statistis rolSia, metic, Rizi-
andeba Svilis saqcieliT, aRizianebs is, rasac ver acnobierebs, rasac misi sulis 
siRrme ver swvdeba. mwerali fsiqologiurad zustad alagebs yaramanis emociebsa 
da gancdebs: Tavdapirvelad, mas eSinia im `sagvareulo senisa, didebasTan erTad 
rom dautoves winaprebma da kvaldakval rom mosdevda mis modgmas~ (8). yaramanis 
gancdas aZlierebs soflis damokidebuleba uSualo winaprisadmi, mamisadmi _ 
sanavardo yvela ubedurebas avxorcobiT gamorCeul otias ukavSirebs. qarTul 
kulturaSi papisa da SviliSvilis msgavseba gvaris urRvevobisa da maradiulobis 
gancdas aRvivebs, yaramans ki imTaviTve afrTxobs bondos garegnuli Tu pirov-
nuli msgavseba otiasTan. bondos SeSliloba (metad moduri diskursi moderni-
stul da gansakuTrebiT postmodernistul prozaSi: aRsaniSnavia, rom litera-
turas yovel epoqaSi sakuTari `moduri~ daavadebebi moaqvs: Sua saukuneebisas _ 
Savi Wiri, XIX s. _ Sakiki, XX s. dasawyisisas _ Wleqi, fsiqikis, cnobierebis rR-
veva...), bavSvobaSive vlindeba: bondos amRvreuli Tvalebi sifrTxiles aRZravs, 
TanatolebTan ar megobrobs, radgan safrTxes grZnobs maTgan, rac ukve daSlili 
`me~-s mauwyebelia, landebSi da landebTan cxovrobs, RamRamobiT ki misi oTaxis 
kedlidan xaliCa ixsneba da garemo erotiuli moCvenebebiT itvirTeba, realoba 
nacvldeba zmanebiT (`TeTri raSebi moagdebdnen oqros moajirTan Zvirfas tax-
trevands, mzeTunaxavi gadaiwevda oqsinos rideebs da… Camoekideboda maRal ki-
serze... mTeli Rame iyo alersi minanaqris sasaxleSi da bneli monebi darajobd-
nen maT siyvaruls... rodesac pirveli mamali iyivlebda... mzeTunaxavi... trfobiT 
daRlili, madlieri TvalebiT akocebda gacrecil tuCebSi~ (14-15). 

yaramani dauZlurebul da Sinaganad gatexil bondos mtrulad xvdeba, gans-
xvavebiT Svilze dardiT daWleqebuli dedisa, romelic `kinaRam SeiSala. kocni-
da, efereboda, exuteboda, bodavda raRac uazros deduri grZnobiT atitinebu-
li~ (45). mama Tavdapirvelad Svils verc ki scnobs, xolo Semdeg erTaderT naSiers 
ase aRiqvams: `maRali, gamxdari, xel-fexi ise qanaobda, TiTqos qinZisTavebiT 
hqonda mxrebze mibneuli, grZeli, moRunuli cxviri, dedis eSxiani Tvalebi da am 
TvalebSi raRac uazro da damafiqrebeli... siaruli aCqarebuli, winwaswrebuli... 
mamasaviT Sublze xels isvamda xSirad (modgmiT Tu gamohyva). tuCebi msxvili, vne-
biani da qveda bage usiamovnod gadmokidebuli. Semoxedva blu da uazro... raRac 
bnelsa da gamoucnobs miuxvda Svils, magram ar icoda_ ras da TiTqos mtruli 
ganwyobileba igrZno misdami. bondom raRac bneli moitana. mas raRac saSineli 
mohyva Tan. es igrZno yaramanma~ (44-45). bneli, saSineli, gamoucnobi, uazro, da-
mafiqrebeli _ es Svilisadmi mimarTuli is epiTetebia, erT abzacSi rom atevs 
yaramani. mamis reaqcia arc tradiciul qarTul kulturul konteqstSi jdeba 
da arc `uZRebi Svilis~ literaturul modelSi, ufro zustad, modeli defor-
mirebulia: mama aramSobliuri racionalizmiT asaTaurebs Svilisgan wamosul 



77

emociasa da asociacias _ sibnele. yaramani bondoSi sakuTar Tavs Seicnobs da es 
aZrwunebs, romanis dasawyisSi igi zustad ase xedavs sakuTar Tavs: `eSinoda Tavis 
Tavis da Tmis davarcxnis dros Tunuqis sarkeSi naRvlianad ucqeroda amRvreul 
Tvalebs. TvalebSi iyo raRac damafiqvreli da veranoba...~ (8) (aluzia n. baraTaS-
vilis cnobili striqonebisa: `hoÁ, mTawmindav, mTao wmindav, adgilni Senni dama-
fiqvrelni, veranani da udaburni~). es isaa, riTac yaramani otias hgavs, bondo ki 
_ emsgavseba.

bondos Sin dabruneba Svebad ver eqca, bavSvobaSi, mzeTunaxavebisa da xaTunas 
samyaroSi kvlav Sebijeba fuWi mcdeloba aRmoCnda: warsulisken, ayvavebuli sa-
navardosken dasabrunebeli gza samudamodaa Caxergili, tragizmis gancda kidev 
ufro Zlierdeba. yaramansac is bondo, is dro uyvars, roca WilaZeTa gvari xarob-
da da sanavardo-mamuli yvaoda. mSobelsa da erTaderT naSiers Soris pirveli-
ve dialogi (sadac yaramani ukve meored grZnobs mtrul ganwyobas Svili-sadmi) 
gaucxoebis tipiuri magaliTia: bondos viRacis moTqma esmis (daberwebul sana-
vardoSi xalxi iRupeba) da pirvelad svams mTavar kiTxvas: ra vqnaT? _ `am moT-
qmam momspo me da gamanadgura, welSi gamwyvita iq, peterburgSic, ar dawynarda 
igi da xSirad mesmoda RameebSi es gulis amaduRebeli moTqma!.. ra vqnaT, mamaCemo, 
ra vqnaT!~ (47) pasuxad ki mamisgan arafrismTqmel frazebs iRebs. metic, TiTqos, 
rolebis cvla xdeba mSobelsa da Svils Soris: `damSviddi, mamaCemo, damSviddi!... 
me ukve Sevurigdi beds!..~) (78); `mapatie, mama!... _ Tqva bondom wynarad. – ra, Svi-
lo?...- SeekiTxa dayvavebiT da Tvalebze cremli moadga. –me rom ase var!..~ (65). 
yaramani Tavadve grZnobs sakuTari mdgomareobis siyalbes: nu geSinia, Svilo!... 
RmerTia mowyale!... da igrZno, rom sisuleles ambobda~ (77). 

mamaSvilobis darRveul kavSirs avtori saerTo winaprisadmi damokidebule-
biT kravs. yaramanisa da bondos aRqmaSi otia WilaZe borotebis simboloa: bondos 
babua Trgunavs da aSinebs, yaramani ki mas WilaZeTa sagvareulo senis saTaved da 
bondos avadobis mizezad miiCnevs, (`_moSordi Cem Svils, Se bebero yubaqo!~ (17)). 
`babuaCemma moanderZa me avxorcobiT daRlili sisxli~ (78) _ ambobs erTgan bon-
do. am SiSismomgvrel gancdas mama-Svils otias portreti gadascems, italieli 
patris mier daxatuli da, rogorc Cans, mZlavri energetikuli velis mqone, rad-
gan mama-Svili mas Tanabari emociuri impulsiT aRiqvams: ̀ didi batonis gamoxedva 
iyo gorozi da sastiki. TeTri Tma-wveri fafariviT eyara mkerdze da Tvalebi... 
amRvreuli... nacrisferi... yaraman Sedrka. masSi kidev iyo SiSi da morideba mamis 
xsovnis winaSe~ (17); `didi otias suraTi sastikad dascqeroda SviliSvils... bon-
do idga morCili. moscilda suraTs. mivida... wminda xatTan, daemxo da loculob-
da mxurvaled~ (73). avtors otias portretis mama-Sviliseul aRqmaSi Semoaqvs 
gansazRvreba _ didi. es aris gancda (SiSTan erTad), rasac otia STamomavlebSi 
iwvevs. otia codvili winapris simboloa, misi portreti romanSi TiTqos, da-
moukidebel cxovrebas iwyebs: xan yaramans elandeba, xan bondos aSinebs. amgvari 
fataluri SiSi winapris xatisadmi TaobaTa urTierTobis wyvetis maniSnebelia. 
otia kerpiviTaa, avtoritetia, romelsac ver iSoreben. mwerali problemas sib-
rtyes ucvlis: avtoritetis damxobis diskursi nacvldeba misi mZlavrobis Sede-
gebis gacnobierebisa da gadaWris surviliT.
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imis miuxedavad, rom sulier siaxloves bondo dedasTan grZnobs, yvela 
mniSvnelovani dialogi mas mainc mxolod mamasTan aqvs, Tumca misgan pasuxs ver 
iRebs. bondos sulieri krizisi Ego-s krizisia Super-Ego-sTan: zigmund froidis 
fsiqoanalizSi Super-Ego kulturul normebsa da Rirebulebebs gulisxmobs, igi 
aris morali da sindisi, romelic ZiriTadad, mamis avtoritetTan Sexvedris Se-
degad aRmocendeba. bondos SemTvevaSi misi Ego mamas (Super Ego) mimarTavs, Tumca 
pasuxs ver iRebs: bondos kiTxvas `ra vqnaT?~ yaramani undili da arafrismTqme-
li frazebiT pasuxobs. froidiseul sqemas Tu gavyvebiT, esaa cnobierebis safe-
xurebrivi samerTianobis (Id, Ego, Super-Ego) principis rRveva, viTareba, roca es 
Sreebi erTmaneTTan kavSirs ver amyareben, Super-Ego-s kontroli Ego-ze ver xor-
cieldeba da zedapirze Id amodis, pirovneba daSlilia, daqucmacebulia (froidi 
1990: 370-390). Super-Ego yaramanisTvisac Seryeulia: igi mamisgan safrTxes elis da 
ara pasuxs, damnaSave otia avtoritetis funqcias ver asrulebs. bondos TviTSe-
fasebis daqveiTeba pirovnuli `me~-s daSlis Sedegia, raciosa da emocios Soris 
konfliqtis niSani. swored amgvar krizisul viTarebas mohyva anri bergsonisa 
da fridrix nicSes `sicocxlis filosofia~, modernizmis warmoSoba. qarTulma 
mwerlobam modernizmi, rogorc axali literaturuli forma, isev da isev ero-
vnuli TviTSefasebis, krizisis gacnobierebis Sedegad gaCenili TviTSegnebis 
zrdisken, im axali sasicocxlo muxtisa da energiis Ziebisken mimarTa, realobam 
rom Cakla. am konteqstSi unda ganvixiloT daRlili sisxlis konceptic _ sis-
xlis idea iseTive mesianisturia, rogorc gr. robaqiZis `rassa~. erovnuli fesve-
bis Zieba, miTosis ganaxlebis tendencia gardamtexi epoqebis Tanmdevi procesia.

am konteqstSi gasaTvaliswinebelia XX s. dasawyisis gabatonebuli diskursi: 
nicSeseuli `RmerTi mokvda~-s variaciebi, ramac krizisuli evropuli cnobi-
erebisaTvis damaxasiaTebeli garkveuli religiur-ideologiuri Rirebulebebi 
daayena eWvqeS: ganRmrTobis ideidan adamiani RvTiuris, miRmuris uaryofamde 
mivida da sakuTar Tavs miendo. nicSem zekacis _ srulyofili da amoraluri, 
Zlieri adamianis idea iqadaga (mixeil javaxiSvili am dros `CanCuras~ wers, sul 
male Carli Caplini msoflios patara mawanwalis bedze daafiqrebs). imdroindel 
qarTul mwerlobaSi qristianobisadmi araerTgvarovan damokidebulebas sxva 
aspeqtebic gansazRvravda: qristianoba ruseTis mxridan Zaladobis erT-erT ar-
gumentad ganixileboda. es tendencia mZlavrad Cans k. gamsaxurdias `dionisos 
Rimilsa~ da `mTvaris motacebaSi~, m. javaxiSvilis `lambalo da yaSaSi~. `sanavar-
doSi~ (gansxvavebiT `baTa qeqiasagan~) avtori gacilebiT frTxili da mozomilia: 
bondos stkiva Cveni istoria, `saqarTvelo geopolitikur jvars rom acva~ da 
is siyrue, rasac saqristiano patara qveynis yofna-aryofnis problemis mimarT 
iCenda. qristianobasTan damokidebuleba ramdenime aspeqtad unda ganvixiloT: 
esaa sarwmunoeba, romelze aqcentirebiTac moxda saqarTvelos aneqsia da esaa 
axali religia, romelmac daamxo warmarTuli kerpebi, mosra misi nakvalevi, am-
denad, cenzuris pirobebSi modernistebi mas dampyroblis simbolodac iyenebd-
nen. aki guram asaTianTan dialogSi Tavad demna Sengelaia ambobs: `Cvens droSic 
moxda aseTi fantastikuri cvlilebebi. bevrma saganma icvala feri Cems Tvalwin. 
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zogs Tvali mosWra feriscvalebis suraTma, SeakrTo, cxovrebis xalisi daakar-
gvina samudamod~ (asaTiani 1971: 5, 12); da rac mTavaria, qristianobisadmi damo-
kidebulebas gansazRvravda nicSes `RmerTis sikvdilis~ cnobili Teza, amdenad 
igi epoqis moTxovnac iyo, winaaRmdeg SemTxvevaSi uaryofiTi muxti XIX saukunis 
dasawyisSive gaCndeboda, roca aneqsia jer kidev axali Wriloba iyo. XIX saukunis 
qarTuli mwerloba ki amgvar midgomebs ar icnobs, piriqiT, qarTuli azrovneba 
verafriT dauSvebda qristianobis asocirebas ruseTTan _ qristes sjuli CvenSi 
rusebs ar SemoutaniaT, saxelmwifo religiad eqvsi saukuniT adre gamocxadda da 
metic, mefis ruseTi Tanmimdevrulad ebrZoda qarTul eklesias: gaauqma avtoke-
falia, akrZala mSobliur enaze liturgia, daxura 800 eklesia da 15 monasteri. 
TeTri mefe swored saqarTveloSi asaxlebda religiur seqtantebs: duxoborebs, 
skopcebs, malaknebs... rogorc revaz siraZe aRniSnavs: `ruseTma saqarTveloSi 
eklesia gaarusa. xalxi ganudga eklesias da ara qristianobas. amitom erovnul 
ZirebTan misabruneblad win wamoswies miTosis kulti, xalxSi SemorCenili war-
marTuli tradiciebi. warmarToba lamis erovnul Rirsebad iqna miCneuli~ (sira-
Ze 2000: 101-102) ase rom, `sanavardos~ paToss am mxriv ufro modernizmis kvali 
atyvia. 

modernizmsa da nicSeseul did daeWvebas tradiciuli Rirebulebebis ngreva 
mohyva, dairRva mama-Svilobis qristianuli modelic; rogorc sofio kvantali-
ani wers: ̀ qristianuli modeli iTvaliswinebs Tanaarsebobis harmonias. harmoniis 
rRveva RvTis saidumlos tabus axsnasTan erTad moxda. gaCnda eWvi da metoqeoba 
mamis xatTan. RmerTis arsebobaSi eWvis Setana biologiuri mamisa da Zis urTier-
Tobis meqanizms rom movargoT, miviRebT RmerTsa da adamians Soris distanciis 
moSlas~ (kvantaliani 2004: 62). savarsamiZisa da TaraS emxvaris  gaucxoeba mamasTan 
swored tabus axdis Sedegia. bondosa da yaramanis urTierToba ki gansxvavebul 
aspeqts moicavs: bondo ki araa amxedrebuli mamis winaaRmdeg, piriqiT, Yyaramania 
agresiuli bondos mimarT, radgan masSi STamomavlis gamgrZeleblis nacvlad 
safrTxes xedavs. mwerali aqac `ayiravebs~ tradiciul models da gvaZlevs mis 
saxecvlil variants. `dionisos RimilSi~ an `mTvaris motacebaSi~ mamis winaaRm-
deg Svilis amxedreba ganixileba, rogorc adamis STamomavlis amxedreba RvTis 
sityvis winaaRmdeg. am ZvelaRTqmiseul modelSi RmerTi sjis adamians (savarsa-
miZisa da TaraS emxvaris mamebi swyevlian sakuTar naSierebs). bondos SemTxvevaSi 
mamac codvilia da babuac, amdenad aq sxva modelTan gvaqvs saqme_ esaa winaprisa 
da STamomavalis urTierTobaSi codvis memkvidreobiTobis, winapris codvaze pa-
suxisgebis (`babuis naWamma tyemalma SviliSvils mosWra kbilio~) modeli. samive 
mamakacis codvis obieqti qalia, otia avxorcobiT gamorCeulia, mis danaxvaze 
soflelebi colebsa da qaliSvilebs malavdnen; codvilia yaramani, misi codvis 
nayofi _ guju _ avadmyofobis Sedegad gamonayars hgavs (simboluria, rom ya-
ramanisgan nacdunebi makrine monazoni xdeba); codvilia bondoc, man acduna da 
TviTmkvlelobamde miiyvana fexmZime skopcis qali _ otias portreti ki codvis, 
borotebis simbolosaviT hkidia WilaZeTa sagvareulo mamulSi da Tanabrad ze-
moqmedebs Svilzec da SviliSvilzec. bondo winaparTa codvebis gamo sasjelis 
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matarebelia (yaramani qvecnobierad gZnobs amas da amitomac SiSiT eZebs bondoSi 
`sagvareulo senis~ niSnebs). `risTvis unda vzRo me, mamaCemo, is codvebi, romle-
bic odesRac Cem mama-papas Caudenia!~ (78) _ ritorikulad kiTxulobs bondo da 
sxva gamosavals verc xedavs aki, sanavardodanac (samSoblodan) scada gaqceva da 
suicidis mcdelobac hqonda, Tumca, uSedegod: man sakuTari jvari gacnobiere-
bulad, bolomde unda zidos. 

mama-Svils Soris gaucxoebas avtori leqsikur-sintaqsur donezec aRwers: 
yaramanis metyveleba gacilebiT dinji da gawonasworebulia, maSin, roca bon-
dos saTqmeli danawevrebuli, dausrulebeli, nerviuli da avadmyofuria, masSi 
Sinagani caxcaxi da SiSi gamosWvivis, am gancdas dausrulebeli fraza, konvul-
siuri intonaciebi, mravalwertilebi da Zaxilis niSnebi aZlierebs. romanSi ma-
ma-Svilis urTierTobaTa, winapris codvaTa gancdis xazi aris mzadeba mTavari 
dialogis-Tvis, roca bondo daRlili, dalorwili, damJavebuli sisxlis mqone-
Ta garda-uval daRupvas winaswarmetyvelebs. monologebi daRlil sasxlze (sa-
dac yaramani statistis rols asrulebs) aris axsnac,  gamarTlebac da pasuxic 
WilaZeebis Tu sanavardos (saqarTvelos) unayofobasa da siberweze. bondos, ro-
gorc memkvidris, gvaris gamgrZeleblis TviTgancda kritikul zRvars miRmaa: 
mamis winadadebas, coli moiyvanos, igi ase pasuxobs: `ris maqnisi var me?... aba Se-
momxede!... mSiSara da daCiavebuli!.. ̀ me daRlili var, mamaCemo, daRlili mgzavro-
biT... xumroba xom ar aris amodena gza! mTeli ori Tvea movjaxirob! ... me miyvarda 
qali peterburgSi da roca me unda dameTro igi, vnebiT TavdaviwyebaSi Semeyvana, 
me ver SevZeli es da man SeniSna, rom Rili maklda sayeloze!~ WilaZeTa didi gva-
ris STamomavali verc sazogadoebriv asparezze aRwevs warmatebas: `me mindoda 
erTxel qveynis daxsna. amisTvis saWiro iyo rusxemwifis mokvla, magram SemeSin-
da!.. meSinoda RmerTis, meSinoda Cemi Tavis da ar vici, kidev risi ar meSinoda~... 
am saqmisTvis saWiroa sxva xalxi!.. axal qveyanas axali xalxi qmnis!.. me ki daCiave-
buli var!..~ (62). am SiSis mizezic iqve ikiTxeba: revolucioner-teroristebTan 
bondos Sexvedras avtori ase aRwers: `erTi jayeli iyo, gadagvarebuli, qarTuls 
Zlivs axerxebda, meore _ ebraeli da mesame _ poloneli~ (106) _ zusti suraTi 
imdroindeli revoluciurad ganwyobili, uerovnebo, identobadakarguli jgu-
febisa, romlebTanac bondo WilaZe TviTidentificirebas verafriT moaxdenda. av-
tori erT konteqstSi ganixilavs sazogadoebriv aqtivobas, mamakacur aqtivobas 
da movaleobas ojaxisa da STamomavlobis winaSe; bondo samive aspeqtSi unayofoa, 
mas sakuTari TavisTvis da wodebisTvis ganaCeni gamoaqvs: `daRlili kaci daRli-
li sisxliT! meramdene saukunea, mamaCemo, rac Cveni sisxli dis ZarRvebSi?~ (64) 
`Cven SegviZlia wavideT, mamaCemo!.. axla rkinigza modis da Cven unda davxuroT 
matiane!.. axla sxvebi movlen Cven adgilas, daziduli ZarRvebiTa da axali sis-
xliT, axali xalxi!..~ (62) `bondo darCa marto, daRlili sisxliT. _sisxli!.. _sisx-
li!.. _sisxli!.. CurCulebda igi... sisxli daiRala, mamaCemo, sisxli!.. _sisxli, 
mamaCemo, sisxli damJavda ZarRvebSi!~ (102-103) sisxlis xSiri xsenebiT avtori 
bondos sulieri gancdis intensivobasa da siRrmes zrdis. sisxli daRlilia, si-
sxli damJavda, sisxli daberda _ esaa bondos Taobis aristokratiis pasuxi da 
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argumenti ̀ axali, wvivmagari~ xalxis ideologiis garduvalobis sapirwoned. sis-
xlis aqcentirebiT mwerali mis sakralur mniSvnelobas usvams xazs: axali xalxi 
axali sisxliT modis, es ganaxlebaa, sisxlis gamocvlaa dauZlurebuli da daCi-
avebuli erovnuli sxeulisTvis, es gadarCenis Sansia, Tu gadarCenis ara, arsebo-
bis SenarCunebisa mainc, radgan winaaRmdeg SemTxvevaSi, damJavebul da daRlil 
sisxls organizmi daRupvamde mihyavs.

ase rom, Sin dabruneba bondosTvis mxolod formaluri aqti aRmoCnda: igi 
pirvel dResve acnobierebs, rom mis tvinsa da sulSi Casaxlebul epilefsias, daR-
lil da damJavebul sisxls versad gaeqceva. sanavardos saxecvlileba, naxevarZ-
masTan Sexvedra ufro metad uZlierebs am gancdas. avtori arsad ambobs, rodis 
Seityo bondom, rom guju labaxua misi naxevarZmaa. gujusTan pirveli Sexvedra 
orpiris bazrobaze xdeba, roca kbilebdaRrWenil da SeSlilTvalebian gujus 
TvalebSi Caxedavs da: `guju idga gaxednili mozveriviT morCili, bondos win... 
yaraman... fiqrobda da ver mimxvdariyo, ra amoikiTxa man gujus TvalebSi~ (56-57). 
es mxolod bondom icis, raindTa gvaris bolo naSierma, daRlili sisxliT.

simboluria, rom swored suliT avadmyof, magram sxeuliT janmrTel, seq-
sualurad jansaR gujusTan Sexvedra gaxda katalizatori bondos mamakacuri 
sisustis gaxsenebisa. gujusTan Sexvedris Semdeg iwyebs is daRlil sisxlze 
msjelobas da guju iqceva misTvis im uwmindurad, gacocxlebul, gansxeulebul 
otiad, romelsac igi sizmrad xedavs, ̀ ase modis yovel Rame da viRupebi, mamaCemo, 
viRupebi...~ (68). sainteresoa ori detali: bondos reaqcia gujus yovel danaxvaze 
aris `SeaJrJola~ (56, 103); da kidev: sizmrad nanax gujus bondo saxarebas uRe-
rebs_ kidev erTi dasturi gujus uwmindurad miCnevisa, misi drakonizirebisa. 
cocxali guju otias suraTs Caenacvla, daasrula, daadastura safrTxis is mo-
lodini, romelic mamasac da Svilsac suls uRrRnida; niaTgamoclili bondo oti-
as suraTs daxsnas sTxovs : `ra ginda, Cemo babu Cemgan!... momasvene!.. xom xedav, ar 
SemiZlia!.. codva var, babulia... daviRale!.. momcildi!..~ (121). 

dedis dasaflavebis Semdeg bondo guju labaxuas xvdeba, rogorc axali Za-
lis, axali adamianis simbolos. vnebaCamqrali, uilajo da uniaTo bondos fon-
ze avtori gujus ase xatavs: `guju dgas kunTebgatenili barklebiT da TiTqos 
miwidan amozrdila, isea miwaze dabjenili. bondos SeaJrJola da damfrTxali 
Tvalebis ceceba daiwyo... `guju, moi!.. dauZaxa mas viRac axalgazrda qalma wkri-
ala xmiT da gujus SeaJrJola. vnebaanTebulma daaRo piri (103). izmuvla atexili 
mozveriviT, mkerdze muSti daikra, ucnaurad gaipranWa da winsafari aiwia...… da 
idga satanasaviT vnebaayefebuli, bRaoda da eZaxda dedals...bondo…... gaiqca da 
muxlebSi Cauvarda gujus. _guju!.. _guju!.. _guju!.. Sen Segvewie, guju, Sen 
dagvifare!.. bRaoda igi xelapyrobili da fexebs ukocnida, Tayvans scemda guju 
labaxuas..~ (104) am Semzarav suraTSi Cans guju, rogorc drois motanili pasuxi 
bondos daRlil sisxlze: gujuSi sublimirebulia axali adamianis pirutyvuli 
energia, es araa SiSveli vneba, Tundac, yovliswamlekavi, magram adamianuri, esaa 
satanuri vneba, satanis vneba. gujusac iseve aJrJolebs, rogorc bondos misi da-
naxvisas. SemTxveviT ar xmarobs am sityvas avtori ase xazgasmulad, esaa makavSi-
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rebeli gancda naxevarZmebs Soris. bondos Tayvaniscema guju labaxuasadmi fa-
likuri simbolosadmi Tayvaniscemaa, aq sarwmunoebis, rwmenis paganizebis Temac 
ikiTxeba: bondo ise scems Tayvans gujus, rogorc morwmune _ ufals.

Tina CxaiZe bondosa da gujus wyvils dionisos oraspeqtovnebas ukavSirebs: 
nimfa aura dionisesgan badebs tyupebs, erT Cvils deda glejs (esaa dionisos 
tanjuli da mokvdavi aspeqti) meores, vakxs, mama gadaarCens da aTinas miabarebs. 
`vakxi _ sasicocxlo ZalebiT aRsavse dionise gujua, romelic yaramanisa da 
moaxlis, glexis qalis nabiWvaria, xolo tanjuli, momakvdavi dionise ki didi fe-
odaluri gvaris ukanaskneli naSieri bondo WilaZea~ (CxaiZe 2000: 45). `bondosa 
da gujuSia gamovlenili kulturisa da bunebis, racionalizmisa da intuituri 
sawyisebis Sepirispireba. esaa harmoniuli erTis gaxleCa, danawevrianeba, defor-
mirebac ki da, amasTanave, ambivalenturi erTobac~ (CxaiZe 2000: 44). grigol roba-
qiZe miiCnevda, rom `dionisos gaxeleba ixsnis qveyanas~. aris Tu ara guju- bneli 
dioniso qveynis xsna? 

yaramanTan dialogSi bondo kiTxulobs: `_Znelia xom, mama?.. _ra iyo Svi-
lo?.. _me vici erTi ram!.. _ra?.. _guju Cemi Zmaa!.. _kmara, bondo!.. –daikvnesa 
yaramanma... _isic avadmyofia, giJia, mama, imitom, rom isic Seni nayofia!.. yaraman 
zardacemuli ucqeris Svils~ (122). bondos mier naTqvami `isic giJia~- TviTSe-
fasebacaa da gujusadmi gamotanili ganaCenic. bondo mizezsac asaxelebs: `imi-
tom, rom isic Seni nayofia!~- es ukve mamisadmi gamotanili ganaCenia. bondo Tan 
dionises meore, tanjuli saxea, da Tan is Ego, romelic guju _ Id-sa da yaramani _ 
Super-Ego-s Soris iWyliteba: Id zedapirze amosvlas lamobs, Super-Ego ki pasuxs ver 
scems Ego-s, moralistad, sindisis qenjnad ver gamodgeba, iseve rogorc otia, rom-
lis portreti Svilsac da SviliSvilsac Seaxsenebs, `visi gorisani~ arian. nekro-
filur, unargamoclil bondos sasicocxlo energiiT aRsavse guju upirispird-
eba. amitomac miiltvis bondo misken, amitom izidavs naxevarZma, roca samomavlo 
kiTxvaze `ra vqnaT?~ mamisgan pasuxs ver iRebs, am pasuxs racionalizmis epoqis 
warmomadgeneli instinqtebis samyaroSi eZebs. romanis Tavdapirveli variantis 
esqatologiur finalSic, Sua warRvnaSi dgas winsafar aweuli guju labaxua, 
muxlebze dacemuli bondo ki SebRavlebs: `_Segvewie, ufalo falos!~ (`mnaTo-
bi~ 1924). Semdgom gamocemebSi sanavardos myudroebas axali, wvivmagari xalxi da 
matarebeli arRvevs, (romelic SesaZloa 1905-1907 wlebis revoluciis simboloc 
iyos). xom ar niSnavs es imas, rom orive gza _ bondoc da gujuc _ avtoris mier 
uaryofilia?! amdenad, guju ara gadarCenis, axali gzis modelia, aramed ufro 
kvazimodeli (aseTi gadanacvleba, deformireba modelebisa `sanavardoSi~ mrav-
ladaa). epoqis mTavari gamowveva _ falocentruli samyaros ngrevis dasawyisi 
_ axalma, `wvivmagarma~ xalxma unda SeaCeros. isini modian matarebliT, romelic 
anadgurebs Waobadqceuli sanavardos myudroebas. 

 demna Sengelaia iyo erT-erTi pirveli qarTveli mwerali, romelmac sisxli, 
rogorc simbolo, eris sicocxlisunarianobis ganmsazRvrelad aqcia. sisxli 
adamianis organizmis umTavresi, mamoZravebeli Zalaa, uZvelesi droidan moyo-
lebuli nayofierebis, gamravlebis, mziuri energiis, janmrTelobis, sicocxlis, 
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xrwnilebidan aRdgomis, Zalis, sakralizebis, naTesaobis, eris erTianobisa da 
erovnuli identobis simbolo, qristianuli liturgiis ganuyofeli nawili, gene-
tikuri informaciis matarebelia, modgmisa da jiSis niSans rom inaxavs (`sisxlma 
iyivla~ _ anu winaparTa niSani gamoCnda memkvidreSi). daRlili, anemiuri sisxli 
ki _ avadmyofi sisxlia, romelic sakuTar funqcias ver asrulebs: sisxls Jan-
gbads ver awvdis, ver kvebavs, rac hipoqsias _ Jangbadis naklebobas da sikvdils 
iwvevs. mowinaaRmdege _ axali xalxia axali sisxliT: istoriis farTo asparezze 
axlad gamosulni, sicocxliTa da dauSreteli energiiT savse, Wabukuri Zalis 
mqone, gaunaTlebelni da kosmopolituri ideebiT Sepyrobilni, romelTa dro-
sivrcul arealSic RmerTi mokvda! maT ar esmiT WaobSi CaZiruli xalxis sevda da 
tkivili, maTi toli da fardi guju labaxuaa.

demna Sengelaiaseuli daRlili sisxli _ iliaseuli Tergis sapirwone da im 
tragikuli viTarebis gamarTleba Tu ara, axsna maincaa, saqarTvelo XX saukunis 
dasawyisSi rom aRmoCnda. bondo WilaZe im klasis warmomadgenelia, romelsac 
qveynis bed-iRbalze pasuxismgebloba ekisreboda, Tumca, warsuli dideba mxo-
lod saflavis warwerebs SemorCao, _ gvamcnobs mwerali da WilaZeTa gvaris deg-
radirebis suraTs xatavs: otia meqalTane da garyvnili iyo, yaramani _ undili, 
warsul droebaze fiqri maleve rom moikla, bondos ZarRvebSi ki ukve daRlili 
da damJavebuli sisxli dis. 
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Nato Oniani

A Concept of “Tired Blood” in Demna Shengelaya’s Modernist Novel

Abstract

Key words: “tired blood’, people with strong muscles, fruitlessness, ancestral sickness, 
estrangement.

The paper deals with the problem of a “tired blood”, “tired stock” on the verge of the 19th and 
20th centuries in the novel Sanavardo. Blood as a phenomenon has become a symbol containing 
genetic and biological and cultural and moral aspects. Tired blood is one of the most important 
concepts in Demna Shengelaya’s modernist prose and in Sanavardo he describes this in the con-
text of the decline of the Chiladzes aristocratic family, fruitlessness of Sanavardo and intrusion 
of Skoptses that symbolically reflects the tragedy of old intelligentsia against the background of 
Russia’s aggression, Nietzsche’s death of God and disappearance of aristocracy from the social 
arena. 

The author considers the unity of social, masculine activity and the duty of a man to his 
family and offspring. The main character of the novel, Bondo Chiladze, is fruitless in all three 
aspects; he condemns himself and his title out of his own mouth: “A tired man with a tired blood! 
How many centuries our blood flows in our veins? We can leave; others will take our place, with 
strong muscles and new blood”. Blood is tired, blood turned sour, blood has become old – this 
is a response of the aristocracy of Bondo Chiladze’s generation and argument in contrast to in-
evitability of the ideology of new people’s with strong muscles. By focusing on blood the writer 
underlines its sacral meaning: new people are coming with the new blood, this is renovation, 
blood transfusion to weakened and degenerated national body, this is the chance to survive, if not 
survival, at least maintenance of the existence because otherwise sour and tired blood leads to the 
death of the organism. 

Demna Shengelaya was one of the first Georgian writers who used blood as a symbol for 
determination of nation’s survival ability. Blood in human body has been the most important, 
driving force since ancient times – symbol of fertility, reproduction, solar energy, health, life, 
national identity, integral part of Christian liturgy, bearer of genetic information, which preserves 
the feature of kindred and breed. Tired, anemic blood is very unhealthy and fails to fulfill its 
function and cause death. In opposition to the Chiladzes new people are coming with new blood: 
newly appeared on broad historical arena, full with vitality and unquenchable energy, seized 
with illiterate and cosmopolitan ideas in whose space and time there is no God. If not justifica-
tion Demna Shengelaya’s tired blood is at least an explanation of that tragic situation in which 
Georgia found herself in the beginning of the 20th century. Bondo Chiladze is a representative of 
the class that was responsible for the country’s fate but greatness of the past remained only on 
tombstone inscriptions, informs the writer and describes a picture of degradation of the Chiladze 
family: Bondo Chiladze’s grandfather Otia was a womanizer and seducer, father Karaman was 
inactive, who quickly killed the thought about the past and in Bondo’s veins flows already tired 
and sour blood.
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maia jaliaSvili

RvTaebrivisa da demonuris Widili

grigol robaqiZis eseebis mixedviT

`RmerTsa da ararsebobas Soris Widilisas moxvedrili adamianuri arseba 
mudmivad Tavis metafizikur sazRvars exleba; uecari uZlurebisas, ararsebobis 
SurisZiebamde, mas TaurSiSi Seipyrobs~ (robaqiZe 2012a: 51), _ wers grigol roba-
qiZe da Tavisi SemoqmedebiTa Tu eseebiT cdilobs axsnas TaurSiSis gamomwvevi 
mizezebi da moZebnos misgan TavdaRwevis gzebi. misi azriT, `yovel sawyisSi Taur-
sawyisi Tvlems da maradiuli calkeulSia warmodgenili. da Tu calkeuli Tavis 
Tavze maradiulis gamanayofierebel zemoqmedebas SeigrZnobs, amgvarad is mara-
diulTan wilnayaria. maSin misTvis yoveli sasikvdilo zRvari metad aRar aris 
sabediswero safrTxe da, metafizikur mijnas Sejaxebuli misi `me~ SeiZleba 
gadarCes~ (robaqiZe 2012a: 51). 

mwerlis fiqri am eseebSic (`demoni da miTosi~) erT mTavar kiTxvas dastri-
alebs: rogor SeiZleba aixsnas samyaros saidumloeba? misi azriT, am saidumlos 
gasaRebi RvTaebriv da demonur ZalTa Widilis gaazrebaSia.

`sagnebs ocnebis msgavsad unda mieaxlo, Sinaganad WeSmaritebisaTvis anTe-
buli – raTa kosmiurad ganviTarebuli masze TviTnebobisa da Carevis gareSe Se-
vimecnoT~, _ wers grigol robaqiZe 1935 wels germaniaSi germanul enaze gamoce-
muli eseebis krebulis `demoni da miTosis~ winaTqmaSi (robaqiZe 2012a: 5). igi, 
rogorc TviTon aRniSnavs, sagnebs WvretiT, e.i. poeturad Seexo da am wignSi war-
moaCina STabeWdilebebi, anabeWdebi, an ukeT, vizionebis wamieri gamosaxulebani. 

am eseebSi yovelive sulieri mzeriTaa ganxiluli. mwerali winaTqmaSi aRni-
Snavs, rom dedamiwas gaiazrebs, rogorc kosmiur arsebas, `kosmiur suls~. mwe-
rals aRelvebs misi bedi, grZnobs, rom meore msoflio omis Semdeg misi `eTeruli 
sxeuli mZime gansacdelSia~. 

robaqiZe fiqrobda, rom dedamiwaze orgvari Zala moqmedebda: erTi dedami-
was ganixilavda rogorc materias. amgvari Tvalsazrisi mas arasworad miaCnda: 
`dedamiwa ganxiblulia da RvTisgan mitovebuli. maradiuli uaryofilia da in-
dividualuri pativayrili. amitomac igi swored am Zalas uwodebda demonurs da 
mas gansakuTrebiT amCnevda `sabWoTa kavSirSi~. es demonuri, gamanadgurebeli, 
sulis gamxrwneli, sicocxlis uarmyofeli Zala kargad warmoaCina romanSi `Cak-
luli suli~.

meore Zala ki dedamiwas aRiqvams, rogorc suliers, did dedas, am Tval-
sazrisiT, yoveli movlena samyarosTan kosmiur kavSirSia da miTiurad ganixile-
ba. TviTon swored amgvarad, miTiurad, gaiazrebda sicocxles. 

ase rom, eseebis saTaurad mweralma gamoitana mTavari saTqmeli: `demoni da 
miTosi~. sazogadod da Tanamedrove samyaroSic erTmaneTs upirispirdeba de-
monuri da miTosuri Zalebi. drois konteqstis gaTvaliswinebiT, miTosur ZalTa 
asparezad mwerals XX saukunis 30-iani wlebis germania miaCnia, xolo demonur 
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ZalTa sauflod _ sabWoTa kavSiri. es iyo sabediswero dro msofliosTvis, 
radgan yvela grZnobda, rogor mzaddeboda raRac sazareli kacobriobisTvis. 
umTavres safrTxed mwerals komunisturi ideologia miaCnda, jer kidev 1932 
wels gamocemul `Caklul sulSi~ warmoaCina am sulisgamxrwneli reJimis arsi, 
romelic Tavisi bunebiT satanuri iyo, sabWoeTis demokratia ki mas miaCnda de-
monokratiad. am romanSi man gaCxrika stalinis fenomeni da misi fsiqologiur-
filosofiuri portreti Seqmna TavSi `stalinis horoskopi~ da Seecada im ZalTa 
dadgenas, romelTac warmoSves urCxuli, siyvarulis unars moklebuli. eseebis 
am krebulSi robaqiZem gadmoitana es Tavi, oRond Secvala da daamata kidevac.

am eseebSi mwerali orive Zalas, demonursa da miTosurs, sxvadasxva aspeqtiT 
warmoaCens, radgan swored eseni miaCnia yofierebis ganmsazRvrelad. 

ratom swored evropis es nawili, germania miiCnia robaqiZem miTosur ZalTa 
samkvidrod? `am kiTxvas rom vupasuxoT, sulierad unda CaviZiroT germanul mis-
tikaSi, germanul mxatvrobaSi, germanul poeziasa da goeTes fenomenSi~ (robaqiZe 
2012a: 4). TviTon swored amgvarad `iZireboda~ am yoveliveSi, amitomacaa miseuli 
Tvalsazrisebi da movlenebis analizi aseTi STambeWdavi da originaluri. 

am eseebis kiTxvisas, rogorc mwerals sjeroda, marTlac, `sagnebi gonebaSi 
uecrad gamoCndeba da gamoanaTebs axal konteqstSi~. mkiTxvelisTvis suli-
eri mzeris gasaxsnelad mwerali mas nefertitze eses sTavazobs. igi winaTq-
maSi mkiTxvels uxsnis, ar Seacbunos drois konteqstSi nefertitis xsenebam: 
`Tumca faraonis meuRle nefertiti Cvengan aTasobiT wliTaa daSorebuli, 
magram iq, sadac dedamiwa sulieri mzeriTaa ganxiluli, is Cvens Tanamedroved 
rCeba~(robaqiZe 2012a: 6). mwerali nefertitis portrets miiCnevs sxva portret-
Ta gasaRebad. ratom?

mwerali mas _ mzis qaliSvils _ sicocxlisa da sikvdilis miRma arsebul, 
usasrulobis gansaxierebad miiCnevs da mis sxeuls warmoaCens, rogorc formis 
srulyofilebas, magram mTavari misi sulia. nefertiti mas egviptis miwis norC 
ylortad warmoudgeba. nefertitis meuRle, exnatoni mzes himnebs aRuvlenda da 
mzis xatebaSi nefertitis RvTaebriv silamazesac gulisxmobda. 

nefertiti am eseSi, marTlac, sulieri mzeriTaa ganxiluli. mwerali ise 
STambeWdavad aRwers qalis Tavis yovel detals, mkiTxvelsac sulieri Tvali 
exileba da materialuri formebis miRma Wvrets uxilavs. mwerlis dakvirvebuli 
mzera miemarTeba nefertitis yelidan Tvalebisken. gansakuTrebul yuradRebas 
mis Tvalebsa da mzeras miaqcevs: ̀ misi xedva SigniT SeigrZnobs: misive sisxlis Cum 
simReras... ukidegano dablobze mqrqal metaliseburad mZimed eSveba cisferi 
Crdilebi da sinaTlis okeanis fonze qalis rbilinakvTebi mkacrad da sufTad 
ikveTeba~(robaqiZe 2012a: 8). es striqonebi poeturi prozaa. 

nefertitis mzerisas mwerali Seimecnebs yofierebis arss. mze sakuTar Tavs 
Tavad warmoSobs. am misteriis simboloa egvipteSi wmindad aRiarebuli xoWo ska-
rabeusi, sakuTar Tavze rom qorwindeba. nefertitis mzerisas mnaxvelma mis irgv-
liv arsebuli idumaleba unda SeigrZnos. am sityvebis gasagebad mwerali ixsenebs, 
Tu ra urCia danaRvlianebul mbrZanebel snofrus brZenkacma: aevso navi SiSveli 
lamazi gogonebiT da tbaze gaeseirna. marTlc, qalwulebs badeebi gadaacves da 
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niCbebis mosasmelad dasxes. ase frTxilad, TavSekavebulad SeZlo mbrZanebelma 
SiSveli sxeulebiT tkboba da sicocxlis xalisi daubrunda. 

nefertitis saxeSi mwerali warmavlobis sevdiT aRZrul msubuq Crdilsac 
SeniSnavs, magram mTavari is miTiuri saxea, romelic am materialur sxeulSi uceb 
ielvebs. 

qurumebs sjerodaT, rom 19 ivliss mzis Tvalidan wveTi ecemoda patara na-
kadulSi, romelic mas nilosad aqcevda.. adidebuli mdinare ki wyaro iyo tanju-
li miwis kvlav gacocxlebisa, gamxmar xeTa ayvavebisa. swored am `wveTis Rames~ 
aResruleboda sicocxlis misteria. 

mwerali svams kiTxvas: xom araa es wveTi Tavad nefertiti, romelic sicocx-
lis xaliss aZlevda egviptis miwas.

rodesac mnaxveli nefertits umzers, masSi uTuod maradiulobas Seicnobs: 
`igi mTlianad wamSia gaxsnili da wami masSi maradisobis mdumare STabeWdilebaa~. 
robaqiZe goeTes zuleikas sityvebs ixsenebs: `maradisoba RvTis nebaa,/ mas CemSi 
uyvars es wami~ _ da daaskvnis: `es is wamia, romelic nefertitSi maradisobadaa 
qceuli~ (robaqiZe 2012a: 10).

robaqiZis azriT, ucnobma moqandakem faraonis saocari meuRlis plastikur 
saxeSi idumalebiT aRsavse `ka~ gadmosca. ra aris ka? `arsis Sinagani substanciaa: 
is samyaros Seqmnamde cocxlobs, dedamiwaze Tavis Tavs ganaxorcielebs, sikvdi-
lis Semdeg igi sulis sferoebSi adis, is ganumeorebeli saxea... masSi RvTaebrivi 
ixsneba. amis Sedegad igi maradiuli xangrZlivobis niSans iRebs. is mouxelTebe-
lia da, amave dros, naTlad SegrZnebadi... egviptelisTvis yoveli wami am ka-Tia 
gamsWvaluli. amis gamo egvipteli yovel wamSi Seyvarebulia~. swored amitom amu-
mificirebs sxeulsac: ̀ ka mumiaSia CaZiruli. mumia ki Tvlems da irgvliv yovelive 
zemiwierebiT sunTqavs~ (robaqiZe 2012a: 11). 

mwerlis azriT, egvipteSi miTi qvad aris qceuli, amas mowmobs qveynis obe-
liskebi, sarkofagebi, taZrebi, sfinqsebi. egvipteli Seicnobs da formas aZlevs 
ka-s, amitomac aris, rom ase gamaogneblad zemoqmedeben mkiTxvelze egviptis 
skulpturuli gamosaxulebani. isini TiTqos cocxali arsebani arian: `naxati ga-
mosaxulis mouxelTebel arss Tavis TavSi inaxavs... egviptelis mier gamosaxul 
masalaze Cans ka, rogorc axla SeZenili da xorcSesxmuli~.

swored es ka acocxlebs nefertitsac, romlis idumal Rimilsac robaqiZe 
jokondas adarebs da maTi Rimilebis gansxvavebulobaze amaxvilebs yuradRebas. 
mona liza, savse gamocdilebiT, Tavis qalur upiratesobaSia darwmunebuli da 
damTrgunvelad zemoqmedebs mamakacze, romelic kosmiur sisustes SeigrZnobs. 
`nefertitis Rimili ki qalwulebrivi SiSis momxibvlelobiTaa aRsavse. misi 
izisis Zala Seyvarebulis mzis TesliT nayofierdeba~. mzis poeti, mzis Zalis 
mflobeli exnatoni, visac Cveulebad hqonda Tavis Tavze eTqva: `me sinamdviliT 
vcocxlob~, mieaxleboda mSvenier meuRles ara JinisaTvis, aramed `raTa RvTae-
briv SenSi waruvali sakuTari saxe SeenarCunebina~ (robaqiZe 2012a: 13). 

mweralma icis, rom dro daSlis am mSvenier biustsac da svams kiTxvas: ̀ gaqreba 
masTan erTad nefertitic?~ misi pasuxi mravalmniSvnelovania da damafiqrebeli: 
`ara! waiSleba mecxre simfonia, rodesac odesme yvela violino, sayviri, yvela 
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hoboi da fagoti ganadgurdeba. albaT isini sadRac tonis samefoSi samyaros aR-
sasrulamde kvlav iJRereben, amgvarad, musikaluri talRa, nefertiti, isev mara-
disobisTvis cocxlobs~(robaqiZe 2012a: 20). 

rogor SeiZleba drosTan SeWideba, misi ukan dabruneba? 
robaqiZis azriT, adamiani mudmivad saidumlos winaSea ucxo SiSiT Sepyro-

bili. raRacis, Tanac, avis molodini ufleTs adamians guls. ratom? mwerali 
cdilobs am movlenis axsnas eseSi `TaurSiSi da miTosi~. 

adamians ucnauri SiSi ipyrobs maSin, rodesac metafizikurad exeba yofiere-
bas, rodesac materialisturad ver xsnis raime movlenas. mwerlis azriT, SiSi 
yofierebaSia fesvgadgmuli, radgan adamianis `me~ gamudmebiT exleba sazRvars, 
romelic mes anadgurebs. arada, `araferia ufro tkbili, vidre sakuTari `mes~ 
SemosazRvruli kideebiT tkboba. mwerali svams kiTxvas: `aris ki `me~ kosmiuri 
boroteba?~ am kiTxvaze sapasuxod mwerali ixsenebs `biblias~, Tu rogor daar-
Rvies adamma da evam RvTis neba da samoTxe dakarges. mwerali svams kiTxvas: `si-
namdvileSi `me~ xom ar aris wyevla, romlisganac adamians surs Tavi gaiTavisu-
flos?~ aRmosavlur samyaroSi mesgan gaTavisufleba cxovrebis wesiviTaa. amis 
damadastureblad mwerali moixmobs magaliTebs: `Cineli Sordeba `mes~, rode-
sac cdilobs, Taurarss miubrundes. indusi sagnebs, maT Soris. sakuTar `mesac~, 
maradiul gamonaTebad aRiqvams da TavdaviwyebiT upirovno nirvanas erwymis~ 
(robaqiZe 2012a: 27). robaqiZe jalal-edin-rumis (romelsac igi naTelmxilvels 
uwodebs) striqonebsac moixmobs dasturad: 

`...sadac siyvaruli izrdeba,

kvdeba `me~, bneli despoti.

gaTavisufldi am `mesgan~, mokvdes RameSi

da ganTiadze Tavisuflad amoisunTqe~ (robaqiZe 2012a: 28).

amgvarad, aRmosavleTisTvis `mes~ sikvdili samyarosTan Tavisufal urTier-
Tobas uxsnis gzas. dasavleTSic aqvT gancda imisa, rom me SemboWvelia, magram aq 
misgan mTlianad mainc ver Tavisufldebian. 

robaqiZe bibliaSi eZebs mes saidumlos gasaRebs da poulobs kidec. misi 
azriT, me ara mxolod wyevla, arame yofierebis umaRlesi saCuqaria. igi yuradReba 
miaqcevs imas, rom `SesaqmeSi~ RmerTs `elohimi~ ewodeba, rac Zvelebraulad 
`RmerTebs~ niSnavs. igi cdilobs am ucnaurobis axsnas da maxvilgonivrul 
msjelobas amgvar daskvnas moayolebs: `RmerTi `mea~, uzenaesi da yvelaze siR-
rmiseuli, magram, amave dros, `sxvacaa~, igi sakuTar Tavs Tavisive Tavisgan war-
moqmnis, da rodesac misgan Seqmnili misi `mesgan~ gamocalkevebulia, is TiTqmis 
`sxvaa~, TiTqmis ucxo~ (robaqiZe 2012a: 30).

robaqiZe samoTxiseul adams bavSvs adarebs, romelsac ara aqvs sivrcis aRqma. 
misi `me~ ar icnobs sazRvars da usasrulobis nawilia. mxolod akrZaluli nayo-
fis gemosxilvis Semdeg (robaqiZe imasac miaqcevs yuradRebas, rom qarTvelTa 
tradiciiT, adamma vaSli ki ara, leRvi igema), RvTaebrivTan ganSorebisas, Seig-
rZno siSiSvle, metafizikur sazRvrebTan Sexebam mas SiSi gauCina `mes~ gaqrobisa.
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sainteresoa, Tu rogor gaiazrebs robaqiZe evasa da adamis macdunebeli gve-
lis saxes. aq igi originalur axsnas gvTavazobs. misTvis gveli swored es sazR-
varia _ `geslian-civi talRa, romelic RvTaebrivsa da araRvTaebrivs Soris 
elviseburad miiklakneba~. amgvarad, misTvis gveli `TaurSiSis xorcSesxmaa~. am 
SiSs devnian `an klaven (wminda giorgi da drakoni), an uyvaveben (gvelis Seloc-
va), an sulac Tayvans scemen (magaliTad, gvelis kulti saqarTveloSi, svanebTan). 
gveli oden urCxuli ar aris, is metafizikuri reptiliaa. zigfridi drakonis 
sisxlisgan axlad daibada, mas esmis Citebis galoba da xeebis CurCuli. qarTuli 
miTis mixedviT, mindia, mas Semdeg, rac man gvelis xorci gasinja, yvela cocxali 
arsebis enas igebs~ (robaqiZe 2012a: 32). 

mwerlis azriT, yovel arsebulSi (suliersa Tu usuloSi) Taursawyisia idum-
lad, rac warmoSobs yofierebis miTiur aRqmas, romelic maradiuli ukandab-
runebis ideaSi gamoixateba. robaqiZe piTagoras ixsenebs, egviptur sadumloe-
bebs naziareb brZenkacs, romelmac maradiuli ukandabrunebis idea gaacno msof-
lios. piTagorelebs sjerodaT, rom aTasi wlis Semdeg isini kvlav Sexvdebodnen 
erTmaneTs da kvlav moismendnen am ideas. SeiZleba es vinmes sasacilod SeiZleba 
moeCvenos, magram demonuri ki namdvilad ariso, fiqrobs robaqiZe. 

sagulisxmoa, rom mwerali evropul azrovnebaSi gaSlil am ideas mcdarad 
miiCnevs. igi mkiTxvels nicSeseul Tvalsazriss Seaxsenebs: `yofierebis maradi 
qviSis saaTi mudam gadabrundeba da masTan erTad Senc, mtvris mcire namceci 
mtvrisagan~. misive azriT, amgvaradve aRiqvamda am ideas dostoevski (`Zmebi ka-
ramazovebi~, eSmaki ivanTan, svidrigailovi `danaSauli da sasjeli~). robaqiZe 
fiqrobs, rom calkeuli marad ki ar ubrundeba sakuTar Tavs, aramed maradiuli, 
igive Taursawyisi, brundeba calkeulSi. misi azriT, swored es aris `TaurmiTosi 
yovelive momxdarisa dedamiwaze~ (robaqiZe 2012a: 34). 

rogor SeiZleba yovelive amis Semecneba? robaqiZis azriT, mxolod WvretiT. 
samwuxarod, adamianma dakarga `miTiuri WvretiT sagnebis xilvis unari da sik-
vdiliviT civi cnebebi aq sabolood uZluria~. Tumca robaqiZe bednier gamonak-
lisad miiCnevs goeTes, romelic mas `aRmosavleTsa da dasavleTs Soris msof-
lio-istoriuli sinTezis cocxal xatad~ aRiqvams. misi azriT, goeTe sagnebs 
wminda miTiurad swvdeba da maradiuli dabrunebis TaurmiToss simbolurad 
xsnis. robaqiZe mkiTxvels kidev erTxel gamowvlilviTa da xatovnad uxsnis im 
gzas, romelmac goeTe Taursawyisis genialur aRmoCenamde miiyvana. sagulisxmoa, 
rom am Temas robaqiZe sxvadasxva werilSi xSirad dastrialebs da misi romanebic 
swored Taursawyisis, maradiulis erTeulSi gancdis, ideas dastrialebs. 

robaqiZe goeTesa da Sileris erT Sexvedras ixsenebs, romelSic warmoCnde-
ba ori gansxvavebuli samyaro, ori saxe Wvretisa. goeTem Silers Taurmcenaris 
metafizika gaacno da simboluri palmis mcenare dauxata. Silers uTqvams: `es 
cda ar aris, es ideaa~. amaze goeTes upasuxia: `me ideebs ara mxolod vicnob, ara-
med vxedav kidec~ (robaqiZe 2012a: 36). 

amgvarad, robaqiZes miaCnia, rom Taurmcenaris idea moazrovnes saSualebas 
aZlevs yofiereba warmoidginos, rogorc miTiuri realoba: `yoveliveSi Taur-
sawyisi Tvlems da maradiuli calkeulSia warmodgenili~.
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robaqiZe poulobs gasaRebs, Tu rogor unda daZlios adamianma TaurSiSi. 
man Tavi maradiulTan wilnayarad unda SeigrZnos, maSin misTvis yvela sasikvdi-
lo zRvari waiSleba da `metafizikur mijnas Sejaxebuli misi me gadarCeba~. mas 
sjera, rom miTiuri realobis cocxali wvdoma aris TaurSiSis daZlevis erTad-
erTi gza. 

TaurSiSis fenomeni mwerlisTvis sayrdenia, romelic exmareba mas erTmane-
Tisgan ganasxvavos aRmosavleTi da dasavleTi (`sicocxlis gancda aRmosavleT-
sa da dasavleTSi~). misi azriT, adamianis gonebaSi mudmivi Widilia RmerTsa da 
ararsebobas Soris, magram am Widilisas aRmosavleli mesgan Tavisufldeba da 
Taursawyiss uaxlovdeba, mas ar Sordeba dakarguli samoTxis wuxili. am wuxils 
SeigrZnobs mwerali aRmosavluri simRerebis monotonur naRvlian JReraSi, qa-
ravnis nel svlaSi, aqlemTa melanqoliur mzeraSi _ samSoblos metafizikuri 
sevda aq yovelives JRinTavs.

robaqiZis dakvirvebiT, dasavleTSi TaurSiSis dasaZlevad adamiani saku-
Tar `mes~ ki ar amdablebs, aramed afarToebs da amgvarad me naklebad ganicdis 
tkivils, TiTqos metafizikuris sazRvrebis gadaweva xdeba, magram ar iSleba. 
sazRvarTan Sexla ki SeiZleba moulodneli da damangreveli aRmoCndes. mwerals 
mohyavs magaliTi saSualo amerikelisa, 77-e sarTulze rom cxovrobs, araferi 
aklia _ samsaxuri, megobrebi, saqmeebi, urTierTobebi, magram igi wlebis ganmav-
lobaSi verc erT cxovels ver xedavs da foTolTa surnelebas ver SeisunTqavs. 
igi sazRvrebs ver SeigrZnobs, magram sakmarisia erTi Secdoma am meqanikur cxov-
rebaSi, rom yvelaferi dakargos _ samsaxuri, urTierTobebi, maSin gausaZlisi 
sicariele isadgurebs, romelic mas araraobad aqcevs.

aRmosavleTisa da dasavleTis metafizikur msgavseba-gansxvavebas araerT-
gzis Sexebian da radikalurad gansxvabuli azrebic gamouTqvamT. robaqiZisTvis 
es nacnobi da sayvareli safiqralia, amitomacaa, rom mis werilSi arsobrivad da 
xatovnadaa gaCxrekil-gaanalizebuli es Tema.

mwerali mkiTxvelis yuradRebas miaqcevs aRmosavluri da dasavluri lan-
dSaftebisken. misi azriT, aRmosavleTis peizaJebi adamians maradiulobis sunTq-
vas SeagrZnobineben, aq dedamiwa kosmiuri yofierebaa, romelSic miTis sunTqvaa: 
`dro aq ar miedineba, is, sivrceSi amaRlebuli, gaqvavebulia _ da wami Tavis Tav-
Si maradisobas inaxavs, rogorc niJara xmaurs didi xnis winaT ukuqceuli okeanis 
talRebisas~. dasavleTSi ki, marTalia uxvadaa mSvenieri da saucxoo sanaxebi, 
magram genezisis sunTqva ar SeigrZnoba, aq dedamiwa mxolod niadagia, romelsac 
uvlian. dasavleTSi xelSeuxebeli aRaraferia, aRar arsebobs totemi da tabu; 
`wami aq ar gaxlavT CasunTqva, romelSic maradiulobis keTilsurneleba Seiwove-
ba~. arada, mwerali fiqrobs, rom dasavleTis peizaJTa esTetikur xibls mTavari 
ram aklia _ sivrce, romelic usazRvroebas Seicavs. amitom mistikur Segonebas 
aZlevs dasavlelebs, miwis raRac nawili xelSeuxebeli datovon, raTa dedamiwa 
kosmiurma sunTqvam ar datovos. 

dasavleTisa da aRmosavleTis gansxvavebulobis warmosaCenad robaqiZe kv-
lav mcenaresa da Taurmcenares ixsenebs. aRmosavleTSi Taurmcenaris SegrZneba 
metadaa, dasavleTSi _ mcenarisa. TaursawyisSi yvela nivTi erTeulia, saganTa 
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Soris zRvari waSlilia. yovelive, rac Cans, maiaa, sinaTliT savse naTeba. igi Zvel 
indoelTa Segonebas ixsenebs: `yvelaferi, rasac Sen xedav, TviT Sen xar~. dasav-
leTSi ki yovel nivTs mtkice monaxazi aqvs. robaqiZe am gansxvavebulobis gamov-
lenas, upirvelesad, xelovnebis nawarmoebebSi xedavs. misi azriT, usazRvroeba-
Si CaZirulma aRmosavleTma dasrulebuli nawarmoebis Seqmna ver SeZlo, magram 
Seqmna `babilonuri eposi~, romelic usasrulos sunTqvas inaxavs. dasavleTma 
ki samyarosa da mes sisrule `RvTaebrivi komediiTa~ Tu goTuri kaTedralebiT 
gamoxata. 

robaqiZe am gansxvavebas Cveulebriv rigiT mokvdavebSic amCnevs da cxovrebi-
seul magaliTebs asaxelebs. `sinamdvile da poezia aRmosavleTSi erTia~, amito-
mac uWirT aq raimes zusti daTvla Tu ambis obieqturad moyola. `aRmosavleTis 
adamiani RmerTs daxuWuli TvalebiT xedavs~, dasavleli ki gaxelili TvalebiT 
cdilobs masTan Sexebas. mwerlis dakvirvebiT, dasavlelis mzera gareT miimar-
Teba, aRmosavlelisa _ SigniT, dasavleTSi kiTxuloben: `saiT?~ da mouTmenlo-
biT mousvenrad drtvinaven, aRmosavleTSi: `saidan?~ da auCqarebel molodinSi 
irindebian. aRmosavleTSi yovelTvis aqvT dro, dasavleTSi ki ara. mwerali apoka-
lifsis frazas imowmebs: `eSmaks cota dro aqvs~. werilSi kidev araerTi magali-
Tia, romlebic mowmoben aRmosavleT-dasavleTis metafizikur sxvaobas. Tumca, 
mwerlis azriT, dasavleTi da aRmosavleTi, yofierebis ori saxe, erTmaneTs avse-
ben: `dasavleTi aRmosavleTs romantikulad eswrafvis da aRmosavleTi molod-
iniT umzers dasavleTs~ (robaqiZe 2012a: 55) misi azriT, rogorc Taursawyisia 
warmoudgeneli sawyisis gareSe, aseve dasavleTi da aRmosavleTi uerTmaneTod. 
marTalia, dasavleTis kuTvnilebaa teqnikis jadosnuri Zala, magram mxolod 
mis amara darCena SeuZlebelia. teqnika safrTxis Semcvelia, radgan adamians 
RmerTze aRmatebulad, an mis darad, `Semqmnelad~ warmoadgeninebs Tavs, magram 
RvTis gareSe qmna demonuria da urCxulTa warmomqmneli (frankeSteinidan daw-
yebuli Tanamedrove robotebiT damTavrebuli). mwerlis azriT, adamianma unda 
gadalaxos teqnikis gziT gancdili demonuri Trobis cduneba. amas mxolod is 
SeZlebs, vinc Taursawyiss ar daSordeba.

TaursawyisTan daSorebul demonur Zalas xedavs mwerali stalinSi, `legen-
darul qarTvelSi~ da cdilobs axsnas misi fenomeni werilSi `stalini, viTarca 
arimanuli Zalmosileba~. stalinis portreti, rogorc aRvniSneT, am wignSi mwe-
ralma Tavisi romanidan, `Cakluli sulidan~, gadmoitana, Tumca mniSvnelovani 
cvlilebebi Seitana. 

mwerlisTvis mniSvnelovania stalinis, rogorc adamianurisagan gaucxoebu-
li `arsebis~, fizikuri da sulieri daxasiaTeba. am TvalsazrisiT, is yuradRebas 
miaqcevs mis viwro Subls, Worflian saxes, maRlaaweul marcxena warbs, susxi-
an, gamWvirvale Tvalebs, ironiul mzeras, katisebur nabijebs. misTvis stalini 
aris niRabi, romelic mis namdvil saxes malavs. mis mier fsevdonimTa cvlasac am 
damalvis, gauCinarebis survils ukavSirebs. mwerlis azriT, is gveliviT icvlida 
kans da Sinaganad xeluxlebeli rCeboda. 

stalinis sisastikisa da Seubraleblobis axsnas is mamaSvilur urTierTobaSi 
eZebs. loTi mamisgan daTrgunulma ioseb juRaSvilma uaryo mama, da masTan erTad, 
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Seqmnisa da sicocxlis misteria. is `umamod~, uRmerTod iqca da daupirispirda 
siyvaruls, rogorc arsebobis mamoZravebel cxovelmyofel Zalas. is Caiketa 
sakuTar TavSi da veranairi Zala, maT Soris, xelovnebisa, ver gaaTavisuflebda. 
amitomac, robaqiZis azriT, stalinma ar icoda, ra iyo eqstazi, verc sxvis aR-
frTovaneba gadaedeboda. robaqiZe stalinis cxovrebidan magaliTebis moxmo-
biT daaskvnis, rom mas madli aklda. stalini mowafeobisas saepiskoposo gundSi 
xaverdovani rbili altiT mReroda, mwerlis azriT, es dacemuli angelozis xma 
iqneboda. rac Seexeba leqsebis weras, esec erTgvar gadaxvevad miaCnia, is poeti-
viT SeigrZnobda cocxal enas da, imave dros, usicocxlo, xelovnurad Seqmnili 
esperantoc izidavda. mwerali daaskvnis, rom stalins sicocxlis atana ar SeeZ-
lo, rom mas ngreva izidavda, raTa Tavisi gamanadgurebeli TviTneboba gamoecada 
da gaetarebina. sicocxlis mimarT mtrulad ganwyobili yvelgan mters daeZebda 
da mowinaaRmdeges ciliswamebiTa da damcirebiT anadgurebda. 

robaqiZe svams kiTxvas: iyo is boroti Cveulebrivi azriT? da pasuxobs, rom 
ara. amis dasturad is miaCnia, rom stalini arc mkvleli iyo da arc yaCaRi, adami-
anebisTvis keTili surda, arc miwieri siamovnebani: qali, Rvino, oqro, azartuli 
TamaSebi izidavda, guluxvic iyo, magram aravis endoboda. mas `sxvis~ siyvaruli 
ar SeeZlo, is mxolod bolSevikur ideas aRiarebda da iyo `bolSevizmamdeli 
bolSeviki~. 

robaqiZe gamowvlilviT analizebs stalinis urTierTobebs leninTan da sxva 
bolSevikebTan da fsiqologiuri CaRrmavebiT, niuansobrivad gaCxreks, rogor 
iqca Cveulebrivi mokvdavi urCxulad, rogor SeiZina masebis dahipnozebis una-
ri, rogor CamoiSora partiuli TanamoZmeni, raTa mTeli Zalaufleba xelT egdo, 
rogor iqca eleqtrogamtarad gamafrTxilebeli warweriT: `saxifaToa sicocx-
lisaTvis~, rogor iqcia cxovreba jojoxeTad, radgan aq robaqiZe dostoevskis 
sityvebs moixmobs: `jojoxeTi aris tkivili imis gamo, rom aRar ZalgiZs siyvaru-
li~. Tumca mwerals TiTqos mainc ar emeteba igi da eimedeba, rom erTxelac iqneba 
idumali denis kontaqti gadairTveba, isic `gamococdeba dinebaTa qselidan 
sakuTari Tavisgan gaucxoebuli da SeSinebuli igrZnobs, rom qarTveli soso 
juRaSvilia, gaaxsendeba Soreuli saqarTvelo, romlisganac mas mxolod es Se-
morCa: gemo qarTuli saWmlisa ̀ sacivi~, kaxuri Rvino, simRera ̀ mravalJamieri~ da 
qarTuli gineba~. robaqiZe werilSi : `Pro domo sua~ wers: `leopold cigleri Tavis 
monumentur `tradiciaSi~ amtkicebs, rom me `Caklul sulSi~ stalinis `miTosu-
ri xati~ SemaZrwunebeli xelovnebiT warmovadgine~. iq, sxvaTa Soris, naTqvamia: 
`robaqiZe, rogorc Ze da SvilTaSvili qaldeuri xalxis namsxvrevebisa, marTlac, 
kvlav miTosuri samyaros SuagulSi dgas, viTarca sakuTar, memkvidreobiT miRe-
bul gancdaTa sivrceSi, da ar sWirdeba, rogorc Cven, xelovnurad miRebuli xs-
ovna, aramed oden STambeWdavi azri, alersiani Tvalmidevneba imisa, rac mas jer 
kidev yovelmxriv garemoicavs, viTarca xeluxlebeli dedis wiaRi~ (robaqiZe 
2012b: 58).

krebuli pirveli ese nefertitzea, bolo ki greta garboze, or umSvenieres 
qalze. Svedi msaxiobi robaqiZem `dRevandelobis zmanebad~ miiCnia. am eseSi mwe-
ralma Tanamedroveobis suli siRrmiseulad warmoaCina da daxata portreti qa-
lisa, rogorc maradqalurobis cxovelmyofeli xatisa. misi azriT, `yovel dros 
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sakuTari xibli da sakuTari aRqmis vibraciis amplituda aqvs. yoveli dro saku-
Tar erTjerad zmanebas qmnis, romelSic is Tavis Tavs warmoSobs da aviTarebs~ 
(robaqiZe 2012a: 109). 

marsel pustma drois Ziebas romanebis cikli miuZRvna da `dakarguli drois 
Ziebis~ gzaze literatura aqcia mTavar megzurad. robaqiZes drois dinebasTan 
WidilSi xelovneba esaxeba farad. 

 drois fenomenisadmi damokidebuleba gansazRvravs adamianurobasac. dro 
sxvadasxvagvarad daiZleva. Tu drois SegrZneba ikargeba, adamiani cxovels an 
mcenares emsgavseba. sxva gza ̀ ukandabrunebaa~. Sinagani xedvis ganviTareba. meore 
gza ki drois winswrafviT daiZleva _ drois monakveTi mokldeba da irealuri 
xdeba _ swored es meore gza miaCnia robaqiZes meoce saukunis damaxasiaTeblad. 
mwerals magaliTebi mohyavs, Tu rogor aaCqara teqnikam dro _ elvisuswrafesad 
mqroli avtomobilebi `mTvareul arsebebs~ hgvanan da adamianebs iluzoruli 
Zalis SegrZnebas uCenen, Tumca Tanamedrove adamianSi mwerali mzis naklebobas 
amCnevs. 

sagulisxmoa, rom mwerali saubrobs ara realur greta garboze, aramed mis 
filmiseul xatebaze _ erTgvar fantomze, romelmac mTeli msoflio Tavis Tay-
vanismcemlad aqcia. mwerals misi Tvalebis uCveuloba xiblavs, misi danisluli 
mzera, romelic adamians `sxvis~ arsebobas SagrZnobinebs. es qali misTvis `xorc-
Sesxmuli natifi sinaTlis qsovilia~. misi xiblis warmosaCenad mwerali marlen 
ditrixis afroditul mSvenebasac moixmobs, Tumca garbo mas imgvar qalad miaC-
nia, romelSic erTdroulad, rogorc SesaZleblobani, Tanaarseboben bakxi qali, 
dionises mxlebeli menada, wminda madona, kurtizani, deda. mwerlis azriT, greta 
garbo yovel rolSi bunebrivia, radgan ki ar TamaSobs, niRabs ki ar irgebs, aramed 
yovelTvis sakuTar Tavs gamoxatavs. 

robaqiZe Tavis eseebSi xSirad saubrobs xolme imis Sesaxeb, rom yovel arss 
Tavis TavSi aqvs raRac, rac urRvevia, es arsis Sinagani xatia. Tu arsi nivTebSi 
gadadis _ materialurad gamoixateba, xati yovelTvis TaursawyisSi rCeba, mag-
ram xatsac aqvs sakuTari sinamdvile, romlis danaxva Sinagani WvretiT poetebs 
SeuZliaT. mwerlis azriT, kinematografma xatTa sinamdvile brwyinvalebiT fan-
tastikur simaRlemde aiyvana. swored am xatTa Soris mbrZaneblobs greta garbos 
xati da aRmosavleTsa Tu dasavleTis qveynebs Tanabrad atyvevebs. igi saubrobs 
am xatis mibaZviT Seqmnil saxeebze-erTgvar garboidebze. am xats sakuTari bedis-
wera aqvs. am xatSi mwerali SeigrZnobs rogori savsea qali miwierebiTa da mziT, 
rac ase aklia Tanamedrove mamakacs. `Cven winaSe teqnikis meSveobiT SeumCnevlad 
dedamiwis axali evolucia xdeba~ _ es mas apokalifsis dasawyisad miaCnia. 

greta garboze msjeloba mwerals sWirdeba Tanamedroveobis sulis gansxvave-
buli rakursiT dasanaxavad da gasaanalizeblad. mkiTxvelic grZnobs demonuri 
da RvTaebrivi Zalebis Widilis asparezad qceuli adamianis tragikulobas.

garbo mwerals ara mxolod zmanebad, aramed `dRevandelobis msxverpladac~ 
warmoudgeba: `advili safiqrebelia, rom erT dRes igi, bedisweriT aRZruli, 
Tavis sakuTar films SeumCnevlad ewvios. maSin mis saocar wamwamebs ori didi 
cremli daamZimebs _ msoflios umSvenieresi da yvelaze mwuxare margalitebi~ 
(robaqiZe 2012a: 125). 
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mkiTxvelisTvis Zvirfasi saCuqaria grigol robaqiZis eseebis es krebuli, 
romelic gamomcemloba `artanujma~ GAgamosca. 

cnobilia, rogori Taviseburi stili aqvs robaqiZes. aseve uCveulod werda 
germanuladac, TviTon germanelebsac rom aocebda am enis siRrmiseuli codniTa 
da azris gadmocemis saocrad metaforuli da xatovani xveulebiT. ase rom, miT 
ufro dasafasebelia am eseebis qarTul enaze mTargmnelis, manana kvataias Sroma. 
is kargad icnobs grigol robaqiZis Semoqmedebas, amitomac axerxebs, rom Targ-
manSi ar ikargeba robaqiZiseuli sityvis energia da xibli. 
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The constant Strong struggle is going on between the divine and the demonical forces in 
the world. Grigol Robakidze was trying to explain both the phenomenon of good and evil in 
his book of essays “Demon and Mythos”, that he wrote in German and published in Germany. 
The most important problems of life are considered in religious - philosophical context in this 
essays. How can we explain the secrets of the universe? This is the writer’s main thoughts. The 
writer thought that the two powerful, contradictory, conflicting forces were acting on the earth. 
In his opinion, the earth had a soul, like creature of space. The writers worry about the fate of the 
Earth. He felt that after World War II Earth’s astral body was in serious danger. The writer does 
not agree with those, who considered earth as a material. He thought this opinion was demonical. 
Such evil forces he saw in the Soviet Union. It’s devastating, any kindness anti-soul, demonical, 
pernicious power the writer demonstrated in his novel “Repress soul”. There was another force 
in the world, which perceived the earth as a spiritual. In this case, each event is linked spiritually 
to the universe. The writer thought it was a mythical forces in Germany. The writer presents Ger-
man spiritual phenomenon, German Mysticism, German art, German poetry and Phenomenon of 
Goethe’s writings. Robakidze’s analysis of good and evil is an interesting, original and impres-
sive. Robakidze’s opinion, exactly demonical influence, people have lost the ability of mythi-
cal contemplate. That is why people can not perceive things and events thoroughly. The writer 
interested in mythos, from this point of view, analyzed in Eastern and Western cultures. He paid 
special attention to the idea of eternal return. In his opinion, the eastern culture rather keeps the 
divine, than western.
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irma yvelaSvili

xalxuri Semoqmedebis kvali revaz inaniSvilis 

prozaSi

meoce saukuneSi xelovnebis xalxuri Semoqmedebisadmi damokidebuleba na-
warmoebebSi folkloruli motivebis SemoWriT ganisazRvreba. Eevropul litera-
turaSi am periodSi `xalxuri Semoqmedebis wyaroebs ewafebian ara mxolod kafka 
da joisi, broxi da paundi, aramed Tomas manic, herman melvilic, federiko garsia 
lorkac, hemingueic, uiliam foklneric~ (Tanamedrove... 1966: 491-492). 

evropul xelovnebaSi gaCenilma remiTologizaciurma talRam Tavisi kvali 
daatyo msoflio, da Sesabamisad, qarTul literaturul procesebs. qarTveli 
mwerlebidan erT-erTi, romelmac organulad, cocxlad ganicada miTosuri 
samyaro, folklori, aris revaz inaniSvili. Mman Tavis SemoqmedebaSi wina planze 
wamowia erovnuli koloriti, rac miTosuri azrovnebis gareSe warmoudgene-
lia. is xSirad ubrundeba xalxuri sityvierebis saTaves namdvili, srulyofili 
xelovnebis nimuSebis Sesaqmnelad. zepirsityvierebis Tavkidurebs damyarebuli 
misi moTxrobebi maRalmxatvruli Rirebulebisaa. 

folklori mis moTxrobebSi sxvadasxva aspeqtiT aris SeWrili. xelovnebis 
namdvili srulyofili nimuSebis Sesaqmnelad mwerali xalxuri sityvierebis sa-
Taves ubrundeba. igi xSirad mimarTavs xalxuri SemoqmedebisTvis damaxasiaTebel 
mxatvrul-gamomsaxvelobiT formebs, stils, siuJetebs. 

revaz inaniSvilis moTxrobebSi vxvdebiT xalxuri zRaprisTvis damaxa-
siaTebel gamomsaxvelobiT saSualebebs: qargis, motivis, personaJTa xatvis sa-
xiT. Mmwerali SesaniSnavad icnobs da Rrmad swvdeba zRapris bunebas, calkeul 
motivebs. rig SemTxvevebSi qmnis mxolod misTvis damaxasiaTebel zRaprul sam-
yaros, zogjer ki garkveuli mizandasaxulobiT iyenebs zRapris siuJetebs da 
motivebsac. moTxrobebSi: `gogona Rame rom Seuyvarda~, `patara poetis gza~, 
`Zalian patara did qveyanaSi~, `cisartyela~, `zamTris zRapari~ mwerali iyenebs 
folklorul qargas, oRond xalxuri zRaprisagan gansxvavebiT aq ar arsebobs 
zRaprisTvis niSandoblivi Tanmimdevrobis SezRudva, myari sazRvrebi, aAq er-
Tadaa Tavmoyrili xalxuri fenomeni da Tanamedroveoba.

revaz inaniSvilis mier Seqmnili zRapari iseve SeumCnevlad arRvevs fol-
kloruli kanonzomierebis mkacr sazRvrebs, rogor SeumCnevladac moaqcevs mas-
Si sakuTar nawarmoebebs. 

zRapris gmiris moqmedebaTa, funqciaTa Tanmimdevrobas mihyvebian inaniSvi-
lis moTxrobebis gmirebic: 1. gGadian saxlidan, 2. gareT eSlebaT saocrebaTa sam-
yaro, 3.G gansacdels sZleven. 4. warmatebis SemTxvevaSi bednierebas eziarebian. 
zRaprul samyaros dauflebulni, zRapruli suliskveTebiT suldgmuloben; eZe-
ben warmatebas, sixaruls, sikeTes, Zebnis procesSi antigmirsac waawydebian.

rusudan ColoyaSvili aRniSnavs, rom xalxuri zRapari misi Semqmnelis rwme-
nisa da miswrafebis mixedviTaa Seqmnili: `zRaparSi yvelaferi isea mowodebuli, 
rogorc sjeroda da esmoda mis Semqmnels~ (ColoyaSvili 2004: 3). asea revaz ina-
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niSvilis zRaprebSic. mwerali sakuTari rwmenis mixedviT qmnis nawarmoebebs. man 
siTbo da sikeTe zRapris meSveobiT gansakuTrebuli mniSvnelobis movlenad war-
moadgina da am sikeTis Sesavsebad mkiTxvelisaTvis patara adgilic datova.

winaparTa SemecnebaSi Camoyalibebuli Sexedulebebi, saganTa mimarT damo-
kidebuleba, xSirad revaz inaniSvilis gmirebis xasiaTis ganmsazRvreli faqto-
ric xdeba. mwerlis personaJTa xatvis xerxebiTac, zRapris jadosnur samyaros 
exmianeba.

`zRaparSi personaJTa xatvis manera sakmaod Taviseburia da garkveuli ni-
uansebiT xasiaTdeba... masSi ufro metad, zogadi Strixebis wamoweva SeiniSneba, 
es erT-erTi mTavari Tvisebaa zRaprisa~ (zandukeli 1985: 49).

revaz inaniSvilis SemoqmedebisaTvis niSandoblivi zogadi portretuli sa-
xis Seqmna, portretis iSviaTad da ganyenebulad xatvis manera erovnul zRaprebs 
ukavSirdeba. mwerali xSirad gverds uvlis personaJis garegnuli daxasiaTe-
bisas mis detalur aRweras. zRapris darad yuradRebas mxolod zogad niSnebze 
amaxvilebs, riTac igi xazs usvams ara personaJis, aramed ideis prioritetulo-
bas, wina planze ayenebs azrs. igi gmirs imdenad axasiaTebs, ramdenadac saWiroa 
ideis gamokveTisaTvis.

xalxur SemoqmedebasTan revaz inaniSvilis aseTi midgoma misi Semoqmedebis 
TaviseburebiTa da erovnul sulTan meti siaxloviT ganisazRvreba. misi manera 
gmirTa xatvisa sainteresoa jer erTi imiT, rom isini mxatvruli xerxebiT xalxur 
gmirTa msgavsad xasiaTdebian, da meorec, ase daxatuli personaJTa saxeebi ufro 
xSirad zogadia, vidre konkretuli. 

revaz inaniSvilis moTxrobebSi xSirad vxvdebiT folkloruli teqstebi-
sTvis damaxasiaTebel, rogorc kompoziciur, aseve situaciur da dialogur 
gameorebebs.

xalxur SemoqmedebaSi gameorebis tendencias gr.kiknaZem `fiqsirebuli for-
mis gameoreba~ uwoda da miiCnia, rom yvelaze metad igi `naklebad kontrolire-
bul metyvelebis produqciaSi, zepirsityvierebis nimuSebSi unda gamoCndes~ 
(kiknaZe 1957: 70). 

zRaprebSi bunebrivad da logikurad aRqmuli kompoziciuri gameorebis 
mxatvruli xerxis gamoyenebisas revaz inaniSvili metad originaluri da TavisTa-
vadia. Ggameorebebi mis prozaSi zogjer pirdapiraa gadmocemuli, rig SemTxvevaSi 
ki transformirebuli saxiT gveZleva. moTxrobebSi gamoyenebuli situaciur-di-
aloguri gameorebani sxvadasxva mizans emsaxurebian, umeteswilad ki personaJTa 
saxeebisa da xasiaTis gamosaxatavad arian gamoyenebulni. dialogebi erTnairad 
formdeba da maT azrobrivi funqcia ekisrebaT.

moTxrobaSi msgavsi situaciebi sityvieradac erTnairad formdeba. erTxel 
gamarTuli dialogis reproduqcia xdeba. analogiur SemTxvevebs vawydebiT 
zRaprebSi: `vinc saqme gaakeTa puric iman Wamos~, `sizmara~. gameorebul dialo-
gebs zRaparSic azrobrivi funqcia ekisreba. mTqmeli sagangebod amaxvilebs 
yuradRebas garkveul situaciaze da Segnebulad ramdenjerme imeorebs, raTa es 
faqti msmenelis gonebaSi CabeWdos da finali amiT ufro logikuri gaxados.

r. inaniSvilis moTxrobaSi `kacebi~ gamoyenebuli mxatvruli xerxi _ game-
oreba _ mniSvnelovnad emsgavseba zRaparSi gamoyenebul formas. 
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moTxroba or patara biWze _ gogiasa da baxaze gviambobs, romlebic xevs gaR-
ma-gamoRma cxovrobdnen. 

erT dRes maTi dedebi qalaqSi gaemgzavrnen da biWebi mamebs dautoves. 
samuSaodan dabrunebul mamebsa da Svilebs Soris dialogi imarTeba:
`_ wavida dedaSeni? – ikiTxa gogias mamam.
_ ho, wavida, _ miugo gogiam.
_ ra ari, wavida dedaSeni qalaqSi? – ikiTxa baxas mamamac.
_ wavida, maS ra! – miugo baxam.
_ wadi, baxas mamas dauZaxe, mamama Cvensa gadmodi-Tqo, _ uTxra gogias 

mamamisma.
_ baxac wamovides?
_ wamovides, maS!
swored am dros baxasac ase eubneboda mamamisi:
_ wadi, gogias mamas uTxari, axlave Cvensa gadmodi-Tqo.
_ gogiac wamovides?
_ wamovides, aba, Sin ra unda gaakeTos!~

bavSvebi Sua gzaze Sexvdnen. 
gaocebulebma mamebis danabarebi gadasces erTmaneTs da ukan gabrundnen:

`uTxra gogiam, rac daebarebina baxasTvis mamamiss, baxamac aseve – rac da-
ebarebina gogiasaTvis mamamiss.

_ Tfuio! – wamoiZaxa gogias mamam. – me xom giTxari, is  gadmovides-meTqi. 
wadi, axlave da egre uTxari, Sen gadmodi-Tqo, gesmis?!

_ Tfuio! – brazobda baxas mamac. – me xom giTxari biWo, is gadmovides-meTqi. 
wadi da uTxari, Sen gadmodi-Tqo.~

situacia kvlav meordeba. biWebi isev Sua gzaze Sexvdebian erTmaneTs.
`_ i! –isev gaukvirda gogias.
_ e! _ daaRo piri baxam.
_ rao?
_ Sen raRao?
_ me ver gadmoval, mamaSeni gadmovideso, mamaCemma.
_ mamaCemmac, mamaSeni gadmovideso~. 
dialogebi erTnairad formdeba. maT azrobrivi funqcia ekisrebaT. dialo-

gebs da moqmedebebs imeoreben mamebic.
mamebi gaocebulni darCnen biWebis mier ukan motanili ambebiT da erTmaneTis 

dapatiJeba Tavad gadawyvites... da isinic Sua gzaze SeeCexnen erTmaneTs.
`_ ratom ar mosdiodi, ha? – hkiTxa baxas mamam gogias mamasa.
_ Sen ratom aRar mosdiodi?
_ biWo, _ Tavi gverdze gadaswia baxas mamam, _ raRa Seni wyalwyala Y_ RviniT 

gaviWyipoT, Cemi kargisa davlioT, ara sjobia?
_ xa-xa-xa! – icinis gogias mama. _ Cemi Rvinoa wyalwyala? Cemi? wamo, _ Zmao, 

eg wyalwyala gerCivnos Sens Warxlis wveniT gasqelebulsa~.
mamebma brigadirs mimarTes gasarkvevad, visi Rvino sjobda. brigadirma 

orivesi daiwuna da TavisTan SeipatiJa. mamebma mis aivanze moikalaTes. daRone-
bulma biWebma ki saxlebisken mokurcxles.
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mwerali dialogur gameorebebs ideisTvis mimarTavs, es idea ki moTxrobis 
dasasrulSi cxaddeba. analogiur situaciebs arsebiTad Sinagani Sepirispirebis 
funqcia ekisreba da amiT laitmotivi ukeT warmoCndeba. finaliT ixsneba game-
orebis funqcia da moTxrobis dasasruli metad logikuria; moTxrobis finali 
dedobis upirvelesobas cxadyofs:

`eex, kargebi arian mamebi, Ronivrebi, mxiarulebi _ arc leqsis arcodnaze 
gagibrazdebian, arc talaxiani fexebiT Sin Semobotebaze moiSlian nervebs dede-
biviT, magram rac marTalia, marTalia, amaTi anabara, mamebis anabara, rom das-
tovo qveyniereba, albaT, Tvalsa da xels Sua daefuSebaT yvelaferi, Tanac ise, 
rom verafers SeamCneven da Tundac SeamCnion, arc amaze Sewuxdebian didad...

Amitom iyo, rom mamebis mosasvlel gzaze ufro xSirad TivTikis TeTri fum-
fulaqudebiani dedebi Cndebodnen.~

xalxuri SemoqmedebisTvis niSandobliv mxatvrul gameorebebs revaz inaniS-
vili Segnebulad mimarTavs, amiT moTxrobis ZiriTad ideas ukeT gamokveTs da me-
orec _ nawarmoebs tradiciul, xalxisTvis sayvarel formas aZlevs.

revaz inaniSvilma SesaniSnavad gamoiyena xalxuri SemoqmedebisTvis speci-
fikuri mxatvruli xerxi. gameorebam ritmuloba SesZina moTxrobas. Seiqmna ̀ pro-
zauli ritmi~ (s.lazutini). aseT SemTxvevebs folkloristikasa da literatu-
raTmcodneobaSi `erTi amosunTqviT warmoTqmis~, an `erTi amoZaxilis~ (leqsiko-
ni 1974: 139) moments uwodeben. s. lazutini amis Sesaxeb wers: `prozauli ritmi 
iqmneba msgavsi gameorebebiT an erTmaneTTan Zalian daaxloebuli sintagmebiT, 
romlebic warmoiqmnebian erTnairi intonaciiT da erTmaneTisagan gamoiyofian 
pauziT~ (lazutini 1981: 167).

xalxur SemoqmedebaSi gameoreba prozaul ritms qmnis. zRapris ritmuloba 
swored sityvaTa Tu situaciaTa gameorebis Sedegad aris ganpirobebuli. analo-
giuri SemTxveva gvaqvs moTxrobaSi `matareblobana~. moxucebis mier erTi da im-
ave dialogis ramdenjerme gameorebiT nawarmoebSi prozauli ritmi Seiqmna. har-
moniuli ritmi, romelmac moxucebis erTi Cveulebrivi dRe esTetizmiT aavso 
da TviTon avtoric aRafrTovana: _ `raRac uxaroda wamiT Cqafze Semdgar Cems 
sulsac~.

revaz inaniSvili metad originalurad iTavisebs zepirsityvierebidan mom-
dinare mxatvrul saxeebsa da formebs da qmnis SesaniSnav, lamaz, saTnoebiT savse 
patar-patara margalitebs. 

xasiaTebis xatvisas, personaJTa sulier-zneobrivi portretebis srul-
qmnisas mwerali miToss mimarTavs. miTosidan iRebs Zvirfas masalas mxatvruli 
saxeebis SesaqmneladD; wvdeba ra miTiuri samyaros misterias, mis alegoriul Tu 
metaforul arss, mwerali mxatvruli elferiT mosavs misTvis esoden maxlo-
bel, `grZneulTa saganmgeblodan~ (r. inaniSvili) gadmosul personaJebs; irems, 
wyals, gvels, mavne sulTa sauflos, romlebic yovelTvis inarCuneben miTosur 
xasiaTs, Tvisebebs. 

revaz inaniSvilis nawarmoebebis mixedviT, iremi yovelTvis RvTiuri cxove-
lia (`nekerCxlis wiTeli foToli~, `gogona, romelsac Rame Seuyvarda~, `mzia~). 
igi yvelgan naTlis niSnis matarebelia. mas oqros rqebi, gizgiza, anTebuli, 
oqrosferi Tvalebi aqvs, sicocxlis arsis mgrZnobiared ganmcdelia. igi xvdeba 
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gamorCeuli sulisa da grZnobis adamianebs. masTan Sexvedris Semdeg adamianebi Si-
nagan cvlilebas ganicdian; tradiciuli, yofiTi garemodan gamocalkevebulebi, 
irmis naTelTan naziarebni, ucnaurad iqcevian. saidumlos ar amxelen. marTalia, 
maTi moqmedeba irgvlivmyofTaTvis auxsnelia, isini mzis naTliT arian mosilni, 
maT mainc mwerali adamianebad tovebs, Cveulebriv adamianebad.

sawesCveulebo ritualebsa da xalxuri Semoqmedebis sxvadasxva JanrSi mimo-
fantuli qarTuli miTologiuri warmodgenebi wylis kultze, axleburad war-
modgeba revaz inaniSvilis SemoqmedebaSi.

rogorc samecniero literaturiT dasturdeba, qarTuli folkloruli 
Sexeduleba da eTnografiuli sinamdvile mniSvnelovan masalas iZleva wylis 
kultze. saqarTvelos mTasa da barSi damowmebulia araerTi Cveuleba Tu ritu-
ali, romlis ZiriTadi arsi wylis stiqiis saswaulebrivi Tvisebebis Sesaxeb sauku-
neTa miRmidan momdinare Sexedulebebs ukavSirdeba da warmarTuli religiis 
beWedi dResac mtkiced azis. `amgvari rwmena Sexedulebebi uSualodaa asaxuli 
xalxur poeziasa da prozaSi, leqs-simRerebSi, zRaprebSi, legenda-Tqmulebeb-
Si, sawesCveulebo miTologiur poeziaSi, magiur teqstebsa da sxva Janris fol-
klorul nimuSebSi~ (Tandilava 1996: 5).

revaz inaniSvilis SemoqmedebaSi miwaze gansxeulebuli gaRmerTebuli wya-
li saTaves saukuneTa miRma arsebul xalxur azrovnebaSi iRebs. Mmwerali wylis 
kults aTi aTasobiT wlis win Casdevs da damSvidebuli fiqriT ealerseba wyals 
gamoyolil saukuneebs; ̀ gayinuli zamTris tba~ misTvis upirvelesad mitovebuli 
samlocveloa, `momcro xevi~ RvTaebrivi bunebis matarebeli, `damdgar fSas~ mis 
moTxrobebSi sicocxlis sawyisis funqcia akisria. mMis SemoqmedebaSi wyali nayo-
fierebasTan da siyvarulTan asocirdeba. xalxuri sibrZniT nasazrdoebi mwera-
li Tavisi sulis nawils wylis naJurebSi poulobs. adamianTa sulier ganwmendas 
da zneobriv nayofierebas sibrZniT damZimebuli miTosidan momaval wminda wyals 
ukavSirebs, TviTon ki am wylis, rogorc adamianTa sulis mkvebavi wyaros, gam-
wmendad da apologetad gvevlineba. 

Ggamaognebelia revaz inaniSvilis mavne sulTa sauflo Tavisi jadosnurobiT. 
Tavzardamcemi da saocaria bavSvis TvaliT davlili tyeebi, bilikis piras dacuc-
quli patara eSmaki, Roris ZuZuebs mimagrebuli ori didi dedal-mamali gveli, 
idumali suraTi taSunis velze mocekvave qalebisa. Mmavne sulebi mis literatu-
raSi anTropomorfuli saxisani arian, isini afarToeben realisturi aRqmis ares 
da idumal samyaros amZafreben. eSmakisa da alebis gverdiT yvelgan Casafrebuli 
Savi qoniani kata, kbilebdakreWili cxrabewva bajajRanebi, Tavmleqelebi bav-
Svur warmosaxvas ufro STagonebuls xdian, warsulis SiSi da SeZrwuneba simS-
vided da sifrTxiled iqceva moTxrobebSi. 

 xalxuri rwmena-warmodgenebi, sadRegrZeloebi, sufris tradiciebi, yofi-
Ti iumori Tu sakulto warmodgenebi kolorituls xdian revaz inaniSvilis Se-
moqmedebas. Seudarebeli siZlieriTaa gamoxatuli samSoblos siyvaruli mTel 
rig nawarmoebebSi, romlebSic sainteresodaa aRwerili qarTuli soflis eT-
nografiuli yofa. mMwerlis Tvalsa da kalams uyuradRebod ar rCeba araferi, 
rac ki mSobliuri `wyal-Walis~ xmebs moagonebs. saocari sifaqiziT aRwers 
eliaze Camovlas, Citfafobas, venaxis movlisa da krefis ritualebs, lxinze 
sadRegrZeloebsa da sufris tradiciebs.
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 revaz inaniSvilis Semoqmedeba xalxuri saunjiT qviTkirdeba. igi mSobliuri 
niadagiT, erovnuli miTosiT, folkloriT aris nasazrdoebi. Mmis mier Seqmnili 
literaturis, romelic erTdroulad zRaprulicaa da ocnebiseulic, saxate 
xalxis suli, xalxis saunjea. 

damowmebani:

zandukeli 1985: zandukeli f. mxatvruli ostatobis sakiTxebi qarTul folklor-
Si. Tb.: `nakaduli~, 1985.

Tanamedrove... 1966: Современная литература за рубежом. М.: 1966.
kiknaZe 1957: kiknaZe gr. Mmetyvelebis stilis sakiTxebi. Tb.: stalinis saxelobis Tbi-

lisis universitevis gamomcemloba, 1957.
Tandilava 1996: Tandilava z. wylis kulti da qarTuli folklori. baTumi.: ̀ aWara~, 1996.
lazutini 1981: Лазутин С. Г. Поэтика русского фольклора. М.: 1981.
leqsikoni... 1974: Словарь литературоведческих терминов. М.: 1974.
ColoyaSvili 2004: ColoyaSvili r. uZveles rwmena-warmodgenaTa kvali xalxur   

zRaprul eposSi. Tb.: `nekeri~, 2004.

Irma Kvelashvili

The Trends of Georgian Folk Works in Revaz Inanishvili Prose

Abstract

Key words: Revaz Inanishvili, Fairy tale, Mythology, ethnography. 

The new wave of European mythology greatly influenced on the world and especially on the 
Georgian literature . Revaz Inanishvili is one of the Georgian writers whose works  really depict 
the European trend. The writer highlights national tint and uniqueness that are manifested in 
mythology, in his works writer widely uses folk style to perform and create the characters of his 
works. All his works that are based on folk are of paramount importance for Georgian literature . 
Revaz Inanishvili works introduce the folk fairy tale heroes, he creates his characters in the uni-
versal manner and gives them the folk and fairy tale style. The modern and folk phenomenon are 
manifested simultaneously in his works. 

Revaz Inanaishvili often uses the forms peculiar to the folk works, he novels widely involve 
folk style and plot as well. The writer brilliantly uses the style relevant for the Georgian fairy-
tales , he uses all the folk and fairy tale skills to depict the fairy tale world. 

The writer skillfully reveals all the traits and motives that are specific for the folk characters. 
Revaz Inanishvili narrative devices include ethnography,  mythology and folk beliefs to create 
spiritual and moral characters, the writer uses toast and feat traditions , everyday humor , worship 
beliefs as well. All the used skills make his characters and works colorful. 

Revaz Inanishvili fairy tales violate all the strict rules of the folk pattern, he skillfully creates 
his novels using his own unique style. All his works are shaped by the folk and fairy tale motifs. 
Revaz Inanishvili works are the manifestation folk and fairy tale genre and is the significant con-
tribution to Georgian literature. The writer reveals his delicate and respectful approach towards 
his nation and Georgian literature works as well.
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poetikuri kvlevani

irma ratiani

msxverplis Teoria da al. yazbegis proza 
(`xevisberi goCa~)

al. yazbegi qarTvel mweralTa im rigs ganekuTvneba, romelTa SemoqmedebiTi 
memkvidreobis CarTva saerTaSoriso literaturul procesSi araTu SesaZle-
beli, aramed _ Zalze saSuria. swored yazbegis rangis mwerlebi asabuTeben im de-
bulebas, rom yoveli nacionaluri literatura, Tavsdeba ra saerToliteratu-
rul konteqstSi, amav dros, inarCunebs originalur SemoqmedebiT azrovnebas da 
Tavis mxriv, afarToebs saerTaSoriso literaturuli procesis horizontebsa 
da masStabebs. magram nebismieri literaturuli debulebis Teoriuli dasabuTe-
ba scdeba oden istoriul an esTetikur faqtorebs da konkretul meTodologi-
ur midgomasa da damajerebel argumentacias saWiroebs. al. yazbegis prozasTan 
mimarTebaSi msgavs warmatebul mcdelobad unda Sefasdes vaxtang kotetiSvi-
lis gamokvleva `aleqsandre yazbegi~, sadac yazbegis teqstebis interpretacia 
Tanamimdevrulad da damajerebladaa ganxorcielebuli fsiqologiuri (da ara 
fsiqoanalitikuri – i.r.) da eTikuri kritikis WrilSi*. is faqti, rom xarisxiani mx-
atvruli teqsti Sreobrivi sistemaa da farTo interpretaciuli SesaZleblobe-
bi gaaCnia**, gvaZlevs motivacias, gadavanacvloT misi kvleva Teoriuli analizis 
axal etapze da vcadoT al. yazbegis rigi teqstebis gaazreba anTropologiuri 
Teoriis, kerZod, rene Jiraris mier damuSavebuli msxverplis Teoriis konteqs-
tSi.*** aRniSnuli Teoria Jirars ar miusadagebia mxatvrul-literaturuli teqs-
tis zogad modelTan, aramed gamoiyena antikuri tragediis, ufro dazustebiT, 
`oidipos mefis~ siuJeturi qargis ganmartebis mizniT. vfiqrobT, Tanamedrove 
literaturaTmcodneobis gafarToebuli sazRvrebi saSulebas iZleva ganvi-
xiloT Jiraris Teoria, rogorc mxatvruli teqstis interpretaciis erT-erTi 
sayuradRebo meTodologia, gansakuTrebiT, im tipis teqstebSi, sadac aqcentire-
bulia principuli dapirispireba individsa da sazogadoebis interesebs Soris. 

Jiraris Teoria saTaves iRebs abraamisa da isakis bibliuri miTidan****, da me-
Todologiurad sam sabaziso cnebas efuZneba _ msxverpli/msxverplSewirva/

* ix. vaxtang kotetiSvili, `aleqsandre yazbegi~. tfilisi, mTavliti # 12, amier kavkasiis rkinis 
gzebis stamba-litografia, 1925. 
** ix. r. ingardeni, `literaturuli nawarmoebi rogorc xelovnebis nimuSi~, 1931. 

*** Girard, R. Violence and the Sacred ,trans. Patrick Gregory. Baltimore: Johns Hopkins University Press, 1977.
Girard, R. The Scapegoat, trans. Yvonne Freeccero. Baltimore: Johns Hopkins University Press, 1982.

**** bibliis teqstis Tanaxmad, abraami gamoscada RmerTma da ubrZana, msxverplad Seewira misi mxo-
lodSobili Ze, isaki. abraami daemorCila uflis nebas, magram, swored maSin, rodesac mamam dana 
aRmarTa Svilze, is SeaCera uflis angelozma. maSin abraamma verZi Seswira `aRsavlen msxverplad 
Svilis nacvlad~. biblia, dabadeba, T. 22. saqarTvelos sapatriarqo, Tbilisi, 1989, gv. 28-29.
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gantevebis vaci. Teoria miznad isaxavs am cnebebis intepretacias rogorc mi-
Tologiuri standartis, ise ufro farTo TvalsazrisiTac, kerZod, indivi-
disa da sazogadoebis cnebebTan mimarTebaSi. migvaCnia, rom al. yazbegis proza, 
romelic orientirebulia rogorc calkeuli personaliebis, ise _ individisa 
da sazogadoebis mtkivneul urTierTobebze, SesaZlebelia wavikiTxoT msxver-
plis anTropologiuri Teoriis WrilSi da gavafarTovoT kvlevis konkretuli 
Teoriuli miznebis Sesabamisad. amgvari wakiTxva, erTi mxriv, gaamravalferov-
nebs yazbegis Semoqmedebis kvlevas, xolo meore mxriv, gazrdis qarTuli litera-
turis CarTulobis xarisxs saerTaSoriso interpretaciul sistemaSi.

anTropologiuri meTodebis gamoyeneba literaturaTmcodneobiT kvleveb-
Si Cveni xangrZlivi interesis sagania. pirvelad aseTi eqsperimenti aTiode wlis 
winaT ganvaxorcieleT, rodesac mivubrundiT liminalobis Teorias, SemuSave-
buls pozitiuri anTropologiis wiaRSi*, daveyrdeniT mas, rogorc meTodolo-
gias, da mivmarTeT mxatvruli teqstis Janruli da dro-sivrculi specifikis 
dadgenis Teoriuli amocanisken. Sedegad, daibeWda statiebi da gamoica araerTi 
monografia, maT Soris _ `teqsti da qronotopi~**. winamdebare narkvevSi Cven 
kvlav gamoviyenebT kvlevebis anTropologiur Wrils, romlis farglebSic war-
moebuli literaturaTmcodneobiTi kvleva interdisciplinur xasiaTs SeiZens 
da mogvcems literaturul-Teoriuli poziciis anTropologiur TeoriasTan 
gadakveTis SesaZleblobas. amJamad Cveni interesis sagans rene Jiraris msxver-
plis Teoria da masTan al. Yyazbegis prozis urTierTmimarTeba warmoadgens. 

Jiraris xedva, literaturul teqstTan dakavSirebiT, sruliad inovaciuri 
aRmoCnda gasuli saukunis 60-70-iani wlebSi. misi azriT, sayovelTaod miRebuli 
Teoria, romlis Tanaxmadac xasiaTebi, rogorc teqstis ZiriTad sakomunikacio 
berketebi, CarTulni arian teqstis yovel konteqstSi da gansazRvraven mas, 
saWiroebs gadaxedvas. kerZod, xasiaTebis sworad marTva mxolod genialur mwe-
rals SeuZlia, vinaidan yovel teqstSi muSaobs xasiaTis `fsiqologiuri kano-
ni~ (marsel prustis termini), romelic mwerlis mier gansaxovnebuli realobis 
Tanamimdevruli recefciis Sedegebs efuZneba da romelsac Jirari `survilis 
mimetur bunebad~ naTlavs. Jiraris azriT, arc erTi xasiaTi arasodes ar aris av-
tonomiuri erTeuli: yoveli xasiaTi survilis esTetikiT ikveTeba meore xasiaT-
Tan _ xasiaTebs erTmaneTTan an arigebs, anac _ apirispirebs survilis saerTo 
obieqtebis sistema. es TavisTavad niSnavs, rom damokidebuleba subieqtsa da 
obieqts Soris teqstSi ar aris pirdapiri: saxezea erTgvari samkuTxedi _ subi-
eqti, obieqti da survili, rogorc Sualeduri modeli. survils, romelic scdeba 
Wamis an sxva aucilebeli fiziologiuri moTxovnilebebis farglebs, Jirari gan-
martavs rogorc metafizikur ganzomilebas, romelic Seesabameba Suamavlis sta-
tuss.  mimeturi  survili  SeiZleba  iyos:  abstraqtuli an konkretuli, garegani 

* ix. Turner, Victor, Images of Anti-Temporality. An Essay in the Anthropology of Experience // Turner , Victor, On the 
Edge of the Bush. Tuscon, Arizona: 1985; Turner, Victor, The Ritual Process. Structure and Anti-Structure. New York: 
1995.
** ix. irma ratiani, `teqsti da qronotopi~. Tbilisi, Tbilisis universitetis gamomcmeloba, 
2010.
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an Sinagani, Sesabamisad, iyos obieqturi an subieqturi. yvela am SemTxvevaSi Sua-
mavalis rogorc funqcia, ise arsi gansxvavebulia. swored survilebis (da ara 
xasiaTebis _ i.r.) am gansxvavebulobaTa  Sejaxebis velia teqsti, romlis koncep-
tualur da fsiqologiur winaaRdmegobaTa daZleva uWirs saSualo rangis mwer-
als*. mwerals uxdeba xasiaTTa yvela SesaZlebeli mimeturi survilis _ moqmede-
bis, qcevis, Jestikulaciis, azrobrivi Tu nervuli mdgomareobisa da sxva _ de-
talebSi garkveva da maTi mimarTebisA regulireba teqstSi. amrigad, Jiraris mier 
SemoTavazebul mimeturi survilis Teorias mniSvnelovani koreqtivebi Seaqvs 
xasiaTis Teoriis tradiciul modelSi (aristoteledan hegelamde da hegelidan 
froidamde) da ubiZgebs mecnierebs msjelobis Semdgomi gaRrmavebisken.

mimeturi survilis Teoria aRmoCnda pirveli safexuri Jiraris anTropolo-
giur piramidaSi, romlis Semdegi safexuric CvenTvis saintereso mxverplis Te-
oriaa, dafuZnebuli mimeturi survilis Teoriaze. msxverplis cneba Jirarma im-
TaviTve daukavSira ramdenime sxva cnebas. kerZod: kriziss, devnas, braldebas, 
Zaladobas, sazogadoebriv sistemas, individs da sakralurs. kvlevis meTodolo-
giad SerCeul iqna anTropologiuri meTodi, ris safuZvelzec Jirarma ganacxa-
da: msxverplSewirvis procesi warmoadgens refleqsias arqaul religiur miTze 
(igulisxmeba abraamisa da isakis bibliuri miTi) da aucileblad iTvaliswinebs 
or sawinaaRmdego poluss _ Zaladobas, rogorc aqts, da sakralurs, rogorc ar-
sebul mocemulobas.

rogor SeiZleba movaxdinoT mxatvrul teqstSi Zaladobis miTologiuri mod-
elis teqstualizeba da provocireba? vubrundebiT mimeturi survilis Teorias: 
Tuki or adamians, anu or mxatvrul xasiaTs, aReZvreba erTi da igive tipis sur-
vili, aucileblad gamoCndeba mesame xasiaTi, SeiZleba meoTxec, igive miswrafe-
biT da procesi jaWvuri reaqciiT ixlarTeba. Sedegad, Seqmnil viTarebaSi, pirve-
ladi survili gadainacvlebs ukana planze, garkveulwilad, daviwyebasac miecema 
da TiTqos uwyinari mimeturi konfliqti mkiTxvelis Tvalwin transformirdeba 
principul antagonizmSi. saxezea krizisi, romelic, survilis Tavdapirveli 
modelidan gamomdinare, sruliad sxvadasxva Sinaarsis antagonizms SeiZleba 
iwvevdes: politikurs, socialurs, sazogadoebrivs, istoriuls, pirovnuls da 
sxva.  krizisis  pirobebSi  dapirispirebul  mxareTa  winaaRmdegobis sagani  aRar
aris pirveladi mimeturi survili, aramed _ maTi antagonizmi romelime globa-
lur ideasTan mimarTebaSi: saerTo survilis gaziarebis SeuZlebloba gardaiqm-
neba erTmaneTis ganadgurebis mizezad. Zaladoba mkvidrdeba, rogorc dialogis 
erTaderTi forma. Tuki davuSvebT Zaladobis arsebobas, maSasadame, unda davuS-
vaT msxverplisa da moZaladis arsebobac. vin aris msxverpli da vin aris moZalade?

Zaladobis paroqsizmi fokusirebas axdens msxverplze, individze, am SemTx-
vevaSi xasiaTze, romelic imsaxurebs (raRac mizeziT) sayovelTao antipatias da 
romelic unda gasamarTldes. brutaluri wesiT msxverplis dasja daamSvidebs 
agznebul sazogadoebas. magram, ra bedi eweva Tavad msxverpls? msxverpli dam-
cirebuli dgas sazogadoebis winaSe da miiCneva erTi mxriv, Seqmnili mimeturi 

* sagulisxmoa, rom mixail baxtini teqsts miiCnevda sxvadasxva enobrivi modelebis Sejaxebis ve-
lad (ix. Бахтин М. М., Слово в Романе // М. М. Бахтин, Вопросы литературы и эстетики, М.: 1985.
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krizisis pirvelmizezad, xolo meore mxriv _ amave krizisis ganaRmvis saSualebad.
literaturaTmcodnebiT sibrtyeze Jiraris Teza SeiZleba amdagvarad Camo-

yalibdes: msxverplis literaturuli modeli mimeturi krizisis Seqmnisa da daZ-
levis saSualebaa. Seiqmna krizisi? reaqciac ar agvianebs: `damnaSave~ `iZebneba~, 
`idevneba~, `mikvleulia~, `gasamarTlebulia~, `dasjilia~. magram, kiTxva, rome-
lic am TeoriaSi gvawuxebs, Semdegia: vin aris marTali?

erT-erT pirvel msjelobas am mimarTulebiT aristotele gvTavazobs. aris-
toteles `poetika~-Si `marTalisa~ da `damnaSavis~ sakiTxi tragediis formis 
Teoriis WrilSi wydeba*: tragediis gmiri sabediswero Secdomis gamo vardeba 
ubedurebaSi. mas imTaviTve aqvs bzari (misi nebisagan damoukideblad), rac iwvevs 
kidevac mis gaubedurebas, xolo mayurebels SiSsa da sibraluls aRuZravs. WeSma-
riti tragediis epicentrSi moqceulia udanaSaulod damnaSave adamiani, rome-
lic, bedisweris ganCinebiT, aRmoCndeba ubedur mdgomareobaSi da sakuTari 
qmedebiT gamoimuSavebs mayureblis emociur reqcias. renesansis epoqam, moxsna 
ra `dRis wesrigidan~ antikuri poetikisaTvis principulad mniSvnelovani bedis-
weris faqtori, gaafarTova `marTalisa~ da `damnaSavis~, `msxverplisa~ da `mo-
Zaladis~ interpretaciis SesaZleblobebi, ris uSualo Sedegadac SeiZleba miviC-
nioT is faqti, rom post-renesansuli xanis germanelma filosofosma hegelma, an-
tikuri tragediis wakiTxvis TvalsazrisiT, ori simarTlis Teoria daamkvidra**. 

hegelis Teoriis arsi SemdgomSi mdgomareobs (Zalian mokled): tragedia ori 
TviTmyofadi poziciis konfliqtia, sadac orive mxare uZluria, aRiaros meoris 
kanoniereba anac _ samarTlianoba. gamosavali mxolod `gmiris dacemaa~, ris Se-
degadac unda aRdges darRveuli kavSiri da ganxorcieldes eTikuri kaTarsisi, 
rogorc `universaluri Serigebis~ winapiroba. hegelis TeoriaSi aqcentirebu-
lia, Tu rogor ixlarTeba gmirebis Secdoma maTTave sidiadesTan da tragikuli 
koliziis wiaRSi rogor warsdgeba erTmaneTis pirispir ori sarwmuno da dama-
jerebeli, TiTqos sarkismieri oreuli (magaliTad, antigone da kreoni). hege-
lis Teoriis  mniSvnelovanebis  miuxedavad,  universalurobis  TvalsazrisiT,  
is ver utoldeba aristoteleseul meTodologias, gamorCeuls meti masStabu-
robiT: magaliTad, antikur epoqaSive Seqmnili, `damsaxurebuli sasjelisa~ da 
`msxverplSewirvis~ tragediebi srulad gamoricxavs hegeliseuli interpre-
taciis SesaZleblobas. 

hegeli eZebs harmonias tragediaSi, rasac verasdidebiT ver xedavs nicSe. 
nicSeanuri gancda tragediisa, Camoyalibebuli naSromebSi `tragediis dabadeba 
musikis sulidan~ da `tragediis dabadeba, anu elinizmi da pesimizmi~, efuZneba 
iseT opoziciebs, rogoricaa apoloni da dionise, sinaTle da qaosi, elinis-
turi da pesimisturi da sxva. misTvis tragedia perceptualur gamocdilebaSia 
ganTavsebuli (magaliTad oidiposis gancdebze metad mniSvnelobs mayureblis 
gancdebi, romelic fizikurad daSorebulia oidiposisagan!), rac iwvevs Suale-
duri distanciis sublimacias myisier gamocdilebasTan. 

* dawvrilebiTi msjeloba amis Sesaxeb ix. i. ratianis naSromSi `fabula da siuJeti. Pro et Contra~ 
(2011).
** dawvrilebiTi msjeloba amis Sesaxeb ix. hegelis `esTetikaSi~. 
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mTlianad subieqtisa da subieqturi gancdebis mniSvnelobas daafuZna saku-
Tari interpretaciuli meTodi froidma: `oidiposis kompleqsiT~ man axsna, erTi 
mxriv, personaJis gaucnobierebeli da daTrgunuli survilebis realizaciis, 
xolo meore mxriv, avtoris seqsualuri da agresiuli ltolvebis sublimaciis 
procesi*. 

sagulisxmoa, rom Jiraris meTodologia yvela am pozicias iTvaliswinebs da 
faravs kidevac: mimeturi survilis TeoriiT is awesrigebs urTierTobas nicSesa 
da froidis TeoriebTan, xolo msxverplis TeoriiT _ aristotelesa da hege-
lis TeoriebTan. mowesrigeba ar gulisxmobs Tanxmobas, aramed _ gaTvaliswine-
bas da xSirad uaryofas, rogorc es xdeba hegelis Teoriis SemTxvevaSi: msxver-
plisa da msxverplSewirvis anTropologiuri Teoriis literaturuli implika-
ciebi gamoricxavs ori simarTlis arsebobas. simarTle erTia, Tumca, dasadgeni. 
dadgenis kriteriumebi ki, romelsc Jirari gvTavazobs, aseTia: 

a)krizisis gamomwvevi realuri mizezis aRmoCena; 
b)krizisis arsis gansazRvra; 
g)krizisTan msxverplisa da sazogadoebis mimarTebis definicia;
Jiraris poziciiT, tragikuli situaciis provocireba damokidebulia krizi-

sis aRmocenebaze: sazogadoeba aRmoCndeba `raRac tipis~ krizisSi, romelic, 
rogorc zemoT aRvniSneT, amozrdilia survilis Tavdapirveli modelidan da 
iwvevs Sesabamisi saxis/garkveuli saxis antagonizms. antagonizmi globalur 
ideasTan mimarTebaSi TandaTan Rrmavdeba da saerTo survilis gaziarebis Se-
uZlebloba gardaiqmneba erTmaneTis ganadgurebis mizezad. ganadgurebis iara-
Ria Zaladoba. 

Zaladobis aqti iseTive realuria, rogorc Tavad krizisi. Zaladobis aqts 
gansaxorcieleblad minimum ori individi esaWiroeba: moZalade da msxverpli, 
xolo msxverplis SerCevis procesi, Jiraris azriT, sulac ar aris SemTxveviTi. 
migvaCnia, rom am mosazrebiT Jirari logikur motivacias uZebnis aristotele-
seul `udanaSaulo damnaSavis~ cnebas: msxverpli SesaZloa marTlac udanaSaulo 
iyos, magram is aucileblad aris `raRac niSniT~ gamorCeuli (aristoteleseuli 
xasiaTis `bzaris~ esTetikuri gafarToeba). msxverplis niSani, rogorc markerTa 
sistema, Jiraris Teoriis erT-erTi centraluri berketia. `gamorCeuloba~ sagu-
lisxmo kriteriumebs iTvaliswinebs, romelTa morgebac tragikul siuJetze 
sirTules aRar warmoadgens. gamorCeuloba SesaZlebelia: fizikuri niSniT (oid-
iposi koWlia), socialuri niSniT (oidiposi mefea), kuTvnilebis niSniT (oidiposi 
`ucxoelia~), warmomavlobis niSniT (oidiposi mefis Svilia), fsiqologiuri niS-
niT (oidiposi Tavadac moZaladea _ mokla mama da colad SeirTo deda). niSanTa 
sistema sazogadoebrivi sistemis doneze, cxadia, individualuria da aseve unda 
vivaraudoT tragediebis gmirebTan mimarTebaSic – iqneba es antigone, medea, he-
rakle, eleqtra, orestea, agamemnoni, fedra Tu sxva. personaJi, romelic flobs 
msxverplis niSnebs, Tundac maT nawils, ukve aadvilebs msxverplis SerCevis pro-

* dawvrilebiTi msjeloba amis Sesaxeb ix. l. bregaZis werilSi `fsiqoanalizi da mxatvruli Se-
moqmedeba~ (krebulSi `literaturis Teoria. XX saukunis ZiriTadi meTodologiuri koncefci-
ebi da mimdinareobebi~, 2008). 
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cess. rogorc ki aRmocenebuli krizisis fonze gamoikveTeba vinmesame gamorCe-
uloba, Jiraris azriT, procesi gadainacvlebs axal etapze, romelic SeiZleba 
ganisazRvros, rogorc devna da gasamarTleba. 

vin devnis vis? krizisiT Tavzardacemuli sazogadoebrivi sistema upiris-
pirdeba mas, vinc misi azriT, damnaSavea am krizisSi:

sazogadoeba an misi garkveuli nawili devnis individs, romelic imTaviTve 
moniSnulia. Jirari gamoyofs devnis sxvadasxva anTropologiur modelebs, 
romelTaganac, Cveni azriT, yvela ver realizdeba mxatvrul teqstebSi, aramed 
mxolod is modelebi, romlebic SeiZleba safuZvlad daedos teqstSi esTetikuri 
Rirebulebebis deklarirebas. nebismier SemTxvevaSi, saqme gvaqvs dapirispire-
basTan sazogadoebasa da individs Soris, rac gamoixateba principul antago-
nizmSi: erTi mxriv dgas saxifaTo erTnairobiT Sepyrobili sazogadoeba, xolo 
meore mxriv _ identificirebuli msxverpli. problemis Zirs sazogadoeba eZebs 
ara sakuTar TavSi, aramed _ adamianebSi, romlebic, misi azriT, sazogadoebi-
saTvis mavneblurad gamoiyurebian an iqcevian. mas aqvs uryevi rwmena, rom mis 
mier devnili msxverpli (an msxverplTa jgufi) did zians ayenebs sazogadoebis 
simyaresa da avtoritets, rac aucileblad unda gamoixatos motivirebul bral-
debaSi. braldebaTa didi nawili stereotipulia, acxadebs Jirari, da Cven savse-
biT mizanSewonilad migvaCnia am gancxadebis gadmotana mxatvruli teqstis sibr-
tyeze: udidesi umravlesoba teqstebisa, romelic zemoT ganxiluli procesebis 
siuJetur gaSlas emsaxureba, stereotipul braldebebs efuZneba (es braldebebi 
SesaZloa iyos miTologiuri xasiaTisac _ i.r.) _ amgvari braldebebi TiTqos 
samotivacio xidia im napralSi, romelic arsebobs individis umniSvnelobasa da 
sazogadoebis sisastikes Soris. ganrisxebulma sazogadoebam unda moiTxovos in-
dividis gasamarTleba. msxverplSewirvis aqti, romelic gardauvalad axlavs Tan 
zemoT CamoTvlil procesebs, or gansxvavebul aspeqtSi vlindeba: es SeiZleba 
iyos a) sakraluri movaleoba (saRvTo movaleoba); b) kriminaluri qmedeba. pirvel 
SemTxvevaSi is kanonieria da saxalxo, meore SemTxvevaSi _ ukanono da, xSirad, 
dafaruli. Ees bevradaa damokidebulia imaze, Tu vin asamarTlebs msxverpls: sa-
marTlis avtoritetuli instituti Tu brbo? 

rasakvirvelia, miTologiuri xasiaTis mxatvrul teqstebSi, vgulisxmobT 
antikur tragediebs, Zaladobisa da msxverplSewirvis procesi ufro `maRal re-
gistrSia~ warmarTuli, vidre _ aramiTologiuri xasiaTis (Tundac istoriul) 
teqstebSi. Tumca aramiTologiuri xasiaTis teqstebSi viTareba ramdenadme 
rTuldeba: miTologiur siuJetebSi `damnaSave” (mxverpli) Tavisi `danaSaulis~ 
utyuari nawilia, anu _ `danaSauli~ misi ontologiuri atributia (aristotele, 
hegeli) da kavSiric danaSaulsa da koleqtiur kriziss Soris Zalze Zlieria; 
aramiTologiur siuJetebSi ki ramdenadme aradamajerebelia rogorc `damna-
Savis” (mxverplis), ise _ `danaSaulis~ identifikacia: rac metad agresiulia sa-
zogadoeba, miT metad aradamajereblad gamoiyureba igi da miT metad aradama-
jerebelia msxverplSewirvis aqtic. am, meore tipis teqstebs ganekuTvneba anti-
kuri epoqis Semdgomi xanis aramiTologiuri siuJetebis didi nawili, romelic 
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aRniSnul problematikas uRrmavdeba. maT Soris SesaZloa moviazroT al. yazbe-
gis prozac (`xevisberi goCa~, `moZRvari~, `mamis mkvleli~ da sxva). 

al. yazbegis proza, upiratesad, orientirebulia sazogadoebisa da indivi-
dis rTul urTierTobebze krizisis pirobebSi. krizisi SeiZleba iyos calxazo-
vani (magaliTad, sasiyvarulo, politikuri, religiuri), anac _ kombinirebuli 
(ramdenime saxis krizisi erTdroulad). nebismier SemTxvevaSi, yazbegi qmnis si-
uJetur qselebs, sadac `marTalisa~ da `damnaSavis” dadgena martivi ar aris. mig-
vaCnia, rom Jiraris Teoriis momarjveba am saqmes aramarato gaaadvilebs, aramed 
_ naTelsac mohfens.

analizisaTvis yuradRebas SevaCerebT yazbegis erT-erT yvelaze srulyo-
fil teqstze (mxatvruli da stilisturi TvalsazrisiT) _ `xevisberi goCa~. 
Txzulebis fabula winaaRmdegobriv sasiyvarulo da sazogadoebriv zneobriv 
samkuTxedebs emyareba, Sesabamisad, saxezea piradi da sazogadoebrivi krizisis 
modelebi, romlebic tragikuli gardauvalobiT ikveTeba erTmaneTTan. sasiy-
varulo samkuTxedis modeli _ onise/ZiZia/gugua _ erwymis sazogadoebrivi 
samkuTxedis models _ onise/xevisberi goCa/Temi _ da axdens Rrma krizisisa da 
konfliqtebis provocirebas. orive models hyavs ucvleli wevri _ onise. is sa-
bediswero figuraa, rasac adasturebs kidevac narativis siuJeturi detalebi.

OTxroba iwyeba dinamiurad, magram avismomaswaveblad: tragizmi teqstis da-
sawyisSivea Cadebuli _ xelismomkides uyvardeba patarZali. Cveni kvlevisaTvis 
amJamad naklebad sainteresoa sakiTxi, Tu ra xdeba onisesa da ZiZias Soris, siy-
varulia es Tu seqsualuri ltolva, an rogor SeiZleba onisem Tavi imarTlos Zi-
Zias saqmros, Tavisi megobris, guguas winaSe da sxv., magram personaJTa Sexvedris 

bedisweriT ganpirobebulobas, rasac araerTxel xazgasmiT aRniSnavs mwerali, 
valdebulni varT mivaqcioT yuradReba:

`ZiZias Sestrfodnen bevrni, Zalian bevrni, ramdenjerme misi motacebac 
ki scades, magram, rogorc etyoboda, misi bediRbali gugua iyo da mas darCa~ 
(yazbegi 1993: 167);

`onise ki fSavs wasuliyo... magram, rodesac sadme qedzed gasuli beds daak-
virdeboda, Tavis maSinve ZiZias saxe ganmanaTleblad CaeSuqeboda gulSi da sa-
netaro tkbils mkvnesavs oxvraSi Seiyvanda” (yazbegi 1993: 185).

Bbedisweris faqtori, rasakvirvelia, ar da ver asrulebs teqstSi im funqcias, 
rac mas antikur tragediebSi aqvs dakisrebuli, TumcaRa: a) amwvavebs krizisu-
lobisa da tragizmis gardauvalobas; b) gvevlineba personaJTa qcevisa da qmede-
bis `gamarTlebis~ erTaderT argumentad. v. kotetiSvili aRniSnavs, rom onises 
(`xevisberi goCa~), iseve rogorc maTias (`elguja~), sulSi `vnebis grigali aris 
atexili, xolo movaleobis Segneba ki yalyze damdgar afTariviT axrCobs am dev-
vaJkacebs. da iweweba maTi suli, iRrRneba maTi nebis-yofa, magram ise lamazad, 
rom mTeli Cveni simpatiebi maT gars evlebian. Cven gvesmis es didi  drama, rad-
gan adamianis eTgvari `bedis-weraa~, da am brZolaSi dacemulic ki pativsacemia, 
rogorc didi omSi damarcxebuli” (kotetiSvili 1925: 101). TxzulebaSi aRmo-
cenebuli sasiyvarulo da sazogadoebrivi krizisebi bedisweris aCrdilqveSaa 
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moqceuli da gardauvalobis beWedi azis. magram bediswera ar aris erTaderTi 
gansazRvruloba, rac zRudavs personaJTa Tavisufal nebas yazbegis am teqstSi. 
Txzulebis personaJebi ormagi xundebiT arian Seborkilni _ bediswerisa da sa-
zogadoebrivi eTikis xundebiT: maT ara aqvT arCevani, isini erTnairad ganicdian 
rogorc sakuTari, miuRebeli vnebebisa da emociebis tragizms, ise _ sazogado-
ebis winaSe maTi eTikuri pasuxismgeblobis simZimes. ̀ xevisber goCaSi~ danaSaulis 
SegrZneba arasodes aris erTi, is yovelTvis ormagia, xolo onises SemTxvevaSi _ 
sammagic. is pasuxs agebs aramarto sakuTari Tavisa da Temis, aramed _ mamis, xe-
visberi goCas winaSec. 

Oonise imTaviTve gamorCeuli personaJia, minimum, msxverplis ori niSniT: 
warmomavlobis niSniT _ is xevis meTauris, xevisberis vaJia, da _ fsiqologi-
uri niSniT: mas uyvardeba megobris sacole, SemdgomSi ki _ coli, qali, romel-
sac  Tavdapirvelad `dad~ Rebulobs: `iyos Tavdebad zeviT RmerTi da qveS de-
damiwa, rom ZiZia dasaviT meyvareba, gauwev Zmobas, magisTvis Zmazed ufro meti 
viqnebi!~ (yazbegi 1993: 169). Tu gaviTvaliswinebT, rom am proceduras win uZRvis 
ZiZias saqmrosTan, guguasTan misi megobroba da Zmoba, onisesa da ZiZias vnebas 
incestis elferic ki dahkravs, rac kidev metad aRrmavebs fsiqologiuri niSniT 
personaJis gamorCeulobas. sasiyvarulo samkuTxedis aRmoceneba, Tuki siuJe-
tis am monakveTs CavuRrmavdebiT, antikuri tragediebisaTvis niSandoblivi ar-
qauli modelis _ Canacvlebis ritualis _ pirdapiri Sedegia: xevis kanoniT, pa-
tarZali, vidre sasiZos mihgvrian, xelismomkides unda Caabaron, rogorc saqmros 
warmogzavnils, mis Semcvlels drois umcires monakveTSi _ qalis saxlidan say-
dramde. yazbegis aRniSnul teqstSi swored es uwyinari rituali iqceva personaJ-
Ta piradi krizisis pirvelmizezad, romlis uSualo Sedegsac `akrZaluli xilis~ 
dauokebeli survili da, mogvianebiT, daufleba warmoadgens. ZiZias siyvaruli 
onises mimeturi survilis obieqtia, riTac is ikveTeba guguas mimetur survil-
Tan, xolo yazbegis, rogorc mwerlis, amocanis sirTules am ori xasiaTis damo-
kidebulebis sworad warmarTva qmnis. onise sabediswerod Caanacvlebs guguas da 
bedisweris marxiliTve (romelic mas da ZiZias metaforulad miaqanebs namqerSi) 
daeSveba sakuTari dacemisaken. yazbegis `sulieri Zieba, mudmivi mousvenroba 
`bedis weriT~ aris gamowveuli, _ aRniSnavs v. kotetiSvili, _ adamianis sicocx-
lis mTeli traRizmi da imave dros silamazec imaSi mdgomareobs, rom igi erTsa 
da imave dros orfexi cxovelic aris da sulieri, TviT-gamomrkvevi substanciac; 
igi sustic aris, ubeduric, magram diadic, radgan azrovneba aqvs da icis ratom 
itanjeba. masSi Zneli da mZime winaaRmdegobani RrRnian mudam mousvenar suls, da 
am saSinel dramis mwarmoebeli gonebaa, romelic yovelTvis ver imarjvebs~ (ko-
tetiSvili 1925: 108). SeiZleba davamatoT, rom msxverplis es anTropologiuri 
modeli dakavSirebulia rogorc arqaul religiur plastebTan, ise _ cxovelTa 
biologiur samyarosTan. onise sabediswero Canacvlebis msxverplia _ mas ergeba 
is, rac sxvisTvisaa gankuTvnili, Tumca, antikuri tragediebisagan gansxvavebiT, 
onise mSvenivrad grZnobs Seqmnili viTarebis safrTxes da sruliad gaazrebulad 
erTveba vnebaTaRelvebSi, rac kidev metad aRrmavebs Secodebis simZimes da qmnis 
am qmedebis dasjis garadauvalobis molodins.

vin SeiZleba mogvevlinos damsjelad? gugua? sazogadoeba? mama? 
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pasuxs am SekiTxvaze arTulebs meore samkuTxedis, anu meore krizisuli mo-
delis _ sazogadoebrivi krizisis _ aRmoceneba, romelic uSaualod ikveTeba 
pirvelTan. sazogadoebrivi krizisis samkuTxedi ase gamoiyureba: onise/xevis-
beri goCa/Temi (sazogadoeba). 

xevisberi goCac imTaviTve socialuri niSniT gamorCeuli personaJia, xe-
vis Tavi, daxatuli `WeSmariti monumenturobiT~ (qiqoZe 1963: 211), TumcaRa, 
misi socialuri gamorCeuloba teqstSi gadafarulia: a) nugzar erisTavis so-
cialurive gamorCeulobiT (Tundac negatiuriT); b) onises samsxverplo marke-
rebiT (ix. zemoT). 

`gaTeTrebuli, lazaTianis SexedulebiT, mbrZaneblis mixvra-moxvriT da me-
diduris, mtkice saxis gamometyvelebiT” (yazbegi 1993: 177) Semkuli goCa, `mSo-
beli mama Tavis xalxisa~ (yazbegi 1993: 180) miTologiur personaJebs ufro wagavs, 
vidre Cveulebriv, miwier adamians, maTsaviT Zlieri, Rirseuli da ukompromisoa. 
Txzulebis narativis dasawyisidanve cxadia, rom goCa Svilze usazRvrod Seyva-
rebuli mamaa, Tumca, es siyvaruli ar aris upirobo! mamis winaTgrZnoba Tavidanve 
Wvrets ubedurebas _ `goCas aSkarad etyoboda, rom misi mravalgvarad gamocdi-
li guli raRac ubedurebis moaxlovebasa hgrZnobda. misi gamocdilis Tvalebi-
saTvis Svilis erTi danaxva kmaroda, rom mis saqcielSi avadmyofobis magier, sxva 
mizezi daenaxa, magram ra iyo es mizezi, saidana hqroda niavi, romelic mas, rogorc 
nadirs, suns ayrida da akrTobda, _ moxuci ver mimxvdariyo~ (yazbegi 1993: 181). 
eWvi RrRnis goCas da, miuxedavad imisa, rom zust mizezs Tavisi eWvisa ver adgens, 
swor gzas adgas da grZnobs, rom SvilTan misi Tanxmobis mTavari piroba _ gvaris 
Rirsebis SenarCuneba da dacva _ SeiZleba dairRves: `gaxsovdes, visi gorisa xar 
da kaci ki tanjvisTvis aris gaCenili~ (yazbegi 1993: 183). A

am sityvebiT iwyeba arCevanis faza Txzulebis siuJetSi: arCevanis winaSe dgeba 
krizisuli samkuTxedebis monawile TiToeuli personaJi da komponenti _ onise, 
gugua, Temi, goCa, Tumca, yvelaze mZime arCevani goCas moelis.O

onises eZleva arCevani, gons moegos da SeaCeros sakuTari vnebebi, rasac is ver 
arTmevs Tavs da, ZiZiasTan ganmartoebuli da vnebasayolili, daiviwyebs ra Tavis 
movaleobas, principul brZolaSi, uneblied uRalatebs sakuTar xalxs; guguas 
eZleva arCevani, gauswordes onises, magram nacvlad amisa, onises Zebnisas, un-
eblied SeuZRveba mters Tavisi xalxis banakSi. aRsaniSnavia, rom bedisweriT gan-
sazRvruli es unebliobac, gamoxatuli siuJetis konkretuli epizodiT, Canacv-
lebis rituals efuZneba, Tumca ufro gaRrmavebuli funqciiT: am epizodSi, 
Canacvlebis xerxis SemotaniT, yazbegi arqauli miTologiuri plastebidan mom-
dinare kidev erT models aaqtiurebs _ surogati msxverplis models. suroga-
ti msxverplis uZveles modelad rene Jirari samarTlianad miiCnevs isakis mier 
iakobis dalocvis bibliur ambavs, rodesac rebeka iakobiT Caanacvlebs mis Zmas, 
esavs, brma isakis winaSe. isaki ver xvdeba am TvalTmaqcobas da, Sedegad, kurTx-
evas, romelic esavisTvis aris gankuTvnili, iRebs iakobi*. vidre onise anacvlebs 
guguas missave colTan, Seuracxyofili gugua garbis Suris saZieblad da uneb-

* biblia, dabadeba, T. 27. saqarTvelos sapatriarqo. Tbilisi, 1989, gv. 34.
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lied anacvlebs onises moRalatis rolSi: miuxedavad imisa, rom mtris Semosvla 
moxeveTa banakSi onises uyuradRebobis bralia, surogat msxverplad gugua iqce-
va _ onises braleuloba dafarulia, sazogadoeba-Temi ver xvdeba simarTles 
da misi zizRi da gakicxva miemarTeba guguas, rogorc moRalates, da ara onises, 
romelsac is realurad unda miemarTebodes. 

arCevanis da, zogadad, viTarebis simwvaves ganapirobebs orive zemoT ganxi-
luli konfliqtis _ sasiyvarulosa da sazogadoebrivis _ Tavmoyra (gnebavT, 
Sexvedra) sazogadoebisaTvis umisodac krizisul viTarebaSi: krizisi erovnuli 
xasiaTisaa _ moxeveebs emuqreba nugzar erisTavi maTi damorCilebis mizniT. me-
tic, erisTavi cdilobs, ZmaTaSoris omSi CaiTrios mTiulebi da mTiani regionis 
sxva mcxovrebni. Seqmnil krizisTan sazogadoebis erTsulovani mimarTeba aRsav-
sea maRali pauxismgeblobiT, risi simboluri gamoxatulebacaa xevisberi goCas 
pozicia, gamsWvaluli Rirseuli liderisTvis Cveuli ukompromisobiTaA da Tav-
dadebiT. swored am daZabul viTarebaSi iCens Tavs sxvadasxva tipis antagonizmi, 
romelTaganac erT-erTma centraluri siuJeturi antagonizmis funqcia unda 
Seasrulos. magram, miuxedavad imisa, rom antagonizmi goCasa da nugzar erisTavs, 
moxeveebsa da nugzar erisTavis jars Soris uaRresad principulia, centraluri 
antagonizmis sivrces mTlianad ipyrobs xevisber goCasa da onises, anu mamasa da 
Svils Soris warmoqmnili antagonizmi: dapirispireba efuZneba RirebulebiTi 
principebis gaziarebis SeuZleblobas _ is, rac onisesaTvis bedisweriT Tavsda-
texili grZnoba an Tudac misi da sayvareli qalis piradi arCevania, goCasaTvis ma-
makacuri Rirsebis Selaxvas utoldeba; is, rasac onise siyvarulis saxeliT Cade-
nil Secdomad (Tundac mZime Secdomad) miiCnevs, goCasTvis upatiebeli sazoga-
doebrivi danaSaulia. sad aris am dros sazogadoeba? ras akeTebs Temi, esoden 
erTsulovani da erTazrovani sazogadoeba? rogor eqceva is identificirebul 
msxverpls onises saxiT?

Temi, romelzec wers yazbegi `xevisber goCaSi~, calsaxad ar aris brbo, 
aramed sakuTari eTikuri kodeqsis mqone erTobaa, kodeqsisa, romelic efuZneba 
ara iuridiul kanonebs, aramed _ myar tradiciebsa da Sexedulebebs. misi miza-
ni nebismieri saxis krizisis Tavidan acilebaa. anTropolog robert louis az-
riT, samarTlis kanonebis TviTdaweseba `primitiuli sazogadoebebisaTvisaa~ 
damaxasiaTebeli, TumcaRa maT Sorisac arsebobs pirncipuli gansxvaveba: arse-
bobs sazogadoebebi, romlebic qmnis samarTlis avtoritetul instituts da ar-
sebobs iseTi sazogadoebebic, romlebic amas ar an ver akeTebs da brbos stiqiaSi 
realizdeba: brbo afasebs moqmedebas da ar eZebs mizezebs, xolo individi eZebs 
mizezebs, romlebic gaamarTlebs mis moqmedebas. saxezea sruli cTomileba, rac 
aucileblad unda dasruldes Zaladobis aqtiT. aseT SemTxvevebSi saqme gvaqvs 
kustarul movlenasTan, rasac sazogadoeba mihyavs pirovnul konfrontaci-
ebamde adamianebis calkeul jgufebs Soris da axdens iseTi qmedebis provocire-
bas, rogoricaa, magaliTad, sisxlis aReba (vendeta) anda sxva kriminaluri aqtebi 
(Jirari 1977: 15). samarTlis avtoritetuli instituti ki gamoricxavs msgavsi ti-
pis pirad konfrontaciebs _ is sazogadoebis interesebzea orientirebuli da 
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misi keTildReobis saxeliT moqmedebs (loui 1970: 400). mas saqme ara aqvs pirad 
SurisZiebasTan, aramed sazogadoebis saxeliT ganxorcielebul samarTalTan. 
aseT SemTxvevaSi msxverplis (romelic damnaSavedaa Seracxuli) gasamarTleba mi-
iCneva ara kriminalur, aramed _ sakralur aqtad. swored amgvar samarTlebliv 
institucias miekuTvneba yazbegis Temi TxzulebaSi `xevisberi goCa~.

maS, ratom ar sjis ganrisxebuli Temi onises, romelmac Seuracxyo megobari, 
daiviwya Zmobis kodeqsi, Seiyvara qali, romelic ar unda Seeyvarebina da, vnebas-
ayolilma, uRalata Tavis xalxs? ratom mimarTaven Temis Tavni goCas ucnauri 
fraziT: `goCav! Sens Svils xevi ar gauyidnia... mxolod ymawvilkacobas gautacnia 
da TavdaviwyebaSi Caugdia...~ (yazbegi 1993: 234). nuTu Temi daibna? an iqneb xe-
visberis avtoritets SeuSinda?.. magram es SeuZlebelia, vinaidan yazbegis Temi 
Zlieria, monoliTuri, is ar barbacebs (rogorc vaJa-fSavelasTan, mogvianebiT), 
aramed mtkiced icavs Tavis kanonebs. 

vfiqrobT, rom am SemTxvevaSi saqme gvaqvs samsxverplo krizisis albaTo-
basTan, rac gansakuTrebiT damaxasiaTebelia aramiTologiuri siuJetebisaTvis. 
garTulebulia rogorc damnaSavis, ise danaSaulis identifikacia, miT ufro, 
rom arsebobs surogati msxverpli guguas saxiT. sazogadoeba-Temi Tavs ikavebs 
agresiulobisgan, vinaidan darwmunebuli araa msxverplSewirvis aucilebloba-
Si: didia imis riski, rom msxverplSewirvis sakraluri aqti kriminalurma qmede-
bam gadafaros _ onises danaSauli ar aris Cadenili winaswari ganzraxviT da, 
Tanac, man xom gamoisyida Tavisi uneblie Secdoma Tavisive arnaxuli mamacobiT? 
maS, ratomRa unda arkvios Temma guguasa da onises piradi uTanxmoeba _ piradu-
li xom verasodes gautoldeba sazogadoebrivs?! Aajobebs Tu Temi moarigebs maT 
(Tavissave sakeTildReod) da amiT Tavidan aicilebs konfliqtis axal keras.

Sesabamisad, swored Temi, romelic ver/ar iRebs gadawyvetilebas, ubiZgebs 
goCas sabediswero arCevanisken. aq ki sxva kiTxvebi daismisL: ratom asaCivrebs xe-
visberi Temis ganaCens? ratom ar eTanxmeba da ar emorCileba mis gadawyvetile-
bas, rom epatios onises? vin misca goCas ufleba, erTpirovnulad gadawyvitos 
Svilis yofna-aryofnis sakiTxi?

primitiuli pasuxi am kiTxvebze ase gaiJRerebs: goCa moZaladea, is krimi-
nalur danaSauls Cadis _ klavs adamians, romelsac damnaSaved ar scnobs samar-
Tlis avtoritetuli instituti _ Temi da, metic, Tavisi qmedebiT iwvevs kidev 
erTi adamianis, guguas, TviTmkvlelobas. 

magram yazbegi ar aris primitiuli mwerali. is didi mweralia, romelsac 
didi Temebi aqvs, datvirTuli didi problemebiTa da araprimitiuli pasuxebiT. 
Txzulebis finali narativis dasawyisSive kodirebuli avismomaswavebeli tra-
gizmis logikuri dasasrulia: bedisweriT provocirebuli SemTxveviTobebi da 
Canacvlebebi, romelTac ver umklavdeba onise, imTaviTve erwymis tragizmis eTi-
kur Sres _ onise mxolod sakuTari Tavisa da Temis winaSe ar aris pasuxismge-
beli, is mamis, xevisberis, winaSec agebs pasuxs! Mmamis siyvaruli mkacri pirobiTaa 
gansazRvruli: `gaxsovdes visi gorisa xar!~, `vinZlo qveyana ar gaacino~, afrTxi-
lebs goCa Svils da swored am Segonebis Svilis mier daviwyeba iqceva teqstis mTa-



112

var eTikur antagonizmad. `RmerTo, Cemi Svili pirnaTlad atare! . . adreve mouspe 
sicocxle, sanam gawbildebodes, qudi moexdebodes! . .~ (yazbegi 1993: 214), Ses-
Txovs mama ufals, onise ki gawbilda kidevac, saxelic Seircxvina da isic daiviwya, 
visi gorisa iyo! Tu dakvirvebiT SevxedavT sakiTxs, Temis samarTals mniSvneloba 
aRar aqvs goCasTvis (goCa savsebiT darwmunebulia onises danaSaulSi), Temis sa-
marTali mxolod ukanaskneli imedia, rom Tavad mamam ar aRasrulos SvilisaTvis 
gamotanili ganaCeni! da es imedic qreba _ Temi ukan ixevs, gaugebs onises, Seun-
dobs... maS, jeri goCazea. goCa sakuTari xeliT klavs onises da es aris erTaderTi 
gamosavali, romelmac SeiZleba moarigos mama-Svili, waSalos is eTikur-Rire-
bulebiTi antagonizmi, romelic maT Soris Camowva. antikuri tragediebisaTvis 
niSandoblivi es motivaciuri modeli (xSirad sxva TanmimdevrobiT warmodgeni-
li) moulodneli energiiTaa gaaqtiurebuli yazbegis TxzulebaSi, rac gvafiqre-
binebs, rom al. yazbegi sagangebod mimarTavs aramiTologiuri siuJetis miTolo-
gizebis xerxs: Tuki Tems gauWirda damnaSavis Secnoba da dasja, goCasaTvis onise 
misive danaSaulis utyari nawilia da kavSiri onises danaSaulsa da aRmocenebul 
kriziss Soris goCasTvis savsebiT cxadia. Sesabamisad, goCa Tvlis, rom msxver-
plSewirvis aqti misi sakraluri movaleobaa da ara kriminaluri qmedeba. goCa 
klavs onises im motivaciiT, rom: a) waSalos eTikur-RirebulebiTi antagonizmi, 
romelic Camowva masa da mis Svils Soris; b) aRasrulos Temis mier aRusrulebeli 
samarTali (sxvagvarad, brmad ar daemorCilos Temis gadawyvetilebas!). 

Aamrigad, msxverplis Teoria saSualebas gvaZlevs vivaraudoT, rom `xevis-
beri goCas~ avtori Tavs arTmevs TiTqmis dauZlevel amocanas: axdens aramiTo-
logiuri siuJetis ganzavebas miTologiuri siuJetisaTvis niSandobliv maxa-
siaTeblebTan. Sedegad, saxezea antikuri dramis kanonebiT dawerili moTxroba, 
rogorc subJanruli modeli, sruliad inovaciuri me-19 saukunis qarTuli li-
teraturisaTvis (da ara marto!). 

Txzulebis finalSi arc antikuri tragediisa da arqauli miTologiuri plas-
tebisaTvis damaxasiaTebeli kidev erTi Tema iCrdileba _ surogati msxverplis 
gasamarTlebis Tema (`oidipos mefe~): gugua, romelic SecdomiT miiCnies moR-
alated, da romelsac wilad xvda namdvili damnaSavisaTvis gankuTvnili devna, 
Sepyroba da gasamarTleba, saxalxod iklavs Tavs. Tu ara surogati msxverplis 
rogorc arqetipuli modelis amoqmedeba, gaugebari iqneboda guguas TviTmkv-
lelobis aqti: ratom? xom gairkva simarTle? misi TviTmkvleloba daumsaxure-
beli eWviT Seuracxyofili vaJkacis qmedebaa (`erTxel maggvaris cilis Sewamebis 
Semdeg aRar vicocxleb-meTqi~) Tu saxalxod Sercxvenili qmris gadawyvetileba? 
gugua SeZrulia goCas ganaCeniT: onise SeiZleboda sulac ar yofiliyo misi xe-
lismomkide, ar Sexvedroda ZiZias pirispir, an guguas ar Seetyo Ralatis Sesaxeb 
xevisaTvis mZime dReebSi, ar gamoqceuliyo mis mosaklavad da mters es ar gamo-
eyenebina Tavis sasargeblod. . . axla ki onise umweod farTxalebs miwaze... gugua 
ver xedavs gamosavals: is veRar icxovrebs uwindeliviT _ Tundac uneblie, mag-
ram isic damnaSavea. guguas danaSauli surogati msxverplis arqetipuli model-
isaTvis niSandoblivi tragikuli arcodnaa, vermixvedra, verSecnoba, sxvagvarad 
_ sabediswero sibrmave. 
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Aavtori virtuozuli ostatobiT daabijebs miTologiurisa da aramiTologi-
uris zRvarze: is, rac cxadia goCasTvis, bundovania TemisTvis; goCas mier Cadeni-
li qmedeba, Temis poziciidan, sulac ar aris mimarTuli sazogadoebrivi krizi-
sis ganaRmvisken _ krizisi ukve ganaRmulia mas Semdeg, rac irkveva gaugebrobani! 
goCas mier Svilis sasikvdilod gameteba misi piradi samarTlis aRsrulebaa da 
ara angariSsworeba sazogadoebis xsnis saxeliT. Sesabamisad, erTi da igive epi-
zodi, sxvadasxva perspeqtividan erTdroulad miTologizebulicaa (goCas per-
speqtiva) da aramiTologizebulic (sazogadoebis perspeqtiva). 

scena _ Svilis gvamze gadamxobili goCa _ mkiTxvels Seqspiris tragediis, 
`mefe liris~, bolo scenas moagonebs: SeSlili liri damxobilia missave xelebze 
gadasvenebul kordilias gvamze. Mfinalidan gamomdinare, me-19 saukunis ingli-
surma kritikam Seqspiris am tragediis Teologiuri intrpretaciis sakiTxi da-
ayena da miiCnia, rom tragedia `mefe liri~ warmoadgens liris xangrZliv mogza-
urobas monaniebisaken (uolesi 2009: 53). mogvianebiT, a. s. bredli dawers: `Rmer-
Tebis mizans lirTan mimarTebaSi Seadgens ara is, rom gatanjon igi an Tundac 
`keTilSobili mrisxanebis~ marwuxebSi Caagdon, aramed daexmaron mas, rom aSkara 
uiRblobisa da marcxis miRma, Seicnos cxovrebis dasasruli da mizani~ (bredli 
1985: 114). liri, romlis xelebzec gadasvenebulia kordilia, bredlim miqelan-
jelos pietas Seadara, im gansxvavebiT, rom dedisa da vaJis modeli Seqspiris 
tragediaSi mamisa da qaliSvilis modeliTaa Canacvlebuli. pietas Camohgavs `xe-
visberis goCas~ dasasrulic: mkvdar Svilze gadamxobili mama, mxolod, Seqspiris 
tragediisgan gansxvavebiT, goCa Tavisi xeliT aRasrulebs onises sikvdils, rac 
Txzulebis finals abraamisa da isakis arqaul miTTan ufro aaxlovebs, vidre 
RvTismSoblisa da misi jvarcmuli Zis miTologiur modelTan. 

momxdariT SeZruli xevisberi giJdeba: `gaiara karga xanma, xevi damSvidda... 
mxolod samtveros tye gadaiqca yvelasaTvis mosarideblad, radganac iq Casax-
lda Wkuazed Semcdari goCa~ (yazbegi 1993: 235). goCas sigiJe arc mxolod emoci-
uri stresis Sedegia da arc mwerlis mier SerCeuli stereotipuli dasasruli, 
aramed _ kaTarsisis tolfasi RvTiuri sigiJea, romliTac goCa Tavisi qmedebis 
monaniebisaken miiswrafvis*. goCas sigiJe eWvqveS ayenebs mamis mier Svilis mok-
vlis zemoT CamoTvlil motivaciebs! `gamvlel-gamomvlels Tavis Svilzed ambis 
kiTxviT ar usvenebda. is yvelas epatiJeboda Tavis saxlSi da uambobda, rom Svils 
moeloda Soris gzidan~ (yazbegi 1993: 235). vfiqrobT, aq arcTu uadgilo iqneba 
agasferis uZvelesi miTis moxmoba. miTis Tanaxmad, `macxovari, miemarTeboda ra 
golgoTasaken, sulis mosaTqmelad agasferis saxlTan SeCerda. magram es ukanas
kneli uxeSad moeqca mas da ar misca neba, miaxloveboda mis sacxovrebels. ̀ me dav
rCebi da Sevisveneb, _ Tqva iesom, _ Sen ki waxval~. marTlac, agasferi myis gaud
ga  gzas  da  mas Semdeg aRar gaCerebula~ (batiuSkovi 1892: 676). Tavisi  Secodebi-

* aRsaniSnavia, rom `RvTiuri sigiJis~ models, renesansis epoqis moazrovneebis kvladakval, aq-
tiurad mimarTaven gviani realizmisa da modernizmis epoqis mwerlebi: dostoevski, bulgakovi, 
nabokovi da sxv. 
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saTvis agasferi moklebulia sikvdilis privilegias da, vidre meored mosvlamde, 
ganwirulia samudamo xetialisTvis. agasferi miTologiuri sasjelis  matarebe-
beli personaJia, misi ukvdaveba ki SeCvenebaa, wyevla, uazro, gamanadgurebeli er
Tferovnebisagan mogvrili tanjva. rogorc ar unda ixetialos agasferma, igi ver 
Secvlis sakuTar xvedrs, swored amitom, zogierTi versiis Tanaxmad, fexSiSveli da 
wvermoSvebuli agasferi gamudmebiT gars uvlis svets da svams kiTxvas: ̀ xom ar modis 
kaci, romelic jvars ezideba?~ agasferis molodini monaniebis molodinia, asevea 
goCas molodinic _ is elis Svils, romelsac uTuod unda Txovos patieba. magram 
patieba ar Cans:  yazbegi kvlavac gadmoinacvlebs aramiTologizebur realobaSi 
_ goCa, yvelasagan daviwyebuli da mitovebuli, martodmarto kvdeba daTovlil 
xevSi. nuTu maRali eTikur-zneobrivi motivaciis miuxedavad, goCa mainc damna-
Savea? damnaSavea, radganac: a) ar daemorCila Temis ganaCens? b) ar ifiqra imaze, 
rom adamianebi xSirad xdebian sabediswero vnebebisa da ltolvebis msxverpl-
ni? Gg) xeli aRmarTa kacze, romelic Tavmodrekili (iqneb daCoqilic?) idga mis 
winaSe?

onise msxverplia, xolo `msxverpli aris gantevebis vaci, _ wers Jirari, _ ... 
gantevebis vaci erTdroulad gamoxatavs msxverplis udanaSaulobasa da  koleq-
tiur polarizacias mis mimarT,  da koleqtivi wertils usvams am  polarizacias~ 
(Jirari 1983: 39). magram, onises asamarTlebs ara koleqtivi _ samarTlis avto-
ritetuli instituti sazogadoeba/Temis saxiT, aramed _ mama, romlisTvisac 
eTikuri Rirebulebani ufro mniSvnelovania, vidre Svilisadmi siyvaruli an 
Temisadmi pativiscema. mama, rogorc bralmdebeli anacvlebs koleqtivs. goCas 
qmedeba im winaaRmdegobrivi motivaciuri modelebis mxatvruli Sedegia, rom-
lebic Tanamimdevruladaa akinZuli Txzulebis siuJetSi: sabediswero winas-
wargansazRvruloba, sazogadoebrivi krizisi, ritualuri Canacvleba, suroga-
ti msxverpli, samsxverplo krizisis saSiSroeba, dabolos _ msxverplSewirva 
sakraluri aqtis aRsrulebis ganzraxviT. magram, gana SeiZleba, sakralur aqtad 
miviCnioT erTi kacis (Tundac mamis) mier gamotanili ganaCeni? maS, raRatom 
iklavs Tavs haji usupi?* xom ar ajobebda, rom is tyvia safar-begs moxvedroda?.. 
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Irma Ratiani

Theory of Sacrifice and Al. Qazbegi’s Fiction
(“Khevisberi Gocha”)

Abstract

Key words: Alexandre Qazbegi, Rene Girard, Sacrifice/ Scapegoat

Alexandre Qazbegi is an outstanding Georgian writer and the inclusion of his literary inheri-
tance into the international literary process is an urgent matter. Qazbegi alongside some other 
Georgian writers verifies the thesis that each national literature, connected with the world literary 
process at the same time widens its aesthetical possibilities by means of individual originality. 
But to prove any literary thesis it is not enough to interpret the text from the historical or aes-
thetical standpoint, but it is important to put the text within the concrete theoretical methodology 
and find the proper arguments. This kind of methodological approach already was experienced 
towards the Qazbegi’s fiction by an excellent Georgian literary critic, Vakhtang Kotetishvili, who 
succeeded to interpret Qazbegi’s fiction in the frames of Physiological and Ethical Criticism. As 
much as the qualitative literary text is supposed to be a complicated system with numerous layers, 
we are encouraged to move to the new level of theoretical research and to interpret Qazbegi’s fic-
tion in the context of anthropological theory, particularly in the context of Rene Girard’s “Theory 
of Sacrifice”.

Girard’s theory derives from the Biblical Myth of Abraham and Isaac and methodologically 
is based on several terms: the Sacrifice/ to Sacrifice/ Scapegoat. The theory aims to interpret 
those terms not only within the Mythological standard, but within the more widen standpoint of 
“Individual” and “Society”. We suggest that Qazbegi’s fiction, which is generally oriented on the 
painful relationships of personalities, as well as person and society, is perfectly fitting Girard’s 
theoretical considerations. 

This new interpretation of Qazbegi’s fiction, especially of his novel “Khevisberi Gocha” will 
carry some interesting diversity in the history of Qazbegi’s criticism and, also, will extend the 
level of participation of Georgian literature in the world interpretational system. 
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manana kvaWantiraZe

saxeli da samyaro

gzis koncepti, gaazrebuli rogorc adamianis ganviTarebis gza, misi sulieri 
gamoRviZebis procesi Semoqmedebisa da siyvarulis ZaliT erTgvari xifaTis 
Semcvelic kia mwerlisaTvis Tavisi miTosur-literaturul-kinematografi-
uli nacnobobis gamo. am xifaTis Tavidan asacileblad jemal qarCxaZem zus-
ti rakursi SearCia da amas, upirveles yovlisa, moTxrobis saTauri mowmobs: 
moTxrobas `igi~ hqvia da im situaciis mxatvrul rekonstruqcias gvTavazobs, 
roca adamiani is-isaa iwyebs sakuTari Tavis, rogorc `me~-s funqciis gacnobiere-
bas, misi SemoqmedebiTi suli ki _ arsebul garemoSi koreqtivebis Setanas.

saTqmelis gamoxatvis erTi paradoqsuli gza literaturaSi nacnobi realo-
bisagan sxva drosa da sivrceSi `gaqcevaa” da `igis~ avtori swored am gzas irCevs. 
cxadia, es gaqceva gaTamaSebulia da mas sakuTriv literaturuli da sakmaod 
riskiani mizani warmarTavs: mTeli `siZvele~ ise unda gaiTamaSo, rom Seni gmirisa 
da situaciis simbolur `nacnobobaSi~ axali grZnobad-emociuri ganzomileba 
Seitano. Tanac, `siZvelem~ Sens saTqmels simwvave da Tanamedrove rakursi ar 
unda daukargos.

siuJetis dasawyisisTvis samyaro ukve Seqmnilia, gansazRvrulia misi mate-
rialuri Semadgenloba. srulqmnamde sul erTi nabijia darCenili: adamianis Si-
nagani samyaros dasruleba unda aRiniSnos RvTis Canafiqris damagvirgvinebeli 
pirveli onomateturi aqtiT: _ saxeli unda daerqvas yvelafers, rac ukve arse-
bobs. es is momentia, roca, rogorc toporovi ambobs, damTavrebulia kosmolo-
gia da unda daiwyos `semiologia~ _ semiozisis, referenciis uwyveti da usas-
rulo procesi, `rogorc pirveli safexuri pnevmatologiisa, cxovrebisa sulSi” 
(toporovi 2007: 307). 

suliereba, individualoba ibadeba sityviT. sityvebi eZeben da ukavSirdebian 
erTmaneTs, iqcevian winadadebebad, frazebad, raTa daasaxelon samyaro, adami-
anis ltolvebi da survilebi, da misiv nebiT da am sityvis ZaliT daasaxelon su-
lis usasrulo perspeqtiva samyaroSi (sanam me-20 saukuneSi galaktioni ityvis: 
`suls swyuria sazRvari... rogorc usazRvroebas; 21-eSi ki _ besik xaranauli: 
`gaSlil sivrceSi adamiani ar gaiZleba, arc gaSlil droSi~). es jer isev mouR-
leli adamiani da xelSeuxebeli samyaroa, sadac saxeli jer isev `kulturis im-
pulsia~ da ara misi meurveobis Sedegi, jer kidev individualobis gzaze Semdgar 
calkeul `igi~-Ta dasafuZnebeli da sapatronoa. es-esaa iwyeba nebis gamosxvaveba 
bunebisagan da Tumca am pirvel nabijebs gaubedaobisa da SiSis kvali atyvia, Cven 
ukve vxedavT, siuJetis ganviTarebis kvaldakval, rogor iRviZebs pirvelyofil 
adamianSi pirovneba, rogor gardaiqmneba upirovno, zogadi mesame piris aRmniS-
vneli ̀ igi~ sakuTar saxelad da rogor hgavs es yvelaferi zneobrivad amorfuli, 
cxoveluri yofierebis pirvel gaucnobierebel moZraobas raRac Rirebulis 
Seqmnisaken. pirveli impulsebi am gamoRviZebisa, leqsikurad da semantikurad, 
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aRqmis sinTeturi tipiT Seesabameba arqauli adamianis xedvas da SeiZleba daxasi-
aTdes, rogorc metaforuli. mwerlis mier saamisod gamoyenebuli sinesteziuri 
xatebic sxva araferia, Tu ara metaforis kerZo SemTxveva: `beladis sityvebs cxe-
li xifaTis suni auvida~; `molodinis mZafri suni idga~. 

personaJis Sinagani gancdebis, aRqmis niuansebis motanas mkiTxvelamde qar-
CxaZe SegrZnebaTa, aRqmaTa, fsiqo-sensorul niSanTa semantizaciiT aRwevs. gemo, 
suni, siTburi da vizualuri SegrZnebebi asruleben erTgvari aracnobieri arxis 
rols samyaros teqstis amosacnobad. isic gavixsenoT, rom swored suni warmoad-
gens aracnobieris yvelaze arqauli da Rrma fenis gamtar arxs.

uspenski saubrobs ori urTierTsapirispiro nakadis _ regresistulisa da 
progresistulis Tanaarsebobaze poetur enaSi: `progresistuli~ miemarTeba ax-
lis Ziebas, obieqtis axleburad gansazRvris nebas. `regresistuli~ ki ubrundeba 
da iZireba ZvelSi, arqaulSi, daviwyebulSi, obieqtis grZnobad-konkretul aRq-
maSi. poetur enaSi cnobierebis orive es intencia erTad iyris Tavs da xati maTi 
urTierTSerevis nayofia. SeiZleba iTqvas, rom poeturi ena yofierebiseul er-
TianobaSi Cabrunebis aqtia, SegrZneba ki _ `SinaurulobaSi~ CasarTveli arxi 
Tu gvirabi. SegrZnebebis `ena~ kvlav gviSinaurebs imas, rac azrma gariya Cvengan 
Tavisi obieqtivaciis xangrZliv gzaze. sxeulisa da SegrZnebebis ena qarCxaZisa-
Tvis is `regresistuli~ arxia, romlis saSualebiTac iqmneba Sesaferisi konteq-
sti da miiRweva azris aqtualizacia. 

SegrZnebaTa uRrmes fesvebze da poetur enaSi mis gansakuTrebul funqciaze 
sagangebo yuradRebas amaxvilebs pol rikiori. haidegeris kvaldakval, igi ga-
nixilavs SegrZnebas, rogorc Cveni myofobis (arsebobis, yofierebis) meTods sam-
yaros sazRvrebSi: `SegrZnebis operacia mdgomareobs imaSi, rom Semogviyvanos 
samyaros sazRvrebSi araobieqtivirebuli gziT... mxolod SegrZnebis gziT vukav-
SirdebiT realobis im aspeqtebs, romelTa mimarTac enas referencia ar ganuxor-
cielebia (rikiori 1990:432). anu: poeturi ena asaxelebs realobis ucnob, sasubro 
enis mier jerac dausaxelebel aspeqtebs, romelTa Sesaxeb codnasac igi mxolod 
SegrZnebis gziT iRebs. 

mwerali gaaTamaSebs igi-Si, rogorc nacvalsaxelSi Cadebul ormag poten-
ciur mniSvnelobas: erTi mxriv, adamianis mtkivneul, Seupovar moZraobas zogadi 
`igi~-dan sakuTari `me“-saken, `absoluturi motivirebisaken~,M mTavar niSansve-
tebs da anTropologiur aqtebs am gzaze, rac, Tavis mxriv, misi socializaciis 
niSnebad iqceva. meore mxriv, am moZraobaSi ibadeba harmonia, gadaadgildebian 
sagnebi, saxes icvlian movlenebi. mokled, erTi kacis wyalobiT samyaroSi Cndeba 
garemomcveli realobis mimarT RirebulebiTi damokidebuleba, sivrcis orga-
nizaciis, misi eTikurad da esTetikurad mowesrigebis pirveli stiqiuri niSnebi. 
am ganviTarebis kvaldakval sakuTari saxeli `igi” simbolizdeba da zogadad ada-
mianis nacvalsaxelad iqceva. 

eTikurad ganurCeveli samyaroSi adamianma unda Seitanos arCevani da pasuxis-
mgebloba am arCevanis mimarT. misi megzuri am amocanis gadaWraSi siyvarulia. amave 
siyvarulis ZaliT iRviZebs adamianis maradiuli SemoqmedebiTi suli, romelic 
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mas ganasxvavebs danarCeni samyarosagan da amsgavsebs Semoqmeds, RmerTs, demi-
urgs. mokled, saxezea samyaros antropocentruli miwyobis pirveli niSnebi.

is, rac Cndeba, ibadeba sayovelTao dumilSi gaJRerebuli sityviT da mTeli 
samyaro sulganabuli elodeba am wams: `irgvliv dumili iyo da molodinis mZaf-
ri suni idga~. iwyeba cnobierebis dialoguri bunebis gamoRviZeba. jer isev ara-
diferencirebulia sxeuli da goni, cnobiereba da materia. SekiTxvebi jer isev 
`sakuTar sxeulSi ibadebian” da iqve iReben pasuxs. igi jer mxolod sxeulis enaze 
laparakobs: `muxlebSi siZabunis gemo Caudga~; `dRis Tvali amocurdeba~. es ena 
jer isev garemosTan fizikuri sxeulis ganuyofelobas gamoxatavs, adamiani jer 
mxolod SegrZnebebis, survilebisa da instinqtebis eniT saubrobs, jer kidev ar 
icnobs arafers zogads, abstraqtuls. magram semiozisi dawyebulia, dawyebulia 
referencia, aRmniSvnelTa Camoyalibeba, Tumca aRsaniSnis metoba sagrZnobia. 
samyaro eTikuri Sefasebis molodinSia. 

ibadeba pirveli pasuxgaucemeli, mtkivneuli kiTxvebi, adamianis suls pirve-
lad aRbeWdavs samarTlianobis gancdis kvali: `ratom unda mokvdes, nuTu mxo-
lod imitom, rom beladi aRaraa? risi ganaCenia sikvdili? ra Seicvleba, Tuki 
damarcxebuli beladi ki ar mokvdeba, aramed icocxlebs?~ igis jer pasuxebi ara 
aqvs, magram kiTxvebi dasmulia da dialogi sakuTar TavTan dawyebulia (holder-
lini: `adamianis arseboba dialogidan iwyeba”), anu gadadgmulia pirveli nabiji 
pirovnuli identifikaciis gzaze.

rogorc zemoTac vTqviT, met-naklebi intensivobiT gonebisa da sulis 
gamoRviZebis procesi Yyvela drois literaturis Temaa. igis saxis arqetipuli 
modelirebiT mwerali im protestuli sulis simbolizebas axdens, romelic ga-
nuSoreblad Tan axlavs anTroposis, kulturuli gmiris, Semoqmedis ganviTare-
bis winaaRmdegobriv gzas. am etapze adamiani pirvelad iwyebs sakuTari funqciis 
gaazrebas jer socialur erTobasTan, mere ki mis gareT _ samyarosTan, sikvdil-
sicocxlesTan mimarTebaSi. TviTidentifikacia sruldeba igis mier sakuTari 
cxovrebis sikvdiliswina SefasebiT: `igisgan swored is darCa, rac igiSi igi iyo~; 
am TviTSefasebiT igi ukve Semdgari pirovneba anu gansakuTrebuli `igi~-a, ro-
melsac amieridan ufleba eZleva, moaxdinos sakuTari Tavis predikacia, Taname-
drove filosofiis enaze rom vTqvaT, SeuZlia dabejiTebiT ganacxados `me var~ 
da daeuflos `me-s~ prezumpcias. an, cota sxvagvarad: daasaxelos sakuTari Tavi, 
rogorc `me~, ilaparakos sakuTar Tavze pirvel pirSi da ara mesameSi, rogorc 
manamde (`igim didi raRac icis~). 

cnobierebis gamoRviZebis pirveli niSani sxeulis mZafr winaaRmdegobas aw-
ydeba: igi fizikur tkivils grZnobs sityvebis dalagebisas, daRlilobisgan Zili 
ereva da Tvalebi exuWeba. sxeuli reagirebs cnobierebis pirvel winaaRmdegobaze 
yofierebis mimarT, radgan SekiTxva sxva araferia, Tu ara am winaaRmdegobis niSa-
ni, gaurkvevlobis mimarT protestis forma. gonisa da sxeulis opoziciurobis es 
pirveli SegrZneba, romelsac mwerali sxeulis reaqciiTa da energetikuli dana-
kargis saSualebiT gamoxatavs, sityvam unda moarigos iseve, rogor aRsaniSn-aR-
mniSvnelis dapirispirebas arigebs niSani. swored lingvisturobidan ibadeba igi, 
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rogorc damoukidebeli samyaro, Sinagani qaosi lagdeba kosmosad zustad iseve, 
rogorc RvTis sityviT (`iqmen~) wesrigdeba materialuri samyaro. sityva jer 
isev Zlieradaa dakavSirebuli fizikur sxeulTan da qcevasTan (moZraobasTan), 
aRmniSvneli esesaa iwyebs abstragirebas materialuri sagnisa Tu movlenisagan; 
aRsaniSnsa da aRmniSvnels Soris distancia, maT Soris konfliqtis aRqma Zalze 
sustia, sityva ufro signalia, vidre indeqsi an, miT ufro, simbolo. es garemoeba 
mkafiod vlindeba nis sityvebis avtoriseul komentarSi: `igi gamarTulia. es si-
tyvebi TvalsaCino iyo da belads maTi povna ar gauWirdeboda~, rogorc vxedavT, 
aRsaniSnis argumenti jer mxolod `TvalsaCinoebaa~.

mogvianebiT igi sityvebs ukve swrafad da iolad alagebs: `sityvebi gamwkriv-
dnen da ise miuyvebian maTTvis miCenil gzas, rogorc nadiri miuyveba gakvalul 
biliks wyarosaken~. Sedareba Zalze zustia: dalagebis intuicia uzrunvelyofs 
cnobierebisa da enis, azrisa da sityvis struqturul kavSirs, es ukanaskneli ki 
samyaros wesrigis funqciuri analogiaa: lingvisturi teqstidan iseve SeiZleba 
samyaros wesrigis amokiTxva, rogorc samyaros teqstidan _ enobrivi wesrigisa 
(besik xaranauli: `... ori kanoni./kanoni RvTisa da kanoni sityvisa~). azris Camoya-
libebis procesSi cnebaTa kombinatorikas ainStaini `cnobierebis sakmaod gau-
rkvevel TamaSad~ moixseniebs, rac sxva araferia, Tu ara azris arqiteqtonikis 
faruli determinacia, metaforulad ki _ nadiris ucdomeli gumani da geSi 
(`gakvaluli biliki~) wyaros mimarT. 

da ai, am dabadebis, dasawyisis pirveli niSani, gonisa da sxeulis diadi kav-
Siris, ufro zustad, kavSirTa kosmiuri determinaciis zeniSani _ kavSiri ada-
mianis welSi gamarTvasa da pirveli frazis dalagebas Soris (fsiqologiis is mi-
marTuleba, romelic qcevis genetikas Seiswavlis, eqsperimentulad adasturebs 
qcevis aqtiur rols evoluciur-genetikur procesebSi (enikeevi 2002: 71-72). 
welSi gamarTva aq qcevis elementarul fundamentur formad unda ganvixiloT 
_ m.k.). 

 am aqtis mere samyaro veRar iqneba iseTi, rogoric manamde iyo. pirvelive 
winadadebiT adamiani erTveba wesrigSi, rogorc TanaSemoqmedi da monawile. wel-
Si gamarTva _ gonis protesti sxeulis cxoveluri mdgomareobis mimarT, sxe-
ulis enis pirveli reaqcia Tavis axal statusze Tanxvdeba pirvel enobriv aqts 
da adamianSi SemoqmedebiTi sulis gamoRviZebas. am axali rakursiT adamiani ukve 
maRalia, ga-marTva-sTan erTad igi sulier si-maRlesa da samyaros marTvis unars 
iZens (`cac maRalia, mTac maRalia da kacic unda iyos maRali~ (tician tabiZe). 

igis sinaTlis sxivi exmareba gamarTvaSi. kaci sabolood swordeba im mo-
mentSi, roca sxivze Tvalmidevnebul mis sxeulSi tkacani gaismeba. sabolood 
da radikalurad tydeba xisti struqtura. tkacani _ sxeulis struqturis 
radikaluri Secvlis xma _ gaqvavebuli, uZravi yofierebidan sulieri da in-
teleqtualuri arsebobis gamoyofis, anTroposis xanis dadgomis mauwyebeli in-
deqsaluri niSania. pirsis klasifikaciiT, xatisa da simbolosagan gansxvavebiT, 
indeqsaluri niSani obieqtTan asocirdeba ara faqtobrivi msgavsebiT an konven-
ciis safuZvelze, aramed swored maT Soris arsebuli bunebrivi (mizez-Sedegob-
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rivi) kavSiris ZaliT. ase rom, mkiTxvelisTvis es xma warmoadgens ara ubralod 
`xmaurs, romelis informaciuli Rirebuleba minimaluria” (iakobsoni 1972: 84), 
aramed umniSvnelovanes Setyobinebas Seuqcevadi drois dadgomis Sesaxeb de-
damiwaze. xma axlavs energetikuli ganmuxtvis yovel moments, qaosidan pirveli 
struqturis gamoyofas, fonetikur niSanSi reprezentirda `didi afeTqebac~ da 
aRsaniSnisa da aRmniSvnelis pirveli Sexvedrac niSanSi. 

 aq kidev gaismis erTi xma, romelic kacs gamarTvis momentSi aRmoxdeba. 
rogorc kombinirebuli aRmniSvneli, es xma igis sxeulis mier `gamoTqmuli~ pir-
veli Sefasebaa momxdaris mimarT: `xma iseTi iyo, rogorica gamarjvebis yiJina, 
magram ufro rbili da Tbili suni asdioda~. da maSinve igrZno, rom welSi gamar-
Tuli ijda. am dros igi cas Sescqeris, zemoT, cis mxares yurebas eCveva... raRac 
sxvanairad uCans kbilebic _ igi sicils swavlobs: `kbilebsac da mTel saxesac 
siTbosa da sixarulis suni asdioda, rogorc im xmas auvida, weRan rom aRmoxda~. 
esaa pirovnebis, antroposis dabadebis pirveli wami, Cvilis pirveli gaRimeba da 
pirveli bgera, sicocxlis sixaruliT gamowveuli. es jer isev ganuyofeli sam-
yaroa _ arc cudi, arc kargi, pirvelyofil simSvideSi `yvelaferi ise iyo, rom 
verc cudi daaklebda rames da verc kargi Sehmatebda~. jer ar dawyebula met-
nakleboba, ganxeTqileba, kargi-cudis opozicia, arCevanis dilema. am wams igi 
samyarosTan srul erTianobas grZnobs, rogorc misi nayofi: `cis Tvalsac, ken-
Websac, tyesac da zRvasac ise grZnobda, rogorc sakuTar xel-fexs~. erTianobis 
daunawevrebeli SegrZneba igiSi badebs ganwyobas, `TiTqos sul ar yofiliyos~. 
yofierebis simsubuqis es SegrZneba _ erTianobaSi yofnis siTbo, simSvide da si-
xaruli _ samyaros harmoniulobis esTetikuri gancdis arqetipia, mdgomareoba, 
roca erTianobis sruli SegrZneba arafers gaiZulebs am erTianobiT tkbobis 
garda _ arc arCevans, arc refleqsias. 

igis semantemaTa rigSi dgas siTbosa da sinaTlis ara mxolod denotaciuri, 
aramed konotaciuri mniSvnelobebic. metic, SeiZleba iTqvas, rom igis mxatvru-
li saxis mTeli siRrme swored konotaciur doneze xdeba sacnauri: `saxeze, 
rogorc yovelTvis, simSvidisa da siTbos suni asdioda”. siTbo/sicivis arqauli 
opoziciis konteqstSi siTbo ukavSirdeba cecxls, mzes, sinaTles da Sesabamisad, 
am ukanasknelTan korelaciaSi myof im mravalricxovan kulturul-asociaciur 
mniSvnelobebs, romlebic Tavisi ganviTarebis istoriul gzaze gamoimuSava ka-
cobriobam, maT Soris, codnas, sulierebas, momavals, imeds. simSvide asocirdeba 
wesrigTan, struqturis uSfoTvelobasTan, atraqciis mdgomareobasTan, kosmi-
ur harmoniasTan. 

`ni~, anu moTxrobis qali personaJi _ vuwodoT mas siyvarulis impulsis in-
deqsaluri niSani _ Zveli beladis damarcxebis pirvelive dilas ibadeba: `wvimis 
nestiani suni rom igrZno, igis sxeulSi uceb ni gaCnda~. am or xdomilebs Soris 
kavSiri wvimis suniT myardeba, wvimis suns amoaqvs zedapirze igis Sinagani Sfo-
Ti beladis sikvdilis gamo, misi `mogeriebis~ aseve gaucnobierebeli survili 
da imavdroulad, ltolvis uecari impulsi. yvela es kavSiri mkacradaa deter-
minirebuli SegrZnebis doneze, Tumca determinaciis tipis gansazRvra sakmaod 
Znelia. vfiqrob, aq unda daveTanxmoT rikioris dakvirvebas SegrZnebis inten-
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cionalurobaze: `SegrZneba meore rigis intencionaluri struqturaa~ (rikiori 
1990: 430). swored am intencionalobis wyalobiT monawileoben SegrZnebebi war-
mosaxvis muSaobaSi, avseben da afarToeben warmosaxvas, rogorc gamosaxulebiTi 
mimarTebebi da poeturi gancdis mniSvnelobTa SeqmnaSic swored es SegrZno-
bili azri monawileobs. SegrZnebis mTeli es `yvelganmyofoba~ Zalze mkafiod 
igrZnoba poeturi referenciis doneze, roca igi erTdrouladaa CarTuli azris, 
warmosaxvis da sxva kognitiuri funqciebis sinTezirebis procesSi, Tumca am de-
terminaciis srulyofili axsna iseve SeuZlebelia, rogorc metaforuli azris 
logikuri ganmarteba. rodesac poeti ambobs, rom `nisli fiqria mTebisa, imaT ka-
cobis gvirgvini” _ naTqvamis darCenas(Sekavebas) realobis sazRvrebSi swored 
SegrZneba uzrunvelyofs: logikuri azris ugulebelyofis xarjze warmosaxvis 
gafarToebis gziT da, Tavdapirveli, araobieqtivirebuli azris `moSinaurebiT~. 
SegrZneba `xedavs~ analogias fiqrs, rogorc adamianis substanciis uxilav ema-
naciasa da nisls, rogorc mTis SesaZlebel (dasaSveb) warmosaxviT substancias 
Soris.

jogisgan pirveli gaucxoeba swored fizikuri gansxvavebis aRmoCeniT iw-
yeba: `yvelani moxrilebi iyvnen~. wuxili da martooba Seaxseneben, rom igi ukve 
gansxvavebulia da jogTan erTianobis, msgavsebis mfarvel gancdas Tavs ver Se-
afarebs. dawyebulia gamocalkevebis, individualizaciis gardauvali procesi. 
igis cnobiereba da sxeuli gamoyofis, gayofis, utyvi, martivi yofierebidan 
rTul, fsiqikur da sulier yofierebaSi gadasvlis tkivils ganicdis: `marto 
roca iyo, maSin ar grZnobda martoobas, sxvebTan roca iyo, maSin grZnobda”. amas 
axlavs `civi SiSi~ _ erTianobidan gamosvlis xifaTis SegrZneba, romelic mogvi-
anebiT igisnairTa ganviTarebis mravalaTaswlovan istoriaSi martoobisa da 
gaucxoebis gancdad gardaiqmneba; da pirveli karnaxic `pragmatuli~ gonebisa, 
rom es gansxvavebuloba ar unda SeimCnios, unda damalos. rac zemoT vTqviT, erT-
gvari argumentaciaa im azrisa, rom igiSi, rogorc simbolur mxatvrul niSanSi, 
kodirebuli saxiT mocemulia kacobriobis ganviTarebis istoria, SemoqmedTa da 
xelovanTa, anu `gansakuTrebulTa~ uZvelesi gamocdileba da pirveli gafrTxi-
leba: gansakuTrebuloba saSiSia! _ da amasTan dakavSirebuli sociumis pirveli 
Zaladoba individze, `CveulebrivTa~ SurisZieba `gamorCeulebze~ wesis, Cveule-
bis, normis saxeliT. magram igis aRar SeuZlia Zvel mdgomareobaSi dabruneba da 
amasac sxeuli mianiSnebs: saSinel tkivils grZnobs moxrisas. sxeulis enaze esaa 
sulis protesti, daubrundes Zvel mdgomareobas, ganvlil etaps, win aRudges 
igiSi gamovlenil sicocxlis intencias ganviTarebisken. 

`Tvalebi ver xedavdnen balaxs, magram fexisgulebi xedavdnen~ _ sinestezia, 
rogorc sicocxlis ontologiuri erTianobis tropologiuri aRmniSvneli, 
adasturebs SegrZnebaTa srul Riaobas yofierebis rogorc xiluli, ise uxi-
lavi Sreebis mimarT. xedavs yvelaferi, marto Tvali ki ara, sxeulis mTeli ze-
dapiri. sxeuli, tani gaxsnilia samyarosaTvis, yvela ujredi mxedvelobis or-
ganoa da yofierebis teqstis niSnebsac pirvelad swored sxeuli Rebulobs. si-
nestezuri tropebi zustad gamoxataven sxeulis wuxils bunebidan gamoyofis 
gamo, martoobis SegrZnebis pirvelad, intuitur formas, TavSesafris dakargvis 
SiSiT gamowveul aracnobier gangaSs. `wuxili avi iyo~ _ grZnobadi Sefasebaa 
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adamianis axali mdgomareobisa, sakuTar TavTan dawyebuli brZolisa, SfoTisa, 
eWvisa, arCevanis aucieleblobisa, romlis mogeriebasac mogvianebiT igisnaire-
bi mxolod SemoqmedTan ganuwyveteli dialogiT SeZleben. swored am wuxilma 
unda aqcios igi adamianad, anu daarqvas sakuTari saxeli. swored es wuxili unda 
dasruldes onomastikuri aqtiT. magram, jerjerobiT, igis tkivili urCevnia wu-
xils, radgan tkivili xorcs ekuTvnis da nacnobia, wuxils ki verafers uxerxebs, 
verafers upirispirebs, radgan `sxvaganaa~ _ sulSi: `arxeinad ijda sxeulSi da 
nadiriviT RrRnida Zvlebs~. es is etapia, roca esesaa iwyeba gancdaTa polarize-
ba, opoziciebis Seqmna. igi jer mxolod yvelaze martiv da uSualod sxeulebriv 
SegrZnebebs Tu asxvavebs, magaliTad, civsa da cxels, win-s da ukan-s, SimSils da 
simaZRres, jerac ar icis umi da moxarSuli, Tumca yvelaferi winaa _ Seuqcevadi 
procesi dawyebulia. 

siuJeti agebulia, rogorc uwyveti, zeaRmavali, magram araTanabari ganvi-
Tarebis procesi mudmivi fluqtuaciebis TanxlebiT. personaJis cnobiereba vi-
Tardeba uxeSi biZgebiT, afeTqebebiT, talRovani traeqtoriiT, magram jiutad 
da Tanmimdevrulad, agresiuladac ki. davakvirdeT xdomilebaTa rigs mwerlis 
mier mkacrad da logikurad dalagebul siuJetur sivrceSi: igi jer SekiTxvebis 
dasmas swavlobs, mere wuxils eCveva, momdevno etapze ki _ siyvaruliTa da SiSiT 
aRZruli tkivilis qviSaSi `gadatanas~ eufleba. am mtkivneul proceSi ibadeba 
adamiani, nabij-nabij gamodis ganurCeveli arsebobis bneli saTavsodan da axlad 
Tvalaxelili, upirovno arsebobidan gamosxvavebuli, aRqmaSi gaCenili naprali-
dan interesiT umzers imas, rasac daSorda, svams axal kiTxvebs da pasuxebsac 
agnebs.

Semecnebis am aRmaval moZraobas win uswrebs gakvirveba. gakvirveba cnobiere-
bis pirveli Serxevis, cnobis moyvareobis pirveli signalia. codna iSveba gakvir-
vebisagan, romelsac axlavs cnobis, Secnobis, anu ucnobze codnis dauflebis 
survili. sakvirveli, rogorc Semecnebis amZravi meqanizmi, aCens uamrav kiTx-
vas, kiTxvaTa rigebs, kolonebs da sabolood, cnobierebis mTlian, uwyvet rigs. 
kiTxvebi badeben ucnobi fsiqikuri movlenebis dasaxelebis aucileblobas da 
igic asaxelebs, mniSvnelobas aniWebs maT, anu iSinaurebs. iwyeba semiozisis usas-
rulo aqti. igi pirvel Sefasebebs akeTebs da es Sefasebebi pirveli moraluri 
grZnobis, kargi-cudis pirveladi opoziciurobis gaCenis winadRea: `TanamoZme-
ebi kargebi iyvnen, beladic kargi iyo~. 

igi cdilobs rogorme gamoxatos, anu forma mouZebnos nisadmi grZnobas. 
fizikuri siaxlovis Semdeg damaxinjebul nis igi sakuTari sxeulidan gandevnis 
da silaze gadaaqvs: ̀ maxinji ni gamovida igis sxeulidan da silaSi Cawva~. siyvaru-
lis ZaliT inspirirebuli SemoqmedebiTi magia _ ase SeiZleba daxasiaTdes is epi-
zodi, romelSic `ni qreboda sxeulSi da Cndeboda qvaze. ni lamazi iyo~. moulod-
nelad igi aRmoaCens, rom `silaSi ni ki ara, igis sakuTari nakvalevi Cawva~. sad 
ibadeba poezia, xelovneba? roca adamians masSi uecrad SemoWrili siyvarulis 
gamoxatvis survili ipyrobs da roca xvdeba, rom saamisod realobis (sagnis, mov-
lenis, gancdis) gadalaxvaa aucilebeli. am survilebsa da pirvel SemoqmedebiT 
aqts Soris kavSiris gamoxatvas avtori igis enaze cdilobs da Zalze bunebrivad 
Seaqvs aramimeturi, Tanamedrove xedva pirvelyofili adamianis aRqmaSi: aRsaniS-



123

nisa da aRmniSvnelis opoziciuroba gadailaxeba kvaliT, Tumca es kvali, rogorc 
niSani, am sagnis mxolod vizualuri anabeWdi (xati) ki ar aris, aramed masTan urTi-
erTobiT gaCenili Semoqmedis sulis anabeWdi, anu nis mimarT gaCenili grZnobis 
simboluri gamosaxuleba da indeqsicaa.

am momentidan kaci pirvelad amCnevs sxvaobas realobasa da gamosaxulebas 
Soris, anu, semiotikis enaze rom vTqvaT, axdens pirveladi da meoradi niSnebis 
diferencirebas. nis realuri gamosaxuleba pirveladia, qviSisa ki _ meoradi. 
SeiZleba iTqvas, rom igim qviSaSi nis mimarT gaCenili gancdis modelireba moax-
dina. igi kvalis Secnobas iwyebs danis kvals beladis kvals adarebs. ukve xvdeba, 
rom yvela tovebs Tavis kvals _ nic, igic, beladic, rom yvela datovebuli kvali 
raRacis signalia, magram nis kvali nis ki ar ekuTvnis, aramed igis warmosaxvas. 
adamianebi erTmaneTSi kvlebiT gadadian, kvlebiT cocxloben, kvlebiT arian 
dakavSirebulni. kvlebis es kavSiri sxva araferia, Tu ara droSi adamianTa gadab-
mulobis niSani da yofierebisadmi maTi saerTo kuTvnilebis argumenti.

kacSi Semoqmedis, demiurgis TviTaRqma iRviZebs da igi moulodnelad aRmo-
aCens, rom `zogjer nic igia~, rom mTeli samyaro masSia da igic mTel samyaroSia, 
rom yvelaferi, rac masSi SegrZnebis saxiT Semodis, TviTonaa: `axla, rac ki iyo 
irgvliv, yvelaferi gaerTianda, erT arsad iqca yvelaferi. ar arsebobda calke 
zRva, calke igi. arsebobda mxolod erTi ram da es erTi ram igi iyo.… erTi raRac 
gacxadebuliyo yvelaferSi, yvelaferi saTiTaod es erTi raRac iyo~. 

qmnadobis impulsi adamiansa da samyaros Soris idumali kavSiris SegrZnebi-
dan ibadeba. leqssac da locvasac swored kavSiris, erTianobis uRrmesi intimi 
amsgavsebs erTmaneTs. `loculobs gveli~ (ana kalandaZe) samyaros am erTanobis 
SegrZnebidan amozrdili poeturi xatia, iseve, rogorc `mwvaned Srialebs wvimaa~ 
(daviT werediani) am gamaerTianebeli intuiciis nayofi. Semoqmedi is adamiania, 
romelic `iWers~ kavSirs, SeigrZnobs erTianobas da pasuxismgebelobas iRebs 
am erTianobaze imiT, rom gardaqmnis am kavSirs qvazirealobad, anu sicocxlis 
axali formis _ gamosaxulebis, qvazimateriis saxes aniWebs. xelovanis, poetis 
es unikaluri, mTeli danarCeni samyarosagan gansaxvavebuli unari _ damangre-
velic da amSenebelic, gamaerTianebelic da gamTiSvelic erTdroulad, dasabams 
aZlevs misi Zalisa da avtoritetis gansakuTrebul tradicias arqauli xanidan 
dRemde. am etapidan iwyeba `homo sapiensis~ unikaluri kodirebuli faqturis 
Camoyalibeba samyaros teqstSi. 

`igi sxva jiSisaa~ _ gansxvavebulobis argumenti igis SemoqmedebiTi Zalaa: 
mas SeuZlia adamianis saxe gamoiyvanis qvidan da es saxe namdvilze ufro lamazi 
iyos. amasTanave, `igis iseTi sityvebi aqvs, rogoric sxvebs ara aqvT.” am `bralde-
bas~ kaci pasuxobs uCveulo fraziT, romelic Tavisi sizustiTa da faruli sima-
rTliT, am simarTlis gamoxatvis Rrma, emociuri da martivi formiT, faqtobri-
vad, aRwers logoss, enis Semoqmeds, samyaros teqstis Semqmnels: `sityvebi aravis 
ara aqvs. sityvebi raRacaa da TavisTvisaa. xolo raRaca yvelganaa. xeSi, zRvaSi, 
Soreul qedebSi, tyis mwvane sulSi, balaxis ReroSi. xandaxan igi TavSi Semodis, 
iq sityvebad iqceva da piridan gamodis~. igi erTdroulad filosofosiviT da 
poetiviT laparakobs: `raRac yvelaferSia. yvelaferi raRacaa... qveyana zecaa, 
magram qveynis saxe aqvs, foToli xea, magram foTlis saxe aqvs, Ramis sibnelec cis 



124

Tvalia, magram sibnelis saxe aqvs, (sibnele daxuWuli cis Tvalia _ m. k.) yvelaferi 
raRacaa, da roca igi raRacas xedavs, igic yvelaferia~. igi asaxelebs maradiul 
struqturas, romelic yvelaferSia, rac ukve qmnilia da rac amieridan Seiqmneba. 
saubrobs samyaros demiurgze, misi SemoqmedebiTi Zalis emanaciaze samyaroSi, am 
erTis usazRvro mravalferovnebasa da erTianobaze, mis mier SeqmnilTa uTvalav 
kavSirebze, am Zalis arsebobaze adamianSi, romlis wyalobiTac mas SeuZlia iyos 
zRvac, cac da balaxic, xec da frinvelic.

igi poetia. man icis raRac iseTi, rac danarCenebma ar ician. igi am usaxelo 
`yvelafris~ mimRebi, gamtari da gadamcemia, am `yvelafris” nebiT xatavs da la-
parakobs. magram am diadi aRsaniSnis referencia jer ar dasrulebula, is jer 
kidev araa markirebuli. adamiani sakuTar TavSi moicavs am `yvelafers~ da misgan 
imdenad ganuyofelia, rom jerjerobiT saxelis darqmevas ar saWiroebs. saxelSi 
abstragirebamde is predikaciis etaps gadis.

`silis nis igis fexis nakvalevi Semoertya~ _ kvalis CarCoTi kaci Tavis Seq-
mnils danarCeni bunebrivi sivrcisagan gamoacalkevebs da amiT masze `saavtoro 
uflebis~ acxadebs: es ukve Cemia, me mekuTvnis _ daaxloebiT ase ikiTxeba igis 
Jesti. Tumca misi es moZraoba axali qmnilebis mofrTxilebis, dacvis, misi gan-
sakuTrebulobis aRiarebis niSnadac SeiZleba aRviqvaT. CarCos `semiotika~ 
`igis moewona~, `da arc ki ganuzraxavs, ise Tqva Tavis sxeulSi: `igim raRac icis 
iseTi, rac sxvebma ar ician~. gamosaxulebis sivrcis organizaciis es uZvelesi 
aqti saxviTi xelovnebis istoriaSi fundamenturi Zvrebis dasawyisia, misi Se-
degebiT dRemde sargeblobs ara mxolod ferwera, aramed fotografia, kino da 
televizia. moTxrobis konteqstSi igi bunebisagan kulturis, pirvelqmnisagan 
_ artefaqtis gamosxvavebis pirveli niSania da sivrcis axleburi dalagebis 
sakuTriv adamianur da kulturul impulsze migviTiTebs. am intuiciis wyalobiT 
kaci xvdeba, rom beladis daxatviT SeiZleba misadmi SiSi daamarcxo. am safexurze 
igi ukve Tavisi codnis Sefasebasac axdens: `igim didi raRac icis~, imavdroulad 
uCndeba xelovanisTvis kargad nacnobi eWvic da kiTxva realobis mimarT: rome-
lia namdvili ni: is, romelic silaSi Seqmna, Tu is, romelis mis gverdiT dgas? 
_ `namdvili is nia, romelic masSia da ara is, romelic gareTaa~. SemoqmedebiTi 
cnobierebisaTvis damaxasiaTebeli es intencia, erTis mxriv, RmerTTan mebrZoli 
iakobis kompleqss badebs, meores mxriv ki _ pasuxismgeblobas da rwmenas, rom 
xelovnebas SeuZlia ixsnas samyaro, rom warmosaxvis niWi adamians realobis mo-
sawesrigeblad, RvTiuri wesrigis aRsadgenad eZleva.

amave intuiciis wyalobiT igi grZnobs, rom sityva warmoadgens iaraRs da 
misi saSualebiT igis SeuZlia winaaRmdegoba gauwios belads, romelsac fiziku-
ri ZaliT ver daamarcxebs. igisTvis sityvis Zala gaucnobiereblad ukve aris 
fizikuri Zalis sapirwone. sityvisgan momaval am xifaTs grZnoben sxvebic, raki-
Ra igis gansxvavebulobis argumentad, gamarTulobaze metad, igis `uCveulo si-
tyvebi~ moaqvT: gansxvavebuli sitvebiT molaparake adamiani jogisTvis saSiSia. 
`moazrovne lerwmi~ swored amiTaa meti danarCen sayaroze, amiTaa samyaros te-
qstis yvelaze Rirebuli nawili, erTaderTi `igi~, romelmac TviTonve Seqmna 
teqsti.
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pirveli egzistenciebis gamoRviZeba emociuri sferos Camoyalibebis dasa-
wyisia. Cndeba wuxili, zrunva, Tumca es jer isev SegrZnebebis, naxevrad mTvle-
mare cnobierebis donea, romlis miRma, perspeqtivaSi, Tanamedrove adamianis 
tkivili da sawuxari ikiTxeba. 

beladi midis (`qreba~), atalaxebul miwas ki misi fexis kvali SerCeba. igisTvis 
is jer mxolod fizikuri anabeWdia da ara _ kodirebuli. Tumca ukve Cndeba 
pirveli kiTxvebi, romlebic simbolizaciis procesis dawyebaze migvaniSneben: 
ratom ar gaqra Zveli beladis kvali fexTan erTad? amas mosdevs ufro rTuli 
kiTxva: `nuTu kaci rom didi daZinebis qarafze iZinebs, mTlianad ar qreba?~ sim-
bolizaciis procesi eTikuri konceptis amoZravebas ukavSirdeba, rasac mosdevs 
SefasebiTi damokidebulebis gaCena samyaros movlenebis mimarT, adamianis daniS-
nulebis gamorkvevis pirveli survili. 

kvali aris is, rac gavalebs xsovnas. xsovna ki drois, warmavalobis mimarT 
protestis meqanizmia, imis niSani, rom kultura da misi Semqmneli adamiani ina-
xavs xsovnas Tavis monawileobaze wesrigis SeqmnaSi. xsovniT Cndeba adamianis 
moqmedebis pirveli RirebulebiTi aRqmac da pirveli kiTxvebic im yvelafris mi-
marT, rac adamianis monawileobiT ar Seqmnila, rac mas mzad daxvda da rac mTel 
samyaroSi viRac ufro didisa da Zlieris kvalze mianiSnebs. baraTaSvilis `me-
ranis~ lirikuli gmiris gadawyvetileba da arCevani (`rom Cems Semdgomad moZmesa 
Cemsa siZnele gzisa gauadvildes~) ganviTarebuli safexuria cnobierebis am pir-
veladi impulsisa, romelic fizikuri kvalisTvis eTikuri mniSvnelobis miniWe-
biT, anu misi simbolizaciiT iwyeba. gza sxva araferia, Tu ara kvlebis uwyveti 
rigi da samyaroSi adamianis daniSnulebis superniSani. 

igis Semdegi nabiji iseTi kvalis datovebis survilia, romelsac wvima ver waS-
lis. survili, Seqmnas iseTi ram, rac gauZlebs drois svlas, sivrcis cvlilebebs, 
Sinagani srulyofisaken gadadgmuli axali nabijia, oRond mas ara TviTiZulebis, 
aramed igiSi imTaviTve arsebuli ucnobi Zalis gamoRviZebis elferi axlavs. igis 
ganviTarebis (gamarTvis) mTeli procesi swored am kanonzomieri da aucilebeli 
gamoRviZebis saxes atarebs: `es gza imTaviTve igisTvis iyo gamiznuli. viRacam Tu 
raRacam imTaviTve icoda, rom rom igi unda gamarTuliyo~.

igiSi gaCenili unari sakmarisia jogze zemoqmedebis mosaxdenad, maTi nebisa 
da survilis dasasuteblad, iqneb, beladis dasamarcxebladac ki, magram igi ar 
apirebs sakuTari Zalis gamoyenebas adamianebis dasamorCileblad. igi Semoqme-
dia da silamaziTa da siyvaruliT cdilobs maTze zemoqmedebas. daaxloebiT ase 
gamoiyureba Zalauflebisa da SemoqmedebiTi nebelobebis gadanawilebis suraTi 
qarCxaZis mier daxatul preistoriul etapze.

rac Seexeba dRevandelobas, suraTi didad ar Secvlila, Tumca Tanamedrove 
xelovani TiTqos aRarc ki cdilobs aRadginos samyaros aRqmis is cocxali im-
pulsi, rac SemoqmedebiTi gznebis gaCenas anu saWreTelis xelSi aRebas axlavs. 
agresiul gulgrilobaSi samudamod ikargeba pirveladi sensoruli mgrZno-
beloba _ `sxeulidan xedva~ da is yvelganSemRwevi sinaTlec, romelic adamians 
yofierebis siRrmeebis xilvas uadvilebs. racionaluri gonis civi iluminacii-
saTvis miuwvdomelia sagnis, movlenis im pirvelad, logosur mTlianobaSi xilva, 
romelSic mas Zveli adamiani xedavda. mas Semdeg, rac xelovanma dakarga realo-
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bis ndoba, da masTan erTad, sakuTari `me~-s mTlianobis gancda, igi samyaros im 
gamamTlianebeli Zalis rwmenasac gamoeTxova, romlis mimarTac igis epoqis ada-
mianebs is-isaa exilebodaT Tvali da yuri. is-isaa iwyebdnen maTSi SemoRweuli 
Suqis sxeulebriv aRqmas, SegrZnebebis gziT Semosuli energetikuli da ritmuli 
signalebis amocnobas: siTbos mozRvavebas, sxeulis uCveulo daZabulobas, gax-
Sirebul guliscemas (`bagabugi~). 

jogis cxovrebaSi erTdroulad xdeba ori gardamtexi aqti: pirveli: igi 
aCens axal lamaz samyaros qvaSi, da meore: beladi aCens `axal sityvebs~, da am 
sityvebiT sasikvdilo ganaCeni gamoaqvs igisTvis. es paralelizmi or enas, cno-
bierebis or mdgomareobas Soris aRarasodes Seicvleba, maradiul ganxeTqile-
bad darCeba: `miwa rom gaibzareba da naprali aRarasodes amoivseba, ise~. es is ga-
naCenia, romelsac amieridan Zala-ufleba(xelis/ufleba) ganumzadebs xelovans, 
rogorc Tavis-ufals. rogorc SfoTi ganumzadebs simSvides, naklovaneba _ sis-
rules, boroteba _ sikeTes. orTabrZola ar dasruldeba, maradiul winaaRmde-
gobad darCeba da masze mwerali isev sxeulis eniT mogviTxrobs: beladi ketiT, 
igi _ saWreTeliT; beladi `avi suniTa~ da mZvinvarebiT, igi _ simSvidis `Tbili 
suniT~; beladi _ miwamde xelebdaTreuli, moxrili, viwro SubliT, igi _ welga-
marTuli, Ria mzeriTa da sinaTliT savse sxeuliT. 

 finaluri suraTi aseTia: igis samyaro unda daingres. rogori iqneba samyaro 
erTi adamianis sikvdilis Semdeg? igi xvdeba, rom samyaro veRarasodes iqneba 
iseTi, rogoric manamde iyo _ verc wvima, verc balaxi, verc adamianebi. `magram 
iqneb igi mTliand ar qreba? iqneb is raRac, rac yvelaferSia, mainc darCes qvey-
anaze?~ _ qarCxaZe adamianis maradiul kiTxvas exmianeba: ra rCeba adamianisgan 
sikvdilis Semdeg? ra unda moimoqmedos saamisod, rom kvali darCes? igis goneba 
gamalebiT cdilobs pasuxis mignebas.

ucnobi Zala Caagonebs, rom raRac mainc darCeba misgan. es SegrZneba gamar-
Tuli zus danaxvisas eufleba. da igi poulobs pasuxs kiTxvaze, ra darCa Zveli 
beladisgan. kvali? ara. `kvali sxva ramea~. `Zveli beladisgan darCa is, rom igi 
ambobs: `Zveli beladi~. darCa saxeli, saxelis xsovna, rogorc damakavSirebeli 
energiis aucilebeli ulufa. darCa sityva da ara saqme. saqme yovelTvis Tavidan 
keTdeba sityvis ZaliT da xsovniT, sityvis ganaCeniT. 

ra rCeba igisgan? is, rac `igiSi igi iyo~, anu saxeli, romelmac gaaerTiana 
adamianebi da maT nacvalsaxelad iqca; siyvaruli, romelic kacma qals aswavla; 
`sakvirveli sityvebi~, romliTac is moixsenia da xati, romelic misgan Seqmna da 
romelic realurze ukeTesi iyo.
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Manana Kvachantiradze

The Name and the World

Abstract

Key words: “Igi”, body posture, memory, onomatetic act

Jemal Karchkhadze’s novel “Igi” (igi is third-person singular masculine pronoun in Geor-
gian) offers us artistic reconstruction of the situation when a man is just beginning to awaken 
spiritually through the power of love and creativity, to aware of one’s own self as a function of 
“I” and introduce corrections in the existing environment.

The process of individualization starts with the first onomatetic act: cosmology is over and 
“semiology” – semiosis, the infinite process of reference starts. Words seek and connect with 
each other, become sentences and phrases in order to name and give meaning to the world, man’s 
aspirations, desires and on one’s own will and with the power of this word name the infinite per-
spective of the soul in this world. 

The name is still “an impulse of the culture” and not a result of its guardianship. It is just time 
when differentiation of the will from the nature starts and though these first steps have a trace 
of hesitation and fear, step by step with the development of a plot we can already see how the 
personality is awakening in a primitive man and how impersonal “he” denoting the third person 
transforms into proper name.

In order to convey inner feelings, nuances of perception to the reader, Jemal Karchkhadze 
uses semantization of senses, perceptions, psycho-sensory signs. Taste, smell, warm and visual 
sensations play the role of a channel in cognition of the world text.

The arrangement of the first phrase coincides with body posture. This coincidence is a su-
preme sign of the mind/body connection, cosmic determination of these connections. Through 
the vertical posture a man expresses a protest of the reason in relation to animal state of the body. 
Man straightens his back in full at a time when gazing at a ray of light a crack is heard in his body. 
The crack – a voice of radical change of body structure – is an indicator which informs the start 
of coming out of petrified, stagnant existence, period of Anthropos. From this new perspective 
man is already tall. Along with the upright position he acquires an ability of controlling spiritual 
height and the world. 

Igi’s consciousness and body experience the pain of transition in differentiating from the 
herd, dumb, simple existence to complicated psychic and spiritual existence. The formation of 
emotional sphere starts and there appears anxiety, concern, “cold fear” of leaving the unity and 
love which awakens man’s creative soul, although it is still the state of half-asleep consciousness 
beyond which, in perspective, pain and trouble of modern man is read. 

The process of symbolization is linked with ethical concept of putting into motion; there ap-
pears evaluative attitude to the events, the first wish to clear up man’s destination: What remains 
from man after death? How can you leave a trace? Trace is a sign which makes you remember. It 
is the sign that culture and man creating it, keep the memory of one’s participation in creating the 
order. What remains from Igi?- “what was he in Igi”, i.e. his own “self” that united human beings 
and turned into their pronoun; love that man taught to woman and “amazing words” that made 
this love pronounce; finally, an image created from him and which was better than reality.
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inga milorava

zRvis sivrculi modeli modernistul 
teqstebSi

zRvis sivrculi modeli, rogorc mxatvruli nawarmoebis qronotopis for-
ma, Zalian mniSvnelovania mravali kulturisaTvis, iseve rogorc `mTis~, `gzis~ 
da a.S. modelebi. dasavluri Tu aRmosavluri kulturebi sxvadasxva epoqaSi, Se-
iZleba iTqvas, CvenTvis xiluli drouli xazis saTavidan dRemde uxvad iyeneben 
maT da esTetikurad araerTgvarovan, Tumca sakmaod sagulisxmo Sedegebs iReben 
ama Tu im mxatvruli realobis Taviseburebebis gamovlenis TvalsazrisiT. 

qarTul mxatvrul azrovneba, SeiZleba iTqvas, gansxvavebul da bevri Tval-
sazrisiT sagulisxmo suraTs qmnis. tradiciulad iTvleba, rom zRva ar Tama-
Sobs raime gadamwyvet rols qarTuli literaturisa da xelovnebis sxvadasxva 
dargis mxatvrul sivrceSi. ver davadasturebT zRvis mniSvnelovan funqcias 
verc yofiTi, verc warmosaxviTi sibrtyeebisa da Sreebis ganviTarebaSi. istori-
uli movlenebiTa da bataliebiT mdidar saqarTvelos istoriaSi ar Cans Tundac 
erTi gadamwyveti sazRvao brZola da arc Zlieri flotis arsebobazea miniSneba. 
ar gvyolia sazRvao gzebis dasalaSqrad Tavgadadebuli mogzaurebi da, saer-
Tod, zRva TiTqos Caikarga im movlenaTa da saxeTa marTlac zRvaSi, romliTac 
sakmaod mdidaria saqarTvelos xorcieli da sulieri cxovreba. aTaswlovani 
mwerlobis adreuli nimuSebi TiTqmis ar gvaZlevs zRvis mxatvruli gaazrebis 
mkveTr magaliTs, ar Cans misi funqcia. gamonaklisia isev `vefxvistyaosani~, rom-
lis mravalSrian da mravalplanian mxatvrul samyaroSi moiZebna zRvis adgilic 
da Tanac Taviseburi interpretaciis saSualebebic gaCnda. zRva am harmoniuli 
samyaros organuli nawilia da, savaraudod, swored Sinagani da garegani harmo-
niulobisa da daunawevreblobis gamo gaxda SesaZlebeli am feradovan sivrceSi 
zRvis gamokveTili funqciiT arseboba. `vefxistyaosani~ erTgvari samyaros ze-
modelia, romelSic zeca, dedamiwa _ Tavisi siuxviTa da mravalferovnebiT, da 
adamiani – aseve Tavisi Sinagani simdidriTa da mravalsaxeobiT, erT mTliano-
badaa gaazrebuli da mas araferi aklia, anu samyaro warmodgenilia `uTvalavi 
feriTa~ da masSi zRvac ikavebs Tavis bunebriv adgils. gmirebi Sedian zRvaSi, 
eZeben dakarguls, ibrZvian,. zRva TiTqos yoveldRiurobis nawili gamxdara da 
am TvalsazrisiT exmianeba msoflio literaturaSi gavrcelebul mxatvrul 
saxeebs. magram SeiZleba vivaraudoT, rom aqac gamovlinda zRvisadmi qarTuli 
kulturis damokidebuleba: davarma zRvaSi gadaagdo nestan-darejani. kidobani, 
romelSic dasaRupad ganwiruli umSvenieresi mefis asulia momwyvdeuli, aravin 
unda ixilos, aRarasodes dabrundes iq, sadac sicocxle, siyvaruli da bedniere-
baa, anu zRva aris dasasruli davarisTvis. sikvdilis win mas aSkarad imedi aqvs, 
rom sabolood iZia Suri Tavis Zmasa da nestan-darejanze da iq gaistumra, sadac 
dasasrulia, saidanac aravin dabrundeba. misi gancda aseTia. magram `vefxistya-
osani~ Tavisi Sinagani harmoniiT, romelic SemdgomSi arsad, arc erTi qarTuli 
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literaturuli nawarmoebis mxatvrul drosa da sivrceSi aseTi ZaliT aRar gan-
meorebula, ar scnobs raime dadgenil CarCos. nestani, SeiZleba iTqvas, erTad-
erTi gmiria, romelic zRvis wiaRidan amovida da ukan daubrunda sicocxles. is 
wylebis mistikuri wiaRidan Secvlili amodis da Tavisi tkivilisa da tanjvis 
gziT miemarTeba siyvarulisa da bednierebisaken, romliskenac yvela gmiri aseve 
TavTavisi gziT mieSureba. 

ase rom, rogorc Cans, `vefxistyaosani~ gamonaklisia an, ufro sworad, 
zemxatvruli samyaro, romelic imdenad uaxlovdeba pirvelsawyiss, kosmiur 
harmonias, rom garkveuli eTnikur-kulturuli kompleqsebisaTvis masSi adgi-
li aRar rCeba. es kompleqsi ki Skarad arsebobs, Tu gaviTvaliswinebT, rom arc 
manamde da arc SedarebiTY gvian periodebSi xelovnebasa da literaturaSi arsad 
gvxvdeba zRvis esTetikur-simboluri funqciebis Ziebis kvali. isic aRsaniSna-
via, rom saqarTveloSi ar aris marinisti mxatvari, maSin roca am JanrSi muSaoben 
im qveynebis warmomadgenlebi, romelTa siaxlovesac ki ar aris zRva. am movlenis 
axsna Znelia, magram mizezi aucileblad iarsebebs da is sadRac eris cnobierebis 
siRrmeSia saZiebeli. 

miTologias Tu mivmarTavT, xomaldi `argo~, romelic zRviT movida, gaxda 
kolxeTis samefos ubedurebisa da misi siZlieris dakargvis mizezi, magram es 
berZnuli miTia da qarTveli eris cnobierebis gamoZaxilad ar SeiZleba CaiTva-
los, Tumca gamoricxuli ar aris, rom raRac gavlena mainc moexdina masze. sa-
magierod es miTi xazs usvams, Tu rogoria sxva xalxebis, am SemTxvevaSi Zveli 
berZnebis damokidebuleba zRvisadmi. isini eswrafvian mis gadalaxvas, daZlevas, 
miiltvian zRvis iqiT mdebare miwisken, raTa iqidan wamoiRon, Seimaton, Tundac 
miiTvison is, rac maT gaaZlierebs. zRva ar aris maTTvis gadaulaxavi zRvari, pi-
riqiT, is eZaxis, iwvevs am adamianebs da isinic ebrZvian da amarcxeben mas. marTlac 
Zalian sainteresoa rogor aRiqvamdnen zRvas im kulturaTa warmomadgenlebi, 
romlebmac, Cvengan gansxvavebiT, yvelanairad `gamoiyenes~ igi _ praqtikula-
dac da esTetikuradac? maTTvis zRva aris is, rasac unda Seerkino, ajobo, gada-
laxo. zRva (okeane) aris ara bolo mijna, dasasruli, aramed dasawyisi, romlis 
iqiTac iwyeba raRac axali da imaleba pirovnebis da eris gafarToebis SesaZle-
bloba. evropuli literatura, Semdgom ukve amerikulic (sxvaTa Soris, aRmosav-
luric, Tundac `aTas erTi Rame~ gavixsenoT zRvebze saocari mogzaurobebiTa 
da sindbad mezRvauriT) gamosaxavs gmirebs, romlebic ar epuebian am sakralur 
sivrces, piriqiT, cdiloben misi praqtikuli, miwieri mniSvneloba wamoswion win. 
Tumca aris mfrinavi holandielis legendac, romelic zRvidan vergamoRwevas 
da mis mistiur arss usvams xazs, magram am legendaSic ki mudmivad arsebobs ime-
di, rom raRac ZaliT, Tundac siyvarulis meSveobiT daiZleva mojadoebuli wre 
da usasrulo xetials bolo moeReba. da mainc, Tu davukvirdebiT, am SemTxveva-
Sic aRsasrulisTvis ar aris zRva. aRsasruli mxolod miwaze SeiZleba dadges. 
zRva ki moqmedebis, moZraobis, mudmivi mogzaurobis adgilia, romlis dasasru-
lic, rogoric ar unda iyos is, napirzea, miwaze. sikvdili Tu Svebaa maradiuli 
xetialiT daRlilisTvis, is mxolod miwaze SeiZleba moipovos. ZiriTadad mainc 
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yvela nawarmoebi, romelSic aris zRva, erTi da imave gancdis gamomxatvelia. Se-
iZleba es nawarmoebebi ar iyos arc Janrulad da arc mxatvruli RirebulebiT 
msagavsi. Tundac zedapiruli magaliTisTvis SevadaroT erTmaneTs stivenso-
nis `ganZTa kunZuli~, melvilis `mobi diki~, tomas moris `utopia~ da hemingueis 
`moxuci da zRva~. erTi SexedviT sruliad gansxvavebuli mxatvruli samyaroebia, 
magram TiTqmis yvelgan SenarCunebulia winaaRmdegobis daZlevis suliskveTeba 
da zRvis gadalaxvisadmi dauokebeli swrafva. 

qarTuli literatura ki am mxriv uCveulod mwiria. SeasaZloa, poeziaSi, li-
rikaSi ufro aisaxa zRvis Tema, magram aq aqcenti ufro grZnobierebazea gadata-
nili da zRvis funqciis gaazrebisaTvis da misdami garkveuli kulturis gansa-
kuTrebuli damokidebulebis warmoCenisaTvis sakmarisi masala ar Cans, Tundac 
nawarmoebis movlenaTa planis, moqmedebis ganviTarebis TvalsazrisiT. 

mxolod mogvianebiT, ukve modernistul prozaSi, gvxvdeba ramdenime nawar-
moebi, romlebic SeiZleba ase Tu ise CaiTvalis zRvis modelis gaazrebisa da 
mxatvruli realizaciis nimuSad. l. qiaCelis ̀ Tavadis qali maia~ gviCvenebs zRvas, 
rogorc dasasruls, bolo zRvars, sikvdils. masSi zRvam SeiTavsa modernistul 
sistemaSi arsebuli sikvdilis yvela esTetikuri funqcia, maT Soris umTavresi: 
simSvidis mopovebis, tkivilisa da tanjvisgan gaTavisuflebis saSualeba. zRva 
adamianis dinamikidan statikaSi gadasvlas uzrunvelyofs. igi nTqavs dros, mov-
lenebs, sicocxles. maia midis lurj zRvasTan ,romelic zmanebasaviT Rrma da 
uszRvroa. `saRamos moaxloeba _ lurji qviSa da lurji zRva. lurji ca da amave 
feris tyeebi da maT Soris dakarguli zRaprebis lurji zmaneba~ (qiaCeli 1985: 
259). Tavadis qali maia TandaTan uaxlovdeba zRvas, e. i. uaxlovdeba sikvdils. 
igi zRvis talRebs swiravs Zvirfas da mSvenier nivTebs _ mogonebebis nivTier 
xatebs. `nivTebi~ biografiul dros, xsovnas, gardasul movlenebs inaxaven. maias 
TiToeuli samkauli misi cxovrebis erTi Tavia da erTad mTel sicocxles moicavs.

`ai, es beWdebi SemrCa mxolod da es samajuri! maT TvalebSi Cemi bedis yvela 
safexuria aRbeWdili da sicocxle da sikvdili imdeni vaJkacis, ramdenic xelze 
beWedi maqvs da samajuri~ (qiaCeli 1985: 276).

maia, romelic midis zRvasTan, raTa mis talRebSi povos aRsasruli, saTia-
Tod ixsnis am `nivTebs~. yovel maTgans Tavisi ambavi aqvs, maT irgvliv ganfe-
nilia warmosaxviTi veli, romelSic mudmivad arsebobs gardasuli movlenebi da 
grZnobebi. Tavadis qali maia nel-nela atans zRvas Tavis samkaulebs, Tavis xsov-
nas, Tavis codvebs, siyvaruls, siZulvils... mTel sicocxles. yovlis gamwmend 
zRvis wyalSi dainTqa `nivTebSi~ Senaxuli mTeli cxovreba da mxolod amis Semdeg 
miiRo zRvam da sikvdilma daSretili, sasomixdili qalis sxeuli.

bolo TavSesafarma _ zRva-sikvdilma _ STanTqa yovelive: warsuli, awmyo, 
momavali, daRlili sxeuli, grZnobebi. zRvis talRebSi inTqmeba dro da sivrce. 
`_ ho, es zRva dRes ra rig maSinebs, dafi! meCveneba, TiTqos sikvdilsac lurji 
feri aqvs, rogorc zRvas da rogorc zRva ise, didia, ise Rrmaa sikvdili~ (qiaCeli 
1985: 276). Cans, leo qiaCelis warmosaxvaSi zRva sabolood damkvidrda, rogorc 
sikvdilisa da amavdroulad Svebis esTetikuri simboluri saxe. `almasgir kibu-
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lanSi~ kidev ufro feradovani suraTi iqmneba. zRvis lurj mrTrTolav sxeuls 
daemata mTvaris vercxlis diskos aTinaTebi. imavdroulad mTvare gaazrebulia 
rogorc qalRmerTi dali, rac idumalebis SegrZnebas badebs da mistikur el-
fers aniWebs moqmedebas. dalad gardaqmnili mTvaris Tmebs Tan mohyveba saoc-
reba, romelic aerTebs miwas da zecas da es aris zRva. `... Tvalwin gaugebari sak-
virveleba gadaeSala _ haerisa da wylis usazRvroeba erTmaneTSi areuliyo da 
usaxeobas qveyniereba CaenTqa, es iyo zRva inguris SesarTavTan~ (qiaCeli 1985: 
289). am samyaroSi Tavisuflad dasrialeben Crdilebi, zmanebani da modis sikvdi-
li, rogorc Sveba. aq SeiZleba davinaxoT miniSneba cnobierebis siRrmeSi arsebul 
im modelze, romelic zRvas cis miwier anareklad aRiqvams da amitom aniWebs mas 
sasufevlis, gansasveneblis funqcias aqve, miwaze. es SeiZleba romeliRac war-
marTuli modelis farulad da gauazreblad Semonaxuli xsovnac iyos, Tumca 
raimes mtkiceba Znelia. 

`haki aZbaSi~ modernistuli prozis tendenciebi ukve sakmaod ganeitralebu-
lia da mxolod SigadaSig, mxatvruli qsovilis wminda esTetikuri damuSavebis 
doneze gamokrTis. Sesabamisad, bevri movlena aRar aris zedmiwevniT esTetize-
buli, magram zRvis, rogorc bolo navsayudelis simboluri saxe inarCunebs Ta-
vis mxatvrul mizandasaxulobas. zRvidan modis safrTxe _ gemi `Smidti~ (axali 
drois `argo~), zRva aireklavs moaxloebul tragikul movlenebs. stiqiis mris-
xanebaSi ilandeba adamianTa samyaros mRelvareba. magram is amave dros sruli 
simSvidis erTaderTi aRmTqmelicaa. mis wiaRSi gadava yvela, visac axali epoqa ar 
miscems arsebobis saSualebas, zRva ki miiRebs, rogorc mSobeli Svils. 

aseve zRvaSi miaqvs TaraS emxvaris sxeuli engurs (k. gamsaxurdia, `mTvaris 
motaceba~). TaraSic aseve poulobs ukanasknel navsayudels maradiuli wylebis 
wiaRSi. sagulisxmoa, rom mogvianebiT o. WilaZe aqcevs gansakuTrebul yurad-
Rebas zRvis models da `rkinis TeatrSi~ imeorebs mis amgvar funqcias _ erad-
erTi adgili, dasasruli, sadac SeiZleba simSvidis mopoveba, saboloo TavSesa-
fari misTvis, vinc cxovrebis nakadSi veRar Zlebs. amis naTeli magaliTia msaxi-
obisa da zRvis suraTi, roca simSvidis mosapoveblad adamiani droebiT, magram 
isev zRvas miaSurebs da ufro metad ki natos saboloo Serwyma zRvasTan. 

SeiZleba iTqvas, rom mxolod modernistuli teqstebi Zalian mwiri masalaa, 
Tanac SedarebiT axali imisTvis, rom calkeuli kulturis mier ama Tu im feno-
menis aRqmaze vimsjeloT. Tanac Tu gaviTvaliswinebT sruliad Tanamedrove 
mxatvrul interpretacias aka morCilaZis `Santa Esperansa~-Si, naTlad Cans, rom 
droTa ganmavlobaSi, zRvisadmi damokidebuleba Seicvleba, is arc ise gaqvave-
bulia da erTxelac iqneba zRva dakargavs Tavis saboloo navsayudelis sta-
tuss, Tundac sxva kulturebisa da mxatvruli azrovnebis gavleniT. Tumca mo-
cemul mwir masalaze dayrdnobiTac SeiZleba gamovTqvaT varaudi, rom mocemul 
teqstebSi aisaxa Soreuli gamoZaxili im SegrZnebisa Tu garkveuli kompleqsisa, 
romelic sxva kulturebisTvis niSneuli da sayovelTaod gavrcelebuli dina-
miurobis, gafarToebisa da ganviTarebis sapirispirod, zRvaSi xedavs statikur 
sawyiss, aRiqvams mas ara rogorc gzis dasawyiss, aramed dasasruls, simSvides da 
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ar apirebs gadalaxos, gadacuros Tavisi sulis bolo navsayudeli. ra moutana 
amgvarma aRqmam qveyanas sxvadasxva, mxatvruli sistemebis Tu sruliad aramxat-
vruli, metic, pragmatuli TvalsazrisiT, esec calke gansjas saWiroebs. Tumca 
naTelia, rom modernistulma teqstebma aSkarad asaxa garkveuli formis mqone 
modeli da Sorsmimavali fesvebis mqone tendencia. 

damowmebani:

qiaCeli 1985: qiaCeli l. Txzulebani oTx tomad. t. II. Tb.: 1985.

Inga Milorava

Spatial Pattern of the Sea in Modernist Texts

Abstract

Key  words: Sea as a form of chronotope, modernism, L. Kiacheli, O. Chiladze

Spatial pattern of the sea as a form chronotope in literary work is very significant for numer-
ous cultures. The cultures whether east or west have frequently utilized the sea in different epochs 
one might say since the origin of visible for us time line. 

As to the Georgian artistic thinking, it is traditionally considered that the sea does not oc-
cupy an important space in the development of either actual or imagined planes or layers. At 
first glance it is really so: the earliest samples of the thousand-year writing do not give any vivid 
example of artistic thinking of the sea except Vepkhistqaosani. The trace for seeking aesthetic and 
symbolic functions is not found in comparatively later periods too. It is interesting to note that 
there has not been any seascape painter in Georgia. It is difficult to explain this phenomenon but 
the reason for this must definitely exist and it should be sought somewhere in the depths of the 
nation’s consciousness.

How is the sea perceived by the representatives of those cultures who have “used” it in every 
possible way - both practically and aesthetically? For them the sea is something one is to fight 
with, surpass and overcome. The sea (ocean) is not a final boundary, the end but it is the begin-
ning beyond which something new starts and the possibility for broadening of personality and 
nation is hidden. 

In Georgian literature there can be found several works of modernist writing which in one 
way or another can be regarded as an example of artistic realization of the sea pattern. L.Kiacheli’s 
works Princess Maya, Almazir Kibulan, Khaki Adzba show the sea as an end, the final boundary, 
death. It becomes the means of obtaining the peace, release from pain and torture. The sea pro-
vides transition from man’s dynamics to mystics. It absorbs time, events, life.

 Similarly, the Inguri River takes away Tarash Emkhvari’s body into the sea. It is noteworthy 
that later O.Chiladze pays special attention to the sea pattern. We can suppose that the given texts 
reflect that distant echo of the feeling which in contrast to the dynamics, expansion and develop-
ment notable for other cultures and spread overall, sees in a sea static beginning, perceives it not 
as the beginning of the way but as an end, peace and is not going to overcome the last refuge of 
the soul.
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 qeTevan BbezaraSvili

adreuli bizantiuri poezia klasikuri saliteraturuli 
formisa da qristianuli Sinaarsis urTierTmimarTebis Sesaxeb

codnisa da rwmenis urTierTmimarTeba, antikuri/warmarTuli literaturu-
li forma da qristianuli Sinaarsi bizantiuri mwerlobis erT-erT wamyvan Temas 
warmoadgenda mTeli misi arsebobis manZilze adre qristianuli periodis iseTi 
avtorebiT dawyebuli, rogorebic iyvnen: klement aleqsandrieli, kabadokieli 
mamebi, isidore pelusieli da sxvani.*

1. samecniero kvlevebi grigol nazianzelis adreuli bizantiuri 
poeziis Sesaxeb

grigol RvTismetyvelis leqsSi In suos versus (Eis ta emmetra. PG 37, Carm. II, 1, 39), 
romelsac Tanamedrove samecniero literaturaSi Ars poetica-ad moixsenieben, war-
moCenilia problemis Teoriuli analizi, poeziis Sesaxeb Teoriuli wiaRsvlebi 
klasikuri poetikis literaturuli formisa da axali Sinaarsis _ qristianuli 
saRvTo azris sakiTxebze. es Teoriuli traqtati ar gaxlavT, Tumca ki is lite-
raturuli Teoriis problemebs exeba (forma da Sinaarsi, mSvenierebis cneba da 
a.S), swored ise, rogorc lukreciusis De Rerum natura Seicavda pasaJebs poetikis 
problemebTan dakavSirebiT imave problemisadmi miZRvnili horaciusis Ars Poeti-
ca-amde 30-40 wliT adre.

CvenTvis cnobili naSromebi, romlebic am leqsSi Temebis analizs eZRvneba, 
Semdeg problemebs ganixilavs: aRniSnuli leqsis klasikuri wyaroebi da grigo-
lis sxva leqsebi, umTavresad kalimaqes „himni apolonisadmi“ da misi leqsi „mi-

* H. A. Wolfson, The Philosophy of the Church Fathers, I, Cambridge (Mas.), 1956. rwmena gansjas srulyo-
filebas aniWebs: grigori nazianzelis xuTi Teologiuri sityva. ix. Fr. W. Norris-is Sesavali da 
komentarebi (Vigiliae Christianae Suppl. 13), Leiden, New York, 1991. E. Norden, Die antike Kunstprosa  vom 
VI Jahrhundert V.Chr. bis die Zeir der Renaissance, Bd.I, Bd.II, Leipzig, Berlin, 1918. H. Hunger, On the Imitation 
(Mivmhsi”) of Antiquity in Byzantine Literature, in Dumbarton Oaks Papers, 23-24, Washington, 1969-1970, p. 17-38. H. 
Hunger, Aspekte der griechischen Rhetorik von Gorgias bis zum Untergant von Byzanz, Wien, 1972. H. Hunger, Die 
hochsprachliche profane Literatur der Byzantiner, Bd. I, Bd. II, Münich: Beck, 1978. H. Hunger, The Classical Tradition 
in Byzantine Literature: the Importance of Rhetoric, in: Byzantium and the Classical Tradition, ed. M. Mullett and R. 
Scott, University of Birmingh  am (13th Spring Symposium of Byzantine Studies, 1979), 1981, p. 35-47. R. J. Jenkins, 
The Hellenistic Origins of Byzantine Literature, in Dumbarton Oaks Papers, 17, 1963, p. 39-52 etc.  q. bezaraSvili, 
grigol nazianzelis erTi himnis Zveli qarTuli Targmanis interpretaciisaTvis. macne, enisa 
da literaturis seria, 4, 1982, gv. 68-79. q. bezaraSvili, grigol nazianzelis poeziis saxisme-
tyveleba. Tsu Sromebi, 261 (literaturaTmcodneoba), 1986, gv. 121-142. q. bezaraSvili, grigol 
nazianzelis poezia qarTul mwerlobaSi. macne, els, 3, 1986, gv. 87-112. q. bezaraSvili, bizantiuri 
himnografiuli memkvidreobidan. Tsu Sromebi, 269 (literaturaTmcodneoba), 1987, gv. 80-95. K. 
Bezarashvili, The Interrelation between the Classical Literary Form and Christian Contents Interpreted by Gregory the 
Theologian in his Poem “On his own Verses”, in Motivi e forme della poesia cristiana Antica tra Scrittura e tradizione 
Classica. XXXVI Incontro di studiosi dell’ anticità cristiana, Roma, 3-5 maggio, 2007 (Studia Ephemeridis Augustiani-
anum 108), Institutum Patrisitcum Augustinianum, Roma, 2008, p. 281-292. q. bezaraSvili, bizantiuri da Zve-
li qarTuli ritorikis Teoriisa da leqsTwyobis sakiTxebi antioqiuri kolofonebis mixedviT: 
efrem mcire, Tb., 2011, w. I, w. II, w. III da sxv. gverdebis saZieblebis mixedviT.
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zezebi“, rogorc grigolis poeziis wyaro;* agreTve lukreciusis De rerum natura** 
esTetikuri, poeturi literaturuli formisa da filosofiuri ideis ganxil-
viT da a.S. 

s. milovanoviC-barhami Tavis statiaSi gvTavazobs mTeli leqsis pirvel sru-
lyofil ganxilvas da mis mniSvnelobas warmoaCens poeziis problemebis Sexebis 
kuTxiT. man grigolis ormagi damokidebuleba gamoikveTa sakuTari poeturi 
miznebisadmi. grigols, erTi mxriv, surda, klasicizirebuli, mecnieruli qris-
tianuli poeziis Seqmna, romlis daniSnulebac aRzrda da ganaTleba iyo, xolo, 
meore mxriv, mas surda, axalgazrda qristianTaTvis garkveuli jansaRi garToba, 
anu simRerebi da leqsebi miewodebina, romlebic, nawilobriv mainc, aiRebda saT-
aves berZnuli xalxuri musikis simpotikuri tradiciidan. Sesabamisad, mkvlevari 
poemaSi Semdeg Temebs ganixilavs: apologias, religiur damoZRvras im axalgaz-
rdebisa romlebsac akliaT moTmineba, saRvTo werilis interpretaciebis Teme-
bze koncentracia moaxdinon da a.S. misi daskvniT, grigoli erTaderTi qristiani 
avtori iyo, romelmac Seismina imdroindeli literaturuli Teoria. antikur 
literaturul kritikaSi gansakuTrebuli yuradReba eTmoba banalurs (hermo-
gene da sxv.), romelsac grigoli iyenebs, raTa poezia „tkbili“ da saamuri iyos, 
gansakuTrebiT axalgazrdebisaTvis. mkvlevari aseve xazs usvams grigolis gansx-
vavebul damokidebulebas, mis survils bibliuri darigeba „dautkbos“  mowafes, 
raTa axalgazrdebi ufalTan daaxlovos siamovnebisa da siTbos miniWebis saSu-
alebiT. s. milovanoviCis azriT,  leqsSi  aseve SeiniSneba  Zveli  literaturuli 

* A. Cameron, Gregory of Nazianzus and Apollo, in: Journal of Theological Studies, 70, 1969, p. 240-241. A. Kambylis, 
Gregory von Nazianz und Kallimachos, in: Hermes. Zeitschrift fur klassische Philologie, 110, 1982, p. 120-122 (c. dogm. 
1. cf. Apollohymnos). Q. Cataudella, Il prologo degli Aetia (Ai]tia) e Gregorio Nazinazeno, in RFIC, N.S., 1928, p. 
509-510. V. Frangeskou, Gregory Nazianze’s Usage of the Homeric Simile, in Hellenika 36 (1985), p. 12-26. ix. maT 
Soris safos poeziis recefcia grigol nazianzelisaTvis. Q. Cataudella, Saffo FG. 5(4) – 6(5) Diehl., in 
At. e Rome, s.III, 8, 1940, p. 199-201 (qalebis leqsebi: n. tonia, safodan kasiamde, Zveli samyaros poeti 
qalebi, Tb., 1990). ix. ufro vrclad ritorikuli sqemis baZva, katalogi, Zvelebis liraze aRma-
tebuli axali simRera da sxv. n. tonia, safos poeturi samaro, Tb., 1991. ix. С.С. Аверинцев, Риторика 
как подход к обобщению действительности, Поэтика древнегреческой литературы, М., 1981, с. 22-33. S.A. Minnis, 
A.B. Scott, D. Wallace, Medieval Literary Theory and Criticism, c. 1100 – c. 1375, Oxford, 1988; C. Mango, Discon-
tinuity with the Classical Past in Byzantium, in: Byzantium and the Classical Tradition, ed. M. Mullett and R. Scott, 
University of Birmingham (13th Spring Symposium of Byzantine Studies, 1979), 1981, p. 48-57. cxovrebis gzis 
arCevis aRwera, adamianuri moRvaweobis sferos katalogizacia, anu ritorikuli CamoTvla cno-
bili ritorikuli sqemaa, klasikur poeziaSi gamoyenebuli (safo, horaciusi da sxv.). antiTezis 
mizania erTi sagnis, movlenis sxva saganTan dapirispireba da masze aRmateba. qristianul poezia-
Si (kerZod, grigol RvTismetyvelTan, romlis Semoqmedeba klasikur tradiciebs efuZneboda) es 
iRebs qristianuli cxovrebis upiratesobis aRiarebis saxes amqveyniur simdidresTan, ZalasTan, 
keTildReobasTan SedarebiT. bunebrivia, rom safosa da grigolis literaturuli moRvaweoba 
antikuri da bizantiuri ritorikuli xerxebis gamoyenebis TvalsazrisiT mniSvnelovania SoTa 
rusTavelisa da daviT guramiSvilis qristianuli msoflmxedvelobis Sesaswavlad. ix. ufro vr-
clad q. bezaraSvili, bizantiuri da Zveli qarTuli ritorika..., 2011, I, gv. 214-215; w. II, gv. 146. 
q. bezaraSvili, `swavla moswavleTas~ problematika, rogorc `daviTianis~ organuli nawili. d. 
guramiSvili _ 300. samecniero Sromebis krebuli, Tb., 2005, gv. 13-31. gv. 25-27. q. bezaraSvili, 
amaRlebulisa da gansacvifreblis cnebebi da poeziis maradqaluri buneba (safo da ana), _ li-
teraturuli Ziebani, XXXII, Tb., 2011, gv. 101-113. (ix. Carm. II, 1, 87, v. 1-12; carm. I, 2, 10, v. 456-457) da 
sxv.

** K. Bezarashvili, Significance of Gregory the Theologian’s Works for the Georgian Literary Tradition), Le Muséon, 
t.118, 2005, p. 292. S.A. Rebilard, Christianizing Classical Poetry: Gregory of Nazianzus’ Ars Poetica, 2005.
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Teoriis aluzia, mag., literaturuli fiqciis (miTi, igavi da a.S.) nacvlad, poets 
surs, WeSmaritebas exebodes. aRniSnuli leqsi warmoadgens erTgar mcdelobas 
qristianuli ganaTlebisa da garTobis, siamovnebis saTanado formebis gansazR-
vrisa me-4 saukuneSi.*

ukanaskneli periodis ori safuZvliani Sroma, romlebic grigolis mier po-
eziis Sesaxeb daweril leqss eZRvneba, ekuTvnis suzan abrams rebilards. pirvel 
statiaSi, romlis saTauria „axali kalimaqe: grigol nazianzelis gedis simRera“ 
(2001), igi xsnis qristiani poetis axal ideebs, romlebic elinisturi epoqis po-
etisagan memkvidreobiT gadmotanili saxeebiTaa gadmocemuli, mag., poeziis 
RmerTis apolonisa da odebisa da liraze Sesasrulebeli simRebis nacvlad qris-
tian poets sakuTari mxatvruli saxeebi Semoqvs. mecnieris azriT, grigoli Tavad 
gaxldaT axali kalimaqe, romelic poeziis Zalas asxamda xotbas. igi aris gedi, 
romelic qristian RmerTs umReris mTeli Tavisi ganswavlulobiT; igi qmnis po-
ezias, romelic literaturuli monapovaria; misi poezia warmarTul mwerlobas 
aRemateba imiT, rom sasargeblo siamovnebis gancdis miniWebiT yrmaTa gulis 
mogebas da sabolood RmerTTan maT ziarebas isaxavs miznad“. mecnieris yurad-
Rebas ipyrobs aRniSnuli leqsis erT-erTi mniSvnelovani problema: grigoli 
karg poezias swor moZRvrebasTan aigivebs, riTac poetika (poetics) esTetikis 
sferodan TeologiaSi gadaaqvs.**

naSromSi, romlis saTauricaa „klasikuri poeziis gaqristianeba: grigol na-
zianzelis Ars Poetica“ (2005), s.a. rebilardi aanalizebs grigol RvTismetyvelis 
epoqis literaturul-poetur fons (grigolis poezia im epoqisaTvis unikaluri 
iyo rogorc formis, ise Sinaarsis TvalsazrisiT). mkvlevari askvnis, rom klasi-
kuri stilis literaturuli poezia kerZo qristianul literaturul mimdina-
reobad ki ar gardaiqmna, aramed kvlavindeburad asrulebda ganaTlebul pirTa 
Soris inteleqtualuri urTierTobis rols. mkvlevari leqsis SeTxzvis mizezs 
ivliane gandgomilis Semdeg, maqsimus cinikis winaaRmdeg mimarTuli reaqciiT 
xsnis da misi leqsis ritorikul saxeebs maqsimusis misamarTiT daweril grigolis 
sxva leqsis (carm. II, 1, 41) saxeebs adarebs; mkvlevari grigolis mier dasaxelebuli 
leqsis daweris oTxi mizezis interpretacias gvTavazobs: „mozomili sityvebi“, 
rogorc poeturi metri da TavSekaveba qristianuli gagebiT; poezia rogorc 
asketoba; poeziis literaturuli forma, rogorc kiTxvis siamovneba, „yvela si-
tyvis gangdeba, mxolod RvTiT Cagonebulis datoveba“, anu imisa, rac saRvTo 
werils ukavSirdeba (Resp. 590b).***

* Č. Milovanovič-Barham, Gregory of Nazianzus: Ars Poetica (In suos versus: Carm. II, 1, 39), in: 
Journal of Early Christian Studies, 5. 4, 1997, p. 497-510. ormagi damokidebulebisaTvis ix. agreTve q. be-
zaraSvili, bizantiuri da Zveli qarTuli ritorika..., wign. I, II, III gverdebis saZieblebi; b) ri-
torikuli cnebebis mix. q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika grigol 
RmrTismetyvelis TxzulebaTa qarTuli Targmanebis mixedviT, Tb., 2004, gv. 588-598 da sxv.

** S.A. Rebilard, A New Callimachus: The Swan Song of Gregory of Nazianzus (warmodgenili amerikel fi-
lologTa asociaciis yovelwliur Sexvedraze), san diego, kalifornia, 2001/ San Diego, CA, January, 
2001).
***  S.A. Rebilard, Christianizing Classical Poetry: Gregory of Nazianzus’ Ars Poetica (presented April 27, 2005 at Temple 
University, Philadelphia, PA). q. bezaraSvili, bizantiuri mwerlobis mcire qrestomaTia, (patristiku-
li kvleva saqarTveloSi, t. II T. doliZis da m. mWedliZis mix.), logosi, Tb., 2012, gv. 32-37.
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sagulisxmoa, rom xelovnebaSi WeSmariti mSvenierebis cneba (romelic gu-
lisxmobs kargis da ara fuWi siamovnebis miRebas) ukavSirdeba maimunisa da lo-
mis platonur saxes (Resp. 590b). erTob sainteresoa qristianuli poeziis s.a. re-
bilardiseuli klasifikacia _ „literaturuli“ poezia „liturgikuli“ anu 
„RvTismosavi“ poeziis sapirwoned. mkvlevari yuradRebas amaxvilebs erT-erT 
mniSvnelovan problemaze, romelic leqsSi moxseniebulia rogorc tradici-
is Serevis mizniT mimsgavsebuli literaturuli formisa da axali Sinaarsis 
„keTilSobili nazavi“.*

k. demoenis naSromebma grigolis leqsebis antikuri/warmarTuli da bibli-
uri saxeebis, agreTve klasikuri tradiciebisadmi grigolis damokidebulebis 
Sesaxeb, romlebsac is ganixilavs, rogorc leqsis, ritorikuli formis samar-
Tlianobis dacvas Teologiuri TemebisaTvis** (msgavs problemasTan dakavSire-
biT sxva mkvlevarTa kvlevebTan erTad), biZgi mogvca am mimarTulebiT gvemuSa-
va da es probleba Segveswavla grigol RvTismetyvelis nawarmoebebis qarTul 
TargmanebSi. Cvens naSromSi warmovaCenT qristiani avtorebis tradiciul gaore-
bul damokidebulebas klasikuri literaturuli formebisadmi.Ees aris, erTi 
mxiv, maTi kritika, xolo, meore mxriv, maTi gamoyeneba saSualebebis saxiT; magram 
is aseve klasikuri samyaros damokidebulebidan gamosasvlel gzas saxavs da mas 
„gareSe“ sibrZnisadmi neitralur damokidebulebad ganaviTarebs qristianuli 
ideebis samsaxurSi.*** uaRresad mniSvnelovania, rom „gareSe“ sibrZnisadmi damok-
idebuleba saTaves iRebs Tavad wm. grigolis Sromebidan, rac Teoriulad vlin-
deba mis leqsSi „sakuTari poeziis Sesaxeb“. 

grigolis leqsis SeTxzvis oTxi mizezi klasikuri metrisa da sxva klasikuri 
saliteraturo formebis gamoyenebiT, romlebsac grigoli Tavis leqsSi axsenebs 
da romelic mravalgzis gamxdara mecnierTa ganxilvis sagani, Semdegia: 

1) axali ideebis metrSi „gamoZerwva“ (es niSnavs, rom es xerxi mkiTxvelisaTvis 
ukve nacnobi iyo, rogorc ganaTlebis saskolo norma, radgan leqsSi naxsenebi 
arian mkiTxvelebi, romlebsac uyvarT literatura _ Gr. Naz. PG 37,  carm. II, 1, 39,  

*  S.A. Rebilard, Christianizing Classical Poetry: Gregory of Nazianzus’ Ars Poetica (warmodgenili 2005 w. 27 
aprils tempelis universitetSi, filadelfia, pensilvaniis Stati). ix. agreTve platonis, ho-
raciusis mix., ix. w. I, 122-154; II, 140; III da sxv. a) pirTa da nawarmoebTa saZiebeli; agreTve lo-
mis Ses. II, 196-208; i. damask. da efrem mciris kolofonebis mix. ix. q. bezaraSvili, ritorikisa da 
Targmanis Teoria da praqtika, gv. 188-196; q. bezaraSvili, bizantiuri da Zveli qarTuli rito-
rika..., w. II, gv. 143; w. I, III da sxv. saZieblebi b) ritorikuli cnebebis mix. ix. vrclad mSvenierebis 
cneba bizantielebisa da efrem mciris mix. q. bezaraSvili, ritorikisa da Targmanis Teoria da 
praqtika, gv. 546-562; mware da tkbili qristianuli ideebis samsaxurSi ix. q. bezaraSvili, alego-
riulobisa da aforistulobisaTvis bizantiur patristikaSi da rusTavelTan. literaturuli 
Ziebani, XXII, 2001, gv. 161-172 da sxv.

**  K. Demoen, Pagan and Biblical Exempla in Gregory Nazianzen. A study in Rhetoric and Hermeneutics [Corpus Chris-
tianorum; Lingua Patrum II], Turnholti, 1996. K Demoen, The Attitude towards Greek Poetry in the Verse of Gregory 
Nazianzen, in: Early Christian Peotry. A Collection of Essays edited by J. den Boeft and A. Hilhorst, Leiden, New York 
Koln, 1993, p. 235-252.
***  q. bezaraSvili, `ritorikisa da Targmanisa Teoria da praqtika“; q. bezaraSvili, `bizantiuri 
da Zveli qarTul ritorika~..., w. I, II, III, gverdebis saZieblebi. M. Matchavariani, The Classical Rhetoric 
in Old Georgian Translations (Based on David Tbeli’s Translations of Gregory of Nazianzus’ Works), in: Phasis, 2-3, 
Tbilisi, 2000, p. 275-279. m. maWavariani, dimitri Tesalonikelis Sesxma qarTul mwerlobaSi, macne, 
els, 2004-2005, gv. 165-176.
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v.  38); es raodenobrivi strofebi zomis gareSe arsebuli sityvebis, anu araraode-
nobrivi axali tipis strofebis nacvladaa (vv. 2, 35); 

2) axalgazrda TaobisaTvis WeSmariti codnis, anu RvTiuri sibrZnis, miRwevis 
gaadvileba; mware mcnebebis gageba tkbili poeturi formis daxmarebiT sasiamov-
no wamlis msgavsad (Sesadareblad aq gamoiyeneba klasikur mwerlobaSi xSirad 
xmarebuli mware wamlis TafliT datkbobis saxe _ Carm. II, 1, 39, vv. 37-45; 90); stro-
febis es axali saxeebi unda gamoiyenebodes warmarTuli simRerebisa da liraze 
dakvris sanacvlod; 

3) berZnebis dajabna imave saliteraturo saSualebebiT, romlebsac isini 
iyeneben ritorikasa da poeziaSi sityvebis mosarTavad (e.i. ar dauSvan, rom 
ucxoelebs/warmarTebs literaturaSi upiratesoba hqondeT qristianebze; maTi 
damarcxeba maTive iaraRiT), Tumca mSveniereba qristianTaTvis WvretaSia (Carm. 
II, 1, 39, vv. 49-50); 

4) beberi gedis gamosamSvidobebeli simRera (Carm. II, 1, 39, v. 55). 
Tanamedrove samecniero literaturaSi miiCneva, rom qristianuli poeziis 

klasikuri saliteraturo formiT Seqmnis mTavar mizezs mesame mizezi warmoad-
gens, radgan warmarT poetebTan paeqrobaSi is imxanad saukeTesod iTvleboda 
(iseve rogorc literaturuli azrovnebis yvela periodSi).* im stilis Tvisebe-
bis gamovleniT, romelsac grigoli idealurad miiCnevda, niSnavs: lakoniurobas, 
mkafioobas da silamazes (suntomiva, safhvneia, cavri” _ Ep. 51. PG 37, 105B). saTanado 
formis, gamoxatvis swori stilis, im droisaTvis miRebuli metrikis gamoyenebiT, 
grigolma SeZlo Tavis Tavsa da mis auditorias Tu mkiTxvels Soris garkveuli 
distancia SeenarCunebina; meore mxriv, man mniSvnelovani pretenzia gamoTqva, 
berZnuli literaturis ganviTarebaSi uwyveti tradiciis ganuyofeli nawili 
gamxdariyo. es survili naTlad gamoWvivis mis mier didaqtikuri leqsis daweris 
ganzraxvaSi. rodesac klasikuri zomis wesebs icavs, grigolma icis, Tu ra gziT 
ganviTarda leqsi da Tavadac cxadad aris am ganviTarebis nawili. mas surda, am 
diad tradiciaSi SeeRwia da eCvenebina, Tu rogor SeiZleboda, rom qristian mw-
erals ara ubralod miebaZa Sesabamisi tradiciebisaTvis, aramed Seeqmna raRac 
iseTi, rac damoukideblad iarsebebda. yovelive es grigols antikuri mwerlobis 
WeSmarit mcodnen warmoaCens.**

rogorc vxedavT, aRniSnul kvlevaTa umetesoba grigolis mier qristianul 
poeziaSi Zveli literaturuli formiT axali Sinaarsis damkvidrebaze saubrobs, 
rogorc siaxleze. rac Seexeba zemoxsenebul Sromebs (maT Soris Cems statiebs), 
vcdilob, poeziis Sesaxeb grigolis leqsi ganvmarto formisa da Sinaarsis prob-
lemis Teoriuli Sefasebis fonze, romelsac miqael fselosi exeba grigol 
RvTismetyvelis nawarmoebebis stilTan dakavSirebiT Tavis traqtatebSi (rode-
sac is mis azrebs klasikur ritorikul Teoriebs adarebs). fselosis traqtatebi 
bizantiuri ritorikuli Teoriis axatendenciebs warmoaCens tradiciuli cnebe-
bis interpretaciis safuZvelze. 

* B. Wyss, Gregor von Nazianz. Ein griechisch-christilicher Dichter des 4. Jahrhundertts, in: Museum Helveticum, 6, 
1949, p. 177-179.
** D.A. Sykes, Gregory Nazianzen as Didactic Poet, Studia Patristica-Si, 16, 1985, p. 433-437. q. bezaraSvili, bizan-
tiuri mwerlobis mcire qrestomaTia, gv. 11, 70 da sxv.
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miqael fselosi ar axsenebs grigolis poezias, is, ZiriTadad, misi homili-
ebis stils ganixilavs, magram klasikuri formisa da qristianuli Sinaarsis idea, 
sazogadod, igivea grigolis yvela nawarmoebSi. ase rom, aq, SesaZloa, miviRoT 
is daskvnebi, romlebic gamovlinda traqtatebis ritorikis bizantiuri Teori-
is kuTxiT Seswavlis dros. cxadi xdeba, rom bizantiur TeoriaSi qristiani av-
torebis mier didi xnis win memkvidreobad miRebul tradiciul cnebebTan erTad 
klasikuri ritorikuli Teoriebis konceptebis axali aspeqtebic Sevida. es aris 
stilis doneTa, mimesisis (baZvis), mSvenierebisa da a. S. Sesaxeb arsebuli kon-
ceptebis ori aspeqti.*

aq urigo ar iqneboda z. pokrovskaias statiis moyvana rogorc paraleluri 
Sromisa, romelic analizis imave meTods iyenebs. z. pokrovskaia lukreciusis 
Teoriul ideebs ikvlevda De rerum natura-s pasaJebis magaliTze antikurobis, 
umTavresad horaciusis, poeturi Teoriebis mixedviT.** aseve viTvaliswineb i. li-
ubarskis naSroms, romelic fselosis mxatvrul saxeebs swavlobda, ZiriTadad, 
grigol RvTismetyvelis ritorikuli nawarmoebebis safuZvelze.***  igive SeiZle-
ba iTqvas miqael fselosis meTodebsa da ritorikuli Teoriis mxatvrul saxeebze 
elinisturi periodis avtorebze dayrdnobiT (dionise halikarnaseli da sxvebi), 
iseve rogorc im konceptebze, romlebic grigol RvTismetyvels mohyavs Tavis 
naSromebSi.

2. „axali stilis“ Sesaxeb grigol RvTismetyvelis poeziaSi

grigolis mier naxseneb TemebTan dakavSirebiT SeiZleba davaskvnaT, rom 
Tavis leqsSi igi exeba ritorikuli Teoriebis (rogorc klasikuri, ise bizantiu-
ri) Tanafard problemebs. gTavazobT am konceptebis analizs:

1) warmarTuli saliteraturo formisa da qristianuli Sinaarsis Tanaarse-
bobaze miTiTeba, rogorc ritorikis „gansxvavebul“ / sxva (a[llh) saliteraturo 
gzaze lovgo"): a[llhn tw'n lovgwn oJdovn Gr. Naz. PG 37, carm. II, 1, 39, vv. 22; 64), (sakuTari 
gulisnadebis, sulieri gamocdilebis leqsad Tqma), axali Temaa, romelic grigo-
lis Ars Poetica-Si gaJRerda. igi gansxvavdeba winare klasikuri  Temebisagan. Tavad 

 

* A. Mayer, Psellos’ Rede über den rhetorischen Character des Gregorios von Nazianz, _ Byzantinische Zeitshcrift, 20, 
1911, S. 27-100. Michael Psellos, Characteres Gregorii Theologi, Basilii Magni, S. Joannis Chizostomi et Gregorii Nys-
seni). PG 122, col. 901-908. q. bezaraSvili, „miqael fselosis epistole-traqtati saRvTismetyvelo 
stilis Sesaxeb (gamokvleva, Targmani, komentarebi), bianztiuri mwerlobis qrestomaTia III, Tb., 
1996, gv. 108-156. q. bezaraSvili, „miqael fselosis traqtati wm. mamaTa stilis Sesaxeb“ (winasity-
vaoba, Targmani, komentarebi), „gza sameufo“ 1/4), 1996, gv. 70-92. Bezarashvili K., Michael Psellos: The 
Interpreter of the Style of Gregory the Theologian and the New Aspects of the Concepts of Rhetorical Theories, in: Studia 
Patristica, vols. XLIV-XLIX (vol. XLVIII; XVI. Greek Writers), Peeters, Leuven-Paris-Walpole, MA, 2010, p. 233-
240. q. bezaraSvili, efrem mciris Sexedulebebidan: baZvis tradiciuli klasikuri cneba efrem 
mciresTan da bizantiuri ritorikis TeoriaSi, _ macne, els, 104, 1997, gv. 138-161; q. bezaraSvili, 
baZvis cnebis axali, qristianuli aspeqti efrem mciresTan da bizantiuri ritorikis TeoriaSi, 
macne, 1-4, 1998, gv. 89-128; q. bezaraSvili, mSvenierebis cnebis gagebisaTvis bizantiur esTetikaSi 
da efrem mciresTan, _ „sjani“ (yovelwliuri literaturul-Teoriuli samecniero krebuli), 
III, Tb., 2002, gv. 74-90; IV, 2003, gv. 58-78. q. bezaraSvili, “ritorikisa da Targmanis Teoria da praq-
tika“, 2004, gv. 159, 198; 530-587.

** З. Покровская. Лукреций о поэтическом искусстве. Проблемы античной культуры. Тбилиси, 1975, с. 163-173.
***  Н. Я. Любарский. Михаил Пселл и Григорий Назианзие. „bizantiuri studiebi“, Tbilisi, 1978, с. 93-98.
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grigolic mas „ufro keTilSobil nazavs“ uwodebs  (mivxi» eujgenetevra  _ v. 93). 
saukeTeso warmarTuli formisa da maRali qristianuli Sinaarsis gaerTianebis 
problema miqael fselosis traqtatSic ganixileba, sadac igi mas „axal“ „uC-
veulo“ kainhv) ideas uqodebs: kaino;n tou't j a]n ei[h to; novhma (Psellos, Ad Pothum, A. Mayer 
ed., c. 232), romelic wamyvani Tema gaxda grigolis naSromebSi.*

klasikuri saliteraturo formisa da qristianuli Sinaarsis Tanaarseboba 
Seesabameba stilis cnebis axal aspeqts, romelic am cnebis klasikuri aspeqtisagan 
gansxvavdeba da romelsac fselosi ritorikulisa da „Teologiuris“ (qeologiko;» 

carakthvr) kombinacias uwodebs. miqael fselosis mixedviT, stilis am ori normis 
erTobis Tanaarseboba _ bunebrivi sidiadis, ubralo mSvenierebisa da grigol 
RvTismetyvelisaTvis damaxasiaTebeli maRali stilisa (aJpantacou' de; hJ megalhgoriva 
kai; oJJ tou' lovgou o[gko» kai; to; fusiko;n mevgeqo» kai; to; ajnepithvdeuton kavllo» ... oJ toiou'to» 

carakth;r ajpaqh;» kai; ajscemavtisto» pevfuke. Psellos, Ad Pothum, Mayer ed., c. 20377-383) - uCve-
ulo SedegiT damTavrda: „wm. mamam gauerTianebeli gaaerTiana“ (oJ de; ge path;r 

taujto; ta; ajsuvgklwsta qevmeno" - c. 20382-383). gauerTianeblis gaerTianebis dualoba 
ritorikisa da Teologiis, klasikurisa da qristianulis erTianobas niSnavs. aq is 
teqnikis gareSe arsebul ritorikas gulisxmobs (rJhtorikovn ejstin ajtecnw'» _ c. 13233-234). 
grigol RvTismetyvelis stilis xibli mis bunebriv qristianul ubraloebaSia, 
romelic saamod gadadis mWermetyvelebaSi, anu imavdroulad bunebrivicaa (kata; 
fuvsin) da mWermetyveluric (sityvasityviT: momxibvlelad gasagebi da tkbili: 
kalliremonevsteron kai; glukuvteron. c. 12215-216). 

aRniSnuli erToba grigol RvTismetyvelis nawarmoebebis erT-erTi umniS-
vnelovanesi niSan-Tvisebaa. grigol RvTismetyvelis, am axali Teologiuri sti-
lis damaarseblis, naSromebisaTvis damaxasiaTebeli es Tavisebureba miqael 
fselosis mier normad da modeladaa miCneuli.**

aRsaniSnavia, rom axali da gansxvavebuli gzis Tema klasikur literaturaSi 
ukve iyo naxsenebi (kalimaqe: pidako;» kaqarhv _ apol. himni da a. S.), magram lukreciusi 
axal gzaSi (avia Pieridum loca nullis ante trita solo - I, 926) strofTa erTobasa da 
filosofiis axal swavlebas gulismobda (epikures swavlebas). axali mis mier ga-
gebulia, rogorc winaaRmdegobaTa gaerTianeba (III, 151).***

2) am leqsSi grigol RvTismetyveli xsenebul urTierTmimarTebas xelovnebis 
saSualebebiT mcnebaTa „simwris datkbobas“ uwodebs (tevcnh/ glukavzwn to; pivkron 

tw'n ejntolw'n _ „mcnebaTa simkacris moxerxebulad datkboba“. carm. I, 2, 39, v. 41. 
axalgazrda TaobisaTvis saTnoebisaken mimavali gzis saCveneblad (vv. 37-43). 
qvemoT igi imeorebs: „mainc ra aris saziano yrmaTaTvis (tou;» nevou») imaSi, rom isini 

* q. bezaraSvili, „ritorikisa da Targmanis Teoria da praqtika“ (ix. saZieblebis gverdebi miqael 
fselosis mix.). q. bezaraSvili, “bizantiuri da Zveli qarTul ritorika~..., w. II, 152, 154.

** miqael fselosi sabolood, imave gagebiT, grigolis RvTiuri sityvis garegan ritorikul or-
namentebs adarebs saxarebiseul margalitis movarayebas oqroTi da Zvirfasi qvebiT (maTe. 13, 
45-46) (Psellos, Ad Pothum, Mayer ed., c. 585-90). fselosi gulisxmobs mistiuri Wvretis mSvenierebisa 
da sibrZnis gamoxatvas ritorikuli ornamentebiT. ix. q. bezaraSvili, bizantiuri da Zveli qar-
Tuli ritorikis Teoria ..., w. I, gv. 38, 43, 148; 117; w. II, gv. 153-157 da mravali sxv. saZiebelebis mix. 
q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, gv. 260 da sxv.

*** З. Покровская. Лукреций о поэтическом искусстве. с. 163-173. lukreciusis mix. ix. q. bezaraSvili, 
bizantiuri da Zveli qarTuli ritorika..., w. I, gv. 55, 110.



140

Rirseul siamovnebas ganicdidnen (di j hJdonh'» semnh'») RmerTTan ziarebis gzaze?“ 
(pro;» Qeou' koinwnivan _ v. 91).

am frazis wyaro klasikur mwerlobaSia. grigoli lukreciusisa da sxva 
avtorebis nawarmoebebidan datkbobis nacnob trops mimarTavs (radgan wamlis 
daleva ufro advilia, Tu mas TafliT davatkbobT). De rerum natura-Si lukreciusis 
ganzraxvaa filosofiis simwris datkboba mozrdil yrmaTaTvis (I, 936-943). 

ritorika da filosofia, romlebsac klasikur literaturaSi xandaxan erT 
mTianobad ganixilaven (ix. platonis WeSmariti ritorika, rogorc filosofiuri 
ritorika _ Gorg. 517a; Phaedr. 261a da a.S.), qristianobaSi ufro farTo gagebiT 
Teologiisa da ritorikis erTianobad iqceva _ WeSmarit Teologiur ritorikad.* 
Sua saukuneebSi Teologiis upiratesma mdgomareobam antikuri epoqis filosofiis 
maRali/diadi da absoluturi Rirebuleba Caanacvla. is, rasac platoni ambob-
da filosofiis mimarTebis Sesaxeb literaturasa da xelovnebasTan, Sua sa-
ukuneebSi Teologiis „gareSe“, anu saero sibrZnesTan mimarTebad iqca.** 
„gareSe sibrZned“ iwodeboda, zogadad, klasikuri, warmarTuli literatura, 
iseve rogorc warmarTuli filosofia konkretulad, romelic Sua saukuneebSi 
Teologiis msaxurad iqca ancilla theologiae).***

sitkbo sasiamovnos cnebaa _ esTetikuri siamovneba da kargi literaturuli 
forma, romelic klasikur ritorikul TeoriebSi farTod gavrcelebuli ter-
minebiT (glukuv”, hJduv”) gamoixateba.****

tkbilisa da mwaris antiTeza grigolis sayvareli paradigmaa. saero lite-
raturuli formisa da qristianuli Sinaarsis imave gagebiT igi mas Tavis homi-
liebSic iyenebs, xan sawinaaRmdego SenacvlebiT _ mwares, rogorc saeros, xolo 
tkbils, rogorc RvTiurs (Or. 36, c. 4 da a. S.).

grigoli ganmartavs, rom es poezia tkbili formiT im yrmaTaTvisaa, visTvi-
sac literatura saamuria (toi’” nevoi”, kai; tw’n o{soi mavlista caivrousi lovgoi” _ Carm. II, 
1, 39, vv. 37-40). saamurs grigoli aq, SesaZloa, sulierad umwifarTa poeziiTa da 
xelovnebiT garTobis platoniseuli gagebiT xmarobdes. amitomac, Cemi azriT, 
grigoli paivzein, paizovntwn lovgoi-ss Tavis leqsSi (vv. 45, 60), SesaZloa, xmarobdes 
sapirispirod filosofiisa da literaturis platoniseuli gagebisa: sulierad 

* G.A. Kennedy, Greek Rhetoric under Christian Emperors, Princeton, New Jersey, 1983, p. 126-131. G.A. Kennedy, 
Classical Rhetoric and its Christian and Secular Tradition from Ancient to Modern Times, London, 1980, p. 41-82. G.A. 
Kustas, Studies in Byzantine Rhetoric, Thessalonike, 1973, p. 124-125.
** samecniero litaraturaSi cnobilia, rom qristianuli esTetika klasikuri avtorebis for-
mulirebebs sakuTari mizniT iyenebda warmarTuli avtorebis sawinaaRmdegod, magram maT axali 
ideebiTac amdidrebda (В.В. Бычков. Малая история византийской эстетики. Киев, 1991, с. 26, 15).
*** patristul literaturaSi cnebebi (gareSe, ucnauri, ucxo) araqris-
tiani, araeklesiuri, warmarTuli eretikuli an saero qadagebebis saxelebia (ix. ebr. 13, 9; II pe-
tre 1, 16; II korinT. 1, 12; I korinT. 2, 6; 3, 19; markoz. 7, 7; maT. 15, 9; 16, 23 da a.S.), xolo termini 
 (Cveni) ixmareba qristiani, eklesiuri qadagebebSi RvTiuri sibrZnis aRsaniSnad (ix. I ko-
rinT. 2, 7). G.W. LAMPE, A Patristic Greek Lexicon, Oxford, 1961.
**** gulisxmoben  ritorikul xerxebs, romlebic kompoziciis literaturul formas gamoxatavs 
da maT esTetikur aRqmas gulisxmobs (J. MARTIN, Antike Rhetorik, Munchen, 1974, S. 338-339, 342-345; 
169-170, 259, da sxv.). am terminTa aRniSnuli mniSvnelobebi bizantiurma literaturamac SeiTvisa 
da isini masSi aRiqmeboda rogorc RvTiuri ideis silamazis sapirispirod. ix. q. bezaraSvili, 
mSvenierebis cnebis gagebisaTvis bizantiur esTetikaSi da efrem mciresTan, I. “sjani”, III, 2002, 
gv. 74-90; II. “sjani”, IV, 2003, gv. 58-78.
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umwifaria is, visac bavSvuri/yrmaTa poezia uyvars (paidiva), xolo filosofi-
urad moazrovnea is, vinc garTobaze amaRlebulia da WvretasTanaa miaxloebuli 
(ix. Resp. II 377ac, 378e; X 602b).

rogorc cnobilia, platoni Tavis „respublikaSi“ esTetikur xedvas berZe-
ni sazogadoebis bavSvobis periods uwodebda, xolo filosofias ganaTlebu-
li adamianebis Wvretis sagnad ganixilavda. amitomac, misi sityvebiT, mxolod 
filosofoss ZaluZs, RvTaebrivi mSvenierebisa da WeSmaritebis aRqma (Resp. V 
474cd, 476e; VI 485c, 487c da a. S.).zemoT aRniSnuli iyo, rom lukresiusic aRiarebda 
filosofiis sidiades da ganmartavda, rom is poezias (anu esTetikur formas) 
mware filosofiuri Sinaarsis (anu, filosofiis miudgomeli, bundovani ideebis) 
dasatkbobad iyenebda mozrdili yrmaTaTvis (De rerum natura I, 936-943).

pavle mociqulic saubrobs imaze, rom Seuryvnel/uwignur da umecar, anu 
Cvil moazrovne adamianebs rZe (anu, nazi sakvebi) unda mivceT, xolo ufrosebs 
(anu ganaTlebul adamianebs) _ mtkice sakvebi, anu saRvTo, Rrma Sinaarsi, rTuli 
_ soliduri sidiade (Hebr. 5, 13-14; I Cor. 3, 1-2). es imas niSnavs, rom misi ganzraxvaa, 
isini RvTiur sibrZnes yovelgvari dafarvis gareSe aziaros. 

amave dros cneba „axalgazrda“ grigolis SromebSi, SeiZleba, gamoyenebul 
iqnas ara marto axalgazrda Taobis mniSvnelobiT, aramed am sityvis wm. pavle-
seuli, sulieri mniSvnelobiTac _ sulierad umwifarTa aRsaniSnavad (I kor. 13, 12; 
II kor. 12, 4).*

3) miqael fselosis mixedviT, aRniSnuli ori niSan-Tviseba grigol RvTis-
metyvelis nawarmoebebSi msmenelisaTvis SeumCnevlad Tanaarsebobs. amitomacaa 
misi naSromebi Tanabrad sasurveli, rogorc naswavlTaTvis, ise uswavlelisaT-
vis; isini misaRebia umravlesobisaTvis da amave dros umravlesobis Segnebaze 
amaRlebulia; isini gasagebia imaTTvis, vinc flobs ritorikasa da filosofias 
da imaTTvisac, visac swavlebis mxolod RvTiuri Sinaarsis wvdoma ZaluZs („is 
msmenels saSualebas aZlevs, mis mier gansazRvrul doneze Seimecnos~ _ Psellos, 
Ad Pothum, Mayer ed., c. 15294-295; „igi iSviaTad metyvelebs da isic maRal ideebs 
ziarebul mciredTaTvis“ _ uJyhlotevroi” nohvmasin - c. 16300).

**

leqsSi grigoli saubrobs klasikur formaze imaTTvis, vinc miCveulia da 
visac moswons literaturis esTetikuri formebi (ix. zemoT 2-Si), anu is gankuT-
vnilia literaturaSi ganswavluli msmenelisaTvis, romelsac sWirdeba RvTiuri 
ideebis wvdomaSi ganaTleba. amrigad, Tavis leqsSi grigolic exeba msmenelisa da 
mkiTxvelis ganaTlebis donis problemas, romelic xSirad ganixileba ritorikul 
TeoriebSi. grigoli ganasxvavebs mkiTxvelis or dones: erTi jer kidev umwifaria 
da saWiroebs tkbil  literaturul formas, xolo meore ukve ganswavlulia  mis-

* saRvTo sibrZne da sruli codna saRvTo werilis rTuli swavlebiT Tu martivi mniSvnelobiT 
ix. q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, 2004, gv. 218.

** klasikuri literaturuli forma ganaTlebuli berZeni sazogadoebisaTvis iyo gankuTvnili 
(H. Hunger, Die hochsprachliche profane Literatur, I, S. 67. E. Norden, Die antike Kunstprosa, II, S. 479-492, 512. G. 
Kennedy, Classical Rhetoric gv. : 130-135). q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, 
2004, gv. 372-373 da sxv. q. bezaraSvili, bizantiuri da Zveli qarTuli ritorikis Teoria ..., w. III, 
miqael fselosi _ grigol RvTismetyvelis stilis interpretatori da ritorikis Teoriebis 
cnebaTa ramdenime axali aspeqti.
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misTvis kargad nacnobi literaturul-filosofiuli formiT da romelic Sem-
dgomSi mzadaa, „gamoitanos is, rac saamoa“ (to; komyovn) da miiRos mxolod RvTiuri 
sibrZne (carm. II, 1, 39, v. 96). To; komyovn ritorikis termini da cnebaa.* 

4) grigolis leqsSi gamoyenebulia wina periodis saukeTeso avtorebis mime-
sis-i, klasikuri literaturuli formis mibaZva misi tradiciuli gagebiT. is Se-
esabameba elinisturi ritorikuli Teoriebis cnebas _ mivmhsi” tw’n ajrcaivwn,** kata; 

zh’lon ajrcaivwn, romelic bizantiurma ritorikulma Teoriamac miiRo memkvid-
reobiT (Psellos, Ad Pothum, Mayer ed., c. 221-23. c. 239-40).

*** leqsSi is klasikuri/antikuri 
leqsTwyobis imitacias niSnavs (wJ” oiJ pavlai prosh’/don ejmmelei’” lovgou” _ „rogorc Zve-
lad adamianebi xmaSewyobilad rom mRerodnen sityvebs~. c. II, 1, 39, v. 85). 

leqsTwyobis codna aucileblad iTvleba hermenevtikuli gramatikis ucnobi 
elinisturi definiciiT (SemorCenilia basili didis grigoliseul epitafiasa da 
mis komentarebSi), romelic iq naxsenebia rogorc mevtroi” ejpistatei’ _ gramatikis 
mesame nawili, anu leqsis wesebi (Or. 43, c. 23. P.G. 36, 528 A 6).**** aqac grigoli herme-
nevtikuli gramatikisa da ritorikuli Teoriebis cnebebs iziarebs, romlebic 
Sua saukuneebSi erTmaneTTan axlos idga.*****

samecniero litaraturaSi arsebobs azri, rom bizantiuri Teoriuli kvleve-
bi, umTavresad, klasikuri leqsTwyobis problemas ufro eZRvneboda, vidre ber-
Znul poeziaSi ganviTarebul procesebs _ axali Taviseburebebis ganviTarebas, 
romlebic tonuri prosodiasa da marcvalTa raodenobas emyareba da ara raode-
nobriv kvantitatur prosodias.****** amrigad, grigoli saubrobs metris klasikur 
wesebze (mevtron _ c. II, 1, 39, vv. 24, 37), Tumca, rogorc ukve aRiniSna samecniero lit-
eraturasa da zemoTac, mas gaTviTcnobierebuli hqonda berZnul metyvelebaSi 
ganviTarebuli procesebi, romlebsac Tavis leqsSi metrad (a[metro”) moixseniebs.

5) am leqsSi aseve vxvdebiT ritorikuli TeoriebisaTvis damaxasiaTebel 
mSvenierebis cnebas (kavllo”, cavri”), oRond axali gagebiT. grigolis azriTac, iseve 
rogorc sxva wmida mamebis Tanaxmad, mSvenierebisa da xiblis cneba qristianTaT-
vis sityvebSi ki ar aris, aramed WvretaSi, RvTiur ideaSia to; kavllo" hJmi'n ejn qewriva/  

- Gr. Naz. PG 37, c. II, 1, 39, v. 51). elinisturi ritorikuli Teoriebidan memkvidre-
obiT miRebuli mSvenierebis cneba aq axali, qristianuli mniSvnelobiTaa warmod-
genili. klasikur TeoriebSi mas ritorikuli formis garegani silamazis mniS-
vneloba hqonda SeZenili. grigolis leqsSi ki mas transcendentaluri, saRvTo, 
zog SemTxvevaSi bundovani, Sefaruli silamazis mniSvneloba aqvs. 

* Lexicon Technologiae Graecorum Rhetoricae, cong. Ilustr. Jo. Ch. Th. Ernesti, Leipzig, 1795/Darmstadt, 1962, s.v. 
komyeuvesqai.

** J. Martin, Antike Rhetorik, S. 7, 291. H. Hunger, On the Imitation of Antiquity in Byzantine Literature, in: DOP, 23-24, 
1969-1970, p. 17-38. G. Kennedy, Classical Rhetoric, p. 25-40, 116-119.
*** q. bezaraSvili, „mimesisis tradiciuli klasikuri baZvis cneba“. ix. ritorikisa da Targmanis 
Teoria da praqtika, gv. 159-197; 165, 201 da sxv.

**** ix. basili minimusis komentari _ R. Cantarella, Basilio Minimo II. Scolii inediti con introducione e note, 
Byzantinische Zeitschrift, 26, 1926, S. 28, 1.
***** K. Bezarashvili, On an Unknown Definition of Grammar in Byzantine and Georgian Literary Sources, in: XXI Inter-
national Congress of Byzantine Studies, London, 2006.
****** С. С. Аверинцев. Школьная норма литературного творчества в составе византийской культуры. – Продлемы 
литературной теории в византии и латинском средневековье. М., 1986.
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swored am axali mniSvnelobiTaa naxmari es cneba miqael fselosis traqtatSi, 
romelic grigolis nawarmoebTa stils ganixilavs orive TvalsazrisiT: rogorc 
grigolis sityvebis ritorikul simSvenieres da rogorc maTi RvTiuri Sinaarsis 
simSvenieres. amrigad, mSvenierebis cneba ontologiuri, eTikuri kuTxiT gaige-
boda, rasac metafizikuri silamazis platonuri da neoplatonuri interpreta-
ciebi uZRoda win (Plat. Sympos. 210E-211D. Plotin. Ennead. I, 6, 1-2. Cfr. Dion. Areop. De divi-
nis nominibus, IV, 7. De coelesti hierarchia, 3 da sxv.).* grigolis meTodis Seswavlis Semdeg 
miqael fselosma Teologiuri mSvenierebis axali cneba danerga (to; qeologiko;n kai; 
hJmevteron kavllo» _ c. II, 1, 39, v. 12), zeciuri, mistikuri, RvTaebrivi mSvenierebis war-
modgenis cneba (ix. to; tou’ oujranou’ kavllo». cavrisin ajporjrJhvtoi» _ cc. 2, 6, 19, 19; cf. to; 
mustiko;n kavllo» _ Gr.Naz. Or. 2, c. 48. PG 35, 457 A 2-3. qeiva cavri», a[nwqen cavri» _ Photius, PG 
101, 945C, 697D; PG 102, 861D, 657D), rogorc RvTaebrivi mSvenierebis gamoxatule-
ba, romelic am cnebis garegani, grZnobismieri, anu, esTetikuri mniSvnelobisagan 
gansxvavdeboda.**

6) leqsSi grigolis moTxovna, romelic klasikuri, saero poeturi formis 
gamoyenebas gulisxmobda, warmoadgens reaqcias imperator ivliane gandgomilis 
represiebze. eJllhnivzein-is cnebac, romelic grigolma axali gagebiT Semoitana Ta-
vis homiliaSi Contra Julianum (Or. 4, c. 4-5. PG 35, 536 A 1 _ B 13. cf. Vita Gregorii Nazianzeni. 
PG 35, 304 A 5 _ B 5), asaxulia leqsSi (ix. In suos versus. PG 37, c. II, 1, 39, vv. 48-49: oujd ejn 

lovgoi» plevon divdwmi tou;» xevnou» hJmw’n). grigoli lingvistur da kulturul elinizms 
religiurisagan ganasxvavebda da miiCnevda, rom elinuri ganaTleba (eJllhnivzein) 
qristian berZnebsac ekuTvnodaT.*** igive azria gatarebuli leqsSi, romelSic 
dasmulia kontrprogramis amsaxveli daxvewili klasikuri formebis arsebobis 
aucileblobis sakiTxi, romelic mimarTulia klasikuri mwerlobisdari (kla-
sikuri normebi, Janri, metri, poetur-ritorikuli xerxebi da a. S.) mravalfero-
vani qristianuli da qristianuli SinaarsiT klasikurze aRmatebuli literatu-
ris Seqmnisaken.

7) amgvarad, arqauli literaturuli forma, ena da stili tipuria axali Si-
naarsisaTvis _ qristianuli literaturuli poeziisaTvis (a. rebilardis ter-
mini), romelic liturgiuli poeziisagan gamoirCeva berZnul enaSi mimdinare axa-
li  procesebis  wyalobiT _ metri Secvlilia Sinaganad, raodenobrivi nimuSebi 

* В. В. Бычков. Эстетика поздней античности. М., 1981, с. 231-232.
** q. bezaraSvili, mSvenierebis cnebis gagebisaTvis bizantiur esTetikaSi da efrem mciresTan, I, II. 
q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, 2004, gv. 541, 546-562 (miqael fselo-
sis mix.); q. bezaraSvili, bizantiuri da Zveli qarTuli ritorikis Teoria ..., w. II, 153-155 (grigol 
nazianzelis/RmrTismetyvelis poeziis mix.).

*** B. C. HARDY, The Emperor Julian and his School Law, in Church History, 38 (1968), p. 131-143. P. LEMERLE, By-
zantine Humanism, p. 63-66. B. WYSS, Gregor von Nazianz, Reallecikoin für Antike und Christentum, Bd. XII, Stuttgart, 
1983, col. 818-819. J. BERNARDI, Grégoire de Nazianze critique de Julien, Studia Patristica-Si, 14 (1976), p. 282-289. 
R. DOSTALOVA, Tino» to; JEllhnivzein, controverse au sujet de legs de l’ Antiqiute au 4e siecle, From Late Antiquity to 
Early Byzantium-Si, Praha, 1985, p. 179-183 etc. R. BROWNING, The Continuity of Hellenism in the Byzantine World: 
Appearance or Reality? History, Language and Literacy in the Byzantine World (Variorum Reprints), Northampton, 1989, 
p. I, 124. ix. q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, gv. 111, 106-107, 343, 450, 
452; q. bezaraSvili, bizantiuri da Zveli qarTuli ritorika..., w. I, gv. 15, 26, 42-43, 92-95, 172, 242 
da sxv.
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Canacvlebulia gansazRvruli raodenobis marcvlebisagan Semdgari maxvilze 
damyarebuli nimuSebiT, romlebic eklesiis mrevlisaTvis iwereboda. is gaTva-
liswinebuli iyo rogorc ganswavlulTaTvis, ise uswavlelTaTvisac. rogorc 
zemoT iTqva (d. sikesi), grigolisaTvis gamoxatvis swori stilis gamoyenebiT mi-
Rebuli metrika warmoadgenda saSualebas, garkveuli distancia SeenarCunebina 
sakuTar Tavsa da mis mayurebels Tu mkiTxvels Soris. amitomaa misi poezia lite-
raturuli da ara liturgikuli da mimarTuli sulierad Camoyalibebul pirov-
nebebze da ara, zogadad, ubralo mrevlze.

aRniSvnis Rirsia is garemoeba, rom „kargi poezia swori moZRvrebiT“, „poeti-
kis esTetikis sferodan TeologiaSi gadatana“, „WeSmariti mSvenierebis cneba“, 
„sitkboeba“ da sixaruli, „misabaZi literaturuli formisa“ da axali Sinaarsis 
„keTilSobili kombinacia“, „tradiciaTa Serevis“ idea da „adrindeli literatu-
ruli Teoriis aluziebi“ c. milovanoviCma da s. rebilardma gamokveTes rogorc 
Temebi, romlebsac grigoli ganixilavs Ars Poetica-Si. sainteresoa, rom es koncep-
tebi zemoT citirebul SromebSi ganxiluli ritorikuli moZRvrebebis cnebebia, 
romlebic grigol RvTismetyvelis stils ukavSirdeba.* winamdebare statiaSi, 
poeziisadmi miZRvnil aRniSnul leqsTan dakavSirebiT, yovelive zemoTqmulidan 
gamomdinare da zogierTi sxva mosazrebis damatebiT, me Sevecade,  es  mosazrebe-
bi klasikuri da bizantiuri ritorikuli moZRvrebebis cnebebTan damekavSire-
bina da gameanalizebina. 

amrigad, poeziaze dawerili grigolis leqsSi naxsenebi yvela problema war-
moaCens ritorikuli moZRvrebebis konceptTa Taviseburebebs, romlebsac didi 
Teologi ganixilavs ara Teoriuli formiT, aramed poeturiT, leqsebSi. samec-
niero literaturaSi aRniSnaven, rom pirveli qristiani mamebi TeologiisaTvis 
saZirkvelis Cayrisas sakmaris dros ver uTmobdnen ritorikis Teoriul pro-
blemebs. swored amitomaa, rom gviani klasikuri da bizantiuri xanis ritorikul 
moZRvrebebs erTmaneTisagan didi dro aSorebs. pirveli bizantiuri Teoriuli 
analizi Cndeba mxolod fotiosis, basilius minimusis, miqael fselosis, mogvia-
nebiT ki ioseb rakendadesa da sxvaTa SromebSi. magram pirveli mamebis SromebSi 
ritorikis problemebi Teologiisa da logikis problemebTan Tanaarsebobs fa-
rulad da isini maT aqa-iq Tu exebian.**  grigol nazianzelis 51-e, 54-e epistoleebi 
ritorikis zogierT tradiciul Teorias exeba da, bunebrivia, rom avtori imave 
problemebze Tavis leqsebSic saubrobs poeturi formiT.

grigol RvTismetyvelis mier SemuSavebuli paraDdigma aqtualuri iyo bizan-
tiuri literaturis arsebobis manZilze. igi Sua saukuneebis qarTuli litera-
turis mniSvnelovani esTetikuri maxasiaTebelic gaxda.

bunebrivia, rom efrem mciris kolofonebis mixedviT saintereso gaxda adre-
uli  bizantiuri  interpretacia _ grigol  RvTismetyvelis,  miqael  fselosisa 

* ix. q. bezaraSvili, ritorikisa da Targmanis Teoria da praqtika, 2004; q. bezaraSvili, bizan-
tiuri da Zveli qarTuli ritorika..., w. II, gv. 81-130, 140-171 da sxv.

* С. С. Аверинцев. Школьная норма литературного творчества в составе византийской культуры. – Продлемы 
литературной теории в византии и латинском средневековье. М., 1986. с. 16.
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da sxvaTa formebi da Sinaarsi; warmarTuli filosofiuri saliteraturo form-
isa da qristianuli Sinaarsis nacnobi tropebi _ tkbili, mware antiTezebi, umwi-
farisa da ganswavlulobis RvTiuri sibrZne, ori enis codna, orenovneba: stili 
maSvralTaTvis, mrevlisaTvis an mcire wrisaTvis, imave sityvaTa mifaruleba da 
sxv., mSvenierebis orgvari cneba (antikuri da qristianuli), bizantiuris erT-
guleba, stilTa doneebis Teoria, axali `uCveulo~ Tema da sxv.

Ketevan Bezarashvili

The Old Byzantine Poetry According to Classical Literary Form and 
Christian Contents

Abstract

Key words: Byzantine literature, Concept of beauty, Gregory the Theologian, Michael 
Psellos

One of the important features of Byzantine literature, namely of Gregory the Theologian’s 
writings was the problem of coexistence of pagan literary form and Christian contents. He calls 
it “to sweeten the bitterness” of the commandments with the help of art tevcnh/ glukavzwn to; 

pivkron tw'n ejntolw'n _ c. I, 2, 39, v. 41with the purpose of showing the younger generation the 
path to virtue (vv. 37-43). The "young" in Gregory's writings is used in St. Paul's spiritual mean-
ing of this word (Hebr. 5, 13-14). The source of this phrase is pagan: Lucretius intends to sweeten 
bitterness of philosophy for older children in "De rerum natura" (I, 936-943). The superiority of 
theology in the Middle Ages took the place of the superiority of philosophy of the classical pe-
riod. The reason is that the concept of beauty and charm for Christians is not in the words, but in 
contemplation, in divine idea to; kavllo" hJmi'n ejn qewriva/ _ Gr. Naz. PG 37, c. II, 1, 39, v. 51). 

Michael Psellos, the interpreter of the style of the works of Gregory the Theologian, calls 
the interrelation of form and contents providing the Pearl of Gospel (Matth. 13, 45-46) with gold 
frames. He meant to express the beauty of mystic contemplation and wisdom with rhetorical 
ornaments (Psellos, Ad Pothum, A. Mayer ed., c. 585-90). Both of these Christian authors (Gregory 
the Theologian and Michael Psellos) call this way of connecting pagan form and Christian con-
tents a “different” a[llhn)or "new", "unusual" kainhv)way of rhetoric lovgo"): a[llhn tw’n 

lovgwn oJdovn Gr. Naz. PG 37, c. II, 1, 39, v. 22; 64); kaino;n tou’t j a]n ei[h to; novhma (Psell. A. 
Mayer ed., c. 232). The coexistence of classical literary form and Christian contents correspond 
to a new aspect of the concept of style, different from classical aspect of this concept, named by 
Psellos as “theological” qeologiko;" carakthvr).

The paradigm introduced by Gregory the Theologian was topical for Byzantine literature 
almost in all periods of its existence. It also became the main aesthetic peculiarity of Georgian 
literature in the Middle Ages.
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TinaTin  biganiSvili

nihilizmi, rogorc postmodernizmis erT-erTi panidea da 
`axali Teoriis~ vakuumi

xelovnebaTmcodneebisTvis, kulturologebisa da literaturaTmcod-
neebisTvis siaxle ar aris is, rom nebismieri axali epoqa, kacobriobis ganviTare-
bis yoveli axali etapi `axali miTis~ kulturisa da yofis sxvadasxva sferoebSi 
gantotebiT, gansxeulebiT, erTgvari emanaciiT iqmneba (biganiSvili 2010: 296-
301). es procesi ambivalenturia, radgan, meore mxriv, `axali miTi~ kulturisa 
da yofis sxvadasxva sferoebSi ganStoebiT, gansxeulebiT kanonizdeba da Tan-
mimdevrulad xorcieldeba misi legitimacia, sabolood ki erTgvari koronacia, 
rac mis legitimurobas RirebulebaTa, formaTa da ideaTa sferoSi lamis xel-
Seuxebeli kodeqsis, ukidures SemTxvevaSi _ dogmatTa krebulis iers aZlevs 
da misgan nebismieri gadaxvevac ki `promeTes sasjels~ moutans yvela Semoqmeds, 
romelic ecdeba ukve kanonizebuli miTis dangrevas da axlis damkvidrebas _ 
`cecxlis Camotanas dedamiwaze zecidan~. 

XIX saukunisa da XX saukunis pirveli naxevris dasavluri kulturis panide-
ebis aRqma SeuiaraRebeli TvaliTac iyo SesaZlebeli. es aris e.w. dekadansi, ev-
ropuli kulturis krizisi, Zveli msoflios ekonomikur-politikuri sisteme-
bis rRveva, cnobierebisadmi, rogorc pirovnebis aqtivobis wamyvani struqturi-
sadmi undoblobis gamocxadeba (igulisxmeba zigmund froidis `fsiqoanalizi~, 
romlis arsebiTi mxare aris `aracnobieris~ anu cnobierebis sapirispiro struq-
turis dominanturobis mtkiceba), qaosis pirispir mdgari dezorientirebuli 
adamiani, romelsac amjerad `RmerTi aRar exmareba~ da romelic martoa, radgan 
zaratustram ukve gaacxada yvelasTvis cnobili WeSmariteba, rom `RmerTi mok-
vda~. Sedegad, panideebis jgufSi srulebiT logikurad aRmoCnda esqatologi-
uri nakadic. amitom sabolood mainc ar unda iyos gasakviri, rom panideadqceuli 
apokalipturi molodini, erTi mxriv, apokalipturi miTis kanonizebis grZnobis-
mieri safuZveli gaxda, xolo meore mxriv _ panideebis nakadSi misi popularuli 
saxelwodeba aris nihilizmi:

`postmodernizms ganmartaven, rogorc neokonservatizmis kulturul 
jams..., rac gamoixateba totalur konformizmSi, `istoriis dasasrulis ideebSi~ 
(fukuiama), esTetikur ekleqtizmSi... fsiqologebi masSi xedaven sazogadoebis 
panikuri mdgomareobis simptomebs, individis esqatologiur wuxils~ (janjibu-
xaSvili 2003: 62).

cxadia, Tanamedrove kritikisaTvis zemoTqmuli ucxo ar aris, Tumca Cem-
Tvis arsebiTia ara marto imis mtkiceba, rom postmodernizmis idea aris nonidea 
(Non-idea), gnebavT, araidea, igive _ araferi da Sesabamisad _ nihilizmi, rome-
lic Tvalsa da xels Sua gatotalurda da pannihilizmad transformirda, aramed 
postmodernizmis sazRvrebSi alternativis ararseboba da alternatiuli ideis 
vakuumi:
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`postmodernistuli esTetika, romelic scildeba klasikuri logosis Car-
Coebs, aris principulad antisistematuri, adogmaturi, ucxo, konceptualur 
msjelobaTa simkveTrisa da CaketilobisaTvis. misi simboloebia labirinTi, ri-
zoma. dekonstruqciis Teoria uaryofs azris sisavsis reprezentaciis klasi-
kur gnoseologiur paradigmas, xelovnebaSi `myofobis metafizikas~, gadaaqvs ra 
yuradReba diskontinualobis problemaze, dedaazris ararsebobaze*, transcen-
denturad aRsaniSnze~ (janjibuxaSvili 2003: 63).

alternatiuli `Teoriis~, gnebavT, ideis Zieba xelovnebisa Tu kulturis, 
literaturis sazRvrebSi gardauvalia. literaturaSi amis indikatoria Janris 
ganviTarebis perspeqtiva sinqronul da diaqronul rakursebSi, rac Janris Te-
oriaSia warmodgenili (ratiani 2009). Sesabamisad, diaqronuli Wrilis maprovo-
cirebel erT-erT faqtorad Cven `axali ideis~, `axali Teoriis~, gnebavT, `axali 
miTis~ formirebis procesi migvaCnia. 

kritikosebsac, xelovanTac, xelovnebis recipientebsac, faqtobrivad, saer-
To azri aqvT Semoqmedis ramdenime konkretuli Tvisebis Sesaxeb da am sakiTxTan 
dakavSirebiT, rogorc wesi, iSviaTad davoben. Semoqmedi awesrigebs, difuzur 
struqturas met simkveTres aniWebs, Seucnoblis konturebs gamoyofs, Sesacno-
bisa da SesagrZnebis, WeSmaritebisa da mSvenierebis axali formebis saZebnelad 
Soreul mogzaurobaSi gvepatiJeba da rac mTavaria, saukeTeso SemTxvevaSi, wi-
naswar vgrZnobT da viciT, rom am `mogzaurobidan~ ukan dabrunebulebs imedga-
crueba ar gviweria. amasTan dakavSirebiT solomon tabucaZe wers: `pol vale-
risa da sazogadod poetis (ar minda davZino _ WeSmariti poetis) Semoqmedebis 
emblematur cnebad `wvdoma~, `wvdomis aqti” mesaxeba. am SemTxvevaSi `siRrmis” 
metaforac ki usagnod gamoiyureba, radgan swored es `wvdomis~, `moxelTebis~... 
ufro zustad, am yvelafris mudmivi, dauokebeli cdisa da rudunebis Sedegia is 
anasxletebi, raic, valerisnair SemoqmedTa kvalad, adamianur SesaZleblobaTa 
zRvrul sivrceebSi ilandeba. poetis swored es TvalSenavlebi SeiZleba iqces 
Semdgom da Semdgom im gamocdilebad, romelzedac misi momxmarebel-filafozni 
yofierebis saxlis daSenebas lamoben xolme~ (tabucaZe 2012: 276). 

postmodernizmis farglebSi am procesis ganxilvas konkretuli magaliTe-
biT gTavazobT. saubaria XX saukunis 60-70 wlebSi warmoqmnili Janris e.w. `High 
fantasy~-s Sesaxeb, romelTa cnobili warmomadgenlebi arian am Janris mamad wode-
buli jon tolkieni, joan roulingi, stefani meieri da a.S. saerTo maxasiaTebeli 
am Janrisa aris miTologiuri masalis Warbad gamoyeneba, folkloruli legend-
ebisa da Tqmulebebis rekonstruqcia. es aris is, rac zedapirze Zevs da Seuiara-
Rebeli TvaliTac aRsaqmelia, Tumca mocemuli teqstebis Sida fenebsa da Rrma 
SreebSi SesaZlebelia religiur-filosofiuri narativis konkretul nakads 
mivakvlioT, rasac pirobiTad ezoTerul moZRvrebaTa mxatvruli surogati 
da `axali Teoriis~, `axali ideis~, `axali miTis~ simulacia SegviZlia vuwodoT 
(magaliTisTvis _ jon tolkienis ̀ beWdebis mbrZanebeli~, paolo koelios ̀ alqi-
mikosi~ da  a.S.), xolo kulturologebisa da  folklorist-miTologebis enaze 

*  statiaSi warmodgenil citatebSi striqonTa xazgasma avtorisaa _ T.b.
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am process, romlis konkretul gamovlinebadac mimaCnia zemoxsenebuli Janris 
umetesi teqstebi, triqsteris mier simulirebuli demiurgia da Sedegad _ simu-
lakra ewodeba: `Tuki `gadamuSavebisav da `warmoebis~ stadiaze sagnobrivi sim-
ulakrebi miiReboda zogierTi realurad arsebuli saxis kopirebis gziT, ukve 
`simulaciis~ stadiaSi saxeebi faqtobrivad ar arseboben _ isini gadasrolilni 
arian absolutur warsulSi `gadakargul da arasodes arsebul obieqtebSi~. am 
azriT, simulakra aris `asli~, romelsac ar gaaCnia `originali~, `pirvelwyaro~... 
simulakras funqcias miTSi axorcielebs `miTologiuri gaiZvera~ _ demiur-
gis uaryofiTi demonuri oreuli – triqsteri. triqsteris gaiZveruli, cbieri, 
gaqnili manifestaciebi miTSi mimarTulia `miTiur originalTan~ _ demiurg-
Tan sruli identificirebis `cru pretendentobaSi~. igi aris `erTi danayofis~ 
meore demonuri nawili, romelic ar warmoadgens raime tipis imanenturobas, 
TavisTavadobas, aramed misi arseboba mTlianad dafuZnebulia demiurgis arse-
bobaze, xolo funqcionireba ganpirobebulia _ demiurgis simulirebiT. amas 
garda, simulakras funqcionirebis procesis ontologiuri aspeqti miTSi aisaxa 
kosmogoniebis gadamravlebiT, romlebic xasiaTdeba, rogorc `kosmogoniuri 
simulakra~ (TavdgiriZe 2012: 16). 

postmodernizmis farglebSi alternatiuli `Teoriis~, `axali ideis~ gan-
viTarebisa da Camoyalibebis SeuZlebloba, erTi mxriv, ganapirobebs mxatvrul 
literaturaSi ezoTerul moZRvrebaTa surogatebis siWarbes, rac saboloo 
jamSi esTetikis ekleqtizmis uSualo mizezi xdeba, meore mxriv _ pannihilis-
turi dominanta `Zaladobs~ mxatvrul formaze, cdilobs mis `dacvas~ esTetikis 
ekleqtizmisgan da gardauvals xdis ironiul-parodiuli nakadis ualternati-
vo kanonizebas. postmodernis esTetikuri normis disharmoniul mTlianobaSi 
`amaRlebuls cvlis gasaocari, tragikuls _ paradoqsuli. centralur adgils 
ikavebs komikuri da misi ironiuli hipostasebi: ironizmi iqceva postmodernistuli 
mozaikuri xelovnebis azrTawarmomSob principad~ (janjibuxaSvili 2003: 64). 

zemoxsenebul konteqstSi `axali Teoria~, ra Tqma unda, pirobiTi saxel-
wodebaa imisa, ramac xelovnebis mdidari formebiT silamazis gamosaxvis axali 
tradiciis, axali xedvis, axali standartebis, kanonzomierebebis, gnebavT, axali 
sazRvrebis Seqmnas erTgvari inteleqtualur-SemecnebiTi, kognitur-sistemuri 
safuZveli unda moumzados, rac filosofiuri studiebiT dawyebuli, eseisturi 
SromebiT, mxatvrul formebSi gazavebuli inteleqtualur-analitikuri naka-
diT, gnebavT, xelovnebis axali mimdinareobis demonstraciuli deklarirebiT 
damTavrebuli (gavixsenoT XX saukunis dasawyisSi avangarduli mimdinareobebis 
warmomadgenelTa epataJuri gamosvlebi, dadaistebis manifestaciuri perfor-
mansebi) yvelafers gulisxmobs. `axali Teoriis~ fuZemdeblebi mwvaved grZnoben 
kulturis gardatexis maT mier fiqsirebul moments da xelovnebisa da kulturis 
ama Tu im sferoSi winaswarmetyvelisa da Semoqmedis funqciebs tvirTuloben, 
rac amavdroulad silamazis, WeSmaritebis, xelovnebis saTqmelis, yofis mowyo-
bis axleburi formebiT aRqmasa da gadmocemas, deklarirebas, sistematizebasa 
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da kanonizebas gulisxmobs. magaliTisTvis SegviZlia gavixsenoT XX saukunis da-
sawyisis avangarduli mimdinareobebis warmomadgenelTa warmatebuli mcdeloba 
`Zveli RvTaeba SeecvalaT axliT~:

`avangardul fenomenTa umetesobisaTvis damaxasiaTebelia Semdegi zogadi 
Strixebi: maTi eqsperimentuli xasiaTi, umeteswilad _ Segnebuli; tradiciuli 
xelovnebisgan ... da kulturis tradiciuli faseulobebisgan gansxvavebiT revo-
luciur-damangreveli paTosi; mkacri protesti yovelive imis winaaRmdeg, rasac 
misi fuZemdeblebi da monawileebi miiCnevdnen retrogradulad, konservatulad, 
obivatelurad... dauokebeli swrafva principuli siaxleebis Seqmnisaken yvela 
mimarTulebiT, upirvelesad ki, mxatvruli gamosaxvis formebis, xerxebisa da sa-
Sualebebis mxriv; aqedan ki avangardis warmomadgenelTa mxridan sakuTari Tavisa 
Tu TavianTi nawarmoebebis, mimarTulebebis, moZraobis da a.S. deklaraciul-ma-
nifesturi da skandalur-epataJuri xasiaTis prezentaciebi; zRvrebis waSlisa-
ken swrafva axalevropuli kulturis tradiciuli xelovnebis saxeobaTa Soris; 
tendenciebi calkeul xelovnebaTa sinTezisa, maTi urTierTganmsWvalvisa da 
urTierTSenacvlebisken~ (janjibuxaSvili 2003: 10). 

amis miuxedavad, imave meTodebiT post postmodernistul garemoSi Tavis 
damkvidreba minimum piarteqnologiuri plagiatia, maqsimum – anaqronizmi (mag.: 
oidiposis kompleqsis sakiTxiT gajerebuli teqstebi da sazogadoebis trad-
iciuli nawilis mZafri reaqcia. saubaria erekle deisaZis debiutze; an samxat-
vro akademiis studentebis mier XX saukunis dasawyisis cnobili dadaisturi per-
formansis `remake~ ). samwuxarod, qarTul kulturasa da literaturaSi am erTg-
vari anaqronizmis mizezi is 70-wliani vakuumia, romelmac dasavluri kulturisa 
da literaturis kvaldakval qarTuli kulturisa da literaturis ganviTareba 
Seaferxa. Sedegad, sakmaod aqtualuria problema, romlis Sesaxebac Tqven winaSe 
warmodgenili statiiT vsaubrob. 

`axali Teoriis~, `axali ideis~, `axali miTis~ reprezentatiulobisa da Sem-
deg mxatvrul formebSi emanaciis Sedegad kanonizebuli procesis Seferxeba 
_ rac, Tavis mxriv, kulturisa da xelovnebis, literaturis krizisis erT-er-
Ti gamomwvevi faqtoria _ ganpirobebulia imiT, rom axali koncepciis Seqmnis 
mcdelobac ki winaswaraa gamocxadebuli, gnebavT, daRdasmuli, rogorc, ukeTes 
SemTxvevaSi, mxatvruli Semoqmedebis farglebSi avantiura, xolo uares SemTx-
vevaSi – aralegitimuri, `kriminaluri~, an utopiuri SemoqmedebiTi aqti, romel-
sac ganxorcielebaze pretenzia ar unda hqondes:

`subieqti, rogorc centri warmodgenaTa sistemisa da wyaro Semoqmedebisa, 
ganqardeba, mis adgils ikavebs enobrivi struqturebi, libidos anonimuri nakade-
bi, warmoebis msurvelis maSinuroba. mkvidrdeba xelovnebis ekumenur-upirovno 
gageba, rogorc erTiani usasrulo teqstisa, romelsac qmnis erTiani Semoqmedi. 
postmodernistuli xelovnebis mxatvruli saSualebebisa da xerxebis hiper-
trofirebul siuxves, esTetikur `fristails~ kvebavs Segnebuli ekleqtizmi. 
filosofiuri marginalizmis, Riaobis, aRweriTobis, SeufaseblobiTobis post-
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modernistul principebs mivyavarT esTetikur faseulobaTa klasikuri sistemis 
destabilizaciamde. postmodernizmi uars ambobs xelovnebis didaqtikur-pro-
fetul Sefasebaze~ (janjibuxaSvili 2003: 64). 

aqedan gamomdinare, iqmneba erTgvari Caketili wre _ erTi mxriv, kanonize-
bul antisistemurobas, adogmaturobas, pannihilistur dominantas erTgulad 
emsaxureba ironiul-parodiuli nakadis lamis `qarxnuli wesiT~ damzadebis in-
tensivobiT `Seqmnili~ fabrikaciebi, meore mxriv, subieqtis, normaTa winaaRmdeg 
pirovnuli nebis karnaxiT (da ara nebadarTuli, anu konformistuli `nonkon-
formizmiT~) moqmedi individis aqtiuri sivrcidan gaqrobam Sva iseTi dauZleveli 
konformizmi, rac Tavisi arsiT SeuZlebels xdis `axali ideis~ kanonizebis yvela 
maprovocirebeli faqtoris warmoqmnas rogorc xelovnebis recipientTa wreSi 
(mogexsenebaT, sazogadoebas gemovnebis sazoms xelovnebis aqtiuri e.w. `eli-
turi~ recipientebi karnaxoben), ise Tavad Semoqmedis aqtivobisas. 

zemoTqmulis dasturia is faqti, rom xelovnebis elituri dargebi (mogex-
senebaT, yoveli epoqa zedapirze `amoisvris~ xelovnebisa da kulturis elitur 
dargebs: magaliTad, axlad protestantul _ anglikanur inglisSi _ Teatri, 
barokosa da ganmanaTleblobis epoqaSi _ opera, modernistul epoqaSi kine-
matografi da a.S. ) droTa ganmavlobaSi sul ufro metad ̀ damTmobi~ xdeba maskul-
turis iseTi kategoriebis mimarT, romelTac, Semoqmedebis dauwereli kodeqsis 
Tanaxmad, aqtiurad unda SeewinaaRmdegos: 

`aqsiologiuri Zvra ufro meti tolerantobisken mravalmxriv ukavSirdeba 
axal mimarTebas maskulturisadmi, agreTve im esTetikur fenomenebs, romelTac 
adre periferiulad miiCnevdnen~ (janjibuxaSvili 2003: 64). 

kulturis periferiuli fenomenebis gadominanturebasa da Sedegad, simu-
lakras tyveobaSi myofi postmodernistuli epoqis Sesaxeb xaTuna TavdgiriZec 
imaves wers:

`postmodernistuli epoqa esaa fantazmebisa da simulaciebis epoqa. Tu Cven 
jer kidev vimyofebiT postmodernizmSi da Tu Cven jer kidev ar gadagvilaxavs 
`boroti saxis demoni~, es niSnavs, rom Cven vcxovrobT hiperrealur (bodriaris 
terminologiiT) samyaroSi, sadac realoba arsebobs ara obieqtur realobaSi 
(rac aseve pirobiTia), aramed im forma-SinaarsSi, romelsac akanonebs iseTi to-
taluri fenomenebi, rogoricaa transpolitika, masmedia, piarteqnologiebi, 
maskultura, socialuri veb-qselebi, gasarTobi sistemebi da a.S.~ (TavdgiriZe 
2012: 15). 

imave pozicias gamoxatavs soso sigua. is Tanamedroveobas xelovnebis arse-
biTi funqciis ugulebelyofas sayvedurobs. Sesabamisad, `axali ideis~ warmoq-
mnis Semaferxebel faqtorad isic xelovnebis saxeliT `SefuTul~ da Warbad 
gavrcelebul simulakrums miiCnevs: `sazogadoeba eWviT ekideba xelovans, roca 
igi hgavs qurums, mRvdelmTavars Tu gandegils. mas klouni ufro moswons. 
ara imitom, rom arTobs, aramed _ imitom, rom vinmeze aRmatebas ar cdilobs, 
rogorc xumara da takimasxara. magram gmirs emorCileba, romelic Zalauflebis 
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nebis xorcSesxmaa. Zvel droSi xelovnebis mTavar saxed komedia ar iTvleboda. 
ZiriTadi iyo tragikuli gmiri. axalma drom Seamcira sulisSemZvreli tragizmis 
mniSvneloba da xelovnebas msubuqi gamrTobis funqcia gauZliera~ (sigua 2005: 
509). 

dasasruls Tavs uflebas mivcem, warmodgenil msjelobas gavamdidreb na-
xevrad mxatvruli pasaJiT, saTqmelis ukeT gadmosacemad. warmoidgineT, ra 
moxdeboda im SemTxvevaSi, demiurgs samyaros Seqmnamde kidev aTasi samyaro rom 
hqonoda Seqmnili, romelTa formebic, ideebic, ferebic, xazebica da mrudebic 
didi xnis win hqonda mobezrebuli?! veWvob, amgvar viTarebaSi mis mier Seqmnili 
sicocxle iseTi mSvenierebiT ganxorcielebuliyo, rogorsac mas _ axla da yov-
elTvis xedavda adamiani. Sesaqmis pirvel TavSi, e.w. `Sesaqmis himnSi~ SesaniSnavad 
aris xazgasmuli es erTgvari sulieri kategoria, gnebavT, fsiqologiuri momen-
ti, rom samyaros Seqmna Tavad RmerTisTvisac iyo siaxle da yovel jerze, roca 
is dReebis TanmimdevrobiT raimes qmnida, Tavadve akvirdeboda da Tavadve mos-
wonda, sakuTar Tavs `naxelavs~ uqebda: `dasabamad qmna RmerTman caÁ da queyana. 
xolo queyana iyo uxilav da ganumzadebel da bneli iyo zeda ufskrulTa da suli 
RmrTisaÁ iqceoda zeda wyalsa. da Tqua RmerTman: iqmenin naTeli! da iqmna naTeli 
da ixila RmerTman naTeli, rameTu keTil~ (Sesaqme 1:1) (Zeglebi 1989: 62). aqedan 
gamomdinare, Tuki Tavad pirveli demiurgiis anu nebismieri SemoqmedebiTi aqtis 
ipodigmis erT-erTi arsebiTi mxare aris siaxle, Tavad Semoqmedis damokidebule-
ba, romelic erTgvar bavSvur interess, cincxal midgomas, sakuTari qmnilebis 
saSualebiT `axali ideis~ xilvis wyurvils gulisxmobs, maSin miT ufro safiqre-
belia, rom `axali Teoriis~, `axali ideis~, WeSmaritebisa da mudmivi kanonis xe-
laxla aRmoCenis mimarT cincxali interesis, azartis, mxatvruli Semoqmedebis 
farglebSi erTgvari `SemoqmedebiTi avantiuris~ gareSe xelovnebasa da litera-
turaSi SeuiaraRebeli TvaliTac SesamCnevi krizisis daZleva warmoudgeneli 
unda iyos. 
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Nihilism as the Pan-idea of Postmoderne and 
the Vecuum of the “New Theory”

Abstract

Key words: Postmoderne, pan-idea, crisis of culture, literature, new trends, simulacrum, 
eschatology. 

	 The article offers an analysis of problems and questions of post postmoderne period. The 
culture, the art and the literature are concrete forms of creation. Their being and development are 
based on the reanalysis and interpretations of the eternal and changeable forms of being and the 
culture. 

This process will be impossible without reproduce of new trends and streams of the art and 
literature. The provoke of this process may become the “new idea”, the “new theory” or the `new 
myth” of the reality and being. But if the epoch of postmoderne is the reserved system, which 
based on the resistance of main values of the creation, so the reason of reproduce new trends and 
streams of the art and literature is distructed in the beginning. 

This tendency is called nihilism. So, this article consists of parts of the structure of the dif-
ficult meaning of this term. 

The paradigm of the “new idea” is based on a dialectical problem of relation on the one hand 
the traditional forms and ideas of the culture, the art and the literature, and the other hand of new 
forms and ideas of the creation. 

Mythologists and culturologists describe this process and it is called as a dialectical problem 
of Trickster – Simulacra. 

The paradigm of “mythical time” is simulated by such simulated phenomenon as “mytho-
logical villain-Trickster”. Manifestations of Trickster in myth are directed to the “false pretender-
ence” of the whole identification of “mythical original” - Demiurg. Trickster is a typical simu-
lacra with its demonic and “faceless’ system”. Just with these main dialectical aspects they are 
absolutely identical. 

Trickster - Simulacra does not have the biginning, it is tied to the Demiurg’s beginning and 
it has not got any face. This is the main dialectical differential factor between Simulacra and the 
copy. Simulacra – is a face which is far from “similarity”. That makes Simulacra “faceless” 
pointless, but gives it dialectical matter ot “twin” and `double”. It is formed in magic fairy-tale 
with the same matter, in which it appears as “false-hero”. 

Comic and humor means releasing from dramatic, relieving from inner pressure, overcoming 
conflict and nervous situations, instinctive demand of a game. So, the main form of tragedy as a 
main form of drama is ignored in this process of creation. 

The problem of “alternative theory”, which must create the basis of new trends and streams 
of the art and the literature development, is very important to find the main reason of crisis of the 
art and the literature and basicly - the culture. 
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Ирина Модебадзе

Свобода и Необходимость:
понимание и интерпретация в переводе

В современном переводоведении процесс перевода понимается как процесс создания «но-
вого текста, который бы полностью и адекватно заменял текст оригинала в другой культуре и 
другой коммуникативной ситуации» (Проконичев 2010: 29). По определению В.С.Виноградова, 
«перевод – это особый, своеобразный и самостоятельный вид словесного искусства. Это ис-
кусство вторичное, искусство “перевыражения” оригинала в материале другого языка. Пере-
водческое искусство, на первый взгляд, похоже на исполнительское искусство музыканта, акте-
ра, чтеца тем, что оно репродуцирует существующее художественное произведение, а не создает 
нечто абсолютно оригинальное, тем, что творческая свобода переводчика ограничена подлин-
ником. Но сходство на этом и кончается. В остальном перевод резко отличается от любого вида 
исполнительского искусства и составляет особую разновидность художественно-творческой 
деятельности, своеобразную форму “вторичного” художественного творчества», – отмечает 
ученый (Виноградов 1978: 8). С ним полемизирует Н.К.Гарбовский: «Перевод действительно 
является искусством перевыражения, но он не “вторичное искусство”. Переводчик не репроду-
цирует подобно копиисту уже существующее речевое произведение. Он действительно ограни-
чен в известной степени рамками оригинального речевого произведения. Но искусство его не 
в том, чтобы повторить нечто уже созданное. Его искусство в том чтобы создать новое произ-
ведение в иной семиотической системе, для иной культурной среды, иногда и для иной эпохи. 
Перевод речевого произведения с одного языка на другой – это такой же творческий процесс, 
как постановка кинофильмов и спектаклей, создание опер и балетов по литературным произ-
ведениям, живопись на библейские и другие литературные сюжеты и многие другие виды меж-
семиотического перевода» (Гарбовский 2007: 357). Таким образом, несмотря на различия, обе 
концепции сходятся в том, что создаваемый переводчиком текст – новый, а сам переводческий 
процесс – искусство. Такого же мнения придерживаются практически все ведущие теоретики 
переводоведения, различия в концепциях фиксируются, в основном, в сфере понимания их ав-
торами вопроса «вторичности» создаваемого текста, т.е. меры его зависимости от оригинала. 

Мысль о том, что результативность переводческого труда (как и любого творческого про-
цесса) во многом определяется творческим потенциалом и личностью переводчика, далеко не 
нова. Поэтому логичным было бы ожидать, что в созданном им новом тексте, в той или иной 
мере, неизбежно должно присутствовать и творческое «Я» его создателя. Поскольку основ-
ная задача переводчика – не нарушая внутренней структуры переводимого текста, «вписать» 
его в инонациональную культурную среду – сделать доступным и понятным иноязычному 
читателю, то сама степень этого «присутствия», на наш взгляд, во многом определяется дис-
танциированностью первичного текста от реципиента, преодоление которой в процессе созда-
ния нового текста требует творческого подхода и высокого мастерства при выборе переводче-
ских стратегий. Поясним это положение.

При создании адекватного оригиналу нового иноязычного текста огромное значение име-
ет преодоление культурной дистанции. Возникновение культурной дистанции обуславливается 
воздействием различных факторов, и создаваемые ими культурные барьеры определяются как 
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пространственными, так и временными параметрами. Переводчик, как правило, сталкивается 
с сочетанием различных типов культурных барьеров, что, естественно, усложняет его задачу. 
Прежде всего, это дистанция между различными культурными полями – т.н. межкультурные 
различия: различия в языковых и концептуальных картинах мира. Переводчик постоянно на-
ходится между двумя культурными (языковыми) полюсами. Эту ситуацию А.Д. Швейцер на-
зывает «парадоксом, при котором: а) перевод должен читаться как оригинал и б) перевод дол-
жен читаться как перевод». Поскольку первое (полная адаптация) невыполнимо, то, по мнению 
исследователя, «всякое решение переводчика носит компромиссный характер» (см.: Швейцер 
2009: 81). «В отличие от человека говорящего, находящегося внутри “своей” семиосферы, пере-
водчик попадает в пересечение, по крайней мере, двух семиосфер: “своей” и “чужой”, пред-
ставленной подлежащим переводу текстом» (Базылев… 2000: 56). Таким образом, детермини-
рованная по меньшей мере двумя семиотическими моделями (картинами) мира, переводческая 
деятельность, прежде всего, требует учета различий между этими моделями и их преодоления 
(культурной адаптации). Определяя перевод как «отражение одной знаковой системы опреде-
ленной реальности, уже отраженной средствами другой», Н.К.Гарбовский специально оговари-
вает, что «при этом всякий перевод предполагает более или менее значительное преобразование 
системы смыслов исходного речевого произведения» (Гарбовский 2007: 227, 228). Следователь-
но, созданные на различных языках тексты просто не могут быть абсолютно равнозначными: 
согласно известному утверждению А.Д. Швейцера: «чем сложнее и противоречивее предъяв-
ляемые к переводу требования <…>, чем шире функциональный спектр переводимого текста, 
тем меньше вероятность создания текста, представляющего собой зеркальное отражение ори-
гинала» (Швейцер 1989: 54-55). 

Нередко эпоха создания переводимого произведения удалена во времени от момента соз-
дания перевода. Возникающие в таких случаях культурные барьеры обусловлены наличием 
хронологической дистанции. В подобных случаях от переводчика требуется знание основных 
культурных механизмов эпохи создания первичного текста и их национальной специфики в 
обеих культурах – в этих случаях научная компетенция переводчика обретает особую значи-
мость (см. Модебадзе 2011). 

Кроме того, поскольку исходный текст является художественной реализацией авторской 
модели мира (см.: Лукин 1999: 94), без понимания индивидуальной специфики этой модели, 
т.е. без проникновения во внутренний мир автора, при переводе созданного им произведения 
сам автор (его творческая индивидуальность) может «сгладиться», «раствориться» (вплоть до 
полного исчезновения) в созданном переводчиком тексте. 

Как видим, при создании адекватного текста преодоление культурной дистанции во многом 
определяется знанием не только языка оригинала, но культуры, которой принадлежит перево-
димый текст, эпохи его создания, специфики основных культурных механизмов, оказывав-
ших воздействие на формирования национальной модели мира в ту эпоху и индивидуальной 
– авторской – модели мира, вернее, основанном на этом знании понимании. Именно поэтому 
Ж.Мунен сравнивал перевод с медициной: подобно медицине перевод является искусством, но 
искусством, опирающимся на науку (Mounin, 1963). 

Подводя итог, можно утверждать, что перевод, т.е. перенесение текста в иноязычную куль-
турную среду, это всегда сложный коммуникативный акт, включающий активное участие твор-
ческого «Я» переводчика и, прежде всего, понимания им переводимого произведения. Процесс 
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понимания в данном случае включает не только “историческое понимание” (см. Хайдеггер 
[online]), но, прежде всего, герменевтический процесс раскрытия смыслов переводимого текста 
и преодоления культурной дистанции, а также, если использовать термин М.Вебера (см. Вебер 
1990), ориентирующееся на повседневный опыт и практическую жизнь “актуальное понима-
ние”, ведь, «воспринимая текст, мы в большей или меньшей мере анализируем его в поисках ра-
циональной адаптации для системы своих понятий, для собственной базы знаний, накопленных 
нами при использовании аккумулятивной функции родного языка. Из сказанного становится 
особенно понятной поговорка “Сколько людей – столько мнений”, представленная в различных 
интерпретациях во многих языках и культурах», – отмечает (Семенов 2008: 9-10)1.

Акт понимания реализуется в толковании – интерпретации переводимого текста. Сущ-
ность интерпретации П.Рикер определяет как «работу мышления, которая состоит в расшиф-
ровке смысла, стоящего за очевидным смыслом, в раскрытии уровней значения, заключенных 
в буквальном значении», т.е. обнаружении «множественности смыслов» (Рикер 1995: 18). Он 
особо отмечает, что у интерпретации «глубокий замысел –  преодолеть культурную отдален-
ность, дистанцию, отделяющую читателя от чуждого ему текста, чтобы поставить его на один 
с ним уровень и таким образом включить смысл этого текста в нынешнее понимание, каким 
обладает читатель» (Рикер 1995: 4). Переводчики часто вплотную сталкиваются с основанной 
на аллегорической функции языка т.н. «проблемой множественности смыслов», когда автор, 
«говоря одно, говорит и другое»* (Рикер 1995:97). Как отмечал еще Аврелий Августин, в таких 
случаях «переводчик часто ошибается, и на основании двусмысленности языка оригинала, тот, 
кому не вполне понятна мысль, переносит на нее значение, которое вовсе чуждо смыслу писате-
ля» (Августин 2001:75), поэтому чем большее количество смыслов (соответственно, и возмож-
ных трактовок) содержит высказывание, тем выше роль субъективного фактора – восприятия 
текста самим переводчиком, что позволяет говорить о проблеме перевода в общем контексте 
проблемы интерпретации. 

В научной литературе по переводоведению неоднократно высказывалась мысль о том, что, 
поскольку каждый перевод дает лишь определенную (и всегда лишь частичную) интерпрета-
цию переводимого произведения, переводы подвержены «старению» как в языковом плане, так 
и в плане представленных в них интерпретаций: эволюция литературных традиций и связанное 
с ней изменение переводческих норм оказывает существенное воздействие на представление 
об адекватности перевода2 (см., напр.: Швейцер 2009). Великие произведения содержат мно-
жество смыслов, поэтому, добиваясь максимальной близости к оригиналу, каждый переводчик, 
интерпретируя первичный текст, прежде всего, определяет приоритеты – то, что представляется 
ему наиболее важным в переводимом произведении. Таким образом, соблюдение основного 
принципа переводческой деятельности (близость к оригиналу) в пределах процесса понима-
ние/интерпретация оказывается в прямой зависимости от выбора переводчика, и именно здесь 
наиболее явно проявляется его творческое и личностное «Я». Так реализуется диалектическое 

* В древности на Руси переводчика называли «толмач», т.е. толкователь чужих мыслей. Толковый «Словарь 
грузинского языка» XVII в. также объясняет слово Targmani /targmani/ (перевод), как «толкование иносказательного 
слова» (Орбелиани 1991: 301). Сама лексема явно указывает на еще более древнее иудейское «таргумим»: «У 
иудеев уже ко времени Эздры (сер 5 в. до Р.Хр.) возник обычай публично читать Пятикнижие, а затем отрывки 
из Пророков <...> чтение сопровождалось переводом текста на народное наречие. Отсюда возникли халдейские, 
вернее, еврейско-арамейские переводы (таргумим)...» (Православная... 1993, с.230). Подробнее об истории теоре-
тического осмысления перевода в Грузии см.: Модебадзе… 2008.
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единство: необходимость (близость к оригиналу) требует переводческой свободы (творческого 
подхода), но эта свобода, в свою очередь, ограничена необходимостью (художественными пара-
метрами оригинального текста), пределы же сферы взаимодействия свободы и необходимости 
определяются мерой понимания переводимого текста. Полагаем, что именно этой спецификой 
переводческой деятельности и объясняется тот факт, что часто мы имеем несколько различных 
переводов одного и того же произведения на тот или иной язык. Их сопоставительный анализ 
позволяет выявить специфику творческих подходов, судить об особенностях культурной эпо-
хи создания перевода (как фактора, определяющего уровень исторического знания и, соответ-
ственно, восприятие переводчиком первичного текста), господ-ствующих в ту или иную эпоху 
переводческих нормах и о многом другом. 

Попробуем проиллюстрировать вышеизложенные положения на примере последнего из 
опубликованных полных поэтических переводов поэмы Ш.Руставели «Вепхисткаосани» (XII 
в.), известной русскоязычному читателю как «Витязь в тигровой шкуре». Мы остановили наш 
выбор на этом переводе по нескольким причинам: во-первых, начиная с XIX в., поэма Руста-
вели неоднократно переводилась на русский язык: наличие различных переводов дает возмож-
ность их сопоставления, наглядно выявляя многообразие творческих подходов; кроме того – все 
полные поэтические переводы поэмы датируются советской эпохой, а перевод Г.Девдариани 
принадлежит уже иной – постсоветской эпохе; а, предваряющая перевод вступительная статья 
содержит ценную для нашего исследования информацию.

* * *
Прежде всего, следует отметить, что история переводов поэмы Ш.Руставели на русский 

язык насчитывает уже более полутора веков. Впервые о существовании «грузинской поэмы» 
русский мир узнал в начале XIX в. из книги писателя-богослова, префекта Александро-Невской 
Академии Евгения Болховитинова «Историческое изображение Грузии в политическом, цер-
ковном и учебном ее состоянии» (СПб.,1802г.). В ней подробно описана поэма, которой дана 
высокая оценка (К истории... 2007: 390). Уже в 1804 г. труд Е.Болховитинова был переведен на 
немецкий язык. Он «сыграл важную роль в выработке взглядов о Руставели как в России, так 
и за рубежом, способствовал появлению [имени] Руставели в русской литературе» (Имедашви-
ли 1957: 5)*. Сведения из этого труда (об эпохе царицы Тамар и о самом произведении) были 
использованы Я.Лангеном в его «Описании Кавказа с кратким историческим и статистиче-
ским описанием Грузии» (1805г.) и Н.М. Карамзиным в «Истории государства Российского» 
(1818г., т. VI). Позднее появляется  ряд  специальных статей, посвященных «Вепхисткаосани» 
и ее  авто-
ру. «Многие из них были написаны либо грузинами, либо русскими деятелями, связанными с 
грузинами, либо побывавшими в Грузии» лицами (Богомолов 1984:178). И, наконец, в 50-ых го-
дах XIX в. публикуются первые переводы на русский язык отрывков из поэмы (И.Бардтинского 
«Тариэль. Барсова кожа» – в петербургском художественно-литературном журнале «Иллюстра-
ция» №№ 6-7 за 1845г. и И.Евлахова – в газете «Кавказ», в №15 за 1846г.). Тогда же в грузинской 
критике развернулась острая полемика по поводу того, что важнее сохранить при переводе – 
«дух» или форму? Споры сразу же обрели общетеоретический характер3. С тех пор поэма не-
однократно переводилась на русский язык. На сегодняшний день известно более шестидесяти 

* Здесь и в дальнейшем перевод научных цитат с грузинского языка наш – И.М.
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русскоязычных переводов (включая прозаические и частичные). В том числе, практически, 
построчный прозаический перевод С.Иорданишвили – 1934г. и десять полных поэтических 
переводов. Общеизвестные: К.Бальмонта – 1933г., Г.Цагарели – 1937 г., П.Петренко – 1938 г., 
Ш.Нуцубидзе – 1941г., Н.Заболоцкого – 1958г.; малоизвестный – Г.Девдариани – 2004г., а также, 
опубликованные лишь частично, переводы Н.Мзареулова (Реулло), К.Ованова и неопублико-
ванный – В.Джорджикия (см. Андгуладзе 1969). К сожалению, до наших дней не дошли под-
строчники Ал.Сараджишвили и Д.Чубинашвили, по которым работали переводчики поэмы XIX 
в. Как видим, все полные переводы датируются XX веком. 

Стремление к наибольшей точности передачи авторского смысла, духа переводимого про-
изведения при условии сохранения ритма и поэтической красоты звучания оригинала на родном 
языке неизменно остается основной задачей, стоящей перед любым поэтическим переводом. И 
каждый из переводивших поэму Руставели по-своему передает ее ритм, дух и стиль, но при этом 
что-то «теряет» в зависимости от того, на какой именно из этих составляющих было сконцен-
трировано основное внимание того или иного переводчика. Сложная система художественно-
изобразительных средств (метафоры, эпитеты, гиперболизация, аллитерация, эвфонии и т.д.) за-
трудняет перевод поэмы на иностранные языки – часть многочисленных подтекстов неизбежно 
утрачивается, и это приводит к оскудению смыслового богатства «Вепхисткаосани». Поэтому 
каждый переводчик вновь и вновь пытается передать то, что ему представляется наиболее важным 
из «ускользнувшего» от внимания собратьев. Следует также учитывать и то, что поэма известна 
нам по довольно-таки поздним рукописям, в которых немало «дописок», и искажений. Еще при 
подготовке первого печатного издания «Вепхисткаосани», ровно 300 лет назад, перед ее изда-
телем и первым комментатором – царем Вахтангом VI уже остро стояла задача восстановления 
первоначального текста поэмы. Аналогичную задачу решали редакторы каждого нового изда-
ния: на протяжении столетий текст поэмы постоянно уточнялся и, естественно, в зависимости 
от того, когда делался тот или иной перевод, каким именно изданием руководствовался тот или 
иной переводчик, текстологические достижения во многом влияли на его интерпретацию. 

Каждый новый перевод – это культурное событие: новая веха не только в истории рус-
скоязычной жизни поэмы, но и отражение определенных культурных тенденций своего вре-
мени. И вот, в начале XXI в. издается созданный в конце XX в. новый полный поэтический 
перевод: «Руствели. Вепхис ткаосани. Перевод Георгия Девдариани» (Тбилиси, 2004 г.). Оце-
нивать качество этого перевода не входит в задачу данной работы. Рассмотрим лишь несколько 
примеров, где наиболее ярко, на наш взгляд, проявилась личность самого переводчика. Обыч-
но «только вариативность перевода дает более или менее полный или достаточный материал 
для составления представления (его моделирования) о процессе перевода» – Семенов 2008: 
21). И в этом смысле наличие стольких переводов, возможность их сопоставления, во многом 
облегчает нашу задачу. Кроме того, текст Г.Девдариани предваряет статья «От автора перево-
да», дающая полное представление о том, какие процессы протекали в творческой лаборатории 
его создателя. Следует особо оговорить, что этот перевод создавался в конце XX века, в один 
из самых сложных периодов новейшей истории Грузии. «Время работы над переводом стало 
знаменательным событием в моей жизни. Я испытывал огромный духовный подъем, который 
помогал переносить все жизненные невзгоды, вставшие перед нами, жителями Грузии, имен-
но в это время – в 90-ые годы XX века» (Девдариани 2004:7). И это признание, проливая свет 
на причины обращения к тексту бессмертной поэмы, представляется важным свидетельством 
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того, что и по прошествии стольких веков поэма сохранила значимость нравственной основы 
грузинской духовной культуры. Но работа над переводом – это не только обретение духовной 
опоры, поэтому естественно возникает вопрос: что не устраивало Г.Девдариани в уже существующих 
переводах? что нового он пытался сказать? Для того чтобы понять это необходимо проникнуть 
во внутренний мир и творческую лабораторию самого переводчика. В отличие от своих пред-
шественников Г.Девдариани не был профессиональным поэтом-переводчиком, но много лет 
серьезно занимался историческими разысканиями. Однако для перевода поэмы недостаточно 
одного лишь исторического знания: из вышеупомянутой статьи явствует, насколько тщательно 
он изучил все известные поэтические переводы поэмы и обширную научную литературу о Рус-
тавели и его эпохе. Переводчик стремился постичь сам “дух” той эпохи,4 понять автора поэмы 
и много размышлял о его судьбе.

Как известно, скудость свидетельств о личности и биографии Руствели, окружив его имя 
будоражащим воображение ореолом тайны, породила множество легенд и домыслов. Тем не 
менее, на основе имеющихся данных ученые-руствелологи пришли к выводу, что Руствели – 
это псевдоним знатного вельможи, владетеля Рустави, возможно, из рода Торели (феодалов 
Месхети), который занимал высокую должность при дворе царицы Тамар и, принимая участие 
в восстановлении Крестового монастыря в Иерусалиме, был запечатлен на одной из его фресок. 
Отдавая должное научным разысканиям, Г.Девдариани считает, что «исключать не следует» и 
очень романтичную, но ничем научно не подтвержденную гипотезу о том, что под псевдонимом 
«Руствели» мог скрываться влюбленный в свою кузину царевич Демна Багратиони (сын стар-
шего брата царя Георгия III, отца Тамар)5. Согласно этой версии, поэма могла быть создана в 
Индии, куда, мучимый внутренним разладом между святостью православных канонов и непре-
одолимой силой любви, покинув родину, мог уехать Демна, а впоследствии, как шифрованное 
послание любимой, рукопись, могла быть переправлена на родину… Создается впечатление, 
что сам переводчик, допускавший возможность создания и иных версий, был в немалой сте-
пени увлечен разгадкой тайны псевдонима Руствели. По его мнению, автор «Вепхисткаосани» 
– «высокоодаренный, <…> имеющий фундаментальные познания во многих областях науки 
<…> юноша, по происхождению принадлежащий к царскому роду, или к семье очень знатной 
и пользовавшейся влиянием в обществе» (Девдариани 2004: 8). «Не скрою, во время работы 
у меня сложилось свое представление об облике поэта: он виделся мне молодым человеком с 
одухотворенным лицом, высоким челом мыслителя и лучезарным взглядом, поэтом, умеющим 
постигать красоты этого бренного мира и облекать их в поэтические строфы», – признается 
он (Девдариани 2004: 8). Поэтому он считает «дискуссионной» трактовку 3 стрф. Пролога, как 
дани средневековому стилю посвящений в жанре «восхваления венценосцев», и интерпрети-
рует ее, как рвущееся из самого сердца объяснение в совершенно реальной любви. Подобная 
концептуальная установка нашла свое выражение в интерпретации некоторых строф поэмы. 
Действительно, если допустить, что Руствели – страстно влюбленный в царицу юноша, то ста-
новится понятным, почему подо «львом Тамар» угадывается образ не супруга царицы – Давида 
Сослана, но силуэт возможного автора поэмы. В подлиннике имеем:

vis Svenis, _ lomsa, _ xmareba Subisa, far-SimSerisa, _

mefisa mzis Tamarisa, Rawv-balaxS, Tma giSerisa, _

mas, ara vici, Sevhkadro Sesxma xotbisa Surisa?

misTa mWvreTelTa yandisa mirTma xams, mart miSerisa.
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С. Иорданишвили переводит строфу как:

Льву, которому к лицу копье, щит и меч
Льву Тамар, царицы-солнца рубинноликой и гишерокосой,
Как мне дерзнуть воспеть хвалу;

Сравним с поэтическими переводами:
Бальмонт: Льва, что знает меч блестящий, щит и копий свист летящий,

Ту, чьи волосы – как чащи, чьи уста – рубин, Тамар, -
Этот лес кудрей агатный и рубин тот ароматный
Я хвалою многократной вознесу в сияньи чар. 

Н.Заболоцкий: Лев, служа Тамар-царице, держит меч ее и щит.
Мне ж, певцу, каким деяньем послужить ей надлежит?
Косы царственной – агаты, ярче лалов жар ланит.
Упивается нектаром тот, кто солнце лицезрит. 

Ш.Нуцубидзе: Льва, который с честью носит и копье и меч Тамары – 
Лалом щек и светом взоров солнцу блещущему пары, 
Я ль дерзну прославить песней, хоть не жду за это кары?
Сладость высшую вкушает, кто узрел героя чары.

Аналогично и в других поэтических переводах – «лев» и «певец» четко дистанцииро-
ваны. В переводе Г.Девдариани четкая дистанция отсутствует, поэтому он допускает и иную 
трактовку: «лев» и «певец» могут быть поняты и как одно лицо: 

«Кто достоин – лев, конечно, – меч и щит носить с отличьем,
Возносить Тамар-царицу, созерцать ее величье;
Как сложить мне песнопенье, рифм волшебное созвучье? 
Пусть мой стих копьем несется, в сердце с чувством проникая». 

Представляется, что и интерпретация стр. 5,1 свидетельствует о том же:

`mibrZanes maTad saqebrad Tqma leqsebisa tkbilisa~ 

(дсл.: «Повелели /мне/ во славу их сложить сладкозвучные стихи»)

У С.Иорданишвили: «...повелели мне во славу ее сложить сладкозвучные стихи»6.
В поэтических переводах:

«И мне приказали промолвить стихи ей» – Ал. Навроцкий*;
«В том веление царицы, чтоб воспеть ее ресницы» – К.Бальмонт;
«Петь уста, ресницы, брови – долг почтительный певца» – П.Петренко; 
«Должен я <…>, выбрав самый нежный лад» – Ш.Нуцубидзе; 
«Мне приказано царицу славословить...» – Н.Заболоцкий; 

У Г.Девдариани же читаем: «Мне велит святая сила петь ей песни без конца».

* Частичный перевод поэмы выполнен Ал. Навроцким в 90-ых годах XIX в. по подстрочнику Ал.Сараджишвили 
(О.Баканидзе). За возможность ознакомиться с текстом этого перевода приношу свою благодарность известному 
исследователю русскоязычных переводов поэмы, руствелологу Л.Андгуладзе.



160

Как видим, «приказали» (во множественном числе) звучит лишь в частичном переводе Ал. 
Навроцкого и угадывается у Н.Заболоцкого («приказано»). П.Петренко и Ш.Нуцубидзе пред-
почли не указывать прямо на «повеление» (т.е. возможный заказ), а апеллировали к более без-
личному «долгу поэта». Г.Девдариани же указывает на совершенно иной источник «повеления» 
– «святую силу». Высказывание оставляет возможность двоякого прочтения: если «ей», бес-
спорно, подразумевает царицу Тамар (именно ей посвящена поэма), то «святая сила» может 
быть понята по-разному. Во-первых, петь ей, может быть прочитано как петь святой силе – в 
таком случае это метафора наделенной священной харизмой правительницы государства – ца-
рицы Тамар (ни супруг царицы – Давид Сослан, ни какое-либо другое лицо в государстве не 
считалось обладателем даруемой лишь потомственным властителям божественной харизмы). 
Но, если святая сила не метафора Тамар, то смысл меняется: а) это может быть даруемое поэту 
свыше Вдохновение; б) или Любовь, если «певец» – влюбленный в Тамар знатный юноша (не 
исключено, что царевич). 

Сомнения относительно личности Руставели объясняют отличия от общепринятой интер-
претации также и некоторых других мест поэмы, в том числе псевдонима и автобиографических 
сведений, содержащихся в Прологе и Эпилоге, а также чрезвычайно важного для Руставели 
концепта Любовь. В то же время, сохраняя вариативность прочтения, они оставляют возмож-
ность и для иных интерпретаций. 

Таким образом, в переводе Г.Девдариани в полной мере отразилась как мера свободы, ко-
торой может воспользоваться переводчик, создавая новую интерпретацию переводимого текста 
(«пропуская через себя» и выражая собственное его понимание/прочтение), так и ее границы. 

Привлекает внимание и то, что впервые переводчик не переводит, но транскрибирует за-
главие произведения: «Вепхис ткаосани». 

Перевод заглавия – одна из «нерешенных» проблем русской (и не только русской) руста-
велианы. Поэма стала известна русскому читате-

лю как «Барсова кожа» (И.Бардтинский 1845г.). 
В раннем переводе К. Бальмонта, также звучит 
«барс», но «кожа» уже заменена на «шкуру» – 
«Носящий барсову шкуру» (1917г.). Конечно же, 
Тариэл носит одеяние из шкур – на это четко 
указано в самом тексте: «мехом наружу». Это – 
одежда и головной убор, сшитые из шкур уби-
тых им хищников, а не просто наброшенная на 
плечи шкура, как часто изображают иллюстрато-
ры поэмы: «Эта женщина (Асмат – И.М.) сши-
вает ее, то вздыхая, то стеная» (стрф.648,3). 
Казалось бы, все просто – речь действительно 
идет о «шкуре», однако в грузинском языке слово 
tyavi /t’q’avi/ имеет значения как «шкура», так и 

«кожа» (см. Чубинашвили 1984: 1229). Это классический пример вышеупомянутой «проблемы 
множественности смыслов», представляющей особую сложность при переводе. И, поскольку 
в русском языке «шкура» и «кожа» – далеко не одно и то же, при совершенно «правильном» 
переводе /«шкура»/ полностью теряется важная для понимания символики поэмы аллюзия на 
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«одежды кожаные» /первоодежду/ – библейский символ наказания за совершенный грех: грехо-
падение = утрата святости → осознание наготы → первоодежда (подробнее см. Карбелашвили 
1996, Сулава 2007б, Сулава 2009 и др.). И это всего лишь первая утрата. Если на лексическом 
уровне вопрос со шкурой/кожей проясняется достаточно легко, то вопрос о том, из шкуры ка-
кого именно животного сшита одежда Тариэла, догадаться не так-то просто, а у Руставели нет 
случайностей – каждое слово несет определенную символическую нагрузку. 

Как мы уже упоминали, в переводах XIX в. и в раннем переводе К. Бальмонта звучит 
«барс», в более поздних переводах – тигр. В «Грузино-русском словаре» Д.И.Чубинашвили* 
(XIX в.), читаем, что vefxi /vep’khi/ может быть переведено как «рысь, тигр, леопард». Со-
ставитель Словаря поясняет, что «vefxvis tyaosani /vep’khis t’q’aosani/ – человек, одетый 
в леопардовую шкуру», уточняя при этом: «Поэма Руставеля, известная по русски под названием 
«Барсова кожа» (Чубинашвили 1984: 506). Так о каком же звере речь? Рыси, тигре, барсе, ле-
опарде, или, может, и вовсе о пантере (как сочли переводчики поэмы на английский язык)? Мы 
не будем сейчас останавливаться на рассуждениях о том, какое именно (и почему?) животное 
имел в виду поэт, отметим только, что, в последнее время научная мысль склоняется к тому, что 
vefxi /vep’khi/ у Руставели – это, скорее, леопард или барс, но не тигр8. Но, если на древних 
миниатюрах XVII в., иллюстрирующих рукопись поэмы, изображено одеяние из шкуры пятни-
стого, а не полосатого зверя, то, начиная с XIXв., иллюстраторы продолжают более или менее 
тщательно выписывать на одеянии главного героя поэмы контрастные полосы, а переводчики 
– традиционно называть Тариэла носящим шкуру тигра. Г.Девдариани, в частности, аргументи-
рует свое решение придерживаться этой традиции желанием сохранить образность поэмы, ведь 
«тигрица» – образ-символ Нестан-Дареджан. «Попробуйте заменить «тигрицу» – «барсом», 
«леопардом», – образ исчезнет», утверждает он (Девдариани 2004:23), по-видимому, имея в виду 
невозможность использования женского рода («барсиха», «леопардиха»). Что касается заглавия 
поэмы, то поскольку Тариэл «носил шкуру <…> отождествляя ее со своей воз-любленной», 
по мнению переводчика, «более правильным будет оставить грузинское наз-вание <…> Если 
же давать перевод <…> вмес-то утвердившегося по традиции варианта <…> более точным 
было бы «Носящий тиг-рову шкуру» (Девдариани 2004: 23). Как видим, предлагаемый вариант 
также не является адекватным переводом. К сожалению, Г.Девдариани не обосновывает, по-
чему он выбрал первый вариант и отказался от перевода, не исключено, что решение принима-
лось интуитивно, вернее, на глубинном ментальном уровне. Но, чем бы ни руководствовался 
переводчик, принятое им решение представляется очень удачным. Поясним наше мнение.

Заглавие, данное Ш.Руставели своей поэме – одно слово. Адекватный перевод был бы не-
благозвучен: «Барсовошкуроносец»/«Тигровошкуроносец» (по аналогии с «копьеносец», «ме-
ченосец»), или «Барсовошкурник»/«Тигровошкурник» (по аналогии с «лучник», «конник» 
и др.). Кроме того, он ничего не объяснил бы читателю. «Носящий … шкуру» также не-
благозвучно, русский язык требует уточнения: так в заглавии появилось слово «витязь», выб-
ранное переводчиками по принципу соответствия характеру и социальному статусу героя. Со-
ответственно, и в тексте поэмы используемое Ш.Руставели и не имеющее адекватного перевода 
понятие moyme /moq’me/ традиционно заменяется на «витязь», а иногда на «рыцарь». Это, на 
первый взгляд, небольшое лингвистическое «уточнение» имело огромные (на наш взгляд, не-
гативные) последствия: постепенно у русскоязычного читателя сложился стереотип восприятия 

* Напомним, что именно Д.И.Чубинашвили подготовил подстрочник для перевода Бардинского.
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текста поэмы как некоей «восточной истории», даже сказки (вернее, сказа), чему способствовал 
также и тот факт, что большинство переводчиков советской эпохи, осознанно или нет, но «смяг-
чали» христианско-философскую основу поэмы. Отошла на задний план и практически была 
утрачена глубинная связь нравственных основ философских воззрений Ш.Руставели с религи-
озным мироощущением его эпохи – с основанной на евангельском Откровении и апостольском 
учении православной ментальностью. И постепенно, все более отдаляясь от своей богословско-
религиозной основы, русскоязычный текст стал обретать ярко выраженный «развлекательный» 
характер (см. Модебадзе 2008).

В то же время заглавие любого произведения создается специально для данного текста 
и, являясь составной частью этого текста, принадлежит только ему одному. Оно несет осо-
бую смысловую нагрузку. «О смысловой наполненности заглавия, делающей его уникальной 
информативной частью произведения, литературоведы писали неоднократно, начиная с 30-ых 
годов. Л.С.Выготский называл заглавие доминантой смысла, С.Д. Кржижановский – «ведущим 
книгу словосочетанием», подчеркивая внутреннюю форму термина, то, что выдается автором 
за главное книги. Современный исследователь В.А.Кухаренко утверждает, что в заглавие по-
мещается «главная, а часто единственная формулировка авторского концепта». Представление 
о том, что заглавие конденсирует смысл текста можно рассматривать как аксиому, выдвигая 
которую исследователи предлагают множество терминов, подкрепляющих самоочевидность 
этого утверждения, ссылаясь на то, что заглавие – «ключевое слово», «сильная позиция текста», 
«однофразовый текст» (Веселова… 2011: 205). «Вепхисткаосани», «вепхисткаосноба» – это 
руствелизмы, в неизменном виде сохранившиеся в живом грузинском языке. Созданный вели-
ким поэтом концепт включает не только понятие миджнурского служения возлюбленной, но и 
стремление к духовному очищению, самопознанию и нравственному возвышению. Путь, кото-
рый проходит Тариэл – отказ от богатства и высокого социального статуса, удаление в пýстынь 
(пещерничество), полная лишений и размышлений одинокая жизнь, великий подвиг (борьба со 
Злом в образе Каджети) – помогает ему искупить грех убийства7, «очиститься» и, нравственно 
возвысившись, стать достойным своей возлюбленной и высокого сана царя – правителя, на 
котором лежит ответственность за свою страну и свой народ. И, конечно же, переводчики бес-
сильны – адекватный перевод «вепхисткаосани» невозможен, но, если воспринимать его как 
концепт, как нравственно-философское понятие, а не просто художественный образ, то в этом и 
нет необходимости – подобные понятия, обретая статус термина, обычно переносятся из одной 
лингвистической среды в другую без перевода. Поэтому все чаще при переводе научных трудов 
по руствелологии заглавие поэмы дается в его оригинальном звучании (с комментарием). В 
связи с этим, невольно вспоминается следующий факт. Еще в 1832 г., в одной из первых работ, 
призванных ознакомить русскоязычного читателя с богатым наследием грузинской культуры – 
статье «Краткий взгляд на грузинскую литературу» – видный мыслитель и общественный дея-
тель XIX в. С.Додашвили именно так и поступил: блестящий знаток русского языка, он не счел 
нужным переводить название поэмы. «В доказательство того, что словесность наша была на 
высокой степени совершенства, довольно представить пред суд образованной критики поэму 
Руставеля «Вепхвис-Ткаосани», – писал он (Додашвили 1961: 225). Впрочем, так же поступил 
и Е.Болховитинов, представивший русскоязычному читателя поэму как «Вепхис ткаосани» 
(К истории... 2007: 390). И вот почти через два века впервые поэтический перевод также дает 
заглавие поэмы без перевода, заставляя читателя задуматься над его смыслом.
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Понимание богословско-религиозной концепции Руставели является основополагающим 
для понимания художественной системы поэмы. Однако именно перевод-интерпретация отра-
жающих ее основы строк оказался наиболее сложным для всех переводчиков поэмы. Это легко 
объясняется как колоссальным временным разрывом между эпохой создания произведения и 
ее переводами (XII↔XX вв.), разницей мировоззренческих позиций Ш.Руставели и перевод-
чиков, так и недостаточной глубинной их познаний в вопросах богословия (а возможно, и це-
ленаправленной политики игнорирования значимости этих воззрений) в эпоху госатеизма. Так 
или иначе, но наиболее серьезные смысловые расхождения фиксируются именно при переводе 
подобных строф. И перевод Г.Девдариани в этом смысле не представляет собой исключения: в 
нем обнаруживаются как удачные, так и неудачные строки. 

Переводчик много размышлял над «осмыслением поэтом сущности жизни на земле, ее 
Создателя». Он приходит к выводу, что «отношение Руствели к Богу, к Всевышней силе про-
слеживается от начальной главы до последних строф поэмы. <…> Мне кажется, что Рустве-
ли намного опередил свое время в воззрениях на этот счет. <…> Руствели нигде, ни в каких 
ситуациях не противопоставляет разные религии, и в этом вопросе выступает как великий 
гуманист, проповедник единства всего человеческого рода, независимо от национальной при-
надлежности и религиозных воззрений» (Девдариани 2004: 14-15). В этом контексте (почти эку-
менической) интерпретации осмысления поэтом Бога как единой Всевышней силы совершенно 
необъяснимой представляется интерпретация-перевод строки 76,2: 

`daxoces da amowyvides, caTa RmerTi Searisxes~ (дсл.: «... Бога небес прогневили»). 

Речь в строке идет о Всевышнем – Создателе всего сущего, и поэтические переводы, в 
полном соответствии с оригиналом, подчеркивают единственное число «Бог» (за исключением 
Н.Заболоцкого, который опускает этот нюанс): 

«Бог, исполненный любовью, в небе гневом возгорел» – К.Бальмонт
«И сражая убегавших, вызывали божий гнев» – Г.Цагарели; 
«В небе сущий бог разгневан был резней» – П.Петренко; 
«Истребленьем, избиеньем в небесах разгневан бог» – Ш.Нуцубидзе; 
«Многих насмерть уложили, землю кровью запятнали» – Н.Заболоцкий; 

У Г.Девдариани читаем: «Как траву, зверье косили – не в усладу то богам». 

Множественное число (боги), ассоциируясь с многобожием, не только представляется се-
рьезной ошибкой (в оригинале – Бог/Господь), но и противоречит рассуждениям самого пере-
водчика. С другой стороны, следует отметить, что интерпретация этой строки оказалась одной 
из самых сложных для всех переводчиков поэмы. Обращает внимание, что Г.Девдариани (так 
же как Г.Цагарели и Н.Заболоцкий) при переводе строфы предпочел опустить часть, содержа-
щую упоминание небес. К.Бальмонт и П.Петренко употребили единственное число – небо, и 
только Ш.Нуцубидзе использовал множественное – небеса. На первый взгляд, расхождение не-
значительное, тем не менее, оно имеет огромное значение. По имеющимся сведениям, «во вто-
рой половине XIXв. во время подготовки нового издания «Вепхисткаосани» содержание этого 
таэпа привело к серьезной полемике, которая разгорелась именно по поводу того, единственное 
или множественное число (небо/небеса) следует считать правильным написанием. Поскольку 
в различных рукописях поэмы зафиксированы обе формы, то мнения разошлись. Тогда во имя 
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торжества истины известный грузинский поэт Акаки Церетели начал читать наизусть «Отче 
наш», и после слов «Иже еси на небесђхъ!», где явственно звучит множественное число, по-
лемика прекратилась» (см. Сулава 2007: 359-360).

В приведенной в Словаре С.-С. Орбелиани (XVII в.) схеме наглядно показано, как пред-
ставляли себе строение небесной сферы наши предки. Свой чертеж составитель Словаря пояс-
няет следующим образом: «Небеса суть наружная оболочка, объемлющая все живорожденное 
и создан-ное; их же объемлет Царс-твие Небесное, которое есть место пребывания Анге-
лов и Святых, и только лишь Всевышний объемлет все, Сам же – необъемлем» (Орбелиани 1993: 
230). Таким образом, Земля 
представляется круглой, 
окруженной небом-сферой 
Воздуха, которая, в свою 
очередь, окружена небом-
сферой Эфира. За ней следу-
ют небеса Луны, Меркурия, 
Венеры, Солнца, Марса и 
т.д. – всего семь небес. Небо 
Звезд и Девятая сфера (Де-
вятое небо) представляются 
движущимися с востока на 
запад, при этом последнее 
из них осмысляется «вра-
щающим все низлежащие 
небеса с востока на запад и похожим на хрустальную сферу». Далее, за Девятой сферой, в гео-
центрической космографии С.-С. Орбелиани расположено samyaro /samq’aro/. В наше время 
это слово переводится как «вселенная», однако С.-С. Орбелиани объясняет его как «небо, не-
подвижное, устойчивое, наружнее по отношению ко всем остальным небесам», выше которо-
го расположено лишь безграничное Царствие Небесное. В связи с этим чрезвычайно удачным 
представляется перевод Н.Заболоцкого, который, в отличие от всех других переводчиков (в том 
числе и Г.Девдариани), перевел samyaro /samq’aro/ в 1 стрф. Пролога не как «мир, вселенная», но 
как «чертог вселенной» (мироздание). 

В целом, руставелевская строка подчеркивает безграничность Всевышнего, которому под-
властно все сущее и все небеса. Если учесть древние астрологические представления о том, 
что семь небес (небесных тел) управляли судьбой человека (а в соответствии с древнейшими 
астрологическими представлениями, следы которых четко прослеживаются в текстах Ветхого 
Завета, властвующие над зодиакальными созвездиями планеты располагались именно в этом 
порядке: Меркурий, Венера, Марс, Юпитер, Сатурн), то строка подчеркивая подчиненность 
небес Всевышнему, обретает дополнительную глубину, что в целом чрезвычайно характерно 
для поэмы Руставели,9 где для обозначения перемен в судьбе героев неоднократно упоминается 
«поворот семи небес», «колесо небес» и т.д., как, напр., в стр. 1296,4:

risxviT mobrunda borbali Cven zeda cisa Svidisa 

«Над нами гневно повернулось колесо семи небес!» (С.Иорданишвили)
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У Г.Девдариани: Обернулся к нам, как видишь, гнев семи небес бедой. Сравним с переводом 
Ш.Нуцубидзе: «Обернулись к нам бедою все небесных семь планет». Перевод Г.Девдариани в 
этом случае представляется более точным...

Примечания: 

1. Конечно, «все, что сказано или написано одним человеком, должно быть понято другим в про-
цессе восприятия и осмысления» (Семенов 2008:9), и это бесспорная истина. Но как осмыслено и как 
понято? Прекрасно иллюстрирует всю важность этого вопроса текст шутливой «Рецензии на перевод 
Н. Заболоцкого», на который я случайно наткнулась в интернете: 

«Только что дочитала «Витязя в тигровой шкуре» Шота Руставели в переводе Заболоцкого. Это ах.
У меня вообще слабость к поэтическим эпосам. В свое время я ходила и распевала «Песнь о Гайа-

вате», «Беовульф» меня просто приворожил, а уж что «Песнь о Нибелунгах» сделала с моей жизнью, 
и вовсе вспоминать не стоит.

Теперь у меня появился еще один любимый эпос. Удивительно, как он раньше прошел мимо меня! 
А ведь нам про него очень подробно рассказывали на Истории художественного перевода. Вообще, 
«Витязь...» существует в двух основных переводах: Цветаевой и Заболоцкого. Уж на что я люблю 
Марину, но вынуждена признать, что, читая ее перевод, мы имеем дело с ее текстом, а не текстом 
Руставели. К тому же она переводила с подстрочника, а Заболоцкий – прямо с древнегрузинского. 
Так что читайте лучше Заболоцкого.

Сама поэма чудеснейшая – легкая, веселая, блестящая, как огромный рубин, который в финале 
преподносят царевне Нестан-Дариджан в качестве свадебного дара... Оторваться невозможно. Я 
как начала читать в метро, так и читала потом два дня, отвлекаясь лишь на сущие пустяки вроде 
сдачи зачетов, сон и скромные трапезы. :) Вещица очень небольшая – я растягивала удовольствие, 
как могла – и жутко напоминает приключенческий роман. Сюжет – как американские горки: ух! ух! 
Герои постоянно куда-то несутся, с кем-то воюют, отправляются в трехгодичные скитания, и все 
это – понимаете ли, совершенно все –ради любви к какой-нибудь даме, чьи ресницы, как копья, глаза, 
как агаты, а слезы, как жемчужные нити!

Кстати, я заметила, что авторы эпосов вообще склонны к гиперболам, причем каждый – в своей 
области. Например, когда Т. только начинала читать «Песнь о Нибелунгах», то писала мне в аську: 
«Они все время обмениваются одеждами и драгоценностями! Откуда у них столько?!», на что я 
неизменно флегматично отвечала: «А это, Таня, называется куртуазностью».

У Руставели другая фишка. У него все плачут. И падают в обмороки. Причем преимущественно 
– мужчины. Увидел прекрасную царевну – потерял сознание от переизбытка чувств. Разлучился с 
царевной – зарыдал. Побратался с заезжим витязем – порыдал от счастья. Побратиму нужно уез-
жать на войну – снова порыдал, на этот раз от горечи разлуки. Что творится при долгожданной 
встрече с царевной, я уже и не говорю: удивительно, как герои весь дворец слезами не затопили.

- Какая-то эмо-поэма! – сказала Е., когда я вкратце пересказала ей содержание.
На самом деле, поэма очень позитивная. И с самого начала понятно, что хэппи-енд неизбежен, 

как ни сопротивляйся.
Все, как я люблю». ([online]: raskolnica) 
2. Так, еще в конце 80-ых годов, исследуя переводы грузинской поэзии на русский язык, 

М.Хуцишвили отмечала: «… само понятие правильного метода, верного перевода, не является 
устойчивым: на протяжении длительного времени существования переводческой деятельности 
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оно неоднократно видоизменялось. В наши дни критика и осуждение снижающего авторскую ху-
дожественность метода дословного перевода, часто впадает в иную крайность. Всемогущая теория 
и допущенная ею «свобода» подчинили художественной системе переводчика многих авторов, и в 
современной теории находится объяснение этому. <…> Прекрасный переводчик и прозорливый тео-
ретик Корней Чуковский отмечает: «Вы никак не можете предугадать, что будет считаться точным 
переводом в 1980 году, или в 2003 году. Каждая эпоха создает свое представление о том, что такое 
точный перевод» (Чуковский 1970). Художественный перевод подразумевает множество компонен-
тов. Кроме основных, могут проявиться и непредусмотренные теорией моменты», – справедливо 
отмечает исследовательница, высказывая сомнение в том, что той или иной «школе перевода» или 
«переводческому методу» под силу «охватить и подчинить себе» все многообразие переводческих 
задач (Хуцишвили 1989: 10-11). 

3. В рецензии на публикация отрывка из III главы поэмы в переводе И.Евлахова на русский язык 
составитель «Грузино-русского словаря», подготовивший подстрочник для частичного перевода 
И.Бардтинского («Тариель. Барсова кожа», 1845), проф. Д.И.Чубинашвили писал: «Чтобы пере-
весть «Вепхисткаосани» хорошо и достигнуть классической цели труда, надо сохранить в переводе 
все отличительные свойства подлинника: перевесть иначе, значит пересказать только содержание 
поэмы. Силу впечатлений оригинала составляет, конечно, содержание его драмы, но рассказ драмы, 
облеченный в одежду мыслей, выражающих современность, в гармонию звука и игру фраз, свой-
ственных языку и вкусу, наконец, в теплоту и наивность, с которыми оне связаны действующим 
лицом и переданы автором. Отнимите все это – останется труп. Автор исчезнет в изуродованной 
пародии своего творения, и что же приобретет словесность? – ничего...» (Чумбуридзе 2003: 106-
107). На что переводчик возражал: «Дело не в буквальности перевода, но в том чтобы усвоить 
мысль, чувство, картинность и красоту слова подлинника, переплавить все это в горниле поэти-
ческой души и вылить с теми же достоинствами в естественные формы языка, которому усвояем 
творение. Вот задача для переводчиков!» (Чумбуридзе 2003:108). 

4. В частности, обращаясь к современному читателю, он поясняет: «Перенесись, мой читатель, 
на восемь веков назад, в эпоху средневековья, представь себе интеллектуальный уровень общества 
того периода, степень развития научных знаний и средств информации, транспортные возможно-
сти, уровень философского постижения космических явлений, сущности бытия – и тогда понятнее 
станут основы тех моральных и нравственных норм, по которым жили люди той эпохи. Время дик-
товало свои стереотипы поведения, когда господствовала грубая сила и особо почетным занятием 
считалась не только защита и укрепление своего государства, но и завоевание новых земель, а рыцар-
ская доблесть была, пожалуй, одним из самых высоких критериев поведения правящей элиты государства, 
его царей и полководцев» (Девдариани 2004: 7)

5. В современной руствелологии существуют различные мнения по поводу того, о «ней», или «о 
них» идет речь в данной строке, кого именно «прославляет» поэт, была ли заказана, или нет (а если 
была, то кем именно) поэма.

6. «…высказывается мысль о том, что Руствели мог быть сыном старшего брата Георгия III – Дави-
да, царевичем Демна Багратиони, о котором летописи того периода рассказывают как об одаренном 
и высокообразованном юноше с божественной внешностью. Я не буду углубляться в эту проблему, 
тем более что-либо утверждать или доказывать. Пусть над этим вопросом работают исследователи-
руствелологи, историки той эпохи. Скажу только, что автор этого предположения, талантливая по-
этесса Тамар Эристави, считает, что царевичу Демна в силу сложившихся политических обстоя-
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тельств пришлось тайно эмигрировать в Индию. Могла ли судьба поэта сложиться именно так, _ 
трудно утверждать категорически, но и исключать такой вариант не следует. В связи с этим хотел бы 
привести один факт, о котором мне рассказал много лет назад мой соотечественник, трижды побы-
вавший в Индии в научных командировках. Так вот, этот человек, попавший в индийскую глубинку, в 
одной из деревень услышал речь ее коренных жителей, изобилующую грузинскими словами, что его 
крайне поразило. Этот рассказ может показаться наивным, но он все же заслуживает внимания, хотя 
бы в связи с предположением о том, что автор «Вепхисткаосани» в какой-то период жил в Индии. 
Ведь не случайно наш именитый поэт Ираклий Абашидзе искал следы Руставели в Индии, на бере-
гах Ганга. Действительно, перечитайте поэму еще раз внимательно. Откуда такое обилие сведений 
о политическом строе, количестве царств, о внутренних распрях и т.д. Откуда информация о Китае? 
Следует учесть, что по тем временам, при отсутствии быстрого транспорта и других оперативных 
средств связи, Грузия находилась в значительном отдалении от этих стран, да и возможности инфор-
мации в то время были крайне ограничены» (Девдариани, 2004:8). 

7. В частности, в статье «”Вепхисткаосани” как метафора», опубликованной в 1996 г., 
М.Карбелашвили указывается на необходимость рассмотрения заглавия поэмы в общем контексте 
библейской символики (как и «одежды кожаные», шкура вепхи отражает состояния души человека: 
греховность/безгрешность), и «именно в этом библейском контексте становится возможной объек-
тивная интерпретация заглавия поэмы Руставели». Исследовательница впервые указывает на то, что 
«грех, мучающий Тариэла и Нестан-Дареджан – это вероломное убийство сына Хваразмшаха: испы-
тывая душевные муки, они достигают духовного возрождения путем раскаяния. Как гуманистиче-
ский идеал Руставели, раскаяние – путь от греха к всеобъемлющей Божественной любви – не только 
путь Тариэла и Нестан-Дареджан, но и всего человечества» (Карбелашвили, 1996:4). 

8. Отметим только, что отождествление vefxi /vep’khi/ с тигром в процессе рецепции во многом 
снижает планку смыслового богатства поэмы: у современного читателя тигр ассоциируется с реаль-
ной Индией, поэтому и описываемая поэтом метафоричная Индия также обретает некую реальность, 
что, противореча общему замыслу поэмы, не только ведет к утрате многих аллюзий, но и создает 
благоприятную почву для поисков «корней» произведения в реально существующей стране.

9. Исследуя тексты Ветхого Завета, рабби Джоэл Добин пришел к выводу, что частота употребле-
ния понятия «небеса» (в их мистическом смысле) растет «по мере того, как Библейский матери-
ал становится более сложным, или более поздним по времени», т.е. по мере того как усложняется 
религиозно-философская система. «Таким образом, на Небесах четко соблюдена логика, и власть 
планет над Зодиаком поддерживает баланс мироздания!» (Добин 2000: 64). Все это полностью соот-
ветствует и основам космогонии художественного мира Ш.Руставели, в поэме которого, как извест-
но, нашли широкое отображение астрологические представления того времени в виде многочислен-
ных метафор и аллюзий, которыми так богат текст «Вепхисткаосани». 
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Irine Modebadze

Perception and Interpretation:
Freedom of a Translator and Necessity of a Text

Abstract

Key words: translation, interpretation, hermeneutic, Rustvelology

There are quite a few conceptions in the contemporary theory of translation. Nevertheless, 
almost all of them consider translation process to be an art of creating a new text. Based on this 
opinion, we made an attempt to study the problem of the freedom of a translator and the nessecity 
of adequacy of the  translation with the original text.

To transfer a text through diverse dimensions of culture and language, it is necessary for a 
translator to transgreess so called „cultural barreir“ between an original and a new text for adapt-
ing the original to the culture. Not only are a translator’s language competences, skilfullness and 
creativity expressed during the process of conceiving and interpreting of the text, but the tenden-
cies of his outlook, notions and general attitude to life are also reflected. In our opinion, it is quite 
possible to find and study all the creative features reflected from a translator - as a creator - in the 
translated text . 

In order to prove this supposition, we discuss the less-known but the complete Russian po-
etic translation of  „The Night in the Panther’s Skin“ by Shota Rustaveli, which was issued in 
2004 and performed by Giorgi Devdariani  „Rustveli. Vepkhis Tkaosani“(«Руствели. Вепхис 
ткаосани»). The choice of this translation was made due to several reasons: 1. Throughout  XIX-
XX centuries the poem by Rustaveli was several times translated into Russian, which enables us 
to summerise these translations; 2. All the complete poetic translations were made in the Soviet 
Union Epoch except the one chosen by us, the translation of which was performed in the Post-
Soviet Union period; 3. The translation is prefaced by the lengthy letter of G. Devdariani „From 
the author of the translation“ through which the translator shares with us a lot of interesting infor-
mation about the process of the translation. In the letter the particular attention is devoted to the 
translator’s conceptual views and the influence of them on the interpretation of the poem, such 
as the attempts of identification of the author of the poem, the refusal of translating the title of 
the poem, the comprehension and interpretation of the lines depicting philosophic and theologic 
concepts.

We hope that the examples cited from the letter prove the following:
1. The analysis of the intepretations not only enables us to discuss a translator’s creative prin-

ciples, but it also demonstrates his/her views about a cultural epoch of produsing a translation; 
2. It is very important for a translator-interpretor to read and concieve it for the reception of the 
original text.
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nika TevzaZe

rodis warmoiSva deteqtiuri literatura

yvelafers aqvs dasawyisi. deteqtiur litaraturasac viRacam dasabami mis-
ca. karga xans varaudobdnen, rom es iyo didi amerikeli mwerali edgar alan po. 
misma moTxrobebma `moparuli werili~ da `mari roJes saidumloeba~ Tavis droze 
furori moaxdina. cnobili kritikosi uiliam henri werda: `mister pom sruliad 
axali Janri Seqmna. aq mTavaria Zieba, anu laTinurad deteqtio.

gamomdinare aqedan, Janrsac deteqtiuri ewoda. is swrafad gavrcelda ev-
ropaSi. inglisSi deteqtiuri literatura axal simaRleze aiyvana mweralma 
uiliam uilki kolinzma (1824-1889). misma romanebma, gansakuTrebiT ki `mTvaris 
spekalma~ da `qalma TeTrebSi~, namdvili furori moaxdina. uiliam Tekerei wer-
da: ̀ me miyvars uilki kolinzis romanebi. Cemi ocnebaa Sevqmna msgavsi Txzulebani, 
romlis yovel gverdze iqneba brZola, idumaleba, vnebaTa Widili~.

rogorc cnobilia, kolinzi Carlz dikensis uaxloesi megobari iyo. dikensTan 
erTad man araerTi nawarmoebi gamoaqveyna (`ori zarmaci xelosnis mogzauroba~, 
`doqtori dukmara~ da a.S.). kolinzis gavleniT dikensmac deteqtivebis wera da-
iwyo. deteqtivis elementebi gvaqvs iseT nawarmoebebSi, rogorebicaa `devid ko-
perfildi~ an `oliver tvisti~. deteqtiuri elementi Zlierdeba gviandel ro-
manebSi (`didi molodini~, ̀ Cveni saerTo megobari~). deteqtiur Janrs ganekuTvne-
ba dikensis ukanaskneli romani `edvin drudis saidumloeba~ (daumTavrebelia). 
Aamave Janrs ganekuTvneba dikensis zogierTi moTxrobac.

_ mister edgar pom literaturaSi namdvili revolucia moaxdina, _ werda 
maSindeli `taimsi~, _ mis mier Seqmnilma Janrma iseT did mweralzec iqonia gav-
lena, rogoric Carlz dikensia.

Tumca me-19 saukuneSi, gamoCndnen adamianebi, romlebic xmamaRla acxadebdnen:
_ edgar po plagiatia! 
Eisini amtkicebdnen, rom deteqtiuri literatura jer kidev Cvens welTaR-

ricxvamde Zvel aRmosavleTSi Seiqmna. edgar pos es teqstebi xelSi Cauvarda da 
man isini Tavisi gvariT gamoaqveyna.

_ po ukve karga xnis gardacvlili iyo, _ wers ungreli mkvlevari tabor ki-
osthei, _ misi saxelis garSemo ki ukve miTqma-moTqma daiwyo.

 Tadapirvelad es, marTlac, miTqma-moTqma iyo. adamianebi, romlebic pos 
plagiatad acxadebdnen, odiozuri figurebi iyvnen. maTi sityvebic yvelam in-
triganobad aRiqva.

isini, rasakvirvelia, cilismwameblebi iyvnen da amitomac sityvebi, de-
teqtiuri Janri Zvel aRmsavleTSi Seiqmnao, yuradRebis miRma darCa, _ wers 
kiostheii.
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rogor daicva Rirseba konan doilma

 gadioda dro. deteqtiuri literatura mTel evropaSi gavrcelda. Janri 
axal simaRleze aiyvana ingliselma mweralma ser artur konan doilma (1889-1930). 
misma mTavarma personaJma, Serlok holmsma jer inglisis, Semdeg ki mTeli evro-
pis mkiTxvelTa gulebi daipyro.

_ Serlok holmsiT deteqtiuri literatura axal simaRleze avida, _ wers 
gamoCenili amerikeli mwerali van daini, _ konan doilsac deteqtivis mefe 
sruliad kanonzomierad uwodes.

konan doilsac (iseve rogorc edgar pos) brali plagiatSi dasdes:
_ mas saidanRac xelSi Cauvarda Zvel aRmosavleTSi Seqmnili deteqtiuri 

nawarmoebebi! iq zustad iseTive siuJetebia, rogoric konan doilis moTxrobebSi!
aRniSnuli sityvebi vinme polkovnik jorj vuds ekuTvnis. Bbunebrivia, konan 

doili aman Zalze aRaSfoTa. saxelmoxveWilma mweralma moiTxova waredginaT 
misTvis `Zvel aRmosavleTSi Seqmnili~ deteqtiuri nawarmoebebis nimuSebi. aR-
moCnda, rom vods isini ar gaaCnda.

_ me mravali weli vicxovre CineTSi, vikvlevdi Cinur kulturas. rac deteq-
tiuri literaturis Sesaxeb vTqvi, es Cemi varaudia. yvelafridan Cans, rom es 
Janri Zvel CineTSia Seqmnili. 

 vudi amticebda, rom doilis zogierTi moTxrobis siuJeti (magaliTYad, 
`Wreli lenti~) gvxvdeba zogierT Cinur deteqtivSi. rodesac mas SesTavazes am 
moTxrobaTa warmodgena, vudma miugo:

_ rac vTqvi, es mxolod hipoTezaa!
Ddoilis aRSfoTebas sazRvari ar hqonda. megobrebi urCevdnen, cilismwameb-

lisaTvis sasamarTloSi eCivla, razec mweralma miugo:
_ vuCivlo? AvaJkacebi ase ar iqcevian!
Kkonan doilma Seuracxmyofeli duelSi gamoiwvia.
mTeli londoni yalyze dadga. keTilismsurvelni cdilobdnen dueli Tavi-

dan aecilebinaT. 
_ sajarod bodiSi momixados da vapatieb! _ moiTxova doilma.
vudi suliTxorcamde oficeri gaxldaT, Sesabamisad, misTvis warmoudgeneli 

iyo bodiSis moxda.
konan doilic, rogorc polkis eqimi, araerT samxedro eqspediciaSi iRebda 

monawileobas. doili Cinebuli msroleli iyo da kunTebic foladisa hqonda.
_ is daxelovnebuli mokrive da moragbe iyo. jarSi samsaxurisas krivSi pol-

kis Cempionic ki gaxda, _ wers doilis biografi da deteqtiuri literaturis 
aRiarebuli ostati jon diqson kari.

 Dase rom, dueli Sedga. doili uCveulod mSvidi iyo. is megobrebs hpirdeboda:
_ am sacodavs ar movklav, magram Wkuas ki samudamod vaswavli!
ser arturma piroba Seasrula. polkovniki vudi man muxlSi daWra, magram ar 

mokla.
_ vudi mTeli erTi wlis ganmavlobaSi mkurnalobda. is gadarCa da arc da-

koWlebula, _ wers eler quini (deteqtivis amerikeli ostatebis denneisa da lis 
fsevdonimi).

ase daicva ser artur konan doilma Tavisi Rirseba. 
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Uuzbeki poetis auxdeneli ocneba

gadioda dro. deteqtiuri literatura evropis wignis bazarze mtkiced dam-
kvidrda. amis Pparalelurad Zlierdeboda azri, rom deteqtiuri literatura 
Zvel CineTSi Seiqmna.

_ bevri amas yuradRebas ar aqcevda, bevrs ki daebada survili epova deteq-
tivis Cinuri nimuSebi, _ wers van daini.

maT ricxvs miekuTvneboda imxanad ukve gamoCenili uzbeki poeti _ jadidi 
hamza hakim-zade niazic (1899-1930).

_ is saocrad impulsuri da, imavdroulad, saocrad wesieri, keTilSobili 
kaci iyo, _ wers cnobili uzbeki mecnieri da sazogado moRvawe Mmustafa Cokaevi.

jadidTa moZraoba, rogorc cnobilia, islamis ganaxlebas cdilobda. Cokaevi, 
romelic Tavis droze am moZraobaSi hamzasTan erTad monawileobda, jadidebsa 
da social-demokratebs Soris erTgvar paralelsac ki avlebs. 

_ social-demokratebTan, marTlac, bevri ram gvqonda saerTo. Tundac is, 
rom oriveni socialur reformebsa da evropasTan daaxloebas moviTxovdiT. 
Tumca gansxvavebac iyo: social-demokratebi aTeistebi iyvnen, Cven ki islamur 
poziciebze videqiT.

hamza feTqebadi da Tavneba bunebis kaci iyo, amitomac xSirad hqonda kon-
fliqtebi rogorc musulmanur samRvdeloebasTan, aseve morwmuneebTanac. mo-
lebs is sajarod da friad uxeSi formiT usiamovno SekiTxvebs usvamda. marTa-
lia, kokandis musulmanuri samRvdeloebis Tavkaci (hazraTi) mian qudraTi yve-
las sTxovda, hamzas Semwynareblurad moepyariTo, magram xSir SemTxvevaSi es ver 
sruldeboda. male hamzas konfliqtebi mamasTanac daewyo:

_ uRmerTo wignebs kiTxulobs! mis suls SaiTani daepatroneba, _ ambobda 
mama.

am `uRmerTo~ wignebs hamzas misi Seyvarebuli, erovnebiT rusi aqsinia uvaro-
va aZlevda. maSindel Sua aziaSi warmoudgeneli iyo, rom musulman mamakacs mar-
TlmadidebelTan romani gaeba. hamza amas ar Seepua. aqsiniasTan aSkarad da yvelas 
Tvalwin daseirnobda.

_ bolos da bolos es imiT damTavrda, rom mamam Svili dawyevla da saxlidan 
gamoagdo, _ wers uzbeki istorikosi, profesori baimirza haiTi.

 Hhamzam qedi arc axla moidrika. is Zalian ganaTlebuli kaci iyo (brwyinvaled 
daamTavra medrese, icoda arabuli, sparsuli, rusuli, inglisuri enebi, agreTve 
RvTismetyveleba da aRmosavluri filosofia). uvarovasac (is ubralo eqTani 
gaxldaT) masTan saubari udides siamovnebas aniWebda. qali deteqtiuri liter-
aturiT iyo gatacebuli. misi wyalobiT hamza edgar pos, uilki kolinzis, emil 
gaborios, konan doilisa Tu sxva ostatebis Semoqmedebas eziara. Hhamza aRtace-
buli iyo. man gadaikiTxa yelaferi, rac deteqtiur literaturasTan iyo dakav-
Sirebuli, detalurad Seiswavla pos, doilis da sxva ostatebis biografiebi. 

_ nuTu deteqtiuri literatura marTlac Zvel CineTSi Seiqmna? _ kiTxu-
lobda hamza.
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 Aam sakiTxma imdenad daainteresa, rom yvelafris mitovebasa da CineTSi gamg-
zavrebasac ki apirebda. Aaqsinia seriozulad SeSinda. Qqali ukve fexmZimed iyo. sa-
frTxe, rom hamza mas miatovebda da CineTSi gaemgzavreboda, Zalze realuri iyo.

_ hamza xom gatacebis kaci iyo, _ wers Cokaevi, _ is emociebiT cxovrobda 
da ara gonebiT.

male xanZrisas hamzas mama tragikulad daiRupa. hamzaze aman udidesi gavlena 
iqonia. poetma meqaSi wasvla da momlocvelobiT codvaTa monanieba gadawyvita. 
Aaqsinia cdilobda mis SeCerebas, magram amaod. hamzaze arc iman imoqmeda, rom 
aqsinias Svili eyola:

_ hamza meqaSi gaemgzavra, aqsiniam ki bavSvs xeli daavlo da ruseTSi wavida, 
_ wers kamil iaSeni.

meqamde mgzavroba imxanad ioli rodi iyo. hamzasac gzaSi araerTi xifaTi ga-
daxda. miuxedavad amisa, man meqas miaRwia da muhamedis saflavs Tayvani sca. Aamis 
Semdeg poets daebada dauokebeli survili, CineTSi gamgzavrebuliyo da deteq-
tivebis Cinuri nimuSebi moeZebna. es mxolod imitom ver moaxerxa, rom mogzauro-
bisaTvis fuli aRar hqonda.

_ hamza samSobloSi dabrunda. misi Semdgomi bedi ki tragikulad warimarTa, 
_ wers Cokaevi.

oqtombris gadatrialebis Semdeg hamza bolSevikebs miemxro. miuxedavad ami-
sa, man xmamaRla gailaSqra ̀ wiTeli teroris~ winaaRmdeg, ris gamoc daapatimes da 
partiidan garicxes. SemdgomSi poeti gaaTavisufles. cxovrebaze gulgatexili 
hamza Svebas deteqtiur literaturaSi eZebda. am dros Zveli ocnebac gaixsena:

_ CineTSi gavemgzavrebi da deteqtivis Cinur nimuSebs movZebni! 
Hhamzas eWvi ar epareboda, rom aseTi nimuSebi marTlac arsebobda. rasakvirve-

lia, arc doili da arc po plagiatebi ar yofilan, ubralod, isini damoukide-
blad mividnen iqamde, rasac Cinelebma uZveles droSi miaRwies. hamzas ocneba 
axlac ganuxorcielebeli darCa. aseTi Soreuli mogzaurobisaTvis mas fuli ar 
hqonda.

_ mogvianebiT Sua aziaSi politikuri viTareba Seicvala. hamzac intrigebSi 
aRmoCnda CaTreuli, _ wers Cokaevi.

Sua aziaSi sabWoTa xelisuflebis damyareba udides sirTuleebTan iyo dakav-
Sirebuli. Aamis gamo kremls kompromisebze wasvla mouxda. SenarCunda musulma-
nuri samRvdeloebis gavlena, meCeTebs CamorTmeuli miwebi daubrundaT, Sari-
aTis sasamarTloebic kvlavindeburad moqmedebda. Suaaziel komunistTa umrav-
lesobis pozicia moskovisaTvis miuRebeli iyo. yvelaze saSiS figurad uzbeke-
Tis ganaTlebis saxalxo komisari, riskulovi miiCneoda, romelic rusifikacias 
ewinaaRmdegeboda da erovnuli kulturis ganviTarebisaTvis iRvwoda.

_ riskulovi Ee.w. `nacional-komunistebs~ ganekuTvneboda, _ wers abdirah-
man avtorxanovi, _ mis garSemo Tavi moiyares mwerlebma, poetebma, mecnierebma, 
yvelam, visac Tavis erze guli Sestkioda.

Mmoskovma riskulovze ieriSi miitana. am saqmeSi kremlma hamzas gamoyenebac 
scada. 1926 wels hamzas pirvels mieniWa uzbekeTis saxalxo poetis wodeba. risku-
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lovze Mmisma Tavdasxmebmac sistematiuri xasiaTi miiRo. hamzam sastikad gaakri-
tika cnobili uzbeki moRvaweebi fitraTi, Colpani, baTu, ramzi da sxvebi. misi 
daxmarebiT moskovma SeZlo skandalebis agoreba:

_ hamzas gamoxtomebiT yvela Sewuxda, _ wers Cokaevi.
hamzas uaxloesi megobari alCinbek naziri riskulovis moadgile iyo. is did-

xans da amaod cdiloda hamzasaTvis aexsna, rom mas uzbekeTisadmi mtrulad gan-
wyobili Zalebi iyenebdnen. aman Sedegi ar gamoiRo. maSin nazirim SesTavaza:

_ ra iqneba, rom CineTSi waxvide da deteqtiuri literaturis pirveli ni-
muSebi moZebno? Ees xom Seni axalgazrdobis ocnebaa!?

_ kargi iqneba! _ hamzas Tvalebi gaubrwyinda.
poetis SeCereba veraferma SeZlo. verc iman, rom CineTi Sors iyo, verc samo-

qalaqo omma. hamza mzad iyo mietovebina yvelaferi, Teatri, romlis mxatvruli 
xelmZRvanelic iyo, dafaseba, rac mas, rogorc saxalxo poets hqonda, axlad 
SerTuli coli da a.S. problema mxolod fuli iyo. naziric Sehpirda, romelime 
eqspedicaSi CagrTavo. es ver moxerxda. sabWoTa uSiSroeba hamzas sazRvargareT 
gamgzavrebas ratomRac win aRudga. poeti aman Zalze gaanawyena. hamzas uzbekeTis 
maSindeli umaRlesi sabWos YTavjdomare axunbabaevi esaubra. misma winadadebam, 
muSaoba daewyo pirveli uzbekuri operis Seqmnaze, daamSvida poeti. Tavis mxriv 
uzbekeTis centralur komitetSi zeimobdnen. rogorc iqna, moxerxda skandale-
bis Cacxroba da hamzas politikidan CamoSoreba.

_ roca koleqtivizacia daiwyo, kremlma hamzas gamoyeneba kvlav scada, _ 
wers Cokaevi.

rogorc cnobilia, poeti tragikulad daiRupa. is Seecada sofel Sahimar-
danSi sukis provokacias win aRdgomoda. es ver moxerxda. fanatikosebis gamxece-
bulma brbom hamza Caqola. 

poetma Tavisi sanukvari ocneba ver aRsrula, deteqtivis Cinuri nimuSebi ver 
ipova.

Mmister jonsonis Ziebani

 deteqtiuri literaturis garSemo miTqma-moTqma grZeldeboda. CineTSi 
moxvedrili bevri evropeli mecnieri Tu mzveravi cdilobda deteqtivis Cinuri 
nimuSebis povnas. amas Seecada ingliseli mecnieri jonsonic, romelic CineTis 
momavali imperatoris pus aRmzrdelad miiwvies.

_ jonsoni ara mxolod mecnieri, aramed mzveravic iyo, _ wers iulian semi-
onovi, _ misi funqciebic aRzrdis farglebs scildeboda. is inglisis garkeuli 
wreebis davalebiT norC pus akvirdeboda, cdilobda gaerkvia, ramdenad SesaZle-
beli iqneboda didi britaneTis interesebisaTvis misi gamoyeneba.

jonsonma pusTan megobruli urTierTobebis damyareba SeZlo. imperators 
man ara marto inglisuri ena aswavla, aramed inglisuri da amerikuli literatu-
rac gaacno. jonsonis wyalobiT pu gaecno doilis, kolinzis, moris leblanisa 
Tu deteqtivis sxva ostatebis nawarmoebebs.
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_ ra SesaniSnavi wignebia! _ aRfrTovanebuli iyo pu.
is deteqtiuri literaturis kiTxvaSi Rameebs aTenebda da jonsons Tavis STa-

beWdilebebs  gulaxdilad uziarebda. am saubrebma isini  erTmaneTTan  daaaxlova:
_ ra SesaniSnavi mwerlebi gyoliaT, _ aRtacebas ver malavda pu, _ Cven, Cine-

lebs, amisi msgavsi araferi gagvaCnia.
_ amboben, rom deteqtiuri Janri swored aq, CineTSi, Seiqmnao, _ frTxilad 

SeniSna jonsonma.
_ marTla?! _ pum gaocebiT aswia warbebi, _ amis Taobaze araferi msmenia.
_ evropaSi amis Sesaxeb karga xania laparakoben, _ gaicina jonsonma, _ erT-

erTma Tavgacxelebulma konan doils plagiatSic dasdo brali! Mmweralma is du-
elSi gamoiwvia!

 _ sworadac moqceula, _ kveri daukra pum, _ Cinur literaturas SesaniSna-
vad vicnob, amis msgavsi Cven araferi gvaqvs.

_ magram, Tqveno udidebulesobav, albaT dameTanxmebiT, rom zogierT wy-
aroSi moepoveba cnobebi, rom Cineli mwerlebi danaSaulis gamoZiebas did yura-
dRebas uTmobdnen da amas aRwerdnen?

_ es carieli sityvebia. damisaxeleT Tundac erTi mwerali, romelsac Tavis 
nawarmoebebSi es aRwerili aqvs!

_ magas ver dagisaxelebT, _ jonsonma xelebi gaasavsava.
_ avantiuruli siuJetebi antikur teqstebSic gvxvdeba, _ gaicina pum, _ 

iseve, rogorc SeqspirTan. imedia, ar damiwyebT imis mtkicebas, rom Seqspiri de-
teqtivebs werda?

_ ra Tqma unda, ara, _ gaicina jonsonma, _ SeqspirTan ar arsebobs deteq-
tio, an Zieba. igive SeiZleba iTqvas antikur epoqaSi Seqmnil nawarmoebebzec. de-
teqtivebs isini arasgziT ar ganekuTvnebian.

_ ai, amaSia saqme.
_ ki magram, Tqveno udidebulesobav, gana ar SeiZleba, rom nawarmoebi dakar-

guliyo? CineTSi xom mileTis xalxma gaiara.
_ hoda ipoveT, warmomidgineT da sixaruliT dageTanxmebiT, _ gaiRima pum, 

_ mec, rogorc Cineli, siamayiT aRvivsebi, Tu aRmoCndeba, rom deteqtiuri li-
teratura Cemma Tanamemamuleebma Seqmnes.

jonsoni, marTlac, Seecada deteqtivis Cinuri nimuSebi epova, magram misi yve-
la mcdeloba marcxiT damTavrda:

_ mizans ver mivaRwie, magram mainc eWvi ar mepareba, rom deteqtiuri Janri 
pirvelad aq, CineTSi, Seiqmna, _ ganucxada man pus.

_ ki, magram ras efuZneba Tqveni rwmena? TviT Cinelebsac ki ar axsovT aseTi 
nawarmoebebi.

_ geTanxmebiT, magram me, Cinuri kulturis did Tayvanismcemels, aseTi rwme-
na gamiCnda. samwuxarod, ar SemiZlia es argumentebiT davasabuTo, magram mwams, 
rom deteqtivi marTlac aq, CineTSi, Seiqmna!

 cota xnis Semdeg jonsoni CineTidan gaemgzavra. deteqtivis Cinur nimuSebs 
man ver miakvlia. 
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Ediskusiebis dasasruli

diskusiebs Temaze, rodis warmoiqmna deteqtiuri litaratura, wertili 
1949 wels daesva, rodesac tokioSi gamoqveynda Cinuri deteqtivebis krebuli 
`SemTxveva msxlis xis qveS~. mweral van gulikis cnobiT ingliselma arqeologma 
batlerma es krebuli CineTis erT-erT monasterSi 1949 wels aRmoaCina.

mecnierebma daaskvnes, rom Cinuri krebuli Cveni welTaRricxvis me-7-8 sa-
ukuneebSi Seiqmna. avtoris vinaobis dadgena ver moxerxda, Tumca bevrma gamoTqva 
varaudi, rom es deteqtivis pirveli nimuSebi ar iyo.

_ aRniSnuli moTxrobebi Zalian maRali donisaa, _ wers van guliki, _ Se-
sabamisad, eWvi mepareba, rom es deteqtivis pirveli nimuSebia. ubralod, es is 
qmnilebebia, romelTa povnac moxerxda.

Cinuri deteqtivebis gmiria moasamarle di. is realurad arsebuli pironebaa 
da misi sruli saxeli di Jen-Cia. is iyenebs imave deduqciur meTods, romelsac 
konan doilisa da edgar pos gmirebi.

_ garegnuli msgavseba marTlac arsebobs, _ wers van guliki, _ magram es 
mxolod garegnuli msgavsebaa. araviTar SemTxvevaSi ar SeiZleba imisi Tqma, rom 
konan doili, edgar po an sxvebi plagiatebi iyvnen. 

marTlac Cinuri deteqtivebi doilisa da pos Txzulebebisagan safuZvli-
anad gansxvavdeba. aSkaraa, rom arc diupenis, arc Serlok holmsis Semqmnelma 
maT Sesaxeb araferi icodnen. A Zvel CineTSi Seqmnili deteqtivebi gamoirCeva 
amaRlebuli stiliT,M moqmedeba viTardeba nela, ar aris evropuli da amerikuli 
deteqtiuri literaturisaTvis damaxasiaTebeli dinamizmi, absoluturad gan-
sxvavebulia weris teqnika Tu siuJeturi sqemebi. bevr nawarmoebSi moqmedeben e.w. 
`araamqveyniuri Zalebi~, romelTa arsebobac Zvel samyaroSi swamdaT. amrigad, 
esaa absoluturad gansxvavebuli Txzulebebi. saerTo mxolod isaa, rom nawar-
moebebi deteqtiur Janrs ganekuTvneba.

_ Cinur moTxrobebSi, iseve rogorc edgar posTan, ZiriTadi Temaa saidum-
loebiT moculi danaSauli da misi gaxsna, _ wers van guliki, _ amrigad, Cinuri 
moTxrobebi Tavisuflad SeiZleba deteqtiur Janrs mivakuTvnoT. isini bevrad 
adre Seiqmna, vidre pos, doilis an sxva ostatTa qmnilebebi. miuxedavad amisa, es 
amerikeli da evropeli avtorebis damsaxurebas odnavac ar afermkrTalebs. isini 
damoukideblad mividnen iqamde, sadamdec bevrad adre Zveli CineTis mwerlebi.

Cinur deteqtivebSi mTavari gmiri mosamarTlea. es araa SemTxveviTi, radganac 
Zvel CineTSi mosamarTlis funqciebSi msjavris gamotanis garda, gamoZiebac Se-
dioda. danaSaulis damamtkicebel sabuTad braldebulis aRiareba iTvleboda, 
magram Tuki braldebuls cemis an wamebis niSnebi aRmoaCndeboda, is avtomaturad 
cxaddeboda udanaSaulod. mosamarTlesac unda gamoeCxrika danaSaulis damam-
tkicebeli faqtebi. amrigad, is SeTavsebiT maZebaric iyo, Sesabamisad, deteqti-
uri nawarmoebis gmiri.

_ unda vivaraudoT, rom dis garda, Cinur deteqtiur literaturas sxva 
gmirebic hyavda, _ wers van guliki, _ di albaT yvelaze popularuli iyo, ami-
tomac masze dawerilma moTxrobebma Cvenamde moaRwia. 



178

mosamarTle dis Tavgadasavlebisadmi miZRvnili deteqtiuri nawarmoebebi 
inglisurad iTargmna. mkiTxvelma isini sakmaod civad miiRo. masobrivi mkiTx-
velisaTvis miuRebeli aRmoCnda amaRlebuli stili, crurwmenebi da misticizmis 
moWarbebuli doza. aRniSnulma nawarmoebebma mxolod specialistebi daainte-
resa. maSin van gulikma isini Zireulad gadaamuSava, misticizmi amoiRo, Txrobac 
ufro saintereso da dinamiuri gaxada. van gulikis nawaroebebi bestselerebad 
iqca. isini mraval enaze iTargmna da ekranzec iqna gadatanili.

epilogi

amrigad, deteqtiuri literatura, marTlac, CineTSi Seiqmna. Tanamedrove 
mecnierebam jerjerobiT mxolod me-7-8 saukuneSi Seqmnil nimuSebs miakvlia. Se-
sabamisad, pioneris roli marTlac Cinelebs ekuTvniT, Tumca isic udavoa, rom 
amas msoflio literaturul procesze araviTari gavlena ar mouxdenia.

_ deteqtivis Cinuri nimuSebi Tavad CineTSic ki miviwyebuli iyo, _ wers ki-
osthei, _ amerikelma da vropelma mkiTxvelma deteqtiuri Janri edgar pos, konan 
doilis, leblanis, gabris, kolinzis Tu sxva ostatebis wyalobiT gaicno.swored 
maT hyavdaT mimdevrebic da ara deteqtivis Semqmnel Cinel mwerlebs, romelTa 
saxelic ucnobi darCa.

marTlac, axali drois Cinelma mkiTxvelmac ki deteqtiuri literatura Jan-
ris amerikuli da inglisuri nimuSebiT gaicno. igive SeiZleba iTqvas aRmosav-
leTis sxva qveynebzec. iaponur litaraturaSi deteqtiuri Janri mxolod me-20 
saukunidan gvxvdeba da es dasavluri kulturis iq SeRwevis Sedegia. am JanrSi 
moRvawe pirveli cnobili iaponeli mwerali edogava rampos saxels atarebda. 
edogava iaponizirebuli edgaria, rampo ki _ po.

_ edogava rampo edgar pos mxurvale Tayvanismcemeli iyo, _ wers iulian 
semionovi, _ deteqtivebis werac man edgar pos gavleniT daiwyo. wlebis manZilze 
edogava rampo iaponur deteqtiur litaraturaSi udavo liderad iTvleboda. 
yvela iaponeli mwerali mas baZavda.

1955 wels samwerlo asparezze gamovide meore mwerali, romelic edogava ram-
pos pirvelobaSi Seecila. mkiTxvelma is seite macumotos fsevdonimiT gaicno 
(namdvil gvaria kioharu). swored am mwerlis saxels ukavSirdeba `socialuri de-
teqtivis~, anu, rogorc iaponelebi uwodeben, `suiri siusecus~ Seqmna. macumo-
tos nawarmoebebis kiTxvisas umal TvalSi gecemaT amerikeli da evropeli mwe-
rlebis _ hemetis, Cendleris, Ceizis, arnos, makdonaldis, glauzeris gavlena. 
igive SeiZleba iTqvas iaponuri deteqtivis iseT ostatebzec, rogorebic arian 
siiti morimura, eisuke nakaZono, kobaiasi da a.S.

_ Cven deteqtiur literaturas evropelebisa da amerikelebis gavleniT ve-
ziareT, _ wers cnobili iaponeli kritikosi gonda mandzi.

Aamrigad, mravali wlis diskusias wertili daesva. deteqtivis Seqmnis saqmeSi 
pirveloba udavod Cinelebs ekuTvniT, Tumca es sulac ar amcirebs edgar pos, 
konan doilisa Tu sxva ostatebis Rvawls.
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Nika Tevzadze

When the Detective Literature Originated 

Abstract

Key words: detective literature, Edgar Poe, Conan doyle, chinese detective

The paper is to discuss the origins of detective literature. For many years we have believed that 
detective genre was created by Edgar Allan Poe, an American writer. However, the fact that the first 
detective stories were written in China was proved in 1949.  

The paper presents intense and lengthy discussions about the origins of detectives, including the 
description of Conan Doyle’s duel - after the writer was accused of plagiarism as well as quests of an 
English scientist and spy called Johnson, which ended unsuccessfully. In 1949 English archeologists 
discovered detective texts dating back to 7th-8th centuries in one of the convents in Tibet. This fact 
put to an end all the arguments about this topic. There are some presumptions that there might be even 
much older Chinese detective stories that were not found then. So, it is officially proved that Chinese 
pioneered in creating this literary genre but people forgot about them (even in China). The world 
– including China – learnt about detective genre after they had read the creations by Poe, Collins, 
Gaboriau, Doyle. As a result, not Chinese texts but these creations had a huge influence on the literary 
processes of the World.
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literaturuli meridianebi

konstantine bregaZe

modernistuli lirikis diskursi da
galaktionis `lurja cxenebi~

Sesavali

Tanamedrove da uaxloes qarTul literaturul kritikaSi gansakuTrebuli 
kvlevis sagani iyo da aris galaktionis `lurja cxenebi~, rac, savaraudod, Ta-
vad teqstis gansakuTrebuli da gamokveTili `modernistulobiT~ aixsneba, rac 
vlindeba rogorc sazrisiseul (ideur-filosofiur), ise struqturul-for-
malur diskursTa doneebze, vinaidan: a) erTi mxriv, `lurja cxenebis~ teqstSi 
ganviTarebulia tradiciuli lirikuli gmiris gauqmebisa da misi ̀ ganpirovnebis~ 
tendencia, rac lirikuli teqstis sazrisiseul diskursSi vlindeba, rogorc mo-
dernizmis epoqis adamianis aprioruli egzistencialuri krizisis poetologiu-
ri gamoxatuleba: `lurja cxenebis~ lirikuli gmiri gaucxoebulia metafiziku-
ri pirvelsawyisebisadmi, igi samyaroSi veRar axdens TviTidentifikacias, Sede-
gad ki lirikul `me~-Si apriorulad mocemulia yofierebis disharmoniulobis 
tragikuli gancda; b) meore mxriv, galaktionis lirikul teqstSi apriorulia 
absoluturi poeziisadmi tendireba (rac, zogadad, modernistuli lirikis, am 
SemTxvevaSi simbolisturi lirikis, umTavresi poetologiuri maxasiaTebelia), 
rac vlindeba absoluturi musikalurobisadmi swrafvasa da poeturi metyve-
lebis mizanmimarTul sugestiurobaSi, ra drosac maqsimalurad xorcieldeba 
tradiciuli lirikisaTvis damaxasiaTebeli sityvis (aseve frazis, sintagmaturi 
bmulobis) SigniT mocemuli niSnisa da aRsaniSnis mTlianobis, xolo poeturi sim-
bolos SigniT mocemuli saxisa da ideis mTlianobis rRveva da `ganeitraleba~. 

`lurja cxenebs~ saganagebo statiebs uZRvnian r. siraZe (siraZe 2008: 215-229), 
r. xalvaSi (xalvaSi 2010: 129-140) da b. wifuria (wifuria 2009: www...): r. siraZe da 
r. xalvaSi TavianT statiebSi “lurja cxenebis” interteqstualur mimarTebebs 
avlenen da ganixilaven, xolo b. wifuria gvTavazobs, erTi mxriv, simbolizmis 
ZiriTadi msoflmxedvelobrivi da poetologiuri principebisa, da meore mxriv, 
zogadad qristianuli msoflmxedvelobis konteqstTa WrilSi lirikuli teq-
stis sazrisis hermenevtikul interpretacias (aqve unda SevniSno, rom `lurja 
cxenebis~ wifuriaseuli interpretacia paradigmatuli magaliTia lirikuli 
teqstis Sinagani logosis, anu, teqstis siRrmiseuli dafaruli sazrisis gan-
martebisa da wvdomis TvalsazrisiT). galaktionis sxva lirikuli teqstebisa, da 
zogadad, galaktionis Semoqmedebis konteqstSi `lurja cxenebs~ filosofiuri, 



181

poetologiuri, komparativistuli, interteqstualuri Tu versifikaciuli 
perspeqtivebidan ganixilaven g. kankava (kankava 1964: 7-11), m. kveselava (kveselava 
1977: 61-64), r. burWulaZe (burWulaZe 1980: 169-178) m. kostava (kostava 1990: 129-
135), a. xinTibiZe (xinTibiZe 1992: 126-128), i. kenWoSvili (kenWoSvili 1999: 92, 131, 
158), s. baramiZe (baramiZe 2003: 150-155), z. SaTiriSvili (SaTiriSvili 2004: 97-99). 

 

I. `lurja cxenebi~, anu qarTuli modernistuli lirikis dabadeba*

modernistuli lirikis erT-erTi mniSvnelovani poetologiuri da struq-
turuli maxasiaTebelia is, rom tradiciuli lirikisagan gansxvavebiT, romelic 
ZiriTadad orientirebulia lirikuli gmiris/lirikuli `me~-s mkveTrad gamoxa-
tul subieqturobasa da mis msoflmxedvelobriv da emocionalur wiaRsvlebze 
(mag. sentimentaluri, romantikuli, an realisturi poezia), romelsac Semdgom 
efuZneba tradiciuli lirikuli teqstis mTeli ideur-msoflmxedvelobrivi, 
saxismetyvelebiTi da struqturul-kompoziciuri sistema, modernistul li-
rikaSi amis sapirispirod an ukana planze gadadis, an sruliad gauqmebeulia e.w. 
lirikuli gmiri/lirikuli `me~ da misi mkveTrad gamoxatuli subieqturoba. 
Sesabamisad, modernistuli lirikis lirikuli “me” teqstSi ukve aRar fuZndeba 
umTavres sabaziso struqturul erTeulad, anu, avtorisa da teqstis ZiriTadi 
msoflmxedvelobrivi da emociuri mTlianobis mediumad, romlis garSemoc tra-
diciul lirikaSi Semdgom igeba xolme lirikuli teqstis mTliani struqturul-
formaluri sistema (tropika, ritorika, versifikacia) (andreoti 2009: 306-329). 
Sedegad, modernistul lirikul teqstSi e. w. lirikuli `me~ da misi subieqturo-
ba an sruliad `ganeitralebulia~, ukana planze gadadis, an sulac gauqmebuli da 
ukugdebulia, mag., eqspresionistul lirikaSi.

modernistul lirikaSi mocemuli es struqturuli `ryeva~, erTi mxriv, ga-
mowveulia samyaroseuli harmoniulobisa da yofierebis goniTi warmarTulobi-
sadmi modernisti avtoris undoblobiT da miuReblobiT (hegelis nakadis uaryo-
fa), meore mxriv, gonebis ganmanaTlebluri kultisa da subieqtis subieqturobis 
yovlisSemZleobisadmi skepsisiT (kantianur da fixteanur nakadTa uaryofa). aq 
ki vlindeba mentalobis globaluri da sayovelTao cvalebadoba (Mentalitätswan-
del) _ Teocentristuli da anTropocentristuli arqetipuli paradigmebis des-
truireba, rac gamowveulia nicSeseuli RmerTis sikvdiliT. amitomac, moder-
nistul lirikul teqstebSi imTaviTve gacxadebulia subieqturobis krizisi da 
lirikuli gmiris subieqturobisagan dacla, misi ganpirovneba (Entpersönlichung), 
rac, rogorc ukve aRvniSne, aisaxa modernistuli lirikis TviT struqturul 
donezec ki, sadac lirikuli gmiris disocirebuli, daSlili, darRveuli subie-
qturoba aRar fuZndeba lirikuli teqstis sabaziso struqturul erTeulad. 

* CemTvisac misaRebia a. xinTibiZis debuleba, romlis Tanaxmadac qarTuli lirikis Zireuli ga-
naxleba, anu qarTuli modernistuli lirikis saboloo dafuZneba swored galaktions ukavSir-
deba da ara `cisferyanwelebs~, an im periodis sxva qarTvel poetebs (mag., a. abaSels) (xinTibiZe 
1992: 152-164).
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galaktionis simbolisturi da postsimbolisturi lirika zedmiwevniT asa-
xavs, erTi mxriv, am struqturul transformacias, xolo, meore mxriv, mentalo-
bis cvalebadobiT gansazRvrul subieqturobis daSlasa da rRvevas (Ichdissozia-
tion), subieqtis ganpirovnebas, risi paradigamtuli nimuSia `lurja cxenebi~: 
lirikuli teqstis struqturaSi wina planze gamodis ara myari lirikuli `me~ 
sakuTari myari msoflmxedvelobiT, Rrma da amaRlebuli pirovnuli gancdebiTa 
da emociebiT, magaliTad, rogorc es ilias, an vaJas tradiciul lirikaSia, ara-
med aq ukve mocemulia daSlili, disharmoniuli, depersonalizebuli lirikuli 
gmiri. Sesabamisad, lirikuli teqstis ontoteqstualoba ukve asaxavs samyaros 
iseTs, rogoric is aris, anu samyaros, romelic lirikuli ̀ me~-s cnobierebiseuli 
nebelobis miRma da misgan mowyvetilad da damoukideblad egzistirebs (fixtean-
uri nakadis gauqmeba): anu, aq gvaqvs viTareba, rodesac lirikuli gmiris cnobie-
rebasa da gancdaSi yofiereba fuZndeba Tavisi aprioruli disharmoniulobiT, 
usazrisobiTa da mizansmoklebulobiT, rasac igi imTaviTve ver cvlis da ver 
upirispirdeba, aramed piriqiT _ modernistuli teqstis lirikuli gmiri yofie-
rebis am disharmoniulobasa da apokalifsurobas srulad eqvemdebareba: ̀ lurja 
cxenebis~ `ganpirovnebuli~, desubieqtivirebuli lirikuli gmiric swored aseT 
disharmoniul, disocirebul, daSlil samyaroSi egzistirebs da sruliad ato-
mizdeba masSi, sabolood inTqmeba da qreba araraSi.1

galaktionis `lurja cxenebis~ mTlian teqstualur sivrceSi, anu leqsis on-
toteqstualobaSi, swored yofierebis ateleologiuri, absurduli, yovelgvar 
mizansa da sazriss moklebuli arsi da adamianuri egzistenciis amaoebaa gacxa-
debuli. xolo, lirikul teqstSi mocemuli ontologiuri suraTis mixedviT, yo-
velgvar sazriss moklebuli yofiereba da adamianis arseboba mxolod samyaros 
erTaderT iracioanals _ nebas (Wille) _ efuZneba, misi gamovlinebaa, ramdenadac 
Tavad nebaa yofierebis aprioruli pirvelsawyisi. am ontologiuri iracionalis 
_ nebis _ rogorc samyaros erTaderTi sawyisis, mxatvrul simbolod ki teq-
stSi fuZndeba lurja cxenebis saxismetyveleba: lurja cxenebis usasrulo da 
yovelgvar mizans moklebuli srbola simbolurad ganasaxierebs samyaroSi swo-
red nebis da ara gonis absoluturobas, sicocxliseuli energiis, sicocxliseu-
li nebelobis stiqiur, daudgromel da sazrismoklebul bunebas, samyaroseuli 
nebis ateleologiur arss, ris safuZvelzec yofierebaSi adamianis egzistencias 
apriorulad ekargeba yovelgvari sazrisi:

mxolod nislis TareSSi, samudamo mxareSi 
zeviT Tu samareSi, wyevliT SenaCvenebi
 rogorc zRvis xetiali, rogorc bedis triali
 Cqari grgvinva grialiT qrian lurja cxenebi! (tabiZe 2011: 79). 

 aqedan gamomdinare, yofierebis is suraTi, romelsac galaktioni `lurja 
cxenebSi~ gadmoscems, gamoricxavs yovelgvar teleologias, ramdenadac liri-
kuli teqstis ontoteqstualur sivrceSi naTlad ikveTeba adamianis egzisten-
ciis sruli uperspeqtivoba _ igi (egzistencia) sazrismoklebuli da mizansmo-
klebuli mocemulobaa, vinaidan transcendenturoba (`samudamo mxare~) ukve 



183

yvelafrisagan gamijnuli, TavisTavad da TavisTavSi arsebuli monaduri yofi-
erebaa, igi sagania TavisTavad, romelic subieqtisaTvis sabolood da samudamod 
miuwvdomelia (Tanac, rogorc irkveva, es `samudamo mxare~ tradiciuli gagebis 
saRvTo sasufeveli, paradizuli yofiereba ki ar aris, aramed _ arara, ̀ maradisi, 
gasxivebuli mxare, sadac araa sicocxle~ _ tabiZe 2004: 17). es ki imTaviTve gamo-
ricxavs adamianis egzistenciis teleologiurobasa da Teocentristulobas:

rogorc nislis namqeri, Camavl mziT naferi,

elvarebda napiri samudamo mxareSi!

ar Canda Senapiri, ver vnaxe veraferi,

civ da miusafari mdumarebis gareSe. 

mdumarebis gareSe da sicivis TareSSi,

samudamo mxareSi mxolod simwuxarea! (tabiZe 2011: 78).

amgvarad, gamomdinare iqidan, rom yofiereba yovelgvar azrs moklebulia, am 
ontologiur viTarebaSi ukve Tavad adamianis egzistenciac kargavs yovelgvar 
sazriss, adamianis arseboba gadaiqceva individualuri nebelobis gauTavebel 
umizno gamovlinebad, romlis finalic mxolod araraseul „arsebobaSi“ gadasv-
la, anu sruli gaqroba da aryofnaa: sikvdilis toposis da apokalifsuri vizi-
onebis intensivobiT („SeSlili saxeebis ConCxiani tyeebiT“) lirikul teqstSi 
swored adamianuri egzistenciis sruli araraoba, amoeba da saboloo finalobaa 
gacxadebuli _ anu, galaktionTanac adamianuri egzistencia moiazreba rogorc 
absurdulobiTa da sazrismoklebulobiT ganpirobebuli mudmivi da usasrulo 
tanjva da sasowarkveTa, sadac, Sopenhauerisagan gansxvavebiT, adamians arasodes 
uweria eqstatiuri TviTCaRrmaveba da nirvanaseuli garindebisagan mogvrili 
netareba:

cecxli ar krTis TvalebSi, wevxar civ samareSi,

wevxar civ samareSi da arc suls uxaria.

..................................................

yvavilni ar arian, arc Sveba-sizmaria!

exla ki samarea Seni gansasvenebi!

romeli scnobs Sens saxes, an vin ityvis Sens saxels?

vin gaigebs Sens Zaxils, Zaxils vin daijerebs? 

veravin ganugeSebs saocrebis ubeSi,

sZinavT bnel xveulebSi gamoucnob qimerebs! (tabiZe 2011: 78-79).

amitomac mimaCnia, rom galaktionis lirikuli teqstis diskursi „bedisweriT 
dadgenili sazRvrebis garRvevisa“ da „adamianuri SezRudulobis daZlevis“ pa-
TosiT ki ar aris moculi (kveselava 1977: 63-65), lurja cxenebis saxismetyveleba 
„sulis ukvdavebas, sulis maradiul qrolas“ (kenWoSvili, 1980: 45), galaktionis 
„poeziis ukvdav bunebas“ (kankava 1964: 9), an „lÁuciferis erT-erT aspeqts“ (kos-
tava 1990: 131) ki ar ganasaxierebs, aramed lurja cxenebis simbolika lirikul 
teqstSi, erTi mxriv, fuZndeba rogorc sikvdilis toposi, romlis farglebSic 
simbolurad gansaxierebulia subieqtis sruli gaqroba da misi egzistenciis sas-
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ruloba, razec lurja cxenebis imTaviTve saiqiosken srbola mianiSnebs _ „Cemi 
lurja cxenebiT CemTan moesvenebiT, yvelani aq arian“ (Sdr.: erTi mxriv, cxeni, 
rogorc sikvdilis simbolo, xolo, meore mxriv, lurji feris saxismetyveleba, 
sadac lurji feri sikvdilis simbolocaa _ mecleri... 2008: 47, 274); xolo, meore 
mxriv, lurja cxenebi simbolurad ganasaxiereben yofierebis brma, stiqiur, di-
onisur, iracionalur, yovelgvar mizansa da sazriss moklebul pirvelsawyiss _ 
absolutur nebas, romelic samyaroSi vlindeba rogorc dabadebisa da kvdomis 
usasrulo da sazrismoklebuli cikli, vlindeba rogorc usasrulo TavisTavadi 
warmoqmna da gaqroba.2 

mimaCnia, rom `lurja cxenebis~ ontoteqstualur sivrceSi intencirebuli 
disociaciuri diskursebi, anu, RmerTis sikvdiliT gamowveuli myari egzisten-
cialuri sayrdenis destruqcia da egzistencialuri uperspeqtivoba (`wevxar civ 
samareSi da arc suls uxaria~), zogadad Tanxvdeba Sopenhaueris nebis metfiziki-
sa da nicSes erTi da imaves maradiuli dabrunebis (anti-)swavlebis disociaciur 
diskursebs. Tumca galaktioni sakuTari da mxolod misTvis damaxasiaTebeli su-
gestiuri poeturi metyvelebisa da simbolisturi saxismetyvelebis safuZvelze 
subieqtis subieqturobisa da mowesrigebuli da harmoniuli samyaros rRvevasa 
da daSlas (rac jer kidev SopenhauerTan da nicSesTan iRebs saTaves) esTetiku-
rad kidev ufro aRrmavebs, ganavrcobs, aukiduresebs, amdenad, ahyavs axal madi-
socirebel xarisxSi, ris Sedegadac filosofosTagan momdinare ideuri impul-
sebi da inspiraciebi galaktionTan transformirdeba da gardaisaxeba sruliad 
axal sazrisiseul da esTetikur zeganzomilebad, ris safuZvelzec `lurja cxe-
nebi~ ukve gadadis TviTmyofad absolutur esTetikur egzistenciaSi da fuZnde-
ba rogorc absoluturi poeziis nimuSi.

daskvnebi

1. `lurja cxenebis~ teqsti avlens modernistuli lirikisaTvis damaxasiaTe-
bel or apriorul ganzomilebas _ masSi mocemulia Taviseburi struqturuli da 
mentaluri „ryeva“: erTi mxriv, tradiciuli lirikuli gmiris, rogorc teqstis 
mTavari sabaziso struqturuli erTeulis, destruqcia-gauqmeba, meore mxriv, 
Teocentristuli mentalobis destruqciiT gamowveuli subieqturobis mono-
liTurobisa da yofierebis harmoniulobis rRveva-daSla. amas erTvis lirikul 
teqstSive mocemuli modernistuli lirikis sxva poetologiuri maxasiaTeble-
bi: erTi mxriv, poeturi simbolos farglebSi saxe-azrisa (Bild-Sinn), da meore 
mxriv, poeturi sityvis farglebSi bgera-azris (Laut-Sinn) mTlianobaTa gauqmeba 
da rRveva da amis xarjze sugestiuri poeturi metyvelebisa da absoluturi mu-
sikisadmi swrafva. amitomac, „lurja cxenebis“ aRniSnuli poetologiuri da saz-
risiseuli maxasiaTeblebidan gamomdinare, mimaCnia, rom galaktionis swored am 
lirikuli teqstis gamoqveynebiT (1915) ivleba zRvari qarTul tradiciul liri-
kasa da modernistul lirikas Soris da Tavad „lurja cxenebi“ fuZndeba rogorc 
qarTuli modernistuli lirikis dasawyisi.
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2. tradiciuli lirikisagan gansxvavebiT, `lurja cxenebis~ lirikuli gmiri 
aRar aris teqstis struqturuli bazisi, ramdenadac lirikuli gmiris subieqtu-
roba aRar avlens myar msoflmxedvelobriv poziciasa da emocionalur monoli-
Turobas, romlis safuZvelzec, rogorc wesi, igeboda xolme tradiciuli liri-
kis struqtura da poetika. amis sapirispirod, `lurja cxenebis~ lirikuli gmiri 
avlens srul pirovnul rRvevas, rac gamoixateba msoflmxedvelobriv skepsissa 
(`ar Canda Senapiri, ver vnaxe veraferi~) da TviTidentobis SuZleblobaSi (`ro-
meli scnobs Sens saxes, an vin ityvis Sens saxels?~). amitomac lirikuli gmiris 
cnobierebasa da msoflgancdaSi yofiereba aRiqmeba rogorc imTaviTve dishar-
moniuli mocemuloba. Sedegad, `lurja cxenebis~ depersonalizebuli lirikuli 
gmiri `ganeitralebulia~, anu, ukana planze gadadis, sruliad `ixsneba~ da qre-
ba teqstis qsovilSi. xolo `lurja cxenebis~ lirikuli gmiris pirvel da meore 
gramatikul pirSi Txroba, _ rac tradiciuli lirikisaTvis damaxasiaTebeli 
aprioruli ritorikuli xerxia, romlis saSualebiTac tradiciul lirikaSi in-
tencirebulia lirikuli gmiris myari, monoliTuri subieqturoba da samyaros-
Tan misi sruli harmonia, _ galaktionTan ukve iRebs sapirispiro ritorikul 
datvirTvebs, anu, subieqtisa da samyaros harmoniulobis rRvevisa da daSlis ga-
intensivebis ritorikul funqcias. Sesabamisad, lirikuli gmiris subieqturobis 
nacvlad lirikuli teqstis mTavar struqturul bazisad ukve fuZndeba wmindad 
obieqturi, `sagnobrivi~, metasubieqturi ganzomileba _ lurja cxenebi. 

3. lirikul teqstSi mocemuli zemoTaRniSnuli disociaciuri diskursi gan-
viTarebulia lurja cxenebis saxismetyvelebaSi, romelSic erTdroulad Tavs 
iyris sammagi semiozisi, sadac ikveTeba Semdegi ontologiuri da egzistencialu-
ri maxasiaTeblebi: 

 erTi mxriv, a)	 lurja cxenebi ganasaxiereben samyaros/yofierebis iracio-
nalur pirvelsawyiss _ absolutur nebas/sicocxles da mis drosa da sivrceSi 
umizno, usazriso da usasrulo gamovlinebas TavisTavadi da stiqiuri warmoq-
mnisa da gaqrobis, dabadebisa da kvdomis formiT;

meore mxriv, b)	 lurja cxenebi ganasaxiereben Tavad yofierebis arsobrio-
bas (Wesenheit), anu imas, Tu rogoria arsebulis, rogorc arsebulis, arsebobis 
forma. Sesabamisad, lurja cxenebis saxismetyvelebaSi asaxulia yofierebis ma-
radganmeorebadi arsi, rac yofaSi da yoveli calkeuli adamianis egzistencia-
Si vlindeba rogorc warmoqmnisa da gaqrobis, dabadebisa da kvdomis usasrulo, 
usazriso da maradiulad erTi da igive ontologiuri aqti.

 da bolos, c)	 lurja cxenebis saxismetyveleba lirikuli teqstis onto-
teqstualobaSi fuZndeba, erTi mxriv, rogorc yofierebis/yofis usazriso-
bis simbolo, meore mxriv, rogorc subieqtis disocirebuli da yovelgvar saz-
riss moklebuli egzistenciisa da misi saboloo aRsasrulis, misi egzistenciis 
aprioruli sasrulobisa da sruli egzistencialuri gaqrobis simbolo. aqedan 
gamomdinare, lirikul teqstSi swored lurja cxenebis saxismetyveleba fuZ-
ndeba umTavres ideur da struqturul sabaziso erTeulad (rac ukve teqstis 
saTaurSivea kodirebuli), rasac Semdgom emyareba lirikuli teqstis disoci-
aciuri semantika, tropika, versifikacia da ritorika.
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SeniSvnebi: 

1. ideur-filosofiuri da struqturuli TvalsazrisiT mniSvnelovania, rom ukve 
Tavad lirikuli teqstis saTauri _ „lurja cxenebi“, erTi mxriv, swored yofierebis 
`brma“ nebiT, da ara goniT, determinebulobaze mianiSnebs da am ontologiuri moce-
mulobis kodirebaa, xolo, meore mxriv, leqsis saTauri Tavad mTliani lirikuli te-
qstis nebiseuli diskursiT determinebulobaze miniSnebacaa _ mTels lirikul 
teqsts laitmotivad gasdevs lurja cxenebis qrolva („viT cecxlis xetiali, ro-
gorc bedis triali, // Cqari grgvinva-grialiT qrian lurja cxenebi!“), rac amavdro-
ulad mTeli teqstisaTvis damaxasiaTebeli gamWoli eqstatiur-sugestiuri poeturi 
metyvelebiTaa intencirebuli (bregaZe 2012: 118).

2. sainteresoa, rom sakuTari lirikuli teqstis sazrisiseuli diskursis inter-
pretacias galaktioni gadmoscems ocdaaTi wlis Semdgom, 1947 wliT daTariRebul 
CanawerSi, sadac igi xazs usvams `lurja cxenebis~ teqstSi disociaciuri diskursis 
dominirebasa da mis totalobas: `1. lurja cxenebi novatoruli leqsia. 2. mas safuZ-
vlad udevs realuri safuZveli. 3. Sinaarsi misi realisturia. 4. forma uaRresad 
musikaluri, manamde ar arsebuli. 5. igi dawerilia samecniero Temaze. mecnierebaSi 
mtkiced dadgenil debulebaze, rom dedamiwis gareSe arsebobs maradisi, gasxivebu-
li mxare, sadac araa sicocxle. 6. nislis namqeri _ ganaTebuli Camavali mziT da na-
piri im samudamo mxarisa. sityva _ elvarebda _ aq mocemulia hiperbolurad. 7. ar 
sCanda Senapiri _ saubaria religiaze, romelic adamianebs aparebs, rom sikvdilis, 
am SemTxvevaSi gardacvalebis Semdeg, arsebobs kidev sxva cxovreba _ e. i. samoTxe. 
9. civi mdumareba samudamo mxarisa. miusafari mdumareba, e. i. axsnili, ganmartebuli 
mdumareba, winaaRmdeg auxsneli, ganumartebeli, naTeli mdumarebisa. (sikvdili da 
ara sicocxle). 11. mdumareba da sicive _ gayinva da ara sicocxle. 12. simwuxare _ 
samaradiso mxarisa. 13. ucecxloba _ cecxli _ saxe sicocxlisa, cecxlis krToma 
TvalebSi _ usicocxlo Tvalebi~ (tabiZe 2004: 17-18).
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Konstantine Bregadze

Discourse of Modernist Lyrics and “Blue Horses” by Galaktion Tabidze

Abstract

Key words: Modernism, Symbolism, Poetology, Tropology, Existence

One of the main poetical and structural characteristics of modernist lyric differing it 1.	
from traditional lyric is that it is not focused on abruptly expressed subjectivity of the lyrical hero/ 
lyrical “I” and on the ideology and emotional phases the hero is undergoing (for example, senti-
mental, romantic, or realistic poetry); the principles, compositional-structural system and outlines 
on which the traditional ideal of the lyrical text is based in modernist lyric becomes either of 
secondary importance or is not mentioned at all. Accordingly, in the modernist lyrical texts lyrical 
“I” is not established as the most important basic structural unit, or the author and the text of the 
main ideological and emotional integrity of the media, around which the traditional lyrics of the 
later built a lyrical text of the whole structure - the formal system (Topic, Rhetoric, Versification). 
As a result, in the modernist lyrical text the lyrical “I” and its subjectivity, is either balanced or 
even cancelled and moved to the back part.

The symbolist and post-symbolist lyric of Galaktion Tabidze (1891-1959) is a clear 2.	
example of one hand on the structural transformation and on the other the decline of subjectivity 
because of mental unsteadiness (Ichdissoziation), the depersonalization of the person (Entpersön-
lichung) and “Blue Horses” (1915) is a paradigmatical representation of this. In the structure of 
the lyrical text we do not have a solid lyrical “I”, with his/her vision and deep, exciting feelings 
and emotions, but a dismissed, disharmonial, depersonalized lyrical hero. Correspondingly, the 
ontextuality of the lyrical text portrays the world as it is, a world that is beyond the conscious will 
of the lyrical hero and exists independently from him/her (the abolition of Pikhtean Stream): so 
we have the condition when in the conscious and emotional experience of the lyrical hero life is 
based on appropriable disharmoniality and unreasonability; although it cannot be changed it can 
be opposed. The lyrical hero of “Blue Horses” exists in this disharmonial, desubjective, dismissed 
world and in the end disappears in nothingness. 

Galaktion Tabidze’s lyrical text “Blue Horses” is a representation of a pointless and rea-3.	
sonless endless race, that on the one hand is a symbol of senseless state of life/being, and on the 
other as the image of lyrical hero, who after the failure of his/her quest dies. 

As a conclusion it could be said that lyrical text of “Blue Horses” is founded as the ultimate 
ideal, and the basic structural unit, which has been coded in the title of the verse.
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Wiesna Mond-Kozłowska

The Concept of Beauty in the Mediaeval European Aesthetics. A Probable 
Chance for the Contemporary Renewal of the Notion of Art Related to the 

Sacred - Sacrum

I dedicate this work to the Polish Sisters of Saint Clare in Krakow who have been great patrons 
of music and art since the Middle Ages.

	              

While we approach the Mediaeval literary processes in Europe, Asia and Georgia, the focus of 
the research being carried on  is  put inevitably on literature and its internal processes in the context 
of the time frame called roughly the Middle Ages. Geographically we cover then almost a half of the 
globe from the Western borders of Europe to the Eastern coastline of Asia.  Logically and obviously, 
such a vast and global point of reference  in terms of culture and geography demands breaking through  
that  reductive and narrowing  label, exclusively Europe-centered, which every so often denotes the 
emergence of  some Western and Near East political and cultural powers  that were imbedded in the 
Greek-Roman  civilization fundaments.  As a result, we are bound to embrace the Judeo-Christian 
heritage imbued with Hellenic-Roman philosophy and spirituality, then the Islamic contribution in the 
field along with the India, China and Japan, would we want to have a proper and panoramic view on 
the epoch in question. Such a general picture, perceived from the bird’s eye perspective might, hope-

Plate 1. Anglo-Irish. Cross Page, from the 
Lindsfarne Gospels. About A.D. 13.5-9.6cm, 
British Library, London, after Janson, Horst 
Waldemar, A History of Art, London, Thames
and Hudson, 1979	

Plate 2. Calligraphic page, from the Album of the 
Conqueror (Sultan Mahommad II). Turkish (?), 
15th century, Topkapu Palace Museum, Istanbul, 
after Janson, Horst Waldemar, A History of Art, 
London, Thames and Hudson,1979
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fully, allow us  to see analogous and parallel,  yet very often non-synchronic, tendencies in the related 
aesthetics or poetics, even if we  confess humbly that a  term  aesthetics comes up as early as in the 
18th century and belongs exclusievely to the European philosophical vocabulary.  Nevertheless, each 
artist’s self-awareness and  his/her theoretical assumptions in the artistic practices have always been   
the very inherent elements within creative process in progress. Are they not recorded in writing, aes-
thetic principles of art, they always exist implicit firstly in the artist’s mind, secondly, in the structure 
if a piece of art itself.

My research field is in comparative aesthetics. It is a huge area of investigation demanding exten-
sive knowledge   on man’s art, especially on the one that   spans study on artistic materials and tech-
niques with artistic styles in different world cultures. Needless to say that it not only aims at comparing  
expressive potential of different artistic media through paralleling, for instance, music with literature, 
painting with dance  or sculpture with poetry, but it  makes as well  an effort to juxtapose some  analo-
gous cultural and aesthetic phenomena in different and sometimes very distant cultures.   

In order to meet the abundance of the arts flourishing in the Middle Ages so predominantly co-
present in one artistic environment like the Gothic cathedral for example,  I need to recall the 19th 
century  theoretical term,  coined in  France, namely correspondance  des arts.1  There are two basic 
ways of its inference. Some researchers claim that it can be perceived functionally; as it happens when 
different arts convey the same meaning or provoke similar or identical aesthetic experience. On the 
other hand, there are some who advocate ontological affinity between arts that are to exchange their 
workings on the basis of some material substratum called materia prima.  By producing one  total 
message of the complex fractural structure [ that will  provoke  inevitably some  dynamic act of inter-
semiosis, a kind of  global  perceptual response   from the side of   a perceiver ],  correspondance  des 
arts   points  at some  semantic interrelation of artistic media engaged in producing one  total meaning.  
Regardless  its quite recent age, a label  correspondance  des arts,  proves  to have  a very ancient an-
cestry, to bring only in mind  Homer’s Iliad with its Achilles’ shield description  or Horace’s ut pictura 
poesis* concept in the Roman-Latin literature.

To evidence such an expressive co-existence of different way of the human expression in a single 
piece of art the three works are instanced,  taken from the Mediaeval  illuminated manuscripts; the first 
two pictures come from the 13th century Polish psaltery, made  in Krakow for the Polish-Lithuanian 
Queen Hevdvigis d’Anjou, a spouse to  King Vladislau II Jogaila, king of Poland and Lithuania. The 
third comes from the 13th Northern France enluminer and it is an extract from the Bible. In all of 
them, in some enchanting and breath-taking aesthetic way, the anonymous Mediaeval artists manifest 
their struggle to convey the depth of the literature message, the Holy Scripture in both cases, through 
correlative and simultaneous application of different artistic media, generating in consequence an aes-
thetic inter-play among them.

 

* ut pictura poesis  in Latin means literally “As is painting so is poetry”. The expression  comes from Horace’s Ars po-
etica. In the poet’s view, poetry resembles painting, and painting resembles poetry as they are arts grounded on the same 
principles of imitation of nature.
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The term  Middle Ages – is eminently  the  Eu-
ropean way of  periodization that was introduced in 
the Western historiography to distinguish the com-
plex and many faceted cultural realities that follow Late Antiquity and proceeds Renaissance in re-
gions that were, using a very simplifying and sweeping measurement criterion, firstly under the Greek  
cultural influence and later within  the order of the  Roman  law and power.  The human civilization 
epoch such defined,  became also extended by the rise of the new Germanic and Slav states in Europe 
together with the Caucasian and Arabic-Islamic  states in the Near and Middle East. If the era in ques-
tion might start, quite roughly and approximately,  with the Milan edict  of 313 establishing  Christian-
ity as the official religion of the Roman Empire, to end with the defeat of  Constantinople in 1453, the 
future  Turkish Istanbul,  we have less or more one millennium that embraces  firstly the crystallization 
of the Christian doctrine, secondly  the rise and formation  of Islam,  then  sequential re-interpretations 
of already ancient and living religious systems in Asia, be it Hinduism and  Buddhism in India or in 
China and Japan. 

Having in mind the weight of spiritual, cultural, scientific and political processes that were in 
operation between two epochs considered as classical ones, namely Greek  or Hellenistic Antiquity 
from one hand  and Renaissance from another, one has no more courage to call this period with a term 
‘the Age of Darkness’. Instead, considering the spiritual significance of the two religious systems 
newly born (e.g. Christianity and Islam) and their further cultural implications for the world destiny, 

Plate 3. The example of Mediaeval syn-thesis of 
arts in Poland: a big initial with a king David,The 
Florian Psaltery [Psałterz Floriański], the 
14th century, k.3r, in Śnie-żyńska-Stolot Ewa, 
Tajemnice dekoracji Psałterza Floriańskiego. Z 
dziejów śred-niowiecznej koncepcji Uniwersum, 
p.II,  Warszawa: PWN 1992.

Plate 4. The example of Mediaeval synthesis of 
arts in Poland: an angel holding letters mm, one 
m stands for Mary, another m for Martha. Finding 
the balance between contemplation and active li-
fe, as embodied in these two relative Evangelical 
characters, was an ethical ideal Queen Hedvigis 
(Jadwiga d’Anjou,1372-1399) followed in her life.  
The Florian Psaltery [Psałterz Floriański], the 
14th century, fragment k.53v, in Śnieżyńska-Stolot 
Ewa, Tajemnice dekoracji Psałterza Floriańskiego. 
Z dziejów średni¬owiecznej koncepcji Uniwersum, 
p. XXXII,  Warszawa: PWN 1992.
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we would rather replace the word connoting ignorance 
and barbarism with a term evoking light and bright-
ness, inevitably and humanly reached through some 
mental and emotional struggle.

In a quite similar way, parallely and simulta-
neously, the already existing religious or spiritual 
dogmas in the Far East, underwent fermentations in 
the womb of the Vedic religion in the 12th century, 
to recall only the Kashmir Shivism and writings on 
aesthetic experience by Abhinavagupta (on this sub-
ject see more in Gnoli 1968). Similar processes were 
developing in the Buddhism and in the Islam, the lat-
ter significantly distinguished by the Sufi mysticism 
of Jeluladdin Rumi. Thus, obviously enough, one may 
openly call the discussed millennium to be predomi-
nantly the Age of Faith. It is worth recalling that such 
a more positive and uplifting term have been used in-
terchangeably with seemingly unjust and misfortunate 
notion of the Dark Ages.

Before I pass to the main core of my speech 
which is The Concept of Beauty in the Mediaeval Eu-
ropean Aesthetics. A Probable Chance for the Con-
temporary Renewal of the Notion of Art Rela-ted to 
the Sacred – Sacrum I need to underline that my pa-
per aims at bridging some key features of the Middle 
Ages aesthetics with a main stream of the Western 
contemporary philosophy of art. They are by force 

selected ones, yet embracing all vital issues of both Mediaeval art and Medieval thought on art. Again, 
before proceeding this way it is essential recalling Auguste Rodin’s remark regarding the importance 
of the Middle Ages for the modern man’s sense of identity and his/her self-awareness. As we know 
the French sculptor was a great lover of the Mediaeval architecture and its sculpture, especially of 
the French cathedrals to which he dedicated a small book in the first decade of the 20th century (Le 
cathedrales ... 1996). He claims there, among others, that without understanding a complete message 
of the wisdom of the Middle Ages art, one eradicates one’s proper roots and looses a key to oneself. 
Judging after the content of his written work, which can be called a kind of some metaphysical diary 
of him, as it marks his pilgrimage to Chartres, Reims and Rouen, the artist might have considered the 
High Gothic to be the hub of what he had experienced to be the true Mediaeval. There is no doubt that 
for Rodin a substantial meaning of the Middle Age art was the concept of beauty that derived from 
overlapping the experience of the sacred with the esthetic experience of both nature and art.

There is another thing to be considered in advance of our research premise connecting the Middle 
Ages with art of today in terms of aesthetics dilemmas. By no means can we overlook a huge civiliza-
tion gap between the Middle Ages’ man and his or her counter-part of the present days. Some may 
argue, of course, that a concept of civilization has nothing to do with the real spiritual values. We can 

Plate 5. An example of Mediaeval synthesis 
of arts in France: the beginning of the Book 
of Esther, a scene with hanging of Haman, an 
illumination of about 13th century, the Hermitage 
Museum, Saint Petersburg. In Les manuscrits 
enluminés Français du XIII siècle dans les 
collections sovietiques 1200-1270, Mokretsova, 
I.P., and Romanova, V.L., Moskow, Iskousstvo, 
1983.  
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perfectly observe this on the ground so called primitive cultures whose magnificent and unsurmounted 
art is a good evidence of man’s ahistoric creative capacities.   

The Christianized Europe, both from the Eastern and Western side, has been constantly shaped 
with some progressive idea of constant development of one’s individual intellectual and spiritual 
endowments. This cumulative life-span programme of one’s self-education is based there on Greek 
ideals of paideia from one hand, and an Evangelic concept of the perfect man, from the other. The 
latter attitude patterns the divine example of the Son of God, Jesus Christ. And the same is present, 
although put differently, in all till now mentioned religious systems, be it Islam or Buddhism or Shi-
vism. Through the combination of some internal logics of the Western culture processes with what 
can be called a nature of the occidental mind, this kind of social instruction turned into a rise of exact 
since and the birth of industry. As a result, we might presume that a contemporary man has reached 
much higher on the scale of accumulated communal achievements in the realm of intellect and spirit 
then his or her Middle Ages ancestor, due to that ceaseless evolutional and self-perfecting course. Yet 
looking back from now to the Middle Ages, which is only around the seven centuries span of time, 
one can surprisingly see a technological progress and spiritual regress at the same time.* The first one 
marked by staggering technical inventions and discoveries, the second exemplified by a large number 
of religious wars, the two extremely ferocious world wars, genocide in fact, the atomic bombing and 
atomic trials, terrorism, hunger, poverty, different kinds of the totalitarian oppression, be it the Nazi, 
the Communist or Banking, and constant destruction of the natural environment.

What is more, a new social circumstances have recently emerged, namely the high-tech every day 
facilities, so a contemporary man, a typical John of the street, can enjoy being a citizen of the global 
village with the immediate contact with all world news and all earth pieces of art thanks internet and 
television. (On globalization as culture transforming factor see Mond-Kozłowska 2010: p.161-174).

The Polish philosopher and aesthetician, Władysław Tatarkiewicz, although excellent in his work 
on the Mediaeval aesthetics, narrows it to the Christian Art solely, dividing the researched field into the 
Early Middle Ages and the High Middle Ages.** The former goes subdivided into Eastern and Western 
Aesthetics. The Eastern one comprises the aesthetics of the Holy Scriptures, the aesthetics the Greek 
Church Fathers, the aesthetics of the Pseudo – Dionysius and Byzantine aesthetics, while the Western 
one starts with Saint Augustine through Boethius, Cassiodorus and Isidor to Carolingian aesthetics. 
The latter, the High Middle Ages, goes firstly into more detailed ramification into poetics, the theory 
of music and theory of the visual arts then undergoes division into Cistercian aesthetics, Victorine one, 
next comes the school of Chartres and other Schools of the 12th century to end with Scholastic aesthet-
ics, the early and the late one. Umberto Eco presents the same Europe-centrism in his Arte e bellezza 
nell’ estetica medievale [Art and beauty in the Aesthetics of the Middle Ages] (See more in Eco 1997). 
As a result, an all-inclusive and comparative future approach is very appreciated in order to follow 
some significant efforts already made and being made by art historians who have been juxtaposing 
synchronic periods in the world art in aesthetic terms as well, to mention late American art historian 
Horst Waldemar Janson’s significant and widely known opus.***

* The thorough analysis of the Western world view in the sciences, the arts, ethics, and religion is provided in the book 
by Edward O. Wilson, Consilience. The Unity of Knowledge (Wilson 1998).
** Tatarkiewicz 2005.

*** H.W.Janson, A History of Art. A Survey of the Visual Arts from the Dawn of History to the Present Day, (new edi-
tion), Thames and Hudson, 1979.
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Doing research into comparative aesthetics that made me investigate into Islamic and Hindu art in 
the span of time related to our term of the Middle Ages, I had found the initial ground for some exten-
sive approach that relates to the concept of beauty in the European and Oriental aesthetics. It is worth 
recalling the fact frequently posed by Ananada Quamrasvami, who in the first half of the 20th century 
had been making a titanic effort in India to find the points of contact between Western and Eastern 
thought and aesthetics. According to him, the late Middle Age in Europe was to be the unique moment 
of the equivalent philosophical and conceptual approaches in the field of metaphysics and ontology, if 
we correlated it with the relative Hindu thought.* The same would be valid in the realm of the Islamic 
culture. It is not surprising at all, since the most of the Middle Age philosophy is entirely rooted in the 
theological views when the empirical world paved the way to the supernatural (Tatarkiewicz 2005:37). 
Thus in presenting the Mediaeval concept of beauty I would narrow myself to the Early Middle Age 
period, as I agree with Władysław Tatarkiewicz that all crucial ontological criteria of the concept of 
beauty were worked out then. Basing on the Gospel, in which there was no aesthetics, and drawing 
on the Greeks, who had a different aesthetics, the early Christian thinkers – as a by product of their 
theological studies – created a spiritual and the theocentric aesthetics. Late Christian aestheticians in 
the middle Ages hardly extended and deepened theses ideas, retaining, however, the basic theoretical 
ideals of the Fathers of Church. 

The early Christians living in the Hellenistic world had to inevitably deal with aesthetic problems, 
and when they did so, they did it in terms of the Hellenistic concepts which were then in current. The 

aesthetic views were taken by the Christians from 
Antiquity (from the Greek and the Hebrew), who 
put them to new uses and took on a new meaning. 

This was due to their religious attitude, which 
referred all values to God, and also their moral at-
titude, according to which all human activity is 
subordinated to moral consideration. The world is 
beautiful because God created it. The world has 
measure and number – because these have been 
conferred on it by God. 

Transient earthly beauty is vain when juxta-
posed with eternal values and with moral purposes 
of man. It was on account of these assumptions that 
the transition from ancient to Christian aesthetics - 
even though the Christian took over the main ideas 
of the Greeks and Romans – terminated in new set 
of ideas; it was not due to any single idea, but to 
a new view of the world. Of the types of beauty 
known to Hellenism, the Gospel exalted only one: 
moral beauty. Beauty in the narrowly aesthetic 
sense, beauty of appearance or form, was not im-
portant, yet the beauty of things is not rejected and 
scorned, since the teaching of Saint Paul was also 

* Coomarasvami 2004: pp.59-96.
** From the author’s archive.

Plate 6. The Mediaeval mandala window at the 
Orvieto 14th century cathedral, Italy. An intricate 
double layered wheel producing three dimen-
sional vortex effects, at the centre is the head of 
Christ, who is mostly at the centre of all the rose 
windows as the source of all energy, equiva¬lent 
in the Pythagorean universe with its central fire 
(Cowen 1990:86).**
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venerated and accepted, the apostle underlined the importance of the physical world and its beauty, for 
through it eternal power and Divinity have made themselves visible.

The Greek Church Fathers, to mention only Basil of Cesarea, Athanasius, Clement of Alexandria, 
Saint Jerome, posed aesthetic problems only incidentally, yet they dealt with a considerable number 
of aesthetic themes. One of them was a concept of pankalia, in the Christian meaning of this ancient 
term of course: the world is beautiful not in the sense that it pleases everyone at all times, but in the 
sense that it is purposefully constructed. And since the world is beautiful because it is purposefully 
constructed, it is similar in this respect to a work of art. Pankalia and appropriateness are the two 
basic notions of beauty in the writings of the Greek Fathers. By regarding nature as a work of art they 
brought internal and symbolical beauty to the fore. The aesthetics, even appearing as a by-product of 
the Greek Fathers’ theological studies was spiritual and theocentric.   

A quite unique place in the Early Christian aesthetics is taken by Pseudo-Dionysius, or Pseudo-
Areopagite, a Christian Platonist of the 5th century, known through writings entitled CORPUS DI-
ONISIACUM. In his treatise on the Divine names (IV7) he expounds the concept of archetypal beauty 
penetrating the foundations of existence and the ultimate metaphysical source of beauty. The Pseudo-
Dionysius’ aesthetics was based on two notions: 1. a religious concept of God derived from the Bible 
and 2. a philosophical concept of the Absolute, taken from the Greeks as the philosopher fused these 
two concepts into one. On this notion he based his concept of beauty as an attribute of God – Absolute.   

In fact, it appeared those days as the most abstract picture 
of beauty. Apart from the general notion of the Absolute, 
the Pseudo–Dionysius took over from Plotinus the idea of 
emanation, from each earthly beauty emanates. According 
to him the world has no beauty of its own at all, it did, how-
ever, contain emanations of Divine beauty. His doctrine of 
art follows from his doctrine of beauty, and particularly 
of the emanation by which art attains beauty. For this, the 
artist must direct his/her attention to, concentrate on and 
gaze deeply at “archetypal” beauty. Creativity is “imita-
tion”, but imitation of perfect, invisible beauty. Secondly, 
in order to depict invisible beauty, the artist may use the 
forms of the visible worlds, because the visible things are 
the images of the invisible things. Human creativity is thus 
the imitation of invisible beauty by means of visible beau-
ty. Thirdly, the artist must reject everything in the visible 
world which might distract him/her from invisible beauty. 
Creativity thus consists in the removal of the superfluous. 
The theory of emanation put forward by Plotinus and the 
Pseudo-Dionysius was founded on the analogy of light. It 
was assumed that being has the nature of light, that it radi-
ates like light, and that the absolute beauty in particular 
radiates beauty in this way. Thus light entered as a fun-
damental concept into aesthetics perceived as the creative 
force of the Cosmos streaming from the Centre, forming 
colour in every shape to every corner of the Universe. 

Plate 7. Every rose window is a symbol and 
an image of the Creation and the created 
Universe, thus it inevitably plays mirroring 
Nature through its mathematical principle 
organizing all forms through manifestation 
of beauty and metamorphosis. This stain 
glass window shows the divine geometry of 
the leaves, referring by this to the order of 
the Universe operating in accordance with 
the Logos – the Divine Reason, the rose in 
Sainte-Chapelle, Paris, and 15th century. 
From author’s archive.
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Pseudo – Dionysus every so often refers to beauty as light or brilliance (lumen, claritas) and, in 
one place he combines this new concept with the traditional concept of beauty as harmony (conoso-
nantia): thus beauty is defined as conosnantia et claritas (euharmostia kai aglaia in Greek), in other 
words, harmony and light, or proportion and brilliance. For him, beauty, the absolute beauty - was not 
only the source, but also a goal of being; man should not contemplate it, but love it and strive for it. 
We learn from his writings that three kinds of movement lead to beauty. He called them 1. Cyclical, 2. 
Ratiocination, 3. Contemplation. The exhortation to strive for beauty as the highest goal of the human 
being was both of ethical and aesthetic nature, since striving for the beauty started its route to good-
ness and truth and ended with material beauty, what can be seen the most strikingly in the example of 
Mediaeval cathedrals, especially the Gothic ones with their soaring grandeur. Following the Pseudo 
–Dionysius philosophy of emanation and symbolism, the churches that were being built those days, 
represented not only God, but also the world emanating from God, expressing as well “lofty myster-
ies concerning heaven and earth” . This was attainable through special role which this architecture 
assigned to light. In fact, the concept of light entered aesthetics from that time on. Beauty began to be 
defined as light, brilliance, or – in the combined expression – as harmony and brilliance, consonantia 
et claritas, since light for the Medieval mind was a magical substance which contained the power to 
transform things. “The setting sun and the sounds of music: all are part of the Cosmos and of the crea-
tive action of the Logos - and not for its own sake” (Cowen 1990:33). And verily, the beam of light 
piercing the rose in the cathedral and the glass in the rose was attributed with purification and wisdom, 
as they were to co-constitute man’s space-time coordinates.

Conclusions: The Finite and the Infinite. 
 
Coming back to the original idea of the paper, The Concept of Beauty in the Mediaeval European 

Aesthetics. A Probable Chance for the Contemporary Renewal of the Notion of Art Related to the 
Sacred – Sacrum, we notice that some determined research decision needs to be made to arrive at ini-
tially intuited research conclusions. Namely one has to decide on what of the Middle Ages aesthetics 
is going to be bridged with what of the contemporary philosophy of art. This is being done in order 
to investigate whether in reality there is one universal human meaning that passes unchanged through 
centuries taking inevitably on and on new appearances and shapes in the realm of art. Such a notion of 
universality may allow us to think about some invariable properties of the human nature/dignity and 
some universal knowledge that appear in diversity of sequential periods and movements of art.

At the turn of the 19th and 20th century the Western aesthetics came up with two main streams of 
thought on art, firstly in the phenomenology, secondly in the pragmatics. 

The former, initiated in Europe by Husserl and his disciples like Roman Ingarden 1893-1970, 
Nicolai Hartman 1882-1950, Max Scheller 1874-1928, tend to put focus on the aesthetic experience, 
eventually evolving the idea of the aesthetic object. It was a totally anthropocentric approach.

The latter, born in the United States, by John Dewey 1859-1952, William James 1842-1910 and 
continued contemporarily by Richard Schusterman, has been concentrated on educational aspect of the 
aesthetic experience, and its early stage developed and deepened the concept of expression as well. 

The analysis of the aesthetic experience in the aforementioned schools of thought was carried on 
exclusively in the human dimension of the world being experienced. The Sacredness in the medieval 
terms is no more mentioned any longer in the relative philosophical writings. This is not surprising at 
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all, since from Renaissance on we have been observing and experiencing the progressive departure 
from religious and theocentric concept of the world. Finally, it was Mircea Eliade [1907- 1986] in the 
20th century who came up with non-deistic concept of the Sacred* in the context of ‘a desacralised 
cosmos’. He extended the traditional semantics of the notion by adding non theological meaning to it 
as well. In other words, according to him the term Sacred is to embrace all the substantial questions of 
the human being, every so often very far from official religious dogmas. 

Some decades earlier, Stanisław Witkacy, 1885-1939, the Polish artist and philosopher proclaimed 
the crisis of the metaphysical feelings due to ceaseless ageing of the civilization.2 Soon after this rev-
elation, the four (at least) disasters followed, that is the two world wars, the birth of communism and 
atomic bombing. 

There is no doubt that drawing on the Middle Age aesthetic ideals based on the fusion of Profane 
and the Sacred it is a project recalling the well known concept of the journey ad fontes, here to the ori-
gins of Christian and non-Christian concept of man and the world as they are considered to constitute 
a theological and intellectual matrix of the Western civilization. This certainly can be successful in the 
course of reviewing the relative original founding Scriptures and writings. Through new readings one 
can hopefully get a deeper access to the ancient heritage of the man’s struggle for the highest level 
of mental and spiritual life manifested in art works. The lofty ideals once disguised as Plato’s triad of 
Truth, Love and Good, so profusely investigated by his Hellenistic and Mediaeval followers, recurred 
again in the Middle Ages engrafted into the message of the Gospel, which shone them through with 
love of man. Having done this, eventually we might prepare a platform for necessary meeting with 
the Asian philosophical thought, both Mediaeval and contemporary one, so eminently and powerfully 
represented by the Indian and the Islamic thinkers seeking humbly and perseveringly some ontological 
borderlines and kinship between aesthetic experience and the feeling of Sacred, Sacrum in Latin.

 

Notes:

1. The three akin notions: corresspondence of the arts, synthesis of arts and synaesthesia are inter-related 
yet separate phenomena. All of them catch links and correspondences between arts from its own perspective. 
In the 19th century the concept of correspondence of the arts was brought to the fore again in the poetry and 
thought of Charles Baudelaire particularly by the poems in his Les Fleurs du mal (1857) and his programme 
sonnet Correspondances. Baudelaire’s concept of the correspondances between the senses is grounded on 
the premises that world is of symbolical nature. Phenomena of nature and human thoughts and feelings are 
related; nature echoes man’s moods and in turn affects him/her through different stimuli received in the 
course of the sense perception. Each stimulus is received by a specific sense, yet there are some of especially 
evocative powers, that can provoke other sense response. For instance red colour can be seen, heard and 
smelled as well. 

“La nature est un temple où de vivant piliers/Laissent parfois sortir des confuses paroles;/ L’homme y 
passé à travers des forêts de symbols/ Qui l’observent avec des regards familiers./Comme de longs échos qui 
de  loin se confondent?/ Dans une ténébreuse et profonde unité?/ Vaste comme la nuit et comme  la clarté,/ 

* In his influential work in the field of the religious studies, entitled The Sacred & The Profane, Mircea Eliade tries grasp 
the very nature of the Sacred in the context of ‘a desacralised cosmos’ of his times which are still ours (Eliade 1957:13).
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Les parfums, les couleurs e les sons se répondent./ Il est des parfums frais comme des chaires d’enfants,? 
Doux comme les hautbois, verts comme les prairies,/Et d’autres, corrompus, riches at triomphants,/Ayant 
l’expansion des choses infinies,/Comme l’ambre, le mucic, le benjoin et l’encens,/Qui chantent les trans-
ports de l’esprit et des sens./” [Correspondances, 1857, Charles Beaudlaire], in Le Poètes Français 1820-
1920, ed.Ch.-M. des Granges, p.234, Paris 1932.

 Thus, to the Symbolists, the theme within a poem could be developed and “orchestrated” by the sensi-
tive manipulation of the harmonies, tones, and colours inherent in carefully chosen words, engaging total 
response of all senses in the aesthetic experience. The Symbolists’ attempted to emphasize that the essential 
and innate qualities of the poetic medium resulted from their conviction of the supremacy of art over all other 
means of expression or knowledge. This in turn was partly based on their idealistic stand that underlying the 
materiality and individuality of the physical world was another reality whose essence could best be glimpsed 
through the subjective emotional responses contributing to and generated by the work of art. (See more in 
E. Souriau, La Correspondance des arts, Paris 1947, M.Praz, Mnemosine, Parallelo tra la letteratura e le 
arti visivi, Roma 1971, The Sound of Painting.Music in Modern Art, ed. Karin von Maur, New York 1991, 
The Neighbouring of Cultures the Bodrelines of Arts, ed. W.Mond-Kozłowska, Krakow 2012). While syn-
thesis of art is associated with Wagner’s aesthetic ideals, called in his native German as a Gesamtkunstwerk, 
which stands for total work of art, ideal work of art, universal artwork, synthesis of the arts, comprehensive 
artwork, all-embracing art form, or total artwork, a work of art that makes use of all or many art forms to 
create one aesthetic unity. Finally, synaesthesia in art historically refers to multi-sensory experiments in the 
genres of visual music, music visualization, audiovisual art, abstract film, and intermedia. Distinct from 
neuroscience, the concept of synaesthesia in the arts is regarded as the simultaneous perception of multiple 
stimuli in one gestalt experience. http://en.wikipedia.org/wiki/Synesthesia/13th November 2012.

2. Osvald Spengler launched his theory in the field of the philosophy of history in the span of time be-
tween 1918 and 1923. Through it we learn how to accept inevitable progressive change of the human culture 
that reflects the development of the individual soul. His stand is also worth considering in our research since 
he broke through Europocentric concept of culture and civilization, treating all the world culture as one 
organism subjugated to the cyclical rise and decline of civilizations (Spengler-Trans. Charles F. Atkinson 
1991).
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vesna mond-kozlovska

silamazis koncepti Suasaukuneebis evropul esTetikaSi.
Sacred - Sacrum-is cnebasTan dakavSirebuli Notion of Art-is

(Sexeduleba xelovnebaze) ideis  ganaxlebis Tanamedrove mcdeloba

reziume

sakvanZo sityvebi: komparativistuli esTetika, xelovnebis sinTezi, 
Suasaukuneebis esTetika, silamazis koncepti Sua saukuneebSi

gasul saukuneebSi  dasavluri kulturis warmomadgenlebma araerTgzis 
scades Suasaukuneebisa da TavianTi Tanamedrove epoqis esTetikur Rire-
bulebaTa erTmaneTTan dakavSireba.  meoce saukunis dasawyisSi frangi mo-
qandake ogiust rodeni Tanamedrove dasavluri cnobierebis sulieri fes-
vebis siRrmiseuli kvlevisTvis aucileblad miiCnevda Suasaukuneobrivi 
sibrZnis wvdomasa da gaTavisebas.  uciloblad unda aRvniSnoT, rom  termini 
„Suasaukuneebi“ swored dasavluri azrovnebis wiaRSi Caisaxa, kerZod, drois 
im intervalSi, romelic arsebobda 313 wlis milanis ediqtsa da 1453 wels 
konstantinepolis dacemas Soris. 

faqtobrivad, Suasaukuneebi im uZvelesi civilizaciebis didebul epo-
qebs mohyva, romlebic gaCnda adamianTa migraciebis, aReb–micemobis, omebisa 
Tu sasiyvarulo urTierTobaTa gzagasayarze. mas Semdeg, rac Suasaukuneebis 
adamianma Tavisi mentaluri Tu artistuli SesaZleblobebis koncentrire-
bis  Sedegad gaiTavisa winare epoqis adamianTa miRwevebi arsebuli samyaros 
Secnobis sferoSi, igi axleburi kuTxiT Caswvda adamianis bunebas da war-
modgenebs kosmosis Sesaxeb, romlebic emyareboda iudaistur-qristianul  
sulierebas, kerZod, Zvel da axal aRTqmas.  	

saxareba Zalze popularuli iyo evropaSi, axlo da Sua aRmosavleTSi, 
regionebSi, romlebSic gavrcelda qristianuli religia.  im adamianebis 
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kulturuli Taviseburebebidan gamomdinare, romlebic qristes moZRvrebas 
eziarnen, religia  or ZiriTad nawilad, laTinurad da berZnulad, gaixliCa. 
amas Sedegad mohyva garkveuli istoriuli da kulturuli migraciebi, rom-
lebmac xeli Seuwyo islamis gavrcelebas Sua aRmosavleTSi, uZvelesi hindus 
religiis ganviTarebas indoeTSi, xolo budizmisa _ CineTsa da iaponiaSi. es 
yvelaferi ganamtkicebs im varauds, rom Suasaukuneebi ZiriTadad iyo  ka-
cobriobis intensiuri sulieri zrdis epoqa wynari okeanis aRmosavleT da 
dasavleT sanapiroebs Soris.

arc ise didi xnis win, meoce saukunis meore naxevarSi, gamoikveTa   sami 
ZiriTadi mecnieruli midgoma Sua saukuneebis memkvidreobasTan mimarTebaSi. 
esenia: ernest robert kurciusi _ literaturaSi, vladislav tatarkeviCi 
da umberto eko _ esTetikaSi. cotaTi ufro adre ki indoeli mecnieri ananda 
kumarasvami eZebs saerTo metafizikur kavSirebs indur da evropul azrovne-
baSi. swored man gausva xazi im faqts, rom evropaSi sqolastikis aRmoceneba 
SeiZleba dakavSirebuli iyos dasavluri da aRmosavluri ontologiis gax-
leCvasTan. 

cxadia, rom sqolastikuri azrovnebis Casaxvis Sedegad evropuli xe-
lovneba da esTetika  ufro  saero da miwieri gaxda, xolo  vedizmiT gamyare-
buli  induri sasuliero xasiaTs inarCunebda. Suasaukuneebis ideologiur 
wiaRSi dabruneba, SesaZloa,  metismetad problematurad CaiTvalos maRali 
teqnologiebis epoqaSi, rac, Tavis mxriv, iwvevs metafizikuri SegrZnebebis 
gaqrobas. Tumca, is faqti, rom semiotikuri kvlevebi ufro da ufro aqtu-
aluri da popularuli xdeba  mTel msoflioSi, rac, erTi mxriv, saWiroebs 
ivriTis, berZnulisa da laTinuri enebis, meore mxriv ki, sanskritisa da 
arabul/sparsuli enebis codnas, SeiZleba dagvexmaros religiuri azrovneb-
isa da esTetikis ganuyoflobis xelaxal aRmoCenaSi.
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rusudan Turnava

`Cven exlav viciT, sad dadgebian
Kklodeli, Jammi, siuaresi...~

(galaktionis erTi leqsis interpretacia pol klodelis 
SemoqmedebiTi portretis fonze)

LleqsSi `Cven poetebi saqarTvelosi~ galaktioni warsulSi gadatanil Znel-
bedobas da ngrevas TiTqos aRar naRvlobs, vinaidan momavali omebis safrTxe ar 
asvenebs mis guls da gonebas: 

`gulSi imave grZnobiT brundeba 

da molodini darekavs Cumi 

rom araerTxel agugundeba 

dedamiwaze kidev samumi~ (tabiZe 1973: 240).
 
Lleqsi TariRdeba 1924 wliT. Ggamoricxuli ar aris, rom galaktioni grZnob-

da momavali omebis saSiSroebas, iqneba es meore msoflio omi Tu sxva, magram 
vfiqrobT, es ar aris mTavari am SemTxvevaSi. Cveni varaudiT, ramdenadac poets 
ar hqonda ufleba Riad Seefasebina 1924 wlis da misi winamdebare movlenebi, man 
is, rac uaxloesi warsulis mimarT unda eTqva, momavlis Sesaxeb Tqva: 

`gaafTrebuli omis genia, 

Zveli JangiviT yviTeli feris, 

gadefareba mewamul zecas 

rom moitanos dRe mware weris~ (tabiZe 1973: 240).

Aauracxeli mteri SeiZleba Tbilissac moadgeso: 

`iqneb moswyindes erTsaxeoba 

aRmosavleTis dReebis Tbilis 

gadmoangrios mtkvaris xeoba 

da asaklebad moadges Tbiliss~ (tabiZe 1973: 240,241).

Mmagram qarTvel poetebs uaresi dReebic axsovT: 

`varT poetebi saqarTvelosi, 

romelTac gvaxsovs dRe uaresi~ (tabiZe 1973: 241).
 

Aam konteqstSi, vfiqrobT, mTavaria _ `dRe uaresi~. amiT galaktioni upirisp-
irdeba warsuls da gveubneba, rom qarTvel poetebs ar unda SeeSindeT arc war-
suli da arc momavali qartexilebis. (Tumca, albaT, warsuli ufro awuxebs, 
vidre momavali). Mmeti damajereblobisTvis igi ixsenebs Tavis Tanamedrove frang 
poetebs, romelTa simtkice gadamwyvet momentSi miuTiTebs Semoqmedis pasuxis-
mgeblobaze zneobrivi principebis dacvaSi: 
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`Cven exlav viciT, sad dadgebian 

klodeli, Jammi, siuaresi…...“ 

Lleqsis dasasruls sisxliani angelozis gverdiT qariSxalSi damdgari qarTve-
li poetebis saxe aRiqmeba maTi Seupovrobis metaforad rogorc momavlis, aseve 
warsulis mimarT. 

zemoT dasaxelebuli frangi poetebi _ klodeli, Jami, siuaresi galaktionis 
Tanamoazreebi da simbolizmis Tayvaniscemlebi arian. 

pol klodeli (1868-1955) gatacebuli iyo rembos vizioneruli xilvebiT da 
eswreboda malarmes samSabaTobebs. igi `fin de siècle-is~* xelovanTa wreSi aRiare-
buli poeti, dramaturgi da eseistia. Mmis pirvel piesebs: `oqros Tavi~ (Tête d’Or, 
1889), `qalaqi~ (La Ville,1890), `gacvla~ (Echange, 1893), `dasveneba meSvide dRes~ (Le 
Repos du Septieme Jour,1896) emCnevaT simbolizmis gavlena da, imavdroulad, qris-
tianuli dogmebisadmi erTguleba. 

romantikosebs klodeli sayvedurobs RmerTisa da bunebisadmi usafuZvlo 
amboxs, maTi kerpebis _ humanizmisa da progresis simyifes, leqsebSi _ dek-
lamaciur mWevrmetyvelebas. 

Kklodelis damokidebuleba simbolistebisadmi moicavs sxvadasxva niuanss: 
1886 wels igi ambobs, rom `moajadova~ rembos Semoqmedebis gacnobam: `wavikiTxe 
`gasxivosneba~, mogvianebiT, ramdenime Tvis bolos _ `erTi sezoni jojoxeTSi~, 
es iyo CemTvis umTavresi movlena. Aam wignebma pirvelad gamiRes Cemi materialis-
turi katorRis fanjara da momaniWes zebunebrivis cocxali, TiTqmis fizikuri 
SegrZneba. Mmiuxedavad amisa, Cemi asfiqsiisa da uimedobis mdgomareoba ar Secvli-
la~ (mogvianebiT qristianuli rwmena daexmara mas sulieri krizisis daZlevaSi). 

Kklodeli rCeba rembos erTguli, aRfrTovanebulia verleniT, `am qristiani 
poetiT, romlis sulSic ase samwuxarod da dasananad Tanacxovrobs dawyevlili 
poeti~; aqebs malarmes, romelmac samyaro warmoadgina rogorc amosacnobi, bne-
li simboloebis asparezi, Mmagram klodeli imavdroulad acxadebs, rom am ambi-
ciurma poetma ver gaikvlia gza wyvdiadSi: `iJitiuris Tavgadasavali damTavre-
bulia da masTan erTad me-19 saukunis Tavgadasavalic~ (kasteqsi...1974: 814, 817). 
Kklodels Cixidan gamosavlad qristianuli rwmena miaCnia. 

axalgazrda pol klodeli romen rolanTan erTad eswreba beThovenisa da 
vagneris imdroisaTvis momravlebul koncertebs. Mmis samegobro wreSi Sedian 
axalbeda mwerlebi da xelovanebi: Jiul renari, romlis stilic Zalian moswons 
klodels, eseisti da mTargmneli marsel Svobi, eseisti da romanebis avtori leon 
dode, alfons dodes vaJi, aseve klodelis da, kamila, ogiust rodenis mowafe da 
megobari. mTelma saxelovnebo parizma icis maTi romanis Sesaxeb. Kkamila gaxda 
saxelovani moqandake (`Tavdaviwyeba~ _ L’Abandon, 1888, `valsi~ _ La Valse, 1893). 

pol klodeli TanamSromlobs Jurnal `la nuvel reviu fransezTan~ (La Nou-
velle Revue Française), romlis pirveli nomeri gamovida 1908 wels. Jurnalis sulis 
Camdgmelebi iyvnen cnobili mwerlebi, jer andre Jidi, miSel arno, Jak kopo, Sem-

* `saukunis dasasruli~ _ termini ukavSirdeba me-19 saukunis bolos (1870-iani wlebidan) sa-
frangeTSi Camoyalibebul axal mimdinareobas literaturasa da xelovnebaSi (kerZod igulisxme-
ba dekadentoba da simbolizmi ) da, ufro zogadad, maT gavlenas mTel evropaSi.
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deg – Jan SlumberJe, Jak rivieri, roJe marten diu gari. Jurnali Camoyalibda 
rogorc neosimbolizmis antipodi, romantizmidan gamomdinare, sevdiani li-
rizmisa da fsigologiuri pirobiTobis mowinaaRmdege. maT arCevani SeaCeres 
gamokveTili konturebisa da myari safuZvlis mqone nawarmoebebze da axal av-
torebze. aseTebi iyvnen: pol klodeli, valeri larbo, Jan Jirodu, alen furnie, 
pol valeri, sen Jon persi, marsel prusti(garkveuli debatebis Semdeg). redaq-
cias SemouerTda agreTve gaston galimari, romelic Tavdapirvelad uZRveboda 
finansur, Semdeg – Jurnalis gamocemis saqmes. 1919 wels iqve Caeyara safuZveli 
galimaris cnobil gamomcemlobas. 

`la nuvel reviu fransezSi~ aqveynebda agreTve Tavis eseebs andre siu-
aresi (1868-1948). Mmas icnobdnen rogorc Rrmad moazrovne poets, dramatur-
gsa da eseists. Ees idealisti Semoqmedi mkacrad da piruTvnelad afasebda Ta-
vis saukunes, risTvisac bevri usiamovneba xvda wilad. Qqmnida did adamianTa 
portretebs(napoleoni, paskali, ibseni, dostoevski). 1935 wels siuaresma miiRo 
safrangeTis akademiis saliteraturo gran pri da, aseve, literatorTa sazoga-
doebis gran pri. manM uari Tqva nacistebTan TanamSromlobaze da 1940 wels da-
tova parizi. Aandre siuaresis gardacvalebis Semdeg gamoqveynda misi mimowera 
pol klodelTan (Correspondances André Suarès – Paul Claudel, 1951) da axalgazrdobis 
droindeli werilebi romen rolanisadmi (Cette âme ardente, lettres de jeunesse de Suarès 
à Romain Rolland ,1954).

rac Seexeba fransis Jams (1868-1938), am provincielma gulubryvilo poetma 
Tavisi gulwrfelobiTa da sisadaviT miipyro parizeli bomondis yuradReba. 
kerZod, Jamis leqsebis krebuls dadebiTad afasebda stefan malarme: `es ar unda 
darCes SeumCneveli~, _ acxadebda didi simbolisti. Mmalarmes mier waqezebulma 
andre Jidma, anri de reniem da pier lotma uSuamdgomles Jams olendorfis ga-
momcemlobis winaSe, ris Sedegadac gamoica misi leqsebis axali krebuli. `sim-
bolistebis mTeli wre gaocebanarevi simpaTiiT xvdeboda fleitis am mouqnel 
damkvrels, disonansuri akordebis patrons, magram melodia namdvilad unaklo 
da axali iyo. 1895 wels andre Jidma, gaiRo xarjebi Jamis provinciuli dialogis 
_ `erTi dRis~ _ dasabeWdad `merkur de fransSi~. Ddialogi eZRvneboda anri de 
renies~ (lafon-bompiani 1999: 479). 

1893 wlis krebulis winasityvaobaSi Jami ase afasebs sakuTar leqsebs: `yalbi 
leqsebi Sevqmeni, TiTqmis uari vTqvi yovelgvar formasa da sazomze . . .Cemi stili 
luRluRia, magram me simarTle vTqvi...~ mogvianebiT Jami Camoyalibda kaTolike 
lirikosad. cnobilia misi `qristianuli georgikebi~. Ppol klodels aseTi azri 
aqvs gamoTqmuli Jamis poeziis Sesaxeb: `es ar aris poeti am sityvis profesiuli 
gagebiT, es ar gaxlavT prosodiebi da arc literatura, es aris xma, magram Cveni 
qristiani da ganaTlebuli miwidan arasodes aJRerebula ufro wminda da buneb-
rivi kilo~ (lafon-bompiani 1999: 480). 

winamdebare statiaSi gvinda ufro vrclad SevexoT galaktionis mier leqsSi 
`Cven, poetebi saqarTvelosi~, dasaxelebuli triadis pirveli warmomadgenlis, 
pol klodelis Semoqmedebas. 
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klodels diplomatiuri karieris gamo didxans mouxda cxovreba msoflios 
mraval qveyanaSi: CineTsa(1895-1909) da iaponiaSi, centralur evropaSi, italiaSi, 
daniaSi, vaSingtonSi, braziliaSi. Bbriuseli aRmoCnda misi diplomatiuri moR-
vaweobis bolo punqti (1935 wels). 

Soreuli aRmosavleTisaken mimaval gemze klodeli Sexvda polonel qals – 
rozali veCs da uzomod Seuyvarda is. rozali biznesmenis coli iyo. xuTi wlis 
sulieri tanjvis Semdeg polma uari Tqva am siyvarulze da Seqmna axali ojaxi. 
Ppoetis sulierma dramam gamoxatuleba hpova mis piesaSi `SuadRis gaziarebaM~ 
(1906 w.). am dramis anarekli Cans mis poetur SedevrSi `xuTi didi oda~ da aseve 
barokoul piesaSi `atlasis fexsacmeli~ (1924-1943). 

aRmosavleTSi cxovreba klodels samyaros saidumloebaTa WvretisaTvis ga-
nawyobda. Aam safuZvelze Seiqmna misi ori wigni miZRvnili CineTisa da iaponiisad-
mi. Ppirvel wignSi, ̀ aRmosavleTis gacnoba~ (Connaissance de l’Est, 1900- 19o7), romelic 
dawerilia preciozuli da musikaluri stiliT, avtori Cineli mxatvrebis mane-
riT gadmoscems peizaJisa da sagnis arss. Mmeore wignSi _ `Savi frinveli amomaval 
mzeSi~ (L’Oiseau Noir dans le Soleil Levant, 1923-1927) klodeli cdilobs Caswvdes 
iaponuri sulis saidumlos (zeimis grZnoba, samyaros Wvretis niWi, katastrofe-
bis moTmenis unari, no-s Teatris dialogi adamiansa da survils Soris). 

`traqtatSi am qveynad dabadebisa da sakuTari Tavis Secnobis Sesaxeb~ (Traité 
de la Co-naissace au monde et de soi-mê me, 1900-1904) klodeli xazgasmiT aRniSnavs, rom 
xelovneba ar emijneba samyaros qristianul koncefcias. Ppoeti uflis msgavsad 
qmnis samyaros sityvebiTa da ritmebiT: “poets, romelic ganagebs yvela sityvas 
da romlis xelovneba mdgomareobs maT gamoyenebaSi, SeuZlia ise gonivrulad 
ganalagos sityvebSi warmodgenili sagnebi, rom adamianis goneba harmoniul, in-
tensiur, samarTlian da Zlier Zalad aqcios... da ise rogorc leqss Tavis erTian 
sazomSi aqvs unari moicvas yovelgvari ritmi da nebismieri arsi, aseve mTeli 
Semoqmedeba SeiZleba daiweros im metriT, romelsac suli qmnis~ (varusfel-on-
frua…1988 : 426).

klodelis odebis cikli _ `xuTi didi oda~, romelsac mosdevs `sagalobeli 
axal saukunes~, Seiqmna 1900-1908 wlebSi, avtoris diplomatiuri samsaxuris dros 
CineTSi (masze muSaoba klodelma parizSi daiwyo). 

Ooda, rogorc lirikis UuZvelesi Janri, Zveli saberZneTidan da romidan dawye-
buli saukuneebis ganmavlobaSi mohyveba evropul literaturas. rac Seexeba fran-
gul literaturas, aq... odis aRorZinebas ronsarma Cauyara safuZveli. Tavdapir-
velad is nimuSad irCevda pindares odebs (izometruli strofebi, antistrofe-
bi da epodebi. Mmetri eqvsidan rva marcvlamde, strofis sigrZe rvidan cxramet 
taepamde). igi qmnida Zalian Tavisufal formebs. Ppleadis poetebi, maT Soris diu 
bele, erTmaneTs ecilebodnen odisadmi erTgulebas: ̀ ...oda Tavisuflad mihyveba 
leqsis SeTxzvis nebismier maneras, misi taepebi nebismieri gemovnebiT SeiZleba 
Seiqmnas, ise rogorc horaciusma imRera cxrameti saxis sazomiT~. 

me-17 saukuneSi frangebi odas ukavSireben zneobrivi simaRlisa da sidiadis 
gamoxatvas. `oda meti brwyinvalebiT da aranaklebi energiiT| zecamde rom adis 
ambiciuri freniT| Tavis taepebSi RmerTebs esaubreba~ (bualo 1964: 58-81). is 
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heterometruli strofebiT aris Sedgenili, rogorc lafontenis `oda mSvido-
bas~, magram ufro xSirad _ izometruli strofebiT (Svidtaepiani strofebi an 
aT taepad dalagebuli rvamarcvledebi, an kidev aleqsandriuli taepebi). 

romantikosebma, gansakuTrebiT hiugom, ganaaxles odis Janri, CamoaSores mas 
neoklasikuri odis yalbi lirizmi. strofis forma da Sinagani agebuleba imdenad 
Seicvala, rom zogjer mTlad mouwesrigebeli gaxda. Hhiugos `odebi da baladebi~ 
mowmobs am Janris did mravalferovnebas da odas aniWebs lirizmis privilegire-
buli instrumentis statuss. 

Mme-20 saukuneSi oda agrZelebs Tavis gzas pol valeris, pol klodelisa da 
sen-Jon persis vrcel leqsebSic. TviT siurealistebi ar ukadrisoben odis sag-
miro suliskveTebas (andre bretoni, rober desnosi) (lafon-bompiani 1999: 722). 

Ffrangi kritikosebi xazgasmiT aRniSnaven klodelis odebis mWidro kavSirs 
antikurobasa da iudeur-qristianul moZRvrebasTan: `arc erTi frangi poeti 
arasodes yofila ase axlos pindaresTan, magram qristianuli suliT gamsWvalul 
pindaresTan. `xuTi didi oda~ gamoxatavs agreTve im memkvidreobiTobas, rasac 
klodeli yovelTvis grZnobda antikurobis umaRles STagonebasa da iudeur-
qristianul gamocxadebas Soris. `xuTi didi oda~ Zlieri stiliTa da gamoxatvis 
eqspresiulobiT warmoadgens klodelis Semoqmedebis mwvervals. Mmxolod `Suad-
Ris gaziarebis~ zogierT scenasa da “Corona benignitatis anni Dei”-is ramdenime leqsSi 
vxedavT msgavs srulyofas~ (lafon-bompiani 1999: 198). 

Ppirveli oda, romlis saTauria `muzebi~ (1900-1904 w.w.), pol klodels STaago-
na sarkofagze gamosaxuli muzebis bareliefebis xilvam luvrSi. Ooda eZRvneba 
poeturi sityvis dabadebas. Aavtori mimarTavs cxra qalRmerTs, romelTagan Ti-
Toeuls Tavisi wili udevs SemoqmedebiT procesSi; amitom uZRvnis salams `am 
SemoqmedebiT gunds, isini cxrani rom ar iyvnen, araferi Seiqmneboda~. Mmiuxe-
davad amisa, maT Soris gadamwyveti mniSveloba eniWeba terfsiqores, romelic 
aris igive menada, igive sibila: `terfsiqore, cekvis aRmomCeni! ra iqneboda qoro 
cekvis gareSe? sxva vin daimorCilebda erTad rva miukarebel das mCqefare himnis 
samRerlad rTvelSi, vin moigonebda am Cawnul figuras? (igulisxmeba sacekvao 
ileTebi). 

“Terpsichore, trouveuse de la danse! Où serait le choeur sans la danse? Quelle autre captiverait. 
Les huit soeurs farouches ensemble, pour vendanger l’hymne jaillissante, inventant la figure inex-

tricable?” (klodeli 1957: 18)
 Aaq terfsiqore, rogorc cekvis simbolo, gamoxatavs cisa da miwis kavSirs, 

wrebrunvas da samyaros harmonias. Ppoeti paralels avlebs cekvis dabadebasa da 
pirveli sityvis, leqsis dabadebas Soris: terfsiqores mSvenier sxeuls erTi 
SexedviT ar emCneva daZabuloba, misi kabis naoWebi kisridan terfamde uZravad 
dgas, magram daWimuli da zeviT aweuli mklavi mianiSnebs, rom is mTeli arsebiT 
mzad aris sacekvaod da mouTmenlad elodeba, rodis dahkravs mgznebare orkes-
tris pirveli taqti; poeti aseve SemarTulia pirveli sityvis _ `pirveli xmo-
vnis~ dabadebisas: `saidumlo xmovani! sityvis gacocxleba dabadebisas! Mmodula-
cia, romelsac suli mTlianad exmianeba!“ 
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“Secrtète voyelle! Animation de la parole qui nait! Modulation à qui tout l’esprit consonne!” 
(klodeli 1957: 18)

Ggonebis rols SemoqmedebiT procesSi klodeli mnemosines saxe-simbolos 
saSualebiT gadmoscems. Mmnemosine rogorc yvela muzis deda, magram mainc maTi 
toli; debis Cumi, uTqmeli xelmZRvaneli, samyaros majiscemas rom akontrolebs 
uxmod. Mmnemosine aris Sinagani saaTi, wminda da Seuvali simdidre. Aamitom eZRvne-
ba mas odis pirveli taepebi: `Sen giZRvni, mnemosine, am pirvel taepebs da odis 
ucabed afeTqebas!~ 

“Pour toi, Mnémosyne, ces premiers vers, et la déflagration de l’Ode soudaine!” (klodeli 
1957: 20)

Ramis wiaRSi afeTqebuli leqsi moedeba yvela mxares da moipovebs Tavisu-
flebas. Ppoets ar akmayofilebs ulises da eneasis mier ganvlili gza, arc dantes 
jojoxeTi da zeca, yovelgvari gaTelili gza da winaswari gegma miuRebelia mis-
Tvis: “araferi amdagvari! Mmogvwyinda gakvaluli gziT siaruli! Mmogvwyinda wi-
naswar aRmarTul kibeze asvla! `o Cemo sulo! Lleqsi ar iwereba am asoebiT lursm-
nebiviT rom varWob me, aramed qaRaldze darCenili TeTri adgilebiT~. 

“Rien de tout cela! toute route à suivre nous ennuie! toute echelle à escalader! 
O mon âme! le poeme n’est point fait de ces lettres que je plante comme des clous, mais du blanc 

qui reste sur le papier” (klodeli 1957: 21). 
maSasadame is, rac ukve naTqvamia, AaRar aris saintereso. Ppoeti miiswrafis 

imisken, rac dafarulia. Mmisi mouTvinierebeli suli mzad unda iyos gahyves Sina-
gan mowodebas, ise rogorc susti mercxlebis did gundebs eZaxis Semodgoma ux-
mod. leqsSi araferi unda iyos monuri, poetis suli iseTive Seupovaria rogorc 
zRvaSi veeberTela TevzTan mebrZoli arwivi, roca aRaraferi Cans frTebis gri-
galisa da aqafebuli wylis Sxefebis garda. Mmiuxedavad amisa, lirikul gmirs arc 
muzebisagan moniWebuli zomierebis grZnobis gareSe warmoudgenia Semoqmedeba. 

klodeli sworad afasebs komizmis udides mniSvnelobas SemoqmedebaSi. is, 
vinc komizmis did saidumlos flobs, advilad gardaqmnis adamianebs. Aam ideas 
ganasaxierebs Talia, komediis muza, erT xelSi kombliT da meoreSi uzarmazari 
niRbiT, romelsac poeti `cxovrebis sifaTs~, saSinel da groteskul garekans 
uwodebs. Mmagram es aris transmutaciis formula. 

pirveli odis Tanaxmad, istoriisa da epopeis muza _ klio _ adamianis sulis 
JamTaRmwerelia. Mmas sami TiTiT UuWiravs stili(patara wkiri, romliTac Zvelad 
werdnen xis qerqze, sanTelsa da qerclze gravirebis wesiT) da avsebs davTrebs 
rogorc moangariSe. Kklio cxovrebis meTvalyurea, romelmac WeSmariteba unda 
daanaxos adamianebs, maT Soris xelovanebs. Mmetaforulad aris gamoxatuli Semo-
qmedebis arsi: ̀ vin iyo pirveli mxatvari? albaT is mwyemsi, romelmac Tavisi vacis 
Crdili dainaxa kldeze da naxSiriT Semoxaza, aseve Semoixazeba mwerlis wvetiani 
Crdili furcelze~. 

“On dit que ce berger fut le premier peintre 
 Qui, sur la paroi du roc observant l’ombre de son bouc, 
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 Avec un tison pris à son feu contourna la tache cornue.
Ainsi qu’est la plume, pareille au style sur le cadran solaire? (klodeli 1957: 22,23) 

 
amiT klodeli gveubneba, rom Semoqmedi aCrdilia da misi Semoqmedeba _ ana-

rekli (am SemTxvevaSi igi didad aris davalebuli platonis moZRvrebisagan). 
pirvel odaSi poeziis triumfis, misi Zalisa da mimzidvelobis erT-erT saxe-

simbolos warmoadgens aseve polihimnia, romelsac avtori unikalur qalRmerTs 
uwodebs. 

Oodis dasasruls TvalnaTliv Cans terfsiqores rogorc menadis, rogorc 
dionisuri sawyisis energia. Rvinis, SiSveli fexiT gasresili yurZnis, vardebis 
konisa da Taflis surneliT mTvrali terfsiqore Tavisi silamaziTa da Zlieri 
vnebiT izidavs lirikul gmirs. isini erTad adian gemze, romelic Sordeba ganax-
lebis cecxliT mocul dedamiwas da gadis moelvare zRvaSi. im adgilas, sadac 
terfsiqorem da lirikulma gmirma datoves napiri anu dasavleTisaken, isini So-
ridan xedaven yalyze Semdgar samyaros, amboxebul awmyos, romelsac klodeli 
almodebul troas uwodebs. Ees aris ganaxlebis procesSi myofi samyaros meta-
fora, romliTac homerosis mxatvruli saxe sruliad axal konteqstSi moeqca da 
axali sicocxle SeiZina. 

Mmiuxedavad yvelafrisa, poets ar akmayofilebs sakacobrio ganaxlebis cecx-
li. is moulodnelad amCnevs satrfialo lirikis muzis, Erato-s daJinebul mzeras 
da masSi iRviZebs piradi grZnobebi _ satrfosadmi, rozali veCisadmi siyvaruli. 
Ppoeti emorCileba siyvaruls, romelic yvelaze Zlieri aRmoCnda. 

rogorc vxedavT, qoraluri lirizmi Seicvala intimuri lirizmiT. TiToeu-
li muzis `kulti~ pirvel odaSi emsaxureba Semoqmedebis principebis warmoCe-
nas e. i. gvaqvs miTologiuri epiforebi(aristoteles terminidan _ “epiphora” 
_ `gadaadgileba, modifikacia~), rac qmnis odis Janris miTopoetikas (bruneli 
2003: 197). 

`didi odebis~ ciklidan meoreSi, romlis saTauria `suli da wyali~ (L’Esprit 
et l’Eau), pol klodeli eZebs samyaros pirvelsawyis elements, materias (L’élément 
même, La matière première! C’est la mère je dis, qu’il me faut!) (klodeli 1957: 37). igi eZebs 
TviT dedas, romelic warmoadgens saTaves da imavdroulad zRva aris( frangul 
enaSi `zRva~ da `deda~ omonimebia). poets zRva miaCnia TviT sicocxled, romlis 
gareSe yvelaferi mkvdaria. iqve naTqvamia: `vflobdeT zRvas, maradiuls da mar-
ilians, did nacrisfer vards! xeli samoTxisken maqvs gawvdili! Mmiviwev zRvisken, 
romlis stomaqi yurZniT aris savse!~ 

“Possedons la mer éternelle et salée, la grande rose grise! Je lève un bras vers le paradis! Je 
m’avance vers la mer aux entrailles de raisin! (klodeli 1957:37). 

LliteraturaTmcodne, sorbonis universitetis profesori pier bruneli aR-
niSnavs, rom aq klodeli zRvis mimarT iyenebs homerosis epiTets `odiseadan~ _ 
`oinops pontos~ (`odisea~,1,183) – `Rviniani zRva, yurZnisferi zRva~, rogorc amqvey-
niur sisxlsavse cxovrebaze, dionisur sawyisze miniSnebas (bruneli 2003: 183). 

Llirikul gmirs surs mudam iyos gemze, radgan zRva aris usazRvroebiTa da 
TavisuflebiT tkboba. wyali, romelic samyaroSi sagnebs Soris urTierTkavSi-
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ris simboloa, yvelaferSi iWreba, magram suli sjobnis mas SeRwevis unariTa da 
Tavisuflebis xarisxiT. Uufali uxilavia, magram is CvenTan aris da es fluidi 
elementebi _ wyali da suli, romlebiTac gaJRenTilia yoveli sagani, gvakavSi-
reben masTan. 

ase gadmoscems klodeli samyaros erTianobis ideas, romelic uflis nebiT 
harmoniuli da srulyofilia: yvela sagans da suldgmuls Tavisi adgili aqvs 
miCenili, samyaro `ar aris sinaTlesaviT carieli da usityvo. piriqiT, aq yvela-
feri Camowerilia Tavidan bolomde... aJRerebuli orkestriviT srulqmnilia 
aqauroba~. 

“Ce n’est point le texte nu de la lumière: voyez,tout est écrit d’un bout à l’autre. . . complet comme 
un orchestre qui joue” (klodeli 1957: 44). 

Mmeore odis mixedviT, zRva samyaros nawilia. is ar aris ise usasrulo, rom ada-
mians eSinodes misi. zRva ar qreba, aramed ubrundeba Tavis Tavs anu qmnis wylis 
cikls. rogorc pier bruneli miuTiTebs, hesiodes Tanaxmad zRva unayofo, bneli 
da boboqari Zalaa. zRva daibada nazi siyvarulis gareSe (Teogonia), klodelis 
optimizmma ki unayofo zRva gadaaqcia sasicocxlo aucileblobad da srulyo-
fis wyarod (bruneli 2003: 186,187,189). 

zRvis stiqias, rogorc sicocxlis pirvelsawyiss, didi adgili aqvs daTmo-
bili agreTve sen-Jon persis poemaSi `orientirebi~. Aaq, klodelis “meore odisa-
gan” gansxvavebiT, zRva ukideganoa, misi talRebi faravs napirebs, erTi da igive 
talRa moicavs mTel dedamiwas. troas dacemis Semdeg es talRa aerTianebs yve-
las da yvelafers. is ar emorCileba dros. sen-Jon persis zRva maradiuli Ziebis, 
amboxisa da samyaros erTianobis simboloa (bruneli 2003: 184). 

odaSi `suli da wyali~ Cans poetis uiRblo siyvarulTan dakavSirebuli tki-
viliani grZnobebi. igi wuxs, rom ver misca satrfos (rozali veCs) Tavisi suli da 
misgan mitovebuls cremlebi moeria. 

klodels poetis xma wylisa da sulis tolfasad esaxeba, romelic aseve Rrmad 
aRwevs adamianSi, suli suls eZebs da sinaTled inTeba. amasTanave es aris gonieri, 
zomieri da SemoqmedebiTi xma. sityva rogorc sibrZne ise modis lirikul gmir-
Tan, magram mas mainc surs, rom siyvaruli iyos Suamavali poetsa da moyvass So-
ris: `o, megobaro, namdvilad ara var arc kaci, arc qali, var siyvaruli, romelic 
nebismier sityvaze maRla dgas~. 

 “O,ami ,je ne suis point un homme ni une femme, je suis l’amour qui est au-dessus de toute pa-
role! (klodeli 1957 : 52). 

meoTxe oda _ ̀ muza, romelic aris wyaloba~ (La Muse qui est la Grace), kvlav Semo-
qmedebiTi procesis siuxvesa da sixaruls eZRvneba. igi Sedgeba strofebis, antis-
trofebisa da epodisagan, maSasadame, agebulebiT pasuxobs Janris moTxovnebs. 

Llirikuli gmiri dialogs marTavs muzasTan, romelic SemoqmedebiT aRmafre-
nas aniWebs mas. Ppoeti maranSi Sesul mevenaxesaviT mTvrali mihyveba mgznebare 
ritmebs: `Rame gareT aris, Cemgan moSorebiT, samagierod CemSi aris Ramis Zala da 
`didebis~ Rvino da am mTlad savse gulis tkivili! Tu mevenaxe ver Cadgeba daus-
jelad sawnaxelSi, gjeraT, rom me ise davwurav sityvebs Cems did rTvelSi, rom 
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maTi surneli ar damaTrobs?! Ooh, es saRamo Cemia! Ooh, es didi Rame Cemia! Ramis 
mTeli wiaRi iseTia CemTvis rogorc gabrwyinebuli darbazi qaliSvilisTvis mis 
pirvel mejlisze~. 

“Hors de moi la nuit , et en moi la fusée de la force nocturne,et le vin de la Gloire, et le mal 
de ce coeur trop plein! 
Si le vigneron n‘entre pas impunément dans la cuve, 
Croirez-vous que je sois puissant à fouler ma grande vendange de paroles, 
Sans que les fumées m’en montent au cerveau! 
Ah, ce soir est à moi! Ah, cette grande nuit est à moi! Tout le gouffre de la nuit comme la salle 
illuminée pour la jeune fille à son premier bal!” 

Mmoyvanil versetSi(bibliuri strofi) SemoqmedebiTi procesi daxatulia iS-
viaTi metaforebiT: poezias Tan axlavs Ramis didi energia, Rvinis macocxlebeli 
Zala da fizikur tkivilamde misuli eqstazi. gansakuTrebiT sayuradReboa Ramis 
simbolika: Rame rogorc bneleTi, magram imavdroulad Zala, romelic dRis war-
moSobas udevs safuZvlad. Mmaradiuli Widili: qaosis, wyvdiadisa da sinaTlisa. 
naTeli rogorc ganxorcielebuli RvTaebrioba, wyvdiadi ki _ ganuxorcielebeli. 

poetisa da mTargmnelis Jan groJanis (Jean Grosjean) azriT, pier de ronsaris 
Semdeg pol klodelma Seqmna yvelaze saukeTeso odebi frangul poeziaSi. CineT-
sa da iaponiaSi xangrZlivi cxovrebis Sedegad (CineTSi man 14 weli dahyo), man Ta-
visi Semoqmedebis enad airCia aRmosavleTis franguli ena, romelic manamde rem-
bom gamoiyena Tavis krebulSi `erTi sezoni jojoxeTSi~ da eTiopiur werilebSi. 
Ffranguli enis es kilo ufro metad aRwerisTvis gamodgeba da ara odisTvis. 
Mmagram, rogorc Jan groJani aRniSnavs, klodelma iSviaTi poeturi ostatobis 
wyalobiT SeZlo am enis gamococxleba Tavis odebSi, raTa nebismieri grZnoba da 
azri Ggamoxata: ̀ klodels aq (odebSi, r.T.) SeuZlia datkbes muzebis bareliefebiT 
an Cinuri peizaJiT, Seiswavlos geografia an adamianis guli, gaSifros miTebi, 
CaurTos istoriuli an sakuTari cxovrebis ambebi, mieces aRtacebas an arc Tu 
Tavazian lanZRvas, ifiqros sakuTar xelovnebasa da keTildReobaze, yvelafers 
miswvdes triumfalurad an gadaeSvas konfliqtebSi, mainc veraferi moereva mis 
simReras, simReras, romelic imorCilebs ufri met suliers da usulos, vidre 
gvegona, rom amas SeZlebda Cveni poezia“ (klodeli 1957: 6). 

TviT `hiugo ocnebobda amgvar ostatobaze: amoZravebuli suli, orakulis 
xma, romelic ar epueba ufskrulebs da horizontebs, erTdroulad movlenili 
sicili, SiSis zari da wyaloba, usaxuric da kurTxeulic, naTeli azric da idu-
mali gzebic. Kklodelma Seazava Cveni saliteraturo enebi, maT Soris leqsis mSve-
nieri mkvdari enac~ (klodeli 1957: 6,7). 

Jan groJani ver malavs gaocebas klodelis odebis saleqso strofis _ ver-
setis  mravalferovnebis gamo: “ar ikmarebs imis Tqma, rom es versetebi uriTmoa, 
TiToeul maTgans Tavisi sicocxle aqvs: unikaluri, Seudarebeli da absolu-
turi. maTi xangrZlivoba metismetad araTanabaria: orasoiani marcvlidan eqvss-
triqonian frazamde~ (klodeli 1957: 9). 

versetis arCevisas klodelis STagonebis wyaro bibliasTan erTad iyo ber-
Zeni tragikosebis piesebi da bodlerisa da malarmes naazrevi. 
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ramdenadac cnebaSi `sulieri~ klodeli gulisxmobs sityvis `suli~ (“esprit”) 
pirvel mniSvnelobas, anu `sunTqvas~ (souffle=spiritus), misi verseti, upirveles yov-
lisa, moicavs ritms, guliscemis, sunTqvis Tu azrovnebis ritms. Aamazea damoki-
debuli versetis warmoTqmis ritmi, pauzebi, marcvlebis sigrZe. 

Jan groJani miuTiTebs, rom klodelis Semdeg ar Seqmnila msgavsi ram fran-
gul poeziaSi, TviT klodelsac aRar Seuqmnia sxva odebi. 

Ppol klodelma rogorc diplomatma TiTqmis mTeli dedamiwa Semoiara, albaT 
amitomac hqonda samyaros erTianobis mZafri gancda, romelic ver iguebda sivr-
cisa da drois sazRvrebs. Aadgilisa da drois erTianobis kanoni ar moqmedebs mis 
piesebSi: `atlasis fexsacmelSi~ moqmedeba moicavs naxevar saukunes da ganfeni-
lia did sivrceze _ kastiliis udabnodan mogadoris(amJamad esauira, marokos 
qalaqi atlantis okeaneze) sanapiromde, siciliis udaburi tyidan praRamde da 
panamamde, karavelebiT daserili gaSlili zRvidan astraluri samyaros Suagu-
lamde. Aaseve misi odebic gadmoscems sxeulisa da sulis, xilulisa da uxilavis 
erTianobis grandiozul `melodias~. Aamave dros poeti bunebis macocxlebel nel 
da uwyvet moZraobasac gviCvenebs, TiTqos didi da mdore mdinare miedinebao. Aam 
suliskveTebiT klodelis Semoqmedeba SeiZleba SevadaroT folkneris velur 
mdinares, ioknapatofas, romelic aseve uSfoTvelad miedeneba da cxovrebis zo-
gadi, magistraluri xazis saxe-simbolod warmogvidgeba. 

zemoT mocemuli gamokvlevis mixedviT unda davaskvnaT Semdegi: 
Ggalaktionma leqsSi `Cven poetebi saqarTvelosi~ mimarTa im frang po-1.	

etebs (`klodeli, Jammi, siuaresi~), romelTa saxelebi dakavSirebulia poeziis ga-
naxlebasTan me-19 saukunis dasasruls da me-20 saukunis pirvel mesamedSi (pozi-
tivizmisa da aTeizmis winaaRmdeg brZola; Semoqmedebis damTrgunveli garemodan 
Tavis dasaRwevad qaosisa da areulobis Tavisuflebis simbolod gamocxadeba). Aam 
poetebisTvis misaRebia simbolistebis mier musikis upiratesobis aRiareba da misi 
saSualebiT transcendenturi samyaros wvdomis survili; poezia rogorc speci-
fikuri diskursi, romelic adamianis sulis “saidumlo musikas”gadmoscems. 

Ggalaktionis SemoqmedebiT da sazogadoebriv pozicias miesadageba 2.	
klodelis, Jamisa da siuaresis principuloba da simtkice rogorc poeziaSi, 
aseve sazogadoebriv cxovrebaSi. Ggalaktionis suliskveTebas pasuxobs agreTve 
dasaxelebuli poetebis qristianuli msoflmxedveloba da qristianuli motive-
bi maT poeziaSi. 

Ppol klodelma odebis ciklSi `xuTi didi oda~ miTologiuri saxe-sim-3.	
boloebi gamoiyena SemoqmedebiTi procesis specifikur TaviseburebaTa gamo-
saxatavad.M man saxe-simboloebs savsebiT Seucvala konteqsti da amiT Seqmna mi-
Tologiuri epiforebi, riTac vlindeba odis Janris miTopoetika. Mman aseve axal 
konteqstSi moaqcia homerosis metaforebi da mxatvruli saxeebi (`almodebuli 
troa~, `Rviniani zRva~, `SiSveli aqilevsis xma ormos piras~...), ase daitvirTa 
mxatvruli sinamdvile axali azriT. Ppoetis xma wylisa da sulis tolfasia da am-
denad sicocxlis wyarod, sagnebis damakavSirebel movlenad aRiqmeba. Semoqmede-
bis kidev erT saintereso metaforas warmoadgens `Crdilebis xatva~ (platonis 
moZRvrebis gamoZaxili). Mmkafiod Cans dionisuri sawyisiT gataceba. `samxmiani 
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kantatis“ mixedviT vazi adamians aniWebs siamovnebis iseT wuTs, romelsac mara-
disobaSi gadavyavarT. STambeWdavia Rvinis iSviaTi metafora simReridan `qebaTa 
qeba vazs~: `geubnebiT, adamianma ki ara, TviT ufalma moisurva, rom erT WiqaSi 
erTad moeTavsebina mzis mcxunvareba, vardis elferi, sisxlis gemo da macduri 
wyali, romelic dasalevad gveZaxis!~ (klodeli 1957: 151). gramatikuli inter-
pretaciis mixedviT (fr.Slaiermaxeris termini) terfsiqore lirikuli gmiris 
ulamazesi da imavdroulad SiSveli fexiT gasresili yurZnisa da Taflis sur-
neliT mTvrali satrfoa, magram fsiqologiur-teqnikuri interpretaciiT (fr. 
Slaiermaxeris termini)* terfsiqore aris cisa da miwis kavSiris, samyaros har-
moniis da lirikuli poeziis simbolo. 

Kklodelis SemoqmedebaSi qristianuli msoflmxedveloba vlindeba naT-4.	
lisa da bnelis maradiuli brZolis, didi Ramisa da didi SuadRis simbolikiT. 
es  simbolika  metad aqtualuria agreTve galaktionis poeziaSi (kavTiaSvili  
2011:140-144). siCume SemoqmedebiTi garemos mniSvelobas iZens, sicariele ki da-
farulis gamJRavnebasTan dakavSirebul SemoqmedebiT procesze mianiSnebs. Aav-
tori erTmaneTTan akavSirebs antikuri samyaros umaRles miswrafebebsa da qris-
tianobas. miTologiuri saxeebi xSirad gamoyenebulia qristianuli Sexedule-
bebis gamosaxatavad. galaktioni aseve araerTgzis mimarTavs am mxatvrul xerxs 
(kavTiaSvili 2011: 145-153). 

 5.K klodelma aRiSnul ciklSi ̀ xuTi didi oda~ am Janris saSualebiT SeZlo gad-
moeca yovelgvari grZnoba da azri, sruliad gasxvavebuli Sinaarsebi . frangi mkv-
levarebi erTsulovnad miuTiTeben, rom poetma warmatebiT gamoiyena sxvadasxva 
xangrZlivobis bibliuri strofi anu verseti, ori marcvlidan eqvsstriqonian 
frazamde. klodelis verseti imeorebs adamianis sasicocxlo anu sunTqvisa da 
azrovnebis ritms. klodelis ̀ xuTi didi odis~ msgavsad galaktionis ̀ qebaTa qeba 
nikorwmindas~ gamoirCeva axali saleqso formiT (`galaktionis strofi~), emoci-
urad Zlieri saxeebiT da imavdroulad bunebriobiT (barbaqaZe 2010: 45).
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Rusudan Turnava 

Galaktion’s One Verse
(Interpretation in the Background of Paul Claudel’s Creative Portrait)

Abstract

Key words: aesthetics of symbolism, christian motives, mythological “epiphors”, mythopoetics 
of the genre of ode, Bible stanza or verset.

In Galaktion Tabidze’s verse “We, poets of Georgia” we find the expression of his special 
interest in French poetry. This verse was written in 1924. We consider, there is there an echo of 
tragic events having taken place in Georgia at that period. In that very complicate situation Galak-
tion chose the names of French poets familiar for him – Paul Claudel, Francis Jammes and André 
Suarès. He admires their fight for renovation of poetry and a firm social position. 

Opposite to positivism and atheism, these three poets recognize aesthetics of symbolism 
and poetry as “mysterious music” of human soul. Galaktion’s creative tendencies coincide with 
Christian world outline of them and christian motives in their writings. 

It is true that in the verse “We, poets of Georgia” Galaktion expresses his fear about future 
wars but he also mentions past troubles and he couldn’t say more because of censorship then. 
Therefore all he says about future must be implied about nearest past too. 

In Paul Claudel’s poetry who is the first member among three poets mentioned in the verse 
we are interested in, the cycle of odes - “Five Great Odes” - are most important. They are consid-
ered maximum and best realization of the opportunities of this genre in French literature. As the 
critic Jean Grosjean says, “here (in these odes, R.T.) Claudel is able to admire the muses” bas-
reliefs or Chinese landscape, study geography or human heart, examine myths, include historical 
or private stories, follow his admiration or swear at someone not so kindly, think about his own 
art and prosperity, get all triumphally or come into conflicts, just nothing will damage his song , 
the song that dominates more creatures and inanimate objects than we expected our poetry would 
be able to” (Claudel 1957: 6). 
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 “Five Great Odes” are consecrated to nine muses, patrons of different branches of art. Thanks 
to them this complicated process from the birth of poetic speech until the creation of reality sto-
ries and world cognition will pass the way of renovation of artistic principles and of the struggle 
for liberty. 

Paul Claudel completely changed the context of mythological symbolic images and created 
mythological “epiphors”* that in the end serve the mythopoetics of the genre of ode. Homer’s 
metaphors and artistic images are also placed in a new context (“Flaming Troy”, “ wine sea”, 
“naked Achilles crying at the hole “). 

“Drawing shadows” is Claudel’s another impressive metaphor (echo of Plato’s ideas). In his 
poetry it is obvious a strong passion for elements linking with Dionysus. 

After grammatical interpretation (Fr. Schleiermacher’s term) Terpsichore is most beautiful 
sweetheart of the lyrical personage and at the same time she is drunk on perfume of grapes 
crushed barefoot and on perfume of honey. But after psychological interpretation(Fr. Schleier-
macher) Terpsichore is the symbol of the union of Heaven and the Earth, the symbol of world 
harmony and lyrics. 

Claudel joins the highest ideals of antiquity and Christianity together. Mythological images are 
often used to express christian opinions. This artistic method really appeals to Galakion as well. 

Bible stanza or verset of “Five Great Odes” is varied: from one syllable to six-line phrase. 
The rhythm of Claudel’s verset follows the rhythm of respiration and thought. 

* From Aristotle’s term –“epiphora”(“transfer, modification”); To see: Brunel P. 2003: 197.
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manana kvataia 

asi wlis winaT: epistoluri rekonstruqciebi

piradi mimowera grigol robaqiZis biografiis, literaturuli saqmianobisa 
da msoflgancdis mraval niuanss azustebs. gamorCeuli xvedris mwerlis cxovre-
bis gza Tu memkvidreoba srulyofilad jer kidev ar aris Seswavlili. es iTqmis 
1910-ian wlebzec. SemoqmedebiTi daostatebisa da Ziebis TvalsazrisiT es peri-
odi axalgazrda robaqiZisaTvis Zalze nayofieri gaxldaT. saswavleblad ucxo-
eTs gamgzavrebuli mwerali xangrZlivi droiT stovebda samSoblos da misTvis 
piradi mimowera axlobel adamianebTan kontaqtisa da komunikaciis erTaderTi 
saSualeba gaxldaT. Sesabamisad, masSi didZali faqtobrivi masalaa Tavmoyrili, 
rac Semoqmedis cxovrebis ucnobi monakveTebis Tu sulieri ganwyobilebis Tun-
dac nawilobriv rekonstruirebaSi gvexmareba.

am mxriv gamorCeuli Rirebulebisaa xelnawerTa erovnul centrSi daculi 
grigol robaqiZis 44 piradi werili qeTevan amirejibisadmi, romelic cnobili 
mecnieris, konstantine amirejibis meuRle gaxldaT. es baraTebi rusulidan 
Trgmna da axlaxan gamoaqveyna eTer qavTaraZem (robaqiZe 2012: 10-34). 

grigol robaqiZe amirejibebs xSirad stumrobda TbilisSi da maT mamulSi, av-
levSi. baraTebidan irkveva, rom mwerals qeTevan amirejibTan axlo urTierToba 
akavSirebda. 

aseve, mravalmxriv sayuradReboa grigol robaqiZis piradi werilebi ar-
Cil jorjaZisadmi, romlebic 1910-iani wlebiT TariRdeba. isinic xelnawerTa 
erovnuli centris fondebSia daculi da pirvelad eTer qavTaraZem gamoaqveyna 
(robaqiZe 2012: 330-336). amave periodis masalidan gamoviyeneT agreTve grigol 
robaqiZis ramdenime baraTi sxvadasxva pirovnebisadmi. 

aRsaniSnavia, rom aRniSnul wlebSi mwerali ZiriTadad tartu-iurievis uni-
versitetis iuridiuli fakultetis studenti gaxldaT. 1910 wlis 4 agvistos mas 
TxovniT miumarTavs iurievis saimperatoro universitetis reqtorisadmi, raTa 
igi iuridiul fakultetze aRedginaT. aq mas Svidive semestris sagnebi mousmenia 
da Caubarebia (baqraZe 2004: 21).

gamorCeuli Rirebulebisaa grigol robaqiZis 1910 wlis agvistos pirveli 
ricxvebiT daTariRebuli vrceli epistole kita abaSiZisadmi, romelic avlevi-
danaa gamogzavnili. igi adresatis saojaxo arqivSia daculi da 1998 wels giorgi 
abaSiZem gamoaqveyna. 

grigol robaqiZe mimarTavs kita abaSiZes: `msurs mogawodo Cemi sulis nakve-
Ti. ramodenime welia, rac erTi saSineli idea Tanmdevs, mtanjavs, frTebs mikvecs 
da droa, vinme axlobels gavuziaro igi. Sen mgrZnobieri da Tan TavdamWeri me-
gobari xar, _ da gixsni am wyluls: vici, gulwrfeli TanamgrZnobiT Sexedav mas~ 
(krebuli 2003: 159). 

werilSi robaqiZis imJamindeli msoflgancdis umTavres konceptebzea 
saubari: “CemTvis, rogorc idealistisaTvis, yvelafers raime `azri~ (`smisl~, 
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logosi) aqvs: uazro yofa araraobaa: azri romelime arsis aris ukanaskneli yofis 
idea.… uazro yofa mxolod xaosia. xelovneba kidev ufro mkafiod saxavs arsebo-
bis azrianobas. arsi uTuod ukvdavia” (krebuli 2003: 155). 

werilis Semdgomi refleqsiebi ontologiur problemebsa da xelovanis 
urTules misias exeba: “warmavloba mxolod cvlilebaa arsebiTad erTidaigivesi. 
da ai, xelovanic iWers warmavalSi waruvals da, maSasadame, azrians.. warmavali 
da waruvali, istoriuli da `eterniuli~, _ ai, udiades problema gonebis winaSe. 
maTi urTierToba dRemde gamourkvevelia. mxolod mxatvruli saxiT SeiZleba 
misi warmodgena~. imave epistoleSi robaqiZe istoriis sazrissac ganmartavs: 
“mTeli msoflio erTi usazRvro xorcielebaa sxvadasxva `meTa~. es `meni~ sxva-
dasxva viTarebis arian: zogi axloa srulobasTan, zogi ki Sors, _ da sanam `sru-
lad~ ar Camoisxmian, manamde ganuwyvetliv ganicdian xorcielebas. amaSi mdgo-
mareobs, Cemis azriT, processi da azri istoriisa _ uamisod gaqvavebuli yofa 
iqneboda~. maRali xelovnebis funqcia mwerals amgvarad esmis: `mTeli msoflio 
viTardeba, sruldeba, process ganicdis. da radganac misi yofa `azriania~ (da ara 
uazro), amisTvis es processic azriani unda iyos: am processSi yoveli arsi Tavis 
ideas unda uaxlovdebodes, unda sruldebodes _ aq aris kvanZi xelovnebis inti-
uciisa~ (krebuli 2003: 155).

kita abaSiZisadmi gagzavnili imave werilidan irkveva, Tu ratom mimarTa 
mweralma filosofias. Cans, mas imJamad ufro Rrma _ sikvdilis problema ain-
teresebda: `warmavali hqreba, waruvali rCeba. Cems pirad arsebobaSi waruvals 
(gamoaSkaravebiT mxilebiT) ver vxedav, _ da ai, Tanmdevs idea Cemis sicocxlis 
uazrobisa. da ai, es mtanjavs~ (krebuli 2003: 156). 

sikvdil-sicocxlis problemebze robaqiZe erTi tragikuli SemTxvevis gamoc 
dafiqrebula: ̀ Tavi moikla Cemma sayvarelma arsebam~, _ swers is kita abaSiZes. ra 
mizeziT? _ mas es ar scodnia. sayvareli adamianis dakargva mwerals Zalze ga-
nucdia: `ver avswer am tanjvas; arc aris saWiro.. erTi romani maqvs mofiqrebuli 
da SeiZleba, iq Cavaqsovo igi~ (krebuli 2003: 157). 

ra moxda sinamdvileSi? saqmis realuri viTareba am bolo xanebSi gairkva. 
giorgi abaSiZis komentariT, mkvlevarma zeinab lomjariam daadgina, rom roba-
qiZis sayvarel arsebas (iulia (ludmila) maWavarians) Tavi ar mouklavs, is axlob-
lebs gadaumalavT da misi sikvdilis cnoba qalis grigolTan daSorebis mizniT 
gauvrcelebiaT. 

mwerali Zalze ukmayofilo yofila mis irgvliv arsebuli realobiT: `Cemi 
`garemo~, rasakvirvelia, saqarTvelo da qarTvelobaa. es garemo ki, Cemis ucna-
uris grZnobiT, saSinels avadmyof sxeuls warmoadgens~ (iqve). werilSi origi-
naluradaa gaazrebuli eris sneulebis mizezi: `qarTvelobaSi aRar aris idea 
mTelisa.… es aris misi avadmyofoba, da miT yvelani varT avad~ (krebuli 2003: 157).

aqve grigol robaqiZe gulwrfelad warmoaCens Tavis romantikul bunebas: 
`miyvars mxolod mSvenieri (esTetizmi), miyvars mxolod Soreuli (romantizmi). 
vaRmerTeb mzes, rogorc mzisTayvanismcemeli, magram mTvare ufro miyvars~ 
(krebuli 2003: 158). amgvari ganwyobis miuxedavad, mwerlis imdroindeli sulieri 
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mdgomareoba mZafria da araprognozirebadi: `gwer kidev misTvis, rom Cemi Tavis 
meSinia: vai Tu Cemive xeliT ufskrulSi gadaviCexo! xom ici, me piradi cxovreba 
srulebiT ar maqvs: Cemi Tanamgzavri saSineli martooba, yovlis momSorebeli 
euloba.. garSemo ki _ sibnele da sicive.. maqvs erTgvari SemoqmedebTi niWi, ma-
gram Cemi marmarilo gabzaruli gamodis. mizezi: samSoblos sneuleba da Tan Cemi 
`avadmyofi~ siyvaruli~ (krebuli 2003: 159).  

qeTevan amirejibisadmi gagzavnili werilebiT zustdeba. 1910 wlis 17 agvis-
tos gagzavnili baraTidan cnobili xdeba, rom robaqiZe vinme gogiasTan erTad 
leCxumSi 5 dRiT gamgzavrebula (werilze misamarTicaa miTiTebuli: quTaisi, 
sastumro ̀ francia~). Cven jerjerobiT ar viciT, Tu rogor Caiara grigol robaq-
iZis mogzaurobam leCxumSi. imave adresatisadmi 21 agvistos miwerili baraTiT 
vigebT, rom robaqiZe am dros kvlav quTaisSia da `naTeli ganwyobileba~ aqvs, 24 
agvistos werili ki iuwyeba, rom mas amjerad odnav aciebs. 

1910 wlis 27 agvistos mwerali ufro vrclad acnobs megobar qals Tavis im-
droindel yofas: `uzomod bevrs vkiTxulob. Cemi saqmeebi kargad midis. gavicani 
Zalian saintereso pirovneba. dRiuris wera daviwye. bevrs vwer~ (robaqiZe 2012: 
10). am striqonebs refrenad mohyveba sityvebi: `Cemi Tavisufleba zRvaa, oRond 
napirebis gareSe~. 

qeTevan amirejibisadmi gagzavnili Semdgomi baraTebidan irkveva, rom 1910 
wlis seqtembris pirvel ricxvebSi mwerali kvlav quTaisSia. aq, misi TqmiT, ukve 
`mowyeniloba da erTferovnebaa~. grigol robaqiZe usazRvrod emadliereba 
qeTevans misi baraTebis gamo. 1910 wlis 10 seqtembris werilidan mis gegmebsac 
vecnobiT: `davrCebi 10 ricxvamde. TbilisSi 20 seqtembramde gavCerdebi. Semdeg 
ruseTSi~.

amave baraTidan mwerlis imdroindeli saqmianobac cxaddeba: `axla vkiTxu-
lob erTi germaneli avtoris gamokvlevas berZen mwerlebze. dRiurebis weras 
vagrZeleb. Cems xSir mogonebebSi Tqveni ojaxi unaTlesi ferebiT mexateba. 
zogjer minda vismende Tavadis qalis veras dakvras, magram quTaisuri arRani 
musikiT tkbobis yovelgvar survils mikargavs~ (robaqiZe 2012: 12).

1910 wlis 22 seqtembris baraTi qeTevan amirejibisadmi ukve TbilisSia daw-
erili: `saRamos mivemgzavrebi.. dRes ratomRac sevda momeZala, Tumca saerTod 
naTeli ganwyobileba maqvs~ (robaqiZe 2012: 13), _ wers robaqiZe megobar qals.

Semdgomi werilebidan irkveva, rom 1910 wlis 22 seqtembers mwerali ruseTs 
gamgzavrebula, 24 seqtembers igi ukve beslanidan auwyebs qeTevan amirejibs: 
`mowyeniloba da erTferovneba. uintereso mgzavroba, Tumca mSvenieri amindia~.  
aqve misi janmrTelobis mdgomareobac Cans: `drodadro maciebs. ver var kargad~. 

1910 wlis 12 oqtombris baraTi ukve iurievidanaa gamogzavnili: `me isev 
iurievSi var. aq SeiZleba oqtombris bolomde davrCe. Semdeg _ piterSi. mowyeni-
loba da erTferovneba. davdivar uniWo leqtorebis leqciebze. kidev kargi, rom 
universitetis biblioTekaSi bevri saintereso filosofiuri wignia germanul 
enaze. bevrs vkiTxulob. aq asamde qarTveli varT. piterSi literaturuli sezo-
ni jer ar dawyebula~ (robaqiZe 2012: 12), _ atyobinebs grigol robaqiZe qeTevan 
amirejibs.
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amave adresatisadmi 1910 wlis 18 noembriT daTariRebuli werili ukve peter-
burgidanaa gamogzavnili: `sakmaod kargad var, Tumca xSirad vavadmyofob. bevrs 
vwer da vkiTxulob. erTi didi literaturuli nawarmoebi davasrule. albaT 
erT-erT JurnalSi daibeWdeba~ (iqve, 14).

baraTidan isic irkveva, rom mwerali megobar qals ugzavnis `zakavkazskoe 
obozrenieSi~ dabeWdil sakuTar statias `azrebi tolstoize~. amasTan, is auwyebs 
adresats, rom peterburgSi yofnisas Sexvda mereJkovskis da sxva cnobil adami-
anebs. mas gaucnia mwerali viaCeslav ivanovic, romlis Sesaxeb “saxalxo gazeTi-
saTvis~ statiis dawera ganuzraxavs. 

aRsaniSnavia, rom grigol robaqiZe cnobil moazrovnes adrec Sexvedria. amas 
mowmobs am ukanasknelisadmi 1907 wlis 6 dekembers gagzavnili misi patara ba-
raTi, saidanac vigebT, rom peterburgSi myofi axalgazrda robaqiZe daxmarebas 
sTxovda ivanovs nicSes erTi citatis zust TargmnaSi (“Wie in einem gleichnibartigen 
Traumbilde”) (kvataia 2010: 261).

qeTevan amirejibisadmi gamogzavnili zemoxsenebuli baraTidan ikveTeba mw-
erlis nostalgia samSoblosadmi: `saqarTvelos buneba menatreba. aq yvelaferi 
nacrisferia da erTferovani, nisli, drodadro sisvele. saerTod, aqauroba 
Waobs waagavs~. amave werilidan vigebT, rom ucxoeTSi gamgzavrebuli grigol 
robaqiZe Tbilisis TiTqmis yvela gazeTs iRebda, xolo saSobaod fineTSi apireb-
da gamgzavrebas.

1910 wlis 23 noembers qeTevan amirejibisadmi peterburgidan gamogzavnili 
baraTi garkveul adgils kvlav mwerlis sulier gancdebs uTmobs: `Tqvens kiTx-
vaze _ rogor vcxovrob – pasuxi advilia: vcxovrob azriT da grZnobiT. amisaT-
vis didi nebisyofis gamoCena ar mWirdeba. mowyenili var~ (robaqiZe 2012: 14-15).

rogorc Cans, grigol robaqiZes arc peterburgma gaumarTla imedebi: iqauri 
cnobili pirovnebani misTvis `mxolod erTi SexedviT Canan sainteresoni~. aqve 
robaqiZe auwyebs qeTevan amirejibs 25 noembers petre struvesTan misi stumrobis 
Sesaxeb. mwerals gadauwyvetia maszec daewera statia: `SemoqmedebiT da koleq-
tiur gancdebze~. aqve naTqvamia, rom grigol robaqiZe drodadro germaneli ide-
alistebis (klasikos-filosofosebis) Sromebis kiTxvasac agrZelebda.

1910 wlis 30 noembris werili qeTevan amirejibisadmi kvlav peterburgida-
naa gamogzavnili. is gvatyobinebs, rom qarTvel mwerals marTlac gaucnia petre 
struve, mis Sesaxeb statia ki `russkaia misl~-Si daibeWdebao. aqve miTiTebulia: 
`Cems werils viaCeslav ivanovze saTauriT ̀ dRiuri~ xval vgzavni qarTul gazeTSi 
(amasTan, viaCeslav ivanovi, igulisxmeba, dasaxelebuli ar aris). bevrs vmuSaob. aq 
sazizRari amindia. Tbila, Tumca nestia, talaxi. pirdapir dawyevlili amindia. me 
naTeli ganwyobileba maqvs, oRond drodadro vavadmyofob~ (robaqiZe 2012: 16). 

statia v. ivanovze CvenSi marTlac dabeWdila, rasac gvamcnobs arCil jor-
jaZisadmi gamogzavnili robaqiZis baraTi (1911 wlis 11 ianvari. peterburgi): 
`aqauri `znamenitost~-ebi ver axdenen jerovan STabeWdilebas. ruseTis sidide 
(es ukanaskneli maqvs mxedvelobaSi, rogorc sociologiuri fenomeni) aZlevs maT 
`sidiades~. aq erTgvari idumali kavSiri arsebobs, romelic jer kidev gamouk-
vlevelia. uTuod amoikiTxavdiT `saxalxo gazeTSi~ Cem dRiurTagan erTi rusi 
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mwerlis Sesaxeb. uTuod masac mixvdebodiT, rom igi viaC. ivanovia. yvela am-
gvar STabeWdilebas tovebs: mwerlobaSi raRac didi, cxovrebaSi raRac patara. 
saqarTvelos bed-iRbali maT ise ar ainteresebT, rogorc marsis mcxovrebni~ 
(iqve, 330-331). 

`saxalxo gazeTs~ 1910 wlis 15 dekembers daubeWdavs grigol robaqiZis `dRi-
uri~ (peterburgi. 5 dekemberi), romelSic marTlac ar aris dasaxelebuli viaCe-
slav ivanovi. Tu ratom, amas werilis Sinaarsi gviCvenebs. amave statiis mixedviT, 
grigol robaqiZisa da viaCeslav ivanovis saubris sagani yofila: `aris Tu ara si-
cocxle mxolod esTetiuri fenomeni~, rogorc amas nicSe fiqrobda.

werilSi a. jorjaZisadmi grigol robaqiZe gamoyofs maTi saubris im mon-
akveTs, romelic saqarTvelos exeboda. kerZod, qarTvel mwerals uambia mis-
Tvis vaJas `simboliur poemaze~ `gvelis mWamelze~. ivanovi aRfrTovanebula 
vaJa-fSavelas niWierebiT da, roca robaqiZes misTvis auxsnia, Tu sad da rogor 
cxovrobda qarTveli geniosi, cnobil rus moazrovnes vaJas peterburgSi Camoy-
vanis survili gasCenia. amaze grigols upasuxia:L is ̀ peterburgis sazar buruss ar 
anacvalebs fSavis idumal nisls~.

saqarTveloze saubrisas qarTvel mwerals aRmouCenia, rom ivanovs srulebiT 
ar scodnia es qveyana da misi kultura. `nu Tu aseTma mcodne mxatvarma ar unda 
icodes im eris SemoqmedebiTi suli, romelmac rusTavelis mxatvruli genia 
warmoSva?~ _ kiTxulobs robaqiZe da axsendeba da-Zma uordropebi: ̀ exla vigrZen, 
Tu ra mniSvnelovani yofila maTi zeerovnuli siyvaruli sxva erisa, patara 
qarTvelobisa~.

dimitri ColoyaSvilisadmi gagzavnili grigol robaqiZis baraTi 1910 wlis 
10 dekembriT TariRdeba. misi teqsti gvauwyebs, rom mwerlisaTvis `zakavkazies~ 
werili daukveTavs. amave dros, robaqiZes saswrafod unda daewera statia rusu-
li JurnalisaTvis. `radgan erTsa da imave dros ar SemiZlia sxva da sxva Temaze 
wera, amisaTvis, mgonia, CemTvis saZnelo iqnes “zakavkazieSi” ianvramdis raime 
werilis miwodeba~ (robaqiZe 2012: 302), _ swers grigol robaqiZe adresats.

epistoluri masala mowmobs, rom 1911 wlis dasawyisi grigol robaqiZisaTvis 
gansakuTrebiT tragikuli yofila. es Cans am wlis 26 ianvars peterburgidan kv-
lav qeTevan amirejibisadmi gamogzavnili werilidan, saidanac vigebT, rom jer 
kidev 10 dekembers mamamisi, tite robaqiZe mZimed gamxdara avad, rac grigoli-
saTvis depeSiT ucnobebiaT. sikvdilis pirasaao, SeutyobinebiaT misTvis, magram 
mwerali ufulobis gamo ver dabrunebula samSobloSi: `25 dekembridan daZabuli 
viyavi da vRelavdi. 11 ianvars Sematyobines, rom gardaicvala. depeSiT miveci 
davalebebi.. dawvrilebiT TviTonac araferi vici~ (robaqiZe 2012: 17), _ swers 
robaqiZe qeTevan amirejibs. es baraTi meore usiamovno cnobasac iuwyeba: grigo-
lis axlo megobari, Tavadi kuWia miqelaZe imave wlis 5 ianvars tverSi Wkuidan 
SeSlila da 16 ianvars, diliT, gardacvlila. mis megobrebs fuli Seugrovebi-
aT, raTa cxedari quTaisSi gadmoesvenebinaT. `nekrologi ukve gavugzavne erT 
qarTul gazeTs. suli damimZimda.. Zalian cotas vmuSaob. mapatieT, rom vdumdi, 
wera ar SemeZlo~ (iqve, 17), _ ubodiSebs mwerali qeTevan amirejibs. 
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megobris xsovnisadmi grigol robaqiZes marTlac uZRvnia werili `kuWia 
miqelaZe (nekrologis magier)~ (`saxalxo gazeTi~, 1911 wlis 25 ianvari, gv. 4). 

 am did pirad tragediaze swers grigol robaqiZe arCil jorjaZes peterbur-
gidan 1911 wlis 11 ianvars gamogzavnil werilSi: ̀ mama Cemi gardacvlila da mTlad 
dairRva Cveni ojaxi. verc wasvla movaxerxe da verc mwuxarebis gamosaxva~ (iqve, 
330). amave baraTidan irkveva, rom am mZime pirobebSic mwerals Cveuli saqmianoba 
gaugrZelebia: `Cemi cxovreba aq metad martivia: sajaro biblioTekaSi mecadine-
oba da ramodenime rus mweralTan sja-baasi, _ ai yvelaferi. vmecadineob, gansa-
kuTrebiT filosofiiTa da literaturiT. davswere erTi werili, romelsac mad 
leqciad wavikiTxav: `adamianis tragedia da misi xsna~ (motivebi fr. nicSedan). 
davswere agreTve `idea hamletisa~. ukanasknel werilSi hamlets vupirispireb 
sofokles oresteis da vatareb masSi azrs, rom hamleti kosmiuri movlenaa ufro, 
vidre fsixologiuri~ (iqve, 330). 

pirad satkivars exeba 1911 wlis 8 TebervliT daTariRebuli werili qeTe-
van amirejibisadmi: `msress martooba. aq megobrebi ar myavs. `is~ (kuWia miqelaZe) 
sruliad gansakuTrebuli iyo. aseTebi iSviaTad ibadebian. mis Sesaxeb qarTul 
gazeTSi davwere. vapireb gamovce krebuli `megobris xsovnas~ (robaqiZe 2012: 17). 

mwerali megobar qals Tavis gegmebsac uziarebs: `20 aprils gamovemgzavre-
bi peterburgidan. 25-Si TbilisSi viqnebi~. amave baraTidan Cans, rom grigol 
robaqiZe isev depresiaSia: `me ise var ganadgurebuli, muSaoba ar SemiZlia. wer-
ilebis werac ki ar SemiZlia. vapireb Tbilissa da quTaisSi wavikiTxo ori leqcia: 
fridrix nicSe daB hamletis idea. vnaxoT~ (iqve). 22 Tebervlis baraTic mwerlis 
imdroindel sulier mdgomareobas asaxavs: `ganwyobileba naTeli maqvs, Tumca 
martooba mTrgunavs. irgvliv mowyenilobaa~ (iqve, 18). aforiaqebuli grigol 
robaqiZe gamosavals eZebs: `dRes erTma azrma gamielva – xom ar davbrunde samu-
damod saqarTveloSi?~ radgan `Cems tanjvas bolo ar uCans. es saSinelebaa; rac 
mTavaria, tanjvidan gamosavals ver vxedav~.

mravalmxriv sayuradReboa 1911 wlis 3 marts arCil jorjaZisadmi gamogza-
vnili baraTi: `Zmao arCil! mindoda vrceli werili momewera sapasuxoT, magram 
gavifiqre: aRdgomis kvireSi tfilisSi viqnebi da pirispir movelaparakebi-Tqo. 
da, marTlac, mgoni, es ukeTesi iqneba~ (robaqiZe 2012: 332), _ swers grigol ro-
baqiZe adresats. aqve miniSnebaa, saidanac nawilobriv SeiZleba vivaraudoT, Tu 
raze unda esaubra am or pirovnebas: Cans, arCil jorjaZes robaqiZisaTvis uTx-
ovia, qarTuli literatura rusebisaTvis gaecno, rac arc ise advili yofila: 
`kargia Tqveni azri, magram metad saZnelo ganxorcielebiT. marTalia, cotaode-
ni Zala Semwevs amgvar gacnobisaTvis, magram erTi saSineli garemoeba meRobeba 
win. es aris aqaur mweralTa gulcivoba~ (iqve).

werilis Semdeg monakveTSi ufro zustdeba mwerlis ukmayofilebis mizezi: 
`davdivar leqciebis mosasmenad. Tu saliteraturo saRamos veswrebi, vxvdebi 
maT (mwerlebs) pirispir, Tu vucqer maT viwro sazogadoebaSi _ yvelgan da yov-
elTvis gulcivoba, mxolod landi aRfrTovanebisa, karSeketiloba, erTi sity-
viT, ver vxedav versad RvTaebriv cecxls. es ki aucilebel saWiroa interesis 
gasaRviZeblad.… ra unda hqnas aq qarTulma literaturam? araferi~ (iqve, 333). 
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werili gvauwyebs, rom grigol robaqiZes ucdia, Cveni literatura rusuli sa-
zogadoebisaTvis isev mwerlobiT gaecno. am mizniT mas dauweria statia vaJa-
fSavelas `gvelis mWamelze~ da `russkaia mislis~ redaqtoris petre struvesaT-
vis gaugzavnia. am ukanasknels Txzuleba moswonebia da Jurnalis literaturisa 
da kritikis ganyofilebis ufrosis, valeri briusovisaTvis gaugzavnia. petre 
struve imasac dapirebia grigol robaqiZes, rom statia Jurnalis uaxloes no-
merSi daibeWdeboda. `vnaxoT, ra STabeWdilebas moaxdens vaJas mxatvruli kon-
cepti~, _ swers robaqiZe jorjaZes.

amave werilidan irkveva, rom grigol robaqiZe axalgazrda qarTveli mwerle-
bi daostatebis problemazec dafiqrebula: `erTi azri damebada. Cveni axalgaz-
rda mwerloba, Cemis azriT, niWieria, mxolod safrTxe moelis gzis gaukafvelo-
bis mxriv.. saWiroa daarsdes jgufi leqtorebisa, romelic gaacnobs Cvens axal-
gazrdebs mwerlobis texniur mxares: formas, stils, fabulas da sxv. Torem Cven 
mgosanTa (exlandelebi myvanan mxedvelobaSi) leqsebi umeteswil qaotiur xasi-
aTs iCenen. me mgonia, aseTi jgufi daxmarebas gauwevs moumwifebelT da moswra-
febulT~ (iqve). 

qeTevan amirejibisadmi 1911 wlis 18 martsa da 10 aprils gamogzavnili weri-
lebidan irkveva, rom am periodSi robaqiZe isev peterburgSia, 13 aprilis baraTi 
ki gvauwyebs, rom is 16-17 aprils piteridan gamomgzavrebas apirebs: “20 ricxvSi 
TbilisSi viqnebi. vera var kargad. meSinia, gzaSi avad ar gavxde~.

grigol robaqiZe marTlac dabrunebula samSobloSi, Tumca qeTevan amireji-
bisadmi gamogzavnil werilebSi Semdgomi niuansebi ar Cans. 

1911 wlis 11 ivniss robaqiZe kvlav saqarTveloSia da auwyebs megobar qals, 
rom sofelSi miemgzavreba: `sasiamovnoa im adgilebis xilva, sadac gavatare bav-
Svoba, savse romantikul ocnebebiT. magram, meore mxriv, SiSs ganvicdi. vgrZnob 
(ar vici, ris safuZvelze), rom mxolod iq movkvdebi, sadac bavSvoba gavatare. da 
ai, Cemi fiqrebi sikvdils utrialebs. vfiqrob, bunebis wiaRSi gacilebiT ukeT 
cxovrob (adamiani), vidre koSmarul qalaqSi~ (iqve, 19).

imave dRes, 1911 wlis 11 ivniss, sofel Cxaridan grigol robaqiZes daviT we-
reTlisaTvis gaugzavnia baraTi, romliTac auwyebs: “me Tqvensa mosvlas vapireb 
or ivliss~ (robaqiZe 2012: 304).

1911 wlis 28 ivniss mwerali kvlav ugzavnis qeTevan amirejibs baraTs, sa-
idanac irkveva, rom petre struves misTvis weriliT Seutyobinebia, rom grigo-
lis statia male daibeWdeboda `russkaia misl~-Si. Cans, es Sesrulda kidec, rac 
ikveTeba qeTevan amirejibisadmi gagzavnili sxva uTariRo werilidan.

amave baraTebidan Cans, rom mwerals suls uamebs mSobliuri sofeli, magram 
didxans iqac ver rCeba. is atyobinebs megobar qals, rom 3 ivliss saCxereSi miem-
gzavreba kneina nina amirejibTan erTad: “Zalian cudad var. bevrs vwer, Tumca es 
mainc ar mSvelis”. 

pirad tragedias Rrma, tkiviliani gancdebi gamouwvevia, rac mwerlis imave 
werilidan ikveTeba: `sofeli aRrmavebs ganwyobilebas. zogjer meCveneba, adami-
anis suli marmarilosaviT spetakia, sanam mTelia. magram SesaZloa ki tanjvaSi 
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sulis simrTelis SenarCuneba? meeWveba! tanjvisas suli gatexili marmariloa. 
zeadamianuri Zalaa saWiro tanjuli sulis gasamrTeleblad!~ (iqve, 20). 

baraTis mixedviT, mwerals ramdenime dRis win am Temaze novela dauweria, 
Tumca misi gadawyveta ar moswonebia. 

sulieri krizisidan gamosavals mwerali wignebis kiTxvaSi eZebs. mas suls um-
subuqebs oskar uaildis Txzuleba, aseve, Svebas hgvris ioanes saxarebis kiTxva: 
`ra siRrmea, ramdeni naRvliani siyvaruli, raodeni sibrZne! dausruleblad Se-
giZlia ikiTxo~. xsnisaTvis mwerali eladis aCrdilsac uxmobs: `odesme me vnaxav 
parTenons. jerjerobiT ki mxolod Seyvarebuli var eladaze~ (iqve), _ auwyebs 
robaqiZe qeTevan amirejibs (msgavsi ganwyobilebaa mwerlis sxva uTariRo ba-
raTSi imave adresatisadmi: `me elini var. elinuri sibrZniT ki yvelaferSi zo-
mierebaa saWiro~). amave weriliT cxaddeba misi adgilsamyofeli saCxereSi: beJan 
wereTlis mamuli.

zemo imereTSi mogzaurobas amaod ar Cauvlia. sasurvel garemos mwerlis 
guneba-ganwyobileba gauumjobesebia. amas adasturebs qeTevan amirejibisadmi 
quTaisidan, sastumro `franciadan~ 1911 wlis 7 ivliss miwerili baraTi: `quTais-
Si suliT vxalisob. mSvenieri, naTeli amindia. grila. leqciis wakiTxvas 11-Si 
vapireb~.  

imave adresatisadmi 1911 wlis 26 seqtembers gagzavnili baraTi mowmobs, rom 
grigol robaqiZe ukve gorSi imyofeba: `mSvenieri dRea, mziani, oRond daRli-
lobas vgrZnob~ (robaqiZe 2012: 21), _ swers is megobar qals.

1912 wlis maisSi robaqiZe, Cans, kvlav saqarTveloSia. 4 maisis baraTiT is qeTe-
van amirejibs viaCeslav ivanovis wigns sTxovs. aqve dasZens: `mZime ganwyobileba 
maqvs. autanelia, mZimea, roca adamianis rwmenas kargav” (iqve). msgavsi pesimizmi 
Cans 5 maisis werilSic.  

grigol robaqiZis imedgacrueba siRrmiseuli Cans: `ukanasknel dReebSi gan-
sakuTrebiT ganvicdi Cemi sulis msxvrevas. Zala mekargeba. Tu ase gagrZelda, 
xval diliTve waval Tbilisidan~ (iqve).

mwerlis mZime guneba-ganwyobileba Tbilisur qorwils gauxalisebia, rac 
qeTevan amirejibisadmi 1912 wlis 10 maisiT daTariRebuli werilidan irkveva: 
`wuxel awyvetil gunebaze viyavi da brwyinvaled gavatare dro, aziuri mxiar-
uleba iyo, ese igi, araviTari mxiaruleba~ (iqve, 23). 

mwerali cdilobs, arasasurvel garemos gaemijnos da xelovnebis samyaros 
Seafaros Tavi: `Tavadis qals varias vTxov, CemTvis daukras Sopenis polonezi~ 
(iqve, 24), _ swers igi qeTevan amirejibs. amave adresatisadmi gankuTvnil erT-
erT uTariRo baraTSi aseve saintereso detalia SemorCenili: `vivli gamofenaze 
da davtkbebi. cnobili meviolinis, izanis koncertze ar wavedi. ambobdnen, rom 
ulmobelma drom imoqmeda mis dakvraze. me ar mindoda gamneleboda is cecxlo-
vani STabeWdileba, romelic am 5-6 wlis win moaxdina, roca evropaSi movusmine~ 
(iqve, 31).

musikisadmi grigol robaqiZis damokidebuleba ikveTeba aseve Tbilisidan 
qeTevan amirejibisadmi 1912 wlis 9 oqtombers gagzavnili baraTidan: `guSin op-
eraSi viyavi. `hugenotebi~ midioda. mReroda lazarevi. sakmaod lamazi xma aqvs, 
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oRond unda meTqva, rom saopero musika Cemze agre ar moqmedebs. ase iyo guSinac. 
SigadaSig moviwyendi. mxolod bolo moqmedebam gamomafxizla” (iqve, 24). am ba-
raTSic pesimizmi gamosWvivis: mwerali Civis finansur problemebze, eCveneba, rom 
siyvarulSic aRar umarTlebs. `mowyenili var, Zalze mowyenili~ (robaqiZe 2012: 
24), _ wers igi.

1912 wlis 4 enkenisTves (?) grigol robaqiZes meufe giorgis (daviT aladaSvi-
li) ugzavnis baraTs, romliTac ubodiSebs mas imis gamo, rom borjomSi yofnisas 
ver inaxula. 

arCil jorjaZisadmi 1912 wlis 1 da 15 noembers gagzavnili baraTebi mowmobs, 
rom am dros mwerali isev iurievSia da saqarTvelos ambebi ainteresebs (arCevne-
bi quTaisSi, sadac, misi TqmiT, `federalizmis ideam gaimarjva~, mdgomareoba 
gazeT `TemSi~ da sxv.). aqve iurievSi misi saqmianobasac vecnobiT: `movkide xeli 
sauniversiteto sagnebs. minda, am TveSi Cemi ̀ baraTebi~ ganvagrZo; Zlier damagvi-
anda Tqvendami momarTuli `baraTi~. am ganzraxuls baraTSi saqarTvelos ideas 
Sevexebi.. ganmartebuli meqneba, Tu ra aris `istoria~ (axal saxeTa hqmna) da ra 
adgili uWiravs masSi erovnebas” (iqve, 334). amave werils Semounaxavs arCil jor-
jaZis pirovnebis robaqiZiseuli Sefaseba: “qarTvel ers didi winaswarmetyveli 
eWirveba, cecxliT Sobili. Tqven misi winamorbedi xarT, Cemis Rrma da gulwr-
feli gancdiT; adamianSi me `RvTiurobas~ vafaseb, _ da am mxriT marto waRverSi 
TqvenTan Sexvedra rad miRirs?! azrTa sxvadasxvaoba bevrs aras niSnavs, mTavari 
ram RvTiuri cecxliT anTebaa~ (iqve, 334). amave dros robaqiZe TanaugrZnobs ar-
Cil jorjaZes presaSi masze dabeWdili uRirsi werilebis gamo da Tanadgomas aR-
uTqvams: `am JamaT egzamenebi maqvs; rogorc gavaTaveb, uTuod unda amoviRo xma~. 

iurievis Cveul garemos mweralze dadebiTad umoqmedia. amas adasturebs 
1912 wlis 1 dekembers qeTevan amirejibisadmi mowerili baraTi: `axla Tavs ukeT 
vgrZnob. sxvisi sixaruliT gaxareba uzenaesi sulieri keTilSobilebaa, magram es 
mainc araa sicocxlis sruli sixaruli~ (iqve, 25).  

mwerali iurievidan araerTxel swvevia peterburgs. qeTevan amirejibisadmi 
1912 wlis 18 dekembers gamogzavnili werili gvatyobinebs, rom igi amjerad ver 
axerxebs iq saSobaod Casvlas, literaturuli saRamo ki 1913 wlis TebervlisaT-
vis gadaudiaT. amasTan, robaqiZe megobar qals Tavis imJamindel saqmianobasac 
acnobs: `bevrs vmecadineob, Tavs Zalian kargad vgrZnob. mxned var. axla vamzadeb 
`saxelmwifo samarTals~. garkveuli nawilis dazepireba momixdeba. mTlianobaSi 
700 furceli unda gaviaro. kargi mexsiereba maqvs da yvelafers advilad vswav-
lob~ (iqve, 25). 1912 wlis 26 dekembris werilSic msgavsi ganwyobaa: `bevrs vmec-
adineob. srul martoobaSi vcxovrob. SigadaSig sevda da naRveli mitevs. oRond 
janmrTelad viyo da danarCeni Tavad dalagdeba.. piterSi Tebervlis 20 ricxvSi 
vapireb gamgzavrebas~ (iqve, 26).

1913 weli grigol robaqiZisaTvis kvlav usiamovnod dawyebula: amjerad misi 
janmrTelobis mdgomareoba gauaresebula. am wlis 5 ianvris weriliT is auwyebs 
qeTevan amirejibs: `am dReebSi eqimma damidgina daavadeba, jerjerobiT farul 
formaSi. misi rCeviT, umjobesia samkurnalod ucxoeTSi wasvla. es me finansuri 
mdgomareobis gamo ar SemiZlia. warmoidgineT, ra daTrgunuli var~ (robaqiZe 
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2012: 26-27). momdevno, 15 ianvriT daTariRebul baraTSi kvlav usiamovno infor-
maciaa: `me isev karti viTamaSe erT germanul ojaxSi da mniSvnelovani Tanxa (40 
maneTi) wavage. sxvaTa Soris, wagebis Semdeg, Cveulebriv, raRacnairi mxiaruleba 
meufleba~ (iqve, 27). 

sulieri simZimilisas grigol robaqiZes arCil jorjaZis baraTi miuRia. es 
irkveva am ukanasknelisadmi 1913 wlis 21 ianvars gamogzavnili werilidan: `mad-
loba baraTisaTvis~, _ swers robaqiZe jorjaZes da auwyebs, rom waukiTxavs misi 
werili akakisadmi: “mSvenieria, gansakuTrebiT `kilo~ baraTisa, uromlisodac 
moxuci mgosnisadmi mimarTva ar iqneboda kargi~. 

aqve mwerlis ganzraxulobac ikveTeba: `msurda gamomeTqva nafiqrali: akaki – 
mgosani da akaki _ empiriuli pirovneba; magram dumili varCie, radgan fsixolo-
giurad Znelia aseTi ganwevreba, _ da, vin icis, ra Sedegs gamoiwvevs igi qarTvel-
Ta isedac udisciplino azrovnebaSi. madliani Tema kia: WurWeli RvTiuri niWisa 
da nakaduli niWisa. istoriaSi Zvirad Tu udris WurWeli nakadulsa~ (robaqiZe  
2012: 335).

amave baraTis mixedviT, grigol robaqiZes waukiTxavs erTi nawili gazeTSi 
dabeWdili arCil jorjaZis `dimitri yifianisa~, romelis dokumentur masalas 
jer kidev sami wlis win gascnobia. dimitri yifianis radikalobaze msjelobisas 
mwerali SeniSnavs: `WeSmariteba, _ ai, riT unda vxelmZRvanelobdeT. mamuliSvi-
lobis gadawyveta `fiziologiuri emociiT~ yovlad Seuwynarebelia~ (robaqiZe  
2012: 335-336). 

arCil jorjaZis vrceli naSromi `dimitri yifiani~ 1912 wlis 10 ianvridan 
dawyebuli, TiTqmis mTeli Tvis ganmavlobaSi ibeWdeboda ̀ saxalxo gazeTSi~. Cans, 
am publikacias grigol robaqiZe ucxoeTSic kiTxulobda.

aqve sayuradRebo informaciaa: `peterburgSi apireben `ilias saRamos~ gama-
rTvas. monawiled mec var miwveuli. rusulad iqneba. vecdebi, ar SevrcxveT~. 
grigol robaqiZis mrwamsi ikveTeba werilis dasasruls: `adamianis bedniereba 
RvTiuri valis asrulebaSia. vinc am vals asrulebs, igi ukvdavia da erTvis ma-
radisobas. Tqvenc aseTs vals asrulebT da, maSasadame, verc ugvano sinamdvile 
gagitexsT guls~ (iqve). 

1913 wlis 23 marts gazeTebma sazogadoebas acnobes, rom gardaicvala arCil 
jorjaZe. saqarTveloSi sayovelTao glova gamocxadda. presaSi samZimris mrava-
li werili gamoqveynda. `saxalxo gazeTs~ 1913 wlis 26 marts (gv. 3) daubeWdavs 
grigol robaqiZis samgloviaro depeSa berlinidan: `gzaSi gavige Seudarebel ar-
Cilis gardacvalebis ambavi; sicocxle, aRsavse SegnebiTa da tanjviT, gahfrinda 
maradisobis wiaRSi. udabnosebrma sicarielem moicva Cemi suli~. rogorc de-
peSidan Cans, am dros grigol robaqiZe germaniaSi imyofeboda.

1913 wlis 18 aprils `saxalxo gazeTs~ gamouqveynebia `arCil jorjaZis miwer-
mowera~ (werilebi grigol robaqiZisadmi), sadac gansvenebuli moRvawis ori ba-
raTia warmodgenili (TariRebi miTiTebuli ar aris).  

arCil jorjaZe sTxovs robaqiZes, Tu mecadineobaSi xeli ar SeeSleba, ruseb-
sac gaacnos is leqciebi, romlebic qarTul literaturaze saqarTveloSi wai-
kiTxa. `Cven aq aravin gvicnobs. aravis ainteresebs Cveni saqmeebi da es, Cemis az-
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riT, im dromde iqneba, sanam Cven TviTon ar SeviqnebiT Rirsni gacnobisa da in-
teresis gamowvevisa~, _ SeniSnavs jorjaZe. 

werilis bolos igi Tavis mdgomareobazec saubrobs: `Cemi ambavi ra mogwero? 
dazamTrda da var momwyvdeuli datusaRebul damnaSavesaviT; roca avadmyofoba 
ar mZlevs, cota-cotas vmecadineob~. 

1913 wlis zafxuli robaqiZes kvlav samSobloSi gautarebia. am wlis 13 
ivniss mas akaki wereTlisaTvis miuweria baraTi, saidanac cnobili xdeba, rom 
ciliswamebis gamo grigol robaqiZes quTaisSi saliteraturo saRamo mouxsnia.  
rogorc Cans, saqme exeboda `rusTavelis saRamos~, romliTac sazogadoeba Zalze 
dainteresebula. `rusTavelis pirmSo Svili Tqvena xarT da, sanam cocxal xarT, 
uTqvenoT misi saRamo ar unda iqmnes gamarTuli. saRamo davniSneT kvirisaTvis 
(16 ivnisi)~, _ atyobinebs grigol robaqiZe akaki wereTels (iqve). 

1913 wlis 3 ivliss robaqiZe quTaisidan baraTs swers qeTevan amirejibs: `Cemi 
saqmeebi Zlier airia. me sul quTaisSi var (sastumro `francia~)~ (robaqiZe  2012: 27). 

imave wlis 1 agvistos mwerali amave adresats auwyebs, rom igi pirvelad swve-
via WiaTuras, iq aseve yofilan zdaneviCi da kita (abaSiZe). am mogzaurobis amsax-
veli unda iyos erT-erTi uTariRo baraTis realia: `WiaTuris sabadoebi cxenze 
amxedrebulma davaTvaliere. ukana gzaze cxenma kinaRam ufskrulSi gadamCexa.. 
gadamarCina iman, rom araadamianurad vZlie SiSis grZnobas (an kidev, SeiZleba 
gamiCnda grZnoba, rom CemTvis yvelaferi sulerTia. ar vici). mRelvarebasac ar 
vgrZnobdi~ (robaqiZe  2012: 30-31). 

mwerlis winaaRmdegobriv sulier mdgomareobas kargad axasiaTebs amave ba-
raTis erTi monakveTi: `vagrZeleb weras. sadRac, sulis idumal siRrmeSi, Sevig-
rZnob, rom vitanjebi, oRond es tanjva yrua da, miT ufro, saSineli. garSemo 
myofT sruliad ar esmiT, ra imaleba cxovrebis Cemeul wesSi da iqmneba gauge-
brobaTa mTeli wyeba. rogor minda amisgan Tavis daRweva. saSinelebaa, rom Cem 
gverdiT ase cotaa saintereso adamiani. wignebi sainteresoa, magram usicocxlo~ 
(robaqiZe  2012: 30-31). 

qeTevan amirejibisadmi 1913 wlis 2 oqtombers gagzavnili werilidan irkve-
va, rom am dros grigol robaqiZe kvlav iurievSia. aqve moTxrobilia, Tu rogor 
daisvena man zafxulSi borjomSi. 

iurievSi mwerali Cveuli saqmianobiTaa dakavebuli: `bevrs vmecadineob. 
saxelmwifo gamocdebi an xarkovSi unda Cavabaro, an _ moskovSi~, _ swers robaqi-
Ze qeTevan amirejibs da sTxovs Seatyobinos kneina Tamar abaSiZis misamarTi. sa-
kuTari cxovreba mwerals uaRresad mosawyenad eCveneba, Tumca SeniSnavs, rom 
zafxulSi mravali mxatvruli eskizi dawera moaxerxa. `axla gamocdebs velode-
bi. Cemma fantaziam droebiT unda miiZinos~, _ aRniSnavs mwerali. igive baraTi 
gvauwyebs, rom `saxalxo gazeTs~ grigol robaqiZis `foTlebis~ beWdva dRiure-
bis saxiT daupirebia. `sami werili ukve gavugzavne. erTi – D’ Anunzio (iqve, 29)~, _ 
swers robaqiZe megobars.

sabolood verc iurievis universitetma gaamarTla grigol robaqiZis imede-
bi. mwerals gadauwyvetia, yazanis universitetSi gadasuliyo. rogorc giorgi 
maiaSvilisadmi gamogzavnili robaqiZis werilidan irkveva, amis mizezi yofila 
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sisxlis samarTlis profesori pustoroslevi, romelic studentebs aiZuleb-
da sakuTari 2 tomiani, 900 gverdiani saxelmZRvanelodan moemzadebinaT sagani. 
es ki grigol robaqiZisaTvis miuRebeli yofila: `sxvisi ra mogaxsenoT da me ar 
SemiZlia maTi dazepireba. me mgonia, tvins gaafuWebs, gaalayebs.. radgan iurievis 
universitetis programa, garda sisxlis samarTlisa, Zalian uaxlovdeba yazanis 
universitetis programas, amisaTvis gadavwyvite, saxelmwifo gamocda yazanSi 
`misce~ (baqraZe 2004: 22). 

yazanis universitetSi gadasvlis mizniT 1913 wlis 26 dekembers grigol 
robaqiZes iurievis universitetis reqtorisaTvis miumarTavs. es Txovna mwe-
rals 1914 wlis 7 martsac gaumeorebia, radgan yazanis universitetSi ar gadaug-
zavniaT cnoba imis Sesaxeb, rom robaqiZem samoqalaqo samarTlis kursi gaiara. 
1914 wlis 24 marts yazanis universitetSi yvela aucilebeli dokumenti miuRiaT 
(iqve). axal universitetSi mwerals merve semestri unda gaevlo, magram es veRar 
moaswro, radgan 1914 wlis 14 agvistos pirveli msoflio omi daiwyo da grigol 
robaqiZe saqarTveloSi gamoemgzavra.

qeTevan amirejibis arqivSi Semoinaxa aseve ramdenime uTariRo baraTi, rom-
lebic 1910-ian wlebSi grigol robaqiZis sulier Tu ekonomikur mdgomareobas 
asaxavs: 15 marti _ `piteridan wamosvlas 15 aprils vapireb. finansur mdgo-
mareobaze araferi mkiTxoT: savalalo yofaSi var. TbilisSi ramdenime kviras 
gavCerdebi. zafxulSi SeiZleba ucxoeTSi wavide. bevrs vmecadineob. am dReebSi 
germanul enaze wavikiTxe kelermanis Zalze saintereso romani “Ingeborg” (iqve, 
30); `iurievSi Tebervlis Sua ricxvebamde davrCebi, Semdeg, Tu RmerTi inebebs, 
ucxoeTSi movxvdebi” (iqve, 33); `aRdgomis win gamocdebis Cabarebas vapireb. ami-
tom 2-3 kviriT iurievSi unda gavemgzavro” (iqve, 31); `me ki msress martooba da 
vwer bevrs, Zalian bevrs. amboben aq, napoleons vgavar. marTla asea?~ (iqve, 33); 
`wuxel ciebam Semomitia. Tavs cudad vgrZnob.… TbilisSi mowyenilobaa: aqauroba 
male unda davtovo~; `amJamad Zalian moucleli var. bevrs, Zalian bevrs vwer. Tu 
uzenaesi Semeweva im amocanebis gadaWraSi, romlebic Cem winaSe am gauTavebelma 
weram daayena, maSin, ra Tqma unda, SevZleb, survilebi avisrulo. Tuki uzenaesi am 
patara Txovnaze uars metyvis, iZulebuli gavxdebi, jvari davusva sakuTar Tavs 
da raimes Sesrulebaze laparakic ki zedmeti iqneba~ (iqve, 33). 

mwerlis biografiis ucnob detals gvacnobs grigol robaqiZis amave peri-
odis baraTi, romlis adresatia `sanatreli asuli iveriisa~ _ MmSvenieri sofio 
tatiSvili, ivane gomarTelis colis da, SemdgomSi ki meuRle 1924 wels udanaSa-
ulod daxvretili inteligentis, giorgi ciciSvilisa. es SesaniSnavi dokumenti 
adresatis ojaxs Semounaxavs da mkvlevarma lali avalianma gamoaqveyna (avaliani 
2005: 88-90). 

werilis mixedviT, axalgazrda mwerals qalisaTvis romantikul saxeli 
`Silvia~-s uwodebia da, rogorc aqve irkveva, masTan Rrma grZnobebi akavSirebda: 
`aseT gzajvaredinze SemxvdiT Tqven: Cemma sulma igrZno sruliad ram axali, 
CemTvis jer ugrZnobeli da ucdeli. vera-ra amoSlis CemSi am grZnobas~ (iqve, 88-
89), _ swers robaqiZe sofio tatiSvils. 

Cven gavaanalizeT Cvens xelT arsebuli grigol robaqiZis 1910-iani wlebis 
piradi werilebi. am bolo xanebSi gr. robaqiZis TxzulebaTa xuTtomeulis me-4 
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tomSi lali comaiam gamoaqveyna aseve amave periodis sxva epistoleebi, romlebic 
mwerals gaugzavnia g. zdanoviCis, s. fircxalavas, i. griSaSvilisadmi.  axali epis-
toluri Tu sxva tipis dokumenturi masalebis mikvleva da gamoyeneba mwerlis 
cxovrebis am monakveTs kidev ufro srulyofilad warmoaCens.

rogorc cnobilia, 1910-ian wlebSi grigol robaqiZe aqtiurad TanamSrom-
lobda presasTan. qvemoT gTavazobT 1914  wels `saxalxo gazeTSi~ (№ 1100) dabeW-
dil eses `rabindranaT tagor~.

rabindranaT tagor

gasul zafxuls SemTxveviT `ruskia vedomostis~ erTi nomeri Camivarda xel-
Si, saca, sxvaTa Soris, dioneos werili iyo moTavsebuli indoeTis Tanamedrove 
mgosnis rabindranaT tagoriWs Sesaxeb; dioneos cnobiT, indoeTis mgosans Tvi-
Ton eTargmna inglisurad proziT Tavis leqsTa kona _ `gitanjali~ (msxverpl-
Sewirvani), romelic ramodenime Tvis ganmavlobaSi oTxjer gamocemula; Tanac, 
avtoris ramodenime leqsic mohyavda, am ucnobisa da ucnauri xelovanisa. 

Zlieri iyo da sul-axali gul-neba, am oriode leqsiT gamowveuli; me Targmna 
sruliad ar mexerxeba; magram erTma leqsma ise damatyveva, rom iqve vTargmne igi; 
es leqsi iyo _ “bavSvebi zRvis piras TamaSoben”, romelic “oqros verZis” meoTxe 
nomerSi daibeWda; am patara qmnilebaSi mTeli sibrZnea asuldgmulebuli, _ da 
mindoda gamego, Tu ra STabeWdolebas gamoiwvevda igi poeziis moyvareTa Soris 
CvenSic: magram lodini sasurvel ar amixda: raRac bundovaniao, _ ambobda mrava-
li maTgani aSkara wunis dasafaravad.

`raRac bundovani, _ es sityva CvenSi TiTqmis yovels pirze akeria; ra nawar-
moebia, batono, Tu ki igi ver gavige. – ai, ra gaismis xSirad CvenSi; magram aqvs raime 
fuZe aseTs mtkicebas? Seqspiris `hamlets~ ubralo mkiTxveli ver gaigebs, xolo 
amiT igi qmnileba odnav ar hkargavs Tavis genialobas; SesaZloa, romelime smena-
ganuviTarebels bethovenis simfonia `kakafoniad~ moeCvenos, magram es imas ar 
niSnavs, rom bethoveni “bundovania”; am SemTxvevaSi brali nawarmoebs ki ara, Tvi-
Ton mkiTxvels Tu msmenels miuZRvis: nawarmoebis gagebisaTvis saWiroa erTgvari 
done ganviTarebisa; da bolos da bolos romelime qmnilebisaTvis is ki ar aris 
damaxasiaTebeli, gaigo Tu ara igi yvelam, aramed is, Tu vin ra gaigo miT; ubralo 
mkiTxvels rusTaveli uTuod `sadaT~ moeCveneba, magram uaildi masSi sibrZneTa 
zRvas dainaxavda; herakleitos efeseli mravalTaTvis `bundovani~ iyo (aki `bne-
lic~ ki uwodes mas), magram fridrix nicSesaTvis igi yvelaze ufro unakloa.

magram davaneboT amas Tavi: dRes indoeTis mgosans ̀ raRac bundovans~ veravin 
uwodebs; rabindranaT tagorma daatyveva mTeli evropa da ramdenime Tvis winad 
nobelis premiac miiRo; moxda umagaliTo ambavi: jildos aZleven sruliad ucxo 
mwerals; da mere risTvis? patara leqsTa konasaTvis da isic naTargmnisaTvis? 
albad, am viTomda `bundovan~ mgosanSi iseTi sinaTle davinaxe, romelmac Tvalni 
mosWra xelovnebis namdvil damfasebelT.

da WeSmaritad RvTiuria tagoris marjvena; CemTvis xelovnuri naqnari mxo-
lod maSin aris geniali, roca igi maradobis samTavroSi amafrens da Cems `mes~ 
maradobis naWrad magrZnobinebs; am mxriv tagoris yoveli sityva marTlac rom 
lurji frinvelia, romelic ukvdavebis sunTqvas mogbers. sul pawa magaliTi.
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`Tu Sen ar gsurs laparaki, me avavseb maSin Cems guls Seni dumiliT da Cavikete-
bi Sig. me viqnebi mjdari Cumad da lodiniT savse, viT Rame, uZravad fxizeli da 
TmeniT Tavdaxrili; dila uTuod mova, bneli gahqreba da xma Seni oqros Cqerad 
iwyebs sxmas caTa Soris; da maSin sityvebi Senni afrindebian simRerebiT Cem frin-
velTa yvela budeTagan da himnni Senni yvavilebad gaiSlebian Cems tyeTa yovels 
kuTxeSi~.

an kidev: `misustebuli, imediT davdivar me oTaxSi da veZeb `mas~ yovels mis 
kuTxeSi, magram ver vnaxulob sasurvels; saxli Cemi didi ar aris da, rac gahqra, 
araodes dabrundeba axlad, magram vrcelia, ufalo, sacxovrebeli Seni, da mis 
ZebnaSi me movel Sens bWemde; me vdgevar Seni saRamuri cis tatanis qveS da vumzer 
anTebul Sens saxes. me movel maradobis sazRvramde, saidanac ara daikargeba ra: 
arc imedi, arc netareba, arca saxe, cremlebSi xiluli; hio, CasZire, ufalo, Cemi 
dacarielebuli sicocxle am okeaneSi, CasZire igi TviT mis fskeramde; momec me 
erTbaSad Zala, rom msoflios yovelSemcvelobaSi vigrZno dakarguli saTuTi 
Sexeba~.

erTi wamiT SeCerdiT da daakvirdiT: amis iqiT gana wava sibrZne, lamazs sa-
moselSi gaxveuli?! man dahkarga satrfo: igi araodes dabrundeba am soflad; 
motrfiale grZnobs, rom maradobis samTavroSi ara daikargeba ra da igic midis 
ufalis bWesTan, romelic saTave da boloa yovlis arsisa; maradobis samTavro 
maZieblis win usazRvro okeaned iSleba, romelSiac uTuod misi satrfoc da-
curavs; da aq igi ufals evedreba _ misces mas saSualeba, rom okeaneSi CaZirviT 
igrZnos man gamqrali Sexeba satrfosi; msoflio literaturaSi es ramodenime si-
tyva sagalobelad darCeba maradis.

Rrma aris aRmosavleTi da tagoric misi pirmSo Svilia; bolos da bolos, yve-
laze ufro didi lirikosi daviT winaswarmetyvelia da `qebaTa qebis~ avtoric 
xom RvTiuri xelovania cecxlovani erosis mier naSobi yvavilovani grZnobisa; 
tagoris mravali Sairic namdvili fsalmunia, misi mravali xateba `qebaTa qebi~ 
yvavilia; tyuvilad ki ar miaCniaT igi mis samSobloSi winaswarmetyvelad: igi nam-
dvili qurumia, msxverplismwirveli da uwoda xom man Tavis sagalobels `gitan-
jali~, rac niSnavs msxverplSewirvas~!

aRmosavleTi me `fiqr-moreul gul-nebiT~ gamovsaxe: sxva mxriv ver warmo-
midgenia me igi; fr. nicSem mogvca SesaniSnavi sityva `diadi SuadRe~; pani swored 
am Jams ibadeba; da yvela religiac aRmosavleTma warmoSoba. SoTa rusTaveli 
CemTvis miT aris Zvirfasi, sxvaTa Soris, rom misi qmnileba xandaxan aRmosavle-
Tis gul-nebasa hqmnis (mag., avTandili, rogorc esTetiuri fenomeni).

tagoric mraval mniSvnelovania qarTvelobisaTvis: Cvenc xom aRmosavleTis 
Svilni varT da CvenSi bevrs laparakoben `gaevropielebaze~ da am dros aRmosav-
leTi sruliad aviwydebaT; `uaRmosavleToni~ ki qarTvelni mxolod `fiziolo-
giurni erTeulni~ gaxdebian; aq Tavsa hyofs problema romelime erovnebis cxov-
rebis stilisa, romelic mxolod erTxel avsaxe Cems erT werilSi (ix. baraTebi 
arCil jorjaZisadmi); saqarTvelos winsvla am problemas gverds ver auxvevs; pi-
radad CemTvis qarTvelTa kulturis stili ukve gamokveTilia rusTavelis sity-
vaSi: esTetiuri sintezi ellinTa mziuri xalisianobisa da aRmosavleTis fiqr-
moreuli SuadRisa (ix. zemonaCvenebi baraTebi); qarTvelebis kultura mxolod 
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rusTavelis gziT ganviTardeba: Tu am gzas gadauxvia, ufskrulSi gadaiCexeba 
uTuod.

tagors `evropac~ aqvs SeTvisebuli, magram man mxolod miT daatyveva evropa, 
rom aRmosavleTis namdvili Svili darCa. 

damowmebani:

avaliani 2005: avaliani l. `giJi drois~ qarTuli mwerloba. Tb.: `TeTri giorgi~, 
2005.

baqraZe 2004: baqraZe a. Txzulebani. t. 2. Tb.: `nekeri~, 2004.
kvataia 2010: kvataia m. grigol robaqiZe italiaSi _ epistoluri aluziebi. // 

literaturuli Ziebani, XXXI, 2010.
krebuli 2003: werili kita abaSiZes. publikacia da komentarebi giorgi abaSiZisa. // 

grigol robaqiZisadmi miZRvnili krebuli: `TeTr siamayes aqandakeb Seni didebiT~. 
Tb.: 2003.

robaqiZe 2012: robaqiZe gr. piradi mimowera (Seadgina, winasityvaoba, komentarebi 
da saZieblebi daurTo eTer qavTaraZem). Tb.: `artanuji~, 2012.

Manana Kvataia

A Hundred Years Ago: Epistolary Reconstructions

Abstract

Numerous details of Grigol Robakidze’s biography and creative activity are still to be restored 
and specified. In this respect along with other documentary materials one of the best sources is the 
writer’s personal letters sent at different times and to different persons. In this work on the basis 
of analysis of the epistolary material concrete passage of Robakidze’s life (the years between 
1910 and 1914) has been studied. From the viewpoint of sharpening creative skills and search this 
period appeared to be rather fruitful for the young writer. Set off on study abroad Robakidze left 
his homeland for a long period and for him personal correspondence with those who were dear 
to him seemed to be the only means of communication and contact. Hence, this correspondence 
contains rather great actual material which helps to reconstruct at least partially the unknown 
segments and spiritual state of creator’s life. At the same time in this period Grigol Robakidze’s 
novels were published actively both in Georgian and Russian press, the writer delivered lectures 
in these languages before a wide audience.

The author studies the realities of Robakidze’s personal letters sent to K.Amerejibi, 
A.Jorjadze, K.Abashidze, A.Tsreteli and other persons which help to restore those less known 
moments of the years 1910-1914 which make familiar us with new details of the writer’s biog-
raphy, creative and lecturing activity. The work is supplied with two essays “d’Annunzio” and 
“Rabindranath Tagore” by Grigol Robakidze printed in “Sakhalkho Gazeti” (People’s newspa-
per) in 1913-1914. 
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maia naWyebia

adamianis identobis krizisi vaclav havelis
eseistikasa da dramaturgiaSi

adamianis identobis krizisi erT-erTi centraluri Temaa rogorc vaclav 
havelis dramaturgiaSi, ise mis eseistikaSi.

vaclav haveli (5 oqtomberi 1936– 18 dekemberi 2011) me–20 saukunis erT-er-
Ti yvelaze gamoCenili da gamorCeuli figuraa: dramaturgi, eseisti, adaminis 
uflebaTa damcveli, disidenti, politikosi, Cexoslovakiis ukanaskneli da Cexe-
Tis pirveli prezidenti, erTi sityviT, adamiani araordinaluri cxovrebiTa da 
SemoqmedebiT. misi cxovreba da moRvaweoba ganuyrelad aris dakavSirebuli misi 
samSoblos bedTan, mTeli Tavisi cxovrebis manZilze igi nebsiT Tu uneblieT 
mniSvnelovan rols TamaSobda Tavisi qveynis politikur, kulturul da lite-
raturul cxovrebaSi da misma saqmianobam TandaTanobiT farTo saerTaSoriso 
mniSvneloba SeiZina. 

unda aRiniSnos, rom vaclav havelis pirovnebaSi sami ipostasia gaerTiane-
buli: dramaturgi, filosofosi da politikosi da maTi erTmaneTisgan gamocal-
keveba SeuZlebelad mogvaCnia. misi literaturuli da politikuri saqmianoba 
misi filosofiuri Sexedulebebidan amoizarda. amasTan, igi praqtikosi filo-
sofosia, romelic yoveldRiurobis SekiTxvebze cdilobs pasuxebis povnas.

imisTvis, rom warmoCndes valcav havelis Semoqmedebis arsi da mniSvneloba, 
aucilebelia im istoriul-kulturuli konteqstis Cveneba, romelSic mas moR-
vaweoba uwevda. es aris XX saukunis CexeTis 50-iani-80-iani wlebi. komunisturi 
reJimis mTeli sisastike da antihumanuroba Cexoslovakiis moqalaqeebma iseve 
iwvnies, rogorc danarCeni komunisturi sivrcis qveynebma. CexoslovakiaSi 1948 
wlis TebervalSi komunistebma xelSi Caigdes Zalaufleba, rasac mohyva kerZo 
sakuTrebis nacionalizacia. Zalauflebis gadasvlam komunistebis xelSi gamoiw-
via is, rom qveynis saSinao da sagareo politika sabWoTa kavSirze gaxda damokide-
buli. amas ki Tan sdevda politikuri procesebi, politikurad da ideologiurad 
miuRebeli adamianebis dapatimrebebi, devna, iZulebiTi emigracia. Cexoslovakiis 
saxelmwifo uSiSroeba politikuri policia iyo, romelic mTeli Tavisi arsebo-
bis manZilze uxeSad iWreboda moqalaqeebisa da mTeli sazogadoebis cxovrebaSi. 
50-ian wlebSi igi mowinaRmdegeebis likvidacias pilitikuri procesebis meSveo-
biT axdenda, romlis drosac politikuri procesebis msxverpli asi aTasobiT 
adamiani gaxda. procesebi mosaxleobis yvela fenas Seexo. stalinis sikvdilis 
Semdeg ki viTareba qveyanaSi SedarebiT liberaluri gaxda, 60-ian wlebSi ukve 
SesaZlebeli iyo sajaro gamosvlebsa da pirad saubrebSi stalinis reJimis kri-
tika. es iyo Cexoslovakiis uaxlesi istoriis e.w. „oqros xana“, romelic 1968 wlis 
„praRis gazafxuliT“ dasrulda. masTan dakavSirebuli iyo qveynis moqalaqeebis 
didi imedebi: sityvis Tavisufleba, ekonomikuri reformebi, sazRvrebis gaxsna 
da sxv., magram es yovelive varSavis xelSekrulebis qveynebis jarebis SemoWriT 
da Cexislovakiis okupaciiT damTavrda. amis Semdeg gadaayenes qveynis SedarebiT 
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liberaluri lideri _ a. dubCeki da Cexoslovakiis kompartiis centraluri 
komitetis generalur mdivnad gustav husaki daniSnes (1969). husaki sabWoTa kav-
SirisTvis misaRebi da mis mierve mxardaWerili lideri iyo, romelsac „norma-
lizaciis“ saxeliT cnobili kursis gatareba daevala.

„normalizaciis“ epoqis CexoslovakiaSi vaclav havelma Seqmna mTeli rigi 
teqtebisa, romlebic posttotalitaruli saxelmwifos analizs exeba. igi „ara-
Tavisuflebis“ konkretuli gamovlinebebis safuZvelze cdilobda miekvlia im 
dammonebeli wnexis fesvebisTvis, romlidanac igi iyo amozrdili. pirveli aseTi 
teqsti aris havelis „werili gustav husaks“ (1975), romelic „normalizaciis“ 
SemaSoTebeli Sedegebis Rrma analizs Seicavs. haveli ganixilavs husakis mTav-
robis mier sazogadoebaSi danergili SiSis fenomens, romelmac adamianebSi war-
moSva gulgriloba, apaTia, farisevloba da Sedegad _ Semguebloba. igi exeba da 
aanalizebs iseT sakiTxebs, rogorebicaa moraluri normebis korozia, cxovre-
bis ritualizacia, istoriis da fsevdoistoriis mimarTeba posttotalitarul 
saxelmwifoSi da mis daRupvel Sedegs _ adamianis identobis kriziss (haveli 
2007: 14-29). gansakuTrebiT dawvrilebiT vaclav haveli adamianis identobis kriz-
isis sxvadasxva aspeqtebs exeba esseebSi „werili gustav husaks“, „Zala uZaloTa“, 
„adamianis identobis krizisi“. aq haveli ganixilavs adamianis yofierebis Zireul 
sakiTxebs da totalitaruli reJimis brwyinvale, universalur analizs iZleva, 
avlens misi funqcionirebis meqanizmebs da misi totaluri wnexiT gamowveul dam-
Rupvel Sedegebs.

filosofiis istoriaSi xSirad arsebobs gansxvaveba mxatvrul Semoqmedebasa 
da abstraqtul akademiur analizs Soris. TanamedroveobaSi da gansakuTrebiT 
egzistencialistebTan xSiria, rodesac avtorebi Tavis filosofiur azrebs 
dramatul nawarmoebebSi an zogadad literaturaSi ganasxeuleben. ase wer-
en gabriel marceli, Jan-pol sartri da alber kamiu. vaclav haveli swored is 
pirovnebaa, romelic Tavis filosofiur SekiTxvebs svams mxatvruli, dramatur-
giuli formiT. 

maSasadame, havelis piesebi misi filosofiuri naazrevis konkretul xorc-
Sexsmas warmoadgens, romlebSic igi ukve konkretuli situaciebis da gmirebis 
meSveobiT uCvenebs am damTrgunveli meqanizmis moqmedebas. adamianis identobis 
krizisi yvela mis piesaSia da iq misi sxvadasxva aspeqtia warmodgenili. adamianis 
identobis krizisis sxvadasxva gamovlinebas aCvenebs rogorc Tavis adreul, ise 
normalizaciis periodSi daweril piesebSi: „zeimi baRSi“ (1963), „Setyobineba“ 
(1965), „gonebis mokrefis garTulebuli SesaZlebloba“, „Raribuli opera“ (1975), 
“sastumro mTaSi“, „audiencia“ (1975), „vernisaJi“ (1975) da „protesti“ (1978), „Lar-
go desolato“ (1984), e.w. fausturi piesa „cTuneba“ (1985), “asenizacia“ (1987), sadac 
haveli exeba da uCvenebs adamianis yofierebis, misi egzistenciis Zireul sakiTx-
ebs, totalitaruli reJimis arss, mis gamanadgurebel zegavlenas adamianebze, am 
zegavlenis damRupvel Sedegebs adamianisa da sazogadoebisTvis. sazogadoebaSi 
danergili SiSis, mliqvnelobis, farisevlobis, gulgrilobis fenomens, romelic 
Sedegad iwvevs adamianis identobis kriziss da gaucxoebas. 

haveli Tavisi kritikuli azrovnebiT da yofierebisTvis Zireuli SekiTxvebis 
dasmiT upirispirdeboda zedapirul azrovnebas da sazogadoebaSi gabatonebul 
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ganwyobilebebs. igi angrevda kerpebs, cruwrmenebsa da miTebs. mis msjelobaTa 
mTavari sakiTxi iyo morali. haveli kritikulad msjelobs sazogadoebriv sit-
uaciaze da diagnozs usvams epoqas, romelSic cxovrobs. es kargad Cans Tundac 
husakisadmi miweril werilSi. es iyo epoqis kritikuli analizis cda, romelic 
scildeboda Jurnalistur an erTgvar mSral sociologur gamokvlevas. iq 
gaJRerda kiTxvebi eTikis, filosofiuri anTropologiis da politikuri filos-
ofiis sferoebidan. havelis meTodi mdgomareobs imaSi, rom igi svams kritikul 
SekiTxvebs da cdilobs dasvas epoqis sulieri diagnozi, rasac filosofiaSi 
akeTebdnen iaspersi da ortega i gaseti. misi filosofiuri azrebi, gamoTqmuli 
mis essebsa da werilebSi, aisaxa mis mxatvrul SemoqmedebaSi: misi absurdis piese-
bi sazogadoebis portretia, romelic garkveul cxovrebiseul filosofias 
gulisxmobs. Tavis komentarebSi absurdis Teatris mniSvnelobis Sesaxeb igi gan-
martavs, rom, misi azriT, absurdis Teatris mowodebaa, aiZulos adamiani, rom man 
azris Zieba daiwyos, anu mas absurdis Teatri esmis, rogorc filosofiuri moq-
medeba Tu aqti. 

havelis Semoqmedebis mravalferovnebis gaazreba dakavSirebulia imasTan, Tu 
rogor vkiTxulobT da rogor gvesmis haveli, anu ramdenad erTianobaSi an frag-
mentulad aRviqvamT misi Semoqmedebas. havelis mkvlevarTa umetesoba dramaturg 
havels haveli-eseistisgan gancalkevebiT ganixilavda, xolo havel-politikoss 
damoukideblad moiazrebda. Cven havelis Semoqmedebas mTlianobaSi ganvixilavT, 
Tumca SemovifarglebiT periodiT 1989 wlamde, anu mis mier posttotalitarul 
saxelmwifoSi Seqmnili teqstebiT da piesebiT, raTa vaCvenoT urTierTkavSiri 
mis filofofiur naazrevsa da dramatul nawarmoebebs Soris. swored misi drama-
turgiisa da eseistikis mTlianobaze, maT Sinagan urTierkavSirebze fokusire-
biT ikveTeba misi Semoqmedebis umniSvnelovanesi sakiTxi _ adamianis identobis 
krizisi. am TvalsazrisiT uaRresad sayuradReboa havelis grafikuli poeziac, 
mag. krebuli „antikodebi“, romelic, principSi imave Temebs moicavs, romlsac 
misi dramaturgia da, Cveni azriT, TvalsaCinoa paralelebi zogierT piesasa da 
grafikul leqss Soris. aq erTi meores avsebs da xsnis. 

***
kacobriobis istoriam Seqmna uamravi originaluri da erTmaneTisgan gan-

sxvavebul mizandasaxulebaTa mqone filosofiuri swavleba, magram maT centrSi 
ase Tu ise yovelTvis moqceulia adamiani, misi bunebis, misi WeSmariti arsis, sam-
yarosadmi damokidebulebis gagebis mcdeloba. swored es sZens filosofiur 
swavlebas humanistur xasiaTs. me-20 saukunis samrewvelo da teqnologiurma re-
voluciam gamoiwvia adamianis gare samyarosTan gaucxoebis problema da adrin-
deli harmoniis dakargva. Tanamedrove cxovrebis sul ufro mzard temps adami-
ani mihyavs sulieri sawyisis faqtiur kvdomasTan, aryevs adamianis yofierebis 
safuZvlebs. adamians praqtikulad aRar rCeba dro, imuSavos sakuTar Tavze. amas 
yuradReba miaqcies Tanamedrove dasavluri iracionaluri filosofiis, feno-
menologiis da egzistencializmis warmomadgenlebma. maTi azriT, swored filo-
sofia unda daexmaros adamians samyarosTan am saSiSi gaucxoebis daZlevaSi. es 
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ki miiRweva adamianis humanisturi da msoflmxedvelobiT potencialis amoqmede-
bis gziT. alber kamium SemogvTavaza kiTxva: raSi mdgomareobs adamianis cxov-
rebis arsi (kamiu 1984: 222-318). am SekiTxvaze principuli pasuxis gareSe azrs 
kargavs saubari danarCenze. istoriuli gamocdileba icnobs uamrav tragedias, 
rodesac adamiani iviwyebda samyaroSi Tavis maRal daniSnulebas da gadaiqceoda 
udardel momxmarebel arsebad. Tu adamiani uars ambobs sakuTari Tavis sulie-
rad zrdis amocanaze, maSin igi iqceva adamianuri jogis absoluturad konfor-
mistul warmomadgenlad. igi kargavs Tavis WeSmarit adamianur arss, rac mTeli 
sazogadoebis degradacias iwvevs.

rac Seexeba absurdis Teatrs, igi cdilobda „gamoexata adamianuri egzis-
tenciis uazroba“. aRmosavleT evropaSi tradiciuli sulieri Rirebulebebis 
kriziss da adamianis egzistenciis azris dakargvas Tan erTvoda absurduli yo-
veldRiuroba, romelic iq gabatonebuli ideologiiT iyo ganpirobebuli. XX 
saukunis 50-iani wlebis bolos da 60-ian wlebSi CexeTSi SedarebiT optimisturi 
atmosfero iyo, rac pirovnebis kultis dagmobiT iyo gamowveuli. adamianebi 
Tvlidnen, rom maTi SeTanxmebuli Zalisxmeva yovelgvar Secdomebs gamoaswo-
rebda da daZlevda. havelis 1960 wlebis absurdis dramebi ZiriTadad enis ro-
lis analizzea koncentrirebuli. ena havelisTvis Zalauflebis, damonebis da 
dehumanizaciis instrumentia. havelis piesebis gmirebs aqvT arCevani: an moiq-
cnen bunebrivad da gamoiyenon normaluri adamianuri ena da ar ganadurdnen, an 
miiRon biurokratiis ena, moergon dehumanizebul sazogadoebas da Seiqmnan war-
matebuli kariera TavianTi piradi identobis dakargvis xarjze. havelis piese-
bi SesaniSnavad aCvenebs imas, Tu rogor aRwevs ideologiuri ena komunisturi 
sistemis dros cxovrebis yvela sferoSi, gandevnis yovelive azrians, avTentur 
adamianur diskurss da sazogadoebas aqcevs mdumare masad, romelsac ar ZaluZs 
sakuTari problemebis ganxilva.

rogorc ukve aRvniSneT, adamianis identobis problema erT-erTi Zireuli 
problemaa rogorc filosofiis, aseve literaturisaTvis. vaclav havelis Se-
moqmedeba posttotalitarul reJimSi Seqmnili kulturis erT-erTi umniS-
vnelovanesi plastia, romelic xels uwyobs im dros arsebuli reJimis funq-
cionirebis gagebas da masTan dapirispirebuli mcire disidenturi jgufebis da 
pirovnebebis brZolis mniSvnelobas. 

***
filosofiiT dainteresebulma jer kidev sul axalgazrda havelma miznad 

daisaxa garkveuliyo yofierebis sakiTxTan mimarTebaSi Tanamedrove filoso-
fiis kuTxiT. amqveyniuri yofiereba mas esmis, rogorc rTuli metafizikuri 
aqti (haveli 1953). havelis inspirireba martin haidegeris filosofiiT udavoa, 
amas aRniSnaven mkvlevarebi da amasve aRiarebs havelic. haidegeris mixedviT, 
CvenTvis am yofierebis Semecneba miuwvdomelia da iseTive saidumlod rCeba, 
rogorc Cvenive cxovrebis azri. adamians, romelic samyaroSia, ori gziT SeuZlia 
samyaros moxelTeba. erT-erTia avTenturi cxovreba, romelSic adamiani ar kar-
gavs Tavis identobas, Seicnobs Tavisi yofierebis SesaZleblobebs da mis mimarT 
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pasuxismgeblobas, xdeba aqtiuri. miuxedavad amisa, es avTenturi cxovreba dakav-
Sirebulia SiSTan, daurwmuneblobasTan, vinaidan adamiani xSirad ver ewinaaR-
mdegeba Tavis SiSs pasuxismgeblobis winaSe, misi cxovreba icvleba araavTenturi 
egzistenciiT. araviTari pasuxismgebloba ar aqvs sakuTari Tavis winaSe, gadaaqvs 
igi raRac garegnulze _ sazogadoebaze da sxva adamianebze. Tu adamiani daemor-
Cileba brbos diqtaturas, Tu igi dakargavs pasuxismgeblobis grZnobas, maSin 
moxdeba misi gaucxoeba sakuTar TavTan, yofierebasTan da sxvebTan. maSasadame, 
gaucxoeba aris is mdgomareoba, rodesac adamianma ver SeZlo Tavisi erTaderTo-
bis dacva, anu mdgomareoba, rodesac yvelafris reducireba xdeba saSualoze da 
romelSic uaryofilia pasuxismgebloba. haveli iziarebs haidegeris moTxovnas 
avTenturi cxovrebis, damoukidebeli arCevanis, pasuxismgeblobis, realobis 
pasiurad miRebis uaryofis Sesaxeb (haveli 1953). amas ukavSirdeba havelis Za-
lauflebis mqoneTa mimarT brma morCilebis uaryofa, mravalferovani cxovre-
bis dayvana klasificirebul sistemamde, rogorc amas marqsistuli ideologia 
cdilobda. 

piesebis weras vaclav havelma ormocdaaTiani wlebis bolos mihyo xeli. misi 
Semoqmedebis pirveli periodi daemTxva samocian wlebs _ am SedarebiT xelsay-
rel epoqas. miuxedavad imisa, rom vaclav havelis piesebi bevrad gansxvavdeboda 
imisgan, rac manamde SeiZleba yofiliyo daSvebuli, isini TandaTanobiT scenaze 
moxvda. am TvalsazrisiT gansakuTrebiT mniSvnelovani iyo ara is, rom misi piesebi 
dauSves, aramed is, rom sazogadoebam SesZlo maTi miReba, rom isini exmaureboda 
sazogadoebis saerTo viTarebas, imdroindel sulier klimats. yovel axal nawar-
moebTan adamianebis identificireba da maTi integrireba epoqis sulier sinamd-
vilesTan kanonzomierad xsnida sivrces ufro radikaluri aqtisTvis da yoveli 
axali nawarmoebi kidev ufro asustebda represiuli sistemis SesaZleblobas. 

1960 wels havelma daiwyo moRvaweoba TeatrSi „na zabradli“, romelic arse-
biTad gansxvavdeboda sxva Teatrebisgan da sazogadoebrivi TviTSegnebis erT–
erTi amaforiaqebeli kera iyo. am periods haveli uwodebs warmoudgenlad xel-
sayrels Tavisi SemoqmedebiTi muSaobisTvis: „vicodi, visTvis vwerdi“, _ ambobs 
igi. 

dasavluri „absurdis Teatri“ ZiriTadad xazs usvamda adamianis fundamen-
tur dabneulobas, romelic im faqtidan momdinareobda, rom mas ar hqonda pasuxi 
ZiriTad egzistenciur SekiTxvebze: ratom cxovrobs, ratom unda mokvdes, ratom 
arsebobs usamarTloba da tanjva. komunisturi reJimi saerTod, da aRmosavleT 
evropaSi gabatonebuli reJimi kerZod, acxadebda, rom mas hqonda hasuxebi yve-
la am SekiTxvebze da rom mas Zala Seswevda moespo tanjva da usamarTloba. es 
gamartivebuli ideologia imisTvis iyo Seqmnili, rom cxovrebis yvela sferoze 
ebatona, xalxs ki enTuziazmiT unda daeWira misTvis mxari. maSasadame, sabWou-
ri tipis sistemam moaxerxa is, rom absurdulobis SegrZnebam moicva yvela. iman, 
rac dasavleTSi mxolod inteleqtualTa mcire jgufs aRelvebda, aRmosavleTSi 
mTeli sazogadoeba moicva. 

ver vityviT, rom cxovrebis absurduloba aRmosavleT evropaSi garkveul-
wilad gansxvavdeboda im absurdulobisgan, romelsac moecva  dasavleT evropa. 
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samyaros orive nawilSi igi samyaroSi adamianis mdgomareobis gaurkvevlobidan, 
sikvdilis SiSidan da adamianis absolutisken instiqturi swrafvidan aRmocen-
da, magram aRmosavleT evropulma praqtikam Seqmna realoba, sadac absurduloba 
Rrmad iyo sagrZnobi yvelasTvis, visac am reJimTan hqonda Sexeba. 

absurdis Teatri cdilobda „gamoexata adamianuri egzistenciis uazroba“. 
aRmosavleT evropaSi tradiciuli sulieri Rirebulebebis kriziss da adamianis 
egzistenciis azris dakargvas Tan erTvoda absurduli yoveldRiuroba, rome-
lic iq gabatonebuli ideologiiT iyo ganpirobebuli. 

 1963 wels Teatr „na zabradlis“ scenaze daidga havelis pirveli absurdis 
piesa „zeimi baRSi“, romelmac haveli aRmosavleTevropuli absurdis Teatris 
wamyvan warmomadgenlad aqcia. sazogadoebas surda scodnoda, raSi iyo saqme, amas 
ki havelis piesebidan rac dro gadoida, sul ufro ukeT igebda (kriseova 1991: 
35). Teatrs im dros politikuri mniSvneloba hqonda, igi sulier klimats qmnida. 
Tavis eseSi „Cemi cxovrebidan“ haveli wers: „rac ufro meti SegveZlo, miT ufro 
mets vakeTebdiT, rac ufro mets vakeTebdiT, miT meti SegveZlo. es iyo raRac 
daCqarebuli nivTierebaTa cvla xelovnebasa da epoqas Soris, romelic aucile-
belia iseTi socialuri organizmisTvis, rogorc Teatria, araCveulebrivad in-
spiratoruli da produqtiuli“ (haveli 1992). 

1968 wlis sisxliani movlenebis Semdeg haveli uaRresad mZime mdgomareobaSi 
aRmoCnda. mas waarTves ara mxolod misTvis sayvarel „na zabradliSi“ moRvaweo-
bis saSualeba, aramed saerTod mouspes yovelgvari SesaZlebloba, raime saerTo 
hqonoda Cexur TeatrTan da, rogorc avtori, igi yvelaze akrZalulTa Soris 
aRmoCnda. misi nawerebi „samizdatis“ saxiT gamodioda, piesebi ZiriTadad sazR-
vargareT, dasavleTSi, idgmeboda. havelis biografi _ eda kriseova _ erT-erT 
aseT epizods aRwers: ukve mogvianebiT sadRac barSi mjdom havels Turme viRac 
mamakaci miuaxlovda da uTxra, rom orwliani sasjelis moxdisas imiT iyo dakave-
buli, rom Cexuri literaturis istoriidan mis saxels aqrobda...

***
rogorc ukve zemoT aRvniSneT, vaclav havelis pirveli mniSvnelovani piesa 

aris `zeimi baRSi~, romelic 1963 wels daidga `na zabradlis~ scenaze. am piesis 
Sesaxeb cnobilma dramaturgma, pavel kohoutma, Tqva: `zeimma baRSi~ moaxdina 
havelis katapultireba samyaroSi~. 

piesaSi asaxulia Cexoslovakiis viTareba XX saukunis 60-ian wlebSi. masSi 
naCvenebia imdroindeli Cexi moqalaqis fsiqologia, rac imaSi mdgomareobda, rom 
araferSi Careuliyo, ar gamoeTqva sakuTari azri, SeniRbuliyo frazebiT, magram 
moexerxebina situaciis Tavis sasargeblod gamoyeneba. piesa gviCvenebs adamians, 
romelic kargavs sakuTar identobas. haveli am piesiT miuTiTebs arsebuli re-
Jimis uazrobasa da biurokratiul ususurobaze da aCvenebs imas, rom aseT re-
JimSi adamianis sakuTar TavTan gaucxoeba gardauvalia.

piesis _ `zeimi baRSi~ mTavari personaJi hugo pludekia. es aris axalgazrda 
kaci, romelmac Tavisi kariera frazebze aago da bolos mTlianad Caikarga kidec 
maTSi. erTi SexedviT uazro, absurduli frazebi da sityvebi daSifruli saxiT 
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asaxavs saxelmwifo sistemas, romelic Tavs iqebda imiT, rom wvlili Sehqonda is-
toriis dinamiur ganviTarebaSi, sinamdvileSi ki erT adgilze itkepneboda. miuxe-
davad imisa, rom hugo am piesis mTavar moqmed pirad unda moiazrebodes, radgan 
is, rac piesaSi xdeba, misi `Tavgadasavalia~, misi am statusiT aRqma erTi mizeziT 
aris SeuZlebeli _ aq, iseve rogorc havelis sxva piesebSic, mTavari moqmedi piri 
frazaa. pludeki, iseve rogorc danarCeni moqmedi pirebi, mxolod saSualeba, 
mxolod mediumia, romlis meSveobiTac laparakobs da moqmedebs protagonisti. 

havelis am absurdis piesaSi aris epoqaluri fsevdofilosofiis SesaniSnavi 
nimuSic, romelic gorkis cnobili frazis _ `Чело-век! Это — великолепно! Это зву-
чит... гордо! Че-ло-век! Надо уважать человека! Не жалеть... не унижать его жалостью... уважать 
надо!~ _ parodirebas Semdegnairad axdens: `adamiani _ es aris raRac mdidari, 
rTuli, cvalebadi da mravalferovani, ar arsebobs sityva, winadadeba, wigni, 
araferi, rac mis aRweras mTeli moculobiT SeZlebda da mTlianad moicavda. 
adamianSi ar aris araferi mudmivi, maradiuli, absoluturi, adamiani uwyveti 
cvlilebaa, magram, cvlileba, romelic amayad JRers!” (haveli 2011: 102-103).

absurduloba piesaSi gansakuTrebiT moqmedi pirebis dayofiT aris naCvenebi: 
erTni gamxsnelebi arian, meoreni _ likvidatorebi. imas, rasac erTi xsnis, meore 
imisave likvidacias axdens da ase gauTaveblad, rogorc erTgvari perpetuum 
mobile. anu es aris saqmis keTebis simulacia. igive mniSvneloba aqvs Wadrakis 
TamaSis metaforas. hugo sakuTar Tavs eTamaSeba Wadraks: rodesac davis erT 
mxares cotas moigebs, meore mxares cotas waagebs da piriqiT. iq araferi ar 
xdeba, perspeqtivaSi aranairi realuri Sedegi ar Cans. amitom bunebrivia, rom 
aseT samyaroSi bevrs layboben, magram araferi ar iTqmeba. zustad ise, rogorc 
absurdis TeatrSi, oRond im gansxvavebiT, rom havelma pirvelma aRmoaCina cxov-
rebiseuli absurdulobis socialisturi ganzomileba.

umniSvnelovanesad mimaCnia hugo pludekis finaluri monologi. es aris ham-
letis, renesansis miwurulis inteleqtualis gadabrunebuli monologi `yofna 
_ aryofnisa~, warmoTqmuli XX saukunis 60-iani wlebis Cexi karieristis mier da 
gadaazrebuli absurdul, gnebavT, postmodernistul konteqstSi. 

fraza adamiansa da samyaros Soris dgas, adamianebi realuri SemTxvevebisa 
da movlenebis samyaroSi ki ar cxovroben, aramed mis interpretaciebSi da manev-
rirebul dasabuTeba-motivirebebSi, romelTac unari SeswevT daicvan nebismieri 
ram realobis sruli ignorirebiT: `dRes ukve aRar aris statikuri da ucvleli 
kategoriebis dro, rodesac A mxolod A iyo, xolo B yovelTvis mxolod B; 
dRes kargad mogvexseneba, rom A SeiZleba xSirad amave dros B iyos, xolo B 
amave dros iyos A; B SeiZleba B iyos, magram aseve iyos A da C; iseve, rogorc C 
SeiZleba iyos ara marto C, aramed, B da D; da garda amisa, garkveul garemoebebSi 
F SeiZleba ara marto O, Q, Y iyos, aramed, vTqvaT R-c!~ (haveli 2011: 103). es 
fragmentia hugos monologidan, romelic interteqsturad dakavSirebulia 
havelis eqsperimentuli poeziis krebulTan `antikodebi~,* sadac sityvebis 
verbaluri aspeqtebi kombinirebulia vizualur aspeqtebTan. krebulis erT-
erTi leqsi, `mliqvneloba~ warmoadgens tolobaTa cikls, sadac `Agarkveul vi-

* `antikodebi” aris havelis `samizdatiT~ gamosuli grafikul-eqsperimentiuli poeziis kre-
buli: http://eldar.cz/myf/txt/havel-antikody.html
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TarebebSi A udris B-s, B garkveul viTarebebSi udris C-s~ da a. S., manam, sanam 
anbanis pirveli da ukanasknel asos Sorisac ar Caiwereba tolobis niSani: `Z 
garkveul viTarebebSi udris A-s~ da ar Seikvreba wre anu gamouvali situacia 
an gauTavebeli siaruli wreze. leqsis bolo striqonebia: `xolo imis Zieba, 
ras udris garkveuli garemoebebi, mliqvnelobaa, romelic damaxasiaTebelia 
garkveuli adamianebisTvis~. am krebulSi Setanili leqsebi XX saukunis 60-iani 
wlebis pirveli naxevridan iqmneboda da maT igive safuZveli aqvT, rac mis piesebs: 
isini azrovnebis da enis, arafrismTqmeli mravalsityvaobis da fraziorobis 
stereotips ikvleven. 

hugo pludeki erTi meoris miyolebiT sesxulobs frazebs, swrafad iTavisebs 
maT, rogorc sakuTar azrebs, da saboloo jamSi mTlianad kargavs sakuTar 
pirovnebas da iqceva azris arqonis gansaxierebad, iqceva TviTkmar da realobisgan 
mowyvetil universumad. Sin dabrunebis Semdeg is, vinc odesRac hugo pludeki 
iyo, ukve veRar acnobierebs kavSirs am adgilTan da maTTan, vinc iq cxovrobs. 
misi gardaqmna imdenad srulyofilia, rom mas mSoblebic veRar scnoben. frazam 
iseT ganviTarebas miaRwia, rom igi aRarc aris damokidebuli mis warmomTqmelze, 
frazam adamianur arsebebs mxolod frazis matareblis da misi artikulatoris 
funqcia dautova.

***
`ra gansazRvrebas miscemT absurdis Teatrs?!~ _ ekiTxeba Jurnalisti da 

mwerali karel hviJdiala havels `dauswrebel dakiTxvaSi~, razec haveli pa-
suxobs: `piradad me vfiqrob, rom es aris umniSvnelovanesi movlena XX sauku-
nis Teatralur kulturaSi, radganac igi Tanamedrove kacobriobas asaxavs mis 
`krizisul mdgomareobaSi~ anu uCvenebs kacobriobas adamians, romelmac dakarga 
ZiriTadi metafizikuri rwmena, absolutis grZnoba, damokidebuleba maradi-
ulobisadmi, sazrisis SegrZneba, anu mtkice safuZveli fexqveS. es aris adamiani, 
romelsac yvelaferi xelidan ecleba, misi samyaro ingreva, igi grZnobs, rom ra-
Rac samudamod dakarga, magram ar ZaluZs aRiaros Tavisi mdgomareoba da emaleba 
mas. absurdis piesebis TamaSi ar SeiZleba bukvalurad, isini arafris ilustrire-
bas ar axdenen, arc paTetikurni arian da arc didaqtikurni, piriqiT _ dekaden-
turad saxumaroebi. maTTvis nacnobia fenomeni usasrulo simZimilisa. am pieseb-
Si xSirad sufevs dumili da briyvuli layboba. visac surs, SeuZlia daeswros maT, 
rogorc cariel komediebs. es piesebi ar aris nihilisturi da es mniSvnelovania 
_ isini gamafrTxilebelia. isini ar gvamSvideben da ar gvisaxaven imeds. isini 
mxolod imas gvaxseneben, Tu rogor vcxovrobT. imedis gareSe. amaSia maTi gama-
frTxilebeli misia~ (kriseova 1991: 29).

unda iTqvas, rom vaclav havelis absurdis piesebs sruliad gamokveTili sti-
li aqvT. maT umetesobaSi aris Zlieri racionaluri da inteleqtualuri inspira-
cia. wignSi „dauswrebeli dakiTxva“ haveli ambobs, rom piesis daweramde igi jer 
struqturis sqemas agebda. misi piesebSi xSirad aris simetriuli, maTematikuri 
an geometriuli konstruqciebi. uaRresad stilizebul komunisturi cxovrebis 
wess isini karikatruris saxiT warmoadgenen.  
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***
erTmoqmedebiani piesa `vernisaJi~ havelma 1975 wels dawera. piesa garkveul-

wilad avtobiografiulia. iseve, rogorc `vernisaJis~ mTavari gmiri, disidenti 
mwerali bedrJixi, vaclav havelic erT dros ludsaxarS qarxanaSi muSaobda dam-
xmare muSad. 

mTavar gmirs TavisTan patiJebs col-qmari, romelic aRfrTovanebulia Ta-
visi materialuri keTildReobiT. col-qmari stumarze STabeWdilebis moxdenas 
cdilobs Tavisi binis remontiT, avejiT, sakvebiT, cxovrebis wesiT. es aris pro-
testi momxmarebluri sazogadoebis winaaRmdeg, romelic daclilia yovelgvari 
adamianuri Rirebulebebisgan. maTTan stumrobiT Tavmobezrebul da SeZrwune-
bul bedrJixs wasvla surs, magram iZulebuli xdeba darCes da kidev ufro Tval-
saCinos xdis imas, Tu ra carielia am ojaxis cxovreba, romelic damyarebulia ara 
grZnobebze, aramed materialuri keTildReobisken swrafvaze.

komunikacia darRveulia, maspinZlebis frazebi xelovnuria, stumrad mosu-
li bedrJixi ki mxolod mokle pasuxebiT ifargleba. situaciis uazrobas da ab-
surdulobas gamoxatavs is, rom moqmedeba wriulia, igi gauTaveblad meordeba.

***
piesa `asenizacia~ 1987 wels daiwera. moqmedeba viTardeba erT-erTi Zveli 

cixesimagris darbazSi, sadac droebiT arqiteqtorTa jgufi cxovrobs da cixe-
simagris qvemoT arsebuli dasaxlebis asenizaciis proeqtze muSaobs. Zveli qa-
laqis adgilze maT unda Seqmnan axali, Tanamedrove dasaxleba. amas ar eTanxmebian 
dasaxlebis moqalaqeebi, romelTaTvisac Zvirfasia Zveli qalaqis gansakuTrebu-
li tradiciebi da atmosfero, romelic saukuneTa ganmavlobaSi iqmneboda.

es piesa aris, zogadad, Zalauflebisa da imaT Sesaxeb, visac es Zalaufleba 
xelT upyria. aq naCvenebia, Tu ramdenad advilad iReben`Zlierni qveynisani~ gad-
awyvetilebebs adamianTa bedis Sesaxeb. es aris piesa eris istoriuli fesvebis, 
misi uwyvetobis SenarCunebisTvis brZolaze da im xalxis bedze, romelsac amis 
gamo sikvdilmisjilTa dilegebSi yrian da imaTze, vinc konformizmis gzas adgas. 
drois kavSirTa uwyvetobis aucileblobis idea kargad Cans piesis am fragmentSi:

`meore delegati (kiTxulobs): rogorc Zveli macxovreblebi am patara qala-
qisa, romelic istoriul RirsSesaniSnaobas warmoadgens da mSeneblobis Tval-
sazrisiT unikaluri dasaxlebaa, am dokumentiT gamovxatavT Cvens protests aq 
dagegmili asenizaciis gamo. gvesmis, rom misi mizania Cveni sacxovrebeli da higi-
enuri pirobebis gaumjobeseba, magram fasi, radac es dagvijdeba _ anu mravali 
wlis manZilze sanacvlo sacxovreblis miReba da Semdeg dabruneba im garemoSi, 
romelsac ukve araferi eqneba saerTo Cvens namdvil saxlTan _ CvenTvis Zalian 
maRalia. mravali aTwleulis manZilze siamovnebiT vcxovrobdiT aqauri dasax-
lebis Tavisebur da xatovan garemoSi, SeveCvieT mis ganumeorebel atmosferos, 
gviyvars igi da ar gvsurs misi dakargva. Tu wagvarTmevT Cvens axlandel saxls _ 
gagvaubedurebT. xels awers oras Teqvsmeti moqalaqe (xangrZlivi pauza)~ (haveli 
2011: 160).
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amave piesaSi aris epizodi, romelSic saubaria Sinagan xmaze, is adamians mi-
uTiTebs, Tu risi gakeTebaa swori garkveul situaciaSi, magram, amave dros, amave 
adamianma icis, risi gakeTebaa misTvis ufro momgebiani. igi erTgvari arCevanis 
winaSe dgeba. es Sinagani xma, romelsac igi umetes SemTxvevaSi ar usmens, misi sin-
disi, misi moraluri orientiria. am piesaSic, rogorc havelis mTel Semoqmede-
baSi, adamianis identobis kriziszea saubari, saubaria adamianis gaucxoebaze sa-
kuTar TavTan da imaze, rom mainc yovelTvis gamoCndeba adamiani, romelc aRi-
maRlebs xmas usamarTlobis winaaRmdeg, Tundac es protesti utyvi iyos. amis 
gamoxatulebaa piesis erT-erTi mTavari gmiris TviTmkvleloba. 

unda davamato, rom Cemi azriT, sruliad gamWvirvalea paraleli Cexoslova-
kiis saxelmwifo usafrTxoebis mier mowyobil RonisZieba `asenizaciasa~ da pie-
sis saTaurs Soris. `aqcia asenizacia~ iyo koduri saxelwodeba saxelmwifo usa-
frTxoebis operaciisa me-20 saukunis 70-80-iani wlebis mijnaze. igi miznad isaxav-
da, eiZulebina `qartia 77~-is xelmomwerebi, rom maT Cexoslovakia daetovebinaT. 
amisTvis iyenebdnen iZulebas, fsiqologiur da fizikur zewolas. 1977 wlis dekem-
berSi gaica brZaneba, romlis safuZvelzec unda momxdariyo `qartia 77~-is mTa-
vari organizatorebis sruli izolacia da maTi gaZeveba Cexoslovakiidan. aqcia 
asenizaciis~ farglebSi rigi  moRvaweebisa iZulebuli gaxda emigraciaSi  wasuliyo. 

***
erT-erT interviuSi, kiTxvaze, ris Sesaxeb mogviTxrobs misi piesebi, haveli 

ase upasuxebs: `rodesac amaze vfiqrob, mgonia, rom Cemi yvela aqamde dawerili 
piesa arsebiTad erT Temazea, es aris Tema adamianis identobis krizisisa. mas, ra 
Tqma unda, sxvadasxva formiT vubrundebi, magram, minda es Tu ara, es Tema maTSi 
yovelTvis raRac saxiT iCens xolme Tavs~. adamianis identobis kriziss ki haveli 
ase ganmartavs: `vfiqrob, rom RmerTis dakargviT adamianma dakarga raRac abso-
lutur da universalur koordinatTa sistema, risTvisac SesZlebda nebismieri 
ramis, upirveles yovlisa ki _ sakuTari Tavis Sefardebas. adamianis samyarom da 
misma pirovnebam nel-nela daiwyo daSla misgan gancalkevebul da erTmaneTTan 
daukavSirebel fragmentebad, romlebic sxva, pirobiT koordinatTa sistemebs 
Seesabameba. swored amiT daiwyo adamianis SigniT identobis dakargva anu da-
kargva igiveobisa sakuTar TavTan da, amasTan erTad, adamianma dakarga ierarqia 
gancdebisa da Rirebulebebisa~ (haveli 1990a: 237-238).

***
frangma filosofosma Jan-fransua liotarma postmodernizmi aRiqva, ro-

gorc marqsizmis tipis universalur TeoriaTa uaryofa da aseT universalur 
Teoriebs man didi narativi uwoda, romelsac mcire narativebi upirispirdeba. 

 liotari did narativs aRwers, rogorc Teorias didi narativebisa, romel-
Tac aqvT pretenzia, rom floben universalur ganmartebebs da TavianT intere-
sebSi iyeneben amiT mopovebul gavlenas. magaliTs warmoadgens marqsizmi, romlis 
mixedviTac, kacobriobis mTeli istoria klasTa brZolis istoriaa, misi saboloo 
mizani ki _ proletariatis diqtatura. es ukanaskneli ki gamoricxavs klasTa brZo-
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las, vinaidan mis farglebSi aRar iqnebian eqsploatirebulni. araerTi religia 
sTavazobda kacobriobis istoriis amgvar yovlismomcvel ganmartebebs sakuTar 
sistemaTa Sesabamisad. liotari askvnis, rom aseTi sistemebi impliciturad av-
toritarulia da rom XX saukunis miwurulidan maT dakarges zegavlena individ-
ualur qcevaze. postmodernul samyaroSi cxovrebis nawilia is, rom amgvar did 
narativebs ki aRar unda vendoT, aramed SevqmnaT taqtikurad orientirebuli 
mcire narativebi, Tu gvsurs win aRvudgeT avtoritarizms. liotaris azriT, Cven 
axla gaverkvieT did narativebSi da aRmovaCineT, rom maTi pretenziebi avtori-
tarulobaze yalbi da usafuZvloa (postmodernizmi 2002: 261-262). 

liotaris did narativSi individebi iTrgunebian da Tavs didi narativisTvis 
Sewirul msxverplad aRiqvamen. marqsizmi Tavisi sabWouri modeliT moiTxovda, 
rom yvela individi gahyoloda komunisturi partiis xazs, radgan partia flobda 
yvela WeSmaritebas. liotarma uCvena, rogor anadgurebs es pirovnul iniciativas 
da mihyavs adamiani totalitaruli sazogadoebisken, sadac gansxvavebul azrs 
sastikad sjian, xolo Semoqmedebas _ axrCoben. didi narativis kraxi, ra Tqma 
unda, naTeli gaxda meoce saukunis miwuruls, rac gamoixata sabWoTa kavSirisa 
da masze damokidebuli qveynebis kolafsSi. liotaris azriT, is, rac mxardaWeras 
moiTxovs, aris mcire narativi. individualuri SeiZleba ganxilul iqnas, rogorc 
mTavari mcire narativi, romelic cdilobs daupirispirdes avtoritarul 
did narativs, iqneba es saxelmwifo Tu multinacionaluri korporaciebi 
(postmodernizmi 2002: 306).

swored am konteqstSi ganvixilavT vaclav havelis Semoqmedebas _ mis dra-
maturgias, eseistikasa da eqsperimentul poezias. iseTi cneba, rogoricaa 
mcire narativi, zustad asaxavs havelis teqstebis mizandasaxulebas da mis 
urTierTmimarTebas post-totalitarul reJimTan, romlis damTrgunveli 
wnexis pirobebSic man Seqmna Tavisi Janrobrivad mravalferovani teqstebis 
mniSvnelovani nawili.

haveli Tavisi `mcire narativiT~ wlebis ganmavlobaSi, nebismier pirobebSi 
upirispirdeboda ̀ did marqsistul narativs~ da meTodurad asustebda mas, radgan 
havelsave rom davesesxoT: `... vfiqrob imis msgavsad rogoric yoveli Cvengani 
dabadebiTve aris, anu rogoradac qcevis SesaZlebloba aqvs yovel Cvengans garemo 
viTarebaTagan damoukideblad, e.i. vfiqrob, rogorc sruluflebiani adamiani, 
romelsac Seswevs Zala, pasuxi agos samyaroze da samyaros winaSe. am SemTxvevaSi 
me, cxadia, bevri ramis gakeTeba SemiZlia. magaliTad, Sevecdebi moviqce ise, 
rogorc sworad mimaCnia da rogorc, Cemi Rrma rwmeniT, unda iqceodes yvela _ 
sruli pasuxismgeblobiT. arguments, rom amas azri ara aqvs, vpasuxob Zalze mar-
tivad _ aqvs!~ (haveli 1990b).
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Crisis of human identity is one of the major themes for essays and plays of Vaclav Havel. 
Destination of human being and the crisis of human identity are two sides of one coin and are 
always presented in Havel’s works as a crucial problem.

Author of the article expresses the view that the personality of Vaclav Havel reunites three 
hypostases: play writer, philosopher, and politician and in her opinion they are inseparable. 
Havel’s literary and political activity rose from his philosophical views. This article focuses on 
Havel’s works created between 60th and late 80th of the 20th century.

During the so called Normalization period (after the bloody events of 1968) Havel produced 
number of texts which were dedicated to the analysis of the post-totalitarian state. First such text 
was the famous “Letter to Gustav Husak” (1975) which contains profound analysis of disturbing 
results of so called Normalization. He discusses phenomenon of fear which in the Czechoslovak 
society gave birth to indifference, apathy, hypocrisy and as a result _ to timeserving. Havel fo-
cuses on the topics like corruption of moral norms, ritualization of life, correlation of history and 
pseudo-history in the post-totalitarian state and its completely destructive results. 

Havel’s plays are embodiment of his philosophical views. Crisis of human identity is pre-
sented in all his plays but every times are stressed its various aspects. In this article are discussed 
mainly the following plays: “The Garden Party” (1963), “Unveiling” (1975) and “Redevelop-
ment” (1987). In the article a special attention is dedicated to the essence of absurd drama and the 
way in which Havel presents absurd dimension in the socialist environment. Crucial importance 
in Havel’s plays has the language in post-totalitarian regime (i.e. “The Garden Party” and “The 
Memorandum”) and its enslaving power. In this concern is important interrelation between Va-
clav Havel’s plays and his collection of experimental poems “Antikody”. 

The article views Havel’s works, both plays and essays as a Little Narrative against the 
Marxist Grand Narrative. Havel’s Little Narrative was methodically weakening the post-totali-
tarian regime.
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murman lebaniZe _ 90

zoia cxadaia

murman lebaniZe

`saxe _ daWmuWvnil-daReWili, / azrebi _ mWaxe... / geamayeba saxe Seni / _ na-
tanji saxe!~ _ ase daxata 60 wlis murman lebaniZem Tavisi portreti (leqssac 
`portreti~ hqvia, z.c.)... erTi SexedviT garegnuli portreti, arsebiTad ki _ es 
misi Sinagani samyaroa, misi poeturi sulis Strixebia. umetesad, poezia tkivilia, 
poeti ki _ am tkivilisTvis gaCenili. es Semoqmedi adamianis bedisweraa... amas gu-
lisxmobs erT-erT leqsSi naTqvamic: `Seni tanjva da Seni kirTeba ar daabralo, 
poeto, arvis! da, Tu siciliT piraqeT gkiTxon: rad, risgan gulSi natexi xanj-
lis?! upasuxe, rom SenSia TviTon, SenSia TviTon mizezi tanjvis~... (usaTauro). 
es, zogadad, poetis xvedrze. konkretulad ki, murman lebaniZe, sicocxleze 
uzomod Seyvarebuli da cxovrebisgan sakmaod natanji rom iyo, amas mis poezia-
Si vkiTxulobT. rCeul krebulebs axali leqsebiT iwyebs da amTavrebs yvelaze 
ZveliT. mkiTxvelma bolodan unda furclo pirvel gverdamde da dainaxav kacs, 
suls _ siyrmidan siberemde, aRsasrulamde, yvelafriT: risTvis icxovra, rac 
msxverplad moiTxova `am cxovrebam _ brZnulman, rTulman~; roca amas wers, ukve 
naxevari cxovreba gavlilia. ukan darCenila saSineli dReebi (igi cxrameti wlisa 
wavida frontze da bolomde ibrZoda). vfiqrob, qarTul poeziaSi ase xangrZli-
vad, ufro sworad, ase samudamod aravis adevnebia im mZime dReebis mtkivneuli 

aCrdilebi, rogorc murman lebaniZes. isini drodadro, rogorc naWrilobevi, 

ise Seaxseneben Tavs. calke aRebuli es teqstebi iseT lirikul ciklad ikvreba, 

romelic istoriis yovelgvar monaTxrobs Tu narkvevs aRemateba Tavisi simar-

TliT da gulwrfelobiT, realuri faqtebiT da gancdebiT... sazogado da saku-

Tari safiqraliT... tanjvis erT-erTi mizezic _ am omidan Camoyolili mZime seni, 

romelic im droisTvis jerac mourCenlad iTvleboda, seni, `amazrzeni da ganu-

kurneli~, rogorc misTvis sayvareli lado asaTiani ityoda. omisSemdgomi sayov-

elTao siduxWire, ojaxi da patara Svilebi. umweoba da mudmivi Widili sikvdilsa 

da sicocxlis Sua. abasTumanSi, `imedis qalaqSi~, gatarebuli wlebi, xudadovis 

tyis zamTris grZeli Rameebi... uimedoba da imedi. yovelive es kargad Cans im 

wlebis leqsebSi. `rogorc xar-urems, Cafluls talaxSi, / Cem ganvlil dReebs  Ca-

vacqerdebi / da, pirvel yovlis, tanjul qalaqSi / Sen, dao eTer, gamaxsendebi~.

im mZime dReebis suraTia amave wels (1960) dawerili leqsi `daTvebi~, erT-

erTi saukeTeso murman lebaniZis poeziaSi, leqsi, romliTac gansakuTrebulad 
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igrZno da Seiyvara 60-iani wlebis axalma Taobam igi (amas sagangebod imitom 
aRvniSnav, rom murman lebaniZe Tavisi sruli saxiT, rogorc poeti, 60-ian wlebSi 
wardga mkiTxvelis winaSe. jer kidev axalgazrda, magram ukve gaWaRaravebuli, 
gafiTrebuli saxiT, romelsac marTlac dahkravda gamovlili tanjvis ieri; 
Tavisi sayvareli leqsebiT: `Tamunia qavTaraZes~, `bernuSi dagixatia, zazuli~, 
`daTvebi~, `lado~ da sxv. igi xSirad stumrobda Tbilisis saxelmwifo univer-
sitetis axalgazrda mweralTa wres, studentur saRamoebs da waruSlel STabe-
Wdilebas tovebda. kidev erTi _ lado asaTianisadmi misma poetur-adamianurma 
damokidebulebam, leqsebma da saubrebma ufro metad agrZnobina am Taobas, 
da ara mxolod mas, `adre wasulis kacis fiqrebi~, misi poeziis xibli (mas gansa-
kuTrebulad uyvarda lado); leqsis saTauri `daTvebi~ ironizebulia da amsub-
uqebs faqtis simZimes. rogorc daTvebs sZinavT mTeli zamTari, aseve eZina xu-
dadovis tyeSi gazafxulis (simbolurad, albaT, gamojanmrTelebis) molodinSi 
`wyeul kastas~ da, maT Soris, Tavad lirikul gmirs. leqsSi gansakuTrebuli 
emociuri datvirTva aqvs moulodnelad SemoWril striqons _ `es gazafxuli 
ra uceb gaCnda~, an: `es gazafxuli uecrad gaCnda~. aman TiTqos gadafara yovel-
gvari simZimili da sicocxlis, ganaxlebis, imedis sxiviT mzisfrad aaCaxCaxa yve-
laferi _ rogorc Tavad ityvis... `mTeli zamTari xudadovis tyeSi meZina _ / iq 
cxovrobs Cveni wyeuli kasta. / mTeli zamTari sul daTovlil tyeSi meZina _ / es 
gazafxuli uecrad gaCnda~.

miuxedavad imisa, rom mosalodnel aRsasrulze fiqri mudam Tan sdevda, es 
saTqmeli arasodes darCenila wuwunad. is yovelTvis mdidaria da saintereso 
Rrma konteqstebiT. ufro metic _ aman gamokveTa sikvdil-sicocxlisadmi, sa-
wuTrosadmi misi damokidebuleba. SeiZleba iTqvas, esaa murman lebaniZis, ro-
gorc poetis, mTavari saTqmeli, mTavari naTqvami. misi SemoqmedebisaTvis saziar-
oa XX saukunis meore naxevris qarTuli poeziis ZiriTadi tendenciebi, gamoirCe-
va damokidebuleba nacnobi _ yofiTi Tu maradiuli Temebisadmi. magram, arse-
biTad, yvelaferi ganWvretilia da gancdilia sikvdil-sicocxlis, wuTisoflis 
gaazrebis fonze. iq, sadac saubaria sicocxleze, ama Tu im cxovrebiseul sasiam-
ovno faqtebze, ar aviwydeba warmavloba (sikvdili); iq, sadac sikvdilis aCrdils 
ekamaTeba, CaWidebulia sicocxles _ warsulis xsovnas, Zvirfas saxelebs, qa-
lis trfials, Svilebis yovlismomcvel siyvaruls... da umTavress _ samSob-
los; miuxedavad subieqturi mizezebisa, murman lebaniZis damokidebuleba war-
mavlobasTan, sikvdilTan, ganpirobebulia ara imdenad piraduliT (es mxolod 
maprovocirebeli faqtebia), ramdenadac, saerTod, adamianisTvis Tandayolili 
SiSiT (nurc am sityvas viuxerxulebT) yovelTa damamxobelis winaSe. amas yvelaze 
mtkivneulad isini gamoxataven, albaT, romlebic yvelaze Zlier SeigrZnoben si-
cocxlis mSvenierebas, samyaros amouwurav saocrebebs.

SeiZleba iTqvas erTic _ marTalia, 60-iani wlebi e.w. daTbobis droa, magram 
isic faqtia, rom sabWoTa poetis sityva jer kidev Sors iyo Tavisuflebisagan. 
sikvdil-sicocxleze da warmavlobaze amgvarad da amdenis daweras uyuradRebod 
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ar datovebdnen imdroindeli ideologiis mesveurebi (amis mravali faqtia sxva 
SemTxvevebSi), magram, albaT, irwmunes, rom poets Tavisi konkretuli sawuxari 
alaparakebda da ara _ maradiuli da sayovelTao. murman lebaniZis xelweras, 
upiratesad, originaluri ritmi ganapirobebs, romelsac, ZiriTadad, qmnis si-
tyvaTa inversiuli wyoba, Sesabamisad, maxvilTa iseTi gadanawileba, rom iqmne-
ba Tvisebrivad axali intonacia. imisda mixedviT, ra informacias, ra sityvier 
masalas moicavs leqsis struqtura, icvleba es intonaciac. igi xan sadaa _ Cve-
ulebrivi, TxrobiTi stilisTvis damaxasiaTebeli, xan _ kategoriulobis niSniT 
aRbeWdili da imperatiuli, Tu saTqmeli mwvavea _ kritikuli.

misi pirveli leqsebi 40-ian wlebSia dawerili; isini 1943 wlidan  omis dros 
da omisSemdgom ibeWdeboda frontul gazeTebSi. swored iq Caxeda sikvdils Tva-
lebSi Wabukma da adridanve miiRo simwris gakveTilebi cxovrebisagan. adreve 
iswavla fasi sikvdilisa da fasi sicocxlisa, Sesabamisad _ drois fasic. is 
metad nayofieri, xelxvaviani poeti iyo. TiTqos, yoveli dRe gadahqonda po-
eziaSi, radgan ase swamda: dro yvelafris mkrefelia da swrafmavali, Tu ar sdie 
kvaldakval, CarCebi usaxo warsulSi: `yovlisa mosakrefelis, / brZenTa sTqves, 
droa mkrefeli: / dro hqris, dro hqris da mefoben / droni! da ar mefeni!~

nebismier adamians gulgrils ar tovebs drois swrafmavlobis gancda, miT 
umetes, poets, romlis fiqri, xSirad, fiqrs iqiTac midis. adamianis maradiuli 
sevdis mizezic, upirveles yovlisa, es gamxdara. cota sevda, cotac _ ironia sim-
subuqisaTvis, gaZlebisaTvis: rom qveyana fusfusebs, Sromoben, iRvwian, xataven, 
riTmaven... dRe midis da `rai am fafxurs da rai am TamaSs?!~

poetur gancdebs amZafrebs ritorikuli kiTxvebiT aqcentirebuli mimarTva 
adresatisadmi, msmenelisadmi, aseve, sxvaTa striqonebis (a. WavWavaZe) citireba. 
sakmaod gamomwvevi ironiaa cxra tonis nacvlad mokrefili ToTxmeti tona Caic; 
araxalia, Tu ras avalebs drois swrafmavloba adamians. usaTauro leqsSi (1971) 
murman lebaniZe ubrundeba am Temas... rom es dReebic warsuls Cabardebian, gsurs 
Tu ara, daberdebian es tyeebic: `priala najaxebiT, kai mWreli waldebiT, myvi-
rala yaCaRebad movlen weliwadebi. movlen, movlen sxva droni kiTxviT: visTan 
amqrobdi, ra tyeebis patroni ra etlebiT dahqrodi?!~ Semdeg ki _ rwmena imisa, 
rom dro mainc ver waSlis imas, rac Rirebulia: `mjera anas Wadrebis, / arc Sens 
Zelqvebs vwuxvaro, / Cems tyeebze ras ityvi, / naTlimamav, muxrano?!~

leqsebis patara ciklia _ `isev fiqrebi~ anu Svidi sxvadasxva fiqri: pirveli 
_ fiqri imaze, ra umweoa adamiani zogjer, ra uZluria sityva, roca sikvdili me-
tismetad sisastikes sCadis. aseT dros, `rom ar ifiqro, Seni nebaa? moavle Tvali 
awmyos da warsuls... sofelSi axla gasvenebaa _ xuTze marxaven oci wlis qal-
wuls. kurTxeul iyos yoveli mgzavri, romelmac unda ganvlos uRranebi! me eqvs 
Saurad samZimars vgzavni: `monawile var Tqveni mwuxarebis!~ aseT dros araferi 
SegiZlia, TiTqos damcirebuli xar sikvdilisgan, am sityvis ukiduresi pirda-
pirobiT. meore fiqri _ venaxSi ori Zvirfasi saflavi, `yovel agvistos Seviar 
soflad, me Cemi pirmSo or borcvTan mimyavs~. magram poets awuxebs is, rom am 
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saflavebTan aRarc venaxi Cans, arc beber nigvzebs dastrialebs qori... `aRarc 
bostani da aRarc baRCa~. es ukve mitovebuli samSoblos, mitovebuli kuTxis gamo 
aRZruli tkivilia, romelic qalaqSi Seaxsenebs Tavs: `momelandeba qalaqSi vazi, 
/ xapi da xapTan yurZeni xviriT _ / argasacvleli samSoblo sxvaze _ / da suls 
vuxseneb nayidi RviniT~.

„nayidi ERvino~, albaT, TviTkritikacaa da ironiac, rom sakuTari mouvlelia, 
sakuTari ver mogiwevia (cnobilia da mravaljer naTqvami qarTul kritikasa da 
literaturul werilebSi, rom murman lebaniZes mravlada aqvs leqsebi mitove-
buli soflebis, gansakuTrebiT, raWis soflebis Temaze. amas TviTonac aRniS-
navs mogonebebSi. aq SeiZleba davasaxeloT: `Cemi kordidan~, `iyvnen samni Zmani~, 
`wvrili wvimebis dawyebis win~, ̀ Cais xvrepen da...~ ̀ saxli vnaxe sircxvilisgan Tav-
daxrili~ da sxv.: `es sxieri, es liqoki, es arxoti ar Caaqro, ar Caaqro! geficebi... 
meSinia, es samoTxe, es walkoti, sxva aravin movides da daikavos~...).

mesame fiqri ufro Sors midis. `mesame leqsi wvimaze fiqrobs~, wvima da mSieri 
jariskacebi, maT Soris, 19 wlis biWi. koconze, romelsac wvima aqrobs, ixarSeba 
cxenis xorci (`mWle da arTvali wyalSi gabanes da cxeli tyvia Caasxes yurSi~). 
wlebis mere kidev ufro SemaZrwunebelia amis gaxseneba yofili meomrisTvis. un-
doda Tu ar undoda, isic xom mowme iyo yovelive imisa, Tanamonawilec. ginda Tu 
ara, fiqric modis (saerTod, omgamovlili adamianisTvis, cnobilia, mere da merea 
ufro Zneli, Semawuxebeli, rac omis dros, omis mkacri kanonebidan gamomdinare, 
Caudenia, Tavs gadaxdenia): `magram wvims wvima da kocons miqrobs, / var Semwyvdeu-
li maruxis kldeSi... / oci wlis winandel wvimaze vfiqrob / da maZRari var yelamde 
leSiT~ (am faqts igi Tavis mogonebebSic wers, SeZrwunebuli, Sewuxebuli). 

naxevrad iumoriT, naxevrad ironiiT TviTmkvlelobasac axsenebs. es is SemTx-
vevaa, roca cxovreba absurds damsgavsebia. es, albaT, wuTebia, magram mniSvnelo-
vani, warmosaxvaSi gaelvebuli... mainc Semzaravi: `parabelumTan~ / Zveli `tetec~ 
ujraSi gdia _ / rom aiRo da, / vTqvaT, rom SublSi ixalo tyvia, / an uxmaurod, / hi-
gienis, eTikis dacviT, / cols daxvde / WerSi dakiduli, qaTqaTa sacvliT, / an kidev 
aris / gza mesame _ kargad dapurde, / maCabeliviT / gaxvide da aRar dabrunde~.

Tumca, yovelgvari ironiis da iumoris gareSe, isev survili aryofnisa... ma-
gram es mainc yvelafrisgan daRlili kacis, isev da isev, wuTebia _ mZimed gael-
vebuli. lirikis umTavresi nawili swored sikvdilis gasaadvileblad iwereba: 
`rogor ar vwuxde, rom feri migdis, _ / dRiTidRe metad xar fermixdili, _ / rom 
wlebi gadis, rac niSnavs sikvdils, / da rom Cvens gverdiT cxovrobs sikvdili~. es 
mware simarTlea, romelsac, rac SeiZleba, Tvals da fiqrs arideben adamianebi, Cve-
ulebrivni Tu uCveuloni, magram poetis xvedri am mxriv ufro rTulia da, miT um-
etes, imisa, visac ase mometebulad efiqreba... visTvisac cxovreba mxolod raRac 
cxadis msgavsia zogjer, da ara _ realoba. usaTauro leqsSi `galaktioni rogorc 
ityvis~ swored amis gancdaa gamoxatuli. cxovrebis sizmarTan Sedareba cxovre-
biT gaumaZRari, cxovrebiT mwyurvale adamianis fiqria da ara misi oponentisa: 

`galaktioni rogorc ityvis, _ / daelocos ena-piri, _ / aryofili iyo TiTqmis, 
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/ sizmari iyo  yvelaferi... / iyo burusebis tbaSi /gza vardisfrad Senaferi, / iyo 
raRac cxadis msgavsi, _ / sizmari iyo yvelaferi... / modiodi, murman, risTvis?! / 
arsiT Canda Senapiri... / sizmari iyo, sizmari iyo, / sizmari iyo yvelaferi!~

interteqstualuri gadaZaxili galaktionTan: `vardisferad Senaferi~, `Sena-
piri~, xalxuri `zRapar iyos~ asociacia leqsis  emociurobas ufro sagrZnobs xdis. 

`ar vTamaSob, TamaSidan gavdivar~, _ esec erTgvari Jestia cxovrebis mimarT. 
sikvdil-sicocxlis filosofiuri gaazreba, rogorc poeti wers, ZvelisZvelia. 
gulubryvilobaa, ebrZode bunebis kanonzomierebas. cxovreba TamaSia da, SeiZle-
ba, gaxvide am TamaSidan, gaiqce, roca daiRlebi ̀ brZoliT, kvnesiT, godebiT~: ̀ gaCe-
nila kacTa modgma RvTisagan, _ / mZivnvarebdes, brZodes, kvnesdes, hgodebdes / 
satalaxo gzebiT srulyofisaken! / magram jvarcma oh, rodemdis, rodemdis...~

`satalaxo gzebi~ anu cxovrebaa is, romelic aTqmevinebs: `gebralebodes: asi 
wlis kaci / orasis ar gaxdeba! / gebralebodes: akvnisas ymawvils cxovreba ga-
daxdeba!~ e. i. cxovreba rTulia, ia-vardiT mofenili araa, magram mainc dauTmo-
beli. esaa Tavi da Tavi murman lebaniZis poeziisa. misive sityviT rom vTqvaT, igi 
cxovrebiT gulmoujerebelia, rogorc nebismieri mokvdavi... leqsiT, mziT, RviniT 
gaumaZRari: `giyvarda leqsi iseTi ZaliT _ / sityvis fer-xorci, gemo, siWrele, / 
rom TiTebSua gageqca wyali, / cxovrebiT guli ver moijere!... / axla mag buxars 
aficxe Zvlebi, / eg ferflisferi Tma Seifere! / oTxmociani Camodga wlebi / da Cemi 
codviT savse sibere!~ (1980).

esaa warmavlobis mware gancda, TiTqos Tandayolili da ganuSorebeli, sulSi 
qronikulad Casaxlebuli, rogorc mourCeneli iara. sabednierod, ar gamarTlda 
gulismRrRneli eWvi naadrev sikvdilze; am qvecnobierma, arcTu usafuZvlo da 
adamianurad gasagebma gancdam, rogorc iTqva, kidev ufro saintereso gaxada poe-
tis lirika. Rrmad gancdili da Zirianfesviania misi tkivili sawuTroze, amitomac 
moiazreba es saamsoflio fiqrebi zogadad, yvelasaTvis, visac erTxel mainc Se-
xebia igi: `survilis qveynebSi sigrilea, survilis qveynebSi gaTovda, es, albaT, 
siberis sikvdilia _ kidevac, kidevac meSinia~... da mainc, murman lebaniZis tipis 
lirikoss SeeZlo, gaeqilikebina sikvdili, es yovlisSemZvreli urCxuli, rome-
lic xan ras irqmevs saxelad da xan _ ras: `poeti marad bndeboda / SekiTxviT: `saiT 
mivqriT?!~ / aqamde _ Wleqi Cndeboda / (da ara kibo) fiqriT. / es seni, CvenSi darCes 
da, / me moxdili maqvs sandod, / axla _ kibosac aCenso, / gangvimartaven farTod!~

poeti, imTaviTve, xSirad mimarTavs prozaizms. es misi bunebrivi stilia 
gamomsaxvelobis TvalsazrisiTac da poeturi masaliTac. erT-erT usaTauro 
leqsSi igi igonebs `gvelur xumrobas~, romelic mousmenia operaciis wina dRes: 
`iwva Cvens Soris berikaci, Txawvera saxis _ ukve gaWrili... da Tqva man mkacrad: 
`ra iciTo balRebma simwris, mware ariso cxovrebaSi yvelaze metad: rom gaiReba 
dilis cxraze karebi morgis, daiTiTovebs TavTavis mkvdars Wirisufali da rom 
ikiTxavs xmamaRla, Senze _ `Чей покоиничек?~ _ visiao morCili mkvdari?! kaci _ 
patroni dammarxavi ar gamoCndeba... auCqareblad rom daketavs karebs morgisas da 
mozaikur iatakze, dediSobila, gril sibneleSi, gril wyvdiadSi marto darCebi... 
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ai, ra aris cxovrebaSi yvelaze mware~... da a.S. _ ambobs moxuci, `Tavad gaWrili, 
Sekerili umal saswrafod~, anu Tavad aris, perspeqtivaSi, mkvdari. ra ufro usia-
movnoa mTxrobelisTvis, Txawvera saxe moxucisa Tu misi naTqvami? an sad Tavdeba 
proza da sad iwyeba poezia? an iyofa ki teqsti am TvalsazrisiT?.. es leqsi Sei-
cavs naturalisturi Txrobis elements (iqneb, kiCursac), rasac arc ise iSviaTad 
mimarTavs poeti, gansakuTrebiT, saomari Tavgadasavlebis Txrobisas.

sasaflaos Tema kvlav grZeldeba. es imdenad sulismieria, rom arasodes 
iwvevs mkiTxvelSi moulodnelobis efeqts, miT umetes, maSin, roca `JamTa brun-
viT daRrejili~ martodmarto uzis buxars da `cecxlis laparaki arTobs~ war-
marTiviT: `me _ vin? erTis meti vin myavs _ cecxli melaparakeba~.

metafora _ `cecxlTan laparaki~ gansazRvravs leqsis Sinaarsobriv struq-
turas, saxeobrivad warmoaCens adamianis Sinagan cecxls, sulis cecxliskidebas. 
es Sinagani dialogia, dialogi sakuTar cecxlTan. am vrceli leqsis erTi nawili 
Tovliani xeobis sevdiani peizaJicaa da sikvdil-sicocxlis arsis gancdac: `Sa-
baTs mawevari momdis, / wvevas mTxoven arcTu calybad; / kviras sasaflao kordis / 
qarSi vdgavar _ xalxi ar hyavT; / xorxoSela Tovli mkortnis, / sawyals zRaprul 
TovlSi vmarxavT; / Tavs vuqcevT da, rodis, rodis, / Sin vbrundebi, ver var kar-
gad; / foTliani qari zuis / wlebis mimotalaxebas... / cecxli Zgers da cecxli 
Ruis, / cecxli melaparakeba~.

usaTauroebi: `Sen guguliani saaTi giyidia~, `sazizRari nisli asdis qalaqs~, 
`aRaraviTari pirovnuli~, `boRCebiT da yavarjnebiT~ gamoirCeva, aseve, warmav-
lobis mZafri SegrZnebiT. msgavs Temaze araerTi poeturi sityva Tqmula qarTul 
lirikaSi. murman lebaniZis am xasiaTis leqsebs yvelgan Taviseburi, gansxvave-
buli damRa azis, romelsac filosofiuri siRrmeca aqvs da daxvewili poeturi 
efeqtic. masSi gamTlianebulia pirovnul-biografiuli da zogadadamianuri 
maradi safiqrali. `boRCebiT da yavarjnebiT / grZeli soflis karTan vdgavarT; / 
mokle sofels ar davrCebiT, / yvela grZel sofelSi wavalT~ (1977).

siberis moaxloebis mZafri gancda metad sagrZnobia ufro adre (1968) dawe-
ril leqsSi, romelic poet oTar WeliZes, Tavis uaxloes megobars miuZRvna. pir-
velsave strofSi naTqvamia mTavari: axalgazrdoba wavida, sibere modis. yvavili 
Tiva xdeba: `gazafxulze yayaCo _ yvavilia, / TibaTveSi, gasTibven da _ Tiva. / 
yvaviloba, icode, Cavlilia _ / oTar, guli mtkiva~.

yayaCo murman lebaniZis lirikis erT-erTi samSvenisia. sadac ki am saxes moix-
mobs, yvelgan mniSvnelovani poeturi datvirTva aqvs mas (lado asaTianis yayaCoe-
bi sxvadasxva konteqstiT, gansakuTrebuli emociebiT, originalobiT meordeba 
ana kalandaZis, muxran maWavarianis, murman lebaniZis poeziaSi). Tivadqceuli ya-
yaCos alegoria amZafrebs siberis warmosaxvas. miuxedavad imisa, rom jerac axal-
gazrdaa, Tavs ver (ar) ityuebs, rom siberemde arc ise Soria. aseT dros uaxloes 
megobars mimarTavs, romelTanac siyrme da siWabuke gautarebia, romelic masTan 
erTad berdeba. saerTod, miZRvnil leqsebSi, mimarTvis formebiT saukeTesod 
gamoxatavs murman lebaniZe Tavis ganwyobas. am SemTxvevaSi, rogorc Zalian su-
bieqturi, arc ise xmamaRla saTqmeli, megobars unda uTxras, misgan miiRebs Ta-
nagrZnobas, saziaro siyrmis gaxsenebiT moifonebs wyluls.
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nostalgia warsulze, firosmanis quCa, megobris `calTvala pawia senaki~ _ 
megobrobis, siWabukis, pirveli leqsebis mzegareuli dReebis myudro savane... 
es yvelaferi warsulia. `gavlilia wuTisoflis bondi, avlilia moqanave kibe _ 
gixarodes, oqros zvrebSi cxondi, aRmarT-aRmarT mwife leqsi krife~. amiT naT-
qvamia oTar WeliZis saintereso da gulwrfeli grZnobiT gamoTqmuli poeziis 
Sesaxeb. mwarea, magram simarTlea (Tumca, Zalian naadrevad naTqvami): `daRmarT-
daRmarT veSurebiT axla, / Zirs mivyvebiT mzis Casvlisas quCebs, / da erT-erTi, 
vici, aswevs maRla / yvavilebiT damZimebul WurWels~.

leqsis dasawyisi meordeba finalSi anu _ siberis aCrdili, Tivadqceuli 
‘yayaCos metaforiT. rogorc ukve iTqva, leqsebi ase mtkivneulad, albaT, imas 
ufro ewereba, vinc siyvarulic icis, visTvisac erTi lamazi dRec ki didi jil-
doa cxovrebisagan. am SemTxvevaSi isev yayaCos simbolikaSi ikveTeba wuTisoflis 
mimzidveloba. orstrofian leqsSi (`yayaCos~) poeti am saidumlos umJRavnebs 
mindorTa damamSvenebels.

erT-erTi, rasac naTeli Sehqonda mis poeziaSi, rac sulier sayrdens war-
moadgenda _ iyo samSoblos grZnoba. samSoblo rom mxolod `ca-firuz, xmeleT-
zurmuxti~ ar aris, amaze bevri Tqmula da mainc, ra aris igi... am SemTxvevaSi _ 
murman lebaniZisaTvis, rogorc poetisa da adamianisTvis... albaT, yvelaferia, 
rac mas Tavis mSobliur miwasTan, qveyanasTan, am qveynis, Tundac wvimasTan da 
qarTan akavSirebda, dawyebuli patara dis saflavidan, gogolis quCiT, sruliad 
saqarTvelos kuTxeebiT (gamorCeulad: raWa, kaxeTi, svaneTi, TuSeTi), warsu-
lis xsovniT da TanamedroveTa Zvirfasi saxelebiT, ulamazesi xedebiT. poetis 
intonaciac imis mixedviT icvleba, ra konteqstSi vlindeba es grZnoba. `mama~, 
`bavSvoba~, `gogolis quCa~ _ es axalgazrdobaSi dawerili leqsebia, xsovnis wa-
ruSleli suraTebi. mamis, bavSvobis monatrebaa. gogolis quCa, misi uZvirfasesi 
mikrosamyaro, saidanac iwyeboda mSobliuri qalaqis siyvaruli, sadac ocdaxuTi 
zamTar-zafxuli gautarebia.

pirdapiri miniSnebiT, es quCa misi samSobloa, mSoblebis, dedisa da mamis nak-
valeviT. aqedan, gogolis quCidan wasula mama samudamo samyoflisaken. darCa 
tkivili, mogoneba, siTbo, siyvaruli, rogorc samudamo sagzali cxovrebisaTvis, 
poeziisaTvis. 

amaRlebuli paTosiT gamoirCeva leqsi `samSoblo~. ramdenime sityviT dasu-
raTxatebuli kavkasiis xedebi, oriode poeturi mimarTva, oriode emociurad 
datvirTuli kiTxva saocari intimiT warmoaCens lirikuli gmiris gancdas, sam-
Soblos grZnobas: `jixvi _ qarafze xtis, / buzs ar aifrenT, qedebo! / kavkasis 
pontis pirs / Zirs CakidulxarT, xedebo! / me rom sikvdili mWirs, / xom SengniT, 
Cemo edemo! / ambavs wauRebT vis, / Tqven, frinvelebo RvTis _ / wiTel _ / fexeba 
mtredebo!~

aseve Zlieria samSoblos gancda _ leqsSi `ufliscixesTan~. raRac Tavaweu-
loba, siamaye, ambicia samSobloTi Tavdajerebuli kacisa, erTgvari pozac ki 
yovelive amis gamosaxatavad: `ufliscixesTan sisxlisferi yayaCos wveTi ara 
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daRvrilis _ dasaRvrelis, albaT, macnea. araviTari sxva samSoblo amaze meti 
ar gamaCnia~. leqsis bolo striqonebi momdevno strofSic meordeba, dasasruls 
axali informaciiT ivseba da saTqmelic saTanado kategoriulobiTaa gamoxatu-
li: `mSvenieria / or zRvas Sua kavkasis xedi / da kiTxva: `vin vis?!~ / beber gulSi 
laxvrad maCnia. / araviTari / sxva samSoblo amaze meti / araviTari sxva gza, sxva 
xsna / ar gamaCnia~.

murman lebaniZis patriotul lirikaSi gamoirCeva mcire moculobis leqsi 
`bevrs ar dagpirdebi!~ _ romelSic gansxvavebuli poeturi JestiTaa gamoxatu-
li samSoblosadmi damokidebuleba _ martivi da marTali: `lxinSi _ avxirdebi, 
/ CrdilSi gagidgebi, / CemTvis vaCxakuneb / fandurs, sanatrelo: / WirSi dagitk-
bebi, / bevrs ar dagpirdebi: / fexze dagidgebi, / Cemo saqarTvelo!~

usaTauro leqsi `...afxazeTze am kacs Tvali uWiravs~ (1977) simptomaturad 
gamoxatavs im sabediswero problemebs afxazeTTan dakavSirebiT, rac ukve arse-
bobda im droisaTvis. Tumca, namdvili mtris saxe dakonkretebuli ar aris, miniS-
neba sakmarisad naTels xdis viTarebis arss.

saqarTvelos poeturi istoriaa `odesme didi yofila saqarTvelo~ (eZRvneba 
fiqrias). poeti Svils, leqsis adresats, uyveba samSoblos Tavgadasavals _ 
oqros xanidan krwanisis tragediis CaTvliT. leqsis dasawyisi da dasasruli mi-
marTvaa, ganmeorebiT aqcentirebulia mTavari saTqmeli, rom odesRac didi iyo 
saqarTvelo: `Cemo TvalnaTelo, Cemo sanatrelo, odesme didi yofila saqarTve-
lo~. yofila aRmaSenebeli, gasaSterebeli opizrebi, modrekili, curtaveli, 
rusTaveli. nikofsiidan darubandamde `gaWenebuli da gamoWenebuli, rtoeb-
gaSlili da gamoCinebuli, yofila or-zRva _ Sua aRmocenebuli~. Semdeg bedis 
ukuRma datrialeba...

mefe erekles eZRvneba ori usaTauro leqsi, romlebSic gamoxatulia po-
etis damokidebuleba misdami, rogorc adamianisa da politikosisadmi: mraval-
brZolagamovlili, sisxlisgan daclili, zeddarTuli siberis Wiri da kraxiT 
dasrulebuli krwanisi... _ `samSoblo garSemortymuli da damxrCvali mahmadis 
alyiT~ _ aseTi iyo mefisa da qveynis xvedri. es aiZulebda `Caego xmali... amxela 
ruseTs ras miscemso Cveni dapyroba?! _ imedovnebda erTmorwmune ruseTis xalx-
iT~... poeti Sorsaa im azrebisagan, rom amis gamo `ZraxviT~ Sefasdes erekle mefis 
gadawyvetileba, Tumca ki, `coliT, SviliT, kaciT Tu balRiT, _ orasi weli varT 
ruseTTan patara kaxiT~. Tavis saTqmels murman lebaniZe kidev ufro gamokveTs 
meore leqsSi, romelic qarTlis istoriaa poeturi konteqstebiT: saqarTvelo 
_ amtverebuli TurqiT, monRoliT ... mama-papaTa SeWirvebani, mefeTa umZimesi 
Tavgadasavlebi, magram gamorCeviT tragikuli _ erekle, romlis cxovreba iyo 
`mglebSua lomis triali~, misi damarcxeba lomkacis damarcxeba iyo. misi gadawy-
vetileba ki, poetis azriT, hgavda ̀ saqmes ̀ beCavi kacisas: palto-kaloSis zamTar-
Si dagiravebas~, anu es yovelive iyo iZulebiTi, rac, pirvel yovlisa, mtkivneuli 
iyo Tavad mefisTvis. yvelaze tragikuli monakveTi teqstSi orjer meordeba da 
amiT gansakuTrebiT sagrZnobi xdeba avtoris gancda: `yurSi miwivis / krwanisis 
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ganaCeniviT, / asiod mxedriT / TbilisiT ukuqceuli, / gamaxsendeba / xmals mtri-
sas gadarCenili, / Semecodeba / sawyali mamaCemiviT / erekle _ / sulkurTxeuli~. 

gadmocemiT, damarcxebuli mefe erekle SviliSvilebs ZaliT gamouyvani-
aT brZolis velidan, sadac cocxali TiTqmis aravin iyo. sikvdils eZebda da ar 
daanebes mas. amis gamoZaxilia uTuod poetis emociuri damokidebuleba didi 
winaprisadmi.

1979 wels daweril usaTauro leqsSi (`is, vinc mecxrametis yurs miugdebs 
qarebs~) gamoxatulia saukunis tkbil-maware gaxseneba. erTi mxriv, `saukune _ 
wyluliT, saukune – eldiT~, cremliT, boRmiT, romelic aiZulebs Tqvas: `mZuls 
es mecxramete, mZuls da marad mZulda! mZuls didebis mquxris mSvidobaze gacv-
liT, imperiis uRliT evropaSi gasvliT... ki, Cven sparsmac gvwvela, sxvaT kisrebi 
gvRadres, magram `ZaRlis ena~ aq, cxrametSi gvkadres~... Tumca, meore mxriv, es 
saukune misTvis, rogorc, zogadad, qarTvelisTvis, aris `gatenili ZvrebiT ma-
rad gauxunar samocianlebiT! da Tu mravalT Soris _ tatos, vaJas madliT, miy-
vars pirvel yovlis, TergdaleulT xaTriT!~ da a.S

gansakuTrebuli mowiweba da siyvaruli Cans daviT aRmaSeneblisadmi miZR-
vnil leqsSi. mTavari am SemTxvevaSi gamoxatvis formaa. yoveli strofis bolo 
striqonSi epiTetebia, romlebiTac warmoCndeba mefis saxe, rogorc didi poli-
tikosisa: `evropisken miqceuli~, `diadi da masStaburi~, `daviT-mefe saocari~ 
da a.S. leqsi 1977 wels aris dawerili. aq gamoTqmulia survili, rom daviT aR-
maSenebeli, rogorc RirseulTa Soris umetesi, pontispiras unda idges gra-
nitSi gamoqandakebuli: `rogorc rame klde hyudia zRvispir camdis, / kacisTava 
klde ginaxavs giganturi, / idges ase _ istambuls da bosfors Candes / aziidan 
evropisken mimarTuli~.

winaprebisa Tu Tanamedroveebisadmi miZRvnili misi leqsebi, rogorc iTqva, 
Serwymulia erovnul, mSobliur gancdebTan, misTvis es warsulis da awmyos Seg-
rZnebaa, xsovna da samadlobelia, siTbo da siyvarulia... mravali cnobili Tu uc-
nobi saxeli: ilia, akaki, vaJa-fSavela, firosmani, giorgi leoniZe, mixeil java-
xiSvili, simon Ciqovani, pavle ingoroyva, paolo, ticiani, lado asaTiani da sxv. 
gamorCeviT galaktioni, `kaci... rusTvelis toli, Tavzardamcemi niWiT~. 

`RamisTeva. 19 marti, 1959~: `Camomdgaria kreiseri lurji mTawmindis _ mi-
dixar, mixval! Cven aq vrCebiT, Seni gza ki cidan cas midis _ cotac da, Sin xar~. 
galaktionis Temaze poetma Seqmna mravali leqsi. mTeli sicocxlis manZilze, 
drodadro, gaibrwyinebs es saxeli mis poeziaSi, gaunelebeli siyvaruliT, aRta-
cebiT, sinanuliT, sevdiT, siamayis gancdiT, rom `parnasi gulSi ikravs sevdiT / 
bilikebis SeuSiSar mZebnels / _ sZinavs baRSi sworupovarT gverdiT / saqarT-
velos poetebis mefes~. _ gansakuTrebiT usaTauro `yvavilebis mdinares kubo 
cisken mihqonda~ unda gavixsenoT, romelic qarTveli poetebis mier galaktionis 
Temaze Seqmnil saukeTeso ramdenime leqss Soris moiazreba:  `yvavilebis mdin-
ares kubo cisken mihqonda;  / iwva galaktioni da Tavisas fiqrobda. / aRmarT-aR-
marT mdinare mTawmindisken dioda:  / iwva galaktioni _ moxucs beWi stkioda. / 
albaT, Sublic stkioda _ mainc, mefur ieriT,  /iwva mkerdbumberazi, xnieri da 
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Zlieri.  / raRac paTetikuri mas sikvdilSic dahkravda: / iwva, rogorc yovelT-
vis, axlac arvis ar hgavda...~

murman lebaniZis lirikas bolomde gasdevs omgadaxdili kacis fiqrebi. `da-
jeq, galeqse, roca dro geqnes, farajiani kacis cxovreba~, _ es misi frontze 
dawerili leqsia (1943). erT-erT interviuSi (almanaxi `kritika~, 1985) igi sam 
kiTxvas upasuxebs, rogorc omgadaxdili mwerali. erT-erT kiTxvis pasuxSi Cans 
poetis damokidebuleba am faqtisadmi, rac sakmaod saintereso unda iyos misi 
mkiTxvelisaTvis: `ormoci weliwadia, rac omi gaTavda da ar gamosula arc erTi 
Cemi morigi wigni, romelSic omis Temaze dawerili axali leqsebi ar yofiliyos 
Setanili. jiutad, daJinebiT gaxsenebs Tavs da gaiZulebs ardviwyebas. rogor 
aRiqvam da gaiazreb gardasuls ormoci wlis distanciidan, aRiqvam ara rogorc 
gmirobisa da mxedruli didebis ganuwyvetel triumfs, aramed rogorc kacobri-
obis aqilevsis qusls da samudamo zads, rogorc sakacobrios, da, amasTan erTad, 
piradul ubedurebas, romelic bedma maincdamainc me damatexa Tavs drois esoden 
mcire, Cemi arsebobisaTvis gankuTvnil monakveTSi.

xolo vamayob ara imiT, Tu ra moxerxebulad gavuWeWye Tavi mowinaaRmdeges, 
aramed imiT, Tu ra SeeZlo da ras gauZlo Cemma sulma da Cemma xorcma!~

ufro mogvianebiT, 2000 wlis interviuSi (Jurnalist qeTevan sadRobelaS-
vilTan), kidev ufro mZafrad JRers poetis mogoneba am omSi nanax sisastikesa da 
usamarTlobaze, sxvis omSi ZaliT Seyrili axalgazrdebis tragediaze, romelsac 
verasodes iviwyebs. es im omis erTgvari Sefasebaa ukve Soreuli gadasaxedidan: 
`imedi unda gavucruo qalbaton qeTevans, `gmiruli epizodebis~ nacvlad tribu-
nalis epizodi xom ar vuambo... bedma marguna Sevswrebodi imas, rasac omSi iSvi-
aTad Seeswreba kaci. daveswari sami axalwveuli, sruliad gamoucdeli jariska-
cis daxvretas 1942 wlis noemberSi, afxazeTSi. ukve oci wlisa viyavi... oqtombris 
cametidan Tovlma saimedod Caketa uReltexilebi, zemo laTaSi CamovivakeT da aq 
miwurebi gavWeriT gamosazamTreblad...

_ erT diliT uTenia wamogvyares, tyis siRrmeSi mindorze gagviyvanes... iq 18-
19 wlis sami Wabuki vicani raWaSi formirebuli aseulidan... am ymawvilebTan isic 
makavSirebda, rom maruxis ZirSi moRweulebs cxeni aRar sWirdebodaT. tyviiT 
mokles da xorci erTad avaWeriT erTi Tvis win... axla idgnen biWebi, xelSi barebi 
eWiraT, qamrebi da fexsacmelebi moxsnili hqondaT da warmoudgenel, Semzarav 
siCumeSi barispirmoxvedrili kenWis Cxaruni gvesmoda drodadro... gulmodgined 
Wridnen sakuTar samarxebs, Tumca, vfiqrob, ar sjerodaT, Tu marTla gaimeteb-
dnen dasaxvretad...

vfiqrob, verc ganaCeni gaacnobieres, romelic maiorma, anu tribunalis 
ufrosma, rusul enaze wagvikiTxa, saidanac Cven SevityveT, rom samma qarvelma 
jariskacma (erTi gvari iaSvilad damamaxsovrda) dezertiroba Caidina; waiRes 
TiTo avtomati TiTo damatebiTi diskiT, tye-tye raWisken aiRes gezi, Sors ver 
gaaRwies, ociod kilometrze Seipyro specrazmma samive... bolo frazaze, daxvre-
tis ganaCeni rom gamoacxada maiorma, iaraRi iZro, magram sikvdilmisjilebisken 
ar ikadra srola, gverdze gadga da haerSi isrola. es iyo ganaCenis sisruleSi 
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moyvanis signali. iqve idga da mzad iyo Tavisi movaleobis Sesasruleblad Wreli, 
araqarTuli erovnebis specaTeuli _ TiTqmis sinqronulad gaisma aTi-Torme-
ti avtomatis jeri. daxvretilebs xelebi Tvalebze afarebuli da winwamoweuli 
darCaT, TiTqos im xelebs raimes SeCereba da Tavidan acileba SeeZloT! _ Toki 
rom gawydes da sarecxi miwas daefinos, sawylebi ase daefinen sakuTari xelebiT 
gaWril miwayrils~...

wlebis Semdeg, ra Tqma unda, es kidev ufro mZime mosagonari iyo. omSi murman 
lebaniZe 1942 wlis martSi gaiwvies, universitetis filologiis fakultetis me-
ore kursidan: maruxis da qluxoris uReltexilebi, daWra krasnodaris aRebisas, 
hospitlebi: gariaCi kluCi _ WrilobiT, krasnodarSi _ tifiT... `qarTveli po-
etebis umcrosi Taobis, cxramet-cxrameti wlis maSindeli jariskacebis zurgze 
gadaiara am omma. ostatoba gvaklda, ZiriTadad umwifari iyo Cveni maSindeli 
leqsebi. me, piradad, frontze daweril TiTo-orola leqss ver Sevelie, Torem 
auracxeli saerTod gadavyare. CemTvis omis Temaze mere da mere dawerils vani-
Web mniSvnelobas~ _ ixsenebs igi.

Semonaxuli STagonebiT iwereba swored is, ramac dros gauZlo, rac warsulma 
ver waiRo. erT-erT bolodroindel rCeulSi omSi dawerilebidan pirvels dis-
admi miZRvnil leqss (1943) sTavazobs mkiTxvels. yubanSi, moqmed armiaSi yofnis 
dros, igebs igi patara dis sikvdils, rac ufro metad, askecad gausaZliss xdis 
uTuod 20 wlis Wabukis meomrul yofas: `ros usiamo JRaruniT / akvnesda omis 
Cangi, / Sen sarecelze dagtove / sevdiT da gulis mankiT. / o, vici, Cemze fiqrebma 
/ ar mogakara ruli / da ommac nibliasaviT / Sen gagixeTqa guli. / vah, dao, bedma, 
Sav-bedma / nisliT dahfara gzebi / da axla fiqrebs miwamlavs / Seni patara Zvle-
bi~... wayolili dardebi, gadaulaxavi mwuxareba, dedis, mamis, naTesav-megobrebis 
gaxseneba ikiTxeba amave wels daweril leqsSi `molandeba~.

Semdeg, ukve asakSi Sesuli, tkiviliT gaixsenebs, rom mxolod cageridan da 
onidan `oTxasi kaci walales omSi `cumpa-rampaTi~, zaTqiT, musikiT~. leqsi `mar-
Si~ (1976) ara mxolod gaxsenebaa, aramed Sefasebac am omisa, romelsac samamulo 
omad gvisaxavdnen. sabWoTa ruseTma kargad gamoiyena internacionaluri sam-
Soblos moraluri kodeqsi da erTi muWa qveynidan 700 aTasi jariskaci gaiwvia, 
romelTagan naxevaric ver dabrunda. umetes SemTxvevaSi ZaliT, Tofis luliT 
mierekebodnen `sabWoTa samSoblos~ dasacavad. amis naTeli suraTia es leqsi: 
`Tovs, / miabijebs polki, xvrinavs da / esreT mZinari / qalaqSi Sedis... / ̀ Встать!~ _  
/ civi lula, mZinar yvrimalTan, / `Встать!~ _  / da anazdad / gineba dedis. / gaave-
buli Tavze damyureb,  / lulas miqnev da ginebiT mmarxav;  / o, meTauro, me ar gamt-
yuneb _ / Sen, ra Tqma unda, samSoblos hkargav, / magram mec aq var, Zmadgaficuli, 
/ mec xom SenTan var am sisxlis tborSi, / momitania aq RafviT suli, / momiTrevia 
aq tanjviT xorci...A~

midiodnen nebiTac, magram motyuebiT, siWabukiT anTebulebi. vinc ruseTis 
`samSvidobo moqalaqis mmarTvelobiT~ gadarCa da gamravlda 1801 wlidan 1941 
wlamde, meore msoflio omma Seiwira, umravlesoba _ dauojaxebeli... genofondi 
ganadgurda.
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usaxelod daRupulebi, ugzo-ukvlod dakargulebi, usaflavebod gadage-
bulebi. vinc jer kidev cocxali iyo, frTebdakecil arwivs ufro hgavda (aq iro-
niiT ambobs poeti, bedis ironiiT sakuTari Tavisa da Tanatolebis mimarT): `me 
viyavi cxrametis! / kars meoce iyo da / xerxemalSi gxerxavda _ / leoniZe ityoda: 
/ beWs arwivi gvexata: / magram frTebi dakeca / im arwivma mowyeniT, / omis gza ga-
iwela / gaiZvera jorcxeniT~. es aris sinamdvile, simarTle, romlis gamoxatva 
asakovani, frontul cxovrebagamovlili kacisTvis Sinagani moTxovnilebaa, su-
lis Zaxilia. aseTive simwriT ixsenebs igi 1942 wlis dekembers. `46-e armia~, _ ase 
hqvia leqss: `Sen sadA iyav, murman, im dros?! / suli xorcTan gayras gTxovda! / ar 
Tqva axla, ar Tqva TiTqos  / brZolis velisaken qroda! / oTxi fuTi beWSi gWrida, / 
terfisguli lursmans grZnobda! / RmerTo, ranairad wvimda! / RmerTo, ranairad 
Tovda~. 

ramdeni naZaladevi leqsi dawerila, albaT, im jojoxeTSi axalgazrda poete-
bis mier (Tundac m. lebaniZes rom gaunadgurebia, albaT, isinic), zogi SiSis dasa-
Trgunad, zogic vaJkacuri RirsebisaTvis. 18-19-20 wlis biWebisTvis rTuli iyo 
imgvarad mieRoT da warmoedginaT sinamdvile, rogorc es drois gadasaxedidan 
gaxda SesaZlebeli, an hqonda ki azri, Tundac viTarebis kargad gacnobierebas?! 
iyo ki saSualeba azris Tavisufali gamoxatvisa?! isev gaxsenebaa 33 wlis Semdeg: 

`_ Марш! _ gatenila samxreTis traqti / asiaTasi qvemexis luliT / aTasnairi 
jarebis zvirTiT / wyvdiadis siRrmiT da uZirobiT / am uwveruli biWebiT, Wyin-
tiT, / ilajgawyvetiT da uZilobiT...~

sami elegia eZRvneba teqselis tragedias, samSoblo gareT darCenil safla-
vebs, sadac `tangauxdelni da uWurWlod xuTasni wvanan _ kacma ar icis, wvanan 
ratom da wvanan risTvis!..~ isini samSoblos saxeliT ibrZodnen. darCaT mSoblebi, 
Svilebi cxra zRvas iqiT, `aw, vah sofelo ra Sigan xar?!!~ _ gminaven wyalni, aw 
`sadaursa sad waiyvan?!~ _ grgvinaven qarni~. SesamCnevia, rom, rac dro gadioda, 
miT ufro gacnobierebuli xdeboda warsulis faqtebi, ufro da ufro Rrmavde-
boda cecxlSigamotarebuli siWabukis iara. SeiZleba isic iTqvas, bevri Cveule-
brivi Tu poeti-jariskaci ar fiqrobda meore msoflio omze amgvarad (es dRemde 
mtkinveuli sakiTxia maTTvis). isic cnobilia, rom moxaliseebic midiodnen am 
omSi, qveynis yvela kuTxidan da, maT Soris, saqarTvelodanac. ra Tqma unda, mkre-
xelobaa maT gulwrfelobaSi eWvis Setana, magram isic gvaxsovdes, rogor muSaob-
da komunistebis saagitacio manqana mowodebiT _ `samSoblosaTvis, stalinisaT-
vis!~ ase rom, midiodnen zogierTebi: gulwrfelebi da gulanTebulebi... bevri 
_ ZaliT _ savaldebulo samxedro samsaxurSi, sabWoTa samSoblos dasacavad. 
dezertirebs sastikad uswordebodnen `samSoblos~ RalatisTvis. yovelive amis 
gaTvaliswinebiT, Tanamedrove Tu momavlis Taobebma TanagrZnobiT da pativis-
cemiT unda moixsenion am omSi daRupulebi Tu Sindabrunebulebi, aw gardacvli-
lebi... madlierebiT SevxedoT im jojoxeTis cocxal mowmeebs. erT-erT intervi-
uSi murman lebaniZe aRniSnavs: zogierTebs ar moswonT da Cemze amboben, sul 
sikvdilze werso... ra Tqma unda, igi ar iRebs am SeniSvnas da _ samarTlianadac. 
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is, rogorc cxovrebisagan adre dakacebuli da Wirnaxuli, ar gaurboda am Temas; 
es iyo Sinagani xma, romelic daufaravad da Seulamazeblad gamohqonda poeziis 
saxiT.

cxovrebiseuli movlenebis da faqtebis kritikiT, sazogadoebaSi arsebuli si-
yalbis, TvalTmaqcobis mxilebiT gamoirCeva poetis iumoreskebi. gansakuTrebiT 
sawuxaria misTvis Tanamedrove samyaros bedi; teqnikis saocari miRwevebs fonze 
damafiqrebeli bevri aqvs adamians: mowamluli mdinareebi, dedamiwis mowamluli 
mwvane safari, gaberwebuli marCenali miwa...

satrfialo lirika arc ise uxvia murman lebaniZis lirikaSi, magram erT-erTi 
pirveli leqsi am Temaze, `gazafxuli Semosula, len~, qarTuli poeziis rCeulia; 
qarTul xmebSi simReradqceuli es teqsti kidev ufro STambeWdavi da waruSle-
lia mkiTxvelisTvis, msmenelisTvis. masSi erTmaneTs erwymis gulwrfeli grZnoba 
sayvareli qalisadmi da gazafxulis dResaswauli (gazafxuli da zamTari misi us-
ayvarlesi droebia, rasac araerTxel gvagrZnobinebs poetis lirika).

popularuli leqsi `meliqiSvilis gamziri~, yvelaze adrindelia (1951) 
satrfialo lirikidan. masSi Cans poetis nostalgia Tavisi studentobis Sewy-
vetili (omis gamo) gzisa da ocnebaSi CarCenili qalis gamo, romelic ar Cans. es 
im dakarguli lamazi wlebis monatrebaa, gaxseneba im tkbili warsulisa, romel-
mac mis gareSe Caiara, konkretulad aq, misTvis esoden sayvarel _ meliqiSvilis 
quCaze.

murman lebaniZe Cinebuli mTargmnelia. samasze meti leqsia Tavmoyrili mxo-
lod rCeul TargmanebSi _ `ukvdavi yvavilebi~. wignis SesavalSi vkiTxulobT: 
`Targmanebi xarisxis mixedviT mkacrad SevarCie. SerCevisas, pirvel yovlisa, 
originalis Rirsebas viTvaliswinebdi da wignis saTauric originalis Rirse-
bas Seexeba da ara Targmanisas. `ukvdavi yvavilebis~ rangSi saqveynod aRiare-
buli qmnilebebis gverdiT iolad da TviTneburad verafers Sevitandi. Sesatyvis 
enebze Seqmnili poeziis es nimuSebi diaxac ukvdavia~... mas Targmnili aqvs robert 
bernsis poezia, kiplingi, rusi poetebi, iaponuri poezia, Zvelegvipturi lirika, 
fransua viioni, aliSer navoi, Samiso, xose marti da sxv. gansakuTrebiT sainte-
resoa poetis mier Targmnili iaponuri poezia. Zalze tevadi da mgrZnobiarea es 
patara teqstebi (ormoci tanka da samoci xoku). 

mravalferovania murman lebaniZis poetika. rogorc iTqva, mas aqvs mxolod 
misTvis damaxasiaTebeli poeturi intonacia;  rac Seexeba prozaizms da iro-
nias, _ es nacadi xerxia qarTul poeziaSi: galaktionTan, cisferyanwelebTan, 
gansakuTrebiT _ tician tabiZesTan. muxran maWavarianma ki Tavisi lirikis 
gamokveTil saSualebad aqcia igi. murman lebaniZis saTqmelma kargad moirgo es 
stili. misTvis arc verlibria ucxo. sainteresoa misi Sexeduleba amasTan dakav-
SirebiT, radgan Tavis droze verlibris Sesaxeb cxare kamaTi imarTeboda da masSi 
monawileoba batonma murmanmac miiRo: ̀ verlibri me prozisa da poeziis najvarad 
mimaCnia da SewynarebiT vuyureb poeziis am saxeobas. CemTvis es _ hibridia, am 
hibridiT vercxlis xarisxis miRweva xerxdeba da Znelad _ oqrosi! magram gana 
vercxli dasawunebelia amden jarTSi?!~
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erTi sityviT, dro, situacia, saTqmelis Sinaarsi, ganwyoba ganapirobebs 
mis poetur xelweras, poetur xmas. albaT, amas gulisxmobs rCeulis garekanze 
minaweri leqsic: `oh poeziav _ marad / cis kibeebiT msvlelo! / visTvis wkrialo 
qnarad! / visTvis _ krwanisis velo!~

Zoia Tskhadaia

Murman Lebanidze

Abstract

Key words:  Murman Lebanidze, Galaktion Tabidze, life/death motive, patriotic lyrics, II world 
war motive.

In Murman Lebanidze’s lyrics particular attention is his attitude to life and death, transiency 
of life. It can be said this is the main thing Murman Lebanidze’s wanted to say as a poet. In his 
creative works he shares key trends of Georgian poetry of the second half of the 20th century. His 
attitude to the familiar – everyday life or eternal themes is distinguished. However, essentially 
everything seems to be penetrated and experienced against the background of understanding of 
life/death, transiency of life. 

The only thing that brought light into his poetry and represented spiritual support was the 
feeling for his homeland. For Murman Lebanidze, as a poet and man, it is probably everything 
that connects him with his native land, country, beginning from his small sister’s grave, Gogol 
Street or the corners of entire Georgia. Poet’s intonations change depending on the context in 
which this feeling is revealed. “Father”, “Childhood”, “Gogol Street” are the poems written in his 
youth, not erased pictures of memory, nostalgia for childhood. Gogol Street - the most precious 
microcosm from which love to hometown begins. 

His poems devoted to ancestors or his contemporaries blend with national, native feelings, 
for him it the sensation of the past and present, memory and gratitude, warmth and love… numer-
ous famous or unknown names, his favorite Galaktion. A poem without title “The river of flowers 
carried the coffin to the heaven” is considered one of the best poems created on Galaktion’s theme 
in Georgian poetry.

Murman Lebanidze’s handwriting, is primarily conditioned by original rhythm which is 
mainly created by inverse order of the words, respectively, such redistribution of stresses that 
creates essentially new intonation. Depending on what information, what word stock the verse 
structure contains, this intonation is also changed. Sometimes it is simple – ordinary, characteris-
tic of narrative style. From the outset the poet often addresses prosaism. 

Murman Lebanidze’s poetry is versatile. He has poetic intonation characteristic only of him. 
As to prosaism and irony, it is a tried means in Georgian poetry: Galaktion, Blue Horns, espe-
cially in Titsian Tabidze. And Mukhran Machavariani made it a distinguished means of his lyr-
ics. This style agree well with what Murman Lebanidse wanted to express. Neither free verse is 
strange to him. 
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recenzia

qarTuli romantizmi _
nacionaluri da internacionaluri sazRvrebi

Tbilisi: `saari~, 2012
 
romantizmis Sesaxeb mravali samecniero naSromia Seqmnili da Tavad cnebis 

imdenive ganmarteba arsebobs, ramdeni naSromicaa. es gamowveulia romantizmis, 
rogorc msoflmxedvelobis, aseve literaturuli mimarTulebis, garkveuli 
`izmis~ farglebSi moqcevisa da gansazRvris mcdelobiT; aseve im Tavisebure-
bebis met-naklebi gauTvaliswineblobiT, romelsac es mimarTuleba sxvadasxva 
qveyanaSi warmoqmnis. SoTa rusTavelis qarTuli literaturis institutis mier 
warmodgenili wignis _ `qarTuli romantizmis~ _ mizania rogorc romantizmis 
cnebisa da misi filosofiis zogadi ganxilva-analizi, aseve msoflios sxvada-
sxva qveyanaSi misi gamovlinebis TaviseburebaTa Cveneba da am fonze qarTuli 
romantizmis ganxilva istoriul-kulturul konteqstSi. wignSi MmTlianobaSia 
warmodgenili romantizmis panorama Mda am mimarTulebis gamovlineba calkeul 
qveynebSi: britaneTsa da amerikaSi, germaniaSi, safrangeTSi, italiaSi, espaneT-
Si, ruseTsa da poloneTSi, da bolos _ saqarTveloSi; Seqmnilia qarTvel ro-
mantikosTa _ aleqsandre WavWavaZis, grigol orbelianis, vaxtang orbelianis, 
nikoloz baraTaSvilis _ portretebi. mniSvnelovani yuradReba aqvs daTmobili 
me-19 saukunis I naxevris literaturul yofasa da salonur kulturas, romelic, 
Tavis mxriv, ganmsazRvrelic ki iyo romantikuli msoflxedvisa. warmodgenili 
Tematika sakmaod naTel suraTs iZleva qarTuli romantizmis nacionaluri da in-
ternacionaluri sazRvrebis warmosaCenad, rac wignis mTavar Rirsebas warmoadgens.

Sesaval werilSi wignis redaqtori zaza abzianiZe aRniSnavs, rom romantizmi 
`Cveni qveynis istoriul gzisgasayarze qarTuli kulturis evropuli orient-
aciis maniSnebeli iyo, ... Tumca sakuTriv qveyana, politikuri TvalsazrisiT, 
kidev ori saukunis ganmavlobaSi jer ruseTis, Semdgom ki ukve sabWoTa imperiis 
ganapira provincias warmoadgenda~ (gv. 5). mkvlevari ar gamoricxavs erTi mniS-
vnelovani da met-naklebad sakamaTo kiTxvis gaCenis SesaZleblobasac _ `ru-
seTidan SemoRweul romantizmSi Camalulma `Tavisuflebismoyvareobis naRmma~ 
daamCnia pirveli bzari kavkasias garsSemovlebul kedels, Tu nebismieri kul-
turuli eqspansia xels uwyobs koloniis metropoliasTan mentalur kavSirs 
da ... Tavisuflebis idealTa ganxorcielebis dRes dapyrobil qveyanaSi usas-
rulod gadaavadebs?~ (gv. 5) wignis avtorTa pasuxi am kiTxvaze erTmniSvnelova-
nia _ `Tavisuflebismoyvareobis naRmi~ aucileblad angrevs TviT kulturul 
eqspansiasac; qarTuli romantizmis siRrmiseuli kvlevis dagvianebis mizezi ki 
winamorbed mkvlevarTa SezRuduli SesaZleblobebia, rac gamowveuli iyo ru-
seTis imperiis ideologiuri wnexiT. swored am `kulturologiuri niSis~ amov-
seba gaxlavT warmodgenili samecniero krebulis mizani. miznidan gamomdinare 
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ki, bunebrivia, rom pirveli statia _ `qarTuli romantizmis istoriul-kultu-
ruli konteqsti~ (avtorebi _ kaxa kacitaZe, kaxa jamburia) warmogvidgens ro-
mantizmis filosofiis siRrmiseul Zirebs antikuri epoqidan XVIII saukunemde. 
kvlevaSi mkafiod da Tanmimdevruladaa gamokveTili romantizmis ZiriTadi 
tendenciebi da dasmulia metad mniSvnelovani sakiTxi: ramdenad aris misaRebi 
qarTveli romantikosebisaTvis romantizmis TeoretikosTa principebi da riT 
SeiZleba aixsnas maTi Sexedulebebis sxvadasxvaoba, rac sakmaod TvalSisacemia. 
mkvlevrebi am yovelives damajerebeli obieqturi mizezebiT xsnian: msoflios 
romantikosi mwerlebis SemoqmedebiTi midgoma sinamdvilisadmi erTnairi ar iyo. 
aqedan gamomdinare, ar arsebobs romantizmis erTiani esTetikac. imis mixedviT, 
Tu romantizmis romel nakads ekuTvnis esa Tu is mwerali, sxvadasxvagvaria misi 
Temac da mxatvruli stilic. amasTanave gasaTvaliswinebelia isic, rom liter-
aturas yovelTvis gansazRvravs erovnuli Tavisebureba.  aqedan gamomdinare, 
qarTuli romantizmi ara marto Cveni literaturis ganviTarebis erTi safexuris 
gamoxatulebaa, aramed, zogadad, romantizmis erT-erTi saxeobacaa.

qarTuli romantizmis daxasiaTebisas mkvlevarebi gamoyofen solomon do-
daSvilis mniSnelobas saqarTveloSi romantizmis filosofiis ganviTarebaSi 
da mis gavlenas gansakuTrebiT nikoloz baraTaSvilis Semoqmedebaze. naSromSi 
mkafiod aris warmoCenili solomon dodaSvilis filosofiaze germanuli kul-
turisa da germanuli filosofiis zemoqmedeba, rac samyaros filosofiuri 
modelis gansazRvraSi mdgomareobs da ar aris Sua saukuneebis msoflmxedvelo-
bis ubralo gameoreba; misTvis damaxasiaTebelia samyaros transcendentaluri 
konstruireba, `ciuris~ wvdomasTan dakavSirebuli romantikuli dramatizmi, 
romelic Tavdapirvelad Semecnebad aRiqmeba, xolo Semdgom iracionalur naka-
dad. es yvelaferi mkafiod warmoCndeba solomon dodaSvilis `logikaSi~, didi 
maswavleblis gavleniT ki _ baraTaSvilis SemoqmedebaSi. mkvlevarebi punqto-
brivad ayalibeben im sakiTxebs, romlebSic baraTaSvilisa da dodaSvillis po-
ziciebi erTmaneTTan axlos dgas. es sakiTxebia: 

1. `samyaros dayofa movlenaTa da miRmur samyaroebad; 2. am ori samyaros 
radikaluri dapirispireba; 3. aqcentireba subieqtze; 4. yofierebis principad 
swrafvis gageba; 5. adamianis gansakuTrebulad, kerZod, cnobierad mswrafvel 
arsebad gaazreba; 6. adamianis gageba, rogorc zegrZnobadi miRmuri sinamdvili-
saken mswrafveli arsebisa; 7. cnobieri swrafvis genezisis romantikuli gageba~ 
(gv. 49).

giorgi ekizaSvilis statiaSi panoramulad mimoxilulia romantizmis gen-
ezisis sakiTxi, ZiriTadi principebi da tendenciebi. agebulebis TvalsazrisiT 
Zalze sainteresoa Temur kobaxiZis statia inglisuri da amerikuli romantiz-
mis Sesaxeb, romelic eyrdnoba umniSvnelovanes TariRTa dalagebisa da inter-
pretaciis nicSeseul princips. statiis erT-erTi Rirseba isicaa, rom warmoC-
ndeba xelovnebisa da xelovanis funqcia romantikul literaturaSi. inglisuri 
romantizmis esTetikur TeoriaSi mkveTradaa uaryofili xelovnebis tradici-
uli Tviseba _ cxovrebis mibaZva _ da xelovneba fasobs, rogorc `poetis Si-
nagani samyaros gamonaTebis saSualeba~ (gv 75). avtori warmoaCens im principTa 
sxvaobasac, romelic arsebobs inglisur da amerikul romantizms Soris. 
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germanul romantizms eZRvneba Sorena SamanaZis statia, romlis erT-erT 
Rirsebas isic warmoadgens, rom avtori am literaturuli mimarTulebis ten-
denciebze, principebze da filosofiur safuZvelze msjelobas Tan urTavs 
saintereso detalebs ienisa Tu haidelbergis wris romantikosTa cxovrebis 
wesis Sesaxeb, axasiaTebs ienis wris qalbatonebs, romelTac gansakuTrebuli 
roli iTamaSes germanuli romantizmis ganviTarebaze da gavlenac moaxdines ma-
makac romantikosebze. avtori sagangebod amaxvilebs yuradRebas romantikul 
iumorze, grotesksa da ironiaze, rogorc romantikuli satiris komponenteb-
ze; fragmentze, rogorc gansakuTrebul literaturul formaze; da zRaparze, 
romelTa Janrobrivi ganviTareba da daxvewa swored germanuli romantizmis 
damsaxurebaa. sayuradReboa daskvnac, rom `germanuli postmodernistuli mwer-
lobis ZiriTadi poetologiuri safuZveli swored germanuli romantizmia~ (gv. 
122), rac iZleva imis myar safuZvels, rom romantizmma bevr Semdgom Teoriasa da 
mimdinareobas daudo saTave.

italiur romantizms mkvlevari Tamar koSoriZe axasiaTebs rogorc klasi-
cizmisa da romantizmis erTgvar simbiozs, romlis `ideologiis~ ganuyofeli 
nawili erovnul-ganmaTavisuflebeli moZraoba da religiuri msoflSegrZnebaa. 
mas axasiaTebs mxatvruli gamoxatvis simZime, rac tradiciebisadmi erTgulebiT 
aixsneba. vfiqrobT, italiuri da qarTuli romantizmi garkveulwilad emsgavseba 
erTmaneTs, rac am qveynebSi arsebuli politikuri situaciiT unda aixsnas da ara 
literaturuli gavleniT. am mxriv saintereso iqneboda qarTuli da italiuri 
romantizmis Sepirispireba.

meri titviniZis mier mokled da sqematurad aris warmodgenili espanuri ro-
mantizmis Tavisebureba _ erovnuli xelovnebisa da tradiciebis aRorZineba _ 
da warmoCenilia 1830-iani wlebidan 1860-ian wlebamde (anu romantizmis xanaSi) 
moRvawe espaneli mwerlebi da maTi Semoqmedeba.

Tamar ciciSvilis vrceli da saintereso naSromi cal-calke warmogvidgens 
rusul da polonur romantizms. rusuli romantizmis SeswavliT advilad asaxs-
neli xdeba is procesebi, romlebic qarTul sinamdvileSic mimdinareobda. mxed-
velobaSi gvaqvs gadmokeTeba-mibaZviT Seqmnili damoukidebeli originaluri 
nawarmoebebi da Jukovskis cnobili sityvebi _ `me TiTqmis yvelaferi an sxvisi 
maqvs, an sxvis Sesaxeb da mainc es yvelaferi Cemia~ (gv. 161); agreTve romantiku-
li mwerlobis puSkiniseuli interpretacia _ mwerloba, romelmac `klasikuri~ 
formebi uaryo (gv. 182). avtori rac SeiZleba amomwuravad axasiaTebs mTel rusul 
romantizms da mis saxecvlilebas drosTan mimarTebaSi. avtori gvaZlevs `valen-
rodizmis~ axsnasac, rac ase damaxasiaTebeli iyo mTeli polonuri romantikuli 
literaturisaTvis da qarTul mwerlobazec ki iqonia gavlena (ix. ak. wereTeli, 
`Cemi Tavgadasavali~), `am dros garegnulad TiTqos mterTan Segueba xdeba, em-
saxurebi kidevac mas, Tumca amavdroulad mis winaaRmdeg moqmedeb~ (gv. 211).

gaga lomiZe warmoaCens XIX saukunis dasawyisis im istoriul movlenebs, rom-
lebic garkveul zemoqmedebas axdens saqarTvelos sazogadoebriv cxovrebasa da 
azrovnebaze. romantikuli msoflmxedvelobis gasaazreblad avtori gvTavazobs 
axsnas, Tu ratom iqca napoleon bonaparti romantikosebisaTvis miTad, romlis 
sidiadesa da dacemaSic isini did istoriul daniSnulebas xedavdnen, mis beds ki 
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samyaros beds ukavSirebdnen. avtori aRniSnavs: `Zveli sjuliskanonis~ msxvrevi-
sas gansakuTrebulad saWiro xdeba orientirebi, pirovnebebi, romelTac ar ician 
ra aris daeWveba, mizanswrafuli da nebis mqone adamianebi, romelTac dabneuli 
masa eris garkveuli aRmavlobis imeds ukavSirebs. maTi moRvaweobis obieqturi 
Sefaseba ar arsebobs _ arsebobs mxolod subieqturi, romelTa mixedviTac es 
pirovnebebi realur Tvisebebs kargaven~ (gv. 218). avtori aRar akonkretebs, rom 
aseTi pirovneba napoleonTan erTad qarTveli romantikosebisaTvis erekle meorea.

uaRresad sainteresoa qeTevan elaSvilis statiaSi _ `simbolo qarTul da 
evropul romantizmSi~ _ gabneuli mignebebi da daskvnebi. qarTveli romantiko-
sebis saxismetyvelebiTi azrovnebis gaTvaliswinebis gareSe SeuZlebelia maTi 
Semoqmedebis swori mimarTulebiT kvleva. avtori maT SemoqmedebaSi arsebuli 
simboloebis analiziT gvTavazobs gasaRebs da Tanac qarTvel romantikosTa Se-
moqmedebis iseT niuansebze amaxvilebs yuradRebas, romlebic specifikuria Ti-
Toeuli maTganisaTvis.

zaza abzianiZis `portretebi~ ori kuTxiT warmogvidgens qarTvel roman-
tikosebs: Sinauruli (romelic detalebSi mJRavndeba _ zedmetsaxelSi, ojaxur 
wvrilmansa Tu raime axirebulobaSi _ da Zalze saWiroa pirovnebis xasiaTis, Sem-
deg ki qcevisa da azrovnebis aRsaqmelad) da SemoqmedebiTi, romelic ganszRvravs 
literaturuli nawarmoebis dabadebis ganmapirobebel faqtorebs.

damafiqreblad JRers merab RaRaniZis azri, rom baraTaSvilis leqsis _ `sa-
flavi mefisa iraklisas~ _ mixedviT, `samSvidobo moqalaqis~ mier qveynis ara 
xmliTa da ZaliT marTvaSi igulisxmeba `samoqalaqo sazogadoebis mSeneblobis~ 
molodini, `roca yvela uTanxmoeba sayovelTao kanonis, wesdebis, xelSekruleb-
is safuZvelze wydeba da ara cema-tyepiTa da muSti-kriviT, roca yvela moug-
varebeli sakiTxi biurokratiul-sakanonmdeblo magidasTan gvardeba, Tundac 
uTvalavi zedmeti da gamaRizianebeli qaRaldiT gadaWedil magidasTan, oRond 
ara xelCarTuli brZolis velze~ (gv 320). Sinauri cxovrebis mowyobis amgvar gzas 
ukve adga evropa da barTaSvilsac ruseTi im xidad miaCnda, romelic saqarTve-
los evropuli ganaTlebisa da sulieri cxovrebisaken gauxsnida gzas (gv. 322).

maia jaliaSvili axasiaTebs qarTul romantikul prozas, yuradRebas amax-
vilebs im ZiriTad principebze, romlebic damaxasiaTebelia zogadad am mimdin-
areobis literaturisaTvis, msjelobs im Tematikaze, riTac sazrdoobs qarTuli 
proza da 1832 wlis SeTqmulebas miiCnevs `politikuri romantizmis~ niSansvetad.

qeTevan niniZe warmoaCens saqarTveloSi literaturuli salonebis ganviTare-
bis sxvadasxva etaps: rodesac salons, imperiul politikasTan dapirispirebuls, 
perioduli gamocemebis ararsebobis dros sasicocxlo mniSvneloba hqonda; da 
rodesac saloni imperiuli kulturuli politikis dros am politikis organul 
nawilad yalibdeboda. avtori qarTul salonebSi xedavs evropuli romantikuli 
salonis calkeul niSnebs, magram aRniSnavs, rom am movlenas CvenSi mimbaZvelo-
biTi xasiaTi hqonda, misi gamovlineba fragmentuli xasiaTisa iyo da mkveTri saxe 
ver miiRo (gv. 368).

wigns erTvis 268 erTeuliT warmodgenili bibliografia. 
 
                                                                                                             Tamar SarabiZe
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amagdarni

zaza abzianiZe

gamoTxoveba vaxtang rodonaiasTan

1-li dekembris mzian dRes sionis taZar-
Si Sekrebili mravalricxovani sazogadoeba 
eTxoveboda vaxtang rodonaias _ adamians, 
romlis naxevarsaukunovanma msaxurebam Ta-
visi kvali daamCnia qarTul sityvierebas, xo-
lo inteleqtualur da raindul TvisebaTa 
iSviaTma nazavma _ MmTel mis iers, Sinagansa 
Tu garegnuls; im iers, romlis gaunelebeli 
xiblic patara dResaswaulad aqcevda mis gac-
nobas, xolo _ inteleqtualur bednierebad 
_ masTan megobrobas... 

jer kidev Tbilisis universitetSi swav-
lisas TanakurselTaTvis `vata~ rodonaia 
iyo piruTvneli msajuli maTi pirveli Semoq-
medebiTi nabijebisa. ra mkacric ar unda yo-

filiyo misi gansja, arcerTi ganxibluli axalbeda ar eurCeboda mis `ganaCens~. 
uTuod grZnobda, rogori absoluturi literaturuli smena, rogori uSurvel-
oba, rogori pasuxismgebloba da zneobrivi muxti asazrdoebda amgvar gulwrfe-
lobas. es saSuri Tvisebebi vatas mTeli cxovrebis manZilze gahyva da mravali 
Tanamoazre da madlieri Tayvanismcemeli SesZina; aqa-iq, SesaZloa, mteric. mag-
ram, misda saqebrad, vata arasdros eZebda sayovelTao aRiarebas _ igi ganasaxi-
erebda im iSviaT tips adamianisa, romelic Segnebulad gaurbis gaCiraRdnebul 
avanscenas da ganapirebis myudro CrdilqveS, wlobiT, TavmodrekiTa da ru-
dunebiT akeTebs Tavisi cxovrebis mTavar saqmes... 

dRevandeli gadasaxedidan es `mTavari saqme~ ganmanaTlebloba iyo. oRond am 
sityvis ufro ZvelberZnuli gagebiT: rodesac universalurad ganswavluli ada-
mianisTvis misi codnis, eTikuri Tu esTetikuri msoflaRqmis gaziareba erTgul 
SegirdTa (studentTa) auditoriisaTvis Tu SemTxveviT msmenelTaTvis imdenad 
Rirebulia, iseT inteleqtualur Zalisxmevas moiTxovs, rom am ukidegano eru-
diciisa da siRrmiseul wvdomaTa qaRaldze gadatanisaTvis zogjer aRarc dro 
rCeba da aRarc Zala.... amiT aixsneba vatas eseisturi memkvidreobis mokrZale-
buli moculoba Tu im `TviTukmarisobis seniT~, romliTac zogjer `avaddebian~ 
srulyofilebis idealiT Sepyrobili Semoqmedni, Zneli saTqmelia... 
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vatas `raodenobis xarisxSi gadasvlisa~ ar sjeroda da umkacresi redaqto-
ris TvaliT garanda is literaturul-istoriuli werilebi, romlebic Rirsad 
CaTvala qarTul periodikaSi gamosaqveyneblad. Tuki es publikaciebi wignad mo-
iyris Tavs, darwmunebiT SeiZleba iTqvas, rom dRevandeli mkiTxveli XX s. bolo-
sa da XXI s. dasawyisis qarTuli eseistikis daxvewil nimuSebs ixilavs. am momavali 
krebulis erTgvar `RerZad~ aRiqmeba statia _ `TxuTmetsaukunovani literatu-
ra~, romelic dResac iseTive interesiT ikiTxeba, rogorc pirveli gamoqveynebi-
sas, Jurnal `XX saukuneSi~. gansakuTrebiT nayofieri TanamSromloba akavSireb-
da vaxtangs JurnalTan `qarTuli ena da literatura skolaSi~ (1988 wlidan _ 
`balaveri~, romlis redaqtoris _ Tamaz kvaWantiraZis moadgilec gaxldaT). aq 
gamoqveynda misi natifi istoriul-literaturuli eseebi: ̀ ikorTa~; ̀ ninowminda~ 
(taZrisa da leoniZiseuli leqsis `paraleluri biografiebiT~); `beTania~; `rko-
ni~; 1988 wliT daTariRebuli ̀ mxned miiTvalvida maxvilsa~, romelSic mkiTxvels 
gamZafrebul erovnul satkivarTa fonze axleburad waakiTxa ioane sabanisZis 
ukvdavi nawarmoebi. 

vata, iseve rogorc nebismieri Cvengani, ganurCeveli ver darCeboda mis 
Tvalwin datrialebuli sazogadoebrivi vnebaTaRelvebisadmi, magram mis megob-
rebs kargad axsovT, rogor awonasworebda misi filosofiuri sidinje _ erTTa 
malemrwmenobas, xolo ironia _ meoreTa politikur ambiciebsa da kategori-
ulobas (Tavad vata `maradiuli upartio~ iyo). aseTive gawonasworebuli Canda 
vata ojaxur wreSi, sadac cxovrebis erTguli Tanamgzavri _ manana da sami usaT-
noesi qaliSvili umSvenebdnen gverds da sadac sulieri Tanaziarobisa da urTi-
erTpativiscemis suli sufevda.

gadioda wlebi, vatas auditoria kvlavindeburad misi ganswavlulobiT, 
iumoriTa da zepiri novelebiT moxibluli msmenelebisagan Sedgeboda. oRond, 
TanSezrdil megobrebs maTi Svilebi enacvlebodnen, mowafeebs ki _ studentebi. 
Teatralur institutSi, sadac vaxtangi gela kandelakisa da kote jandieris 
TxovniT miiwvies, dRemde axsovT misi ganumeorebeli leqciebi... gela kandelak-
Tan megobrobas, rogorc Cans, Tavidanve Zlieri SemoqmedebiTi muxti asazrdoeb-
da da SemTxveviTi ar iyo, rom am reJisorma Tavisi momavali kinematografiuli 
Sedevris _ `soflis~ scenaris Tanaavtoroba swored vatas SesTavaza (maTi er-
Toblivi scenariTaa gadaRebuli kandelakisave filmi `fiqri~). 

aseTive sulganabuli msmenelebi daxvdnen vatas qarTuli saeklesio galobisa 
da xalxuri simReris umaRles saswavlebelSi, sadac igi qarTuli mravalxmiano-
bis amagdarma _ anzor erqomaiSvilma miiwvia. saxelovani lotbari am droisaTvis 
saSviliSvilo saqmes axorcielebda: msoflioSi gabneul qarTuli xalxuri sim-
Rerebis ucnob fonoCanawerebs agrovebda. erToblivi TanamSromloba aqac Sedga 
_ unikaluri fonoCanawerebis albomze TandarTuli teqstis Sedgenisas. ne-
bismieri msmenelisa da mkiTxvelisaTvis es Zvirfasi gamocema qarTuli vokaluri 
geniis utyuari dasturia. magram vinc ki Seswrebia anzor erqomaiSvilisa da vax-
tang rodonaias Tavdadebuli muSaobis process, yvelaferTan erTad, am alboms 
maTi Rirseuli qarTvelobisa da megobrobis simbolodac aRiqvams. 
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gasuli saukunis dasasrulidan, vatas kidev erT talants mieca asparezi. es 
talanti isev da isev, `ganmanaTleblobis~ sferodan iyo, oRond amjerad ukve 
am sityvis ufro sagnobrivi mniSvnelobiT: man uxelmZRvanela profesional 
filologTa jgufs, romelTac fasdaudebeli samsaxuri gauwies qarTul skolas 
_ Seqmnes Tvisobrivad axali, sabWouri kliSeebisagan Tavisufali, moswavlisa 
da maswavleblis erTobliv interesebze gaTvlili saxelmZRvaneloebi qarTul 
enasa da literaturaSi. 

es wignebi imdenad popularuli gaxda, rom vatas megobrebi axla ukve masze 
xumrobdnen: `bavSvmac ki icis, vin aris vata!~ da aRaravis akvirvebda wignis maRa-
ziaSi gagonili: `ori rodonaia momawodeT!~ 

Tavad `rodonaia~ _ erTaderTi da ucvlelad mimzidveli _ dadioda ier-
Secvlil qalaqSi, sadac QquCaSi sul ufro da ufro iSviaTad xvdebodnen Zveli 
nacnob-megobrebi; is mowafeebi ki, saskolo zurgCanTebi swored `rodonaias 
wignebiT~ rom hqondaT damZimebuli, saxeze ver cnobdnen TavianT damkvaliane-
bels da ukanmouxedavad Caurbendnen eSmakurad momRimar ucnobs...

vaxtangi kvlavindeburad erideboda xalxmraval darbazebs, televiziis 
kamerebs, misken momarTul fotoobieqtivebs da, safiqrebelia, rom misi mize-
ziT Sekrebili erTaderTi xalxmravloba, sadac igi mSvidad ganisvenebda, sionis 
taZarSi masTan ukanaskneli gamoTxoveba iyo...
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ivane amirxanaSvili

bedi da movaleoba

revaz siraZe _ am saxels siamayiTa da si-
xaruliT warmovTqvamdiT. iyo amaSi raRacna-
iri paTetika da romantikuli siwrfele, 
rasac albaT misi xasiaTic ganapirobebda. 
azrovnebis dialeqtikuri manera da ada-
mianebTan urTierTobis demokratiuli wesi 
TavisTavadobis niSniT gamoarCevda.

misma naadrevma, Zalze moulodnelma 
wasvlam erTbaSad daacariela sivrce, rome-
lic mis mier iyo Seqmnili CvenTvis, Cveni 
kulturuli sazogadoebisTvis. es iyo sivrce, 
sadac mTeli sisavsiT SeigrZnobdi azrovnebis, 
sicocxlis, Tavisuflebis yadrs. 

man Tamamad moniSna Tavisi dro qarTul 
filologiaSi. saazrovno asparezze gamoCnda 
im dros, rodesac elodnen. es iyo bedic da movaleobac. udrtvinvelad da, 
Tu gadaWarbebulad ar CameTvleba, cxebulis TavdajerebiT itvirTa gzis 
gamkvalavisa da damfuZneblis SromaTa simZime.

mxolod mas SeeZlo Seeqmna iseTi esTetikuri wanamZRvrebi, romelic Zvel 
qarTul literaturul azrovnebas sistemurad daalagebda.

man SeZlo istoriul-literaturuli masalis ganzogadebis Sedegad miRe-
buli azris obieqtivacia da `kanonikur~ formebad Camoyalibeba.

Seqmna azrovnebis naTeli, Ria stili, romlisTvisac SegveZlo analizis 
axali ena dagverqmia.

axal enasTan erTad axali logikac Semoitana. sxvagvarad arc SeiZleboda, 
radgan filologiuri masalis manamde ucnobi, xeluxlebeli Sreebi gaxsna da 
naTeli mohfina, rac TavisTavad niSnavda sistemuri azrovnebis damkvidrebas 
esTetikuri kvlevis praqtikaSi. aqedan gamomdinare, literaturis istoria 
TviTSemecnebis formad warmoadgina da Signidan, Siga struqturidan dagvanaxva 
ganviTarebis procesi.

sagulisxmoa isic, rom revaz siraZem aRiara Zveli literaturis avtorTa 
eTikuri da adamianuri avtonomiuroba da Segvaxsena, rom isini Seqmnili arian 
sisxlisa da xorcisgan, sunTqaven haeriT, moZraoben da arseboben ara marto 
ideebis, aramed myofobisa da sicocxlis velSi.

man daamtkica, rom WeSmaritebis wvdomas, gonebasa da intuiciasTan erTad, 
fantaziac sWirdeba.
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bunebiT racionalisti iyo da iracionalizmis ideas icavda yvelanairad. 
amiT Tavis TavSi gaaerTiana empiristi da lirikosi.

Rrma da intensiuri azrovnebis Sedegi iyo misi cxovrebis stili _ dinami-
kuri, laRi, Tavisufali.

adamianuri urTierTobebi umaRles egzistenciur kategoriad miaCnda. 
icxovra gulis principiT, mSvenierebis, rwmenisa da siyvarulis karnaxiT. uy-
varda sicocxle da uyvarda moyvasi Tavisi, rogorc arsebobis Zalis aRiareba.

samwuxaroa, rom yvelaferSi sisrulisa da mTlianobis momxres wuTisofeli 
ukmari Sexvda da tkivilad dagvitova Tavisi lamazi sicocxlis mZime, tra-
gikuli non-finito.
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axali wignebi

SoTa rusTaveli. vefxistyaosani
kievi: `АДЕФ-Украина~, 2012

`vefxistyaosnis~ vaxtangiseuli gamocemis 300 wlisTavis aRsaniSnavad  sagamom-
cemlo saxlma “АДЕФ-Украина” moamzada SoTa rusTvelis `vefxistyaosnis~ orenovani 
gamocema _ qarTul da ukrainul enebze. am SemoqmedebiTi Canafiqris ganxorcieleba 
SesaZlebeli gaxda  komparativistuli literaturis qarTuli asociacia GCLA-s mec-
nierTa, SoTa rusTavelis qarTuli literaturis institutisa da ukrainis mecniere-
baTa akademiis ukrainuli enis institutis erToblivi muSaobis  Sedegad. 

proeqtis qarTuli nawili aris ̀ vefxistyaosnis~ teqstis 1966 wlis gamocema (red. 
Aa.SaniZe, a. baramiZe), ukrainuli _ cnobili ukraineli poetisa da mTargmnelis, miko-
la baJanis Targmani. gamocemaSi gamoyenebulia cnobili qarTveli mxatvris sergo 
qobulaZis ilustraciebi, romlebic 1935-37 wlebSi Seiqmna `vefxistyaosnis~ 750 wlis 
iubilesTan dakavSirebiT. 

dRes, roca erTa Soris komunikaciaSi politikur-ekonomikur faqtorTan erTad 
kulturul-literaturul kontaqtebsac erT-erTi mniSvnelovani roli ganekuT-
vneba, axali, bilingvuri gamocemiT kidev erTi mniSvnelovani furceli Caiwereba 
ukraineli da qarTveli xalxis, aw ukve 21-e saukunis Taobis, mravalwliani megobro-
bis matianeSi.

literaturis institutis gzamkvlevi
iakob curtavelis `SuSanikis wameba~ da  adreqristianuli 
kultura
Tbilisi: literaturis institutis gamomcemloba, 2012

winamdebare gamocema SoTa rusTavelis qarTuli literaturis institutis ax-
aldaarsebuli seria `gzamkvlevis~ meore wignia, romelSic warmodgenilia V saukunis 
avtoris, iakob curtavelis, TxzulebasTan dakavSirebuli problematika.

krebuli ixsneba amonaridebiT (Fragmentum) gamoCenil mecnierTa naSromebidan. 
warmodgenilia `SuSanikis wamebis~ filologiuri da wyaroTmcodneobiTi Seswav
lis istoria, agreTve, sxvadasxva Taobis qarTvel literaturaTmcodneTa uaxlesi 
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gamokvlevebi, romlebic istoriul-filologiuri Tu saxismetyvelebiTi kvlevis 
tradiciebis gaTvaliswinebiT Tanamedrove recefciebs gvTavazobs. `SuSanikis wame-
ba~ ganxilulia adreqristianul kulturologiur WrilSi, Sesabamisi epoqis politi-
kur-ideologiuri da istoriul-literaturuli konteqstis gaTvaliswinebiT. kre-
bulSi ibeWdeba `SuSanikis wamebis~ teqsti da somxuri vrceli redaqciis ilia abulaZ-
iseuli qarTuli Targmani, romelic ukanasknelad 1978 wels gamoica. krebuls erTvis 
bibliografia qarTul da ucxour enebze (teqstis ZiriTadi mecnieruli gamocemebi 
da literatura `SuSanikis wamebis~ Sesaxeb). 

warmodgenili samecniero naSromebi sagangebod am krebulisTvis daiwera. wigni 
gankuTvnilia mkiTxvelTa farTo wrisaTvis da, gansakuTrebiT, axalgazrdobisaTvis. 
avtorTa survilia, XXI saukunis qarTvel mkiTxvels gauRvivon interesi istoriul-
kulturuli memkvidreobisadmi, warmoaCinon V saukuneSi Seqmnili am SesaniSnavi ha-
giografiuli Zeglis adgili mis Tanamedrove Tu dRevandel msoflio kulturul-
literaturul konteqstSi.

 

XVI-XVIII saukuneebis qarTuli literatura
aRmosavluri da dasavluri kulturul-literaturuli 
procesebis gzaSesayarze
Tbilisi:  literaturis institutis gamomcemloba, 2012

wigni warmoadgens qarTuli literaturis istoriisaTvis saetapo mniSvnelobis 
mqone epoqis, XVI-XVIII saukuneebis qarTuli mwerlobis, gaazrebis mcdelobas axal 
rakursSi _ kulturaTaSorisi dialogis, konceptualuri, struqturuli da sti
listuri gadakveTebisa da winaaRmdegobebis WrilSi. mecnierTa jgufis mier Catare-
buli kvlevebi efuZneba Sesabamisi istoriuli, esTetikuri, ideologiuri da reli
giuri konteqstis monacemebs, meTodologiur CarCod ki gansazRvrulia interdis
ciplinuri, interkulturuli da komparativistuli, agreTve, hermenevtikuli da 
naratologiuri kvlevebi. wignSi gamokveTilia  araerTi mniSvnelovani problema: 
rogoria XVI-XVIII saukuneebis polikulturuli konteqsti; rogor yalibdeba am kon-
teqstSi axali drois qarTuli identoba; ra gavlenas axdens mimdinare geopoliti-
kuri da geokulturuli cvlilebebi qarTul kulturul realobaze; ra konceptua-
lur da poetikur tendenciebs gvTavazobs am epoqis qarTuli literatura; iZleva 
Tu ara qarTul-aRmosavluri da qarTul-dasavluri literaturebis SedarebiTi 
tipologiuri kvlevis gaRrmavebis SesaZleblobas ara mxolod Tematuri, fabuluri 
an leqsikuri, aramed farTo Janruli da stilisturi analogiebisa da gansxvavebebis 
Zieba, dadgena da dasabuTeba; ratom da rogor inacvlebs qarTuli literatura aR-
mosavluri kulturuli sibrtyidan dasavlurisaken da rogor aisaxeba es gadanacv-
leba poetikur sistemaze. 

moniSnuli problematikis kvlevisas mecnierTa interesis sferoSi Semovida um-
niSvnelovanesi teqstebi, agreTve, qarTvel mweralTa da sazogado moRvaweTa didi 
jgufi, romelTa Semoqmedebamac reformatoruli mniSvneloba iqonia qarTuli lit-
eraturis istoriaSi. 
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wigni momzadda SoTa rusTavelis qarTuli literaturis institutis sagamom-
cemlo programis _ `qarTuli mwerloba. Pperiodebi da mimarTulebani~ _ farglebSi, 

SoTa rusTavelis erovnuli samecniero fondis mxardaWeriT.

qarTuli romantizmi _ nacionaluri da internacionaluri 
sazRvrebi
Tbilisi: “saari”, 2012

wignis avtorTa umTavresi mizania Tanamedrove mkiTxvels TvalnaTliv warmou-
Cinon qarTuli romantizmis adgili XIX saukunis msoflio literaturul rukaze. Aam 
mizans emsaxureba romantizmis filosofiis siRrmiseuli Zirebis (antikuri epoqi-
dan XVIII saukunemde) kvleva, rasac logikurad ganagrZobs saTaurSive gacxadebuli 
internacionaluri sazRvrebis `demarkacia~, miRweuli ori saukunis distanciidan 
dasavleT evropisa Tu amerikis sakulto figurebad qceuli romantikosebis Semoq-
medebasTan, maT literaturul garemocvasTan, romantizmis epoqis kulturasTan mi-
brunebiT.

idea samecniero krebulis Seqmnisa, romelSic qarTuli romantizmis imanenturi 
Tu tipologiuri tendenciebi erT sibrtyeSi iqneboda ganxiluli, SoTa rusTavelis 
qarTuli literaturis institutSi iSva da ganxorcielda. `qarTuli romantizmi~ 
aris pirveli krebuli im samecniero proeqtis farglebSi (`qarTuli mwerloba. peri-
odebi da mimarTulebani~), romelic, sazogadod, qarTuli mwerlobis periodebisa da 
mimarTulebebis kvlevas isaxavs miznad.

literaturaTmcodneobis Sesavali
Tbilisi: GCLAPress, 2012 

wigni eTmoba literaturismcodneobis sabaziso cnebebis analizs Tanamedrove 
mosazrebebisa da Teoriuli midgomebis gamoyenebiT. 

sabWoTa epoqaSi gamocemuli saxelmZRvaneloebi, ganicdida ra sabWoTa ideologi-
isa da poetikis kanonebis zegavlenas, veRar akmayofilebda Tanamedrove moTxovnebs. 
amasTan, literaturismcodneobis mecnierebam ganicada mniSvnelovani meTodologi-
uri cvlilebani, romelTa asaxvac SeuZlebeli iyo Zveli tipis saxelmZRvaneloebSi. 
swored am ukmarisobis amovsebis mcdelobaa winamdebare gamocema, Sesabamisad, av-

torTa koleqtivis es naSromi gansazRvrulia, pirvel yovlisa, humanitaruli pro-

filis studentebisTvis swavlebis yvela safexurze, amasTanave ki literaturisa da 

literaturismcodneobis problemebiT dainteresebuli farTo mkiTxvelisaTvis.
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kvlevis 70-wliani istoria
SoTa rusTavelis qarTuli literaturis institutis 
gamocemaTa bibliografia (1935–2011 ww.)
Tbilisi: literaturis institutis gamomcemloba, 2012

SoTa rusTavelis qarTuli literaturis instituti saqarTveloSi erT-erTi 
tradiciuli da avtoritetuli samecniero-kvleviTi centria. misi arsebobis isto-
ria samocdaaT wels iTvlis. mTeli am xnis ganmavlobaSi instituti erTgulad da 
mizanmimarTulad emsaxureba erovnuli literaturisa da folkloruli memkvidreo-
bis kvlevasa da  popularizacias rogorc qveynis SigniT, ise mis farglebs gareT. L

literaturis institutis muSaobis umniSvnelovanes sferos sagamomcemlo saqmi-
anoba warmoadgens: 1942 wlidan dRemde institutis mecnier-TanamSromelTa Tav-
dauzogavi Sromis Sedegad araerTi samecniero Jurnali, krebuli, saxelmZRvanelo, 
monografia Tu akademiuri tomeuli daibeWda. 2012 wels SoTa rusTavelis qarTuli 
literaturis institutis 70 wlis iubilesTan dakavSirebiT momzadda gamocemaTa 
bibliografia, romelic Seicavs qarTuli literaturis institutis mier 1935–2011 
wlebSi dabeWdili samecniero produqciis aRwerilobas.

bibliografiaSi Setanilia institutis grifiT qarTul enaze dastambuli wigne-
bi, perioduli gamocemebi, krebulebi, sesiebis, konferenciebisa da saerTaSoriso 
simpoziumebis masalebi (ar aris warmodgenili Tezisebi da avtoreferatebi maTi sim-
ravlisa da arasruli raodenobis gamo). 

bibliografia Sedgeba xuTi ganyofilebisagan: I. monografiuli gamocemebi (saav-
toro gamocemebi, monografiebi, wignebi, broSurebi); II. perioduli gamocemebi (in-
stitutis bazaze gamomavali perioduli Jurnalebi) da samecniero krebulebi; III. pub
likaciebi (qarTvel mweralTa akademiuri gamocemebi); IV. samecniero sesiebis, konfe
renciebisa da simpoziumebis masalebi (institutis mier organizebuli yovelwliuri 
samecniero forumebis Sedegebi); V. gamocemas Tan erTvis pirTa saZiebeli.

maka joxaZe. Cemi daviT kldiaSvili
Tbilisi: `artanuji~, 2012
   

  

Ddidi mwerlis Semoqmedeba yvela droSi aqtiuri gansjis sagania. iwereba biog-
rafiuli romanebi, samecniero gamokvlevebi, literaturuli portretebi _ yve-
la cdilobs Taviseburad dainaxos da waikiTxos klasikad qceuli Semoqmedis 
memkvidreoba.

`Cemi daviT kldiaSvili~ _ am saTauriT gamxelilia is uSualoba da intimi, rom-
liTac mwerali da literatori maka joxaZe Sedis daviT kldiaSvilis samyaroSi  da mis 
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personaJebze dakvirvebiT cdilobs amoxsnas rogorc konkretuli qveynisa da epoqis, 
ise zogadad adamianis maradiuli satkivari.

nana gonjilaSvili. kvarTis mimrqmeli qalwuli da misi saxeli  
Tbilisi: `nekeri~, 2011

wignSi dasmulia sakiTxi kvarTis mimrqmeli qalwulis, elioz mcxeTelis dis saxe-
lis, sidonias, warmoSobis Sesaxeb. am mizniT Seswavlilia “wmida ninos cxovrebis” 
redaqciebi, qarTuli da ucxouri wyaroebi, istoriuli Txzulebebi, kedlis mxatv-
roba, xatwerisa da Wedurobis nimuSebi, qarTuli sabeWdavebi, samecniero literatu-
ra, romlebSic qarTlis moqcevasTan dakavSirebuli problematika, uflis kvarTis is-
toria da masTan dakavSirebuli sakiTxebia ganxiluli. kvlevisa da analizis Sedegad 
naSromSi gamovlenilia sakiTxTan dakavSirebuli siaxleni, gamotanilia Sesabamisi 
daskvnebi.

konstantine bregaZe
Ggermanuli romantizmi. Hhermenevtikuli cdani
Tbilisi: “meridiani” 2012

wignSi Tavmoyrilia avtoris mier qarTul da germanul samecniero Jurnalebsa da 
krebulebSi ukanasknel periodSi gamoqveynebuli statiebi novalisze, fr. Slaiermax-
erze, fr. Slegelze, k.d. fridrihze, i.v. goeTesa da germanuli romantizmis filo-
sofiur da esTetikur sakiTxebze. 

mkiTxveli aseve ixilavs novalisis “Ramis himnebis” qarTuli Targmanis meore 
Sesworebul gamocemas.

qeTevan bezaraSvili
bizantiuri da Zveli qarTuli ritorikis Teoriisa da 
leqsTwyobis sakiTxebi antioqiuri kolofonebis mixedviT: 
efrem mcire
wigni I, wigni II, wigni III
Tbilisi: ilias saxelmwifo universitetis gamomcemloba, 2012

wigni warmoadgens statiaTa krebuls, romelic SesaZleblobas miscems bizanti-
uri da Zveli qarTuli literaturis sakiTxebiT dainteresebul mkiTxvels efrem 
mciris mTargmnelobiTi koncefciisa da praqtikis calkeul TaviseburebaTa Ses-
wavlis safuZvelze Tvali gaadevnos Suasaukuneebis bizantiur-qarTul saazrovno 
sivrceSi mimdinare procesebs.
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wigni daibeWda ilias saxelmwifo universitetis proeqtis farglebSi SoTa 
rusTavelis erovnuli samecniero fondis mxardaWeriT.

vaJa-fSavela 150
Tanamedrove interpretaciaTa cdani
Tbilisi: Tsu gamomcemloba, 2012

krebuli warmoadgens Tbilisis saxelmwifo universitetSi, vaJa-fSavelas kabi-

netSi, dawyebuli mravalplaniani mecnieruli samuSaos gagrZelebas, didi mwerlis 

cxovrebisa da Semoqmedebis Semdgomi kvlevis mcdelobas. Kkrebulis mizania, sxvadasx-

va aspeqtiT warmoaCinos vaJa-fSavelas Semoqmedeba da dagvanaxos azrTa sxvadasxvao-

bac, romelic mis garSemo arsebobs; uari Tqvas romelime gagebis erTaderTobaze da 

swored am geniosis magaliTze aRiaros nawarmoebTa sxvadasxvagvari aRqmis, erTi si-

namdvilisadmi mravalmxrivad midgomis SesaZlebloba.

grigol robaqiZe. demoni da miTosi 
germanulidan Targmna manana kvataiam. 
Tbilisi: `artanuji~, 2012.

eseebis krebuli `demoni da miTosi (jadosnur suraTTa rigi)~ 1935 wels daibeWda 

germaniaSi, iogen diderixsis gamomcemlobaSi. krebuls uZRvis grigol robaqiZis `wi-

nasityva~, mas mosdevs eseebi: `nefertitis Tavi~, `TaurSiSi da miTosi~, `sicocxlis 

gancda dasavleTsa da aRmosavleTSi~, `stalini, viTarca arimanuli Zalmosileba~, 

`greta garbo, viTarca zmaneba dRevandelobisa~. robaqiZis `demonisa da miTosis~ 

sruli Targmani pirvelad daibeWda “ucnobi grigol robaqiZis” seriiT.

grigol robaqiZe. portretebi
rusulidan Targmna manana kvataiam 
Tbilisi: `artanuji~, 2012.

1919 wels TbilisSi rusul enaze gamoica grigol robaqiZis eseebis krebuli ̀ por-

tretebi~, romelic dRes bibliografiuli iSviaTobaa. wignSi warmodgenilia cnobili 

rusi mwerlebisa da moazrovneebis: petre Caadaevis, mixeil lermontovis, vasili ro-

zanovis, andrei belis robaqiZiseuli eseisturi portretebi. wignis sruli Targmani 

`ucnobi grigol robaqiZis seriiT~ pirvelad daibeWda.
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grigol robaqiZe. Pro domo sua. 
germanulidan Targmna manana kvataiam. 
Tbilisi: `artanuji~, 2012.

wignSi warmodgenilia grigol robaqiZis germanul enaze dawerili ucnobi, kon-
ceptualuri Txzulebebis `Cemi ganmartebisa~ (1947) da “Pro domo sua”-s (1962) qarTuli 
Targmanebi. maTi originalebi pirvelad 2011 wels germaniaSi gamoqveynda. wignSi Set-
anilia aseve grigol robaqiZis `gulnadebi~, romelic `Cemi ganmartebis~ Tanadrou-
ladaa dawerili da exmianeba mas. samive teqsti erTmaneTs avsebs da axleburad war-
moadgens grigol robaqiZis araordinarul fenomens. teqstebis qarTuli Targmani 
pirvelad daibeWda `ucnobi grigol robaqiZis~ seriiT. 

qarTuli xelnaweri. V-XIX saukuneebi
Tbilisi: xelnawerTa erovnuli centri, 2012

winamdebare albomSi warmodgenilia xelnawerTa erovuli centris fondebSi (A, 
H, S, Q) daculi V-XIX saukuneebis qarTuli xelnaweri wignebi da ucxoeTis (sinis mTa, 
ierusalimis berZnuli sapatriarqo) qarTuli koleqciebis is fotoaslebi, romelTa 
gamoyenebis uflebasac flobs xelnawerTa erovnuli centri. albomSi Sesuli adiSis 
oTxTavis mxatvruli asli Sesrulebulia avtorTa mier Sedgenili aRwerilobebisa 
da miTiTebebis safuZvelze. Yyvela es xelnaweri TvalnaTliv asaxavs wignis, rogorc 
kulturul-istoriuli fenomenis, warmoSobisa da ganviTarebis istorias.

Aalbomi Sedgeba oTxi Tavisagan. masSi Tavmoyril masalas axlavs zogadi Sinaar-
sis  sainformacio teqsti da saTanado fotonimuSebi anotaciebis TanxlebiT. Aalboms 
erTvis ZiriTadi bibliografia.

albomi daibeWda rusTavelis erovnuli fondis mxardaWeriT, proeqtis _ ̀ qarTu-
li xelnaweri wigni (veb-gverdis Seqmna)~ _ safuZvelze.

wminda epifane kvipreli. oTxmeocTa wvalebaTaTvis
gamosacemad moamzada, gamokvleva da saZieblebi daurTo 
soso maxaraSvilma.
Tbilisi: Tbilisis sasuliero akademiisa da seminariis 
gamomcemloba, 2012.

winamdebare wignSi pirvelad qveyndeba IV saukunis cnobili saeklesio RvTisme-
tyvelis, wm. Epifane kviprelis, umniSvnelovanesi antieretikuli Sromis, `anakefalai-
osisis~, qarTuli Targmanis teqsti, Sesrulebuli Teofile xucesmonazonis mier.
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wignSi gaSuqebulia Teofile xucesmonazonis qarTuli Targmanis raoba da Sed-

geniloba. berZnul dedanTan da sxva berZnul wyaroebTan Sedarebis safuZvelze 

garkveulia `anakefalaiosisis~ teqstis istoriis zogierTi mxare, rac aqamde ucnobi 

iyo bizantiologiaSi. wignSi qarTuli teqstis leqsikuri da enobriv-stiluri ana-

lizis safuZvelze ganxilulia Teofile xucesmonazonis mTargmnelobiTi meTodis 

Taviseburebani.

VI saerTaSoriso simpoziumis - literaturaTmcodneobis 
Tanamedrove problemebi _ masalebi. wigni I, wigni II
Sua saukuneebis literaturuli procesi. saqarTvelo, 
evropa, azia
Tbilisi:  literaturis institutis gamomcemloba, 2012

krebulSi warmodgenilia masalebi 2012 wlis seqtemberSi  TbilisSi, SoTa rusTave-

lis qarTuli literaturis institutSi, Catarebuli VI samecniero simpoziumisa _ 

„literaturaTmcodneobis Tanamedrove problemebi. Sua saukuneebis literaturu-

li procesi. saqarTvelo, evropa, azia~, romelic mieZRvna `vefxistyaosnis~ pirveli 

beWduri gamocemis 300 wlisTavs.

leqsmcodneoba, IV
muxran maWavrianisadmi miZRvnili leqsmcodneobis mexuTe 
samecniero sesia (masalebi)
Tbilisi:  literaturis institutis gamomcemloba, 2011 

krebuli `leqsmcodneoba~ amjerad muxran maWavarianis xsovnas mieZRvna. wina 

krebulebi ana kalandaZis, lado asaTianis, giorgi leoniZis leqsis kvlevas daeTmo 

da, Sesabamisad, bevri axali avtoris Tvalsazrisic gamomzeurda. krebulebSi dabe-

Wdili gamokvlevebi literaturis institutSi gamarTul yovelwliur leqsmcod-

neobis samecniero sesiaze ikiTxeba. sagulisxmoa, rom cnobil mecnierebTan erTad, 

sesiis monawileni arian axalbeda mkvlevarnic, romelTa pirveli leqsmcodneobiTi 

naSromebi swored am krebulebSi ibeWdeba. 

`leqsmcodneoba _ IV~ qarTuli leqsis cnobili mkvlevris, qarTvel leqsmcod-

neTa Taobebis aRmzrdelis akaki xinTibiZis `muxranuliT~ iwyeba. batonma akakim jer 

kidev 2003 wels dabeWda werili ̀ muxranuli~ da muxran maWavarianis leqsis moxsenieba 

amgvari saxldebiT daakanona kidec. muxran maWavarianis leqsis Tematika da saTqmelis 

gamoxatvis struqtura axleburad aris ganxiluli levan bregaZis, nino darbaiselis, 

salome omiaZis, Tamar vaSakiZis, Tamar SarabiZis, eduard ugulavas, zeinab sarias, 

zoia cxadaias, Tamila woworias, marika jiqias, qeTevan enuqiZis, Tamar barbaqiZis 

gamokvlevebSi.
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muxran maWavarianis leqsis axalbeda mkvlevarebi: nunu balavaZe, mariam giorgaS-

vili, lana grZeliSvili, TamTa kalatoziSvili, salome lomouri ki TavianT pirvel 

werilebs uZRvnian `muxranulis~ saidumlosa da leqswyobis kanonebs.

krebulSi mkiTxveli gaecnoba Tamar lomiZis, manana gelaSvilis, qeTevan grZeliZ-

isa da mariam nozaZis gamokvlevebs futuristuli poeziisa da ucxouri leqsis (kol-

rijis, ieitsis, bleikis) Taviseburebebis Taobaze.

oTar CxeiZe
samecniero konferenciis masalebi
Tbilisi: literaturis institutis gamomcemloba, 2011  

krebuli aris pirveli masStaburi mcdeloba oTar CxeiZis Semoqmedebis mecnier-

uli analizisa. masSi Tavmoyrilia Tanamedrove qarTuli literaturaTmcodneobiTi 

skolis sxvadasxva Taobis warmomadgenelTa statiebi da eseebi mwerlis inteleqtua-

luri memkvidreobis _ romanebis, novelebis, dramatuli Txzulebebisa Tu Targmane-

bis Sesaxeb. oTar CxeiZis teqstebi gaazrebulia axal WrilSi, Tanamedrove filolo-

giuri moTxovnebis, standarsstebisa da meTodologiebis gaTvaliswinebiT. Aamgvari 

kvlevebi, erTi mxriv, xels uwyobs mwerlis SemoqmedebiTi memkvidreobis kvlevis ga-

farToebas, meore mxriv ki, uzrunvelyofs qarTveli avtoris srulfasovan CarTvas 

saerTaSoriso literaturul procesSi.

sjani,  №13
yovelwliuri samecniero Jurnali
literaturis Teoriasa da SedarebiT 
literaturaTmcodneobaSi
Tbilisi:  literaturis institutis gamomcemloba, 2012 

Jurnal `sjanis~ me-13 nomeri gansakuTrebulia Tavisi datvirTviTa da SinaarsiT. 

pPirvelad misi arsebobis manZilze JurnalSi warmodgenilia ori qveynis _ saqarT-

velosa da bulgareTis _ literaturul-kvleviT centrebSi momzadebuli masala. 

SoTa rusTavelis qarTuli literaturis institutsa da bulgareTis mecnierebaTa 

akademiis bulgaruli literaturis instituts erTmaneTTan mravalwliani Tanam-

Sromloba akavSirebT. Aam mWidro samecniero urTierTobis kidev erTi sayuradRebo 

Sedegia Jurnal `sjani~-s axali nomeri, gamorCeuli avtorTa internacionaluri Se-

madgenlobiTa da masStaburi filologiuri TematikiT.
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galaktionologia, VI
Tbilisi:  literaturis institutis gamomcemloba, 2012 

2012 wels Sesrulda dekada samecniero-literaturul krebul  `galaktion-

ologiis“  daarsebidan.  

seriis axali wignis `galaktionologia VI“-is ZiriTadi korpusi ori nawilisagan 

Sedgeba. pirveli _ poetis  20-iani wlebis Semoqmedebisa da cxovrebis gaSuqebas eZ-

Rvneba. masSi gaerTianebulia naSromebi, romlis avtorebic arian Teimuraz doiaSvi-

li, emzar  kvitaiSvili, irakli kenWoSvili,  levan bregaZe   da naTia  sixaruliZe.  

meore nawili galaktionologiuri literaturis recenzirebasa da kritikul  

analizs eTmoba.  nino darbaiselis, levan bregaZis,  kaxi iosebiZis,  nodar nebieriZisa 

da eka imerliSvilis werilebSi ganxilulia zaza SaTiriSvilis,  roland burWulaZis,  

nodar tabiZis, nazi xelaias da avTandil  nikoleiSvilis  monografiebi Tu calkeuli 

werilebi.        

garda am masalebisa, mkiTxveli gaecnoba  konstantine bregaZis gamokvlevas   

`lurja cxenebis“  Sesaxeb,  vaxtang javaxaZisa da guram gogiaSvilis mcire esseebs, 

naTia sixaruliZis  teqstologiur etiuds, fati didias mogonebaTa publikacias 

(moamzada nana kobalaZem) da kristiane lixtenfildis werils  `galaktion tabiZe“ 

(Targmani giorgi bregaZisa). 

krebulSi saTauriT `saRamoebi _ xaverdis ydaSi“ gamoqveynebulia  fragmenti 

rostom CxeiZis axali, vrceli biografiuli romanisa `komikosi tragediaSi~, romel-

sac, avtoris aRiarebiT, safuZvlad udevs galaktionis kvlevis centris  samecniero 

muSaobis Sedegebi.

kritika, # № 7
Tbilisi:  literaturis institutis gamomcemloba, 2012 

kritikis es nomeri bevr saintereso statias gvTavazobs. rubrika veqtorebSi 

Tanamedrove qarTuli literaturis Sesaxeb oTxi werilia dabeWdili: lali aval-

iani guram rCeuliSvilis `ukanaskneli abersenaJis~ Seqmnis istorias ixsenebs, kote 

jandieris moTxrobebzea saubari maia jaliaSvilis `sicocxlis misteriaSi~, inga 
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milorava naira gelaSvilis Semoqmedebas ganixilavs, xolo avtoris sakiTxs ex-

eba daviT qarTveliSvilis `TvalTvali xelovnebisaTvis~, romelzec sofo wulaZem 

SeaCera yuradReba. amiran arabulisa da Tamar CixlaZis werilebia moTavsebuli ru-

brikaSi kultura, xolo Jurnalistikis, kerZod, samwerlo blogingis problemebze 

msjelobs manana SamiliSvili. tradiciulad, saintereso stumari hyavs `kritikis~ 

am nomersac _ mwerali Wabua amirejibi, romelTan interviu saba metrevelma Cawera. 

rubrika MEMORIA qarTvel mweralTa saiubileo TariRebs exmianeba: daviT kldiaSvi-

lis 150 wlisTavs eZRvneba maka joxaZis `warTmeuli bavSvoba~, 130 wlis iubilesTan 

dakavSirebiT grigol robaqiZis samecniero novaciebs aanalizebs manana kvataia, ada 

nemsaZis `arCil sulakauris `TeTri cxeni~ ki mwerlis 85 wlisTavis gamo ibeWdeba. 

Jurnalis yuradRebis miRma arc mimdinare literaturuli procesebis mniSvnelovani 

faqtebi aRmoCenila. rubrikaSi replika `reaqtiuli klubis~ Sesaxeb saubrobs nato 

oniani, anuki imnaiSvili ki krebulis _ `XXI saukunis qarTuli moTxroba~ _ zogad 

tendenciebs mimoixilavs. irakli farjianze saintereso statias gvTavazobs zaza 

firaliSvili. vaJa-fSavelas saiubileo TariRTan dakavSirebiT ki ganmeorebiT ibe-

Wdeba aleqsandre WeiSvilis Zalze saintereso da miviwyebul werili `vaJa-fSavela~, 

romelic pirvelad 1955 wels gamoqveynda. aqvea hans-georg gadameris `gagebis wris 

Sesaxeb~ konstantine bregaZiseuli Targmani. `kritikis~ es nomeri ixureba samecni-

ero siaxleebis mimoxilviT, sadac SegiZliaT gaecnoT manana SamiliSvilis recenzias 

Tamaz jologuas monografiaze `qarTuli Jurnalistikis istoria (XIX saukune)~ da 

nona kupreiSvilis gamoxmaurebas grigol robaqiZis sam axal krebulze, romelTa 

Targmanebi manana kvataias ekuTvnis. 

rusTvelologia, VI
Tbilisi: literaturis institutis gamomcemloba, 2011-2012 

samecniero krebul `rusTvelologiis~ VI wigni `vefxistyaosnis~ pirveli beW-

duri (vaxtangiseuli) gamocemis 300 wlisTavs eZRvneba. krebulis Tematika mraval-

ferovania. naSromebi warmodgenilia, ZiriTadad, t radiciuli rubrikebis saxiT: 

`vefxistyaosnis~ saxismetyveleba, komparativistuli Ziebani, miTologiuri Zie-

bani, Tanamedrove literaturul-esTetikuri Teoriebi da `vefxistyaosani~, rusT-

velologiis istoriidan, rusTavelis ikonografia, Tvalsazrisi, mwerlis arqivi-

dan, bibliografia. da bolos, werili `me dResa davuRamdebi~ eZRvneba revaz sir-

aZis xsovnas.
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qarTuli foklori, 6(XXII)
Tbilisi:  literaturis institutis gamomcemloba, 2012 

samecniero krebulis rubrikebia: miTi, rituali, simbolo; zRaparTmcodneoba; 

folklori da literatura; bibliuri siuJetebi; gadmocemebi; poezia; toponimuri 

etimologiebi, folkloristikis istoria; gamoxmaureba; recenzia; memoria; qar-

Tuli folkloristuli gamokvlevebis bibliografiuli saZieblis nawili. wignSi 

warmodgenilia: 

axali masalebi qalRmerT dalize (o. oniani), ̀ amiranianis~ sairmeTi (n. sozaSvili), 

saxelisuflo  simboloTa funqcionaluri  speqtri (jadosnuri zRapridan litera-

turul Zeglamde) (q. elaSvili), Tanamedrove miTologiis sami arsebiTi niSani Sesavali 

politikur miTologiaSi (x. TavdgiriZe), winaswarmetyveluri sizmris xat-simboloebi 

xalxur leqsebSi (T. qurdovaniZe),  niRbis gamoyenebis tradiciis SeswavlisaTvis 

(m. xuxunaiSvili-wiklauri), sityvis magia da rituali (n. balanCivaZe), tragikuli 

motivebis gagebisaTvis zRaprul eposSi (r. ColoyaSvili ), miTis mxatvruli funcia  

modernistul teqstSi (i. milorava), erTi qarTuli zRapris mimarTebis sakiTxi 

homerosis `odiseasTan“ (n. ratiani), xalxuri tradicia giorgi leoniZis moTxrobaSi 

`saxelis milocva (e.  CxeiZe), miTosur-folkloruli nakadi oTar WilaZis poeziaSi (d.  

bedianiZe), vaJa-fSavelas poema `xis beWi~ da qarTuli samonadireo miTosi (o.  oniani), 

xalxuri bibliuri leqsis kompozicia (e. inwkirveli), gadmocemebi zepir istoriebSi 

(m. turaSvili, m. bakuriZe), toponimuri etimologiis sakiTxebi (g. qurasbediani) da 

qarTuli folkloristikis istoriis sakiTxebi (x. mamisimediSvili, i. yvelaSvili). 



275

SoTa rusTavelis qarTuli literaturis institutis
samecniero publikaciebis stili

literaturis institutis periodul gamocemebSi ibeWdeba naSromebi, romlebic 1.	
moicavs Tanamedrove literaturaTmcodneobisaTvis aqtualur Temebsa da prob
lemebs, mniSvnelovan gamokvlevaTa jer gamouqveynebel Sedegebs.
naSromi warmodgenili unda iyos or calad (eleqtronuli versiiT: el-fostiT an CD 

diskze) da Tan axldes: 
 Tavfurceli, romelSic miTiTebuli iqneba avtoris saxeli, gvari, statusi da 

sakontaqto koordinatebi;
	 anotacia qarTul da inglisur enaze (1 nabeWdi gverdi), sakvanZo sityvebiTurT 

(3-5 sityva).
damowmebani (damowmebuli literaturis nusxa) statias unda erTvodes boloSi.2.	
naSromi moculobiT unda iyos kompiuterze nabeWdi ara umetes3.	  TxuTmeti da aranakleb 
xuTi gverdisa.
naSromi dabeWdili da gaformebuli unda iyos 4.	 A 4 formatis TeTr qaRaldze 
Semdegnairad:

a) naSromis saTauri (iwereba SuaSi);
b) naSromis teqsti; 
g) damowmebani (damowmebuli literaturis nusxa);
d) anotacia;
e) oTxive mxriv datovebuli mindori 25 mm;
v) nabeWdi teqstis Srifti – Lit.Nusx 11, intervali _ 1;

JurnalSi miRebulia evropuli standartebis Sesabamisad SemuSavebuli citirebisa da 5.	
miTiTebis wesi `literaturis institutis stili~ (list).
misi moTxovnebia:

a) motanili citata ZiriTadi teqstisgan gamoiyofa brWyalebiT (` ~). citirebis 
dasasruls, mrgval frCxilebSi, daismis indeqsi, romelSic aRniSnulia citirebuli 
teqstis avtoris gvari, teqstis gamoqveynebis weli, Semdeg _ orwertili da 
gverdi.
magaliTad: (abaSiZe 1970:25). (ix. danarTSi warmodgenili nimuSi).

b) saleqso strofis (da ara striqonis) citirebis SemTxvevaSi, motanili citata 
gamoiyofa teqstisagan da citatis fontis (Sriftis) zoma mcirdeba erTi zomiT 
(mag.: Tu teqstis fontis zomaa Lit.Nusx 11, maSin citatis zoma iqneba Lit.Nusx 10). 

g) me-6 punqtis moTxovna ar exeba rubrikebs `gamoxmaureba, recenzia~ da `axali 
wignebi~, sadac Sriftis zomebia: 
 ZiriTadi teqsti _ Lit.Nusx 10, 
 ganmarteba-SeniSvnebi (sqolioSi CataniT) _ Lit.Nusx 9.

damowmebani (damowmebuli  literaturis nusxa) unda dalagdes indeqsis mixedviT, 6.	
anbanuri rigiT da daibeWdos garkveuli wesiT (dawvrilebiT ix. danarTis cxrili).

a) statiis avtoris vrceli ganmartebani inomreba da inacvlebs teqstis bolos 7.	
anotaciis win;
b) statiis avtoris mcire SeniSvnebi aRiniSneba varskvlaviT da Caitaneba gverdis 
bolos, sqolioSi.

avtori pasuxismgebelia dasabeWdad warmodgenili naSromis literaturul stilsa da 8.	
marTlweraze.
Semosuli statia sarecenziod gadaecema anonimur eqsperts.9.	
Semosuli masalebis ganxilvis Semdeg, damatebiTi miTiTebebisaTvis, redaqcia 10.	
daukavSirdeba dasabeWdad SerCeul naSromTa avtorebs.
avtors, gansazRvruli vadiT (ara umetes sami dRisa), koreqturisaTvis eZleva ukve 11.	
dakabadonebuli naSromi. Tu dadgenil vadaSi statia ar iqneba dabrunebuli, redaqcia 
uflebas itovebs SeaCeros igi an dabeWdos avtoris vizis gareSe.
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citirebis, miTiTebisa da bibliografiis formis nimuSi

nimuSi: 

Jenetis amocanaa prustis mxatvruli maneris TaviseburebaTa gamokvleva da imis 
dasabuTeba, rom `metafora da metonimia SeuTavsebeli antagonistebi rodi arian. 
isini ganamtkiceben da msWvalaven urTierTs, meore maTganis jerovani Sefaseba 
sulac ar niSnavs metonimiaTa erTgvari nusxis (romelic konkurencias gauwevs 
metaforaTa nusxas) Sedgenas, aramed – imis gamovlenas, Tu rogor monawileoben 
da funqcionireben analogiis mimarTebaTa farglebSi `Tanaarsebobis” mimarTe-
bebi. amgvarad, unda gamoaSkaravdes metonimiis roli metaforaSi~ (Jeneti 1998: 
37). ratom SearCia Jenetma analizis sagnad swored prustis Semoqmedeba? imitom, 
aRniSnavs mecnieri, rom TviT prustis esTetikur TeoriaSi, iseve, rogorc praq-
tikaSi, metaforul (analogiaze damyarebul) mimarTebebs Zalze arsebiTi roli 
ganekuTvneba, imdenad arsebiTi, rom maTi mniSvneloba da roli, sxva semantikur 
mimarTebebTan SedarebiT, Zalze gazviadebulia.

cxrili

monacemis tipi
damowmebuli literaturis nusxis 

(damowmebani-s) forma indeqsis mixedviT
Bibliography Form

wigni,
erTi avtori

Book, one authors

abaSiZe 1970: abaSiZe k. etiudebi XIX s.-is qarTuli literaturis 
Sesaxeb. Tbilisi: gamomcemloba `merani~, 1970.

vaisi 1962: Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. Seattle: 
University of Washington Press, 1962.

wigni,
ori, an meti avtori

Book, two authors

kekeliZe ... 1975: kekeliZe k., baramiZe a. Zveli qarTuli 
literaturis istoria. Tbilisi: gamomcemloba 
`mecniereba~, 1975.

naTaZe ... 1994: naTaZe k., petriaSvili v., nakaSiZe b. qarTul-
rusuli literaturuli urTierTobis 
istoriidan. quTaisi: gamomcemloba `ganTiadi~, 
1994.

hiutoni ... 1959: Houghton, Walter E., and G. Robert Strange. Victorian 
Poetry and Poetics. Cambridge: Harvard University Press, 
1959.
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yovelTviuri 
Jurnalis an sxva 
tipis perioduli 
gamocemis statia

Article in a journal or 
magazine published 

monthly

aleqsiZe 1992: aleqsiZe z. `qarTvel ebraelTa~ saRmrTo 
misia saqarTvelos samociqulo eklesiis 
TvalTaxedviT. J. iveria. qarTul-evropuli 
institutis Jurnali, 1, 1992.

someri 1988: Sommer, Robert. The Personality of Vegetables: Botanical 
Metaphors for Human Characteristics. Journal of Personality 
56, no. 4 (December) 1988. 

wigni, avtoris 
gareSe

Book, no author given

sabiblioTeko ... 1989: sabiblioTeko saqmis organizacia da 
marTva. baTumi: gamomcemloba `aWara~, 1989.

cxovrebis ... 1976: New Life Options: The Working Women's Resource Book. 
New York: McGraw-Hill, 1976.

dawesebuleba, 
asociacia da 

misTanani, avtoris 
poziciiT

Institution, association, 
or the like, as «author»

amerikis ... 1995: amerikis biblioTekaTa asociacia. 
organizaciis saxelmZRvanelo cnobari da 
1995/1996 wlis wevrTa cnobari. Cikago: amerikis 
biblioTekaTa asociacia, 1995.

amerikis ... 1995: American Library Association. ALA Handbook of 
Organization and 1995/1996 Membership Directory. 
Chicago: American Library Association, 1995.

redaqtori, an 
kompilatori, 

avtoris poziciiT

Editor or compiler as 
«author»

duduCava 1975: duduCava m. (redaqtori). literaturis Teoriis 
mcire leqsikoni. Tb.: gamomcemloba `nakaduli~, 
1975.

hendersoni 1950: Henderson, J.N.D. (editor). The World's Religions. 
London: Inter-Varsity Fellowship, 1950.

eleqtronuli 
dokumenti 

internetidan

Electronic document: 
From Internet

mitCeli 1995: mitCeli, uiliam j. bitebis qalaqi: sivrce, 
adgili da sainformacio nakadi [on-lain wigni] 
(kembriji: gamomc.: MIT Press, 1995, ganTavsebulia 
29 seqtembridan, 1995); mis.: http://www-mitpress.mit.
edu:80/ City_of_Bits/Pulling_Glass/ index.html; Internet.

mitCeli 1995: Mitchell, William J. City of Bits: Space, Place, and the 
Infobahn [book on- line]. Cambridge, MA: MIT Press, 1995, 
accessed 29 September 1995; available from http://www-
mitpress. mit.edu:80/City_of_Bits/Pulling_Glass/ index.html; 
Internet.
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enciklopedia, 
leqsikoni

Encyclopedia,
Dictionary

vebsteri 1961: vebsteris axali sauniversiteto leqsikoni. 
springfildi: MA: G. и C. Merriam, 1961.

vebsteri 1961: Webster's New Collegiate Dictionary. Springfield: MA: G. & 
C. Merriam, 1961.

interviu 
(gamouqveynebeli)

saavtoro xelnaweri

Interview (unpublished) 
by writer of paper

morganisi 1996: morganisi, nensi d. interviu avtorTan, 16 
ivlisi 1996, fol riviera, masaCusetsi, Canaweri

morganisi 1996: Morganis, Nancy D. Interview by author, 16 July 1996, Fall 
River, MA. Tape recording.

sagazeTo statia

Newspaper article

niu iork taimsi 1990: `mariotis korporaciis profili~, gaz. 
niu iork taimsi, 21 ianvari 1990, Can. III, gv. 5.

niu iork taimsi 1990: «Profile of Marriott Corp.» New York Times, 21 
January 1990, sec. III, p. 5.

yovelkvireuli 
Jurnalis statia

Article in a magazine 
publis hed weekly

(or of general interest)

naiTi 1990: naiTi r. poloneTis Sinaomebi. J. aSS-is siaxleni da 
msoflios cnobebi, 10-17 seqtemberi, 1990.

naiTi 1990: Knight R. Poland's Feud in the Family. U.S. News and World 
Report, 10-17 September, 1990.

Tezisebi, an 
sadisertacio 

naSromis daskvnebi 
(debulebebi)

Thesis or dissertation

filipsi 1962: filipsi, o. ovidiusis zegavlena lucianis zepur 
sazogadoebaze. sadoqtoro disertacia, Cikagos 
universiteti, 1962.

filipsi 1962: Phillips, O. The Influence of Ovid on Lucan's Bellum Civile. 
Ph.D. diss., University of Chicago, 1962.

*erTsa da imave wels gamocemuli ramdenime naSromi (calke an TanaavtorobiT) an 
erTi da igive naSromi (gagrZelebebiT) ramdenime nomerSi mieTiTeba anbanuri rigiT. 
magaliTad: (abaSiZe 1987a: 21), (abaSiZe 1987b: 87).
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