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pozicia 
filosofia da literatura 

 

dialogi Jak deridasTan 

 

v. podoroga _ b-no derida, Tu winaaRmdegi ar iqnebiT, SeiZleboda 

Cveni dRevandeli saubris TemisTvis `filosofia da literatura~1 gve-

wodebina. vfiqrobT, igi axlosaa dRevandel Tqvensa da Cvens intereseb-

Tan.  

J. derida2 _ Tanaxma var. Tumca, saubari, savaraudod, damokidebuli 

iqneba ori SesaZleblobidan erT-erTis arCevanze: pirveli Cvengan moiT-

xovs davrCeT Temis zogadi amocanis CarCoebSi, meore, da es CemTvis Zal-

ze saintereso iqneboda, SeiZleboda realizebuliyo, magaliTad, Cemi naS-

romis calkeuli meTodologiuri fragmentebis ganxilvaSi, raTa gagver-

kvia, Tu ramdenad marTebulia isini rusuli literaturis filosofiuri 

safuZvlebis kvlevisas.  

v. podoroga _ vimedovneb, rom romelime am SesaZleblobaTagan au-

cileblad iqneba realizebuli Cvens saubarSi. neba momeciT, CemTvis sain-

tereso erTi problemiT daviwyo. ukanasknel xans, rusuli literaturis 

im tradiciis Seswavlisas, romelic gogolidan iwyeba da dostoevskis 

gavliT belimde da platonovamde modis, me ramdenadme moulodnel situ-

acias Sevejaxe: es tradicia, Zalze mgrZnobiare enisa da misi mniSvnelo-

bis mimarT literaturul saqmianobaSi, cdilobs gamoiyenos ena mxolod 

rogorc damxmare saSualeba. sxvagvarad rom vTqvaT, optimalurad iyenebs 

ra enis unars, igi uaryofs enobrivi onTologiis SesaZleblobas, anu 

literaturuli cdis fesvul kavSirs enis gamosaxvelobiT saSualebeb-

Tan. metic, mimdinareobs ganuwyveteli brZola enasTan raRac iseTi idee-

bis sademonstraciod, romlebsac ar SeuZliaT ipovon adekvaturi gamoxa-

tuleba enaSi, `ver ewerebian~ masSi. da yvelaze sayuradRebo isaa, rom es 

`Cauwerloba~, erTi mxriv, xvews enas, sul ufro rafinirebuls xdis 

mas, meore mxriv ki _ amaxinjebs, misi aRiarebuli normatiuli struqtu-

rebis deformirebas axdens. es brZola enasTan mowmobs, rom brZola mim-

dinareobs raRac araenobrivi realobisaTvis, romlis saxeliTac igi (ena 

_ m.k.) msxverplad ewireba. Tqvens teqstebze fiqrisas, am mimarTulebiT 

CemTvis bevri sayuradRebo aRmovaCine: ramdenadac vxvdebi, Tqven Tqvens 

kvlevebs warmarTavT ara teqstis lingvisturi realobis doneze da sxva-

TaSoris, arc teqstis, rogorc aseTis doneze, aramed ufro qvemoT, 

sxvadasxva mikroteqsturi warmonaqmnebis doneze, sadac enis lingvisturi 

Zalaufleba Tavis gavlenas kargavs da teqsti iSleba uwvriles foneti-

kur da grafikul Semadgenlebad. realoba, romelic enis miRma dgas, TiT-

qos qreba TviT enaSi CaRrmavebis kvaldakval. ramdenad sworia Cemi vara-

pozicia 
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udi, rom analizis Tqveneul meTodSi Segnebulad ambobT uars topolo-

giur `enaze~? 

J. derida _ ras gulisxmobT topologiur enaSi? 

v. podoroga _ roca saubarSi es cota uCveulo termini Semomqon-

da,3 mxedvelobaSi mqonda mxolod erTi ram – raRac iseTi realobis ar-

seboba, romelic sakuTar imanentur logikas atarebs da romelic ar da-

iyvaneba enaze, principulad ar daiyvaneba. Cemi rwmena am enis miRma Tu 

enamdeli realobis arsebobisa eyrdnoba rusul literaturul tradicia-

Si araerTgzis gamovlenil sivrcis fantazms: yvela misi imedi, ocneba 

ufro maRalze da ukeTesze, ase Tu ise, ukavSirdeba gansakuTrebuli siv-

rculi xatebis warmoqmnas, romlebic, Tavis mxriv, eWvqveS ayeneben eni-

sadmi rwmenas. CemTvis naTelia, rom Tqveni espacement (gansivrceba) da is 
interpretaciebi, rasac Tqven mravalgan _ wignebSi, statiebSi Tu inter-

viuebSi _ aZlevT am cnebas, topologiuria. rusuli avangardis filoso-

fiaSi me vpoulob monaTesave cnebebs: tinianovTan `bgeriTi ekvivalenti-

sa~ (saubaria ritmis energiiT damuxtul im munj strofebze, romlebic 

xSirad gaxvdeba puSkinis poeziaSi), Ziga vetrovTan _ `intervalis~ cne-

ba, sergei aizenStainTan _ `atraqcionis~ cneba da a. S. magram sakiTxavia, 

ramdenad axlos arian erTmaneTTan am cnebaTa mniSvnelobebi? es kiTxva 

kiTxvad rCeba. Tumca vTvli, rom am cnebebiT SeiZleba aixsnas is erTgva-

ri topologiuri sevda, romelic samamulo kulturaSi arsebobs da ar 

aZlevs saSualebas enas, gaaneitralos da daZlios igi. WeSmaritad, mTe-

li Cveni didi literatura topologiuria. dostoevskis `danaSauli da 

sasjeli~, andrei belis `peterburgi~, andrei platonovis `Cevenguri~ 

TviT xlebniakovis `zangezamde~ _ mTeli es literatura gansakuTrebul 

sivrceTa literaturaa. enis literaturuli interpretacia modis siv-

rculi, topologiuri xatebidan, romlebic TiTqos ukve mocemuli, xi-

luli, aRqmulia da romlebic TiTqos aqvea, xelis gawvdenaze. sakmarisia 

mxolod ipovo TiToeuli maTganisaTvis gansakuTrebuli ena, ipovo, radac 

ar unda dagijdes, Tundac amisTvis axali enis Seqmna an Zvelis damaxin-

jeba gaxdes saWiro. 

J. derida – Sevecdebi, ramdenime sityviT gipasuxoT. upirvelesad, 

minda Zalze zogadad giTxraT im daJinebul da TiTqmis gadaulaxav gau-

gebrobaze, rac enasTan dakavSirebul Cems namuSevnebs xvdaT wilad. Cveu-

lebriv dekonstruqcias4 warmoadgenen rogorc raRac iseTs, rac uaryofs 

yvelafer garegans enasTan mimarTebaSi, rogorc meTods, yvelaferi moaq-

cios enaSi. zogierTebi ratomRac amjobineben gansazRvron rogorc `ena~ 

is, rasac me `teqsts~ vuwodeb. rogorRac ise moxda, rom davwere: `ara-

feria teqstis gareT~ (miRma _ m.k.). Cems gamonaTqvams ki Targmnian da 

ganmartaven ase. `araferia enis gareT~. sinamdvileSi ki, Tuki Zalze gak-

vriT da sqematurad vityvi, saqme swored piriqiTaa _ dekonstruqcia da-

iwyo logocentrizmis dekonstruqciiT,5 fonocentrizmis dekonstruqci-
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iT,6 imis mcdelobiT, rom azrovnebas gavanTavisufloT lingvisturi mo-

delis batonobisagan, romelic erT dros esoden gavleniani iyo _ mxed-

velobaSi maqvs 60-iani wlebi. ase rom, esaa Zalze Rrma da, me vityodi, 

ideologiurad da politikurad motivirebuli gaugebroba _ warmoadgi-

non dekonstruqcia rogorc pirdapir sapirispiro imisa, rac is sinamdvi-

leSi aris. rac Seexeba literaturas, bevri adamiani cdilobs, litera-

turis Cemeuli gageba warmoadginos rogorc damokidebuli imaze, rasac 

isini referentis SeCerebas7 uwodeben, es ki pirdapir ewinaaRmdegeba Cemi 

Zalisxmevis mimarTulebas. imisaTvis, rom moxdes logocentrizmisa da 

lingvisturi modelis Zalauflebis dekonstruqcia, romelTac maSin Zal-

ze didi gavlena hqondaT, me momixda Semecvala teqstis cneba, ganmezoga-

debina igi. ase rom, am SemTxvevaSi `teqsts~ ukve aRar aqvs sazRvari, uk-

ve aRaraferia misTvis `garegani~. magram ar SeiZleba teqsti daviyvanoT 

enaze, enobriv aqtze am sityvis zusti mniSvnelobiT. aseTia fundamentu-

ri gaugebroba, romelic, vimeoreb, arsebiTad gadaulaxavic kia, radgan 

zogierTi dainteresebulia dekonstruqciis kritikiT da sazrdoobs am 

gaugebrobiT. da es xdeba yvelgan, dawyebuli safrangeTiT, SeerTebuli 

StatebiT damTavrebuli. fuko, magaliTad, cdilobda dekonstruqcia Se-

ezRuda am teqsturi sivrciT, daeyvana teqsti wignze, imaze, rac qaRal-

dis furcelzea dawerili. dekonstruqcias brali edeboda uazro Cana-

fiqrSi, yvelaferi daeyvana wignis `SigTavsze~. unda vTqva, rom CemTvis 

enas gaaCnia gareTa mxarec.8 me gamiWirdeba amas vuwodo ubralod `rea-

loba~, ramdenadac realobis gageba gadatvirTulia rigi metafizikuri 

daSvebebiT. axla ki, rac es yvelaze zogadi gancxadeba gavakeTe, me kvlav 

mivubrundebi imas, rac valerim (valeri podoroga _ m. k.) Tqva: 

vfiqrob, rom principSi araferia dasaZraxi imaSi, rom literatu-

ruli tradicia, gansakuTrebiT ki is, romelic valerim moixsenia, cdi-

lobs awarmoos brZola enasTan, eZebos raRac mis sazRvrebs miRma. me 

vityodi, rom arsebobs raRac, raRac marTlac arsebobs enis sazRvrebs 

miRma da yvelaferi interpretaciazea damokidebuli. 

v. podoroga _ enis sazRvrebs miRma teqstia... 

J. derida _ diax, magram maSin arsebobs gansxvavebebic, romlebic, 

faqtobrivad, sxva araferia, Tu ara gansxvavebebi am `enis sazRvrebs miR-

ma arsebulis~ interpretaciis  meTodebs Soris, am yvelafrisadmi enis 

damokidebulebebs Soris, teqstisa an kvlebisadmi enis mimarTebebs Soris. 

is, rasac Cven aq `enis miRma arsebuls~ vuwodebT, CemTvis, yvelaze far-

To gagebiT, niSnavs sxvadasxva teqstebis kvlebis materias. imis mimarT 

interesi ki, rasac valeri topologiur enas, enis sazRvrebs miRma topo-

logiur struqturebs uwodebs, CemTvis struqturulad gardauvalia (au-

cilebelia). me am kiTxvis sxvagvar formulirebas SemogTavazebdiT: ro-

gor gardavqmnaT topologiuri enis garkveuli tipi raRac sxva tipis 

meSveobiT, Tanac ise, rom gansxvaveba9 warmoadgendes ara topologiursa 
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da aratopologiurs Soris opozicias, aramed TviT topologiuri enis 

SigniT gansxvavebas an opozicias. 

amis asaxsnelad me davubrundebi gansivrcebis cnebas. gansivrceba 

mxolod intervali araa. sxvaTaSoris, inglisuri sityva spacing-ic sakma-

od zustad gamoxatavs azrs. franguli espacement, rogorc me mas viye-
neb, imavdroulad intervalis Riaobasac niSnavs. 

n. antonomova _ magram es cneba xom or moments aerTianebs: gamo-

calkevebas sivrceSi da Seyovnebas droSi... 

J. derida _ diax, swored amas vuwodeb drois-gan-sivrcebas (drois 

_ sivrced _ qmnas) _ da es drois saxecvlilebaa sivrceSi. am struqtu-

ris farglebSi SeuZlebelia erTmaneTs davupirispiroT da ganvasxvaoT 

sivrce da dro. da es struqtura _ ar vambob, rom igi fundamenturia, 

magram yvelganmyofia da sruliad mouxelTebelia cdaSi erTad. igi aram-

xolod konkretuladaa warmodgenili, magaliTic, im saxiT, rac aq tini-

nianovTan dakavSirebiT iTqva _ bgeriTi intervalis mdumare strofiT _ 

aramed es yvelaferi absoluturad zogadi struqturis calkeuli sain-

tereso magaliTebia. rogorc ki Cndeba xolme cda, iqve Cndeba raRac 

sxvaze miTiTebac, vTqvaT,  teqstze, kvalze.10 imisaTvis ki, raTa kvalma 

datovos kvali, saWiroa gansivrceba. amitom, Tuki arsebobs siRrmiseuli 

kavSiri gansivrcebasa da topologiur enas Soris, maSin, ubralod, SeuZ-

lebelia raime ocnebac ki reduqciaze, topologiuri enis neitralizacia-

ze. erTaderTi, ris gakeTebac SeiZleba vcadoT, es topologiuri enis 

romeliRac tipis, an gabatonebuli struqturis gardaqmnaa, an Tundac 

sivrculi gamocdilebis, enasa da sivrces Soris urTierTkavSiris Sec-

vlaa. rogorc mogexsenebaT, haidegerma erTgan Tqva, rom TviT imis arse-

boba, rasac sivrcul metaforebs vuwodebT, SemTxveviTi araa. ena ver 

iarsebebs sivrculi metaforebis gareSe. amdenad, ocneba sivrculi, ganma-

sivrcebeli metaforebis reduqciaze an kritikaze Taviseburad metafizi-

kuri ocnebaa. es imas ar niSnavs, rom Cven unda vaRiaroT nebismieri siv-

rculi metafora, magram Cven xelgvewifeba SevcvaloT sivrculi metafo-

ra sxva metaforiT, metaforis sxva tipiT. 

da kidev erTi momenti: rakiRa saubari sivrcul metaforas exeboda, 

me Sevecade, gameanalizebina es problema teqstebSi, romlebic metafori-

sadmia miZRvnili, saxeldobr: `TeTri miTologia~, aseve `Le retrait de la 
metaphore~ da `Geschlecht~. maTSi Sesulia zogi ram Dasein-is metafore-
bis garduval sivrculobaze. me namdvilad ar SemiZlia imis Tqma, Tu ro-

gor unda gaanalizdes es problemebi rusuli literaturis magaliTze, 

radgan es Tqveni amocana da Tqveni sakuTari sivrcea. darwmunebuli var, 

rom valeris mier moxsenebul literaturul tradiciaSi, gogolidan 

dawyebuli, arsebobs specifikuri problemebi, romlebic dayenebas Txou-

lobs da es isaa, risi gakeTebac mxolod Tqven SegiZliaT. 
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n. antonomova _ erTxel SeniSneT, rom gonebis mimarT yvela pro-

testi SeiZleba formulirebuli iyos mxolod TviT gonebis formebiT 

(es naTqvami iyo fukos `sigiJis istoriasTan~ dakavSirebiT, romelic sav-

sebiT `gonivruli~ formiT iyo dawerili). es paradoqsi yovelTvis mizi-

davda.11 albaT, igive situaciaa enasTan mimarTebaSic. vfiqrob, rom nebis-

mieri `brZola enasTan~ SesaZlebelia _ yovel SemTxvevaSi literaturaSi 

– mxolod TviT enis formebiT. da maSin aRmoCndeba, rom nebismieri `zee-

nobrivi~, maT Soris `sivrculi~ intuiciebi (magaliTad, topologiuri 

deformaciebi andrei platonovis enaSi) yovelTvis Cawerili da warmod-

genilia ama Tu im enobrivi formiT. swored am formebis meSveobiT vi-

WerT, vxvdebiT, vaanalizebT maT. sxva saqmea, rom unda vicodeT maTi da-

Wera, Torem ise gamodis, TiTqos enaSi araferia TviT enis garda. axla 

ki _ Cvens problemebze tradiciuli filosofiuri siuJetebis Tvalsaz-

risiT, romlebic, gvinda Tu ara, dResac cocxlad arseboben nebismier 

Cvens mcdelobaSi `viazrovnoT sxvagvarad~. CemTvis piradad, sulac araa 

sulerTi enasTan da teqstTan mimarTebaSi Cemi Zalisxmevis epistemolo-

giuri statusi. xdeba Tu ara raimes Semecneba am dros? ra pirobebSia 

SesaZlebeli (an SeuZlebeli) amgvari Semecneba da rogor Seesabamebian 

erTmaneTs am saqmeSi individualuri da universaluri, an kidev detalebi, 

kerZo elementebi da survili _ mogisminon da gagigon? guSindel Tqvens 

leqciaSi es sakiTxi ase iyo formulirebuli: SegviZlia Tu ara erTma-

neTs SevuTanxmoT, SevusabamoT `idiomaturi~ da `racionaluri~. SesaZle-

belia Tu ara saerTod maT Soris arCevani? marTlac, erT polusze Cven 

vejaxebiT uamrav Taviseburebas _ nacionalurs, kulturuls da a. S. da 

amas garda, uricxv raodenobas imisa, risi pirdapir arc gamoTqmaa SesaZ-

lebeli da arc warmodgena. meore polusze ki dgeba TiToeuli adamianis 

Rrmad nagrZnobi moTxovnileba ganzogadebisa, gagebisa, AufkLärung (ganma-
naTleboba).12 albaT, dgeba iseTi periodebi, roca kulturis an individis 

mier am orerTiani amocanis erTi romelime nawili ufro Rirebulad 

aRiqmeba da maSin arCevani TiTqos TavisTavad keTdeba, spontanurad. Tumca 

saqme aqac arc ise martivia. rogorc ki raime universaluri mdgomareobis 

dakonkretebas iwyeb, uceb SeniSnav, ramdenad saxifaToa egzaltirebuli 

SemarTeba ama Tu im kerZoobiTis gansjisas, mTlianobis ugulebelyofa. 

iqneb gviTxraT, rogor afasebT am SesaZlebloba-SeuZleblobas, metier 
impossible: sxvaTa Soris, Tuki arCevani marTlac SeuZlebelia, xom ar 

niSnavs es imas, rom specifikaciac da universalizaciac SeiZleba erTi 

saerTo strategiiT ganxorcieldes? dialeqtikosebi, albaT, zedmeti 

sulswrafobis gamo pretenzias acxadeben amaze. rogor mivudgeT proble-

mas, Tuki misi gadaWra, pirdapir rom vTqvaT, imTaviTve SeuZlebelia? 

J. derida _ diax, misi gadaWra SeuZlebelia. 

n. avtonomova _ principulad SeuZlebelia? magram es sakiTxi mainc 

dgas yvela Cvenganis winaSe. 
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J. derida _ manam, sanam Tqvens SekiTxvas vupasuxeb, Tanac raRac au-

cileblad aradamaimedebels, me xazs gavusvamdi imas, rom gamouTqmeli, 

is, rasac Tqven gamouTqmels uwodebT, anu enis uxilavi SesaZleblobebi, 

guSindel leqciaze rom vaxsene, araa ubralod enis gareSe arsebuli, 

idiomisagan mowyvetili ram. gamouTqmeli, vTqvaT, aq, ruseTSi, an garkve-

ul etapze sabWoTa kavSirSi, mWidrodaa dakavSirebuli gamoTqmulTan. es 

araa ubralod neitraluri, araa arc sicariele, arc raRac negatiuri. 

gamouTqmeli determinirebulia. igi imTaviTve determinirebulia Tavisi 

kavSiris imasTan, rac... 

n. avtonomova _ rac gamoiTqmeba? 

J. derida _ diax, gamoiTqmeba an represirdeba, Tumca represireba 

sulac araa aucilebeli maSinac ki, Tuki gamouTqmeli ganTavsdeba ufro 

Rrmad, vidre fsiqikurad gaZevebuli an politikuri da policiuri zewo-

liT gandevnili. gamouTqmeli araa yvelaferi, rac mogesurvebaT, es araa 

ubralod araena, raRac ubralod ucxo imis mimarT, rac iTqmis an iwere-

ba. da raki asea, Tqven unda, ufro zustad, Cven unda gavaJReroT es de-

terminirebuli gamouTqmeli imis saSualebiT, rac iTqmis an ukve iTqva. 

swored am dros Cndeba ritualuri kiTxva: erTi strategia arsebobs ase-

Ti artikulaciisa Tu mravali? strategiebi uTuod mravalia. Tu Tqven 

migaCniaT, rom SegiZliaT aRmoaCinoT erTi aseTi strategia, darwmunebu-

li brZandebodeT, rom igi cudi iqneba. es problema yvela jerze konkre-

tuli situaciidan gamomdinare unda gadaiWras, aucileblad konkretuli-

dan da calkeulidan. da es empiriuli mtkiceba ar gaxlavT. magaliTad, 

dRes es problema sxvagvarad dgas sabWoTa kavSirisaTvis, vidre, vTqvaT, 

poloneTis, ungreTis, rumineTis an aRmosavleT germaniisaTvis. igi gan-

sxvavebulia dasavleT evropasTan SedarebiTac da ase Semdeg, magram sab-

WoTa kavSiris SigniTac ki igi araerTgvarovania sxvadasxva respublikebs 

Soris da TviT respublikis SigniTac romelime laboratoriisaTvis da, 

vTqvaT, danarCeni mecnierebaTa akademiisaTvis, gansxvavebulia igi sxvadas-

xva individebisTvisac. ase rom, es araa empiriuli mtkicebuleba, rakiRa 

igi gvkarnaxobs strategiis morgebas an misadagebas ki ara, aramed yovel 

jerze Tavidan gamogonebas. yovel jerze Cven gvixdeba gamoTqmis sakuTa-

ri saSualebis gamoZebna, sakuTari idiomisa, da Tqveni pasuxic idiomatu-

ria. saqme isaa, rogor mivusadagoT idiomi sazogado gonebas, sayovelTao 

gamWvirvale enas da ase Semdeg _ modernistuli an postmodernistuli 

Aufklärung-is (ganmanaTlebloba _ m.k.) idealis Sesabamisad. amrigad, 

problema isaa, Tu rogor SevusabamoT idiomis Rirebuleba, romlis gar-

kveuli wili uTargmneli rCeba (aki ar arsebobs araferi absoluturad 

uTargmneli da arc absoluturad Targmnili). erTi sityviT, rogor Se-

iZleba SevusabamoT erTmaneTs Targmnadi da uTargmneli, rogor movargoT 

idiomaturi ena zogad azrovnebasTan, gasaSualebasTan da a. S. magram pa-

suxi kiTxvaze _ rogor movargoT gansxvavebuli polusebi _ aseve araer-
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Tgvarovania, araerTgvarovania xelmowerebic maT qveS. es ki imas niSnavs, 

rom ar arsebobs zogadi wesi da aravis SeuZlia vinmes zogadi rCeva mis-

ces. 

n. avntonomova _ am SemTxvevaSi, Tu wesi ara, TviT Targmnis amoca-

na xom rCeba? 

J. derida _ ah, amocana. me rom SemeZlos misi gansazRvra yvelaze 

zogadi saxiT, mas warmovadgendi ekonomikuri formiT. me vityodi, rom 

Cven unda vTargmnoT maqsimumi ufro mdidari idiomisa. CemTvis es sauke-

Teso saSualebaa Semdegi amocanis formulirebisaTvis: vTargmnoT yvelaze 

uTargmneli leqsi erTi enidan meoreze. ra Tqma unda, es Zalze Zneli, 

TiTqmis SeuZlebeli amocanaa da rogorc aseTs, me mas Semdegnairad gan-

vsazRvravdi: SevinarCunoT idioma da SevinarCunoT Targmani, SevinarCunoT 

na-Targmnis gamWvirvaleba. 

SeiZleba mogveCvenos, rom es SeuZlebelia da terminologiuradac 

Seusabamod gamoiyureba, magram ase ar aris, radgan idioma anu is, rac Se-

iZleba gamoiTqvas, magram imavdroulad gamouTqmelad darCes enisave Sig-

niT _ araa raRac gaumWvirvale, sakuTar TavSi Caketili. idioma qva ar 

gaxlavT. TviT yvelaze idiomatur idiomaSic aris is, rac Txoulobs 

Targmans da rac sayovelTao kuTvnilebaa. idioma araa sasazRvro mijna 

WiSkarTan policiuri dacviT. roca rusi an frangi poeti leqss wers, 

igi beWdiT an xelmoweriT ganamtkicebs raRacas, rac Txoulobs Tar-

gmans, Txoulobs sazRvris gadalaxvas; amitom, gamoxato raRac sakuTar 

enaze ar niSnavs, ganudge Targmans, ar niSnavs, win aRudge mas, piriqiT, 

es niSnavs mowodebas Targmnisaken. Targmna xom isedac xorcieldeba yve-

laze idiomaturi leqsis, yvelaze idiomaturi gamoTqmis SigniT.13 

n. avtonomova _ erT magaliTs movitan. saubaria duglas hofState-

ris eqsperimentze. igi maTematikosia, poligloti. Tqven, albaT, gsmeniaT 

es saxeli.14 

J. derida _ diax. 

n. avtonomova _ hofStaterma aiRo kleman maros15 leqsi da daug-

zavna Tavis megobrebs mTel msoflioSi. man mimarTa yvelas, miewodebinaT 

misTvis Targmanis is varianti, romelsac TiToeuli maTgani mocemul 

konkretul situaciaSi gaakeTebda. man Tqva, rom Seecdeboda rac SeiZleba 

meti varianti moepovebina da Semdeg erTmaneTisTvis Seedarebina isini. 

rogorc Cans, amitom gamomigzavna leqsi mec _ undoda hqonoda ara erTi, 

aramed ramdenime rusuli Targmani, mniSvneloba ar hqonda, prozad Tu 

leqsad. raze metyvelebs es? albaT, imaze, rom erTi enidan meoreze Tar-

gmnisas Cven mainc... 

m. riklini _ raRacas Tavidan vqmniT... 

n. avtonomova _ diax, vqmniT da imavdroulad yovelTvis vejaxebiT 

im movlenas, rom is, risi miRwevac Targmans erT enaze SeuZlia, arafriT 

ar gamosdis meoreze. rogor vuSveloT amas? isev gadauWreli amocana... 
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J. derida _ magram, amave dros, swored es gadauWreli amocana 

aris is, rasac yovel fexis nabijze vxvdebiT da yovel jerze warumateb-

lobis miuxedavad, yovel jerze mainc vimarjvebT. ai, Targmani _ magram 

Targmna SeuZlebelia. yovelTvis aris raRac gadaTargmnili _ gada-Tar-

gmnili TviT leqsis SigniT: saubaria aramxolod im formaze, romelsac 

Cvens Targmans vuwodebT, aramed ufro imaze, rom Targmnis gamocdileba 

aris TviT poetis upirvelesi gamocda. igi ganicdis Targmnis aqts da 

imavdroulad, mis winaaRmdegobasac awydeba. is cdilobs daweros is, ra-

mac, SesaZloa, Targmnisas winaaRmdegoba warmoqmnas, magram gana leqsad 

SeiZleba CaiTvalos is, rac ar ewinaaRmdegeba Targmnas? da mxolod ase-

Ti winaaRmdegobis gancdisas wers igi leqss, ganicdis ra Targmnis aqts, 

rogorc sakuTar cdas. sxvagvarad rom vTqvaT, TarmnisaTvis winaaRmdego-

bis gaweva aris kidec TviT Targmnis gamocdileba (gamo-cda _ m.k.), mag-

ram, imavdroulad, igi sxva enis gamocdilebaa. amitom Cveni sakuTari 

idioma, is, rac gamouTqmelia Cems sakuTar idiomaSi, unda iyos imavdrou-

lad sxvisi enisadmi Riaoba, sxva enis winaSe Riaoba. idiomis sazRvrebi 

da is, rasac me `egzapropiacias~ _ enis gaTavisebis (dauflebis, `dasa-

kuTrebis~ _ m.k.) meTods vuwodeb, ar warmoadgens ubralod sakuTar ena-

Si, rogorc sakuTar saxlSi yofnis meTods. igi gulisxmobs CaZirvas 

sxvis, uCveulosa da ucxos gamocdilebaSi, oRond sakuTari enis saz-

Rvrebidan gausvlelad. es erTi da igive cdaa: approprier, disapproprier, 
enteignen, eignen, экзапроприация, экcпропиaция. me vityodi, rom es erTi 
da igive, da imavdroulad, araigiveobrivi cdaa. igi ar emTxveva sakuTar 

Tavs. es yvelaferi gansxvavebulad xdeba sxvadasxva enebSi da sxvadasxva 

poetebTan, sxvadasxva leqsebSi, literaturis gansxvavebul saxeebSi. dar-

wmunebuli var, es movlena sxvadasxvagvarad hqondaT gancdili gogols, 

puSkins an dostoveskis, da, vTqvaT, celans da prusts. 

m. riklini _ sanam SekiTxvas davsvamde, minda erTi ram ganvmarto: 

jer erTi, CemTvis sulac araa advili sakuTari Tavi ganvawyo imis mi-

marT, rasac Tqven akeTebT, Sevqmna Sesabamisobis situacia im konteqsts 

Soris, romelSic me vimyofebi _ mxedvelobaSi maqvs inteleqtualuri 

konteqsti _ da misgan Zalze gansxvavebul kulturul da inteleqtua-

lur situacias Soris, romelsac Tqveni Semoqmedeba gulisxmobs. dekon-

struqcia SeiZleba gavigoT rogorc mcdeloba, ai xsnas im aralogikur 

winaaRmdegobaTa da sxva tipis diskursul SesaZleblobaTa heterogenuli 

simravle, romlebic logikuri winaaRmdegobebis moxsnis SemTxvevaSic ki 

ar emorCilebian filosofiur argumentacias. is alogikuri Seusabamobebi, 

romlebsac Tqven ikvlevT, maSinac narCundebian, roca logikuri winaaR-

mdegobebi ukve daZleulia. es niSnavs, rom ZiriTadi filosofiuri cnebe-

bi sulac ar arian martivni, miuxedavad imisa, rom zogierTi filosofo-

sis mier isini aRiqmebian, rogorc martivi, dauSleli da `atomaruli~, 

es simartive araiSviaTad garedanaa maTze Tavs moxveuli _ da Tqven swo-
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red im mravalferovan teqstur strategiebs avlenT, romlebic am moCve-

nebiTi simartivis miRma dgas. es strategiebi ar gamoricxaven diskursul 

Zaladobas imisaTvis, rom gaumWvirvale gamWvirvaled aqcion. magram Cveni 

teqsturi situacia sulac ar gavs im teqstebs, romlebzedac Tqven Cveu-

lebriv muSaobT. 

raSi xedavT am gansxvavebas? alogikuri winaaRmdegobebi, Cemi azriT, 

imdenad cxadia Cvens kulturaSi, rom sulac ar saWiroeben gansakuTre-

biT daxvewil procedurebs, raTa gamoaSkaravebulni da siRrmidan dRis 

sinaTleze iqnan gamoyvanilni. isini zedapirTan arian ganlagebulni, Tanac 

imdenad mravalricxovani da cxadni arian, rom vimeoreb, Cven sulac ar 

gvWirdeba specialuri procedurebi, raTa isini TvalnaTliv davinaxoT. 

cota xnis win, roca ferweraSi dekonstruqciis Sesaxeb statiis 

weras Sevudeqi da Tqveni wignis `La verite enpeinture~-s (`WeSmariteba 

ferweraSi~) _  gamoyeneba vcade, gansakuTrebuli sicxadiT vigrZeni, rom 

amocana, romelic sabWoTa mxatvrebis winaSe dgas, sruliad gansxvavebu-

lia imisgan, rac Tavis droze titus-karmelisa da van gogis winaSe idga. 

Cveni vizualuri kultura da yvela metafizikuri daSveba, romelic am 

kulturaSi ivaraudeba, ukanaskneli naxevari saukunis manZilze, stalinis 

droidan, waSlili da dazianebuli aRmoCnda imdenad, rom gaCnda ucnauri 

problema: rogor movaxdinoT xedvis rekonstruireba, metafizikis rekon-

struireba? da Cveni mxatvrebi swored amis gakeTebas cdiloben. maTi de-

konstruqciuli Zalisxmeva gamoixateba cdaSi, moaxdino xedvis zogierTi 

dakarguli SesaZleblobis rekonstruireba. isini cdiloben Seqmnan vizua-

luri situaciebi, romelSic SesaZlebeli gaxdeba Wvretis aqtis ganxor-

cieleba. es viTareba imis Sedegia, rom CvenTan dominirebs Zaladobrivi 

percepciuli kultura, kultura `potlaCis~ tipisa.16 mxedvelobaSi 

maqvs is, razec batai17 da marsel mosi18 werdnen `primitiul~ sazogado-

ebasTan da Crdiloamerikel indielebTan dakavSirebiT. es principulad 

axali amocanaa: imisTvis, rom dekonstruqcia movaxdinoT, Cven gvWirdeba, 

pirvel rigSi, SevZloT TviT dekonstruqciis SesaZleblobebis rekon-

struqcia. ras fiqrobT aseTi specifikuri kulturuli situaciis Sesa-

xeb? 

J. derida _ vfiqrob, rom es Zalze mniSvnelovani momentia. ra Tqma 

unda, ar unda dagvaviwydes is, rac axla SegvaxseneT. magram me Sevewina-

aRmdegebodi Tqvens mier aRweril dekonstruqcias, rogorc SesaZleblo-

bebis, wesebis, xerxebisa an instrumentebis winaswarmocemul erToblio-

bas, romelic unda gamoviyenoT yoveli axali situaciis, teqstebis yove-

li axali korpusis mimarT. dekonstruqcia ar warmoadgens, jer erTi, 

martiv logikur dekonstruirebas, winaaRmdegobaTa logikur gamoaSkara-

vebas. ZiriTadad dekonstruqcia ar mimdinareobs logikur doneze. es araa 

ubralod winaaRmdegobaTa gamoaSkaravebisa an misi dekonstruqciis, kri-

tikis meTodi. 



filosofia da literatura 

 16 

m. riklini _ ... da arc sapirispiro mxaris, logikur winaaRmdegoba-

Ta Sidapiris gamoaSkaravebis meTodi. 

J. derida _ diax. magram es mxolod erTia mraval JestTa Soris. 

me mtkiced vdgavar im azrze, rom ar arsebobs erTaderTi dekonstruqcia. 

araiSviaTad, gansakuTrebiT, SeerTebul StatebSi gamarTuli polemikuri 

diskusiis dros Cems sityvas imiT viwyeb, rom `dekonstruqcias~ pirvel 

asos vaSoreb da arasodes vxmarob `dekonstruqcias~ mxolobiT ricxvSi. 

dekonstruqciebi xdeba yvelgan, da isini yovelTvis damokidebulni arian 

gansakuTrebul, lokalur-idiomatur pirobebze. axlaxan Tqven Cemi wignis 

gamoyeneba axseneT. ra Tqma unda, is, rom me dekonstruqcias ramdenime, 

CemTvis gansakuTrebul mniSvnelovan magaliTze ganvixilav, sanimuSod ver 

CaiTvaleba. Cems sakuTar teqstebSi moipoveba rigi zogadi msjelobebisa 

dekonstruqciis Sesaxeb, aseve magaliTebi, romlebic CemTvis aucilebelia 

maTi ganumeorebeli biografiuli Taviseburebebis gamo. me vmuSaob fran-

gul teqstebze, vmuSaob CemTvis mniSvnelovan zogierT winaswarmocemul 

situaciaze, magram vici da xSiradac Sevaxseneb xolme Cems mkiTxvels 

amas _ da nataSasaTvis (nataSa avtonomova _ m.k.) axlaxan gacemuli pasu-

xis arsic swored esaa _ rom dekonstruqcia unda iyos erTjeradi da 

damokidebuli sxvadasxva konkretul situaciaze, romelSic igi aRmocen-

deba. amitom, vfiqrob, rom Tu Tqven moisurvebT gamoiyenoT, vTqvaT, 

franguli modeli dekonstruqciisa Tqvens situaciaSi, aseTi mcdeloba 

warumatebeli iqneba da aranair Sedegs ar mogvcems. amas ar girCevT, pi-

riqiT, me vTvli, rom TiToeulma Tavis gansakuTrebul istoriul, poli-

tikur, ideologiur situaciaSi Tavidan unda gamoigonos Tavisi sakuTari 

dekonstruqcia. dekonstruqcia Tavis saqmes akeTebs, gindaT Tu ara es 

Tqven.19 igi sruli svliT midis win. is, rac axla xdeba sabWoTa kavSir-

Si, Taviseburi dekonstruqciaa moqmedebaSi. magram Tqven unda gamoigonoT 

meTodi, romliTac SeZlebT Tqveni sakuTari samuSao, weriloba anda po-

litikuri saqmianoba CarToT gansakuTrebul sivrceSi, magaliTad, iseTSi, 

rogorc Tqven axlaxans aRwereT _ stalinis droindel movlenebSi. Se-

saZleblobaTa rekonstruqcia, magaliTad, xelovnebisaTvis, warmoadgens 

dekonstruqciis nawils da me vityodi, rom es asea, gansxvavebulad, mag-

ram mainc aseve safrangeTSic da SeerTebul StatebSic. dekonstruqcia 

aqac warmoadgens sivrcis gaxsnis saSualebas axali formebisaTvis. ra 

Tqma unda, es axali sivrce sxvadasxvagvarad gamoiyureba, radgan arsebu-

li garemoebebi gansxvavebulad icvlebodnen, magram isinic xom ganadgur-

dnen da stalini sulac araa aucilebeli saimisod, rom xelovnebaSi ga-

mosaxvis zogierTi SesaZlebloba daarRvio. ase rom, yovel jerze raRac 

axali Cndeba da yovel jerze gvixdeba SesaZleblobebis rekonstruireba 

amis gamo. 
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m. riklini _ ukacravad, magram me ar vlaparakob mxolod zogierTi 

SesaZlebobis daSlaze xelovnebaSi, me vlaparakob TviT kulturis in-

frastruqturis daSlaze.20 

J. derida _ es erTi da igivea, erTi da igive. me mogiyvanT maga-

liTs romelic sasacilo mogeCvenebaT situaciaTa Seusabamobis gamo. am 

magaliTiT Tqven mixvdebiT, ra maqvs mxedvelobaSi. me vTvli, rom safran-

geTSi filosofiis swavlebis is infrastruqturebi, romlebic am swav-

lebaze Cems warmodgenebs akmayofileben, bolo ori saukunis ganmavlobaSi 

sul iSlebodnen, Tanac ise, rom ase vTqvaT, ar Sexebodnen ufro adreul 

da Rrma raRaceebs. zogierTi Cvengani, magaliTad, Jan-luk nansi da sxve-

bi, upirveles yovlisa, Seecadnen gaeanalizebinaT destruqciis procesi: 

ra mizeziT moxda es ryeva, ra interesebi da motivaciebi moqmedebdnen da 

a. S. _ raTa Semdeg Cabmuliyvnen filosofiis swavlebis iseTi institu-

tebis aRdgenisaTvis brZolaSi, romlis farglebSic axali SesaZleblobe-

bi gaCndeboda. Sedareba sasaciloa, radgan SeuZlebelia erTmaneTs Sevuda-

roT swavlebis instituti safrangeTSi da sabWoTa kavSiris situacia, 

magram ramdenadac sasaciloa, imdenad SeuZlia gamoavlinos, axsnas kidec 

meqanizmi. dekonstruqcia ara mxolod cnebebisa da mniSvnelobebis anali-

zis formaa, aramed institutebisac, raTa raRac xelaxla davafuZnoT da 

rekonstruqcia movaxdinoT. stalinma xom daSala garkveuli infrastruq-

turebi, man isini sxva struqturebiT Secvala, romlebic sakmaod myarni 

aRmoCnden. 

m. riklini _ stalini am SemTxvevaSi mxolod sakuTari saxelia uf-

ro zogadi procesebisa da movlenebis aRsaniSnavad. 

J. derida _ es arafers cvlis, me stalins brWyalebSi vsvam. 

v. podoroga _ stalini rogorc idioma. 

J. derida _ diax, rogorc idioma, asec SeiZleba iTqvas. davuSvaT, 

rom infrastruqturis daSlis procesSi maTi adgili daikaves sxva 

struqturebma, amas ki arqiteqturuli mniSvneloba aqvs: Tqven iciT, rom 

dangreuli eklesiebis adgilas SenobaTa sxva saxeobebi gaCndnen. ase rom, 

Tu Tqven gindaT raime Zveli aRadginoT, arcTu iSviaTad, saWiro xdeba 

davangrioT ufro axali struqturebi da maSin aucilebelia zustad mov-

niSnoT, risi gakeTebaa saWiro _ aucilebelia Tu ara davarRioT, gava-

nadguroT, Tu xandaxan SeiZleba raRac SevinarCunoT, gadavakeToT, gadav-

ReboT. aseTi gaTvlebis gakeTeba yoveldRiurad xdeba saWiro. 

m. riklini _ diax, magram xom ar gamodis ise, rom logocentrizmis 

kritika aRaraa esoden aucilebeli Tqveni samuSaosaTvis, radgan, Tu 

Tqven ganixilavT... 

J. derida _ ara, CemTvis is sruliad aucilebelia. 

m. riklini _ magram Tuki Tqven dabejiTebiT amtkicebT aseTi kriti-

kis aucileblobas, Tuki TvliT, rom nebismieri formis logocentrizmis 

kritika aucilebelia, maSin Tqveni procedurebi ver iqneba mTlianad misa-
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Rebi Cveni situaciisaTvis, ramdenadac masSi metafizika gvevlineba raRac 

iseT saxeobad, romelic gaqrobis saSiSroebis winaSe dgas. igi ki ar un-

da davangrioT, aramed davicvaT, radgan metafizikis SesaZleblobebi ar 

yofila realizebuli Cvens kulturaSi. Tuki Cven logocentrizms gavak-

ritikebT, maSin arc is unda daviviwyoT, rom CvenSi gabatonebuli ideo-

logiac yovelTvis akritikebda imas, rasac SeiZleba logocentrizmi ewo-

dos. magram, cxadia, ara Tqveni poziciebidan, aramed, ubralod, rogorc 

burJuaziul idealistur mecnierebas.21 

J. derida _ me vicnob, vicnob mag logikas. mas, ra Tqma unda, SeiZ-

leba daeTanxmo, magram, vfiqrob, es mTlad seriozuli argumenti araa. 

cxadia, Tuki logocentrizmis kritikaSi Tqven igulisxmebT warweras 

droSaze `Zirs logocentrizmi~ da quCis demonstraciebs, amis gakeTeba, 

ra Tqma unda, ar ivargebs. logocentrizmis dekonstruqcia gacilebiT ne-

li da rTuli saqmea, da cxadia, ar SeiZleba ubralod Tqva: `Zirs~. me 

amas arasodes vambob. me miyvars ena, miyvars logocentrizmi. Tuki minda, 

rom safrangeTSi filosofiis swavleba aRvadgino, rogorc instituti, 

mxolod imisTvis, rom metafizika vaswavlo.22 me vici, rom metafizika 

gvWirdeba da arasodes miTqvams, rom igi, ubralod, sanagveze unda movis-

roloT. 

da mainc, me dabejiTebiT vrCebi im azrze, rom sabolood, Tuki gin-

daT darCeT Tanmimdevrulni mTlianobaSi mTeli wamowyebis mimarT, unda 

SeinarCunoT idea logocentrizmis dekonstruqciisa, radgan am saerTo 

arqiteqturaSi yvela da yvelaferi logocentrizmzea damokidebuli. ra 

Tqma unda, es unda gakeTdes Zalze faqizad, sifrTxiliT, Sualeduri Ro-

nisZiebebis gamoyenebiT da a. S. ar SeiZleba aviRoT da yvelaferi erTba-

Sad avafeTqoT. mesmis, rom magaliTad, marqsizmis an stalinizmis rome-

lime saxesxvaoba isargeblebda am argumentiT da mohyveboda mtkicebas, 

TiTqos logcentrizmi burJuaziuli, idealisturia da amitom mas unda 

gausworde, rogorc burJuaziul, idealistur mimdinareobas. da mainc, 

dro rom mqondes, SevZlebdi meCvenebina, rom stalini logocentruli 

iyo, magram es moiTxovs farTo da safuZvlian kvlevas. Tuki saTanado 

Tanmimdevrulobas gamoviCenT, imis damtkicebac SeiZleba, rom is saxesxva-

oba marqsizmisa, romelsac stalini warmoadgenda, an romlis mimarTac 

stalinis saxeli metonimiad gvevlineba, arsebiTad logocentrulia. mag-

ram amaze moumzadeblad saubari ar msurs. 

ai, ratom iyo, rom dasawyisSi, roca valeris (valeri podoroga _ 

m.k.) vpasuxobdi, Semdegi paradoqsiT daviwye: me Zalze xSirad madanaSau-

leben imaSi, rom enis mxares var, madanaSauleben logocentrizmSi. para-

doqsi aseTia: dekonstruqcia aRiqmeba rogorc ... zelogocentruli, ram-

denadac CemTvis TiTqos yvelaferi enaa, yvelaferi amoiwureba eniT. ase 

rom, yuradRebiT unda viyoT am paradoqsis mimarT. 
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n. avtonomova _ gamodis, rom dekonstruqcia logocentrizmis mi-

marT simpaTiis gamoxatvis, misi siyvarulis Zalze daxvewili meTodia. 

asea? 

J. derida _ diax, Zalze daxvewili. 

m. riklini _ ras niSnavs es? uars aRiarebaze da uarisyofis aRia-

rebas? 

J. derida _ diax, es Zalze faqizi rameebia da roca maTTan gaqvs 

saqme, ra Tqma unda, TviTonac iZulebuli xar, Zalze daxvewili iyo, mag-

ram daxvewiloba ar niSnavs, rom Sen yovelTvis argumentaciis srulyo-

fiT xar dakavebuli. xandaxan daxvewiloba warmogvidgeba rogorc unari, 

gaakeTo swori arCevani situaciis Sesaferisad. xandaxan saWiroa quCis 

damonstraciebis gamarTvac yvelaze sworxazovani lozungebiT.23 

m. riklini _ magram, SesaZlebelia Tu ara _ da es Cemi bolo Se-

niSvnaa _ SesaZlebelia Tu ara vamtkicoT, rom potlaCis tipis logika 

logocentrulia? stalini araa warmatebuli magaliTi, ramdenadac masze 

mainc iqonies gavlena metafizikis garkveulma meoreulma da mesameulma 

versiebma (Tundac imitom, rom marqsizmi monawileobda evropis inteleq-

tualur bedisweraSi). magram aviRoT, magaliTad, kvakiutlebis gvarovnu-

li sazogadoeba, romelsac boasi24 Seiswavlida. SegviZlia ki vamtkicoT, 

rom logika, romelic am tipis sazogadoebas edo safuZvlad _ echanges 
des dons (saCuqrebis gacvla) da sxva amgvari meqanizmebi, SegviZlia ki 

vamtkicoT, rom isini logocentrulia? Tuki amas SevZlebT, maSin uZle-

velebi vyofilvarT.25 

J. derida _ uZlevelebi? 

m. riklini _ diax, Cveni damarcxeba SeuZlebelia... radgan maSin Cve-

ni iaraRi universaluria. magram Tuki amis mtkiceba ar ZalgviZs, maSin 

unda vaRiaroT, rom dedamiwis umetesoba ukaviaT swored am tipis sazo-

gadoebebs, romlebic ar emorCilebian ara mxolod metafizikis, aramed 

Cveulebrivi logikis kanonebsac.  

J. derida _ me ar SemiZlia pasuxi gavce am kiTxvas. upirvelesad 

imitom, rom is, rasac Tqven potlaCis logikas uwodebT, metismetad 

rTulia. me arasodes ar vcdilvar imis damtkicebas, rom potlaCis lo-

gika logocentrulia. aq Cven zogierTi ganmarteba dagvWirdeba. me ar 

mesmis, magaliTad, ra gaqvT mxedvelobaSi, roca ambobT _ Tu swored ase 

TqviT – stalinuri sazogadoeba potlaCis tipis Taviseburi sawarmo 

iyoo. 

m. riklini _ diax, industriuli, samrewvelo potlaCisa. 

J. derida _ amas xangrZlivi, Zalze xangrZlivi analizi dasWirde-

boda. 

m. riklini _ swored amis gakeTebas vapireb. 

J. derida _ da mainc, ara var darwmunebuli amaSi. me ar vambob, 

rom es mcdaria, magram imisTvis, rom Tqven amaSi damarwmunoT, xangrZli-
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vi gansja iqneba saWiro. saqme isaa, rom ukanaskneli aTi-TxuTmeti wlis 

ganmavlobaSi Cems kvlevebSi arsebiT mniSvnelobas iZens Cuqebis sakiTxi. 

gaCuqeba, sapasuxo saCuqari, gacvla. me gamiWirdeba, aq warmovadgino moZ-

raobis aucilebloba, vTqvaT, dekonstruqciis pirveli nabijidan saCuqris 

problemisa da sxva paradoqsebis analizamde, romlebic Cuqebis  da miRe-

bis, sapasuxo boZebis cdas ukavSirdebian. SesaZloa, amas mogvianebiT mi-

vubrundeT, magram erTaderTi, rac SemiZlia Tqveni mtkicebis an Tqveni 

SekiTxvis pasuxad vTqva, es isaa, rom arasodes milaparakia logocen-

trizmis sayovelTao xasiaTze. logocentrizmi evropuli, dasavluri az-

robrivi warmonaqmnia, dakavSirebuli filosofiasTan, metafizikasTan, mec-

nierebasTan, enasTan da damokidebulia logosze. es _ logosis genalogi-

aa. es warmoadgens ara mxolod meTods yvelafris centrSi logosis gan-

Tavsebisa da misi Targmanebisa (goneba, diskursi da a. S.), aramed TviT 

logosis, rogorc macentrirebeli, Semkrebi Zalis ganmartebis saSuale-

bac. Versammlung (germ. Sekreba _ m.k.), rogorc haidegeri ganmartavs am 
yvelafers da gansakuTrebiT Logos, Legein (germ. dadeba, fundamentis Cay-
ra _ m.k.), es isaa, rac agrovebs da sazRvars udebs dafantvas. esaa xerxi 

yvelafris SekavSirebisa da Segrovebisa, evropuli meTodi, romelic sa-

berZneTSi iSva. 

evropa araa ubralod erTerTi kontinenti da is, rom evropulma 

logocentrizmma masTan dakavSirebuli rigi Zalebis daxmarebiT msoflio 

masStabebi SeiZina, gvaiZulebs Tavi SevikavoT kategoriuli mtkicebulebi-

sagan, rom logocentrizmi sakuTriv evropuli movlenaa. amasTan, igi ar 

warmoadgens arc uSualod sayovelTaos. me ar vityodi, rom logocen-

trizmi universaluri struqturaa. is evropuli struqturaa, romelic 

garemoebaTa gamo gadaiqca msoflio movlenad, an cdilobda aseTad qceu-

liyo Zalze paradoqsuli gziT, rasac axla ganvicdiT sakuTar Tavze da 

Zalian mZafradac. Tumca, me vityodi, rom fonocentrizmi ufro universa-

luria da me axla davasaxeleb gansxvavebas logocentrizmsa da fonocen-

trizms Soris. es ukanaskneli SeiZleba aRmovaCinoT Cinur kulturaSi, 

sadac arasdros yofila logosi da sadac werilobac Tavisi tipiT araa 

fonetikuri. amisda miuxedavad, iqac sagrZnobia logosis Zalaufleba, 

romelic istoriuli aucileblobis saxes atarebs da romelsac aRmoa-

CenT mTel msoflioSi garkveul etapze. ase vTqvaT, humanizaciis, anTro-

posis istoriis etapze. amitom me gansxvavebas Semovitandi fonocentriz-

msa da logocentrizms Soris da ar daviwyebdi mtkicebas, rom logocen-

trizmi _ universaluri struqturaa. 

axla ki mivubrundeT Tqvens sakiTxs saCuqarTan dakavSirebiT, ZRven-

sa da sapasuxo Cuqebas. es veeberTela problemaa. dekonstruqciam unda 

axsnas saCuqris (ZRvenis _ m.k.) problema, problema, romelic niSnavs ga-

cemas. ra Tqma unda, haidegerTanac gvaqvs mcdeloba, mogvces es gibt-is 

(germ. arseboba, myofoba, raimes qona _ m. k.) axsna, romelic yofierebis 
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sakiTxis miRma dgas an romelic mis uRrmes safuZvels Seadgens – esaa 

kidev ufro fundamenturi sakiTxi imis Sesaxeb, Tu ras niSnavs es gibt, 

ras niSnavs geben (germ. micema, miwodeba, mniSvnelobis miniWeba _ m.k.) vi-

Rebdi ra mxedvelobaSi haidegeris am mcdelobas, mindoda mepova gza 

ZRvenis, saCuqris gaRebis gaazrebisaTvis, gza, romelic cotaTi gansxvave-

buli iqneboda haidegerisagan, haidegeris azrisagan. me Sevecade Cuqebis 

cdis formulirebas, Tuki saerTod arsebobs is, rasac Cuqeba SeiZleba 

vuwodoT: is, rac moaxdenda transgresias an iqneboda metoba (siWarbe –

m.k), is, rac ganTavsdeboda gacvlis, ekonomikis miRma, iqneboda aReba-mi-

cemis miRma. aReba-micemis kavSiris Sesaxeb sakiTxi Zalze mniSvnelovania 

da ramdenadac vici, benvenistis mixedviT, magaliTad, etimologiurad ga-

cema da miReba zogierT enaSi erTi da igivea (Reb: gaReba _ miReba _ m. 

k.). 

ukanaskneli aTi-TxuTmeti wlis manZilze Cemi yuradReba mipyrobi-

lia saCuqris struqturisaken. me mainteresebs sakiTxi Cuqebis SesaZleb-

lobaze, anu iseT gacemaze, romelic ar gulisxmobs xelmeored CarTvas 

gacvlis wreSi, Tuki aseTi ram saerTod SesaZlebelia. Cven uZlurni 

varT movaxdinoT aseTi SesaZleblobis demonstrireba im SemTxvevaSic ki, 

Tuki igi arsebobs. misi damtkiceba SeuZlebelia erTi arsebiTi mizezis 

gamo: rogorc ki mis demonstrirebas moindomebT, wamsve Cndeba saSualeba, 

mianiWo mas garkveuli azri, rac xelmeored CarTavs mas ekonomikisa da 

gacvlis wrebrunvaSi, romelic gaanaitralebs, uaryofs an gaacmatverebs 

am saCuqars. magram miTiTeba am saCuqarze da boZebis am cdaze aucilebe-

lia, raTa kvlavac movaxdinoT mcdeloba da im SemTxvevaSic ki, Tuki ver 

vaCvenebT am SesaZleblobas, Cveni azri mis Sesaxeb ukve daukavSirdeba 

imas, rasac me vuwodeb mtkicebulebas (affirmation). mtkicebulebas, rome-

lic Seadgens dekonstruqciis arssa Tu princips. ai, ratomaa dekon-

struqcia aranegatiuri da ara destruqciuli. arsebobs raRac `ho~, mag-

ram iseTi `ho~, romelic ar warmoadgens pozitiur mtkicebas. es araa 

pozitiuri negatiuris sapirispirod, es iseTi `ho~ an iseTi saCuqaria, 

romlis gareSec aranairi dekonstruqcia ar iqneboda da me vcdilob mo-

vaxdino `ho~-s, saCuqrisa da sxva amgvar SesaZleblobaTa formulireba. 

darwmunebuli var, rom sufTa saCuqari ar arsebobs, rogorc ar 

arsebobs sufTa `ho~. magaliTad, teqstebis erT nawilSi vcdilobdi meC-

venebina, rom `ho~ Txoulobs gameorebas. roca ambob `ho~-s, saWiroa Tqva 

`ho, ho~, raTa daadasturo dapireba, gaaZliero Tanxmoba, raTa ganacxado: 

diax, me mzad var erTi wuTis merec vTqva `ho~. is, rom `ho~ uSualo 

saxiT imTaviTve gaormagebuli an gameorebulia, mas sisufTaves ukargavs. 

`ho~ SeiZleba daingres, SeiZleba Tavadve gaifuWos Tavi, iqces sakuTar 

parodiad, ubralo meqanikur gameorebad, simulakrad da a. S.26 amrigad, 

yovelTvis arsebobs SesaZlebloba saCuqris an `ho~-s kontaminaciisa misi 

oreuliT, fantomiT an simulakriT, da amitom arasodes ar SeiZleba 
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darwmunebuli iyo, rom `ho~ an mtkiceba Sedga. magram refenrencia, umci-

resi SesaZlebloba Cuqebisa sruliad ineffacables-a (waruSleli). 

m. riklini _ Tqven ganixileT saCuqris problema 60-ian wlebSi da-

weril Tqvens SesaniSnav statiaSi JorJ bataize. daubrundiT Tu ara amis 

Semdeg batais? 

J. derida _ ara. 

m. riklini _ ara? es erTaderTi statia iyo? samwuxaroa, radganac 

vfiqrob, rom Tqveni Sexvedra bataisTan Zalze nayofieri iyo. 

J. derida _ Cemi problema isaa, rom iSviaTi gamonaklisis garda, 

roca SemTxveviTi mizezebis gamo muSaobas viwyeb raime teqstze an teq-

tTa korpusze, sami Tvis Semdeg sxvaze gadavdivar xolme. 

m. riklini _ magram haidegeris filosofia Tqveni analizis mudmivi 

sagania. 

J. derida _ diax, garkveul gamonaklisebsac vakeTeb. 

m. riklini _ batai is moazrovne iyo, romelic Zalze mZafrad rea-

girebda haidegerze. is Tvlida _ batai myavs mxedvelobaSi – rom imyofe-

boda metafizikis miRma, am sityvis yvelaze cnobili gagebiT. me maxsende-

ba misi SeniSvna haidegerze `l'experience interieure~-Si (`Sinagani cda~). 
J. derida _ batai masSi profesors, seriozul profesors xedavda. 

m. riklini _ diax, diax. TviT batai Tavisufali mwerali iyo, `Ta-

visufali msroleli~, ar iyo dakavSirebuli akademiur fenasTan. igi hai-

degeris mimarT garkveul gaucxoebas grZnobda, magram amave dros Zalze 

afasebda mas. 

J. derida _ mgoni vxvdebi, Tu ratom aniWebT upiratesobas garkve-

ul sakiTxebs. bataisa da haidegeris urTierTobis magaliTi marwmunebs, 

erTi mxriv, batais SexedulebaSi, rom haidegeri metismetad akademiuri, 

metismetad seriozuli iyo da es Sexeduleba savsebiT Seefereba imas, vi-

sac Tqven `Tavisufal msrolels~ uwodebT. magram vfiqrob, rom me, ro-

gorc akademiuri profesori, ufro kritikuli, ufro radikaluri var 

haidegeris mimarT, vidre batai. da vfiqrob, rom haidegeris, rogorc aka-

demiuri profesoris WeSmariti rolis Sesafaseblad, imis gasarkvevad, 

aqvs Tu ara akademiisadmi aseT kuTvnilebas Rrma gavlena mis azrovneba-

ze, TviTonac akademiisaken unda iyo Sebrunebuli, da ara mxolod Sebru-

nebuli, mTlianad unda ekuTvnode mas, raTa mixvde, Tu ra xdeba iq. vime-

dovneb, rom haidegeris akademiuri, politikuri cdis Cemi dekonstruqcia 

ufro ufeqturia, vidre bataisa. da ase swored imitom moxda, rom me 

akademias vekuTvni, imitom, rom ar vimyofebi Tavisufali avangarduli 

mwerlis, `Tavisufali msrolelis~, situaciaSi, romelic ambobs: ai, ba-

tono, es adamiani profesoria... me mimaCnia, rom garkveuli doziT Cven 

SigniT unda vimyofebodeT. me ar vcdilob davicva Cemi sakuTari samuSao 

batais xanjze, romelsac, cxadia, vafaseb. magram am konkretul sakiTxze 
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_ haidegeris filosofiaze muSaobas vgulisxmob _ me ar vfiqrob, rom 

man maincdamainc didi nabiji gadadga win. 

v. podoroga _ minda im sakiTxebs davubrunde, romlebic Cveni saub-

ris dasawyisSi wamovWeriT. is mizezebi, romlebic maTken mibrunebas mkar-

naxoben, Tqveni filosofiuri azrovnebis principebis ufro ukeT wvdomas 

ukavSirdeba. magram ara mxolod amas. meore mxriv, aq marTebuli iqneboda 

ori filosofiuri situaciis Sedareba: erTSi vimyofebiT Cven, meoreSi – 

Tqven. bunebrivia, rom Cven yvelas, rogorc vvaraudob, ufro metad gvain-

teresebT gansxvaveba, vidre msgavseba am situaciebs Soris. roca Tqven, 

magaliTad, saubrobT teqstis strategiebze, imaze, rom yovel jerze isi-

ni Tavidan unda gamovigonoT (da es gasagebad meCveneba), me Cems Tavs vi-

Wer im azrSi, rom amgvari strategia ganisazRvreba kiTxvis da werilo-

bis erTiani ritmebiT. is, rac am cnebebSi igulisxmeba, Sorsaa maTi Cveu-

lebrivi gagebisagan. mgonia, rom Tqven werT ise, rogorc kiTxulobT, anu 

kiTxvis aqti TqvenTan weris aqts emTxveva. magram es sxva kiTxvaa, sxva 

wera. Cvens samamulo kulturaSi me ver SevZleb aseTi, metismetad Sene-

lebuli kiTxva-weris magaliTebis povnas da Sesabamisad, verc teqstis 

strategiaTa tipebs davZebni.. da maSin me aseTi kiTxva miCndeba: sad an 

teqsturi realobis romel doneze viTardeba Tqveni kiTxvis drama? ro-

gorc vvaraudob, Tqveni kiTxva-weriloba teqsturi saxisaa, sxvagvarad 

rom vTqvaT, Tqven is intrepretatori xarT, romelic kiTxulobs ara 

teqstebs, aramed teqstebis teqsturebs. yovel SemTxvevaSi, Tqveni adreu-

li samuSao `xma da fenomeni~ swored aseTi msjelobis saSualebas maZ-

levs. metic, Tavs nebas mivcem, vamtkico, rom Tqveni filosofiuri azri 

fokusirebulia garkveul teqstur (an Sidateqstur) realobebze, romel-

Tac huserlma cnobierebis `neitraluri modaloba~ uwoda. es cneba SeiZ-

leba ase gangvemarta: Cveni grZnobadi aRqmis sazRvrebSi arsebobs raRac 

neitraluri modaloba, romlis saSualebiTac samyaro pirvelad Semodis 

CvenSi, sadac Cven ar varT misgan gamoyofilni, da ramdenic ar unda veca-

doT mis gaobieqturebas, igi xelidan gvisxlteba, radgan igi raRac me-

tia, vidre grZnobadobis sazRvari. misi gavliT Semodis mTeli is infor-

macia, romelic cocxal organizmad gvaqcevs, magram amasTan erTad Cven 

ar SegviZlia am informaciiT visargebloT Cveni neba-survilis mixedviT. 

Cven varT masSi da ara is – CvenSi. mgrZnobelobis am mikroskopuli do-

nis CarTva wakiTxul azrSi Cven ar SegviZlia imitom, rom igi uazrobis 

umciresi nawilakebisagan Sedgeba. da ramdenadac Cven makroarsebebs war-

movadgenT, amdenad cnobierebis neitraluri modalobebis mikroskopia 

Cvens mier, wesiT arc unda SeigrZnobodes da arc azrad unda gardaiqmne-

bodes. 

ai, ratom ganvixilav kiTxvis da wesis Tqveneul teqnikas rogorc 

raRac iseTs, romelic swored neitraluri modalobis safarvelqveS myo-

fi teqsturis mikromovlenebs gamoavlens. amgvarad interpretirebuli 
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teqsti kiTxvis ara imdenad diskomunikaciur, ramdenadac a-komunikaciur 

reJimSi imyofeba. sxvagvarad rom vTqvaT, im doneze, sadac Tqven Tqvens 

teqstur strategias `qmniT~, ar arsebobs araviTari normatiuli komuni-

kacia, radgan Cndeba kiTxvis iseTi mikrosivrce, romelSic adamianis yof-

na ar igulisxmeba. magaliTad, roca nicSesadmi miZRvnil Tqvens teqstebs 

vkiTxulobs, Cems winaSe iseTi Sidateqsturi an teqsturi realoba ixse-

neba, romelic Tanabrad gulgrilia rogorc nicSes, ise Cems mimarTac. 

Cems SekiTxvas ase Camovayalibebdi: SeiZleba Tu ara iTqvas, rom 

roca Tqvens weriloba-kiTxvaSi sainterpretacio teqstis teqsturul 

realobamde CadixarT, Tqven enis transgresiuli moqmedebis provocirebas 

axdenT (igi Tavis mikroSemadgenlebad iwyebs daSlas), es ki, Tavis mxriv, 

absolutur winaaRmdegobas qmnis saimisod, rom mkiTxveli erTi donidan 

gadavides meoreze, iq, sadac SesaZlebeli gaxdeba erTiani azrobrivi xa-

tebis warmoqmna. Cemi SekiTxvis naTelsayofad rusuli literaturis 

tradicias mivmarTav: gasaocaria andrei belis sivrcul-enobrivi eqsperi-

mentaciebi, romelic, sivrcis rac SeiZleba sruli gansaxierebis mizniT, 

Tavis romans `peterburgs~ agebs, rogorc mikroskopuli Jestikulaciebis 

_ fonetikurisa da imavdroulad sxeulebrivis _ erTobliobas, romelTa 

saSualebiTac igi TviT wakiTxvis sivrces qmnis. me ase vxedav mis amoca-

na-maqsimums: ar misces neba enas, moscildes tans,27 yovelives gveWiros 

ena da tani erTad, xelidan ar gagvisxltes maTi refenenciis uwvrilesi 

Zafi, rac ar unda uimedo Candes es yvelaferi. uazroba matulobs, grov-

deba, daSliT emuqreba yvelafers, rasac jer kidev aqvs azri da es gasa-

gebia, ramdenadac beli cdilobs kiTxvis ritmis organizebas ara warmod-

genaTa doneze, aramed sakiTxav teqstSi mkiTxvelis sxeulebriv daswrebis 

doneze. mxolod am ukanasknelis safuZvelze Sendeba TviT romanis siv-

rculi xati. anda sxva magaliTi: Cems naSromSi nicSes teqstebze me 

vcdilob movaxdino garkveuli imanenturi komunikaciuri strategiis re-

konstruireba, aRvadgino kiTxvis iseTi procedura, romelic SesaZleb-

lobas momcemda wamekiTxa enis gareSe an enis winaaRmdeg. anu, me vcdi-

lobdi, ar mimeca neba enisTvis, xeli SeeSala zogierTi im topologiuri 

xatis gamovlinebaSi, riTac nicSes azri cocxlobda. am mcdelobiT me 

TiTqos windawinve uarvyof, vewinaaRmdegebi misi saxis waSlas teqstSi. 

minda vTqva, rom mainc arsebobs nicSes teqsti, rogorc garkveuli, mas-

Tan imanenturi `qmnadoba~, romlis ganadgurebac SeuZlebelia. magram nic-

Ses teqsts `qmnis~ ara filosofiuri personaJi da ara cocxali adamiani 

saxelad nicSe, aramed mxolod misTvis damaxasiaTebeli imanenturi stra-

tegia, romlis sazRvrebi ganTavsdeba swored nicSes mier Seqmnili teq-

stis SigniT. me mkacrad vukrZalav sakuTar Tavs kiTxvisas interteqstu-

ri situaciebis Semotanas. nicSes Tqveneul analizs me Tvali mivadevne, 

ase vTqvaT, hodologiurad, TiTqos SevigrZeni kiTxvis Tqveneuli gzebis 

fiziognomika. Tqven midixarT teqstis sawinaaRmdegod. Tavidanve arRvevT 
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kiTxvis im reJims, romelsac nicSe adgens Tavisi idealuri mkiTxveli-

saTvis da romlis wyalobiTac srulyofilad SeiZleba teqstis strate-

giis ganxorcieleba – Tundac es idealuri mkiTxveli dionise iyos. yve-

laze arsebiTi CemTvis aq isaa, rom verc andrei beli da verc nicSe ver 

Seeguebian teqstis saxis dakargvas.28 maSinac, Tuki igi imdenad defor-

mirdeba da damaxinjdeba, rom saerTod gaqrobis safrTxis winaSe aRmoC-

ndeba, mis adgilas mainc unda darCes raime niSani, raTa xelmeored gaaR-

viZos CemSi am saxis xsovna. 

J. derida _ SemiZlia raRac vTqva amis Sesaxeb? es Zalian saintere-

soa da axla me ukve gavecani Tqvens mimdinare samuSaos. jer erTi, rode-

sac Tqven weriloba-kiTxvis Cemi meTodi aRwereT rogorc arakomunikaci-

uri Tu akomunikaciuri, vapirebdi, mTlianad Tu ara, nawilobriv mainc, 

gamewia winaaRmdegoba Tqveni mosazrebisaTvis. me Cems Tavs vuTxari: hoc 

da arac – ramdenadac TiToeuli Cemi teqsti struqturulad isea orga-

nizebuli, rogorc axla Tqven aRwereT. magram imavdroulad es neitra-

luri modaloba29 Tu azris mikroskopiuli erTeulebi strategiulad 

gadajaWvulia TezisTan, komunikaciur moZraobebTan, demonstraciebTan. 

arsebobs kidev mravali plasti da fena, da aramxolod is, rac Tqven da-

axasiaTeT. magram roca Tqveni dakvirvebis dasasruls TqviT, rom nicSes 

aseve aqvs imanenturi komunikaciebis strategia, me mivxvdi, rom akomuni-

kaciuri done Tu fena mxolod saSualebaa, romlis gamoyenebac SeiZleba 

komunikaciis sxva saxeobisaTvis, Tundac imisTvis, romelic Tqven bolos 

aRwereT: `ar misce saSualeba enas, moSordes tans, yovelTvis `geWiros~ 

ena tanTan erTad~ da a. S. vfiqrob, es gamodgeba imis adeqvatur aRweri-

lobad, ris gakeTebasac me vcdilob, saxeldobr: avago iseTi teqstebi, 

sadac komunikaciis, Tezisis, stabilurobis, garkveuli Sinaarsis, aseve, 

azris mikrostruqturebis  neitralizaciiT miiRweva is, rom ara mxo-

lod mkiTxvels, aramed Sen TviTonve mogicavs axali TrTolva, axali 

Jruanteli dagivlis sxeulSi ise, rom sabolood cdis axali sivrce ga-

ixsneba. amiT SeiZleba avxsnaT is garemoebac, rom zogierTi mkiTxveli 

xSirad  reagirebs Cems teqstebze Semdegi sityvebiT: `bolos da bolos, 

Cven verafers vigebT, ver gamogvaqvs veranairi daskvna iqidan, rasac lapa-

rakobT~. bevri ki amaze acxadeben: `ah, araferi gvesmis, Zalze Caxveulia, 

amas verasodes gavigebT, bolos da bolos Cven ver vxvdebiT, eTanxmebiT 

Tu ara nicSes qalTa sakiTxSi... Cven ver vxvdebiT, ra dgas teqstis ukan, 

rogoria misi Sedegi an zogadi daskvna. es yvelaferi metismetad sastiki 

da destruqciulia, da Cven ar viciT, vin xarT Tqven, saiT migyavarT~. 

magram imavdroulad arseboben sxva mkiTxvelebi, adamianebi, romlebic ar 

arian momzadebulni kiTxvisaTvis. yovel SemTxvevaSi isini, vinc huserls 

an nicSes ar icnoben da kiTxuloben Cems teqstebs, ase vTqvaT, barbaro-

sulad, naivurad, ufro mgrZnobiareni arian teqstis sxeulis TrTolvis 

mimarT, im teqsturi zemoqmedebis mimarT,30 romelic sabolood tanTanaa 
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dakavSirebuli _ mkiTxvelis sxeulTan an Cems sxeulTan. isini raRac Ri-

rebul gamocdilebas iReben am u-azro teqstisagan an azris am mikros-

truqturulobisgan. kulturul an zekulturul adamianebTan SedarebiT 

isini ufro gaxsnilni arian imisadmi, rasac me vakeTeb. xSirad orive re-

aqcias vxvdebi. mkiTxveli an Zalian gamobrZmedili (gamocdili) unda 

iyos, an saerTodac ar iyos aseTi, da es, Tavis mxriv, damokidebulia 

sxvis gamocdilebaze, imaze, Tu rogoraa mowyobili es sxva: gaxsnilia 

Tu ara, da rogoria misi sxva gamocdileba. 

me ar wamikiTxavs beli da ar vici, ra eqsperimentebs atarebs igi 

enaze, magram me vendobi Tqvens aRweras. me igi Zalze sayuradRebo meCve-

neba kiTxvisa da weris imgvari cdis TvalsazrisiT, romelic ubralod 

komunikaciis miRma ki ar imyofeba, rCeba ra akomunikaciurad, aramed cdi-

lobs Tavisi adgili dauTmos komunikaciis sxva tips. daTmos iq, sadac, 

rogorc Tqven TqviT, enas ar SeuZlia daSordes tans an Sordeba mas 

sxvagvarad, radgan sazogadod igi yovelTvis Sordeba tans. aseTia enis 

bedi _ daSordes tans. magram daSorebis erTi gza ar gavs meores. aq 

Cvens winaSe isev arCevania, magram ara imisa, daSorde Tu ara tans, ara-

med tanTan daSorebis or gansxvavebul gamocdilebas Soris. kvali isaa, 

rac gviCvenebs, Tu rogor xdeba tanis amovardna enisagan, misgan gasvla. 

kvali isaa, rac rCeba, Tumca arasamudamod, is, rac gamoiyofa sxeulisa-

gan. kvali – sxeulis nawilia, sxeulis minimumi, vimeoreb, nawili, magram 

iseTi, romelic gamoiyofa da cda aris am narCenis cda anu reste (germ. 
narCeni, darCenili nawili _ m.k.). am gamoyofis gamocdileba, Seni kanis 

nagleji, romelic nawilobriv iqca teqstad.  

ase rom, arsebobs gamoyofs sxvadasxva xerxi, sxvadasxva saxeoba, da 

Tqvens axlandel samuSaos axla ukve aRviqvam rogorc mcdelobas aseT – 

rogor uwodebT? _ hodologiur grZnobaTa sxvadasxva tipebis aRwerisa. 

isev gvixdeba saqmis daWera `hodosTan~ (berZ. gza _ m.k.), `gansivrcebas-

Tan `hodosSi~. Tqven uTuod gecodinebaT haidegeris teqsti `hodosze~ 

da `meTodosze~, sadac igi ambobs, rom berZnebi ar icnobdnen `meTodoss~, 

aramed mxolod `hodoss~. meTodologiuri zrunva ki – aseTia haidegeris 

azri da me amas misi pasuxismgeblobis qveS vtoveb _ pirvelad gamoCnda 

dekartTan, hegelTan da a. S. xolo berZnebi, rogorc amas haidegeri am-

tkicebs, interesdebian `hodosiT~ da ara `meTodosiT~, ara romelime 

teqnikuri proceduris formalizaciiT. ase rom, `hodosi~ _ esaa garRve-

va, kvali. kvali ki isaa, risi wyalobiTac Cndeba gza. gza aris via rupta 
(germ. via – gza, gadat. _ xerxi, saSualeba; ruptor _ damangreveli, mZle-

veli _ m.k.), sivrcis gaxsnis meTodi. axali Weg-is axali gzis gaxsnis 

xerxi, romelic manamde gaRebuli ar yofila. xolo teqstis wera da 

kiTxva – Tuki amas SemoqmedebiTad da axali sawyisis suliskveTebiT gava-

keTebT, aris kidec teqstSi gansivrcebis axali formis aRmoCena, an ki-

dev, sakuTari TavisTvis axali sivrcis povna.31 amasTan, Tqven ubralod 
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ki ar aRwerT, aramed struqturulad ayalibebT axal sivrces TviT kiT-

xvisa da weris aqtSi. me mgonia, rom, roca vwer an vkiTxulob, me vcdi-

lob ara mxolod raime Tqmas an Cvenebas, raimeSi darwmunebas, aramed ub-

ralod axali formis, axali hodologiuri struqturis moxazvas. maga-

liTad: ai, Cvens winaSea teqsti. igi obieqti ki araa, aramed ruqa, ruqa 

_ geografiuli azriT an qartia – konstituciurad. es ruqaa, romelsac 

sakuTari gzebi da uxilavi ganStoebebi, miwisqveSa bilikebi aqvs, amitom 

me Zalze yuradRebiT vekidebi imas, rac Tqven TqviT hodologiur grZno-

bebze. 

neba miboZeT SevCerde kidev or momentze da amiT davamTavreb. roca 

Tqven ambobT, rom unda dawesdes akrZalva interteqstur situaciaTa Se-

motanaze, minda gkiTxoT, raSi gWirdebaT es akrZalva? 

v. podoroga _ me interteqstualobis akrZalva Semomaqvs imitom, 

rom viReb teqsts, rogorc gansazRvrul teqsts, romelsac gaaCnia saku-

Tari, mxolod misTvis imanenturi komunikaciuri strategia. anu me yo-

velTvis virCev marginalur teqsts, romelic gamoirCeva sxva teqstebisa-

gan gaucxoebis raRac mijniT. 

J. derida _ gasagebia. amiT Tqven imis Tqma gindaT, rom, roca, 

vTqvaT, Tqven nicSes kiTxulobT, Tqveni wakiTxva imanenturi unda iyos, 

raTa CavwvdeT am teqstis organizaciis kanonebs da mis sakuTar imanen-

tur komunikaciur strategias. Tu Tqven imav wams moixmobT dasaxmareb-

lad hegels da marqss, maSin daikargeba nicSes teqstis unikaluri sxeu-

li. geTanxmebiT imaSi, rom Cven unda davawesoT akrZalva garkveul inte-

leqtualur strategiaze, Tuki masSi igulisxmeba nicSes wasakiTxad 

sxvebis dauyovnebliv moxmoba. cxadia, roca romelime avtors kiTxulob, 

kiTxulob swored mas da sulac ar fiqrob sxvebis moxmobas. magram, 

vfiqrob, rom romeliRac momentSi imanenturi kiTxva da wera, dakavSire-

buli amgvar wakiTxvasTan, mocemuli teqstis mimarT erTgvarovani unda 

iyos, da amasTan erTad heterogenulic, raRaciT misi Semavsebelic. Zalze 

Znelia wero is, rac mxolod da mxolod sakuTriv Tqveni gamogonebaa, 

movlenaa, swored movlena, da imavdroulad erTguli darCeT sxva gasaa-

nalizebeli teqstis an teqstebis korpusisa. 

m. riklini _ vTqvaT, nicSe. igi yovelTvis Zalze araTamimdevruli 

iyo sakuTari Tavis mimarT. bevr, Zalian bevr sakiTxSi. Tqven aCvenebT ki-

dec amas Tqvens wignSi `dezebi~. albaT, nicSesTvis es iyo gacnobierebu-

li strategia daumTxvevlobisa (amoucnoblobisa _ m.k.). sami qalis saxe, 

romelTac Tqven mis teqstebSi gamohyofT, Zalze gansxvavebulia, arsebi-

Tad, Sedarebas arc ki eqvemdebareba, da miuxedavad amisa, isini mSvenivrad 

Tanaarseboben erTmaneTis gverdiT. gamoricxuli araa, rom nicSesTan qa-

lis kidev ufro meti saxe gamoZebnos. 

J. derida _ samze meti, sam qalze meti... vimedovneb. da kidev orio-

de sityva Zalian, Zalian rTul sakiTxTan dakavSirebiT: saxe da waSla 
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(effacement). es metismetad rTuli sakiTxia. masze msjelobas, albaT, saa-

Tebi, SesaZloa, wlebi dasWirdes. magram am SemTxvevaSi me mxolod pol 

de manis teqstebs moviSvelieb, romlebsac, Tqven SesaZloa ar icnobT. mas 

aqvs teqsti saxelwodebiT... raRac `Defacement~ (`waSla~, sityva-sityviT 

`saxis dakargva~); Tavis bolodroindel naSromebSi igi interesdeboda 

teqstebs Soris urTierTobiT, saxiT da waSliT, anu imiT, rasac Cven ve-

ZaxiT `saxis dakargvas~ (Defacement). amasTan, garkveul upiratesobas 

aniWebda metyvelebis figuras, ritorikul trops, romelsac prozopopea 

ewodeba. prozopopea – es isaa, roca Sen SesaZleblobas aZlevs sxvas, 

gaxmovandes. esaa saxis Semosva (xorcSesxma _ m. k.), da yoveli leqsis 

struqtura, rogorc is aRniSnavs, warmoadgens prozopopeas – gaJRere-

bul sxvis xmas. TamaSi saxesTan, waSlasTan, saxis waSlasTan Zalze sain-

teresoa pol de manis teqstebSi. zust saxelwodebas ver vixseneb, vgo-

neb, `avtobiografia rogorc saxis waSla~. 

n. avtonomova _ de manTan enis `ritorika~ (maT Soris mapersonifi-

cirebeli tropebic) _ erT-erTi umniSvnelovanesi sferoa teqsturi 

TviTdekonstruqciulobisa. aki TviT `werilobis~ cnebas igi upirvelesad 

enis ritorikul-figuratul aspeqtebs (rusos mixedviT, `vnebaTa enas~) 

ukavSirebs. komunikaciuri strategiebis Temas gavagrZeleb da SevniSnav: 

me Zalze mniSvnelovnad meCveneba Tqveni mtkiceba, rom saqme komunikaciur 

da a-komunikaciur strategiebs Soris gansxvavebaSi ki ar aris, aramed 

komunikaciuri strategiebis mravalferovnebasa da mravaldonianobaSi. me 

piradad gansakuTrebiT mainteresebs is fenebi da doneebi, romlebic enaze 

ar daiyvanebian – magram ara sivrculi TvalsazrisiT, aramed tanisa da 

afeqturobis TvalsazrisiT. Cemi azriT, am doneze Zalze ucnauri iqnebo-

da gveZebna raime `neitraluri modalobebi~ an neitraluri strategiebi 

im azriT, romliTac amaze zemoT iyo saubari. yovel SemTxvevaSi, naTe-

lia, rom urTierTobis es afeqturi done gacilebiT Zlieradaa damuxtu-

li da datvirTuli emociebiT, vidre sakuTriv ena. swored am komunikaci-

ur doneebze iZens Seudarebel mniSvnelobas mTeli problematika fsiqoa-

nalitikuri `werilobisa~ da `wakiTxvisa~, Sesabamisoba verbalursa da 

araverbalurs, verbalizebulsa da araverbalizebuls Soris. ra Tqma un-

da, fsiqoanalizi ar warmoadgens SemTxveviT gamoyenebiT sferos dekon-

struqciuli midgomebisaTvis, radgan yvelaferi, rac ukavSirdeba Cawerasa 

da waSlas, gamotovebul adgilebsa da xelwerebs, Caweris gansakuTrebul 

teqneebsa da xerxebs, froidisa da gansakuTrebiT, lakanis fsiqoanalizSi 

fundamentur mniSvnelobas iZens. 

CemTvis cnobilia farTo polemika, maT Soris Tqvensa da lakans 

Soris, romelic froidis memkvidreobasTan dakavSirebiT gaimarTa safran-

geTSi. zogierTi mkvlevari (mag. m. borS-iakobsoni) cdiloben ganaxorcie-

lon logocentrizmis dekonstruqcia fsiqoanalizis franguli, pirvel 

rigSi, lakanis versiis mimarT. rogor fiqrobT, SeiZleba Tu ara froidi 
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logocentrist, lakani ki _ froidis mimdevrad CaiTvalos? rogoria 

franguli fsiqoanalitikuri logocentrizmis arsebiTi Sedegebi? eTan-

xmebiT Tu ara pozicias _ amocnobil da gamoaSkaravebul iqnas enis miRma 

arsebuli cdis sxeulebriv-afeqturi aspeqtebi rogorc fsiqoanalizTan 

mimarTebaSi, ise ufro farTo azriTac? 

J. derida _ Tqveni SekiTxvis bolo nawilidan daviwyeb: diax, uda-

od, diax, magram amasTan erTad ar vTvli, rom afeqturi done ubralod 

sxvagvaria imis mimarT, rasac me teqsturi vuwode _ ara lingvisturi, 

aramed teqsturi. yovel SemTxvevaSi, Jestebi, winareverbaluri struqtu-

rebi ubralod gaumWvirvaleni an teqstualurni ki ar arian, aramed war-

moadgenen kidev erT teqsts, metyvelebamdel teqsts, da CemTvis aseTi 

fsiqikuri teqstis struqtura Zalze sainteresoa. ase rom, am Tvalsaz-

risiT me, vTqvaT, gavakritikebdi lakans zedmeti verbalurobisaTvis, 

lingvisturi struqturebisadmi zedmeti interesisa da afeqtis mimarT 

zedmetad uaryofiTi damokidebulebis gamo. lakans arasodes yvarebia isi-

ni, vinc afeqtis mimarT interess amJRavnebdnen. igi marTali iyo imdenad, 

ramdenadac maTTvis, visac sjera sityva `afeqtiT~ moxseniebuli im mov-

lenisa, romelic enis safuZvelSi devs, igi savsebiT myar, realur da 

konstruqciul cdas warmoadgens. me ki vfiqrob, rom arsebobs winarever-

baluri da es unda gaviTvaliswinoT, Tumca es winareverbaluri ar war-

moadgens ateqtualur, ubralo gancdas, arastruqturirebul afeqts. 

axla ki Tqveni SekiTxvis Sesaxeb lakanze. es Zalze rTuli sakiT-

xia. lakanis Teoria Tavisi yvelaze sistematuri formiT uaRresad lo-

gocentrulia, magram amis gamo me ar apireb mis upirobo kritikas. rome-

liRac etapze, garkveuli istoriul situaciaSi, imis gaTvaliswinebiT, 

Tu ras warmoadgenda froidis memkvidreoba gansakuTrebiT safrangeTSi, 

aseTi didi interesi enis, sosiuris mimarT, lingvisturi modelebis mi-

marT _ vfiqrob, igi pozitiuri iyo. amitom mimaCnia, rom misi strategi-

uli svla saintereso da aucilebel movlenad unda CaiTvalos. amasTan, 

man aRmoaCnia rigi axali Teoriuli SesaZleblobisa, Tumca magram amis 

gamo iZulebulni varT sxva SesaZleblobebze vTqvaT uari. 60-ian wlebSi, 

roca wera daviwye da lakanis midgoma ukve arsebobda, me mindoda meCvene-

bina, erTi mxriv, aucilebloba, meore mxriv ki – perspeqtiva da saSiS-

roeba amgvari yovlismomcveli lingvisturobisa. Cemi reaqcia rTuli da 

araerTmniSvnelovani iyo. me arasodes vyofilvar imaT mxareze, vinc la-

kans mxolod imis gamo akritikebda, rom igi Seecada gaebaTilebina fsi-

qoanalitikuri Teoriis istoriis zogierTi problema. magram minda Sevi-

narCuno Tavisuflebac saimisod, rom saWiroebis SemTxvevaSi, ormagi Jes-

tebi gamoviyeno.  

Tqven mkiTxeT, iyo Tu ara lakani froidis erTguli. vfiqrob, rom 

man Seavso froidi raRac Zalze mniSvnelovaniT, rac froids ar gaaCnda 

_ simboluri analizis planSi, enis mimarT gansakuTrebuli interesis 
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planSi da a. S. magram, imavdroulad, lakani regresuli iyo froidTan 

SedarebiT am lingvisturobis gamo, romelic froidTan ar yofila eso-

den gamokveTili. rogorc istoriaSi xSirad xdeba, man gadadga nabiji 

win, magram am nabijis gamo raRac daTmo kidec. Cven ki amis gamosworeba 

unda vcadoT. 

 

SeniSvnebi da komentarebi: 

 

1. 1990 wlis Teberval-martSi ruseTSi imogzaura cnobilma Tanamedrove filosofosma Jak 

deridam da am mogzaurobis Sesaxeb dawera wigni `Bach from Moscow in the USSR~, romelSic 

gaanalizebulia sabWoTa kavSirSi mogzaurobaTa Sesaxeb 20-30-ian wlebSi Seqmnili sxva 

STabeWdilebaTa seriebi, kerZod, v. beniaminis, a. Jidisa da r. etemblis. esaa deridas pirve-

li wigni, romelsac mkiTxveli rusul enaze gaecno. masSi aseve Sesulia cnobili rusi fi-

losofosis mixeil riklinis statia `Back in Moscow, sanc the USSR~ da zemoTmoyvanili sa-

ubari `filosofia da literatura~, romelSic deridasTan erTad monawileobdnen filoso-

fosebi natalia avtonomova, valeri podoroga da mixeil riklini. 

2. Jak derida _ postmodernistuli filosofiis erT-erTi yvelaze TvalsaCino warmomadgene-

li, e. w. dekonstruqtiuli kriticizmis avtori. daibada alJirSi, mdidar ebraelTa ojax-

Si 1930 wels. 1952-53 wlebSi swavlobda parizSi, 1960-64 wlebSi asistentad muSaobda 

sorbonis universitetSi. amave periods ekuTvnis misi pirveli publikaciebic Jurn. `kriti-

kosSi~ da `tel-kelSi~. 

1966 wlidan izrdeba amerikis interesi frangi inteleqtualebis gamokvlevebis mi-

marT. am jgufs Seadgenen sxvadasxva Taobis CvenTvis metnaklebad cnobili saxeebi: altuse-

ri, fuko, burdie, blanSi, Jeneti, baSliari, kangiemi, rikiori, vali, lakani, pol de mani, 

barti, ipoliti, vernari, holdmani da sxv. 

1967 w. gamodis deridas pirveli sami wigni. am periodSi igi ganuwyvetliv mogzau-

robs evropaSi da mis sazRvrebs gareT.amave periodidan SeimCneva deridas gavlenis mkveTri 

asimetriuloba safrangeTSi da mis sazRvrebs gareT, gansakuTrebiT _ aSS-Si. iyo SemTxveva, 

roca 80-iani wlebis dasawyisSi universitetma gaauqma profesoris posti, romelzedac de-

rida acxadebda pretenzias.  

1972 wels deliozTan, klosovskisTan, kofmanTan, laqu-labertTan, liotarTan, nan-

sisTan da sxva filosofosebTan erTad monawileobs koloqviumSi, romelic nicSes  eZRvne-

ba. am periodSive qveyndeba misi kidev sami wigni. deridasTan kavSirs wyvets f. solersi da 

`tel-kelis~ jgufi. 

1968-74 wlebSi leqciebs kiTxulobs hopkinsis universitetSi. 1975 wlidan muSaobas 

iwyebs ielis universitetSi da safuZvels uyris e. w. `ielis skolas~ pol de manTan, hi-

lis milerTan, hartmanTan, blumTan erTad. iwyeba cnobili debatebi `dekonstruqciis mier 

amerikis okupaciasTan~ dakavSirebiT. 

1979 wels derida monawileobs filsofosTa gaxmaurebul Sekrebaze sorbonaSi. am 

dros presaSi pirvelad Cndebda deridas fotosuraTebi, romelTa gamoqveynebis winaaRmde-

gic iyo igi xangrZlivi drois ganmavlobaSi (!). 

1980 wels disertacias icavs sorbonaSi, 1981 wlidan ki ian husis asociaciis vice-

prezidentia da CexeTis (aramarto – m.k.) disidentebs mfarvelobs. 1982 wels derida sai-

dumlo seminarebs marTavs praRaSi. erT-erTi vizitisas praRis aeroportSi mas apatimreben 

narkotikebiT vaWrobis braldebiT, aTavisufleben safrangeTis xelisuflebisa da miteranis 

energiuli CareviT. 

1983 wels afuZnebs saerTaSoriso filosofiur kolejs da Tavadve xdeba misi pirve-

li direqtori. ecnoba da TanamSromlobs amerikel arqiteqtorTa jgufTan, monawileobs vi-

letis parkis  SeqmnaSi. aswavlis umaRles socialur skolaSi, monawileobs sxvadasxva po-

litikuri xasiaTis proeqtebSi. 1995 wels safrangeTis saprezidento arCevnebze iyo soci-

alisti kandidatis Josperis Stabis wevri. 
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1989 wlidan deridas monawileobiT aqtiurdeba dekonstruqciuli kvlevebi filoso-

fiasa da samarTlis TeoriaSi aSS masStabiT. aqtiurad eweva multikulturizmis propagan-

das safrangeTSi. 

1990 wels mogzaurobs sabWoTa kavSirSi. atarebs seminarebs da saubrebs moskovis 

universitetSi. am mogzaurobis Sedegad Seiqmna wigni: `Jak derida moskovSi: mogzaurobis 

dekonstruqcia~. 

derida gardaicvala mZime avadmyofobiT 2004 wels, parizSi. 

3. `topologiuri ena~, podorogas ganmartebiT, im realobis amsaxveli enaa, romelsac gaaCnia 

sakuTari imanenturi logika da romelic principulad ar daiyvaneba sasaubro enaze. derida 

ar cnobs aseT realobas. podoroga literaturul argumentacias iZleva. 

4. dekonstruqciis ZiriTadi Tezisia: `samyaro teqstia. teqsti ki _ citatebisa da `arqikvle-

bis~ erToblioba. am mimarTulebam filosofiaSi Semoitana rigi aratradiciuli terminebi-

sa, romelic klasikuri da postklasikuri filosofiisagan gansxvavebulad ganmartavs sam-

yaros models: `weriloba~, `kvali~, `Differance~, `dekonstruqcia~ da sxv. dekonstruqciis 
Tanaxmad, yofiereba principulad gamouTqmelia, amdenad, mniSvneloba moCvenebiTia. igi ar 

ekuTvnis realobas, ekuTvnis mxolod niSans, isic droebiT. igi gaigeba, rogorc kvlebis 

bade, oRond ara saganTa, aramed mxolod da mxolod niSanTa kvlebisa. amgvarad, enis kavSi-

ri realobasTan, obieqtTan da am rigis cnebaTa SinaarsebTan moCvenebiTia. yvelaferi, rac 

enis miRmaa, moklebulia realurobisa da arsobis gagebas. referenti (aRsaniSni) da niSani 

deridasaTvis erTmaneTTan acdenilia. ena, rogorc niSanTa sistema TviTneburad konstruir-

deba da ar gaaCnia referentTan obieqturi kavSiri. samyaro warmoadgens mxolod niSanTa 

interpretaciis usasruli jaWvs, anu `niSnis TamaSs da TamaSs niSanSi~.  

5. logocentrizmis dekonstruqcia klasikuri da postklasikuri evropuli kulturisa da 

cnobierebis reinterpretaciasa da oponirebas axdens da ramdenime veqtors gulisxmobs: 1. 

evropuli metafizikis uaryofas, anu metafizikuri subieqtisa da mTliani samyaros mode-

lis Canacvlebas mozaikuri da meoradi modeliT; 2. mizez-Sedegobriobis, rogorc determi-

nizmis ideis moSlas; 3. zogadi samyarouli procesis, rogorc mizanSewonilobis ideis 

kritikas; 4. binaruli opoziciebis (keTili-boroti, obieqti-subieqti, qaluri-kacuri da a. 

S.), rogorc azrovnebis evropuli wesis uaryofas, risi Sedegicaa, dekonstruqciis pozici-

ebidan, azrovnebisa da kulturis maskulinuri tipi; 5. fonocentrizmis moSlas, anu aqcen-

ti xmidan, gaxmovanebuli sityvidan, romelic teqstis imanentur azrs axmovanebs, gadadis 

TviT teqstze, rogorc azrTwarmoqmnis aramdgrad (arakonstatur), `moZrav~ sivrceze; da-

bolos, 6. uaryofa im ideisa, rom samyaros gaaCnia imanenturi arsi, yofierebas ki _ logi-

ka, romelic Seimecneba kogniturad (cnobierebis, logosis mier), rogorc hermenevtikuli 

aqtebi. 

logocentrizmis dekonstruqciis moTxovniT derida praqtikulad uars ambobs ara 

mxolod dasavleTevropuli klasikuri filosofiis tradiciaze, aramed pretenzias acxa-

debs universaluri filosofiiis Seqmnaze, romlis mizania istoriulad ufro perspeqtiu-

li da yovlismomcveli racionalizmis Seqmna (SesaZloa, evropuli racionalizmis sazRvre-

bis gafarToeba da misi modernizacia. _ m.k.). derida Signidan angrevs dasavluri kultu-

ris fundamentur cnebebs. kulturis teqstebs igi ganixilavs rogorc aramyar, aramudmiv 

struqturebs, rogorc mniSvnelobaTa ganuwyveteli cvlilebebis vels. misi amocanaa: 1. yve-

la tipis opoziciis moSla; 2. misi wevrebis gaTanabreba; 3. maTi distancireba, rac SesaZ-

leblobas miscems, Tavidan dasvas sakiTxi am opoziciis SesaZleblobaze an SeuZleblobaze. 

deridas TqmiT, `dekonstruqcia mdgomareobs ara erTi cnebidan meoreze  gadasvlaSi, aramed 

maTi konceptualuri wesrigis srul amotrialebaSi da am movlenis artikulirebis mcde-

lobaSi~. 

6. fonocentrizmis dekonstruqcia upirispirdeba platonis tradicias, romlis Tanaxmadac ga-

moTqmuli sityva gacilebiT meti Zalis mqonea, metyveli subieqtis nebisa da Zalisxmevis, 

yofierebisadmi misi mimarTebis ukeT gamomxatveli, vidre dawerili. es idea, romelmac 

Rrmad gaidga fesvi dasavlur filosofiaSi, gulisxmobs, rom warmoTqmul sityvaSi srula-

daa gaxmovanebuli logosuri azri, mniSvneloba maSin, roca dawerili warmoadgens mis `av-

torizebul~ saxesxvaobas. qristianul azrSi logocentrizmis idea mimarTuli iyo iudaiz-

mis winaaRmdeg. `logosi~; rogorc cocxali  xma upirispirdeboda iudaistur morCilebas 

werilobis, teqstis mimarT. am nawilSi, deridas oponentebis azriT, igi cdilobs aCvenos 

cocxali sityvis logocentruli prioritetis sicrue. deridas azriT, qristianobis coc-
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xal religiur gamocdilebas angrevs sekularizacia maSin, roca ebrauli werilobiTi tra-

dicia inarCunebs auTentur arsebobas, rogorc rwmenis faqtori. ebraelTa unikalurobas 

igi swored imaSi xedavs, rom igi erTguli rCeba `wignisa~ _ sanam gagrZeldeba ebraelis 

dialogi `wignTan~, gagrZeldeba rwmenac. 

7. `referentis SeCereba~. deridas filosofiis qvakuTxedia ara sagnis, obieqtis, aramed niS-

nis pirveladoba. amrigad, referenti meoradia, referencia _ pirveladi. am logikiT (Tumca 

es cneba srulebiT ar Seesabameba deridas filosofias), Differance-s pirobebSi, mniSvneloba 

ar arsebobs, igi ifanteba manamde, vidre Camoyalibdebodes. saganic ar warmoadgens sagans, 

aramed mxolod kvals, romlis arsebobis pirobaa ara TviTigiveoba, aramed gamosxvaveba. am 

konteqstSi, tradiciuli gagebiT, weris aqti principulad gansxvavdeba dekonstruqciuli 

`werilobisagan~. werisas aRniSvnis procedurebi Tavs iyrian myofobis dauSlel wertilSi, 

romelic legitimuri azrisa da namdvilobis garantiaa. dekonstruqciuli `werilobisas~ 

ki ganuwyvetliv mimdinareobs mniSvnelobis  centridanuli dafantva genealogiisa da cita-

ciis usasrulo qsovilSi. 

8. `enas aqvs gareTa mxare~... _ magram derida uars ambobs, uwodos mas `realoba~ an `realu-

ri~, radgan am cnebas SeiZleba `Semohyves~ raime tipis metafizikis daSveba. aq igi aranai-

rad ar ganmartavs, ra aris misTvis enis gareT. 

9. igi aRiarebs `topologiuri struqturebis~ arsebobas enis gareT, Tumca iqve topologi-

ursa da aratopologiurs Soris gansxvaveba Semoaqvs TviT enis SigniT. enis gareT derida 

arafers tovebs. 

Differance _ am neografizmiT (Difference _ Differance) _ derida gamoxatavs samyaros 
orazrovnebas, anu `Tavdapirvel, amosaval gansxvavebas~ cnobierebasa da yofierebas Soris, 

romelic ver daiZleva erTmniSvnelovani azriT. es cneba, romelic warmoadgens enaSi arse-

buli yvela opoziciuri cnebis zogad safuZvels da saerTo aRmniSvnels, deridas Semoaqvs 

rigi arsebiTi metafizikuri cnebebis dasaZlevad. mag., `myofobis~, `igiveobis~, `logosis~ 

da a. S. `araferi _ araviTari myofi da gulgrili arsi ar uZRvis win da-Slas da gan-

Slas. ar arsebobs araviTari subieqti, romelic iqneboda agenti, avtori da patroni am 

gan-Slisa~. amiT derida faqtobrivad uars ambobs transcendenturi subieqtis (RmerTi) 

TviT ideaze. aqedan _ delogencentrizmi. aqedanve iRebs saTaves mosazreba, rom TviTgaigi-

veba sagnisa, cnebisa, adamianisa SeuZlebelia. igi SesaZlebelia mxolod sxvasTan Sedarebis 

gziT. aqedan _ identifikaciis, realobisa da mniSvnelobis krizisis mdgomareobebi samyaros 

postmodernistul warmodgenaSi. 

Differance, rogorc gansxvaveba, gamosxvaveba da deridas filosofiis erT-erTi yvelaze 

mniSvnelovani cneba, Seicavs ormag azrs: 1. araigiveobrioba, gansxvavebuloba; 2. gadaweva 

(droSi), gadavadeba. gamosxvaveba es isaa, riTac yofna, arseboba imTaviTve gamsWvalulia. 

igiveoba, rogorc aseTi, deridasTvis ar arsebobs. samyaro dayofilia yofierebad (presence) 
da adamianuri arsebobis (Differance) samyaroebad. es ukanaskneli absoluturi uniadagobis, 

miwyivi qrobis samyaroa. misi artikulireba dekonstruqciisaTvis mTavari problemaa. es 

samyaro iwereba yofierebis amoSlis (wa-Slis), gacveTis procedurebiT da adamianis aq-myo-

fobis nebismieri kvalis waSliT, likvidaciiT. deridas Differance-s ukavSirdeba rogorc 
referentis gaqrobis ideas, ise, amerikul postmodernistul filosofiaSi _ `mravalfe-

rovnebis~, `socialuri gansxvavebulobis~ ideebis damuSavebas sxvadasxva tipis aratradici-

uli socialuri obieqtebis, magaliTad, homoseqsualizmis, genderuli da feministuri Tema-

tikis fonze. 

10. kvali _ termini, cneba (dekonstruqciis mixedviT `ara-cneba~), romelsac derida upirispi-

rebs tradiciuli metafizikis sayovelTaod miRebul cnebebs: `arsebobas~, `myofobas~. kva-

li gaigeba rogorc `ar-yofnis~ universaluri forma. kvali aris is, rac yovelTvis iSle-

ba, rac Tavs avlens mxolod waSlaSi: `kvalma unda waSalos sakuTari Tavi, gaeqces imas, 

rasac SeuZlia igi aqcios `myofad~. kvali arc SemCnevadia da arc SeumCneveli. kvali Tavs 

avlens mxolod sxva kvalTan urTierTobaSi: `misi sakuTari Zala TviTwarmoebisa pirdapir-

proprciulia misi waSlis Zalisa~. `weriloba aris kvalis warmomadgeneli yvelaze farTo 

azriT, igi ar warmoadgens TviT kvals. TviT kvali ar arsebobs~. referencia deridasTan 

sxva araferia, Tu ara `TviTwaSla~. kvali swored `waSlis~, rogorc aseTis, Sedegia. niSa-

ni warmoadgens ara aRsaniSn-aRmniSvnelis, aramed aRmniSvnelis sxva aRmniSvnelebTan urTi-

erTobis Sedegs da am urTierTobaTa dinamiur rigs. am azriT, kvali, garkveulwilad, aris 

niSani dinamiurobaSi. deridas Tanaxmad, Cveni Sexvedrebi warsulis naSTebTan, rogorc 
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`kvlebTan~, gaugebaria, Cven ar gvesmis maTi mniSvneloba. istoria warmodgens masze azris, 

Sexedulebis, warmodgenebis istorias da ara WeSmariti faqtebis istorias, romlebic usas-

rulobaSi Caikargnen. kvali warmoadgens aq myof niSans im sagnisa, romelic ar arsebobs 

(ar myofobs). deridasaTvis Tavdapirveli, warsulis `myofi~, `arsebuli~ kvali arc araso-

des arsebula. am Teoriam eWvqveS daayena istoriuli faqtebisa da, Sesabamisad, istoriuli 

mecnierebebis legitimuroba da safuZveli daudo `axali istorizmis~ princips, istoriis 

xelaxla `gadaweras~. 

11. araerTgzis SeniSnuli deridas teqstebis bundovaneba da mravalmniSvneloba ara mxolod 

misi azrovnebis sirTulis, aramed weris strategiis gamoxatulebaa, romelic gamoixateba 

Semdegi TezisiT: ilaparake ise, rom araferi Tqva. yvela sxva SemTxvevaSi, deridas azriT, 

Cven an vamarTlebT gonebas, an gonivrulad vakritikebs mas, rac orive SemTxvevaSi uazro-

baa da gamousadegaria dekonstruqciis miznebisaTvis, romlis strategiac gamoixateba `met-

yveli (molaparake) subieqtis SeTqmulebaSi logosis winaaRmdeg~. daupirispirde gonebas 

misive eniT, deridas azriT, SeiZleba mxolod imiT, rom moaCveno Tavi, TiTqos Sen am dapi-

rispirebas upirispirdebi. mizani tiranuli logosis ganadgurebaa. es Canafiqri unda arse-

bobodes gonebaSi, magram ar gamoiTqvas eniT, arsdros ar iqnas gamoTqmuli sityviT. 

12. Targmanis problema dekonstruqciisTvis umTavresi, konceptualuri datvirTvis problemaa 

da farTo socialur, politikur, ideologiur konteqstSi moiazreba. am paradigmis Tanax-

mad, yvela tipis idiomaturi gamoTqma `Tarmnadia~, oRond TviT idioma gagebul unda iqnas 

aratradiciulad, anu ara rogorc specifikuri, gamouTqmeli, yvela doneze _ pirovnulze, 

nacionalurze, kulturulze _ individualuri da ganuyofeli, mxolod mocemuli enisTvis 

damaxasiaTebeli, romelic ar de-konstruirdeba masSi Semavali sityvebis martiv mniSvnelo-

baTa jamad. igi unda ganixilebodes, rogorc sainterpretacio obieqti, romelsac Tavisuf-

lad miusadageb sxva enasa da kulturas. momdevno msjelobaSi derida praqtikulad ar 

cnobs `gamouTqmels~. 

13. `Targmna~ enisave SigniT da erTi enidan meoreze – sxvadasxva siRrmisa da daniSnulebis 

problemaa da cxadia, deridam es icis. sakiTxis ase dayenebas, rogorc Cans, misi `dekon-

struqcia~ Txoulobs. cnebebi `siRrme~, `daniSnuleba~ (`amocana~), `koncefcia~ deridasaT-

vis miuRebelia iseve, rogorc `auTenturi~, `Tavdapirveli~, `yofnoba~ da a. S. Targmnisa 

da enis problema masTan aratradiciul gagebas eyrdnoba: ena warmoadgens TviTkmar mocemu-

lobas, romelic miemarTeba ara realobas, aramed teqsts. 

Targmanis problema imTaviTve kargad Cans niSanSi _ sagnidan _ verbalur gamosaxule-

bamde. derida yvelaze mdidari idiomis gamWvirvale Targmnas moiTxovs. magram emorCileba 

Tu ara sagnis moqceva niSanSi imave princips, rasac _ idiomis Targmna erTi enidan meore-

ze? Tu samyaro teqstia da metaenaa, maSin idiomac enis miRmaa, enaze metia da saerTo prin-

cipis varaudi aq dasaSvebia. Tu sosiurs mivyvebiT da aRsaniSn-aRmniSvnels Soris yovel-

gvar determinacias uarvyofT, maSin principulad eWvi unda SevitanoT `mdidari idiomis~ 

gamWvirvale Targmanis SesaZleblobaSic, anu, Tu vaRiarebT, rom araferia gamouTqmeli, ma-

Sin determinaciis aRiarebac mogviwevs, magram, determinaciis stimuli, `subieqti~ gareT 

unda vigulisxmoT da ara enis SigniT, rogorc amas derida miiCnevs (`Cven unda gavaJReroT 

es determinirebuli gamouTqmeli imis saSualebiT, rac iTqmis an ukve iTqva~). kavSiri aR-

mniSvnelsa da aRsaniSns Soris ukve fonetikur donezea determinirebuli, da mas xSirad 

fonetikuri mimesisis saxe aqvs (mag., `CurCuli~, `Cxriali~ da a. S.). gamoTqmuli raimeTi 

migvaniSnebs gamouTqmelze, mis daWeras cdilobs da raRac kvals atarebs. es, cxadia, yvela 

SemTxvevaSi ar dasturdeba da es mosalodnelicaa, magram calkeuli (gamonaklisi) SemTxve-

va swored kanonis arsebobas adasturebs. magaliTad, miTis intepretacia sxva araferia, Tu 

ara misi `Targmna~ droSi, misi mniSvnelobis gadaadgileba da, Sesabamisad, cvlilebac diaq-

ronul WrilSi. SeiZleba iTqvas, rom remiTologizaciisas Cveulebriv xdeba misi yvelaze 

mdidari idiomis `Targmna~ (miTi TavisTavadac aris yvelaze `mdidari idioma~), strategie-

bic mravalia, Tumca ara usasrulo. `strategiebis usasrulo simravlis~ aRiarebiT derida, 

praqtikulad, mTlianad uaryofs aRsaniSns da pol de manis msgavsad, interpretaciebis 

srul Tavisuflebas aRiarebs, rac mxolod Teoriuladaa SesaZlebeli da ara praqtikulad. 

literaturaSi iTargmneba, ganimarteba, interpretirdeba idiomis mniSvneloba, Tumca 

iTargmneba raRac sxvac, da es `sxva~ Zalze Rirebulia. es `sxva~, rogorc gansxvaveba, aris 

rTulic da idumalic, anu is, rac yovelTvis malavs Tavs niSanSi. 
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14. duglas hofStateri (1945 w. niu-iorki) _ indianas universitetis profesori, adamianis 

tvinis SemoqmedebiT SesaZlebobaTa Semswavleli centris xelmZRvaneli. amerikeli fiziko-

sis, nobelis premiis laureatis robert hofStateris vaJi. popularoba moipova wignisaT-

vis `giodeli, eSeri, baxi: usasrulo girlianda~ (1979). 1980 wels mianiWes puliceris 

premia `aramxatvruli literaturis~ kategoriaSi. amJamad nobelis premiis laureatia li-

teraturul kritikaSi. 

15. klemans maro (1496-1544, turini) _ renesansis epoqis frangi poeti, humanisti. daaxloebu-

li iyo margarita navarelTan. upirispirdeboda eklesias, protestantobisaTvis moxvda ci-

xeSi. 1533 wels Targmna daviTis fsalmunebi, romelic hugenotebis sabrZolo simRerad iq-

ca. ekuTvnis satiruli Txzulebebi, sasiyvarulo lirika antikur stilSi. didi gavlena 

moaxdina Semdegi saukuneebis poeziaze. 

16. potlaCi _ warmoadgens individis an jgufis Rirsebis damafuZnebel TamaSs, romelic agona-

lur instinqtebs eyrdnoba. hoizingas azriT, esaa `TamaSi didebisa da RirsebisaTvis~. am 

dros tomis beladebi da wevrebi erTmaneTs ejibrebian sakuTari nivTebis ganadgurebaSi _ 

dawvaSi, damsxvrevaSi da a. S. aseTive Sejibrebebi imarTeba nivTis CuqebaSi, gacemaSi. xanda-

xan TamaSis azarti imdenad Sors midis, rom yofila SemTxvevebi, roca potlaCSi gamarjve-

buls mTeli qoneba daukargavs SejibrSi. anTropologma franc boasma  Seiswavla es movle-

na kvakiutlebis _ kanadis dasavleT sanapiroze mcxovreb indielTa tomis magaliTze da  

daaskvna, rom potlaCi `qonebis saSualebiT brZolis~ xerxia. igi warmoagens e.w. `TvalSi-

sacemi flangvis~ erTgvar formas, anu praqtikul xerxs saimisod, rom ekonomikuri kapita-

li politikur, socialur, kulturul anu simbolur kapitalad aqcio. potlaCis tipis 

TamaSebi dasturdeba antikuri da feodaluri epoqebis dasavlur da aRmosavlur saxelmwi-

foebSi. Amisi damadasturebeli magaliTebi gvxvdeba `vefxistyaosanSic~. klasikuri ekonomi-

kis standartebiT, `potlaCi~ sazriss moklebuli qmedebaa. Ppostklasikuri axsniT ki igi 

arasabazro ekonomikis erT-erT ZiriTad sistemas _ `ormxrivi kavSiris~ sistemas warmoad-

gens da damyarebulia saCuqarze, ZRvenze.  Mmisi mniSvneloba gamoixateba ara pirdapir eko-

nomikur SedegSi, aramed socialuri solidarobis damyarebaSi. potlaCi ganekuTvneba aReb-

micemobis gansakuTrebul formas da sam dauwerel kanons efuZneba: boZebis valdebulebas 

(`uxvad gavscemdeT, vavsebdeT, siZunwe umecrulia~), miRebis valdebulebas (`dRe movida 

navrozoba, dedofalsa ZRveni vsZRveniT;/ Cven mivarTviT, maT gviboZes, avavseniT, avivseniT~) 

da valis dabrunebis valdebulebas (`Sengan varT gamagrebulni, Cvenca gvaqvs amis zrdilo-

ba,/raca gvaqvs, igi Senia, amas ar unda ciloba~). am azriT, ZRveni ganixileba erT-erTi eko-

nomikuri sistemis centralur cnebad da eTikur-moraluri meqanizmis nawilad. `vefxistya-

osanSi~ aRwerilia Cuqebisa da ZRvenis boZebis Tanmxlebi ritualebi da garemoebebi (nadimi, 

Sejibri, daxmareba, stumroba). 

rolan barti potlaCis Sesaxeb: `bazari imorCilebs yvelafers da im movlenaTa integ-

rirebasac ki axdens, romlebic uSualod mis winaaRmdeg arian mimarTulni. igi eufleba 

teqsts, rTavs ra mas danakargis absoluturad uazro, Tumca dakanonebul oromtrialSi. 

teqsti erTveba raRac koleqtiuri sameurneo meqanizmis muSaobaSi (Tundac am meqanizms 

Rrmad fsiqologiuri buneba hqondes) _ igi emsgavseba indielTa potlaCs: sasargeblo xde-

ba TviT usargebloc (sasargeblo da usargeblo TiTqos Tavdapirvel mniSvnelobas kargaven 

da erTmaneTs adgils ucvlian _ m. k.), erTi mxriv, Cven xelTa gvaqvs teqsti, rogorc ra-

Rac idealuri da amaRlebuli, meore mxriv  ki – rogorc Cveulebrivi saqoneli, romelic 

fasobs imdens, ramdeni Sromac masSia daxarjuli. Tanac, sazogadoebas aranairi warmodgena 

ara aqvs Tavis ganxeTqilebaze, araferi uwyis Tavis perversiaze~. 

17. JorJ batai (1897-1962) _ frangi filosofosi. mis Semoqmedebas ukavSireben siurealizms, 

ekzistencializms, struqturalizms, Tumca arsebiTad arcerT maTgans am miekuTvneboda. ba-

tais saxeli dgas iseTi gamoCenili moazrovneebis gverdiT, rogoricaa a. bretoni, a. kamiu, 

J.-p. sartri da a. S. misi araerTi idea aitaca da ganavrco uaxlesma frangulma filosofi-

urma azrma. maT Soris arian barti, derida, deliozi, lakani, fuko. batai eWvqveS ayenebs 

dasavluri kulturisaTvis damaxasiaTebel bevr cnebasa da koncepts. misi Txzulebebi ener-

giulad Slis humanitarul disciplinaTSoris sazRvrebs, Jarnul formaTa normebsa da ka-

nonebs. 

18. marsel mosi (1872-1950) _ frangi mecnieri, eTnologi, anTropologi, sociologi, filo-

sofosi, enciklopedisti, indologi, sinologi. didi gavlena moaxdina mTeli rigi humani-

taruli disciplinebis Camoyalibebaze safrangeTSi da mis farglebs gareT. religiis soci-
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ologiaSi gansakuTrebiT mniSvnelovania misi `narkvevi msxverplSewirvis bunebisa da fun-

qciis Sesaxeb~, `locva~, `magiis zogadi Teoria~, `koleqtiuri warmodgenebi da civiliza-

ciaTa mravalferovneba~. 

19. derida flobs dialogis mkafiod SemuSavebul strategias, rac misi dekonstruqciis auci-

lebeli nawilia. is ar amwvavebs dialogs maSinac ki, roca mwvave SekiTxvebs usvamen da mi-

si Teoriis principulad sapirispiro mosazrebebs gamoTqvamen. derida xazs usvams, rom de-

konstruqcia ukve Sedga, Tumca realurad aseTi TviTrwmena saeWvoa, radgan yovelTvis rCe-

ba kiTxva: ramdenad Rrma da xangrZlivi SeiZleba aRmoCndes igi, rogorc mizanmimarTuli 

`qaosis strategia~. 

20. riklinisaTvis naTelia, rom derida cdilobs Tavidan airidos pirdapiri pasuxi da mwvaved 

svams kiTxvas, radgan problema dekonstruqciis pirobebSi kulturis mTeli infrastruqtu-

ris daSlis safrTxes exeba. im SemTxvevaSi, Tuki kulturas ganvixilavT rogorc `enas~, ma-

Sin yoveli aseTi `enidan~ gasvla realurad warmoadgens sasaubro enidan gasvlis analogi-

ur movlenas, anu im wridan gasvlas, romelsac, humboltis Tanaxmad,  ena Semoswers yove-

li eris garSemo. es gasvla, romelic esodenaa `waxalisebuli~ dekonstruqciis mier, ar 

gulisxmobs gasvlas Tavisufal sivrceSi, romelic arsad ar arsebobs da arc arsebula, 

aramed sxva enis sazRvrebSi Sesvlas, sakuTaris moSlis xarjze. ase rom, dekonstruqciaSi 

`Targmnisa~ da `kulturaTa dialogis~ problema destruqciaSi gadaizrdeba. 

21. saubris am nawilSi derida ganuwyvetliv gancidis taqtian `Setevebs~ riklinis mxridan. 

rogorc Cans, deridasTvis es moulodnelia. 

22. deridas sWirdeba metafizika, magram ara evropuli idealizmis tradiciis saxiT. winaaRmdeg 

SemTxvevaSi misi naTqvami logocentrizmis siyvarulze, ubralod, gaugebrobaa (eWvis Setana 

mis gulwrfelobaSi arakoreqtuli iqneboda). 

23. derida aq araTanmimdevrulia Tavisive naTqvamis mimarT: sul ramdenime fraziT adre igi 

uaryofda dekonstruqciis danergvis aseT radikalur gzebs: `Tuki logocentrizmis kriti-

kaSi Tqven igulisxmebT warweras droSaze `Zirs logocentrizmi~ da quCis demonstraciebs, 

amis gakeTeba, ra Tqma unda, ar ivargebs. logocentrizmis dekonstruqcia gacilebiT neli 

da rTuli saqmea, da cxadia, ar SeiZleba ubralod Tqva: `Zirs~. me amas arasodes vambob~. 

24. franc boasi (1858, vestfalia _ 1942, niu-iorki) _ germanel-amerikeli eTnologi, lin-

gvisti, kulturuli anTropologiisa da eTnografiaSi istoriuli skolis damaarsebeli. 

Tavisi kulturul-anTropologiuri moZRvrebiT daupirispirda luis morganis SedarebiT-

istoriuli evoluciis meTods, aseve marqsis koncefcias sazogadoebriv-ekonomikuri forma-

ciebis Sesaxeb. gansakuTrebiT cnobilia misi naSromi `pirvelyofili adamianis goneba~. 

25.  `SegviZlia ki vamtkicoT, rom `potlaCi logocentrulia~... qarTuli literatura kargad 

icnobs am kulturul tradiciasTan daaxloebul eTizirebul formulebs, Tundac: `rasaca 

gascem Senia, rac ara, dakargulia~. 

Tuki riklinis kvaldakval davuSvebT, rom potlaCi da sxva amgvari meqanizmebi logo-

centrulia, anu logoss emorCileba, SeiZleboda isic dagveSva, rom msoflio Tanaarsebobis 

universaluri safuZveli moZebnilia, rasac SeiZleba niSnavdes riklinis sityvebi `maSin uZ-

levelebi vyofilvarT~, Tumca derida ar iziarebs am mosazrebas da erTgvarad damfrTxa-

lic ki Cans riklinis moulodneli gancxadebiT. gaugebaria isic, vis gulisxmobs riklini 

`Cven~-Si. 

26. SeiZleba Tu ara, `ho~ iqces parodiad? gaifuWos Tavi? iqces ubralo meqanikur gameore-

bad? vfiqrobT, rom ara. meqanikuri da SemTxveviTi mxolod adamianis xeliT gakeTebuli sa-

Cuqari SeiZleba iyos, adamianis naTqvami `ho~. amaSia swored misi meoradobis, misi `gakeTe-

bulobis~ (artefaqtobis) argumenti. RvTis mier Seqmnili samyaro arasodes iqceva parodi-

ad, meqanikur gameorebad. amisgan mas icavs gansxvavebis is mikroni, romelic gameorebad aq-

tebs Soris Cndeba da `erTisa da imaves~ fundamentur, onTologiur iluzorulobas gan-

sazRvravs. ar arsebobs zusti gameoreba, ar arsebobs erTi da igive. roca galaktioni ime-

orebs frazas `qari qris~, igi Zlierdeba (amdenad, yovel jerze sxvaa, vidre wina sintaq-

suri wyvili) an evfoniur-intonaciurad, an semantikurad. parodia ki deformirebuli game-

orebaa, romelic cvlis, amaxinjebs da amave saxiT inaxavs sawyisze xsovnas. parodia lite-

raturuli perversiaa. igi ar niSnavs `aras~ _ `ho~-s winaaRmdeg, ar niSnavs srul uaryo-

fas. igi isev Tanxmobaa, oRond ukmayofilo, imedgacruebuli, gadagvarebuli, droebiT da-

karguli Sansi sakuTar erT-Tan dabrunebisa. 
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`ho~-s gameoreba esaa dapirebis dadastureba, Tanxmobis gaZliereba _ yofierebis (lo-

gosis, RmerTis) dasturi imaze, rac arsebobs, rogorc misi Seqmnili. da Tuki gameoreba _ 

esaa saCuqari, Tuki `ho~ _ saCuqari, micema da boZebaa, maSin gameorebiT qreba eWvi, rome-

lic erTjeradi xdomilebisas (rogorc SemTxveviTi, calkeuli movlenisas) yofierebis nam-

dvilobis, misi RvTiTboZebulobis, misi sikeTis mimarT Cndeba.  

rogorc ormagi Tanxmoba zogadad niSnavs Tanxmobis gaZlierebas, ise TviT gameorebis 

struqtura niSnavs Tanxmobis gaZlierebas arsebobaze. yoveli dabadebuli sicocxliT Rmer-

Ti imeorebs Tavis Tanxmobas, Tavis `ho~-s zogadad sicocxleze, anu ganmeorebiT gvCuqnis 

sicocxles Tavisi wyalobis, keTilganwyobis, imedis niSnad. SeiZleba deridaseburad vTqvaT, 

rom gameorebisas Tanxmobas, `ho~-s sisufTave, an, Cveneburad _ simtkice da damajerebloba 

akldeba, magram erTis samyaroSi meoris, anu gan-sxva-vebulis gaCena (Differance) gana ar 
niSnavs, rom esaa mtkicebis maradiuli forma, romelic TviT erTis bunebidan gamomdinare-

obs da mis erT-adobas, Zalmosilebas, erTad-erTobas adasturebs. gana ar niSnavs imasac, 

rom gansxvavebulad, magram mas adgili aqvs yovel meoreSi, meaTeSi da memiliardeSic. esaa 

erTis daucxromloba, misi Cuqebis, boZebis RvTiuri niWi. demiurgis wamowyeba, romelic i-

meorebs, raTa Segvaxsenos Tavdapirveli _ onTologiuri erT-oba yvelafrisa. esaa sicoc-

xlis, arsebobis damadasturebeli damatebiTi ganzomileba, romelsac ver vxedavT, ar gveZ-

leva aRqmaSi, magram gveZleva spiralis, xeulis, Zabris yelis SegrZnebis saxiT, romelSic 

sicocxle miedineba yvela doneze da romlis garsSic aris gamoxveuli adamiani. poeturi 

enis reJimi kargad `iWers~ am struqturas:  `rom gaikvirvos meaTasjer: ratom aris es 

cxovreba erTdrouldad ase Zveli da ase axali~ (besik xaranauli). 

27. tani (sxeuli) _ dekonstruqciisa da postmodernizmis erT-erTi kategoria, romelic gai-

geba, rogorc logosis opoziciuri mewyvile, rogorc sakuTriv `Cemi~ _ gansxvavebiT lo-

gosisagan. garemos aTvisebis TvalsazrisiT, `tani~ iZens `Sinaganis~, xolo logosi, menta-

loba _ `garegani~ rakursis statuss. igi ganixileba rogorc azrovnebamde arsebuli, ro-

gorc adamianuri cdis gaucnobierebeli horizonti. misi nebismieri fragmenti warmoadgens 

uZvelesi `msoflio sxeulis~ anabeWds da samyaros emanaciis `zRurbls~. `tani~ (da ara 

logosi, goneba) komunikaciuri procesebis centraluri elementia postmodernizmSi. pos-

tmodernizmma Semoitana teqstis, rogorc gansakuTrebuli tanis, sxeulis  gageba da dau-

kavSira igi survils da sasurvels. Tuki samyaro teqstia, maSin tani masTan urTierTobis 

ZiriTadi `organoa~, Sesabamisad, survilis, sacduris, aracnobieris gamtaric da Semkrebic 

erTdoulad. v. podoroga muSaobs tanis problemaze dostoevskis SemoqmedebaSi. 

28. `verc anrei beli da verc nicSe ver Seeguebian...~ _ miniSneba `avtoris sikvdilis~ paradig-

maze dekonstruqciasa da postmodernizmSi, romelic mogvianebiT `gadaWarbebad~ Sefasda 

TviT misi aqtiuri mxardamWerebis mxridan (Jeneti). avtori am paradigmaSi  aRiqmeba mkveT-

rad uaryofiTad, rogorc azris, teqstis miRma arsebuli, onTologiurad winaswar gansaz-

Rvruli wyaro. klasikuri fsiqoanalitikuri gagebiT, avtori warmoadgens mamis figuris 

sxva saxes, rogorc avtori-tetis simbolosa da personifikacias, erTaderTi legitimuri 

diskursis mflobelsa da kanonmdebels. rogorc aseTi, igi postmodenizmis gansakuTrebuli 

kritikis obieqtad iqca, rac aisaxa kidec klasikuri teqstebis `agresiul~, eliminirebul 

interpretaciaSi da `avtoris sikvdilis~ koncefciaSi. teqstis sawinaaRmdegod wasvla, ro-

melsac podoroga axsenebs, am koncefciis nawilia da teqstze interpretaciul `Zalado-

bas~ gulisxmobs. 

29. `neitraluri modaloba~ _ podorogas mier gamoyenebuli es termini, romliTac aq derida 

sargeblobs, vfiqrobT, axlosaa `TeTr~, `neitralur~, `gamWvirvale~ werilobasTan, rome-

lic, postmodernizmisa da bartis mixedviT, warmoadgens literaturaSi sityvis ganTavi-

suflebis saSualebas. esaa Rrmad denotaciuri weriloba, romelic daclilia yovelgvari 

konotaciuri ideologiuri Sinaarsisagan, anu, rogorc barti abobs, `antimiTologiuria~. 

weris is modusi, sadac `yvela socialuri da miTologiuri niSnebi enisa qreba da adgils 

uTmobs neitralur da inertul formas~. amgvari weris nimuSi bartisTvis kamius `ucxoa~, 

romlis stilic efuZneba armyofobis ideas. aseTi werilobis Semqmneli SeiZleba iyos mxo-

lod e. w. `literaturis gareSe~ mwerali, romelic araa CarTuli aranair ideologiaSi, 

romelsac mas, nebsiT Tu uneblieT, Tavs axvevs ena da stili. `nulovani werisas~ igi gar-

daiqmneba `ukiduresad patiosan adamianad~ yovelgvari saidumlos, TavSesafris gareSe. aR-

dgeba mwerlis Tavisufleba, romelic Seilaxa droTa ganmavlobaSi. werilobis am doneze 

igi Tavisufldeba sazogadoebis zegavlenisagan da mTlianad eqvmemdebareba sakuTar sxeuls, 
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sqess, aracnobiers: `axla aRar amboben: `Sen gaqvs suli, romelic unda gadaarCino. aramed: 

Sen gaqvs sqesi, romelic efeqturad unda gamoiyeno~ an `Sen gaqvs aracnobieri, saWiroa, 

rom `man~ ilaparakos~ da a. S. 

30. vfiqrob, azris am nawilSi deridas TviTSefasebas sizuste aklia, Tumca, unda gaviTvalis-

winoT, rom es TviTSefaseba dekonstruqciis avtors ekuTvnis. is, razedac derida lapara-

kobs _ `TrTola~ da sxva amgvari _ rogorc sxeulebrivi praqtika, vfiqrobT, gadaWarbebaa, 

radgan `naivuri~ mkiTxvelisaTvis deridas teqstebi, ubralod, gaugebaria. maT Sefasebas 

sworedac gamocdili, metic, Zalze gamobrZmedili mkiTxveli sWirdeba. amitomac uwodeben 

`bundovan filosofoss~. 

31. es axali sivrce ikavebs Tanasworuflebian adgils realobis gverdiT, mere ki mTlianad Ca-

enacvleba mas. adamiani erTveba TamaSis reJimSi, mis mxares _ warmosaxviTi/realurisa da 

TamaSi/seriozulobis opoziciaTa paradigmalur sivrceSi. `me~-s disimilaciis pirobebSi 

esaa `me~-dan radikaluri gasvla, misi Canacvleba saTamaSo praqtikiT. 

 
 

Targmna da komentarebi daurTo manana kvaWantiraZem.  

wignidan: Жак Деррида в Москве: деконструкция путешествия. М., ИК 
"Культура", 1993 ("Философия по краям". Международная коллекция сов-
ременной мысли. Литература. Искусство. Политика). 

Translated and commented by Manana Kvachantiradze.  
From the book: Jacques Derrida in Moscow: Deconstruction of Travell. M., 

"Cultura", 1993. 
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pozicia 

konstantine bregaZe 
 

hermenevtika da mxatvruli teqstis interpretacia 
 

mecleris filosofiis leqsikonSi (Metzler Philosophie Lexikon) cneba 
hermenevtika amgvaradaa ganmartebuli: „hermenevtika (germ. Hermeneutik, 
berZ. hermeneia): teqstebis interpretaciis xelovneba, farTo gagebiT, ne-

bismieri saxis azriTi warmonaqmnebis gagebis xelovneba, aseve Teoriuli 

ganazrebani gagebis meTodebisa da winapirobebis Sesaxeb“ (mecleri 1996: 

210).
∗
 

amrigad irkveva, rom hermenevtika zogadad aris garkveuli sazrisis 

Semcveli mocemulobebis (Sinngebilden) ganmarteba-gagebis xelovneba, xo-

lo konkretulad _ teqstebis ganmarteba-gagebis (interpretaciis) xe-

lovnebaa. Sesabamisad, ganmarteba-gageba erT dialeqtikur mTlianobas 

qmnis, ris safuZvelzec warmoiqmneba e. w. hermenevtikuli wre (Hermeneu-
tischer Zirkel), anu hermenevtikuli spirali (furcelaZe: 1998), romlis 

usasrulod gafarToeba imTaviTvea daSvebuli: e. i., rodesac ganmartebisa 

da gagebis Sedegad raime xdeba gagebuli, amis Semdgom gagebuli safuZ-

vlad edeba ganmarteba-gagebis Semdgom process da ase dausruleblad, 

vidre ar moxdeba teqstis Sinagani dafaruli pirvelsazrisis (Sinagani 

logosis) saboloo wvdoma.  

aqedan gamomdinare, hermenevtika, rogorc teqstebis ganmarteba-gage-

bis xelovneba da mecniereba, SeimuSavebs ganmarteba-gagebis universalur 

meTodebs, romlebic nebismieri tipis teqstis, da maT Soris mxatvruli 

teqstis, interpretaciis amocanebs gadawyvetda.  

teqstis interpretaciis am universaluri meTodebis SemuSaveba 

ukavSirdeba germanel Teologs, filosofoss, pastorsa da platonis fi-

losofiuri memkvidreobis germanul enaze mTargmnels, germanuli roman-

tizmis pirveli Taobis (ienis skolis) erT-erT mniSvnelovan warmomadge-

nels fridrix Slaiermaxers (1768-1834). mis mier Camoyalibebuli herme-

nevtikuli koncefcia aris teqstis interpretaciis universaluri meTo-

debis, anu hermenevtikuli meTodis Seqmnis cda, xolo Tavad hermenevti-

kuli meTodi _ mxatvruli teqstebis ganmarteba-gagebis ucilobeli da 

Seucvleli meTodi. 

Tumca mxatvruli teqstebis interpretacia jer kidev antikur xa-

naSi iRebs saTaves, rac stoelTa filosofiur skolas ukavSirdeba, ro-

desac am skolis warmomadgenlebi Seudgnen berZnuli miTebis, homerosis 

`iliadasa~ da `odiseas~ da hesiodes `Teogoniis~ alegoriul ganmarte-

bas (grondini 1991: 25). 

                                                 
∗
 statiaSi germanel avtorTa citatebis Targmani statiis avtors ekuTvnis. 

literaturis Teoriis problemebi 
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mxatvruli teqstis interpretaciis procesSi stoelebi urTierTi-

sagan ganasxvavebdnen warmoTqmul da Sinagan logoss (der ausgesprochene 
und innere Logos): pirveli aris gamoxatuleba (Ausdruck), anu teqstis 
pirdapiri azri (Literarsinn), xolo meore _ am gamoxatulebis Sinaarsi, 

anu qveazri, dafaruli sazrisi (grondini 1991: 25). Sinagani logosi, 

anu, teqstis dafaruli sazrisi cxaddeba garegan logosSi, anu teqstis 

pirdapir azrSi. Sesabamisad, Sinagani logosis wvdoma da ganmarteba xde-

ba am pirdpiri azris, anu gamoxatulebis gavliT: e. i. gamoxatulebis 

ganmarteba-gagebis gziT mivdivarT Sinagani logosisaken. ase magaliTad, 

homerosis odiseas siuJeturi xazi, masSi asaxuli odisevsis Tavgadasava-

li aris garegani logosi, anu teqstis pirdapiri azri, romlis miRmac 

mocemulia teqstis WeSmariti sazrisi. Sesabamisad, teqstis es garegnuli 

mxare poetikisa da esTetikis TvalsazrisiT ukve warmoadgens garkveul 

tropul mocemulobas _ poetur-mxatvrul simbolos, alegorias, an me-

taforas, romelTa interpretaciis safuZvelzec xdeba mxatvruli teq-

stis dafaruli sazrisis (Sinagani logosis) wvdoma. 

amgvarad, mxatvruli teqstis interpretacia gulisxmobs urTier-

TmimarTebas arssa (Wesen) da gamovlinebas (Erscheinung) Soris. anu, teq-
stSi mocemuli Sinagani dafaruli sazrisi aris arsi, xolo misi garega-

ni mxare, anu sityvasityviTi azri gamovlineba. ramdenadac teqsti a priori 
enobrivi mocemulobaa, anu ramdenadac teqsti enobrivi moRvaweobis weri-

lobiTi gacxadebaa (v. furcelaZe), teqstis arsi, anu teqstis dafaruli 

sazrisi cxaddeba enaSi, igi aris teqstSi gadmocemuli ena (die vertextete 
Sprache) (laibfridi 1980: 59). aq ki dgeba Semdegi problema: rogor 

cxaddeba, rogor vlindeba arsi mxatvruli teqstis enaSi _ sruli, ab-

soluturi saxiT, Tu arasrulyofilad? ramdenadac ena Tavisi araTviT-

kmari bunebidan gamomdinare srulad, mTlianad ver gadmoscems teqstis 

dafarul pirvelsazriss, Sinagan logoss, amdenad mxatvrul teqstSi 

warmoTqmuli, gamoxatuli sityvis (gamovlineba), e. i. pirdapiri azris 

miRma yovelTvis gvrCeba warmosaTqmeli ram (das Aussagende), anu teqstis 
Sinagani, dafaruli sazrisi. aq ki ikveTeba hermenevtikis saboloo mizani: 

misi amocanaa mxatvruli teqstis swored dafaruli sazrisis (Sinagani 

logosis) ganmarteba da gageba. 

teqstSi arsis, anu WeSmariti azris wvdoma iyo mizezi imisa, rom 

stoelebi miTebs ukve alegoriulad ganmartavdnen (alegoreza) (grondini 

1991: 30). miTebis pirdapiri azris, anu maTSi asaxuli ambis ganmartebiT 

da maTi gavliT stoelebi cdilobdnen Caswvdomodnen miTebis dafarul 

sazriss. am SemTxvevaSi xdeboda Tavad gansamarti teqstis specifikis 

gaTvaliswineba: miTSi moTxrobil ambebs Tavisi bunebidan gamomdinare 

aralogikuri, „absurduli“ xasiaTi aqvT, miTSi asaxul siuJetSi darRve-

ulia gonebismieri logikis kanonzomierebani. aqedan gamomdinare, Tuki 

miTSi asaxul movlenebs pirdapiri mniSvnelobiT gaviazrebT, maSin moxde-
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ba miTis saxismetyvelebisaTvis damaxasiaTebeli alogikurobis pirdapiri 

azriT gageba, Sedegad ki miTis Sinagani sazrisi ganumartebeli da gauge-

bari darCeba, xolo miTis Sinaarsi srul uazrobad mogveCveneba (fr. 

Slaiermaxeris Tanaxmad ki hermenevtikis mizani xom swored am gaugebro-

bis Tavidan acilebaa, risi winapirobac teqstis WeSmariti sazrisis 

wvdomaa (Slaiermaxeri 1999: 92). amdenad, miTis Sinagani Tvisebaa imgva-

ri, rom safuZvelSive gamoricxulia misi pirdapiri azriT interpreta-

cia. miTis pirdapiri azris miRma aucileblad igulisxmeba konkretuli 

dafaruli sazrisi. Sesabamasad, miTSi gadmocemuli, gamoxatuli sityva, 

anu pirdpiri azri (garegani logosi) ar aris Sinagani logosis TviTkma-

ri da srulyofili gadmocema, igi dafarul sazrisze mxolod mianiSnebs 

da warmoadgens mis simbolos, niSans. amitom, ramdenadac miTi simbolur-

alegoriuliBbunebis semioturi mocemulobaa, aqedan gamomdinare misi gan-

marteba mxolod simbolur-alegoriuli SeiZleba iyos. amitomac, aseTi 

teqstebis alegoriuli interpretaciisas aqcenti gadatanilia garegani 

logosis miRma mocemul Sinagan logosze. teqstis amgavri interpretacia 

ki iZleva SesaZleblobas gadalaxul iqnas pirdapiri azris (Literarsinn) 
SezRuduloba. 

teqstis interpretaciis procesSi stoelTa mier Sinagani da gare-

gani logosis gamoyofa da maTi erT dialeqtikur mTlianobad moazreba, 

anu teqstis alegoriuli interpretaciis meTodi Semdgom ganviTarda bib-

liis teqstebis elinisturi da patristikis periodis egzegetikaSi 

(grondini 1991: 33).1 

bibliis teqstebis da konkretulad Zveli aRTqmis teqstebis ale-

goriuli ganmartebis wamowyeba filon aleqsandriels ukavSirdeba (I s. 

qr. w.). bibliis ganmartebisas filoni wamoayenebs amgvar postulats: av-

tori (am SemTxvevaSi ufali) yovelTvis zrunavs imisaTvis, rom misi teq-

sti a priori alegoriuli iyos. Sesabamisad, amgvari teqsti imTaviTve ale-

goriulad unda iqnes ganmartebul-gagebuli (grondini 1991: 33). anu, am 

SemTxvevaSi egzegetis hermenevtikuli amocanaa bibliis teqstSi mocemu-

li pirdapiri azris miRma mudam eZios dafaruli sazrisi. filonis Ta-

naxmad, bibliaSi mocemuli obieqturi niSnebi (objektive Zeichen) alegori-

ulad unda ganimartos. ase magaliTad, SesaqmeSi moTxrobilia cxovrebisa 

da cnobadis xeze (dab. 2, 9). am SemTxvevaSi es bibliuri xe empiriuli 

xis analogi ki ar aris, aramed konkretuli mistikuri semantikiT dat-

virTuli Sinagani logosis simboluri niSania; anu es bibliuri xe su-

lac ar aris xe, aramed es obieqturi niSani (xe) raRac sxvaze mianiSnebs, 

igi niSania transcendenturisa, am niSans Tavisi Sinagani logosi aqvs 

(grondini 1991: 33). 

aqedan gamomdinare, filoni xazs usvams im garemoebas, rom bibliu-

ri teqstebis alegoriuli ganmartebis aucilebloba Tavad am teqstebSi-

vea mocemuli, rom Tavad am teqstebis Sinaarsi da maTi alogikuri buneba 
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iZleva amis sababs. vinaidan saRvTo gadmocemani bibliis teqstis enaSi 

sruli saxiT ar cxaddeba, aramed nawilobriv, anareklis saxiT, vinaidan 

adamianuri ena, romliTac bibliis teqsti operirebs, arasrulyofili, 

araTviTkmari odenobaa, romelsac ar ZaluZs absoluturad daitios saR-

vTo sibrZne, amitomac bibliis teqstebis ena Tavisi bunebiT simbolur-me-

taforuli enaa. Sesabamisad, saRvTo gamocxadeba bibliur teqstebSi imTa-

viTve simbolur-alegoriulad gadmoicema, rac a priori gamoricxavs aseTi 
tipis teqstebis mxolod pirdapiri mniSvnelobiT ganmartebas.  

amgvarad, filonis Tanaxmad, bibliis teqstebSi mocemuli obieqtu-

ri niSnebi Tavisi arsidan gamomdinare srulyofilad ver gadmoscemen, 

ver daiteven RvTaebriv gamocxadebaTa arss. es niSnebi mxolod mianiSneben 

saRvTo realobaze. amitomac, es obieqturi niSnebi mxolod da mxolod 

simboloebia da maTi ganmartebac simbolur-alegoriuli Tu iqneba. 

bibliis alegoriuli ganmartebis filoniseul xazs agrZelebs ad-

reqristianuli periodis RvTismetyveli origene (daaxl. 185-254). prin-

cipebis meoTxe wignSi filonze dayrdnobiT origene ayalibebs Tavis cno-

bil swavlebas saRvTo werilis samgvari ganmartebis Sesaxeb, anu saRvTo 

werilis teqstebSi sammagi sazrisis arsebobis Sesaxeb (grondini 1991: 

38). origenem saxarebis teqstebis samgvari ganmartebis swavlebas safuZ-

vlad daudo platonis e. w. doneTa Teoria (Schichtentheorie), romlis mi-

xedviTac teqstis sam doneze ganmarteba, anu interpretaciisas teqstSi 

pirdapiri da dafaruli sazrisebis gamoyofa Seesatyviseba adamianis ar-

sis sam Semadgenel nawils: xorci (Leib), samSvinveli (Seele), suli 

(Geist) (zaiferti 1992: 18).  
origene miuTiTebs, rom ganmmartebelma saRvTo werilis WeSmariti 

azri Tavis sulSi unda CaibeWdos (grondini 1991: 38). teqstisadmi am-

gvar midgomaSi ki igulisxmeba interpretaciamde Tavad teqstis specifi-

kis gaazreba. Semdgom, origenes mixedviT egzegeti saxarebis teqstSi jer 

hpovebs sxeulebrivs (körperlich), anu teqstis pirdapir azrs (garegani 
logosi), Semdeg mSvinviers (seelisch), anu teqstis moralur-eTikur saz-

riss, da bolos sulismiers (spirituell, geistig), anu teqstis Sinagan lo-

goss _ transcendentur yofierebaze saubars (grondini 1991: 38).  

amgvarad origenesaTvis, da zogadad bibliis egzegetisaTvis, teq-

stis, am SemTxvevaSi saRvTo teqstis, ganmarteba da gageba amavdroulad 

sulieri Semecnebis praqtikacaa. axali aRTqmis teqstis sxeulebrivi 

(körperlich), anu sitvasityviTi ganmarteba (amgvar ganmartebas origene ase-
ve uwodebs istoriuls, somaturs) da masSi pirdapiri mniSvnelobis Zieba 

gankuTvnilia ubralo adamianebisaTvis. marTalia, teqstis am doneze gan-

marteba Tavisi arsiT dabali safexuris ganmartebaa, magram origene mas 

ar ugulebelyofs, radgan igi xom mravalTaTvisaa gankuTvnili, romlebic 

saxarebis teqstis sityvasityviTi ganmartebis safuZvelze rwmenaSi unda 

ganmtkicdnen (grondini 1991: 38). 
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axali aRTqmis teqstebis mSvinvieri (seelisch) ganmarteba, anu teq-
stSi ukve arapirdapiri sazrisis, dafaruli sazrisis wvdoma gankuTvni-

lia maTTvis, romelnic ukve ganmtkicebulni arian rwmenaSi da romelTa 

sulier Semecnebasac saRvTo werilis suli ganaRrmavebs, anu am SemTxve-

vaSi saRvTo teqstis ganmartebisas xdeba teqstis moraluri ideis wvdo-

ma (grondini 1991: 38). 

mxolod srulqmnilTaTvisaa „Ria“ saRvTo teqstebis spiritualu-

ri, sulieri sazrisi (geistig), romelic teqstis pirdapiri, sityvasityvi-

Ti azris (in Buchstaben) miRmaa sagulebeli. saRvTo teqstebis am spiri-

tualur sazrisSi cxaddeba swored saRvTo sibrZnis umaRlesi misterie-

bi (grondini 1991: 39).  

rogorc iTqva, origenesaTvis bibliuri teqstebis interpretacia 

amavdroulad sulieri Semecnebis procesia: rodesac interpreti cdi-

lobs Cawvdes obieqturi niSnis (garegani logosis, pirdapiri azris) 

miRma mimalul Sinagan logoss, e. i. teqstis WeSmarit azrs, es mxolod 

maSinaa SesaZlebeli, Tuki egzegeti sulieri ganviTarebis im donezea, 

romlis safuZvelzec mas SeuZlia Caswvdes teqstSi mocemuli obieqturi 

niSnis (simbolo, alegoria) Sinagan sazriss. am procesSi ki egzegeti 

adis sulieri ganviTarebis axal safexurze.  

axla vnaxoT, origenes mixedviT sam sxvadasxva doneze Tu rogor 

SeiZleba ganimartos saxarebis Semdegi pasaJi: „da moaxloebul iyo paseqi 

igi huriaTaÁ, da aRvida ieso ierusalimad“ (ioane, 2, 13). 

1.  sityvasityviTi (wörtlich, literar) ganmarteba _ saubaria paseqis 

dResaswaulze. 

2.  mSvinvieri (seelisch) ganmarteba _ ieso qriste viTarca tarigi 
RmrTisa. 

3.  sulieri (geistig) ganmarteba _ netarTa puroba angelozebTan 

(zaiferti 1992: 18).  

saxarebis teqstebis sam doneze ganmartebis safuZvelze adreqris-

tianul egzegetikaSi Semdgom ganviTarda axali aRTqmis teqstebis oTx 

doneze ganmartebis praqtika, anu am teqstebSi ukve moiZiebdnen oTxmag 

sazriss. bibliuri teqstebis oTx doneze ganmarteba ukavSirdeba ioane 

kasianes saxels (360-430/35) (zaiferti, 1992: 19). igi erTi mxriv gamo-

yofs am teqstebSi mocemul pirdapir azrs, xolo meore mxriv sammag ga-

dataniT azrs. Sesabamisad, erTi mxriv gvaqvs teqstis sityvasityviTi, 

pirdapiri interpretacia, xolo meore mxriv _ arasityvasityviTi, ara-

pirdapiri ganmartebani: gadataniTi, moraluri, aRyvanebiTi (zaiferti 

1992: 19).  

aqedan gamomdinare, am oTx doneze saxarebiseuli teqstis Semdegi 

obieqturi niSnis, mag. qalaq ierusalimis, ganmarteba ioane kasianes mi-

xedviT aseT suraTs mogvcems: 

1.  ierusalimi _ qalaqi palestinaSi (sityvasityviTi ganmarteba); 
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2.  ierusalimi _ eklesia (alegoriuli, gadataniTi ganmarteba); 

3.  ierusalimi _ ganrigebuli (geordnet) saxelmwifos gansaxiereba 

(moraluri ganmarteba); 

4.  ierusalimi _ maradi cxovrebis simbolo (aRyvanebiTi, anu suli-

eri ganmarteba) (laibfridi 1980: 60).  

 

 

* * * 
teqstebis interpretaciis swored antikur da adreqristianul 

tradicias eyrdnoba fr. Slaiermaxeris ukve mecnierulad gaazrebuli 

hermenevtikuli koncefcia. Slaiermaxeris koncefcia aris teqstebis (da 

maT Soris mxatvruli teqstebis) interpretaciis universaluri meTode-

bisa da kriteriumebis SemuSavebis pirveli cda, romeliTac nebismieri 

tipis teqstis ganmarteba-gagebis amocanebi unda gadaewyvita.  

fr. Slaiermaxerma teqstis interpretaciis procesSi gamoyo or as-

peqti _ teqstis gramatikuli da fsiqologiuri, anu teqnikuri inter-

pretacia: „fsiqologiuri [interpretacia] aris ufro maRali odenoba, 

Tuki enas ganvixilavT im saSualebad, romlis safuZvelzec calkeuli 

adamiani sakuTar azrebs gadmoscems. gramatikuli [interpretacia] aris 

ufro maRali odenoba, Tuki enas ganvixilavT im mocemulobad, romelic 

TiToeulis azrovnebas ganapirobebs. am ormagobidan TavisTavad gamomdina-

reobs srulyofili Tanafardoba“ (Slaiermaxeri 1999: 79). 

amgvarad, Slaiermaxeris mixedviT, avtori rogorc enobrivi arsi 

teqstis Seqmnis procesSi operirebs enobrivi sistemis mier SemoTavaze-

buli saerTo, zogadi struqturebiT, rac vlindeba enis semantikur, sin-

tagmatur da pragmatul doneebze. teqstis gramatikulma interpretaciam 

teqstSi enis swored es kanonzomierebani unda daadginos. am dimensiaTa 

badeSi yalibdeba teqstis garegani logosi, anu teqstis obieqturi saz-

risi, pirdapiri azri.  

magram avtori rogorc individualuri arsi amavdroulad cdilobs 

teqstis Seqmnis procesSi enobrivi struqturebis ise gamoyenebas, sadac 

gamoCndeba misi SemoqmedebiTi individualoba, rac vlindeba avtoris 

msoflxedvaSi, stilsa da saxismetyvelebaSi. teqstis qmnis procesSi av-

tori gardaisaxeba, anu Tavis Tavs avlens konkretul istoriul realo-

baSi, ris Sedegadac is qmnis konkretuli sazrisis (Sinagani logosi) 

Semcvel teqsts. amitomac, swored avtoriseuli individualobaa teqstSi 

Sinagani logosis, anu teqstis dafaruli sazrisis warmoqmnis winapiro-

ba. fsiqologiuri, anu teqnikuri interpretaciis mizanic swored teq-

stSi am avtoriseuli individualobis, misi tropuli metyvelebis dadge-

naa; anu, teqnikur-fsiqologiuri interpretaciis mizania teqstis Sinagani 

logosis, teqstis dafaruli sazrisis wvdoma, romelic teqstis pirdapi-

ri azris miRmaa mocemuli. xolo hermenevtikul procesSi teqstis in-
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terpretaciis es ori saxeoba a priori erTdroulad xorcieldeba, isini 

dialeqtikur mTlianobas qmnian da urTierTgamomdinareoben. SeiZleba iT-

qvas, rom Slaiermaxeriseuli teqnikur-fsiqologiuri interpretacia uax-

lovdeba stoelTa, aleqsandriis skolisa da egzegetikis alegoriuli in-

terpretaciis meTods, teqstis teqnikur-fsiqologiuri interpretacia es 

igive alegoriuli interpretaciaa.2 

fr. Slaiermaxeris mixedviT teqstis gramatikuli interpretacia 

efuZneba komparatiul (SedarebiT) meTods (Komparation), romelic teq-

stis calkeuli nawilebis – gramatikul-leqsikuri erTeulebis _ urTi-

erTTan Sedarebis safuZvelze adgens teqstis zedapirul Sinaarss, pirda-

pir azrs, teqstis fabularul xazs. teqstis es zedapiruli Sinaarsi 

aris enobrivi sistemis gamovlineba: „[teqstis] mocemul konkretul ad-

gilze yoveli calkeuli sityvis sazrisi unda ganisazRvros im sxva 

sityvebTan Tanaarsebobis („Zusammensein“) mixedviT, romlebic mas gare-

moicaven. [...] gramatikuli ganmarteba („grammatische Auslegung“) nawarmoe-
bis mTlianobas ganixilavs enobrivi konstruqciis TvalsazrisiT, sadac 

kompoziciis safuZvlebs SeerTebaTa konstruqciebi qmnian“ (Slaiermaxeri 

1999: 116, 167). 

teqnikur-fsiqologiuri interpretacia iyenebs divinatorul me-

Tods (Divination _ amocnoba, Erraten), rac gulisxmobs teqstis agebuleba-

Si „Tavis Tavis Casmas“, teqstis zogad mimoxilvas („die allgemeine 
Übersicht“, Slaermaxeri 1999: 167), anu im Semecnebulis amocnobas 

(Erraten) (m. haidegeris Tanaxmad _ adgilis miCena, Erörtern), romelic Ca-

debulia teqstis mTliani kompoziciis birTvSi. am SemTxvevaSi xdeba teq-

stis centraluri sazrisis, pirvelsazrisis intuitiuri wvdoma, rac in-

terpretaciis pirveli etapisTvisaa damaxasiaTbeli. komparatiuli da di-

vinatoruli meTodebi teqstis interpretaciis procesSi urierTgamomdi-

nareoben da sinTezur mTlianobas qmnian (Slaiermaxeri 1999: 169): „mTe-

li am saqmianobis (e. i. teqstis interpretaciis _ k. b.) dasawyisSive mo-

cemulia ori meTodi, divinatoruli da komparatiuli, romlebic, vinai-

dan isini urTierTze arian mimarTuli, erTmaneTisagan ar unda ganvacal-

keoT. divinatoruli meTodi imTaviTve sxvad gardasaxvis safuZvelze 

(„indem man sich selbst gleichsam in den andern verwandelt“) cdilobs indivi-

dualuris („das Individuelle“) uSualod wvdomas. komparatiuli meTodi 

gansazRvravs zogad mocemulobas („Allgemeines“) rogorc gagebis sagans 
da Semdeg am zogadi mocemulobidan gamomdinare moiZiebs calkeul moce-

mulobebs („das Eigentümliche“), romelTac adgens sxva calkeuli mocemu-

lobebis urTierTTan Sedarebis safuZvelze“ (Slaiermaxeri 1999: 169). 

teqstis gramatikuli da teqnikur-fsiqologiuri interpretaciebi, 

Sesabamisad divinatoruli da komparatiuli meTodebi, impliciturad gu-

lisxmoben hermenevtikul wres, anu interpretaciis process mTelidan na-

wilisaken, da piriqiT, nawilidan mTelisaken. aq gvaqvs teqstis dafaru-
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li pirvelsazrisisa (mTeli) da misi qvesazrisebis (nawili) gamudmebuli 

divinacia (amocnoba, Erraten) da komparacia (Sedareba, Vergleichen):  
„hermenevtikuli wre warmoiqmneba teqstis egzegezis wriuli meTo-

didan. rom gavigoT teqsti, interpretma unda ganWvritos mTeli, xolo 

mTelis wvdoma nawilis gagebis saSualebiT xorcieldeba“ (mecleri 
1996: 212).3 

 
 
 
  
  
  
 
  
 
  
 
  
  
  
 
amgvarad, Tuki hermenevtikuli wris meTods mxatvruli teqstis in-

terpretaciisas gamoviyenebT, maSin hermenevtma/interpretma jer unda gan-

Wvritos mocemuli teqstis pirvelsazrisi (mTeli), xolo aqedan gamom-

dinare Semdgom daadginos qvesazrisebi (nawilebi). am qvesazrisTa ganmar-

teba gagebis Semdgom hermenevti kvlav ubrundeba teqstis pirvelsazriss. 

am procesSi teqstis pirvelsazrisi Tavdapirvelad dgindeba intuitiur 

doneze, xolo Semdgom etapze, nawilebis ganmarteba-gagebis safuZvelze 

(inteleqtualuri qmedeba) xdeba mxatvruli teqstis pirvelsazrisis sa-

boloo Semecneba. 

mxatvrul teqstSi rogorc pirvelsazrisi, ise qvesazrisebi kodi-

rebulia konkretuli saxismetyvelebiTi poeturi semioturi niSnebiT: er-

Ti mxriv teqstSi mocemulia mTavari, centraluri simbolo, xolo meore 

mxriv _ qvesimboloebi. mxatvruli teqstis pirvelsimbolo da qvesimbo-

loebi urTierTgamomdinareoben da maTi ganmarteba, ra Tqma unda, imTaviT-

ve moqceulia hermenevtikul wreSi. amgvarad, mxatvruli teqstis mTlia-

ni saxismetyveleba mianiSnebs teqstis dafarul sazrisze. ase magaliTad, 

novalisis roman hainrix fon ofterdingenis pirvelsazrisi, anu mTeli 

(das Ganze), kodirebulia lurji yvavilis poetur simboloSi, igi aris 

am mxatvruli teqstis centraluri simbolo, xolo qvesazrisebi, anu na-

wili (das Einzelne), daSifrulia sxva konkretuli qvesimboloebiT. goe-

Tes faustis pirvelsazrisi, mocemulia maradqaluris poetur saxeSi, ri-

Tac impliciturad mTeli teqstia ganmsWvaluli. xolo greTxenis, ele-

gramatikuli interpretacia 

  

 

  

hermenevtikuli wre 

  

 

 

 teqnikuri interpretacia 
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nesa da RvTismSoblis poeturi saxeebi warmoadgenen am mTelis (maradqa-

luris) qvesazrisebs, anu nawilebs.  

aRsaniSnavia, rom m. haidegeri germanel poetTa _ fr. hÁolderli-

ni, Stefan george, georg Traqli _ leqsebis ganmartebisas, rac, Cemi az-

riT, aris mxatvruli teqstebis interpretaciis klasika da hermenevtikis 

umaRlesi gamovlineba, swored hermenevtikuli wris meTods iyenebs (hai-

degeri 1986: 37-82, 219-238): igi jer adgens am avtorTa teqstebSi mo-

cemul pirvelsazriss (adgili, Ort; mxare, Ortschaft), da aqedan gamomdi-
nare, Semdgom gamoyofs qvesazrisebs (adgilis miCena, Erörtern) (haidegeri 
1986: 37, 77). 

hermenevtikul wris MmeTods Tan axlavs problema, Tu rogor unda 

iqnas dadgenili konkretuli teqstis pirvelsazrisi (mTeli). amaSi ki 

hermenevts exmareba dagrovili saxismetyvelebiTi codna da hermenevtiku-

li gamocdileba (h. g. gadameris Tanaxmad _ winaregansja _ Vorurteil, anu 
winarecodna). Tavis mxriv teqstis WeSmariti Taursazrisis dadgena gra-

matikuli da fsiqologiur-teqnikuri interpretaciebis sworad warmar-

Tvis SesaZleblobis winapirobaa.  

Cemi azriT, mxatvrul teqstze winarecodnis, Slaiermaxeris mixed-

viT, marTebuli totaluri xedvis („ein richtiger Totallblick“), zogadi mimo-
xilvis („das allgemeine Übersicht“) (Slaiermaxeri 1999: 104, 167), SemuSa-

vebis ucilobeli winapirobaa im istoriuli fonis gansazRvra, romlis 

wiaRSic warmoiqmneba esa Tu is konkretuli mxatvruli teqsti. anu, aq 

vgulisxmob konkretul istoriul epoqaSi mocemul epoqalur movlenas, 

an ideologias. es ki SeiZleba iyos esa Tu is konkretuli religiur-fi-

losofiuri an esTetikuri moZRvreba, rac qmnis kidec teqstis warmoq-

mnis ideur wanamZRvrebs. mxatvrul teqstTan mimarTebaSi am istoriul 

fons an, Tu gnebavT, istoriul gons, suls (Geist), SegviZlia vuwodoT 

esTetikur-ideologiuri zednaSeni.  

Cemi azriT, mxatvruli teqstis interpretacias safuZvlad auci-

leblad unda daedos istorizmis principi, rac hermenevts saSualebas 

miscems marTebuli orientacia aiRos teqstis interpretaciisas da swo-

rad gansazRvros teqstis pirvelsazrisi (Sinagani logosi).4 

imTaviTve cxadia, rom esa Tu is mxatvruli teqsti a priori iqmneba 
konkretuli istoriuli fonisa da gonis da mis mier SemoTavazebuli sa-

azrovno sistemebis (religia, filosofia) an egzistencialuri xdomile-

bis pirobebSi. avtori, romlis cnobierebaSic da qvecnobierSic a priori 
aisaxeba epoqis ontologia, Tavis teqstSi axorcielebs am saazrovno 

sistemebis gadaazrebas (miReba-ukugdeba), ris Sedegadac iqmneba sruliad 

axali saazrovno sistema. avtori am SemTxvevaSi gvevlineba yofierebis 

hermenevtad, romelic Tavis teqstSi da teqstiT axorcielebs yofis 

hermenevtikas (ontologiuri hermenvtika). amitom, mxatvruli teqstis 

interpretacias aucileblad win unda uZRodes teqstis Seqmnis wanam-
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ZRvrebis gansazRvra, ramdenadac esa Tu is teqsti ar iqmneba cariel ad-

gilze, teqsti ar aris „sagani TavisTavad“, aramed mis warmoqmnas win uZ-

Rvis konkretuli hermenevtikuli da ontologiuri gamocdileba. ase ma-

galiTad, herman heses tramalis mgelis istoriuli foni, anu esTetikur-

ideologiuri da ontologiuri zednaSenia erTi mxriv I msoflio omi, 

meore mxriv nicSes sicocxlis filosofia da froid-iungis Teoriebi 

fsiqologiaSi. xolo h. hese Semdgom Tavisi saxismetyvelebisa da poetu-

ri metyvelebis safuZvelze romanis teqstSi qmnis yofis sakuTar, avto-

riseul hermenevtikas, qmnis axal ontologias, qmnis sakuTar msoflxed-

vas. swored aq vlindeba avtoris individualoba, pirovnul-SemoqmedebiTi 

me da misi mxatvruli teqstis unikaluroba, ramdenadac avtori sakuTari 

mxatvruli teqstis saSualebiT Tavis Tavs gamoyofs da gamoacalkevebs 

istoriuli fonisa da gonisagan da qmnis konkretuli istoriuli moce-

mulobisagan ganyenebul axal Rirebulebas _ mxatvrul teqsts. amgvarad, 

mxatvruli teqsti marTalia iqmneba konkretul istoriul pirobebSi da 

misi inspiraciiT, magram mxatvruli teqsti saboloo jamSi istoriul 

realobaze maRla mdgomi axali realobaa. 

axla ki CamovTvli im xerxebsa da saSualebebs, gadmovcem im auci-

lebel winarecodnas (Vorurteil), hermenevtikul gamocdilebas, rac sain-

terpretacio mxatvruli teqstis pirvelsazrisis, anu mTelis (das 
Ganze) gansazRvras uwyobs xels. es saSualebania:  

1. saxismetyvelebiTi gadmocema (aq vgulisxmob kacobriobis istoriis 

manZilze Camoyalibebul miTologiur da religiur simboloTa sis-

temebs da sayovelTaod cnobil konvencionalur simbolikebs (mag., 

mTis, mdinaris, yvavilis, sarkis, mRvimis simbolika da sxv.); 

2. mxatvrul teqstze arsebuli kritikul-mecnieruli literatura 

(dagrovili hermenevtikuli codna); 

3. avtoris komentarebi sakuTar teqstze (mag., T. manis esseebi saku-

Tar romanebze); 

4. avtoris piradi werilebi, dRiurebi; 

5. avtoris leqciebi an saubrebi (mag., goeTes saubrebi ekermanTan); 

6. mxatvruli teqstis sxvadasxva variantebi (mag. novalisis Ramis him-

nebis arsebuli ori varianti _ xelnaweri da beWduri variantebi); 

7. mxatvruli teqstis gegma (paralipomena); 

8. mxatvruli teqstis mainspirebeli wyaroebi (piradi cxovrebiseuli 

gamocdileba an konkretuli teqsti: mag.,. novalisis Ramis himnebi-

saTvis aseTi wyaroa novalisis piradi cxovrebiseuli gamocdileba 

– satrfos daRupva, xolo goeTes faustisaTvis me-XVI saukunis 

xalxur TqmulebaTa krebuli doqtor faustusze); 

9. avtoris avtobiografiuli Txzuleba (mag., goeTes poezia da sinam-

dvile, Dichtung und Wahrheit); 
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10. avtoris Tanamedroveebis gamonaTqvamebi avtoris pirovnebasa da mis 
Txzulebebze. 

axla ganvixilav hermenevtikis erT-erT centralur problemas _ 

„ukeT gagebis“ („besser zu verstehen“) sakiTxs. teqstis interpretaciis 

TvalsazrisiT ukeT gagebis debuleba fr. Slaiermaxerma wamoayena, rom-

lis Tanaxmadac interpretma/mkiTxvelma imaze meti unda gaigios, anu ima-

ze meti azri unda amoikiTxos avtoris teqstidan, vidre Tavad avtorma 

„Cado“ teqstSi: „WeSmariti unda iyos is formula, romlis Tanaxmadac, 

srulyofili ganmarteba avtoris ukeT gagebaa (xazi Cemia _ k. b.), gageba 

imisa, rac mas ar hqonda gacnobierebuli (Slaiermaxeri 1999: 323). 

Cveulebriv, is ufro marTebuli iqneboda, rom teqstis ganmarteba-

gagebisas interprets swored (da mxolod da mxolod) avtoris intencia 

Seecno da teqstSi mocemuli avtoriseuli sazrisisaTvis Tavisi TvalTa-

xedva ar moexvia Tavze. amdenad, ukeT gageba Seicavs safrTxes, Tavisebur 

hermenevtikul cTunebas, rodesac teqstis interpretaciisas interpretma 

SesaZloa gamoiCinos hermenevtikuli TviTneboba da avtoriseul teqsts 

zedmeti sazrisebi miaweros. es rom ar moxdes, amitom teqstis ukeT ga-

gebis procesSi aucilebelia garkveuli TviTreglamentireba.  

mainc, ra unda gaigos interpretma avtorze ukeT teqstis inter-

pretaciisas? Cemi azriT, teqstis ukeT gagebis problemis marTebul ga-

azrebas uSualod ukavSirdeba fr. Slaiermaxeris mier SemoTavazebuli 

divinaciis cneba da divinatoruli meTodi, romlis safuZvelzec xdeba 

teqstis dafaruli sazrisis amocnoba (Erraten). aq hermenevti emyareba sa-
kuTar intuitur Wvretas, romlis ZaliTac xeba imis wvdoma, rac avtor-

ma gaucnobiereblad, qvecnobierad gadmosca teqstSi. anu, mxatvruli teq-

sti, miT umetes poeturi mxatvruli teqsti _ Tuki gaviTvaliswinebT 

teqstis Seqmnis procesSi moqmed avtoriseul sulier Zalebs, erTi 

mxriv misi gonis (Geist) cnobier (inteleqtualur), ise qvecnobier (in-

tuitur-WvretiT) qmedebas _ Sedgeba rogorc cnobierad, ise aracnobie-

rad Tqmulisagan. Slaiermaxeri Tavis debulebaSi impliciturad swored 

am winaswardaSvebas akeTebs. anu, igi winaswar uSvebs, rom teqstSi avto-

ris mier raRac aris cnobierad, raRac _ gaucnobiereblad Tqmuli da 

poeturi simboloebi da saxeebi swored cnobieri da aracnobieri poetu-

ri aqtis produqtebia.  

interpretaciisas ukeT gagebis procesi uprvelesyovlisa swored am 

qvecnobierad Tu gaucnobiereblad Tqmulisaken aris mimarTuli da divi-

nacia-amocnobis amocanaa swored am aracnobieris amocnoba da Semdgom 

ganmarteba-gageba. swored am gremoebas usvams xazs v. dilTai, rodesac 

igi miuTiTebda mxatvrul teqstSi mocemul aracnobierad qmnilze (das 
unbewusste Schaffen) (zaiferti 1992: 46).5 

h. g. gadameric iziarebs Ddebulebas, rom SlaiermaxerTan ukeT gage-

ba upirveles yovlisa gulisxmobs avtoris mier teqstSi gaucnobiereb-
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lad, aracnobierad Tqmulis amocnobasa da ganmarteba- gagebas: „rasac es 

formula (ukeT gageba _ k. b.) SlaiermaxerTan gulisxmobs naTelia. igi 

gagebis aqts ganixilavs rogorc produqciis rekonstruqciis process, 

ramac zogierTi ram cnobieri unda gaxados, kerZod is, rac avtors Se-

saZloa gaucnobierebeli darCenoda. [...] ukeTesi gageba, rac interprets 

avtorisagan gamoarCevs, gulisxmobs ara sagnebis gagebas, razec teqstSia 

saubari, aramed teqstis gagebas, e. i. imis gagebas, rac avtorma igulis-

xma da gadmosca. [...] ara refleqtirebadi TviTganmarteba, aramed avtoris 

gaucnobierebeli azria („unbewusste Meinung“) is, rac gagebul unda iq-

nas. Slaiermaxers Tavisi paradoqsuli formuliT sxva arafris Tqma ar 

surda“ (gadameri 1987/1995: 196-197). 

amgvarad, avtori swored imiT gansxvavdeba interpretisagan, rom 

igi qmnis procesSi amavdorulad ki ar ganmartavs sakuTari teqstis saz-

riss, igi mas upirveles yovlisa aracnobierad da cnobierad qmnis da 

gadmoscems. Sesabamisad, teqstis, ukeT gageba pirvel rigSi gulisxmobs 

teqstis swored im dafaruli sazrisis wvdomas (gageba-ganmarteba), rac 

avtorma aracnobierad gadmosca. am SemTxvevaSi mimdinareobs teqstis teq-

nikuri, anu alegoriuli interpretacia. xolo is hermenevtikuli berke-

ti, romelic teqstis mimarT interpretis hermenevtikul TviTnebobas 

SezRudavs, aris istorizmis principi: swored istorizmis principis sa-

uZvelze unda moaxdinos interpretma/hermenevtma mxatvruli teqstebis 

interpretaciisas rogorc TviTreglamentireba, ise ukeT gagebis sworad 

warmarTva (ix. zemoT).6 

saboloo jamSi, Cemi TvalTaxedviT, mxatvruli teqstis interpre-

tacia da zogadad hermenevtikuli procesi SegviZlia CamovayaliboT Sem-

deg sammxriv hermenevtikul sqemaSi: 

 

gasagebi _ gageba _ gagebuli 

 

gasagebi gulisxmobs Tavad mxatvrul teqsts, romelic Sedgeba ori 

aspeqtisagan _ garegani da Sinagani logosisagan. garegani logosi aris 

teqstis pirdapiri sazrisi, xolo Sinagani logosi _ teqstis dafaruli 

pirvelsazrisi, anu teqstis WeSmariti azri.  

gageba gulisxmobs teqstis ganmartebis process, romelic efuZneba 

gramatikul da teqnikur interpretaciebs, da, Sesabamisad, komparatiul 

da divinatorul meTodebs. gramatikuli interpretacia komparatiuli me-

Todis safuZvelze adgens teqstis pirdapir azrs, teqstis SigniT enis 

rogorc sistemis moqmedebis kanonzomierebebs (sintaqtika, semantika, 

pragmatika). xolo teqnikuri interpretacia divinatoruli meTodis sa-

fuZvelze adgens teqstis dafarul sazriss. interpretaciis es ori sa-

xeoba, Sesabamisad komparatiuli da divinatoruli meTodebi, mxatvruli 
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teqstis interpretaciis procesSi qmnian dialeqtikur mTlianobas da ur-

TierTgamomdinareoben. 

gagebuli aris hermenevtikis saboloo mizani, kerZod, mxatvruli 

teqstis Secnobili dafaruli pirvelsazrisi, anu teqstis WeSmariti az-

ri. 

Tavis mxriv teqstis gageba-ganmartebis procesi, Sesabamisad zemox-

senebuli sammxrivi hermenevtikuli sqema, gulisxmobs hermenevtikuli 

wris meTods, romlis safuZvelzec mxatvruli teqstis interpretacia 

ormagi mimarTulebiT warimarTeba _MmTelidan nawil(eb)isaken da na-

wil(eb)idan mTelisaken. mTeli am SemTxvevaSi gulisxmobs teqstis dafa-

rul pirvelsazriss, romelic mxatvrul teqstSi kodirebulia centra-

luri poeturi simboloTi. nawil(eb)i ki aris teqstis qvesazrisebi, 

romlebic teqstSi daSifrulia qvesimboloebiT. xolo zemoxsenebuli 

sammxrivi hermenevtikuli sqema impliciturad gulisxmobs hermenevtikul 

wres: 

 

h e r m e n e v t i k a 
 

 
gasagebi                gageba            gagebuli 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

h e r m e n e v t i k u l i    w r e 

garegani logosi 

(sityvasityviTi azri) 

 

mxatvruli 

teqsti 
 

Sinagani logosi 

(dafaruli sazrisi) 

gramatikuli interpretacia 

(sityvasityviTi interpretacia) 

[komparatiuli meTodi] 

 

 

 

 

teqnikuri interpretacia 

(alegoriuli interpretacia) 

[divinatoruli meTodi] 

 

 

Sinagani 

logosi 
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SeniSvnebi: 
 

1 sainteresoa, rom pavle mociquli morwmuneebs mianiSnebs, rom sityvasityviTi, 

pirdapiri azris („wigni“) gavliT teqstis „suls“, e. i. saxarebis teqstis 

dafarul WeSmarit sazriss swvdnen: 

„romelman igi SemZlebel myvna msaxurebad axlisa sjulisa, ara w i g n i s a , 

aramed s u l i s a , rameTu wigni moakvdinebs, xolo suli acxovnebs“ (2 kor. 3, 6).  

amgvarad, pavle mociquli bibliis teqstSi ganasxvavebs pirdapir azrsa 

(„wigni“) da nagulisxmev azrs, Sinagan logoss („suli“). Sesabamisad, amgvari 

tipis teqstis interpretacia mxolod alegoriuli unda iyos. saRvTo teqstis 

interpretaciisadmi mociqul pavles midgoma Tavis mxriv warmoadgens sulieri 

Semecnebis praqtikas. mociquli mogviwodebs sulamde amRlebas („msaxurebad 

sulisa“), e. i. mogviwodebs saRvTo teqstebSi mocemuli dafaruli sazrisis 

wvdomas, rac amavdroulad sulieri ganviTrebis axal safexurze asvlis 

winapirobaa. 

2 ase magaliTad, teqnikuri da gramatikuli interpretaciebis TvalsazrisiT 

goeTes „faustSi“ asaxuli faustisa da greTxenis urTierTtrfoba erTi mxriv 

SesaZlebelia gaviazroT rogorc sayofacxovrebo mijnurobis istoria 

(gramatikuli interpretacia), xolo meore mxriv, maTi trfoba SeiZleba 

ganvixiloT rogorc Semmecnebeli subieqtisa da transcendenturobis 

urTierTmimarTebis poeturi simbolo, an rogorc ori samyaroseuli stiqiis, 

mamakacurisa d qaluris urTierTdapirispirebis poeturi simbolo (teqnikuri, 

anu alegoriuli interpretcia). am ori personaJis (faustisa da greTxenis) 

urTierTmimarTebis hermenevtikuli wre „faustis“ teqstSi (tragediis II 

nawili) kidev ufro farTovdeba, adis ufro maRal xarisxSi da gadaizrdeba 

erTi mxriv faustisa da elenes sasiyvarulo urTierTmimarTebaSi, romlis 

safuZvelzec fausti rogorc inicianti adis iniciaciis, Semecnebis axal 

safexurze da igi xdeba maradqaluris, anu transcendenturi realobis 

Tanaziari. amgvarad, gramatikuli interpretaciis mixedviT greTxeni aris 

faustis miwieri satrfo, xolo teqnikuri (alegoriuli) interpretaciis 

mixedviT _ maradqaluris poeturi simbolo. 

3 hermenevtikuli wresa da teqstis interpretaciisas hermenevtikuli wris 

meTodis gamoyenebaze aseve fr. Slaiermaxeri mianiSnebs Tavis naSromSi 

hermenevtika da kritika:  

„calkeul TxzulebaSi nawili („das Einzelne“) SesaZlebelia gagebul iqnas 
mTelidan gamomdinare („aus dem Ganzen“). amitomac aucilebelia, rom [teqstis] 

dawvrilebiT ganmartebas win uZRodes mudmivi, ganuwyveteli kiTxva („kursorische 
Lesung“), raTa ase movipovoT mTelze warmodgena. [...] nawilis sworad gagebas 

safuZvlad unda edos marTebuli mTlianobrivi ganWvreta („ein richtiger 
Totalblick“)“ (Slaiermaxeri 1999: 97, 104).  

4 fr. Slaiermaxeri teqstis interpretacias swored istorizmis princips udebs 

saufZvlad da teqstis interpretaciamde teqstis warmoqmnis wanamZRvrebis, 

zemoqmedebis arealis („Wirkungskreis“) (Slaiermaxeri 1999: 170), anu istoriuli 

fonis gansazRvris momxrea. Tumca igi iqve, da sruliad samarTlianad, teqstis 

interpretaciisas istorizmis principisa da, Sesabamisad, teqstis istoriuli 

interpretaciis absolutizebis winaaRmdegia:  

„istoriuli interpretaciis debuleba axali aRTqmis mwerlebisa da maTi 

epoqis urTierTkavSiris (Zusammenhang) Sesaxeb, marTebuli debulebaa. magram is 

aramarTebulia maSin, rodesac uaryofs qristianobas rogorc ideaTaSemoqmed 

(Begriffsbildend) axal Zalas (anu, aq saxarebis teqstis TviTmyofadobasa da 

unikalurobas _ k. b.) da yvelafris axsna ukve arsebulidan gamomdinare surs“ 

(Slaiermaxeri 1999: 85).  

aq Slaiermaxerma cxadad uCvena, rom hermenevts teqstis interpretaciisas 

istorizmis scilasa da teqstis individualobis qaribdas Soris uwevs gavla: 

anu, teqstis srulyofili interpretacia swored isaa, romelSic 

gaTvaliswinebulia istorizmis principica da avtorisa da teqstis 

TviTmyofadoba. aq Slaiermaxeri, rogorc WeSmariti romantikosi, aviTarebs 
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romantizmis dialeqtikas, rac teqstis interpretaciis TvalsazrisiT 

gulisxmobs am ori mocemulobis _ istorizmis principisa da avtori-teqstis 

TviTmyofadobis _ sinTezsa da urTierTgamomdinareobas. 
aRsaniSnavia, rom zogierT specialur literaturaSi cneba hermenevtikis 

interpretacias swored istorizmis principi udevs safuZvlad:  

„hermenevtika: swavleba teqstebis ganmartebisa da gagebis xelovnebis 

Sesaxeb, romlebSic epoqis umniSvnelovanesi ideologiuri normebia 

kodificirebuli“ („Hermeneutik: Kunstlehre des Verstehens und Auslegens von Texten, in denen 
die wichtigsten ideologischen Normen einer Zeit kodifiziert sind“) (tregeri 1986: 209).  

5 aq sainteresoa, Tu ras wers k. gamsaxurdia prozauli mxatvruli teqstebis 

Seqmnis sakuTari gamocdilebaze:  

„saerTod qveSecneulad vwer. metwilad saTauridan gamovdivar: ver 

getyviT Tu rogor xdeba es, Tu rogor gamoudgeba erTs an or sityvas, 

saTaurSi gaxmaurebuls, aTasi da aTi aTasi“ (gamsaxurdia 1959: 180). 

amdenad, Tuki prozaul teqsts avtori gaucnobiereblad, qvecnobierad 

(„qveSecneulad“) qmnis, maSin poeturi teqstis gaucnobiereblad Seqmnis 

xarisxi kidev ufro maRalia, vinaidan poeturi teqsti pirvel rigSi poeturi 

naTelxilvisa da Wvretis produqtia (magaliTad galaktionis, an georg 

Traqlis poeturi teqstebi), da ara inteleqtualuri ganazrebebis.  

6 sainteresoa, rom germanuli romantizmis didi warmomadgeneli novalisic 

teqstis ukeT gagebis poziciaze dgas:  

„WeSmariti mkiTxveli gamgrZelebeli avtori (erweiterter Autor) unda iyos. is 
(mkiTxveli _ k. b.) aris umaRlesi instancia, romelic dabali instanciidan (e. 

i. avtorisagan _ k. b.) iRebs winaswar damuSavebul sagans“ („Der wahre Leser muss 
der erweiterte Autor sein. Er ist die höhere Instanz, die die Sache von der niederen Instanz schon 
vorgearbeitet erhält“) (novalisi 1977/1988: II, 470)  
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Konstantine Bregadze 
 

Hermeneutics and Interpretation of Fiction 
Summary 

 

In general terms, hermeneutics is the art of explaining and understanding facts 
endowed with certain concept (Sinngebilden), while in a narrower sense the term refers 
to the art of explaining and understanding (interpreting) texts (Fr. Schleiermacher). 
Consequently, explaining and understanding make up one dialectical unity generating 
the so-called hermeneutic circle, the potential for unrestricted expansion being its 
intrinsic property: that is, if something is perceived in the consequence of explaining 
and understanding, the perceived becomes the basis for the further process of explainig 
and understanding, which goes on continuously until the implicit concept (the inner 
logos) inherent with the text is ultimately perceived.  

Interpretation of fiction implies the interaction of essence (Wesen) and 
manifestation (Erscheinung). That is, the implicit concept inherent with the text is the 
essence while its outer side, i.e. the literal sense, is the manifestation. Since a text is a 
priori a linguistic fact, a written expression of verbal activity, the essence of a text, i.e. 
the implicit concept of a text is rooted in language and is manifested as textualized 
language (die vertextete Sprache). This brings forth the following problem: how is the 
essence actualized, manifested in the language of a text – in a complete, absolute way or 
incompletely? Since due to its non-self-sufficient nature language is not capable of fully 
rendering the inner logos, beyond the uttered, expressed word (manifestation), i.e. 
beyond the immediate, literary word there always remains something to be uttered (das 
Aussagende), i.e. the inner, implicit concept of a text. At this point, the ultimate goal of 
hermeneutics becomes apparent: to explain and perceive, i.e. understand the implicit 
concept, the inner logos of a text. On its part, the process of explaining-understanding is 
based on the method of the hermeneutic circle (Hermeneutischer Zirkel): from the 
whole to an individual and vise versa, from an individual to the whole. In this case, the 
whole (das Ganze) is the main, implicit concept (the original concept), while individual 
(das Einzelne) refers to a string of sub-concepts of a text. Thus, interpretation of fiction 
is an endless process of interaction of the whole and individual leading to the perception 
of the inner logos of a text.  

H E R M E N E U T I C S 

 
    To be perceived                     perception                              perceived 

 
 
 
 
 
 
 
 

H E R M E N E U T I C    C I R C L E 

 
Inner 
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Outer logos 
(Literal sense) 

 
F i c t i o n 

 
Inner logos 

(Implicit sense) 

Grammatical  interpretation 
(Literal interpretation) 
[comparative method] 

     
Technical interpretation 

(Allegorical interpretation) 
[divinatory method] 
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ivane amirxanaSvili 

 

agiografiis ena 

(Teoriuli SeniSvnebi) 

 

agiografiuli nawarmoebi mosasmenad aris dawerili, mrevlisTvis, 

eklesiaSi mosasmenad. 

aris am daniSnulebaSi raRac specifikuri, Taviseburi, gansakuTre-

buli, rasac angariSi unda gaewios Janris mxatvruli niSan-Tvisebebis 

gansazRvris dros, magram isic faqtia, rom es mosasmeni teqsti iwereba, 

daweril sityvad formdeba. 

xmamaRla wasakiTxi teqstis stili, ra Tqma unda, TavisTavad moiT-

xovs iseT ritorikul saSualebaTa gamoyenebas, romlebic STabeWdilebas 

axdenen msmenelze. 

amitomac agiografiisTvis aqtualuria antikuri ritorikis sti-

listikuri idealebi: lakonuroba, zomiereba, mTlianobis grZnoba, buneb-

rioba, winadadebis harmoniuli wyoba, azrebisa da gamoTqmis SerCeva, enis 

esTetikuri, referenciuli, emociuri, imperatiuli da sxva lingvisturi 

funqciebis gamoyeneba. 

bunebrivia, yurisTvis dawerili sxva aris, TvalisTvis dawerili – 

sxva, Tumca orive SemTxvevaSi organizaciul dominantad mainc ena rCeba.  

enobriv dakveTas ki Janri iZleva, is gansazRvravs stils, moiTxovs 

Sesabamis meTods, saSualebas, wessa da normas.  

agiografia valdebuli iyo Seeqmna teqnikuri meTodebi, romelTa sa-

SualebiT teqstis aRqmis procesi ufro mimzidveli gaxdeboda.  

man es enis Sinagani SesaZleblobebis gamoyenebiT moaxerxa.  

ra aris agiografia, Tu ara enis gansakuTrebuli forma.  

agiografiis ena rogorc esTetikuri movlena warmoadgens sxvadas-

xva stimulebis organizacias, romlis mdgradobas uzrunvelyofs Janris 

kanoni.  

Janris kanonebTan erTad enobrivi stili aris is gamZle da dinami-

kuri sistema, romelic ar icvleba saukuneebis ganmavlobaSi.  

ratom ar icvleba stili? imitom, rom ar icvleba gamoxatvis saga-

ni.  

agiografosi TviTon irCevs im mxatvrul saSualebebs, romlebsac 

nawarmoebis asagebad iyenebs, magram TandaTan emorCileba Tavisive arCevans 

– sityvas, da mihyveba iqiT, saiTac sityva waiyvans.  

amdenad, ena aris gamoxatvis forma, magram, amave dros, is aris iZu-

lebis forma.  

 



 agiografiis ena 

 55 

ena win uswrebs Semoqmedebas, rogorc kvamli kocons. sityva ar 

scnobs mwerlis suverenitets, igi iyenebs mwerals imisaTvis, rom gamo-

xatos Tavisi Tavi. boris pasternakis gamonaTqvamis perifrazi rom gamo-

viyenoT, mwerali munjia, ena laparakobs.  

avtori ver akontrolebs enas, romelsac nawarmoebis Seqmnis pro-

cesSi Tavisi miznebi da principebi aqvs.  

es, rasakvirvelia, ar niSnavs mwerlis rolis ignorirebas. mas Tavi-

si funqcia akisria. mwerali arRvevs yoveldRiuri enis sazRvrebs da ga-

dis mxatvruli enis sivrceSi, sadac moipovebs gamoxatvis saWiro saSua-

lebebs.  

mxatvruli ena, rogorc aucilebloba, aris gasvla yoveldRiurobis 

velidan.  

yoveldRiurobis sazRvrebidan gasuli ena Tavis mxriv qmnis gravi-

taciul vels, sadac sityvebi urTierTmizidulobisa da urTierTzegavle-

nis wesiT ukavSirdebian erTmaneTs. es aris sintaqsuri kavSirebi, rome-

lic saintereso stilistur Taviseburebebs warmoaCens, magram mTavari ma-

inc sityvaa, misi prosodia da azrobrivi refleqsebi. amitomaa, rom sin-

taqsur kavSirebSi arsebiTi roli eniWeba ara dinamikas da simZlavres, 

aramed simSvides, harmonias, simetrias, Tanabarzomierebas. amis TvalsaCi-

no magaliTia aTonis skola.  

aTonelebTan sityva TiTqos tkbeba Tavisi SesaZleblobebis gamovle-

niT, Tavisi lingvisturi struqturebis amoqmedebiT. SemTxveviTi ar aris, 

rom swored aTonze Camoyalibebuli saliteraturo ena iqca qarTuli 

vulgatis, saxareba-oTxTavis kanonizebul enad.  

ratom aqvs calkeul sityvebs ufro meti mniSvneloba, vidre kav-

Sirs am sityvebs Soris? imitom, rom aq wamyvania qmnadobis wesi da ara 

SemoqmedebiTi sawyisi.  

sityvebs aqvT TavianTi zemoqmedebis Zala, miuxedavad imisa, winada-

debaSi raimes gamoxataven Tu ar gamoxataven.  

Tuki davakvirdebiT agiografiuli Txzulebis tradiciul Sesavals, 

romelSic uxvsityvaoba Cveulebrivi movlenaa, aRmovaCenT, rom winadade-

bebi imdenad ar iqcevs yuradRebas, ramdenadac calkeuli sityvebi. Tumca 

isic Cans, rom calkeuli sityva raRac mTelis nawilia da is mTeli 

calkeulTa Sinaarsis jamiT aixsneba.  

agiografiaSi enas aqvs hipnotizmis Tviseba, romelic sxva tipis 

literaturaSi SeiZleba naklebad iyos sagrZnobi.  

ena, rogorc sicocxlis erT-erTi forma, samyaros warmodgenis pir-

veladi saSualeba, normebisa da wesebis kodificirebuli sistema, agiog-

rafiaSi gvevlineba sulisa da sityvis erTianobis formiT.  

suli da sityva.  

ramdenadac naTelia TiToeuli cneba cal-calke, imdenad bundovania 

maTi erTianoba.  
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ras niSnavs sityvisa da sulis erTianoba? es aris, upirveles yov-

lisa, konotaciebi, romelSic igulisxmeba azrobrivi, mxatvruli, simbo-

luri, mistikuri da emociuri qveteqstebi.  

agiografiaSi sityva aris ara imdenad gamomxatveli, ramdenadac 

STamagonebeli.  

sworia mosazreba, rom agiografiuli enis fenomenSi igulisxmeba 

ara mxolod frazisa da sityvis silamaze, aramed amaRlebuloba, rome-

lic sulierobas, STagonebas ukavSirdeba (metreveli 2000: 13) 

sityvas qmnis konteqsti.  

konteqstSi zustad Casmul sityvas aqvs nacnobi saxe, romlis `da-

naxvisas~ grZnob, rom is Tavis mniSvnelobas isrutavs, rom Tavisi mniS-

vnelobis aslia (vitgenStaini 2003: 283).  

magaliTad, avtors surs gamoiyenos sityva `munTquesve~ (maSinve, 

myis, anazdad). sityvam mniSvneloba rom SeiZinos, amisTvis saWiroa kon-

teqsti, romlis Sesaqmnelad avtori iTvaliswinebs konkretul SemTxve-

vebs, anu imas, Tu ra sityvebi `mezobloben~ am sityvasTan yvelaze xSi-

rad. sxvagvarad rom vTqvaT, sityvis azrobriv SinaarsSi CarTulia situ-

acia. sityva `munTquesve~ Tavis uSualo mniSvnelobebTan erTad aireklavs 

im tonalobebs, romelsac iZleva sxvadasxva sityvebis mezobloba. sxva-

dasxva sityvebis mezobloba sxvadasxva Sinaarss aniWebs TiTqosda er-

TmniSvnelovani Sinaarsis mqone sityvas. iqmneba sxvadasxva emociuri ober-

tonebi.  

mxatvruli enis specifikuri Tviseba is aris, rom sityvebs ZiriTad 

mniSvnelobebTan erTad SleifiviT mohyveba mniSvnelobaTa mTeli wyeba.  

gadameris TqmiT, mxatvruli sityva ufro metia, vidre yru korido-

ri Cvensa da garesamyaros Soris. `aseTi sityva Cveni saxlia, romelic 

ganapirobebs da uzrunvelyofs imas, razec es sityva metyvelebs~ (gadame-

ri 1991: 60).  

sityva CvenSia da Cven varT sityvaSi.  

sityva aris azris samoseli, azris tansacmeli, romlis stils gan-

sazRvravs moda anu Janri.  

Tumca SeiZleba ase mxolod erTi SexedviT Candes, vinaidan, Tuki 

agiografias mwerlobis Janrad vaRiarebT, maSin unda iTqvas, rom mwer-

lobis ena, rogorc ena TavisTavad, warmogvidgens Tavis Tavs da ara 

Janrs da amitom misi WeSmariti Sinaarsis gaxsna TviT masSi ufro SeiZ-

leba, vidre Janrobriv CarCoebSi.  

agiografiis ena moTavsebulia vrcel SualedSi, romelic ikavebs 

adgils dumilsa da dumils Soris.  

dumilidan metyvelebaze gadasvla agiografiis amosavali principia 

(`brZnad metyvelebai vecxli ars wmidai, xolo dumili – oqro rCeu-

li~).  
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dumils, rogorc srulyofilebas, arRvevs metyveleba, rogorc 

arasrulyofileba. giorgi merCule ambobs: `naklulevanebaÁ Cemi ara mif-

lobs dumilad da umjobesad Semiracxies, raÁTa vityodi~.  

avtoris mier aRiarebuli arasrulyofilebidan iwyeba aRmavali xa-

zi srulyofilebisaken. aq, mTavar rols, ra Tqma unda, TamaSobs ena.  

enis meSveobiT avtori cdilobs daubrundes dumilis mdgomareobas, 

ufro sworad, miaRwios dumilis `meore napirs~ anu srulyofilebas. 

erTi mxriv, mTeli ena Tavmoyrilia iq, sadac imyofeba molaparake, 

ena aris mTqmelSi, molaparake subieqtSi; sityvebs Sinaarss aZlevs is, 

vinc dumils arRvevs, vinc azrs gamoTqvams, vinc flobs sityvas. 

meore mxriv, saboloo instancia mainc sityvaa, sityva gvamcnobs, 

sityva warmogvidgens, sityva gvawvdis azrs. 

nicSes SekiTxvas `vin laparakobs?~ anu vin aZlevs sityvas mniSvne-

lobas, malarme pasuxobda: `sityva laparakobs!~ 

miSel fukos azriT, nicSes SekiTxvasa da malarmes pasuxs Soris 

uamravi kiTxva ibadeba: `ra aris ena?~ `ra aris niSani?~ `ra enazea lapa-

raki da romeli gramatikiT?~ `rogoria damokidebuleba enasa da yofie-

rebas Soris?~ `SeiZleba Tu ara yvelafris aRniSvna?..~ 

dabolos, `ras warmoadgens ena, romelic arafers laparakobs, ara-

sodes Cerdeba da saxelad ewodeba literatura?~ (fuko 1977: 395). 

samwuxarod, am kaskads fuko ver pasuxobs, Tumca dasmul SekiT-

xvebSi TavisTavad ikiTxeba pasuxismagvari azri _ literaturaSi sityva 

Slis avtoris mniSvnelobas. 

agiografiaSi, iseve rogorc saerTod literaturaSi, mniSvnelovania 

ara is, Tu vin qmnis, aramed – ra qmnis.  

sityva, mxatvruli azrovnebis mTavari `organo~, mTavari subieqti, 

qmnis mniSvnelobaTa siRrmiseul nakads, romelic kulturul konvenciad, 

universalur struqturad yalibdeba.  
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Ivane Amirkhanashvili 
 

The Language of Hagiography 
(Theoretical Remarks) 

 
Summary 

 
The hagiographic compositions have been written for listening, they were meant 

for congregation, parish, to be listened to in church.  
There is something specific, original and peculiar in this function that must be 

taken into consideration while defining specific artistic features of a genre but it is also 
a fact that this oral text is written and formed as a written word.  

The style of the text read aloud, naturally requires the application of such 
rhetorical means which can make an impression on a listener. Therefore for 
hagiography it is topical to address the stylistic ideals of the ancient rhetoric: laconism, 
temperance, feeling of the wholeness, naturalism, harmonic composition of the 
sentences, selection of thought and utterances, the use of aesthetic, referential, emotive, 
imperative and metalingustic functions of the language.  

It is true that there is difference between texts written for oral purposes and those 
for reading but in both cases the language remains an organizational dominant.  

The language of hagiography as an aesthetic phenomenon represents the 
organization of various stimuli the stability of which is provided by the rule of genre. 
Along with the rules of genre, linguistic style is a strong and dynamic system which is 
not changed in the course of centuries. Why does the style remain stable? - Because the 
subject of expression does not change.  

The author of the hagiographic composition chooses himself those artistic means 
which are used by him in the construction of the text, but then subordinates to his 
choice, i.e. word and follows it in where the word leads. 
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ALEXANDER PANOV 
(Bulgaria) 

 

The Antrhropological Approach in Literary Studies  
 

What does it mean to read a text of verbal art anthropologically? Is the 
interference between the tasks of Anthropology and literary science possible at all? 
What exactly would the object of study be, as it is clear that its very definition 
depends largely on the analytical methodology? Text or discourse cannot be objects 
in themselves, if it is not clear what their interpretation is needed for.  

The history of literary science in the last century shows, that modern literary 
theory is born of a certain process of opposition. In the place of the previously 
dominant biographism, positivism, speculative philosophy and Marxist socio-
historical determinism, methods of research have come to being that seek the 
specifics of literature mainly in its own objective laws that construct the fictional 
text and make it function, as well as the specific laws that determine its historical 
development. It is not by chance that the main problem of Russian Formalists is the 
issue of ‘literariness’ – the property of text that makes it a quality work, different 
from all other manifestations of linguistic activity.  

It is true that, parallel to the ‘inwardly’ oriented texts (Russian Formalism, 
the Structuralism of Prague, the Russian and German Morphological schools and, 
later on, French Structuralism, the New Criticism with its ‘closed reading’, 
phenomenology and hermeneutics), researchers also strive to keep in focus the 
relationships of the literary ‘order’ wit the extra-literary reality. Some of these 
efforts are doomed, as they fail to offer a reliable enough platform that would unify 
in a single and non-contradictory entity the different aspects of the artistic 
phenomena – their structure, the embedded contents and meanings, their 
relationship with the cultural and social context, as well as the potential means for 
their perception and impact. This is how the effort of, for example, the so-called 
‘forsotz’ group in the Soviet Union failed – it was bring down by its striving to 
unify the formal and the social aspects of the cultural development.  

The dichotomy between form and content is one of the toughest challenges to 
the development of artistic theory. Whole new scientific movements, such as 
Structuralism, have emerged, and their main goal was to overcome this 
counterproductive opposition. The point of departure of Structuralists is clear: the 
opposition between form and content presupposes the existence of something 
external to the verbal text, something liable to imitation or reflection, by means of 
which it becomes a part of the text. Their research and analyses show that, in fact, 
the construction of a particular expression can create meaning and thus the 
contradiction between form and content can be put aside. In so far as the 
construction of an expression is primarily tied to the structures of language and its 
various realizations, though, the main object of research proves to be the text – the 
coherent whole, made up of a combination of signs on different levels that can form 
specific meanings. The problem of the relationship between verbal texts and the so-

 



 Alexander Panov 

 60 

called objective reality remains irrelevant to the Structuralist theory, which opposes 
the primitive concept that the function of artistic text is to propagate certain ideas 
among the society; Structuralist theory fails to offer a positive resolution to this 
problem though.  

Avoiding the issue won’t resolve it, however. That is why in its further 
development literary science began to study the links between structure and social 
context. Two fundamental problems prove to be the most important for this attempt 
– firstly, the various ways of perceiving artistic phenomena and their influence; and 
secondly - the relationship between the fictional content of the text and the so-called 
objective reality. These are the problems that prove to be central to the scientific 
movements that study the nature of artistic communication – the ‘receptive 
aesthetics’ that later develops into aesthetics of impact; the literary sociology; the 
so-called cultural studies and suchlike. Finally, they have all reached the idea that 
the much-desired new complexity of research methods can be attained through the 
methods of general Anthropology.  

The point of departure is pretty clear in this case as well: as human verbal art 
has emerged and is functioning in its three main hypostases – mythology, folklore 
and literature – it must be influencing and somehow shaping the human world. That 
is why the adequate approach to studying verbal phenomena should be sought in the 
manners in which they are being embedded in the general human complex. Here the 
difficulties begin, though, as many questions arise:  

What should be the specific object of research?  
Shall the study be restricted only to the sphere of specific interactions 

between the world of literature and the reader’s real world? Or shall it also extend 
over phenomena that until then have only been perceived as elements of its content, 
such as: humanitarian conflicts; ideologies; meditations over the essence of 
humanity, etc.?  

How will the methods of general Anthropology and these of literary science 
combine?  

Where should we seek the connections between the various aspects of the 
study? These are: the models of communication and impact, by which the artistic 
texts function; the structural regularities and constructs, present at the creation of 
the text. We should also take into consideration the different levels at which the 
various elements of every aspect are arranged – for example, in the study of artistic 
structures, levels of narratology, prosody, artistic imagery etc. are differentiated.  

Before we attempt to answer these questions, we shall compare the tasks, the 
specific objects and the research methods of the two sciences that have until now 
developed in parallel – Anthropology and literary science.  

Like literary science, Anthropology has arisen and developed as a result of 
the attempt to combine many already existing methods of studying the human world 
– philosophy, sociology, law, political economy, ethnography and folklore studies, 
history of religions, social history and archaeology, physical, economical and 
cultural geography, general cultural studies, linguistics and biology. After analyzing 
the interaction between all these aspects of the human, scientists have reached the 
conclusion that the main subject of Anthropology, which unifies all these different 
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approaches, could be the analysis of the ways in which a human group and therefore 
man and humanity in general, model their beliefs, feelings and strategies of survival 
in a particular environment. This complex object of study can be broken into a 
string of specific objects, each one of which is manifested in two aspects – the 
physical, which is related to human biological characteristics and the physical 
particularities of the environment, and the cultural, which studies the ways in which 
human interaction with the environment transforms into cultural norms, values and 
dispositions which prescribe various models of behaviour in the myriad situations 
of human life. Here are some of the most important aspects of these studies:  

- Physical survival. The objects of analysis are the methods in which people 
acquire the means, needed to sustain their life, such as food, housing and 
clothing, fit for a particular habitat; the means of production, exchange and 
consumption, as well as the ways in which these means become cultural norms 
and dispositions.  

- Biological reproduction. The objects of study are kinship systems and their 
transition to norms of cultural behaviour and shared values.  

- Social reproduction. The objects of analysis are the ways in which 
characteristically different communities and social systems form, as well as 
their structure and functional models. Also in focus are the specific cultural and 
legislative norms that form the link between different individuals in the 
community, as well as the transitions from one type of formation to another.  

- Communication. The objects of study are the models of informational exchange 
by means of natural and artificial languages, models and channels of 
communication, as well as their relationship with the environment, the lifestyle, 
the culture and the image of the world, characteristic of a particular community.  

- Image of the world. The objects of study are the ways in which people create 
their own image of a reasonably ordered world, subject to definite laws. This is 
achieved by means of mythology, folklore, literature, philosophy, religion and 
science which make the rationalization and transformation of the world 
possible through different means of influence, such as magic, religious and civil 
rituals, social movements and technological intervention.  

It is obvious even at first glance that each of these aspects without exception 
is somehow connected to the phenomena of human verbal creativity. This is so at 
least because the latter plays a major role in the transformation of the different 
survival and developmental strategies into cultural norms, dispositions and values. 
Thus the links between the anthropological object and the object of literary science 
become more than obvious. The problem is the fact that their mechanical inter-
exchange is impossible. The reason is this:  

If we study the role of verbal creativity in the realization of each of the 
aforementioned processes – as a whole or separately – we will remain in the field of 
Anthropology without being able to penetrate the specifics of verbal art itself. It 
will be perceived as a factor in the creation and maintenance of ideologies, 
dispositions and values (aesthetic, moral and social), but will not say much about 
verbal art in itself. Much less will it do so for the specifics of artistic structures or 
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the history of artistic development. However, the main task of literary science is 
precisely this one.  

Therefore the object of Anthropology, as outlined above, can be viewed only 
as a prerequisite for the definition of one specific object of literary science and the 
analysis of verbal art in general. In order to depart from the purely anthropological 
field and find that specific object of literary analysis, we must ask another question. 
It can be no other than – ‘How?’. How does verbal creativity take part in the 
formation and regulation of culture and the whole human lifestyle?  

Viewed from this functional aspect, the object of literary research could now 
unify all the elements of artistic activity, namely:  

- The problems, related to the image of the world, the ideology, the beliefs, the 
humanitarian problems and conflicts, the auto-cognition of man and the 
communication with the Other, the ideal of human personality, as well as to the 
models of prestigious or rejected behaviour, that usually are viewed as a main 
part of the artistic work’s content and are realized by means of plots and motifs, 
dramaturgical clashes, lyrical confessions, messages, glorifications, etc. Even 
here we can see the role that the viewpoint and the relationships between the 
Ego and the Other play in the literary creation. In other words, even at this level 
aspects stand out that are usually viewed as belonging to other levels of artistic 
activity – the problem regarding the relationship between author, character and 
reader, the problem of intention and its realization in the receptive act, the 
differentiation between declared and implicit intention and between declared 
and implicit ideological positions, etc. The possibility to achieve impact upon 
the beliefs, dispositions and values of the society and the individual is inherent 
in the very mechanism of creation of artistic images, plots and motifs, as well 
as in the specific mechanism of their apprehension, decoding and 
rationalization. That is to say that we cannot speak of some autonomous 
‘content’, that is presented by means of an equally autonomous ‘form’, but of a 
specific process of interaction between different human consciousnesses, 
realized by means of specially created structures, whose constructive 
mechanism offers the possibility of a particular mode of impact to be achieved. 
Hence the deduction that a crucial point of the analysis of verbal art is the issue 
of the relationship between the fictional world of the work of art and the so-
called factual reality.  

As we know, the links between the real, the fictional and the imaginary form 
the basis of the famous project of literary anthropology of Wolfgang Iser. (Iser 
1993) According to him, the fictional character of the literary image is a 
precondition for the departure of the individual from his or her everyday boundaries 
and his placement in an environment of otherness, where he or she can check and 
rethink his or her habitual concepts, beliefs, values and behavioural models. 
According to Iser, this ability to transgress borders is not merely a function of 
literature, but also an essential characteristic of human nature. The concept of the 
imaginary appears on its part to mark the forms of construction of the artistic world 
that we usually call imaginary, fantastic etc. With the introduction of the concept of 
the ‘imaginary’ Iser attempts to restrain the lateral meanings of words such as 
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‘imagination’, ‘fantasy’, etc., that point to the psychology of the creative act, in 
order to focus the researcher’s attention upon the essential role of the imaginary as 
means of symbolic assimilation of reality through specific images (Bilderwelt).  

I see the main problem of Iser’s model in its self-restriction to the framework 
of modern literature. Through the act of ‘finging’, that is inventing, the author 
premises the conscious apprehension of fiction and the imaginary in the 
communication between the author and the reader through the text and the world of 
artistic imagery. At the basis of every artistic act is the ‘Als ob’ convention, which 
is explained clearly as if for children by Erich Kaestner more than half a century 
ago like this: ‘If this story had really happened, it would have happened exactly like 
this’. The very fact that Kaestner had to explain the nature of artistic 
conventionality though hints that, apart from the joy of transgressing one’s own 
boundaries, achieved by the fictional and the imaginary, man has another instinctive 
aspiration as well – to believe in the truthfulness of the artistic world that is 
depicted. Ever since ancient times many manifestations of verbal art have 
consciously strived to confirm their ‘truthfulness’, that is, their complete 
concurrence with the factual conditions of the so-called objective reality. For some 
of these verbal forms this concurrence is even a founding constructive principle – 
these are the myth, legend, exemplum, passional, and today – the so-called 
literature of fact or the forms of creating a personal image – all these would collapse 
if the belief in their ‘truthfulness’ is destroyed and they are suddenly perceived as 
acts of finging.  

Does this mean that, in order to avoid the contradiction of Iser’s model, we 
should accept the existence of two types of verbal creativity – fictional and non-
fictional? Here is exactly where Anthropology comes to help and demonstrates that 
in the juxtaposition and comparison of different human cultures, a main deduction 
crystallizes: What the members of a group perceive as ‘real’, that is, independent 
from the perceiving consciousness, oftentimes is also the result of cultural 
conventions, made up for the interpretation of the sensual and experiential content. 
This interpretation precipitates as an image of the world that is adopted and 
approved by the group and is treated as factual reality. The main achievement of 
Anthropology is that, by transgressing the cultural borders, it shows how much of 
what we perceive as ‘real’ is actually fictional. In that sense fiction, whose task is to 
make us transgress our own boundaries (Iser’s ‘finging’ or Bakhtin’s ‘outsider’s 
look’) and thus to make us know ourselves and put ourselves through trials, is not a 
non-reality, but a provocation of the mainstream convention for interpretation of the 
sensual content. In that sense, the opposition fictional vs. non-fictional and their 
derivatives such as imagination, social inapplicability and aesthetic function 
(fictionally) and memory, social applicability, cathartic function (non-fictionally) – 
is also put into question.  

It is true that there are differences. Some verbal acts are obviously fictional 
and have a markedly imaginary imagery. Others utterly resemble the factional 
reality and hide in every possible way the fictional nature of their artistic discourse. 
They even affirm their ‘historical accuracy’, ‘factuality’ and ‘authenticity’. Others 
still, whose most distinguished representative is mythology, are markedly imaginary 
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in their symbolic imagery, which does not stop them to claim full and factual 
truthfulness, that is, their non-fictional character. Something more – they would be 
eradicated as a factor in human culture if they weren’t perceived as unquestionably 
truthful.  

In that sense, the correct conclusion would be this: Human experience 
contains different modes and levels of fiction, as well as different functions and 
models of social apprehension of fiction. The task of an anthropological literary 
science would be to describe and study these various modes and functions in order 
to complete an adequate picture of the artistic phenomena in question, which often 
belong to different systems of functioning of the fictional. Oftentimes, especially in 
modern cultures, they somehow work with previous modes of perception of the 
fictional and the imaginary. In other words, fiction itself can become an artistic 
vehicle of expression.  

A research group with the Institute for World Literature in Moscow made 
such an attempt in the project ‘Historical Poetics”. The authors Averintzev, 
Andreyev, Gasparov, Grintzer and Mikhaylov propose in their foreword to the 
collection of essays ‘Historical poetics. Literary Epochs and Types of Artistic 
Consciousness” (Аверинцев … 1994) the idea that there are three main types of 
artistic consciousness in the development of human verbal art. These three differ 
mainly in the role of functionality and its application in verbal artistic acts. Hence 
the major changes in the function of some basic forms of poetics, such as 
authorship, genre and style.  

Here we should make one stipulation. In our practice we are used to speaking 
about literature, literary science and literary theory. At the same time we often study 
and base our arguments on phenomena that are not literature proper – that is to say 
written texts, especially meant for the purposes of a special kind of artistic reading 
that perform a predominantly aesthetical function. European literature proper is a 
relatively late phenomenon that arose during the Hellenic ages and was actually 
developed for real only in the New Times after the Renaissance. At the same time 
various manifestations of verbal creativity accompany man for nearly all of his 
existence on Earth. Some of these still exist today, but are not included in the sphere 
of literature. At the same time, by performing their characteristic functions, they 
keep influencing the formation of beliefs, dispositions and values of humankind. In 
other words, we should look for various phenomena with various characteristics in 
the very boundaries of our object. That is why we prefer to use the term ‘verbal art’, 
and we try to apply the term ‘literature’ only where we talk about the phenomenon 
proper.  

The importance of this specification is even more obvious when we speak of 
the third aspect of the anthropological study of artistic phenomena – namely, the 
organization of artistic discourse. For most of the immanently oriented schools of 
literary studies the main field of research used to be the text and that is completely 
understandable – after all, it is precisely in the coherence of the symbolic structures 
that the specialists sought the main points of support that defined the artistic 
specifics in its various aspects and levels. The problem, though, arises when we 
attempt to shift our interest to the function of artistic texts in a social environment. 
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Then we will see that text-oriented studies are quite helpless. That is why Hans 
Robert Jauss felt the need to provoke the development of literary science, which he 
did in his famous speech that later grew into a book – ‘Literary History as a 
Provocation of Literary Theory’. (Jauss 1967) In this book and in the ones that 
followed, Jauss demonstrated how important it is for the literary researcher to make 
himself acquainted in detail not merely with the text of the researched work, but 
also with the particular way in which it is being perceived and casts its influence 
over society. This is how receptive aesthetics emerged, which later transformed into 
aesthetics of effect. At the centre of its interests are the issues of artistic 
communication. Within this set of problems we can mark off several different 
aspects and levels:  

1. The problem of the speech bearer. The textually oriented literary science is 
focused mainly on the issue about the author of the text and his or her projections in 
the textual structure. Even the polemics about the death of the author, stirred up by 
Roland Barthes, does not go in principle out of the framework of this scheme, 
because the real question is not about a real speech bearer and real communication, 
but about different reading strategies of written texts. The actual speech bearer in 
the limits of a human community remains an unknown territory for this kind of 
researchers. A. N. Vesselovsky (Веселовский 1894) posed this problem with the 
necessary explicitness. His article ‘From the Singer to the Poet’ (“От певца к 
поэту”) is probably the first serious attempt of contemporary literary science to 
apply an anthropological approach to the studies of verbal phenomena. In this 
article Vesselovsky clearly shows the importance of the speech bearer’s status in 
the achieving of the prestige of that speech. At some moments the bearer of the 
speech becomes more important even than the characters he glorifies, because the 
conservation of memory and the creation of glory is what the community needs 
more than the real heroic acts. Vesselovsky uses the example of Demodocus, who 
sings about the heroic deeds of the participants in the Trojan War in the presence of 
one of the most prolific heroes of that war – Odysseus, to prove that the singer is 
the figure that forms the status of speech in a community. This is how he also 
defines what precise role it will have in the creation and maintenance of the beliefs, 
dispositions, values and emotions of the members of this community. Even though 
modern literary science admits the importance of these phenomena, there are still no 
serious treatments of this matter. Even folklore studies, which hold this issue among 
their most important problems, have not produced anything persuasive enough since 
Perry and Lord’s work on the epic singer. It was once more Jauss who took notice 
of the importance of this problem in his famous table of the genres of Medieval 
moralistic genres and pointed out the bearer of the speech as one of the factors that 
link the two main fields of literary interest – the role of the artistic act in its effect 
on the community’s values on one hand, and its role in the organization of the 
narratological perspective and the overall structure of the text on the other.  

2. The problem of organization of the artistic act. In the last decades this has 
been the object of the so-called Sociology of literature and reading. These studies 
have been limited to the literary field only, though, as we have already pointed out, 
human verbal creativity has much wider dimensions. The participation of speech in 
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various types of rituals is a problem that transgresses to the later, purely literary 
organization of the artistic act, even though at a secondary level as one of the 
vehicles of expression of literature. The fact though, that this vehicle is crucial for 
the construction of the overall meaning and impact of the work suggests that we are 
also indebted to channel our efforts towards the study of this aspect of artistic 
activity. In the same sense, the study of symbolic acts of communication, such as 
the narrative, the telling, the singing, etc. is essential, as is the study of the symbolic 
acts, linked to the attitude of the artistic discourse’s subject to his or her task – 
glorification, lamentation, idyllic idealization, etc. In the same field we can find the 
‘simple forms’, proposed by Andre Jolles, which are based on some fundamental 
cultural mechanisms of creation of the human image of the world – myth, legend, 
saga, fairy-tale, etc.  

3. The same is valid for the study of relationships in the social and artistic 
communicative space. The most important of these are linked to the division 
between oral and written word. This division, as is shown in Paul Ricoeur’s study 
(Ricoeur, 1978) predetermines some of the most significant differences in the 
function and effect of speech that arise from the closeness or remoteness of the 
communication subject in space and time, the need for interpretation of the 
meanings, embedded in the declaration and their interpretation by correlating them 
to particular social and cultural contexts, etc.  

4. All of these aspects perforce have an impact on the compositional and 
structural principles of building the artistic discourse. In the case of written fictional 
discourse, as Reiner Warning’s research shows (Warning 1983), we can even speak 
of a staged discourse, that is of a discourse where in the very structure of text 
possibilities for its secondary realization in a fictional communicative space are 
encoded. Along with the discursive characteristics, the structure of artistic texts 
must create the wholesome potential of meaning of the fictional world, depicted in 
the work of art, though. Thus it becomes possible that the textual structures fit in a 
unified complex of factors that create the wholesome structure of the artistic act.  

5. Finally, the aspects of perception and identification between the different 
subjects of the artistic act emerge. Bakhtin relegates these to three main characters – 
author, literary character and perceiver. Here the impact of the artistic act on society 
and the individual come into focus as well. As we know, some valuable treatises on 
this subject that build the basis of the research of perception and the impact of the 
artistic phenomena, have been proposed by the representatives of the receptive 
aesthetics and the aesthetics of impact movements. Among these we would like to 
point out the work of Hans Robert Jauss ‘Aesthetical Experience and the Problems 
of Literary Hermeneutics’ (Jauss 1972) and Wolfgang Iser’s ‘The Act of Reading’ 
(Iser 1994) and ‘The fictional and the Imaginary. Perspectives of Literary 
Anthropology’ (Iser 1993). The methodology that these fundamental works propose 
is applicable to the studies of various phenomena in the field of artistic culture.  

It is only natural that the following question would arise here: Isn’t there a 
specific artistic phenomenon that serves as an ‘entrance’ in the analysis of every 
particular artistic act and that unifies all aforementioned aspects of the 
anthropological reading? We think that there is such a possibility and it is based in 
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the research of the genre. If we study genre not as a guide to the compilation of the 
poetical text in accordance with a set of established rules or as a reading program 
that helps the building of various meanings, but as a norm for the development of 
the whole artistic discourse, we will see that genre covers all of the aspects of 
artistic activity.  

Firstly, genre keeps account of the communicative character of the discourse 
– Who is speaking? To whom? What is the mode of speaking (modus dicendi)? All 
these are questions that determine both the intertextual character of the speech and 
the peculiarities of the real artistic communication that takes place in the social 
space. The way in which the work will influence the perceiver, the model for his or 
her identification and the flow of shared experience and rationalization depend a 
great deal on the communicative model – whether the work is performed by an 
aoidos, a rhapsode, a juggler or a cantastorie, whether it is recited in the palace 
halls or in front of an enthusiastic crowd in the market square or the stadium, 
whether it is sung as a song or read in solitude. If we only analyze the text, these 
questions will not only remain unanswered, but will not be posed at all. Thus we 
deprive our interpretation of some very crucial aspects.  

Secondly, genre directs the speech in time and space – both the intertextual 
and the real ones. The emergence of meaning and the mode of impact also depend 
on whether the action is depicted in a particular time and place or in an ideal one 
that is not specified. Some artistic phenomena take place always ‘here and now’, 
regardless of whether they tell of past or present events and regardless of the 
difference between the narrative and declarative time and space – an example of 
these are drama and songs. The reference to the absolute past is a structurally 
defining factor for other genres, such as the classical epos. For others still, 
timelessness and some special ambiguity are a crucial characteristic – such as the 
haiku, the lyrical miniature, the epigram and the proverb. We all know Mikhail 
Bakhtin’s theory of the chronotope. In it he actually speaks more about the 
differences between epos and novel, yet demonstrates clearly that every genre of 
verbal art develops its own chronotopical model, that is characteristic only to itself. 
These characteristics are no less important to the studies of the mechanisms that 
build meaning in the work of art and its actual effect on the perceiver, than the 
communicative orientation of the discourse.  

In the third place in the model of communicative situations stands the 
nomenclature of characters. The way in which the human being is depicted and also 
the idea of what is human, embedded in a character, is also strictly generically 
oriented. The tragic hero is presented in one way, the comical – in another. The epic 
hero is one thing, and the balladic – another. The depiction of a model character that 
is characteristic of the legend, the passional or the ode would be completely 
inappropriate for the short comical story or for love lyrics. And we also know that 
the characters in a work of art are the main object of identification for the perceiver. 
This also defines the different ways and models for identification and hence the 
impact of the oeuvre on the public.  

In the fourth place comes the model of action. Sometimes it is merely an 
illustration of a given moral imperative, like in the exemplum. In other cases it is a 
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demonstrative illustration of the idea that only he is worthy of reward, who can 
overcome the obstacles of life thanks to his good heart, which rewards the hero with 
an overnight hierarchical upswing, as it happens in a fairy-tale. In other cases still, 
action is subject to the model of epic duel, etc. There is no genre in existence where 
the model of action is not clearly defined and always adhered to. This in its turn 
guarantees that the work will follow the correct strategy of impact that builds the 
desired models of conduct, beliefs, values and dispositions.  

All these characteristics of the artistic act combine in the construction of the 
image of the world that is characteristic of every genre, as well as in the message 
that every genre usually strives to convey to the public. How to be virtuous? Legend 
gives answer to this question. What would happen if our wishes could come true? In 
order to know this, we should turn to the fairy-tale. According to what norm can we 
evaluate the event, which we are being told of? The answer is in the novella, etc.  

On the other hand, the study of genres can clarify the relationship between 
the texts that are perceived as artistic and these that are characteristic of the 
‘normal’ speech, as well as the relationships between artistic texts proper. 
Furthermore, the juxtaposition may flow both in synchronic and in diachronic order. 
These juxtapositions give birth to many interesting observations, related to the 
functions of the discursive levels. If, for example, we are studying a text that we 
spontaneously perceive as an ode, we could subject it to a synchronic juxtaposition 
both in similarity and in contrast, in order to see how the reader would decipher it in 
the framework of the binary oppositions of the synchronic system of genres. In this 
case elegy, humour, fairy-tale and others similar to these would stand in contrast, 
while the laudatory speech and the ceremonial march would be similar. From the 
point of diachrony matters look even more interesting. If we juxtapose the way in 
which odes construct the image of their characters, we will find that it largely 
resembles the way of depicting the perfect legendary hero and the characters in the 
passionals of saints. When we compare the social functions of different genres in 
their own context, we could make some interesting parallels about the generic 
function of the ode.  

Actually, the problem of the generic function is a problem of the centre 
where all aspects of the artistic act gather. In this function, which Jauss calls ‘place 
in life’ (Sitz im Leben), the factual reception of artistic phenomena (a matter of the 
literary sociology) combines with the ideological functions – the way, in which a 
genre helps the formation and confirmation of a particular type of beliefs, 
dispositions and values. It also works in the purely pragmatic plan to form advisable 
models of social conduct.  

As we can see, the studies of generic problems cover completely all of the 
aspects of an artistic act and offer the opportunity for linking the different levels of 
its structure and function – from the level of ideal meanings and the problems of 
communication, as well as the organization of discourse, the construction of the text 
and its perception to its impact on society and the individual. Therefore it is not 
surprising that the authors, who, in the course of time, have spontaneously held true 
to the anthropological approach, have somehow or other tackled precisely the 
problems of genre.  



The Antrhropological Approach in Literary Studies 

 69 

The most telling example is that of Aristotle – the author of the first work 
that was especially meant for the purposes of analysis of the artistic phenomena. 
His ‘Ars Poetica’ (Aristotle 1975) analyses the tragic genre and combines together 
the various levels of the work – the type of the character (who stands higher than 
the spectator, but carries a tragic guilt), the construction of a specific image of the 
world (imitation of action, serious and complete), narrative devices (obstacles and 
realizations), types of reception and impact (wrong opinion, compassion and fear, 
catharsis), the problem of the relation between fiction and truth. In a sense, the 
complex approach of Aristotle remains a model of a precisely conducted 
anthropological analysis of a particular artistic pursuit even today.  

For centuries, the studies of artistic speech have been limited either to the 
creation of practical rules for the construction of texts of different types, or to some 
sort of speculative philosophical theories. Even the first manifestations of modern 
literary science – the works of the Positivistic school, have returned the research to 
the anthropological, respectively generic problematic. The most characteristic 
examples of this are the treatises by A. N. Vesselovsky ‘Three Chapters on 
Historical Poetics’ (1899) and ‘Poetics of Genre’ (1897-1906). In these works the 
noted researcher studies mainly the manners in which the phenomena of human 
speech arise spontaneously from the needs for social development, the ways in 
which typical approaches of impact are formed, the ways in which different artistic 
figures come to being and develop (‘from the singer to the poet’) and the manner in 
which various strategies for the construction of plots and motifs arise.  

The anthropological approach to genre is not uncommon even to phenomena 
that are usually perceived as markedly formalistic, such as the works of the so-
called Morphological school, especially the treatises of W. Y. Propp ‘Morphology 
of the Fairy-Tale’ (“Морфология сказки”) (Пропп 1928) and ‘The Historical 
Roots of the Magical Tale’ (Пропп 1946). We must also point out Andre Jolles and 
his ‘Simple Forms’ (Jolles 1930).  

The fact that the works of the Positivists as well as these of the followers of 
the Morphological school study phenomena that are more inherent to the oral art is 
not surprising. After all, it is precisely in the oral art that the links between the 
fictional world of the work and the social contexts of its arising and function are 
more noticeable and even define their structure. Even today, the branch of philology 
that deals mainly with folkloric phenomena, transforms most quickly and painlessly 
into a part of general cultural anthropology.  

The division between written and oral speech, between folklore and literature 
proper has predetermined two major scientific fallacies. According to one belief, 
that is typical for the early 20th century, the folklore and the literature are 
phenomena of the same kind. Folklore is being analyzed predominantly from the 
viewpoint of its recorded texts, which differ from the literary ones only by some 
purely structural approaches, such as the use of variations, stable motifs and plots, 
specific vocabulary and vehicles of expression. This equalization, especially in the 
mode of functioning of the folkloric and literary phenomena, has bred many 
misconceptions, especially in the interpretation of artistic phenomena that differ in 
time and character.  
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Quite to the contrary, the other concept perceives folklore and literature as 
completely different phenomena. The upholders of this theory believe that one can 
only adequately understand folklore with the help of a purely culturological or 
anthropological analysis. Literature, on the other hand, is considered to be a field 
that is free from a direct dependency on the objective reality and administers its 
influence mainly through the free play of the reader’s imagination. That is, for 
example, Wolfgang Iser’s approach in his project on literary anthropology.  

It is in fact clear that all phenomena of human verbal art, albeit often very 
different from one another, exist in direct mutual connection and interdependence. 
The task of the researcher is to outline both the differences and the similarities 
between them. That is the approach of M. M. Bakhtin in his attempts to find the 
links between phenomena of different kind, such as the Menippean satire and the 
novel, the epos and the novel, the oral and the written artistic genres, etc. Later this 
idea was further developed in the ambitious project ‘Historical Poetics’ that was 
realized mainly at the Russian Academy of Sciences’ Institute of World Literature. 
The leading principles of this approach are summarized in the texts of Averintzev, 
Gasparov et al. that were quoted above. According to them, there are three different 
artistic epochs, each one of which has a specific way of participating in the social 
and ideological life. This leads to serious differences in the function of the 
fundamental poetical categories such as genre, style and authorship. At the same 
time though there are no insurmountable boundaries between the phenomena of 
human oral and written art – they presuppose and determine each other, may draw 
upon each other and manipulate each other and thus turn from characteristic signs 
of function into vehicles of expression. The most telling example is the case of the 
so-called ‘skaz’, where the manner of construction of oral works of art is perceived 
as an approach for the realization of a specific strategy of impact.  

The approach of Hans Robert Jauss and Elisabeth Frenzel is very interesting 
in that sense. Both have their own way of looking for the links between phenomena 
of the oral and written art. The two large collections of Frenzel – ‘Motifs in World 
Literature’ (Frenzel 1999a) and ‘Contents of World Literature’ (Frenzel 1999b) 
follow the birth and function of basic motifs, plots, images and characters of human 
verbal art in different cultural contexts by describing their typological similarities.  

In conclusion, we can say that the anthropological approach in literary 
science opens new possibilities for the creation of a complex methodology of 
research that would combine the achievements of the various schools of literary 
research and would create a new object of scientific study. At the centre of attention 
it poses not the structure of the text, not even merely the discursive analysis, but the 
wholesome complex of artistic activity that is directed towards the formation, 
maintenance and transformation of human beliefs, images and views of the world, 
the dispositions, feelings and values that are the fundament of the very idea of 
humanity. In that sense, literary science can be simultaneously realized as a specific 
scientific discipline with its own object and methodology of research, as well as a 
part of the general cultural anthropology. In any case, the interpretation of a 
particular artistic phenomenon that has been subjected to an anthropological reading 
can reveal many new and unexpected aspects.  
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naTelia, rom misi dadgena mniSvnelovnad aris damokidebuli analizis meTo-
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melic ekisreba literaturas adamianis mrwamsis, Sexedulebebis, Rirebulebe-

bis sistemis Seqmnasa da mis regulirebaSi,  rac, Tavis mxriv, ayalibebs ka-

cobriobis kulturasa da cxovrebis wess. amis misaRwevad ki saWiroa gani-

martos is principebi, romlTa saSualebiTac mxatvruli literaturis maxa-

siaTeblebi, sxva sityvebiT rom vTqvaT, urTierTdamokidebuleba realobasa 

da gamonagons, formasa da Sinaars, teqstsa da diskurs Soris, ganapirobebs 

am ZiriTadi socialuri funqciis realizebas. 

statiaSi mocemulia hipoTeza, romlis Tanaxmadac, msgavsi sistemuri 

analizis ganxorcieleba umjobesia daviwyoT mxatvruli Janrebis aRweriT – 

verbaluri fenomeniT, romelic exeba rogorc Sinaarss, aseve mxatvruli dis-

kursis struqturul, komunikaciur da funqciur aspeqtebs. 

Cveni yuradRebis centrSi eqceva ara imdenad teqstis struqtura, dis-

kursuli analizi, ramdenadac mxatvruli qmedebis erTiani kompleqsi, rome-

lic mimarTulia adamianis mrwamsis, Sexedulebebis, msoflmxedvelobis, 

grZnobebis da faseulobebis formirebis, SenarCunebis da transformaciisaken, 

romelic safuZvlad udevs saerTo Sexedulebas adamianebze. 
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pozicia 
 
oTar oniani 

 

dali kldeze mSobiarobs 
 

yvela mkvlevari, vinc ki qalRmerT dalis problemiT dainteresebu-

la, gansakuTrebul yuradRebas uTmobs leqs-simReras `dalil kojas 

xelRvaJale~ _ `dali kldeze mSobiarobs~. am Zeglis mravalricxovani 

variantebi moipoveba. elene virsaliZis naSromSi `qarTuli samonadireo 

eposi~ (virsalaZe 1964) TerTmeti variantia gaTvaliswinebuli, xolo mi-

xeil Ciqovanisa da nodar SamanaZis mier Sedgenili `qarTuli xalxuri 

poeziis~ (miTologiuri leqsebi 1972) pirvel tomSi cxra variantia 

Targmnili. aqedan sami varianti 1939 w. akaki SaniZis, varlam  Tofurias 

da meri gujejianis mier Sekrebil da gamocemul `svanuri poeziidan~ 

aris Setanili. amTaviTve unda aRiniSnos, rom orive krebulSi Targmani 

zustia, magram aqa-iq, Zalze iSviaTad, magram mainc aris calkeuli taepe-

bi da sityvebi, romlebic ufro met sicxadesa da garkveulobas saWiro-

ebs. Tundac saTauri, `dalil kojas xelRvaJale~, svanur poeziaSi asea 

Targmnili – `dali kldeSi mSobiarobs~. `dalil~ _ aq `il~ sufiqsi 

kninobiTis formaa da igi aseTive saxelwodebiT unda iyos gadatanili 

TargmanSic. `kojas~ niSnavs kldeebs an kldes da ara kldeSi. `xelRvaJa-

le~ sityva-sityviT niSnavs `emSobiareba~.  

amdenad, saTauri ase unda iyos Targmnili – `dalil kldeebs emSo-

biareba~. erTi SexedviT, TiTqos umniSvneloa mTargmnelobiT xelovnebaSi 

amgvari uzustobis gamodevneba, magram wminda miTosuri TvalsazrisiT mas 

didi mniSvneloba aqvs. pirvel rigSi aq imis aRniSvnaa aucilebelia, rom 

Cveneuli Targmanis mixedviT dali kldovan-yinulovani arealis arsebaa, 

SiSveli kldis da ara gamoqvabulis binadari. dalis gamoqvabulSi Ses-

vla mogviano periodis movlenaa da mas sxva idumaleba da sxvagvari mi-

Tosuri gaazreba aqvs. amasTanave, Tu dali kldeSi, anu gamoqvabulSi 

mSobiarobs, mas Svili Zirs ar Camouvardeboda. igive iTqmis meore taep-

zec. `xelRvaJale TveTnam kojas~ svanur poeziaSi asea Targmnili: mSobi-

arobs TeTr kldeSi. CvenTvis ufro mosaRebia am ori taepis weredianise-

uli Targmani: `dali kldeze mSobiarobs, mSobiarobs TeTr kldeze~.  

konkretul SemTxvevaSi aRaraa saWiro imgvari uzustobaze aqcenti-

reba, razedac zemoT gvqonda saubari. dali aq SiSveli kldis binadaria 

da ara gamoqvabulis. amdenad igi nakleb sakamaToa. miuxedavad amisa, Tar-

gmanis Cveneul CasworebaSi, romelic ase poeturad aRar JRers, meti mi-

Tosuri siRrmeebia gacxadebuli. amitom am or taeps amnairad vtovebT: 

`dalil kldeebs emSobiareba, emSobiareba TeTr kldeebs.~ 

poetikuri praqtikebi 
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amjerad CvenTvis meore taepia saintereso: emSobiareba TeTr klde-

ebs. TeTr kldesTan Rrma idumalebaa dakavSirebuli. igi soflidan aT-

vliT, adamianTa sacxovrisisaTvis gankuTvnili cxra mTis areals ki ar 

ganekuTvneba,  aramed am arealis miRma wminda RvTiur sauflos. igi Tava-

daa RvTiuri. TeTrs aq  fizikuri feris gageba ki ar axlavs, aramed mas-

Tan naTliTmosileba, RvTiuri sulieriebaa dakavSirebuli. zepirsityvie-

rebis sxva JanrebiT TeTri qva Tavadaa ganivTebuli RvTiuri saidumloeba. 

igi RvTiur arsTa sacxovrisia, sabinadroa. am azriT Zalze sagulisxmoa 

erT-erTi epizodi svanuri jadosnuri zRapridan `xelmwife~. `zRvas gaR-

ma vaJi upatronod aris darCenili. araferi abadia. arc saWmeli aqvs, 

arc sasmeli. moTqvams. wasvlac arsad SeuZlia.  aris ase gaWirvebulad. 

mis zemoT aryis xea. maszed Cxikvs bude aqvs gakeTebuli. bartyebs Seeco-

daT mtirali Wabuki da Tqves: he, amis codviT, Cven arc saWmeli Segver-

geba da arc sasmeli. dedas ecodineba rame, amis gamyvani zRvaze da vuT-

xraT. saRamos movida bartyebis deda da saWmelic moutana. magram amaT 

ar inebes, ar gamoarTves. 

_ ra aris, ra gWirT. 

_ madli iqneba da Cvens qvemoT rom sacodavi kacia mokuzuli, rame 

aswavlo zRvaze gamsvlelio. 

_ am zRvaze gamsvleli arc vinme kacTagani minaxavs da arc Citi 

gafrenila. xval aris giorgoba da zeviT TeTri qvaa. iso skdeba da iqi-

dan raSi amofrindeba. zRvas iqiT aseve skdeba TeTri qva da iqidanac ra-

Si mofrindeba da isini gadian da gamodiano (igulisxmeba – frinaveno). 

zRvaze maRla garda amisa haeriT zRvaze gamsvleli araferi iciso. imaze 

Tu moaswro Sejdoma, Tu zeviT ava, e.i. vaJi Sedgeba did TeTr qvaze da 

raSs amosvlisas zurgze unda moxvdes, gaiyvans iqiT. iqiT gamskdar TeTr 

qvaSi Cadis raSi. maSin Tu vaJi zeviT darCeba kargia, Tu Cayveba – daiRu-

peba~ (SaniZe 1939: 70). 

amjerad Sors wagviyvanda TeTr qvasTan dakavSirebul simboloebze 

saubari. motanili epizodidan aSkaraa, rom masTan RvTiuri sulierebaa 

dakavSirebuli da aris RvTiur arsTa sabinadro. iqidan amosuli TeTri 

raSic RvTiuria. svanTa rwmeniT, TeTri cxeni, `TeTrosani~ wminda gior-

gis gansaxierebaa. lentexis raionis sof. SkedSi aris wminda giorgis sa-

xelobis eklesia, romelsac `TeTrosans~ uwodeben. aseTia adgilobriv 

mkvidrTa rwmena. TeTri qvis kosmiur warmomavlobaze sxva zRaprebidanac 

SegveZlo masalis damowmeba, magram saTqmels isev SevamoklebT da dav-

sZenT, rom saanalizod warmodgenil leqs-simReraSi TeTri klde, rome-

lic RvTaebaTa uSualo sabrZanisadaa miCneuli, Tavadaa RvTiuri. rom da-

lis moTqma-godebas TeTri kldeebic ganicdian. 

 

dali kldeze moTqvams,  

uaresad kldeebi moTqvamen.  

(qarTuli...…1972: 200) 
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dali TeTr kldes, wminda RvTiur warmonaqmns, Tavadac RvTiurs em-

Sobiareba, anu RmerTebs.  aq midamo gasulierebulad aris warmodgenili. 

cxadia, mxatvruli mxare araa Camosacilebeli, magram konkretul Sem-

TxvevaSi mas wminda religiuri Sinaarsi aqvs. saerTod, TeTr kldesTan 

ufro metadaa dakavSirebuli wminda RvTiuri suliereba, vidre mTasTan.  

warmodgenili Zeglis siuJeti yvelaze srulyofilad aris miCneu-

li. mSobiare dalis Cvili kldidan Camouvardeba. mas mgeli warstacebs. 

qedidan momavalma `meTxviar mefsaima~, anu monadire mefsaim da ara mefi-

sam, rogorc es TargmanSia, Tvali mokra. Cveni azriT, `mefsaÁ~, `Cor-

laÁ~, `qalaÁ~ da sxva, zedwodebebi Cans. maTi safuZveli maTive monadi-

ruli cxovrebis Taviseburebebidan, samonadiro xelovnebidan, aseve socia-

luri urTierTobebidan iRebs saTaves. isini monadiris gamorCeulobis ga-

momxatveli, SeiZleba iTqvas, zedwodebebi arian, romelic gmirTa aRmate-

bul bunebas Seesatyviseba. maT sazogadoebaSi gansakuTrebuli adgili 

ukavia. amitom xalxic gansakuTrebuli Tvisobrivi niSnebiT amkobs, rome-

lic saTaves maTive maRalmonadiruli Tvisebebidan iRebs. ase magaliTad, 

nawili monadireebisa nadirTan axlos SeumCnevlad misvlisa Tu miparvis 

maRal ostatobas flobs. amgvar monadires SeiZleba ewodos `qalaÁ~ – 

mimparavi. igive SeiZleba iTqvas – `mefsaÁ~-ze, romelsac zusti, Sesabami-

si Targmani ar moepoveba, gamomrCevi, mciredidanac rom mniSvnelovans ga-

moaCens, gamovlens, baraqiani kacio da sxva amgvari. amasTanave, dalis cik-

lis leqs-simRerebsa Tu gadmocemebSi mefe araa naxsenebi. SeiZleba iT-

qvas, rom arcaa mosalodneli. metic, TviT svanur prozaul teqstebSi, 

mxedvelobaSi gvaqvs jadosnuri zRaprebi, romlebSic rogorc qristianu-

li, aseve Tanadrouli motivebicaa da personaJebic, mefis xsenebac ar 

dasturdeba. misi Sesatyvisia – kesar da Tu sadme SemTxveviT aris mefe 

dasaxelebuli, aSkaraa, rom igi momdevno periodis CanarTia. yovel Sem-

TxvevaSi araa tradiciuli. Amdenad, SeiZleba isev gavimeoroT, rom mona-

dire mefsaÁ ar niSnavs mefis monadires. dasaxelebuli monadireebi gami-

Tiurebuli personaJebi arian. ai, swored es monadire mefsaÁa, romelmac 

Tvali mohkra mindorze momavl mgels.  

 

Causafrda monadire mefsa, 

monadire mefsai viwro gasasvlelSi. 

Tofi moartya SublSi, 

dalis Svili daatovebina. 

dalis Svili xelSi aiyvana, 

mglis tyavi qamarSi gairWo.  

(qarTuli ...1972: 200)    

 

meore taepis Targmani svanur poeziaSi SeiZleba ufro zusti iyos: 

`meTxviar mefsaÁd halag agis~ _ `monadire mefsaim saalage adgilze.~ 

saqme isaa, rom mgeli mindorze modis. mindors albaT SeiZleba aqvs viw-
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ro adgili, magram ara gasasvleli. ase migvaCnia, rom mindors aqvs xel-

sayreli adgili, saalage, rom monadire Causafrdes.  

Zalze sainteresoa, rom pirveli xuTi strofis Semdeg monadire 

mgels klavs, xolo tyavs qamarSi gaiCris. mxolod amis Semdeg gebulobs 

dalis moTqmas. `dali kldeze moTqvams, ufro kldeebi moTqvamen~. 

damowmebul epizodSi `ikfiel~, romelic Targmnilia – moTqvams, 

ver gamoxatavs im did Sinagan wuxils, ukiduresad gamwarebulsa da gan-

wirul mdgomareobas, rac esoden siRrmiseulad aris gamovlenili, da ga-

moxatuli dedanSi. magram misi adekvaturi sityva qarTulad aRar daiZeb-

neba. amitom mxolod amgvari komentarebiT unda davkmayofildeT. nawarmo-

ebis Sinaarsis Tanmimdevroba aseTia: kldeze moTqmiT mtiral dalTan mo-

nadire mefsaÁ CviliT xelSi kldis Ziras gamoCndeba. sainteresoa, rom 

axalSobili metyvelebis unariTaa dajildovebuli. man dedamiss SesZaxa: 

 

_ dedaCemo, nawnavi CamouSvi, 

ise Sen Segewios dedis madli, 

rogorc me aravin myavs,  

deda rom damiZaxos. 

dedis damZaxebeli  nadirma wamarTva. 

_ me var Seni Svili. 

(qarTuli...  1972: 202)  

 

rogorc vxedavT, metyveleba Zalze lakonuria. mciredi gasaubrebis 

Semdegi dali darwmunda Svilis gadarCenaSi da ikiTxavs: 

 

_ Seni mSveleli vinaa? (vin iqneba) 

_ Cemi mSveleli monadire mefisa. 

(qarTuli...  1972: 202)   

 

ramdenadac saanalizod warmodgenili nawarmoebi yvelaze srul si-

uJetian Zeglad aris aRiarebuli, amdenad masze dayrdnobiT ufro Rrmad 

SeiZleba CavwvdeT dalisa da monadiris urTierTobis rTul problemas. 

aq erTi principuli mniSvnelobis niuansia saintereso. kerZod is, rom 

monadire mefsaÁ Sinaganad wminda individualobaa da rogorc monadire, 

gamocdilic. igi kargad flobs samonadireo xelovnebas. ase, magaliTad, 

qed-qed momavalma Tvali hkida mgels, romelsac Cvili pirSi eWira da 

mindvriT modioda. monadire mefsaÁ xelsayrel adgilas Causafrda da er-

Ti gasroliT mgeli mokla. Sinaarsidan isic irkveva, rom monadire mef-

saÁ samonadireo arealebis kargi mcodnea. irkveva, rom igi wminda monadi-

ruli cxovrebiT cxovrobs.  mas kargad aqvs SegrZnebuli am yofierebis 

siwminde, sirTuleebic aqedan iwyeba. migvaCnia, rom samecniero litera-

turaSi araa kargad danaxuli da gaazrebuli monadiris qmedeba. (am sa-

kiTxze sagangebod gveqneba msjeloba) amjerad ki imas aRvniSnavT, rom mo-

nadire mefsaÁs dalTan urTierToba arasodes hqonia. man ar icis rogor 
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moiqces masTan urTierTobisas. am azriT igi gamoucdelia. mkveTrad unda 

ganvasxvavoT dalTan intimur urTierTobaSi  myofi monadire Cveulebrivi 

monadirisagan, romlisTvisac dali sul sxvagvarad sakrZalavi arsebaa, 

wminda. swored es aris dasanaxi winamdebare nawarmoebSi. monadire mef-

saÁs amgvari rwmena da Tayvaniscema dalisadmi yvelaze srulad da gar-

kveviT qvemoT damowmebul epizodSia warmoCenili. roca dali Tavis 

Svils ekiTxeba `vinaa Seni mSveleli?~ rogorc vxedavT, saubari dalsa 

da Cvil bavSvs Soris mimdinareobs. monadire mefsaÁ mxolod msmenelia. 

igi saubarSi ar Careula. roca dedasa da Svils Soris yvelaferi gair-

kva, dali pasuxobs, rom mis gadamrCen monadires: 

 

erCios da yoveldRe Suns mivcem,  

Tu ara da seqtemberSi cxra cal jixvs,  mivcem 

Tu ara da CemTan wolas. 

(svanuri...…1939:271) 

 

saubridan irkveva, rom monadire sami arCevnis winaSe dgas. monadire 

dalisa da misi Svilis saubris Semdeg alaparakda. 

 

SenTan wolas me ver gakadreb 

cxra cali jixvi momeci. 

(svanuri...…1939:271) 

 

amgvari wrfeli da wminda pasuxis Semdeg dalis qmedeba damafiqre-

belia, ufro zustad, moulodneli. Svilis gadamrCen monadires cxra 

jixvi gamouyvana, erTi oqros rqiani gauria, monadirem mas esrola: 

 

iman tyvia ar miikara,  

monadires Seubruna SublSi 

monadire mefsai aagora. 

(svanuri...…1939:271) 

 

rasakvirvelia dalis amgvari qmedeba kidev ufro arTulebs nawar-

moebis Sinaarsis gagebas. yovel SemTxvevaSi igi ufro bundovani xdeba. 

cxadia, oqrosrqiani jixvi dalia, romelmac ar gaikara tyvia da SublSi 

Seubruna Svilis gadamrCen monadires da miwaze gaagora. rogorc vxedavT, 

aq dasasruli, yvela variantisagan gansxvavebiT, tragikulia. am marTlac 

originalur  variantTan dakavSirebiT saintereso iqneba a) variantidan _ 

dalis moTqmis epizodis gaxseneba. mas monadire daexmara. dali ekiTxeba: 

madliT savse monadirev, is mgeli xom ar ginaxavs? araa SemTxveviTi, rom 

dali monadires madlians uwodebs radgan kargad icis, Tu rogori mona-

dire mosula mis saufloSi. amitomaa, rom maT Soris dialogi pirdapir 

iwyeba. nawarmoebidan viciT, Tu rogor daajildova afsaaTma monadire 

kargi vaJkacobisaTvis. man dals Svili gadaurCina. sruliad sapirispiro 
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viTarebasTan gvaqvs saqme b) variantSi da mkvlevarTa gansakuTrebuli da-

interesebac aman gamoiwvia.  elene virsalaZe sagangebod aanalizebs nawar-

moebis amgvar dasasruls da miuTiTebs: ,,ratom, riT ganarisxa dali mo-

nadirem? man Turme tyvia esrola oqrosrqian jixvs, romelic rogorc 

`amiranianidan~ viciT, rCeulia, RvTaebrivia da TviT dalis saxecvlile-

bas warmoadgens. Cven viciT mravali Tqmuleba, romlis mixedviTac mona-

direm ar unda esrolos TeTr an oqrosrqian cxovels, winaaRmeg SemTxve-

vaSi monadire iRupeba. monadirem borotad gamoiyena dalis saCuqari da 

iqve Sublgangmiruli daeca. am unikalur teqstSi gadarCenilia am siuJe-

tis yvelaze sruli varianti. Tu Cven gavixsenebT monadire beTqilis da-

tirebas, Cven davinaxavT, rom masSi beTqilis tragikuli daRupvis epizo-

di vrclad aris gaSlili, igi rogorc mSobiare dalis simRera, erTi 

misteriis nawyvets warmoadgens~ (virsalaZe 1964: 62-67). Tu ramdenad 

aris  zemoT ganxiluli beTqilis datirebisa da kldeze mSobiare dalis 

simRera erTi didi misteriis nawyveti, amaze qvemoT gveqneba saubari. kon-

kretul SemTxvevaSi sayuradReboa el. virsalaZis daintereseba dalis sa-

CuqarTan dakavSirebiT. gansaxilvel ZeglSi, aseve sxva variantebSi lapa-

rakia dalis mier gaRebul saCuqarze. es problema, miuxedavad imisa, rom 

el. virsalaZis zemoT dasaxelebul naSromSi specialuri Tavi eZRvneba 

saxelwodebiT `dalis saCuqari~, isev damoukidebeli kvlevis sagnad SeiZ-

leba darCes. mokled, dalis saCuqari SeiZleba iyos ganivTebulad da ase-

ve sulierad daSvebuli madli. e.i. xilulic SeiZleba iyos da uxilavic. 

konkretul SemTxvevaSi laparakia cxra jixvze seqtembris TveSi, romle-

bic monadire mefsaÁsTvis aris gankuTvnili. amgvari saCuqris arsobrioba-

ze vrclad aris saubari dasaxelebul naSromSi. igi ganxilulia da Se-

darebuli saqarTvelos sxvadasxva kuTxis folklorul – eTnografiul 

ZeglebTan. miTiTebulia, rom am misteriis saxecvlileba, misi Semdgomi 

safexuri aris monadiris, an mindias ambavi, daculi saqarTvelos mraval 

kuTxeSi. tyis sulebi: qajni, devebi monadires bunebis enis codniT asa-

Cuqreben. es saCuqaric, romelsac moyva bedi, iRbali, saidumlod unda iq-

nas Senaxuli. mindias saidumlo colma daacdenina. mas Semdeg dakarga es 

unari da daiRupa kidec. naSromSi damowmebulia Tqmuleba TorRvas jaW-

vis Sesaxeb. `gmiri TorRva SemTxveviT Cavarda myinvaris napralSi. aq 

Turme budobs veSapi, romelsac bartyebi hyavs. meore veSaps am bartyebis 

SeWma unda. TorRvas SiSiT es veSapi bartyebs veRar gaekareba da ukan 

gabrundeba. deda veSapi TorRvas dasaCuqrebas moindomebs. enas daadebinebs 

TorRvas enaze, ris Sedegad TorRvas misi saubari esmis. garda am wyalo-

bisa veSapma TorRvas saswaulebrivi jaWvi aCuqa, romelic TorRvas sik-

vdilisagan ifaravda. erTxel TorRvas daaviwyda jaWvis dabma. jaWvi gai-

para da TorRva male mokles (virsalaZe 1964: 631).  

`aWaruli variantiT monadiris mier gansacdelisagan gadarCenili 

gvelTa mefe beWeds aCuqebs monadires. amis Semdeg monadires bunebis yo-
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veli ena esmis da mdidrdeba. gvelTa mefis mier monadire gafrTxilebu-

lia, rom maTi urTierTobis saidumlo aravin gaigos. monadires coli Ca-

acivda. sTxovs mas saidumlos gamJRavnebas. monadire cols moklavs da 

gvelTa mefis asuls colad SeirTavs~ (virsalaZe 1964: 63).  

rasakvirvelia, magaliTebis motana SeiZleba zepirsityvierebis sxva 

Janrebidanac, kerZod ki, jadosnuri zRaprebidan.  

damowmebuli Tqmulebebis mixedviT aSkaraa, rom gmirs sxvadasxva 

Zalebi ajildoveben saidumlo codnis unariT. magaliTebidan vgebulobT, 

rom adamianebi ver iCenen saTanado sifrTxiles, Tu sifxizles, nebis sim-

tkices. raRac RalatobT, bolomde veRar inarCuneben boZebul codnas da 

iRupebian. migvaCnia, rom zepirsityvierebis sxvadasxva Janrebidan motani-

li magaliTebis sruli mniSvnelobiT Sedareba da paralelebis gavleba 

dalis ciklis masalebTan, kerZod ki saanalizod warmodgenil leqs-sim-

RerebTan, araa bolomde gamarTlebuli. konkretul SemTxvevaSi sxva viTa-

rebasTan gvaqvs saqme. marTalia dali tabus darRvevas aravis patiebs, 

magram dasjis formebi sxvadasxvanairia. ase magaliTad, Tuki monadirem 

gaamxila dalTan intimuri urTierTobis saidumlo, misi daRupva umetes 

SemTxvevaSi gardauvalia. isic viciT, Tu dali saCuqars gaiRebs (mZivi, 

Tuali, makrateli da sxva), laparakia ganivTebul saCuqarze. kidevac af-

rTxilebs monadires, rom saidumlo ar gaamJavnos. winaaRmdeg SemTxvevaSi 

daisjeba. saCuqarTan ki nadirobaSi iRblianoba aris dakavSirebuli; zog-

jer ojaxis bediswerac da sxva.  

ra mdgomareobasTan gvaqvs saqme saanalizod warmoadgenil nawarmo-

ebSi? qalRmerTs araviTari ganivTebuli saCuqari ar miucia monadire mef-

saisaTvis. arc bunebis enis codniT daujildovebia, arc gaufrTxilebia 

saidumlos dacvaze. nawarmoebidan viciT, rom dali monadires arc ki da-

laparakebia. mefsaÁ mxolod dalisa da gadarCenili Svilis saubridan ge-

bulobs SeTavazebul sam arCevans. monadiremac cxra jixvis dabedebaze 

SeaCera arCevani. esaa da es. Cven sxva variantebidanac viciT, rom monadi-

re pirdapir uaryofs dalis mier SeTavazebul siyvaruls da irCevs cxra 

jixvs. g) variantSi mSobiare dals 
 

Svili gadmovardnia kldidan,  

qveviT mgeli daxvedria,  

gauTrevia mindvramde.  

(qarTuli...…1972: 202) 

 

uReltexilidan momavali monadire mgels klavs da bavSvs daekiTxa 

 

_ gogona, visi Svili xar? 

_ me var dalis Svili. 

_ dedaSeni sad brZandeba? 

_ dedaCemi kldeze brZandeba. 

(qarTuli...…1972: 202). 
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Cvili bavSvi aqac metyvelebis unariTaa dajildovebuli. albaT imi-

tom, rom igi dalis Svilia da ara mokvdavi adamianis, Tundac imave mona-

dirisa. konkretul SemTxvevaSic RvTiuri qorwinebaa savaraudo.... amis 

Semdeg aRwerilia, rom dalma oqros nawnavi CamouSva. monadire da misi 

Svili kldeze aiyvana. 

 

axla dali monadires eubneba  

_ Tu girCevnia, CemTan dagiwven 

Tu girCevnia, arCvis jogs mogcem,  

da Tu girCevnia jixvis jogs mogcem. 

_ SenTan wola me ar minda 

me minda jixvis jogi. 

maSin daloca da  

da CamouSva monadire Zirs. 

(qarTuli…1972: 202) 

 

rogorc vxedavT monadire pirdapir uaryofs dalis siyvaruls. Se-

iZleba iTqvas, mouridebladac (`SenTan wola me ar minda~). miuxedavad 

amisa, dals amis gamo aranairi wyena Tu mrisxaneba ar gamouxatavs. igi 

amjeradac pirobis aRmsrulebeli rCeba. dasaCuqrebuli monadire Zirs Ca-

mouSva. davZenT, rom konkretul SemTxvevaSi arCevans saSiSroebis winaSe 

ar dauyenebia Svilis gadamrCeneli monadire. mivyveT saanalizo Zeglis 

Sinaarsis Tanmimdevrobas. simReridan irkveva, rom mefsaÁ sofelSi gamor-

Ceuli monadirea, magram gamoucdelia dalTan urTierTobaSi. rasakvrve-

lia, es icis dalma. igi gulTmisania, grZnobs, Tu rogori monadire imyo-

feba mis saufloSi. nawarmoebze dakvirvebas im daskvnamde mivyavarT, rom 

dalma Segnebulad daayena Svilis gadamrCeni monadire sabediswero arCeva-

nis winaSe. aq erTi niuansia sagulisxmo. kerZod, monadire mefsaÁ dar-

wmunebulia, rom igi RvTiuri Zalis winaSe dgas. darwmunebulia dalis 

sikeTesa da kdemamosilebaSi. amitomaa rom igi krZalviTa da gakvirvebiT 

pasuxobs. `SenTan wolas rogor gakadreb?~ da irCevs seqtembris TveSi 

cxra jixvs. samecniero literatura imasac gveubneba da es asec aris, 

rom dali da saerTod gare boroti Zalac ki erTi arCevanis uflebas aZ-

levs adamians, konkretul SemTxvevaSi monadires, da kidevac ausrulebs. 

rasakvirvelia, Seusruleblobis SemTxvevaSi raRa azri SeiZleba hqondes 

arCevans? aq mniSvnelovan, principuli xasiaTis winaaRmdegobasTan gvaqvs 

saqme. viciT, rom pirobis Sesruleba wmidaTawmida ram aris. Cven isic vi-

ciT, rom dali sikeTes yovelTvis sikeTiT pasuxobs, umizezod aravis 

sjis. saanalizod warmodgenili variantebis nawilSi dasasruli mSvido-

biania. dalic uxvad ajildovebs monadires. konkretul SemTxvevaSic 

mkiTxveli dalis mxriv wyalobas, madlis daSvebas moelis Svilis gadam-

rCenel monadireze da ara sabediswero gamocdas, romelic tragediiT 

mTavrdeba. aq imis aRniSvnaa aucilebeli, rom monadire mefsaÁm sruliad 
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unugeSo mdgomareobaSi myof dals, romlis umweo moTqmas TviT TeTri 

kldeebic TanaugrZnoben, yvelaze didi samsaxuri gauwia, Svili gadaurCi-

na. rogor reagirebs dali amgvar keTilSobil qmedebaze? ratom gauria 

jixvTa faras oqrosrqiani jixvi, igive Tavisi Tavi? ra aris amgvari ga-

mocdis mizani? sakiTxavia, ramdenad aucilebeli iyo Svilis gadamrCeni 

monadirisaTvis amgvari gamocda?  es maSin, roca man Zalian kargad ico-

da, rom mis winaSe ukiduresad wrfeli, wminda adamiania, mTlianad mis 

RvTiurobas da kdemamosilebas mindobili. aSkaraa, rom dalis arsebaSi 

ukve mZlavradaa SeWrili adamianuri grZnobiereba. isic cxadia, rom qal-

RmerTma Tavi Seuracxyofilad igrZno, roca monadire mefsaima masTan wo-

las cxra cali jixvi arCia da gawira kidec. cxadia, dalma yvelaferi 

icoda, Tu rogori tragediiT damTavrdeboda monadirisaTvis aseTi gamoc-

da.  aqedan gamomdinare, saeWvo Cans samecniero literaturaSi gamoTqmu-

li mosazreba, rom `monadirem borotad gamoiyena dalis saCuqari~. jer 

erTi, saCuqari im SemTxvevaSi SeiZleba CaiTvalos saCuqrad, roca mas Tan 

axlavs dalis mier gafrTxileba, rCeva-darigeba, an monadirea dalTan ur-

TierTobiT im doneze amaRlebuli, rom gafrTxileba, ufro zustad gan-

marteba aRaraa saWiro. saamiso teqstebi Zalian bevria. meore, Cven gan-

sxvavebas vxedavT dalis mier gafrTxilebiT micemul saCuqarsa da arCe-

vans Soris. teqstidan viciT, rom dali Tavis Svils eubneba, rom isini 

erTad ausruleben monadire mefsaÁs guliswadils. es ori mxare unda 

ganvasxvavoT. amasTanave monadiris mier daSvebuli Secdoma, rom oqros-

rqian jixvs daumizna Tofi, ramdenad SeiZleba CaiTvalos borotebad? an 

ratom unda Caedina monadires boroteba? mas misive arCevaniT unda mieRo 

dalisagan saCuqarad seqtembris TveSi cxra cali jixvi. cxadia,  monadi-

re mefsaÁ darwmunebuli iyo, rom dali arCevans Seusrulebda. marTalia, 

aq kiTxvad rCeba, ratom esrola oqrosrqians, igive dals. arc aseTi kiT-

xva iqneba gamarTlebuli. Zneli dasajerebelia, rom jogSi oqrosrqiani, 

jixvis gareviT monadire gaborotda da dalze SurisZieba gadawyvita da 

misTvis, dalisTvis esrola. 

rasakvirvelia, monadire mefsaÁSi, romelic mTlianad mindobilia 

misTvis sakrZalav arsebas, dals, Rrmad aris gamjdari pirobis aRsrule-

bis aucileblobis grZnoba. igi misTvis wmidaTawmidaa. amitom darwmunebu-

lia,  rom dalis mier gamoyvanili cxra jixvi, romelSic oqrosrqiani 

eria, ukve misi sakuTrebaa da maTi daTofva daiwyo. cxadia, monadires 

rom scodnoda oqrosrqiani jixvis saxiT vis esrola, amgvar qmedebas ar 

Caidenda. es xom TviTmkvleloba iqneboda. amitom aq SeiZleba vifiqroT 

monadiris Secdomaze. mxolod Secdomaze da ara gaazrebul qmedebaze, miT 

umetes saCuqris borotad gamoyenebaze. Cveni azriT, aq umTavresi mainc 

dalis qmedebaa, man gawira Svilis gadamrCeni monadire. Tu zogadad ga-

davxedavT da mTlianobaSi moviazrebT Zeglis variantebs, da, saerTod, 

dalisa da monadiris urTierTobebs, gadaWriT SeiZleba iTqvas, rom da-
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lis wyaloba Tu saCuqari, rom monadires seqtembris TveSi cxra cali 

jixvi mieRo, unda aRsrulebuliyo yovelgvari gamocdis gareSe ise, ro-

gorc es sxva variantebSia. swored aseT SemTxvevaSi CaiTvleboda igi nam-

dvil saCuqarad. cxadia, tragediis momtani gamocda arc saCuqaria da 

arc wyaloba Svilis gadamrCeni monadirisaTvis... 

 

 

damowmebani: 
  

virsalaZe 1964:  virsalaZe e. qarTuli samonadireo eposi. Tb.: gamomcemloba `mecniere-

ba~, 1964. 

qarTuli... 1972:  qarTuli xalxuri poezia. miTologiuri leqsebi. I tomi. Sedagines  

m.  Ciqovanma da n. SamanaZem. tomi I. Tb.: gamomcemloba `mecniereba~, 

1972. 

svanuri.... 1939:  svanuri poezia. teqstebi Seadgines da gamosces a. SaniZem, m. qaldanma 

da meri gujejianma. Tb.: 1939. 

svanuri... 1939:  svanuri prozauli teqstebi, tomi I. balszemouri kilo. teqstebi Se-

adgine da gamosces a. SaniZem da v. Tofuriam. 1939 w. 

  

    

 

Othar Oniani 
 

Dali gives birth in the crags 
(Analysis) 

 
Summary  

 
The figure of the goddess Dali (often addressed as “Dali of the Crags”) is 

regarded as the personification of kindness and beauty in the Svan folklore and beliefs. 
In her nature and behavior we can trace how the ways and stages of the development are 
shaped. To see Dali from a distance (imaginational vision) was perceived by lucky 
hunters as a sign that the hunting would be always successful. However, the hunter was 
strictly forbidden to tell anybody about this secret, otherwise the hunter’s death would 
be inevitable.  There are also such renderings where Dali teaches hunting to her chosen 
one, instructs and gives advice as how to behave, where to go for hunting. It is obvious 
that the sexual relation is excluded at this stage, and on the hunter’s side too only 
reverence and veneration are manifested in relation to Dali. However, the goddess is 
close to the earthly way of life. Though it was pure relation but still she has love affair 
with a hunter. And at the next stage, Dali becomes the sweetheart of her chosen hunter. 
It is just from here that for the hunter a new stage of development, a communion with 
divinity starts. Dali constantly shows mercy upon him, fulfills all his wishes, and his 
family is doing well, he is successful in every sphere, the beginning and the end of the 
prosperity is seen but any breach of these conditions (Dali warns the hunter in advance 
not to tell anybody about their relationship and other things) results in his death. In such 
case Dali is very severe, she can’t be merciful. It is a fact that Dali always returns a 
kindness. She has the power of perceiving in things but in some texts sensuality 
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prevails; naturally, this version is an addition of the following period. It is from this 
viewpoint that presented for the analysis the perkhuli (round-dance) song, “Dali gives 
birth in the crags” is interesting. A baby was dropped down from the high cliff, and a 
wolf snatched up the baby but the hunter Mepisa shot the wolf. The newborn child that 
was gifted with speech ability from the very birth, shouted from the foothill and let his 
mother know that his savior was the hunter Mepisa. The goddess offered the hunter to 
make a choice. She might grant him a flock every day, or jackals and turs (mountain 
goats) in September, or her sexual favors.  The hunter timidly responded that he won’t 
dare to sleep with her and he set his choice on ten wild goats. Dali sent him the goats 
among which there was one with golden horn. The hunter targeted to the one with the 
golden horn but the bullet recoiled from the beast and hit the hunter’s forehead. After 
thorough analysis of such finale, the folklorist, E.Virsaladze put the question, as to why 
Dali got furious with the hunter. It turned out that the hunter had shot a bullet to a tur 
with a golden horn that was the animal form of the goddess.   

So, the hunter misused Dali’s gift and the bullet was put through his head. If we 
recall the hunter Betkil’s mourning, we will realize that the episode of Betkil’s tragic 
death is broadly unfolded.  Like the song of Dali giving birth, it represents a fragment of 
one mystery (Virsaladze 1964: 62-67). This view is to be revised. A question is arisen, 
why the hunter must have misused Dali’s gift. The question can be also put in the 
following way: Why did the goddess decide to mix a tur with golden horn, i.e. her own 
self, with in the flop? What is the reason of such trial? To what extent was it necessary 
to test the hunter who had rescued her child? It is known that to perform an oath is the 
sacred thing both for the gods and mortals.  According to Dali’s promise the hunter 
would have got nine turs without any trials as it is in other versions of the legend. After 
all, he did help the woman who was in such desperate situation that even the “rocks 
mourn”. Dali was well aware that the hunter Mepisa was extremely sincere, honest soul, 
completely devoted to the goddess.  Naturally, Dali knew perfectly well that such trial 
could end badly for the hunter. Proceeding from this, an opinion expressed in the 
scientific literature that the hunter misused the gift offered by the hunting-goddess 
seems disputable. From the relationship between Dali and the hunter it is well known 
that along with the mystery of gift and intimacy, the goddess counseled the hunter not to 
talk to anybody about it. There are many texts to prove this. Another point concerns the 
gift granted by Dali and the choice. She offered the hunter nine turs without any 
warrants. Obviously, if the hunter had known that the tur with golden horn was the 
animal form of Dali, he would not have shot it because that meant death for him. 
Therefore, we can suppose that it was a mistake and not a planned action, moreover the 
misuse of the gift. In our view, the main point is in Dali’s action. There is no doubt that 
she left on the mercy of fate the hunter, a savior of her baby. At this stage, the sensuality 
and the human feelings have already deeply penetrated into the goddess. Naturally, Dali 
feels insulted when the hunter refuses to have sexual relations with her preferring ten 
turs as it is in other versions. It is just in this case that it could be considered as a real 
gift. Obviously, the trial causing death is neither gift nor mercy for the hunter who had 
rescued the baby. 
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pozicia 

 
rolan barti 

 

sagnis semantika 
 

msurs, ramdenime mosazreba warmogidginoT Cveni civilizaciis sag-

nebze, rasac, sazogadod, teqnikur civilizacias vuwodebT. Cems mosazre-

bebs movaTavseb kvlevis im CarCoSi, romelsac dRes mraval qveyanaSi ic-

noben semiologiis an niSanTa mecnierebis saxeliT. semiologia, inglisu-

rad semiotics, ormocdaaTiode wlis win, didi Jeneveli lingvistis _ 

ferdinand de sosiuris mier Camoyalibda. sosiuri iTvaliswinebda, rom 

erT dRes lingvistika niSanTa mecnierebad gardaiqmneboda. da mainc, am 

semiologiurma proeqtma wlebis ganmavlobaSi SeiZina aqtualoba, axali 

Zala, rasac xeli imanac Seuwyo, rom mniSvnelovnad ganviTarda sxva mec-

nierebebi da momijnave disciplinebi, gansakuTrebiT ki informaciis Teo-

ria, struqturuli lingvistika, formaluri logika da zogierTi anTro-

pologiuri Ziebani. yvela es kvleva, upirvelesad, cvlis semiologiis, 

rogorc disciplinis, interess, romelic Seiswavlida, Tu rogor aniWebs 

adamiani mniSvnelobas sagnebs. dRemde mecniereba, romelic ikvlevda, Tu 

rogor aZleven adamianebi mniSvnlobas danawevrebul bgerebs, iyo lingvis-

tika, magram rogor aZleven adamianebi azrs sagnebs, romlebic ar arian 

bgerebi? amjerad swored amis gamoZieba dgas mkvlevarTa winaSe da, Tu am 

kuTxiT semiologias jer kidev ar gadaudgams gadamwyveti nabijebi, amas 

mravali mizezi aqvs: pirvel rigSi imitom, rom is iswavleba ukiduresad 

elementaruli kodebiT, romelTac sociologiuri datvirTva ar gaaCniaT, 

rogorc, magaliTad, sagzao niSnebs; Semdeg imitom, rom yvelaferi, rasac 

mniSvneloba aqvs samyaroSi, met-naklebad enis wiaRSia. ar arsebobs sagne-

bis aRmniSvneli sistemebis wminda mdgomareoba. ena yovelTvis erTveba, 

rogorc Suamavali, gansakuTrebiT iseT saxeTa sistemebSi, rogorebicaa: 

saTaurebi, legendebi, statiebi da, amitomac, usamarTlo iqneboda gveTqva, 

rom Cven mxolod saxeTa civilizaciaSi vcxovrobT.  

swored semiologiuri kvlevis am zogad CarCoSi warmogidgenT Cems 

ramdenime mosazrebas _ sxartsa da Semajamebels _ da im formiT, romli-

Tac sagnebi mniSvnelobis matarebelni arian Tanamedrove samyaroSi. aqve 

minda davazusto, rom gansakuTrebul mniSvnelobas vaniWeb sityvas _ aR-

niSvna. erTmaneTSi ar unda avurioT aRniSvna da Setyobineba. aRniSvnas 

surs Tqvas, rom sagani ar aris mxolod informaciis gadamtani, igi ad-

gens niSnebis organizebul sistemebsac, rac, arsebiTad, gansxvavebul, wi-

naaRmdegobrivsa da kontrastul sistemebs niSnavs. 

pirvel rigSi, rogor ganvsazRvroT sagnebi (vidre vnaxavdeT, ro-

gor SeuZliaT aRniSvna)? leqsikonebi gvaZlevs bundovan, gaurkvevel gan-

literaturaTmcodneobis qrestomaTia 
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sazRvrebebs: sagani aris is, rac gulisxmobs xedvisTvis mzaobas da moi-

azreba subieqtTan mimarTebaSi, romelic fiqrobs. mokled, rogorc leq-

sikonTa umravlesoba acxadebs, sagani aris raRac, gansazRvreba, romelic 

arafers gvaswavlis, Tu Tavad ar SevecdebiT vnaxoT, ras warmoadgens 

konotacia sityvisa _ sagani. Cemi mxridan, me vxedav konotaciebis or 

did jgufs. pirvel jgufs Seadgens is, rasac sagnis egzistencialur ko-

notacias vuwodebdi. obieqti, Zalian Cqara, Cvens TvalSi iZens xilul 

formas an yofierebas, rac usuloa da TiTqos adamianis sapirispirod ar-

sebobs. am perspeqtiviT gvxvdeba aRuracxeli ganfenilobebi, sagnis aRu-

racxeli literaturuli gaazrebebi. sartris `gulzidvaSi~ mniSvnelova-

ni gverdebi eZRvneba sagnis im saxeobas, romelsac SeuZlia iyos da iar-

sebos adamianis gareSe, gamoiwvios naratoris zizRi baRSi yofnisas, xes-

Tan, Tu zizRi sakuTari xelisa. sxva SemTxvevaSi, ioneskos Teatri war-

mogvidgens sagnis erTgvar araordinarul proliferacias: sagnebi STan-

Tqavs ususur adamians, romelic Tavs ver icavs. aseve arsebobs sagnebis 

ufro esTetikuri gaazreba, warmodgenili, rogorc azris momcveli da es 

aris xedva, romelic gvxvdeba xan naturmortis mxatvrebTan, xan kinoma-

tografSi, zogierT damdgmel reJisorTan, romelTa stils sagnis gaazre-

ba warmoadgens (vgulisxmob bresons). iq, rasac tradiciulad axali ro-

mani ewodeba, gvxvdeba sagnebis gansakuTrebuli aRqmac, sadac sagnebi 

mkacri wesebis dacviTaa aRwerili. am mimarTulebaSi vxedavT, rom mimdi-

nareobs subieqturi usasrulobisagan sagnis erTgvari Tavis daRweva da 

amgvarad, siRrmeSi, yvela es naSromi midrekilia, rom aCvenos sagani, ro-

melic adamianisTvis absurduli saxiT viTardeba da flobs erTgvari 

uazrobis azrs. sagani iq imis aRsaniSnadaa, rom azris Semcvelia; amgva-

rad, am perspeqtivaSic ki Cven vpoulobT garkveuli tipis semantikur 

atmosferos. aseve arsebobs sagnis `teqnologiuri~ konotaciebis sxva 

jgufi, romelTac SemdegSi Cemi naazrevis sayrdenad gamoviyeneb. sagani 

ganisazRvreba, rogorc Seqmnili, is aris dasrulebuli masala, standar-

tizebuli, formamicemuli da mowesrigebuli, anu daqvemdebarebulia war-

moebis da xarisxis formebs, anu sagani, pirvel rigSi, gansazRvrulia, 

rogorc moxmarebis elementi. sagnis esa Tu is idea msoflioSi miliono-

biT egzemplaradaa warmoebuli, arsebobs milioni asli: telefoni, saaTi, 

samSvenisi, TefSi, aveji, kalami da a.S. romelTac Cveulebriv sagnebs vu-

wodebT. sagani dausrulebel subieqturobas ki ar mieltvis, aramed so-

cialur usrulobas da es aris sagnis ukanaskneli koncefcia, romelic 

sawyisad minda aviRo.  

sazogadod, Cven ganvsazRvravT sagans, rogorc `raRacas, rac raRa-

cas emsaxureba~. Sedegad, obieqti, erTi SexedviT, sruliad STanTqmulia 

moxmarebis teleologiaSi, rasac funqcia ewodeba da Cvens mas spontanu-

rad ganvicdiT sagnis gardamavlobis saxiT. sagani emsaxureba adamians, ra-

Ta zemoqmedeba moaxdinos samyaroze, gardaqmnas igi, iyos aqtiuri, igi 
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aris mediatori qmedebasa da adamians Soris. SeiZleboda aqve aRgveniSna, 

rom ar arsebobs, ase vTqvaT, sagani arafrisTvis. ra Tqma unda, gvxvdeba 

usargeblo samSvenisebis formiT warmodgenili sagnebic, magram am samSve-

nisebs yovelTvis aqvT esTetikuri mizani. paradoqsi, risi miniSnebac 

msurs isaa, rom sagnebs, saerTo jamSi, yovelTvis aqvT funqcia, utili-

taruloba da gamoyenebiToba. Cven gvjera, rom maT gaaCniaT wmindad in-

strumentuli daniSnuleba, maSin, roca sinamdvileSi sxva datvirTvac 

aqvT, sxva ramesac warmoadgenen: azrs atareben. sxvagvarad rom vTqvaT, 

sagani, arsebiTad, raRacas emsaxureba, magram informaciasac gadascems; 

erTi sityviT, yovelive es ase Sejamdeboda: yovelTvis arsebobs azri, 

rac sagnis daniSnulebas cdeba. SegviZlia warmovidginoT ufro funqciu-

ri sagani, vidre telefonia? maSin, rodesac telefonis aqvs Tavisi fun-

qciisagan damoukidebeli azri. TeTri telefoni atarebs fufunebisa da 

qalurobis garkveul ideas. arsebobs biurokratiuli telefonebi, modi-

dan gamosulni, gamtarni ama Tu im epoqis ideisa (1925); mokled, Tavis-

Tavad, telefons aqvs imis unari, rom sagan-niSnebis sistemis nawili gax-

des. amisdagvarad, kalami uciloblad warmoaCens garkveul azrs simdid-

risa, ubraloebisa, seriozulobisa, fantaziisa da a.S. TefSebs (romleb-

zec mivirTmevT) aseve aqvT azri, maSinac, roca gvaCveneben, TiTqos ar 

aqvT igi da swored es azris arqona iqceva azrad. Sedegad, ar arsebobs 

sagani, romelic azrs Tavs daaRwevs. 

rodis warmoiqmneba sagnis semantizaciis es saxeoba? Sevcdebodi, 

Tuki vityodi, rom es xdeba mas Semdeg, rac iqmneba sagani da sazogadoeba 

iwyebs mis gamoyenebas, anu mas Semdeg, rogorc ki is Seiqmna da Tavisi 

adgili daikava; aq istoriuli magaliTebi uxvadaa. magaliTad, Cven viciT, 

rom romis respublikis jariskacs wvimis, uamindobis, qaris, sicivisagan 

Tavs dasacavad mxriT mosafareblis tareba  uwevda. maSin, cxadia, tan-

sacmeli, rogorc sagani, jer kidev ar arsebobda, mas ar hqonda saxeli, 

azri. misi funqcia SemosazRvruli iyo wminda moxmarebisaTvis. magram, 

erT dRes, roca mosafarebeli gaiWra, roca daiwyo misi seriuli gamoS-

veba, roca mas standartuli forma mieca, gaCnda aucilebloba misTvis 

saxeli epovaT da am usaxelo Casacmels `penuli~ ewoda. am momentidan, 

es gaurkveveli, zogadi gadasafarebeli _ `samxedro~ azris matarebeli 

gaxda. yvela sagans, romelic sazogadoebis nawilia, aqvs azri. imisTvis, 

rom azrisgan damoukidebeli sagnebi ipovo, sruliad improvizebuli sag-

nebi unda warmoidgino. simarTle rom vTqvaT, aseTi arc arsebobs. levi 

strosi Tavis cnobil `velur gonebaSi~ gveubneba, rom wvrilmani nivTi, 

xelosnis an moyvarulis mier gamogonebuli sagani, TavisTavad, Zieba da 

sagnisaTvis azris boZebaa. imisaTvis, rom absoluturad improvizebuli 

sagnebi ipovo, sruliad asociur mdgomareobas unda miaRwio. SesaZlebe-

lia imis warmodgena, rom mawanwalam, magaliTad, fexsacmlis improviza-

ciiT, gazeTis qaRaldisgan Tavisufali sagani Seqmnas. Zalian male, gaze-



 sagnis semantika 

 87 

Tis es qaRaldi gaxdeba mawanwalas niSani. jamSi, sagnis funqcia gadaiq-

ceva, sul mcire, Tavad am funqciis niSnad. Cvens sazogadoebaSi sagnebi 

arasdros warmogvidgeba erTgvari damatebiTi funqciis, msubuqi emfazas 

gareSe, radgan imas mainc axerxeben, rom Tavis Tavs aRniSnaven. magaliTad, 

telefoni, romelic Cems magidaze devs, sulac ar niSnavs, rom namdvilad 

minda darekva. zogierTi pirovnebis TvalSi, vinc Cems sanaxavad mova da 

romelic kargad ar micnobs, telefoni ifunqcionirebs, rogorc niSani; 

niSani am SemTxvevaSi aris is, rom me var pirovneba, romelsac, Tavisi 

profesiidan gamomdinare, kavSirebi sWirdeba. igivea wylis Wiqis SemTxve-

vaSic: me win ver aRvudgebi imas, rom man imoqmedos, rogorc momxseneb-

lis (leqtoris) niSanma, vinaidan me realurad mwyuria da realurad 

vsargeblob wyliT savse WiqiT. 

rogorc yoveli niSani, sagani aris ori koordinatis, ori defini-

ciis gzajvaredinze. koordinatebidan pirveli aris is, rasac simbolur 

koordinats vuwodebdi. yovel obieqts aqvs, Tu SeiZleba iTqvas, metafo-

ruli siRrme, is migvaniSnebs aRniSnuls. obieqts yovelTvis gaaCnia, sul 

mcire, erTi aRniSnuli. aq Cems winaSea saxeTa mTeli seria da igi rekla-

midan aris nasesxebi. Tqven xedavT lampas da maSinve igebT, rom lampa 

niSnavs saRamos, ufro zustad Rames; Tu Tqven uyurebT italiuri maka-

ronis reklamas (vsaubrob frangul reklamaze), cxadia, is iqneba samfe-

rovani (mwvane, TeTri da wiTeli), rac funqcionirebs, rogorc italiu-

robis niSani. maSasadame, pirveli simboluri koordinacia Sedgenilia 

imiT, rom yvela sagani aris aRmniSvneli aRniSnulisa. meore koordinaci-

as vuwodebdi klasifikaciis an taxinomiur (taxinomia aris mecniereba 

klasifikaciebis Sesaxeb) koordinacias. Cven ver vicxovrebT ise, rom 

CvenSi met-naklebad gaazrebulad ar arsebobdes sagnebis erTgvari klasi-

fikacia, rac Tavs mogvaxvia an STagvagona Cvenma sazogadoebam. sagnebis 

klasifikacia Zalian mniSvnelovania did sawarmoebsa da did industrieb-

Si, sadac aucilebelia imis codna, Tu rogor unda ganlagdes manqanis 

yoveli nawili an WanWiki maRaziaSi da gadawydes klasifikaciis kriteri-

umebi. aris sxva wesrigi, sadac aseve Zalian mniSvnelovania sagnebis kla-

sifikacia da es wesrigi sakmaod banaluri, monotonuri da yoveldRiu-

ria: magaliTad, did maRaziebSi gvxvdeba sagnebis ganlagebis garkveuli 

idea, rac, rasakvirvelia, sulac ar aris azrs moklebuli da garkveul 

pasuxismgeblobasac gulisxmobs; sagnebis klasifikaciis sxva magaliTia 

enciklopedia. rogorc ki movindomebT enciklopedia anbanuri wesis dac-

vis gareSe SevadginoT, iZulebulni gavxdebiT saganTa klasifikacia mo-

viSvelioT. 

ukve vTqviT, rom sagani yovelTvis iyo niSani, gansazRvruli ori 

koordinatiT _ Rrma, simboluri da farTo, ganfenili klasifikaciis 

mqoniT. axla msurs, ramdenime sityva Tavad sagnis semantikur sistemazec 

vTqva. es iqneba prospeqtiuli remarkebi, vinaidan misi kvleva jer kidev 
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seriozuladaa Casatarebeli. marTlac, Zalian didi dabrkolebebi gvxvdeba 

sagnis azris Seswavlis procesSi da am dabrkolebebs sicxadis dabrko-

lebebs vuwodebdi. Tu gvinda SeviswavloT sagnebis azri, gverdidan unda 

SevxedoT maT, raTa obieqturni gavxdeT saganTa mimarT da CamovayaliboT 

maTi mniSvneloba. amisaTvis arsebobs saSualeba, romliTac sagnis semanti-

kis yovel specialists SeuZlia isargeblos da es saSualebaa reprezen-

taciebis im wesrigis gamoyeneba, sadac sagani adamians erTdroulad emor-

Cileba, rogorc sanaxaobrivad da TvalsaCinod, aseve  _ emfatikurad da 

intenciurad da es aris reklama, kino an Teatri. SegaxsenebdiT, rom Te-

atralur dadgmaSi gamoyenebul sagnebze metad Zvirfasi miTiTebebi arse-

bobs, rac, amave dros, gonierebis gamovlenis saukeTeso nimuSicaa, vgu-

lisxmob brextis komentarebs misive araerT mizanscenaze. brextis yvela-

ze cnobili komentari exeba `deda kuraJis~ mizanscenas, sadac igi Zalian 

kargad xsnis, Tu rogor unda ganicados mizanscenis zogierTma saganma 

sakmaod grZeli da rTuli gadamuSavebis procesi, raTa Semdeg esa Tu is 

koncepti aRniSnos. Teatris kanonisTvis sakmarisi ar aris, rom warmod-

genili sagani realoba iyos, amavdroulad, aucilebelia, rom azri, gar-

kveulwilad, realobas gaemijnos. sakmarisi araa publikas warudgino re-

alurad gacveTili mikitnis qurTuki, raTa man cveTa aRniSnos, aseve sa-

Wiroa, Tqven, damdgmelo reJisorebo, cveTis niSnebi gamoigonoT.  

maSasadame, Tu mivmarTavdiT amgvari `korpusis~ agrerigad xelov-

nur, magram Zalian manevrul saxeobebs, iseTebs, rogorebicaa Teatri, ki-

no da reklama, SesaZlebeli gaxdeboda warmodgenili sagnis aRmniSvnele-

bisa da aRniSnulebis izolireba. sagnis aRmniSvnelebi bunebrivad warmo-

adgenen materialur erTeulebs, rogorc niSanTaA nebismieri sistemis yve-

la aRmniSvneli, rac niSnavs ferebs, formebs, atributebs, aqsesuarebs. 

aq, kompleqsurobis mzardi wesrigis meSveobiT, aRmniSvnelis or princi-

pul mdgomareobaze mivaniSneb. 

pirvel rigSi, wmindad simboluri mdgomareoba aris is, rac, ro-

gorc ukve vTqvi, arsebobs maSin, roca aRmniSvneli mxolod aRniSnuls 

migvaniSnebs. es xdeba iseTi didi anTropologiuri simboloebis SemTxve-

vaSi, rogorebicaa, magaliTad, jvari an naxevarmTvare. SesaZlebelia, aq 

kacobriobas Tavis gankargulebaSi hqondes garkveuli rezervi didi sim-

boluri sagnebisa, anTropologiuri an farTod istoriuli mainc, rac 

garkveuli mecnierebidan an disciplinidan gamomdinareobs da romelsac 

simbolikas vuwodebT. saerTod, simbolika Cveni winaprebis mier safuZ-

vlianad aris Seswavlili im xelovnebis nimuSebSi, romlebic mas kargad 

warmoaCenda. magram Cven Tu vswavlobT simbolikebs an aris Cveni Tanamed-

rove sazogadoeba imisTvis ganwyobili, rom igi namdvilad Seiswavlos? 

SemorCa ki es didi simbolikebi iseT teqnikur samyaroSi, rogoric Cve-

nia? xom ar gaqrnen isini, xom ar gardaiqmnen, xom ar daifarnen? es aris 

kiTxvebi, romlebic SeiZleba sakuTar Tavs davusvaT. me, magaliTad, vfiq-
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rob im reklamaze, romelsac xandaxan safrangeTis gzebze vawydebiT. es 

aris satvirTo manqanis erT-erT markis reklama. is ase saintereso imi-

tomaa, rom saagentom, romelmac igi ganaxorciela, cudi reklama gaakeTa, 

radgan man problema niSanTa elementebis TvalsazrisiT ar gaiazra. sur-

daT mieTiTebinaT, rom satvirTo manqana Zalian gamZle iqneboda da amis 

aRsaniSnavad warmoadgines jvriT gadaxazuli xelisguli. maTTvis, ro-

gorc Cans, es satvirTo manqanis sicocxlis xazs mianiSnebda. magram dar-

wmunebuli var, rom Tavad simboluri wesrigis funqciaSic ki xelze ga-

mosaxuli jvari moiazreba, rogorc sikvdilis simbolo da Tavad rekla-

mis prozaul wesrigSic aucilebeli iyo es Zalian Zveli simbolo gamoe-

ZiaT. 

martivi urTierTobis sxva SemTxveva (Cven isev vrCebiT simbolur 

mimarTebaSi sagansa da aRniSnuls Soris) gulisxmobs yvela urTierTobis 

adgilmonacvleobas. aq vgulisxmob, rom sagani Tavis mTlianobaSia Sesam-

Cnevi, xolo roca saubaria reklamaze, romelic amgvaradaa mocemuli, aR-

niSnulia konkretuli sagnis mxolod erT-erTi atributiT. aq mravali 

magaliTi SegviZlia movixmoT: forToxali, Tundac mTlianad warmodgeni-

li, aRniSnavs mxolod wvenisa da wyurvilis mokvlis Tvisebas. sagnis 

reprezentaciiT aRniSnulia wvnianoba da ara Tavad sagani. maSasadame, 

xdeba niSnebis gadaadgileba. rodesac warmovadgenT luds, ludi ki ar 

aris Setyobineba, aramed is, rom igi aris civi, gayinuli: aqac gadaadgi-

lebaa. yovelive amas SeiZleba vuwodoT gadaadgileba ara metaforiT, ara-

med metonimiiT, rac niSnavs, azris gadaxras, dasxltomas. metonimiuri 

aRniSvnebis amgvari saxe ukiduresad xSiria saganTa samyaroSi. es aris 

WeSmaritad Zalian mniSvnelovani meqanizmi, vinaidan am SemTxvevaSi aRmniS-

vneli elementi erTsa da imave dros aris SesamCnevi _ mas viRebT sru-

liad naTlad _ da mainc, garkveulwilad, dafaruli, Seguebuli imas, ra-

sac Cven SeiZleba sagnis munyofiereba vuwodoT. amgvarad mivdivarT sag-

nis erTgvar paradoqsul definiciamde. forToxali, reklamis emfatikur 

wesSi, es aris _ wveni plus forToxali; forToxali yovelTvis iqaa, 

rogorc bunebrivi sagani, raTa SeinarCunos Tavisi Tvisebebidan erT-erTi, 

rac misi niSani xdeba. 

wminda simboluri mimarTebis Semdeg, saWiroa yvela mniSvnelobis 

Seswavla, romlebic mibmulni arian saganTa erTobliobas, obieqtebis mo-

wesrigebul simravles. es aris SemTxvevebi, roca azri erTi sagnidan ki 

ar ibadeba, aramed sagnebis garkveuli nakrebidan: azri erTgvarad gavrco-

bilia. aq sifrTxile unda gamoviCinoT, raTa sagani lingvistur sityvas 

da saganTa krebuli _ frazas ar SevadaroT. es iqneba arazusti Sedareba, 

radgan izolirebuli sagani ukve frazaa. problema, romelsac lingvis-

tebma naTeli mohfines aris swored sityva-frazebis sakiTxi; rodesac ki-

noSi revolvers xedavT, sagnebis ufro did erTobasTan SedarebiT igi ar 

aris Tavad am sityvis ekvivalenturi. revolveri ukve TavisTavad frazaa, 
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fraza _ aSkarad Zalian martivi, romlis lingvisturi ekvivalenti iqne-

boda: ai, revolveri. sxvagvarad rom vTqvaT, sagani, im samyaroSi, sadac 

Cven vcxovrobT, arasdros aris nomenklaturuli elementis mdgomareoba-

Si. sagnis aRmniSvnelebis erToblioba aRuracxelia, gansakuTrebiT rek-

lamaSi. me vaCvene kaci, romelic saRamos kiTxulobs: am suraTSi aris 

oTxi Tu xuTi aRmniSvneli obiqti, rac xels uwyobs imas, rom gatardes 

erTaderTi globaluri azri _ moSvebisa, dasvenebisa: aris naTura, aris 

komforti, rasac qmnis didi, maudis sviteri, tyavis taxti, gazeTi. gaze-

Ti ar aris wigni; wigni SedarebiT seriozulia, gazeTi _ ufro garToba. 

yovelive es niSnavs, rom am garemoSi SesaZlebelia yavis auRelveblad 

daleva, saRamos mSvidad gatareba. sagnebis es erTianoba qmnis sintagmebs, 

anu niSnebis gaSlil fragmentebs. sagnebis sintaqsi, cxadia, warmoadgens 

ukiduresad elementarul sintaqss. roca erTad valagebT sagnebs, Cven ar 

SegviZlia maT iseTive rTuli koordinatebi mivaniWoT, rogorc es xdeba 

salaparako enaSi. realurad sagnebi _ es iqneba suraTis obieqtebi piesa-

Si, Tu realuri sagnebi _ quCaSi, dakavSirebulni arian SeerTebis erTa-

derTi formiT, rasac parataqsi, anu elementebis wminda da martivi Tan-

wyoba ewodeba. sagnebis parataqsis amgvari saxeoba ukiduresad xSiria 

cxovrebaSi: es aris wesrigi, romelsac damorCilebulia, magaliTad, oTa-

xis mTeli aveji. oTaxis gawyoba avejiT mxolod elementTa TanwyobiT 

ayalibebs saboloo azrs (`stils~). ai, kidev erTi magaliTi: vTqvaT, un-

da Seiqmnas Cais erT-erTi markis reklama. maSasadame, saWiroa aRiniSnos 

ara inglisi, aramed ingliseloba an britaneloba, anu, Tu SeiZleba iT-

qvas, erTgvari emfatikuri identuroba ingliselisa. amgvarad, aq moxmo-

bil gulmodgined Sedgenil sintagmaSi gvaqvs kolonialuri saxlis far-

debi, formaSi gamowyobili mamakaci, misi ulvaSebi, Cans ingliselis ti-

piuri gemovneba _ sazRvao flotisa da sacxenosno sportis mimarT siy-

varuli, rac gamoixateba xomald-samSvenisebSi, brinjaosfer cxenebSi, da-

bolos, am suraTSi spontanurad, mxolod da mxolod garkveuli raode-

nobis sagnebis TanwyobaSi, Cven vkiTxulobT ukiduresad Zlier aRniSnvas, 

rac aris swored es inglisuroba, razec vsaubrobdi. 

ra aris saganTa sistemebis aRniSvnebi, ra aris is informaciebi, ra-

sac sagnebi gadascemen? aq orazrovani pasuxi unda gaices, radgan sagne-

bis aRniSvnebi bevrad aris damokidebuli ara Setyobinebis gadamcemze, 

aramed mimRebze, anu sagnis wamkiTxvelze. marTlac, sagani aris polisemi-

uri, es niSnavs, rom mas yovelTvis SeuZlia advilad mogvces wakiTxvis 

sxvadasxvagvari SesaZlebloba, ara mxolod erTxel, aramed mravalgzis 

da zogjer erTsa da imave wamkiTxvelSic ki; sxvagvarad rom vTqvaT, yo-

vel adamians, codnisa da kulturuli donis mixedviT, aqvs sxvadasxvagva-

ri leqsika, wakiTxvis gansxvavebuli rezervi. codnis, kulturis, mdgoma-

reobis yvela safexuri misaRebia sagnisa da saganTa erTobis wakiTxvis-

Tvis. Cven SegviZlia kidevac, rom sagani da saganTa erToblioba wmindad 



 sagnis semantika 

 91 

individualurad warmovidginoT da wavikiTxoT, rac Cvens warmosaxvaSi 

saganTa saxebas Seqmnida da rasac sakuTar fsixes – fsiqikas vuwodebdiT. 

viciT, rom saganma CvenSi SeiZleba fsiqoanalitikuri donis wakiTxvebi 

gamoiwvios, rac ar uaryofs sagnis sistemur, kodificirebul bunebas. 

Cven aseve viciT, rom Tundac individualobis Zalian did siRrmeSi Cas-

vliT, sruliadac ar vSordebiT azrs. Tu aTasobiT subieqts rorSaxis 

tests SevTavazebT, pasuxTa Zalian mkacr tipologias miviRebT. rac uf-

ro metad vecdebiT individualuri reaqciis wvdomas, miT ufro metad vi-

poviT martivsa da kodirebul azrebs. am operaciaSi sagnis wakiTxvis 

garkveul doneze yofnisas, vadasturebT, rom azri yovelTvis kveTs ada-

mians da sagans. 

aris sagnebi azrs miRma? ara mgonia. mniSvnelobis armqone sagani 

zrunvis obieqtad sazogadoebis mxridan iqceva, sxvagvarad verc iqneba, 

radgan igi funqcionirebs, sul mcire, rogorc umniSvnelos niSani, is 

aRniSnulia, rogorc umniSvneloba. Tavad uCveulo saganic ar aris azrs 

gareT. is azrs gvaZebninebs; gvxvdeba sagnebi, romelTa winaSe mdgarni 

Tavs vekiTxebiT: ra aris es ? igi msubuqad travmuli formaa, magram es 

SeSfoTeba male mTavrdeba, sagnebi Tavad gvawvdian garkveul pasuxs da 

amgvarad, garkveul simSvidesac. zogadad, Cvens sazogadoebSi ar arsebobs 

sagnebi, romlebic azriT ar arian aRWurvilni da ar uerTdebian saganTa 

im did kods, romelSic vcxovrobT. 

Cven movaxdineT sagnis garkveulwilad idealuri dekompozicia. pir-

vel rigSi, operatiulad davadgineT, rom sagani yovelTvis warmogvidge-

ba, rogorc sasargeblo, funqciuri. is sxva araferia, Tu ara mediatori 

adamiansa da samyaros Soris, romelic gamoyenebiTia: telefoni gamoiyene-

ba dasarekad, forToxali _ sakvebad. Semdeg etapze realurad vnaxeT, 

rom funqcia yovelTvis atarebs azrs. telefoni miuTiTebs garkveul am-

qveyniur aqtivobas, forToxali aRniSnavs vitaminebs, vitaminebebiT savse 

wvens. aseve, viciT, rom azri aris procesi ara qmedebis, aramed ekviva-

lenturobis. sxvagvarad rom vTqvaT, azrs ar aqvs gardamavali Rirebule-

ba, is aris garkveulwilad inertuli, uZravi; maSasadame, SegviZlia 

vTqvaT, rom obieqtSi mimdinareobs erTgvari brZola misi funqciis aqti-

urobasa da aRniSvnis umoqmedobas Soris. azri obieqts xdis araaqtiurs, 

gardauvals, erT, gayinul adgils miuCens iq, rasac SeiZleba adamianuri 

warmosaxvis cocxali suraTi vuwodoT. es ori etapi, Cemi azriT, sakma-

risi ar aris imisTvis, rom aixsnas sagnis gza, misi traeqtoria. yoveli-

ve amas, Cemi mxridan, mesamesac davumatebdi: es aris momenti, rodesac 

mimdinareobs garkveuli moZraoba, romelmac sagani niSnidan funqciisaken 

unda moabrunos, TumcaRa, gansakuTrebuli saxiT. sinamdvileSi sagnebi im 

azrs, romelic maT aqvT, Tavisuflad da gancxadebulad ar gvaZleven. 

rodesac Cven vkiTxulobT sagzao niSnebis dafas, viRebT sruliad aSkara 

Setyobinebas, is arafers TamaSobs, is gveZleva, rogorc Setyobineba. ase-



 rolan barti 

 92 

ve, roca vkiTxulobT dabeWdil werils, vacnobierebT, rom xelT gvaqvs 

Setyobineba. amis sapirispirod, sagani, romlic gvkarnaxobs azrs, Cveni 

xedvisTvis yovelTvis rCeba funqciuri obieqti. obieqti TiTqos yovel-

Tvis funqciuria, im momentSic, roca mas vkiTxulobT, rogorc niSans. 

Cven vfiqrobT, rom wvimis mosasxami emsaxureba wvimisgan Tavis dacvas, 

maSinac ki Tu mas vkiTxulobT, rogorc atmosferuli mdgomareobis ni-

Sans. niSnis es ukanaskneli transformacia utopiur, ararealur funqcia-

Si (modam SeiZleba SemogvTavazos wvimis mosasxami, romelic sulac ar 

iqneba wvimisgan Tavdasacavad gankuTvnili), vfiqrob, didi ideologiaa, 

gansakuTrebiT Cvens sazogadoebaSi. azri yovelTvis kulturis produq-

tia. misi es tendencia gamudmebiT realizdeba Cvens sazogadoebaSi, bune-

baSi sityvis saSualebiT gardaisaxeba, rac gvafiqrebinebs, rom sagans aqvs 

wmindad gardamavali buneba. gveqmneba imis SegrZneba, rom vcxovrobT gamo-

yenebis, funqciebis, sagnis sruli gaSinaurebis samyaroSi, sinamdvileSi ki 

sagnebis wyalobiT vimyofebiT agreTve azrebis, mizezebisa da alibebis 

garemoSi: funqcia badebs niSans, magram es niSani funqciis saxebaSi gada-

iyvaneba. vfiqrob, rom swored es gardasaxva mimdinareobs kulturis 

fsevdo-bunebaSi, rasac Cveni sazogadoebis ideologia gansazRvravs. 

 

moxseneba wakiTxulia 1964 wels, veneciaSi, koloqviumze: `xelovne-

ba da kultura Cvens Tanamedrove civilizaciaSi~. 

 

 

frangulidan Targmna nino gagoSaSvilma 

 

Roland Barthes  - Sémantique de l’objet 
Translated from French by Nino Gagoshashvili 
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pozicia 
 
Tamar barbaqaZe 

 

galaktionis cnobili leqsis ucnobi soneturi varianti 
 

galaktionis cnobili leqsi `cxovreba Cemi~ 1922 wlis 13 Teber-

vliT aris daTariRebuli: 
 

cxovreba Cemi uankares Rvinis feria, 

igi elvarebs, sabolood daSreba vidre, 

masSi dideba poetisa me davimkvidre, 

romlis gareSe – ukvdavebac araferia. 

TeTri dReebis isev ise mihyveba dasi, 

ar momwyindeba sadRegrZelod avwio Tasi 

Tqveni, romelTa gataceba... mxolod... Jinia. 

me arc warsulis, arc momavlis ar meSinia. 

(tabiZe 1925: 118) 

 

igi pirvelad daibeWda 1925 wels. 

am cnobili leqsis ucnobi soneturi varianti dabeWdilia galakti-

on  tabiZis uaxlesi, saarqivo gamocemis ocdaxuTwigneulis merve tomSi 

(tabiZe 2005: 62), sadac miTiTebulia galaktionis leqsebis 1927 wlis 

gamocema: 
 

cxovreba Cemi uankares Rvinis feria, 

igi elvarebs, sabolood daSreba vidre, 

masSi dideba poetisa me davimkvidre, 

romlis gareSe – ukvdavebac araferia. 

 

yvelam icodes: me aravis win Tavs ar vidrek... 

me ar vuRimi im pigmeebs, rac ki mtveria – 

me vmReri ise, viT aravis ar umReria – 

assonansia saTayvano Cemi simdidre. 

 

me aq movedi, me movedi, ucnobi, nazi, 

ar momwyindeba sadRegrZelod avswio Tasi, 

Tqveni, romelTa gataceba cecxlis Jinia. 

da  Suriani poetebis maradi yefa, 

dee, ismodes: `risTvisaa poeti mefe~ 

ufro xmamaRla daiZaxon... ar meSinia. 

(tabiZe 1927: 91) 

 

axalgamoqveynebuli sonetis tercetebi, damoukidebeli leqsis sa-

xiT, pirvelad vaxtang javaxaZis `ucnobSi~ daibeWda (javaxaZe 1991: 582) 

leqsmcodneoba 
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eqvstaepedis saxiT, es publikacia eyrdnoboda zemoxsenebuli cnobili 

leqsis `cxovreba Cemi~ erT-erT variants, romelic galaktionis Tormet-

tomeulis II tomSia Sesuli (tabiZe 1966: 347). Tumca avtografebi: 4249 
(B) da 4309 (C) am gamocemaSi sonetis formas ar icavs, amitomac vaxtang 
javaxaZemac zemoxsenebuli eqvsstriqonedi damoukidebeli leqsis saxiT 

dabeWda da ara sonetis nawilad – or tercetad. 

bunebrivia, galaktionis cnobili leqsis `cxovreba Cemi~ es ucnobi 

soneturi varianti verc Cvens gamokvlevaSi moxvda, romlis erTi Tavic 

galaktionis sonetebs mivuZRveniT (barbaqaZe 2008: 38-53). 

`cxovreba Cemi~ poetis 2005 wlis gamocemaSi usaTaurod aris war-

modgenili da, erTi SexedviT, marTlac, damoukidebeli leqsia, galaktio-

nis cnobili leqsis msgavsi, magram mainc gansxvavebuli: usaTauro `*** 

cxovreba Cemi~ sonetia, klasikuri, 14-marcvliani (5/4/5), katrenebisa da 

tercetebis gariTmvis tradiciuli sqmiT: abba abba ccd eed. 
gansakuTrebiT mniSvnelovania sonetis kompoziciisaTvis Tezisa da 

antiTezis gamokveTa axalgamoqveynebul sonetSi: erTi mxriv, galaktionis 

simRera (`me vmReri ise, viT aravis ar umReria~) da, meore mxriv, Suria-

ni poetebis yefa (`da Suriani poetebis maradi yefa~). e. w. `sonetis ga-

saRebi~ Seajamebs Tezisa da antiTezis dapirispirebas da poeti gvicxa-

debs: mas ar aSinebs sakuTari saxelis brwyinvaleba uniWoTa da SurianTa 

xmauris fonze: 

 

dee, ismodes: `risTvisaa poeti mefe~, 

ufro xmamaRla daiZaxon... ar meSinia. 

(tabiZe 2005: 62) 

 

galaktion tabiZis es soneti, rogorc ukve vTqviT, 1922 wels dai-

wera; 1922 ki, 1915 wlis mere, erT-erTi yvelaze warmatebuli iyo 1926 

wlamde: 1922 wels dawera galaktionma tercinebiT: `aivanze~, vilanelis 

formiT: `vilaneli~, trioletis formiT: `alazanTan~, efemerebis cikli: 

`efemera~, `isev efemera~, `zRvis efemera~, `saaxalwlo efemera~, cnobili 

leqsebi: `xomaldis mihyveba TeTri madona~, `dgeba TeTri dReebi~, `meoc-

nebe afrebiT~ da a. S. saleqso teqnikisa da formaTa flobis virtuozo-

ba airekla `galaktion tabiZis Jurnalma~, 1922 wels rom gamosca poet-

ma da sadac dabeWda Tavisi cnobili werili `gazela~, am aRmosavluri 

myari saleqso formis `Razelis~ (// gazela) ganmarteba-nimuSiTurT: 

 

ara zeca, ara landi, ara feria, 

Sen miyvardi, magram kargo... araferia, 

ZvelisZveli megobari, Ramis mTeveli, 

isev mova danakargi... araferia. 

gaiSleba mwuxareba Seuleveli 

Senis xeliT danaqargi... araferia. 
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Soreuli xomaldebi, mTa da tye-veli 

iyos Cemi sulis sarke... araferia 

momklas Rvinom, momklas Ramem, yofna mtveria, 

meti Zebna, meti bargi... araferia. 

(tabiZe 1922: 18) 

 

aqve gvinda SevniSnoT, rom zogierTi mkvlevari da gamomcemeli ga-

laktionis am cnobil leqss, samwuxarod, mirza gelovanis saxels ukav-

Sirebs da mirza gelovanis leqsebis krebulSi aTavsebs mxolod im gau-

gebrobis gamo, rom galaktionis es Razeli gadawerili hqonda mirza ge-

lovans Tavis ubis wignakSi... 

galaktionis cnobili leqsis `cxovreba Cemi~ ucnobi soneturi va-

rianti, usaTauro `***cxovreba Cemi~, upirveles yovlisa, yuradRebas iq-

cevs: a) galaktionis mkveTri gamijvniT Tanamedrove poetebisagan; b) sa-

kuTari Semoqmedebis, simReris, gamorCeulobis aRiarebiT da g) sakuTari 

poeturi teqnikis principuli siaxlis naTelyofiT. 

amave sonetSi sagulisxmod migvaCnia I tercetis dasawyisSi galak-

tionis mier sakuTari Tavis moxsenieba `ucnobis~ saxeliT: `me aq movedi, 

me movedi, ucnobi, nazi~. 

1922 wels dawerili efemerebidan ori: `saaxalwlo efemera~ da 

`zRvis efemera~, `galaktion tabiZis JurnalSi~ (1923, # 5) daibeWda 

erTmaneTis gverdiT. 

sagulisxmoa, rom `saaxalwlo efemeraSi~ Taviseburad airekla Cve-

ni saanalizo sonetis xatebi da motivebi: beatriCe, assonansi (`rom ma-

povnina me Senze riTma! / rom assonansi Rirodes radme!~), musika, Rvino 

da yvavilebi... 

galaktion tabiZe airCies poetebis mefed da poet-mefis ubis wig-

nakSic gaCnda Canaweri: `-magram vnaxoT, vnaxoT, pativcemulo pirovnebano, 

vin ufro maRla dgas: Tqven yvelani Tu galaktioni. SiSiT, madloba 

RmerTs, Tqveni me ar meSinia. SiSiT, madloba RmerTs, Tqven ufro geSini-

aT Cemi. Tqven Cemi geSiniaT, geSiniaT da geSiniaT da imitom, organizebu-

lad, ojaxuri tempiT, ara! arc amis meSinia. Tqven amas SesaniSnavad na-

xavT~ (javaxaZe 1991: 93). 

1922 wels galaktioni sagangebod aRniSnavda, rom is poetebis me-

fea da emzadeboda Tavisi wignis mesame tomisaTvis (1914, 1919, 1922): 

 

me windawinve vTvrebi: 

modis mesame tomi: 

dasciT [lomisis] lomi! 

me, poetebis mefe, 

maTi mona var marad! 

Suri, mtroba da yefa... 

(tabiZe 2005: 57) 
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1922 wels daweril, zemoxsenebul sonetSi uwoda galaktionma sa-

kuTar Tavs pirvelad `ucnobi~: `saqarTveloSi me movedi ucnobi, nazi~. 

SesaZloa, aqve, ukve araerTgzis aRniSnuli al. blokis `ucnobisa~ da v. 

briusovis `vilanelis~ dakavSireba galaktionis erT patara, amave saxel-

wodebis leqsTan: 
 

ucnobi 

sdgas, TiTqos boWavs 

koSmari - jado 

da misi saxis 

ambobs ieri: 

xvalesac wyevliT 

unda ucado, 

Savi sinaTle 

mova cbieri, 

rom ganicado 

da kvlav uwodo – 

araraoba, 

sicaliere. 

(tabiZe 1972: 105) 

 

`ucnobis~ mier saxeldebuli `Savi sinaTle~ zustad aireklavs 20-

iani wlebis sabWoTa saqarTvelos sinamdviles, romlis mkvidri galakti-

oni 1923 wlis 11 noembers iZulebiT emSvidobeboda sakuTar leqsebs: 

 

exla ki mSvidobiT! naxvamdis! 

naxvamdis, leqsebo, kmara! 

Cems gzaze rac unda daRamdes, 

var Tqvenze ocnebis amara. 

(tabiZe 2005: 65) 

 

galaktioni, TiTqos, Tavisi momavali leqsebisTvisac ki `ucnobi~ 

unda yofiliyo, Tuki kvlav surda, ecocxla da ewera! kvlav vubrunde-

biT saanalizo variantis kidev or striqons: 

 

me vmReri ise, viT aravis ar umReria, 

assonansia saTayvano Cemi simdidre. 

(tabiZe 1927: 91) 

 

rogorc miuTiTeben, galaktioni, erTi mxriv, klasikuri riTmis er-

Tgulia, xolo meore mxriv, axali riTmis, araidenturi (arazusti) riT-

mis – asonansisa da konsonansis ubadlo xelovani. ak. xinTibiZis azriT, 

`Tu galaktionis novatorobas riTmis sferoSi erTgvarad organizebuli 

xasiaTi aqvs, am uzustobaSi sizuste da disciplina igrZnoba. principu-

lad gansxvavebulia `cisferyanwelebisa~ da futuristebis reaqcia kla-
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sikuri riTmis winaaRmdeg. am SemTxvevaSi maTs arazust riTmebs Znelia, 

raime sayrdeni moeZebnos; konkretuli klasifikacia, albaT, SeuZlebeli 

iqneboda~ (xinTibiZe 1987: 271). 

galaktionis poetikis, kerZod, misi riTmis cnobili mkvlevaris am 

SefasebaSi dRes eWvi aravis epareba, magram 1922 wels, rodesac galakti-

oni zemoxsenebul striqonebs werda asonansis Taobaze, poeti gulnatkeni 

iqneboda sakuTari ignorirebiT, rodesac valerian gafrindaSvilis cno-

bil werilSi `riTma da asonansi~ (J. `Svildosani~) amoikiTxavda: `qar-

Tul poeziaSi, asonansi sruliad Segnebulad da ara SemTxveviT Semoita-

na paolo iaSvilma~ (gafrindaSvili 1920: 18). 

asonansi, anu `riTmis magieri~, rogorc mas gr. robaqiZe uwodebda, 

xolo `cisferyanwelebi~ mas zust riTmas amjobinebdnen, marTlac iTxov-

da poetis gansakuTrebul niWierebas da saleqso teqnikis virtuozul 

flobas, ise, rogorc galaktionis leqsSi batonobda 1915 wlidan, 1922 

wels ki amaSi eWvis Setana SeuZlebeli unda yofiliyo obieqturi Semfa-

seblisaTvis. 

`poetebis mefes~ 1922 wels civi, TeTri martoobis xana daudga; 

SurTan pirispir darCenilma uSiSrad gadainacvla efemerebis samyaroSi 

da Tavis Tanamedrove `juja~ meSurneebs zurgi aqcia. 

Cveni azriT, 1922 wels dawerili, galaktion tabiZis saanalizo 

soneti erT-erTi pirveli nimuSia galaktionis – poeti – mefis – mier 

sakuTari poziciis dafiqsirebisa; es soneturi varianti galaktionma ma-

leve gafiltra, daxvewa da Sedevrad aqcia. 
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Tamar Barbakadze 
 

The Unknown Sonnet Version of Galaktion’s Wellknown Verse 
 

Summary 
 

Galaktion’s wellknown verse “My Life” dates 13th February, 1922. The 
unknown sonnet version of this known verse has been published in the eighth volume of 
the latest archive issue of Galaktion Tabidze’s 25-volume edition. As independent 
verse, the newly-published sonnet tercets were first published in Vakhtang Javakhadze’s 
journal “Utsnobi”, in the form of six-line stanza. This publication was based on one of 
the variants of the mentioned known verse - “My Life” which is included in the second 
volume of Galaktion’s twelve-volume edition, though autographs 4249 (B) and 4309 
(C) in this edition do not take the form of a sonnet. 

In Galaktion’s edition of the year 2005, “My Life” is presented as an untitled and 
independent verse, classical, canonic, consisting of a 14-line (5/4/5) sonnet, by 
traditional scheme of quatrains and tercets rhymed: abba abba cc deed. 

Of special importance for the composition of a sonnet is the separation of thesis 
and antithesis in the newly-published sonnet. On the one hand, Galaktion’s song (`me 
vmReri ise, viT aravis ar umReria...~) [I sing as none else has sung before], and on 
the other hand, barking of the envious poets (`da Suriani poetebis maradi ye-
fa~)[And eternal barking of the envious poets]. The so-called “sonnet key” summarizes 
the opposition of the thesis and antithesis. 

1922, the period when the studied sonnet was composed, was one of the most 
fruitful times in Galaktion’s creative activity. That year he wrote: “Ephemera” cycle, 
“Vilaneli” tercins, gazelle, etc. The poet pays special attention to the perfection of the 
verse technique in his letter called “Gazela” which was published the same year in his 
own journal “Galaktion Tabidze’s Journal”. 

Galaktion attached great importance to the establishment of the sonnet form in 
his poetry. During consideration of the first collection of verses (1914), in 1950 
Galaktion wrote: “There is a sonnet in the book”. The mentioned sonnet Laura was 
written after being inspired by the Petrarchan sonnets. Galaktioni has a 14-line (of 
5/4/5) as well as a 10-line (5/5) sonnets (Gobelin, At the Opera-House, Historically, at a 
Steady Trot). Of the versatile sonnet forms, it should be noted Galaktion Tabidze’s last 
incomplete sonnet The Numerous Banners, the heterosyllabic (unequal number of 
syllables) sonnet: The Earth has Appeared. The repetition of the words and phrases 
acquire special artistic function in Galaktion Tabidze’s sonnet: The Inscription on 
Anatol Frans’s Photo. The poet considered that instead of the sonnets variety “tercet” 
term, there may have been used Georgian “samiani”.  

In the analyzed sonnet, Galaktion’s reference to himself as ucnobi (the 
unknown): I’ve come here, I’ve come as an unknown, tender..” adds special value to the 
sonnet variation of this popular verse.  

In this sonnet, written in 1922, it is the first time when Galaktion refers to 
himself as ucnobi. Presumably, it is here that Galaktion links with each other Alexander 
Blok’s The Unknown and Valery Bryusov’s Villanelle: in Galaktion’s verse The 
Unknown we read: “Black light will descend insidiously”. The “black light’ very 
precisely expresses the reality of the Soviet Georgia in the 20s of the 19th century in 
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which Galaktion had to live and create the verses in the spirit of socialist ideology and 
say no to the sonnet form.  Further, when he happened to address this form, he used to 
do it only as a protest, for expression of his rebellious soul, in the sonnet form and did 
not print them keeping at his archive. Therefore, the sonnets written in the 1922-1932 
appeared in Galaktion’s known, academic edition (G.Galaktioni, Collections in 12 
volumes, Tb., publishing house “Sabchota Sakartvelo”, 1965-1975). 

Galaktion Tabidze’s poetic innovations were criticized and denied in the 1920 -
1930s by the Soviet literary critics. The novelties, which Galaktion had established in 
the sphere of rhythm, were not properly evaluated by the literary critics of his time. 
Galaktion Tabidze’s sonnets and other innovations offered by him were ignored. The 
same fate was shared by Galaktion’s rich assonances (the variety distinct from rhyme).  

It is known that Galaktion is a master of classic precise rhythm on the one hand, 
and, on the other hand, he is a master of assonance and consonance – new rhythm, not 
identical (inaccurate) rhythm. Today nobody casts doubt on Galaktion’s innovation in 
the sphere of rhythm but at that time the “tsisperqancelebi” (“The Blue Horns”) and 
futurists tried to take the credit of Galaktion’s priority in this sphere to themselves.   

Galaktion Tabidze expressed protest against this injustice. Really, the 
“assonance” or “instead of rhythm” required poet’s exceptional gift and virtuosity in 
mastering the verse technique. In Galaktion’s verses the assonance had already been 
introduced from 1915.  

In 1915-1922, Galaktion creates numerous masterpieces and claims for objective 
evaluation of his poetry. After being elected as a “poet king”, the number of Galaktion’s 
enemies had been increased since 1922. Thus, the great poet appeared to be faced alone 
to envy and acrimony and, therefore, he had to isolate himself in his imaginary, 
ephemeral world, and turn his back to the mean pigmies and envious persons.  

In the analyzed sonnet, it is worth noting his reference to himself as “Utsnobi” 
(Stranger): “I’ve come here; I’ve come as a stranger, tender”. 

In the same sonnet, Galaktion pays special attention to the assonance as a 
supreme variety of a rhythm. 

It is shown in the paper that Galaktion’s unfamiliar, untitled sonnet “*** My 
Life” is of interest from the following viewpoints: 1)Galaktion sharply dissociates 
himself from the contemporary poets; 2) acknowledges individualism of his own 
creations; 3)highlights principle novelty of his own poetic technique. 

In the paper it is stressed that Galaktion Tabidze’s sonnet written in 1922 is one 
of the first specimen of announcing own poetry, self-reflection by the king of poetry - 
Galaktion; this sonnet variant was soon filtrated by Galaktion, improved and turned into 
the masterpiece by Galaktion. 
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pozicia 
eliso kalandariSvili 

 
bibliis ganmartebis meTodebi 

 
saRvTo werilis teqstis ganmartebis meTodebs Soris, romelnic 

saukuneTa ganmavlobaSi gamoimuSava saeklesio mwerlobam, gansakuTrebiT 

mniSvnelovania bibliis alegoriuli interpretacia. qristianul Sua sau-

kuneebSi farTod gavrcelebul am meTods safuZveli Cauyares filon 

aleqsandrielma, klimenti aleqsandrielma, origenem, magram mis mesaZir-

kvled miiCneven pavle mociquls. egzegetikaSi arsebuli meore meTodi – 

bibliis teqstis sityvasityviTi, anu literaluri interpretaciisa, da-

kavSirebuli iyo antioqiur skolasTan. misi mimdevrebi uaryofdnen bib-

liis teqstSi Sefaruli, saidumlo azris Ziebas da emxrobodnen sityva-

sityviTi, istoriuli interpretaciis gzas. 

saRvTo werilis teqstSi Sefaruli mniSvnelobis Ziebasa da amox-

snas jer kidev palestineli moZRvrebi, rabinebi misdevdnen. maTTan am me-

Tods ewodeboda `midraSi~, rac sityvasityviT niSnavs `raRacis Ziebas~ 

(qristianseni 1969: 24). imas, rac aRmoCenili, gaxsnili iyo midraSuli 

meTodis gamoyenebiT, ewodeboda kanonis, rjulis saidumlo. rabinebs 

swamdaT, rom kanoni STagonebiTaa savse, igi araa martivi. amitomac saWi-

roa amovicnoT masSi Sefaruli azri. isini ganmartavdnen TiTqmis yvela 

frazas, yovel sityvas saRvTo werilisa da eZiebdnen mis WeSmarit mniS-

vnelobas. 

cxadia, pavle mociquli icnobda palestinel moZRvarTa am meTods. 

igi Taviseburi modifikaciiT iyenebs mas da avrcelebs `axal aRTqmazec~. 

rac Seexeba termin `alegorias~, igi jer kidev berZnul ritorikaSi ar-

sebobda, rogorc teqnikuri termini da ganekuTvneboda metaforaTa seri-

as, rigs. egzegetikuri mniSvnelobiT igi pirvelad filonma gamoiyena 

(qristianseni 1969: 30). miuxedavad imisa, rom saberZneTSi arsebobda ho-

merosis ganmartebis didi tradicia, termini `alegoria~ am azriT ar iyo 

gamoyenebuli. filoniseuli interpretacia safuZvels uyris termin 

`alegoriisadmi~ arapirdapiri, gadataniTi mniSvnelobis miniWebas. unda 

aRiniSnos terminologiuri siuxve, romelic saRvTo werilis alegoriu-

li, anu arapirdapiri interpretaciis meTodma warmoSva. esenia `hipono-

ia~, anu `dafaruli mniSvneloba~, `dianoia~, anu `Sida mniSvneloba~, `mis-

teria~, `apokrifi~, anu `saidumlo~, `aCrdili~. arapirdapiri interpre-

taciis meTods filoni uwodebs `saxes~, `simbolos~ an `igavs (qristian-

seni 1969: 31). 

pavle mociquli safuZvels uyris saRvTo werilis ganmartebis 

qristianul-alegoriul meTods. ZiriTadi termini, romelsac iyenebs pav-

le, aris `saxe~ (tipos). amitomac am meTods pavleseuli tipologia 

filologiuri Ziebani 
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ewodeba. igi moixmobs agreTve terminebs `safarveli~, `xati~, `aCrdili~. 

termin `alegorias~ pavle iyenebs erT SemTxvevaSi: abraamis colebi, sara 

da agari, misi ganmartebiT ganasaxiereben or aRTqmas da or ierusalims 

_ agari Tanamedroves, iudaisturs, xolo sara – zeciur ierusalims. 

aseve maTi Svilebi _ ismaili da isaaki, romelnic iwodebian `mxevlis 

Svilebad~ da `aRTqmis Svilebad~ (gal. 4, 24-31), Sesabamisad ganasaxiere-

ben iudevelebs da qristianebs. am saxis interpretacias pavle uwodebs 

alegorias. sainteresoa, rom ,,axali aRTqmis~ Zvel qarTul TargmanSi Se-

sabamis adgilas pavleseuli termini `alegoria~ gadmocemulia sityviT 

`igavi~: `romel ars igavad rameTu eseni arian orni aRTqumani~ (gal. 4, 

24). ebraelTa mimarT epistoleSi moxseniebuli karavi, romelic israe-

lianebma udabnoSi dadges, pavles interpretaciiT, aris `,igavi Jamisa _ 

mis mowevnadisa~ (ebr.9,9). am SemTxvevaSi berZnuli ,,parabole~ episto-

les Zvel qarTul teqstSi ucvlelad aris Targmnili _ `igavi~. 

pavle mociqulis mier arapirdapiri interpretaciis aRsaniSnavad 

gamoyenebuli meore termini `saxe~ Zvel qarTul bibliaSi gadmocemulia 

Zireuli mniSvnelobis Seucvlelad: ,,saxed mermeTa maT JamTa~ (rom. 5, 

14). igive termini `saxe~ petres pirvel epistoleSi alegoriuli inter-

pretaciis aRsaniSnavad aris gamoyenebuli: ,,romlisa saxed aw Tqvenca 

gacxovnebs naTlisRebaÁ~. zogjer pavle moixmobs termins ,,aCrdili~, ro-

melic zustad, leqsikuri sxvaobis gareSe aris gadmocemuli qarTul 

TargmanSi: ,,aCrdili aqunda sulsa mermeTa maT keTilTa~ (ebr. 10, 1). 

amrigad, ,,axali aRTqmis~ (am SemTxvevaSi pavles epistoleTa) Zvel 

qarTul TargmanebSi daculia is terminologiuri niuansebi, romlebic 

saSualebas gvaZlevs, Tvali vadevnoT qristianuli RvTismetyvelebis Ca-

moyalibebis sawyis etapze mimdinare mniSvnelovan procesebs _ Teologiu-

ri terminologiis SemuSavebas, egzegetikis, rogorc saRvTo werilis 

teqstis interpretaciis, Teoriuli safuZvlebis Seqmnas. es adasturebs, 

rom qarTvel mwignobarTa mTargmnelobiTi moRvaweoba, maTi principebi 

efuZneboda ara mxolod berZnuli enis ubadlo codnas, aramed qristia-

nuli Teologiis msoflmxedvelobrivi, Teoriul-esTetikuri sakiTxebis 

Rrmad gaazrebas. 

bibliis arapirdapir, araliteralur interpretaciebs palestineli 

rabinebi yofdnen ramdenime saxeobad: 1) rjulismieri; 2) moraluri; 3) 

sibrZniTi; 4) racionaluri; 5) rwmeniTi. filonis azriT ki alegoriuli 

interpretaciebi ZiriTadad orgvaria: fizikuri da eTikuri. orive es sa-

xeoba alegoriuli interpretaciisa yovelTvis dasabuTebulia mis mier 

filosofiidan nasesxebi magaliTebiT, amitomac alegoriuli interpreta-

cia niSnavs misTvis filosofiur interpretacias (qristianseni 1969: 

35). 

filonis gavleniT klimenti aleqsandrielma arapirdapiri filoso-

fiuri interpretacia qristianul yaidaze gadaakeTa da miumata oTxi sa-
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xeoba ,,axali aRTqmis~ interpretaciisa. es oTxive saxe gaerTianebulia 

terminiT ,,alegoria~. klimenti ,,alegoriis~ eqvivalentad iyenebs mraval 

sxva termins. magram sabolood saRvTo werilis interpretaciis yvela 

saxeobas klimenti yofs or klasad: pirdapiri (bukvaluri, literaluri) 

da alegoriuli, xolo alegoriuls sam qveklasad: moraluri, fizikuri 

da Teologiuri. 

origene, iseve rogorc klimenti, ZiriTadad filons eyrdnoba, mag-

ram misgan gansxvavebiT Semoaqvs axali termini `anagogia~, romelsac iye-

nebs arapirdapiri interpretaciis ZiriTadi mniSvnelobiT. is upiripirebs 

`anagogiur azrs~ da `istoriul azrs~. origene `anagogias~ iyenebs ori 

sxvadasxva mniSvnelobiT: pirveli, gamoTqmaSi `mistikuri anagogia~ , ro-

melic sityvasityviT niSnavs momzadebas, aris eqvivalenti `egzegezisa~ da 

iyenebs mas zogadad interpretaciis mniSvnelobiT, xolo meore SemTxveva-

Si `anagogias~ miiCnevs alegoriis gansakuTrebul saxeobad, romelsac 

uwodebs agreTve `spiritualurs~, `mistikurs~. 

laTini mamebi – ieronime, avgustine, kasiane, Toma aqvineli – izia-

reben bibliis intepretaciis sityvasityviTi da alegoriuli meTodebis 

gamijvnas. Tumca, rogorc aRniSnaven, maTTan SeimCneva terminTa Tavisebu-

ri gamoyeneba. mag. ieronime termin `tropologiurs~ iyenebs moraluris 

mniSvnelobiT, `alegoriuls~ – spiritualuris mniSvnelobiT. netari av-

gustine bibliur alegorizmze msjelobisas erTgan wers: `mTeli saRvTo 

werili, romelsac ewodeba “Zveli aRTqma” aris gadmocemuli oTxgvar 

planSi maTTvis, visac surs misi codna: istoriuli, etiologiuri, ana-

gogiuri da alegoriuli. es oTxgvari klasifikacia realurad SeiZleba 

oramde davides. Toma aqvineli aRniSnavda, rom pirveli sami saxeoba am 

klasifikaciaSi gamoxatavs erT _ sityvasityviT, anu literalur mniSvne-

lobas, xolo termini `alegoriuli~ niSnavs arapirdapir interpretacias 

Tavisi qvejgufebiT. avgustine alegoriuls miakuTvnebs yvela sxva ara-

pirdapiri saxis interpretacias, romlebic gvxvdeba `axal aRTqmaSi~. misi 

ganmartebiT, `alegoria aris tropi, romelSic erTi ram gaigeba, aixsneba 

meoriT~. igi alegoriis oTx saxeobas gamoyofs: 1) istoriis alegoria; 

2) faqtebis alegoria 3) Txrobis, msjelobis alegoria da 4) ritua-

lis, tradiciis alegoria. 

kasiane ~alegoriiT~ aRniSnavs adventualur (gankacebiT) interpre-

tacias, `anagogiiT~ – esqatologiurs, `tropologiiT~ ki – moralurs. 

aRsaniSnavia, rom Sua saukuneebis laTin TeologTa es Sexedulebebi 

mTlianad gaiazra dante alegierim da safuZvlad daudo Tavis `RvTaebriv 

komedias~. erT-erT werilSi dante miuTiTebs, rom misi poemis sworad 

asaxsnelad saWiroa gamovikvlioT eqvsi komponenti: 1) siuJeti, 2) avto-

ri; 3) forma; 4) mizani; 5) saTauri; 6) filosofiis saxeoba, romelsac 

miekuTvneba nawarmoebi. amave werilsa da `nadimSi~ dante gamoyofs nawar-

moebis siuJetis gagebis, axsnis oTx saxeobas: sityvasityviTs, alegori-
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uls, moralursa da anagogiurs. am oTxi mniSvnelobidan sams, garda pir-

velisa, dante aerTianebs saerTo saxelwodebiT – alegoriuli. amis mi-

xedviT `RvTaebrivi komediis~ siuJeti orgvarad SeiZleba aixsnas: pirve-

li – sityvasityviTi – sulTa mdgomareoba sikvdilis Semdeg, meore – 

alegoriuli – uzenaess damorCilebuli adamiani, romelic isjeba an 

jildovdeba imis Sesabamisad, Tu rogor gamoiyenebs Tavisufal nebas, ro-

melic RvTisgan aqvs miniWebuli (biCkovi 1977: 255). 

qarTul sasuliero mwerlobaSi bibliis alegoriuli Targmanebis 

aRsaniSnavad gamoiyeneba sxvadasxva termini. mitrofane smirnelis Txzu-

lebis `Targmanebai eklesiastisaÁ~-s Zvel qarTul TargmanSi isini sagan-

gebod aris gamoyofili: `saxismetyvelebiTi~, `saxisSemoRebiTi~, `mopovne-

biTi~, `aRyvanebiTi~, `sacnauri~, `xedvaÁ~, romelnic k. kekeliZis ganmar-

tebiT, gulisxmoben saRvTo werilis teqstis xatovani, arapirdapiri, 

alegoriuli gziT gaazrebas. (kekeliZe 1972: 178). 

qarTul samecniero literaturaSi am mxriv sanimuSod aris miCneu-

li efrem mciriseuli ganmarteba, romelic mocemulia mis mier gadmoqar-

Tulebuli egzegetikuri Sromis `TargmanebaÁ daviTnisaÁ~-s SesavalSi: 

`romelime ganmartebiT Targmnis muxlsa da romlime saxismetyvelebiT da 

ara xolo orni da organ, aramed TviT igive erT da erTsa Sina adgilsa 

ganhmartebsca da saxismetyvelebsaca masve da erTsa muxlsa~ (siraZe 

1978: 71). 

am monakveTidan Cans, rom efrme mcire mijnavs erTmaneTisgan ganmar-

tebiT, anu sityvasityviT da saxismetyvelebiT, anu alegoriul Targmane-

bas. iseve rogorc eklesiis mamebi, efremic miiCnevs, rom `saxismetyvele-

biTi~, anu alegoriuli Targmaneba sxvadasxva saxis SeiZleba iyos. samec-

niero literaturaSi gamoTqmulia mosazreba, rom `saxismetyvelebis~ 

qveS saxeobrivi gamoxatvis sxvadasxva formis gaerTianeba unda ekuTvno-

des efrem mcires (siraZe 1978). k. kekeliZis ganmartebiT, `anagogias~ 

qarTulSi `aRyvanebiTi~ Seesabameba (kekeliZe 1972: 224-225), rac Tavis-

Tavad gulisxmobs umaRlesi WeSmaritebis “zeSTa sibrZnis” amocnobas na-

warmoebSi.  

eklesiis mamebi interpretaciis am meTodebs xSirad uwodeben gare-

gans da Sinagans. garegan mniSvnelobas isini adareben `sxeuls~, xolo Si-

nagans (alegoriul mniSvnelobaso) _ `suls~. ioane oqropiri, rogorc 

aRniSnaven, sammag Sinaarss Wvrets saRvTo werilSi. misi TqmiT, `iseve 

rogorc kaci Sedgeba sxeulis, samSvinvelisa da sulisagan, aseve weri-

lic Sedgeba sityvis `sxeulisagan~, riTac irgebs umartivesi adamiani da 

rasac ewodeba zedapiruli ganmarteba, agreTve Sedgeba ,,samSvinvelisgan~, 

anu zeamzidveli mniSvnelobisagan, romelsac aRiqvams is, vinc ramdenadme 

amaRlebulia da sulierisgan, anu uzenaesi da pnevmuri mWvretelobisagan, 

rasac swvdebian da gamoTqvamen srulqmnilni~ (WeliZe 1990: 26). amasve 

gauwyebs andria kesarieli: `mTeli RvTivsulieri werili, msgavsad samna-
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wiledi adamianisa, sam nawiledad gveniWeba saRvTo madlis mier: misi da-

weriloba warmoadgens, ase vTqvaT, `sxeuls~, anu grZnobad uwyebas, sa-

xismetyveleba (tropologia) werilisa aris samSvinveli, rac grZnobadi-

sagan goniseulisaken miuZRvis mkiTxvels, xolo `sulad~ iTqmis samomav-

lo da uzenaes saqmeTa Sesaxeb mauwyebeli misi zeamzidveli mniSvneloba 

(`anagoge~) da mWvreteloba (WeliZe 1990: 28). e. WeliZis ganmartebiT 

`andria kesarieli, wminda ioane oqroprisagan gansxvavebiT, saRvTo weri-

lis anagogikur, anu zeamzidvel mniSvneobas meore safexuris nacvlad me-

same safexurad dagvisaxavs. aq saqme gvaqvs oden terminologiur da ara 

Sinaarseul sxvaobasTan~ (leqsikoni 1973: 29). 

WeSmariteba, romelic Sefarulia saRvTo werilis striqonebs So-

ris, aris sulieri, mistikuri xasiaTisa. rogorc sulis safarveli aris 

sxeuli, saRvTo werilis sityvebs Sorisac Sefarulia umaRlesi WeSmari-

teba. “saRvTo werili Seicavs miniSnebebs, romelTac SeiZleba ewodoT 

`saidumlo azri~, _ wers klimenti aleqsandrieli. Semdeg es terminebi, 

`alegoriasa~ da metaforasTan erTad, adgenen erT did jgufs, romelsac 

ewodeba `tropebi~. am mniSvnelobis, saidumlo azris, gaxsnisa da ganmar-

tebis gareSe saRvTo werili ubralo istoriad iqceva, ase msjeloben 

alegoriuli meTodis mimdevarni. `simboluroba bibliisa ganpirobebulia 

imiT, rom masSi gancxadebuli saRvTo WeSmariteba TavisTavad, pirdapir 

ar gamoiTqmis. am uzenaes WeSmaritebas Zalisaebr SevicnobT mxolod idu-

mal saxeebSi, niSnebSi. TiToeuli saxe, niSani zedapiruli mniSvnelobis 

miRma Seicavs gacilebiT Rrma mniSvnelobas, romlis wiaRSi zogjer uf-

ro Rrma azria davanebuli. swored aq iCens Tavs ganmartebis, anu “Tar-

gmanebis” aucilebloba. mTeli saeklesio literatura-esaa vrceli gan-

marteba~ (WeliZe 1990: 32). 

gansakuTrebiT mniSvnelovania erTi saxe alegoriuli interpretaci-

isa e.w. winaswarmetyveluri alegoriuli interpretacia. es aris inter-

pretaciis is saxeoba, romelic eZiebs bibliis teqstSi winaswarmetyvele-

bebs samomavlo movlenebis Sesaxeb. kerZod, “Zvel aRqmaSi” aRweril am-

bebsa da movlenebs miiCneven winasaxed `axali aRTqmis~ ambebisa. es winas-

warmetyvelebani iyofa or tipad: istoriuli da esqatologiuri (biCkovi 

1977: 26). istoriuli winaswarmetyveluri interpretacia aris mcdeloba 

eZebon saRvTo werilis teqstSi winaswarmetyveleba iseTi samomavlo mov-

lenebisa, romlebic ukve cnobilia interpretatorisTvis da romelnic 

aRsrulda an bibliur, an mis Semdgom xanaSi. saamiso magaliTebi mravlad 

moipoveba rogorc palestinel rabinTa, ise qristian egzetikosTa Txzu-

lebebSi. magaliTad, miaCniaT, rom iakobze naTqvam sityvebSi `moiRo lodi 

lodTagan mis adgilisaTa~ (gam. 34). 1) sityva `lodi~ SefarviT mianiS-

nebs, rom misi STamomavlebi miiReben qvis ficrebze daweril kanons. iako-

bis mier simeonisa da levis kurTxeva (dab. 49,5) mianiSnebs koresa da 

zabdis ambavs, xolo iudas kurTxeva (dab. 49,8) –daviTis, danielis, ana-
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nias, miqaelis da azarias kurTxevas. am magaliTebs mosdevs daskvna: `bib-

liuri ambavi, romelic moxda patriarqebis dros, aris niSani (simbolo), 

saxe imisa, rac moeliT maT STamomavlobebs momavalSi~ (biCkovi 1977: 

27). 

esqatologiuri winaswarmetyveluri interpretacia aris mcdeloba 

eZion bibliis teqstSi arapirdapiri, gadataniTi miniSnebebi movlenebze, 

romlebic unda aRsruldes `ukanasknel Jams~, magaliTad, mesiis movline-

ba, micvalebulTa aRdgoma da mesianuri saukune. am saxis magaliTebis 

moyvana mravlad SeiZleba. `dabadebis~ sityvebi: “ ara moakldes mTavari 

iudasagan da winamZRuari wyvilTagan misTa, vidremde movides, romlisa 

igi gamzadebul ars da igi ars molodeba warmarTTa” (qavTaria 1965: 

10), _ gagebulia rogorc winaswari uwyeba mesiis movlinebisa. saRvTo 

werilis bevri adgili interpretatorTa mier axsnilia rogorc winas-

warmetyveleba eklesiis Sesaxeb mesianur epoqaSi.  

aqve xazgasmiT gvinda aRvniSnoT erTi friad mniSvnelovani garemoe-

ba. rogorc vnaxeT, `simbolo~ da `alegoria~ zemoganxilul Teoriul na-

azrevSi erTmaneTis Semcvlel eqvivalentur terminebad aris miCneuli 

(iseve rogorc sxva terminebi `saxe~, `xati~ , `aCrdili~). maT Soris 

igiveobis niSani zis. `Zveli aRTqma~ Seicavs simboloebs, anu alegoriebs 

`axali aRTqmisa~ – aseTia am meTodis mkvlevarTa ZiriTadiAdebuleba. li-

teraturis TeoriaSi cnobilia, rom qristianuli (ara mxolod qristia-

nuli e. k.) simbolizmi radikalurad gansxvavdeba alegorizmisagan. maTi 

mTavari ganmasxvavebeli niSania sinamdvile, realoba, simarTle. Tu ale-

goria erTs ambobs da sxvas gulisxmobs, simbolosaTvis erTnairad fase-

ulia is, rasac ambobs da agreTve naTqvamisadmi miniWebuli `sxva azri~. 

(grZeliZe 1987: 308). maSin, ratom aris gaigivebuli zemomoyvanil naaz-

revSi simbolo da alegoria, ratom iyeneben mkvlevarni (kerZod, uol-

fsoni) mas erTisa da imave literaturuli movlenis aRsaniSnavad? saqme 

isaa, rom alegoriis aRniSnuli saxeoba (`Zveli aRTqmis~ movlenebSi 

`axali aRTqmis~ ambebis ganWvreta da amokiTxva) sagrZnoblad gansxvavde-

ba alegoriis tradiciuli formebisagan (vTqvaT, igav-arakebis alegoria) 

realuri da gadataniTi (konkretuli da mistikuri) planebis Serwymis 

xarisxiT. `Zveli aRTqmis~ winasaxeebi Seicaven winaswarmetyvelebas samo-

mavlo movlenebze, alegoriulad mianiSneben mesianur an esqatologiur 

momavalze, magram maT aqvT TavianTi damoukidebeli Rirebulebac (isto-

riuli Sinaarsi) da sruliad konkretul faqtebs aRniSnaven. iobis tan-

jva moTminebis, morCilebis moraluri gakveTilicaa da qristes vnebaTa 

winaswarmetyvelebac. 

is azri, rom `Zveli aRTqmis~ ambebi winasaxea `axali aRTqmis~ mov-

lenebisa, Tanmimdevrulad aris gatarebuli saxarebebSi. warsuli simet-

riulad imeorebs awmyos, awmyo ki _ momavals. drois amgvar aRqmas Sua 

saukuneebSi swored zemoaRniSnuli debulebebi udeben saTaves. Zveli 
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rjuli rom saxea axlisa, es xazgasmulia TviT macxovris sityvebSi: 

`ukueTumca grwmena mosesi, grwmenamca Cemica, rameTu man CemTvis dawera~ 

(ioan. 5,40). agreTve filipes sityvebSi naTanaelisadmi: “`romeli igi da-

wera mose sjulisa da winaswaretyvelTa, vpoveT ieso, Ze iosebisi naza-

reTiT~ (ioan. 1,45). `axal aRTqmaSi~, gansakuTrebiT saxarebebSi, xSiria 

miniSnebebi imis Taobaze, rom yvela ZiriTadi movlena macxovris miwieri 

arsebobisa winaswar aris gansazRvruli, ganWvretili an uSualod winas-

warmetyvelTa mier (esaias, ezekieli, danieli da sxvaTa winaswarmetyve-

lebani), an saRvTo istoriis garkveuli faqtebiTa da movlenebiT. marTa-

lia, am movlenaTa istoriuloba da konkretuloba gamoricxuli ar aris, 

magram upiratesoba eniWeba Rrma, mistikur gaazrebas. konkretulidan zo-

gadisaken, istoriulidan mistikurisaken mimavali es gza kargad asaxavs 

`rjulis~ sayovelTaobas da `madlis~ masze aRmatebulobas. es kargad 

Cans macxovris sityvebSi: `nu hgonebT, viTarmed moved daxsnad Sjulisa, 

gina winaswarmetyvelTa, ara moved daxsnad, aramed aRsrulebad~ (maT. 

5,17). ase gadadis drouli zedroulSi, miwieri – zeciurSi, adamianuri 

– RvTaebrivSi. movlenaTa aseTi dakavSireba, Suasaukuneobrivi TvalTaxed-

viT, xazs usvams samyarosa da Semoqmedis erTianobas, sayovelTao harmo-

nias, romlis wiaRSic yoveli qmnileba Tavis TavSi atarebs Seqmnilis 

anabeWds. qristianuli epoqis yvela mTavar movlenas, garda TavisTavadi 

mniSvnelobisa, aqvs erTi didi funqciac: unda aRsruldes rjuli. amito-

mac macxovari da maxareblebi xSirad imeoreben frazebs: `raTa aRsrul-

des winaswarmetyvelTa mier Tqmuli~, `rameTu esreT weril iyo misTvis~, 

`raiTa werilni igi aResrulnen~, `viTarca weril ars~. 

saxarebis mixedviT, qristianobis udidesi saidumloebis, RvTis gan-

kacebisa da beTlemSi Sobis ambavi winaswar aris gacxadebuli miqa winas-

warmetyvelis sityvebSi: `Sen, beTlem, qveyana igi iudasi, ara sada um-

rwmes xar mTavarTa Soris iudasTa, rameTu Sengan gamovides winamRvari, 

romelman ixsnas eri Seni israeli~ (imq. 5, 2). ioane oqropiri saxarebis 

am monakveTis ganmartebisas wers, rom iudevelebi am winaswarmetyvelebas 

zorababelis dabadebas ukavSireben. igi akritikebs amis gamo iudevelT da 

aRniSnavs, rom, jer erTi, zorababeli babilonSi daibada da ara beTlem-

Si, amas misi saxelic mianiSnebso. meorec, mas mohyavs sxva mizezic, rom-

lis gamoc beTlems saxeli unda gaeTqva: `rameTu Sengan gamovides winam-

ZRuari~. oqropiri wers, rom iudas mTavrebs Soris igulisxmeba ierusa-

limic, magram beTlemi am SemTxvevaSi yovel maTgans aRemateba, radganac 

iq iSva macxovari (dab. 82,73). 

RvTismSobeli yrma iesosTan erTad garbis egvipteSi, raTa aRsrul-

des winaswarmetyvelis sityvebi: `egviptiT uwode Zesa Cemsa~.  

yovelgvari winaswarmetyveleba momdinareobs TviT uflisgan. ange-

losi, winaswarmetyveli, maxarebeli – yvela uflis sityvebs RaRadebs. 

amitom saRvTo movlenebis winaswargansazRvruloba RmrTis mieraa dadge-
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nili. macxovris SobasTan dakavSirebuli winaswarmetyveleba: `aha, qalwu-

li miudegs da Sves Ze, da uwodian saxeli misi emmanoel~ (esaia 7, 14) 

maTe maxareblis mier daxasiaTebulia, rogorc `sityva igi uflisai piri-

Ta winaswarmetyvelTasaTa Tqmuli~ (maT. 1,22). 

herodes mier mcirewlovan yrmaTa amowyveta ganWvretilia ieremias 

winaswarmetyvelebaSi. `xma hramaT isma godebisa da tirilisa da tyebisa 

mravali. raqeli stiroda SvilTa da ara unda nugeSiniscemai~ (es. 4.,3), 

ioane naTlismcemelze mianiSnebs. 

`Zvel aRTqmaSi~ winaswar ganWvretilia yvela ZiriTadi movlena, 

romelic macxovris mosvlis Semdeg aRsrulda: winamorbedis gamoCena, 

macxovris Soba, xareba, ierusalimad Sesvla, taZrebis ganwmenda, sneulTa 

aRdgineba, iudas mier qristes gacema, jvarcma, macxovris samosis ganyofa 

da bolos aRdgoma. maxareblebi da TviT macxovari imowmeben esaias, iere-

mias wignebs, `fsalmuns~, danielis, zaqarias winaswarmetyvelebebs da ga-

nixilaven maT, viTarca saukuneTa wiaRSi arsebul WeSmaritebas, romlis 

aRsrulebisa da damtkicebis dro swored axla, mesianur epoqaSi damdga-

ra. 

`Zveli aRTqma~ Seicavs winasaxeebs `axali aRTqmisa~. iseve rogorc 

miwieri samyaro aris Seqmnili zeciuri samyaros xatad, adamiani – RvTis 

xatad, miwieri movlenebic ar aris erTsaxovani. maT TavianTi zebunebrivi, 

mistikuri Sinaarsi aqvT. RvTaebrivi sibrZne, WeSmariteba adamianisTvis 

misawvdomi rom gaxdes, saWiroa igi misi gonebisaTvis misawvdom formebSi 

gadmoices. amitomac aris, rom zeciuri samyaro, dionise areopagelis gan-

martebiT, saRvTo werilSi sxvadasxva saxiTaa simbolizebuli. mistiur 

simboloebs Soris areopageli CamoTvlis aseve adamianur Tvisebebs: mxed-

velobis, smenis, Sexebis unars, adamianis sxeulis nawilebs: guls, 

mxrebs, mklavebs, zurgs, mkerds, aseve samRvdelo samosels da aRWurvi-

lobas. zeciur arsebebs zogjer `qarebsac~ uwodeben. amis magaliTad are-

opageli imowmebs 103-e fsalmunis sityvebs: `romeli iqcevis frTeTa qar-

Tasa~. RvTismetyveleba ciuri arsebebis simbolod iyenebs agreTve cxo-

velTa saxeebs: lomi niSania winamZRvrobisa, Zlierebisa da udrekobisa. 

simboloebad gamoiyeneba agreTve xaris, arwivis, cxenis saxeebi, rasac 

areopageli – saRvTo werilidan moyvanili magaliTebiT adasturebs (ese-

nia wminda gamosaxulebani, romelTa wvdoma zeciuri sibrZnis amocnobas 

emsaxureba `simboloebi da sxva pirobiTi niSnebi dionise areopagelis 

azriT, _ wers v. biCkovi, _ warmoiSoba ara TavisTavad, aramed gansaz-

Rvruli da, amasTan, winaaRmdegobrivi mizniT: erTdroulad cxadyon da 

dafaron WeSmariteba... erTi mxriv, simbolo raRacas niSnavs, gamosaxavs 

da, amave dros, Seucnobels, mouwvdomels cxadyofs, usasrulobas sasru-

lad aqcevs. meore mxriv, igi aris safarveli, saimedo damcveli gamouT-

qmeli WeSmaritebisa `pirvelSemxvedris~ Tvalisa da yurisagan, romelic 

Rirsi ar aris misi wvdomisa~ (WeliZe 1990: 124). simbolos es Tavisebu-
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reba, Cveni azriT, vrceldeba gamosaxvis sxvadasxva formaze, rogoricaa 

alegoria, saxe, xati. simboloebi Rrma wvdomas moiTxovs, radganac maTSi 

Sefarulia saidumlo da samyaros, viTarca harmoniuli mTlianobis, ax-

snis safuZvlebi. samyarosa da misi istoriis saidumloebani yvelaze me-

tad mJRavndeba mesiis movlinebis Semdeg. macxovris mosvliT mTavrdeba 

mosamzadebeli periodi, `aRsrulebul ars Jami da moaxloebul ars sasu-

feveli caTai~ (mark. 1,15). RvTis Canafiqri srulyofilad amoicnoba mxo-

lod maSin, rodesac aRsruldeba esqatologiuri movlenebi. TviT winas-

warmetyvelni aRiqvamen momavals, rogorc warsuli gamocdilebis ufro 

srulyofil gameorebas. esaia miuTiTebda, rom iqneba `axali gamosvla~: 

`nu moixsenebT pirvelTa da nu hgulissityuavT. aha, me vyo axalTa, da 

aRmoxdes da scanT da vyo udabnos Sina gza~ (esaia 43,18,19); ieremia mo-

ixsenebs RmerTsa da adamianebs Soris dadebul axal aRTqmas, nacvlad 

Zvelisa: `aha, movlen dReni, _ ityvis ufali, _ da aRuTqua saxlisa is-

raelisasa da saxlsa iudaisasa aRTqmai axali~ (ier. 31,31); mosalodnelia 

aseve axali svla aRTqmul miwaze axali ierusalimisaken (esaia 49,9-23). 

ase rom, saRvTo istoria Tavisi Semadgeneli elementiT – movlenebi, pi-

rebi – Seicavs imas, rasac esqatologiuri simbolizmi ewodeba. `Zvel 

aRTqmaSi~ aRweril movlenebSi nawilobriv vlindeba RvTis Canafiqri, ro-

melic jer ar aRsrulebula da maTSi, rogorc nislSi, moCans mesiis 

movlinebis Semdgom mosaxdeni ambebi. 

samecniero literaturaSi aRniSnulia, rom `axal aRTqmaSi~ gvxvde-

ba oTxi saxeoba `Zveli aRTqmis~ teqstebis alegoriuli gaazrebisa: pir-

veli interpretaciebi, romelnic gansazRvrulia macxovris pirveli mos-

vlis (gankacebis) winaswarmetyvelebiT; meore, interpretaciebi, romelnic 

gansazRvrulia misi meored mosvlis winaswarmetyvelebebiT, mesame, inter-

pretaciebi, romelTac safuZvlad udevs azri qristes winaswari, anu gan-

kacebamde arsebobis Sesaxeb da meoTxe, interpretaciebi, romelnic gan-

sazRvrulia rjulismieri da moraluri momentebiT (“Zveli aRTqmis”per-

sonaJTa zneobrivi magaliTebi `axal aRTqmasTan~ mimarTebaSi – e.k.). am 

saxeobebs Sesabamisad ewodebaT: 1) gankacebiTi, 2) esqatologiuri, 3) wi-

naarsebobiTi da 4) moraluri (biCkovi 1977: 44). alegoriuli ganmarte-

bis am saxeebs iyenebs yvela RvTismetyveli, eklesiis yvela wminda mama – 

aRmosavleTisa iqneba is Tu dasavleTisa. isini iyeneben terminebs: `ale-

goria~, `saxe~, `aCrdili~ im winasaxeebTan mimarTebaSi, romelTa analo-

gebsac pouloben `axal aRTqmaSi~.  

pavle mociqulis Tanaxmad, wminda istoriis faqtebi Seicaven uwye-

bas, pirvelsaxeebs, romelnic moaswaveben qristes saidumlos da qristia-

nul realobebs. swored am azriT iyenebs igi termins `saxe~. jer kidev 

dasawyisSi adami iyo saxe `mermeTa maT JamTa~ (rom 5,14). `gamosvlaTa~ 

ambebic Semdgom movleneTa pirvelsaxeebad aRiqmebian: `ese yovelni saxeni 

SeemTxveodes maT; xolo daiwera samoZRvreblad Cuenda, romelTa zeda 
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aRsasruli Jamisai moiwia~ (1 kor. 10,11). amrigad, yoveli movlena da 

personaJi saRvTo istoriisa arsebobda da monawileobda qristeSi. pavle 

mociquli, amave dros, aRiarebs, rom bibliuri winasaxeebi ar aris 

srulyofili TavianT analogebTan SedarebiT, isini mxolod `aCrdilebia~, 

xolo realuri sxeuli aris qriste. ase warmoiSoba semantikuri wyvile-

bi: saxe – antisaxe, aCrdili-sxeuli. isini asaxaven esqatologiur simbo-

likas, romelsac jer kidev `Zveli aRTqmis~ winaswarmetyvelebi mimarTa-

ven. 

amrigad, saxeobrivi (winasaxeTa) principi, romelic jer kidev 

`Zvel aRTqmaSi~ ikveTeba, sistemur saxes Rebulobs `axal aRTqmaSi~. pav-

le mociquli mTlianobaSi ayalibebs specifikur principebs winasaxeTa, 

paradigmaTa Sesaxeb, romelnic miwiers akavSireben maradiulTan, drouls 

– zedroulTan da erTian, uwyvet jaWvad warmogvidgenen samyaros Seqmni-

sa da aRsasrulis process. i. kristianseni miiCnevs, rom alegoreza aris 

meTodi “saRvTo werilis” Sinaarsis gaxsnisa im mizniT, rom aRmovaCinoT 

erTianoba, mTlianoba, mTavari idea, romelic Cadebulia bibliis sityveb-

Si (gaspari 1895: 146).  
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Eliso Kalandarishvili 
 

Methods of the Explanations of the Bible 
 

Summary 
 

Among the methods of the explanations of the Bible, which have been elaborated 
by the clergy for centuries, the most distinguishing is Allegorical Method. It has been 
established in the Alexandrian School. Palestine was the first country where there were 
followers who were trying to learn the covert conceptions of the text of the Bible. 
Although, its final formations are connected with the name of Paul the Disciple. He 
established the Christian-Allegorical method of explanations of the Bible and also 
created its terminology.  

The most important type of an Allegorical explanation is Prophetic Explanation. 
This is an attempt of searching the indications for the future occurrences. For example: 
arrival of Messiah, resurrection of deceased, establishment of heavenly kingdom by 
Christ and etc. Many of the Bible parts are explained as prophesy about the church. 

This method of an explanation of Bible is also well known for Georgian spiritual 
literature. All the terms that are used by the followers of this method are well known for 
our writers. The most developed tendency is the one, which is in accordance with the 
fact that all the occurrences or events of “New Testament” are predicted in “Old 
Testament”. This way, the events of the Divine History is connected to Christ and his 
epoch. 

Allegory connects two great worlds with each other. 
In old Georgian translations of “New Testament” there are preserved those 

terminological details, which allows us to observe the processes of Christian Theology – 
formation of Theological terms, exegetics, as an interpretation of the letter of the text of 
divine, formation of theological bases. This proves that translation skills in working for 
the public Georgian erudite, their principles were based not only on knowing Greek 
language perfectly, but understanding Christian Theology with its esthetic-theory issues.  

Palestinian rabbis used to separate indirect, non-literal interpretations of the Bible 
in different types:  

1)  With faith; 
2)  With moral; 
3)  With wisdom; 
4)  With rationality; 
5)  With belief. 
According to Philon’s idea, there are two main types of allegorical 

interpretations: physical and ethical. Both of them present the types of allegory and it is 
supported by the examples from philosophical researches, therefore allegorical 
interpretation is equal to the philosophical interpretation.  

By the influence of Philon, Climent from Alexandria turned the philosophical 
interpretation into Christian side and also added four types of “New Testament” which 
is know as a term of “Allegory”. Climent is using other equal words for the term 
“Allegory”. But at last Climent separates the interpretation of Holy Scripture into two 
classes: direct and allegorical, whereas allegorical into three classes: moral, physical 
and theological.  
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It has to be pointed out that these ideas of Middle Age theologians were shared 
by Dante Alighieri and he also made all these for the fundament of his “Divine 
Comedy”. In one of the Scriptures Dante points out that it needs six components to 
understand the poem:  

1)  Subject Matter; 
2)  Author; 
3)  Form; 
4)  Goal/Aim; 
5)  The Title; 
6)  Type of Philosophy in which the script is written. 
Dante separates the ways of understanding the theme into four ways: word-by-

word, allegorical, moral and analogous. Out of these four meanings, except for one 
Dante unites other three meanings as one – allegorical.  

Authenticity that is hidden under the Holy Scripture is spiritual, with the mystic 
character; just as the body covers the soul, through the lines of Holy Scripture there is 
authenticity hidden inside. “Holy Scripture” contains the indications which can be 
considered as the “Secret Ideas” writes Climent from Alexsandria. After all these terms 
with “Allegory” and metaphors make one big group which is called “Tropes”. Without 
the meaning and understanding of these secret ideas, Holy Scripture would only be the 
historical remark – this is the way how the followers of allegorical method think. 
Symbolism of Bible is provided because of the authenticity of Holy Scripture in it, 
whereas the authenticity of divine can not be spoken directly. We can only precise this 
supreme authenticity in secret faces, signs. Each of the face, sign means much more 
inside itself as it shows out very briefly, it has deaper meaning as we can find out about 
it by looking with brief view. Therefore it is necessary for “Translations”. Whole church 
literature – this is the widespread meaning/explanation”. 

The most important type of the Allegorical interpretation is the Prophetic 
Allegorical Interpretation. This is the type of an interpretation, which provides the 
searching for the future events in the text of Bible.  

 Every prophet comes form Lord. Angel, prophet, evangelist – the name of God 
is on everybody’s lips. Therefore God directs the ways people can understand 
everything that comes from God. 

In “Old Testament” every before-told meaning, after the arrival of Savior has 
been done: appearance of the predecessor, birth of Savior, Annunciation, arrival in 
Jerusalem, purifying the churches, recovering of diseased people, betraying Jesus by 
Jude, crucifixion, dividing the attire of Jesus and the last Easter. Evangelists and Savior 
himself confirms prophets and discusses them with the meaning of the being 
authenticity though the centuries, for which the time has come to be done.  

Symbols need the deep analysis, because there is authenticity and secret of the 
universe in hidden in harmony. The history of universe/world is clearer after the arrival 
of Messiah. With the arrival of Savior the preparation period ends. 
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pozicia 
nana mrevliSvili 

 

personaJis struqturuli tipis modalobis principisa da 

interpretaciis sakiTxisaTvis 

 

rogorc calkeuli personaJebis, aseve, mTlianad nawarmoebis 

struqtura da modaloba avtoris msoflmxedvelobisa da saazrovno sis-

temis produqtia da avtoriseuli ideis Secnobisa Tu personaJTa struq-

turuli tipebis interpretirebis procesSi am garemoebis gauTvaliswi-

nebloba rig gaugebrobebsa da mcdar daskvnebs ganapirobebs xolme. in-

terpretaciis problema xSirad cxare diskusiis saganic xdeba. sakiTxs 

ganvixilavT erTi konkretuli personaJis struqturuli tipis gaanali-

zebis safuZvelze. mxedvelobaSi gvaqvs vaJa-fSavelas `stumar-maspinZlis~ 

gmiri, qisti joyolas meuRle – aRaza.  

mTaSi SemTxveviT gacnobili xevsuri zviadauri joyolam saxlSi mi-

iwvia. joyola Rirseul maspinZlobas uwevs stumars, romelic, rogorc 

mogvianebiT gairkveva, misi Zmis mkvleli aRmoCndeba. am saSineli ambis 

Setyobis Semdegac ar Ralatobs maspinZlis movaleobas joyola da mo-

sisxle stumris gamo TanamoZmeebsac ki upirispirdeba. arsebiTad, misi 

damokidebuleba zviadauris mimarT, romelsac Tavad mosaklvad daeZebda 

(`Zmis mkvlelis sisxli swyuria...~; vaJa-fSavela 1985:1 73), ar icvleba 

(Tu mxedvelobaSi ar miviRebT im gulistkivils, romelic zviadauris vi-

naobis gagebisas Seetyo: joyolas `pirs sinanuli waecxo...~ (vaJa-fSavela 

1985: 182). amgvar damokidebulebas avlens zviadauris mimarT aRazac. aRa-

za mTeli guliT daitirebs mters, romelic warmoudgenli simamaciT 

Sexvda sikvdils. aRazas am qmedebisadmis rogorc kritikis, ise mkiT-

xvelTa damokidebuleba araerTgvarovania. erTni miiCneven, rom aRaza Ta-

visi qmris Zmobils, ucxoobaSi daRupul vaJkacs swiravs cremls da misi 

saqcieli aramcTu dasaZraxi, mosawoni da saqebia, sxvaTa azriT, aRaza ga-

umijnurda stumars, misi sikvdiliT man gulisswori dakarga da amadac 

tiris, misi nebeloba susti, qmedeba ki amoraluria, radgan is qmris cno-

bier Ralatsa da ucxo kacis erTgulebas gulisxmobs. pirvelad amgvari 

Tvalsazrisi gamoTqva i. nakaSiZem (1898 w.). igi aRazas zviadaurisadmi 

damokidebulebas erotikuli aspeqtiT ganixilavda. ufro Sors midis ki-

ta abaSiZe da aRazas zviadaurisadmi myisieri gamijnurebis suraTs gvixa-

tavs:
∗
 `joyolas coli zviadaurs dainaxavs Tu ara, misi eSxiT enTeba...~ 

(abaSiZe 1970: 474), aRaza `siyvaruls Seupyria... Tavis grZnobasa da 

zraxvas aravis umorCilebs, Tavisi gulisa da sulis patronoba marto 

TviT udvia Tavzed. rogorc misi qmari megobrobis grZnobas swiravs 

                                                 
∗
 amave pozicias iziareben mkvlevarebi m. zandukeli (1953), a. maxaraZe da sxvebi. 

interpretacia 



 personaJis struqturuli tipis modalobis principisa... 

 113 

Tavs, ise es fatalur Zalas siyvarulis grZnobisas daumonebia da marto 

misi buneba miuRia~ (abaSiZe 1970:474). zviadaurisa da aRazas pirveli 

Sexvedris sailustraciod da sakiTxis naTlad dasanaxad vrceli cita-

tis moxmoba dagvWirdeba: 
 

gamoCnda qali lamazi, 

Savis tansacmliT mosili,  

rogorac alya tanada 

varskvlavi cidam moclili. 

- ai, stumari moggvare, - 

RvTis wyalobaa Cvenzeda, - 

rogorc dagvxvdebi, diaco, 

exla hkidia Senzeda. 

qalma salami miarTo: 

-stumaro, moxved mSvidobiT! 

-Sendac mSvidoba, gacocxlos 

Tavis qmriTa da wilobiT! 

stumars abjari wauRo, 

miipatiJes Sinao; 

qali misdevda ukana, 

joyola midis winao; 

Tan misdevs zviadauri,  

Zmobili gaiCinao!  

(vaJa-fSavela 1985:178) 
 

Tqma imisa, Tu moxmobili citatis romel monakveTs eyrdnoba k. aba-

SiZe, rodesac aRazas zviadaurisadmi myisier gamijnurebaze saubrobs, nam-

dvilad gaWirdeba, radgan amgvari striqoni Tu strofi am personaJTa 

pirveli Sexvedris epizodSi ar dasturdeba. 

personaJTa urTierToba, mkvlevaris azriT, erTgulebis ficiTaa 

gamyarebuli: `ra unda iyos saerTo am sam arsebaSi, Tu ar maTi TiTqo 

sali kldisagan gamonakveTi piroba, romelic Tavis uflebas, Tavis 

grZnobas Seudrekelad da Tamamad icavs~ (abaSiZe 1970: 474). aRazas qme-

debis amgvari interpretacia, romelic amTaviTve SevniSnavT, absolutu-

rad miuRebelia CvenTvis, winaaRmdegobaSi agdebs mkvlevars. zviadaurisa 

da joyolas, rogorc megobrebis, Tu joyolasi da aRazas, rogorc col-

qmris, erTgulebis fici TavisTavad irRveva, Tuki davuSvebT, rom aRaza 

farulad etrfis zviadaurs da erTgulebisa da patiosnebis sanacvlod, 

TvalTmaqcoba da Ralati gvrCeba xelT. an iqneb sali kldisagan gamonak-

veTi piroba aRazasi da zviadauris erTguli trfobis ficsac gulis-

xmobs, joyola ki am trfobis xelisSemSlel pirad warmogvidgeba, imqvey-

nadac rom ar aclis mijnurobas Seyvarebul arsebebs? vfiqrobT, Sors 

wasuli varaudia.  

aRazas mxatvruli saxisa da misi zviadaurisadmi damokidebulebis 

aspeqtebze msjelobs T. Cxenkelic wignSi `tragikuli niRbebi.~ avtori 
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imTaviTve svams SekiTxvas – marTebulia Tu ara zviadaurisadmi aRazas 

TanagrZnobaSi satrfialo niuansis danaxva da cdilobs sakiTxis Tanmim-

devrulad ganxilvas. 

mkvlevari gvTavazobs personaJis xasiaTis diferencirebas cnobier 

da aracnobier
∗
 plastebad. cnobieri aspeqtiT aRaza zneobrivad srulyo-

fili da TiTqmis idealuri personaJia, romelic mtrisadmi amaRlebul 

`TanagrZnobas~ gvimxels, xolo `aracnobierSi~ igi zviadaurisadmi ero-

tikuli trfobis impulsebs malavs da aqedan modis garesamyarosi Tu Ta-

vad aRazas mZafri protesti sakuTari qmedebisadmi: `es aRSfoTeba imde-

nad yovlismomcvelia, rom `samduravs eubnebian aRazas giSris Tmanica~. 

gansacvifrebeli saxea: aramcTu mkvdrebi, `garSemo dayudebuli~ gorebi 

da mSobliuri soflis miwa-wyali, aramed sakuTari `Tmanic~ ki, e. i. yve-

laferi is, rac mis Sinagan arsebas, mis guls, mis uRrmes zraxvas ar ga-

moxatavs Tavad masSiac, emdureba aRazas. asea Sefasebuli aRazas qmediT 

aqtivobas moklebuli, magram fxizeli TviTcnobierebis fonze misi qcevis 

ganmsazRvreli neba~ (Cxenkeli 1971: 225).  

amdenad, T. Cxenkelis TvalsazrisiT, aRazas `TviTcnobiereba~ fxi-

zelia da sayvedurobs mas, misi nebeloba qmediT aqtivobasaa moklebuli 

(?) da misive qmedebis raobas ganapirobebs. ras gulisxmobs mkvlevari 

`nebaSi~? morals? zneobas? winaaRmdegobis unars?.. yvela SemTxvevaSi 

calsaxad gamodis, rom aRaza uzneo impulsebs winaaRmdegobas ver uwevs, 

rakiRa neba qmediT aqtivobasaa moklebuli. 

kritikoss mcdeloba imisa, rom warmoaCinos personaJi misi ara 

`mxolod racionaluri cnobierebis SedarebiT mciredaqtiuri nawiliT, 

aramed misi cnobieri da qvecnobieri cxovrebis mTelis savsebiT~ (Cxenke-

li 1971: 225), miiyvans daskvnamde, rom aRaza iviwyebs Tavis movaleobas 

da ganusjelad moqmedebs: `da Cven vxedavT mizanSewonilobis, gonierebisa 

Tu `jansaRi azris~ sapirispirod, RvTisadmi SiSis, Temisadmi xaTris da 

(Temis, anu sazogadoebis TvalsazrisiT) qmrisadmi Tavisi movaleobis 

damviwyebeli... umSvenieresi diaci rogor tiris `ucxo kacs...~ (Cxenkeli 

1971: 225). 

praqtikulad, amgvarive poziciaa warmoCenili iuza evgeniZis gamok-

vlevaSi `vaJa-fSavelas SemoqmedebiTi istoriisaTvis~: `qaluri TvaliT 

xedavs da afasebs aRaza zviadauris vaJkacur qcevas da misi mowonebac 

swored qaluri mowonebaa. magram am gancdas ara aqvs da arc SeiZleba 

hqondes mopovebuli garkveuli grZnobis ufleba, radgan mas arc raime 

winaistoria uZRvis da arc Semdgomi ganviTareba axlavs~ (evgeniZe 

1977:151).  

                                                 
∗ aqve SevniSnavT, rom termini aracnobieri, romelic sazogadod xSirad gamoiyeneba samecniero 

literaturaSi Tu sxva tipis msjelobebis dros, arazustia da cnebis arsTan Seusabamo. 

umjobesia mas Caenacvlos qvecnobieri. 
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gancda, myisieri iqneba is Tu droSi gangrZobadi, konkretuli xasi-

aTisaa. mkvlevari am gancdis amoralobad definicias Tavadve axdens, ro-

desac SeniSnavs, rom aRaza mas (am gancdas) zneobriv grZnobebs upirispi-

rebs: `aq mxolod fiqrSi aRmocenebuli momenturi xasiaTis gancdaa, ro-

melsac sapirispirod sxva rigis zneobrivi Sinaarsis grZnobebi faravs~ 

(evgeniZe 1977: 151.) saboloo jamSi iqmneba STabeWdileba, rom mkvlevari 

cdilobs aRazas `uzneo~ qmedebas erTgvari gamarTleba mouZebnos. winaaR-

mdegobas Seicavs i. evgeniZis mier aRazas sindisis qenjnis motivaciis ax-

snac: `aRazas mier zviadauris glovis damabrkolebel faqtorTagani isaa, 

rom qals `erTi mxriv Temis xaTri aqvs, meoriT RmerTi aSinebs~ (evgeniZe 

1977: 152-153). `RmerTis SiSi~ imis gamo, rom aRazam stumari, Tundac 

mteri itira, gamoricxulia (xazgasma Cven gvekuTvnis n. m.), radgan igive 

stumris dacva joyolasaTvis `sauflo wesia.~ maSasadame, RmerTis winaSe 

aRazas SiSs iwvevs faqizi qaluri simpaTiis is gancda, rac man mokluli 

zviadauris mimarT gamoavlina~ (evgeniZe 1977: 152-153).  

vfiqrob, zedmetia imis Sexseneba, rom joyola sworedac rom am po-

ziciis, stumris dacvis gamo, romelic, imavdroulad, mosisxle mteria, 

upirispirdeba Tems. es sazogadoeba mosisxle mters stumrad ar Tvlis 

da amdenad stumris Sesaferad ar eqceva. joyolas isini Temis adaTis, 

religiis, wes-Cveulebis darRvevas sayveduroben, rodesac is mters 

icavs, rodesac is mis msxverplad Sewirvaze uars ambobs. aRazas qmede-

bac, im mtris datireba, romelic maT TavianT micvalebuls Seswires 

msxverplad, TavisTavad cxadia, Temisgan gmobas, gakicxvas daimsaxurebs. 

aRazaSi erTmaneTs swored es ori Tvalsazrisi ebrZvis: sazogadoebiseu-

li, tradiciuli, gnebavT – religiuri, amitomac aqvs RvTis SiSi, meore 

– individualuri, TanagrZnobasa da gaRviZebul cnobierebaze dafuZnebu-

li, romelic, Tavis mxriv, gmobs, ujanydeba Temis sisastikesac da saku-

Tari cnobierebis im nawilsac, romlis poziciac Tanxvdeba Temisas.  

cxadad Cans, rom, Tumca, joyolas TvalsazrisiT stumris (Tundac 

mosisxle mtris), dacva `sauflo wesia,~ es mxolod gankerZoebuli Sem-

Txvevaa, mTlianad sazogadoeba amgvarad ar fiqrobs da joyolas pozicia 

aRazas qmedebis motivis axsnisa da argumentirebisaTvis gamoudegaria. 

amdenad, mtris datireba, rogorc aRazas sindisis qenjnis motivi, 

ki ar unda gamovricxoT, erTaderT sarwmuno versiad unda miviCnioT. 

`aRazas zviadauris saxiT mamakacuri idealisadmi aqvs swrafva...~ 

(evgeniZe 1977: 151.) - sakiTxze msjelobisas SeniSnavs i. evgeniZe. aRaza 

idealuri mamakacis deficits namdvilad ar ganicdis. amgvari mamakaci, 

romelic yvela im RirsebiTaa Semkuli, romlebiTac zviadauri, romelic 

aranaklebi vaJkacobiTa da RirsebiT eTxoveba sicocxles, vidre zviadau-

ri, gverdiT hyavs aRazas da maT Soris arc sulieri da arc fizikuri 

gaucxoebis arc erTi detali ar dasturdeba poemaSi. rasakvirvelia, is 

garemoeba, rom qmari namdvili da Rirseuli vaJkacia, ar gamoricxavs co-
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lis mxridan erotiuli grZnobis warmoSobas stumris, am SemTxvevaSi - 

qmris megobris mimarT. amgvari daSveba sruliad SesaZlebelia, magram, 

rodesac vaJa personaJis xasiaTis gaxsnas gvTavazobs gmiriseuli gancde-

bis Cvenebis safuZvelze, Tuki avtorisaTvis amgvari daSveba SesaZlebeli 

iqneboda, aRazas vnebaTaRelvis mizezebSi, mis sulier gaorebasa da saku-

Tari Tavisadmi yvedrebaSi es uciloblad aisaxeboda. vin da ras sayvedu-

robs aRazas? aRazas qmedebas mowme da damnaxveli aravin hyavs da verc 

veravin usayvedurebs raimes. erTaderTi adamiani, am aqtis Semomqmedica da 

mowmec Tavad aRazaa. micvalebulebi Tu aRSoTebuli garemo subieqturi 

warmosaxvis nayofia, aRazas cnobierebis xmaa, romelic sayveduriT avsebs 

mas. magram ras sayvedurobs aRaza sakuTar Tavs? Ralats? ucxo kacis 

trfobas?... mxolod da mxolod mtris datirebas (`me ufro didi codva 

maqvs, \ ucxosTvis cremli vRvaria...~ vaJa-fSavela 1985: 203). SesaZloa 

Tu ara mxolod am garemoebiT aixsnas aRazas aseTi mZafri emociuri 

mdgomareoba? kargi moymis, kargi vaJkacis, magram mtris, sikvdilis gamo 

SeiZleboda Tu ara, rom aRazas aseTi mZafri sulieri gancdebi hqonoda? 

vaJasTvis rom es absoluturad dasaSvebia, vxedavT `aluda qeTelaurSi.~ 

aludas sulieri mdgomareoba mucalis sikvdilis Semdeg, aludas gancda 

da emocia Tu aRmatebuli ara, nakluli arafriT aris aRazas gancdebze. 

maSin mas ratom aRar davwamebT erotiuli trfobis cils? 

megobris colisadmi erotiuli gancdisa da aqedan momdinare sindi-

sis mxilebis klasikuri nimuSia mocemuli `xevisber goCaSi.~ nawarmoebis 

mTavari personaJebis fsiqotipebis Cvenebas avtori grZnoba-movaleobis 

ukiduresad mZafri Widilis fonze gvTavazobs da am Widils ewirebian 

kidec personaJebi. personaJTa, rogorc dadebiTi tipebis, xasiaTi ganapi-

robebs maTive tragizms, radgan zneobrivi da amoraluri, maTive cnobie-

rebisaTvis miuRebeli, pirovnebis SigniT upirispirdeba erTmaneTs. Tavis-

Tavad es sakiTxi fsiqologiuri TvalsazrisiT imdenad mZafri da drama-

tulia, rom aRazasi da zviadauris amgvari planiT warmoCena, romelic 

sruliad calke Temaa, am SemTxvevaSi absoluturad daSorebuli iqneboda 

avtoris mizandasaxulobasa da nawarmoebis ideas da mxolod siuJetis 

araadekvatur gaazrebad, `faqtebze Zaladobad~ (rogorc SeniSnavda gr. 

kiknaZe) SeiZleba miviCnioT. 

mkvlevari i. evgeniZe ramdenjerme miuTiTebs, rom vaJa sagangebod 

xvews an cvlis poemis zogierT adgils. mag., xelnaweris erTi variantis 

`waSlili striqonebis mixedviT, aRaza Tavis grZnobebs faravs ara `Rmer-

Tis SiSiT,~ aramed ufro miwieri, konkretuli Sinaarsis, motiviT: `nam-

tiralevsa Sin misvla qmrisagan exaTreboda~ (evgeniZe 1977: 153). ra aris 

avtoris mTavari mizandasaxuloba, rodesac igi cvlis teqstis am na-

wils? erTaderTi - ar moxdes aRazas qmedebis imgvari interpretacia, 

rogorsac Tavad ar gulisxmobs. amdenad, principulad mniSvnelovani sa-

kiTxis garkvevisas avtoriseuli azri da (vaJa-fSavela 1967: 229) moti-
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vaciaa, romlebic personaJTa qmedebis urTierTSefasebisas Tu personaJTa 

TviTSefasebisas ikveTeba. 

cnobilia, rom aRazas qmedebis motivacia Tavad avtorsac afiqrebda. 

es SemoqmedebiTi procesis is momentia, rodesac avtori sacalfexo bi-

liks adgas da saTqmelsa da saeWvos Soris zRvari unda gaavlos! `col-

qmris baasma mTeli ori Tve SemaCera. nametavad im adgilma gamoiwvia Cem-

Si sulieri ryeva, Tu ra pasuxi unda gaeca joyolas colisTvis, rogor 

Sehxvedriliyo aRazas sityvebs, roca igi eubneboda zviadaurze: `cremle-

bi Semiwiria im Seni megobrisTvisao,~ - werda vaJa (vaJa-fSavela 1967: 

229). joyolas pasuxze damokidebulia, erTi mxriv, siuJetis Semdgomi 

ganviTareba, meore mxriv, igi Tavad avtoriseuli poziciis gacxadebaa. 

amitomac amgvar principul mniSvnelobas aniWebs vaJa am adgils! joyo-

lasTvis (da avtorisTvis!) aRazas qmedebas sxva aranairi safuZveli, gar-

da adamianuri TanagrZnobisa, ara aqvs, amitomac uwonebs saqciels aRazas 

qmari, amitomac mis gancdas eWviT ar bRalavs, ar Seuracxyofs! SesaZloa 

gaCndes sxva azric: zviadauri micvalebulia, sxva samyaros kuTnilebaa 

da eWvis mizezic TavisTavad gaqarwylebulia. es varaudic safuZvelga-

moclilia, radgan, jer erTi, joyolasTvis ara mxolod fizikuri, cno-

bierebaSi daSvebuli Ralatic saSinlad Seuracxmyofeli iqneboda da meo-

rec – joyolas Tvalsazrisi aRazasi da zviadauris urTierTdamokidebu-

lebaze arc maSin icvleba, roca kvlav erTad, ukve irealur sivrceSi iy-

rian Tavs. 

logikas moklebuli gveCveneba mkvlevar Tengiz wowonavas msjeloba 

`stumar-maspinZilis,~ da, konkretulad – aRazas, Sesaxeb. avtoris SeniS-

vniT, `aRazas moqmedebaSi misi qaluri mTlianoba unda davinaxoT....~ (wo-

wonava 2009: 198), xolo es `qaluri mTlianoba~ (albaT, am SesityvebaSi 

mkvlevari pirovnebis zneobriv sisrules gulisxmobs) zviadauris dati-

rebisas xdeba saCino. `aRaza ganwirul stumars ki ara, Rirseulad gamov-

lenil vaJkacs tiris. man es kaci idealurad, bolo wuTebSi, momakvdavi, 

arsebiTad mkvdari, ara kaci, aramed arsi Seiyvara, man ixila is, rac, al-

baT, uZilo RameebSi warmoedgina da mas amqveyniuri jildo – qalis 

cremli miago~ (wowonava 2009: 198). msjeloba rig uzustobebs Seicavs: 

joyolasi da aRazas TemTan dapirispirebis safuZveli swored is garemo-

ebaa, rom zviadauri maTi stumaria. joyola zogadad sisxlis aRebis 

tradicias ar uaryofs, misi mZafri protesti stumar-maspinZlobis tra-

diciis darRveviTaa ganpirobebuli. aRazas gancdebis warmoCenac avtors 

am poziciis gamosakveTad sWirdeba, amdenad, aRazas cnobierebaSi zviada-

urs, stumars, zviadauri, kargi vaJakaci ar emijneba, piriqiT, es ori as-

peqti erTmaneTs avsebs da TanagrZnobis simZafres ganapirobebs. msjelo-

bis mixedviT ikveTeba mkvlevaris pozicia: aRazas zviadauri Seuyvarda.... 

magram Seuyvarda misi arsi (?) da ara Tavad kaci, e. i. is, razedac, ro-

gorc T. wowonava migvaniSnebs, aRaza `uZilo RameebSi~ ocnebobda.  
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T. wowonavas azriT, joyola aRazas qmedebas zustad imgvarsave in-

terpretacias aZlevs, rogorsac Tavad mkvlevari. joyola mimxvdaria, 

rom misi coli zviadaurs gaumijnurda, magram am garemoebis gacnobiereba 

da masTan Segueba sulac ar gasWirvebia: `joyolam aRazas moqmedeba Se-

icno da aRiara. es mxolod pirveli nabijia. aRazas moqmedeba am etapze, 

dRes, joyolas Sinagani gamarTleba da ganmtkicebaa: zviadauri ara marto 

stumari, aramed Rirseuli vaJkacic yofila. da ra iqneba xval? xval 

araferi ar iqneba, radgan TviTon `xval~ aRar iqneba: aRazam yvelaferi 

dRes daamTavra, joyolac aRazamde daiRupa (???), Jami, roca mkvdari 

zviadauris faqtori zogadi WeSmaritebis sferodan gamovidoda da aRaza-

sa da joyolas piradi urTierTobis problemad gadaiqceoda, ar Sedga~ 

(wowonava 2009: 198). 

vfiqrobT, moxmobili monakveTidan logikuri daskvnis gamotana ga-

Wirdeba. 

sruliad upasuxismgeblo ganacxadad migvaCnia T. wowonavas daskvna, 

romelsac igi aRazas Sesaxeb gvTavazobs: `qarTveli poeti qarTvel gmirs 

ucxo qveyanaSi xariviT dasaklavad ver gaimetebs. raki am kacis fizikuri 

laSqroba da gamarjveba ar Sedga, sulieri laSqroba da gamarjveba unda 

Sedges. aRaza, sinanuliT dasustebuli qali, swored sulieri laSqrobis 

monapovaria. is aris gvirgvini, romelsac samyaro da piradad genialuri 

poeti vaJa-fSavela gamarjvebul zviadaurs miagebs.~ amdenad, T. wownavas 

azriT, sruliad samarTliani da metic - aucilebelia, rom vaJam sulie-

ri laSqrobis nadavli, joyolas coli, aRaza zviadaurs mihkerZos, raki-

Ra zviadauris `fizikuri laSqroba da gamarjveba ar Sedga~ (wowonava 

2009: 198). am sakiTxs ki joyola, raRa Tqma unda, gagebiT unda moeki-

dos da, Tuki kargi maspinZelia, Tavisi coli kidec unda dauTmos mego-

bars.... amgvarad azrovnebs, T. wowonavas msjelobis mixedviT, vaJa-fSave-

la. 

amdenad, Tuki ar arsebobs avtoriseuli koncefciis wvdomis survi-

li da mcdeloba, Tuki viviwyebT avtors, vSordebiT an mTlianad vkar-

gavT ideas.
∗
 

maS, ra aris aRazas qmedeba? mZafri TanagrZnobisa (zviadauris mi-

marT) da aranakleb mZafri protestis (sazogadoebis sisastikis mimarT) 

sinTezi. 

aRaza imave sazogadoebis wevria, romelmac zviadauri Semzaravi si-

sastikiT mokla sasaflaoze. amasTan, sisastikis es gamovlineba aris ara 

gankerZoebuli SemTxveva, aramed – yofiTi da tradiciuli qmedeba, am sa-

zogadoebis cxovrebis wesi. yofiToba da Cveulebrivoba movlenas gancdi-

sa da aRqmis simZafres aklebs. aRazasTvisac zviadauris mkvleloba uCve-

                                                 
∗
 avtoris sakiTxi literaturis Teoretikosebis mravalwliani diskusiis sagani iyo (ix. 

bartis, diazis, Jenetis, deridas, huserlis da sxvaTa Teoriebi). 
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ulo da Semzaravia ara imitom, rom zogadad adamians klaven amgvari si-

sastikiT, aramed imitom, rom klaven adamians, romelic, qmris msgavsad, 

Tavadac ojaxis megobrad miiCnia, romelmac kai ymis saxeli ar Seircxvi-

na. praqtikulad, aRazam mterSi dainaxa, Seicno pirovneba, adamiani, am ga-

remoebam ki TanagrZnobis CvenTvis cnobili gamovlineba da sazogadoebriv 

azrTan dapirispireba ganapiroba. 

joyolasi da misi colis sazogadoebrivi azrisadmi dapirispirebis 

arc erTi Strixi ar Cans poemaSi manamde, vidre zviadaurs, joyolas 

stumars, ar Seuracxyofs Temi. amdenad, am sazogadoebis azrovnebisa da 

qmedebis zneobriv-moraluri aspeqtebi dapirispirebamde Tanxvdeboda am 

personaJTa zneobriv Rirebulebebs, ukritikod iRebdnen da asrulebdnen 

mas. maTi sazogadoebasTan konfliqti viTardeba arahumanurobasTan, sisas-

tikesTan mZafri dapirispirebis fonze. Tumca col-qmari sazogadoebasTan 

dapirispirebas sxvadasxva formiT gamoxatavs, joyola mkveTrad, radika-

lurad, cxadad da emociurad, aRazas winaaRmdegoba aranakleb emociuri 

da mkveTria, magram – Sinagani da faruli. es garemoeba logikuri da ad-

vilad asaxsnelia, Tu gaviTvaliswinebT qalisa da mamakacis uflebriv 

mdgomareobas im konkretul socialur garemoSi. `dedakacobis rjuliT~ 

SeboWili aRaza zRvars udebs gancdas da emocias, is ewinaaRmdegeba im 

impulsebs, romlebic misi adamianuri (da ara mxolod qaluri) bunebidan 

momdinareobs, mtris TanagrZnobas gulisxmobs da, Tavis mxriv, upirispir-

deba sazogadoebrivi azrovnebis models. aRazas sulSi mimdinare proce-

sebi swored sazogadoebrivi azrisa da personaJis individualuri xedvis 

dapirispirebis mZfri aqtia, individi pirovnebis SigniT ujanydeba sazoga-

doebas, sazogadoeba (pirovnebis SigniTve) sayvedurobs individs. amgvarad 

darRveuli wonasworoba yofierebis safuZvels aclis adamians da gam-

Tlianebis, TviTgamorkvevis aucileblobas ganapirobebs, rac, Tavis mxriv, 

obieqturi realobis subieqturi gancdis, pirovnebis axalSobis safuZ-

velze xorcieldeba. am procesis biZgi da sawyisi ki, avtoriseuli ga-

dawyvetiT, SemTxveviTobaa. siuJetis ganviTarebis analogiuri xazia war-

modgenili `aluda qeTelaurSic,~ magram iq aluda amgvar impulsebs, daZ-

rul azrs sapirispiro azrsa da gancdas ar uxvedrebs, mxolod akvirde-

ba, Sinagan xmas mohyveba, WeSmaritebis Secnobas cdilobs. pirovnuli 

TviTSemecnebisa da individualuri azris Camoyalibebis procesi, aRazas 

SemTxvevaSi, rigi faqtorebis gamo ver aRwevs (an ar aris avtoris mier 

gamokveTili, radgan es siuJetis sxva ganStoeba iqneboda) imgvar simaR-

les, rogorsac vxvdebiT `aluda qeTelaurSi.~ Tu iq subieqti (aluda) 

praqtikulad TviTdakvirvebis obieqtadaa qceuli da amgvarad axorcie-

lebs msoflmxedvelobis formirebis process, aRaza emociuri impulsebi-

sa da TviTqenjnis rkalSia moqceuli da TiTqos ar cdilobs pirovnuli 

gaorebis warmomSob mizezebSi garkvevas (praqtikulad, misi cnobierebis 

ganviTarebis fazebs avtori aRar gvTavazobs, ise asrulebinebs personaJs 
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sicocxles). amgvari mcdeloba ki sabolood mas (aRazas) aucileblad sa-

zogadoebis azrovnebis zogierTi aspeqtis da amave sazogadoebis sastiki 

tradiciebis srul uaryofamde miiyvanda, rogorc es aluda qeTelauris 

SemTxvevaSi moxda. 

Tu aluda qeTelauris finalSi Cven vxedavT TviTdadgenis dasru-

lebuli aqtis Sedegs aludas saxiT, aRazas (da joyolas) SemTxvevaSi 

TviTgamorkvevis procesis siRrmiseuli da detaluri Cveneba ar xdeba, 

magram orive poemaSi Sedegi naTelia, humanizmisa da kacTmoyvareobis 

gziT gmirebi axerxeben cnobierebaSi mtris xatis msxvrevas (konkretu-

lad) da WeSmaritebis gzaze dadgomas (zogadad), radgan pirovnuli fe-

ricvaleba vaJasTn WeSmaritebisaken swrafvasTanaa gaigivebuli. es swrafva 

ki humanizmis gziT xorcieldeba. 

amdenad, sakiTxis cxadyofisTvis ramdenime aspeqti ikveTeba 1. aRa-

zas damokidebuleba sakuTari qmedebis mimarT – aRaza Tavs sayvedurobs 

ara ucxo kacis trfobas, aramed – datirebasa da Sebralebas, rac Temisa 

da soflisTvis mouRebelia da amis gacnobiereba ganacdevinebs mas sindi-

sis qenjnas. amasTan, Tu vinmes erTgulia aRaza, sakuTari qmris, romlis 

sikvdilis Semdegac Tavs aRar icocxlebs. am StrixiTac avtori aRazas, 

rogorc erTguli da qmarze uzomod Seyvarebuli qalis saxes gamokveTs. 

2. joyola aRazas qmedebaSi verafers samarcxvinos ver xedavs da aRazas 

sindisis qenjnac, misi azriT, usafuZvloa. personaJTa urTierTmimarTeba, 

qmedebisa Tu Tvisebebis urTierTSefaseba erT konkretul mizans emsaxu-

reba: avtorma rac SeiZleba srulyofilad warmoaCinos personaJis xasia-

Ti. amasTan, joyolas pozicia Temis poziciasTan mimarTebaSi mkveTrad wi-

naaRmdegobrivia: Tems aRara aqvs ufleba raime usayveduros an joyolas, 

an mis cols, radgan Tavad daarRvia zneobriv-eTikuri normebi (misi oja-

xi Searcxvines, stumari Seuracxyves, uiaraRos Cumad, miparviT daesxnen 

Tavs...). 3. da umTavresi, avtoriseuli koncefcia, romelic personaJis 

struqtruruli tipis modalobis ganmsazRvreli aspeqtia. aRaza dadebiTi 

personaJia, vaJaseuli koncefciiT dadebiTi gmiris struqturuli tipi 

ar SeiZleba moralur-zneobriv kompromiss (aq: qmris Ralats) uSvebdes 

da, Tu ukidures SemTxvevaSi mainc dauSvebs, amis gamo sindisis mZafr 

mxilebas ar ganicdides! aRazas sindisi qmris Ralats ar sayvedurobs, 

radgan amgvaris daSveba mis sulSi ar momxdara. savsebiT marTebulad Se-

niSnavs k. donaZe statiaSi `realisturi esTetikis sakiTxebi vaJa-fSave-

las SemoqmedebaSi,~ rom `vaJa-fSavela materialisturi TvaliT ganixi-

lavs realisturi esTetikis erT-erT ZiriTad sakiTxs – formisa da Si-

naarsis urTierTobas. poetis savsebiT swori gansazRvrebiT, forma-Sina-

arsis urTierTobaSi dominiuria Sinaarsi, ideuri mxare, ukanaskneli ki 

formis ganmsazRvrelia: nawarmoebis Sinaarsma Tavad unda moipovos misi 

Sesatyvisi, adekvaturi forma: - `win da winave gansazRvra formisa nam-

dvili poetisaTvis yovlad SeuZlebelia, forma unda mohyves TviT nag-
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rZnobs da naazrevs. namdvilad nagrZnob sagans da nawarmoebs Tan mohyveba 

forma. roca ki mwerali kalams xels mohkidebs da formis, winaswar 

planis Sedgenas Zaladobs, Zaldatanebas TviT Seudgeba, nawarmoebis si-

sustis momaswavebelia~ - miuTiTebda vaJa-fSavela statiaSi `niWieri mwe-

rali,~ `saxalxo gazeTi~ donaZe 1961: 26-27). 

Dda bolos, nawarmoebis finalSi avtori sagangebod usvams xazs 

personaJTa daZmur urTierTdamokidebulebas:  

 

`vaJkacobisas amboben, 

erTurTis dandobisasa, 

stumar-maspinZlis weszeda 

cnobis da da-Zmobisasa~  

(vaJa-fSavela 1985: 204) 

  

cxadia, daZmuri grZnobis xazgasma joyolasa da aRazas ar miemarTe-

ba. kidev erTxel da dabejiTebiT vaJa zviadaurisa da aRazas urTierTo-

bis formaze migvaniSnebs.  

aRazas qmedebis interpretirebisas imgvari tendenciuri damokidebu-

leba, romelic namdvilad SeiZleba `faqtebze Zaladobad~ miviCnioT, dRe-

sac mravlad gvxvdeba. rac metad samwuxaroa, xSirad am azrs, SeZlebis-

dagvarad `argumentirebuls,~ Cveni pedagog-maswavleblebic sTavazoben aR-

sazrdelebs. pedagogTa sasertifikacio gamocdebisaTvis momzadebul kre-

bulSi warmodgenilia zemoganxiluli ori poziciis gamomxatveli ori 

naSromi, Sesrulebuli sasertifikacio testis aprobaciis dros. sagu-

lisxmoa, rom am ori naSromidan swored is naSromia Sefasebuli umaRle-

si - 10 quliT (umaRlesi qula aqvs miniWebuli naSroms sakiTxis gaazre-

bisa da msjelobis dasabuTebis tabulis mixedviTac), romelic aRazasi 

da zviadauris erotikuli trfobis mosazrebas uWers mxars! 

dasasrul SevniSnavT, personaJis struqturuli tipi avtoris ideis 

xorcSesxmis, misi koncefciis gansxeulebisTvisaa Seqmnili. Tu idea da 

ganxorcielebis forma ar Tanxvdeba erTmaneTs, maSin an interpretaciis 

problemasTan gvaqvs saqme, anda _ avtoriseul xarvezsa Tu SecdomasTan. 

vfiqrob, am SemTxvevaSi daskvnis SemoTavazeba zedmetia. 
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Nana Mrevlishvili 
 

For the Issue of the Modality Principle and the Interpretation of the 
Structural Type of the Character 

 
Summary 

 
The structure and modality of specific characters as well as of the work in 

general is the outcome of the author’s ideology and the philosophy of life and the failure 
to take this factor into account during the identification of the author’s idea or the 
interpretation of the structural types of the characters results in a number of 
misconceptions and wrong conclusions. The problem of interpretation often becomes 
the subject of hot discussions. The article examines the issue by reference to the the 
analysis of the structural type of Aghaza, a specific character from Vazha-Pshavela’s 
“Stumar-Maspindzeli” (“Host and Guest”). The critics, as well as the readers have 
differing attitude towards Aghaza’s action (mourning of the guest who turns out to be 
the sworn enemy). Some think that Aghaza mourns her husband’s sworn brother warrior 
who died in a foreign land and do not regard her behavior deplorable; on the contrary, 
they think her action is praiseworthy and laudable. In the view of others Aghaza fell in 
love with the guest, and cries because of having lost the beloved one, her will being 
weak and her action -- amoral, since it implies conscious infidelity to her husband and 
the devotion to the stranger. 

The article reviews the basic viewpoints around this character prevalent in 
scientific literature and presents specific conclusions. 

The structural type of cherecter expresses the main idea of author. If idea and 
structure of character doesn’t consent eachother, then we have some problem about 
interpretation, or the author had made some mistakes about character. I think, the 
conclusion is very cleaver. 
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pozicia 
nona kupreiSvili 

 

qarTuli kritika recefciuli esTetikis saTaveebTan 

`... vin moigonebs axla kritikoss?~ 

Tamaz vasaZe 

saubars herman heses Sesaxeb, romelic gasuli saukunis 70-ian 

wlebSi revaz yaralaSvilma wamoiwyo, win uZRoda misive statiebis kre-

buli `wigni da mkiTxveli~. orive es movlena saTanado reagirebis gare-

Se, erTi SexedviT, martivi mizezis gamo darCa. cnobil diqotomias: `kri-

tikosi~ _ `mwerali~ `mkiTxvelis~ erTgvarad gamawonasworebeli figura 

aklda. imxanad hesec, miT ufro barti, izeri Tu iausi, Zalian cota vin-

mes Tu hqonda wakiTxuli. amasTan, `propagandistuli manqaniT `SeWmuli~ 

cnobiereba im Zalisxmevas, romelic axali literaturuli Teoriebisa da 

inteleqtualuri prozis (heses proza ki swored aseTia) aRqmas sWirde-

boda, ubralod gadaCveuli iyo. literaturis institutSi gamarTul 

erT-erT samecniero konferenciaze literaturaTmcodneTa da kritikosTa 

erTi jgufi yru dumiliT Sexvda revaz yaralaSvilis moxsenebas Temaze: 

`mkiTxvelis problema da mxatvruli sinamdvilis agebis zogierTi kanon-

zomiereba~. pirvel rigSi msxdom brinjaod Camosxmul `literaturis Te-

oretikosebs~ recefciuli kritikis Teoria uTuod ise CaesmodaT, ro-

gorc  dRevandel fanatikos mahmadians salman ruSdis skandaluri leqse-

bi.  

aseT viTarebaSi fiqri kritikosis naratiul strategiaze, imaze, 

Tu vis mimarTavs igi: imaT, vinc mis mier miwodebul masalaze garkveuli 

warmodgena aqvT, Tu imaT, visac amgvari gamocdilebis SesaZenad cnobis-

moyvareoba unda aRuZras, azrs kargavda. maS, ra aiZulebda am uaRresad 

maRalprofesiul dasavleTmcodnes (revaz yaralaSvili germanisti iyo) 

aseT uxerxul mdgomareobaSi Caeyenebina Tavi? pirvel rigSi, kulturuli 

donis mudmivi SeRwevadobis gamo moazrovne adamianis mier aRqmis axali 

simaRleebis Ziebisa da daZlevis survili. garda amisa, revaz yaralaSvi-

lis CarTuloba im periodis qarTvel `medasavleTa~ (niko yiasaSvilis, 

mixeil kveselavas, nodar kakabaZis, daviT laSqaraZis, ciala TofuriZis, 

daviT davlianiZis...) mier dekomunizaciis sxvadasxva etapebze wamowyebul 

saganmanaTleblo muSaobaSi, romelic Tavisi ZiriTadi parametrebiT TiT-

qos enaTesaveboda kidec XX saukunis dasawyisis SemoqmedebiTi axalTao-

bis `kulturtregerobas~ da bolos, faqtebi sakuTari biografiidan 

(represirebuli deda, axloblebi, papis, saqarTvelos kaTolikos-patriar-

qis, kalistrate cincaZisagan miRebuli aRzrda), rac totalitarizmis 

miuReblobisaTvis sakmaod Zlieri argumentebi iyo.  

kritikuli diskursi 
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70-ian wlebSi, rogorc viciT, ufro gamoikveTa molodinis atmos-

fero, gaZlierda simarTlis moTxovnileba. dRes amas maxvilgonivrulad 

`komunistze hedonistis gamarjvebasac~ uwodeben. Tumca viTareba arc ise 

uRrublo iyo, rogorc SeiZleba mogveCvenos. `sovietizmis~ germaneli 

mkvlevris d. kreCmaris zusti  dakvirvebiT, arsebobda ZiriTadi partiu-

li direqtiva _ `nebismieri saSualebebiT status kvos SenarCunebis~ Se-

saxeb (kreCmari 1997: 147),  romelsac saqarTvelosTvis gverdi namdvi-

lad ar auvlia. aseT viTarebaSi, logikuri iyo winaaRmdegoba sabWoTa 

reJimTan (ufro zustad ki, reJimis gamowveva) politikuridan enobriv da 

TviT mentalur donemdec, rasac avtomatizirebuli mxatvruli sistema 

da aseTive, akaki baqraZis mier panegirikulad wodebuli, kritika ver 

urigdeboda. imave akaki baqraZis fraza-braldeba: `kiTxvaze: sad aris kri-

tika? vupasuxebdi: mSiSara redaqtorebis magidebis ujrebSic ixrCoba~ 

(baqraZe 2005: 44) _ simptomaturia. igi ganaxlebis yalbi paTosis mmani-

pulireblebTan erTad sazogadoebis ormag moralzec migvaniSnebs.  

zemonaxseneb `medasavleTa~ umetesoba privilegirebul mdgomareoba-

Si aRmoCnda. ucxo enis codnam maT saSualeba misca ara marto dasavlur 

mxatvrul-filosofiur samyaros, aramed interdisciplinaruli xasiaTis 

araerT literaturul-Teoriul mimdinareobas gascnobodnen. `teqstis 

kvlevis mravalplaniani modelebis damkvidrebis gza~ (literaturis Teo-

ria 2006: 3), romelsac isini TandaTan daadgnen, sxvebisTvis esoden xel-

misawvdomi ar yofila
∗
. Tavis mxriv Cveni `medasavleTenic~, romelTa 

ricxvs r. yaralaSvils namdvilad ver mivakuTvnebT, gansakuTrebiT axal-

gazrdobis wlebSi, garkveuli snobizmiT, ufro sworad, liotariseuli 

gagebiT `inteleqtualuri modis~ mimdevrobiT gamoirCeodnen. rusTaveli 

moZvelebuli megona, magram axla ase ara mgoniao – mogvianebiT aRiara 

erT-erTma maTganma. amave konteqstSi kritikosTa ZiriTadi birTvi, ro-

melsac politikuri angaJirebulobisagan met-naklebad ganridebulebs vu-

wodebT xolme (o. paWkoria, g. asaTiani, r. TvaraZe, g. kankava, g. gaCeCi-

laZe, i. kenWoSvili, T. doiaSvili, l. bregaZe) sistemuri gardaqmnis au-

cileblobis demonstrirebas axdenda. Tumca imTaviTve xazgasmiT unda iT-

qvas, rom r. yaralaSvili aRmoCnda erT-erTi pirveli imaT Soris, vinc 

axali dasavluri esTetikuri koncefciebi swored rom Teoriuli ref-

leqsiis doneze Semoitana. amitom, iseTi STabeWdileba, TiTqos `Teoreti-

kosi~ `praqtikoss~ (Cvens SemTxvevaSi `praqtikosebi~ swored 70-ian 

wlebSi ganaxlebuli qarTuli romanebis avtorebi arian) weras aswavli-

des, aravis ar unda Seeqmnas.   

axali `kulturtregerobis~, ufro ki postmodernistul ideaTa im-

portirebis mizandasaxuloba, kargad Cans nodar kakabaZis mier krebuli-

saTvis `dasavleT evropis literatura. XX saukune literaturis isto-

                                                 
∗
 sazogadoebis reaqcia am uneblie upiratesobaze kargad Cans Zmebi kakabaZeebis gvaris 

detonaciaSic _ maT `kaфkabaZeebs~ uwodebdnen. 
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ria, poetika, urTierTobani~ (1988 w). darTul winasityvaobaSi: `... Cveni 

azriT, mravalferovneba, sakuTari Sexedulebis sxvisTvis Tavs moxvevis 

mavne praqtikis sruli uaryofa, azrTa da SexedulebaTa sxvaoba, lite-

raturis sxvadasxva kuTxidan Tu rakursidan danaxva, sxvadasxva esTeti-

kuri kriteriumis momarjveba gvaTavisuflebs dogmatizmisa da litera-

turul fenomenTa nivelireba-unificirebisagan~ (kakabaZe 1988: 5). aseTi 

midgoma garkveuli TvalsazrisiT problematuri iyo, radgan TviT xeli-

suflebasac aiZulebda eZebna kulturuli politikis axali normebi. r. 

yaralaSvilis `wigni da mkiTxveli~, miuxedavad misi aSkara miCumaTebisa, 

msgavsi kategoriis movlena iyo.  

mtkiceba imisa, rom `teqsti igive Ria sistemaa~, `yoveli axali wa-

kiTxvisas axali saxiT rom warmoudgeba mkiTxvels~, Tavad mkiTxveli ki 

`esTetikuri sagnis iseTive mwarmoebeli, rogorc TviT avtori~ (yara-

laSvili 1977: 11) safuZvelSive ewinaaRmdegeboda sabWoTa mwerlobaSi 

arsebul realobas: ssrk-Si literaturasTan mkiTxvelis urTierTobis 

regulirebas saxelmwifo da mxolod saxelmwifo axdenda (volkovi 1998: 

97) aq ki yuradReba poststruqturalisturi epoqis umniSvnelovanes 

literaturul mimdinareobaze, recefciuli, anu aRqmis esTetikaze iyo 

gadatanili, riTac avtori kritikuli azris gaTanadroulebas, masSi 

ararsebuli sistemurobis Setanas gegmavda. uCveulo iyo is, rom azrov-

nebis warmodgenili specifika, refleqsiis amgvari tipi ara marto esTe-

tikurad, aramed fsiqologiuradac motivirebul kritikos-mkvlevars war-

moaCenda, romlis `esTetikuri Ziebani~ ara dRevandel, aramed momavlis 

statuss, socialurad funqciaSecvlil literaturasa da kritikas gau-

wevda samsaxurs.  

recefciuli esTetika literaturuli komunikaciis sruliad axal 

saxeobas warmoadgenda. mxatvruli teqstis amgvari esTetikis Tvalsazri-

siT ganxilva, recefciuli kritikis momarjveba literaturuli procese-

bis ara zedapiruli, aramed siRrmiseuli analizis saSualebas iZleoda. 

esTetikuri sagani, roman ingardenis mixedviT (r. yaralaSvils misi 

«Исследования по эстетике” hqonda damowmebuli) konkretuli formiT Se-

uboWaobas avlenda. erTi da imave nawarmoebis konkretizacia, faqtiurad,  

imdenjer iyo SesaZlebeli, ramdeni mkiTxvelic hyavda mas, anu xdeboda 

`ganusazRvrelis~ usasrulo `gansazRvra~, mkiTxvelis dominanturi fun-

qciis SenarCunebiT.  

rekonstruqciis aseTi forma ukve Tavisi arsiT iyo antisabWouri, 

radgan aRqmisa da refleqsiis Tavisuflebas eyrdnoboda. imaT, vinc mxat-

vrul nawarmoebs mxolod iseT sistemad ganixilavda, romlis Sinaarsi 

pirdapir informaciad unda aRqmuliyo da igi nawarmoebis siuJeturi gan-

viTarebis SigniT unda gveZebna, r. yaralaSvili TiTqmis ucnobi avtori-

tetis, rolan bartis, saxelis magias upirispirebda. swored rolan bar-

ti miiCnevda SesaZleblad mxatvruli nawarmoebis sicocxlis xangrZli-
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voba misi mxatvruli wyobiTa da struqturis RiaobiT axsniliyo: `... rac 

unda ifiqron, ginda iRonon sazogadoebebma, nawarmoebi mainc maTze met 

xans icocxlebs da gaivlis maTSi viTarca forma, romelic rig-rigobiT 

Seivseba met-naklebad SemTxveviTi istoriuli SinaarsiT: nawarmoebi mara-

diulia ara imitom, rom sxvadasxva adamians erT azrs STaagonebs, aramed 

ufro imitom, rom sxvadasxva azrs sTavazobs erT adamians, romelic 

sruliad gansxvavebul epoqebSi erTi da imave simbolur enaze metyve-

lebs: nawarmoebi varaudobs, adamiani ki ganagebs~. (barti 1989: 116) cita-
ta damowmebuli iyo bartis franguli gamocemidan `Critique et verite~, 
Paris, 1966 (`kritika da WeSmariteba~). avtoris informatiuloba, mudmi-

vad pirvelwyaros damowmeba-citireba bunebrivi iyo r. yaralaSvilisaT-

vis, magram imavdroulad Caketili kulturuli sivrcis principebs ewina-

aRmdegeboda.  

msgavsi enobrivi SeRwevadobac da sakvlevi Tematikis `elitarulo-

bac~ (gaixseneT heseseuli `magiur TeatrSi yvelas ar Seesvleba...~) ba-

debda iseT SegrZnebas, TiTqos dasavlur literaturaTmcodneobasa da 

literaturaTmcodneebze ideologiuri wnexi ar vrceldeboda. am mosaz-

rebas bolomde ver gaviziarebT. miuxedavad imisa, rom r. yaralaSvili da 

misi ufrosi kolegebi dasavleTSi xSirad miemgzavrebodnen da TiTqos 

Seuferxebladac urTierTobdnen cnobil mwerlebTan, maT STamomavlebTan 

Tu kritikosebTan, paralelurad imave 70-ian wlebSi inerciiT grZelde-

boda ucxouri literaturis Targmnisa da interpretirebis saxelmwifo-

ebrivi kontroli. ra Tqma unda, ara imgvari absurdulobiT, rogorc es 

1955 wels dadasturda, rodesac SeCerebul iqna `ulises~ Targmna da 

daisva tipuri sabWouri kiTxva: `gvexmareba ki es romani magnitogorskis 

SenebaSi?~ 

Tumca davubrundeT isev `wignisa da mkiTxvelis~ konteqsts: weris 

procesSi mTxrobel-msmenelis da saTxrobi ambis erTianoba, romelsac r. 

yaralaSvilis damowmebiT, volfgang kaizeri wignSi “Das sprachiche kunst 
werk”, `pirvelad saTxrob situacias~ uwodebda, Tavis TavSi gulisxmobs 

nawarmoebis kodis  amocnobisa da gaxsnis aucileblobas, ris SesaZleb-

lobac `droTa ganmavlobaSi klebulobs da Tanamedrove xelovnebis piro-

bebSi minimumamde dadis~ (yaralaSvili 1977: 38). swored aq ayenebs wig-

nis avtori literaturis kritikosis problemas, romlis daniSnulebac 

unda iyos ara nawarmoebis `axsna~ da mkiTxvelisaTvis imis uwyeba, Tu 

`risi Tqma undoda mwerals~, aramed `misTvis gasaRebis miwodeba, Sesaba-

misi konstruqciuli principis dadgena da ganmarteba~. r. yaralaSvili 

adasturebs, rom kritikosi unda daemsgavsos ucxo enis maswavlebels, 

romelmac mkiTxvels ucnobi enis mxolod safuZvlebi unda aswavlos, ra-

Ta man Semdgom damoukideblad SeZlos avtorTan saubari. ra rCeba kriti-

kosis kompetenciaSi? mxatvruli sistema, kodi, konstruqciuli principi. 

amasve gangvimartavs imave bartis citatac: `vinaidan literatura daJine-
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biT gvTavazobs mniSvnelobebs, es mniSvnelobani ki amave dros warmavalni 

arian – is sxva araferia, Tu ara garkveuli ena, anu niSanTa sistema: mi-

si arsi mdgomareobs ara gadmocemaSi, aramed Tavad sistemaSi. amis safuZ-

velze literaturis istorikosma unda aRadginos ara nawarmoebis mier 

gadmocemuli informacia, aramed Sesabamisi sistema, iseve rogorc enaT-

mecnieri winadadebis Sinaarss ki ar Seiswavlis, aramed mis formalur 

struqturas adgens, romelic SesaZleblad xdis Sesabamisi Sinaarsis gad-

mocemas~ (yaralaSvili  1977: 36).  

wignSi aqcentirebulia erTi Zalze sagulisxmo da rogorc aRmoC-

nda, Cvens kulturul sivrceSi dRemde gadaulaxavi winaaRmdegoba, rome-

lic wakiTxvis arsebul tradiciasa da mxatvruli (am SemTxvevaSi ufro 

klasikuri) nawarmoebis Sinaarsobrivi dakonkretebis axal-axal SesaZleb-

lobebs Soris arsebobs. r. yaralaSvili sagangebod amaxvilebs yuradRe-

bas aRqmis avtomatizmsa da teqstis standartul recefciaze, rac misi 

azriT, kritikosis mier gamomuSavebulma sakuTarma individualurma xed-

vam da intepretaciisaken swrafvam unda dasZlios. winaaRmdeg SemTxvevaSi 

SeuZlebelia receptoruli procesis marTva, kritikosis, igive pirvelxa-

risxovani mkiTxvelis, cnobierebaSi aracnobieri Sinaarsis gamotana da 

amiT misive sulieri cxovrebis stimulireba. vfiqrobT, avtoriseuli 

xazgasma marTebuli da advilad axsnadia. is, rom literaturuli nawar-

moebis aRqma istoriuli procesia, rom `yoveli epoqa da sazogadoebrivi 

formacia xelaxla axdens nawarmoebis interpretacias da sakuTar miz-

nebs, moTxovnilebebs da warmodgenebs uqvemdebarebs mas~ (yaralaSvili 

1977: 44). dResac, ukve axal saukuneSi, miuxedavad imisa, rom es trivia-

luri WeSmaritebaa, bevrisaTvis saeWvo da bolomde miuRebelia.  

`wignisa da mkiTxvelis~ avtori, romelic kargad aris informire-

buli dasavluri literaturuli da filosofiuri azrovnebis novaciaTa 

Sesaxeb, yuradRebas `komfortuli kiTxvis~ SeuZleblobaze amaxvilebs. 

igi afrTxilebs amjerad ukve qarTvel mkiTxvels imis Sesaxeb, rom sao-

rientacio niSnebi adrindeli sworxazovani uSualobiT aRar arian war-

modgenilni teqstSi, aramed xSirad mxolod enis formebSi, anda Txrobis 

arqiteqtonikaSi vlindeba. zogierTi cnobili dasavleli mwerali boro-

tad iyenebda am SesaZleblobas. imis sailustraciod, rom mwerali 

mTxrobelis ZiriTad intencias – daimsaxuros mkiTxvelis ndoba – mkiT-

xvelisave dasamcireblad mimarTavda, moyvanilia herman heses guliswyro-

miT savse werili Tomas manis Sesaxeb.  

r. yaralaSvili ar iyo aq warmodgenili mosazrebebis pirvelaRmom-

Ceni da Semqmneli. amis pretenzia mas ar hqonda da arc SeiZleboda hqo-

noda. Tumca, amiT mis mier gaweuli kvlevis mniSvneloba, cxadia, ar knin-

deba. unda gvaxsovdes, rom profesiuli sizustiT interpretirebuli li-

teraturuli komunikaciis axali tipis arseboba deideologizaciis mniS-

vnelovan etapze iqna gaxmovanebuli da es moxda, rogorc ironiulad Se-
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niSnavs n. kakabaZe, dialeqtikis maRmerTebel qveyanaSi, romelic yovelgva-

ri logikis sapirispirod cvlilebebis anu dialeqtikuri midgomebis mim-

devari ar aRmoCnda.  

r. yaralaSvilis werili, miZRvnili herman heses zRaprebisadmi, ro-

melic Jurnalma `literaturulma palitram~ 2007 wels gamoaqveyna, mra-

valmxrivaa sayuradRebo. masSi, vfiqrobT, Tavad avtorisaTvis principu-

lad mniSvnelovani goeTes Taurfenomenis TeoriasTan dakavSirebuli fi-

losofiur-esTetikuri cnebis TviTobis (`Selbst~-is) (kvataia 2005: 9) 

arsia gaxsnili. `TviToba~ _ ganmartavs r.  yaralaSvili _ `saidumloe-

baa. igi mowesrigebuli mTlianobis pirvelsaxes da Canasaxs warmoadgens, 

romelic individumis cnobiersa da aracnobier fsiqikas moicavs... mis ga-

moWuprebasa da Camoyalibebas miznad isaxavs individuaciis da sakuTar 

aracnobierTan SexvedriT pirovnebis mTlianobisken swrafvis gza. esaa di-

ferenciaciisa da gamocalkevebis procesi, romelic koleqtiur normas 

upirispirdeba...~ (yaralaSvili 2007: 96).  

sabWoTa literaturul kulturaSi, romelSic mudmivad arsebobda 

subieqturobisa da misi gamovlenis formebis deficiti, subieqtis TviTo-

bis Tema gandevnili da SeiZleba iTqvas, kulturulad aralegitimuric 

ki iyo. amitomac individuaciis gzis Ziebam r. yaralaSvili, upirvelesad, 

rogorc mkiTxveli da Semdgom, mklevari-kritikosi dasavlur mxatvrul 

samyarosTan, konkretulad ki herman heses `aRsarebiT prozasTan~ sruli-

ad bunebrivad miiyvana. herman heses literaturuli memkvidreobis kriti-

kuli aTviseba, rac r. yaralaSvilma Tavisi cxovrebis umTavres saqmed 

aqcia, ara marto profesiuli srulyofis pirobebs qmnida, aramed ideo-

logiurad kanonizirebuli, `erTxel da samudamod~ daprogramebuli sab-

Wouri cxovrebis erTferovnebasac upirispirdeboda. TanamedroveTa xed-

viT yaralaSvilTan saubarSi, esTetikur-filosofiur problematikaSi mis 

mudmiv CarTulobaSi, igrZnoboda didi literaturiT miniWebuli dacu-

loba da Sinagani avtonomiuroba.  

heses Semoqmedebis ZiriTad sakiTxebs, heses romanebis gansxvavebul 

ganzomilebebs ikvlevs swored rom Camoyalibebuli mkvlevari-kritikosi, 

romelic struqturalizmis, recefciuli esTetikis, hermenevtikis humani-

tarul diskursebs ara mxolod Teoriulad wvdeba, aramed aqcevs maT no-

vaciuri da Tanamedrove kvlevis instrumentebad, mxatvruli teqstis 

`dekodirebis~ qmediT saSualebebad: epikuri teqstis struqturuli or-

ganizaciis Taviseburebani (heses romanebTan mimarTebaSi); mkiTxveli, ro-

gorc heses samyaros struqturuli elementi; interpretaciis dasaSvebi 

sazRvrebi; mkiTxvelis avtorTan TanamSromlobis dinamika – es mxolod 

mcire CamonaTvalia im problemebisa, romlebsac r. yaralaSvili zemoaR-

niSnuli mimarTulebebis WrilSi ganixilavs. heses saxiT konstruirdeba 

iseTi mwerlis figura, romelic `cxovrebis reproducirebas axdens ara 

cxovrebisave formebiT~, an mxolod `grZnobad-konkretuli individualu-
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ri niSnebiT~ (yovel SemTxvevaSi asea heses Semoqmedebis omisSemdgom, e.w. 

meore periodSi), aramed `mimesisis Zalze Sesustebuli intensiurobis~ 

fonze, sakuTari qvecnobieris wvdomiTa da misi `Sida saxis~ amotriale-

biT, iungiseul `animasTan~, rogorc wminda funqciasTan, Tanxvdomis gziT. 

faqtiurad, heses gaxmaurebuli romanebis struqturad `sulis biografi-

is~ dadgena Sinagani sulieri procesebis proeqcias warmoadgenda da ro-

gorc barti ityoda, am sakiTxebis aqcentireba literaturis arsis Sesa-

xeb sakiTxis dasmas niSnavda. r. yaralaSvili am amocanebs advilad wyvet-

da. amitomac maSindeli ssrk-s masStabiT (da ufro farTodac) sergei 

averincevTan erTad pirvelxarisxovan heselogad iqna aRairebuli.  

wignSi «Мир романа Германа Гессе» r. yaralaSvili imowmebs heses 

mier karl zeelingisadmi gagzavnil werils, romlis fragmenti XX s. 

modernistuli romanistikis parolad aRiqmeba: ai, ras wers hese: `... mox-

da ise, rom goeTes, kelerisa da sxvebis zegavleniT, me, rogorc mwera-

li, vqmnidi mSveniersa da harmoniul, Tumca arsebiTad cru samyaros. 

imavdroulad arafers vambobdi im mtanjvel bnelsa da TiTqmis velurze, 

rac Tavad CemSi iyo. Sedegad Sevqmeni keTilSobil gmirTa tipebi, romle-

bic imave keTilSobilebis, patiosnebisa da moralis gamo Tavs aridebdnen 

aTas WeSmaritebas... axali tonalobebi unda meZebna, unda damewyo sam-

kvdro-sasicocxlo brZola yvelafer imasTan, rac Cakirulad da gamouTa-

visufleblad arsebobda CemSi, ara imisaTvis, rom damemarcxebina igi, ara-

med imisTvis, rom gamego da amelaparakebina... rac ufro naklebad SegvaSi-

neben Cveni fantaziebi, Zil-RviZilSi damnaSaveebad an velurebad rom 

gvsaxaven, miT ufro naklebad gavxdebiT borotebis msxverplni...~ (yara-
laSvili 1984: 171) literaturuli mimdinareoba, romlis farglebSic 

iqmneboda ara marto heses, aramed sxva didi evropelebis: Tomas manis, 

joisis, kafkas nawarmoebebi, ukve metarealizmTan iqna dakavSirebuli (ka-

kabaZe, 1989, 108). am problemisadmi miZRvnil n. kakabaZis werilSi reziu-

mirebul iqna Tanadroulobis adekvaturi moTxovna: sworxazovani deter-

minizmis azrovnebis adeterminirebad Canacvleba.  

r. yaralaSvils, rogorc qarTuli literaturuli teqstis (Cvens 

SemTxvevaSi totalitarul sivrceSi Seqmnili mxatvruli nawarmoebis) 

uaRresad maRalkvalificiur Semfasebels, amJRavnebs misi gaxmaurebuli 

werili miZRvnili leo qiaCelis `gvadi bigvasadmi~. igi 80-iani wlebis 

meore naxevarSi `literaturuli gadasinjvis paTosiT atanil specialis-

tebTan da araspecialistebTan~ (yaralaSvili 1988: 4-5). polemikis dros 

daiwera: `eWvqveS iyo dayenebuli ara mxolod `gvadi bigvas~ mxatvruli 

Rirebulebebi, aramed l. qiaCelis moqalaqeobrivi patiosneba da keTil-

sindisiereba~ (yaralaSvili 1988: 4). miuxedavad amisa, es ar aris mxo-

lod werili – gamosarCleba. es ufro TvalnaTeli nimuSia specifikur 

dro-sivrcul garemoSi normatiul Tematikaze Seqmnili iseTi maRalmxat-

vruli nawarmoebis analizisa, romelic, cxadia, srulad emorCileba axa-
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li esTetikuri kriteriumebiT, axali meTodologiiT teqstobrivi anali-

zis principebs.  

avtori uaRresad koreqtuli formiT gamoTqvams SeniSvnas, ufro 

mowodebas, polemikaSi CarTuli g. gaCeCilaZisa da j. WumburiZis mimarT, 

rom maT `gvadi bigvas~ Janrul specifikaze zrunvasTan erTad yuradRebis 

koncentrireba teqstis `pirvelad~ wakiTxvaze marTebdaT. modernistuli 

prozis tradiciebs naziarebi l. qiaCeli sabWoTa periodSi teqsts, ase 

vTqvaT, `ormagi sarkis~ principiT agebda. asea xorcSesxmuli `gvadi big-

va~, `haki aZba~. `gvadi bigvac~ erTnairad gasagebi unda yofiliyo ro-

gorc oficiozis, anu `literturis sanitrebis~, aseve aluziuri  kiT-

xvis Cvevis mqone sabWoTa mkiTxvelisaTvis. mwerlis ostatoba gansakuT-

rebiT iCens Tavs mTavar personaJi sulier samyaroSi `garegani da Sinaga-

ni adamianis~ warmoaCenaSi. literaturul-Teoriul mimdinareobaTa axali 

codniT apelirebis seriozuli gamocdileba r. yaralaSvils uadvilebs 

romanis gansxvavebul SreebSi orientirebas. l. qiaCelma mSvenivrad ico-

dao arcnobier SinaarsTa Zala – am fraziT igi mTavar saTqmels uaxlov-

deba, rac teqstSi zedapirze amosuli klasobrivi Seurigeblobis miRma 

arsebul sulier konfliqts aaSkaravebs. mTavaria is dapirispireba, rome-

lic axal sazogadoebriv urTierTobebsa da saukunis siRrmeSi warmoq-

mnil arqaul, TiTqmis  miTologiur, zneobriv Sexedulebebs Soris arse-

bobs da iqve dasZens: `am arqaul fsiqikur SinaarsTa mospoba SeuZlebe-

lia, rameTu isini Seadgenen adamianis arss. amgvar SinaarsTa mospobas ka-

cis buneba Sinagan ZalTa stiqiuri amofrqveviT pasuxobs~ (yaralaSvili 

1988: 5).  

`gvadi bigvas~ aseTi interpretacia TavisTavad gulisxmobda  sicxa-

dis Setanas misi avtoris, l. qiaCelis, samwerlo poziciasa da msof-

lmxedvelobaSi. werilma kidev erTxel daadastura, Tu ras niSnavs iyo 

sabWoTa mwerali sakuTari survilis sawinaaRmdegod. ramdenad mniSvnelo-

vania bolomde ver Caewero im usaxurobaSi, rasac gaZaleben; rogoria sa-

kuTar TavSi atarebde tabuirebuli kulturis danaSrevs, romelsac 

bevrs verafers aklebs verc komunisturi  TviTmmarTveloba da verc sab-

WoTa TviTmpyrobeloba _ `sabWoTa literaturis~ fenomenis es ori Ziri-

Tadi sayrdeni da ramdenad aucilebelia, rogorc am yvelafers, marTalia 

mogvianebiT, magram mainc adekvaturi Sefaseba mohyveba. 

dRevandeli gadasaxedidan aSkaraa, rom r.  yaralaSvili postsabWo-

ur periodTan gvaaxloebda. isic, sxvebTan erTad, gvamzadebda imisaTvis, 

rom Tavisuflebis susxi naklebad travmirebadi yofiliyo. Cven ki, ise 

gadavSaleT es furcelic, rogorc gvCvevia – waukiTxavad. sabednierod, 

axla masSi seriozulad CaRrmavebis dro dadga.  
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Nona Kupreishvili 
 

Georgian Criticism at the Beginning of Reception Theory 
 

Summary 
 

Scientific research conducted into the Georgian criticism of the post Stalin period 
is mainly of fragmentary character. It is just because of this that contradictory 
evaluations are frequently done in connection with the mentioned problem.  In recent 
years, there has appeared the viewpoint that the critical thinking at that time was totally 
absent, and what was termed the analysis of literary process only represented pointless 
panegyrics. In reality the study of the mentioned period, particularly critical reflection 
of the 1970-1980-ies, has given quite different picture. Besides the fact that part of the 
literary critics (G.Asatiani, O.Pachkoria, G.Kankava, R.Tvaradze, T.Chkhenkeli, 
T.Doiashvili, G.Gachechiladze, L.Bregadze, Ir.Kenchoshvili, S.Sigua) deliberately deny 
the out-dated criteria of artistic and aesthetic evaluations and mainly attempt to 
approximate the criticism to literature, there are also the so-called innovator critics who 
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try to establish new western literary trends and theories. It is from that group that we 
have singled out a well-known specialist in Germanic studies, expert in literature and 
literary critic - Revaz Qaralahvili who issued (1977) the volume containing thematic 
material presented at scientific conferences at different times in the course of years 
which was devoted to an aesthetic of reception  

The purpose of the presented paper is to represent literary atmosphere of the 
1970-ies in which along with poetic innovations there was emerged a space for free 
reception of artistic text. The paper also explains the reasons as to why there was not 
deep response to R.Qaralashvili’s composition “A Book and Reader” (the above 
mentioned collection was published just under this title). It is due to the fact that 
according to the reception criticism the widening of the writer’s function as that of 
“supplier” and the reader’s as that of “receptor” in terms of an open system of a text 
itself was considered to be anti-Soviet. R.Qaralashvili’s high informativeness as an 
expert in Germanistics, immediate contact with the source material, the accurateness of 
the interpretation made it possible for the reader interested in literary processes to 
perceive the meaning of new western values not only “practically” but “also 
“theoretically”, for such closed cultural space as it was the Soviet Union. 

There is emphasized one rather important fact which, as it turns out, has not been 
overcome till now. It is the contradiction between the existed tradition of reading and 
new possibilities of concretization of the content of literary fiction. R.Qaralashvili 
makes stress on the automatism of perception and standard reception of the text which, 
in his view, must be surmounted by the aspiration for interpretation and one’s own 
elaborated individual vision. Otherwise it is impossible to manage the process of 
reception, critic or first-rate reader, bringing out the content from the subconscious into 
the conscious, and with this to stimulate one’s spiritual life. We consider that the 
author’s emphasis is valid and easily explained. The fact that the perception of literary 
work is a historical process and that “each epoch and social formation makes 
interpretation of literary works anew and subordinate to it own purposes and 
objectives”, remains unacceptable even today. 

In this paper, special attention is paid to R.Qaralashvili’s understanding of the 
ego or selbst i.e. individualization, which logically brought him to research of Hesse’s 
analytical prose. Critical treatment of Hermann Hesse’s literary heritage which acquires 
the most important meaning in R.Qaralashvili’s creative life represents the notable 
specimen of receptive perception of literary text. “Peculiarities of the structural 
organization of the epic text” (in connection with Hesse’s novels), “A reader as 
structural element of Hesse’s world”; “Permissible limits of interpretation”, “The 
dynamics of “collaboration of reader with the author” – that is only a small list of those 
issues which are considered by R.Qaralashvili in the light of structuralism, reception 
aesthetics and hermeneutics. On the example of Hesse, the literary scholar constructs 
such figure of the writer who “makes reproduction of life not using the life forms” or 
only by “sensitive and concrete individual marks”, but against the background of “rather 
lessened intensity of Mimesis”, penetration into one’s own subconscious and opening of 
its “inner image”, with Jungian “anima” as with a pure function by means of 
coincidence. The highlighting of these issues as Bart would say means statement of a 
question about the essence of literature. These issues are easily solved by 
R.Qaralashvili. Therefore, within the former USSR he was recognized the first-rate 
expert in Hesse’s study along with the Russian scholar S.Averintsev. 
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Finally R.Qaralashvili is represented as a high-class expert of Georgian literary 
text (in our case, literary works created within the totalitarian space). Here we mean the 
article which was dedicated to the unhealthy sensation around L.Kiacheli’s novel 
“Gvadi Bigvava”. He used his potential in full as modern intelligent critic and literary 
expert. The multilayer novel Gvadi Bigvava constructed by the “principle of dual 
mirror” was deeply comprehended by R.Qaralashvili. In critic’s view, the main point for 
the writer was to show that opposition which existed between new social relations and 
archaic almost mythological values originated centuries ago. He continues his opinion: 
“It is impossible to eliminate this archaic psychological content as it composes the 
essence of a man. Man’s nature responses to the elimination of such kind of content by 
disastrous explosion of the inner forces”. 

At the initial stage of decommunization, R.Qaralashvili’s activity played an 
important role. He demonstrated that, in spite of restrictions, the process of cultural 
disorientation in the Soviet literature of the 1970-ies became irreversible. 
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pozicia 
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goeTes `arCeviTi naTesaoba~ kontrastuli lingvistikisa 

da Targmanis Teoriis konteqstSi 

(eZRvneba neli amaSukels) 
 

kontrastuli anu konfrontaciul/kontaqturi lingvistika mecnie-

rebis SedarebiT axali ganxraa, romelic tipologiis safuZvelze aRmo-

cenda. 

cnobilia, rom tipologiuri kvlevebi me-19 saukunis iseTi germane-

li moazrovneebis da mecnierebis saxelebTan aris dakavSirebuli, rogo-

rebicaa humboldti, Slegeli da STainTali, xolo XX saukuneSi tipo-

logiuri kvlevis tradiciis gamgrZeleblad gvevlinebian finki, Smidti 

da sxvani. 

kontrastul/kontaqturi lingvistika miznad isaxavs struqturul-

semantikur, aseve semiotikur-simboluri enaTSorisi konvergentebisa da 

divergentebis dadgenas. amgvari meTodika ucxo enebis Seswavlisas aris 

gansakuTrebiT mniSvnelovani, kerZod, Sesaswavli enis Sepirispireba deda-

enasTan, xels uwyobs interferentebis (zegavlenis) winaswar ganWvretas 

da Tavis aridebas. mniSvnelovania es agreTve im SemTxvevaSi, rodesac  

enebi unda daeqvemdebaron enobrivi kontaqtis saerTo pirobebs da inter-

ferentebis dadgena calmxrivi an ormxrivi zegavlenis Sedegad gansakuT-

rebul mniSvnelobas iZens. 

marlis helingeri kontrastuli lingvistikis Semdeg definicias 

iZleva; `kontrastuli lingvistika im sferos ganekuTvneba, romelic ena-

Ta struqturebis Sedarebas ikvlevs. is SeiZleba moiazrebodes, rogorc 

sinqronul-diaqronuli, emsaxurebodes msgavsebisa da gansxvavebis gaTval-

saCinoebas da amave dros isaxavdes praqtikul miznebs . . .  

kontrastuli lingvistikis wiaRSi, gamoyenebiT sferoze orienti-

rebuli mimarTulebis paralelurad, ganviTarda meore varianti, romelic 

sul ufro Zlierad monawileobs lingvisturi Teoriis CamoyalibebaSi. am 

ganviTarebam sagrZnoblad daarRvia tipologiis sazRvrebi da diaqroniis 

/sinqroniis erTmaneTisgan mkacri gamijvna damajereblobas kargavs.  

kontrastuli lingvistika eyrdnoba im Tvalsazriss, rom yoveli 

ena principulad eqvemdebareba SesaZleblobas sxva nebismier enasTan Sepi-

rispirebisa, anu mudmivad arsebobs Zireuli formaluri saerTo niSnebi 

da am bazisze xerxdeba aRwera da identificireba. am pozicias safuZvlad 

udevs varaudi, rom yvela bunebrivi enis Tvisebaa gaaSualos Sinaarsi 

farTo gagebiT, rac Targmanis Teoriis sferos ganekuTvneba~ (helingeri 

1990: 51 - 52). 

Targmanis Teoria 
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sintagmatikis doneze, kontrastuli analizis SemTxvevaSi, gasaTva-

liwinebelia kolokaciis radiusi, paradigmis doneze ki _ kolokabilu-

roba. ZiriTadi mizania enaTSorisi eqvivalenturobis dadgena, rac enebSi 

arsebuli sintaqsur-semantikuri kategoriebiT ganisazRvreba. 

mxatvruli literatura, romelic enis stratifikaciuli modelis 

srul realizacias da eqsplikacias warmoadgens, uzRvav masalas sTava-

zobs mkvlevars Sepirispirebis TvalsazrisiT. 

zogadsakacobrio faseulobaTa maradiuloba kacobriobas literatu-

ruli metaenis saSualebiT aerTianebs da `universalur~ ganzomilebaTa 

arsebobas gulisxmobs, rac enobrivi universaliebis doneze gamoixateba 

(xomski, koseriu, zaileri, lemani da sxvani). 

rogor iTavsebs adamiani nebismieri erovnebis genioss? swored am 

kiTxvaze pasuxis Ziebam Cauyara safuZveli `Targmanis Teorias~ _ e.w. 

`translatika~-s (terminis avtori n. gogolaSvili 2004: 5), romelmac 

aqamde arsebuli SepirispirebiTi Ziebani (tipologia, kontrastuli lin-

gvistika), teqstis doneze aiyvana da internacionalur/interdisciplina-

rul areSi moaqcia.  

mcdeloba, ganvixiloT sxvadasxva enobrivi `samyaroebis~ problema, 

warmoqmnis axal aspeqtebs da hipoTezebs Targmanis Teoriis Taobaze. 

Targmna warmoadgens `enobriv realobaTa~ gamravlebis saSualebas da mas 

enaTa mravalferovani wyoba udevs safuZvlad (n. gogolaSvili 2004: 7). 

samamulo translatikis fuZemdebelia g. gaCeCilaZe, xolo am sfe-

ros ganviTareba da Teoriuli safuZvlebis Camoyalibeba ekuTvnis d.fan-

jikiZes, saprogramo naSromiT `Targmnis Teoria da praqtika~ (1988). mdi-

dar, sakuTar empirikaze dayrdnobiT, man moaxerxa Teoriuli safuZvlebis 

arsze koncentrireba da stilistikis wina planze wamoweva, rogorc 

Targmanis xarisxis ganmsazRvrelisa. 

enis skeptikosTa mosazrebiT, `mTargmneli qaoss ebrZvis. . . is oke-

anis wylis qaosSi eSveba ara imisTvis, rom qaosi moawesrigos, aramed  

uazrod icuros aqeT-iqiT. sityvaTa saganZuri okeanis zedapiris msgavsia, 

araferia myari da uZravi. is mudmivad moZravia da feriT cvladi. jer 

kidev horaciusma es mudmivi moZraoba da cvla xis foTlebs Seadara. 

rogor SeiZleba iseTi ori sagnis Sedareba, romlebic mdgrad sidideebs 

ar warmoadgenen?  sagnebisa, romlebsac verc ki moixelTeb?~ (hausman 

1995: 77). 

magram Cven swored sakontaqto teqnologiebis daxvewis epoqaSi 

vcxovrobT: kontrastul-SepirispirebiT gzaze, TiToeuli enobrivi donis 

Sesabamisi kontrastuli mimarTuleba aRmocenda da enis stratifikaciu-

li sivrce mTlianad moicva.  

wiaRsvla translatikis labirinTebSi eZRvneba goeTes `arCeviT na-

Tesaobas~ (`Die Wahlverwandtschaften~), romlis Targmanic n. amaSukels 

ekuTvnis. 
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goeTes Semoqmedeba, misi nebismieri nawarmoebi zogadsakacobrio ni-

SanTa da simboloTa erTobliobis nimuSia da ara marto kontrastuli 

lingvistikis Tu Targmanis Teoriis WrilSi moiazreba, aramed mudmivad 

kosmiuri makrosferos kvlevis prerogativad rCeba. 

`arCeviTi naTesaoba~, TanamedroveTa SefasebiT, gamocaniseburi~ qmni-

lebaa da `erT-erTi mravalganzomilebiani da mravlismetyveli~ wigni 

(karl-hainc ebneti 1993: 9). 

romanis saTauri transponirebulia Svedi mecnieris Torber bergma-

nis sabunebismetyvelo wignidan `De attractionibus elektives~. hainc Taborma 
igi germanulad Targmna, rogorc `Wahlverwandtschaften~. 

cnobilia, rom qarTulma Targmanma araerTgvarovani Sefaseba miiRo, 

magram Tu gaviTvaliswinebT, rom mTeli nawarmoebi qimiis sferodan na-

sesxebi Teoriis anTropologizaciis mcdelobaa da am Teoriis CarCoSia 

moqceuli. vfiqrob, sxva mTargmnelTa mier SemoTavazebuli `sulTa naTe-

saoba~ TviT goeTesTvisac miuRebeli iqneboda, Tanac goeTe im dros qimi-

iTa da mineralogiiT iyo gatacebuli da dasaTaurebisTvis qimiuri ter-

mini airCia metaforad. 

bergmanis Teoriis anTropologizacias warmoadgens SarloTes, edu-

ardisa da kapitnis saubari (goeTe 2003: 31) _ kapitani axmovanebs TviT 

goeTes azrs; araorganuli nivTierebebis erTmaneTTan mizidulobis sura-

Ti iseTive cvladi da aramyaria, rogorc adamianTa urTierToba: 

`_ neba momeciT win gagiswroT, _ uTxra SarloTem _ aba, Tu miv-

xvdi, saiT umiznebT, rogorc TiToeulia dakavSirebuli sakuTar TavTan, 

aseve dakavSirebulia sxvebTanac. 

 _ da es kavSiri arsTa sxvadasxvagvarobis gamo sxvadasxanairia, _ 

ganagrZo swrafad eduardma, _ isini, rogorc Zveli nacnobebi da megob-

rebi, Sexvdebian erTmaneTs, swrafad daaxlovdebian da ise SeerTdebian, 

rom erTmaneTSi araviTar cvlilebas ar gamoiwveven, zustad ise, rogorc 

wyali da Rvino ereva erTmaneTs, sxva nivTierebani ki piriqiT, erTmaneTis 

gverdiT ucxod arian da veraviTari meqanikuri aRreva, veraviTari xaxuni 

ver SeaerTebs maT. rac unda urio da anjRrio zeTi da wyali, wamsve 

isev gamocalkevdebian. 

. . . magram adamiani xom im elementebze ramdenime safexuriT maRla 

dgas da Tu igi uSurvelad warmoTqvamda mSvenier sityvebs arCeva da ar-

CeviTi naTesaoba, maSin kargs izams, Tu sakuTar TavSi Caixedavs da amis 

Semdeg am sityvebis fass kargad Caufiqrdeba. 

samwuxarod, me ara erTi da ori SemTxveva vici, roca ori adamianis 

TiTqosda ganuyreli kavSiri mesamis SemTxveviT mitmasnebas Seuwyvetia da 

erTi imaTgani, erT dros rom ase mSvenivrad iyvnen dakavSirebulni, uki-

degano SoreTSi iqna gandevnili. 
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_ Tu asea, qimikosebi bevrad ufro galanturni yofilan, _ Tqva 

eduardma, _ radgan isini sams meoTxesac miuerTeben xolme, rom kentad 

arcerTi ar darCes.  

_ marTalia! _ daudastura kapitanma, _ yvelaze mniSvnelovani da 

ucnauri, udavod aseTi SemTxvevebia, roca cxadad SeiZleba warmovidgino 

gadajvaredinebuliviT miziduloba, danaTesaveba, mitoveba, SekavSireba, am 

gaqcevasa da ZiebaSi marTlac xedav ufro maRal daniSnulebas. amgvar ar-

sebebs miaweren, rom nebisyofac aqvT da arCevis unaric da savsebiT ga-

marTlebulad miaCniaT xelovnuri sityvebi `arCeviTi naTesaoba~ (goeTe 

2003: 33-36). 

Nomen est omen, _ yoveli saxeli (sagani) goeTes qmnilebebSi sim-

bolur datvirTvas iZens: romanis pirvelsave gverdze mkiTxveli xvdeba, 

rom baRis skamze uzrunvelad Camomjdar eduards da SarloTes axali 

wyvili unda Semoematos, radgan `baRis skami oTx adamiansac kargad dai-

tevs~. amas mohyveba kapitnis da oTilies Camosvla da sasiyvarulo koli-

ziebi, romlebic bergmaniseuli Teoriis princips eqvemdebarebian da amgva-

rad termini `arCeviTi naTesaoba~ (De attractionibus elective) koherencis 

funqcias asrulebs da teqstis holistur (mTlian) suraTs uzrunvel-

yofs. 

kapitani arCevanis Tavisuflebas, saukuneebiT gamyarebul institu-

cionalur kanonebs upirispirebs da uzusiT dadgenili simboloebis de-

simbolizacias axdens. `simboluri wesrigis dezorganizacia (Desorga-
nisation symbolischer Ordnungen) _ ase uwodebs am process goeTes mkvle-

vari fon david e. velberi (velberi 1998: 291). 

eduards, `ase vuwodebT erT mdidar jan-RoniT savse barons~ (goe-

Te 2003: 5), axalgazrda oTilie Seuyvardeba, mis cols ki, SarloTes _ 

stumrad Camosuli kapitani. jvriseburi gadanacvleba, bergmanis TeoriiT 

nakarnaxevi, col-qmris sasiyvarulo Rames ormag Ralatad aqcevs: `bin-

dbundSi iZala erTmaneTisadmi ltolvam. warmosaxvis Zalam sinamdvileze 

gaimarjva da Tavisi uflebebi ganamtkica. eduards oTilie hyavda Caxute-

buli, SarloTes suls ki, xan axlos, xan moSorebiT, kapitani elandebo-

da da, ra saocaric ar unda mogeCvenoT, ase sanetarod gadaixlarTnen aq 

myofni da iq myofni. 

miuxedavad amisa, awmyo mainc ar mogvcems imis SesaZleblobas, rom 

mostaco misi SeuzRudavi ufleba. erTi nawili maT gaatares saubarSi da 

xumrobaSi da guli am saubarSi araviTar monawileobas ar Rebulobda. 

Tavsac ufro laRad grznobdnen. magram meore diliT, roca eduards me-

uRlis mkerdze CaZinebuls gaeRviZa, iseTi grZnoba ASeeqmna, TiTqos dRe 

avad iWvriteboda oTaxSi, mze ki danaSauls hfenda Suqs. amitom gverdze 

raRa gaaCerebda, Cumad gaipara oTaxidan, gaRviZebuli SarloTe ki iman 

gaakvirva, rom marto aRmoCnda oTaxSi". (goeTe 2003: 78) 
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rezultati e.w. Melange de quartre-isa (gacvla gamocvla oTxTa So-

ris) warmoadgens SarloTes da eduardis vaJiSvili _ misi Casaxva xom 

realur/ararealur (virtualur) samyaroTa sinTezis nayofia: `bavSvi 

oTilies mklavebze daawvines da, roca man siyvaruliT daxeda, bavSvis 

Ria Tvalebma sagrZnoblad SeaSina, radgan moeCvena, TiTqos sakuTar Tva-

lebSi iyureboda, aseTi damTxveva yvelas gaaocebda. 

miTleri, romelmac pirvelma miiRo bavSvi, TvalSi eca bavSvis ga-

regnuli msgavseba kapitanTan, ris magvarsac aqamde arsad Sexvedria~ (go-

eTe 2003: 169). 

d. velberi Tvlis, rom nawarmoebSi sami ritualur-destruqciuli 

situaciaa, romelic Tavis mxriv nawarmoebis `sayrden" simbolur paradig-

mas qmnis: 1. saZirkvlis Cayra; 2. gadaxurva; 3. naTloba. am CamonaTvals 

davamatebdi bavSvis daRupvis scenas, rogorc tragikuli finalis gan-

msazRvrels.  

naTlobis scena romanSi ganviTarebuli movlenebis Tavmoyris da daCqare-

bis mxatvruli xerxia: oTxive realur-virtualuri mSoblis saxeli Tav-

sdeba bavSvis saxelSi _ `oTTo~ (`Otto~): SarloTe, kapitani _ saxelad 

`oTTo~, eduardi _ igive `oTTo~ da oTilie. 

movlenebi uCveulo siswrafiT viTardeba: naTloba dasabamidan sik-

vdiliT aris determinirebuli. mRvdlis moulodneli sikvdili naTlobi-

sas migvaniSnebs movlenaTa sevdian ganviTarebaze. 

dakanonebul simboloTa desimbolizacia saxezea: naTlobis mTel 

rituals goeTeseuli sevdanarevi iumori gasdevs: miTleri, romelmac 

anafora didi xania moiSora, sekularuli codniT SeniRbuli, Suamavlis 

funqcias asrulebs, anaforas isxams da mRvdels TiTqos sasikvdilo ga-

naCeniT mimarTavs: `Tqven, Cemo Rirseulo mamao, amieridan SegiZliaT si-

monTan erTad TqvaT: `aw ganuteve monai Seni, mSvidobiT, rameTu ixiles 

TvalTa CemTa macxovari ama saxlisa~. is iyo miTleri eSxSi Sevida da 

daapira Tavisi sityva brwyinvaled daemTavrebina, magram uecrad SeniSna 

rom moxuci, romelsac bavSvi gauwoda, pirvelad TiTqos daixara kidec 

bavSvisaken, magram Semdeg moulodnelad ukan gadaqanda. Zlivs SeaSveles 

xeli, rom ar waqceuliyo, savarZelSi Casves da miuxedavad imisa, rom ma-

Sinve aRmouCines daxmareba, mainc dalia suli.   

dainaxo ase uSualod erTmaneTis gverdiT dabadeba da sikvdili, ku-

bo da akvani, warmoidgino ara marto warmosaxvis ZaliT, aramed Tvali-

Tac ganazogado es saSineli dapirispirebuloba, Zneli aRmoCnda iq Tav-

Seyrili adamianebisTvis, miTumetes, rom yvelaferi ase moulodnelad 

moxda. 

marto oTilie akvirdeboda saukunod miZinebuls, romelsac jer ki-

dev SerCenoda mokrZalebuli, alersiani gamometyveleba, erTgvari Suris 

grZnobiTac ki. qaliSvilis suli Cakles, raRa saWiro iyo amis Semdeg mi-

si sxeulis arseboba?~ (goeTe 2003: 170). 
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is, rom miTleri naTlobisas mRvdlis anaforas isxams da aw gar-

dacvlili sasuliero piris funqcias asrulebs, adamianis siRrmiseul 

SreebSi momxdar kulturul cvlilebebze mianiSnebs. `sakralur simbo-

loTa desimbolizaciis~ nimuSia simboluri Tanamdebobis (mRvdlis) Ca-

nacvleba Cveulebrivi samsaxurebrivi funqciiT anu saqme gvaqvs sakralu-

ri simboloebis `gaufasurebasTan", rac parodiuli elementebiT danarCen 

ritualur scenebSic meordeba: saZirkvlis Cayrisas `sufTad Cacmulma ka-

latozma, romelsac erT xelSi qafCa eWira, meoreSi ki CaquCi, mSvenivrad 

gariTmuli sityva warmoTqva, rac Cven arasrulyofilad SegviZlia gad-

mogceT prozaulad~ (goeTe 2003: 59).  

gariTmuli sityvis prozauli varianti udaod miuTiTebs sazeimo 

sityvis zemoqmedebisa da gavlenis Sesustebaze. savaraudoa, rom im droi-

saTvis goeTe ukve yalb maRalfardovnebad aRiqvams qvismTlelis mier 

warmoTqmul sityvas, Tumca odesRac misTvis esoden momxibvlelad JRer-

da `qvismTlelTa~ mier aseve maRalfardovnad gamocxadebuli lozungebi. 

aseve qars miaqvs, oTilies `Wrela-Wrulad~ morTul dabadebis 

dReze, Seyvarebuli eduardis mier warmoTqmuli amaRlebuli frazebi.  

simboloTa da simbolur situaciaTa konstelacia imdenad mraval-

ganzomilebian paradigmas qmnis, rom amomwuravi, hermenevtikuri procedu-

ra (Tu procesi) mxolod perspeqtivaSi mimaCnia SesaZleblad. ganxilvis 

miRma rCeba `sasaflaos simbolo~, romelic wiTel zolad gasdevs nawar-

moebs da bolos oTxive gmiris TavSeyris kontrapunqtia. aseve kapelis 

mSeneblobis procesi da mravali sxva. 

teqstis sagangebod SerCeuli pasaJebi mxolod umniSvnelod, magram 

mainc mianiSnebs im Zalisxmevaze, romelic mTargmnelma (n. amaSukelma) 

qarTuli adeqvatis Seqmnas moandoma.  

minda aRvniSno, rom neli amaSukeli naklebad iziarebda Targmanis 

Teoriis safuZvlebs, romelsac misma momdevno Taobam (d. fanjikiZem, n. 

gogolaSvilma, a. kartoziam da sxv.) Cauyara safuZveli da ganaviTara. ma-

galiTad, d. fanjikiZes, Targmanis Teoriis Tanamedrove donis gaTvalis-

wineba, am Teoriis konteqstSi qarTuli Targmanis problematikis ara xe-

lovnuri, aramed organuli CarTva, qarTuli Targmanis aucilebel winapi-

robad miaCnia. Tumca pirveli mcdeloba saqarTveloSi Targmanis Teoriis 

Camoyalibebisa, rogorc dasawyisSi vaxsene, g. gaCeCilaZis saxelTan aris 

dakavSirebuli (gaCeCilaZe 1959). 

`Targmanis fenomenis saidumlo enisa da azrovnebis urTierTobaSia 

saZiebeli. rom ar arsebobdes enisa da azrovnebis dialeqtikuri erTiano-

ba, enas rom ar gaaCndes unari gardasaxos yoveli azri, Targmani ar iar-

sebebda. marTalia, or enas Soris arsebuli gansxvavebani: sxvadasxva enaSi 

sityvis sxvadasxvagvari semantikuri tevadoba, sityvebis gansxvavebuli 

kombinatoruli cvlilebani, sityvaTaSekavSirebis Taviseburi kanonebi, Tu 

frazeologiuri erTeulebis sxvadasxva metasemiotikuri safuZveli, Tar-
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gmanis garkveul siZneleebs warmoSobs, magram mTargmnels dednis enis 

codnis, anu `enobrivi kompetenciis~ garda, exmareba realuri situaciis, 

im eqstralingvisturi faqtorebis gagebis unari, romelsac esa Tu is 

teqsti eyrdnoba, es unari ki Tavis mxriv, obieqturi faqtebis codnas 

exmareba da konkretul saTargmn nawarmoebTan erTad naTel, gasageb su-

raTs qmnis.  

gansakuTrebiT mniSvnelovania TargmanSi stilis eqvivalentobis da 

stilisturi invariantis Seqmnis problema, amasTanave mTargmnelisTvis 

saTargmni erTeuli aris ara calkeuli sityvebi, an Tundac winadadebebi, 

aramed mTeli teqsti da ekvivalentobasac igi dednis da Targmanis teq-

stebis urTierTmimarTebaSi, anu teqstis doneze ganixilavs~ (d. fanjiki-

Ze 1995: 58). 

n. amaSukeli, qarTul-germanuli urTierTobis patriarqi, Svaiceris 

premiis laureati da germaniis sapatio ordenis (wiTeli jvris) da sxva 

jildoebis mflobeli, uricxvi literaturuli nawarmoebis, scenaris Tu 

saopero libretos mTargmneli (germanulidan qarTulad da qarTulidan 

germanulad), mxolod sicocxlis bolo etapze mivida goeTesTan. mas, 

rogorc uaRresad SemoqmedebiT pirovnebas, romelsac uxvad hqonda 

RvTisgan momadlebuli `niWi", iumori da xibli, mxolod alRoTi da in-

tuiciiT, mwerlis mier Seqmnil samyarosTan identificirebis gziT, sakma-

od nela midioda dasaxuli miznisken: martivad da gasagebad, minimaluri 

interferenciiT, mkiTxveli supergeniosis qmnilebis Tanaziari xdeba. pa-

radigma qarTulSi daculia, rogorc tonalobiT aseve ganwyobiT, rac 

translatikis saboloo mizans Seadgens.  

siRrmiseuli struqturis TvalsazrisiT, nawarmoebi ganixileba, er-

Ti mxriv, rogorc simbolo situaciaTa paradigma meore mxriv, ki im sim-

boloTa erTianoba, romelic konveqsurad meordeba teqstis zedapirul 

Sreze.  

garkveuli elementis xSiri ganmeoreba Txrobis sxvadasxva fazaSi, 

am elements damatebiT mniSvnelobas aniWebs da is ukve, raodenobrivis 

xarisxobrivSi gadazrdis principiT, simbolos saxiT damoukidebel arse-

bobas iwyebs.  

xSiri ganmeoreba sityvisa `xeli~ (Hand) da `xelebi~ (Hände) nawar-
moebebSi: lesingis `emilia galoTi", goeTes `axalgazrda verTeris vneba-

ni~ da `gioc fon berlixingen rkinis xeliT~ (`Götz von Berlichingen mit 
der eisernen Hand~), axdens am sityvis reinkarnacias Suamaval simbolod, 

sakuTar Tavsa da samyaros Soris.   

ori mniSvnelovani teqnologia, romelic tradiciulad axdens `niS-

nis~ `simbolod~ aRiarebas, aris ganmeoreba da antiTeza (kurci 1993: 

77). 

statistikur aTvliT dadgenilia, rom goeTes romanebi, am sityvis 

sruli gagebiT, puantirebulia ara marto sityviT `xeli~, aramed soma-
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turi leqsikis sixSiriT, rac goeTologTa azriT, damoukidebel sferod 

gamoyofas imsaxurebs. miTumetes, rom goeTe `Tvalis~ adamianad 

("Augenmensch"-ad) iyo miCneuli: goeTesTvis, georg zimelis azriT, 

`Tvali~ da `mze~ erTnairi obieqturi arsisa arian, radganac orive RvTi-

ur qmnilebas ganasaxiereben, amitom aqvT unari erTmaneTis gagebisa da 

aRqmisa:  

 

Wär nicht das Auge sonnenhaft 
Wie könnt die Sonne es erblicken 
Wär nicht in uns des Gottes eigne Kraft 
Wie könnt uns göttliche entzucken 
 

Tvali rom mzisdari ar iyos 

mzes rogor dainaxavda? 

CvenSi rom RvTis Zala ar iyos 

RvTiuric ver mogvxiblavda 

(Targmani _ n. j.) 

 

goeTes proto-fenomenic (Urphenomen-is) cneba `erTSi mravlis~ da 

`mravlSi erTis~ arsebobas gulisxmobs. es swored ara `xedviT~ an `cqe-

riT~ aixsneba, aramed `danaxviT~, dainaxos is, rac Sens Tvalwin aris, _ 

xiluli gamocdilebis garda goeTesTvis arc arsebobda sxva kriteriumi. 

enis leqsikuri paradigmis doneze sityvaTa `gasimbolureba~ teq-

stSi, _ rogorc makrosamyarosTan mimarTebaSi, _ myar SesityvebaTa ri-

gebSia dafiqsirebuli, sadac erTi sityvis garSemo mravalricxovani sema-

siologiur-onomasiologiuri rigebi iqmneba. aseT sityvebis CamonaTvalSi 

somaturi, cxovelTa da ferTa aRmniSvneli leqsika raodenobrivad preva-

lirebs. TiToeuli maTgans `RerZul~ an `birTvul~ sityvad miiCneven, 

teqstis makrodoneze ki xSirad ganmeorebul sityvebs `sayrden sityve-

bad~ (`Stützwörter~-ad) moixsenieben da Targmnisas isini umetesad myar Se-
sityvebebSic ki ucvlelad `sayrden~ sityvebad rCebian. 

aq Cndeba `universalizmisa~ `universaliebis~ (`Universalien~-is) 
cneba. dRes aRar arsebobs eWvi universaliebis arsebobisa da maTi kvleva 

enis sami donis sferoSi mimdinareobs: 1) metyvelebis, rogorc aqtiuri 

qmedebis, romelic calkeul enasTan mimarTebaSi SedarebiT damoukideblad 

ganixileba, 2) istoriulsa da 3) teqstis doneze (koseriu 1975: 127-

163). 

is, rom goeTe Tavis gmirebs mxolod erTi somaturi korelatiT 

axasiaTebs, ganamtkicebs mis cnobil Tezas: `mravali erTSi da erTi mra-

valSi~. oTilies sandomiani garegnobidan mxolod mis lamaz Tvalebzea 

aqcenti, SarloTes imdenad lamazi terfi aqvs, rom stumrad Camosuli 

grafi, usasrulo xotbis Semdeg, mzad aris misi naterfali fexsacmli-

dan dalios Rvino. 
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moviyvanT ramdenime magaliTs, somaturi leqsikis, rogorc Targma-

nis erT-erTi `sayrdeni~ enobrivi erTeulis, qarTulSi gadmotanisa: 

`radgan aq martoni varT, xels aravin gviSlis, Tavs mSvidad da 

laRad vgrZnobT, _ Tqva eduardma, _ unda gamogityde, rom ager ukve 

ramdeni xania erTi ram gulSi xinjad midevs, minda gagimxilo, saWirocaa, 

magram ver iqna da ver movaxerxe~ (goeTe 2003: 6). 

`axla ki an xelebi unda daikrifos gulze, anda kvlav Seudges 

swavlas, . . . radgan is, rasac srulyofilad daeufla ver mouxmaria” 

(goeTe 2003: 7). 

`gulis siRrmeSi SarloTe Tavis Canafiqrsa da gadawyvetilebas 

ar Ralatobda, aseve ganwyobili megobari vaJkacurad edga mxarSi, magram 

swored amis gamo isini kidev ufro daaxlovdnen~ (goeTe 2003: 7). 

`eduardi arc ki fiqrobda imaze, Tu ra saSinelebaa msmenelisaT-

vis, usminos uniWo musikoss, yurebs rom uWedavs~ (goeTe 2003: 86-87). 

`yoveli gadakruli sityva, romelic misTvis unda eTqva, misive 

guls mwared moxvdeboda~ (goeTe 2003: 225). 

`mis sazogadoebaSi qalebi didad tkbebodnen imiT, rac gars er-

tyaT. misi nacadi Tvali yovelive efeqturs uaRresad cocxlad aRiqvamda 

da yvelaferi, rac iyo Seqmnili stumars didad axarebda~ (germ. sein 
geübtes Auge). 

„bunebisa da drois naxelavi, yvelaferi, rac peizaJs amSvenebda, 

wminda saxiT warmoCinda da TvalSi sacemi iyo~ (goeTe 2003: 115). 

`jer kidev am cota xnis win misi usasrulod mSfoTvare guli, 

axla damSvidebuli iyo; da radgan man (eduardma) wmindanze fiqrSi miiZi-

na, amitom SeiZlebida misTvis netari gewodebinaT~ (goeTe 2003: 232). 

germanuli sityvas "Blick" – (mzera, xedva), romelic agreTve xSi-

rad meordeba teqstSi, qarTulSi `Tval~ _ sityviani SesityvebiT iTar-

gmneba, magaliTad: `modi Tvali gadavavloT Cvens axlandel da warsul 

cxovrebas da Sen TviTon darwmundebi, rom kapitnis ojaxSi mowveva arc 

ise esadageba Cven zraxvebs, gegmebsa da Cveulebebs~  (goeTe 2003: 8) 

(germ: einen Blick auf etw Werfen). 
d. fanjikiZis azriT, mTargmnelis damokidebuleba Targmanis enas-

Tan did rols TamaSobs, sxvagvarad rom vTqvaT, yovel tendencias safuZ-

vlad udevs Targmanis aspeqtSi enis fenomenis sxvadasxva gadaazreba. aq 

erTmaneTs upirispirdeba erTi mxriv ucxo enis zegavleniTYqarTuli enis 

Zaladoba da meores mxriv _ Targmanis sruli gaqarTulebisken swrafva. 

orive SemTxvevaSi, Segnebulad Tu Seugneblad, wina planze wamoiwevs in-

terferenciebis faqtori~ (fanjikiZe 1988: 169). 

n. amaSukelis Targmani, araCveulebrivi sisadaviT Sesrulebuli, 

romelic arc `Zaladobis~ nimuSia da arc metismeti `gaqarTulebis~ cda, 

rogorc zemoT aRvniSne, misi ukanaskneli naSromia.  
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goeTes nawarmoebs, gmirebis tragikuli bedis miuxedavad, rogor 

ucnauradac ar unda mogeCvenoT, iumori da xalisi `wiTel zolad gas-

devs~ (esec goeTeseuli frazeologizmia am romanidan) da aseve pirovnu-

lad mTargmnelsac. 

`Contradictio in adjekto~, anu msazRvrel-sazRvrulis miuRebeli Se-

sabamisobis harmoniulad Serwyma da am principiT Sedevris Seqmna, vfiq-

rob, mxolod goeTes donis genioss xelewifeba. 
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“Elective Affinities” by Goethe in  the Context of Contrastive 
Linguistics and the Theory of Translation 

 
Dedicated to Nelly Amashukeli 

 
Summary 

 
Contrastive or confronting/contacting linguistics is a considerably new direction, 

which came into being on the basis of typology. 
It belongs to the sphere, which studies structures of languages and can be 

considered as synchronic and diachronic, it can serve to reveal similarities and 
differences and at the same time aim at practical purposes… 

In the depth of contrasting linguistics, parallel to the sphere, oriented on the 
applied direction, another variant has developed, which takes an increasingly intensive 
part in the formation of the linguistic theory. Every language can be compared to any 
other language, i.e. it is always possible to find common features between them, 
enabling us to describe and identify them. This position is based on the supposition that 
the characteristic feature of every language is to express the content in a wider sense, 
which belongs to the sphere of the theory of translation. 

The eternity of mankind’s values unites the world by the literary meta-language, 
implying the existence of universal dimensions, expressed on the level of language 
universalias. (Chomski, Coseriu, Zailer, Leman, etc). 

How does any person take the genius of any nation? It was an answer to this 
question that laid foundation to the theory of translation the so called “translaticas” (the 
author of the term is N. Gogolashvili), which raised the comparative research (typology, 
contrastive linguistics) on the level of a text and placed it in the international-
interdisciplinary area. 

Translation is a means of multiplying of “language realias” and its basis is the 
versatile foundation of languages.(N. Gogolashvili). 

We live in the epoch of the refinement of contacting technologies: on the 
contrastive-comparative way, the direction, adequate to every language level cropped up 
and fully comprised the stratification space.  

   The presented article is devoted to the “Elective Affinities” by Goethe, 
translated by Nelly Amashukeli. 

Any of Goethe’s works is a sample of all mankind’s features and symbols and is 
considered not only through the angle of contrastive linguistics and theory of 
translation, but it permanently remains the prerogative of cosmic micro-space research. 

The title of the novel is transferred from the Swedish scientist Thorber 
Bergman’s book on Nature:  “De attractionibus electives”. Heints Tabor translated it 
from German as “Wahlverwandtschafen”. 

The work is an attempt of anthropologization of the theory, borrowed from the 
field of chemistry and is presented within the frame of this theory. 

“Nome nest omen” – every name or object has a symbolic value in Goethe’s 
works. Love collisions are subdued to the principle of Bergman’s theory and thus the 
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term the “Elective Affinities” bears the function of coherence and provides the holistic 
picture of the text. 

The main character makes a confrontation between the freedom of choice and the 
institutional laws, fortified by centuries and destroys the symbols, stated by usage. The 
disorganization of symbols’ order – this is the term, given to this process by the 
scientists of Goethe’s studies.  

The symbols’ disorganization is also Mlange de Quatre –the exchange between 
the four. The synthesis of real and unreal (virtual) worlds is given in Charlotte’s and 
Edward’s son. 

There are three ritual destructive situations in the novel, creating the symbolic 
paradigm: 

1.  Laying the foundation; 
2.  The roof covering;  
3.  Baptism.  

I would add here the scene of the child’s death as the determiner of the tragic 
final. 

The scene of baptism is an artistic device of the events, developed in the novel 
and their acceleration: The child’s name includes all the four parents’ real-virtual 
names: Otto –Charlitte, Captain –Otto, Edward – the same as Otto and Ottilie. 

The events develop at an unusual speed. The baptism is predetermined by death 
from the very beginning. The priest’s unexpected death during the baptism points to the 
sad development of the events. 

The example of sacral symbols’ desymbolization is the exchange of symbolic 
rank of the priest by the usual service function, i.e. here we deal with the devaluation of 
sacral symbols, which repeats in the other ritual scenes with elements of parody. 

The constellation of symbols and symbolic situations creates a multidimensional 
paradigm that the exhaustive, hermeneutic procedure or process makes it possible only 
in the perspective. 

The specially chosen passages of the text point to the effort that the translator – 
Nelly Amashukeli took to give the Georgian adequacies. 

The problem of creating of style equivalents and style invariants is especially 
significant in the translation. The translation units are not separate words or even 
sentences for the translator but the whole text and she considers the original and the 
translated text in the inter-relation, i.e. she does it on the level of the text. (D. 
Panjikidze). 

Nelly Amashukeli was the patriarch of Georgian-German relations, the laureate 
of Schweitzer’s prize, the owner of Germany’s Honorary Order (Red Cross) and other 
prizes. She translated a lot of literary works, scripts, opera librettos (from German into 
Georgian and from Georgian into German). At the last stage of her life she came to 
Goethe. Being a highly creative person, sheapproached the writer’s works with fine 
intuition, going rather slowly to the set objectives. Simply and comprehensively the 
reader becomes a co-creator of the super-genius. The paradigm in Georgian is preserved 
both by the tone and mood, which is the final aim of translaticas. 
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pozicia 

elene gogiaSvili 

 

frinvelisa da gvelis brZolis miTologema uZveles  

grafikul gamosaxulebasa da zepirsityvierebaSi 

 

tradiciisTvis damaxasiaTebeli ramdenime niSnis _ cvlilebis, 

mdgradobisa da uwyvetobis gamo, folkloristebi da eTnologebi me-19-

20 saukuneebSi fiqsirebul xalxur gadmocemebs iseT istoriul perio-

debs ukavSireben, romelTa Sesaxeb werilobiTi wyaroebi ar moipoveba. am-

gvari kvleva did sifrTxiles moiTxovs. folkloruli motivebis rekon-

struqciisas mkvlevarma istoriuli faqtebisa da tradiciis stabiluro-

bis garda unda gaiTvaliswinos gavrcelebis zepiri gzis Taviseburebebi 

da folklorul JanrTa specifika. 

Tanamedrove dasavleT evropul folkloristikaSi mecnierTa mniS-

vnelovani nawili miiCnevs, rom is, rasac dRevandeli gagebiT `xalxur 

zRapars~ vuwodebT, preistoriuli droiT ki ar TariRdeba, aramed sakma-

od gviandeli movlenaa. folkloristebi da literaturaTmcodneebi, rom-

lebic am Tvalsazriss icaven, uZveles fiqsirebul Canawerebs ara zepir-

sityvierebis, aramed literaturis sferos akuTvneben (releke 1984: 125-

137; felingi 1984: 79-92;Mmozeri 1977: 417-418; vinker-pifo 2005: 20-

34). maTgan radikalurad gansxvavdeba im mkvlevarTa mosazrebebi, romle-

bic zRapris arqaulobas amtkiceben Sesabamisi argumentebiT (gertsi 

1990: 71-85; levini 1994: 2-6; reTi 1994: 6-8; svani 1990: 36-50; svani 

1994: 9-10; ColoyaSvili 2003: 446-451; ColoyaSvili 2004). 

lutc rerixma jer kidev 1976 wels aRniSna, rom zRapari fol-

klorSi religiur-miTosuri gadmocemebis, sagmiro Tqmulebebis da poezi-

is saxiT arsebobda, oRond ara im formiT, rogoric is me-19 saukunis 

CanawerebSia (rerixi 1976: 293). germanel mecniers amis dasasabuTeblad 

mohyavs argonavtebis ambavi, `odiseaSi~ CarTuli epizodi goliaT poli-

femes Sesaxeb, amurisa da fsiqes istoria apuleusis `metamorfozebidan~ 

da svams kiTxvas: ramdenad iyo es siuJetebi Tavis droze folkloruli? 

(rerixi 1976: 293).  

ambis Txroba adamianuri urTierTobis cocxali formaa da, cxadia, 

zepiri gadmocema folkloruli masalis kvlevaSi erT-erTi mniSvnelovani 

kategoriaa.  

Cven marTlac ar viciT, rogor hyvebodnen zRapars uZveles droSi. 

amaze pasuxis gacema rTulia. samagierod xelT gvaqvs uamravi motivi da 

miTologema, romelic xalxuri zRapris `saSen masalas~ warmoadgens. maT-

gan zogierTi maTgani ufro Zveli SeiZleba iyos, vidre zRapris Sesaxeb 

werilobiTi sabuTebi. 

folkloristika _ Tanamedrove kvlevebi 
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saqarTvelos teritoriaze aRmoCenil arqauli xelovnebis Zeglebze 

gamosaxul siuJetebs mkvlevrebi ritualuri da miTologiuri aspeqtiT 

ganixilaven. qarTuli miTologiis rekonstruqciisas arqeologiur masa-

las folkloristebi me-20 saukunis 40-ian wlebSive mimarTavdnen, magram 

aqcents ara xalxur zRaparze, aramed Tqmulebebze akeTebdnen – magali-

Tad, mixeil Ciqovanma monografiaSi `mijaWvuli amirani~ oTxi qveTavi ar-

qeologiuri masalis interpretacias dauTmo (Ciqovani 1947: 57-88).  

mogvianebiT, arqeologiuri masalisa da xalxuri zRapris urTier-

TmimarTebis sakiTxs yuradReba miaqcia eTnologma irakli surgulaZem, 

roca jixvis rqebze mdgari figura yazbegis ganZidan (Zv. w. IV s.) zRap-

ris motivs _ irmis rqis saSualebiT caSi asvlas daukavSira (surgulaZe 

1986: 107-108).  

folkloristebisTvis mniSvnelovani informaciis Semcvelia manana 

xidaSelis gamokvleva (xidaSeli 1982). mecnieri paralels avlebs samTav-

roSi aRmoCenil brinjaos gravirebul sartyelze gamosaxul siuJetsa 

(daaxl. I aTaswleulis dasawyisi, Zv. w. IX s. bolo) da qarTuli xal-

xuri zRapris motivebs Soris. sartyelze gamosaxulia nadiroba irmebsa 

da jixvebze, iqvea ZaRliseburi cxovelebi, Tevzebi, astraluri niSnebi, 

gveli da frinveli (ix. IV tabula m. xidaSelis dasaxelebuli naSromi-

dan). frinveli da gveli brinjaos sartyelze gamoxatulia erTmaneTis 

pirispir. m. xidaSeli am gamosaxulebas `frinvelisa da gvelis brZolis 

scenas~ uwodebs da qarTuli xalxuri zRaprebisa da Sumeruli eposis 

motivebs ukavSirebs (xidaSeli 1982: 65).  

 

gveli / gveleSapi 

qarTul zRaprebSi sityvebi `gveli~, `gveleSapi~ da `veSapi~ erTma-

neTis paralelurad gamoiyeneba Sereuli arsebis aRsaniSnad. aqve unda aR-

vniSnoT cnebebi `matli~ da `Wia~, romlebic veSapTan da gvelTan erTad 

`erT semantikur kategorias~ qmnis (abakelia 1997: 5). rogorc qarTul 

qristianul literaturaSi, aseve folklorSi, Wia da gveleSapi erTi ka-

tegoriis arsebebia.  

qristianul literaturaSi gveli metaforuli saxea. magram sanam 

TeologiaSi gveleSapis damarcxeba borotebasTan (codvebTan) brZolis 

simbolur datvirTvas miiRebda, manamde es brZola pirdapiri mniSvnelo-

biT unda yofiliyo gagebuli. amas adasturebs wminda giorgis saxe iko-

nografiaSi, aseve gvelis (veSapis) realurad ganadgurebis faqtebi qar-

Tul agiografiaSi: wm. daviT garejelis cxovrebaSi gveleSapis dawvis 

epizodi da wm. grigol xanZTelis mowafis mier ori „saSineli“ veSapis 

locviT mokvdineba. wm. daviT garejelis cxovrebaSi aRwerili es saswau-

li zustad aris asaxuli agreTve udabnos monastris mTavari eklesiis 

kedlis mxatvrobaSi.  
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qristianuli drakologia ZiriTadad efuZneba cecxlismfrqveveli 

da Sxamiani urCxulis iobis wigniseul aRweras, Semdgom ki im simbolur 

mniSvnelobas, rac drakonma apokalifsSi miiRo (rerixi 1981: 794). gve-

leSapi (gveli, veSapi, urCxuli) bibliaSi gvxvdeba: iobis wignSi (26,13), 

esaia winaswarmetyvelTan (esaia 27,1; 51,9), iona winaswarmetyvelTan (io-

na 2,1), daniel winaswarmetyvelTan (danieli 14,22-28), fsalmunebSi 

(73,13-14; 90,13). gveleSapi yvelgan borotebas ganasaxierebs. 

veSapisa da eSmakis gaigivebis Sedegad qristianul xelovnebaSi ar-

sebobs drakonis mravali sxvadasxva saxe. umaRlesi samsjavros scenaSi 

jojoxeTis karibWe urCxulis xaxis formiT aris warmodgenili. qriste, 

romelic Trgunavs sikvdilsa da jojoxeTs, Tavadac gveleSapis dammar-

cxebelia (rerixi 1981: 811).  

qristianul legendebSi gvelTmebrZolebi simbolurad ganasaxiereben 

brZolas borotebis winaaRmdeg. kaTolikuri eklesia saerTo jamSi ur-

CxulTan mebrZol samoc sxvadasxva wmindans icnobs. gvelTmebrZolobis 

qristianuli motivi Suasaukuneebis evropuli sagmiro poeziis popula-

rul Temad iqca. aseve Semdgom jvarosnuli laSqrobebis meSveobiT gav-

rcelebulma aRmosavlurma gadmocemebma didi gavlena iqonia Suasaukunee-

bis saero romanis gmiris idealzec (rerixi 1981: 796). 

gveleSapi xalxur zRaprebSi ZiriTadad ori funqciiT gvxvdeba: mo-

winaaRmdegis an zebunebrivi meuRlis. zRapris tipTa saerTaSoriso saZie-

belSi zRaprebi, romlebSic gveli/gveleSapi ebrZvis mTavar gmirs, aRniS-

nulia rogorc tipi AaTh 301, xolo zRaprebi, romlebSic gveli ara mo-

winaaRmdege, aramed mTavari gmiris meuRlea, tip AaTh 425-s Seesabameba. 
Teimuraz qurdovaniZis gamokvleviT, yvelaze popularuli tipi qar-

Tul sazRapro eposSi aris AaTh 301 – brZola zebunebriv mowinaaRmde-

gesTan (qurdovaniZe 2002: 54). umetes SemTxvevaSi gveleSapTan brZolas 

qalwulis gaTavisufleba mosdevs (qurdovaniZe 2001: 261).  

indoevropel da maT mezobel xalxTa zRaprebis mixedviT, gveleSa-

pis sacxovrebeli adgili SeiZleba iyos rogorc qveskneli, aseve dedami-

wa. 

gveleSapi qvesknelis zemoT sxvadasxva saxiT SeiZleba gamoCndes, 

magaliTad, rogorc: 

- cidamtkavela kaci, romelic drodadro veSapad iqceva (qarTul 

zRaprebSi); 

- anTropomorfuli arseba (adamianis saxis mqone), romelic sul 

ityueba (rusul zRaprebSi); 

- manamde daumarcxebeli, sanam vinme qvesknelis gveleSaps ar mok-

lavs, radgan swored im “sxva” gveleSapis mucelSia misi suli 

(makedoniur zRaprebSi). 

- macduri, romelic gmirs cols waarTmevs (rusul zRaprebSi). 

gveleSapi SeiZleba binadrobdes: 
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- xevSi (qarTul zRaprebSi); 

- gamoqvabulSi (uzbekur zRaprebSi);  

- mTian adgilas Rrma mRvimeebSi da ar icodes curva (bulgarul 

zRaprebSi); 

- zRvaSi (qarTul zRaprebSi); 

- tbaSi (Cernogoriul zRaprebSi). 

zRapruli gveleSapi, rogorc wesi, raime obieqts darajobs. igi Se-

iZleba wyals epatronebodes (qarTul, makedoniur, serbul, iugoslaviur 

zRaprebSi), an WiSkars da koSks icavdes (qarTul da dasavleT evropul 

zRaprebSi). 

gveleSapis yvela zemoT CamoTvlili saxe antagonisturia, amgvar 

gveleSapebs gmirebi sastiki brZolis Semdeg amarcxeben. 

qvesknelis gveleSapis garegnobis warmodgena qarTuli folkloru-

li masalis wyalobiT Zneli ar aris. mezobel xalxTa zRaprebSi qveskne-

lis gveleSapis garegnobis aRwera ufro Tavebis raodenobis aRniSvniT 

Semoifargleba. vladimer propmac aRniSna Tavis `jadonuri zRapris is-

toriul fesvebSi~, rom gveli rusul zRaprebSi arasodes ar aris aRwe-

rili (propi 1986, 216).  

qarTul zRaprebSi gveleSapis garegnoba ramdenime niSniT aris war-

modgenili: 

- Tvalebidan da cxviris nestoebidan cecxls afrqvevs (Ciqovani 

1952: 288); 

- miwaze siaruli SeuZlia (Ciqovani 1952: 288); 

- dadis Weqa-quxilis TanxlebiT (Ciqovani 1952: 295);  

- mis siaruls xmauri sdevs Tan (Ciqovani 1952: 295); 

- uzarmazaria, misi akuwuli leSi ramdenime saJenzea daxvavebuli 

(danelia 1991: 103).  

savaraudod, gveleSapis Seferiloba moSavo unda iyos. Cveni masa-

liT, xalxur zRaprebSi gveleSapis feri uSualod ar aris dasaxelebu-

li. samagierod, xalxur leqsebSi gavrcelebulia  amgvari Sedareba: 

`iqiT da aqeT warbebo, zRvaSi gveleSapisebro~ (kotetiSvili 1961: 55). 

imave leqsSi wamwamebi orbis frTebs aris Sedarebuli ise, rom Savi 

Tval-warbis eSxs metad gaesvas xazi. 

`sami Zmis tipis~ zRaprebSi (AaTh 301) gmiri (rogorc wesi, sami 
Zmidan umcrosi) xvdeba qvesknelSi mas Semdeg, rac Suriani Zmebi WaSi ag-

deben da mis monapovars iTviseben. WaSi sami sxvadasxva feris Txa (zogi 

variantiT, cxvari an raSi) gamoivlis, romelTagan TeTrs gmiris zemoT 

amoyvana SeuZlia, Savs ki qvesknelSi Cagdeba. umcrosi Zma SemTxveviT Sav-

ze jdeba. qvesknelSi is erTi dedabris saxlSi dabinavdeba, romlisganac 

igebs, rom am qveyanaSi wyals gveleSapi epatroneba. gmiri warmatebiT da-

amarcxebs urCxuls, aTavisuflebs mefis asuls da qvesknelidan amosvlas 
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cdilobs. amaSi mas faskunji exmareba. magaliTisTvis ix. zRaprebi: `bo-

lola Svili~ (Rlonti 1948: 252-253), `daTvis Svili~ (Tsufa 24344).  

swored aq Cndeba zRapris siuJetSi gvelisa da frinvelis brZolis 

miTologema. 

garda wylis mepatrone gveleSapisa qvesknelSi binadrobs kidev er-

Ti gveli, romelic faskunjis (an arwivis) budes aris SeCveuli: an kver-

cxebs uWams, an bartyebs.  

mas Semdeg, rac zRapris gmiri qvesknelis saxelmwifos uwylobisa-

gan ixsnis da amis safasurad mxolod dedamiwaze dabrunebas sTxovs me-

fes, mefe faskunjTan agzavnis:  

`ama da am adgilaÁ ari erTi faSkunjis budeo, is yovelwliurad 

bRartebsa aCen, magrama modis erTi gveleSapi da uWam am bRartebsao. Sen 

Tu im gvelaSap moklam, is faSkunji aucilebliv agiyvan zecaSio~ 

(Rlonti 1948: 253). 

am zRapris sxva variantiT xelmwife TviTon daibarebs TavisTan 

faskunjs da gmiris dedamiwaze ayvanas sTxovs:  

`mefem im wuTSi daibara faskunji da uambo am Wabukis vaJkacoba. 

faskunjmac Tqva: mec ara nakleb gamixarda im gveleSapis sikvdili, rad-

gan is me Svilebs miWamdao~ (Ciqovani 1952: 289). 

faskunji gmirs Tavis samSobloSi abrunebs. 

 

faskunji 

 

faskunji (qarTul dialeqtebSi: faSkunji, faskunZi, faSgundi) qar-

Tuli zRaprebis metad mniSvnelovani personaJia. sxva xalxTa zRaprebSi 

mas sxvadasxva saxeli hqvia da yvelgan fantastikuri frinvelia, magali-

Tad, somxur zRaprebSi mas hqvia `zurmuxt-mtredi~, asurulSi _ `simur-

yoSi~, berZnulSi _ arwivi. is qvesknelSi cxovrobs, imave saxelmwifoSi, 

romelic gveleSapisgan aris Sewuxebuli da xelmwifes emorCileba. 

sazogadod, zRapris siuJetSi faskunji Semwis funqcias asrulebs 

_ gmiri qvesknelidan dedamiwaze ahyavs. mas sxvadasxva uflebebi aqvs 

sxvadasxva teritoriaze. qvesknelis zemoT misi Zalaufleba SezRudulia. 

erT zRaparSi is ambobs: `rom mcodnoda, eseTi gemrieli xorci gqonda, 

SegWamdio, magram exla ki ukve zeviT varTo da aRar SeiZlebao~ (Ciqova-

ni 1952: 289). am sityvebiT daemSvidoba faskunji gmirs, roca gaigo, rom 

sagzlis ukanaskneli lukma gmirisave xorcis naWeri iyo.  

faskunji da gveleSapi is wyvilia, romelic aucileblad Segvxvdeba 

im zRaprebSi, sadac umcrosi Zmis qvesknelSi momxdari Tavgadasavalia 

moTxrobili.  
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faskunjisa da gvelis brZolis miTologema 

 

qarTul zRaprebSi erTmaneTTan dapirispirebuli gveleSapisa da 

faskunjis Sexvedris adgili xea, sadac faskunjs bude aqvs. es motivi 

kosmiuri xis uZveles miToss inaxavs. msoflios xalxTa miTologiur 

sistemebSi samyaros struqturuli safuZveli aris xe. rogorc, magali-

Tad, skandinaviur miTologiaSi igdrasili, romlis fesvebSi gveli cxov-

robs, totebSi – arwivi, mis foTlebs ki Txa wiwknis (tokarevi 1991: 

478). 

qarTuli miTologiuri gadmocemebis mixedviT samyaros SuagulSi 

dgas mironmdinare alvis xe (kiknaZe 1985: 40), uZveles qarTul ornamen-

tebSic mravladaa samyaros xis motivi, romelSic cxovelebia gamosaxuli 

(Citaia 1941: 309; surgulaZe 1986: 162).  

Sumerul TqmulebebSi samyaros xis modelia xalubis xe (kiknaZe 

1976: 136), romelic inanam gadargo uruqSi, Tavis wminda baRSi: 

 

`xe igi aRorZinda, garna qerqi ar moecala, 

mis fesvebSi mounusxvelma gvelma daibuda,  

mis rtoebSi frTosanma imdugudma bartyebi dasxa, 

mis SuagulSi qalwulma liliTma saxli aiSena~. 

(kiknaZe 1969: 17).  

 

aqaduri Tqmulebis mixedviT samyaros xea carbaTu, romelsac Seked-

lebulni arian daZmobilebuli gveli da arwivi, „ori sxvadasxva, erTma-

neTs dapirispirebuli sknelis arseba – da TavianTi bunebis Sesatyvisad 

aqvT amorCeuli adgilsamyofeli xis vertikalze: gveli, rogorc xTonu-

ri arseba, ikalaTebs carbaTus fesvebSi, xolo arwivi, cis binadari, _ 

mis kenweroze ikeTebs budes“ (kiknaZe 1984: 57).  

etanas miTSi gvelisa da arwivis mtroba Svilebis Wamas ukavSirde-

ba. qarTul zRaprebSi gveli uWams Svilebs faskunjs, aqadur eposSi – 

piriqiT, arwivi ambobs: 

 

„xolo me SevWam gvelis wiwilebs, 

avfrindebi da zecad aval, 

iq davimkvidreb samyofels Cemsas, 

vinRa iqneba mpovneli Cemi? 

guli gvelisa veras mixvdeba“. 

(kiknaZe 1969: 108). 

 

samyaros xis vertikalSi frinvelebi da xTonuri arsebebi budoben. 

Semdgom garegnoba Seicvala gvelmac da frinvelmac. uZveles nivTier Zeg-

lebze orive bunebrivTan miaxloebuli saxiT gamoisaxeboda, rasac, maga-

liTad, samTavros brinjaos sartyelze vxedavT. mogvianebiT, gveli da 
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faskunji erT mTlian arsebad Camoyalibda. vladimer propis gamokvleviT, 

„frTiani gvelis saxe mogviano movlenaa. is Cvens Tvalwin Camoyalibda 

da misi Seqmnis procesis Tvalis gadevneba SesaZlebelia“ (propi 1986: 

222).  

germanul samecniero terminologiaSi fantastikuri arsebebis (maT 

Soris gveleSapisa da faskunjis) aRsaniSnad gamoyenebulia cneba „Sereu-

li arseba“ (Mischwesen), rac zustad gamoxatavs maT arss. drakonSi, 
romelic frTosan gvels warmoadgens, Tevzis farfliT aris dafaruli 

da sxvadasxva frinvelis Tavi aqvs, igulisxmeba urCxuli. mas RmerTebi 

da gmirebi ebrZvian. saerTod ki evropis xalxTa folklorSi gavrcele-

buli sityva „drakoni“ da misi saxesxvaobebi (mag.: germ. Drache, ingl. 

Dragon) laTinuri sityvidan draco momdinareobs, rac “gvels” niSnavs 

(mode 1983: 122).  

Cemi azriT, roca gveli da frinveli sazRapro eposSi moxvdnen, 

orive maTgans ukve ambivalenturi buneba unda hqonoda _ faskunji qves-

knelSi binadrobs, gvels ki nebismieri saxiT gadaadgileba (siaruli da 

frena) SeuZlia. es exeba msoflios sxvadasxva xalxTa zRaprebs. qarTu-

li masalis mixedviT, sami Zmis zRaprebSi, rogorc wesi, iSviaTia frTia-

ni gveleSapi qvesknelSi. qarTuli zRapris gveleSaps, romelsac umcrosi 

Zma amarcxebs, frTebi ar gaaCnia. qarTul zRaprebSi frinveli da gveli 

ar warmoadgenen erT arsebas. isini gverdigverd cxovroben, magram sxva-

dasxvani arian. 

xalxuri zRapris kvlevis orsaukunovanma istoriam daadastura, 

rom zRapari uZveles motivebs inaxavs, magram erTia motivi da sxvaa 

zRapris saerTo kompozicia. Cven ar SegviZlia dazustebiT vTqvaT, nivTi-

eri kulturis Zeglebze gamosaxuli siuJeti arsebobda Tu ara TxrobiTi 

formiT. danamdvilebiT mxolod is viciT, rom me-20 saukuneSi fiqsire-

buli zRapari iseT miTologemas Seicavs, romlis gadacemis sxva gza ar 

arsebobda, garda zepirisa. TavisTavad es faqti jer kidev asaxsnelia. 

tradiciis uwyvetobisa da cvlilebis fenomeni mravali aspeqtiT (eTno-

logiis, folkloristikis, xelovnebaTmcodneobis, fsiqologiis, socio-

logiis, religiaTmcodneobis, Teologiisa da sxva) Seswavlas moiTxovs.  
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Elene Gogiashvili 
 

Picture and Text: The Myth about a Conflict between a Bird and a Snake  
on the Old Graphics and in Folklore 

 
Summary 

 
Stability and continuity of the tradition entitle folklorists and ethnologists to 

connect folk tales written down in the 19th and 20th centuries with such historical 
periods that have no written sources at all. Such investigations need to be careful. If 
reconstruction of the folkloric motifs does not rely on the historic facts, on the 
knowledge of stability of the tradition and on the comparative studies, then resulting 
conclusions will cause deplorable results.   

The West-European studies of folklore considers that the phenomenon, which we 
refer to as ‘folk tales,’ is not dated by prehistoric times, but it has a much later origin. 
Investigators, which share this point of view (Hainz Rölleke, Detlev Fehling, Sabine 
Wincker-Piepho and others), attribute the most ancient fixed records to the sphere of 
literature and not to the sphere of oral culture (Rölleke 1984, Fehling 1984; Wincker-
Piepho 2005). Opinions of the investigators (amongst them, Heino Gehrts, Isidor Levin, 
Dieter Rőth, Jan Ovid Svahn, Rusudan Tcholokashvili), who insist on the archaic origin 
of the folk tales with corresponding arguments, are radically different.  

Lütz Röhrich mentioned yet in 1976 that tales in folklore existed in the forms of 
religious-mythological narrations, epic legends and poetry, but not in the form typical 
for records of the 19th century (Röhrich 1976: 293).  

Narration of a story is a live form of the human relationship and, obviously, oral 
tradition is one of the most important categories in the investigation of folklore 
materials.  
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We really do not know, how this tale was told in the ancient times. It is difficult 
to give an answer to this question. Instead, we possess many motifs and mythologems, 
which make the ‘building material’ for the folk tales. Some of them can be older than 
the written documents of the folk tales.   

Plots, depicted on the monuments of the archaic art found in the territory of 
Georgia, are discussed by investigators in view of ritual and mythological aspects. 
Archaeological materials are used also by folklorists, too, while reconstructing the 
Georgian mythology. They used to make accent on folk tales (Chikovani 1947: 57-88).  

Ethnologist Irakli Surguladze also paid attention to the topic of correlation of the 
archaeological materials and folk tales (Surguladze 1986: 107-108).  

The historian Manana Khidasheli draws a parallel line between the plot depicted 
on the bronze belt (ca. beginning of I millennium, end of the IX century BC). There are 
depicted various motifs on the girdle, including the fight between the bird and the snake. 
The bird and the snake on the bronze girdle are depicted opposite to each other. M. 
Khidasheli refers to this image as the “Scene of the fight between the snake and the 
bird” and links it with the motifs of the Georgian folk tales and the Sumerian epos 
(Khidasheli 1982: 65).  

We meet the snake possessing two functions mainly in the Georgian folk tales. In 
the folk tale of the AaTh 301 type the dragon is an adversary of the hero, and in the tale 
of AaTh 425 type, it is a supernatural spouse. The type of the tale in which the snake 
and the bird are both present together, is AaTh 301. The hero goes down into the lower 
world, sets free the King’s daughter from the captivity of the snake and comes up to the 
earth. Paskunji helps him to get back to the earth from the lower world (Paskunji, the 
fantastic bird).  

Paskunji is a very important character in the Georgian folk tales. It is pertained to 
the range of fantastic creatures. In the plot of the tale the paskunji has the function of a 
helper: it takes the hero from the lower world up to the surface of earth again.  

The paskunji and the giant snake represent the couple that will necessarily be 
present in the tales narrating of the adventure of the youngest brother in the lower 
world.  

In the Georgian folk tales the meeting point of the opposing giant snake and 
paskunji is the tree, where the paskunji has a nest. This motif preserves the oldest myths 
of the cosmic tree (the World Tree). According to the Georgian mythological tradition, 
in the middle of the Universe there stands a poplar tree emitting myrrh, and in the 
ancient Georgian ornaments the motif of the World Tree is abundant, with animals 
depicted in it.  

In the Sumerian epic the model of the World Tree is such: the snake in the roots, 
the fantastic bird in the shoots and the virgin in the trunk of the tree.  

According to the Akkadian epic, the befriended snake and eagle are sheltered 
under the World Tree. 

In the Scandinavian mythology the tree of Iggdrasil represents the structural 
basis of the Universe, in the roots of which there is sheltered the snake, in the shoots, 
the eagle, and its leaves are grated by the nanny-goat.  

In the German scientific terminology in order to depict a fantastic creature 
(including the giant snake and the paskunji) there was used the notion ‘mixed creature’ 
(Mischwesen), which exactly expresses their essence. Under a dragon, which is 
described as a winged snake, covered with fish scales and possessing a head of this or 
that bird, there is implied a monster. It is opposed and fought with by gods and heroes. 
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In general, the word ‘dragon’ spread in the folklore of the peoples of Europe, as well as 
its variants (e.g., German ‘Drache’, English ‘dragon’) are derived from the Latin word 
‘draco,’ which means ‘snake’ (the noun, ‘a snake’).   

My opinion is such that when the snake and the bird found themselves in the 
epos, both of them must already have had an ambivalent nature _ the paskunji dwells in 
the lower world, and the snake can move in any of the ways (walking and flying). This 
is true form the folk tales of various peoples of the world. According to the Georgian 
materials, in the tales of the tree brothers, winged snakes in the lower world are rare. In 
the Georgian folk tale, the giant snake, defeated by the youngest brother, has no wings. 
In the Georgian folk tales the bird and the snake do not represent the same creature. 
They live in each other’s neighbourhood, but they are different.  

Study of the folk tales has attested that folk tales preserve the ancient motifs, but 
motif is different from the overall composition of the tale. We cannot say for sure 
whether plots depicted on some monuments of culture existed in narrative form as well. 
We know for certain only the fact that the tales fixed in the 20th century contain such 
mythologem, which can only be reconstructed in the oral way. This fact itself needs 
explanations. The phenomenon of continuity and change of the tradition demands to be 
studied in many aspects (ethnological, psychological, sociological, theological, etc.). 
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zepiri istoriebis kvlevis meTodikis zogierTi sakiTxi
∗
 

 

samecniero kvlevis xangrZlivi praqtikis Sedegad Camoyalibda sxva-

dasxva saxis empiriuli da Teoriuli, interdisciplinaruli da viwro 

dargobrivi meTodebi. droTa viTarebaSi icvleboda maTdami damokidebule-

ba da maTi gamoyenebis mizanSewoniloba. winamdebare gamokvlevis mizania 

mokled davaxasiaToT zepiri istoriebis kvlevis arsebuli meTodebi da 

gamovyoT aRniSnuli JanriT naratologiis dainteresebis zogierTi aspeq-

ti. 

eTnologiur kvlevebSi farTod gamoiyeneba savele kvlevis, biogra-

fiuli, zepiri gadmocemebis, istoriuli analizis, SedarebiT istoriuli, 

kartografirebis, tipologizaciis, maTematikuri modelirebis, statisti-

kuri, struqturuli, kompleqsuri kvlevisa da vizualuri anTropologi-

is meTodebi.   

Tanamedrove naratologiaSi sicocxlis gzis tipiuri struqturis 

an TaobaTa koleqtiuri biografiis sakvlevad farTod iyeneben biografi-

ul meTods. igi saTaves XX saukunis dasawyisSi Cikagos sociologiuri 

skolidan iRebs.  biografiuli meTodi gulisxmobs socialur-istoriul 

monacemTa analizs, calkeuli pirebis sicocxlis gzis rekonstruqcias. 

wyaroebs warmoadgens naratiuli teqstebi, mimowera, mogonebebi, dRiure-

bi, avtobiografiebi, socialuri biografiebi. biografiuli monacemebi mu-

Savdeba kontent-analizis, statistikisa da tipologiis meSveobiT. biog-

rafiuli meTodis saxeebia:  

1. zepiri istoria,  

2. sicocxlis istoria,  

3. ojaxis istoria.  

biografiul meTods bevri ram aqvs saerTo CarTul dakvirvebasTan. 

misi gamoyenebiT kvlevis principebia: adamianebis bunebriv garemoSi Ses-

wavla, uSualo kontaqtis SesaZlebloba da socialuri samyaros gagebiT 

Teoriuli daskvnebis gamotana. biografiuli meTodi xarisxobriv meTodTa 

rigs ganekuTvneba da emyareba ideas, rom socialuri realoba avTenturad, 

marTebulad da srulad SeiZleba rekonstruirdes ara mxolod obieqtur 

faqtebze dayrdnobiT, aramed adamianTa monaTxrobze dayrdnobiTac (Tof-

CiSvili ... 2009: 20).  

amave dros udamwerlobo xalxis Seswavlisas igi Seucvleli meTo-

dia. 

                                                 
∗ aRniSnuli proqti ganxorcielda saqarTvelos erovnuli samecniero fondis xelSewyobiT 

(granti # GNSF/PRES08/1-306). winamdebare publikaciaSi gamoTqmuli nebismieri azri ekuTvnis 

avtors da SesaZloa ar asaxavdes erovnuli samecniero fondis Sexedulebebs. 
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rogorc iTqva biografiuli meTodi ZiriTadad zepiri istoriebis 

kvlevisas gamoiyeneba. Tavis mxriv zeპiri istoriebis rogorc kvlevis mi-

marTulebis ganviTareba amerikeli biografis, istorikosis da Jurnalis-

tis alan nevinsis saxelTanaa dakavSirebuli. 

1938 wels alan nevinsma ramdenime siaxle SesTavaza sazogadoebas, 

erT-erTi maTgani iyo `zepiri istoria~. naSromSi `karibWe istoriisaken~ 

(“The Gateway to history”), nevinsma gamoTqva survili iseTi organizaciis 

Seqmnisa, romelic sistematurad Seecdeboda saxelovani moqalaqeebis 

cxovrebis monaTxrobebis  Cawera-Segrovebas, uaxlesi samoci wlis poli-

tikuri, ekonomikuri da kulturuli istoriis Sesavsebad. es SeTavazeba 

amerikis mecnierebis mesveurebma maSinve ar aitaces, magram daJinebuli 

muSaobis Sedegad, aTi wlis Semdeg, 1948 wels, alan nevinsi saTaveSi Ca-

udga zepiri istoriis pirvel proeqts, romelic kolumbiis universite-

tis bazaze daiwyo (mravaleTnikuri ... 2004: 432). 

Tu Tavdapirvelad, 40-iani wlebis bolodan 50-iani wlebis CaT-

vliT zepiri istoriis meTodiT momuSave mkvlevarebi ZiriTadad sazoga-

doebisTvis nacnobi da mniSvnelovani adamianebis cxovrebis ambebis mopo-

vebiT iyvnen dakavebulni, 60-iani wlebidan maTi interesis sagani sag-

rZnoblad Seicvala. mkvlevarebi dainteresdnen sazogadoebisTvis nakle-

bad cnobili (Cveulebrivi) adamianebisAcxovrebiseuli gamocdilebiT, ma-

Ti TvaliT danaxuli cxovrebiseuli sinamdviliT. xolo 70-iani wlebis 

bolosa da 80-iani wlebis dasawyisSi gansakuTrebuli yuradReba daeTmo 

qalebTan muSaobas da maTi zepiri istoriebis Caweras. 

Tanamedrove naratologiaSi arsebobs zepiri istoriebis praqti-

kul-meToduri da Teoriuli saqmianobis ori mimarTuleba:  

1.  SerCeuli calkeuli istoriebis komentirebuli dokumentacia;  

2.  mTliani cxovrebis istoriis moTxrobasTan dakavSirebuli sinop-

tikuri (yovlismomcveli, SedarebiTi) Sefasebebi. 

orive SemTxvevaSi zepiri istoriis gamoZerwvis mTavari momenti da-

kavSirebulia informantTan. publikaciebis mixedviT Warbobs pirveli me-

Todi. am mxriv naratologias damajerebeli samuSaoebi aqvs Sesrulebuli 

mosamzadebel etapze.  

folkloristTa samuSao princips ganekuTvneba is, rom tradiciuli 

moTxrobebis Tematurad dayofili teqstebidan warmoaCinos mTxrobelis 

xasiaTis Tavisebureba, pozicia im garemoSi, romelSic is imyofeba. cal-

keuli istoriebi ganekuTvneba naratologiis da nawilobriv sociologi-

is, istoriografiis da eTnologiis kvlevis sferos. dokumentacia da 

analizi umetesad xorcieldeba audio/video da teqstebis safuZvelze. 

cxovrebiseuli istoriebis sinopturi Sefasebebi efuZneba kvalitatiuri 

kulturul-socialuri kvlevis meTodologiur principeps.  

zepiri istoriebis mTlianoba gitleis mixedviT aris struqturu-

li urTierTganpirobebuloba, Semecnebis erTianoba. am Teoriis mixedviT 
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naratologia aviTarebs koncefcias “cxovrebiseuli istoriebis qrono-

logiuri magistralebis Sesaxeb”. es magistralebi warmoadgenen calkeu-

li mTxrobelebis mier SerCeul, erTmaneTSi gardamaval mogoneba-istori-

ebis Tanmimdevrobas (lemani 1995: 27). 
harTmanis kvlevebis Sesabamisad, romelic mieZRvna yoveldRiur moT-

xrobebs, rogorc realobis mxatvrulad gardasaxva, cxadi gaxda, rom 

cxovrebiseuli moTxrobebi da moTxrobebis ZiriTadi magistrali orien-

tirebulia materialur sagnebze, rogoricaa bina, avtomanqana, samuSao ai-

araRebi, tansacmeli, teqnikuri xelsawyoebi da upirveles yovlisa saku-

Tari foto/video masala. umetesad Txrobis Temas warmoadgens sayovel-

Taod aRiarebuli movlena, iSviaT SemTxvevaSi _ Cveulebrivi yoveldRiu-

roba. mexsiereba orientirebulia RirSesaniSnav movlenaze da TxrobiTi 

situacia dainteresebulia ufro gansakuTrebuliT, vidre CveulebriviT 

(lemani 1995: 29). 
naratologiisaTvis cxovrebiseuli istoriebi da avtobiografiebi 

mniSvnelovania im SemTxvevaSi, Tu isini zepiri, an weriTi gamosaxvis 

kvlevis Temad ganixileba. cxovrebiseuli istoriebis gavlena tradiciul 

TxrobiT formebze da masalebze kvlevisaTvis jer kidev adridanve iyo 

aRiarebuli. naratologiis kvlevis arealSi cxovrebiseuli istoria mox-

vda upirveles yovlisa zepirsityvierebis tradiciuli formebis Sesaxeb 

xedvis gafarToebis gamo.  

cxovrebiseuli istoria kvlevisaTvis mniSvnelovania rogorc TviT-

Tematizacia, da agreTve, rogorc Txrobis Tema sxvaTa Sesaxeb. rogorc 

sakuTari Tema cxovrebiseuli istoria aris yoveldRiuri. rogorc sxva-

Ta Tema, cxovrebiseuli istoriebi gvxvdeba TqmulebebSi, legendebSi, agi-

ografiaSi, saflavze warmoTqmul sityvebSi, WorSi da a. S. 

kvlevisaTvis, romelic mTxrobel adamians Tavis subieqtur da 

kulturul SemecnebaSi ganixilavs, Tavis centralur kvlevis sferod mi-

iCnevs gancdilis, gadatanilis, gamocdilebis da Sexedulebebis moyolas. 

amisi winapiroba aris mosazreba imis Sesaxeb, rom TxrobaSi mniSvnelov-

nad Seesabameba erTmaneTs TviTrefleqsia da TviTTematizacia. refleqsiis 

saorientacio nimuSebi, rogorc wesi, emTxveva Txrobis kulturulad da 

individualurad Camoyalibebul formebs. yoveldRiurobis tradiciuli 

da komunikaciuri Janrebi eqvemdebareba formis da Sinaarsis Tvalsazri-

siT cvlilebas. Janrebi principulad urTierTgardamavalia. Tuki mtkivne-

uli movlena garkveuli drois Semdeg Tqmulebis formaSi prezentaciis 

saxes dakargavs, misgan distancirdeba da SesaZlebelia igi anegdotis mo-

dusSic iyos igi warmodgenili. aqedan gamodinare unda davaskvnaT, rom 

cvlilebebi ganicada mTxrobelis personam da masTan sazogadoebam (amis 

saukuTeso magaliTs warmoadgens omebi da misi Semdgomi movlenebi). 

zepiri istoriis kvlevis centralur kategorias warmoadgens dro. 

subieqtisaTvis, romelic axdens refleqsias da Txrobas, Tavisi cxovre-
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biseuli istoriiT warmoadgens udides mogonebas im droiTi CarCosi, Ta-

visi subieqturi da socialuri gamocdilebebiT, rasac adgili hqonda 

warsulSi da rac SeiZleba iyos misi molodini momavalSi.  

naratologiaSi kulturulad mniSvnelovani movlenebis gavlena 

Txrobaze jer kidev naklebad aris yuradRebamiqceuli. komunikaciur si-

tuaciaSi zepiri istoria ZiriTadad ganxilulia rogorc calkeuli, 

mniSvnelovnad miCneuli nawyvetebi, didi, dasrulebuli moTxrobebidan da 

ara, rogorc mTlianobebi. es Tavgadasavlebi da mogonebebi aRqmulia ro-

gorc calkeuli xdomilebebis Sesaxeb refleqsiebi da monaTxrobebi. kon-

teqstTan erTad cxovrebiseuli istoriebi interpretirebulia, rogorc 

individualuri moTxovnilebebis gamoxatva. xolo TxrobiTi situaciebis 

funqcia, rogorc cda pirovnuli TviTrealizaciisa an rogorc, nimuSi an 

ilustracia imisa, rogor cdilobs mTxrobeli ilaparakos sxvasTan, da-

arwmunos igi, an gadaaTqmevinos.  

folkloristikaSi moyolili istoriebis da mogonebebis WeSmarite-

basTan, sinamdvilesTan Sesabamisobis sakiTxi meorexarisxovania da gan-

sxvavdeba istorikosTa mier gamocdilebaze damyarebuli moTxrobebisagan. 

cxovrebiseuli istoriebis droiT kategoriebs ganekuTvneba ara 

mxolod cxovrebis etapebi, rogoricaa: bavSvoba, axalgazrdoba, mozrdi-

loba, moxucebuloba da masTan dakavSirebuli saojaxo ciklebi, aramed 

socialuri da sqesis mier gamocdilebebi, molodinebi da cxovrebiseuli 

istoriebis  drois fazebad dayofa. gasaTvaliswinebelia agreTve calkeu-

li epizodebi, rogoric aris: avadmyofoba, religiuri da politikuri 

konversia, omebi, migraciebi da misi Sedegebi, agreTve patimroba, patim-

robis dro, isini moqmedeben rogorc gamyofi xazi, romlis mixedviTac 

cxovrebiseuli istoriebi or mniSvnelovnad gansxvavebul periodad iyo-

fa: `manamde~ da `mas Semdeg~ (lemani 1995: 32). 
zepir istoriebSi, pirveladi dakvirvebis Sedegad, gamoiyofa Semde-

gi elementebi: 

�  ambavi, an ambebi adamianis ganvlil cxovrebaze. es ambebi zusti, 

zedmiwevniTi `angariSi~ ki ar aris mTxrobelis cxovrebaze, aramed misi 

mexsierebis da warmosaxvis gamxatvrulebuli produqtia. mTxrobeli 

moTxrobad aqcevs Tavis cxovrebas, ufro metic, xSirad xelaxla Txzavs 

mas; 

�  Txrobis sqema _ organizebul struqtura, Tanamimdevroba. cxov-

rebiseul ambavs Tavisi struqturis safuZvlad SeiZleba hqondes qrono-

logia, an sxva ram _ krizisi/daZabulobis ganviTareba; 

�  moqmedi pirebi da personificirebuli personaJebi; 

�  Temebi da siuJeturi xazebi; 
�  metyvelebis aqtebi da sasaubro erTeulebi; 

�  mxatvruli enis komponentebi.  
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zepiri istoriebi ZiriTadad ganekuTvneba sociologiis, istoriog-

rafiis da eTnologiis kvlevis sferos. miuxedavad didi interesisa, na-

ratologiaSi am Temaze SedarebiT naklebi gamokvlevebi arsebobs. 

CvenTvis amosavalia arTmanis mosazreba imis Sesaxeb, rom zepiri is-

toriebis Txrobis Temas umetesad warmoadgens sayovelTaod aRiarebuli 

movlena, iSviaT SemTxvevaSi _ Cveulebrivi yoveldRiuroba. mexsiereba 

orientirebulia RirSesaniSnav movlenaze da TxrobiTi situacia dainte-

resebulia ufro gansakuTrebuliT, vidre CveulebriviT. kerZod, CvenTvis 

mniSvnelovani iqneba gavarkvioT Txrobis, rogorc sityvieri Semoqmedebis, 

ra formebiT da saSualebebiT axdens mTxrobeli movlenaTa rigidan sayo-

velTaod aRiarebuli movlenebis gamoyofas da maTTvis Txrobis gziT Se-

sabamisi statusis miniWebas. 

zepiri istoriebis analizi,  Tavsgadaxdenili politikuri da so-

cialuri movlenebis konteqstSi, mniSvnelovan rols TamaSobs iseTi pro-

cesebis kvlevis saqmeSi, rogoricaa: migraciuli procesebi, politikuri 

da socialuri qartexilebi, omi, teroris gancda, Zaladoba da a. S. Sesa-

bamisad, interviuebiT mopovebuli istoriebis gamoyeneba SeiZleba sxva-

dasxva saxis kvlevebSi.  

zepiri istoriebi mniSvnelovan daxmarebas gauwevs Txrobis Teoriis 

sakiTxebiT dainteresebul mkvlevarebs, romlebic ikvleven tradiciul 

Janrebs, maTi Camoyalibebis istoriasa da ganviTarebas. 

cnobili dakvirvebis Tanaxmad Janrebi xasiaTdeba urTierTgardamav-

lobiT. es niSnavs, rom mtkivneulma movlenam, romelic Tavis droze 

Tqmulebis formaSi iyo Camoyalibebuli, garkveuli drois Semdeg SesaZ-

lebelia dakargos Tavisi pirvandeli saxe, moaxdinos misgan distancireba 

da anegdotis modusSi gadavides. dReisaTvis mimdinare movlenebis Sesaxeb 

zepiri istoriebis kvleva im mxrivac aris saintereso, rom igi saSuale-

bas mogvcems Tvali gavadevnoT momavalSi maT amgvar transformacias. am 

mxriv gamokvleva saintereso SeiZleba iyos rogorc literaturaTmcodne-

obiTi, ise kulturologiuri kvlevebisa. 

folkloristikaSi rTuli, umetes SemTxvevaSi SeuZlebelic kia 

tradiciuli Janrebis warmoqmnis procesze dakvirveba da misi analizi. 

vimedovnebT, rom zepiri istoriebis Txrobis meqanizmis Seswavla am 

mxriv mraval saintereso siaxles gvpirdeba. 
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Marine Turashvili 

Some Problems of the Research Methods of the Oral Histories∗ 
 

Summary 
 

In modern narratology biographical method is widely used for the research of the 
typical structure of the life way or collective biography of generations. Biographical 
method implies the reconstruction of the analysis of the social-historical data and of the 
life way of the separate individuals. The sources of information are narrative texts, 
correspondence, recollections, diaries, autobiography and social biography. 
Biographical data are worked up with the help of content-analysis, statistics and 
typology. Type’s biographical methods are:  

1. Oral History; 
2. Life History; 
3. Family History. 
Biographical method is mainly used for the investigation of oral histories. 

Development of the oral histories, as of the research direction, is connected to the 
American biographer, Historian and Journalist Alan Nevin. 

In modern narratology there are two directions of practical-methodology and 
theoretical activity of the oral histories: 

1. Commented documentation of the selected histories; 
2. Synoptically estimations (comprehensive, comparative) connected to the whole 

life history. 
In both cases the main factor of creation of the oral history is linked to the 

informant. According to the publications the first method dominates. On the preparatory 
stage Narratology has to carry out a convincing work.  

The principle aim of folklorists is to show peculiar characters of the narrator from 
the thematically divided texts, to describe his position in the environment in which he 
lives. Separate histories are related to the field of narratology and partly to sociology, 
historiography and ethnology. Documentations and analysis is realized on the basis of 
audio/video and texts. Synoptically estimation of life histories is based on the 
methodological principles of qualitative cultural-social research. 

In narratology culturally important event, having important influence on 
narration, are not under attention sufficiently. During communication oral history 
mainly is considered as a separate, important extract of the long finished story and not 
as a whole. These adventures and recollections are understood as reflection and 
narration of separate events. Life histories are interpreted as of descriptions of personal 
need. The function of Narrative situation is considered as personal realization or 
illustration of the attempt of the narrator to persuade or over-persuade the listener. 

In folkloristic reality of oral histories and recollections is minor in difference 
from the stories based on experiences of historians. 

                                                 
∗ The des: grante project has been fulfilled by support of Georgia National Science Fundation (Grant             
# GNSF/PRES08/1-306). Any idea in this publication is possessed by the author and may not represent the 
opinion of Georgia Science Foundation. 
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 Life histories are ascribed not only to the time categories such as: childhood, 
youth, adulthood, old age and family cycles, but also social and sexual experiences, 
expectations and division of the life histories into time phases. Must be taken into 
consideration separate episodes such as: illness, religions and political conversion wars, 
migration and results, also imprisonment, imprisonment period, all there works as a 
dividing line according to which life histories are divided into to main different periods: 
“before” and “after it”. 

After the first observation following elements can be separated of the oral 
histories: 

� A story or stories about past life. They are not the exact account of teller’s life, 
but a fiction product of his memory and imagination. Narrator turns his life into story, 
even more he sometimes creates it a new; 

� Plan of narration - organized structure, succession. Life Story can have on the 
basis chronology or something other - development of crisis / tension; 

� Characters and personified personages; 
� Topics and subject lines; 
� Acts of speech and conversational units; 
� Components of fiction language. 
Oral histories are related mainly to the research field of Sociology, 

Historiography, and Ethnology.  Despite of a great interest, in this topic in narratology 
we have comparative few investigations. 

For narratology life histories and autobiographies are important in that case if 
they are considered as the topic of oral or written imagination. Influence of life stories 
on the traditional narrative forms and materials was recognized at the early stage. Life 
stories were involved in the research sphere first of all for the extensions of the view on 
the traditional oral verbal forms. 

During the investigation of life stories self-schematization is important as well as 
narrative topics about others. Self life topic history is daily. As topic of others daily 
histories are met in legends, autobiographies, funeral speeches, gossips and soon. 

For the research, the main sphere of investigation is the narration of experiences, 
advancers, encounters and opinions. The reason is that in narration self-reflection and 
self-schematization corresponds to each other. Approximate samples of reflection as a 
rule coincides with the forms of narrations shaped culturally and individually. A daily 
traditional and communicative genre subordinates to changes from the view of from and 
plots. Genres are intertransitive. If a painful event looses its shape in the form of legend, 
them it takes a distance from it and can be presented in the modus of anecdote. Home 
we may conclude, that the narrator and the society together with him undergone a 
change (proper examples of it are wars and their subsequent). 

Central category of the oral history is time. In narratology less attention is taken 
to the influence of the cultural events on narration. 

In the context of political and social events analysis of oral histories, an 
adventure plays an important role in the investigation of such processes as: migration, 
political and social changes, wars, terrors, violence and etc. 

Oral histories can serve an important role for the scientist’s investigation 
problems of narrative theory, traditional genres, their history and their development.   

For narratology life histories and autobiographies are important in that case if 
they are considered as the topic of oral or written imagination. Influence of life stories 
on the traditional narrative forms and materials was recognized at the early stage. Life 
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stories were involved in the research sphere first of all for the extensions of the view on 
the traditional oral verbal forms. 

It is well-known that genres are intertransitive, which means that once a painful 
event formed in Legend after a period of time can loose its primary shape and take a 
distance from it and remove into the modus of anecdote. Today investigation of oral 
histories of current events is important from the view of tracing through such kind of 
transformations for the future.  

In folkloristic it is hard and sometimes impossible to observe formation of genres 
and their analysis. Investigation of the mechanism of narrative of oral histories from this 
point of view promises an interesting innovation. 
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pozicia 
ТATЬЯНA НИКОЛЬСКАЯ 
(Россия) 

 
Гр. Робакидзе, А. Белый и немецкая культура 

/К постановке вопроса..../ 
 

Гр. Робакидзе и А.Белый впервые увидели и запомнили друг друга на 
лекции Д. Мережковского, прошедшей в Париже 5 марта 1907 г.1 

Робакидзе 
приехал в Париж из Лейпцига, где с 1902 по 1906 гг. учился на философском 
факультете университета. Белый – из Мюнхена, где провел осень 1906 года. 
Личное знакомство, сразу же переросшее в дружбу «характера духовного не 
личного» (Робакидзе 1934:1), состоялось через 21 год. До этого в книге 
Робакидзе «Портреты» (Робакидзе 1919) было опубликовано не потерявшее 
значение до настоящего времени эссе «Андрей Белый», в котором 
проанализированы романы «Серебряный голубь» и «Петербург»2. Писатели 
встретились 8 мая 1928 г. в Тбилиси, куда Белый приехал вместе со своей 
женой К.Н. Васильевой, и общались до отъезда Робакидзе в Германию в 
начале марта 1931 г. К.Н. Васильева видела в Робакидзе человека, близкого по 
духу, склонности к самопознанию: « /.../ И скажу: только в одном Робакидзе 
слышишь знакомые ноты. И это след Германии в нем. Странно: через 
Германию мы узнаем друг друга. /.../ (Бугаева 1996:301).3 

Исследовать роль немецкой культуры в жизни и творчестве Белого и 
Робакидзе – задача, требующая усилий специалистов в области философии, 
истории литературы и культурологии4.  В настоящей статье мы хотим лишь 
назвать ряд имен, привлекших внимание русского и грузинского писателей и 
проследить отношение Белого и Робакидзе к немецкой культуре до и после 
Первой Мировой войны. 

Властителем дум обоих писателей долгое время оставался Ф. Ницше, 
произведения которого и А. Белый, и Робакидзе читали в оригинале. Свою 
трактовку личности и творчества трагического немецкого философа  они 
раскрыли в лекциях, прочитанных Белым в конце 1907 - начале 1908 г. в 
Москве, а Робакидзе несколько позже в Тбилиси и Кутаиси5. И для Белого, и 
для Робакидзе Ницше в первую очередь «провозвестник и пророк нового 
мироощущения» (Лавров 1995:109), «всемирного обновления» (Роба-
кидзе1914а:3), символ борьбы с позитивизмом. Оба автора ставят Ницше в 
один ряд с Достоевским: «Ницше дал мне Диониса, без которого совершенно 
не мыслю поэзии. Достоевский дал мне того же Диониса, но только под 
другим именем, вне которого опять-таки не мыслю творчества», - писал 
Робакидзе в автобиографии (Робакидзе 1923:19). В автобиографии Белого 
также названы имена Ницше и Достоевского, к которым, правда, прибавлено 
и третье имя – Г.Ибсена, объединенные им как строители грядущего 
«грандиозного учения-религии» (Лавров 1995:52). В формальном плане стиль 
философской поэмы Ницше «Так говорил Заратустра» повлиял на стиль 

kulturis paradigmebi 
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«Симфоний» А.Белого, который в свою очередь отразился в ритме 
симфонической драмы-мистерии Робакидзе «Лонда», в которой «каждое 
слово приобретает первобытную энергию» (Табидзе 1923:3). И Белый, и 
Робакидзе налагали концепции Ницше на свой мифопоэтический язык. По 
мнению Л. Магаротто, «приятие дионисова начала – одна из ницшеанских 
масок, которую Робакидзе не только принимает, но и делает одним из 
бастионов своей художественной теории» (Магаротто 1989:156). В отличие от 
Белого, Робакидзе уделял большое внимание поискам демонического начала в 
интересовавших его исторических личностях, будь-то писатели, философы, 
политические и общественные деятели, о которых он писал. Как отмечает 
А.Гомартели, «демонизм речи, неукротимая стихия огня» привлекал 
Робакидзе в зачастую полярных по политическим установкам фигурах, что на 
долгие годы трагически сказалось на его литературной судьбе (Гомартели 
1997:161). 

Помимо Ницше, оказавшего влияние на многие умы начала XX в., 
Робакидзе и Белого сближал интерес к Канту – оба писателя – Робакидзе в 
1907, а Белый  в декабре 1915 – феврале 1916 читали о нем лекции – 
Робакидзе в Высшей школе социальных наук в Париже, а Белый в Дорнахе6. 
Интересовались они и неокантианством, в особенности Риккертом, пик 
увлечения которым пришелся у обоих на 1906-1907 гг. Интересно отметить и 
рефлексию русского и грузинского писателей на увлечение немецкими 
философскими системами, отразившееся у Белого в поэме «Первое свидание» 
1921, а у Робакидзе в стихотворении «Город-феномен» 1923г. и пьесе 
«Мальштрем», поставленной в Тбилиси в театре Руставели в 1925 году. В 
одной из сцен этой пьесы «действовали» висящие на стене маски, в том числе 
Канта и Ницше. По ходу действия эти маски надевали на себя обозначенные 
номерами дадаисты и изрекали афоризмы. Кант был представлен фразой: 
«Все феномен»7.  

Из немецких писателей, оказавших глубинное воздействие на Белого и 
Робакидзе, необходимо назвать Гете. Белый, своими руками строивший 
антропософский храм Гетеанум в Дорнахе, воспринимал философские и 
научные труды Гете, в частности его световую теорию в контексте учения 
Штейнера. Перу Белого принадлежит книга «Гете и Штейнер в миро-
воззрении современности» М., 1917, явившаяся ответом на содержащую 
критику трудов Штейнера о Гете книгу  Э. Метнера «Рассуждения о Гете» М., 
1915. Робакидзе привлекает в Гете тема взаимопроникновения востока и 
запада, нашедшая отражение в произведении Гете «Западновосточный 
диван». Грузинский писатель посвятил Гете роман «Кожа змеи». В 
предисловии к роману, частично совпадающим с эссе «Чувство жизни на 
востоке и западе», вошедшем в сборник «Демон и миф» 1935, он писал: «Я 
посвящаю мой роман  Гете потому, что он  - единственный западный поэт, в 
котором все сливается воедино, в том числе – Восток и Запад, и потому, что 
еще в детстве угадал в его «Лесном короле» мою будущую тему – тему этого 
романа, а его «Западновосточный диван» был моим постоянным спутником в 
Персии. Это посвящение Гете должно одновременно служить выражением 
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моей сердечной благодарности Германии за то образование, которое я 
получил в этой стране!» (Никольская 2004:133)8. 

И Белый и Робакидзе долгие годы благоговейно относились к Германии 
– родине высокой культуры. Серьезным испытанием для них стала Первая 
Мировая война. Белому удалось в военное время, большую часть которого он 
провел за пределами России, удержаться от шовинистических высказываний. 
Он воспринимал войну как глубинный кризис цивилизации. Его переживания 
этого времени отразились в эссе, составивших сборник «Кризис жизни»  (М., 
1918). Робакидзе в 1914-1916 гг. постоянно печатался в газете «Кавказ», его 
статьи и рецензии часто выходили под рубрикой «Война и культура». Критик 
выступал против огульного охаивания всего немецкого. Так в статье «Кант и 
Крупп» Робакидзе полемизировал с философом В.Эрном, который в докладе 
«От Канта к Круппу», прочитанном в московском Религиозно-философском 
обществе 6 октября 1914 г. резко критиковал немецкую культуру, рассмат-
ривая феноменологическую школу немецкой философии как потенциальный 
источник немецкого милитаризма. По мнению Робакидзе, это положение не 
выдерживало критики, тем более что «вся немецкая философия не сводима к 
феноменологизму» (Робакидзе 1914б:3). 

в послевоенной Германии Белый оказался в ноябре 1921 г. и пробыл там 
до октября 1923 г. Его путевые заметки вошли в книгу «Одна из обителей 
царства теней» Л., 1924.  Лейтмотив книги – кризис немецкой духовности, 
победа цивилизации над культурой: « /.../ неужели же прямые наследники 
великой немецкой культуры – ее музыки, поэзии, мысли, науки – теперь 
отложились от нее, одушевляемы не зовами Фихте, Гегеля, Гете, а призывом 
фокстрота» - вопрошает Белый (Белый 1924:9). Его не увлекают ни 
современные немецкие писатели вроде Манна, инициала которого он 
намеренно не указывает, Б.Келлермана и Ф.Меринга, ни повальное увлечение 
востоком, в том числе книгами графа Кайзирлинга, полными эзотерики, ни 
«экстравагантные произведения экспрессионистов и дадаистов» (Белый 1924: 
43-44). 

Робакидзе после годов учебы не был в Германии больше двадцати лет. 
В 1927 г. он поехал в Берлин, чтобы способствовать переводу и изданию в 
Германии своего первого романа «Кожа змеи». О своих впечатлениях 
писатель рассказывал в серии статей «Листки из Европы», печатавшихся в 
газете «Заря Востока». Настроение Робакидзе, вырвавшегося из советского 
Союза на Запад, было не таким мрачным, как у пережившего в Берлине 
семейную драму А.Белого. Однако и грузинский писатель не узнает 
Германию своей юности в послевоенной стране. Правда, в основном это 
касается бытовых деталей – надписи, советующей остерегаться воришек а 
библиотеке, пошлой рекламы в вагонном купе. Отмечает писатель и 
отсутствие вкуса у немцев: «В Берлине, например, миллионы галстуков всех 
форм, всех цветов, всех линий и всех окрасок. И все же, нужно думать, 
Уайльд не мог бы тут выбрать галстук. Нет вкуса» (Робакидзе 1927а:3). Из 
явлений литературы Робакидзе подробно описывает вечер немецкого 
экспрессиониста Ф. Верфеля, пересказывает содержание фильма Ф. Ланга 
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«Метрополис», подробно пересказывает книгу Г. Кайзерлинга «Рождение 
нового мира», лишь вскользь упомянутую Белым. Другую книгу Кайзерлинга, 
оказавшую на него сильное воздействие – «Путевой дневник философа» - он 
называет «самым крупным явлением после нашумевшего на всю Европу 
«Заката Европы» Шпленгера» (Робакидзе 1927б:3). 

О смерти Белого грузинский писатель узнал в Берлине. В письме от 15 
января 1934 г. он делится своим горем со Ст. Цвейгом: « /.../ Прочитал в 
одной из русских газет: мой друг, великий русский писатель Андрей Белый – 
Вы, конечно, знаете его замечательное произведение «Серебряный голубь»! – 
умер в Москве. Я совсем без сил» (Робакидзе 2004:158). 

На основе наших беглых наблюдений рано делать выводы о сходстве и 
различии восприятия немецкой культуры Робакидзе и А.Белым. Отметим 
лишь, что оба приспосабливали учения немецких авторов к своим концеп-
циям, включали их в свою картину видения мира, культуру своих народов. 

 
 

Примечания: 
 

1. Белый упомянул об этой встрече в мемуарной книге «Между двух революций» (Белый 1990:171). 
2. Подробнее об эссе «Андрей Белый» см.: (Никольская 1993: 128-129; Кшондзер 2007: 138-143). 
3. К.Н.Васильева отметила в дневнике беседы с Робакидзе о Ницше и немецком характере. 

Робакидзе в письме к Вл. Ходасевичу сообщал, что Белый пересказывал ему содержание 
«Ненаписанного Евангелия» Р. Штейнера. 

4. Из российских ученых важный шаг в раскрытии темы Робакидзе и Германия сделал Азадовский, 
который разыскал в одном из американских архивов письма Робакидзе к С. Цвейгу конца 1920-х 
– начала 1930-ых гг. Эти письма, переведенные и прокомментированные К.М. Азадовским, 
частично опубликованы. См.: Азадовский 2004:144-158. 

5. Лекция Робакидзе о Ницше понравилась А. Церетели, который одобрительно отозвался о 
грузинском критике (см.: Имедашвили 1988:117). Подробнее о теме Ницше в творчестве 
Робакидзе см.: Бакрадзе 1999:96-105.  

6. В 1907 г. Робакидзе прочел курс лекций о Канте в высшей школе социальных наук в Париже. 
Курс лекций Белого, прочитанный в Дорнахе в декабре 1915 – феврале 1916 гг., назывался «Кант 
и Штейнер в свете современных теоретико-познавательных проблем». 

7. Подробнее об этой постановке см.:  Никольская 2002:32-34. 
8. Это написанное по-немецки предисловие было обнаружено К.М.Азадовским среди писем 

Робакидзе к С.Цвейгу. Грузинскому изданию романа предпослано более краткое посвящение 
Гете.  
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Tatyana Nikolskaya 
(Russia) 

 
Grigol Robakidze, Andrey Bely and German Culture 

(formulation of a question) 
 

Summary 
 

G. Robakidze’s essay “Andrey Bely” and his enthusiastic words about the 
Russian Symbolist in some of his articles and in private letters, shows his deep interest 
towards A. Bely’s works. Robakidze’s essay “A Fantastic City” and one of the chapters 
of his hovel “The Snake Skin” were written under the influence of A. Bely’s novel 
“Petersburg”. As T. Tabidze notes, one can see reflection of Bely’s work “Symphony” 
on G. Robakidze’s miracle-play “Londa”. 

The writers made the acquaintance in 1928. A culture of Germany was a link, 
which spiritually connected them. Both of them loved J. Goethe, both were under 
influence of F. Nietsche, both were Kant’s followers, escpecially G. Robakidze’s works 
in 1900s. After the First World War A. Bely and G. Robakidze lived in Germany during 
some time and were disappointed by the spiritual life of post-war country. Their 
thoughts about German culture were reflected in A. Bely’s sketch “One of the Adobes 
of the Realm of Shadows” (1924) and G. Robakidze’s sketch “Notes from Europe” 
(1927). We can note, that A. Bely has read G. Robakidze’s novel “The Snake Skin”, 
which impressed him greatly while translating into German. 
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tatiana nikolskaia 

(ruseTi) 

 

grigol robaqiZe, andrei beli da germanuli kultura 

(sakiTxis dasmisaTvis) 

 

reziume 

 

grigol robaqiZis Rrma interess rusi simbolistis, andrei belis Se-

moqmedebis mimarT mowmobs misi esse `andrei beli~ da calkeul statiebsa 

Tu pirad werilebSi gamoTqmuli Tvalsazrisi Tu komentarebi. robaqiZis es-

se `fantastikuri qalaqi~ da misi romanis, ~gvelis perangis~, erT-erTi Tavi 

andrei belis roman `peterburgis~ gavleniTaa dawerili. rogorc tician ta-

biZe SeniSnavda, robaqiZis piesaSi `londa~ aSkarad Cans belis erT-erTi na-

warmoebis, `simfoniis~, gavlenis kvali.  

mwerlebma erTmaneTi 1928 wels gaicnes. isini sulierad germanulma 

kulturam SeakavSira. orive maTgans uyvarda goeTe, ganicdida nicSesa da kan-

tis gavlenas. es gansakuTrebiT naTlad Cans grigol robaqiZis 1900-ian 

wlebSi daweril nawarmoebebSi. pirveli msoflio omis Semdeg garkveuli pe-

riodis manZilze grigol robaqiZe da andrei beli germaniaSi cxovrobdnen 

da Tavadac ganicdidnen im imedgacruebas, romelsac moecva omis Semdgom es 

qveyana. TavianTi damokidebuleba germanuli kulturisadmi maT gamoxates 

mxatvrul SemoqmedebaSi _ andrei belim eskizSi `aCrdilTa samefos erT-er-

Ti mkvidri~ (1924), xolo grigol robaqiZem narkvevSi `SeniSvnebi evropidan~ 

(1927). unda aRiniSnos, rom beli uSualod icnobda grigol robaqiZis ro-

mans `gvelis perangi~, ramac didi STabeWdileba moaxdina masze. 
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pozicia 
ilia gasviani 

 

elegia da kubizmi giiom apolineris alkoholebSi 
 

(alkoholebis struqturuli analizisa da simboluri gaazrebis mcdeloba) 

 

giiom apolineri (1880-1918) gamorCeuli figuraa frangul poezia-

Si. garda imisa, rom XX saukunis dasawyisis franguli poeturi avangar-

dis meTaurad iTvleba, igi dauRalavi Ziebis unariTa da amouwuravi 

energiiTac gvaocebs: poeti, prozaikosi, dramaturgi, Jurnalisti da xe-

lovnebis kritikosi apolineri Tanabari interesiT ekideba Zvelsac da 

axalsac, iqneba es simbolizmi da unanimizmi, malarmesa da markiz de sa-

dis Semoqmedeba, fovizmi, anri rusos primitivizmi da afrikuli xelov-

neba, kubizmi da futurizmi Tu matisisa da mixail larionovis ferwera... 

es CamonaTvali apolineris interesTa arealis Zalian mcire nawilia. 

giiom apoliners aRiareba swored alkoholebma (1913 w.) moutana. 

es poeturi krebuli Sedegia im epoqis poeturi Ziebebisa, romelic ukve 

veRar egueboda parnasuli poeziis mkacr formebsa Tu simbolizmis herme-

tulobas. instinqturad, apolineri agrZelebs frangul poetur tradici-

as (iqneba es viioniseuli bunebrioba da moqniloba, romantikosTa melan-

qoliuri ganwyoba, simbolisturi poeziis STambeWdavi aRmafrena Tu par-

naselTa skolis mkacri moTxovnebisadmi erTguleba), Tumca amas xeli ar 

SeuSlia imisTvis, rom poets novatorobisken gaekvlia gza da poetTa 

Semdgomi TaobebisTvis axali horizontebi eCvenebina. apolineris alkoho-

lebma, romelic XX saukunis mTeli I meoTxedis yvelaze mniSvnelovan, 

srul da saintereso poetur dokuments warmoadgens, udidesi gavlena 

iqonia XX saukunis frangul poeziaze. 

alkoholebis siaxlis saTanadod SefasebisTvis, saWiroa Tvali ga-

davavloT im kulturul movlenebs, romelic win uZRoda poeturi kre-

bulis gamocemas. 

1913 wels giiom apolineri parizSi moRvaweobs da aqtiurad mona-

wileobs poetebisa da mxatvrebis debatebSi. literaturisa da xelovne-

bis novatoruli tendenciebi aranair sazRvrebs ar cnobs: ideebi da siax-

leebi udidesi siswrafiT gadadis parizidan moskovSi, romidan londonsa 

Tu berlinSi. futurizmi, romelsac italielma filipo tomazo marine-

tim daudo saTave parizSi 1909 wels, mudam Tavisi internacionaluri 

mowodebiT gamoirCeva da manifestebis umetesobas ramdenime enaze gamos-

cems. germanuli Jurnali `Sturmi~, romelmac 1913 wels berlinSi miiw-

via apolineri da rober da sonia deloneebi, regularulad beWdavs 

frangul da italiur nawarmoebebs. evropis did qalaqebSi ewyoba kubist 

debiuti 
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mxatvarTa gamofenebi. `bato-lavuaris~ (pablo pikaso) da `la riuSis~ 

(rober delone) saxelosnoebi avangarduli mxatvrobis meqad iqceva. 

kubistebi farTo publikam 1911 wels gaicno. maTma tiloebma didi 

skandali gamoiwvia, romelmac gamoxmaureba deputatTa palataSic ki hpo-

va. swored giiom apolineri xdeba kubizmis qomagi da erT-erTi Teoreti-

kosi. misi kubisti mxatvrebi (1913 w.) am axali ferweruli mimdinareo-

bis erTgvar saxarebad iqceva. 

1913 wels dRis wesrigSi mTeli simwvaviT dgeba simultanizmis
∗
 

sakiTxi da polemika miT ufro mwvavea, rom es sityva gansxvavebulad es-

miT. zogierTi kubistisTvis simultanizmi niSnavs sagnis sxvadasxva mxa-

ris erT sibrtyeze warmosaxvas da, aqedan gamomdinare, perspeqtivis moS-

las. rober delonesTvis simultanizmi ferebis dinamikuri kontrastebia, 

futuristebisTvis ki _ moZraobis Tanamimdevrul nawilebad daSla da 

drosa da sivrceSi daSorebuli elementebis erT mTlianobaSi moTavseba. 

gana SeeZloT poetebs gulgrilni darCeniliyvnen im Zireuli Zvre-

bisadmi, rac mxatvrobaSi xdeboda? 1905 wlidan moyolebuli, mxatvrebi 

da poetebi erTmaneTTan mWidro kavSirSi cxovroben. apolineri, maqs Ja-

kobTan da blez sandrarTan erTad, pikasos `bato-lavuaris~ saxelosnos 

mudmivi stumari iyo. didi megobroba akavSirebda apoliners rober da 

sonia deloneebTanac. ar unda dagvaviwydes, rom apolineri xelovnebis 

kritikosi iyo da zedmiwevniT kargad erkveoda mxatvrobaSi. 

ra xdeboda am dros poeziaSi? 

ferweraSi revoluciuri modelis Zieba im dros xdeba (1900-iani 

wlebi), roca poeziaSi arc erTi dominanturi mimdinareoba ar ikveTeba. 

simbolizmma da parnasulma skolam oficialuri arseboba daasrules. 

aris poetTa garkveuli jgufebi, romlebic pretenzias acxadeben poezia-

Si liderobaze. mxolod 1912 wlidan, gansakuTrebiT ki 1913 wels, gamo-

ikveTeba poeziaSi `axali cnobiereba~ (apolineris formula). marTalia, 

futuristul poezias, ruseTisgan gansxvavebiT, safrangeTSi ar hyavs mim-

devrebi, magram marinetis ideebsa da mowodebebs giiom apolineri didi 

yuradRebiT ekideba. Tavis manifestebSi marineti qadagebs sintaqsisa da 

punqtuaciis ugulebelyofas, arsebiTi saxelisa da zmnis gansakuTrebuli 

gamoyenebis saWiroebas, raTa meti Zalmosileba mieniWos ubralo, sponta-

nur suraT-xatebs. swored am mimarTulebiT warimarTeba apolineris poe-

turi Ziebebi. 

poeziaSi, da zogadad literaturaSi, ar arsebobs `kubisturi sko-

la~. mwerlebi da poetebi protests ucxadeben amgvar definicias da maTi 

                                                 
∗ sxvadasxva procesTa erTdroulobis gadmotana xelovnebaSi (ferwerasa Tu literaturaSi). 

poeziaSi _ poeturi xerxi, romelic damkvidrda XX saukunis dasawyisSi. sxvadasxva, 

damoukidebeli xmis erTdrouli (simultanuri) Semotana leqsSi miznad isaxavs realobis 

`polifoniuri~ sirTulisa Tu siWrelis asaxvas. 
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`kubisturi skolisadmi~ mikuTvnebulobis hipoTezas
∗
. amis miuxedavad, po-

etebi swored mxatvrebisgan gadmoiReben revoluciur models formisa da 

Sinaarsis TvalsazrisiT. aq Cven kvlav vawydebiT simultanizmis sakiTxs 

da mis sxvadasxva Tvisebas. zogierTi poetisTvis simultanizmi niSnavs 

leqsis saorkestro partiturasTan mimsgavsebas, ise, rom SesaZlebeli 

gaxdes misi (leqs-partituris) sruli, mTliani wakiTxva. sxvebisTvis (ma-

galiTad, anri-marten barzenisTvis) simultanizmi gulisxmobs leqsis po-

lifoniur scenur warmodgenas. blez sandrarisa da sonia delonesTvis 

(romlebic 1913 wlis oqtomberSi aqveyneben transcimbiruli rkinigzis 

prozas _ `pirvel simultanur wigns~), es aris amocana, romelic mdgo-

mareobs nawarmoebis Seqmnis procesSi poetisa da mxatvris yovlismom-

cvel, totalur TanamSromlobaSi da am sinTezis iseTnairad CvenebaSi, 

rogorc SeiZleba davinaxoT, magaliTad, afiSa an suraTi. apolineri ki am 

Ziebebs pasuxobs `simultanuri leqsebiT~, `leqsebi-saubrebiT~ da kalig-

ramebiT, rom aRaraferi vTqvaT leqsSi kolaJis gamoyenebaze, romelsac 

daaxloebiT imave xanebSi mimarTes kubistma mxatvrebma, romliTac daiwyo 

kubizmis e. w. `sinTezuri~ faza. 

swored am movlenebisa da mxatvruli Ziebebis fonze xdeboda alko-

holebis momwifeba. Tuki pablo pikasos avinionel gogoebs (1907 w.) ku-

bizmisa da, Sesabamisad, XX saukunis ferweruli revoluciis saTaveebTan 

ayeneben, udavoa, rom XX saukunis frangul poeziaSi amgvari revoluciu-

ri roli giiom apolineris alkoholebma Seasrula. 

alkoholebi moicavs poeturi Semoqmedebis TxuTmet weliwads. esaa 

periodi, romelic iwyeba simbolizmis dasasruliT da moicavs `axali 

cnobierebis~ ZiebaTa wlebs. 

rodesac 1912 wlis oqtomberSi apolinerma stambidan pirveli ana-

beWdebi miiRo, man krebulSi sami didi cvlileba Seitana, romelTac gar-

kveulwilad gansazRvres kidec wignis momavali: 

1. poeturi krebulis saTauri arayi (Eau-de-vie) Secvala alkoho-

lebiT (Alcools). apolinerma uari Tqva im saTaurze, romelsac advilad 

misaxvedri simboluri datvirTva hqonda, da poeturi krebulis saTaurad 

airCia ubralo, Tumca ufro mravlismTqmeli sityva, romelic mravlobiT 

ricxvSi uCveulod JRerda da ufro miesadageboda mis poezias. 

2. leqsi zona, romelic apoliners sul axali gamoqveynebuli hqon-

da, wignis TavSi moaTavsa, rogorc erTgvari Tematuri da esTetikuri 

uvertiura. 

3. dasasrul, apolinerma anabeWdebidan mTlianad amoiRo punqtuacia. 

                                                 
∗
 1912 wels erT-erTi kritikosi, JorJ polti, alaparakda `literaturul kubizmze~. igi 

miuTiTebda poeziasa da imdroindel ferweras Soris gaCenil axal kavSirebsa da Sexebis 

wertilebze. igive formula pol dermem miusadaga maqs Jakobis, xolo frederik lefevrma _ 

giiom apolineris poezias. 
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zona, romliTac iwyeba poeturi krebuli (`Zvelma qveyanam mogabez-

ra moqanculs Tavi~ (apolineri 1984: 131)), aRniSnavs gamomSvidobebas 

Zvel samyarosTan, xolo vandemieri, romliTac alkoholebi mTavrdeba, 

axali samyarosken ltolvas, misi Secnobis survils gvauwyebs. am or 

did leqss Soris moqceulia poetis warsuli, romelic nel-nela, patar-

patara kadrebad Caivlis Cvens Tvalwin. alkoholebSi SeiZleba gamovyoT 

sasiyvarulo ciklebi (eni pleidenisa da mari loransenis ciklebi), sim-

bolisturi leqsebi (mag., TaRliTi, merlini da dedaberi), simultanuri 

leqsebi (nakverCxali, mgzavri) da ori didi leqsi, romelsac kubisturi 

kolaJis kvali atyvia da romelic yoveldRiuri cxovrebis, poeziisa da 

samyaroSi mogzaurobis magiur nazavs warmoadgens (korteJi da leqsi wa-

kiTxuli andre salmonis qorwilSi). versifikaciis kanonebi TemaTa spe-

cifikas esadageba. aleqsandriuli leqsis parnasul paToss enacvleba erT 

dros modaSi myofi simbolisturi Ziebebi (hermetuloba, erudicia, ale-

goriuli sulieri gzis Cveneba). elegiuri leqsebi (rainuli leqsebi, 

uiRblo Seyvarebulis simRera, mari loransenis cikli Tu santes cixe-

Si), mokle da melodiuri strofebiT, mkafioobiT, bunebasa da poetis 

sulier mdgomareobas Soris moqnilad gavlebuli paralelebiT, verlens 

gvagonebs. alkoholebi metwilad elegiuri tonalobiT aRbeWdili, kubis-

turi esTetikiT agebuli wignia. 

zogierTi kritikosi am poeturi krebulis Sedevrad uiRblo Seyva-

rebulis simReras miiCnevs. es poema, romelic ormocdacxrameti xuTtae-

piani strofisgan Sedgeba da rvamarcvliani leqsiTaa dawerili, Svid ara-

Tanabar nawilad iyofa. poema, romelSic moqniladaa erTmaneTSi gadax-

larTuli warsuli da awmyo, iwyeba londonSi eni pleidenis ZebniT, ra-

sac emateba qalis daviwyebis survili da mogonebebis akviateba. pauzebi, 

romelnic gansxvavebul Sriftze gadasvliT da kolaJebis saTaurebiTaa 

aRniSnuli (aseTi kolaJi ki poemaSi sul samia: dilis simRera, zaporo-

Jieli kazakebi da Svidi xmali), erTgvarad ganmuxtavs poetis sulier 

daZabulobas. simRera mTavrdeba simultanur stilSi parizSi, awmyoSi 

dabrunebiT. im uCveulo silamazis striqonebiT, sadac apolineri warmog-

vidgens sinaTliT gaCaxCaxebuli mTvrali parizis suraTs, XX saukunis, 

industriuli qalaqis momRerali, axali drois poeti mogvmarTavs: 

Soirs de Paris ivres du gin 

Flambant de l’ électricité 
Les tramways feux verts sur l’ échine 
Musiquent au long des portées 
De rails leur folie de machines. 

(apolineri 1981: 31) 
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parizis aryiT mTvrali saRamo 

mimqrali Suqis nisliT nagebi 

mwvane tramvais giJur simReras 

mkerdze iweren liandagebi. 

(apolineri 2000: 60) 

 

raoden individualuri da TviTmyofadia apolineri mirabos xidSi, 

romliTac poeti albaT bolo xarks miagebs romantikosebs: 

 

Sous le pont Mirabeau coule la Seine 
Et nos amours 

Faut-il qu’ il m’ en souvienne 
La joie venait toujours après la peine 
 

Vienne la nuit sonne l’ heure 
Les jours s’ en vont je demeure. 

(apolineri 1981: 15) 
 

mirabos xidqveS dis zvirTi senis 

da siyvaruli Cveni 

me mainc maxsovs rom mwuxarebis 

Semdeg yovelTvis sixarulis dgebodnen dReni 

 

saaTis rekva Ramis macnea 

me vrCebi dRe ki dRes enacvleba. 

(apolineri 1984: 143-144) 

 

mirabos xidis refrenis meore taeps erTi marcvali aklia da swo-

red es aniWebs mTel leqss mousvenrobis, nerviulobis, yoymanis, meryeo-

bis, dardis elfers. garda amisa, meore striqonis orad _ oTxmarcvlian 

da eqvsmarcvlian naxevartaepebad _ gayofa («Et nos amours / Faut-il qu’ il m’ 
en souvienne» (apolineri 1981: 15)) iwvevs ritmisa da riTmaTa TamaSis 

wamier gawyvetas (vinaidan «Et nos amours» (apolineri 1981: 15) arafers 

eriTmeba). dasasrul, leqsSi strofebis meore da mesame striqonTa ara-

Tanabari gawyveta da furclis TeTr sivrceze maTi zigzagiseburi ganla-

geba vizualurad aZlierebs STabeWdilebas nakadisa, wylis masisa, rome-

lic `miedineba~. leqsis `Sinaarsi~ da vizualuri forma erTmaneTs em-

Txveva, Tumca es jer kidev araa kaligrama. 

aseve xazi unda gaesvas refrenis meore taepis _ «Les jours s’ en 
vont je demeure» (apolineri 1981: 15) _ naTesaobas fransua viionis didi 

anderZis cnobil striqonTan: «Allé s’ en est, et je demeure» (viioni 1990: 
52) (`gaqra [axalgazrdoba _ i. g.]. me davrCi. me, vaglax, davrCi~ (viioni 

1986: 46)). frangul enaSi «je demeure» (me vrCebi, vcocxlob, var) eriT-

meba «je meurs»-s (me vkvdebi, vqrebi, mivdivar). antiTezaze agebuli amgva-

ri TamaSi _ sicocxlisa da sikvdilis brZola, romelic erT sityvaSi 
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isxams xorcs _ erT mTlianobaSi aqcevs unapiro adamianur sevdasa da 

WeSmarit poetur niWs. 

alkoholebSi punqtuaciis ararsebobam kritikosTa dabneuloba, gao-

ceba da bevris aRSfoTebac ki gamoiwvia. unda aRiniSnos, rom punqtuaci-

is amoRebis gadawyvetileba apoliners SemTxveviT ar miuRia. aq saqme 

gvaqvs Sors gamiznul amocanasTan. 

punqtuaciis ararseboba leqsis vizualuri aRqmisa da interpreta-

ciis met Tavisuflebas iZleva. ai, ras wers amaze cnobili frangi mwera-

li da kritikosi miSel biutori: 

`punqtuaciis amoRebiT apolineri axal tipografiul `fers~ iRebs 

da leqss gvakiTxebs gansxvavebulad, TiToeuli taepis gamokveTiT. ker-

Zod, is faqti, rom frazis bolos wertili araa dasmuli, gvaiZulebs 

fraza daumTavrebeli davtovoT, maSin roca normaluri kiTxvisas Cven av-

tomaturad davuwevdiT xmas. TiToeuli striqoni, nacvlad imisa, rom 

franguli frazis modulacia ganicados, mTeli nabeWdi sibrtyiT warmog-

vidgeba, ris Semdegac taepebi ganlagdeba swori waxnagebiT da, `azris~ 

mixedviT, sxvadasxva kuTxiT dalagdeba. ukve aqedan Cans, Tu rogor kav-

SirSia kubizmTan apolineris es gadawyveta~ (biutori 2001: 9-10). 

am mimarTulebiT apolineri ufro Sors wava 1913 wlis Semdeg, ro-

desac dawers kaligramebs da italieli futuristi poetebis mier naqa-

dageb erT-erT meTods _ tipografiul meTods gamoiyenebs (rac gulis-

xmobs, magaliTad, sityvaSi Semavali aso-niSnebis warmodgenas sul ufro 

mzardi an klebadi korpusiT, sityvis mniSvnelobisa da misi vizualuri 

aRqmis Tanxvedris mizniT). 

alkoholebis struqturuli analizisTvis saWiroa ganvixiloT 

leqsis zona struqtura, rac wignis simboluri gaazrebis saSualebasac 

mogvcems. 

zonas Zalze mniSvnelovani statusi aqvs: esaa alkoholebis rigiT 

pirveli leqsi, apolineris poeturi esTetikis gamomxatveli, da imav-

droulad im warsulis gaxseneba, romlis `mogonebebsac~ alkoholebis 

leqsebi warmoadgenen. esaa poeturi krebulis ZiriTadi Temebis aTvlis 

wertili. garda amisa, TviTon wignis saTauris _ alkoholebi _ komenta-

ric zonaSia mocemuli (`gaTrobs sasmeli alkoholi gikidebs xanZars Se-

ni / cxovrebac alkoholia~ (apolineri 1984: 143)). TviT struqtura ki 

leqsisa, romelic Ramis marSis fonze iSleba da mokle kadrebiTaa agebu-

li, SeiZleba iTqvas, mexsierebis erTgvar videomontaJs warmoadgens (yo-

veldRiuri cxovreba, simboloebi da realoba, sxvadasxva motivTa kola-

Jebi, urTierTsSereuli istoria da geografia, samyaros labirinTebSi xe-

tiali) da gviqmnis mTeli wignisTvis damaxasiaTebeli uwyveti-wyvetili 

dinebis pirvel STabeWdilebas, rac kargad miesadageba kubisturi esTeti-

kis principebs. 
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axali codnis SeZenis survilis aRniSvnis (`Zvelma qveyanam mogabez-

ra moqanculs Tavi~ (apolineri 1984: 131)) Semdeg, zona ori mimarTule-

biT viTardeba: jer gvaqvs aRmasvla-amaRleba (taepebi 2-70: eifelis koS-

ki, mze-sayviri, qriste-aviatori, varskvlavebi, qriste-ikarosi, xe, moji-

riTe angelozebi), Semdeg ki _ uecari dabruneba miwaze (71-e taepi: `Sen 

xar parizSi da brbos mihyvebi martosuli da / moxetiale~ (apolineri 

1984: 136)) da qvesknelSi Casvla (jojoxeTis cecxli, silamazis mimwux-

ri, zRvis siRrmeTa binadari rvafexebi... da ase grZeldeba `gaurkveveli 

imedis~ (apolineri 1984: 143) Camsaxvel qristemde). Cven savsebiT samar-

Tlianad SegviZlia leqsis am meore nawilSi davinaxoT jojoxeTSi dan-

teseuli Casvlis sqema, miT umetes, rom aluziebi danteze apolineris 

Semoqmedebas namdvilad ar aklia. iZireba ra sakuTari qvecnobieris siR-

rmeebSi, radgan man dakarga `gza marTali~ (dante 1985: 153) da bnelsa 

da `usier tevrSi~ (dante 1985: 153) aRmoCnda, apolineri aq mini-jojo-

xeTebs awydeba, romlis rkalebsac saTiTaod moivlis. 

zona (da, Sesabamisad, alkoholebic) aris qvecnobierSi CaRrmavebiT 

yvelafris Tqmis, aRiarebis mtkivneuli Zalisxmeva. es Zalisxmeva mimar-

Tulia iqeTken, rom giiomma bolos da bolos daZlios sircxvili (`ra-

tom gaeqec diliT Tavi rad aaride an aRsarebas / an eklesias~ (apoline-

ri 1984: 132)) da ganTavisufldes. am aRsarebas unda mohyves aRdgoma, 

xelaxali Soba, `me~-s gamoCena-gamomJRavneba im `Sen~-idan, romelsac gii-

omi efareba. igi unda aRdges, rogorc RmerTi, romelic `kvdeba paraske-

vobiT da kviriT modis / aRmdgari mkvdreTiT~ (apolineri 1984: 134). 

zonis meore nawilSi vxedavT siRrmisken ltolvas, survilis ele-

mentaruli formebisken swrafvas, qvecnobieris Zalebisadmi mindobas. ai, 

giiomis Tvalwin gaielveben mexsierebis siRrmidan amotivtivebuli `amoT-

xvrili sisxlSi qalebi~ (apolineri 1984: 137), siyvaruli, rogorc 

`dawyevlili avadmyofoba~ (apolineri 1984: 138), evropis gzajvaredineb-

ze xetiali, axal adgilze damkvidrebuli, Tumca mainc mudam moxetiale 

poetis `me~; luvridan moparuli statuetebis saqme, `sicrue~ da `asaki~ 

(apolineri 1984: 140), naRvliani emigrantebi (Tavadac xom mTeli cxov-

reba emigrantiviT gaatara da mxolod sikvdilamde ori wliT adre mii-

Ro safrangeTis moqalaqeoba!), naZiralebis TavSesayreli bunagebi, binZuri 

barebi; qali, romlis gulisamrevi sicili axlac yurSi Caesmis giioms... 

esaa sakuTari sulis siRrmeSi svla, romelsac fonad gasdevs parizis 

`usieri tevris~ (dante 1985: 153) gadakveTa. 

garda amisa, mTeli es mogzauroba mimdinareobs mzis ocdaoTxsaaTi-

ani ciklis sruli reproduqciis fonze (dila_Rame_ganTiadi). 

zona warmogvidgeba, rogorc ikarosisa da qristes diferenciaciis 

leqsi: ikarosi, esaa zeaRsvla, Semdeg dacema; qriste ki _ dacema, rasac 

mosdevs zeaRsvla, amaRleba. ikarosiseuli gafrenis Semdeg leqsi ukve 

veRar aRwevs qristes zeaRsvlas da gzac poetis sulis siRrmeebSi, misi 
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gaurkveveli imedebis katakombebisken grZeldeba, miT umetes, rom ganTia-

dis mauwyebeli mze dacemis momaswavebel mzed warmogvidgeba (`mSvidobiT 

mSvidobiT / yelgamoRadrulo mzeo~ (apolineri 1984: 143)). 

marTalia ganaxleba (Zvel samyaroze gamarjveba da axali samyaros, 

ganTavisuflebuli `me~-s gamoCena) zonaSi mxolod nawilobriv miiRweva, 

magram am gaqanebas biZgi eZleva, aseT SemTxvevaSi ki albaT marTebulia 

interpretacia, romlis mixedviTac alkoholebi aris jojoxeTSi Casvlis 

gagrZeleba, sizmareuli Cvenebebis wyeba, mTeli warsulis gaxseneba, is 

magiuri gza, romelmac poeti warsulisagan unda gaanTavisuflos. zonis 

Semdeg, da mTeli wignis manZilze, apolineri sakuTar Tavs orfevsad 

aRiqvams, romelic mexsierebis jurRmulebSi Cadis da feniqsiviT surs 

aRdgoma, gacocxleba, xelaxali dabadeba mas Semdeg, rac mis nakverCxleb-

Si mTlianad daiwveba. 

rac Seexeba im Zvel samyaros, romliTac apolineri ase daiRala 

(swored amas gvauwyebs poeti alkoholebis dasawyisSive), es iyo salo-

nuri poeziisa da burJuaziuli konformizmis samyaro. rogorc avangardu-

li poeturi Taobis (blez sandrari, andre salmoni, pier reverdi da 

sxvebi) meTaurs, apoliners undoda bolo moeRo Caketili, hermetuli 

poetikisTvis, metafizikuri brwyinvalebisTvis da salonuri poezia momav-

lis poeziiT Seecvala. alkoholebiT (da, gansakuTrebiT, 1918 wels ga-

moqveynebuli kaligramebiT), romelic ferweris axal mimdinareobebTan _ 

pirvel rigSi ki kubizmTan _ poeziis daaxloebisa da, Sesabamisad, misi 

ganviTarebis axali gzebis povnis erT-erTi pirveli seriozuli mcdeloba 

gaxldaT, man es amocana brwyinvaled Seasrula. 
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Ilia Gasviani 

Elegy and Cubism in Guillaume Apollinaire’s Alcohols 

(Tentative of Structural Analysis and Symbolic Understanding of Alcohols) 

Summary 
 

Guillaume Apollinaire is rightfully considered the chief of the French poetic 
avant-garde of the beginning of 20th  century. His Alcohols, published in 1913, 
condensed the results of poetic researches and experiments of this period and influenced 
all French poetry. 

Alcohols represents an interesting mixture of the old and the new, it bears elegiac 
tonality but is constructed according to the principles of cubist aesthetics. Its publication 
follows the revolution made by cubism in the 20th century painting. The question of the 
hour is the expression of simultaneousness in the art. Apollinaire abandons punctuation, 
uses collage, he refers to the simple, spontaneous poetic images, he frees the poem and 
gives it simplicity. Apollinaire uses also the white space of the page, disposing the 
verses so the poem can be perceived simultaneously by the eye and the ear. The absence 
of punctuation in a poem gives more liberty of its visual perception and interpretation. 
Apollinaire’s decision came from the principles of cubism aesthetics. The reader «cuts» 
in his mind the verses freed from punctuation and gathers the cut pieces with their 
meaning. 

Zone shows clearly Apollinaire’s poetic and artistic aesthetics. This poem which 
is the point of departure for the book’s principle themes, recalls with its structure (it is 
constructed with short frames) an equivalent of video-editing of the memory and makes 
the first impression of the continuous-discontinuous flow which characterises the whole 
book. At the same time, Zone is a plunge in the subconscious, a desire of a confession. 
With this poem Apollinaire prescribes everything necessary for freedom from the 
shadow of past. From this point of view, we can consider Alcohols as a continuation of 
the descent to the hell, begun in Zone, a magic journey whose end is the birth of a new 
man. By way of Alcohols the poet considers himself an Orpheus who descends to the 
caves of the memory, to be reborn like a phoenix after being burnt in its embers. 
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pozicia 
nino darbaiseli 

 

zviad gamsaxurdia — amerikuli literaturis mkvlevari 

da mTargmneli 

 

qarTuli amerikanistikis istoriaSi gasuli saukunis 70-iani wlebi 

saetapo movleniT aRiniSna. am dros qveyndeba zviad gamsaxurdias ori 

wigni: TargmanTa krebuli `amerikeli poetebi~ da gamokvleva `XX sauku-

nis amerikuli poezia~. 

imisaTvis, rom met-naklebi sisruliT gaviazroT am gamocemaTa xasi-

aTi da literaturul-kulturuli mniSvneloba, gaTvaliswinebuli unda 

iqnes garemoebaTa mTeli kompleqsi: am gamocemaTa gamoCenamde rogor, ra 

wyaroebiT icnobda qarTveli mkiTxveli amerikul poezias da zogadad 

amerikul kulturas, rogor iyo damuSavebuli Cvens literaturaTmcod-

neobaSi ucxouri, kerZod, inglisurenovani poeziis Targmnis aqtualuri 

problematika da ra praqtikuli mTargmnelobiTi gamocdileba iyo dagro-

vili am sferoSi, rogori iyo 60-70-iani wlebis saerTo literaturuli 

konteqsti, romelSiac CaerTo zviad gamsaxurdias Targmanebi gamokvlevi-

TurT, ra konkretuli problemebi idga qarTuli poeziis winaSe maSin da 

rogor exmianeboda es gamocemebi. 

amerikuli poeziis Targmnis istoria qarTul literaturaSi XX 

saukunis dasawyisidan iRebs saTaves. im drois erT-erTi pirveli nimuSi 

e. a. pos `yoranis~ vaJa-fSavelaseuli Targmania, Sesrulebuli 1906 

wels. aTiani wlebis bolos, ocianis dasawyisSi Cndeba u. uitmenis Tar-

gmanebi. 1922-1923 wlebSi Jurnal `xomaldsa~ (1922, #3) da `gazeT 

`orionSi~ (1923) qveyndeba xariton vardoSviliseuli Targmanebi velt 

veltmanis (orTografia mTargmnelisaa: n.d.) leqsebi `yvelasadmi~ da `sa-

luti mTvareze, dideba qveynad~. Semdgom periodSi am dainteresebas spon-

tanuri xasiaTi aqvs, Tumca qveyndeba araerTi mniSvnelovani Targmani 

kvlav u. uitmenis poeziisa, rac 50-ian wlebSi mecnieruli Seswavlis 

obieqtad iqceva (RoRoberiZe 1955). 

XX saukunis 70-ian wlebamde araTu amerikuli, zogadad inglisu-

renovani literaturiT mTargmnelobiTi daintereseba ZiriTadad prozis, 

metadre saTavgadasavlo Janris sferoebs moicavda, rac Seexeba poezias, 

mTargmnelobiTi da literaturaTmcodneobiTi interesi ufro britanuli 

klasikuri memkvidreobisken iyo mipyrobili. 

gamokvlevaSi, romelic qarTuli evropeizmis  problematikas aSu-

qebda, d. laSqaraZe werda: 

`qarTvelma mkiTxvelma niko yiasaSvilis, ciala TofuriZis, irakli 

kenWoSvilis, zviad gamsaxurdiasa da inglisuri literaturis sxva spe-

zviad gamsaxurdia_70 
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cialistebis saintereso disertaciebis gamokvlevebis, werilebis saSua-

lebiT inglisuri mwerlobis bevri TvalsaCino warmomadgeneli gaicno da 

Seiyvara~ (laSqaraZe 1988: 314). 

mkvlevari aq amerikul literaturas britanulisgan ar acalkevebda 

da `inglisuri mwerlobis~ saerTo saxeliT moixseniebda, amave dros, aR-

niSnavda Rvawls zviad gamsaxurdiasi, romlis intenciac, sinamdvileSi 

iyo TviTmyofadi da mravalferovani amerikuli literaturisa da kul-

turisaTvis kuTvnili adgilis miCena qarTul cnobierebaSi. 

zviad gamsaxurdiam, saTargmni masalis seleqciisas, ZiriTadi yurad-

Reba XX saukunis dasawyisis amerikul poezias, e.w. amerikuli aRorZine-

bis poetebsa da gansakuTrebiT imaJistebs miapyro, magram win waumZRvara 

mecxramete saukunis ori umniSvnelovanesi poeturi figura, u. uitmeni 

da e. dikinsoni, romelTa Semoqmedebamac mTeli Semdgomi periodis ameri-

kuli poeziis magistralur dinebas uSualod misca mimarTuleba. 

inglisurenovani poeziiT dainteresebuli mkiTxveli aq uTuod moi-

saklisebda edgar alan pos, magram amas Tavisi axsna eZebneba. 

edgar po, romelsac frangi simbolistebi sakuTar uSualo wina-

morbedad miiCnevdnen da romlis Semoqmedebamac uzarmazari gavlena moax-

dina evropel, rusul da, amisda kvalad, qarTul poeziazec, kerZod, cis-

feryanwelebsa da galaktionze, amerikuli poeziisTvis mniSvnelovani fi-

gura karga xnis dagvianebiT xdeba da, SeiZleba iTqvas, ciklurad, evro-

puli poeziis  simbolistur garsSi gavliT ubrundeba mas. 

emersonisa da mis orbitaze ganlagebuli sxva poetebis Sesaxeb ki 

unda iTqvas, rom miuxedavad ukve mkafiod gamokveTili maTi poeturi in-

dividualizmisa, meoce saukunis dasawyisamde, kerZod aTian wlebamde mTe-

li es memkvidreoba inglisuri mravalsaukunovani poeziis amerikul gan-

Stoebad moiazreba da mis konteqstSi ewereba. anu, mecxramete saukunis 

amerikuli poezia istoriuli TvalsazrisiT — imdroisaTvis axalgaz-

rda, jer Camouyalibebeli amerikuli kulturis umniSvnelovanesi movle-

naa, esTetikuri TvalsazrisiT ki, mravalsaukunovani inglisuri poeziis, 

viqtorianuli poetebis, e.w. `tbis skolis~, gviani romantizmis gagrZele-

ba. 

TargmanTa krebulisTvis darTul gamokvlevaSi z. gamsaxurdia aya-

libebs sakuTar xedvas amerikuli poeturi samyarosi, romelTan gasacno-

bad amzadebs qarTvel mkiTxvels, xolo wigni `XX saukunis amerikuli 

poezia~, romelic garda am Sesavali nawilisa, Seicavs farTo msjeloba-

sac frostis, eliotis da sxvaTa esTetikur mrwamsze, msoflmxedveloba-

ze, Taviseburebebsa da winamZRvrebze,  mniSvnelovan cnobebs gvawvdis ase-

ve maTi leqsebis  konkretul formobriv Taviseburebebze. 
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* * * 

60-70-iani wlebis qarTul poeziaSi gamokveTili siaxle Tavisufa-

li leqsiT gataceba iyo, manamde Cvens literaturaTmcodneobaSi miRebu-

li iyo azri, romL `Tavisufali leqsi arsebiTad, tonuri leqswyobis na-

irsaxeobaa da fiqsirebuli maxvilebis enaze mas didi SesaZleblobebi 

aqvs, magram igi qarTulad SesaZlebelia, mxolod mtkice metris saz-

RvrebSi arsebobdes~ (gaCeCilaZe 1959: 310), 

es azri eyrdnoboda qarTuli mTargmnelobiTi gamocdilebis erT 

xazs, magram imTaviTve arsebobda meore xazi, romlis nimuSicaa Cven mier 

zemoT dasaxelebuli Targmani xariton vardoSvilisa, velt veltmanis 

(orTografia mTargmnelisaa: n. d.) `yvelasadmi~, romelic Tavisufalgra-

fikiani dismetruli Tavisufali leqsiT aris Sesrulebuli: 

 

vinc ar unda iyve — 

Sen — 

me vici, 

bodav moCvenebaTa gzaze 

yvelaferi, rasac fexiT sTelav, xeliT exebi — 

mxolod Crdilia CrdilTa, romelic dneba da qreba. 

 

zviad gamsaxurdias Targmanebis gamoCenisas TiTqmis miviwyebuli iyo 

saukunis dasawyisis qarTuli Tavisufali leqsis gamocdileba, Tundac 

galaktionis leqsebi. mimdinareobda mwvave polemika, sadac gamoikveTa 

mxareTa saerTo maxasiaTebeli — naklebgarkveuloba Tavisufali leqsis 

specifikaSi, rac obieqturad imiT iyo gamowveuli, rom sabWoTa litera-

turaTmcodneobas sakiTxi  jer ar hqonda safuZvlianad Seswavlili. 

aseT viTarebaSi, zviad gamsaxurdiam ucxouri specialuri literaturis 

Seswavlis safuZvelze, Camoayaliba sakuTari Sexeduleba Tavisufal leq-

sze, gamokvlevaSi `XX saukunis amerikuli poezia~: 

Tavisufali leqsi gulisxmobs metrikisadmi nebismier damokidebu-

lebas, saleqso striqonSi maxvilebis nebismier ganawilebas, rac nakle-

bad borkavs poets da mimarTavs mkiTxvelis yuradRebas leqsis Sinaar-

sobrivi mxarisadmi. Tavisufali leqsi ufro mravalferovania da nakle-

bad monotonuri, vidre boloriTmovani leqsi. Tu boloriTmovani leqsis 

striqonSi terfebi metruli kanonis safuZvelze erTiandebian, Tavisufa-

li leqsis striqoni aerTianebs sxvadasxva xasiaTis terfebs, romelTa 

SerCeva da urTierTdakavSireba poetis intonaciis saqmea. 

ase rom, am SemTxvevaSi poeti Tavisufalia yovelgvari metrul-

ritmuli dogmebisagan, magram aqac unda igrZnobodes mkveTri Sinagani 

ritmi (gamsaxurdia 1972: 13-14). 

es deskrifciuli xasiaTis ganmarteba, leqsTmcodneobiTi Tvalsaz-

risiT, oriode terminologiuri cdomilebis miuxedavad, mTargmnelisaT-

vis kvlav kargi gzamkvlevia Tavisufali leqsis rTulsa da mravalmxriv 

bunebaSi gasarkvevad. masze dayrdnobiT Sesrulebuli TargmanebiT ki zvi-



 zviad gamsaxurdia — amerikuli literaturis mkvlevari da mTargmneli 

 183 

ad gamsaxurdiam praqtikulad daamtkica, rom qarTul enaze araTu SesaZ-

lebelia Tavisufali leqsis arseboba, aramed am mxriv Cveni enis poten-

cia amouwuravia. 
 

* * * 

`Targmani qalia, Tu is  erTgulia, lamazi ar aris, xolo Tu la-

mazia, ar aris erTguli~ — ambobs erTi moaruli aforizmi. da marTlac, 

mTargmnelobiT saqmianobaSi, am mxriv, CvenSi ramdenime nakadi gamoiyofa: 

pirvelia SemTxvevebi, roca mTargmneli TiTqosda, etoqeba originalis av-

tors da qmnis lamaz qarTul leqss, bundovan warmodgenas rom badebs 

dedanze. arsebobs aseTi gamocdilebac: roca originaluris ena miuwvdo-

melia mTargmnelisaTvis, igi sargeblobs Suamavali Cvens SemTxvevaSi — 

ZiriTadad, rusuli eniT, Sedegad ki, saukeTeso SemTxvevaSi, kvlav lama-

zi, magram  orguli anu originalTan TiTqmis daukavSirebeli leqsi iba-

deba. 

dednisadmi erTgulebis magaliTebis ricxvi CvenSi Zalze mokrZale-

bulia. 

uaRresad farTo erudiciam, ara mxolod literaturis, aramed fi-

losofiis, Teologiis da misticizmis sferoebSi, zviad gamsaxurdias, 

rogorc mTargmnelsa da mkvlevars, saSualeba misca, Rrmad Caswvdomoda 

sruliad gansxvavebuli msoflmxedvelobis, esTetikuri poziciis mqone 

amerikel avtorTa leqsebis siRrmeebs da 1971 wels gamocemul krebulSi 

swored is mxareebi warmoedgina, rac ganmsazRvreli iyo maTi Semoqmede-

biTi individualobisaTvis. 

Cemi fiqriT, lamaz TargmanSi uitmenis leqsebisa, raki qarTveli 

mkiTxveli am poetis Semoqmedebas ukve icnobda xariton vardoSvilis, 

vaxtang kotetiSvilis, konstantine gamsaxurdiasa da sxvaTa TargmanebiT, 

zviad gamsaxurdia interpretaciul versias gvTavazobs, rogorc es Tval-

naTlivia. amerikeli prezidentis, abraam linkolnisadmi miZRvnil uitme-

nis cnobil leqs-rekviemSi `o, kapitano~: 
 

... Cveno kapitano, mamav sayvarelo! 

CvenTvis aRar darobs dari, 

egeb sizmaria, rom Sen am gembanze 

garTxmulxar civi da mkvdari?  
 

magram kapitani aRar mpasuxobs, 

dadumebulan usisxlo bageni 

mama sayvareli veRar grZnobs Sexebas, 

mis majiscemasac veRar mivageni. 
 

izeimeT napirebo! 

me ki mmarTebs glova, zari, 

gembanze xom kapitani 

asvenia civi mkvdari. 

(gamsaxurdia 1971: 22) 
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originalSi es leqsi Svidterfiani iambis ritms eyrdnoba, magram u. 

uitmeni ar icavs idealur iambur sqemas. calkeul adgilebSi, iq, sadac 

samgloviaro xasiaTis diskursi intonaciur piks aRwevs da arametrul 

maxvilebs gamokveTs, iambebis nacvlad piriqeebi Cndeba. 

raki iamburi wyoba Tanamedrove qarTul leqsSi, rusulisgan gan-

sxvavebiT, warmoudgenelia, mTargmneli irCevs polimetrul wyobas, rom-

liTac iqmneba Tavisufali ritmis STabeWdileba, inarCunebs  riTmaTa 

konfiguracias da sazomTa monacvleobiT amgvar JReradobas aRwevs: 

 

o, kapitano, Cveno kapitano, aRsdeq da yuri miapyar zarebs, 

aRsdeq-dRes SenTvis frialebs droSa, SenTvis vaquxebT Zlevis naRarebs. 

es gvirgvinebi, bafTiani yvavilwnulebi Senia, Seni! 

. . . 

izeimeT napirebo, 

me ki mmarTebs Cumi zari. 

gembanze xom kapitani 

asvenia civi, mkvdari. 

 

safiqrebelia, rom Tu a. linkolnis gardacvalebiT gamowveuli mZi-

me, uCveulo gancdebi uolt uitmenma gansxvavebuli ritmuli mdinarebiT 

gadmosca, mTargmnelis azriT, qarTul poetur teqstsac raRac uCveulo 

ritmi da ara inerciuli, monotonuri dineba esaWiroeboda. 

 

* * * 

uitmenis Targmanisgan gansxvavebiT, im avtorTa leqsebSi, romelTan 

Sexvedrac pirvelad uxdeboda qarTvel mkiTxvels, erTdroulad, zedmi-

wevniT daculia Sinaarsi da mikvleulia formis optimaluri adekvati, 

rogorc veiCel lindzis am leqsSi: 

 

legris hqonda juba—brinjaos RilebiT, 

sisxlisfer perangze — gvelis yelsabami, 

Txisebri wveri da wazrdili frCxilebi, 

mglisferi Tvalebi, kiseri— dabali, 

loyebi — moTeTro, Tevzis muceliviT, 

kbilebi — veeba, pirbasri celiviT. 

. . . 

legris hqonda muSti — uh, uzarmazari, 

sacodav zangTaTvis gankiTxva da zari, 

niRabqveS Tu hqonda jado ram, sazari, 

magram sabolood eSmasTan wavida. 

(gamsaxurdia 1971: 51) 

 

aq advilad SesagrZnobia zanguri cekvebis ritmi, romelic qarTu-

lad daqtiluri wyobis  Tavisufali variaciebiT aris gadmotanili. 
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dednisadmi erTgulebis sxva magaliTis moyvanamde erTi patara is-

toria gavixsenoT. XX saukunis dasawyisSi amerikel poets e. li mas-

terss megobarma qalma antikuri epitafiebis krebuli aCuqa. amiT STago-

nebulma poetma Seqmna leqsebis cnobili cikli `spun riveri~, romliTac 

saTave daedo anglo-amerikuli poeziis axal Janrs — modernistul-epi-

tafiur poezias. imis sailustraciod, Tu rogor qmnis mTargmneli ded-

nis stilis analogs, edgar li mastersis `goraki~ da `en rutlejic~ 

ikmarebda, magram vfiqrob, ufro marjve magaliTia Tematurad `sfun ri-

verTan~ axlo mdgomi leqsi T. eliotisa, `wyalSi sikvdili~, romelsac 

epitafiuri lapidarulobac, struqturac SenarCunebuli aqvs, samagierod, 

ganasxvavebs miTo-poeturi siRrme da saxeobrioba. 

 

finikiel flebass, ori kviris mkvdars, 

gadaaviwyda Toliebis kvnesa, zRvauri, 

monagebi da wanagebi, wyalqveSa dinebam 

misi Zvlebi CaiTria Cumi SxuiliT, igi 

aRzevda da kvlav daqanda, 

ganvlo siWabukis, yrmobis etapebi 

mZvinvare morevSi. 

warmarTi xar Tu huria, o, mogzauro, 

saWes marTav Tu, qars mindobixar, 

moixsenie flebas, romelic erT dros 

iyo SensaviT mSvenieri da axovani. 

(gamsaxurdia 1971: 93) 

 

am TargmanSi zviad gamsaxurdiam Seqmna dedniseuli Tavisufali 

leqsis adekvati, romelSic tradiciuli sazomi gamokveTili ar aris, vu-

alirebulia da moqmedebs, ase vTqvaT, miRma ritmuli planidan. 

aq rom mizanmimarTulad aris moSlili tradiciuli ritmuli kar-

kasi da mxolod ritmuli potenciis saxiT aris SenarCunebuli erTi ase-

Ti, mcire eqsperimentiTac Cans. sakmarisia odnavi Careva teqstSi, sityva-

Ta gadaadgileba da oriode sityvis Secvla sinonimiT: 

 

finikieli iyo flebasi. ori kviris mkvdars 

gadaaviwyda Toliebis kvnesa, zRvauri. 

da yovelive, monagebi da wanagebi, wyalqveS dinebam 

misi Zvlebi CaiTria Cumi SxuiliT. igi aRzevda da kvlav daqanda, 

ganvlo yrmobis da siWabukis etapebi 

mZvinvar morevSi. 

o, mogzauro, warmarTi xar Sen Tu huria, 

saWes marTav Tu qars mindobixar, 

moixsenie flebsi igi, romelic erT dros, 

iyo SensaviT axovani da mSvenieri. 
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am mcireodeni Carevebis Sedegad teqsti ukeT moergo moTxovnebs, 

rasac v. gaCeCilaZe uyenebda ucxouri verlibris qarTul Targmanebs, mag-

ram amis Sedegad daikarga swored is gansxvavebuli Tavisebureba — epi-

tafiuri lapidarizmi, romelic eliotis dedans axasiaTebda. 

saTargmni masalis seleqciisas, zviad gamsaxurdia miiCnevda, rom 

Tomas eliotis garda, ezra paundis gacnoba qarTveli mkiTxvelisaTvis 

Zalze saWiro da aucilebeli iyo, radgan misi figuris orbitaze lagde-

ba meoce saukunis poeturi kulturis TiTqmis yvela mniSvnelovani mov-

lena. epitafiuri Janris nimuSebi ekuTvnis ezra paundsac, romelmac Zve-

li Cinuri da iaponuri leqsis araerTi modernizebuli saxeoba Seqmna da 

amis gamo mas T. elioti `axal ZvelCinel poetad~ moixseniebda. paundis 

epitafiuri haiku `li po~ z. gamsaxurdiam ase Targmna: 

 

li poc nasvami daiRupa, 

igi mTvares gadaexvia 

yviTel mdinareSi. 

(gamsaxurdia 1971: 62) 

 

Cinurad yviTel mdinares `xuan-xe~ ewodeba sakmarisi iyo aq mdina-

ris Cinuri saxelis Casma, mcireodeni cvlileba, rom Targmani aseTi ga-

mosuliyo: 

 

li poc nasvami daiRupa, 

is RamiT mTvares 

xuan-xeSi gadaexvia. 

 

magram mTargmnelma paundis modernistuli haikus xasiaTis Sesanar-

Cuneblad uari Tqva qarTuli tradiciuli leqsis ritmze da amiT Tavi-

sufali leqsis kidev erTi saxeoba gaacno mkiTxvels. 

Tu Tvals gadavavlebT amerikuli poeziis TargmanTa bibliografias, 

erT rameSi davrwmundebiT. zviad gamsaxurdia iyo pirveli, vinc gabeda 

da dasavluri modernizmis erT-erTi mamamTavris ezra paundis Semoqmedeba 

warmoudgina mkiTxvels ara mxolod Targmanebis, aramed Tavisi gamokvle-

vis meSveobiT. 

ezra paundi miuRebeli avtori da pirovneba iyo sabWoeTisTvis. da 

saTargmnad akrZalulTa ricxvs miekuTvneboda. rusi mkiTxvelisaTvis is 

gamsaxurdias Targmanebis gamoCenidan TerTmeti wlis Semdeg (1982) gaxda 

xelmisawvdomi. 

 

* * * 

calke unda aRiniSnos zviad gamsaxurdias wvlili qarTuli kriti-

kuli azrovnebis ganviTarebis saqmeSi. Tavis gamokvlevaSi, Tomaz elio-

tis literaturul-kritikuli werilebis da eseebis ganxilvisas, man 
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swored im sakiTxebis Seswavlaze gaamaxvila yuradReba, rac aqtualuri 

da polemikuri iyo 60-70-iani wlebis qarTul literaturaSi, kerZod: 

kritikosis subieqturoba da obieqturoba, gansxvaveba  Semfaseblur da 

interpretaciul kritikas Soris, literaturuli memkvidreobis axali, 

axleburi wakiTxvebis saWiroeba. tradiciisa da novaciis problemebi, 

kritikis roli da SesaZleblobani mkiTxvelis gemovnebis formirebis saq-

meSi da a.S. raki es problemebi dResac imave simwvaviT dgas qarTuli 

literaturis winaSe, dainteresebuli mkiTxveli kvlav gverds ver auv-

lis zviad gamsaxurdias naSroms da Tu imasac gaviTvaliswinebT, rom ru-

si mkvlevaris a. zverevis wigni `modernizmi amerikul literaturaSi~ 

mxolod 7 wlis Semdgom (1979) gamoica da masSi, informaciuli simdid-

ris miuxedavad, amerikuli literatura, zviad gamsaxurdias gamokvlevis-

gan gansxvavebiT, mainc calmxrivad, sabWoTa ideologiuri prizmidan gani-

xileboda, cxadi  Seiqneba, rom mkiTxveli sazogadoeba amerikuli poetu-

ri samyaros gacnobis TvalsazrisiT, sxva sabWoTa mkiTxvelebTan Sedare-

biT, upirates mdgomareobaSi aRmoCnda. 

dRevandel konteqstSi, rodesac amerikul samyarosTan uSualo ko-

munikaciis saSualeba mogveca, magram kvlav gviWirs marTebuli orienti-

reba misi multikulturulobasa da sxva faqtorebis gamo, zviad gamsa-

xurdias mTargmnelobiT-samecniero memkvidreoba axlebur mniSvnelobas 

iZens, da ara mxolod, rogorc praqtikuli nimuSi mTargmnelobiT prob-

lematikasTan warmatebuli Tu warumatebeli Widilisa, an rogorc qar-

Tul literaturaSi pirveli nimuSTagani Targmanisadmi erTdrouli: Se-

moqmedebiTi da analitikuri, anu kompleqsuri midgomisa, aramed, rogorc 

saetapo movlena kulturologiuri TvalsazrisiT. radgan miuxedavad ma-

namde arsebuli spontanuri, mcire gamocdilebisa, zviad gamsaxurdias am 

wignebis gamocemiT mkafiod gamoikveTa amerikuli samyarosadmi midgomis, 

misi gaazrebis meToduri winamZRvrebi. 

amdenad, 1971-1972 wlebi zviad gamsaxurdias am Targmanebisa da ga-

mokvlevis gamoqveynebisa, qarTuli amerikanistikis istoriis mTavar, mka-

fio niSnulad unda miviCnioT, radgan swored am dros gaiWra sarkmeli 

qarTul cnobierebisTvis idumalebiT Seburuli, Sori da miuwvdomeli, 

namdvilad amerikuli TviTmyofadi poeturi da kulturuli samyarosaken, 

saidanac ara iluzoruli, aramed WeSmariti SemoqmedebiTi, pirovnuli da 

sazogadoebrivi Tavisuflebis jansaRi sio uberavda. 
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Nino Darbaiseli 
 
Zviad Gamsakhurdia – a Researcher and a Translator of American Poetry 

 
Summary 

  
The early 70s of the 20th century is considered as the vital stage in the history of 

Georgian American studies. This is the period, when Zviad Gamsakhurdia’s collection 
of translations “American Poets” (1971) and the research “20th Century American 
Poetry” (1972) were published. Before the release of the above mentioned books, the 
interest towards American poetry and prose had had a spontaneous nature and had been 
regarded as a branch of English literature. Translations were mainly made not from 
original but Russian texts. In Georgian consciousness information about America was 
established through the “filter” of Russian ideology. Zviad Gamsakhurdia’s researches 
and translations, made from the texts in the original, have changed the situation 
drastically. Georgian reader was the first in the Soviet cultural sphere who was given 
opportunity to get acquainted with a new American World, which was completely 
unfamiliar to him previously.   

Owing to the deep erudition not only in literature, but philosophy, theology and 
occultism, Zviad Gamsakhurdia, as a researcher and a translator, could understand the 
poetry of American authors with totally different ideology and aesthetics. He managed 
to point out those aspects which were peculiar for the works of each separate author. 

Zviad Gamsakhurdia’s translation heritage is divided into two parts. Free 
interpretation is peculiar for the verses of those authors, which Georgian reader was 
more or less acquainted with through Georgian and Russian translations, though the 
form was mainly preserved (Walt Whitman), close correspondence with the original is 
characteristic  for the translations of those authors, who were not translated previously 
(Ezra Pound, Thomas Eliot and etc). 

The language of Zviad Gamsakhurdia’s translations varies in accordance to the 
relation of an original verse towards the tradition of literary English. Correspondingly, 
the translations of 19th century poets are modestly archaic; the same can be said about 
some of Robert Frost’s and Thomas Eliot’s verses. On the other hand, the translations of 
Carl Sandburg’s, Vachel Lindsay’s and other’s verses are released from the 
ornamentness of a language. 

From the viewpoint of rhythmic structure, the translated poetic texts are various. 
Not only ten-syllabic, but in addition rhythms, the tradition of usage of which lasted for 
a short period in Georgia, are chosen for conventional verses. The translations of 
American vers libre are worth mentioning. Before the publication of Zviad 
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Gamsakhurdia’s research, in Georgian translation theory there existed a wrong 
supposition that “Vers libre or free verse in Georgian language can exist only within the 
frameworks of a strict rhythmic structure. Zviad Gamsakhurdia singled out this issue in 
his research, formed the definition of a free verse, which still plays a decisive role 
despite some imprecise terms in verse studies. Based on this definition, he approached 
the material for translation and produced a number of previously unknown types of free 
verse, which served as a proof that it is possible in Georgian to exist several types of 
vers libre and this set forward the new perspectives for the development of free verse. 
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pozicia 
lali avaliani 
 

grigol kiknaZe — didi mecnieri da pedagogi 
 

(dabadebidan 100 wlisTavis gamo) 

 

qarTvelebi bunebiT individualistebi varT da, koleqtivSi erTxel 

ZaliT Serekilebs, adamianis pirovnuli Rirsebisa da bunebiT momadlebu-

li sibrZne-niWierebis dafaseba ufro gveimedeba. swored amgvari moTxov-

nileba gvibiZgebda universitetis studentebs sanimuSod da samagaliTod 

gamogverCia gansakuTrebuli pirovnebani, — sakmaod Wrel da araerTgva-

rovan profesuraSi. 

erTi aseTi pirovneba iyo grigol kiknaZe, marad `fxizel~ zemdgom-

Ta aSkara Tu faruli represiebis samizne, didi mecnieri, didebuli peda-

gogi da organizatori. 

misi arseboba pirwmindad aqarwylebda Teziss, rom Seucvleli ada-

mianebi ar arseboben, igi TxemiT terfamde disidenti gaxldaT, rogorc 

`literaturuli~ ise zedmiwevniTi gagebiT. misi piradi cxovreba, sazo-

gadoebrivi, SemoqmedebiTi da pedagogiuri moRvaweoba metyveli magaliTia 

imisa, Tu rogor unda SeinarCunos pirovnebam Sinagani Tavisufleba, Tavi-

sufali azrovneba da moqalaqeobrivi aqtivoba umkacresi totalitariz-

mis pirobebSic ki. 

filologiis fakultetis qarTuli enisa da literaturis ganyofi-

leba ise davamTavreT, rom grigol kiknaZis leqciebis mosmena ar gvRir-

sebia. misi erTgvarad legendaruli saxeli da uzomo popularoba ar 

epitnavebodaT da amitomac `araprestiJul~ leqcia-seminarebs saTavazob-

dnen sxva fakultetebze. studentobas ki, mogexsenebaT, arasdros arafe-

ri eSleba: kargad vicodiT, vin vin iyo! nicSes warbebiani, impozanturi 

profesoris sakmaod kuSti da dauridebeli damokidebuleba e. w. wiTeli 

profesurisadmi cnobili iyo. studentebis mimarT ki erTob Semwynarebe-

li da keTilmosurne gaxldaT (rogorc yvela didi pedagogi). mTeli mi-

si saqmianoba — leqcia-seminarebi, moxsenebebi, SesaniSnavi wignebi, vaJa-

fSavelas kabinetis daarsebis warmatebiT dagvirgvinebuli mcdelobac ki, 

— mudam `idealisturi~ iyo (farTo gagebiT). swored amitom etanebod-

nen mas Zaladurad dakanonebuli materializmiT gabezrebuli axalgazrde-

bi. masTan ubralo saubaric ki, raRaca manqanebiT, saazrovno varjiSs waa-

gavda, misi piradi da moqalaqeobrivi cxovreba — zneobis gakveTilebs. 

axalgazrdoba ki uyvarda, magram mkacric iyo: uzneos, pragmatikossa 

da karierists ar gaikarebda. amgvar `seleqcias~ ki bevri ver uZlebda. 

gvinergavda simxnevesa da patriotizms, `urapatriotizms~ ki ara — 

WeSmarits. dasavluri tipis moazrovne da Rrmad erudirebuli inteleq-

tuali sruliad Tavisufali iyo erovnuli nihilizmisgan. 

memoria 
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mis biografiaSi araferi iyo uCveulo: daibada xaSurSi, 1909 wlis 

15 marts. 1929 wels daamTavra Tbilisis saxelmwifo universiteti. mu-

Saobda foTSi, Semdeg — baTumSi. swored aq Caudga saTaveSi dimitri 

uznaZis mier gaxsnil pedagogiur laboratorias. dimitri uznaZem imTa-

viTve gamoarCia niWieri axalgazrda. misive rCeviT, grigol kiknaZem Tbi-

lisSi daamTavra aspirantura. 1938 wels daicva disertacia — `ilia 

WavWavaZe, rogorc xelovani~. 

1938 wlidan iyo universitetis docenti, paralelurad, Teatralu-

ri institutis literaturaTmcodneobis kaTedris gamge (1941-1946 ww.), 

SoTa rusTavelis qarTuli literaturis institutis TanamSromeli 

(1942-1950 ww.), erTxans, — swavluli mdivani da, al. gvaxarias TqmiT, 

institutis direqtoris, korneli kekeliZis marjvena xeli. 

arasdros ar aklda did mecnierTa Tanadgoma (d. uznaZe, k. kekeliZe, 

m. zandukeli, S. nucubiZe, a. janeliZe, a. Ciqobava, s. janaSia, v. Tofuria, 

i. gigineiSvili, n. berZeniSvili, g. qiqoZe da sxv.). am mxriv erTob iR-

blianic gaxldaT. 1945 wels man waradgina sadoqtoro disertacia — 

`vaJa-fSavelas Semoqmedeba~ (wignis gamocema mxolod Tormeti wlis Sem-

deg moxerxda), romelsac oponentebma — korneli kekeliZem da Salva 

nucubiZem umaRlesi Sefaseba misces. magram `eSmaks ar eZina~ da grigol 

kiknaZem oficiozis pirveli didi dartyma iwvnia. 

movusminoT am ambis TviTmxilvels, batoni grigolis umcros mego-

barsa da Tanamoazres, nodar kakabaZes: `batoni grigol kiknaZe pirvelad 

im dauviwyar da sabediswero SuadRes (1945 w.) vnaxe, roca is Tavis `is-

toriul~ sadoqtoro disertacias icavda, ramac imdroindel TbilisSi 

bevri miTqma-moTqma da bolos skandalic gamoiwvia. atmosfero daZaba da 

sazogadoeba `daaintriga~ dacvamde ramdenime dRis win gazeT `komunis-

tSi~ gamoqveynebulma koleqtiurma paskvilma, romelic politikuri das-

menis stiliT iyo dawerili da erT-erT aseT braldebasac Seicavda: di-

sertaciaSi stalinis arc erTi citata ar aris moyvanilio! 

im dRes grigol kiknaZe marTlac icavda sakuTar Tavs da diserta-

cias — am sityvis pirdapiri mniSvnelobiT... icavda tituliani, garkve-

ulwilad `nomenklaturuli~ Wilyvavebis Semotevisagan, romlebic Zalze 

bevrni iyvnen. 

magram saqme is iyo, rom batoni grigoli Zalian advilad umklavde-

boda `profesional~ demagogebsa da provokatorebs, ostaturad uvlida 

gverds politikur `rifebsa~ da `meCeCebs~. 

mojadoebuli Sevyurebdi da vusmendi baton grigols. me piradad 

aseTi dramatuli, damZabveli, `peripetiebiani~ disertaciis dacvis mowme 

aRarasodes vyofilvar. es iyo namdvili dramatuli speqtakli. 

magram moxda uprecedento faqti: universitetis sabWos gadawyveti-

leba gauqmda cekas Carevis Sedegad. SariasTan uCivles sabWos wevrebs da 
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universitets dadgenileba `gadaaTqmevines~. universitetis samecniero sab-

Wo politikuri sifxizlis modunebis gamo daamuSaves da datuqses. 

am dacvis dros, im drois da pirobebis kvalobaze, saarako gmiroba 

Caidina CvenTvis marad dauviwyarma aleqsandre janeliZem, romelsac gri-

gol kiknaZis disertaciis dacva reqtorobis dakargvis fasad daujda 

(magram es SedarebiT bednieri `finali~ iyo, SeiZleboda gacilebiT mZime 

Sedegebic yofiliyo)~ (kakabaZe 1999: 69-70). 

sabednierod, baton grigols bunebisgan zneobrivi maqsimalizmis 

garda, uxvad hqonda momadlebuli stoicizmic. igi ganagrZobda Tavis saq-

mes. 1953 wels gamoaqveyna fundamenturi monografia `qarTuli satirisa 

da iumoris ganviTarebisaTvis~. 

xruSCoviseuli e. w. gamodareba friad sasargeblo gamodga misi 

moRvaweobisaTvis. 1957 wels daistamba misi ori wigni — `metyvelebis 

stilis sakiTxebi~ da `vaJa-fSavelas Semoqmedeba~. imavdroulad, batonma 

grigolma wamoiwyo TiTqosda utopiuri saqme, romelic 1962 wels, Tbi-

lisis universitetis reqtoris evgeni xaraZis xelSewyobiT, `vaJa-fSave-

las kabinetis~ CamoyalibebiT dagvirgvinda. swored aq mieca farTo gasa-

qani batoni grigolis TiTqosda moulodnel administraciul niWs da sa-

mecniero-kvleviT moRvaweobas. gadauWarbeblad SeiZleba iTqvas, rom im 

Tormeti wlis manZilze, roca `vaJa-fSavelas kabinets~ grigol kiknaZe 

xelmZRvanelobda, kabineti tols ar udebda romelime instituts. 

grigol kiknaZe gardaicvala 1974 wlis 16 aprils.  

xSirad ver xerxdeba pirovnebis daxasiaTeba `qrestomaTiuri pewis~ 

gareSe. Tavad grigol kiknaZe gaurboda yovelgvar pompezurobas. mec min-

da Tavi davaRwio maRalfardovnebas. wvrilmanebi xSirad mravlismetyve-

lia. swored amgvari `wvrilmanebis~ moxmobiT Sevecdebi oriode Strixi 

Sevmato batoni griSas `araqrestomaTiul portrets~. 

batoni griSas ojaxis xSiri stumari gaxldiT. profesori darejan 

ramiSvili, qarTuli fsiqologiuri skolis brwyinvale warmomadgeneli, 

uganaTlebulesi da, cota ar iyos, eqscentruli qalbatoni, yovelTvis 

xalisianad gvegebeboda. mereRa mivxvdi, rom misi araordinalurobac da 

`ucnaurobac~ Zalze saintereso pirovnebad aqcevda mas. col-qmars Soris 

urTierTgageba (zogjer TiTqmis bavSvuri kinklaobis fonze) da WeSmari-

ti sulieri siaxlove sufevda. 

sadag yofaSi baton griSas Zalze bevri ram aklda, Tumca ar imCnev-

da: yofiT problemebs TiTqos arad agdebda, angarebasa da materialur 

mxares ki pirwmindad ugulebelyofda. 

batoni griSas monaTxrobidan (mTxrobeli aRSfoTebulia da emoci-

ebs ver malavs): universitetTan Semxvda kargi nacnobi, gamoCenili poeti, 

didxans visaubreT. erTi sityvac ki ar dascdenia mwerlobaze, saqarTve-

loze, zneobaze, leqsze... mTeli naxevari saaTi aRtacebiT miyveboda, ro-
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gor miiRo bina, rogor gaaremonta da, es momenti gansakuTrebuli siama-

yiT avsebda, rom mis binaSi ori tualetia! 

es adamiani, romelic sakuTar yofiT wvrilmanebze maRla idga, sa-

ocrad gergiliani da praqtikuli aRmoCnda: grigol kiknaZem, vaJa-fSave-

las xsovnis ukvdavsayofad, sruliad usaxsrom, universitets unikaluri, 

fasdaudebeli samuzeumo eqsponatebi (e. amaSukelis, e. axvledianis, l. 

gudiaSvilis, g. oCiauris, l. cucqiriZis, T. jafariZis naxatebi da qanda-

keba da sxv.) moupova! am saganZuris usasyidlod `moxveWa~ mxolod gri-

gol kiknaZis udidesi avtoritetisa da uzado reputaciis, agreTve, misi 

pirovnuli xiblis gamo gaxda SesaZlebeli. 

mogvianebiT batonma griSam didi xnis ocneba aRisrula — nabij-na-

bij moiara vaJa-fSavelas `devis nafexurebi~. goeTe urCevda mTargmne-

lebs, — Tu poeziis Targmna gsurT, uwinares yovlisa, poetis samSoblo 

inaxuleTo. es brZnuli Segoneba iyo da ara aqsioma. Tumca ar iqneboda 

urigo, es literaturaTmcodneebsac gaeziarebinaT da ama Tu im mwerlis 

geografiuli areali Tavisi TvaliT enaxaT. grigol kiknaZe ukve Warmago-

bisas eziara srulad vaJas zRaprul samyaros: fSavs, xevsureTs, mTaTu-

SeTs... es iyo umniSvnelovanesi eqspediciebi, romlebmac xelSesaxebi li-

teraturaTmcodneobiTi Sedegis garda, batoni griSasa da eqspediciis mo-

nawileTa sulebSi mSvenierebisa da sidiadis waruxoceli tvifari dato-

va. es iyo batoni griSas pirovnuli siZlierisa da WirTaTmenis gamovle-

nac: fexebmtkivans Zalze uWirda mTaSi siaruli. am eqspediciaTa ucvle-

li wevri gaxldiT da es iyo, gadauWarbeblad, ubednieresi xana Cems 

cxovrebaSi. 

mogzaurobisas adamiani mTlianad `ixsneba~. mTaSi yvelaze ukeT ga-

moCnda batoni griSas mzrunveli xasiaTi: niadag zrunavda Cvens janmrTe-

lobaze, usafrTxoebaze, gamokvebaze, jibeTxel studentebze; masze, rom 

Seuferebel xalxSi ar movxvedriliyaviT... 

mowme var imisa, ra siyvaruliT da pativiscemiT egebebodnen vaJa-

fSavelas moamage grigol kiknaZes damxvdurebi: fSavlebi, xevsurebi, Tu-

Sebi... anda: ukana fSavSi xoSaradan momavali Rrmad moxucebuli cxenosa-

ni, akademikosi giorgi Citaia, eTnografTa eqspediciis xelmZRvaneli; Sa-

tilSi — genialuri kinoreJisori Tengiz abulaZe, `vedrebis~ gadamRebi 

jgufiTurT... 

grigol kiknaZe saocrad moyvaruli mama da babua iyo. mowme var 

imisa, rogor SfoTavda, roca SviliSvilebi — daTo janeliZe (amJamad 

cnobili kinoreJisori) da gaga kiknaZe (udrood gardacvlili Cinebuli 

arqiteqtoris ramaz kiknaZis vaJi, Tavad niWieri arqiteqtori) — avad-

myofobdnen. amayobda SvilebiT: inesas (enaTmecniers, axla universitetis 

profesori gaxlavT) kargad vicnobdi da did pativsac vcemdi, ramazi ki 

sul ramdenjerme menaxa. 
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moxda ise, rom mamaCemi, albaT asakis gamo, poloneTSi mimavali 

axalgazrda inJinrebisa da arqiteqtorebis jgufis xelmZRvanelad daniS-

nes. mama kargi inJineri da, sul ar meuxerxuleba amis Tqma, umwikvlo ka-

ci iyo. poloneTidan mama gaocebuli Camovida, — ra Tamamebi yofilan 

poloneli gogoebi, Cvens biWebs mosvenebas ar aZlevdnen; erTaderTi uwe-

sieresi da SesaniSnavi axalgazrda ramaz kiknaZe iyoo! me, ra Tqma unda, 

wvrilad gadaveci baton griSas mamis monaTxrobi, isic gavande gulwrfe-

lad, rogor momwonda ramazis garegnoba. batonma griSam bavSvurad gaixa-

ra, etyoboda, Zalze esiamovna Svilis Seqeba; aseve bavSvurad dasZina, — 

ramazi Zalian mgavs, axalgazrdobaSi zustad aseTi viyavio (RvTis mad-

liT, igi ver moeswro marTlac saamayo vaJis gardacvalebas). 

batoni griSa uaRresad axalgazrduli sulisa da, Tu SeiZleba ase 

iTqvas, axalgazrduli literaturuli gemovnebisa gaxldaT. amitomac da-

mamaxsovrda Cveni erTi saubari kafkas Txzulebebze. `rkinis fardis~ 

SerxevisTanave zogierTi rusuli Jurnali saukeTeso axali TargmanebiT 

gaivso. pirvelad wavikiTxe kafkas `metamorfoza~ da `gamosasworebel 

koloniaSi~. moulodnelobiTa da siaxlis mimzidvelobiT gaognebuli aR-

tacebas ver vmalavdi. Cemda gasaocrad, batonma griSam ar gaiziara Cemi 

aRfrTovaneba (vin-vin da, masze kargad aravin uwyoda kafkas WeSmariti 

fasi), moRlili Canda, uxalisod miTxra, rom veraviTari siamovneba ver 

miiRo aseTi Semzaravi ambebis kiTxvisas. amas namdvilad ar velodi. avti-

tindi imaze, rom mTavaria, `rogor~ wer da ara `raze~ wer, davaxvave 

truizmebi da a. S. 

ucbad ver mivxvdi, Tumca ar imCnevda, didad daeTrguna avadmyofo-

bas. bolos gulwrfelad miTxra is, rasac Tavis Tavsac umalavda, — 

kafkas nervebi aRar maqvso. Zlier Sevwuxdi, radgan imis mowmec bevrjer 

vyofilvar, rogor muSaobda mwoliare, 40 gradusi sicxiT. 

unugeSo avadoba rom ara, sicocxlis mimwuxrs batoni griSa bedni-

eri kaci iqneboda: saqmeSi gamarjvebuli, axloblebiTa da Rirseuli me-

gobrebiT garemoculi, WeSmariti inteleqtualuri elitisgan dafasebu-

li: axalgazrda Tayvanismcemlebi xom ar eleoda, maT ricxvs ukve Cemi 

studentebic miekuTvnebodnen. 

batoni griSa mis axalgazrdul garemocvas Tavisebur xiblsa da 

sxivs uwiladebda. 

vaJas nakvalevze mTaSi siaruli, qarTuli wesisamebr, sufriT mTav-

rdeboda. batoni griSas sadRegrZeloebi zogjer diTirambebSi gadaizrde-

boda xolme. erTxelac, barisaxoSi, SezarxoSebulma biWebma camde aiyvanes 

igi. batonma griSam taqtianad SeaCera isini da sufris sadaveebi xelT ip-

yra. maSin man iseTi sityva Tqva (Cveulebisamebr — xmadabla. rom mogesmi-

na, unda ganabuliyavi), mudam rom memaxsovreba. `Camoibertya~ apologetTa 

yvela zeaRmatebuli epiTeti — geniosi, ugenialuresi mecnieri da misTa-
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nani da mxolod erTaderTi daitova — maswavlebeli. es ar gaxldaT oden 

Tavmdabloba, es iyo maswavleblis didi misiis gacnobiereba. 

grigol kiknaZe marTlac iyo didi maswavlebeli da didi mecnieri; 

igi marTlac iyo WeSmaritad Seucvlel adamianTa kohortidan. 

istoriuli samarTlianoba aRdga. 1999 wels, grigol kiknaZis 90 

wlisTavis saiubileod, Tbilisis universitetma didebuli saqme wamoiw-

yo: didi mecnieris TxzulebaTa xuTtomeulis gamocema. uRrmes madliere-

bas imsaxurebs Tsu gamomcemloba, romelmac maSindeli ukiduresi sidux-

Wiris Jamsac ki, gamonaxa saxsrebi grigol kiknaZis literaturuli mem-

kvidreobis gamosacemad. pirveli wigni (t. III), romelSic Sevida `metyve-

lebis stilis sakiTxebi~, 1999 welsve gamoica. 2003 wels gamovida me-

ore tomi, romelSic, garda monografiisa `qarTuli satirisa da iumoris 

ganviTarebis istoriisaTvis~, daistamba statia `Cveni vaJa~ da narkvevi 

`plastikur xatTa saunje~; 2005 wels — pirveli tomi (`vaJa-fSavelas 

Semoqmedeba~, da narkvevebi vaJaze). 

imedia, dRevandeli mkiTxveli male srulad miiRebs grigol kikna-

Zis aw ukve Zvirfas literaturul memkvidreobad qceul TxzulebaTa 

korpuss; kerZod, IV da V tomebs. 

xuTtomeulis gamocemas meurveobs saredaqcio kolegia niko berZe-

niSvilis, iuza evgeniZis, inesa kiknaZis, lado minaSvilis, jumber Wumbu-

riZis SemadgenlobiT. 

faseulobaTa gadafasebis procesi, romelic `borotebis imperiis~ 

rRvevisTanave daiwyo, mZafrad Seexo qarTul literaturaTmcodneobasac: 

mkafiod warmoCnda, — vin vin aris. grigol kiknaZis TxzulebaTa ukve das-

tambuli sami tomic aSkarad migvaniSnebs misi literaturuli memkvidreobis 

wonadobas. aRiarebuli TvalsazrisiT, `metyvelebis stilis sakiTxebis~ sa-

dari gamokvleva jer ar Seqmnila qarTul stilistikaSi. igive iTqmis sati-

risa da iumorisadmi miZRvnil fundamentur naSromzec, `qarTuli satirisa 

da iumoris ganviTarebis istoriisaTvis~ dRemde tolupovari, marTlac Se-

ucvleli gamokvlevaa. `vaJa-fSavelas Semoqmedeba~ aRiarebulia vaJaze dawe-

ril monografiaTa Soris saukeTesod. amaze arcvin daobs. 

grigol kiknaZe, ragindara Tematikaze muSaobisas, farTo Tvalsawie-

risa da diapazonis mecnieri gaxldaT: 

`roca specialisti Rrmad flobs sakvlev masalas, misi msjeloba 

damajerebelia da saintereso ara mxolod saTanado dargis warmomadgen-

leTaTvis. 

roca specialisti monaTesave dargebis viTarebaSi safuZvlianad er-

kveva, mas Sors gaxedvis SesaZlebloba aqvs da es specialur sakiTxebze 

msjelobas sinaTles matebs. 

grigol kiknaZe, axali qarTuli literaturis specialisti, sru-

lad icnobda rusul klasikursa da Tanamedrove sabWour literaturas, 

gauTvaliswinebeli ar rCeboda rusuli literaturaTmcodneobis arc er-
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Ti mniSvnelovani gamokvleva (germanuli, franguli, inglisuri litera-

turis klasikosTa codnac moepoveboda). 

safuZvlianad icoda filosofiis istoria: fsiqologiis sakiTxebze 

msjeloba SeeZlo, rogorc specialists (muSaobda dim. uznaZis fsiqolo-

giaSi). 

didsa da mravalmxriv codnas Zlieri sinTezuri niWi erTvoda. amas 

naTlad grZnobs mkiTxveli, roca ecnoba grigol kiknaZis vrcel monog-

rafiebs: `qarTuli satirisa da iumoris ganviTarebis istoriisaTvis~, 

`metyvelebis stilis sakiTxebi~. aseTi gamokvlevebi daamSvenebda litera-

turaTmcodneobas ragindara enaze. 

grigol kiknaZis sasicocxlo saqme iyo vaJa-fSavelas Semoqmedebis 

kvleva, am didi qarTveli mwerlis originaluri Semoqmedebis siRrmisa 

da TaviseburebaTa mecnieruli analizi~ (Ciqobava, 1999: 183). 

`Zlieri sinTezuri niWiT~ aris aRbeWdili naSromebi nikoloz ba-

raTaSvilze, iliasa da akakize, daviT kldiaSvilsa da galaktionze, gi-

orgi leoniZesa Tu ana kalandaZeze... 

marTlac, `Zlieri sinTezuri niWi~ da uzarmazari erudicia msWva-

lavs monografias `qarTuli satirisa da iumoris ganviTarebis istorii-

saTvis~, romelSic daunjebulia didZali Teoriuli da konkretuli masa-

la, zogadad, satirisa da iumoris raobaze, genezisze, satirul-iumoris-

tuli warmosaxvis xerxebsa da tendenciebze; qarTuli satirisa da iumo-

ris Taviseburebebze xalxur sityvierebaSi, Zvel qarTul Tu XIX sauku-

nis mwerlobaSi; calke aRniSvnis Rirsia wignis bolo, vrceli monakveTi, 

romelic daviT kldiaSvilis iumors exeba. 

axla, roca usaSvelod gaiolda nebismieri wignis gamocema (`mxo-

lod~ fulia saWiro, sxva araferi: amis savalalo nayofs ki mkiTxveli 

imkis) — usaSvelod gaZnelda safuZvliani, elitaruli monografiebis, 

samecniero Tu sacnobaro literaturis gamoqveyneba. swored maT ricxvs 

miekuTvneba grigol kiknaZis fundamenturi naSromebic, sruliad `araren-

tabeluri~, magram Seucvleli samagido wigni profesionalTaTvis da maT-

Tvisac, visac `Zlier uyvars literatura~. 

da bolos, kvlav nodar kakabaZes movusminoT: `batoni grigolis 

cxovrebas magaliTis, nimuSis mniSvneloba hqonda sxva cxovrebaTa Soris. 

is Wkuis saswavlebeli unda iyos Semdegi TaobebisTvis im mxrivac, rom 

araferi amqveynad ukvalod ar ikargeba, rom, sabolood, adre Tu gvian, 

yvelas da yvelafers sakadrisi miezRveba damsaxurebisamber~. (kakabaZe 

1999: 69). 
 

damowmebani: 
 

kakabaZe 1999:  kakabaZe n. moZRvari. krebuli `grigol kiknaZe~. Tb.: Tbilisis universi-

tetis gamomcemloba, 1999. 

Ciqobava 1999: Ciqobava a. udrood Sewyvetili didi samecniero saqmianoba. krebuli 

`grigol kiknaZe~. Tb.: Tbilisis universitetis gamomcemloba. 
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pozicia 
 

venera kavTiaSvili 

 

Cveni leila 
 

(mcire mosagonari) 
 

7 marts ori weli Sesrulda, rac Cvengan wavida leila TeTruaSvi-

li da zeciur saqarTveloSi misTvis sayvarel literatorebTan daivana 

misma sulma. ar meSleba, roca vambob, zeciur saqarTveloSi daivana misma 

sulma_meTqi. mTeli arsebiT qarTul literaturasa da qarTul kultu-

raze Seyvarebuls, roca sicocxlis bolo xanebSi janmrTeloba metisme-

tad daumZimda da Tavisi da israelidan exveweboda: CemTan wamodi, aq gim-

kurnaleb da me mogxedavo, kategoriuli uari ganucxada: me saqarTvelo-

dan mkvdars Tu wamiReb, Torem ise arsad wamsvleli ara varo. marTlac 

ase moxda _ misi sxeuli israelis miwaSi ganisvenebs, suliT ki aq darCa, 

radgan qarTul kulturaze aRzrdili, qarTulad azrovnebda, qarTulad 

qmnida Tavis brwyinvale Sromebs da Sesabamisad, qarTul saazrovno gare-

modan gasvla misTvis azrovnebis Sewyvetas niSnavda, azrovnebis Sewyveta 

ki _ sikvdils. man SoTa rusTavelis saxelobis qarTuli literaturis 

institutSi gaiara samecniero moRvaweobis yvela safexuri umcrosi mec-

nieri muSakis Tanamdebobidan wamyvan mecnier_TanamSromlamde, 1998 wels 

ki saqarTvelos prezidentis mier dajildovda Rirsebis ordeniT. igi er-

Tnairad kompetenturi iyo rogorc germanistikaSi (upiratesad goeTolo-

giaSi), ise komparativistikaSi (qarTul-germanul literaturul urTier-

TobebSi) da daimsaxura rogorc ruseTisa (moskovis) da germaniis (vaima-

ri, berlini) samecniero wreebis, aseve ierusalimis erovnuli universi-

tetis yuradReba da araerTxel iyo miwveuli am qveynebSi samecniero 

proeqtebis Sesasruleblad. kerZod, 1986 wels _ moskovSi, gorkis saxe-

lobis literaturis institutis miwveviT (eqvsi Tve) Seasrula naSromi 

`paqti satanasTan~ (vaJa-fSavelas `gvelismWamelisa~ da goeTes `faustis~ 

mixedviT), xolo 1992 wels _ ierusalimis universitetis _ franc ro-

zencvaigis saxelobis iudeistur-germanikul samecniero centrSi Seasru-

la naSromi Temaze: `ebrauli neoplatonizmis (kabalistikis) plastebi 

goeTes `faustSi~. am Sromis pirveli nawili  gamoqveynda iqve, xolo me-

ore nawili Cveni institutis mier gamocemul goeTes saiubileo oreno-

van (qarTul-germanul) krebulSi `goeTe 250~ saTauriT `Amor dei 
intellektualis ~ goeTes `faustSi~. 1997 wels ki igi miiwvies vaimaris 

(germania)goeTes sazogadoebis samecniero centrSi Semdeg proeqtze samu-

Saod: `goeTes damokidebuleba pozitiur religiaTa (iudaizmi, qristiano-

ba, islami) mimarT~. 1980 wels daicva sakandidato disertacia Temaze 
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`panTeizmis problema goeTes filosofiur poeziaSi~ (axalgazrdobis pe-

riodi), xolo 1997 wels _ sadoqtoro disertacia Temaze `vaJa-fSave-

lasa da ,goeTes ideur-msoflmxedvelobrivi urTierTmimarTebisaTvis~. 

amave dros iyo goeTes sazogadoebis vaimaris ganyofilebis ucxoeli wev-

ri; 1975-1993 wlebSi _ am sazogadoebis saqarTvelos ganyofilebis swav-

luli mdivani; moskovis `goeTes Semoqmedebis Semswavleli komisiis~ wev-

ri da iq gamarTuli konferenciebis aqtiuri monawile; 1975 wlidan ara-

erTi saerTaSoriso kongresis monawile.  

xazgasmiT aRsaniSnia, rom misi sakvlevi problematika rTulia, 

Rrma, ganridebulia `literaturSCinas~ anu SemoqmedebiTia da gamoirCeva 

akademizmiT, obieqturi analitikurobiTa da profesionalizmiT. l. TeT-

ruaSvilis naSromebidan gamorCeulia gamokvlevebi goeTeze, m. javaxiS-

vilze, T. manze, gr. robaqiZeze, fr. Silerze, xolo naSromma `goeTes 

torkvato tasos tragikuli danaSauli~ safuZveli daudo monografias 

`rezinaciis problema goeTes SemoqmedebaSi~. misi yoveli Sroma sakuTari 

sulis nawilia, masSi Cadebulia misi arsebis nawili, gamotanjuli mTeli 

grZnobiTa da gonebiT. me vityodi _ janmrTelobiTac. mas ioli gza ar 

gauvlia cxovrebaSi. is cxovrobda da itanjeboda Tavisi sayvareli saq-

miT. yvelaferi piraduli am saqmes Sealia, Tumca sulis tkivili zogjer 

wamoakivlebda kidec, radgan, miuxedavad megobarTa da TanamoazreTa sakma-

od farTo wrisa, mainc martosulad darCa, ojaxi ver Seqmna, rasac bo-

loxanebSi gansakuTrbiT mtkivneulad ganicdida. albaT, martosulobisa-

gan Tavis daRwevis wadiliT unda aixsnas is, rom Zalian xSirad RamiT 

uyvarda telefoniT Semoxmianeba (aTi saaTis Semdeg) da sami _ oTxi saa-

Tic gagvgrZelebia saubari iseT sakiTxebze, rogoric aris kantis filo-

sofiis gavlena me_19 saukunis azrovnebasa da kulturaze, imaze, Tu ra 

dauokebeli ltolva aRuZra man momdevno Taobis SemoqmedT `bedis sam-

ZRvris~ garRvevis, ciur korelaciebSi gaWrisa da transcendentulTan 

ziarebis saqmeSi; hegelis gonis filosofiasa da transcendentulis, ro-

gorc `SesaZleblis~, TandaTanobiT gacnobierebaze; Sopenhaueris intuici-

is rolze am sakiTxSi; nicSes dionisizmze da kidev ra vici, raze. xSi-

rad galaktionis, goeTesa da haines leqsebis deklamaciac gagvimarTavs 

telefoniT. Cans aseTi saubrebi garkveul Svebas aniWebda. amas kargad 

vgrZnobdi, TanavugrZnobdi avadmyofobiT SeWirvebuls da vidre TviTon 

ar ityoda, exla daviRale, xval gavagrZeloT saubario, me arasodes Se-

miTavazebia misi dasruleba. 

didi, Zalian didi danaklisia leilas dakargva rogorc misi ax-

loblebisa da megobrebisaTvis, ise Cveni institutisa da saerTod, qar-

Tuli filologiisaTvis. 

swored leilaze SeiZleba, iTqvas: movida, iSroma, itanja da aRes-

rula.  
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msubuqi iyos misTvis israelis miwa, xolo misi sulis sanugeSod 

misTvisve sayvareli galaktionis sityvebiT davasruleb am erTgvar gaxse-

nebas:    

 

nu daRondebi..... arsebobs mxare, 

sad TanagrZnoba arsebobs SenTvis, 

iq daudegar, meocnebe suls 

bina eqneba mudam, yovelTvis. 

iq maRldeboda petrarkas suli, 

 

iq musikobda TviT dantes qnari, 

Relvam Selisa da baironis 

mxolod iq hpova navTsayudari. 

iq rusTaveli datrialobda, 

Semoqmedebis didi nadimi  

da iq rekavda ucnaur gznebiT 

 baraTaSvilis mwuxare simi. 
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pozicia 
 

leila TeTruaSvili 

 

Tomas mani ebrauli fenomenis Sesaxeb 

 

Tomas manis, rogorc germaneli mwerlis, Semoqmedebis mTavari prob-

lemaa dauZleveli winaaRmdegoba sinamdvilesa da ideals, `saqmesa~ da 

`suls~ an `biurgersa~ da `xelovans~ Soris. `xelovanSi~ Tomas mani gu-

lisxmobs ara mxolod `wmindad~ xelovans – vTqvaT mwerals, mxatvars 

da a. S. aramed – sulierebisken midrekil yovel adamians, e. w. `sulis~ 

kacs, biurgeris anu `praqtikobis~, `saqmis~ kacis sapiripsirod. esaa an-

tiTeza, romelic artur Sopenhauerisa da fridrix nicSes sulierebida-

nac momdinareobs da romelTa mixedviTac `yoveli kaci calmxriobisTvi-

saa ganwiruli; is an `sulis~ adamiania, an `cxovrebis~ (saqmis). am wina-

aRmdegobis gadalaxvas anu ganyofili `saqmisa~ da `sulis~ erTqmnas To-

mas mani mTeli Tavisi Semoqmedebis manZilze cdilobs. damokidebuleba eb-

rauli fnomenis, anu rogorc Tavad uwodebs `Áudentumis~ mimarT, Tomas 

manis SemoqmedebaSi mTavar problemaSia organulad `moqceuli~ da misive 

erovnulobidan anu `germanelobidan~ iRebs saTaves. `ebraelobisadmi Cems 

damokidebulebaSi – wers T. mani, - Tavidanve iyo raRac avantÁuristul-

amqveyniuri; masSi vWvretdi saimisod Sesaferis ferwerul faqts, rom 

samyaroSi meti feradovneba Semetena. da Tu es esTetikur upasuxismgeb-

lobad JRers, gavbedav da davsZen: ebraelobisadmi Cems damokidebulebaSi 

eTikur problemas vxedavdi – amaRlebul siZneleTa da araCveulebrioba-

Ta im simboloTagans, romelic me, rogorc xelovans, xSirad miZebnia; ga-

geba ebrauli fenomenisa – rogorc artistul-romantikulisa, _ rome-

lic germanuli sulis msgavsia, _ Tavidanve iyo misaRebi Cemi gemovnebi-

saTvis. yvelaze nakleb ki is ebraeli momwonda, vinc am faqtis miCqmal-

mvaSi iyo daxelovnebuli da ukve imaSi xedavda antisemitizms, Tu vinme 

yuradRebis gareSe ar stovebs iseT mkveTr (kaSkaSa) fenomens, rogoricaa 

ebraeloba~. amas wers T.  mani esseSi `ebrauli sakiTxisaTvis~, romelic 

pirvelad gamoqveynda 1965 w. 15 ianvars, T. manis gardacvalebidan 10 

wlis Semdeg, gazeT `frankfurter algemiane caitungSi~, misi colis – 

katia manis nebarTviT, romelic ebraeli iyo – miunhenis universitetis 

maTematikis profesoris, alfred pringhaimis qaliSvili. 

magram esse, romelSic kardinaluri sakiTxebi ise iyris Tavs, rom 

maTSi T. manis mTeli Semoqmedeba im arsebiT problemaSi proeqcirdeba, _ 

erTaderTi ar aris, sadac ukve Cans misi damokidebuleba ebrauli fenome-

nisadmi. ufro ki isaa mTavari, rom Tomas manis humanisturi mimarTeba im 

`mkveTri~ fenomenis mimarT mxolod imaSi ki ar Cans, rac mwerlis sik-
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vdilis Semdeg gamoqveynda, anu aq is SemTxveva ki ar aris, roca mwe-

rals, Tanac iseTi rangisas, rogoric Tomas mania, nebsiT Tu uneblieT 

examuSeba Tavisi simpaTiis, sulac, Tanadgomis gamoxatva da, amdenad, es 

Tanadgoma `imdenadvea keTilsindisieri, ramdenadac uimedo~, Tomas manis 

pozicia imitomaa sulier-inteleqtualuri gmirobis tolfasi, rom igi 

faSisturi germaniis `wiaRSi~ jer imas wers – germanuli suli ebrau-

lis msgavsiao, mere aRniSnavs: es msgavsebaa, ramac didwilad ganapiroba 

germanuli antisemitizmis `gafurCqvnao~, da bolos, Tavisi Semoqmedebis 

umTavresi problemis, im ori ganyofili `nawilis~ _ `saqmisa~ da `su-

lis~, `cxovrebisa~ da `idealis~ erTqmnas T. mani sakuTari romanis gmi-

ris _ bibliuri iosebis – pirovnebaSi xedavs, romelic Tavisi cxovrebis 

`mogviano~ periodSi `sulieri kulturis mqone, inteleqtualicaa da 

`praqtikosiT~ (ix. `iosebi da Zmani misni~, romelic 1933-43 ww. iwerebo-

da). Tomas manma cxovrebasa da xelovnebas Soris gadaulaxavi winaaRmde-

gobis Temac ebrauli `aspeqtiT~ gaSala (anu aqac gaSala) Tavisi esTeti-

kis SedevrSi _ `franc kafka damisi cixe-koSki~, magram es ukve sxva 

problemaa. aq ki mivyveT Tomas manis esseebs, dRiurebs, korespondenciebs, 

radgan amjerad mxolod am masalis `gaswvriv~ mogvixdeba sakiTxTan mi-

marTeba, cxadia, Semoqmedebis gaTvaliswinebiT, magram ara moxmobiT, rad-

ganac igive fenomeni (Áudentumi) Tomas manis mxatvruli Semoqmedebis mi-

xedviT calke problemaa; anu: erTi moxsenebaSi SeuZlebelia erTbaSad 

yvelafris `mowodeba~, Cveni didi survilis miuxedavad... 

jerac 1935 wlis 19 marts erix kalers wers T. mani: xom ar SeiZ-

leba uaryo da ararsebulad gamoacxado is faqti, rom jer ebraelebi da 

mxolod maT Semdeg - berZnebi qmnian dasavleTevropuli civilizaciis su-

lier safuZvels? ra aris qristianoba, Tu ara sulieri nayofi iudaizmi-

sa! iudaizmi civilizaciis Tvalsawieridan yofierebis kulturuli sa-

fuZvelia, radgan igi icavs pozitur Rirebulebebs, is, rom saxeldobr, 

me, rogorc mwerals, ebraeloba uaRresad simpaTiur fenomenad mesaxeba, _ 

yvelam unda gaigos. religiuri sayrdeni uZevs safuZvlad im garemoebas, 

rom ebraelebi ganicdia Rrma interess da miswrafebas yovelgvari sulie-

rebisadmi. literaturisadmi ebraelTa damokidebulebam ar SeiZleba mwer-

lis guli. iseTi siyvaruli poeziis mimarT, ebraels rom aqvs, mxolod 

frangebs axasiaTebT, romelTaTvis poezia TiTqmis erovnul rangSia ata-

nili~ (me vityodi – qarTvelTaTvisac asea. l. T.). Tomas mani Tvlis, 

rom antisemitizmi, romelic zogadevropuli xasiaTisaa da germaniaSi ki 

pirdapir `gaifurCqna~, pirvel rigSi, im ers emuqreba daSliTa da lpo-

biT, sadac man ase noJieri niadagi hpova. amas me vambob, germaneli, vis-

Tvisac TandaTanobiT autaneli gaxda germanelebs Soris cxovreba da 

vinc arasodes gapatiebT Tqvens kargad cnobil sulgrZel Selamazebas, 

germanuli sulis Sefasebisas rom gamoiCineT~ _ `antisemitizmi – yvela-

ze suleluri poziciaa im poziciaTa Soris, gonier kacs rom SeuZlia 



 leila TeTruaSvili 

 202 

SeimuSaos... igi sircxvilia ganaTlebuli da kulturuli adamianisaTvis~ 

da `mis gamoxdomebSi kvalic ki ar Cans samarTlianobisa~. xolo im `sa-

gangebo~ rols, ro,elsac antisemitizmi miakuTvnebda ebraelobas, rogorc 

yovelgvari qaosis, ganxeTqilebis, areulobis monatrulsa da momwyobs 

(maT Soris iseT fundamenturi `izmebis~ avtoradac miiCnevda mas, rogo-

ricaa, _ Tomas mani CamoTvlis: _ nacionalizmi, kapitalizmi, internacio-

nalizmi, materializmi, imperializmi da a. S.), igi miiCnevs, rom aq `ebra-

elebi Tavkacebi ki ar iyvnen, aramed mxolod megzurni, an iseTive msxver-

plni, rogorc sxvebi~. `ara, zogjer isini xelmZRanelebic yofilan, _ 

dasZens Tomas mani. _ magram TavianTi niWierebidan gamomdinare mousvenro-

bis gamo~. 

Tomas manis poziciaSi aSkaraa sircxvilisa da danaSaulis gancda, 

germanelTa da germanelebis gamo da es mxolod ebrauli fenomenisadmi 

sagangebod miZRvnil publikaciebSi ki ar mJRavndeba, aramed iseT `araeb-

raul~ esseSi, rogoricaa `Zma hitleri~ (`Bruder Hitler~), romelic 

fÁurers `Zmas~ ki uwodebs (germanelobis poziciidan da ara mxolod 

amitom), magram iseT Zmas, `romelic Segarcxvens~. xolo erTgan wers: 

`gantevebis vacis~ ambavi Zveli da brZnuli ambavia, romelic germanelebma 

cnobad unda miiRon. roca qveynad codva-brals sTesen, da radac ar unda 

daujdeT, surT sxva vinme gauyenon Soreul udabnoeTs, araviTari safuZ-

veli ara aqvT, amiT Tavi mohqondeT~. gacilebiT adre, 1907 w. ibeWdeba 

T. manis publikacia `ebrauli sakiTxis gadasawyvetad~ (Tomasi maSin 32 

wlisaa), romelSic igi gamokveTili filosemitia – zogadad zogadad 

Áudentumis, kerZod, evropeli ebraelebis gulwrfeli qomagi, Tanac mis 

`qomagobaSi~ SemwynareblobiTi Tavmowoneba ki ar Cans, aramed sakuTari 

erovnuli gancdis tolfasi sifaqize; sakiTxs ki ar `aSiSvlebs~ cnobis-

wadilayolili da informaciis `danayrebuli~ gurmanis yaidaze, aramed 

sakuTar, Zvirfas gancdad qceuli, surs, sasoebiT mogawodos (xom wers: 

`ebraelobisadmi Cems damokidebulebaSi eTikur problemas vxedavdi, amaR-

lebul siZneleTa da uCveulobaTa im simboloTagans, romelsac, rogorc 

xelovani, mudam veZebdio!~). esaa misi rudunebac da kargi evropelobac, 

rac me, piradad, ra Tqma unda, mxiblavs, magram ar mikvirs da ar mikvrs, 

rogorc aqaurs mudam da `ufro adrec~, magram ilia WavWavaZesTan ki 

gansakuTrebiT, misi werilis tonSi, romelic imave sakiTxs exeba, is 

ikiTxeba, `rac Tomas manTan, oRond – tipiur qarTul yaidaze, anu ise, 

roca sakuTari erovnuli Rirsebis grdnobaa Serwymuli erTgvar ridTan 

an krZalvasTan. ase iyo moaqyamamde da am dReebSic gaiJRera am sworma 

poziciam araerTgan, ganskuTrebiT ki Cemi sayvareli gazeTis _ `litera-

turuli saqarTvelos~ meTaur werilSi, romelic b-n Tamaz WilaZes 

ekuTvnis. 

`batoni~ adolf hitleris hipoTezis sawinaaRmdegod – wers T. ma-

ni, _ me ebraeli ara var; CemSi Tumca aris sxva sisxli, magram ara ebra-
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uli, aramed – romanuli (T. manis deda – iulia da silva brunsi dediT 

brazilieli iyo. _ l. T.), amasTan arc ufleba maqvs, arc survili, ro-

meliRac Sovinizmi viqadago. da Tumca saerTod arc Te ise uxvi var 

mtkice da uryevi SexedulebebiT – me uryevi da mtkice var _  filose-

miti var~ (ix. `ebrauli sakiTxis gadasawyvetad~). amave TxzulebaSi wers 

Tomas mani, rom `ebrauli sakiTxis gadawyveta me mesaxeba kulturis gan-

viTarebasTan uwyvet kavSirSio~. `da Tu es sakiTxi, _ ganagrZobs T. mani, 

_ ruseTSi gacilebiT saSineli da sisxliania, vidre CvenSi~, es ubra-

lod, imiT aixsneba, rom `ruseTi saerTod ufro axloa barbarosobasTan, 

vidre Cveni dasavleTi nawili evropiso~. igi Tvlis, rom ebrauli sakiT-

xis gadawyveta imazecaa damokidebuli, `Tu rogor iRvwis TiToeuli 

Cvengani civilizaciisa da kulturisaTvis individualurad~. 

magram Tomas manis uryevi pozicia Áudentumis mimarT TumcaRa huma-

nisturia da `filosemituric~, mainc arasworxazobrivia. igi mxolod wi-

naaRmdegobrivi movlenebis gaTvalisnebiT yalibdeba. ase, magaliTad: T. ma-

ni esseSi `ratom ar marTebs ebrael xalxs sasowarkveTa~, wers: `ebrae-

lebi zedmiwevniT sxvadasxvagvarni arian saimisod, rom sakuTar Tavs fi-

losemiti vuwodo~-o, sxvagan ki `uryev semitofilad~ miiCnevs Tavs. mag-

ram winaaRmdegoba poziciebs Soris ki ar aris, aramed sakiTxebis sxva-

dasxvagvarobaa gasaTvaliswinebeli: iq (esseSi `ebrauli sakiTxis gadaw-

yvetisaTvis~) Tomas saubari hqonda Áudentumisadmi keTilganwyobaze sa-

erTod, aq ki (esseSi `ratom ar marTebs~ da a. S.) imas usvams xazs, rom 

TumcaRa misi damokidebuleba calkeuli ebraelisadmi araerTgvarovania, _ 

`antisemitizmi, rogorc SexedulebaTa sistema~, misTvis miuRebelia kate-

goriulad. Tanac, aq minda davimowmo Cemi ierusalimeli, aRmosavleT ev-

ropidan `amosuli~ kolegebi: aseTi Sefaseba ebraeli xalxis sulisa da 

istoriaSi misi wvlilisa, ukompromiso `ara~ antisemitizmis mimarT, su-

lac ar niSnavs dasturTqmas (`ho~-s Tqmas) yvela saxis ebraelze. Semdeg 

dasZenen: `Tomas manis `Áudofiloba~ Sorsaa im ganwyobilebidan, micvale-

bulTan dakavSirebiT rom aris miRebuli: mkvdarze an kargi unda Tqva, ar 

araferio~. asea. ebrauli fenomeni imdenad sicocxlisunariani da gamZle 

aRmoCnda – fizikuradac da metafizikuradac, _ rom janmrTeli organiz-

mis sisaRiTa da klasikuri sisadaviT SeuZlia Seegebos naTqvams. 

T. mani wers. `Cemi piradi damokidebuleba ebraelobisadmi im faq-

tiT aris ganpirobebuli, rom ebraelTa Soris myavda saukeTeso megobre-

bic da uborotesi mtrebic. amitomac varCev, ar mivce definicia am ers, 

anu is ar vTqva, kargia igi Tu cudi. magram germanuli antisemitizmi 

produqti da instrumentia rasistuli miTosisa. brbosTvisaa gankuTvnili 

da mZuls sulis siRrmemde~. T. manis azriT, `esaa fsevdoaristokratizmi 

patara, Zalze patara adamianebisa~ da maTi `formula~: `me SeiZleba arc 

arafers warmovadgende, magram kidev kargi, rom ebraeli mainc ara var~. 

da es obskurantizmi, Rrma sibnele maSin, roca T. mani wers, aseTia: `sa-
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kamaTo gaxado msoflios kacobriobis erTi nawilis ufleba sicocxleze, 

metadre im nawilisa, romelmac iseTi didi wvlili Seitana Cveni dasav-

luri civilizaciis saganZurSi, rasac ebraelTa wvlili hqvia, _ niSnavs, 

RmerTi daiviwyo~. 

Tomas manis sagangebo wvlili CvenTvis saintereso e. w. ebrauli 

fenomenis axsnaSi kidev imiT gamoixateba, rom igi Seuvalad ambobs, Tu 

razea damyarebuli, umeteswilad, germanuli antisemitizmi; emil ber-

nhard konisadmi baraTSi T. mani wers: `germanuli da ebrauli bedis Sepi-

rispireba mudam mgvrida sagangebo polemikur siamovnebas. germanelebiT 

aRtacebulni arian, an sZulT isini imave mizeziT, ra mizeziTac aRtace-

bulni arian an sZulT ebraelebi. da germanuli antisemitizmi didwilad 

aris dafuZnebuli situaciaTa erTgvarobaze~. Tomas mani wers, Tu `ra 

akavSirebda ebraelebTan~ da `akavSirebda samudamod~. _ esaa iudevelTa 

siyvaruli inteleqtisadmi, bunebrivi, Tandayolili gulisxmiereba (al-

Roianoba) imis mimarT, raSic vlindeba daxvewiloba, sinatife, kadnieri 

SemarTeba, Tavisufleba. magram Tomasi imasac aRniSnavs, rom ebraelTa in-

teleqtualuri talanti da sagangebo mgrZnobiareba siaxlis mimarT, ra-

sac isini miesalmebodnen gansjaTa gareSe, `ubralod, rogorc axals~, 

drodadro ayenebda maT `codvian da damRupvel moZraobaTa saTaveSi~. 

Tomas mani `Áudentumis~ fenomenis gagebaSi didi germaneli ganma-

naTleblebis memkvidrea. gothold efraim lesingma jer Seifara da mere 

Tavisi brZeni naTanis prototipad `aqcia~ berlinis karibWes momdgari 

avadmyofi da miusafari mose mendelsoni – religiuri filosofosi, ro-

melsac Raribuli lukma gauyo da sakuTari didi, sulieri samyaro aCuqa. 

ganuzomelia holandieli filosofosis barux spinozas roli goeTes Se-

moqmedebaSi (haine `poeziis spinozas~ uwodebs goeTes), romelic misi 

usayvarlesi moazrovne iyo da romlis `eTikis~ mTavarma Tezisma – amor 
dei intellectualis~, ebrauli neoplatonizmis – kabalas – urTulesi korpu-

sisgan rom iRebs saTaves, e. w. `momTmeniani winaaRmdegobiT~ aris gajere-

buli da arqetipuli sazrisi ki e. w. `biboliuri iobis~ fenomenSi kodi-

viT uZevs, - goeTes poziturad daaZlevina Tavisi Semoqmedebis pirveli, 

zvaobrobiT aRbeWdili~, `StÁurmeruli~ periodi da klasikuri, e. w. `va-

imaruli periodis~ gzas Seuyena igi. 

amgvari germanelobidan modis Tomas mani da amitomacaa bunebrivi 

misi, Tumca arasworxazobrivi, magram WeSmariti humanizmiT aRbeWdili 

damokidebuloeba sionizmis mimarT, romelSic kidev erTi `damatebiTi~ 

niSani Cndeba `Áudentumis~ fenomenisa. Tomasi, roca am movlenisadmi eW-

viTaa ganwyorbili – iqac humanistia. ufro gvian, roca palestinaSi 

imogzaura da es sionizmi `ganxorcielebad~ Teoriad miiCnia _ iqac, esse-

Si `ebraelTa sakiTxis gadawyvetisaTvis~ wers. `me TumcaRa Seuxreli, 

uryevi filosemiti var, magram aseve Seuxrelad mjera, rom gamosavali, 

gonebis sionistebi, evropisTvis yvelaze didi ubedureba iqneba im ubedu-
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rebaTa Soris, rac ki saerTod SeiZleba Tav dastydomoda Cvens evropas~. 

Semdeg, roca palestinas gaemgzavra, raTa enaxa qveyana `momavlis war-

sulSi~ _ sionizmSi Tomasi ukve xedavda ebrauli erovnulobis aRorZi-

nebis process. `vegrZnobdi, rom im xalxSi var, _ wers Tomas mani, _ 

romlis azri da emocia erovnuli ideiTaa amaRlebuli. ebraelebi arnaxu-

li mamacobis moswydnen civilizacias, raTa yvelaferi Tavidan daewyoT 

da SeeqmnaT samyaro, sadac ocnebebi da idealebi sinamdviled iqceodnen~... 

isev idealis sinamdviled qceva, anu ganyofili `saqmisa~ da `sulis~ an-

tiTeza – Tomas manis Semoqmedebis mTavari problema, misi swrafva maTi 

erTqmnisa, rasac igi, germaneli mwerali, germaniis bedadac miiCnevda, 

Tundac im aspeqtSi, hainem rom ixumra da ixumra `fundamenturad~: sanam 

imanuel kantis filosofiuri Teoriis mixedviT frangebi bÁurgerul re-

volucias axdendnen, germaneli hansi jerac CaCiT dadioda~, riTac xazi 

gausva TeoriaSi (filosfiaSi) uZlieresi eris praqtikul sisustes, ger-

maneli bÁurgeris SiSs saqmedsaqcevi siaxlisadmi. im `ganuyofelis~ er-

Tqmna, is `ganamdvilebuli~ ideali dainaxa Tomas manma palestinaSi da 

igrZno, rom, rogorc Tavad wers _ `ebraelTa qveyana aSendeba ise, ro-

gorc es mis xalxs unda~, jer simamacem da Semdeg WeSmaritma idealizmma 

Zlier amaRelvao~ _ wers. `xalxi~, romelmac Tavisi suliereba SeinarCu-

na da ZaluZs sakuTari xelebiTac iSromos, _ aiSenebs axal cxovrebas~ 

es cxovreba miwaSia fesvgadgmuli da momavliskenaa mimarTuli, amitoma-

caa igi myari cxovreba~ _ `iosebi da Zmani misni~-c `im~ problemas miuZ-

Rvna, `sulisa~ da `saqmis~ `erTqmnis~ problemas. 
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pozicia 
 

levan bregaZe 

 

zmis ganmartebisaTvis 

 

akaki xinTibiZem naSromSi `riTma da zma~ kritikulad ganixila zmis 

arsebuli ganmartebebi da sakuTari ganmarteba Camoayaliba (xinTibiZe 

2001: 97-103). igi wers:  

`qarTuli zmis nimuSebisa da mis Sesaxeb arsebuli literaturis 

mixedviT, zma, SeiZleba, amgvarad ganimartos: teqstSi farulad Catanebu-

li sityva, romelic ori an sami mosazRvre sityvis an maTi nawilebis 

SeerTebiT miiReba~ (xinTibiZe 2001: 102). 

zmis yvela nimuSSi, romelsac a. xinTibiZe ganixilavs, faruli saT-

qmeli (qveteqsti) marTlac TiTo sityviT gamoixateba. magram arsebobs 

zmebi, romlebSic faruli saTqmeli ori an meti sityviT aris gadmocemu-

li. davakvirdeT am TvalsazrisiT rostom raWis erisTavis mier solomon 

pirvelisadmi gagzavnil galeqsil epistoles, romelic sammag zmas Sei-

cavs: 

 

Sensa movel da Sevamkob Sensa tanadobasa, 

Seni udasturoba ki arRvevs baton-ymobasa. 

(wereTeli 1958: 322). 

 

zmurad ikiTxeba: `Sen samovel~, `Sen satana~, `Sen iuda~, anu faru-

li saTqmeli samjerve or-ori sityviT aris gamoxatuli.  

nino darbaiselis leqsSi, romelic aleqsandre gvaxarias gardacva-

lebis gamoa dawerili, zmurad saTqmeli orjer gamoixata xuT-xuTi sit-

yviT (darbaiseli 2004: 16): 

1) `arara minda aravisi~ (zmurad ikiTxeba: `ara ramin da ara visi~); 

2) `raRa mevisramianeba~ (zmurad ikiTxeba: `raRa me, vis ra miane-

ba~). 

(aRmosavleTmcodne aleqsandre gvaxaria `visramianis~ mkvlevari iyo. 

sxvaTa Soris, nino darbaiselis es zmebi cxra-cxramarcvliania, rac 

dResdReobiT sarekordoa!). 

akaki xinTibiZis mixedviT, zma mosazRvre sityvebis `an maTi nawile-

bis SeerTebiT miiReba~. zogjer marTlac SeerTebiT miiReba, magaliTad, 

akakis `oi, amas venacvele~ (oiama _ iaponeli sardali, romlis meTauro-

biT iaponiis mxedrobam ruseTis jari daamarcxa) an akakisave `jambakur 

dRe lilas iRebs...~ (kurdReli). pirveli maTgani ori sityvis SeerTebis 

nimuSia, meore _ erTi mTliani sityvis (dRe) da mis marcxniv da mar-

jvniv mdebare sityvaTa nawilebisa. magram zogjer zma mosazRvre sityve-

gamoxmaureba, recenzia 
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bis an maTi nawilebis SeerTebiT ki ara, aramed sityvebs Soris marcval-

Ta (zogjer bgeraTa) axleburad gadanawilebiT miiReba, rogorc es ros-

tom erisTavisa da nino darbaiselis zemoT moyvanil zmebSia. 

garda amisa, sityvisagan misi nawilis gamoyofiT miRebuli zmebic 

arsebobs.  

magaliTebi daviT guramiSvilis Semoqmedebidan: `mejliSoba~, `mog-

vniWa~ _ Soba, mogvni _ macxovris dabadebaze mimaniSnebeli sityvebi 

(`zmiani Sairi daviT guramiSvilis Tqmuli~. _ guramiSvili 1955: 151), 

`mleqseli~ _ qseli _ safeiqro termini (`amicana zmiani~. _ guramiSvili 

1955: 153);  

magaliTebi besikis leqsidan `nardzed zmebi~: `danaficari~, `davim-

tkicari~ _ ficari da davi nardis terminebia (besiki 1962: 113); 

magaliTebi Teimuraz II-is leqsidan, romelSic zmurad saWadrako 

terminebia Caqsovili: `meferebis~, `ukuniTi~, `qiSpad~ _ mefe, ku, qiS sa-

Wadrako terminebia (vadbolski 1957: 172).  

vfiqrobT, zmis ganmartebaSi aseTi SemTxvevebic unda aisaxos. 

niko CubinaSvilis ganmartebis Sefasebisas akaki xinTibiZe wers: ni-

ko CubinaSvilis mixedviT, `zma miiReba ori an ramdenime sityvis SeerTe-

biT. Tumca umarTebuloa ramdenime sityvaze miTiTeba, radgan samze met-

sityviani zma ar arsebobs~ (xinTibiZe 2001: 101). 

samze metsityviani zmis SesaZleblobaze migvaniSnebs rogorc cis-

feryanwel leli jafariZis omonimuri riTma: `sadme sadguria, / sad me, 

sad guria~ (cisferyanwelebi 2007: 162), aseve nino darbaiselis zemoT 

moyvanili zmebi, vinaidan sityvebs Soris marcvalTa axleburad gadanawi-

lebiT miRebul zmebSi teqstma da qveteqstma SesaZloa gacvalon adgile-

bi. anu: Tu nino darbaiselis teqstSi iqneboda `ara ramin da ara visi~ 

(romelic zmurad ase waikiTxeboda: `arara minda aravisi~), xuTi sityvis 

monawileobiT Sedgenili zma gamovidoda. CvenTvis cnobilia xalxuri 

skabrezuli zma (misi damowmeba aq uxerxulia), romelSic zmis SedgenaSi 

oTxi sityva monawileobs. 

amrigad, akaki xinTibiZis definiciaSi `ori an sami mosazRvre sit-

yvis...~ ase unda Seicvalos: ...ori an meti mosazRvre sityvis... 

yovelive amis gaTvaliswinebiT, akaki xinTibiZis ganmarteba SeiZleba 

ase dazustdes: 

zma aris teqstSi farulad Catanebuli sityva (sityvebi), romelic 

(romlebic) (1) ori an meti mosazRvre sityvis an maTi nawilebis SeerTe-

biT, (2) sityvidan misi nawilis gamoyofiT an (3) sityvebs Soris mar-

cvalTa (zogjer bgeraTa) axleburad gadanawilebiT miiReba. 
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damowmebani: 
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Levan Bregadze 

 
On the Definition of the Term “Pun” 

 
Summary 

 
Akaki Khintibidze, in his work “Rhyme and Pun”, has critically studied the 

existing definitions of the term “pun” and has formed his own explanation of this word 
(Khintibidze 2001: 97-102). He writes: 

“In accordance with the existing samples of Georgian pun and the literature about 
it, the term can be defined in the following way: it is a word interwoven implicitly into 
the text, which is obtained by means of merging two or three adjacent words or their 
parts (Khintibidze 2001: 102). 

In all the samples of pun, discussed by A. Khintibidze, implicated meaning is 
really expressed by a single word. However, there exist puns, where implied meaning is 
expressed by two or more words. From this viewpoint, it is worth mentioning Rostom 
Eristav’s epistle written to Solomon I, where we come across the triple pun expressed 
by two words.  

In addition, in Nino Darbaiseli’s verse, written about the death of Aleksandre 
Gvakharia, pun was expressed twice in five words (Darbaiseli 2004: 16). Moreover, 
Nino Darbaiseli was the first who used nine-syllable pun.  

Akaki Khintibidze considers that pun is formed as a result of merging of adjacent 
words or their parts. Sometimes it is really formed by joining words or some parts of 
adjacent words. (Akaki’s verses can serve as a proof).  It is occasionally formed not by 
the merging of adjacent words and parts of words, but by the rearrangement of the 
syllables (sometimes of the sounds) between the words in a new way. Examples of such 
kind of pun we can see in Rostom Eristav’s and Nino Darbaiseli’s puns. 

Besides, there are puns formed by separating a part from the word. Examples of 
this kind of pun can be noticed in Davit Guramishvili’s works, Besik’s and Teimuraz 
II’s verses. 

We consider it crucial the definition of the term to reflect such cases.  
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While assessing Niko Chubinashvili’s definition Akaki Khintibidze wrote: Niko 
Chubinashvili considers that “pun is formed as the result of merging of two or more 
words. It is not fair to point to several words as there does not exist a pun with more 
than three words” (Khintibidze 2001: 101). 

Leli Japaridze’s homonymic rhyme and Nino Darbaiseli’s puns point to the 
existence of a pun consisting of more than three words. Folk puns consisting of four 
words also serve as a proof.  

Therefore, Akaki Khintibidze’s definition “two or three adjacent words” should 
be changed into “two or more adjacent words”. 

After taking into consideration all the above mentioned facts, Akaki 
Khintibidze’s definition of the term should be as follows: 

Pun is a word (words) interwoven implicitly into a text, which is (are) obtained 
by means of (1) merging two or more adjacent words or their parts, (2) isolating some 
part of a word, or (3) rearrangement of the syllables (sometimes of the sounds) between 
the words in a new way. 
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pozicia 
 

maka elbaqiZe 

 

miviwyebuli warsulis saidumlo 

  
elguja xinTibiZe, vefxityaosani Seqspiris epoqis inglisSi, 

Tbilisi, qarTvelologi, 2008. 

 

rusTvelologiaSi dRemde damkvidrebuli TvalsazrisiT cnobebi 

vefxistyaosnisa da misi avtoris Sesaxeb evropis kulturul sivrceSi 

XIX saukunis dasawyisidan gavrcelda, rodesac 1802 wels sankt-peter-

burgSi gamocemul kievis mitropolitis, evgeni bolxovitinovis wignSi 

`istoriuli aRwera saqarTvelosi...~
∗
 daibeWda poemis mokle Sinaarsi da 

pirveli strofis sityvasityviTi Targmani. aqamde miCneuli iyo, rom vef-

xistyaosnis Targmnis istoria swored evgeni bolxovitinovis naSromidan 

iwyeba da rom civilizebulma msofliom rusTveli da misi Txzuleba ru-

sulenovani TargmaniT gaicno. tradiciuli Tvalsazrisis gadaxedvas 

gvTavazobs elguja xinTibiZis monografia vefxistyaosani Seqspiris epo-

qis inglisSi, romelSic gamoTqmuli da argumentirebulia qarTuli kul-

turis istoriisTvis sruliad axali (da erTob sensaciuri) varaudi, 

rom vefxistyaosnis siuJets icnobdnen XVII saukunis dasawyisis ingli-

sur literaturaSi da ara marto icnobdnen, aramed TavianT TxzulebaTa 

wyarodac iyenebdnen uiliam Seqspiris Tanamedrove dramaturgebi.  

jer kidev Seqspiris sicocxleSive inglisis samefo TeatrSi idgme-

boda da mTeli saukunis manZilze scenidan ar Camosula fransis bomon-

tisa da jon fletCeris ori speqtakli _ filasteri da mefe da ara me-

fe _ romlebic, monografiis avtoris mtkicebiT, rusTvelis vefxistya-

osnis siuJetis gadamuSavebiT aris Seqmnili. Tanac am piesebSi oden vef-

xistyaosnis `ambis~ modulacia ki ar Cans, aramed siuJetis ZiriTadi qar-

gis uSualo codna da misi interpretireba. 

amasTan dakavSirebiT bunebrivia Cndeba ramdenime kiTxva: 

1.  arsebobs Tu ara amgvari mtkicebis raime konkretuli motivacia; 

2.  ra gziT SeiZleboda vefxistyaosans SeeRwia me-17 saukunis in-

glisSi, Tanac imxanad metad popularuli piesebis uSualo literaturu-

li wyaro gamxdariyo.  

imTaviTve SeiZleba iTqvas, rom monografiis avtors sakiTxis kvle-

visas SerCeuli aqvs Zalze swori da, am SemTxvevaSi, erTaderTi `dasaSve-

bi~ meTodika. subieqtivizmis maqsimalurad gamoricxvis mizniT igi kvle-

vas iwyebs ara inglisuri piesebis mxatvrul stilsa Tu Taviseburebebze 

                                                 
∗ Историческое изображение Грузии в политическом, церковном и учебном её состоянии, СПб., 1802 
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uSualo dakvirvebiT, aramed inglisur literaturul kritikaSi am 

TxzulebaTa analizisas gamovlenil specifikur mxareebze dayrdnobiT da 

vefxistyaosanTan maTi mimarTebebis gamovleniT. 

es specifikuroba, romlis gamoc piesaTa avtorebs jer kidev me-17 

saukuneSi kritikis qarcecxli daatydaT Tavs*,  vlindeba: 

a. Txzulebis moralur poziciaSi, romelic erT-erTi kritikosis 

TqmiT, Tavisufalia qristianuli humanizmis standartebisgan (taxtis 

ori memkvidris metoqeobis qorwinebiT gadawyveta; siyvarulis grZnobis 

realuroba da am siyvarulis ZiriTadi ideali da mizani _ qorwineba);  

b. mTavari personaJebis xatvis maneraSi (xasiaTTa paraleluri da 

simetriuli kontrastebi);  

g. vefxistyaosnis siuJeturi sqemis calkeuli komponentebisadmi mi-

baZvaSi, rac piesis siuJetSi araviTar funqcias ar asrulebs da xelov-

nuris STabeWdilebas tovebs (literaturis kritikosebi maT `konteqsti-

dan amovardnil scenebad~ saxeldeben).  

elguja xinTibiZis azriT, bomontisa da fletCeris piesebis swo-

red es specifikuri momentebi miuTiTebs vefxistyaosanTan maT uSualo 

mimarTebaze. mecniers sayuradRebod miaCnia is garemoeba, rom orive pie-

sis siuJetur wyaros inglisuri literaturuli kritika dRemde ucno-

bad miiCnevs, Tanac amaTgan erT-erTis, kerZod, mefe da ara mefis moqmede-

ba iberiaSi mimdinareobs. es rom kavkasiis iberiaa da ara pireneis iberia, 

amis ueWvel sabuTad elguja xinTibiZes is miaCnia, rom piesis mTavari 

personaJi, iberiis axalgazrda mefe, amarcxebs mezobeli qveynis _ armeni-

is _ mefes
∗∗. 

mkvlevari sagangebod xazs usvams im garemoebas, rom narativis ro-

mantikuli intrigis sayrdeni detalebi, dro-sivrculi koordinatebi anu 

karkasi vefxistyaosniseuli indoeTis ambavs emTxveva: 

1.  iberiis princi, arbasesi, mefe-dedoflis mier Svilad aris ayva-

nili; mefes da dedofals sakuTari memkvidre _ qaliSvili _ mogvianebiT 

SeeZinebaT; Svilad ayvanili ufliswuli 5 wlisaa, rodesac dedofali 

daorsuldeba; princsa da princesas bavSvobaSi daaSoreben erTmaneTs; ukve 

zrdasrul qal-vaJs erTmaneTi TavdaviwyebiT Seuyvardeba; princesas xel-

sa da gulze pretenzias acxadebs mezobeli qveynis axalgazrda mefe (me-

toqe-saqmro), romelsac arbasesi  cixeSi gamoamwyvdevs; piesa ori bednie-

ri wyvilis daqorwinebiT sruldeba (mefe da ara mefe).  

                                                 
*
 cnobilma ingliselma literaturaTmcodnem tomas raimerma 1678 wels gamoaqveyna kritikuli 

werili Seqspiris erT da bomontisa da fletCeris or tagediaze (ix. The Critical Works of 
Thomas Rymer. Edited by Curt A. Zimansky. Lomdon-Oxford. Yale University Press, 1965) 
∗∗

 saqarTvelos Temis Semotana am periodis evropaSi moulodneli ar unda iyos. amas, Tundac, 

filip sidnis arkadiisa Tu erTi saukunis Semdgom metad popularul veneciel dramaturgTa 

piesebis _ karlo gocis qali-gvelisa Tu karlo goldonis mSvenieri qarTveli qalis 

magaliTebic mowmobs. 
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2.  filasterSi siuJetis `sayrdeni~ detalebia: erTi qveynis mefis 

mier mezobeli samefos gauqmeba da SeerTeba; ufliswulisTvis mefobis 

memkvidreobis CamorTmeva da erTaderTi qaliSvilisTvis saqmrod sxva sa-

mefo qveynis ufliswulis mowveva; zedsiZed mowveuli sasiZos CamoSore-

ba; taxtis memkvidreobis sakiTxis memkvidre qal-vaJis SeuRlebiT gadaw-

yveta da bednieri dasasruli _ qorwili. 

orive piesaSi siuJeturi qargis ZiriTadi konturebis msgavsebas Tan 

erTvis kompoziciuri elementebisa Tu konvenciuri motivebis damTxvevac: 

a.  personaJTa romantikuli da politikuri interesebis Tanxvedra 

(siyvaruli aq gadajaWvulia taxtis pyrobis survilTan); 

b.  samijnuro urTierTobebSi qalis poziciis gaaqtiureba (qalis 

mier siyvarulis gamocxadeba, sakuTari grZnobis dasafaravad satrfosTan 

msaxuri qalis gagzavna; mijnurisTvis miZRvnili sasiyvarulo werilebi 

da a.S); 

g. siyvarulis hiperbolizeba (misgan dabneda da velad gaWra). 

Tavisi mosazrebis argumentirebisTvis elguja xinTibiZe gansaxilve-

li piesebis personaJTa sakuTar saxelebs semantikuri da etimologiuri 

TvalsazrisiTac ganixilavs. miuxedavad imisa, rom specialur literatu-

raSi miTiTebulia inglisel dramaturgTa piesebSi dadasturebul saku-

Tar saxelTa konkretuli wyaroebi
∗
, mecnieri gamoTqvams mosazrebas, rom 

maTi umravlesoba SerCeulia saqarTvelos istoriul realiebTan misada-

gebiT (mag. Bbakuriusi). am TvalsazrisiT gansakuTrebul interess iwvevs 

piesa mefe da ara mefis  mTavari personaJis saxeli panTea, romelic, qse-

nofontiseul kirosis saxelmwifo struqturebis aRweraSia dadasture-

buli. panTea kirosis erT-erTi TanamebrZolis meuRlea, romelic gmiru-

lad daRupuli meuRlis cxedarze Tavs iklavs. elguja xinTibiZis varau-

diT, bomonti da fletCeri TavianT personaJs SemTxveviT rodi arqmeven 

am saxels. inglisuri sityva Panther ingliselis cnobierebaSi qarTuli 

vefxis (leopardis, panTeris) da ara vefxvis (Tiger) Sesatyvisia. Tuki me-
fe da ara mefis fabula marTlac vefxistyaosnis indoeTis ambiT aris in-

spirirebuli, maSin moulodneli ar unda iyos, rom `nestanis, romelSic 

rusTveli vefxis gansaxierebas xedavs da am simbolikiT Caacmevs masze 

Seyvarebul tariels vefxis tyavs, xolo poemas vefxistyaosans uwodebs, 

saxe-simbolos (vefxis) saxeli darqmeoda misi Tavgadasavlis STagonebiT 

moazrebul inglisuri piesis personaJs~ (xinTibiZe 2008: 27)
∗∗. 

                                                 
∗ qsenofontis  `kiropedia~, tacitusis `analebi~, plutarqes `paraleluri biografiebi~ da a.S. 
∗∗ elguja xinTibiZis TvalsazrisiT, SemTxveviTi ar aris panTeaze Seyvarebuli princisTvis 

saxelad arbasesis SerCeva, vinaidan kirosis TanamebrZols, romlis cxedarzec misma meuRlem, 

panTeam, Tavi moikla, abradatas erqva. mecnieri varaudobs, rom es saxelic bomontma da 

fletCerma saqarTvelosTan kavSirSi, oRond sul sxva epoqaSi moRvawe iberiis erTi mefis 

artagis kvalobaze gadaasxvaferes. 
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sruliad bunebrivia, rom zemoTmotanili argumentebis gacnobisTana-

ve Cndeba kiTxva, Tu ra gziT SeaRwia vefxistyaosnis siuJetma XVII sau-

kunis inglisSi. am SemTxvevaSi sakiTxis orgvari gadawyvetaa savaraudebe-

li: 1. an am nawarmoebebs saerTo wyaro hqondaT (rac naklebad savarau-

doa, miT ufro, rom elguja xinTibiZis mier Catarebuli kvleva-Zieba 

amis daSvebis safuZvels ar gvaZlevs); 2. an inglisuri piesa siuJetur 

mimarTebas amJRavnebs sakuTriv qarTveli avtoris TxzulebasTan. monogra-

fiis avtoris varaudiT, gza vefxistyaosnis evropul, kerZod ki ingli-

sur samyaroSi SeRwevisa XV-XVI saukuneebis espaneTis samefo karze ga-

dis. istoriuli cnobebis Tanaxmad, saqarTvelos urTierToba dasavleT 

evropis qveynebTan swored espaneTTan urTierTobiT iwyeba. avtori ar ga-

moricxavs qarTveli konsultantis arsebobasac (Tumc amis damadasture-

beli raime wyaro ar arsebobs), romelic SemTxveviT an raime misiiT Se-

iZleba aRmoCeniliyo inglisSi. isic gasaTvaliswinebelia, rom evropel 

diplomatebs, mogzaurebs da vaWrebs xSiri da mWidro kontaqti hqondaT 

sparseTisa da osmaleTis samefo karebTan, sadac Sahebisa da sulTnebis 

garemocvaSi myofi qarTveli qalebis simravle evropelTa yuradRebasa da 

interess ara mxolod garegnuli niSniT, aramed niWierebiTa da patrio-

tizmiTac ipyrobda.  

rogorc vxedavT, winamdebare monografia axal perspeqtivebs Slis 

rusTvelologiuri mecnierebis winaSe. TavisTavad is faqti, rom vefxis-

tyaosans SeiZleba garkveuli adgili eWiros XVII saukunis dasawyisis 

inglisis literaturul cxovrebaSi, mecnierul interess sruliad axle-

buri kuTxiTa da mimarTulebiT warmarTavs. marTalia, vefxistyaosnis 

Seswavlas Suasaukuneebidan renesansze gardamavali epoqis istoriul-li-

teraturuli Tu filosofiur-esTetikuri  procesebis fonze sakmaod 

didi xnis istoria aqvs, magram  axla ukve cxadi xdeba, rom kvleva unda 

warimarTos ara marto tipologiuri TvalsazrisiT, aramed SesaZlebeli 

uSualo kontaqtebis mimarTulebiTac. gamomdinare iqidan, rom bomonti 

da fletCeri XVII saukunis inglisSi Zalze popularuli dramaturgebi 

arian da SemoqmedebiT impulss aZleven am epoqis ara marto inglisur, 

aramed  evropul dramaturgias, savsebiT  SesaZlebelia, rom vefxistya-

osnis kavSirebi (da ara mxolod tipologiuri) veZioT evropuli civi-

lizaciis ufro farTo arealSic. 

 
 
 



 maka elbaqiZe 

 214 

Maka Elbakidze 
 

Mystery of the Forgotten Past 
 

Summary 
 

This paper is a review on Elguja Khintibidze's monograph The Man in Panther-
Skin in England in the Age of Shakespeare. A view  - totally new for the history of 
Georgian culture – is advanced and argued in the monograph: Rustaveli's The Man in 
Panther-Skin was used in early seventeenth-century English literature. Two plays (A 
King and No King and Philaster) by dramatists contemporaries of and immediate 
successors to William Shakespeare – Beamont and Fletcher - whose plot source was 
believed to be unknown, were written through modification of the love story of  Nestan 
and Tariel of The Man in Panther-Skin. Firstly the story of A King and No King unfolds 
at the royal court of Iberia or Georgia, secondly the name of a main character of the 
play, princess, Panthea points to Nestan’s symbolic name “panther”; The love story plot 
of The Man in Panther-Skin in Fhilaster evinces certain characteristic features of the 
MPS love (the inordinate hypebolization of love; the love, which is somehow 
intertwined with the desire of lovers to inherit the throne; the disclosure of love comes 
from the woman; lover seeks refuge in dense forest; woman’s letters to her love etc.).    

Hence the establishment of such involvement of the MPS in early-seventeenth-
century English literary life opens up new prospects for future Rustaveli  studies. 
Rustaveli's work call for a study in the developmental process of medieval and 
Renaissance literary-philosophical and social thought – both in the area of oriental and 
Western cultural peripeteias – not only from the typological angle, but along the line of 
direct contacts as well. This unexpected emergence of the MPS in the centre of Europe’s 
social and literary life may not have been an entirely accidental and isolated 
development. Long-term research is needed in this direction. 
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pozicia 
 

irma ratiani 

Janris Teoria 

gamomcemloba: literaturis institutis gamomcemloba 

2009 

naSromi, romelic `literaturis institutis gamomcemlobam~ `literatu-

rismcodneobis~ seriiT dastamba, eTmoba Janris Teoriis, rogorc poetikuri sis-

temis formirebisa da evoluciis etapebis ganxilvas. masSi mimoxilulia Janris 

Teoriis Camoyalibebis da ganviTarebis safexurebi. wigni warmogvidgens litera-

turaTmcodneobis erT-erTi umniSvnelovanesi aspeqtis _ literaturuli Janrebis 

gaazrebisa da Sefasebis kriteriumebs sxvadasxva epoqisa da Teoriuli koncefci-

ebis konteqstSi. mkiTxvels saSualeba eZleva, gaecnos literaturis ZiriTadi 

saklasifikacio kategoriis _ Janris _ irgvliv SemuSavebul mosazrebebs, maT 

Teoriul da meTodologiur specifikas, Tvali gaadevnos gansxvavebuli Teoriu-

li mosazrebebis meTodologiuri realizebis rTul process. amasTan, naSromi am-

kvidrebs Zalze farTo da aqtualur terminologiur aparats. 

wigni dabeWdilia rusTavelis fondis mier dafinansebuli samecniero sag-

ranto proeqtis _ `literaturaTmcodneobiTi diskursi. Tanamedrove kvlevebi~ _ 

farglebSi. 

 

rusudan canava 

metafora 

gamomcemloba: literaturis institutis gamomcemloba 

2009  

rusudan canavas naSromis mizania, gzamkvlevis funqcia ikisros `metafore-

bis labirinTSi~. wignis pirveli nawili eZRvneba metaforis cnebis ganmartebas, 

mis mimarTebas sxva tropebTan da metyvelebis figurebTan. warmodgenilia qarTu-

li sailustracio masalac. meore nawilSi ganxilulia metaforis Teoriebi. av-

toris mizania, rac SeiZleba lakonurad da, amavdroulad, gasagebad gadmosces 

ama Tu im koncefciis arsi. wignze darTuli bibliografia mkiTxvels saSualebas 

miscems, CauRrmavdes misTvis sayuradRebo Tvalsazriss. 

wigni dabeWdilia rusTavelis fondis mier dafinansebuli samecniero sag-

ranto proeqtis _ `literaturaTmcodneobiTi diskursi. Tanamedrove kvlevebi~ _ 

farglebSi. 

 

An Introduction to Narratology 
By Monika Fludernik 
monika fluderniki 

naratologiis Sesavali 

gamomcemloba: Routledge 
2009 

`naratologiis Sesavali~ naratologiis Teoriisa da terminologiis praq-

tikuli saxelmZRvaneloa. wigni iTvaliswinebs am Teoriis gamoyenebas literatu-

ruli teqstebis mimarT. 

masSi avtori gamoyofs stilis, metaforis da metonimiis sakiTxebs, ganixi-

axali wignebi 
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lavs naratiuli formebis istorias, saubrobs teqstis naratologiur interpre-

taciaze da teqstis lingvistur mxareebze. wigni gansakuTrebiT sasargeblo iqne-

ba studentebisTvis, vinaidan masSi warmodgenilia magaliTebi, romelTa wyalobi-

Tac, studentebi SeZleben teqstebis interpretacias naratologiuri Teoriis mi-

xedviT. wigns erTvis naratologiuri terminebis saZiebeli da am sakiTxTan da-

kavSirebuli mniSvnelovani literaturis sia. 

 

Narrating Post/Communism 
Colonial Discourse and Europe's Borderline Civilization 
By Natasa Kovacevic 
nataSa kovaSeviCi 

post-komunisturi narativi 

koloniuri diskursi da evropis sasazRvro civilizacia 

gamomcemloba: Routledge 
2009 

1989 wlis Semdeg, komunisturi wyobidan kapitalistur demokratiaze aR-

mosavleT evropis gadasvlis da iugoslaviaSi gaCaRebuli omebis wyalobiT, am 

regionma mkvlevarebis gansakuTrebuli yuradReba daimsaxura. istoriis, politi-

kuri mecnierebebisa da literaturis mkvlevarebi cdiloben gamokveTon axali 

identobebi. am wignSi ganxilulia dasavleTiseuli pozicia – Tu rogor gansaz-

Rvravda is sakuTar identobas da idealebs. amis paralelurad, aRniSnulia, Tu 

rogor moixseniebda dasavleTi aRmosavleT evropis kulturas totalitarulis, 

barbarosulis da orientalisturi `sxva~-s saxeliT. amgvarma diskursma aiZula 

aRmosavleT evropuli sazogadoeba, rom sabazro kapitalizmze da liberalur 

demokratiaze gadasuliyo da sakuTari komunisturi warsuli daeviwyebina. imav-

droulad, aRmosavleT evropa srulad damokidebuli gaxda dasavleTze, rogorc 

sakuTari identobis SegrZnebis wyaroze. wignSi aRniSnulia, rom orientalizaci-

is procesi ganamtkica aRmosavleT evropis da rusulma anti-komunisturma lite-

raturulma narativebma – iseTi avtorebis teqstebma, rogorebicaa vladimir na-

bokovi, Ceslav miloSi da milan kundera, romlebic sakuTar Tavs samSoblosTan 

aigivebdnen, aRmosavleT evropis eqspertebi iyvnen da imavdroulad, cdilobdnen 

medasavleTeebic yofiliyvnen. 

  

The Meaning of "Life" in Romantic Poetry and Poetics 
By Ross Wilson 
`sicocxlis~ koncepti romantikul poeziasa da poetikaSi 

redaqtori: ros uilsoni 

gamomcemloba: Routledge 
2008 

am wignSi erTadaa Tavmoyrili cnobili da axalbeda mkvlevarebis naSrome-

bi, romlebic romantikul poeziasa da poetikaSi `sicocxlis~ koncepts ikvlev-

dnen an ikvleven. naSromebSi yuradReba gamaxvilebulia britanuli romantikuli 

poeziis praqtikasa da Teoriaze. warmodgenil naSromebSi sxvadasxva TvalTaxed-

viT, detaluradaa ganxiluli romantizmis mniSvnelovani warmomadgenlebis poe-

zia. aseve, warmodgenilia mosazrebebi `sicocxlis~ konceptis Sesaxeb gviandel 

romantizmSi. e. w. racionalizmTan bleikis damokidebulebis gadasinjviT, sasaf-

laos TemiT uordsuorTis gatacebis xelaxali Seswavlis, Seliseuli gadarCenis 
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konceptis kvleviT da baironis, kirkegoris da mocartis SemoqmedebaSi `sicoc-

xlis~ cnebaze msjelobiT, am wignSi axali perspeqtiviT warmoCndeba romatikuli 

poezia da misi mimarTeba literaturis TeoriasTan, filosofiis istoriasTan, 

eTikasa da esTetikasTan. 

 

Myth 
By Laurence Coupe 
lourens qoufi 

miTi 

gamomcemloba: Routledge 
2008 

lourens qoufis am wignSi TvalsaCinodaa ganxiluli miTis ganviTareba, mi-

Tologiuri Temebi, struqturebi da simboloebi, romlebic dResac gvxvdeba li-

teraturasa da garTobis industriaSi. wignSi warmoCenilia miTis, kulturisa da 

literaturis mimarTeba poeziasTan, kinematografTan da popmusikasTan. avtori 

ganixilavs termin `miTis~ mniSvnelobas literaturul kritikaSi, anTropologi-

aSi, kulturis kvlevebSi, feminizmsa da fsiqoanalizSi. mkiTxveli aqve waikiT-

xavs, Tu ra mimarTebaa modernizms, postmodernizmsa da miTs Soris. wignSi war-

modgenili miTologiuri Temebidan ki sagulisxmoa `qaossa~ da `kosmoss~ Soris 

mimarTebis da samyaros dasasrulis sakiTxebi. wigni gansakuTrebiT sasargebloa 

studentebisTvis. 

 
Romanticism, History, Historicism 
Edited by Damian Walford Davies 
romantizmi, istoria, istorizmi 

redaqtori: demian uolford devisi 

gamomcemloba: Routledge 
2008 

1980-ian wlebSi mkvlevarebis erTgvarma `istoriasTan dabrunebam~ didi 

gavlena moaxdina romantizmis, rogorc mimdinareobis, xelaxali gaazrebis saqme-

Si. axali istorizmis revoluciurma debulebebma kidev ufro gaafarTova roman-

tikuli kanoni. am krebulSi Sesulia 11 esse, sadac kritikosebi axali istoriz-

mis memkvidreobis, misi miRwevebis da naklovanebebis Sesaxeb saubroben. axali is-

torizmis `istoriiT~ TviTrefleqsuri daintereseba, biografiebiTa da litera-

turuli teqstebiT romantikuli gataceba da maTi detalurad ganxilva axali 

kuTxiT warmoagdens romantizmis hibridul awmyos da misi momavlis dinamiur 

xedvas gvTavazobs. 

 
Modernism and Theory 
A Critical Debate 
Edited by Stephen Ross 
modernizmi da Teoria 

kritikuli kamaTi 

redaqtori: sTiven rosi 

gamomcemloba: Routledge 
2008 

wigni aris mcdeloba, rom gaarkvios, Tu ra mniSvneloba aqvs Teorias mo-

dernizmis kvlevisTvis. igi iyofa sam nawilad, romelTagan TiTos win uZRvis Se-
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savali. krebulSi Tavmoyrilia cnobil mkvlevarTa naSromebi, romlebSic moder-

nistuli kulturis Taviseburebebia ganxiluli. 

`modernizmi da Teoria~ adgens, Tu ra esTetikuri da meTodologiuri kav-

Siria modernistul literaturasa da Teorias Soris; erTmaneTisgan ganasxvavebs 

`modernizmis~ gagebas da modernizms, rogorc literaturul kategorias; moder-

nizms da Teorias garkveulwilad akavSirebs eTikasTan, ekokritikasa da avangar-

dTan. 

wigns erTvis fredrik jeimsonis bolosityvaoba. 

 

In Theory: Classes, Nations, Literatures 
by Aijaz Ahmad 
Teoria: klasebi, erebi, literaturebi 

redaqtori: aiaz ahmadi 

gamomcemloba: Verso 
2008 

gamomcemloba `versos~ seriis, `radikalurad moazrovneebi~-s wigni amxels 

dasavleTis iluzias post-koloniuri sazogadoebebis Sesaxeb. wignSi Tavmoyri-

lia 12 memarcxene inteleqtualis Teoriuli naSromebi. aiaz ahmadis mier Sedge-

nili es krebuli pirvelad 1992 wels gamovida da kvlav inarCunebs aqtualobas. 

masSi Sesulia post-koloniuri Teoriis iseTi warmomadgenlebis naSromebi, ro-

gorebicaa edvard saidi da salman ruSdi. aqve, aiaz ahmadi upirispirdeba fred-

rik jeimsoniseul `erovnuli alegoriebis~ Teorias, romelic jeimsonis Tanax-

mad, mesame samyaros literaturaSi vlindeba. 

erTi sityviT, esaa SesaniSnavi eseebis krebuli, sadac Teoriuli kuTxiTaa 

gaazrebuli imperializmi da misi Sedegebi. 

 
How to Interpret Literature: Critical Theory for Literary and Cultural Studies  
by Robert Dale Parker 
roberT deil parkeri 

rogor gavaanalizoT literatura: kritikuli Teoria literaturis da kultu-

ris kvlevisTvis 

gamomcemloba: Oxford University Press, USA 

2008 
wigni Tanamedrove kritikuli Teoriebis detaluri analizis nimuSia. igi 

gansakuTrebiT sasargebloa literaturis da kulturis kvleviT dainteresebuli 

studentebisTvis. imavdroulad, esaa wigni, sadac erTmaneTs mWidrod ukavSirdeba 

literaturaTmcodneoba da kulturis kvleva. roberT deil parkeri kritikulad 

ganixilavs yvelaze mniSvnelovan mimarTulebebs, 1930-iani wlebidan dRemde. aq 

mkiTxveli Sexvdeba calke Tavebs axali kritikis, struqturalizmis, dekon-

struqciis, fsiqoanalizis, feminizmis, seqsualuri umciresobebis sakiTxebis 

kvlevis, marqsizmis, istorizmis da kulturis kvlevis, postkoloniuri da ra-

sobrivi sakiTxebis kvlevis da, aseve, mkiTxvelis reaqciis kritikis Sesaxeb. av-

tori axerxebs aCvenos, rom TiToeuli Teoria winamorbeds efuZneba an misi gada-

azrebis mcdelobaa da amgvarad iqmneba garkveuli logikuri kavSiri maT Soris. 
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Fantasies of Gender and the Witch in Feminist Theory and Literature (Comparative 
Cultural Studies) 
by Justyna Sempruch 

iustina sempruCi 

genderuli fantaziebi da kudianis koncepti feministur Teoriasa da literatu-

raSi (komparativistuli kulturis kvlevebi) 

gamomcemloba: Purdue University Press 
2008 

Tavis wignSi iustina sempruCi aanalizebs `kudianis~ Tanamedrove reprezen-

taciebs da aRniSnavs, rom swored es koncepti udevs safuZvlad kulturaSi 

sqesTa Soris sxvaobis aRiarebas. avtori warsulidan ixsenebs yvelaze TvalsaCi-

no magaliTebs, ramac ganapiroba amgvari Sexedulebis warmoSoba. wignSi ganxulu-

lia me-20 saukunis amerikuli, kanaduri da evropuli narativebi, rac miznad 

isaxavs, rom gamoavlinos `kudianis~ arqetipTan dakavSirebuli metaforebi. teq-

stebis analizs avtori ama Tu im kulturuli da politikuri konteqstis gaT-

valiswinebiT gvTavazobs. feministur teqstebSi amgvari metaforebis kritikuli 

reviziis Sedegad, sempruCi aviTarebs `kudianis~ axal koncefcias da tradiciul 

genderul Teoriebs upirispirdeba. amave dros, avtori ikvlevs iseTi avtorebis 

adreul fsiqoanalitikur naSromebs, rogorebicaa siqsu, kristeva da irigarei. 

 

Introduction to Literary Studies 
by Mario Klarer 
mario klareri 

literaturaTmcodneobis Sesavali 

gamomcemloba: Routledge (meore gamocema) 
2008 

am wignSi avtori cdilobs, rom studentebis yuradReba mimarTos litera-

turaTmcodneobis praqtikuli mxarisken. klareri ganixilavs Teoriis, Janris da 

literaturis istoriis sakiTxebs da sxvadasxva Teoriis mimarTebas prozauli, 

poeturi, dramatuli teqstebisa Tu filmebisadmi. wigns erTvis literaturuli 

da kinematografiuli cnebebis vrceli saZiebeli. gansakuTrebiT sasargebloa hu-

manitaruli fakultetebis damwyebi kursebis studentebisTvis. 

 
Practical Criticism – A Study Of Literary Judgment 
by I. A. Richards 
a.a. riCardsi 

praqtikuli kritika – literaturuli gansjis Sesaxeb 

gamomcemloba: Myers Press 
2008 

gavleniani ingliseli Teoretikosis da literatoris, aivor armstrong 

riCardsis cnobili wigni `praqtikuli kritika~, romlis naSromebmac safuZveli 

Cauyara axal kritikas, gamomcemloba `maiers presma~ Tavisi klasikuri teqstebis 

seriiT xelaxla gamosca. riCardsiseuli `praqtikuli kritikis~ koncefcia, rac 

literaturuli teqstebis `axlo xediT~, guldasmiT wakiTxvas da interpretaci-

as gulisxmobs, Tanamedrove literaturuli kritikis dasabamad miiCneva. 
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The Renaissance Dialogue: Literary Dialogue in its Social and Political Contexts, 
Castiglione to Galileo 
by Virginia Cox 
virjinia koqsi 

renesansuli dialogi: literaturuli dialogi mis socialur da politikur 

konteqstSi, kastilionedan galileomde 

gamomcemloba: Cambridge University Press 
2008 

virjinia koqsis es naSromi gansakuTrebiT sagulisxmoa renesansis mkvle-

varTaTvis. es gaxlavT dialoguri formis gamoyenebis sruli Seswavla italiaSi, 

me-16 saukunis dasawyisidan galileos xanamde. masSi Seswavlilia sxvadasxva wya-

ro da warmodgenilia im periodSi polemikasa da komikur dramaSi misi popula-

robis axsnis mcdeloba. 

saboloo jamSi, wigni im periodis ufro vrcel sicialur da kulturul 

istorias moicavs. 
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SoTa rusTavelis qarTuli literaturis institutis 

samecniero publikaciebis stili 

 

1. literaturis institutis periodul gamocemebSi ibeWdeba naSromebi, romlebic 

moicavs Tanamedrove literaturaTmcodneobisaTvis aqtualur Temebsa da proble-

mebs, mniSvnelovan gamokvlevaTa jer gamouqveynebel Sedegebs. 

2. naSromi warmodgenili unda iyos or calad (eleqtronuli versiiT, diskze _ 

CD) da Tan axldes: 

� Tavfurceli, romelSic miTiTebuli iqneba avtoris saxeli, gvari, statusi da 

sakontaqto koordinatebi; 

� anotacia qarTul enaze (1 nabeWdi gverdi). 

3. damowmebani (damowmebuli literaturis nusxa) statias unda erTvodes boloSi. 

4. naSromi moculobiT unda iyos kompiuterze nabeWdi ara umetes TxuTmeti da ara-

nakleb xuTi gverdisa. 

5. naSromi dabeWdili da gaformebuli unda iyos A4 formatis TeTr qaRaldze Sem-

degnairad: 

a) naSromis saTauri (iwereba SuaSi); 

b) naSromis teqsti;  

g) damowmebani (damowmebuli literaturis nusxa); 

d) anotacia; 

e) oTxive mxriv datovebuli mindori 25 mm; 

v) nabeWdi teqstis Srifti – Lit.Nusx 11, intervali _ 1; 

6. JurnalSi miRebulia evropuli standartebis Sesabamisad SemuSavebuli citirebi-

sa da miTiTebis wesi `literaturis institutis stili~ (list). 

misi moTxovnebia: 

a) motanili citata ZiriTadi teqstisgan gamoiyofa brWyalebiT (` ~). citirebis 

dasasruls, mrgval frCxilebSi, daismis indeqsi, romelSic aRniSnulia ci-

tirebuli teqstis avtoris gvari, teqstis gamoqveynebis weli, Semdeg _ or-

wertili da gverdi. 

magaliTad: (abaSiZe 1970:25). (ix. danarTSi warmodgenili nimuSi). 

b) saleqso strofis (da ara striqonis) citirebis SemTxvevaSi, motanili cita-

ta gamoiyofa teqstisagan da citatis fontis (Sriftis) zoma mcirdeba erTi 

intervaliT (mag.: Tu teqstis fontis zomaa Lit.Nusx 11, maSin citatis zoma 
iqneba Lit.Nusx 10).  

g) me-6 punqtis moTxovna ar exeba rubrikebs `gamoxmaureba, recenzia~ da `axali 

wignebi~, sadac Sriftis zomebia:  

� ZiriTadi teqsti Lit.Nusx 10,  
� ganmarteba-SeniSvnebi (sqolioSi CataniT) _ Lit.Nusx 9. 

7. damowmebani (damowmebuli  literaturis nusxa) unda dalagdes indeqsis mixed-

viT, anbanuri rigiT da daibeWdos garkveuli wesiT (dawvrilebiT ix. danarTis 

cxrili). 

8. a) statiis avtoris vrceli ganmartebani inomreba da inacvlebs  

teqstis bolos anotaciis win; 

b) statiis avtoris mcire SeniSvnebi aRiniSneba varskvlaviT da Caitaneba gver-

dis bolos, sqolioSi. 

9. avtori pasuxismgebelia dasabeWdad warmodgenili naSromis literaturul stil-

sa da marTlweraze. 

10.  Semosuli statia sarecenziod gadaecema anonimur eqsperts. 

11. Semosuli masalebis ganxilvis Semdeg, damatebiTi miTiTebebisaTvis, redaqcia dau-

kavSirdeba dasabeWdad SerCeul naSromTa avtorebs. 

 avtors, gansazRvruli vadiT (ara umetes sami dRisa), koreqturisaTvis eZle-

va ukve dakabadonebuli naSromi. Tu dadgenil vadaSi statia ar iqneba dabrunebuli, 

redaqcia uflebas itovebs SeaCeros igi an dabeWdos avtoris vizis gareSe. 
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danarTi 

citirebis, miTiTebisa da bibliografiis formis nimuSi 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

cxrili 
 

monacemis 
tipi 

damowmebuli literaturis nusxis (damowmebani-s) forma 
indeqsis mixedviT 

Bibliography Form 

wigni, 

erTi avtori 

 
Book, one authors 

abaSiZe 1970:    abaSiZe k. etiudebi XIX s.-is qarTuli literatu-

ris Sesaxeb. Tbilisi: gamomcemloba `merani~, 1970. 

 

vaisi 1962:           Weiss, Daniel A. Oedipus in Nottingham: D.H. Lawrence. 
Seattle: University of Washington Press, 1962. 

wigni, 

ori, an meti  

avtori 

 

 
Book, two authors 

kekeliZe ... 1975: kekeliZe k., baramiZe a. Zveli qarTuli literatu-

ris istoria. Tbilisi: gamomcemloba `mecniereba~, 

1975. 

 

naTaZe ... 1994:   naTaZe k., petriaSvili v., nakaSiZe b. qarTul-rusu-

li literaturuli urTierTobis istoriidan. qu-

Taisi: gamomcemloba `ganTiadi~, 1994. 

 

hiutoni ... 1959: Houghton, Walter E. and G. Robert Strange. Victorian 
Poetry and Poetics. Cambridge: Harvard University 
Press, 1959. 

yovelTviuri 

Jurnalis an sxva 

tipis perioduli 

gamocemis statia 

 

Article in a journal 
or magazine 

published monthly 

aleqsiZe 1992:   aleqsiZe z. `qarTvel ebraelTa~ saRmrTo misia sa-

qarTvelos samociqulo eklesiis TvalTaxedviT. J. 

iveria. qarTul-evropuli institutis Jurnali, 1, 

1992. 

 

someri 1988:     Sommer, Robert. The Personality of Vegetables: 
Botanical Metaphors for Human Characteristics. Journal 
of Personality 56, no. 4 (December) 1988.  

nimuSi:      

Jenetis amocanaa prustis mxatvruli maneris TaviseburebaTa gamo-

kvleva da imis dasabuTeba, rom `metafora da metonimia SeuTavsebeli an-

tagonistebi rodi arian. isini ganamtkiceben da msWvalaven urTierTs, 

meore maTganis jerovani Sefaseba sulac ar niSnavs metonimiaTa erTgvari 

nusxis (romelic konkurencias gauwevs metaforaTa nusxas) Sedgenas, ara-

med – imis gamovlenas, Tu rogor monawileoben da funqcionireben ana-

logiis mimarTebaTa farglebSi `Tanaarsebobis~ mimarTebebi. amgvarad, unda 

gamoaSkaravdes metonimiis roli metaforaSi~ (Jeneti 1998: 37). ratom 

SearCia Jenetma analizis sagnad swored prustis Semoqmedeba? imitom, aR-

niSnavs mecnieri, rom TviT prustis esTetikur TeoriaSi, iseve, rogorc 

praqtikaSi, metaforul (analogiaze damyarebul) mimarTebebs Zalze ar-

sebiTi roli ganekuTvneba, imdenad arsebiTi, rom maTi mniSvneloba da 

roli, sxva semantikur mimarTebebTan SedarebiT, Zalze gazviadebulia. 
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wigni, avtoris 

gareSe 

 

Book, no author 
given 

sabiblioTeko ... 1989: sabiblioTeko saqmis organizacia da marTva. 

baTumi: gamomcemloba `aWara~, 1989. 

 

cxovrebis ... 1976: New Life Options: The Working Women's Resource 
Book. New York: McGraw-Hill, 1976. 

dawesebuleba, 

asociacia da mis-

Tanani, avtoris 

poziciiT 

 
Institution, 

association, or the 
like, as "author" 

 
 

amerikis ... 1995: amerikis biblioTekaTa asociacia. organizaciis sa-

xelmZRvanelo cnobari da 1995/1996 wlis wevrTa 

cnobari. Cikago: amerikis biblioTekaTa asociacia, 

1995. 

 

 

amerikis ... 1995: American Library Association. ALA Handbook of 
Organization and 1995/1996 Membership Directory. 
Chicago: American Library Association, 1995. 

redaqtori, an 

kompilatori, av-

toris poziciiT 

 

Editor or compiler 
as "author" 

duduCava 1975: duduCava m. (redaqtori). literaturis Teoriis 

mcire leqsikoni. Tb.: gamomcemloba `nakaduli~, 

1975. 

 

 

hendersoni 1950: Henderson, J.N.D. (editor). The World's Religions. 
London: Inter-Varsity Fellowship, 1950. 

eleqtronuli 

dokumenti in-

ternetidan 

 

 

Electronic 
document: From 

Internet 

mitCeli 1995:   mitCeli, uiliam j. bitebis qalaqi: sivrce, adgili 

da sainformacio nakadi [on-lain wigni] (kembriji: 

gamomc.: MIT Press, 1995, ganTavsebulia 29 seqtem-

bridan, 1995); mis.: http://www-mitpress.mit.edu:80/ 
City_of_Bits/Pulling_Glass/ index.html; Internet. 

 

mitCeli 1995:   Mitchell, William J. City of Bits: Space, Place, and the 
Infobahn [book on- line]. Cambridge, MA: MIT Press, 
1995, accessed 29 September 1995; available from 
http://www-mitpress. mit.edu:80/City_of_Bits/Pulling_ 
Glass/ index.html; Internet. 

enciklopedia, 

leqsikoni 

 

Encyclopedia, 
Dictionary 

vebsteri 1961:   vebsteris axali sauniversiteto leqsikoni. sprin-

gfildi: MA: G. и C. Merriam, 1961. 
 
vebsteri 1961:   Webster's New Collegiate Dictionary. Springfield:  MA: 

G. & C. Merriam, 1961. 

interviu (gamo-

uqveynebeli) 

saavtoro xelna-

weri 

 

Interview 
(unpublished) by 
writer of paper 

morganisi 1996:  morganisi, nensi d. interviu avtorTan, 16 ivlisi 

1996, fol riviera, masaCusetsi, Canaweri 

 

morganisi 1996:  Morganis, Nancy D. Interview by author, 16 July 1996, 
Fall River, MA. Tape recording. 
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sagazeTo statia 

 

 

Newspaper article 

niu iork taimsi 1990: `mariotis korporaciis profili~, gaz. niu 

iork taimsi, 21 ianvari 1990, Can. III, gv. 5. 

 

niu iork taimsi 1990: "Profile of Marriott Corp." New York Times, 21 
January 1990, sec. III, p. 5. 

yovelkvireuli 
Jurnalis statia 

 

Article in a 
magazine publis 

hed weekly  
(or of general 

interest) 

naiTi 1990:     naiTi r. poloneTis Sinaomebi. J. aSS-is siaxleni 

da msoflios cnobebi, 10-17 seqtemberi, 1990. 

 

 

naiTi 1990:      Knight R. Poland's Feud in the Family. U.S. News and 
World Report, 10-17 September, 1990. 

Tezisebi, an sa-

disertacio naS-

romis daskvnebi 

(debulebebi) 

 

Thesis or 
dissertation 

filipsi 1962:   filipsi o. ovidiusis zegavlena lucianis zepur 

sazogadoebaze. sadoqtoro disertacia, Cikagos 

universiteti, 1962. 

 

 

filipsi 1962:   Phillips, O. The Influence of Ovid on Lucan's Bellum 
Civile. Ph.D. diss., University of Chicago, 1962. 

 
 
*erTsa da imave wels gamocemuli ramdenime naSromi (calke an TanaavtorobiT) an er-

Ti da igive naSromi (gagrZelebebiT) ramdenime nomerSi mieTiTeba anbanuri rigiT.  

magaliTad: (abaSiZe 1987a: 21),  (abaSiZe 1987b: 87). 

 




