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Georgian Literature in the Age of Transition

Yuri Lotman distinguishes between binary and ternary models of
culture, the former being peculiar to Russia and the latter — to the West.
We are trying to define how this theory can be applied to the analysis of
Georgian literary processes of 1990s. We conclude that cultural model of
Georgia is binary as far as Georgia (like majority of post-soviet countries)
almost destroyed its legacy — soviet culture, social realism of the Soviet
Georgia; but we can assume that Georgia managed to return to its roots —
back to 1910s - that was forcefully cut by Soviet regime.

Key words: postmodernism, avant-garde, Georgian literature

“The binary system equates evolution with explosions.. In western
type civilizations, explosion only partially ruptures the layers of culture.
Even where the rupture is significant, however, the historical connection
is not broken. In binary structures, moments of explosion rupture the
continuous chain of events, unavoidably leading not only to deep crises
but also to radical renewals,” — Yuri Lotman, the Soviet cultural historian
of Estonian descent said in his work “Culture and Explosion”. (Lotman
2009: 169) He described two models of evolution: “binary” and “ternary”
systems. He distinguishes between binary and ternary models of culture,
the former being peculiar to Russia and the latter — to the West. In the
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ternary system, even the most powerful explosion does not shake the
deepest layers of culture. For example, the French Revolution, despite all
its radicalism, did not disrupt the day-to-day functioning of theaters and
restaurants; conversely, during the Russian Revolution “corrupt bourgeois
culture” was washed away. Similarly, even as the downfall of the
Napoleonic Empire represented the explosion of a political structure, the
landownership laws established during the revolutionary period would be
preserved. This would have been impossible in Russian society, where an
explosion requires the destruction of all spheres and structures.

At the end of his book, Lotman concludes: “The radical change in
relations between Eastern and Western Europe, which is taking place
before our very eyes may, perhaps, provide us with the opportunity to pass
into a ternary, Pan-European system and to forego the ideal of destroying
“the old world to its very foundations, and then” constructing a new one
on its ruins. To overlook this possibility would be a historical catastrophe”
(Lotman 2009: 174).

Now let’s discuss processes in Georgian literature of 1990s, having in
mind Yuri Lotman’s theory.

The signs of striving towards the western culture was detectable long
before the collapse of the Soviet Union. From the end of the 1980s (if
not earlier), Georgian literature is trying to restore its broken ties with
European culture and values and confronts the tendencies penetrated with
quasi-patriotic pathos of the Soviet period. According to Bela Tsipuria, a
Georgian scholar of modernist and postmodernist literature, “It is logical
that, by the end of the USSR and in the post-Soviet period, when given
again an opportunity for free cultural development, Georgian culture
tried to synchronize with the contemporary Western cultural experience,
reinforcing interest in European modernism, and postmodernism,
regaining the experience of Georgian Modernism, and continuing the
tendencies from Georgian Alternative Culture. As a result, Georgian
Alternative Culture became the basis of the development of the dominant
cultural area of the Georgian postmodernist cultural tendency in the post-
Soviet period” (Tsipuria 2016: 518). First success of the 1990s authors is
connected to the transition period, the period marked with the end of the
Soviet Union and restoration of independence in Georgia. These authors
like their predecessors in 1910s and 1920s, tried to combine Eastern and
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Western in their works (“I put the rose of Hafez in Prudhomme’s vase /
I plant Baudelaire’s flowers of evil in Besiki’s garden,” — Titsian Tabidze,
a symbolist poet wrote in his poem thus underlining necessity of this
combination of attitudes in Georgian culture).

Again, we should recall Yuri Lotman’s another expression: “It is no
accident that, as a rule, the memory of a contemporary man records
precisely disasters. In this sense, a disaster can be defined as “an explosion
seen with the eyes of a contemporary man” (Lotman 2009: 10).

In Georgia we already have an evidence of this kind of disastrous
moment. Galaktion Tabidze, one of the most important representatives of
Georgian modernist poetry, wrote: “When Ilia was killed at Tsitsamuri, / a
great era ended”. This disastrous fact heralds the end to an old era and the
beginning of another era, the end of Realistic movement and beginning of
Modernism. In this sense, murder of Ilia Chavchavadze — famous Georgian
poet, writer, political figure and one of the founding fathers of modern
Georgia, heralds a moment of transition in history. Grigol Robakidze, a
theoretician of Georgian symbolism, said: “A Georgian killed the powerful
knight of Georgia and, taking a look at his bloodstained hand, the murderer
saw the face of Georgia. The Georgian came to feel Georgia and it is from
this feeling that Georgian renaissance is to emerge”.

Three events in recent history of Georgia could be linked to a certain
type of disastrous moment, marking the end of the old and beginning of
the new era. All of them happened at the end of the 20® century.

1. On April 14, 1978, a huge demonstration was organized in Thbilisi
in favor of Georgian as a state language against the will of the Soviet
government to promote the Russian language. The Georgian people
celebrated the first big political success on that day. According to Irma
Ratiani, a Georgian literary theorist, “If we try to look for the beginning
of the destruction of the Georgian literary discourse of the Soviet period,
we shall of course pinpoint 14 April, 1978. That was a most eventful
day in Georgian history from many points of view, including that of
transformation of Georgian literary discourse. However, the end of the
Soviet dictatorship was affected in 1991 and Georgian literature, as well

as the political life itself continued to exist under a new status” (Ratiani
2018:).
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2. April 9, 1989. referred to as Tbilisi Massacre, Tbilisi tragedy. On this
date in 1989 an anti-Soviet peaceful demonstration demanding secession
from the Soviet Union was violently dispersed by the Russian Army using
tanks and guns on the main, Rustaveli Avenue, in the center of Thbilisi,
resulting in 21 deaths.

3. A tragic event in 1983 (controversial issue still today), when seven
young people hijacked an airplane trying to escape from the Soviet Union.
They were imprisoned, and a year later they were secretly executed. For a
long time, nobody knew whether they were dead or alive.

Actually, these traumatic, or tragic historical events could be marked
as the beginning of literature of the new generation.

The latter incident had a great influence on many Georgian writers
(Irakli Charkviani, Dato Turashvili, Nestan Nene Kvinikadze, etc). Irakli
Charkviani, a very influential musician and writer of the period, who chose
the nickname “Mepe” (the King) for himself, dedicated his novel “Silent
Swim” to his childhood friend Gega Kobakhidze — a young actor, who was
among the hijackers and was later executed. The novel “Silent Swim” is a
historical chronicle of the Soviet era, and at the same time, imagination,
fiction and reality are intertwined with each other. “Silent Swim” tells the
story of two main characters — the king Irakli and Rumi, a Sufi poet from
the Middle Ages and their lives are shown on a parallel track. They are
each other’s Alter Egos. Their fates seem to be intertwined. One of them is
a constructive principle, the other — destructive principle. Time and Space
in the novel is binary — everything happens in two dimensions — material
and immaterial. Here we have the first complete instance of Dystopian
world in Georgian literature. In immaterial world a life is controlled by
evil powers and everybody here lives for 44 years. Suicide and murder are
encouraged, because material world is temporal and eternity starts from
transition to another dimension.

1918 and 1991 —these two dates are connected politically, mentally and
culturally — transformation, reconstruction of the past, acceptance of the
cultural heritage. In this case, reconstruction is connected to Avant-garde
movements of Georgian literature, forcefully suppressed back in 1930s. In
fact, Georgian postmodernism began like Georgian modernism. They both
were synthetic —i.e. Georgian Symbolism was synthesis of Symbolism and
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Futurism. Georgian post-modernism started as continuation of avant-
garde movements forcefully suppressed back in 1930s.

It is well known that Modernism had various manifestations in various
countries. It is widely supposed that “modernist trends emerged in the
Western word in the following sequence: Symbolism > expressionism >
futurism >dadaism. The situation proved to be different in Georgia in this
regard” (Paichadze 2018:). Georgian symbolist school was ‘The literary
corporation of the Blue Horns’. It can be said that Dada trends emerged
within the frames of symbolism. Dadaist texts can be seen in symbolist
poets’ works. As for the Futurism, in the Manifesto of Symbolism of
Georgian poets, one can easily identify Futuristic trends. So it can be said
that avat-garde and symbolism co-exhisted in Georgian literary milieu
(as if Georgian modernism tried to encompass all modernist trends like
an accelerated action plan; similarly, in 1990s Georgian authors tried to
understand avant-garde, or the whole meaning of modernist movement).

So we can single out some tendencies: revival of avant-garde aesthetic;
re-enactment of avant-garde; “enlightenment” of readers with the
information about avant-garde and modernist artists and writers; the
death of the author (Zaza Burchuladze, Aka Morchiladze), deconstructing
old value system (Dato Barbakadze, Irakli Charkviani).

Even the word “avant-garde” appeared in the title of the very important
event of the 1990s Georgia: Assembly of Avant-garde Fashion.

In Georgia 1990s started with civil war. However, along with
independence obtained by Georgia, an interest towards western culture
increased significantly. Despite a total political and economic crisis,
cultural life revived. Grey and sad Tbilisi streets were almost devastated,
but interest for alternative art was more and more intense. Poets,
photographers and artists presented their performances. In the streets
or grocery stores poets recited their poems, often of social and political
importance. They were inspired by European Avant-garde or American
beatnik poets. It seemed that Georgian artists and writers tried to take a
direction characteristic to the pre-Soviet culture.
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“Enlightenment” of readers with the information about avant-
garde and modernist artists and writers

It is worth to mention literary journals published by Dato Barbakadze,
a Georgian poet, produced according to ‘samizdat’ (self-publishing)
method, where along with contemporary Georgian poetry, reader could
find poems and manifestos of the European Avant-garde movements from
1900s as well as first translation of modernist authors.

Re-enactment of avant-garde

In 1993 an interesting performance was held when Zurab Rtveliashvili,
contemporary Georgian poet, was elected King-president of Georgian
Dada by majority of Georgian poets and artists. And the poet dedicated
his victory to Grigol Tsetskhladze, a poet, who was a representative of
Georgian Avant-garde in the beginning of 1900s until in the beginning of
1930s experimental artistic movements were banned by Stalin.

Revival of avant-garde aesthetic

Musician and writer Irakli Charkviani, who co-founded a poetic order
named “The Jet-Engine Club” with the poet Kote Kubaneishvili, along
with literary activity, flavored Georgian music with European ingredients
and created Georgian Rock’n’Roll, wrote a poem “Dada Lullaby”. David
Chikhladze, a poet, who founded Margo Korableva’s Performance Theatre,
wrote several Dada and futuristic poems, not to mention his avant-garde
performances.

The death of the author

One of the first novels of Aka Morchiladze, the bestselling Geor-
gian author, “Dogs of Paliashvili Street” was the instance of polypho-
nic novel, while “A Trip to Karabakh” — another novel — was dealing
with contemporary social and political issues. Zaza Burchuladze, a con-
troversial Georgian author wrote novels: “Gospel According to Don-
key” — representing a fictional evidence of Mikhail Bakhtin’s theory of
Carnival, and “Mineral Jazz” — interpretation/illustration of theories of
Roland Barthes, or Bakhtin, a masterful combination of Italo Calvino and
Federico Fellini.
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Deconstructing old value system

Irakli Charkviani’s poetry, which was completely free of bombast,
would often find way to his own song lyrics; because of their simplicity,
experimentation, and protest against actual reality and also reference
to western values, his poems were of revolutionary importance and in
them tragic elements and irony coexisted. The phrase — “forgetful ostrich
of my past” metaphorically hints to the painful process of forgetting the
past and accepting the change in the period of transition (“GOELRO”). In
the same Soviet environment, where old values are collapsed, a neologism
‘My Jesusness’ refers to the search for solid foundation and is equal to
Kant’s famous expression: “Two things fill the mind with ever-increasing
wonder and awe.. the starry heavens above me and the moral law within
me”; while another poem deals with apocalyptic vision of the transition
period and the following poetic image: ,Crucify crosses!“ (‘Race’), which
obviously echoes civil conflicts of the period; and final lines of the poem
become optimistic response from Nietzschean ‘eternal recurrence’ theory:
“Spring will come!“ (‘Race’).

Scandalous behavior/writing (Michel Foucault)

One of the most scandalous texts of the period was a small piece of
prose “The Passions of the Martyrs” by Dato Barbakadze. What made “The
Passions of the Martyrs” scandalous? Written in the language and style of
Georgian hagiographic literature, it proceeded to destroy the system of
values that was deemed traditional and cherished by public figures, who
had not rid themselves of the Soviet mentality. The text was based on the
author’s extensive knowledge of contemporary thought and philosophy
and his concept of the colonial mentality of Georgians, and its explicit
purpose was to annoy those Soviet-minded public figures. Barbakadze’s
narrative simply provided evidence of his theory, illustrating that in the
mentality of the Georgian people, sex and love-making are associated
with captivity and abuse. He makes frequent use of the Georgian f* word,
although the Georgian word has a more negative connotation in certain
contexts and it was defined by Sulkhan Saba Orbeliani, a famous Georgian
writer of 18" Century as “the sexual abuse of women by men”. This is how
Georgian society began to bud farewell to the outdated, false values of
morality in Post-Soviet Georgia.
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‘What kind of people were authors of the transition period?

Actually, Georgian writers of the transition period could be compared
with Generation X, the generation for whom personal freedom and
human rights were of utmost importance. They decided to remedy the
injustices of life. People who were born in this period — from 1960s to
1980s - were named ‘Gagarin Generation’ by Irakli Charkviani — in honor
of Yuri Gagarin, the first Soviet astronaut. Thus, “sailing down the current,
or against it” — frequently used metaphor by Irakli Charkviani, - is an
expression of individualistic epoch; of the people who dared to confront
their fate and change their destiny.

As a conclusion, it can be said that cultural model of Georgia is binary
as far as Georgia (like majority of post-soviet countries) almost destroyed
its legacy — soviet culture, social realism of the Soviet Georgia; but also we
can assume that Georgia managed to return to its roots — back to 1910s -
that was forcefully cut by Soviet regime. This is a question that should be
resolved.
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Loving Books at the End of the Millennium

My current book manuscript explores a contemporary cultural phe-
nomenon and aesthetic practice that I call ,bookishness, wherein, in the
moment of the book’s foretold obsolescence due to digital technologies,
we see the proliferation of creative acts that fetishize the book. From cell-
phone covers crafted to look like books to decorative pillows printed with
beloved book covers, furniture made out of old books to earrings, rings,
and necklaces comprised of miniature books, from store windows that use
old books as props to altered book sculptures exhibited in prestigious col-
lections to novels about books as objects, books are everywhere. They are
things to love, own, and fetishize... not just to read. Bookishness is about
loving books in the digital age, but its formative years are the period of
this conference’s focus: 1980s-90s.

The emergence of the Web, changes in book publishing, political
events and literary discourse propelled anxieties about literature (what
Kathleen Fitzpatrick calls ,the anxiety of obsolescence®) and the medium
associated with it: the book. ,Every generation rewrites the book’s epi-
taph; all that changes is the whodunit®, Leah Price reminds us. Yet, the
particular epitaph that emerged in the 1990s, with the emergence of digi-
tal technoculture, laid the foundation for twenty-first century concerns
about books, literature, and literariness—and its expression in bookishness.
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In this talk, I trace bookishness back to this cultural, literary, and dis-
cursive period to understand the historical cornerstone that set the foun-
dation for loving books at the end of the millennium.

Key words: Bookishness, Fetishize the book, Book in digital era.

Manuscripts chained to lecterns in medieval monasteries symbolized
political control and served and as means of enforcing it. For the first few
centuries after the invention of the printing press, books remained expen-
sive and designators of class and privilege. Libraries were precious and
private, and thus centers of political communities and power. Books have
been used to symbolize social status and political identity. Books have
also, of course, been used to censor, to shame, and condemn. Books are as
much media of colonization and oppression as they are tools for liberation
and enlightenment. The history of the book is long and complex, and for
the purposes of this article, I rely on book history to make the following
point: the book is not a neutral object, symbol, or medium. It has been
made to serve diverse political purposes and predilections, and that is why
discourse about books — about loving them and lamenting their demise —is
also always political.

Rhetoric about the death of books proliferated in the 1980s and 1990s,
the period surveyed by this conference. Such rhetoric, such language and
its usage, was not just about media obsolescence. It was always--and re-
mains always — also about something “supplemental” (to invoke Derrida),
something social, economic, and certainly political.

For the last decade I have traced the emergence of a cultural phenome-
non and aesthetic practice that I call “bookishness,” which is about loving
books in a moment when we no longer need them. We have computers,
the cloud, e-readers, etc. as media for reading, writing, and archiving. Yet,
in the moment of the book’s foretold obsolescence due to digital tech-
nologies, we see something strange and perhaps even paradoxical, but cer-
tainly poetic: the proliferation of creative acts that fetishize the book as
object and artifact.
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From cell-phone covers crafted to look like books, to decorative pil-
lows printed with beloved book covers, furniture made out of old books to
earrings, rings, and necklaces comprised of miniature codices, from store
windows that use old books as props to altered book sculptures exhibited
in prestigious collections to novels about books, books are really every-
where. They are things to love, own, post to social media, and otherwise
fetishize... not just things to read.

The word “bookishness” comes from “bookish,” and the word “book-
ish” describes an identity founded upon a nearness to books. In its most
common parlance, the adjective “bookish” describes a person who reads a
lot and derives an identity from this relationship to books. But that is not
how it means when coupled with “ish” and “ness.” The first listing of “ish”
in the Oxford English Dictionary states that it derives from Old English,
wherein “ish” served chiefly to form adjectives from national names: Brit-
ish, English, Scottish. So, “ishess” is about identification, even national-
ism. It is about subject formation through relationality, about locating and
identifying subjects in contexts. The descriptor “bookish” suggests that
objects rub off on us. They affect us and impact us. “Bookishness” is about
the identity we extract from our nearness and attachment to books, par-
ticularly in our contemporary age. It is about the “ishness.”

For centuries, the word “bookish” has registered Enlightenment ideals
about the liberal human subject — an individual in possession of himself, a
tabula rasa or white page open to education and social uplift via access to
books. Bookish is part of Western culture, identity, class formation, and,
politics. So, what happens when the book goes digital?

The transformation of the book into e-readers and downloadable
PDFs, scanned and searchable on Google Books, is not just an issue of
media change but also of cultural and epistemological shift. The ways in
which we read, learn, and know are changing along with the ways in
which we identify and express the value of knowledge and also who has
authority over it. Bookishness signals and facilitates these changes while
also providing a solution to a dilemma of contemporary literary culture:
how can we maintain nearness, attachment, and affiliation to books — and
to being bookish — in a digital age?
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Bookishness is a result of the digital, but its formative years were the
period of this conference’s focus: the 1980s-90s. That time period is one
of great political change and challenge. The call for papers for our confer-
ence identifies this time period as distinguished dues to the collapse of
the Soviet Union, the fall of the Berlin Wall, and the division of politi-
cal monoliths into autonomous states. It also identifies synchronous and
perhaps resulting literary aesthetics — postmodern poetics like fragmenta-
tion, non-linear hypertext, reflexive meta-fiction, and more. In addition,
it should be noted, this period was also a cornerstone for the emergence
of digital culture.

The 1980s-90s saw the popularization of computers, especially in the
United States. The Altair 8800 was dubbed “the first personal computer”
when it hit the market in 1975, and the first Apple appeared the follow-
ing year. But it was the Apple II in 1977 that really changed things. With
its color display and keyboard case, this computer was ready to run right
out of the box and is popularly known as the first “user-friendly personal
computer.” Then, the introduction of software and word processing soft-
ware in particular lead to the signal moment in 1980: the Commodore 64
with its affordable price-tag ($299) and user-friendly design. This bit of
media history should remind us that the 1980s were the period in which
computers entered homes (at least, again in the United States), and the rest
is not only history but importantly also forgotten history.

Digital history is hard to know because it happens so fast; the blitz-like
uptake of new technologies, practices, and social processes challenges the
study of the contemporary. Just think of the Internet. Most people were
introduced to the Internet in the 1990s with the emergence of the Web.
It is easy to forget what the Web was like before Web 2.0 before Google,
social networking, and the rest. Yet, in order to understand contemporary
bookishness we need to return to that pre-Y2K moment.

Back then the Web was different. It was text-based; it was also imag-
ined to be an open and utopian, a cyberspace for exploration and a realm
full of promise. Media scholar Wendy Chun reminds us: “the image of
the Internet has shifted radically from the mid to late 1990s, when it was
seen as ‘cyberspace,” an anonymous and empowering space of freedom in
which no one knew if you were a dog, to the mid to late 2010s, when the
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Internet was commonly conceived of as a space of total surveillance or as
a privatized space of social media“.’

The Web we know is rather new. Web 2.0 emerged around 2004 as
a participatory network and corporate marketplace. Its emergence con-
verged with the introduction of Google (taking off in 2000), Wikipedia
(2001), Facebook in 2004, Google Books (2005), Twitter in 2006, Insta-
gram in 2010. The social uptake of these technologies has been fast and
far-reaching. Today, the general acceptance of constantly-connected mo-
bile devices dramatically transforms our everyday lived experience; we
live in a culture of “always on.” The default option is “yes” and “accept,”
meaning that any sense of anonymity that once marked the early days of
the Web is now gone. We are in a different medial, historical, and cultural
moment than the 1980s and 1990s.

In this moment, we use the image of the book to express and alleviate
concerns about techno-cultural and socio-political change. That is why
bookishness is so important and so important to study. Consider how the
image and vocabulary of books serves digital use: the remediation of a
bookshelf on an Apple screen, the turning of a page on a digital tablet,
even the language of webpages where there are no pages, spines or codexi-
cal covers. These skeuomorphs facilitate our uptake of new media. They
also positioning the digital in a register aligned with books—those things
that we love, feel comfortable around, and that we have, frankly, forgot-
ten to consider as political objects. It is relevant and revealing, then, to
place in context the emergence of digitality with the contemporary love
of books and bookishness.

The years preceding the turn of the millennium witnessed dire con-
cerns about the death of book at the hands of the digital. These fears in-
cluded ontological, technological, and social concerns about shifting the
human record from physical books to digital databases. Such fears may
seem wild and far off now. We are two decades into the twenty-first
century, when people seem all too willing to trust their personal data to
the unseen but significantly-named “cloud” and to submit to corporate
privacy-setting policies in exchange for faster online service and sleeker

* Wendy Hui Kyong Chun, Updating to Remain the Same: Habitual New Media
(MIT Press, 2016): ix.
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apps. But Y2K, as the year 2000 was called, laid bare primal fears about the
transition to a digital culture.

These fears were grounded in questions of power and control. What
would happen to Wall Street and even to streetlights when the digital
clock transferred from 1999 to 20007 What would happen to other in-
frastructures of power? For example, when participatory culture allows
amateur writers and reviewers to gain followers online and corporate in-
fluence, what happens to traditional literary authority?

In 2019, we are no longer worried about the data blackout of a Y2K
clock, but we are still grappling with how digital culture challenges tradi-
tional modes of authority — from political revolutions supported by Twit-
ter to revolutions in the structures of literary production, distribution, re-
ception, and value. Yet, we can look back before 2000 to see the seeds this
change. In the 1980s-90s, the emergence of digital technologies coupled
with changes in book publishing, political events, and literary discourse
propelled what Kathleen Fitzpatrick has called “the anxiety of obsoles-
cence” — fears about the death of the book and the art form associated with
it: literature.

Rhetoric about the death of the book is not new. As literary scholar
and book historian Leah Price reminds us, “Every generation rewrites the
book’s epitaph; all that changes is the whodunit.” History shows that fears
about new media killing older ones says more about the changing social
contexts and power structures than about actual readers, books, or literary
practices. We fear changes in readership (i.e. who gets to read and who
reads what). We fear changes in literacy (i.e. what qualifications counts
as “literate”). We also fear changes in authority and authorial copyright,
and of course changes in the class boundaries and relationships mediated
through books (i.e. what counts as the canon?). All of these issues are en-
twined with books and their cultural image, and all propel rhetoric about
the death of the book. Anxieties about the death of the book thus express
concerns about the status quo.

Digital media have certainly changed the status quo. We have new au-
thorial voices accessed through new modalities of content production and
distribution. We have new markets and business models for the literary,

* Leah Price, “Dead Again” The New York Times “Sunday Book Review” (August
10, 2012).
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and even new types literature and college courses to address them. In our
mobile, cloud-computing world, work and leisure are no longer separate.
So, if there is no designated leisure time, when exactly do we get to sit
down and read a novel? Even more transformative is the fact that our Web
2.0 world depends upon unpaid, often exploitable labor, such as review-
ing books for Amazon and other kinds of “playbor” — as theorists call the
gamification of culture.’

So, what do we do when faced with the feeling that we cannot es-
cape the world of always-on, networked, and constant crisis? We fetishize
the thing that has historically symbolized privacy, leisure, individualism,
knowledge, and power. We produce ways of curling up with books in
and through digital culture. Bookishness is an aesthetic and cultural re-
sponse to the contemporary condition of global capitalism, digitality, and
participatory culture. It operates through nostalgia-— that affect and aes-
thetic that Svetlana Boym argues “is not merely an individual sickness but
a symptom of our age, a historical emotion.”

The historical emotion exemplified by bookishness is not just about
literature or reading but about emergent changes to the institutions that
govern and mediate our relationships to all that books represent. Recog-
nizing how loving books at the turn of the millennium is both poetic and
political prompts us to asking a few big questions. What does recogniz-
ing bookishness teach us? What are the payoffs of focusing our attention
here — on bookishness? Let me offer three quick responses, tailored to the
practice of literary criticism.

First, bookishness reminds us that books are objects, artifacts, and me-
dia. They have histories of use and abuse, and these histories matter to
our understanding of the role of books in the present. For example, much
rhetoric about the death of the book at the turn of the millennium swirled
around the idea that digital technologies promote hyperlinked skimming
rather than deep attention.

One of the most famous of such laments was Sven Birkets’s The Guten-
berg Elegies: The Fate of Reading in the Electronic Age (1994). “My core

* See Trebor Scholz, ed. Digital Labor: The Internet as Playground and Factory
(Routledge 2013).
** Svetlana Boym, The Future of Nostalgia (Basic Books, 2002): 12.
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fear is that we, as a culture, are becoming shallower,” Birkets writes.  Later
cultural pundits echoed this rhetoric of shallowness. In 2009 Nicolas Carr
famously wrote an article for The Atlantic that went viral, and was tell-
ingly titled “Is Google Making us Stupid?” In it, he writes: “Once I was a
scuba diver in the sea of words. Now I zip along the surface like a guy on
ajet ski.”” In both accounts, Birkets and Carr present digital media as pro-
moting the wrong kind of reading: not deep, linear, and immersive but in-
stead shallow, hyperlinked skimming. Hear the depth metaphors at work.
Associated with literary criticism since Freud, the depth-model of reading
understands good, serious reading to be an act of excavating subtexts and
hidden meaning. It is, following Fredric Jameson, a radical act of uncover-
ing the “political unconscious.” For both Birkets and Carr, computational
culture produces a shift from reading as deep diving to just skimming the
surface. The results, as our representative hand-wringers note, are bad.

Yet, there are problems with the rationale posited by Birkets and
Carr (and many others). First, they yoke the book medium to a partic-
ular method of use (i.e. to reading and specifically linear reading) and
also to a particular value (i.e. good and educational). However, scholars
of book history remind us that assumptions such as book=literature and
reading=good are ahistorical and ideological. Ted Striphas states, “In the
end, claims about the decline of books and book culture probably tells us
more about the gaps in book history that need filling or about popular
culture’s proclivities toward crisis discourse than it does about the health
of books in the twentieth and twenty-first centuries.””

This takes me to my second point about the payoff of studying book-
ishness:

* Sven Birkets, The Gutenberg Elegies: The Fate of Reading in the Electronic Age
(Faber & Faber, 1994): 228.

** Nicolas Carr, “Is Google Making us Stupid?” The Atlantic (July/August issue
2008) https://www.theatlantic.com/magazine/archive/2008/07/is-google-making-
us-stupid/306868/ Carr’s essay became the cornerstone of his book The Shallows:
What the Internet Is Doing to Our Brains (2010).

***See Fredric Jameson’s The Political Unconscious: Narrative as a Socially Symbolic
Act (Cornell University Press, 1981).

****Ted Striphas, The Late Age of Print: Everyday Book Culture from Consumerism
to Control (Columbia University Press, 2009): 188.
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Recognizing that the book is a thing whose history matters, illumi-
nates the history of our love for these things. Such histories attachment
should be taken seriously by literary criticism.

In Loving Literature: A Cultural History, Deidre Lynch provides a his-
tory of that which seems ahistorical: loving literature. She shows that the
cultural experience of being bookish, developed in the eighteenth century
in the very moment when the term “literature” became a recognizable
field. An “affective economy” emerged, she argues, due to “a heightened
awareness of books as affective objects and book collecting as a practice
that could delimit a space of privacy.” In other words, the ability to pos-
sess and touch books propelled the cultural experience of being able to
love literature. Objects matter, as do feelings, and both are part of the
history of the literary. Affections and attachments are getting renewed
attention by literary scholars and theorists these days, in part due to the
work of American scholar Rita Felski who urges critics to adopt a stance
of attachment rather than detachment and objectivity. “What is needed,
in short, is a politics of relation rather than negation, of mediation rather
than co-option, of alliance and assembly rather than alienated critique.”

Bookishness promotes such practice and perspective because the ob-
jects involved in the contemporary literary sphere are not just words and
texts but also kitschy bookish things and the digital metatags and pro-
grammatic hyperlinks that enable your search engine to call them forth.
All are connected and attached. One cannot separate text from paratext in
the digital network, and this fact has significant implications for literary
studies.

When you type “Jane Austen” into Google, you might get a link to
places to purchase Pride and Prejudice, but you might also encounter leg-
gings or a duvet cover printed with text from the canonical novel. These
connections are newly programmed but are part of the history of books
and the literary. Austen scholar Janine Barchas reminds us that Austen
was used to sell soap in the nineteenth century.” In our online, digital

* Deidre Shauna Lynch, Loving Literature: A Cultural History (Chicago University
Press, 2015): 108.

** Rita Felski, The Limits of Critique (Chicago University Press, 2015): 147.

*** Janine Barchas, “Sense, Sensibility, and Soap: An Unexpected Case Study in Digi-
tal Resources for Book History” in Book History (Vol. 16, 2013): pp. 185-214.
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culture, books and bookish stuff are connected conceptually and program-
matically, and these connections create connections amongst us humans.
Bookishness fosters bookish identities and communities even in the ab-
sence of real books.

Which takes me to a third and final point about the importance of
studying bookishness. We live in a networked world, and literary criti-
cism needs to adapt in order to analyze it. Literary scholars need to take
networks seriously as objects of study and methods of study. A focus on
bookishness demands both, and it supports rethinking our activities as lit-
erary scholars — what do we study, why, and how?

These questions are themselves political, as Sara Ahmed has shown.
In Queer Phenomenology, Ahmed argues that we only recognize those
objects to which we have been previously oriented — those for which we
have vocabulary, value, etc. “When we follow specific lines, some things
become reachable and others remain or even become out of reach.” For
literary critics, this means that we miss whole areas of study by following
only on certain lines of inquiry: say, on text, author, genre, etc. Bookish-
ness invites us to reorient ourselves within the networked field of digital
culture — to see connections and attachments between the diverse objects
that constitute the contemporary literary — from the avant-garde to abso-
lute kitsch. Bookishness also prompts us to reflexively consider our own
orientations — and the politics behind them. These are the positions, per-
spectives, and attachments that not only bind us to the literary but also
help to comprise it.

Loving books at the end of millennium is very serious indeed.

* Sara Ahmed, Queer Phenomenology: Orientations, Objects, Others (Duke Uni-
versity Press, 2006): 15.
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Political Rerpssions on Bulgarian Literature in
the 1950’s-1980’s

The report presents the whole picture of political repressions on
literature after the establishment of the Communist regime in Bulgaria—on
September 9, 1944, by ideological mechanisms of prohibition or expulsion/
pressing of classical authors and works, periodicals, and whole intellectual
circles towards the periphery of cultural life. It outlines the dogmatic
norms of Socialist realism, imposed as an official artistic method, as well as
the severe existential and creative consequences in case of non-observance
of its ideological and aesthetic paradigms. The report presents the spiritual
resistance, but also the inevitable compromises made by Bulgarian poets
and writers in the dramatic conflict between the Communist regime and
the literature in the period under review. In this sense, the authority—
literature conflict comes to the fore, pushing the specific artistic issues to
the periphery of the cultural space and imposing the ideological stances of
Socialist realism as obligatory aesthetic paradigms.

Criticism plays an important role in the narrowing and defor-
ming of the literary field. Losing its identity, it becomes politically
institutionalized, turning into a censor that sanctions aesthetic pluralism
and creative freedom. This merging of ideology and literature gives
birth to the contrasting opposition between free literary criticism —
analytically rationalizing the artistic processes, on the one hand, and
criticism exercising authority over literature —controlling, sanctioning,
and dictatorially imposing an ideological discourse, on the other hand.

Of course, Socialist realism in the late 1980’s was not as dogmatic
and repressive as in the first decade of the Communist regime. These
transformations in artistic strategies, which are increasingly stepping
aside the ideological matrix, cause delayed public repentance or tacit
adjustments to the personal positions of Bulgarian artists. But throughout
the period, authors who dared to break the norms of the official artistic
method, or to renounce their own creative and existential choices in the
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1950’s, became targets of personal and creative repression. The report
will present precisely these complex and dramatic processes in Bulgarian
literature during this period.

Key words: Repression, Bulgraian Literature, Obligatory aethtetic
paradigms.

Onxa Tpaiixosa
Bysrrapus
HHCTHTYT JIHTEPAaTyphI BOJITHPCKH}I dKaZeMHud HayK

IMomurHyeckne pynpecun B cdepe JuTepaTyphl
Boxrapuu B 50-x — 80-x rogax XX Bexa

[l 60ITapCKOii TUTEPaTyPHI IIEPHUOZ, OCIIE TOTUTUYECKUX IIepeMeH B
THICAYA JEBATHCOT COPOK Y€TBEPTOM TOLY XapaKTePH3YeTCs PasUTETbHBIM
COBHa,ZLeHI/IeMMe)K,E[yHapTHfIHbIMHHOCTaHOBJ’IeHI/IHMI/II/IXy,Z[O}KeCTBeHHBIM
TBOPYECTBOM. B roj «BesmKOro Imepejoma» C IIPeCTYIIHOH JIETKOCTBIO
HAYMHAIOT Pa3pyIIaThCsa TPALUILUU GOJITapCKOM KyJIBTYpHI, OTBEPraloTCs
dBTOPBI M TIPOM3BENECHHS, HAKIEHBAIOTCA HNACOJIOTHIECCKHE APJIBIKH,
5CTeTHYEeCKHe IMPOIeCCH HaCHIBCTBEHHO CTABATCA B Y3KHMe PAMKK HOBOTO
XyOXKeCTBEHHOTO MEeTO/ja — COI[UaTHCTHIECKOTO peaausMa. JJocTimkeHue
YCTOMYMBBIX PE3yIbTATOB U JOITOCPOYHOro 3¢ deKra B UAe0IOTUIECKOM
MaHUITYyJIHPOBAHUK JIUTEPATYPOil TpeOyeT KakK 3ampera Ha aBTOPOB K
IIPOM3BEe/IeHUS, TAK ¥ CO3JAHUS HOBBIX “MCTUH IJIS HICTOPUY JIUTEPATyPHL.

Bo BpeéMsA, KOTOpO€ HaM CerogHA H3BEeCTHO KaK II€EpHOZ KYJIbTd
JIMYHOCTH, OGOJNTapCKON KyJIbType HAHOCHTCA CaMbIil UyJOBUITHBIE
yuep6. YOUTHI BUSHBIE IPeACTaBUTENN OOIrapCKOil MHTEIUTEHIINN; T€,
KTO OCTAIOTCS B JKUBBIX, OOpeUYeHbl Ha HUIIEHCKOE CYLIeCTBOBAHUE, a UX
JleJI0 KBTH(UIIMPOBAHO KakK OypKya3Hoe MIH (DAIINCTCKOe.

XypmoxeCTBeHHbIe IIPOU3BEEHNS, OTPAXKAIONIE HOBYIO COI[MAIBHO-
TIOJIUTUYECKYIO CUTYaLHIO, IPECTABIAIOT CO00M IMOBTOPAIOMUIACS mab-
JIOH paboyYe-KPeCThAHCKUX CIOXKETOB, C APKUM IIOJIOXXUTEIBHBIM TepoeM
— Yalle BCEro 5TO NMAPTUHHBINM CeKpeTaph, KOTOPHIH BeJeT TepOUIecKyio
60oppby mpoTuB BparoB. B omTmMucTHYeckoM ¢UHaNe, KOHEYHO, IIO-
6exzaer moOpo, U 370[eu CTPOro HakaszaHbl. V3 mocpezHuKa B COLU-
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OKYJIBTYPHOM IIPOCTPAHCTBE JIHTEPAaTypHAas KPUTHUKA IIpeBpaIlaeTcsi B
LIeH30pa, KOTOPHIH He aHAJIH3UpYeT, a ocyxzaeT. Ilpoucxomur 3ameHa
HMHTEPIIPEeTAlNH XYAO0KEeCTBEHHBIX IIPOU3BEeJeHUI B HAWIydlIeM CIydae
WITIOCTPAaTUBHBIM II€PeCKa30M COeP KaHM A, a MOPAJIbHO-3TUYECKUEe BHY-
LIeHW IPOU3BeleHUH TPaHC(POPMUPYIOTCA B TaTETHYECKHE JIO3YHTH.

JTa OJHO3HAYHOCTh B JYXOBHOM IIPOCTPAHCTBE IOCTUTAETCA IIOC-
PeICTBOM JIMIIEHHS OOIIecTBa KOPPeKTUBA — HPABCTBEHHOTO, UAEHHOTO
u scretudeckoro. JluTeparypHsle M3JaHUA, CYLIECTBOBABIINE L0 IIOJIH-
TUYEeCKUX ITepeMeH, IPUOCTAHOBIEHHI, MX PeJAKTOPHL U COTPYAHUKY MU
MEPTBBI, WJIN Ha HUX HAJIOXEeHO IPUHYJUTEIBHOE TBOPYEeCKOe MOTYaHNe.

BrrtecHsa Ha mepudepuio AyXOBHOM XU3HU JUTEPATyPHYIO Tpajiu-
IMIO IIOCPEACTBOM CO3JaHUA Je(OPMHPOBAHHOIO M TEHAEHIIMO3HO
HEBEPHOTO IIpeICTaBIeHUA O Heil, HaBA3bIBAaeTCs MU( O HOBAaTOPCTBE CO-
LIHATUCTUYeCKOH TuTeparypsl. He oTpuuas cBoe poACTBO C IIPOIITBIM,
HO TOJIBKO C €T0 IIPOIPECCHBHBIMH, PEATUCTUYECKUMU TEHIEHIMAMHU,
TIOJINTUYeCKasd BJACTh IIpeBpalllaeT XY OXKECTBEHHOe IIPOU3BefleHHe U3
3CTeTUYeCKOro (paKTa, HaXOAAIIETOCA B COLIMOKYIBTYPHOM IIPOCTPAHCTBE,
B HJI€0JIOTUYECKUH (aKTOp, MaHHUIYJIUPYeMbIH KJIACCOBO-IIAPTUHHBIM
MIOXO/IOM.

B sTOM KOHTeKCTe B KaueCTBe KyJbTYPHOTO ()eHOMEeHa MOXHO pac-
CMaTpUBaTh OpraHmM30BaHHYIO0 COI030M GOJITrapCKUX IHcaTeneil TUCKYC-
cuio o 1io6oBHOM mupuke. Curyarusa abcypiHa — B cepenuHe XX Beka
(TBICSTYA EBATHCOT MATHAECIT BTOPOH TOJ), TOCTIE CMEHBI IIOTUTUIECKOTO
peXXuMa, Kak OyATo GBLIN CTEpPTHI U3 KyJIBTYPHOM IIaMATH BCe GirecTAIye
006pasisl JII0O0BHOM JTUPUKYU B eBPOIEHCKON M 6OJITrapCKOi JIUTEpaType,
C KOTOPBIMHU UUTaTeNb JO HeJaBHETO BPeMeHHU CBOOOLHO OOWAICA AT
TOrO, YTOOBI CTaBUTHh B KadecTBe IIPOOJIEMBI IIPaBO COBPEMEHHBIX II0-
BTOB CO3[aBaTh JIIOOOBHBIE CTUXM. KaKOBBIM ABJIAETCA JIUTEPATYPHO-
ucropudeckuii cioxer? ITosr VBan PagoeB my6GaukyeTr UK TI060BHBIX
CTHXOB, KOTOpBIE, C COBPEMEHHOH TOYKM 3PEeHM:, IO-[JeTCKU HAWUBHBI,
CaHTHUMEHTAJIBHBI U YUCTHL. Ho IuTepaTypHas KpUTHKA KBaTH(QHIUPYeET
WX KaK «IIOPOYHBIE», TaK KAK OHU NOOYXKAAIOT K IPyO0 SPOTHYECKHUM
crpacTam. ABTOpa OGBHHAIOT B TOM, YTO OH CO3/Ia€T BYJIBrApHYIO II033UIO,
TaK KaK JUPUYECKUN IepOil IPOABIAET Ka4eCTBA, KOTOPhle HETHIIHIHEI

A1 KOMMYHHCTa.
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Kpuruku, KoTopble OTBEpraioT STHU CTUXU, He MOTYT IPUMUPHTBC C
TeM, YTO JII0OOBb SABIAETCA JTMYHBIM, MHTUMHBIM, 2 He KOJIJIEKTHBHBIM
IepeXXHBaHUeM, II03TOMY OHH YKa3bIBalOT B Ka4eCTBe OCHOBHOTO HeZOC-
TaTKa Ha TOT (aKT, YTO T€POU BTOTO HOBOJBHO «BOJBHOTO» JIIOOOBHOTO
GbaupTa IUIIEHBI COIUATBHBIX XapAKTEPUCTHUK, YTO He 0003HAUEHO ICHBIM
06pa3oM TO MeCTO, Ha KOTOPOM POAUIACH UX TI0O0Bb — HAIIPUMep, B KOJIX03€e
WU HA 3aBOJZe, UTO He IIOHATHO, ABJIAETCSH JIM AeBYIIKA IIpe/iCTaBUTeIeM
KOMMYHUCTUYECKOH MIM OYypXKyasHOH ceMbH. A BCe 3TO BBIIIIALUT He
TOJIBKO IIOZO3PUTEIBHBIM — OHO HUE0JIOTHYEeCKU HEJOIYCTUMO.

OTOT 3/IeMeHTapHBIN 3CTETUYECKUI BKYC YIIOPHO BOCIIUTHIBAETCS ITy6-
JUKyeMBIMU TOTZA XyAO)KeCTBEHHBIMHU ITPOM3BE/IEeHUAMHU M YTBEpXKIa-
IOLel X JIATePaTypHON KPUTHUKOM, UCIOJHAIOIEH YeTKO IMpeAIIuCcaHua
COIIMIMCTUYECKOTO Peaii3Ma U MApTUHHBIX IIOCTAaHOBJIEHUIA.

B GoxrapckoM JTHTEpaTypoOBeLeHUU B TO BpeMs, KOTOPOEe MBI CETOJ-
Hf Ha3blBaeM IIEPHOLOM KyJIbTa JHYHOCTH, B Ka4eCTBE BBICIIETO KpPHU-
Tepusa HMCTUHHOCTH IIPUHMMAeTCA CCBIIKA Ha COBETCKMX aBTOPOB, Ha
nuTepaTypHoO-TeopeTndeckue mocrtaHoBku mnu peurenus KIICC. Oto
— 00A3aTeIbHBII PUTyas, Mepa KOMMYHHUCTUYECKOIl BEPHOCTH, IIPUMEP
g TmofpaxkaHus. JeM Gojblile IUTAT COBETCKUX HMAPTHIHBIX JHUAEPOB
I OQUIUAIBHO TOJJIEPUPYEMbIX aBTOPOB COZEPXKATCSI B KaKOM-JIH60
TeKCTe, TeM 0ojiee TOYHOH ABIAETCA OLEHKA OOJrapCKOro KpUTHKA MM
nucaresis. JTa CBoeoOpa3Has 3alIMTHAA MAacKa JaeT JeATesI0 MCKYCCTBa
IIpaBo ITyOIMKOBATh 6e3 OrpaHUYeHI I CBOU IPOU3BeieHNS, 00eCIIedBaeT
BO3MO>XXHOCTB 061aJaH¥S BJIACTBIO B IUTEPATYPE, ABJIAETCS IPEAIOCHLIKOM
YCIeNUIHOH Kapkephl B KyJIbTyPHOH U IOJIHTHYeCKOi uepapxuu. MHorza
STH IONBITKM HAaBA3aTh IepudepuilHble I COBETCKOH JIUTEpaTypsl
“MeHa B KadyecTBe aOCOJIOTHBIX aBTOPUTETOB CO3JAIOT KOMUYeCKUe
curyanuy. Hampumep, B HoleMUKe O JTIOG0BHOM JIMPUKe MHOTOKPaTHO
HacTauBaeTcs Ha TOM, 4ToGbI ViBaH PajjoeB mucan Tak, Kak COBEpIIEHHO
3a0bITHIE CETOAHS “COBETCKUE TOBAPIILH .

DTa MONBITKA YHUGUIIMPOBATH TBOPYECTBO, NPUHYIUTEIbHBIN OTKA3
WIU JIUIIeHUe WHIUBUAYAIBHOCTH, B CYI[HOCTH, ABJIAETCA ONHUM U3
YHUBEPCAIBHBIX KIIOUel I UIEe0JTOTUIECKOTO MAaHUIIYIUPOBAHUA JIH-
teparypoil. Coumanucrudeckas KpUTUKA, KoTopas mocie 1944 r. moc-
TaBUJIA TIepe]; COOOI IesIb CO3JATh HOBYIO HAIMOHATIBHYIO JIUTEPATypy,
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pa3prIBad ee JyXOBHYIO CBA3b C TPAAUIIMEH, He TOJbPKO HACHUIbCTBEHHBIM
06pasoM BHeIpPAET UCKYCCTBEHHBIE CXEMbI COLIMAINCTUYECKOTO peau3-
Ma, HO U HaBA3bIBaeT 3epKaJbHOE KOIMPOBAHME UY)XUX, B TaKOH e
CTelleHU JOTrMaTH4YecKuX Mogeseil. COlpoTHBIeHNe IPOTHUB 3TOTO JIBO-
WHOTO Kpyra 3aIlpeTOB OCYIIECTBJIAETCS C PAa3IMYHON aKTUBHOCTBIO U
B pasusix opmax. B mepuox 1944 —1989 rr. mosBiAioTCE OTHENbHBIE
JINYHOCTH, U3JAHU WIN AeHCTBUA OOLIeCTBEHHOCTHU, KOTOPbIe IBITAIOTCA
COM3MepATh GOJITapCKyIO JIUTEPATYpPy HE TOJBKO C COBETCKOMH, HO U C
MUPOBBIMU T€HIEHUMIMY, HO OHU JOBOJBHO GBICTPO U ZOBOJIBHO CTPOTO
caHKIMOHUpYIoTca. HakomseHme sHaHMII IIpeAmosiaraeT TBOPYECKYIO
cBOGOZY, 8 KOMMYHHUCTHYECKasA BIACTh IPEJIIOYUTAET He TaTaHTIUBOE, a
BEPHOE CJIOBO.

Ho opna KHura HapyllaeT yCTaHOBJIEHHBIE COLIMATHCTUYECKHM pe-
QIU3MOM IIpaBHJIA CKYYHOM, OaHAIBHON IIPO3BI IATHAECATHIX TOZOB.
Poman «Tabak» Jumurpa JuMoBa BBI3BIBAaeT UPe3BBIYAMHBIN HHTepeC,
KaK CBOUM OYyp>KyasHBIM CIOKETOM M IOAYEPKHYTO IICHXOaHAJIHTHUYeC-
KHM IIOJXOJOM K CBOMM TepOfM, TaK M CBO€H XyZJOXXeCTBeHHOH BBI-
Pa3HUTENIBHOCTBIO, APKOIl 9Kcmpeccueil cnoBa. OH ABIAETCA BBI30BOM
IJIS UAEONOTUYeCKUX MHCTUTYIUN U [JI1 JIUTepaTypHOil KpuTtuku. Ero
IpeBpalleHre B OOLIECTBEHHBIH (PakT HemsOeXXHO IIPOBOLUPYET Apa-
MaTH4ecKue, IOJTUTUYECKUe U JIUTEPaTypHble Koumusuu. Ilo mpuunze
HCKTIOYUTENTBHON BaXHOCTH OOCY)XZEeHMe KHUTU, KaK 5TO IPUHATO
B KOMMYHHCTHYECKHX PeXHMaX, OBUIO OKYTaHO TAaWHCTBEHHOCTBHIO.
Ono mposozsutrcs B Colose Gosirapckux mucareneii. CaMbIM MATKUM
OOBUHEHHEM ABJIAETCA TO, YTO B pOMaHe YyBCTByeTca aTmocdepa
CeKCyaJpHOCTH M DPOTHYHOCTH, moTomy 4to [I. /lumMoB HaxomwTcsa B
maeHy «(pedaucTCKOro» moHuMaHug jaudHocTH. Ilocie TpexmHeBHOTO
06CyX/IeHH ¥ OCTPOI KPUTHUKHU IIHCATETIO ZaHO IIPaBO ITOCIeTHETO CI0BA.
Jlg Bcex TeX, KTO BBIHOCHUT CBOH CypOBBIH ITPUTOBOP, IIPOMCXOIHT HEUTO
HeoXugaHHoe. IIrcaTeIs He UCIIBITEIBaeT HU CMUpeHM, HU crpaxa. OH ¢
CaMOYYBCTBHEM ZEeP3KO OTBEeUYaeT Ha BCe 3aMeYaHUA U apT'yMeHTHPOBAHHO
3auuuiaercsa. B Te TpyngHBIe M OIacHBIE BpeMeHA, IIPU TaKHX JKECTOKUX
HUIEOJOTUIECKUX OOBUHEHUAX, €NUHCTBEHHO IIPU3HAHUE BCEH BUHBI
cracio 6s1 [I. JlumMoBa OT TSXKENBIX SK3UCTEHIIMATBHBIX IIOCTEACTBUIL.
OzHaxko OH Jlep3KO M C CaMOYYBCTBMEM OTBeYaeT Ha BCe 3aMeYaHUA U
apryMeHTHPOBAHHO 3aluiaerca. Ero moBezeHMe, OZHAKO, HE TOJBKO
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ABJIAETCA IPU3HAKOM JIMYHOM CMEJIOCTH M TBOPYECKOH YBEePeHHOCTH.
[TprunHa 5TOrO TaKKe TApPMOHUYHBIM 0GPA30M BIIMCHIBAETCSA B CIOXKHYIO
WHCTUTYUMOHAIU3UPOBAHHYI0 UTPY KOMMYHUCTHYECKOTO PpeXHMAa.
Ilepen ob6cyxmeHHeM IHCATeNb IIOMYYWI IIO3[paBUTENBHOE IIHCHMO
JIMYHO OT TeHepaJbHOTO cekperaps boirapckoit KommyHucTHUeckoit
Maprun (BKII) — Beuiko YepBeHKOBA, KOTOPBIH BBICOKO OLIEHIBAET TOT
pOMaH.

Kax MbI Moz 6BI TOTZA OIpefeIUTh DTy CUTYalHIo — Kak ¢apc min
KaK OTPOMHYIO MaHUIyJIAnUIO? B KOHTeKCcTe GYKBaJIBHOTO IapajIeIn3-
Ma 60Irapo-COBeTCKUX JTUTEPATyPHBIX OTHOIIEHUI, BEPOATHO HaJ0 GBIIO
6bI, YTOOBI MOBTOPIJICS PAshITPABIIHICS YKe CleHapuil ¢ pomaHoM «Byps»
Wnsu Dpenbypra. [Ipu obcyxaeHnN OH CIIBIIUT ellfe Ooslee KOIIMAapHbIe
kBamudukanmuyu o cebe U O CBOEM pPOMaHe, HO He IIPOSBIsSeT HUKAKOTO
GecnokoiictBa. Korga emy paspemraioT oOTBeTHUTH, OpeHOYpPr IPOCTO
nmpouuTai nuckMo CTanauHa ¢ 040GPUTENIBHOM OLEHKOM ero KHUTH.

Ho, pmaBaiite BepHeMcs kK mcTopum pomaHa “TaGax”. 3ameiicTBOBaH-
HBIM MeXaHW3M OTPUIAHUA TPYZHO OCTAHOBHUTh. ABTOP BBIHYXEH OC-
HOBATeIbHO IepepaboTaTh CBOe MPOM3BeAEHHUE IOf, CTPOTHM HAZ30POM
crenyajbHON Komuccuu. HoBag Bepcums pomMaHa B 3HAYHTEIBHOH
CTeIIeHU TepseT CBOIO XyTOXKECTBEHHYIO IeHHOCTb, OH IIPOCTO CTAHOBUTCS
ONHUM H3 BeChbMa XapaKTepHBIX IPOU3BEIEHUI COIUAIUCTHYECKOTO
peanusma. Vmeomoruu yzaeTcs HAJIOXUTh Ha HETO CBOHM TSKENBIH U
nedopmupytomuii oTmevaTok. HecMoTps Ha oT0, JaHHas KHHUTa Gpocana
BbI30B gormarusmy. Ho u poman “Tabax” HaHOCHUT TsKeqsli yuep6 aB-
TOPUTETY JOTMAaTHYeCKOH JIHUTepaTypHOH KPUTHMKHM — Ha HeH ocraerca
IO03peHNe B HEKOMIIETEHTHOCTH, PaclIaTaH U eé CTaTyC CIPaBe IMBOTO
U OOBEKTUBHOTO IIOCPeSHMKA B KOMMYHUKALIUM MEXAY IIHMCAaTeleM U
YHUTaTeIeM.

BracTHO mpuMeHseMBIN MeTOZ COIUAIHCTHYECKOTO peann3Ma OKa-
3bIBaeTCA Oe3yIpedyHO pa3pabOoTaHHON MeETOAOJOTHell HaBA3bIBAHUA
He0JIOTUYECKOTO KOHTPOJISL HaJ JTUTEPAaTypoil — GoIrapcKue IUCaTeln
BBIHYX/IEHBI TIPUHATH, YTO IJIA TOTO, YTOGHI OBLIM OIyGIMKOBAaHBI MX
[pOU3BeIeHUsI, OHM [OJDKHBI OBITh MAPTUMHBIMU pELIEHUAMH, <«006-
JIAYeHHBIMH» B XyZoOXecTBeHHyI0 ¢opmy. B 1956 r. momurmyeckas
curyauus MeHsfercsa. Ilocie XX konrpecca KIICC u Ampensckoro mre-
HyMma DBonrapckoit Kommynucruueckoit Ilaprum HaumHaoTcs pobKue
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TIONBITKY Ppa3laMbIBaHUA JOTMaTHYECKUX HOPM B KyabType. B aTOT
KOPOTKHIl Iepuoj, IOIUTHYECKOTO Xaoca, O TOTO KaK CHCTeMa BBeJa
CBOM HOBBIE peIIpecCHBHble (DYHKIMM, MHTE/UIUTEHIUSA IIBITaeTCs He
TOJIBKO HaBEPCTaTh YIIyLIEHHOE, HO U 3aBOEBATh HOBBIE TBOPUECKIE IIPOC-
TpaHCTBa, bosrapckas auTepaTypa OKa3bIBaeTCA Iepef BBIOOPOM MEXIY
HJIe0IOTHIECKOH KOHBIOHKTYPOI U 6eJIIeTpUCTIIeCKOH CBOOOTO.

Jlonroe BpeMs IOAAepKMBAeMBIN JyXOBHBIN BaKyyM pasopBaH Hec-
KOJIBKAMH CKaHJQJIbPHBIMM IJI1 T€X BpeMeH IMOSTUYECKUMHU KHHTAMHU.
Ho mx aBTOpBI OCTAlOTCA B MCTOPUU JIUTEPATYPHL He KaK ITOKOJIEHHE
60-x rozoB, a ymOCTOEHBI 5MOJIEMaTHYeCKUM Ha3BaHUEM AaIIPeIbCKOe
ITOKOJTeHHe, YTO UAEHTUQUIUPYeT UX C HOBOH OGHIMATBHON MapTH-
¥HO# nuHUeil. Vcropua yTBep)KIeHUA 5TOTO IO3TUYeCKOTO IOKOJIeHUI
B JIUTEpAType U ero IOCTeIIeHHOe MHCTUTYLMOHAIU3UPOBAaHUE HeECeT B
cebe BaKHbIe 3HAHWI 00 3TOM Ieprofe. boirapckve mO3THL JOBOJIBHO
TOYHO KOIIMPYIOT OOIlecTBEHHOEe IIOBefleHWE, BBICOKYIO IATETHUKY, PH-
TOPUYECKYIO BHIPa3UTEIBHOCTh COBETCKUX II09TOB — EBrenus Erymenxo,
PoGepra PoxxzecrBernckoro u Augpes Bosuecernckoro. Ouu X0oTaT GBITH
CMeJIBIMU U HeIpe/iCKa3yeMBIMH, IPOBOLUPOBATh U CKAHAAIU3UPOBATb.
OHU OTPHIAIOT YCTAapeBIIYIO IIO3TUKY IIOCPEICTBOM YCJIOXHEHHOM
MeTahOpHYECKOH BBHIPA3UTENBHOCTH, OPUTMHATIBHON OOPa3sHOCTH, IOJ-
YepKHYTOH MHTEJIEKTYaTIbHOCTH.

OpHako 5TO O4YeHb CIHJIBHO TPEBOXHUT JOTMATHUYECKYIO0 KPUTUKy. Eé
Goiblile BCETO BO3MYILAeT OTPHIIAHKE KJIACCUIECKOro prbMOBAHHOTO
CTHXa U yTBepKAeHue cBo6ogHOoro. OcTpast KpUTHKA IIPOTUB IIOITHIECKUX
OKCIIEPUMEHTOB ABJIAETCA CKOpee HIEeOJOTUYEeCKH, YeM OCTEeTHYeCKU
MoOTuBUpPOBaHHOM. CTpax OT YCKOJIb3aHHA KOHTPOJIA HAZ, JIUTEPaTypol
IIpeBpaliaeT KpPUTUKOB B KOMUYECKHUX CO CBOEHl CTApOMOIHOCTHIO JIIOZeH,
KOTOPpbIe IIBITAIOTCA BEPHYTh BpeMs BCIIATb.

VHTennureHua OmbsIHAET cebsS CBOeil, XOTA U BBIMBIIUIEHHOH,
cBOOOMOM M JKejlaeT B MaKCHUMAaJIbHOH CTelleHHU peanu3oBaTth eé. B 1963
T. KOPOTKas MIpa B JeMOKPATHIO 3aKaHYHMBaeTCA. Peusio, CIpaBeAInBO
OIlpeZieJIeHHOM KakK ucTopudeckoit, Tomop JKuBKoB Gesame I OHHBIM
06pa3oM IIOCTaBHJI JIUTEPATYPYy B y3KHe PaMKH KOMMYHUCTHYECKOM
UIeHHOCTH M STUM IIOJIOXKJI HAYajo IIePHOJa, WU3BECTHOTO KaK TO-
raruTapusM. Tak Ha3bIBaeMOe ampeIsCKOe IIOKOJeHHEe OKa3bIBaeTCs
CJIIUIIKOM aJAITHUBHBIM K HOBBIM WJEeOJOrMYecKuM TpeGoBaHmsaM. K
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KOMMYHUKATHBHOH LIeIIOYKe ITOIT — YHTaTeJIb NOOABIIETCA, U TO HE B
MOCJIeJHIO O4epenb, BIACTh. B3aMMOOTHOIIEHUA C YUTATEIAMU CTAHO-
BATCA BCé Goslee OPHUINAIBPHBIMY, 8 B3AHMOOTHOIIEHH C YIIPaBJLAIONIeH
KOMMYHUCTUYECKOH IapThell — Bce Gojee MHTHMHBIMHU. JTO, C OJHOU
CTOPOHBI, HJUTIOCTPUPYET MU O «lieIPoii 3a60Te MapTHUU U IIPAaBUTEIbCTBA
O MHcaTeNAX», a C JAPYro — CIYy>KUT IPUMEpPOM U ypokoM. Te, KTo
BEpHBI KOMMYHUCTUYECKOM IapTHH, IIOJy4aioT BJIACTh M CJIABY, a TEM,
KTO OTKJIOHSETCS OT UAEOJOTMYeCKUX HOPM — OTPHUI[AHVE U 3aIIpeT Ha
omybnukoBaHue. I103T, KOTOPEIIl OCTaeTCsA BEPHBIM OYHTapCKOMY AyXY
60-x rogoB — Koncrautun [laBioB, m0sTOMYy €ro KHHUTU 3allpellleHHI B
TedeHUe IIOYTU TPeX JeCATUIETUH.

Yro mpoucxomut B GoirapckoMm gureparypoBemenuu B 60-x u 70-x
rogax? JlurepaTypHas KPUTHKA, XOTSI U POOKO, yCIIeBaeT HaJIOXUTh TE3UC
0 TOM, 4TO GoJrapckas IIO93MUs, IPO3a U KPUTHUKA JOJDKHBI IIPEOJOJIETh
CBOIO M30JIMPOBAaHHOCTb, IEPEIIAaTHYTh Yepe3 y3Kue PaMKU PerOHAIbHON
3aKPBITOCTU M Y4YaCTBOBAaTh B MHPOBOM KYJIBTyPHOM [UAJIOTe BpPEMEHH.
HoBoe mnoxoneHue IUTEPAaTypPHBIX KPUTHKOB CYUTAET, YTO BAKHBIM
ABJIeTCA He TOJNBKO HAIIMOHANBHBIN KOJIOPUT M YHHUKAIBHBIH LyX POJ-
HBIX KYJBTYPHBIX TPaZMLUN, a ¥ YHHUBepCalbHbIE SK3HCTEHIINATbHBIE
LEeHHOCTH M (ImIocodCKue IOCIaHMUA, KOTOpbIe CTaBAT O6OJITapCKyIo
JILTEPATypy B eBpOIeHCKoe AyxOBHOe mpocrpaHcTBo. [Jis (ux)Toxwo
Keuesa, Kpsictso Kyrommxuesa, 3apasko Ilerposa, llBetana CrosgHoBa
KpUTHUKA ABJILETCI HHTE/UIEKTyaJIbHONH WIPOM, OHAa — MCKYCCTBO, KO-
TOpOe JOJDKHO IIpUBJIEKaTh OecTAIMMHU (pasaMu, 5JIeTaHTHOH HpoO-
Huell, BOBJI€YeHMEM 4YHUTaTelIs B 3aMaHUMBBINA JTaGUPUHT TBOPYECTBA.
OdunuanbHble, fanbHUE OTHOLIEHUSA KPUTHKA C YUTaTeleM 3a0BITHI BO
UM OOIIero ColmepeXXUBaHUA Maruu 4reHuA. KpUTHK pacuUTHIBaeT 3Ha-
KM CMBICJIA IIOJ], BUAUMOM IIOBEPXHOCTHIO TEKCTA, HO OH YIUT U YUTATEJIA
Jemath 5T0. OHUM BBOAAT CBOGOZHYIO (HOpPMY d3CCe AII KPUTUIECKOTO
BBIP)KEHHUS B CJOBaX, IIPEBPalalOT APTUCTUYECKOe SMOIIMOHAIBHOE
BBIpa)Ke€HHUE B aJbTEPHATUBY HUI,EOJOTMYECKUM IIa6GIOHAM M HapTUHHBIM
KJIUIIe KOHBIOHKTYPHOMN KPUTHKH.

B 80-x romax conuaIMCTUYeCKHI peajqusM y»Xe He HACTOJIBKO IOT-
MaTU4YeH M peNpecCHBEH, KaK 5TO OBLIO B TeUYeHMEe IIEPBOTO Iecd-
THUIETUA KOMMYHUCTHYECKOTO PeXUMa, a 3TO IpejIojaraeT Kak
TpaHchHOPMAllUM B XYZAOXKECTBEHHBIX CTPAaTeTHAX, TAK U H3MeHEHue B
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KPUTHUYeCKHUX IIapagurmax. [lon BiaugHmeM cTpykTypanusma, Huxoia
I'eoprues u Pagocser Konapos memudpupyioT MHOTOIIIACTOBOE SMOIU-
OHAJBHOM ILIAaHe, a KaK CHUCTEMBI CTPYKTYDHBIX CBs3€if, KOTOpBIE
BHYIUIAIOT OUTyIeHHe He COIepeXMBaHMA, a aHAJIUTUIECKOTO HAy4YHOTO
mpouTeHHA. XOTS HOBeHIIMe cojfiepXKaHHe XyZO)KeCTBEHHBIX TeKCTOB,
HO He B HJeHHO-TeOpeTHYeCKHe IOAXOABl He 3aIpellaloTcs, OHH He
TOJUIEPUPYIOTCA B IIepHuOAuYecKoil mpecce. OHU IPUHUMAIOTCS HE TOJIb-
KO KaK MHTeJIEKTyaJIbHBIN BBI30B K OTPAaHUYEHUAM COI[peanu3Ma, HO U
KaK olacHas TeOpeTHdYecKas yrpos3a, KOTopas BHOCHUT KojleGaHUE B €ro
MeTO/0JIOTHIO. By yun ImpuMeHsaeMbI Ha KIACCHYECKUX M COBPeMeHHBIX
IIpOU3BeIeHUAX GONTapCKOM JINTEpPaTyphl, OHM IIPOBOLUPYIOT U JaXKe
CKaHZATH3UPYIOT KOHCEPBATUBHBIE BKYCHI BpEMEHH U II03TOMY ABJLAIOTCS
CJIMIIKOM OTPaHMYE€HHBIMU HI€OJIOTHYECKOH IeH3y POl B BO3MOXKHOCTAX
IS ITUPOKOTO OOlLIeCTBEHHOTO pe3oHaHca. Ho MMeHHO OHU TOJLIEpUpY-
10T Xy[OXXeCTBeHHbIEe SKCIIEPUMEHTHI, KOTOpBIe He IIOMELIAIOTCA B Y3KYIO
MAaTpHILy COIMAINCTUYECKOTO peaIi3Ma.

ConuokynsTypHBIe U IOIUTHYecKue mpoueccsl B 80-x rogax mpu-
HY>XIAI0T OQUIINATBHBIH XyZ0XXeCTBeHHBIH MeTOZ, pacIIMPHUTh CBOU 3C-
TeTU4YeCKUe IPAaHUIBl U IPU3HATh KHUTU, KOTOPBIE HHTEPIPETUPYIOT
OPUTHHATIBHBIM U COBPEMEHHBIM 00pa3oM HAaIlMOHAIBHYIO MU(OIOTHIO U
donsxnop (Mopaan Paguakos, Bacun [10moB), aHa TM3HPYIOT OMHOYECTEO,
OTYyX/leHHe, SMOLIMOHATbHbIE TPaBMbI COBpeMeHHOTro desnoBeka (Biara
Jdumurposa, IlaBen Bexunos, dmuausH CraHeB U Ap.), KPUTHUECKH
paccMarpuBaioT mpobsieMsl coBpemeHHOro obuecrBa (I'eopru Mapxkos,
WBaitno Ilerpos, Pagmoit Panum). Be3 mareTndeckoro KpUTHYECKOTO
0Z00peHUA BBOAUTCA M HOBAsA IOJTHYECKas Imapagurma — ¢purocodckas
noa3us Huxomas KsiHueBa, A3bIKOBble IpoBoKanuu bunabso VBaHOBa,
HHTeJJIeKTyalbHasd IyBCTBUTeIbHOCTS boprca Xpucrosa, «Tuxas» TUpUKa
VBana IlaneBa. Peabunuruposansi ctuxu Koncrantuna IlaBnosa. Taxk, B
KOHIle PacCMAaTPUBAEMOTIO II€PHOZA CO3IAIOTCA IIPOU3BENEeHHUS, KOTOPhIe
He IIPOCTO OTMEYAIOT NMPHU3HAKH OTTAJKMBAHUA OT COLMATHCTUIECKOTO
peayusMa, HO U OYEpPUYMBAIOT KOHTYPHI aJIbT€PHATUBHOM JIUTEPATyPBL.
Bomee pobkxuMu wmau Gojee CMeNbIMU JHUYHBIMU U TBOPYECKUMU
*ecTaMu 60JIrapcKas JIUTepaTypa IbITAeTCA, BOIPEKU IPO0DKAIONIIIMCS
peIipeccusaM M OTPaHMYEHHUAM IeH3YpPHI, OTCTauBaTh HOBBIE TBOpYECKHe
npocrpaHcTBa. KoHewyHO, BBIOOp CBOOOABI B TOTATHTAPHBIX PEXHUMAaXx
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— TPYLHBIA U OINACHBIN, HO OOJIrapcKasd WHTE/TUTEHIUA IejlaeT ero
yOeX/IeHHO U B 5TOM €€ peaJbHbIi BKJIAJ B JeMOKpAaTHIECKUe TIepeMeHbI
mocie 1989 roxa.
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Politics and Literature — Ambivalent Integrity
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Literature and Ethnic Conflict

Guram Odisharia’s book “Return to Sokhumi” appeared when no one
could ever imagine that this book would be a kind of curve to negotiate
with Abkhazians. When the bilateral Georgian-Abkhazian meeting was
scheduled, they asked Abkhazians: “Who will you meet with Georgians?
Guram Odisharia ... — was such a writer and loved Abkhazians.

Guram Odisharia himself was willing to meet with Abkhaz Daur
Nachkebia. Daur was mourning the brother killed in the war by Geor-
gians and would he like to sit at the table of dialogue was unknown.

In spite of war and conflicts, how unbelievable the fact could be, old
friends will surely repent loudly.

Key words: Guram Odisharia, ,Return to Sokhumi“, Abkhaz Daur
Nachkebia.
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905, 933WgMmds, 30MHOL30MYdS, JMbmzmbawod@o mgbsg -
AP0, 5M59MHN0 300EH03Mbo 094gbgdl 3 30MHOL30MIdIOL
1532900560 5330(30900L5 199 3MEWOEGHOIMNMO BOHIHZJOOL 4oBLobmM30-
990s IGHOMOL bo@ol d9Jdboms s dmolidogdol embwbagdoo.

Q5 0¥ 2553Hg30 b Ho®dliwemls, s30bsbsgm, MM, ghmo
dbmog, Moo God@Bgdos, dgmeg dbMog, bowboms gdmEogdo o
392603690900, OHMIGEms godmboG30m93 COFIMGHEMS 0530L S6OF
099 0lg gLsdNH Logdgl 5390gdl; TguodMEL, M9YD WoBHIMSGHMS
50dMo3L 0BFGIMHGLL Lb3goolbZs sboen-sbogro Ladys®mml s0dmbgbols
o gbfogerolodo — oMm3gdge LHMoxgsl, Mog Labogmabarmo
9600369 m3560 5 5300909@0;

WOoGHIMGHMOMdo  SLobMo  g3mgol  asdmdsboro  Fglisdanrms
650300 oMo 500935l 50T00bds o MO YMIMOEIME  5TDS.
3916058 Mbsbsdz0o 5TBMOL: ,gym3qwo Bm®mIsermMo ImmbO™MdOL
fo3ombgol 99909y bgdo mbsg M39009L0, 30O boM, MBOH™
3330060, 300069 094530“ (MPsbsdgz0wo 1973: 40).

5 35OMESE, OMmEs ModgEmE bsM, 2smLsdwrolo 30300
29099H90L o 563 30 030 M5 Jbo, 50, B580b BBYds AFgMowo, Gmdgwos
o3 oy s 36093690356, 089000 5LagLY sbogn Ladystrels
50dmyBqb0bgdL, Bogoxz0dMgdl s, Mog 80935609, golifagerols Bodml
Lbgol bogodMowby.

935690 3oolobgoEL 5835605, GMI 9.f. JoMorm-
sx3bsBMMH0 3mbRwod@o Lbgoslbgs 3mwo@o3m®o dowgdol dogH
0ym obagroligdeo. 1530530039wo® LMY FoMEGH0Z s v9ob-
G doBYbgdbg 90IM(39690wds ©s3060L306M53gdds Lolberolgz®s
2490m0f30s. 9904dbs olgmo gomsdgds, MHMI ghomo dbotg Igmegls
506585 gds s dolo Loboo IEHEMOL bodl Jabows, IgmMg — 3o6M-
300 B9EIBE — 5FOWMIM0Z0 B53bM3MYdEwYdo  ©Y3bowgde©
0J3b9b.

09 B3303w0m, ®M3 3mwo@ozmbms bafowo gmbmzmbawod-
G900l Lofigol gBe3bg bbgoobbgs dogrsmd®mozo 0sGsmom dob-
BmdM0oz3s50 J8bos gmbozm® LEgHIMGH03MW  sHBOM3BYOL, b4
9go® HomIM9bsL 535 1 00 dmgargbol Tglobgd s 5358 0Ygbgds
15321005600 300G03MNMO0 530030900l LS 3ToYMB0WGdWs©, J5d0b,
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0530L GbM03, 50300 SbEBLBYMO 04693, G150 Fgodwgds F9E3owMl
69239300 LEGIOIEHO03YOO SHBOMZbIdS.

9060399600 LEHYOIMGH039d0L  gohgbsls byl Mgmds  Lodot-
039m3do 5OLYIMWO 3MWoG03NM0 s bLmEoswMo gmbo, Mos
30BELIVFMMS JoMME WOGIMBHMsdo boms Fo@mdmBobgds.
bbgs LEBHIMIMEG03ME 0gdGPL FmOHOL (353003905, 35GMoMmE0BIo,
L5BSOMNWOBMBOL LYHZoE0, 35BH0gds, Fgfigowgds, @obixs) gobo-
39600 1LEIOIMEHO3900L  2oBabsL byl MHgmds LodoMmzgermdo
50LYOMEO 310G O LM MOHO BMbO, MoE 3MbBHLdFMmMS
JoOOME W@ Ho@MMsdo 533505 0339mgds (mbsbsdgoo 2018,
Ne6). 999mbo3zobo sGE 321Msd MmEodsMosl 890mJdggdos: ,x MO
0g3bsBgdl Img9390, ,439ws FMegzMmMDST S Y39ws 30E0GH0 MBS
2905065, 63963 bmO dm3z53Ymgbl® ,,B3gb dmagz53YwgL, doEobygdom,
dgdobogdom, oBgmgdom, @ggbwom, §sdgdom, ©gdmzMHoGoom,
05M5VOM, BNPOM, MTOMS 9 5.9. (MEOTst0s 2013: 493-594).

JoOmg9geds 3fgMods Lembwydo 1993 ool 27 BgdEgddgdl -
A™35. bbggdmsb ghmo 3m@m®mOL bgmds 5gboo 4505605, 0dO-
@wobdo BsdM30@s... BMDHY 9B d9aMmdMHMdOL Mol Lomdm
53obMdS JoLMZOU ... M5399LOGIOL §IGOS... 930l 3FoMEIdoM!...
56530L, 56 BEOZIOM. 565, 5O Mbs ©ITgBHM3gd0by Lmbwydm...
3030, ®MI yz9wsBy dgBo© 9gb 39boB®gdo, Bgdm Jogodm®, Fo®L
00309L5x3M0L  BmAdgdbs,  JoOFIOES  MBOEILO,  SFMHJIES
OLb03gE0“... FobodEobos o @sMBYbs, godmlisgseo momdml
3993935005, 39MHOL JoY539090 MHOYJI0, 2905FIPOW0s FYEHOML
39590b900.. bof3mdgemos Mol bgds.. demml 30, ©sd0bsgzEs
PgMoms Lobabgzmo abaMgwye LobE ™Mb ymgow 3mdzs3doMHol
(39356 996mdsd0, BgMOSL Bl Laberdo, Lssg 99-2 s 99
-3 Losmogdbg md0Erolol mdol 9999y LobErgdassdfg3s60
Mdobom shgboo MBowoligErgdo, 0dOELYO WEHMEZ0EYdO
3b™36Mdg6gb. 563 gL 5L F9dmMb3930000, MdOEOLFO Gz By
©500ym s Lebddo EIMIZMEs MmT0; M0, GMIJGELOE Y39wsTBIOL
0B MMgolL:  MHFIGbsL, LoYzsMmMl, GM0sbMdOL  gobEslsy o
9926036700, 50 EOMUL, MHMES J3999bs 29686935 3%y, OHMEs bywsg,
MmO Jeoglb dgbo dds GgbLogg ddsl, momgdol Fgwdergdgeos
d9065MmBMbm 3606303900 ©5 3GI0MM0GHYBHJO0 YIMYJ35Q...

50



3ol LoLLLEGHO3Y 505305BOL LvEogMo LsdysGml ba®ggsl ofj39g3L;
®HI9bo35M3 90, MLog3zsMHEMm 558056900 30 dogh J3gysbals
396M5bmEYl 559969096. 0oL gl yz9wsxngmo Bfgeowds, ogol, Mmd
6039 oMy dm@Ym30s. InGEYYGOME0d JoOHM39w0i3 @S s83bsbog.
dm@YMgdom@os ob, 3063 dvmolidogdsbg godmmdl s olbog, 3063
29056x% 3980l M09 Harobmogl 50bodbsgl bmbmddo. 0dolb QosBMYd,
Omd  InGHYMadmEo b,  LsgMmodo  J9amdol  5005MgdLIEG
30obb3MdL (mEoda®os 2013: 501-508).

»P9b 965306 33939430L dMEOTL MToL A5T™.

o603 B396 o 563 bbggdb.

265306 94393y30U.

3®5LMEIL 49BHY30U.

obgg B3gb, Bgdm d30HRBILM EEHMEZoEgdM... 2565 ,g3b0EgdM*
@5 3965 ,0079GB0M YOI HOWGOWEM J0MdM“? 0lgg B3gb, Bgdm
d300%35L90M, MBS 3YNbMIm gHMTobgoml dmodo.

939wsd b 3MmbMom 9Mmdsbyob:

339353 0900!

33935¢3090!

339353090!..

Q5 BOBO IZOM®M, MMI sMHLMEL 357ygbobgdm gMmAsbyml s
30946900 gMms..“

»30L{o30Mm 3969006 — BoMEHMEIOEHM 5M39M00 3M0bzgwo
50MBgd0s FMdE0NM db* (mE0dstos 2013: 533).

00MYMOBOMO 09) 53GMI0MYMBOO BsbsOMId0 HHBOHMBTO,
3M6g8wodhob @AM YIswmE Fbgrowo ©s fiwgdolb Tgiwgy
29055355900 G9bggd9d0 AFgHEOL LMoo AoBLbZs39dMwo
990 309990L Msb5BosML bools 830mbggwls.

23600 mE0doMos §gMb: 05056 Bsdmo®Tdo gMmo bsbdodglvyero
bmbwmdgro d9dbgs s Jombms: bLmbwdol o@™M39d0l 99dEgy 56
d9dobs dmgwo ©sdggdo, 3979990Mm©o. drMml Slgo G99l 0353~
309, bembmddo ©s30fYg sdMBYds, doeol ffob Lmer Lmbwddo
©53H9BH05wMd s 396y BHIdows© 99dobgds”. Lembmddo odMwbgds
533MOL dbmemmE 00 dggwo bs3bmdol  godmambgdo BosRb.,
0d3o 500mPBs, HMI 439ws Lmbwdgeo 33505 dMbEIdMES
bmbwmddo s dogol Fob sby sgbg@gdms dob Jhgddo. Lembwmdo
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5 ©BM6gds gl MmEO LoEYgs 69GIMJdS© 9I3d 93EHMOMB JOMs©
g39asl, 3063 30 Mm©OTsMm0sl MHMPsbgdo foozombs (mEods®os 2013:
593).

239058 m©odsmosl fogbo ,Lmbwddo ©sdMMBYds“ 45dmBbs
05906, Mm@Es 3969306 Homdmoygbos, ®md gl fogbo o0dbgdmes
96035600 gBO 9553bIBYOMID Lo 535615390w0. MM MmGIBGO3Z0,
JoOOM-583bsHMM0, 9b390Ms 039S, 330mbgls sx3bsBYBL: ,,30U
d9b30gd0m JoH 039 gd0bM? 4MMsd MPOTsMOSL... — 0ym Slgoo
P90 s 9Y39MmEs sx8bsbgdom.

00350 30050 mE0ToM0sd 9x8baH™OPID @IH  BoFYgdoslimob
d9bg9Ms 0LYM3s. MO 30 JoOM39ewgdol dogh mddo dmzwvyen
905l ErMzMdEs S 0LYYMZdES M) MO OSMYROL FoZ0LSD
©OR ML Bozombago ogm.

3296050 MmEO0doMm0os oblgbgdl, MmId w339 245dmEqdmwo 3Jmbos
foabo ,Lmbmddo sdGmMbgds“: ,Hog3mf9mg: »Jdayp, U3BMHEM U MeHS
ToXe“ QO 49319310369 ©om@™ds Foozombs Bgdo foabo s godmdoy-
Bogbs mog30Lo FmbOMds A, MepTBBIi® (9900099 Lobgeo dgwy3ows
Q5 Qd9MI35 ,Cropo oceHp®)... 5 gU O MY0, bbgoalbgs Tbatgl
dpamdo ghm ©OHML 9o  Jowoddo dgbmz®gdo Mo  dfgmerol
9030905 s dgaMdbgdgdls IbMEME GOMIEINONO BnOTom vy
399mboegl s gl 5MHOL WOEIMSEMo.

239600 M0d5M05 MHIEOM 3030LvREGdOLIMZ0L Jozgdwe ghm-
900 06¢9M301930 530MBL: ,,MHMEILbSE 0d0MIZ006, IBHIOL FMOHOEO
b95396, gb3M0B Lo gEBHL, MTol ML 0305005, M 9HMNT6L
03509030 Bobgmb... 50, LsbaMOL boewbds dombMs: Fygdo dool s
b3gds Bolog®mgdme ML, s8bsD 3o3bL... Gob FobEs, GMI 53
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Tamar Barbakadze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

The Structure of Classic Georgian Verse —
a Spiritual Shelter in Besik Kharanauli’s Poetry in the 1990s

Besik Kharanauli is a classic of Georgian free verse. In the verses of
the 90s, Besik Kharanauli begins to bemoan himself using classical metres
(isosyllabic: with symmetric ten syllab-les, ,low shairi“ and heterosylabic
meters), the strophe composed of broken lines, rhyme.

The lullaby ,nana, sagartvelos miwav!“ performed with high shairi is
tragic. The civil war broke out in the 1990s arises in our mind with high
shairi, rhyme and monostrophe.

It is noteworthy that in the collection published in 2015 ,qvavi xis
wverze isaghamoebs® (The crow settles in the treetop) Besik Kharanauri
again chooses free verse as a form of self-expression.

Key words: Besik Kharanauli, free verse, classical metres.
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Riita Briizgiené
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Mykolas Romeris University

Juozas Baltusis’s Novel ,,Sakmé apie Juza“ [Saga about Juza]:
an Archetypal Expression of the Nation’s Vitality

Juozas Baltusis (1909-1991), a well-known Lithuanian writer, political
and public figure, created dozens of prose and drama works, which were
translated into many languages of the world and have been awarded vari-
ous prizes. The novel Sakmé apie Juza [The Saga Of Juza] (1979) received
the LSSR State Prize in 1980 and the prestigious French prize in 1990. In
Lithuania, the Saga gained particular popularity as an original myth poem,
which erupted as an expression of the archetypal Lithuanian worldview,
became a secret sign of resistance. At that time, J. Baltusis reached the
peak in the political establishment: in 1980-1990, he was a member of the
Supreme Council of the Lithuanian SSR. At the beginning of the Sgjadis
the writer tried to be loyal (1988), but he did not understand the new po-
litical winds, turned towards the Moscow ideologists and he and his books
were rejected by society as of the traitor to the nation.
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After nearly three decades, it is worth to return to the analysis of the
writer’s proficiency, regardless of time policy or Soviet ideology. The
paper will analyse the mythopoetic archetypicality of the novel The Saga
Of Juza, which manifests with feelings of Lithuanian nature, the vitality
and richness of the lexis, melodiousness, traditional ethics, etc. The
work will be based on G. Druc¢kute, M. Jackeviius, A. ]uodyte'—Ziiiené,
V. Karbusicky, V. Kubilius, ]. Lubiené¢, D. Sakavi¢iate, M. Tamogaitis, S.
Valentas, W. Wolf, etc. works. The comparative methodology will be
used. The article concludes that ]. Baltusis’s The Saga Of Juza is not only a
manifestation of secret national resistance to Soviet ideology, but should
be regarded as a testamentary heritage of Lithuanian culture due to its
language beauty, richness, mythical archaic worldview and musicality,
and is considered to be the masterpiece of Lithuanian literature.

Key words: Lithuanian writer Juozas Baltusis, novel Sakmeé apie
Juza [The Saga Of Juza], ideology, mythopoetics, archetypal worldview,
language, musicality.

The life story of Juozas Baltusis: the divide of political duality and hu-
man drama. Since the beginning of the Soviet occupation in Lithuania,
after becoming a political figure and holding various important political
positions’ almost to the end of his life, Juozas Baltusis was one of the most
popular writers not only in the republic but also outside the borders in
the socialist countries and some Western states. The life story of Baltusis
is complicated, but there was always a marked divide between the adept
of communist ideology and the peculiar patriot of Lithuania, the cunning-

* From 1944 to 1946, he was the Chairman of the Lithuanian Radio Committee,
1946-1954 Secretary of the Writers’ Union Party Organization, Chief editor of
the Pergalé magazine and the Chairman of the Organising Bureau of the Lithu-
anian Cinematographic Workers’ Union. In 1947-1975 and 1980-1990, he was
the member of the Supreme Soviet of the Lithuanian SSR, 1959-1967 the first
vice-chairman the Presidium of the Supreme Soviet. 1958-1961 Baltusis became
a candidate to the Central Committee member of Lithuanian Communist party.
1970-1975, 1980-1991, he was elected as the Chairman of the Soviet Committee
for the Defense of Peace of Lithuanian SSR.
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ness of the Lithuanian peasant, who exploited the power of Soviet occupa-
tion but also loved his native land and his people.

Baltusis’s life can be divided into three different stages. The first stage
was a post-war stage, when he was the party secretary of the Writers’
Union, waving and threatening with Siberia at party meetings to his col-
leagues who did not follow Zdanov’s instructions to literature. After Ka-
zys Boruta, a former creative teacher who encouraged him to work was
imprisoned after Baltusis’s accusations. He taking Boruta’s place was pur-
suing a political career in the Soviet governing bodies (Striogaité 2009).
There is evidence that the Lithuanian writer Kazys Jakubénas’s security
file included Baltusis’s testimony (1946) (Jakubénas 1950, according to his
brother Alfonsas, Kazys was killed by Soviet KGB agents in his apartment,
as per (Kuolys 2019). Baltusis had mastered obligatory Soviet jargon (ac-
cording to the documents of the writers’ union communist party, manda-
tory waving of the fists, but it seemed it was enough for him; at the same
time, it was like some type of firewall, a kind of defence, when the party’s
instructions are vigorously and loudly followed, but in reality, everything
ended just here meetings (see in Rasytojas pokario metais [Writers In The
Post-War Years], 1991).

Had Baltusis ever had the pricks of conscience about his behaviour
towards teacher Kazys Boruta? Perhaps in letters or diaries one could get a
hint, but on the other hand, he actually wrote the diaries, not for himself,
but his literary heritage, the creation of a myth about himself (accord-
ing to the ironic article by Imelda Vedrickaité “Sketches Of The Writer’s
Mausoleum In Juozas Baltusis’s Documentary Prose And Sakmeé Apie Juza
[The Saga Of Juza]” (Vedrickaité 2010).

During the Soviet era, the life of the top people of the nomenklatura
was supplied differently from the ordinary people. (In the special shops,
the wives of the ruling men freely bought mandarins, bananas, canned
peas, corn, and mayonnaise considered to the highly deficient without any
restrictions. <...> Such shopping in Vilnius was organised in a special shop
behind the restaurant Se$upé. The top people of the authorities also at-
tended a special tailor’s shop on Algirdas Street, a specialised hospital and
a retreat sanatorium). However, everyone also knew that the writer, as a

* Since the 8th decade, there was an opportunity to communicate more closely
with Baltusis’s wife, the famous Lithuanian actress Monika Mironaité. (Her uncle
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Chairman of the Soviet Committee for the Defense of Peace of Lithuanian
SSR, as a member of the Supreme Soviet, helped a lot to other people, and
everyone turned to him with problematic questions. On the other hand,
Baltusis secretly listened to the broadcasts of the radio Voice Of America,
possibly the radio Laisvé [Freedom]. For such offence, even in the 1970s
and 1980s, the Soviet authorities exiled people to the lager-camps.

During this, the second period and later, his literary evenings became
very popular. With his evening presentations, Baltusis travelled all over
Lithuania and was not afraid to criticise the authorities, certainly not di-
rectly, but instead through details. Nevertheless, the audience understood
the language of Aesop and appreciated his courage. The courage was to go
to America and write many positive things about the country in the book
In The Fathers’ And Brothers’ Footsteps, 1967, which became like a ray
of light and a balm of faith in Lithuania’s future freedom behind the Iron
Curtain, hopefully stroking the heart. Baltusis really enjoyed being popu-
lar and loved by people. The authorities liked him as well: in 1954, he was
proclaimed the Merited Worker of Arts of the Lithuanian SSR, in 1969, he
was announced as the People’s Writer of the LSSR, in 1976, an honorary
citizen of Anyks¢iai region (in 1990 this name was taken away), in 1977,
an honorary citizen of Kupiskis region, etc.

His books were also popular: the collection of short stories Kas dai-
non nesudéta [What Is Not In The Song], 1959, Valiusei reikia Alekso
[Valiusé Needs Aleksas], 1965. In 1966, the short story from the following
collection Ko nepasaké Laukys [What Laukys Did Not Say] was award-
ed the Zemaité Literary prize. In 1967, the travel essay of Tévy ir broliy
takais [In The Fathers’ And Brothers’ Footsteps] and in 1957-1969, the
collection of novels Parduotos vasaros [Sold Out Years], two volumes, was
published, reprinted in 1985. In 1957, Baltusis received the Lithuanian
SSR State Prize for this novel. In 1971, a collection of short stories called
Nezvyruotu vieskeliu [On The Non-Gravel Road], in 1973, memoirs Su
kuo valgyta druska [With What You Eat The Salt], two volumes. In 1976,

was a priest, a signatory of the Lithuanian Independence Act, a Prime Minister
(1938-1939), a chaplain of the Lithuanian Armed Forces, a political prisoner, and
her brother Ric¢ardas was a professional in Latin and ancient Indoeuropean lan-
guages, a translator). For us-the children, smoked sausages, hams, skilandis, peas
on their dinner table was like a mirage in front of our eyes.
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Juozas Baltusis created Sakmeé apie Juza [The Saga Of Juza] (1979, 1981,
1984 <...> 2007, in total seven editions) (further book is referred only in
English or just The Saga). In 1980, this novel was awarded the Lithuanian
State Prize for literature. When The Saga Of Juza was printed, it was read
as a monument to the beautiful Lithuanian language, as a text bearing the
mystery of mythopoetic Baltic sacrality. At that time, The Saga Of Juza
was perceived as a secret resistance to Soviet culture and ideology.

Many of his novels and short stories were translated into foreign
languages: Belarusian, Kazakh, Latvian, Moldavian, Russian, Ukrainian,
Tajik, Armenian, Estonian, English, Bulgarian, Hungarian, Spanish, Ger-
man, Polish, Czech, French. In France, according to literary scholar Jaraté
Sprindyté, The Saga Of Juza is praised for portraying an old ethnographic
village. The work depicts a village in France that has long since disap-
peared, and it is unique to the French (see Jackevic¢ius 2016). As Genovaité
Druckuté puts in, “So far, only a few novels by Lithuanian writers have
been translated into French’, one of them being Juozas Baltusis’s The Saga
Of Juza, which has had considerable publishing success. The first three
editions were completely sold out, the latest novel edition, reprinted
last year, is being well purchased too (The Saga Of Juza was reprinted in
France in 1993, 2003 and 2009). Knowing that the French are the nation,
which still reads a lot, the success of the Lithuanian writer is a surprising
phenomenon”. In 1990, the novel The Saga Of Juza, translated in French
was awarded the prestigious Prix du Meilleur Livre Etranger—the prize for
the best foreign author’s book of the year published in France (Druckuté
2010: 105). In 2008, the novel was presented at the Presentation Event of
the EU Countries in Strasbourg.

When Lithuania began its fight for independence during the Sajudis
years, J. Baltusis, a popular folk writer, unlike some other members of

the echelon of the communist nomenklatura, was never included in any
organisational structures more favourable to the Singing Revolution. J.
Baltusis very emotionally lived through his condemnation. At this time,
the third period of his life began. In his memoirs actor Laimonas Noreika

* It was translated into French: Icchokas Meras’s Lygiosios trunka akimirkg [A
Stalemate Lasts But A Moment], 1979, later editions in 1992, 1998, 2003 and To-
mas Saulius Kondrotas’s Zal¢io Zvilgsnis [A Glance Of The Serpent] (1991, 1993)
(Druckute 2010: 105).
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describes his meeting with a writer: “Ah, the Sgjadis person, and I am
not; and when it came to signing a letter condemning Pasternak, I refused
it; here, of course, it is not a Sgjudis movement. And to stand against the
destruction of the cemetery-it is also not Sajudis, and the Vaizgantas bas-
reliefs restored on the Tumas-Vaizgantas bridge-it is not Sgjadis, and the
resistance of the secretaries’ of the Central Committee-it is not Sajuadis.
And my care about Jonas Jurasas: I attended his wedding at Ausros vartai
[The Gate of Dawn] and waived him when he left abroad when others
were afraid to come even closer-it is also not Sgjadis”, J. Baltusis fever-
ishly argues, almost screams (as cited in Tamog$aitis 2016: 15). (Later, in
1990 J. Baltusis wished all God’s help, no anger was felt towards them
(Jakseviciaté 2013: 233)). Apparently, it caused him great pain, he was
accustomed to being in the Olympus of the nomenklatura all along but at
the same time remained in his heart a patriot of Lithuania. The chairman
of the Lithuanian Writers’ Union Valentinas Sventickas considered that
“maybe it would have been different if Sajadis forces have turned to the
folk writer” (as cited in Jackevic¢ius 2016). Moreover, at the time of the
creation of the Sgjudis (the late 1990s), the writer was already of respect-
able age (about 80 years old) and was peasantly smart and cautious.
Journalist Rita Baltu$yte recalls: “Father had diverse moods-doubtful,
angry, happy, argumentative even with himself, and examined the politi-
cal situation in many ways. Sometimes he liked everything; other times he
was very critical. However, one thing I can say for sure-Lithuanian lan-
guage, Lithuanian nation and Lithuanian literature was very important. It
was unshakeable and undeniable to him”(Rupinskiené 2019). However,
after being invited by the Russian Broadcasting division of the Lithuanian
TV, Baltusis publicly stated that Lithuania is tied with the Russian na-
tion for centuries, did not support Lithuania’s independence and attacked
Sajudis. According to his wife, the actress Monika Mironaité, presenters
of the show have deceived him: in her words, one thing was to quibble
with each other, and the different thing was to speak to the listeners of
the Union (Tamosaitis 2016: 15), and Baltusis’s speech was passed on to
the Moscow radio and television where it had a wide response. The na-
tion regarded such writer’s action as a betrayal and could not forgive him:
the outraged people carried his books back to the libraries, piled them
ripped at the writer’s door, even burned them, and obscenely smeared the
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entrance of his apartment with faeces, and Monica washed them off. J.
Baltusis was deprived of the title of Honorary Citizen of Anyks¢iai region,
Baltusis’s books, as well as the popular The Saga Of Juza, were deleted
from the school curriculum.

R. Baltugyté believes that the Lithuanian nation will never rehabili-
tate him “simply because he urged to protect every person of our nation,
respect the language, the writers” (as cited in Jackevi¢ius 2016). After vis-
iting the writer a few of days before his death, Vytautas Martinkus, the
chairman of the then Writers’ Union of that time, quoted his words: “I
love Lithuania, but I do not understand such sudden and hardly possible
independence” (ibid.). But on the last day of his life, according to Rita
Baltusyté, Juozas Baltu$is was happy: visiting French translator, Denise
Yoccoz-Neugnot brought a newspaper from France where “an author’s
photo featured on the front page, a great review and the news about an
honourable award was printed” (as cited from Jackevi¢ius 2016). Never-
theless, after the writer passed away, the Lithuanian Writers’ Union de-
cided to organise the funeral, although, among the people who wished to
contribute, there were the enemies of Lithuania’s independence as well
(from Jedinstvo movement). In the words of the Honourable Monsignor
Kazimieras Vasiliauskas, who walked with the writer on his last journey,
“J. Baltusis was a writer by the grace of God ”(ibid.). These words seem to
indicate God’s forgiveness for human misery and poverty.

Evaluation of the Soviet literature and The Saga Of Juza. In recent de-
cades, Lithuania has been the re-evaluation of the literary heritage of the
Soviet period. It analyses what criteria should be used when discussing the
Soviet literature, what works should remain in the literary canon, how
to evaluate talented artists who collaborated with the Soviet occupants
and what to do with their monuments. The perception of literature of
this period also depends on the age and experience of literary scholars:
usually the younger ones, armed with the post-colonial literary theory,
deconstruction, structuralism or other instruments of modern research,
perform vivisections of these works, schematically throwing on the writ-
ings a network of their own theoretical and methodological dispositions
(see Juodyte-ZiZiené 2002). They have never experienced the persecution
of the Soviet occupation and the labour camps, they often mock the writ-
ers of that period for their cautious adaptation to the actual circumstances,
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sometimes hear more strongly publicly uttered but coercively forced out
by Soviet ideology words, see the boundaries of socialist realism in the
work, which were mandatory to literature of that time, than in principle
understand its pathos, the right values and behaviour of the creator. In
such case, when the tragedy of the era and its silent resistive pulsation
are no longer felt, after pushing the life of the Lithuanian culture into
the deep mysteries, it is so easy to condemn, ironise, mock, stigmatise,
sitting in the chair of the omniscient Olympian judge, while forgetting
what it really meant to survive in Soviet times and to take care of the
Lithuanian word, Lithuanian culture, and secretly help people. Sometimes
the relevance of the literature of that period is simply questioned and as
Nerija Putinaité puts in “Today the literary section of J. Baltusis and his
contemporaries is simply non-actual and no longer interesting” (as cited
in Jackevic¢ius 2016). There are also representatives of the generation of
expatriate writers who have repeatedly called the remainers in Lithuania
as collaborators and sought not only for the expression of Lithuanian cul-
ture and love for Lithuania but for the theme of betrayal and saw only
that. (Correspondingly, they receive occasional feedback and are called
traitors themselves, irrespective of the circumstances why they left Lithu-
ania, claiming that the country remained Lithuanian only because of the
victims who suffered through of the Soviet occupation).

The older generation of literary scholars who survived the Soviet era
are not so arrogant; they try to look at works and their creators with a
keen eye. For example, Jaraté Sprindyté, recognising that Baltusis “was
definitely an official writer with the high position in the party” states:
“One thing is the writer’s attitude, his relation to the system, and the
other is his creative work. These things are mixed here. And needlessly.
Attitude and creation have to be described separately, works, in which
writers have transgressed historical truth, must be valued as such, and
works, in which writers have remained on the high, must remain in lit-
erary history and possibly should be read” (as cited in Jackevi¢ius 2016).
According to R. Baltusyté, “By the way, if it were not a success in France,
which is rarely publicly mentioned fact, he would have been even more
suppressed... At the end of life, the words of Mohamed came up that you
cannot be a prophet in your own country. Today he is no longer criticised
at all. He is simply non-existent as if he never lived.” This is how she
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spoke in 2016, 25 years after his death (Rupinskiené 2019). Valentinas
Sventickas, a literary scholar of senior generation and the chairman of the
Lithuanian Writers’ Union, defended Baltusis’s works: “What is important
here, it is what Baltusis has written. They must perceive him as a writer
and not expel him from our lives, from one of the brightest manifestations
of prose in literature. We do not have to throw the most talented works
of our literature into the trash because a person said or did something” (as
cited in Jackevicius 2016). In the words of the writer Vytautas Martinkus,
The Saga Of Juza is an existential work, in which the “golden nuggets of
literature” shine, and we are not “too rich to overlook them” (as cited in
Serelyté 2007).

In 2007, Juozas Baltusis’s The Saga Of Juza was published in the series
The Treasure House Of Lithuanian Literature: The 20th Century now is
read by young people, although it is not included in the school curricu-
lum. Renata Serelyté, the writer, commented on it: “The strange thing is
that now, in the times of the aggressive surplus of new books, you can read
the ’old’ book so vividly and in its own way. You realise with amazement
how ridiculous are all the templates applied to a talented piece of writing.
And in the case of The Saga, many of them are entirely crushed” (Serelyte
2007). Teachers-experts include the texts of The Saga in the textbooks,
specially designated for learning syntax.

The interplay of mythopoetics and archetypal musicality in The Saga
Of Juza. In the Bernardinai Internet portal, annotation of The Saga Of Juza
holds “a symbolic autobiography of J. Baltusis, written in the gorgeous and
rich dialect of the Aukstaiciai, with rich lexis carefully polished by the
quill of an experienced literary master” (Bernardinai 2007). According to
the literary critic V. Martinkus, “in any literary concept, The Saga Of Juza
is unique in its genre, the form of artistic expression, questions posed by
the characters to readers, the author’s experience, and the readers’ ability
to compare it with their personal experience” (ibid.). Writer R. Serelyté
believes that this novel expresses what is accumulated “in the depths of the
heart, what is heavy and pounding, what the surface cannot carry around”
(Serelyté 2007). So, according to the writer, as the title implies, The Saga
represents “an immersion into the chthonian Lithuanian character and
the various ideologies which must testify the adjustments to the Onew’
life simply revolve around as the intersecting spirals of time” (ibid.). The
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novel, with its depth of senses and feelings, the polyphonic consonance
of Christian and pagan mythical symbolism of the beginning of the world
creation and intersections of reality, with the language of rare beauty and
richness, sounds like an anthem to Lithuania, a testament to its ancient-
ness and eternity. Therefore, the analysis of the novel can be multifaceted,
presupposing extremely rich aspects of views: archetypal fabula dimen-
sion (myth of the eternal love), expression of national mentality, accords
of Christian and folkloric mythological culture, ethno-cultural traditions,
and infinitely rich Lithuanian language vocabulary, musical and rhythmic
language (by the way, Baltusis used to say words aloud when writing be-
cause of his poor hearing), the inner musicality of the text as an archetypal
model. In this article some of these aspects will reviewed.

The motto of the novel is a quote from a kupiskénai (Kupiskis region)
folk song, written in their dialect: Pamatycio ir pazindia, / Kas ataina
kialaliu... [I would see and recognise / Who is coming on this road...] (from
the merry kupiskénai songs). Its symbolism is multilayered: it is not only
a kupiskénai love song but also a sign of waiting and hope. The semantics
of the words pamatycio, pazincia, kas, ataina, kialalis [I would see, recog-
nise, who, is coming, road] are infinitely broad, both in folklore songs of
love and in the philosophical or theological discourse of interpretations of
eternity. The fact that a folk song has become the motto of the creation
demonstrates the author’s chosen style of speaking as a folk narrator. This
reference would presumably also determine the whole work as a love song
in the dimension of sacral dimension of eternity to Lithuania, its culture,
and the common man (Baltusis 1979: 5, further, the reference will be only
to the page numbers).

Fabula of the novel focuses on two parallel lines. The first line would
be that after Juza’s romantically beloved VinciGné marries to the other
man, he retreats to Kairabalé marsh and starts building a home on a hill,
works the land, plants the orchard, builds a path, and so on. Other line is
about the events in the left-behind village, in the family of brother Ado-
mas and sister Ursulé, the tragedy of Karusé, who had unhappily fallen in
love with Juza, the change of historical events (Soviet and fascist occupa-
tion, genocide and rescue of Lithuanians and Jews, the establishment of
collective farms). However, these events are far from the world of Juza:
distant from the reality of the village, entirely drowned in agro-culture,
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holding a sacred dimension, and being in contact with the villagers only
when he needs to sort out some farm, market, parish or church matters.
On the other hand, he helps those who come for help: Stonkiukas, the fas-
cist inclined son of his beloved Vincitang, the Jewish Koneliai family, and
Adomélis, the communist minded son of his brother, his beloved Akvileé,
and their fellows. As Vytautas Kubilius writes, the “figure of Juza, quite
conditioned by his patriarchalism, as if he repeated the primordial estab-
lishment of a Lithuanian farmer among the forests and rivers, his skill-
fulness, the hardening described in the writings of S. Daukantas, sacred
respect for the land, the bees (Juza buried dead bees like close beings),
his naive kindness, gentle and pure soul, his hidden depth of emotion,
(chill goes over Juza’s back when a beloved girl touches his cheek with
her palm), his wisdom inherited from his ancestors” (Kubilius 1991: 390).

At the same time, he was a small-talker (Juza’s favourite phrase was
‘long-drawn speeches’), frugal, scrooge as a peasant, and unsupportive of
his brother when he came to ask for money in a difficult time, allowing
Stonkiukas to drown in the bog when he asked to help to pass through
the secret underwater cobblestone path. Apparently, in both cases, it is a
subconscious revenge: to brother Adomas who, after their father’s death,
bought a golden watch for all his family money and bragged around in the
village, to Stonkiukas for Akvilé, killed by other fascist-minded fellows,
and other people killed because of him, including the Jewish Koneliai
family. In this case, Juza becomes like a decision-maker from the mytho-
logical lineages of the past who carries out justice.

The novel suffers from the implied ‘happiness’-a mandatory element
for the Soviet ideology when Juza raises calves in collective farm barns,
but like with hands tied at the back, like he had lost the authentic cha-
risma of recluse. (According to J. Sprindyteé, the writer rewrote the end
of the novel five times until it satisfied the Soviet ideological demands
(see Jackevicius 2016). Cursed by the beloved Vincitiné, as if a thread of
his life was broken, Juza knelt on the chest, stretching his hands “above
the white linen shirt” (p. 277) for eternal rest. Such he was found by his
brother Adomas (here it can be delved into both the semantics of the box
in Lithuanian ethno-culture and the sacred purpose of white linen shirt).

I will mention some of the symbols of Christian culture in the novel-
firstly there are biblical names: Adomas [Adam], Adomélis, Juza (Juozapas
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[Joseph]) (Does his hut building work not resemble the biblical St. Joseph,
the carpenter?), grandfather Jokiibas [Jacob], Vinciiné (Vincenta), Ursulé,
Karusé (Aukstaitian version of Karolina), village name Maldyniskeés (from
the word malda-prayer ), yes as well as commemoration of bells, hymns,
priests, and mass. The cross on the Kairabalé marsh hill built by grandfa-
ther Jokiibas was restored by Juza, who preserved the heritage of the pagan
sacred krivis [High Priest]-omniscient messenger; he was the only one in
the whole village to know the secret passage through the bog, the secret
underwater cobblestone path (kiilgrinda), which survived since the pagan
Lithuanian times. Next to that cross, the homesteads were built and the
land cultivated. And on the same hill under the cherries, the unearthed
remains of German and Russian soldiers from the First World War were
buried again and Karusé too, who in the bog pool drowned for her unfor-
tunate love to Juza. (In folklore culture, cherries are planted at the gates
of the orchard and mark the crossing of another world). The divine sign
of the Cross redeems the world, the whole and diverse, and the all world
finds the place beneath it, the whole and diverse. (Writing by communist
Baltusis about the Christian cross in Soviet times was an expression of a
secret resistance-oriented attitude, was not it?)

The names of the brothers Juza and Adomas are mentioned in the first
paragraphs of the work and the last two. This is a reflection on the biblical
myth and the lost paradise, evidenced by the very warm and benevolent
relationship between Adomas and his sister Ur$ulé, their generosity shar-
ing everything when Juza split off. The creation of the cultivated land in
the marsh, in the bog resembles the repetition of etiological Lithuanian
myths-sagas. The vocabulary is infinitely rich and varies in the repetitive
cycle of agriculture and the seasons as if traverses into a dimension of the
Pre-Indo-European agro-cultural subconsciousness, which has neither
the beginning of time nor the end.

Elements of mythopoetics—folkloric poetics are even related to Proto-
Indo-European language (PIE) and ancient Baltic mythology, according
to which gods and warriors live on the mountain, and the chthonic world
exists in the swamp often associated with the aggression of strangers and
enemies (Razauskas 2013, Vaitkevi¢iené 2007). In the Lithuanian mental-
ity, the semantics of the marsh carries the significance of archaic fertil-
ity of the mother nature, generosity (process of gathering of cranberries),
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nature’s inviolability, prosperity in various forms of life, and in the pro-
tection of man, especially fighting with enemies (there are many other
aspects in Lithuanian culture (see in Pelké lietuviy kultiroje [The Marsh
in Lithuanian Culture], ed. by Butkus, Stankuviené 2008). The mysterious
waters of the marsh take a form of bottomless bog pools, puddles, mires,
creek:

“Cia létai krutino samanas Pavirve, émusi pradZia juodose Kairabalés
provérose. Ta pati Pavirvé, mety metais matyta, pazjstama ir nelabai
pazjstama. Ne i$ karto suprasi, pasizitréjes, kurion pusén ji stumia surinkta
savo vandenj. Daug kur né i§ po samany neprasilauzia, §lamena gilumoj,
tiktai ties jy kalva lyg ir tikru upeliu pavirsta. Cia ir traskas karklai, ir
tamsraudoniai juodalksniai, sustoje pagretomis krantuose, ziri ir
neatsiziiri, kaip Pavirvé gurgena, gilesnj ir platesnj taka sau lauzia”

[Here, Pavirvé slowly stirred the moss, the creek, which got its start
in the black openings of Kairabalé; the same Pavirvé, which was seen and
known for years and yet not well understood. One will not immediate-
ly see in which direction it pushes the gathered water. In many places,
it even does not break out through the moss, rustles somewhere in the
depth, only at their hill, it turns into a real stream, where the crisp basket
willows and dark red black alder trees, standing along the shores, watch
and cannot have enough how Pavirvé ripples, breaks a deeper and wider
path for itself] (p. 25).

The sacred concept of kialgrinda—a hidden underwater cobblestone
road in the form of the secret path of salvation, as the preservation of life,
as well as the lively Pavirve creek, is connected with the mysticism of pa-
gan mysteries. Danguolé Sakaviciaté writes: “In folk art, especially in the
sagas, the marsh traditionally misleads people, entices them with supposed
treasures, and the marsh space is filled with threatening fun arriving from
the underworld; the marsh can be generous, only rarely anyone guesses
its overpass code, if one does, it almost always by accident”(Sakavic¢itté
2008: 155-156). Juza, who sees red alder in winter, remembers mythical
grandfather Jokiibas’s wisdom: if alder is red in winter, the great misery
(war) awaits.

The mythical saga is also created by distancing the main character
from the change of historical events and domesticity of rural realities. All
Juza’s works acquire the sacred dimension of the creation of the world,
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repeating the eternal cycle of nature; they are uplifted, happening on a
mysterious hill in a mythological swamp, and the time passes here unlike
in the parish of their native village. The encounter with the villagers is
marked by a sharp rhythm, short sentences, and a picturesque but some-
times rude countryside vocabulary, enriched by the imaginative expres-
sions of the village narrator:

“Tai $itaip buvo. [That’s how it was.]

O dabar, sustoje po kryzium ir pakéle akis aukstyn, suziuro abu broliai:
uzglaistymai nubire, stiklas seniai iSkrites, medinis Jézus, lietaus plautas,
Sal¢iy tratintas, saulés skeldétas, sédi nulitades... / Now, stopping under
the cross and lifting their eyes, both brothers glanced up: crumbled putty,
glass was long gone, wooden Jesus, washed by the rain, bitten by frost,
cracked from the Sun, sat so lonesome...

Ilgai tyléjo abu. Adomas ir Juza. [Both sank into silence for a long time.
Adomas and Juza.]

Teisybe, matyt, kalba Zmonés: Zzmogus ka daro, paskui jo vaikas dar
padaro, o aniikas — jau ne.

Nebesaugo antikai, ka palike seneliai. Net seneliy kapy nebelanko.
Neateina Véliniy naktj ar mirties metiniy dieng, neuzdega zvakés, géleles
nepadeda galukojy. Mire seneliai antikams nebereikalingi. [Apparently,
people speak the truth: a man does something, then his child does it, but
his grandchild does not. The grandchildren no longer protect what the
grandparents left behind. Even older people’s graves are not attended. No-
body comes on All Saints Day or the day of death anniversary, nobody
lights a candle or lays the flowers at the foot of the grave. Dead grandpar-
ents are no longer needed for grandchildren.]

Niekam jie nebereikalingi. Miré Zmogaus vaikai, ir nebeliko Zmogaus.
[Nobody needs them anymore. The children of the man died, and no man
was left.]

— Negerai, — pasakeé Juza. [‘It is not good,’ Juza said.]

— Negerai, — pasaké ir Adomas. ['Not good,” Adomas responded.]

— Zinia, negerai. [ 'Wrong, of course.’]

— Tik i§ kur laiko viskam sugriebsi?.. [‘Only where will you find the
time for everything?..’]

— Skalsu kalbos, Adomai. [‘Long-drawn talk, Adomas.’]
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Nieko neatsaké Juzai Adomas. Zengé abu toliau. Trauke avizy lauku,
$nidrais nurainavusiu iki migko. [Adomas said nothing to Juza. Both went
further. They went through a field of oats, snarling up to the forest.]

— Pats i§drosiu, — pasakeé Juza. [‘I will carve it myself,’ said Juza”] (p. 22).

The contrast between Juza’s reticence in the world of rural people,
short though picturesque language of other characters, exalts the infinite
richness of the natural world, its colourfulness, extraordinary vocabulary,
the expression of forms, the echoing of old, rare or unheard words, ex-
tending or created from the layers of the Pre-Indo-European subconscious
(Toporov 1967; Valentas 2007). As states Jaraté Lubiené, the following
lexemes used by J. Baltusis have never been recorded in the Corpus of Vy-
tautas Magnus University: brumgzti, brumzdenti, dumsteléti, dzvingteléti,
girgenti, kaukinéti, kerksteléti, korkti, kraksteléti, kvaksteléti, liurliuoti,
mannend, parpteléti, ploksteléti, siaudéti, skambalioti, tirtenti, umzgeéti,
urliuoti, zliugéti, zliurgti; Lithuanian vocabulary does not give entries to
words svimbti, umgzti (Lubiené 2004 ). The rhythm of the language in
The Saga is enchanting:

“Taip éjo abu. Taip ir j Siaudiniy kalva jkopé. O ¢ia pamateé: guli po
kojomis ji, Kairabalé.

[So both continued their walk. And so, they climbed on the Siaudiniai
hill. And here they saw: it was right under their feet, Kairabalé.]

Uzgurusi, uzaugusi gailiais ir uogienojais, uztreskinusi visus pakra$cius
nei gyvulio, nei Zmogaus nepraskiriamais $altek$nés, $auoto karklo ir alk-
snio briizgynais, atrodo, saugo ji liulancias savo platybes, nesibaigiancius
kimsynus, samanose ir $vendrynuose uzsislépusius, didZiausiy $alc¢iy
nesurakinamus akivarus. I§ bedugniy mauryny $en ir ten tino retos kalvy
kupros, apaugusios iSlakiom smalingom pusim, nepermusama kadugiy
juodybe. O kur ne kalvos, ne islakios pusys ir ne kadugiai, plynéjo ziema
vasarg ruduojanciy viksvy ir balty puplaiskiy lygumélés, nusidaigs¢iusios
puselém ir berzeliukais, taip uZskurdusiais ir nusiverkusiais, kad per
dvide$imt ir penkiasde$imt mety né vienas Zmogaus Tgio nesieke.
pusely¢iy, Ziojéjo juodo mauro proveéros, ilgos ir placios, tykojancios
uZsiziopsojusio zmogaus ar zvéries. Nuo seny seneliy neatminé Zmones,
kad kas gera valia baty Zenges arc¢iau jy. Net paukstis, nety¢ia uzskrides,
réke ir plasnojo $alin, kiek sparnai nesé. Tiktai bimbalas su uodu laikesi
¢ia, ieSkojo multoniniy karkly, susipynusiy su astriagumbe gervuoge, o
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surade grojo linksmajj savo $alamojy. Ir visoje apylinkéje buvo tiktai vienas
Zmogus, zinojes taka per tas provéras, galéjes praeiti pro visus akivarus nuo
vieno daugiavalakés Kairabalés pakrascio ligi kito. Senelis Jokibas buvo
tas ziniuonis. O kai jis miré, Zmonés taré, kad jau niekas nebezino, todél
saugotis reikia Kairabalés dvigubai ir trigubai. Né vienam j galva neatéjo,
kad yra gyvas likes dar vienas toks Ziniuonis: anfikui Juzai parodé senelis
Jokiibas slaptatakj, iSmoké jj ilga Sieksta uzciuopti po liulanc¢iu maurynu
tokius raisto gungulus, kur koja galéjai statyti drasiai, tarytum eitum lauko
taku. NeZinojo $ito net Adomas.

[Dense, overgrown with wild rosemary and wild berry shrubs, the un-
dergrowth of glossy buckthorn, spotted willows and alder trees covering
all the edges and impassable to a man or an animal, it seems to protect its
vast boggy stretch, its endless marshes, hiding its bog pools among the
moss, which never closed up even under the grip of the harshest cold.
Here and there out from the bottomless bog, the rare humps of the hills
swell up, overgrown with straight sappy pines and murky juniper black-
ness. And where there were no hills, no pine, and no junipers, the flat-
lands of white bogbeans and brownish sedge, the same look through the
summer and winter, sprouted with pines and tiny birches, so bleak and
miserable that non of them had reached man’s height in twenty or fifty
years. And among that sedge and weeping pines, the openings of black
underwater mud, long and wide, skulking for a gawking man or beast.
From the old days, people did not remember that anyone in goodwill
would have come closer to them. Even the bird, accidentally flying over,
screamed and fluttered away as far as the wings could carry. Only mos-
quitoes and horseflies survived here, looking for sallow basket willows,
intertwined with prickly lumps of blackberries, and, when they found it,
kept playing in their cheerful swarm. And there was only one person in
the whole vicinity who knew the trail through those openings, who could
pass all the bog holes from one edge to the other through the acres of
Kairabalé. Grandpa Jokiibas was this wise man. And when he died, people
said that nobody knew the way anymore, so you should stay away from
Kairabalé more than before. No one could think that there was one more
wise man alive: grandfather Jokiibas showed his grandson Juza a secret
passage, taught him how to find the clumps of solid ground poking with
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a long pole, where you could put your foot like on a field path, under the
quaking blanket of moss. Even Adomas did not know this. ]

Tlgai stovéjo dabar broliai Siaudiniy kalvos vir§anéje. Zitiréjo. Tyléjo.”

[Brothers stood on the top of the Siaudiniai Hill now for a long time.
Watched. They were silent] (p. 23-24).

Aspects of musicality in The Saga Of Juza. The hero’s constant immer-
sion in the sacred and mysterious world of nature of the bog, which is a
constant escape from the village people, interweaves of the harmonies of
the nature-based and other senses hidden in the text engulf the reader
as a cyclic circle of nature within its melodic, rhythmic language. Such
euphonic shifts of rhythmic content and soundscapes form something like
another layer of a text, which takes the reader into the depths of arche-
typal cosmic rhythmic pulsations (Karbusicky 1997). In this respect, the
principle of form creation in Saga is close to archetypal rondo, where the
refrain (theme) is repeated variably between different episodes (ABA CA-
,DAEA ...A).

Werner Wolf’s concept of intermediality (Wolf 2009) is usually ap-
plied to the analysis of the musicality of a literary work, in which several
relevant aspects can be highlighted. In the broad sense of the concept of
intermediality, the interactions of the arts are to be analysed in terms of
transmediality (narrativity: variability, repetition, archetypalism, prin-
ciples of stylistics, etc.) and intermedial transpositions (that is a transpo-
sition of the text into opera). In terms of transmediality, the musicality
of the novel goes back to archetypal layers; it is the folk-narrator-story
teller’s stylistics, sacred mythical thinking (reticence, synthesis of folk-
loric and Christian worldviews, existential metaphysics of life and death,
agricultural work cycle, the rich sense of nature, manifested in the variant
repetition principle).

In the narrow sense of intermedial art interactions, The Saga would
have a relevant aspect of intermedial reference, which manifests in ex-
plicit referencing (thematisation), i.e. musical images. There are not many
of them in The Saga. They are motifs of a hymn, a bell, a song, accor-
dion, play or fiddle around. Implicit referencing (imitation) is divided into
three types: (a) evocation (the reproduction of the impression of a musical
work), (b) (partial) reproduction (presentation of a song or its quote), (c)
formal imitation (structural musical analogues in literature). These aspects
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are interacting. As the evocation of a musical work, The Saga is close to
the linearity of the mythical narrative, in a sense, it is associated with a
sacred hymn when the cosmogony of the creation of the world is encoded
in the seemingly simple structure of continuous singing. The reproduction
aspect could be matched by the mentioned above quotation of kupiskénai
folk song. Baltusis’s texts contain very little of the song or chanting lexi-
con. In the formal imitation part, the concepts of the musical theme and
the analogues of the musical form are essential. The theme analogue in
the literature is characterised not only by the semantic motif but also its
structure, poetic language and features of phonics. Sometimes the verbal
musicality (phonics) dominates the text, then the poetic language analyses
instrumentation and intonational-syntactic derivatives. When the com-
positional aspects of form development become more important in the
text, then it is about the nature of thematicism, the logic behind the devel-
opment of form, i.e. the internal form (Brizgiené 2007). The rondo-like
character of The Saga form has been mentioned before, but in this text the
vocabulary depicting the sounds of nature, human and animal birds is also
very important.

It is discussed in greater detail by J. Lubiené in her article “The World
of Sounds and its Expression in Juozas Baltu$is’s The Saga Of Juza”. As
she puts it, “reviewing the same length texts by some Lithuanian writers
(J. Aputis, J. Baltusis, M. Katiliskis, V. Krévé, I. Simonaityté, VaiZgantas,
Zemaité), it was found that J. Baltusis used the biggest number and the
most varied lexemes of sounds” (Lubiené 2004). According to her, the
novel contains almost 55 sentences (combinations of words) to describe
various sounds. The most common of these are verbs (200), nouns (15:
aimanos, giedojimas, verksmas [moans, chanting, crying]), onomatopoe-
ic interjections (8: bar bar bar, trakst traks trakst [knock knock knock,
crack crack crack), consequently the article mostly focuses on verbs. 58 of
them (in total they are used 90 times) are used to represent the sounds of
birds: cypséti, girgenti, karkti, kukuoti, ¢irksti, abauti [squeak, honk, caw,
cuckoo, chirp, hoot]. There are 19 lexemes for animal and beast sounds
in 20 sentences (kaukti, mauroti, Zvengti [howl, moo, neigh), 5 types of
beetles emit the sounds of insects (9 lexemes, 20 sentences: Bimbalas su
uodu grojo, vabaléliai diizgia, zvimbia ir bimbia [Horsefly played with
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mosquitoes, beetles drone, buzz and whine). 45 words are used to denote
human sounds (aikdioti, aikteléti, kikenti, zurzti, sikalioti [moan, gasp,
giggle, yell). It is written almost 200 times about them in the novel. The
most common are lexemes describing crying, laughter and shouts (verkti,
kukteléti, raudoti; kvatoti, prunksteléti; rikteléti, saukti [cry, sob, weep,
laugh, snigger, shout, scream). There are also a number of words used
for various other human sounds (over 20: krenkstelti, snarpsti, murméti
[cronk, snort, murmur).

The sounds of natural phenomena and inanimate objects are mentioned
almost 200 times, and almost 100 lexemes are used to name them (Lubiené
2007: 26). Commonly used are traskéti, skambeéti, dundéti, slaméti, Gzti
[crackle, sound, rumble, rustle, hum]. For water sounds 12 lexemes are
used (burbuliuoti, gurgenti, snioksti, bubble, gurgle, roar), and 10 lexemes
represent plant sounds (murmeéti, siausti, slamenti [murmur, rage, swish).
The wind in The Saga groja, stiigauja, tikauja [plays, howls, hoots], snow
girgZda, traska [squeaks, crunches] , thunder musa [strikes]. There are also
a lot of sounds emitted by personalised inanimate objects (murma $alcio
rakinamos samanos, stigauja véjas [frost-locked moss murmur, wind
howls), various tools, devices (bildéti, cikséti [clatter, click]), sounds from
impact, explosion (dundéti, pykséti, [hum, crack, a total of 39 words),
or touching and rubbing (girgZdéti, derskéti [squeak, rattle, in total 17
words). In her article, J. Lubiené also discusses the expression of acoustic
features, i.e. (loudness-silence), intensity (length-shortness), emotional
evaluation of sounds (mergina linksmai nusijuoké, varnos rudeniskai rékia
[girl laughed cheerfully, crows cawed autumnally), etc. (Lubiené 2007:
28). In my article I quoted a tiny part of the words representing sounds
in Baltusis’s novel; however it is evident that they create one more layer
of profound deep rhythm of prose and instrumentation, enchanting and
immersing in the cosmic sacrality of nature and myth.

Generalisation

The life of the talented Lithuanian writer Juozas Baltu$is was marked
by duality during the Soviet occupation like that of many cultural and
political figures and can be divided into three stages. The first stage is
leftist idealism of the youth, collaboration with the Soviet authorities in
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Lithuania, partially marked in part by peasant cunningness and caution.
Stage two encompassed the times when the most popular folk writer in
the country held high positions, enjoying all the privileges of the So-
viet Union, and not afraid to criticise the authorities in numerous liter-
ary evenings, secretly listening to the radio The Voice of America, and
helping anyone who asked for support. The third stage began when, after
the emergence of the Sajidis and the start of the struggle for Lithuanian
independence, ]. Baltusis recklessly delivered a speech on the Russian
programme of the Lithuanian TV, which was transmitted to Russia and
became widely known. The popular writer, beloved and loving of people,
unexpectedly became a traitor to the homeland and received tremendous
public condemnation. Public renounced him as a writer but also his books.

Nowadays, reviewing the Soviet literary heritage, the criterion of tal-
ent of writers’ but not only of mistakes they made through the life, (V.
Martinkus, V. Sventickas, V. Kubilius, J. Sprindyté, etc.), which helped
the Baltusis’s novel The Saga Of Juza to accredit to The Treasure House Of
Lithuanian Literature: The 20th Century.

The Saga Of Juza for its multilayered nature, mythical-folkloric and
Christian worldview and symbolism, Lithuanian ethics, diligence, stylis-
tics of the village storyteller and realistic, filled with poetry stories about
nature and the cycle of agricultural work on the land, abundance and in-
finite variety of soundscapes, constant, repetitive, rondo retreat from the
rural realities of life to the mysterious shelter of the natural world, along
with the extraordinary richness of the lexicon, the melody and rhythm of
the language, creates a sense of existential — mythical poetics.

Lithuanian archetypal vitality has survived because of this extraor-
dinary beauty and richness of language, the subtlety of the world view
of the ordinary people, the noble ethics, the infinitely sensitive nature,
through the fusion of folklore and Christian spiritual culture.

The Saga Of Juza is a monument of rare beauty, a literary masterpiece,
which testifies about the archetypal Lithuanian vitality. This literary mas-
terpiece was left to us by the communist Juozas Baltusis. He bequeathed
this writing as his creative testament of love for Lithuania, its people and
culture.
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The Recent History of Georgia in Nino Haratishvili’s
Novel ,My Gentle Twin“

Nino Haratischwili’s family saga “My Gentle Twin” tells us about two
couples’ romantic and tragic love stories. Simultaneously, the author de-
picts the social, political and cultural life of the 90-s of the XX century
Georgia.

Nino Haratischwili as an eyewitness of the wars and revolutions in
Georgia, the collapse of the Soviet system and the transition period of an
independent country. She uses archive materials in order to describe what
she saw and felt with maximum accuracy. She became the best presenter
of her country in German speaking world.

Key Words: romantic and tragic love; war in Abkhazia.
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Religious-ideological Trend of the ,New Reality“

Chaos in the political, social, economic and cultural spheres of the
post-soviet period has greatly influenced the existing system of values. At-
tempts of finding the solution and maintaining of the balance of mind was
followed by the process of seeking of the causes that have provoked such
conflict between the accustomed and new realities. Hence, the worldview
issues emphasized in the religious-ideological literature of the last decade
of 20th century mostly (ecumenism, pan-ecumenism, globalization, Ma-
sonry, various movements of infernal character etc.) serve to explanation
of the events that have followed the old system destruction and showed
up in the new environment.

Key words: communism, globalization, divine providence.
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Manana Kvataia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

On the Relationship of Existential Vectors of the Literary and
Political Fields of the “Happy Martyr”

According to Bismarck’s famous saying “politics is not a science, but an
art”. Hence, it is closely related with all spheres of the man’s spiritual life,
including literature. Georgian classic Otar Chiladze considers that a mis-
sion of the writer, and in general, the creator, is “compassion, encourage-
ment of a man who has fallen into the labyrinth of life”. When discussing
the aspects of Georgia’s political field in the 1980s and 1990s, Otar Chiladze
singles out new mainstream vectors of the country and points out that a
national movement cannot be brutal and any cruelty towards it makes it
even more inevitable. Considering the global issues, Otar Chiladze notes
that the salvation for modern humanity facing great challenges is rooted
in a word “love” as a step towards loving your neighbors.

Key words: Literary and political fields, mission of the writer, “Happy
martyr”.
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Shota Rustaveli Institute of Georgian Literature

From Literary Journalism to Literary Writings

Fall of Soviet Union as a support of totalitarianism in many respects
stipulated literary tendencies of post-soviet and post-socialistic countries
and those facts that followed it. Extremely tense reality so had outridden
with artistic invention that artistic prose ranswered to this new challenge
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of time with movement from conceived and composed to nonfictional
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ze, whose even the first book’s title (“Permit to Conflict Zone” — 2014)
indicates her, as a journalist’s, that time special correspondent of indepen-
dent newspaper “7 Days” scope of work and local.

Key words: totalitarianism, nonfictional, journalizm.
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The Socium of the End of the 20th Century in the Artistic
Narrative

The 80-90s of the 20% century became the epoch of the most important
world cataclysms. Early in the Soviet Union, the “Perestroika”, that was
declared in 1984, was followed by the beginning of the process of reevalu-
ation of the existing, rethinking of true values, the struggle for national
independence and the collapse of “the great Soviet nation”. In the artistic
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narrative of the authors of various generations and different styles of writ-
ing a severe spiritual picture of the 90s of the 20% century was interpreted,
which included the painful process of breaking illusions aftermath of the
patriotic delight, human experiences, the weaknesses, the mistakes, the
violent actions of ordinary people struggling for day-to-day survival due
to ethnic conflicts, war, and the toughest socio-economic situation.

Key words: Spiritual picture, Ethnic conflicts, Socio-economic situa-
tion, Postmodernism.
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Gr. Robakidze’s Novel (,Snake Shirt“) in the Translation
of Kamila Korinteli — the Sign of the Renaissance of
National Consciousness in Georgi a in the Period of

Political Events of the 80-90s of 20th Century

Grigol Robakidze‘snovel was written in 1926 andpublished in Tbilisi
in Georgian, but sincetheearly 30s ofthe 20th centuryhisnamehasbeen-
banned in Georgia due tohisemigration. A world-classwriter, recognized
in Europe asoneofthelargestwriters, enteredtheGeorgianliteraryprocess-
duringtheperiodofperestroika. Russian Russian translation ofthenovel®
Snakeshirt ,,by Camilla Corintheliandpublished in“ Literary Georgia ,, in
1991 became a significantphenomenon in GeorgianandRussianculture,
becausethethinkeroftheworldscale at the same time remained a trueGe-
orgian in attitude,whichfortheGeorgianpeople in theperiodof national
self-determination was extremelyimportant. The mainideaofthenovel
»onakeshirt“: therelationshipofthe individual withtheworldis due, on
theonehand, thedivineprinciple, and on theother, aredeterminedlargely-
by national roots, ethnicity.Being a Georgianand an expressionofhis nati-
onal spirit , Robakidze was at the same time a citizenoftheuniverse, wrote
in threelanguages ( Georgian, Russianand German) andembodied in his-
worktheunityofthe European worldviewand national identity

Key words: national self-expression, ethnicself-identification, im-
mutabilityof human essence, relationshipof individual andsociety.
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Mapus Kmonpzep
TI'epmanns, JIrobex
PYKOBOZHTETh IUTEPATYPHOIO O6I[eCTBa «APHOH»

Poman I'purona PoGaxuzze ,3Mennas pyGamka“ B mepeBoge
Kammrsr KopuaTemm Kak oTpakeHHe pocTa IPy3HHCKOTO
CaMOCO3HAHHA B IIEPHOZ, IIOIATHIECKIX COGHITHIE
B I'pysuu 80-90-x rogos 20 Bexa

Poman I'purona Po6axuzze 6pu1 Hanucans 1926 rogy 1 on6iIuKoBaHB
T6unucy Ha TPYSMHCKOM fA3bIKe, omHakocHauama 30-xromo 20 Beka
ero uMsg GbLT omogzamperoM B I'pysum mus-3aerosmurpanuu. [Iucarers
MHpOBOTO MacuiTaba, IpU3HAaHHBIM B EBpome omHuUM U3 KpymHeHIINX
JILTEPATOpPOB, BHOBb BOLIEJ B TPY3HMHCKHIl JIHTEPaTypHBINA Ipolecc B
nepuoz, nepectpoiiku. [logBieHne pycckoro nepeBosa poMaHa ,3MenHasA
pybamka“, Onectsme ocymecrsaennoro Kamwwuroit Kopuurtenu u
omybaukoBaHHoro B ,Jluteparypuoit I'pysuu” B 1991 roxy, crano 3Ha-
MeHaTeJIbHBIM fABJI€HHEM B TPY3MHCKOH M PYCCKOH KyJIbType, K60
MBICJIUTEIb MUPOBOTO MacIiTaba B TO )X BpPeMs OCTAaBaJICA UCTUHHBIM
TPY3MHOM IIO MUPOOIIYIIEHHIO,9TO AJIL IPYSHHCKOTO HapoJa B IIEPUOL,
HAaI[MOHAJIBHOTO CaMOOIIpeJleJIeHUs ObUIO KpaiiHe BaXHO. lIpuumHBI
HWHTepeca K POMaHy U JXeJaHuA oOpaTuThcA K ero mepesosy Kammiia
OGBACHAET HEYCTapeBalollell COBPEMEHHOCTHIO U XyAOXKECTBEHHBIM CO-
BEpIIEHCTBOM 3TOTO MHOTOCJIOMHOTO M ITy60KO (PHI0COPCKOro TeKcTa:
»DKCKYPCBHI B ICTOPHUIO PeBHETO MUPa, IIPeICTaBIEHHOTO CTOJIb KPACOYIHO,
caMo BUZIEHUE 3TOTO MHpa Ha IPOTSDKEHUY BEKOB B HEKOEM OPaHIIeCKOM
eAMHCTBEe U B e[JUHCTBE C COBPEMEHHOCTHIO, OCHOBHBIE IIPOGJIeMBI KOTOPOI
U CEeTOAHA He YTPauMBaIOT CBOEIl aKTYaJIbHOCTH; IIOPasUTeIbHbIE KPACKU
YU OTTEHKH, IIOJyTOHA YyBCTB M OTHOLIEHUH, CKYJBITYpPHas YETKOCTbH
XapaKTepOB,yJUBUTEIBHO OOTaThIH ,IIACTUYHBINA, METKHUH M TOYHBIN
TPY3UHCKHIl A3BIK, CTHJIb,MaHepa IOBECTBOBAHUA-BCE STO OYAPOBBIBAJIO
mens (Po6akuzaze 2014: 280-281).

IIpu Bcell CIOXHOCTH X MHOTOMEPHOCTH XY/ OXECTBEHHOTO
mpocTpaHcTBa IpousBaenuit I'purona Pobakupze B HeM MOXXHO BbI-
JeIuTh OCHOBHYIO H/eI0: HEU3MEHHOCTh YeJIOBEeYeCKON CYIJHOCTH.
OcHoBHas upjes poMmMaHa ,3MeHHas pyOaimka“ B OOLIMX YepTax MOXKeT
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ObITH COPMYJIMPOBaHA TaK: B3aUMOOTHOLIEHUA JUYHOCTH C MHPOM
0GYC/IOBIIEHSI, C OZHOI CTOPOHBI, 60XKECTBEHHBIM HA4YajloM, a C IPYTOH,
OIIpefie/ITIOTCS BO MHOTOM HAI[MOHAJTBHBIMM KOPHIMHM, STHUYECKOM
TIPUHAAJIEXHOCTBI0. Byflyun I'py3MHOM M BBIpasuUTeseM CBOETO HaIlu-
OHAJIBPHOTO Ayxa, PoGakuise OJHOBpeMeHHO OBLI TPOKZAHUHOM BCe-
JIEHHOM, IHCal Ha TpeX A3bIKaXx (IPy3HMHCKOM, PYCCKOM K HEMEIKOM)
¥ BOIUIOTHMJI B cebe M B CBOEM TBOPYECTBE €JUHCTBO €BPOIIEHCKOTO
MHUPOCO3epIlaHNA U HallNOHATBHYIO CAaMOGBITHOCT.

OcuoBHo#t  punocodckoii ¥ MHUPOBO33peHUECKOH KaTeropuei mis
I'Pobakuise — XyZOKHHMKA M IyOIUIMCTa —IBJIAETCA delOBedecKas
CYLIHOCT KaK CyOCTaHIIMs, KOTOpas OCTaeTCs HeM3MEeHHOU M B KOTOPOi
BCerga IPUCYTCTBYIOT IPOTHBOIIOIOXHbIE Hadana — ,00XKeCTBeHHOe" U
~AeMoHngecKoe®, ,muio” u,macka”. Eciau B my6aunucTuxe (ouepkax, acce,
CTaTHAX) aBTOP BEICKA3BIBAET CBOE MHEHUE C IOTHKO-PAllMOHAINCTUIECKUX
mo3unuii, mpuberas MHOTAA B KaueCTBe MJLIIOCTPATUBHOTO MaTepHaia K
OIIBITY MHUPOBOH (GUIOCO(PCKON, PeTUTHO3HON U 3CTETUYECKOH MBICIH,
TO B XYZOXKECTBEHHBIX IIPOM3BEIEHUAX OTO JejaeTcs Oojiee TOHKO H
3aByaJIMPOBaHHO. VICKYCCTBO pa3BUBAeTCS IO CBOMM 3aKOHAM, IIOSTOMY
HMHTEPeCHO OOHAPY>KUTh TeHe3UC MHUPOBOH HCTOPUYECKOH, PeTUTHO3HOH,
¢dunocobckoll U XyIOXKeCTBeHHOH Tpaguiuu B pomaHe I.PoGakumze
»3MeHNHasa pybamrka“. DTO CIOXHelllee IpoU3BeJeHHe, COTKAHHOE U3
Pa3IMYHBIX IIJIACTOB KaK B UAEHHO-XyI0)KECTBEHHOM, TaK U B PIIOCODCKO-
MHPOBO33PEeHYECKOM OTHOLIEHUH, II03TOMY IIPeACTaBIAETC HeOObIYaiHO
MHTEpPEeCHBIM U aKTyaJIbHBIM IIPOAHATU3UPOBATh, KAaK B HEM IIPOSBUINCH
pa3IMYHble HAIIPaBJIeHUA MUPOBO KYIbTYPHL.

Kpurux W.I'omaprenu B 1926 romy nucan o meece I'.PoGaxuzse
»Jlamapa“: ,I"Pobakuzse cTpeMUTCA BKIIOYHTH I'PY3MHCKOE MCKYCCTBO B
apeasi eBPOIEHCKOTO UCKYCCTBA, COXPAHUB €T0 MOJIMHHOE JHIO U CYII-
HOCTB". DTO COBEPIIEHHO CIIPaBeAINBOE BEICKa3bIBAHUE MOXXHO YTOYHUTH
TeM, 4To Pobakuzze CTpeMHUTCS BKIIOYUTH IPY3UHCKOE MCKYCCTBO B MH-
POBOe HCKYCCTBO, u60 mpob6iems! BocToka u 3amaza, caMooIpeeleHus
HaI[UU, MeCTa YeI0BeKa B MUpe U eT0 CBA3U C IIPOLLUIBIM U OyAyLIiM 3aHU-
MaioT B TBOpPYECTBe IHcaTesIs OCHOBHOe Mecro.lIpo6emam HaluoHab-
HO¥ caMOuAeHTU(UKAIUY IIOCBAIIeHa OCHBOIIOJIATAONIAA JJIA IOHIMA-
HUA MHUPOBO33peHMs IHcaTess CTaThs ,CTepxKeHb I'pysuu”, B KOTOpOit
PobGakujse ompezenser KpUTepPUU HAI[MOHAIBHON KyJbTYypHI(B JAHHOM
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CiIydae, Py3HMHCKOIH) U ee B3aUMOZAENCTBHE C MHUPOBBIME XyOXKeCTBEH-
HBIMU LIeHHOCTMH. CTaThs SBJSIETCS OTBETOM Ha IIOJEMHYECKYIO CTAaThI0
H.Munwymswnu ,/lymsio I'pysun.

IMpuBopsa psz mwmrar u3 cratby H.MumunBuiyu, OCHOBHAas MBICITb
KOTOPBIX CBOZUTCA K TOMY, 4YTO ,B HCTOpHU ['py3um HeT TIJIaBHOTO
crepxHA, uTo ['pysms HaBcerza yrparwia ,CBET/IBIH, >XMBOTBOPSIIUI
CTOJIII, OCEHSIOMWUH IIyTh K2 JOr0 Hapoja K HOBOMY CJIOBY U TBOPYECTBY,
I''Pobakuj3e crpaBeIIMBO YTBEpPXKIAeT, YTO B CJI0OBaX aBTOpa OOJblIe
,001IM“, YeM MBICIH, YTO STO IPOsIBIE€HUE KPU3UCA IyXa, IPU KOTOPOM
,00/Ib Iymu“ mepepactaeT u3 dYacTHOM B obmyio. Ozpnako mis T
PoGakuznze crates H. Mumnumswiu — JHUIB TOBOA AJA TOTO, YTOGHI
BBICKA3aTh COOCTBEHHOe MHeHHe O (eHOMEeHe TPY3HHCKOM KyJIBTypHI.
O6pamasacey K 5Toi IpobieMe, aBTOp IOHUMAET, YTO B IIBLIY IIOJEMHUKHU
MOXXET He CIepKaTh SMOILUH U BIACTH B IIPOTUBOIOIOKHYIO KPalHOCTS,
OJHAKO OH M30MpaeT IyTh OOBEKTHBHBIX JOKA3aTeJIbCTB M IIPUHUMAET
TMO3ULMIO CTOPOHHETO HAGMIOAATeNsd, MHOCTPAHIA, KOTOpas IIO3BOJHT
00BEKTHUBHO ITONOMUTH K MCTHHE. TaKas IIOCTAaHOBKA BOIIPOCA JJIf HANIETo
KCC/IeNOBAaHUS YPEe3BBIYaHO MHTEpecHa, MO0 IOATBEPXKAAET MBICIH O
TOM, 4YTO MMEHHO HaXOJACh BHe TOM MJIM MHOU Cpesl ¥ KyJIbTYypPBI, IOPOH
6osiee OOBEKTHBHO MOYKHO PacCMOTPETH HEKOTOPBIE aCIEKTHI, KOTOPHIE
OCTAIOTCsI He3aMedYeHHBIMU IIPe/ICTaBUTEeNeM COOCTBEHHOM KyJIBTYPHI.
B manHOM ciydae 3TO OTCTpaHeHMe HJUIIO30pHOe, 10O, HECMOTpS Ha
O00BEKTUBHOCTh aprymenrtanuu, [.PoGakuzase Bce paBHO ocraercs
TPY3HHOM, HO 5Ta yCTAHOBKA IIOMOTAeT €My PacCMaTpUBaTh IPobIeMy He
B SMOLIMOHAIBHOM, @ B 0OBEKTHBHO-JIOTUYECKOM IIIaHE.

I'.Pobakup3e 3afaeT BOIpOC, HaZeeHa U ['pysus reHueM, U OTBe4aeT
Ha HETO YeTKO U yOeAWUTeNBHO, PACCMATPUBASL IPY3HHCKYIO KYJIBTYPY, C
OJHOM CTOPOHBI, KaK yHHUKaJbHBIH (peHOMEH (BIpoueM, KaK U JTIOOYIO
IPYTYIO KYJIBTYPY), @, C LPYTO# CTOPOHEI, B TECHOM CBSI3M U COIIOCTaBIIe-
HHUHU C MEPOBOH KyJIbTYPOH.

Cnenysa tepmunonoruu H.Munumsuian, I'Pobakuzze umer B uc-
topun I'pysuu mposiBieHui ,00KECTBEHHON PyKH® M HaXOZHUT HUX, B
mepByio ouepens, B 2 Kurtue Kapriu“ (,Kapriuc mxospe6a“), B xoTopom
»KaX0e cjI0Bo OynTo mpomsHeceHO Mudosorndeckum Tamurom®, apo-

« Pobaxupze 2004: 3:https://magasines.gorky.media/druzhba/2004/3/sterzhen—
gruzii.html
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MaT KOTOPOrO — B ,TaliHe HEJOCKA3aHHOTO, BCEr0 TOTO, YTO CKPBITO
MeXmy caoBaMu‘. DTOT apomat, moMHeHuIo [.Pobaxusze, MOXHO JIHIIb
BIBIXaTh, ¥ OH CO3ZACT Ty ,00’KECTBEHHYIO MICKPY, OTOHB T'eHUs", KOTO-
patit npucy ,WMnuane® unn , I'unsramenty .

Benmuue ,Kutusa Kaprau“ I.Pobakujze BUZUT TakXKe B TOM, ITO OH
mmepeZiaeT MCTOPUIO KaK JIMYHOe IepekuBaHue. Vcropmsa BocnpuHuMa-
€TCsI KaK ,,JeiICTBeHHAs IaMATh ", KaK OLIyIleHue ,,eAMHOTO ", I[eJI0CTHOTO,
LEHTP KOTOPOTO HAXOLUTCS BHE TebsI.

[Janee I"Pobakuzze IPUBOAUT HECKOIBKO IIPHUMEPOB U3 I'PY3MHCKOH
HCTOPUM, KOTOpPbIe II0 3HAYMMOCTH He TOJIBKO HE YCTYINaIOT eBpoIeiic-
KuM o6pasnaM, HO M IPeBOCXOZAT uX. JTo u JlaBuza ArmameneGenw,
IO CHJIe AyXa U MY>KeCTBYy COIOCTaBUMBIM ¢ Mapkom ABpenueM, U
Lorus Jlaguanu, uCTOpUs KOTOPOTO SBJSETCH ,PESKOCTHBIM IIPUMEPOM
BHYTpeHHe! 4eCTHOCTH ¥ IIPaBIUBOCTH .

Oco6oe BHumanve I'.Pobakupise ymenser paccyxgenuam H.Mwiu-
wBuan o PycraBenu u ero mosme. Onposepras MmHeHne H.Munumsuan
o ToM, uro “Bemxucrkaocanu” sBAfeTCS HEOOBICHUMBIM (eHOMEHOM B
TPY3UHCKOH JINTEpPaType, OH IIPOCIEXUBAET Pa3sBUTHE TPY3HHCKOH Xy-
IOXKeCTBEHHOM MBICIH Y IPUXOIUT K BBIBOZY, YTO IIOSIBJIEHUE ITOIMbI
PycraBenn — 3akoHOMepHOe 3aBeplIeHVEe TONH MAaruCTPasH, II0 KOTOPOi
Ppa3BHBaIACh TPY3UHCKAS JIHTEPATypa.

PaccmarpuBas Ipy3MHCKyIO KyJIbTypy KakK 4YacThb MupoBoit, I'.PoGa-
KHZ3e B TO XXe BpeMs He YIIyCKaeT U3 BHUIY ee caMoOBITHOCTH. IIpocie-
KMBasi ICTOPHIO KyJIBTYPHI B €€ TeHe3HCe, aBTOP IIPUXOAUT K BEIBOAY, YTO
»BeUHAs )KeHCTBEHHOCTh eBPOIIeHCKOI KyasTypsl B ['pysuu oGparuiacs
B ,,KPeCT JIO3BL", IIOCKOJIbKY 00pa3 JI03bI AJIs IPY3HHA — 5TO 00pas 3eMIH,
ee IUIOIOPOAMS, ee INefpoCTH. Takum 06pasoM, aGCTPAKTHBIA CHMBOJ
»BEUHOH JKEHCTBEHHOCTH MM ,BE€YHOH [JeBCTBEHHOCTH B ['pysum
obpeTaeT KOHKpETHble YepTHl, CTAHOBICH JKHBBIM U IIOJOHOCSAIIUM
CHIMBOJIOM HICKJIIOYUTEIFHOMN CHIIBL.

Wrak, 3HakomcTBO co crarseit ,Crepxens ['pysun” mosBoiser orm-
pelenuTh IIAyOMHY NpoHMKHOBeHMA I.PobGakmzasze B CymHOCTB IOC-
TaBleHHBIX TpobiemM. HanucanHoe Kak 1moseMUYecKUil OTBET HA CTATHIO
H.Mumumsunu, uccienoBanue I'.PoGakuzaze mpusiekaeT HHTEPECHBIM
aQHAIN30M TPY3MHCKOH KYJIBTYPHI, IIPOBEJEHHBIM, C OJHOH CTOpPOHEI,
Kak ObI OOBeKTHBHBIM HAOIIOZATeNIeM, a, C ZPYTOi CTOPOHEI, YeJI0BEKOM,
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IIyOOKO 3HAIOMIUM POLHYIO KyJIBTYPY U OIIpeZieIAIOI UM ee MeCTO Cpeiu
MUPOBBIX XYZ0KECTBEHHBIX IIEHHOCTEH.

Te >xe mpob6reMbl B XyZOXKECTBEHHOH (OpMe CTaBATCA B pPOMaHe
«3MeuHas pybamka». PoMaH MHOTOIIAHOB M MHOTOACIIeKTeH, OH pas-
HOpOZIeH KaK B HAeHHOM IUIaHe, TaK U B XyJo)XecTBeHHOM. C TOYKH
3peHHUs KaHpa ero MOXXHO OTHECTH K SK3UCTEHI[MAIbHOMY POMAaHy H
BOCIIPHHHMATh B OZHOM psify ¢ IpousBefeHmsMmu mozepuusma (Qoi-
xHep, Kopracap, Mapkec, Kadxka). C mpyroif cropoHs!, poMaH OJIH30K
K CHMBOJHCTCKOII IIpo3e, B 4acTHOCTH, K ,lletepbypry“ A.Bernoro:
IMyHKTUPHOCTB, CMellleHHe IIaHOB, COeJUHEHMe DPasJIMYHBIX IIJIaCTOB,
IIOIIBITKA COIU3UTH PasHble SIIOXU, STHOCHL

IIpu Bcett CIOXKHOCTH ¥ MHOTOMEPHOCTH POMaHAa B HEM JIEHTMOTHBOM
IIPOXOAXT MBIC/Ib O B3aUMOOTHOIIEHISX WHIUBUAA C MUPOM, JIUIHOCTH
CO Cpenoi, HAallUM, STHOCA C OTAEIBHBIM ee IpeAcTaBuTeneM. OCHOBHAL
UIesSIpOU3BEJeHNs — O HEM3MEHHOCTH 4YeJOBEYeCKOM CYIIHOCTH: de-
JIOBeK, KeM OBl OH HU OBLT M K KaKOi GBI 31I0Xe HU IIPUHAJJIeXal, HeceT
Ha cebGe rpy3 Bceit mcropuu. IlosToMy IIaBHBINM Trepoil poMaHa ApYu-
6anpx Mekeur cMOTPHUT Ha cebst Kak ObI CO CTOPOHBI, IIPUMEPSA TO HaPAT,
IpEBHETO eTUIITSHMHA, TO IOTOMKA AWHACTHM AXEeMEHWOB, TO BEYHO
CTPaHCTBYIOILIETO UYZes, BeLyllero 6eCKOHEYHBII AUCIYT 0 Gore fxse.

Poman oTkpsiBaeTcs onucanueM apesHeit [lepcuu, Xamanana, oTKyza
BBIIUIA JUHACTHA AXeMeHHIOB. DTO — KOJIBIOeIb YeI0BeYeCTBa, U KOPHHU
BCeX KYJIBTYD U BCEX PEJIUTUI YXOAAT B IIyOOKYIO APeBHOCTH. [y Toro
4TOOBI OCO3HATH CeDs YeIOBEKOM CBOero BpeMmeHu, Apumbanpz Mexkem
— repoii, KOTOPHIH HINET CBOM KOPHU M He MOXeT MX HaWTH, — KaK OBl
MBICJIEHHO TIONIZiaeT B pasHble SIOXU. ABTOP TOYHO OIKCHIBAET COCTOA-
HUe Tepos U B TO )K€ BpeMs JaeT YUTATEeNIO K04, C IIOMOUIBI0 KOTOPO-
TO MOXKHO TIOHATB 3aMBICEJI BCETO poMaHa: ,,Y Apuubamsga Mekenra Het
~KOpHe#"“ — oH 37ech 6e3 ,fHa“, 6e3 ,kopHA . OH Bo3BpalaeTcs Hasaj — ,B
GecripefieIbHYIO Iajab. Bce — mumb mpuspak. Bece — mpao6pas, 3apogsii.
Hacrpoenue, xotopoe HaABy He yzaepxulrs. MoxeT u TOrza, KOria ABb
MellaeTcs C Ipe3aMHu. 3/IeCh YepTa TANHCTBEHHOM IPaHU, TAMHCTBEHHOTO
mpezesia. DTy YepTy BHAWING, BBIXOJS U3 CHA. BBIXOIS — HO He BBIAISI
BIIOJIHE, ellle He TIPOCHYBIIMCH. Torja cepzlle HaYMHAeT TaK OUThCA,
CJIOBHO OHO — IIYJIBC BCETO MHpa: He YMEIIaeTcs B 1“py,zu/1“2 (Pobakwuze
1991:1:27).
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CocrosHue repos — COMHaMOYIMIeCKoe: ero IIOIyBUIEeHNUS, II0TyCHBI
TIPUOTKPHIBAIOT 3aBeCHl IIOACO3HAHUSA, KOTOPOE IIOKa3bIBae€T KaPTHUHBI
1Iy6oKOro Impouuroro. Tak, repoil BUAUT eBpelcKyio TpobHuLy Dchupu
u Mappoxas, KOTopas HAaXOZUTCA Ha TeppUTOpuM zpeBHeill Ilepcuwm.
Hapmucu Ha creHax — U3 TalMyZia — He TOJIBKO Ha MBPHTe, HO U Ha apab-
ckoMm s3bike. [.PoGaxkuzze momuepkuBaeT MbICIb O II€PBOHAYAIBHOMN
OOLIHOCTH PeNUTHH M HAIuil, He CJIy4ailHO IPOABUBLIEHCA HAa DTOH
IePBO3JaHHOM 3eMJIe.

Heo6sruaiinsiii mHTepec npescrapiger 6ecesa Apuubansaa Mekemnra ¢
modepoM o fpeBHEM GOre MUyeeB, KOTOPOTO OH HA3BIBAET ,Pyax SJIOXUM "
¥ KOTOPBIi CYIIEeCTBYeT Be3je, IIO9TOMY OH BENUKHIN U Oe3pIMEHHBIH.
He esBpeit mo BepomcmoBeganuio, Tab6a-Tabail paccyxgaer o BeJIUYUHU
eBpelickoro 6ora, BOMpaoliero B ce0s 1eoe U eJUHUYHOE, HO eUHIY-
HOe CYIIeCTBYeT He caMo 110 cebe, a KaK PaCTBOPUBIIEECH B LIeJIOM. JTO €CTh
OCHOBA BOCTOYHOTO MUPOCO3€PLAHNUA, B KOTOPOM CO3/IaTeIb U CO3JaHHBII
UM MUP eJVHBI U B3aUMOIIPOHUKAIOT APYT B gpyra: ,,KakasIif co3maHHbIH
— B cosmatesne. Kaxxmprit cosmaTesib caM — B CO34aHHOM... Ho ¥ co3manHbIit
60JIblile CO3/iaTesNIsd, U CO3/aTeNlb OOJIbIIe COTBOPEHHOTO. DJIOXUM — OAMH,
¥ BMecTe ¢ TeM — MHOKecTBO“ (PoGakumze 1991: 1: 45).

B mygausme oTel M CBIH — €IHHBI, XOTA CBIH M ABJIIETCI B UEM-TO
OTKJIOHEHUEM OT OTIja. B 3TOM mIaHe 3amagHoe MHPOBO33peHHE B KOpHE
OTJINYHO OT BOCTOYHOTO, 160 Ha 3amaze ChIH OoTTOp)KeH oT oTua (['amier,
@ayCT)B. Ha BocToke >xe ChIH BO3BpalaeTcs B JIOHO OTIIA, TaK JKe, KaK
eAMHIYHOE PacTBopsercs B IeysoM: ,Otel — myTh Mupa. B HeM KaXzblit
3JIEMEHT Bo3Bpaluaerca K ueaomy. IlyTs csiHA — 06xoAgmuii — Tpe6yIo-
muii — paspybaromuii. braxeH CBIH, BO3BpAIAOWIMIICA B JIOHO OTIA... B
6eCKOHEeYHOM pALY 5 Gepy He TOJIBKO 3TOTO OTIA U TOTO OTIIA, HO BooOIIe
,OTIa“, KOTOPBIH HUKOTa HE €CTh ChIH U B KOXJOM ,,CbIHe — CYTh “oTel]’
(PoGakuazel1991: 1: 47).

OTH pacCyX[eHus OYeHb BAXKHBI JJIA BCETO 3aMbIC/Ia poMaHa. Pemu-
HUCIEHIUY U3 eBpeiicKkoi pumocoduu U peIuruu JaHbI He CIy4aiHO.
OHu ciyXaT pacKpHITHIO OCHOBHOM MBICTH IIpOM3BefieHUs. [J1aBHBII
repoii Apumbanps MeKell HIeT CBOM KOPHM, CBOETO OTIIA, KOTOPOTO
OH IIOMHHT II0 BOCIIOMHWHAHHUSM [IEeTCTBA, M OTa TeHeTUYecKas IaMITh B
HeM OYeHb CUJIbHA. TaKUM 00pasoM, pa3MbIIIEHUs 'epOeB O LIeJIbHOCTU
¥ HeZEeINMOCTH MHpA, O €LHHCTBE ,0TUA“ ¥ ,ChIHA“ B MyZan3Me He Kak
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peasbHBIX CyOBEKTOB, a KaK OJIMIETBOPeHUA OOXKeCTBEHHOrO Hadvaia,
OpPTaHMYHO BIUIETAIOTCA B TKAaHb POMaHa, IIOMOTras Tepol0 OCO3HATh
ce6s KaK JIMYHOCTh U OJHOBPEMEHHO KaK IIPeICTABUTENS CBOeil HAI[UU.
B XyzmoskeCTBeHHOM OTHOIIEHUU STH CIleHBl He IIPOTHUBOIIOCTABJIEHBI
CIOXETY, a BILIETAIOTCA B OOIIYI0 KOMIIO3UIIMIO pOMaHa. TaK, pasMbIlI-
nerns Ta6a-Tabas BHe3aIlHO IpepHIBAIOTCA PeBOM MOTOPA, KakK OyATO
M3PBITAIONIeTO UMA 60Xbe (9JI0XU-UM), U 3TO 3BYUHT KaK IIpeJocTepexe-
HHe: MallMHA e[Ba He IIaZlaeT B IPONACTh. TaK APEBHOCTb U COBPEMEH-
HOCTH COeIUHSIOTCA B CTPYKType pOMaHa.

Tema 60XeCTBEHHOTO BeIMYUA PACKPHIBAETCS B pOMaHe B KOHTEKCTe
CBA3M MHPOBO33PEHYECKHX IIPOOIeM C IpobieMaMu MCKyccTBa. B mc-
KyccTBe GoJjblie, 4eM B APYTux cdepax ObITHUs, IIPOSBISETCI JUATEK-
THUYecKasd B3aMMOCBA3b HHIMBHUAYaIbHOTO M OOIIEro, KOHKPETHOIO MU
abcTpakTHOTO. PHCys KOHKpPETHOTo dYejoBeKa, XYZOXHUK (Apunbainbp
Mexenr) oxa3bIBaeTCsA Il€pef, OYeHb CIOXHOIN IpobIeMOii: OH AOJDKEH
HApUCOBaTh MHIUBUIYANbHBIN ITOPTPET, U B TO )K€ BPeMs 3TO JODKEH
OBITH COOMpaTeIbHBINM 06pa3, OTCTPaHEHHBIH OT BCETO CHIOMHHYTHOTO.

B manHOM CiTyuae BO3HMKAaeT BTOPMYHAS PeAJbHOCTb, KOTOpAs BIIU-
THIBAeT B Ce0A eJMHCTBO M MHOrooGpasue NefiCTBUTEIBHOCTH U CO3ZAeT
CBOI1 0COGBINI MUpP, B KOTOPOM OpPTaHUYEeCKH COeAUHIIOTCI GOXKeCTBEH-
HOe M dYejOBeuecKoe Hauana. He ciywaiiHO repoif pucyer MMeHHO
Tab6a-Tabas — He TO IepcHUAHMHA, He TO ETHNTIHUHA, He TO MHIYCA,
PacCy>aBILIETO O BeJIMYUU eBPeiCcKOoro 6ora ,pyax 9JI0XUM . DTUM aBTOP
[IOJYEePKHUBAET CBA3h MEXAY PEJIUTUAMH, C OGHOM CTOPOHBI, M MEXZAY
¢bunocodmei, MCKyCCTBOM M peJuTHeli, ¢ APyTod, BO3MOXHOCTB HC-
KYyCCTBA CHATh Te IIPOTHBOPEYMS, KOTOPhIE KaXyTCA HepaspelIMMbIMU
IIPU UX TEOJIOTMYECKOM MU CTPOTO HAYYHOM OcMbIcIeHuu: ,,Hoc. I'y6sr.
Bopoza. Bo Bcem — 4epTrr muunHOCTH. M caM — JIMYHOCTB, OZHAXKIBI Ha
CBeT sABIeHHasA. Bee GbITHe — 6usKoe U olryTuMoOe. 1 Bee xe yxozsiiee B
JAJIeKyIo Tajb.

YenoBex u mpuspak. JluuHocTs u TeHb. Jlumo m macka. OT Bcero
OTCTPAaHUBIIUNCA: OGBITH MOXKET, AJIA TOTO, YTOOBI y3peTh TBOPIiA BCETO
cymero“ ( Po6akuzaze 1991: 1: 39).

Apunbanss Mekell HieT OTIA M HAaXOZWT CBOM KOPHM 6Jarogaps
3amucAM JpeBHero poza Mpy6Gakuise. 3mech OTKPHIBAeTCS BTOPOM ILIAH
poMaHa, gJamomuii kak 65l ¢uirocopckoe 0OOCHOBaHME IIOCTYNIKAM U
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mepexuBaHUAM repos. MbICIb O pacTBOPeHMM eIUHUYHOIO B OOIIEM C
LEJIBIO0 TIOUCKOB COGCTBEHHOTO 51 PACKPHIBAETCS B POMaHe He TOJbKO Ha
Marepuaje WyJau3Ma, HO U C IOMOLIBIO II0JIYBUAEHUN-II0IypPa3MBIILIe-
HUM Tepos M3 erunerckoil >xusHu. IloMCKM OTIja B IIMPOKOM CMBICTIE
STOTO CJIOBA IIPHUBOJAT T'eposi K PasMBILITIEHUSIM 00 ,,0IIOLOTBOPSIONIEM
orue“ zmpeBHUX xanneeB. Pasragxy erumerckux usBasHuil I.PoGakuise
HaXOIWUT ONATh-TAKUA B Hjee OObeIUHEHUS eIUHHUIHOIO M OOLIero, B
PacTBOpPEHUU WX APYr B [pyTre, B AMATEKTUYECKON B3AaMMOCBSI3M He-
MIOJBYXKHOCTH W JBYDKEHUS, Oe3KU3HEHHOCTH W JKUBOTBOPDHOM CHUIBL,
,OTHS OIIoZoTBopsiomero. ComocTaBisis oBa capkodara, KOTOpBIE BHU-
JieJI Tepoii B OfHOM 13 My3eeB KOHCTaHTHHOIION — SIMHUCTUYECKUH U
erumerckuii, Apunbansn Mekem paccy’xzaeT 0 AByX MHPOOLIYLIEHUAX:
CBETJIOM SJIIMHHUCTUYECKOM ¥ TAWHCTBEHHOM M 3arafjOYHOM eruIIeT-
ckoMm. Eciu B aymuHECTHYECKOM capKodare cMepTh He BOCIPUHUMAETCS
KakK 0e3BICXOZHOCTH, TO E€TUIEeTCKHE MYMHH — OJIULETBOPEHHE CTPaxa U
taitusl. He ciyuaiino moprper, koTopsiii pucyer Apuubansz Mekem c
Ta6a-TabGast, ToXXe CBA3aH C €TUIETCKON Tpazuuueil, Begs TaGa-TaGait
— ETWNTAHWH, ,HENOABIDKHBIN M OKaMeHeBWIWH, M B ero mnpoduie
MIPOABJISETCS JIMYHBIA XapaKTep, JIUYHOCTHOE HA4ayio, B KOTOPOM OOBe-
IUHSIOTCA B OTHS — ,,0TOHB OIUIOZOTBOPSIONIVI“ ¥ OTOHB 3€MHOM CTpac-
ti. Tak TeMbl MCKycCTBa M GOXXECTBEHHOTO Hadaua IIepeIlIeTaloTcs B
poOMaHe ¥ pelaloTCS TO Ha MaTepuase APeBHUX HYeHCKUX BepOBaHUI,
TO C TIOMOILIBIO PEMUHHUCIEHIINH M3 BOCTOYHON (erHIIeTCKOM, IIepCH-
CKOM) U 9JUIMHICTHYECKOH KYIbTYP.

OcobenHo rirybokue 1o (IOCOPCKON HACBINIEHHOCTU CLIEHBI B
poOMaHe CBSI3aHBI C TEMOW KapaBaHa, OpejyIero Io IIyCThIHE, KOTOPBIi
OJIMLIETBOPsieT COOO0M GeCKOHEYHO AJIMHHBIIN IIyTh YeJ0BeYeCTBa B IOUC-
KaxX HeIo3HaBaeMOM MCTMHEI. 37eCh OIATh ITOABILETCA TeMa BocToxka c
€r0 CO3epLATEeNbHOCTHIO, APEBHOCTBIO, GE3MATEXXHOCTHIO: ,3/eCh 3pHU-
MOe — JIMIIb T€Hb MUHYBILIETO, MbIIAIONIee KJI€HMO MHHYBILIETO, WK
ylIexmero. 37ech Bce — MaMATh O ObLIOM. 3/eCh camoe ObLIOe: IpeBHAA
WCTOPHS, YXOISImas B faneKkyio nains. Hu oxun yronox Espomsr He xpa-
HUT cToabKux ciaenos” (Pobakumse 1991: 2: 78).

3arem PobGaxmzase BHOBb oOpalaeTcs K MBICAH O B3aMMOZEHCTBHU
BCEX PeNUTruil M HOJpPOGHO OCTAHABIMBAETCA HA HUCTOPUU €BPEMCKOTo
HapoZa, KOTOPHIM 1€l HOBBIME IIYTAMM M KOTOPOTO IIPUTATHBAjIA IIyC-
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TBIHSA ,,CBOMM HEIIOBTOPHMSBIM [bIXaHWeM, cBouM mpocropom”. Hapog
W3zpaua accouuupyerca ¢ KapaBaHOM, UAYLIMM 4Yepe3 CTPAaHbI U DIOXH,
Hecs APYTHM HapojaM CBOIO MYZpPOCTb U JKeJIaHUe B3aUMOZeHCTBOBATS.
Pasmpruurenus Apuubansza Mekemra o IIyOHHHOM CBA3UM MEXIY 3aKO-
Hamu Mowces u mopanbio ero npeznka Vpybaka MpyGakuzase eme pas
TIOATBEPXKIAIOT MBICIL aBTOpa 00 OOIIHOCTHM BCeX JIOAEH M O CBOeoO-
pasHOM IIpeJOMJIeHHU [ApeBHeil ¢uiocobnu ¥ TpafgULUN B XKHU3HU U
KyJIBType APYTUX HapomoB: ,Apuubansi Mexkem orpessiferca. Temeps
eMmy sAcHO, mouemy 4tuia Mouces Hpybak Mpy6Gaxkuzaze. Tenmeps on — B
IpenKe ¥ BUAUT: ABieHue Ha CHHANCKON rope — CKUTaHHe B IIYCThIHE —
SIPOCTH U IIPEIOMJIEHHE CKPIDKATH C 3aII0BEISIMU — IIOKOPEHUE YIIPSIMOTO
¥ HENOKOPHOTO Hapoja — MpOKiATHe V3pawid — mocienHee OZuHOYEC-
TBO 4esiOBeKa... V] mepes, HUM BbIpacTaeT CBEpPXYeIOBEeK HCTUHHBIN, Ubs
SIPOCTD PaBHA JIULIb SPOCTH COJHIIA B OTUX TOJIBIX CKAAX...

Cxasbl... BIJIALBIBAIOTCA BHYTPH cebs, B TIyOuHy. MoxeT, HeKOrza
TAKUM KapaBaHOM xozmi mo Maoit Asuu npeBuuit pox Vpybakupse.
Mosxer, aTOT KapaBaH — 06;10MOK TOTo KapasaHa? Eciu He 0610MOK, TO,
BO BCAKOM CiIy4ae, IIPOZOJDKEHME: CBOEH MeAJIUTEeNbHOCTHIO, [IaMSAThIO,
crpacrsio, Bugenuamu!“ ( Pobakuzgze 1991: 2: 85).

O6pas Bep6iiona bexana, rubHyLIEro B IIyCTHIHE — 3TO CUMBOIHYECKOe
n300pakeHNe YeoBeKa, IBITAIOWIErOCs GOPOTHCSA C HEYMOJUMBIMHU 3a-
KOHaMM CyZAbOBI-pOKa B julie KapaBaHa. OZHAKO 3T 3aKOHBI YKECTOKH,
¥ OJUH 4esoBeK (a riasza BepOIioZa CMOTPAT KaK JKUBBIE, YeIOBEIeCKUe
[J1a33) He MOXKET IIPOTHBOIIOCTABUTH WX IIpaBfie cBowo. Kapasau mpomosn-
XaeT CBOM IIyTh, ocTaBUB bexaHa ymuparts B mycTbiHe. OueHb CUMBOJIHNYEH
Y 3HAMEHaTeJeH KOHell TOH YacTH pOMaHa, IJe OIMCHIBAETCA IIyTh
KapaBaHa U ApaMaTHdecKas CMepTh BepOiiosa bexana. ABTop mpoBoZuT
MpSAMYyIO Iapaijienb MeXZAY Cyp00il BepOiaiofa M JKHU3HEHHBIM IIyTEM
orpoka Osapcumna, KOTOpSHIi MPUBOAUT VI3pauis K 3eMiIe 06eTOBaHHOM U
yMupaet, He y3peB ee: ,UTo mepes sTuM cepileM GueHMe cepala apab-
CKOM yomazu?

B cxanax ymupaer Bep6iiog, bexaH — ymaBmuit — MOKMHYTHIH.
KapaBan mpogonkaeT myTs.
Mosxet 65175, Bexan — cepaue Ozapcumna.

(Pobaxuzze 1991: 2: 92)
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Jpyroii mracT poMaHa, CBA3aHHBIN C PEMUHHUCIEHIINAMYU U3 MUPOBOH
KYJIBTYpHI, — OTO TeMa CKH(OB, MOHTOJIOB, IIE€PEIIETAIOMAACA C TeMOU
Ierep6ypra, anoKaIUICKCA U PeBOTIONYY. JlaHHbIe MOTUBEI, 6€3yCIOBHO,
BO3HUKJIM IIOf BIUAHMEM OHIOCOOUU PYCCKUX CHUMBOJHCTOB, BOC-
IpUHUMABIIHNX [leTepOypr Kak amoOKaIHIICUYeCKUH TOPOZ, KOTOPBII
JOJDKeH HCYe3HYTh C JIMIA 3eMJIM. JTa TPAKTOBKA OJIM3Ka K IIO3UIIMU
A .Beroro, KOTOpy10 OH pa3BepHyTO 0OOCHOBBIBAET B poMaHe ,, [lerepGypr.
I''Pobakujse GBI O4YeHb yBIeUeH UAEAMU PYCCKUX CHMBOJHCTOB, IIO-
3TOMY B JINPUYECKUX OTCTyIUIeHUAX o IleTepOypre, CBA3aHHBIX C TeMOIt
PEBOJIONUN M TPOKIAHCKOH BOMHBI, ABHO IIPOCIEKUBAETCA BIUAHUE
teopuit A.benoro o Iletepbypre kak MPOKJIATOM TOPOZE: ,,Y TUBUTEIIb-
He1i ropoz, Iletepbypr. I'urant, cudunuruueckoit ogepxxumoctsio [lerpa
Benuxoro ucToprHyTHI u3 TOomeil ¢uHCKHX Oosor. ['mraHT, 3aKoBaH-
HBIH B rpaHUT. YyTyHHBIH BCAZHUK CUIUT Ha MualleMcsa KoHe. BcagHuk
GellreHO HATSHYJ IOBOZbS: KOHb B3BWJICSA Ha AbIOBI. M okameHen — Kak
rpaHuT... Ha merepGyprckuit TpaHUT OGPYIIMBAIOTCA IIPU3PAKU: XHMMe-
PBI BCEBO3MOXXHBIX pac. VICIIBITHIBAIOT IIPOYHOCTH TPaHUTA. Brimepxar
nu? Cpenp dochoprueckux BuAeHHit Mepuaior riasa JlocToesckoro.
Haxmsiaer smmtencus u meHoi msoiizer. M ycra ¢ Hempocoxureil 1me-
HOU NpoKpudYar ,KoHeln cBera“ u loaHHOBOH TpyGO#l Ormacsirt Mup.
DIuIencus pa3sBep3HeT IJIOTKY C APOCThio Amokanumncuca. KoHbs usrpsI-
3€eT y3/ly: 060pBeT ee U MOHECETCA BCKaub. UyTYHHBIN BCAZHUK — C HUM.
A rpaHuTHBIN ropoz? U oH mcYe3HeT — MM OTKpoeTcs, mogobHo Ilat-
mocy? (Pobakugze 1991: 3; 24-25).

B pomame ,3memmas pyGamrka“ MHTEPECHO IPOCIEXUBAETCSA II€pe-
cedyeHUEe BpPEMEHHBIX IIACTOB M HaJIMYMe IPAMBIX PEMUHUCLEHITUI
U3 PyCCKO#l KyapTypsl XX BeKa. TaK, pa3MBIIIIEHUS O MOHTOJIBCKOM
HAlIeCTBUH B CBA3U C PEBOJIONUEH OIATh — TAKU HEIIOCPEJCTBEHHO CBS-
3aHBI C PYCCKHM CHMBOJH3MOM BTOpPOM BONHBL. ONMCHIBasS PEBONIONUIO
KaK CTUXMIO M OecHOBaHMe MacC, Pobakuase ABHO HAXOLUTCA IO
BJIMSAHUEM TEOPHI CUMBOJHCTOB 06 a3MaTCKOM HAIIEeCTBUU U IOKOPEHUU
Espomsr. [Tomo6HO TOMy, Kak UMHTHC-XaH B ZPEBHOCTU BOPBAJICA B ,TEJIO
EBpoms1“, B XX Beke eif BHOBb I'PO3UT TMO€Ib OT MOHTOJIBCKUX IIOTYMILL;
»CO prkaHMeM JUKUX >kepeb1ioB ATTmia 1 YMHTHC-XaH BOPBAJIHCh B MUP.
INopxoBsI ux KOHelt HeporaudamMu BeyaTaaucs B Teao EBpomst... Yo xo-
tat oHu? 3emuau? Her. ITokoputs xoro-to? Her... Onu xorar npeogoie-

151



BaTb ¢ 0GoeBpIM KjandueM. UeMm TIIyOxe IIpOmacTs — TeM IpeKpacHei:
mpeofoyieHue OymeT ApOCTHeH M NPBDKOK majsire. HamogHAT KPOBBIO
YU OCymaT 3T dYaulu: 4TOOBI 00e3yMeTh ele myiie... HoBOsSBIeHHSBIN
chunkc? Cxudckuit yepenn M y3KHe MOHTOJIBCKHE TIa3a. UTO >KaXKAYT
3peTh ITH IJ1a3a, IsiAsmue ¢ aToro yepema?* (Poroaxkuzze 1991: 3: 34-35).

3atem Pobakupse maer mpAMyIO IuTaTy 13 CTUXOTBOpeHu:A A.bioka
“Ha mone KymaumkoBoMm”, momuepKuBas POACTBO CBOMX B3ILALOB C BO3-
3pEHMAMHU PYCCKHX CHUMBOJIMCTOB.

Ho xapaxTepHOil 0COGEHHOCTBIO POMaHa ABJILETCS TO, YTO JPEBHOCTH
U COBPEMEHHOCTH B HEM CYILIECTBYIOT KaK ObI B OZHOM M3MePEeHUHU, aBTOP
COBEpIIEHHO CBOGOZHO TIEPEXOIUT U3 OLHOM BIIOXH B APYTYIO, U3 OFHOM
LEHHOCTHOM Kareropuu B Apyryio. Tak, durypa Jlemuna Bo3HHKaeT Kak
IIPOAOJDKeHHe JTUHUU APEBHUX UIOJIOB, C OFZHOI CTOPOHBI, U KOBapHBIX
U JKeCTOKUX eBPOIEHCKUX IIape/BOPIEB, ¢ Apyroii. [laBasd MeTKyiO Xa-
PaKTEPUCTUKY BOX/IO MUPOBOI peBoiionuu, Po6Gakuzase momuepKuBaeT
POKOBYIO IIpeIHAYEPTAaHHOCTH (aTyMa B IMOSABIEHUH 3TOH GUTYPSI (UM,
B KOTOPOM COCPeZ0TOUMICS (haTyM™), a, C LPYToi CTOPOHBI, YHUKAIBHOCTD
yeoBeKa, Kak Obl BOOpaBiero B cebs BeCh KPOBABBIM OIBIT UCTOPUU U
CO3ZaBIIETO CBOIO XXeJIE3HYIO CUCTEMY, KOTOPas OKa3aIach ropasfo CTPall-
Hee BOCTOYHBIX THpaHuii: ,Hecoxpymumsrit. Hempexnonusiii... Bes mury-
HOCTh CJIOBHO CHJLIOTM3M CTPaHBI C JKeJe3HBIMH KOJBIIAMHU, KOTOpas
BOT-BOT PacKpOeTCs U BBICTPETIHUT CO CTpaurHsiM rpoxotoM” (PoGaxuzse
1991:3: 36-37).

Takum o6pasoM, TeMa BapBapCKOTO HAIIECTBUS MOHTOJIOB OKa-
3bIBA€TCA OPTaHMYECKM CBA3QHHOM C HOBBIM MJO0JIOM, KOTOPBIH CO3-
Jaya peBoIOnUs U B o6pase koroporo PobGakuzse ¢ yAUBUTEIBHOM IPO-
30pJMBOCTHIO IOAMETHJI UEPTHl TOTAIUTAPHOTO BOXKJA, PasBUTbIe UM
3aTeM B poMaHe ,, Y 6ueHHas gyma“ B oopase Cranusa.

O6pas Jlenuna Bsi3piBaeT y Pobakuize acconuanuy U C APYTUMU
HCTOPHYECKUMH JIUIHOCTAMHY, U3BECTHBIMH CBOMM KOBapCTBOM U B TO K€
BpeMs CHJIOH Lyxa U xapakTepa. Tak, B pasroBope Apunbanbza Mexema
¢ Taba-Tabaem ymomunuaercs llesapp Bopmxkua, xortopsiii 6iaropmaps
KOJIOCCAJIBHOM SHEPIHH U YIOPCTBY MOT BOILUIOTUTH B ce0e IeIyIo SIOXY,
TaK e, Kak 9T0 cjenan JlenwH. B Takux MCTOpHYECKUX JIMYIHOCTAX, 11O
msiciu PobGakuzse, mposaBisercs ,crynuna garyma®...

Pemununcnenuu B poMaHe ,3MenHas py6alrka“ HCIIOIB3yIOTCA aBTO-
POM MM HEIOCPeICTBEHHO (T.e. B TEKCT BBOJAATCA IIPAMBIE IIMTATHI,
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KakK B ciay4ae co cTuxorBopeHueM Bioxa ,Ha more Kynuxosom®), nam
OIIOCPEeIOBAHHO, Yepe3 BOCIIpULTHE repoeB. MIHOr#a aBTop CO3HATEIBHO
YIOMHUHAeT Kakue-TO MMeHa, GaMMINY, MCTOpPUYeCKHe M KYJIbTYPHBIE
COOBITHS, MHOTZIA OHU OCTAIOTCA B IMOATEKCTE, BBI3BIBASA Y UMUTATENd PAZ,
mapasutesieii ¢ o6pasaMu MUPOBOI KyJIBTYPHI.

Kax mokasan mpoBeseHHBIH aHANINW3, POMAH HACHIUIEH NPSIMBIMU U
CKPBITBIMYM PEMHUHUCIEHIVMSIMU W3 MUPOBOM KyJIBTypHl. B 3TOM IUTaHe
VMHTEepeCHSI CTPaHUIBL O TOWIHCH, B KOTOPBIX TOPOJ, IIPEJCTaBIeH KaK
HOBBIY BaBuiioH, BMeCTHBIINI B ce0st THICSAYY HApPOAOB, IIEMEH, HAIWI
Y OCTaBUIMICA BEYHO MOJIOABIM M IOSTUYHBIM, KaK CTUXOTBOPEHHE.
CpaBuenne T6unucu ¢ ZBOMHUKOM MHOTO3HAYHO U CHMBOJIMYHO: TOPOZ,
ACCOL[UUPYETCs C ITI09TOM, KOTOPBIIL BCET[a TOBOPUT PAasHBIMU TOJIOCAMU K
BBICTYIIAeT B PasHbIX UIOCTACAX. B omucanuu TOumncy 3ByYUT HECKOIBKO
ACCOLMANMNA: TO OH CPABHUBAETCSA C IIO3TOM, TO C KOpabieM, KOTOPBIi
HaBOZUT Ha MBICIE O ,IIpsHOM KOpabie“ Pem6o, TO CO CTHXOM, KOTOPBIH,
Kak cabys Caakazze, “pasut TOUINCH B TO3BOHOYHUK U TOPOZ, KOPUUTCS,
Kak jomazns ¢ nepebursim xpebrom“ (Pobaxuzze 1991; 3: 65).

Barmap PoGaxupasze Ha Oyzyuiee cBoell POAMHBI OTHIOAb He IeC-
CHUMUCTUYEH, a CKOpee, Ha06OpOT, TIOJIOH JKU3HEYTBEPXKIEHUI, KOTOpPOe
3WDKJETCS Ha CBA3U C HAIIMOHAIbHBIMU MCTOKAMH.

Vcnonp3oBaHue PeMUHUCIEHIUNA U3 MHPOBOM KyJbTyphl IIO3BO-
nsger PoGakuise pacmupute chepy MOBECTBOBAaHHUS, NpHUIAB €il TIJIO-
6anpHBIM, OOuledenoBeueckuil xapakTep. CoOOBITHA, OIKCHIBa€MblE B
poMaHe, IpHOOPETAaIOT MAaCIITAGHOCTh BCEJIEHCKOTO IUIaHa. [rybuna du-
JI0OCO(CKOTO MOAX0Ja, MUPOBO33PEHYECKAsE HACHIEHHOCTh IIOLHUMAIOT
pOMaH [0 YpPOBHS SIIONEH, B KOTOPOH CIOKETHBIE CLEHBI YepelyIOTCS
C NyOIUUKCTUYECKUMH OTCTYIUIEHVSIMHU, JINPUYECKUMH PasfLyMbsIMU
aBTOpa O BPEMEHH H O cele.

PomaH cocTouT ¥M3 pasnIMYHBIX IIaCTOB KaK B WIEHHOM, TaKk U B
XyO’KeCTBEHHOM OTHOIIEHWH, OLHAKO CMeHa CTHJIEH U IIPUEMOB, CMe-
IeHre BpeMeH, HaIidue SBOMHBIX U TPOMHBIX IOATEKCTOB, YepPeLOBaHNUe
PeaNbHOCTH M MPPeasTbHOCTH — BCe 3TO BOCIIPUHUMAETCSA He KaK SKIeK-
THKA, 2 KaK eJUHOe I[eJI0e, T.K. BeCh pOMaH O0beAUHAET JUIHOCTD aB-
TOpa, €r0 CaMOOBITHOE, OPUTHMHAIBHOE MHPOBHAEHUE, XYIOKHUIECKAs
IYTKOCTb.

ITpoBesmeHHbIN aHAMN3 1I03BOJISIET BHOBD IIOATBEPIUTH HEPAa3PhIBHYIO
CBS3b MMPOBO33PEHMs ¥ TBOPYECTBA XYLOXKHUKA, C OJHON CTOPOHSI,
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a, C APYTOH CTOPOHBLIIOKA3bIBaeT POJIb HEYCTAPEBAIONUINX AYXOBHBIX U
XyZAOXKECTBEHHBIX I[eHHOCTeH B KyabType Hamuu. Poman I'.Pobakupgze,
HAIIMCAaHHBIM OKOJIO BeKa HasaZ, CTAHOBUTCA BCe Oojee aKTyaJlbHBIM
¥ COBPEMEHHBIM C TOYKH 3PEHHUS CETONHAIIHWUX peajuil, Korja B 06oc-
TPUBIIEHNCS CUTyall MUPOBBIX KaTaK/IM3MOB ¥ KPH3HCA TPAAUIMOHHON
KyJIBTyPBI BOIIPOC CaMOOIIpe/ieIeHUs HAlMY KaK eMHCTBA CAMOOBITHOTO
¥ O00IIeYesl0BeYeCKOTO CTAHOBUTCSA OJHMM W3 BaXKHEHIIUX KaTaJau3a-
TOPOB IIporpecca.
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Literature in The Political Context of The 1990s: Return of
The Non-occupied

After the 1990s, the creators from the non-occupied areas rejoined
Lithuanian literature: writers, poets, partisan leaders and deportees who
survived Gulag camps and cold Northern death zones. The literature of
non-occupied managed to avoid a powerful ideological interception of
distorted times—disinformation covering the Soviet narrative of a long
post-war history. Disinformation as a powerful weapon of occupants
was and still is very influential to intellectuals of the world and unique
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to literature writers. The article explains this critical collision of history,
politics and literature in Lithuanian literary field. The structure of
disinformation and facts about the altered historical discourse is proven in
the book Disinformation (2017) by Jon Pacepa and Roland Ryshlak. The
Lithuanian literature of the un-occupied is based mostly in memoirs and
diaries of deportation victims like Dalia Grinkevicitté (her book had a few
titles Lithuanians by the Laptev Sea, 1988, and Shadows on the Tundra,
2018). Her and partisan writers’ testimonies, published after 1990, created
a paradigmatic turn in Lithuanian literature, cinema, and visual arts. This
kind of exploration of the freedom of historicism is essential to Baltic Self
in literature.

Key words: literature, occupation, disinformation, non-occupied,
testimony, transcendentality.

In the second half of the 20th-century Lithuanian literature suffered
breakages of its identity: the transformation from the European Selfhood
with the concept of modern Catholicism and the field of idealism into
the Bolshevik victory apocalypse of Russian occupation, shockingly
traumatic and forcing some the most talented writers and poets to become
traitors or collaborators. It should be noted that the extraordinary impact
on literature happened during the intentional era of disinformation: its
refinement and closeness to literary, artistic wisdom cannot be denied.
Though from a present-day perspective, this cultural factor must be
looked at much more closely: the ingenuity of misinformation has
inspired duality like a lurking shadow of the Endarkenment without
dimension of the Self where the nation’s Selfhood has to break free but
is not allowed to. Politics and literature become integrated in a distorted
negative way creating grotesque communistic nationalism (Putinaité
2019). Archetypal characters: partisan, priest, the nurturer of Christian
values, and the protector of the national selfhood are rooted deeply into
the Lithuanian resistance consciousness as a concept of the damage of
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the Soviet occupation which is now called a broken time. However, the
indescribable and immeasurable dimension of the falseness remained.
It was the result of a particular method of constructing history, which
had matured in the Soviet Empire and conjoined with the tendencies of
occupation: disinformation. The power of this method is the long-term
mental dependence on the particular emotional narrative, which paves
the way for literature, cinema, and contemporary media, and especially it
has flourished during the unstable postwar period.

1. Disinformation and disorder of the world

The nature of disinformation is a complicated, sophisticated, sustained,
and multi-faceted campaign of pure lies and deprived mix between dirt
and truth revealing the organic link between Nazism and communism
as Ion Mihai Pacepa, a former intelligence general of Nicola Ceausescu
explains (Pacepa, Rychlak 2018: 85). In practice, no one has delved into
the political anatomy of disinformation and its historic structure and the
dimension of its impact on literature. Consequently, the literature finds
itself in the void of anti-Self, the halfway between the charm of the terror
(Schlégel 2013), degradation and kitsch. Writers happened to end their
lives early and under unclear circumstances. Disinformation is particularly
fond of the long-lasting post-war epochs, with the lingering echo of war
where “everything will be signed off”. The archetypes of the past of the
nations will be forgotten and mingled in the landfill of history, and only
the narrative of victorious winners will remain. Also, it will be the only
focus of the writers-literates, the overturned narrative of freedom. This
blurring of boundaries between lies and truth is also characteristic of the
creation and could metamorphose into purposeful actions of postmodern
nothingness, conceptualising history and the present.

Sakartvelo is relatively resistant to the virus of disinformation as one of
the oldest states in the world with a millennial history of Christian identity,
endowed with the eagle’s insight and profound instinct to overcome
enemy techniques in marginalising situations. Meanwhile, in this case
in Lithuania, disinformation or the era of distorted time shows typical
blurred boundaries between the truth and the lie, spiritual blindness
of personalities of culture, excited by the “glory” and cheers of “being
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great” in entire, possibly Russianised world. This is how the Iiterature of
opposition-silence emerges; its expression finds itself in the “un-occupied
zone”. The current research evidenced the power and impact of the
disinformation era on the creative path of personalities. R. James Woolsey,
chairman of the Foundation for Defense of Democracies, referring to the
book Disinformation, gives an excellent example that it “opens up to us
a reality that many did not suspect to exist and hardly understand how
we had underestimated its influence.” (Pacepa, Rychlak 2018: 13). It is
impossible to estimate the crucial impact of confrontation of Lithuanian
literature with disinformation or the methodology of the overturn of so-
called distorted time, its intense all-encompassing structure, which one
has tried to resist being “utterly alone”, respond with a “soft power” of
calm resistance through ecology (life of nature), music (paradigm of the
world wholeness without borders), and painting (the power of metaphors
and visions). Literature also sought the origins of its identity tradition.
Usually, it got confined to the human factor, the sadness of its decline
without raising questions about historical responsibility, citizenship and
the idea of statehood. This situation lasted until the 1990s.

The power of disinformation ruled not only the creative elite of
Lithuania but Western Europe too. General Pacepa writes about this
historical phenomenon, which is still actual today: “It was no accident
that disinformation was born in Russia. In the 18th century, the French
Marquis de Custine explained: ‘In Russia, everything is deceit, and the
pleasant hospitality of the Tsar... is just another parody... Russian despotism
not only treats ideas and feelings as nullity but also rewrites the facts, it
fights with what is obvious and triumphantly celebrates victory”
Rychlak 2018: 58).

“In post-war Russia, disinformation became a national policy, which

(Pacepa,

played a huge role in over modelling the past and present, <...> everything
that mattered until 1917. Nevertheless, the new Communist commanders
with devotional respect saved the “science of disinformation”, realising
that this historical Russian tool (with Potemkin villages dedicated to
Yekaterina IT on her journey to the newly acquired from the Turks Crimea,
instaled by her lover Generalfeldmarschall Duke Potemkin) ideally fits
their needs. After all, the essence of communism is to change the mindset.
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<...> Even without communism, Russia and disinformation are the perfect
couples” (Pacepa, Rychlak 2018: 58-59).

Disinformation has become a successful tool among revolutionary
left-wing French intellectuals. So the Lithuanian writers, carriers and the
cherishers of the Stalin’s sun, such talents like Petras Cvirka, Saloméja
Neris, Antanas Venclova, Liudas Gira were no exception.

“At the top of the KGB, Jean-Paul Sartre was known to be used as
an agent of influence. <...>The facts about Sartre’s collaboration with the
KGB have already begun to come to light. <...> Here is one confirmation
of Sartre’s links with the KGB. On June 15, 1972, West German police
caught one of Sartre’s beloved pupils, German terrorist Ulrike Meinhof (a
memorable German film about this group of red terror “Baader Meinhof
Complex”, 2008), financially supported by the KGB. Soon after, she sent a
letter to her ideological teacher Sartre, asking for his help. He granted that
request. To comfort his pupil, Sartre arrived at Stamheim Prison in West
Germany by car, driven by a German terrorist, Jens-Joachim Klein, a KGB
agent who assisted in organising the tenth Abu-Nidal-Carlos terrorist
attack in Vienna” (Pacepa, Rychlak 2018: 61-62).

These factsillustrate how KGB influenced the intellectual development
of the world and its method of deformation. Pacepa states:

“The biggest and most irreparable damage to the free world has been
done by the Kremlin’s disinformation operations aimed at rewriting the
past. <...> “The transformation, which converted Stalin from a political
assassin, who murdered 20 million innocent people only in the Soviet
Union alone, into a political god in a third of the world has not only
led to the forty years of the Cold War but has also become the greatest
political scam in world’s history, for which the communism acquired
the international respect, and the murderous communist leaders aroused
fascination.” (Pacepa, Rychlak, 2018: 65).

2. Resistance or to be not afraid of freedom:
“The Lie Cannot Overcome The Truth”
It is inconceivable that the abolition of the distinction between lies
and truth determined the fate of Lithuania, its fighters for freedom, and
its literature. The writer Eugenijus Ignatavicius, who began restoring the
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memories of the fighters for freedom after 1990, states in his book Not
Afraid of Freedom with the words of the partisan Vytautas Kluonis-Pédas:

“Although we did not believe that the West could leave us occupied
by the USSR, we were still wondering how to contribute to the liberation
of Lithuania.<...> I joined the underground organisation “The Falcons of
Freedom” in January or February 1946. After taking the oath, we give
ourselves pseudonyms <...> but after the provocation of A. Neverauskas, V.
Volteraitis, who did not endure torture, gave away other members of the
organisation. <...> In spring 1948, when a verdict of a special meeting was
announced: eight years in prison, I was ordered to sign. But I refused. <...>
No one was worried about being sentenced to eight or ten years because
we didn’t believe it would last so long; the conflict between the USSR and
the West will happen much earlier. We were sure that the USSR would
lose the war. We were convinced that lies cannot win against the truth”
(Ignatavic¢ius 2018: 37).

In Soviet Lithuania, disinformation activities were mostly directed
against the Catholic Church, the main enemy of communism, the
institution radiating eternal spiritual power, which influence transcends
the boundaries of time and space defined by Sovietism. The terror against
the Catholic Church continued until 1990 (Chronicle 1992: 9). This
Lithuanian belief in Selfhood and national identity was tried to be crushed
by a Stalinism bulldozer and poisoned using a well-known instrument
of disinformation-a narcotic, so-called by the KGB, which distorts the
picture of reality and, most importantly, historical events.

It could be named Devil’s Aria in the Vault of Politics comparable with
the case of Sartre in actual Lithuanian discourse of values (Valiuaitis 2013).
This was a crucial situation for Lithuanian literature, the tragedy, which
woke up the self-awareness but in silence at first, which has changed after
the political turn of the 1990s.

3. The vigils of truth. The opening.

In 1990, two collections of poetry appeared written by the unknown
local Lithuanian poet Vytautas Dubrindis: Vigils, (1990), and well known
American-Lithuanian poet Bernardas BrazdZzionis: I Call the Nation!
(1991).

159



These and other books are like the warriors being silenced for a long
time, like David rising against the almighty Goliath-the established Russian
influence over the world continually creating a system of disinformation
on the discourse of war, e.g. about the Katyn massacre. Here, the Baltic
archetypes and their transcendental breakthrough attempt to overcome a
powerful block of disinformation. It is far more convenient for literature
to exist in its field describing the lives and existential problems of rural
people than to fight the block disinformation for Statehood, but it
somehow finds its window of freedom and truth.

“AS$ zinau, yra Tiesa pasauly
Ir keliauja ji vienui viena.
Pro melus, pro kersta, pro apgaule

Eina ji, tik vieng Zodj neSdama. Viena Zodj — Meile — ne§dama

I know there is Truth in the world

And it travels alone.

Through lies, through revenge, through deceit

She goes, carrying only one word. Carrying one word-Love”.
(BrazdZionis, 1991: 120)

The vigil of Lithuania in the world of Endarkenment is also named
by a poet who secretly wrote non-Soviet verses during the hegemonic
Soviet period in 1950-70. It was a linguist scientist professor Dr Vytautas
Ambrazas using the nickname Vytautas Dubrindis. Here is an extract
¥ighe poem “An inscription in the Market Square” from the collection

, which reflects the facts about the desecration of partisan bodies by
the NKVD by dropping them in the Market Square:

“Mes gulim ant gruobleéty akmeny
Uzkloti gedinc¢io dangaus skalinu,
Ir i8lupti i§ Zalvario $arvy

Kaip sunkds vaisiai noksta misy kanai.

Né vienas nezadéjom nugalét,

Kai Zemé atsivérus mums po kojy dege.
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Tai buvo nejmanomal Kieno dabar eile

Ismeigt i juoda sosta savo $paga?

We lie on the rough stones

Covered with a slate of mourning sky,
And stripped out of the brass armour
Like heavy fruits, our bodies mellow.

No one promised to win,

When the gapping earth burned under our feet.

It was impossible! Whose turn is now

To thrust rapier into a black throne?”
(Dubrindis, 1990: 33)

These works like the silent gestures of Lithuanian Selfhood, reveal a
wholeness of identity: the transcendental depth and height of pain, the
unprecedented encounter with the irresistible cordon of instaled violent
cruelty and lies. They are able to create other space of Lithuanian identity
dedicated to the non-occupied.

4. Dalia Grinkevidiiité: returning the unreturned

The most significant change in literature was determined by the long-
time experience of deportation expressed in words imprinted in memory,
streaming from a memoir book “Shadows on the Tundra” by Dalia
Grinkeviciaté (1927-1987). She was the exile from childhood, later doctor
and writer, who posthumous was included in the treasury of the 20th-
century Lithuanian literature in 1990. Professor of literature Viktorija
Daujotyté observes the fundamental tectonic fractures in the discourse
of Lithuanian literary creation, which irreversibly changed the creative
self-concept of literature:

“Dalia Grinkevi¢iaté’s texts about the first deportations of 1941,
people’s experiences and destinies, which appeared in the context of
political and social changes in 1988, changed some moments of literature
and the way of thinking about literature. Liberating itself from the grip
of obligatory ideology, Lithuanian literature was already moving towards
non-committal modernist freedoms, when it was suddenly forced to
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turn toward the human destiny pushed into unfavourable historical
circumstances, austere spiritual choices, and relentless documentary
testimonies” (Daujotyte 2015: 6).

Here the essential divide of Lithuanian literature emerges out of an
attempt to soften and humanise the Soviet ideology and the postmodern
games jumping over the “void” of the creepy documentary thrillers or
fantasy of horror films of finished history. The belief that truth would
prevail, the anticipation for American help, and the raging apocalypse of
death falling on the Baltic countries—such was the cost of the political
betrayal of the world, but it strengthened the wish to carry on. Here, Dalia
Grinkevicitté also recreates Sartre’s existentialism with another European
dimension, imposed on the Baltic countries, pushed “into the marginal
situations, to human ordeals not only through violence and suffering but
also with the absurdity, into the ways to sacrifice and the necessity to
survive.” (Daujotyté 2015: 7). Here the writer takes on a special truth-
breaking mission. “In her exile texts, she persevered in writing to enable
them ever to participate in the cases of truth and justice” (Daujotyté
2015:12). Its purpose was to seek “a particular monumental memory.
Not to forget people, mention the names and surnames, document them”
(ibid.). Here it becomes apparent how the mission of literature is changing
and at the same time, its space is expanding. In contrast to postmodern
forceful eviction, unmeaningness, belittling the truth, what creates the
depression of the emptiness of individualism and marginalises the outcast
as insignificant, documentation of the meaning of events creates for them
a universal space, the sound, vision, and archetypal witnessing the arising
from oblivion. This is the image of the total fortress of death, which stands
out in the documentary projection of Grinkevi¢iaté’s text.

“They went to those boxcars, not being guilty of anything, not knowing
that they were being sentenced to their deaths; that at this moment they
would be saying good-bye and hugging their children, wives, and parents
for the last time.

They were deceived.

During that horrible week, tens of thousands were deported from
Lithuania alone.

What the true scope of those deportations was meant to be is not
known even today — it was unexpectedly stopped by the war. On June
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22, 1941, when the war started, the NKVD organs were forced to stop the
mass arrests and the deportation of innocent people to Siberia. <...>

Suddenly-silence. Then blast from the radio. War! War! <...> There is a
joy on the trains from the three Baltic capitals. Can we be turning around?
Going home? But why would we? The front is already behind us. <...> Our
journey goes on. And on and on. Day five, day ten. <...>

The trip north took about three months. At first, they transported us
in boxcars, in which there was no room to sit down; it was impossible to
shift the position of one’s body. Then they brought us up the Angara river
in barges; later through the uninhabited forest from the Angara to Lena
by truck; then again by barge from the Lena river straight north. Further
and further north. We were now 800 kilometres beyond the polar circle.
<...> The mouth of the Lena River. The Laptev sea.

We finally stop. In front of us on an uninhabited island. There is
nothing. No footsteps, no houses, no yurts, no trees, no bushes or grass—
just the icebound tundra eternally frozen and covered with a thin layer
of moss and some Arctic expedition’s wooden board with an inscription
indicating that their island is called Trofimovsk.

We were left on an uninhabited island without shelter, without warm
clothing, without food, completely unprepared to spend the winter in the
Arctic.

The barracks became a huge grave of ice; the ceiling was covered with
ice, the walls and floor as well. Often while people were lying on the
planks, their hair would freeze to the wall.

Almost at the same time, they brought several hundred Finns from the
Leningrad area to the island. They were exiled because of their national
heritage, although their parents and forefathers had inhabited those areas
since time immemorial. Death started to pick them off first.

In November the polar nights began. People started to freeze to death,
die of starvation, scurvy and other diseases. At that point, it was still
possible to save everyone. At the mouth of the Lena river, on the shores of
the Laptev sea 100 kilometres away on the islands of Tumato, Bobrovsko
and Sasilacko lived Evenks who survived by fishing and hunting polar
foxes. They could help, and they wanted to help. They had provisions
of fish and enough dog sledges to bring us to their heated yurts. But our
supervisors would not allow it and in this way condemned us to death.
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A group of about fifteen young Finns and Lithuanians tried to get out
of Trofimovsk and go on foot over the glaciers to the Evenks, but along
the way, every single last one of them died. They got lost in a blizzard and
froze to death. Out of the fifteen I remember only one man’s last name —
Zobiela.

In Bobrovsk, there were several hundred tons of frozen fish. It would
have been enough to save all of the Lithuanian and Finnish exiles in
Trofimovsk from dying of starvation. But the supervisor wouldn'’t give it
to the people; they felt it was better to let it rot. In the summer of 1943,
they dumped it into the Laptev sea.

When parents died, their children were taken into a separate orphans’
barrack in the same ice grave. The conditions were just as horrible, and the
death rate even higher. The starving children would scrape snow off the
icy windows with their little hands and eat it. One after the other children
died. The corpse collectors often found sacks containing the children’s
small corpse-skeletons placed outside on the snow in front of the barracks.
No one knew how many were in a sack because the sacks were placed into
the collective pile without untying them.

Two Finnish boys, twelve and thirteen years old, hanged themselves in
this orphans’ barrack. Thirteen-year-old Juzé Lukminaité from Kédainiai,
who was put in the barrack after deaths of her parents and two older
brothers, witnessed the suicide. Little Juzé constantly cried, remembering
her parents and especially her sixteen-year-old brother’s death. Dying of
starvation, her brother kept waiting for his promised portion of bread. He
died waiting with his hand stretched out. They put the bread into his hand
when he was already dead.

In the winter of 1942-1943, the death rate on the island was higher
than in Leningrad under siege, during the blockade. Every second exile
died, having been exiled without having committed any crime or having
had the right to a trial.<...>

The dead still live in my heart. Many years have passed but I still see
them, condemned and feeble, young and old, children and young people.
<...> It is my duty to tell about them. <...> They wanted to live too, and one
cannot forget them amongst millions of other brutally tortured victims.
All the more because their executioners went unpunished. Not a single
hair on their heads was touched” (Grinkeviciate 2018:3, 5, 25, 78).
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The grim documentary of Grinkevi¢iité¢’s memoirs, penetrating
with ironic insight, led into the literature the apocalyptic sense of exile
like meeting the eternity. It could not be denied nor overshadowed by
the Soviet literary discourse on the “super grandeur” of the man who
conquered the world. Here, Soviet literature narratives suffered an icy
puncture into the heart from this previously unknown to their experience
truth. Discourse has changed. The return process continued. Then even
stronger intersection happened in literature and film genre regarding the
partisan war. The collision between Self and Hybrid Anti-Self has become
the central theme and criticism of recent works of Lithuanian creators
(director Saulius Balandis, films The Price of Freedom. Partisans, The
Price of Freedom. Dissidents, The Price of Freedom. Sgjiidis, 2018, director
Audrius Juzénas Excursionist, 2013 and Vilnius Ghetto, 2006, Purple Fog,
2018 directed by R. Banionis, research books by Dr N. Putinaité). “The
silence of Gulags was broken... I am convinced that the testimony of Dalia
Solzhenycin, Varlam Shalamov” (Venclova 2018: 203).

It should be noted that the theme of deportations has become the
most developed and consolidating post-Soviet societies, on the other
hand, has become significant on a global scale with the involvement of
American Lithuanians, indirectly affected by this terrible experience.
Inspired by Grinkevi¢iaté’s memoirs and her grandmother’s destiny,
American-Lithuanian writer Rita Sepetys composed the novel “Between
Shades of Gray” (2011, the original in English, which later was translated
into Lithuanian). Thanks to the relevance of the topic in terms of
understanding history, the book “Between Shades of Gray” became a
worldwide novelty, and the recounted story of the author’s grandmother’s
exile inspired her attention to this dimension of history, which was under
the longlasting blockade inflicted by the 20th-centuries disinformation. In
2018, US cinematographers created the film “Ashes in the Snow” (directed
by the American-Lithuanian Marius Markevi¢ius) based on this book.
However, it is especially important that Grinkeviciité’s book opened up
the identity of Baltic resistance transcendentalism, which was on watch
both in the “vigils” of Soviet-era and in music in minimalism “prayers for
the homeland” as in silent defence of Baltic “Mannerheim line” for the
freedom of their states.
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The return of Archetypes and Selfhood is therefore slow and
complicated. It can be argued that the intellectual backbone of literature
has been and is still “broken” by the powerful wave of disinformation,
which has swept the world, and to which almost every progressive
thinker slowly surrenders. However, the nurturers of the Lithuanian
literary Selfhood are well aware of its misleading essence, which uses
humanitarian motives and a direction, and is impossible to resist. In fact,
the only real source for the Selfthood remains the science of history, the
documentary revealing the horrible secrets of communist crimes (Katyn,
Rainiai), which, nevertheless, now and again become the inspiration and
support for contemporary, based on documents literature and films.

Such “ghost” of the 20th century became Marxism according to
French philosopher ]J. Derrida (Lechte 2001: 143) and the eternal charm of
terrorism (Pacepa, Rychlak 2018: 201). Meanwhile, Moscow nourished the
world with images of the greatness of the Soviet Union, which fascinated
many Western intellectuals. German historian Karl Schlogel writes:

“In Moscow, the (fourth) branch of government-the media is a
machine for synthesis and homogenisation. <...> At every step, you were
assured that the Soviet Union was a “state of nations“ (references to the
decades of a culture of different republics) but not an old-fashioned
empire or a nationalistic state. <...> Its vast space became visible, the land
of magnificent imagery. <...> By the way, the Gulag, the labour camps,
which prisoners had built, and so many large objects in Stalin’s epoch
(literaly “on the bones of the dead”) left no trace on the public maps
of those territories. Large areas of officially uninhabited land were in
fact filled with prisoners. However, these areas were the “secret areas”,
uncharted on any map, invisible.

On the outskirts of Moscow, there was the Butovo firing range, the
central arena of terror. In 1937-1938, about 21,000 people perished there
for 15 months. <...> However, even in the early 1990s (and after 1990),
neither the Butovo nor Kommunarka shooting grounds was mentioned”
(Schlogel 2013: 525).

However, the 1990s brought back this notion of post-war illegality in
Lithuania and its reorientation into a concept of a paradigmatic line.
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5. The present and the Baltic narrative of exile: the legacy of the

1990s.

The opening up of spaces of statehood translated the literature
function into a significant political one. Dr Gintaré Bernotiené points out
that literature without historical perspective lost its cultural values based
on national self-awareness (Bernotiené 2017: 52). Now only the factual
writing exited the liberated and intellectually hungry society.

Due to documentary and literary influence, “in the post-occupation
period, Grinkevi¢itité’s testimony became very important restoring
national self-perception, in which the concept of statehood took the
central position” (Gutauskas/ Bernotiené 2016: 31, 32).

The painter, poet, writer and a son of a Gulag prisoner who returned
from Vorkuta camps, Leonard Gutauskas (*1938) has a special connection
with this space. His texts develop Grinkeviciaté’s factual prose (Grin-
kevic¢iité 2018) into the transcendental landscapes of poetry, creating
the Baltic-Lithuanian niches of Selfhood in the Cathedral of Eternity.
Here, nationality acquires the inherent Baltic sacrality-the connection
with the Supreme space, transcending the boundaries of temporality and
existential fragility into different Baltic providential existentialism... It
is marked by the death’s breath of ice and snow, the howl of the wind,
and the immeasurable dimension of already painless destruction, and
the lamentation psalm of the dying children of the nation outside of all
boundaries of civilisation beyond the iron wall in the second half of the
20th century. Proximity to religious and philosophical contexts becomes
the essence of this discourse of literature depths, but it is also the height of
the artistic mentality, to which the Baltic Selfhood emerges after touching
the darkness (analogy to the C. G. Jung Self and Shadow).

Gutauskas transposes Grinkevi¢iiité’s text into the present tran-
scendental-interdisciplinary (political-geographical with unnamed legal
responsibility) mental field. The literary transformation of icy images
restores and liberates a long-blocked wholeness:

“Vie$patie, jeigu norétum, —
ju upes paverstum j krauja;
jeigu norétum, — uzleistum skérius

ir rup@izes ant kruvina staltiese
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padengto jy puotos stalo;
jeigu norétum,

jeigu nebtitum toks gailestingas.

Ar jums teko matyti lavonus ant ledo,
vir§ jy juodaplunksniy pauks¢iy pulkus?
ar sapnavote plaukus mergaités,
lyg voratinkliai véjuos pakibusius
ant spygliuoty viely?
piktzodziautojy dusly kriokima
ar jums teko girdeéti?”
(Gutauskas, 2016: 25)

“Lord, if Thou didst desire —

Thou couldst turn their rivers to blood,

if Thou didst wish, Thou wouldst set locusts
and toads on their bloody tablecloth —
covered banquet table,

if Thou so desired,

if Thou wert not so merciful.

Have you ever seen corpses on ice,
black-feathered flocks of birds above them?
have you dreamt the hair of a girl,
like a spider web in the wind,
caught on a barbed-wire fence?
the blasphemers’ dull roar
have you ever heard?”
(Gutauskas, 2016: 49, translated by Eglé Juodvalke).

Gutauskas’s visions are the embodiment of the Baltic Selfhood, the
high-altitude phase of the archetype of archetypes in Lithuanian literature.
Here, this text emerging from the literary canon of Dalia Grinkevic¢iGité’s
memoirs, which has become a high threshold for floating disinformation of
the Soviet history, goes even further up the path of prayer, oaths, mergers
with the “other space”, the Jungian dimension, into a new model of the
transcendental landscape centred on the transformations and contexts of
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the Baltic Selfhood. Thus Grinkevi¢iité’s testimonies, as well as partisan
poetry, evolve into the representation of intellectual, contemporary
Lithuanian literature. They are given the meaning by moving the text
to a “different space” or to a level of transcendence as if looking at the
world from a bird’s eye view and through the prism of Christianity.
Poetry acquires the style of psalm recitation, sacred symbolism, gestures of
influence, which connect it with the eternal spirit of Lithuanian history,
its apocalyptic fractures and openings. Although such traits already
indicated the fate of Lithuania in the poetry of emigrants in the creative
work of the fifth-sixth-seventh decades but in the occupied state their hour
came after the bell of freedom rang in the 1990s... With the legalisation
of partisan and exile diaries, documentaries (Ignatavi¢ius 2018), cutting
off a powerful disinformation machine, the eruption of testimonies of
historical truth and “trials” of the self-consciousness, the Baltic Selfthood
absorbed the Northern dimension as an exile experience and a spiritual
alternative to self-defense-the quiet internal Mannerheim line, which
the non-occupied Lithuanians always possessed. Here, we see the world
of ice-the infinite Northern transcendence absorbed by contemporary
literature, the psalm lamenting the Christian sacrifice and suffering, God’s
mercy, and the need for truth and the right to humanism stretching in the
silence of Bloodlands (Snyder 2010). Leonardas Gutauskas contributes to
the topic in Giesmiy Giesmé (Song of Songs) as well:

“Pabusk, medZiu, mano siela,

pabuskite skambiis Zolynai ir pievy varpeliai,
ir stygos nendryny, pabusk ir paragink mane,
kad pazadinc¢iau miegancia ausra.

<>

Zinojau, jog biisiu istirta,

kaip tiria sidabra, basiu

varoma per ugnj, kaip plaukas

busiu laikoma vir$ liepsnos

laukiant, kada i$nyksiu, bet a§

tik giliau j save susigtziau,

pasislépiau savyje — nesurandama,

nepasiekiama, laisvesné uz laisve.
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Dievui sniegynuos ne zvaigzdynus aukojau —

duonos trupinius, nes Zinojau,

kad juo surinks angelai ir subers

iledine ménulio skrynele, uzrakins,

o raktelj i$mes, kad jo nesurasty

$autuvy durklais raguota piktojo sutve.”
(Gutauskas 2016: 20-21)

“Awake, I pray, my soul,

awaken, ringing grasslands with meadows of ladybells,
and chords of reed thickets, bestir yourselves and urge me
to rouse the sleeping dawn.

<ioon>

I knew I would be tested,

as silver is tested, I would be

driven through fire, like a hair

I would be held over flames,

while they waited for me to vanish, but I

only cowered deeper within myself,

I hid inside myself, not to be found,

Unreachable, freer than freedom.

In snowfields I offered to God not constellations,
but bread crumbs, because I knew
that angeles would gather and pour them
into an icy coffer of the moon, lock it,
and discard the key, so the evil one’s
bayonet-horned gang would not find it.”
(Gutauskas 2016: 44-45, translated by Eglé Juodvalke)

The Lithuanian sense of Selfhood not blocked by the discourse of
the Soviet narrative and its legitimate fields (village, social exclusion,
Marxist proletariat inclusions, satire on Christian and patriotic values, the
emphasised dominance of the Russian world, the human face of the Soviets
inspired by winners’ heroism, etc.) purifies in amalgamation with ice,
death and the echoes of the inaccessible symbols of Christianity, meanings
that nourish Lithuanian literature with the Mannerheim Line from their
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sources of springs. In the work of the artist and poet L. Gutauskas, it
awakens literature to eternity through the “incomprehensible” sense of
exile fatalism:

“Tamsoj po ledu, po Zeme

gulédama visa Zinojau: mir$ta i$mindiai,
prazava kvailiai ir karaliai;

man tundros pelynas brangesnis

uz purpuro Roze ParyZiaus baznycioj;
ne turtais svajoju rytoj issipirkti,—

tik mirtis nustatys i$pirkos dydj.

Mirtis neistars: man reikia aukos,
nes ji niekada negers oziy kraujo,
ji minta paplodiais i§ dulkiy

ir troskulj savo malsina a$ary vynu.

Nuplauki mane,
ir a$ basiu baltesneé uz sniega.”
(Gutauskas 2016:28-29).

“Lying in the dark under ice, under earth,

I knew everything: wise men die,

fools and kings perish;

the wormwood of the tundra is dearer to me

than the Purple Rose of the Parisian Church;

not with riches do I dream of buying myself out tomorrow,
only death will decide the size of my ransom.

Death will not pronounce: I need sacrifice,
for it will never drink goat’s blood.
It subsists on wafers of dust

and slakes its thirst with the wine of tears.

Wash me,
and I shall be whiter than snow.”
(Gutauskas 2016: 52-53, translated by Eglé Juodvalke).
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The motifs of Christianity here undergo an apocalyptic transformation,
shifted by ice-death to another dimension, and locked in codes of
Lithuanian-Baltic identity. They are those new cyphers of transcendence
(Karl Jaspers), creative phenomena, generalised for the Baltic historical
experience to purify the Northern landscapes-stars, snow, ice, blood, sky,
teardrop wine, way of the Cross, throne, and the crown. Text acquires the
musical totality of these visions and the depths of the eternal frost looking
at the present in a different way, marked by the nation and sacredness,
but the ghastly face of death accompanied by disinformation appears in
crucial way here:

“Piktyjy kalba nei pelai sklaidomi véjo,

kaip molio indai sud@izta jy $irdys,

nuo zaibo smigiy trupa jy Ziaunos,

lyg akliai jie rankomis $iaurés viesulus gaudo,

saldziartigstis jy melas

ir gerklés — kaip Sachty atviros Ziotys.”
(Gutauskas 2016: 12)

“Voices of evil are chaff scattered by wind,

hearts, like clay pots, shatter, lightning strikes pulverize gills,

blind, they clutch at northern blizzards with hands;

sweet and sour their lies

from the throats, like open jaws of mines.”

(Gutauskas 2016: 36, translated by Eglé Juodvalke)

The poetry of the transcendental transformation, a psalm of religious
nature from the depths of polar circles, can only be explained as a fruit of
an infinite fight with the inhumane, anti-cultural era of Soviet cruelty and
absurdity, the rage of barbarism. The mythical resistance of nature and
spirit against evil is the result of the unification of the European Christian
and Baltic Selthood, which can only overcome the grip of totalitarianism at
the particular time of total stagnation. This catastrophe—collision between
Soviet ideology and national archetype is described as a transcendental
landscape of Mannerheim line of the present cultural consciousness.
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Conclusions

It can be stated that after 1990s Lithuanian literature experienced a
breakthrough in Selfhood truthfulness, saw its archetypes, the repelled,
and hidden in the darkness warriors for righteousness in history, who
stood up like trees for the restoration of statehood (which was not typical
of prominent Soviet writers). Although it is only three decades later
the unimaginable extent of this mental blockade of history and artistic
creation becomes clear, identified as disinformation, which could and is
able to change the destinies of nations and states, philosophical discourses,
and literary canons. So only the creators who have experienced the
greatest apocalyptic shocks of life are able to create the signs, which
could appropriately name this apocalypse-the transcendental cyphers of
the Bloodlands. Literature (as well as cinematography, art, music, etc.) is
closely linked to experience the documentary: diaries, testimonies, photo
images, with an accurate data bank and rational penetration of its layout,
and research.

Therefore, the books printed after in the 1990s in Lithuania, which
were ideologically banned during the Soviet times, are considered to be a
turning point of infinite importance in Lithuanian literature:

Dalia Grinkeviditté Lietuviai prie Laptevy jiros (Lithuanians by the
Laptev Sea) (1987, 2015),

Partisan diaries, letters, poetry: Susaudytos dainos (The Shot Songs)
(1990),

Adolfas Ramanauskas-Vanagas Daugel krito siny (Many Sons Fell
Down) (1991, 1999),

Juozas Luk$a-Daumantas Laiskai mylimosioms (Letters to My Loved
Ones), (Chicago 1993, Kaunas 1994),

Bernardas BrazdZionis Saukiu a$ tauta! (I Call the Nation!) (1991).

Lithuanian literature has especially deeply absorbed the dimension
of exile-the North, the death of ice and cold, and has given it a sacred
transcendence.

The central theme of the newly opened space has become the exile of
the nation.

As a result, the defensive of survival or the axis of the Selfhood-the
Northern Horizontal, the Mannerheim line has matured, a concept, which
turned from a military to a literary, geopolitical, even musical (Arvo Part),
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and philosophical metaphor: horizontal means no end of the history...
These features of artistic discourse are still very vivid, and the world
understands them only in terms of deportation and exile. For now, the
documentary evidence and facts-based truth after a long history of hybrid
war of disinformation in Soviet times, have the highest value in literature
and the discourse of world politics. It becomes a highly problematic task
to resist disinformation, and it must be based on research, the norms
applied to history, criminology, archaeology, justice for war crimes and
international jurisdiction such as the regulations of the International Court
of Human Rights in Strasbourg, what newly accepted Lithuanian partisans
as victims of the Soviet genocide (ECHR, 2019). However, the other space
of poetry and music, their prophetic transcendental landscape, absorbing
these experiences, becomes the voice of the Baltic Selthood in a world of
awakening archetypes, inspiring Enlightenment and transcendental soul
of the new history.
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Inga Milorava
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Return to Sokhumi’s Sensory Field
(Guram Odisharia, “Return to Sokhumi”)

A lot of tragic events occurred in Georgia in the 90s. One of the most
tragic was the Abkhaz war.. Various works were dedicated to the war in
Abkhazia, including Guram Odisharia’s “Return to Sokhumi”. His vision
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of war, pain, injustice, impairment of human life which has brought war,
but at the same time his attitude is warm, nostalgic. The text is created for
reconciliation, and it is the main dignity of this book. Writer believes that
the main thing is not to restore territorial integrity. It is not enough to re-
turn the land of Abkhazia. The main goal should be the return of a human.

Key words: Guram Odisharia, Return, Sokhumi, friendship, reconcili-
ation.
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Nino Mindiashvili
Georgia, Tbilisi
Caucasus International University

Internally Displaced Person’s Paradigm in the Context of
an Epochal Discourse

Recently, the study of literary processes of the 90ies of the 20" century
has become more actual. (I. Ratiani, M. Kvatchantradze, B. Tsipuria, M.
Miresashvili, N. Gaprindashvili, A. Nemsadze, N. Kutsia, M. Turtava, G.
Khorbaladze ...). The researchers agree that the events developed in Geor-
gia have changed the routine of literary process, which led to the develop-
ment of not only thematic but also genre characteristics. It is noteworthy
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that despite the affluence of materials and the sensitivity of research top-
ics, this issue has also become the subject of the Georgian literary criti-
cism.At this stage it is interesting to determine how the radical epochal
changes have impacted the Georgian cultural process, how the image of
IDP’s (Refugee) was depicted in the Georgian literature and what is the
literary representation of these issues.

Based on the studied materials (Z. Metreveli, G. Sosiashvili Sh. Dar-
buashvili, V. Chkhikvadze, M. Chitishvili, M. Khetaguri, L. Chigladze)
it is becoming clear that the events having taken place in Georgia gave
grounds to the establishment of the IDP (refugee) paradigm in the fiction
texts and it is also evident that the 90ies crisis (The Georgian-Ossetian
conflict, the Georgian-Abkhazian conflict, the civil war) was almost fully
reflected in the Georgian fiction texts.

Key words: Literature, War, Refugee, Paradigm.
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Ketevan Nadareishvili
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

The Political Processes of 1990s in an Artistic Context:
Olga Taxidou’s Play ,Medea — A World Apart* and its
Interpretation in the Tumanishvili Film Actors’ Studio

While discussing the relationship between literary discourse and polit-
ical processes the study of the receptions of the classical heritage provides
with a fruitful material. One of the most significant examples of such re-
flection is Olga Taxidou’s play “Medea” (adaptation of Euripides’ tragedy)
written in 1990s.

The writer puts forward the complexities connected with the age-old
East x West opposition, though gives to this theme the modern connota-
tion. The interrelation of an empire and the “third world” and the condi-
tion of women as the most fragile part of the imperialistic strategy be-
comes the main discourse of the play.

The conclusions of the article suggest useful insights concerning : a)
Taxidou’s reception of Medea in the context of the modern interpretations
of the Medea theme; b) Taxidou’s method (using the myth) in reflecting
on the geopolitical and cultural problems of the day and presenting them
in a broader context of time and space.

Key words: Medea; Reception; Taxidou; Euripides; Interrelation of Po-
litical and Literary Discources.
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Otar Chiladze’s ,Avelum“ — A Novel Depicting the
Georgian Reality of the 1980-1990s

All the novels created by Otar Chiladze (except for the first ones) de-
pict the important events that took place in the Georgian reality from the
end of the XVIII to the end of XX century in the chronological order. The
writer made the depiction of these events more impressive by linking the
life fate of the characters closely to them, and in this way he managed to
more impressively show the determining role of the epochal reality in the
biographies of the people living in that time.

“Avelum” (1995) is the proof of the authentic features that is characteristic
of Otar Chiladze’s novels.

Key Words: Chiladze, Georgia, Avelumi, Soviet Union.
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Artistic Reflection of Historic Dramas:
Requiem or Warning?

From the diversity of genre-stylistic solutions of the problem ‘a person
in a horrified world’ the author of the report has chosen for research
prose that reflects severe and tragic reality through the magic crystal of
centuries-old culture the territory of which was caught in the throes of
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war: these are the books of N. Abgaryan ‘Keep living’, P. Zherebtsova
“Thin silver thread’, V. Medvedeva ‘Zakhok’.

The author views war not as a completed event but as continuing state,
which permeates, deforms and destroys lives of people and whole nations.
Collective tragedy opens to a reader through personal stories of characters:
common grief is overcome with love, hard work, patience and that cultural
capital, which being manifested in the mentality and people’s way of life
provide a chance for their physical survival and spiritual breaking point.
Emerging from a particularly trying period people are not only able to
restore their everyday life to move on but also keep sad remembrance in
their hearts regaining markers of new cultural identity without which
truly human existence is impossible.

Key words: modern literature, N. Abgaryan ‘Keep living, P.
Zherebtsova “Thin silver thread’, V. Medvedev ‘Zakhok’.

Haramea Orypramesa
Poccus, HoBocubupck
Poccuiickas akazeMusa HapOZHOIO XO3AHCTBA H I'OCY4apCTBEHHOH CIIyKOBI

um.IIpesugear PO

XynoxecTBeHHas pedexcra HCTOPHIECKHX JIpaM:
PeKBHEM HIH IpefiocTepexxeHue?

XypoxxecTBeHHaA peIeKCHS IO IIOBOAY IMOIUTHYECKUX IOTPACEHMH
Bcerza TpeOyeT 3HAUWTENBHOM BpPeMEHHON AUCTAaHIIUU MEXAY COBEp-
IMUBITUMUCA COOBITHAMY U UX OCMBICIEHUEM B JTUTepaType. JTa AUCTaH-
IUA JaeT BO3MOXHOCTB ITHCATEJIO BBIMTH 3a Ipefesbl IIyGIuIIuCTUIec-
KOTO JUCKypCa M HaliTH aBTOPCKUH PaKypC BUAEHHUA IIPOU3O0IIEIIETO.

Wcropuueckre apampl koHIA XX CTONETHSA — paclajf, OZHUX TOCY-
JIApCTB U TPYZLHBIN, a IOPOM U My4HTEeIBHBII ITyTh 06Pa30OBAHMA L[€JIOTO
pAfa IPYTUX — CTaJM IPeAMeTOM OCMBICICHHUA B COBPEMEHHOM pyC-CKOM
JIUTEpaTYype.

V3 Bcero MHOTroo6pasus >XaHPOBO-CTUJIEBBIX peIleHWi IPo6IeMsI
«4JeJIOBeK B IIOTPACEHHOM MUpe» aBTOP CTaTbU BBHIOpAJ [AJIA HCCIeNOBa-
HHSA IPO3Y, OTPA3HUBINYIO JKECTOKYIO M TParu4ecKylo PeajbHOCTh 4Jepes
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Maru4yecKMil KpHCTAJII MHOTOBEKOBOH KYJIBTYpPHl, HAa TEPPUTOPUIO
KOTOpo#l obpyurmnack BodHa. ClokeTHOH ocHOBoM kHur H. AGrapsax
«Jlampime >xuth» (2018), II. Kepebuosoit «Toukas cepebpucras HHUTH»
(2015) u B. MegseneBa «3axxok» (2017) cramm BoeHHBIE KOH(DIUKTHI,
CIIpOBOLIMPOBAHHEBIE, TaK WaM MHade, pacmazoM Coserckoro Coiosa B
Haropuom Kapa6axe, Yeune u Tamxuxucrane.

CrennuIHOCTh aBTOPCKOTO B3TJLAJA 3aK/II0YAETCS B OCO3HAHUU BO-
MHBI He KaK 3aBepIIMBIIEroCs COOBITHA, HO KaK [0 CHUX IOp [JIAIIErocs
COCTOSIHUSI, KOTOpOe IIPOHU3BIBAET, Ae(OPMUPYET U Pa3pylIaeT CyAbOBI
Jiofieit u 1ensix HapogoB. Ilo ropekomy samevanuio H. A6rapsH, «aTo
BOIfHA, BKOTOPOI MBI k¥BeM». OTHAKO IMEHHO IIPe00IeHYe BpaXX1eGHOTO
Ye/0BeKYy COCTOSHUS y)Kaca M CTPAaJaHUA SABIAETCS eJUHCTBEHHO BO3-
MOXHBIM 32JIOTOM HACTyIUIeHHs Oyzmymero. IlpencraBieHHble KHUTU —
CepBe3HBII BKJIAZ B OTY TPYLHYIO, HO HEOOXOZUMYIO JYXOBHYIO paGoTy.

ITpoussenenus moaubOHUYHBL: IIpeJCTaBIeHNe U OCMBICIEHUE pe-
QTBHOCTH OCYILIECTBIAETCA B HUX TOJOCAaMH Pa3HBIX JIOfell, BTIHYTHIX,
3a9aCTyI0 IIOMMMO HX BOJIM, B KPYTOBOPOT CTPALIHBIX COOBITHH BOEH-
HOTO JUXOJIEThA. IIpeAcTaBHTeNV PA3HBIX IOKOIEHWI, KYJIbTYyp, Ha-
LIMOHATHHOCTEH CTAaHOBITCA HE TOJBKO TepOsSMHU STHUX KHUT, HO U pac-
CKa3YMKAaMHU, OTKPHIBAIOIIUMU IIepefi YUTATeJeM LIMPOKYIO0 HaHOpaMy
TIPOUCXOIANUINX COOBITHIA.

Poman B. MeznseneBa «3axxok» Bo3ppamaer Hac B 90-e romsr XX Beka,
xorga B Ta/pkuKkucraHe mijla IpaXJAaHCKas BOMHA U GOEBUKH OIIIIO3U-
WY OTCTYIIAAW M3 LIeHTPATbHBIX 00J1acTell CTpaHsl B JaJbHUE PANOHBL.
ABTOp B IIOCJIECTIOBUU YKa3bIBAaeT, YTO BCe TepOM M COOBITHA B pOMaHe
BBIMBIIITIEHHBIE, 33 WCK/IIOYEHWEeM TpeX HCTOPUYECKUX JUYHOCTEH,
UM HasBaHHBIX. Ilepes 4uTaTesleM pa3BOPAUMBAETCA XYZL0XKECTBEHHOE
IIOBECTBOBaHME, KOTOPOE BBIXOJUT 33 IIpefesIbl KOHKPETHBIX MCTOPHKO-
MOMUTUYECKUX peajuil M IIpeBpaljaeTrcs B TIyOOKOM WCCIeZOBaHUE
MPUPOLBl U CYLUIHOCTH BHEBPEMEHHBIX U BHEHAI[MOHAJIBHBIX SBIEHUI:
BJIACTH, CTPaxa, 3Ja.

B roprom kumnurake Tamxake 1 IIpMIETaloluX K HEMY OKPECTHOCTAX
pa3BOpauMBAETCSI OCHOBHOE IeHCTBHE, O KOTOPOM CBUETEIBCTBYIOT
PacCKasuMKy, HafleJleHHbIe aBTOPOM IIPAaBOM rosioca. Y KaKAOTO M3 HUX
CBOSL MCTOpUS, CBOM pakypc M Macwrab BHUIEHUS U, COOTBETCTBEHHO,
OIlpesieIeHHbI PErucTp U 00BEM IIOBECTBOBAHHUA: ITO IIOAPOCTKU AH-
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Ipeil u 3apuHA, BBIPOCIIME B CeMbe PYCCKOH MaTepu M OTIa-TaKIKa;
ux gana Jxopy06, B3aBuIMil Ha ce6sA OTBETCTBEHHOCTH 3a CEMBIO YOHTOTO
6para; sxypHanuct Ozuer — ypoxenen /[lyman6e, monyuusuuii B Jle-
HUHTpaZe oOpa3oBaHHe; BO3[JIABUBIIHUK JIUYHYIO apMHIO IIOJIEBOTO KO-
MaHzAupa OBIBIINI coBeTCKuit odurep JlaBpoH; cenbckuii mapers Kapum
o mpo3Buity ThIKBa; cyduiickuii meiix JmoH Baxxo6.

PoMaH uMMeeT IeHTPHYECKYIO CTPYKTYPY: IPOHCXOASAIINE COOBITHA
TaK WM MHAYe CBSI3aHBI C 00pasoM II0JIeBOro KoMaHupa (¥ GBIBIIErO
HMHCTPYKTOpa paiikoMa) 3yXypIlIo, OH — OJIUIeTBOPEHUe 3/1a, KOBAPHBIN U
TPYCJIUBBIH BIACTOMIO0EI], IpeTeHAyomuil Ha 6e30rIA[HOe TOCIIOLCTBO
HaZ JIOZBMK U ITIPOBO3IJIANIAIOIUIN cebs eZMHCTBEHHBIM IIPeICTaBU-
TeJIeM BIaCTH:

«Teleps I — roCyAapcTBo». Jlia moamep:kaHuA aBTOPUTETA, KOTOPOTO
eMy, B CHJIy JUYHBIX KauyeCTB, HEJOCTAaeT, OH HOCUT Ha IUIeYax yJaBa
— amro3ui Ha 3MEMHOTO IjapsA 3axXOKa U3 IpPeBHEMPAHCKOTO 3II0Ca,
JKECTOKOTO M BJIACTHOTO IIPaBUTENS, KOTOPHIM CKapM/IMBaeT 3Mee de-
joBedecKu# Mo3r. VM 3TOrO IpecTyIHOrO Laps ¥ CTaJIO 3arjaBUEM
KHUTH.

ABTOp He JaJ IpaBa roJIOCAa «IJIABHOMY 3JI07leI0» POMaHa: 3yXypLIO
HeT CpeJU IIOBECTBOBATEJIEH, eT0 00pa3 CKIAIBIBAETCA U3 OLLEHOK IPYTUX
JI0fiel, CpeAu KOTOPHIX OH He II0JIb3yeTCs HU aBTOPUTETOM, HU JOBEPUEM:
«HuxTo emy He Bepmi. [Jla u Kak IIOBEpUTH YeIOBEKY, TaCKalollleMy Ha
cebe orpomMHOro ygzama... — OH uro, KJIOYH? 3aueM JIOfeH CMeNUT?»
(Megsezes 2017: 170).

OzHaxko MMEHHO OTHOLIEHME K 3yXyPpILIO OIpeesgeT MeCTO YeIoBeKa
B CHCTeMe IIepPCOHAKEeN: Cpeii HUX e€CTh BAYMYUBBIE U COCTPAZaTeIbHbIe
Habmomatenu (/I>xopy6); HeBOIbHBIE MM CIydaifHbIe >KEPTBBI THpaHa
(Omer, 3apuHa); uCKaTeaX BIACTH, TOTOBbIe JOGHUTHCS ee MO0 LeHOH
¥ CMeHUTH 3yXyplLIo Ha 3axBaueHHOM uM TpoHe (I'azo, smon Baxxo6) u,
HaKOHell, TepO¥, CIIOCOOHFIe Ha OCO3HAHHOE M OTBETCTBEHHOE AeHCTBUE
(Kapuwm Tsixsa, [laBpon).

Osj1er, KOppeCIOHJeHT MOCKOBCKO# I'a3eThI ¥ CBULETENTH IIPOUCXOAIINX
COOBITHH, ZesaeT MHTEpeCHOe HabIofieHue: JyXypLIO — «KpeT BIaCTh
B Tpu ropua. O6xupaercsa. IIpexcranBisdio, Kak OH B OBITHOCTH CBOIO
MapTUHAHBIM UHCTPYKTOPOM IIOAYUHSIICS, TEPIEJ, CAEPKIBAJICS, OTKIIa-
JbIBAJI U TeIlepb, KOT/Ia JOPBAJICA IO «HACTOSI el » aGCOTIOTHOM, HUKEM He
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Or'paHMYEHHOIH BJIACTH, He JKeJaeT cebsA CAepXUBaTh U XOTh Ha CEKYHIY
OTKJIaZBIBATh IIOJIydYeHHUe TOTO, YTO 3aX0TeNIoCs...» (Meapenes 2017: 183-
184). Happatus Oiera opueHTHpPOBaH Ha aHAJIM3, B IleHTPe KOTOPOTO —
mpo6iieMa HOBOTO MUPOYCTPOMCTBA U, B YACTHOCTH, GeHOMEH BJIIACTH, ee
CYIIHOCTH U IPOABIEHUA.

3710 MHOTOJHMKO, OHO BBIpAacTaeT M3 Pa3HBIX COLMATBHBIX CTpaT,
uMeeT TTy6OKHMe KOPHH M, TaK WU MHade, CBA3AHO C 60pp0OIL 32 BIACTb.
Hanpuwmep, I'azo, cBozusIit Gpar 3axypiuo, 3aMbIIIISET €r0 YOUCTBO —
HeCJIBIXaHHOe IIPeCTyIIeHNe IIPOTUB YCTOeB IIaTPUaPXaIbHOTO O0IIeCcTBa:
«Mununum HeT, IPOKypaTyphl HET, HUKAKOI BiacTu HeT. S Gyzay 3mecs
BracTs» (MezaBezes 2017: 331). 'amo yMeH, KOBapeH, ABYJIUYEH U XKECTOK
— UM IBIDKET HEHaBUCTh K OpaTy U KeJaHUe OTOMCTUTH 332 MHOTOJIETHHE
YHIDKEeHHUA.

Penurno3Ho-zyXoBHYIO BIAaCTh B TOPHOM KHIIAKe HMCIOKOH BEKOB
IpeCTaBAIN Cybuiickye IIeiixu, ofHAKO DIIOH Baxxo0, B mpounuiom
KaHAuAAT GmIocOPCKUX HAYK, WieH Ta/pKUKCKOH aKaZeMHu Hayk,
TIOJyYMJI 3TOT CTAaTyC BOIIPEKM CBOeMY JXeJIaHHIO, IIPUHAT ero OT OTIA
BMeCTO yMeplIero crapiuero 6para. bpemsa orBeTcTBeHHOCTH My4YUTEIBHO
1 6e3paZlOCTHO: HEBO3MOXKHO «IIOAJIePXKMBAaTh FAPMOHUIO U PaBHOBECHE»
B MHUpe, eCIIU «CyXO U IycTo BHYTpHu. ['yiKo, Kak B nmemepe» (MeznBezes
2017: 209). Hecmyuaiino Dmon Baxxo6 4yBCcTByeT ceGs caMoO3BaHIEM
¥ OOMaHIIMKOM: OH He B CHJIAX 3al[UTHTH COIJIEMEHHUKOB OT BPaXKJbI
U THPAaHUU: «KOJTH A He HMeI0 IIpaBa PpacIOpPATUTHECA COOCTBEHHOU
XKU3HBIO — CMOTY JIM BJIACTBOBATH HAZ AylIaMu MIOpuzoB?» (Meznseznes
2017: 203). Durox Baxxo6 ToXXe IBITAETCS OPTAaHU30BATh 3aTOBOP IIPOTUB
3axypuro, HafesCh B3sATh Opasibl IIpaBIeHUs B CBOM pykKu. MMeHHO oH
dbopMyUpyeT JIyKaBble OCHOBBI MAaHUITYJIATUBHON CTPATETHU: «B STOM
Y COCTOUT TJIABHOE MCKYCCTBO BJIACTH — YIPaBIATh He AEUCTBUAMH, a
’KeJJaHUAMH TOZBIACTHBIX, YTOGHI XKeJaHUA B CBOIO OUepelb yIPaBIIAIH
ux pevicrBusmu...» (Mezxsezes 2017: 339). limenno o pacckasbIBaeT
IIPUTYY, KOTOPasA pacKphIBaeT GHIOCO(UIO BIACTU U HACTPAUBAET OITUKY
YUTATEJIbCKOTO BOCIIPUATHA COOBITUIL OIIpeieIeHHBIM 00pa3oM: JKUTEIU
HeKOeil CTpaHbl, yOUB JKeCTOKOTO IIaps, Oe3yCIIeNrHO IBITaINCh CHelaTh
IIpaBUTeNeM TO IIACTyXa, TO 3eMJIeZeNIblia, TO PblbaKa, KOTOpble KaKIBIi
Pa3 He OIIPaBABIBAIN UX OXHUAAHUMN. TOrla OHM pelIvIy IpaBUTh coolIa,
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a «gepe3 rof, CTpaHa IIPHILIA B 3aIlyCTeHue U OblLIa 3aBO€BAHA COCETHHIM
npasurtenem» (Mexnsezes 2017: 343).

Cucrema mepcoHakell poOMaHa TaK JKe, KaK U B IPUTYe, IPEICTaBIIIET
PasHOOGPA3HBII CIIEKTP IIPETEH IeHTOB Ha BJIAaCTh U HOCUTEJIEeH 37105 BOJIH.

CHIDKeHHBIH, GBITOBOM BapUaHT «3JIO0feS U3 JENIeBON MeIOApaMBbI»
— cenbckuii crapocta Illokup, kanexa, 037100J€HHBIN U OOM)KEHHBIH Ha
OJHOCE/IbYaH, IIBITAETCSA YTBEPAUTH CBOIO 3HAYMMOCTD I[€HONH MHTPUT U
TpeaTe bCTBA NHTEPECOB OOMIMHEL: «A 5T 39KOM ObITH He XeJaro. f, Moxer,
caM BepTyxaeM cTaTh x0uy» (Mezasezes 2017: 51). On 3auckuBaet mepep,
CHJION, TIpe3UpaeT OLHOCEIbYaH, CIIOCOOEH Ha JOHOC U IpPeJaTelbCTBO:
«Momnogexs Teneps 6yHTyer. .. CTapuInx He CIyLIAIOT, He yBaXkaioT. MeHs,
acakoja, He YBaXAaIOT, BIACTH MOei He mpusHaioT. Eime Takue cioBa mpo
BAC TOBOPSAT, YTO IepPeCcKasaTh He CMelOo», — HAIIeNTHIBAET OH OIIOHY
Baxxo6y (Mensenes 2017: 335).

Ha yskue ymoYkM TOpPHOTO KUIIIAaKa BHIIUIECKUBAETCS arpeccus U
HEHABUCTb, IIPOTHBOCTOATH KOTOPHIM CIOCOGEH TOJIBKO [epeBeHCKU
Ioypadok Muimca, 3aKpBIBIINI COGOI0 CTAPOCTY OT Pa3bAPEHHO TOJIIIHL,
TOTOBOM CBECTH C HUM CYETHI: «II€4aIbHbI BpeMEeHa, KOTJd OLHO TOJIBKO
Ge3yMue IIPOTHBOCTOUT HepasyMuio», Bockiunaer [lxopy6 (Mexaseznes
2017: 400). Ero roocom B poMaHe TOBOPUT CeIbCKAA OOLIMHA, CIIJIOYeHHAA
BeKaMU TPYAHOM TPYLOBOM XXU3HU, HO PacHafaloUascsa Ha HAIIUX IJIa3ax
IO, IaBJIeHUeM I'py6oii, )eCTOKOH CHJIBI ¥ cO6JIa3Ha BCe03BOTIEHHOCTH.
[NatpuapxaabpHbIil yKJIaf PYWMTCA IIOJ, HATHMCKOM HOBOH HEO0JIOTHH,
KOTOpYIO IIpoBo3riamaer coBxo3Hbit Bogutens lllep: «Orusl u memst
CKY/IHO XXVUJIM, BO BCEM YCTYyIIas, BCeM HOLYUHAACE. DTO MYyJPOCTh CIa0BIX.
Jpyroe Bpems mpunnro. Bpemsa cunsusx» (Mensezes 2017: 49).

W cuma sTa paspymurensHa u ciena. «[Iopua, KoTopyio 3aHec K Ham
3yXyplluo, 3apasuia M CTaplIMX, ¥ MJIAAIINX», — C TOPeUYbIo 3aMedaeT
I>xopy6 (Meznsenes 2017: 400). Bupyc 371a mpozoKaeT paciipoCTpaHATHCS
Y IIOCJIe CMEPTH ero TJIABHOTO HOCHUTEI, OH PAaCTIeBaeT TeX, KTO C HUM
COIIPHKACAJICHA, CKIOHAA MX K JKECTOKOCTH, 3arOBOpaM, OeCYHMHCTBAM U
ybuiicTBam.

denomenomorus 3mofeiicTBa pPacKphIBAeTCS B POMaHE Ha Pa3HBIX
YPOBHAX OpraHM3allMM TeKCTa: COOBITUHHO-(AGYIBHOM, STHYECKOM,
OHTOJNIOrHYecKOM. JleficTBre HaUMHAETCsS ¢ yOMICTBA TAAXXUKCKOTO Bpa-
4a YMmapa, B pesysbTaTe KOTOPOTO €r0 CeMbsi BBIHYX/EHa Gexarh U3
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ropojia M MCKATh 3alUTHl Y POACTBEHHUKOB OTLIA B FOPHOM KHIIJIAKe,
a 3aKaHYMBAETCS BOIIPOCOM ILIeCTHAALATHIETHero AHApes Ha MOTUIIE
yburoro otua: «4to c Hamu co Bcemu OymeT?». OTBeTa CHIH He IIOIYYaeT:
«Orer; moruan. Moxker GBITH, He 3HAJ, YTO CKa3aTh. A eCJIU ¥ 3HAJ, HE MOT
orBeTUTh. Vu e s He B cuiax moHATh orBer» (MeaBemes 2017: 459).

OcTpas couuanbHOCTD U 31000JHEBHOCTD IPOU3BEIEHUS [TOBEPIETCS
MHBIM, BHEBPeMEHHBIM MacuITaboM HCTOpUU dYeioBedecTBa. KyubTyp-
Hasd IIAMATh, Pa3IUYHBIMU CIIOCOOAMM apTUKYJIHpyeMad B «3aXXOKe»,
CTQHOBUTCS MOIIHBIM OCHOBAaHUEM [JII IIPOUCXOAIINX COOBITHIH, IpUIAeT
UM BHEBpEMEHHYIO M TpParudecKyl OKpPAacKy, IPOSBJIAET CTPALIHYIO
3aKOHOMEPHOCTH B OTHOLIEHUAX TUPAHA U €TO XKEPTB.

CopeprxaTenbHas €MKOCTh JOCTUTAETCS ITyTeM COIPSDKEHHSI PasHbIX
BpEMEHHBIX IIIACTOB: B TKaHb COBPEMEHHBIX COOBITHII BILJIETAIOTCS HH-
TH KyJIBTYPHOH apXauKU, KOTOpble U NMPHUAAIOT POMAaHHOMY TEKCTY YHHU-
BEPCAIBHOCTD, BBIXOJAIIYIO 32 NPeAesbl OIpefeIeHHOM HCTOPUYECKOU
SIOXMU.

DTO U XUByINYE B HAPOJHOM CO3HAHWUY NPEJAHUA CTAPUHBL (KUTEIU
KHMIIAKa IIOKJIOHAIOTCA CBAIEHHOMY ZepeBy apda, COBETa CIIPAlIMBAIOT
y OSIIOHA, OXPAHHUKK IIOJIEBOTO KOMAHZIMpA — [3BbI), U IEPEXOASILIVEe
OT TOKOJIEHWS K IIOKOJIEHWIO 3aKOHBI NPEIKOB, KOTOpPble HE TOJBKO
LIEMEHTHUPYIOT yKJIaJ, HeJerKOH IaTpuapXaabHOIN JKU3HU TOPIEB, HO U
GbopMUPYIOT MX MEHTAJIBHOCTH. 3aMeTuM, uTo JKOpy0O mepuoaudecKu
BCIIOMUHAET JIMPUYECKUE CEHTEHIIUM «BEJIUKOIrO II03Ta, COJMOBbA Tai-
Xaka», Bammpguna Xupc-3oma: IOBTOPAACH, MCTOPUA KaXKIBIHA pa3 mo-
Ka3bIBaeT HEIIPEJIOXKHOCTh yXKe H3pedeHHbIX ucTuH: «Moit apyr, He To-
pomu cobsrTuii 16T — Ha cMeHy, MoxeT, Xy/iee IpuaET».

ITpouuroe ¢ ero ImpeZaHUAMU ¥ BepOBAHHAME IIPOYHO YKOPEHEHO B
IIpefiCTaBJIEHUAX T'epOeB pOMaHa — HOCHUTesled Mu(OIOTHIEeCKOTO CO3-
HaHua: jua Kapuma THIKBBL €CTeCTBEHHO COBETOBATHCA C yMEpIIUM
JleZoM, IJIst XKUTelel KUIIAKa — ITOKJIOHATHCA CBAIEHHOMY JIepeBy apya.
Cob6cTBeHHYI0 MU(DOIOTHYECKYIO KOHIENIuio cosgaeT JlaBpoH — s
OOBACHEHUA HACTYIHUBIIETO Xaoca. I1oib3yeTca CIOXUBIUIMMCA B MPaH-
CKOM 3II0Ce 06pa3oM OTIeyOHIIIBI ¥ THpaHa 3yXypILIo — IJIA YCTpalleHHs
TOJIIIBL.

Haxe crunuctuka peun J[xopy6a mpuobperaer CBOHMCTBEHHYIO
SIIMYEeCKOMYy HAppaTUBY (GOPMYJIBHOCTh U AMHAMUYHOCTB: «3yXypLIO B
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KaMy (LK OfleT, Ha IIeYaX Y HeT0 OIPOMHAS 3Mes JIEKUT. .. 3Mes TOJIOBY
BBITATHUBAET, BIIEPEJ, CMOTPUT. XBOCT IIEBEIUTCA. 3Mes B CEPhIX U YePHBIX
MATHAX, ¥ KaMyQuImK y 3yXypLIO TOXe Cepo-YepHBIH, IMATHUCTHIH. U
KakeTcs, 4TO 3Med H3 Iuted pacreT. Crout 3yXypluo, Iepes, HapOZOM
kpacyercsa. Horu mupoko paccraBieHBI, TOJI0BA BBICOKO IIOAHATA. 3Mei
Ha rrevax meseaurcs...» (Mexsemes 2017: 84).

l'epousamua Kapuma THIKBBI — [IBMDKMMBIH JTIOGOBBIO K 3apHHE U
HEHABUCTBIO y €€ MYUHUTENII0 3YXyplIO, OH CyMes IeHOH COOCTBEHHOMU
XKU3HU OCYLIECTBUTH 3aMBILIIIEMYI0 MHOTHMU PacIpaBy HaZ, 3JI0[eeM
— TaKXe IPOMCXOJUT IO 3aKOHAM SIIMYECKOTO JKaHpa U BOILJIOIAETCH B
MPUYYIJIUBOM COYETAaHUU IIPOM3OLIEAUINX COBPEMEHHBIX COOBITHH H
mo3THUYeCKUX (GOpMyJI sImmYecKoro ckasaHus: «llenslii meHs BoifHa mTa
— HayKapbl aBTOMATHBIM OrHeM OWJIH, IIONACTh He MOrau, AGmyKapum
TeIkBa MeXAy CKajl IpATaica, KaMHAMHU oTBeyai...[llukop-oxorHuk
ThIKBa OYeHb CHIBHBIM ObLI, He cpa3y yMmep — Boika o cmepTu yzaBui,
Bory momosuics, TOJIBKO TOTA OT paH ckoHuancsa» (Mensenes 2017: 447).

Ilo samevaHMIO KPHUTHKA, «IPEBHOCTh OKa3bIBAETCA CHUJIBHEE COB-
PEMEeHHOCTH, TOUYHee — IIOZYUHAET ee cebe U paspyllaeT KaK HEHYXXHYIO
Iexopauuio» (Anexcanzpos 2017).

Bpsaz mu MOXHO COTJIACUTBCA C JAHHBIM YTBEpXKIEeHHEM: JPEBHOCTS,
«IIpOpacTaiouasg» B COBpPEMEHHOCTD, CKOPee, IIPOSBIIAeT HeM3MeHHbIe Yep-
THI YeJIOBeKa U CHCTEMHbIe XapaKTEePUCTUKU OOIIeCcTBa, 06YCIOBIEHHBIE
6ajaHCOM CO3MJATeNBHBIX M Pa3pyLIMTENBHBIX CHJI. [JlaBHas TpeBora
mycaress CBA3aHA MMEHHO C STOM HEM3MEHHOCTBIO U LMKJIMYHOCTBIO
BO3BpallleHUA 3MEMHOIO IapsA B PasHBIX OOJMYBAX B pa3HbIe DIIOXM.
DBosee cmpaBenIuBOIl NpeACTaBIAeTCS OLlEHKA, BhIHECEHHAs poMmany I.
I0sedoBuy: «Ilo popme — 06pas3LOBEIl MOCTKOJIOHUATIBHBIN POMaH, IO
CyTH — yHHMBepCaJbHOe U BHeBPeMeHHOe IIOBEeCTBOBaHWUe, paboTaiolee
Cpasy M Ha CIOXETHOM, M Ha GMIOCOPCKH-MeTapU3NIeCKOM YpPOBHE,
«3axxok» Bragumupa MeznBenesa — ompeie/leHHO OFHA U3 JIyYIIUX KHUT
roza, Ja ¥ BOOOIIe OZMH M3 JYYIINX POMAHOB, HAIIMCAHHBIX IIO-PyCCKU
3a ocnexsHee Bpems » (I0zedosuy 2017).

OG6bruau TIpefKOB, U3APEBIe CIOXKUBIIMECA TPATUIUU CYUTAIOT
HPaBCTBEHHBIM OCHOBaHMEM TapMOHMYHOHN M yCTOHYHBOI XU3HU XKUTe-
JIY JaJIeKOTO TaJPKUKCKOTO CeJIeHUA, OT UMeHH KOTOPHIX TOBOPHT B poMa-
He [/Ixopy0: «/ICIIOKOH BEKOB MBI BBDKHBAIYU €UHCTBEHHO IIOTOMY, YTO
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TBEpPZAO AEPKAIKUCH JeJOBCKUX 3aBeToB. CTapllive y4uIu MIAALUINX TOMY,
YTO caMM HOJIYYMIH OT AemoB. Ho Te, KTO He yBaXalOT CTaplIMNX, IIyXU
K HUX IOyYeHUAM M TeM PBYT CBOIO CBS3b C IIPEXHUMH ITOKOJIEHUIMHU.
OHU TepsIOT CTHIA, N00 TEPAIOT CTPaX U IIePeCcTaioT GOATHCA OCYXKIEHUT
crapmux. BmMecre o CTHIZOM OHU TEPSIOT COBECTS, a IUIIUBIINCH COBECTH,
3a65bIBAIOT 00 OTBETCTBEHHOCTH IIE€pe], TIOABMU U He 3a00TATCI HU O 4eM,
KpoMe cBoero Garomonyyus. dro Torga 6yzser?... PyxHer Bech CTpOMHEIH
MOpAZOK, 61arofaps KOTOPOMY MBI BBDKMBAeM B CypOBBIX ropax. M sro
BCEro JIUIIG Havaso...» (Measemes 2017: 168-169).

BexoBoil IIOpPSAZOK [eHCTBUTENBHO PYIIUTCSA, COLUAIBHAL «IIOpYa»
pasbezaer o0uIecTBO, a mIpu3bIBEL Jpxopyba Mamo xoro ybexzmator. [Tpu-
MeuarenbHas gerans: y [Dxopyba HeT mereif, eMy HEKOMy IlepenaTh
3aBeTHI IIPEJKOB, X CBOUX IIIEMSHHHUKOB OH, YeJOBEK COBECTIMBBIM U
JeUKATHBIM, He MOXET 3alIUTUTh HU OT YIIPEKOB CBOEHPABHON JKEHBI
moruburero Gpara, HY OT 37I0# BOIK 3yXypIIO.

T'ocyzapcrBo BhICTpamBaeT KapKac 34aHUS, BO3BOLUT €rO CTEHBI, HO
GbyHIaMeHT, Ha KOTOPBIH STU CTEHBI OIIMPAIOTCH, — CAMOCO3HAHKE HapO-
Iia, €To IpeAcTaBiIeHue O Ojare, CIpaBefIHMBOCTA U mopsAnke. Iloato-
My B TParu4eckylo 510Xy COLMAIBHBIX ITOTPSICEHUM, B OKCTPEMaIbHBIX
YCIOBHSX PpaspylleHWs WINM JAerpajaliiid TOCYJAPCTBEHHBIX CKpell
MMEHHO TPaAMIMOHHAA KYJbTypa C ee 3allpeTaMH M yCTAaHOBJIEHUIMU
croco6Ha yIep:kaTh XpYIIKOe paBHOBECHE UeI0BeYeCKOM JKU3HU Ha KPaio
COLIMAILHOM Ge3IHbI.

Oco6eHHO TPOHMKHOBEHHO 3BYYWUT 3Ta TeMa B kHure H. AGrapsn
«[lanbire xuth», Bermeanieii B 2017 r. v uMerome moa3aromoBoK «Kuura
0 Tex, KTO Iepexxut BonHy. U Tex, k1o Her». B Heil coOpaHbI pacckass o
XKUTEJISIX IPUTPAHUYIHOTO apMSHCKOro roposika bepza, Ha 3eMJI0 KOTO-
poro o6pyiuiack BoiiHa (pedus uAeT 0 BoeHHOM KoH(ukte B Haroprom
Kapa6axe). 3mech HeT onucaHus CpaKeHUH U 6OeBBIX OIepaluii, HO eCTh
IIybOKOe M Xy[OXXEeCTBEHHO BBIPA3sHUTEIbHOE OCO3HAHME TPAarMYecKux
TIOCJIEZICTBUM BOMHBI ¥ HEBOCIIOJIHHUMOCTH YeI0OBeYeCKHX, (HpusmvecKux
¥ LyXOBHBIX, YTPAT. DTO PEKBIEM O ITOTMOIINX, NCIIOTHEHHbIH JIAKOHIY-
HBIM ¥ GECKOHEYHO TPOraTeIbHBIM SI3BIKOM TaJIaHTINBOTO IIHCATEIA.

HasBamusa paccka3oB SKOHOMHBI, BCerZa B ONHO CJIOBO; TaKOM e
CEPXKAaHHOCTBIO U TAKOHUYHOCTBIO OTIMYAETCS A3BIK IPOU3BEIEHHUA.
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BoifHa He pa3BepThIBaeTCA Kak COObITHE, He ompezeideT ¢abyry
PaccKasoB, OHAa PAaCKPBIBAETCA KaK COCTOSHUE KaTacTpo(bl, B KOTOPOH
JIIOAAM IIPUXOZUTHCA KuTh: «CHapsaapl yxanmu mo bepzy, TyT u Tam
COZpOTaJNCh CTeHAMHU CTapble KaMeHHbIe J0Ma, BBUIETAIH IIOCIIeSHUE
CTeKJIa B OKHAaX, CXOJWIa C yMa AOMAIIHAA >KUBHOCTB. JIromckoi crpax
— MEIIKOTHBIH, HeIOJbeMHBIH — OJBIIIINBO IIOJI3 II0 ABOPAM, 3aIllOIHAA
co060il menu MeXZIY pAJaMU IIOJEeHHMWI, KPUBEHbKHE ABIMOXOZBI, Yep-
JAKU U MOAIOJBL. BBLIO Ge3BBIXOTHO M TOCKJIMBO — TaK, Kak OyATO Bpas
BBIKJIIOYMIIM BCE, YTO JAPUT Hafexny» (Abrapsu 2018: 48).

Mup, cosmannsiii H. A6rapsaH, mojioH OBITOBBIX JAeTaneil U IOA-
pobHOCTell, B HEM eCTh MeCTO pelleliTaM GJIIOf, WX 3aIllaxaM M BKycaM:
Gepackre 6a0yLMIKH TAXHYT «IIPOCTHIM MBLIOM, CyXO(MPYyKTaMU U 3aKBACKOH
Iuist Tecta» (A6rapsu 2018: 181), maxiaBy OHU TOTOBSIT M3 TOHKOTO TeCTa
C BO3AYUIHON IPOCIOMKOM M3 B3GUTHIX OEIKOB C CaxapoM H TPeLKUX
OpexoB, B IOrpebe y HUX XPAaHUTCS «JOMALIHWI CBIP, BCAKUM: XXHpPHAT
OpBIH3a, MAJIOCOJBHBIHM YaHAX, BOJIOKHUCTBIH YednI, 3peblil oBeunii — ¢
cymeHsiMu TpaBaMu» (AGrapsas 2018: 132). 3a xaxyeiics u36bITOIHOC-
TBIO STUX OIIMCAaHUM BCTaeT TOPBKMUIN OIBIT TOJOJAIOIIMX JIOJeH,
IepeXXUBINX OJOKAZy, OKpy>XeHHue U MYyYHUTEeJIbHYI0O HEeBO3MOXXHOCTB
OCTaTh TponuTaHue Ajas cebs u cBoux Ommskux: «CrpairHee Toyoza
HUYETO HeT», — CYUTaN AJIeKcaH, ¥ OH 3HAaJl, O 4eM TOBOPHUT, IIOTOMY
4yTO BuAeN ronog B muuo. OH ABMICA K HeMy B OOJIHMKe M3MOXZEHHOTO
CTapuKa: BBAIUBIINECS IeKH, HUTOYKU GECKPOBHBIX T'y0, IIepraMeHTHas
KO’Xa, 00TATMBAIOIAst OCTPO BBICTyatomue cKyubsl» ( AGrapsa 2018: 137).

[I1oTHOE 6BITOBOE IIMCBMO — aBTOP IIOLPOOHO, C JIIOO0BBIO U 3HAHUEM
JleJIa OIIMCHIBAET He3aMBICIOBATHIN U YIOTHBIN OBIT GepZlleB, KO KIOLHEB-
Hble 3a00T5I O IOYMHKE KPHIUIM WIX 3a00pa, BeKaMM CIOXKUBIIUHCT VK-
JIaf, )KU3HU — IPOTHBOECTECTBEHHO B3PHIBAETCA HEOZOJUMOM, Bpaxe6-
HO# 1 GecCMBICIEHHOM CIJIOHM, OCO3HATh IPUYMHEI U MacuTab KoTopoi
IIepCOHAXXaM He JaHO.

JMCKYypChI )KM3HM U CMEPTH CTPEMUTEIBHO M PEe3KO CMEHIIOT APYT
Ipyra: IIpU 3TOM TOHAJIBHOCTb AaBTOPCKOTO HAppaTHUBa He MEHSAETCH —
MeHSIeTCsA PaKypcC B3T/IAA U MHTEPIpeTanus COOBITUIM: U3 HACTOSILIETO B
TIPOILIOe, OT CIeZCTBHUA K IIpUYNHe. Pe3kocTh 3TUX IIepexo/[0B CTAHOBHUT-
Cs MOITHBIM CpeJCTBOM BO3JeMiCTBHA Ha YMTaTesd, KOTOPHIH Jake He
YCIIeBAIOT OCO3HATh XPYIKOCTh IPAHUIIBI MEXIY SKU3HBIO ¥ CMepThio. BoT
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AHZIpO TOIpaB/IfeT HEIPaBWIBHO IIPOU3HECEHHOE MAaTephlo CJIIOBO, OHA
OXOTHO coriamanacs — «Kxer», «<HO Ha clemyOWU feHb NOIyCKama Ty
XKe OWHUOKY.

B rpo6y oHa Kazajach COBCEM MaJIeHBKOH, [jaXke HOTAMU IO HIDKHETO
Kpas He JocTaBajia. BeIriizesnia He MepTBO, a 3a/ipeMaBlIeil — IEeITOTOM
OKJIMKHeLIb — IIpocHeTcsA» (Abrapsa 2018: 38).

B momsITKe IpeofoJeTh TParu4ecKylo AUCTapPMOHHMIO MUpa TIepou
amne/TUPYIOT K MUMOIOTUYECKUM IIPeCTaBIeHUAM, IPOYHO YKOPEHEH-
HBIM B X CO3HAHUY, OZYIIEBIAIOT CTUXUHU, IPUPOLY, BELIU U caMy BOHHY,
KOTopas «XO3iMHMYaeT» Ha IepeBaje, 6ECINHCTBYEeT B COOTBETCTBUU CO
«CBOMMH IIPaBUJIAMH», TYOUT MOJIOABIX M CTapbIX. IlocTelreHHO OHH y3-
HAIOT ee JKeCTOKue, 0OecdueOBeYHbIE, IIPOTUBOECTECTBEHHbIE 3aKOHBI:
«6oMOAT Bcerja TaM, IZe MOXHO cOOpaTh GOJIBLION YpOXKai XepTB»
(A6rapsau 2018: 41); «<3mecs — pomHas 3eMJId, TaM — Uyxkad. Mexay — HU-
yeiiHasg, OTTOPrHYTAasA XXKU3HBIO HEHTpasbHasd II0JIOCA, JOPOTa B KOTOPYIO
orpe3ana Bcem» (A6rapsu 2018: 72).

Oco3HaTh 5TOT «HEJOCTYIHBIM YeJI0BeYeCKOMY ITOHMMaHMIO Boxkmit
3aMbICce/» HMKAaK He MOXeT crapas Mapo, Koropas mepecrasa Iedb
IaxjIaBy, IIOTOMY YTO «IOCJIeIHAS ee IaxJlaBa TaK K OCTAIach HA KOJIEHIX
morubmeii HeBecTkU» (A6rapan 2018: 54). Dro mopasuTeIpHOE COYeTa-
HUe HeCOIIOCTaBUMBIX MACIITa00B — BOMHBI U He HCIIEYEeHHOU ITaXJIaBbl
— 33/laeT ONTHUKY YUTATEIBCKOTO BOCIPUATHA CO3ZAHHOTO IHCATeleM
Mupa depe3 IpU3MY OOBIZEHHON, COBceM He TepOMYecKOU >KUSHHU TOp-
HOTO CeJIeHUA, TParudecKH paspyLIeHHOH BOeHHOH KaTacTpodoil. IDxo
BOMHBI OOJIBIO OT3BIBAETCSA B KAXKAOM paccKase, KOTOpPble HAHU3BIBAIOTCA
Kak OyCcHHBI Ha OOIIyI0O HUTh IIOBECTBOBAHUA: B KaXJOH IOCIeAyIoLIeH
HOBeJJIe YUTATe/lb BCTPEYAET IEePCOHAXKEH, MUMOXOLOM YIOMIHYTHIX B
IpeAbIIyIe.

Ilpu obcyxmenun TBOopuectBa H. AGrapsH B KpUTHKe BCILTBIBAeT
TEPMUH «MarudecKuil peaar3m», KOTOPBIH B CBOe BpeMs yJadHO OTPA3UI
XyZOXXeCTBeHHOe CBOeoOpasue JIaTHHOAMEPHKAHCKOro pomaHa. ['epou
ee IPOU3BEIEHUH XXUBYT B COOTBETCTBUH C BEKOBBIMU yCTOAMU JIpeBHeEH
KyJIBTYpHl, IIO3TOMYy MH(} ABILEeTCI AJA HUX HEOTHEMJIEMOH YaCThIO
CO3HAHUA, ONpeJeNAollell UX OTHOLIEHHe K JIOAAM, IPUpPOJe, BelaM
u cobsrTuaM. OHU BepAT B MIPUMETSHI (B Mae Heb3s XKEHUTHCI) U B pac-
CKasaHHble 06abyIIKaMK JIeT€HZbI, COBEpIIAIOT >KEPTBOIPHHOLIEHUST B
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COOTBETCTBUU C OOBIYAsIMHU IIPEJKOB, IIOYHTAIOT CTAPIINX («IIOYTEHIEe
K CTapIIMM — IIpeBbIle Bcero»). OGBIYHbIE BelM — COTKAHHBIM pyKaMu
Marepu KOBep, IIPUTOTOBJIEHHAsA IO TPASUIMOHHOMY PpeleNTy IaxjaBa
— IpHUOGPeTaroT B KOHTEKCTe TTOBECTBOBAHUA IIyGOKUI CHMBOJINYECKUI
CMBICJI ¥ XPaHAT MAMATH 00 YIIeJIINX POACTBEHHUKAX.

BrIiTOBOE M3MepeHMe COIPAraeTcs C OBITHIHBIM: BEIIH, €/a, JKUBOT-
Hble, JTIOLY BKIIOYAIOTCSI B OOUIMI KOHTEKCT MUQOIOrNIeCKOH KapTUHBI
Mupa — HeCTy4aiiHO JIeBOH C HeTepIieHHeM X/EeT, KOTA CoCceKa «IIPUHe-
CeT 30JI0THCTHIE KYCOYKM GJIAaTOCIOBEHHOTO 0arapajiyka» M «KaXIbIH pa3
€CT TakK, CJIOBHO IIpoGyeT Ha BKyc conHie» (Abrapsu 2018: 34).

IpuponHsIit yHUBEpCYM, B COOTBETCTBUM C 3aKOHaMu Muda, He Je-
JIaeT PasIUYIs MEXAY XKUBBIM M MEPTBBIM, OITOM U ObITHEM, YXHBOTHBIM
u 4emoBekoM. IloaTomy repoii pacckasa «['yima» He moBepseT HOBOMY
BETEPUHAPY: OH «MOJIOZOI ellle, )KU3HU He 3HAeT, XKIBOTHBIX 3d PAaBHBIX He
IEepXKUT. A pa3 He JepXKUT — CMBIC]I OT HEeTO TOJIKOBOE XAaTh?» (AGrapsH
2018: 60). A crapas Mapo, 00bsACHAA BHYKY HeOOXOLUMOCTH IIPSATaTh
OT CHapAZOB TEJIO IOTUOLIETO Ziefia B IOZBAJE, YTBEPXKAAET HEIIPEIOXK-
HBIM HPaBCTBEHHBIH 3aKOH: «MepTBBIIl MJIM XXKUBOI — YeJIOBeK OCTAeTCs
ugeoBekom» (AGrapsu 2018: 50).

[axe BpeMs B pacckasax MMeeT MH(OJIOTHYECKOe H3MEPEeHHe, OHO
olpenesseTcs He JaTaMM M 4acaMH, 8 €CTECTBEHHBIM [BIDKEHUEM IIPHU-
pozHbIX puTMOB: «HeBecTka Mapo moru6a Ha TpeTHil JeHb JHBHA, KOT-
Ila BKOHeI] pasBe3jIo JOPOTU U JepeBbsS HAMOKIU TaK, UTO He AepKalu
BeTBeH...» (AGrapsau 2018: 51).

[Tpupozna, mo MBICIM aBTOpa, OZHA M3 TeX CHJI, KOTOpas CIOCOGHA
TIPUHECTH yTelleHHe 4eJIOBEeKY, 3aJI€4YUTh €ro AylIeBHble paHbl. lle-
M3axHble 3apucoBKM H. AGrapgH 3BydYaT MOIIHBIM KOHTPAIlyHKTOM
paspymuTeaIsHOMy 06pasy BoiHBI: «CTas JepeBeHCKUX JIaCTOYeK, BCIIOp-
XHYB C KUIIAPUCOBOM POIIU, KPYXKHUT B BBICH, UYepKas II0 CTPEMUTEIHHO
CBepKaolleMy He(GeCHOMY IIOJOTHY OCTPBHIMK KpPBLIBSIMU. DBecuryMHO
majiaeT IepBasg poca — TyCTasd, XKMBHUTEJIBHASA, — BBIIPOBAXKUBAET HOYb.
CmyTaB BpeMs, 3aBOSUT IPOTOKHYIO IIECHIO CBEpUOK...»( Abrapsau 2018:
6).

IIpuposma paspendeT dYesoBe4eCKOe Trope M OTKIMKAeTCS HAa HETO
OTIYIINTETBHON TUIIMHOM, Ge3MOJIBHEM HebeC, «HeIOKojIeOuMoe MOJ-
YaHWe KOTOPBIX YOWMBAJIO BCAKYIO Bepy B cmacenue» (A6rapsu 2018:
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43). B cBoo ouepezp, YeIOBEK BKIIOYAETCS B KPYTOBOPOT IIPUPOABL K
MIOAYUHAETCA €CTECTBEHHOMY XOZY Belleii: HaHU (mpababyluka) «cTaja
06ieTaTh COOBITUAMU M JIIOZBMHU, CIOBHO OCEHHEE [EPeBO — JTUCThIMU»
(A6rapsu 2018: 67).

BeitoBoe u GBITHITHOE, Majnoe U Gosblioe, IpodaHHOE M CaKpajb-
HOe COeJVHSeTCA B eJIWHBIM M ILeJOCTHBIE MHpP, TapMOHHIO KOTOPOTO
6e3:XaJIOCTHO paspyuiaeT BoifHa. HapylleHHBIH MUPOIIOPAZOK IIPOABIIAET
ce61 M B IIpUpOJEe: BMeCTe C BOMHOI NPHUIUIM HA OKPECTHhBIE 3eMJIU
IIAKaIbl, OHU «OBLIM YacCThIO BOIHSI, ...Haxuu eio» (A6rapsu 2018: 74).
A dJeJIOBeK, yYaCTHUK U HabII0ZaTesh, C TOPEUBIO CETyeT Ha JUCCOHAHC:
«ZI0 4er0 GeCCMBICIEHHOM MOXXeT KasaThCsA B BOWHY KpacoTa IPHUPOZBI!»
(A6rapsu 2018: 200).

Tpare,zu/m BOfIHBI, II0 MBICJIM IIHMCaTeJId, 3aKJII0YaeTCd elle W B TOM,
YTO «OJHAKIBI HAYaBIINCh, OHA MOXKeT He 3aKOHYMUThCA HUKOTAa. BoitHa
OyZeT MeJJIEHHO PacIioN3aThCsi, OTPABJsLs CMPaJHBIM IbIXaHIEM BCe Ha
cBoeM myTtu» (AGrapsu 2018: 194). 3abupas Myx4uuH, paspyias AOMa,
Hamyckasd GOoJIe3HH Ha JXeHIIWH u JeTell. OTpaBiid AyuUId pazbearouieis
HEeHaBHCTBIO K JIIOJAM JPYroil Bepsl U APYTOi KyJbTYphl. «BoliHa Kax-
JIOTO ITOMEYaeT CBOMM KJIeHMOM M HUKOMY He IaeT CIIacTUCh» (AGrapsH
2018: 175).

EnuHCTBEHHBIM IPOTHUBOALUEM 3TOMY OeACTBUIO COBPEMEHHOTO MHU-
pa B kHure H. AGrapsH BBICTYIaeT IIpeofoeHNe HEeHAaBUCTH, JTIOO0Bb K
GJIM3KUM M MIJIOCEpAVe K IOBEPXKEHHBIM — BOIIPEKHU 3aKOHAM BOEHHOTO
BpEMEHU U XXKaXKe JINIHOIO OTMIIECHU . y6e,Z[I/ITeJIBHbIM CBHUIETEJIBCTBOM
X TOPXKECTBa CJIy>XaT MHOIME€ HOBEJJIBI M, B YaCTHOCTH, «O)I(I/I,Z(aHI/Ie»
u «KpyxeBa», B KOTOphIX apMsaHCKasg 6abymka IloBuHap oTmyckaeT Ha
BOJIIO IUIEHEHHOTO CBIHOM IIPOTHMBHUKA, a PACCKa3 CTApOi azepOaipKaH-
KH IIO3BOJIAET I€pOMHE-dapMAHKE IIOYyBCTBOBATH €€ IIOAJEPIKKY H JdeT
yTemeHue. Mup cmacaeT fo6pora, ABJIeHHAs He TOJIBKO B ITOCTYIIKAaX U
cioBax xwureneil bepza, HO 1 B yiabIOKe IEeBYIIKY, GUMYECKH BBDKHUB-
e, HO AYLIEBHO HCKaJIe4eHHOH BOMHOH: «3TOT MHUP ellle He COBCeM
Ge3HafleXXeH, €CIM €r0 COTpeBaeT YJIBIOKOH crapumas mo4Yb A3WHAHI]
Turpana» (A6rapsau 2018: 167).

CMBICJI XKW3HU AJIsI TE€POE€B MCYEPITbIBACTCA HPOCTOfI U eMKOM (bOP-
Mmynoii: «’KusHp MMeeT CMBICH, TIOKa €CTh O KOM 3a06OTHUTBCH, YaCTO
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nmosTopseT AyekcaH. ApIIuHe He BO3paXKaer. ..: XKI3Hb HIMeeT CMBICJI TOT/Ia,
KOTJja eCTh JJIs1 KOTo XuTh» (AGrapsu 2018: 143).

«Kusup Bcerma moGexpaer cmeprs» — kpemo H. AGrapsH, cdop-
MyJIMPOBaHHOEe SA3BIKOM ee My#Apoii 6abymxu TaTer. Droit dopmyie
BropuT repouns kuuru II. XKepebiosoit «Tonkas cepeGpucTas HHUTb»,
MHTYLICKAas JKEHIIUHA, MEPEeXXUBIIAsS OCETUHO-UHIYUICKAN KOHQIMKT:
«Mb1 MmokeM XuTh B Mupe. M mrozmeii, u semiio cozzan Anax. Kak MoxxHo
CKa3aTh «HEHABIDKY» M3-3a I[BETA KOXM, OZEXABI MIN BephI? YAApUTh?
Y6urs?». babymka MaTpeHa o6BsacHsIeT CBoeil InecTHIeTHeidl BHyYKe
Buxe: «Huxoro Henb3s youBars. Bce poxzaerst, 4To6s! xuTh» (XKepebuosa
2015: Jous IIpopoxa). DTu mpocTsie MCTUHBI JOCTAIOTCS JIIOMIM IIeHOM
GOIBUINX UCIIBITAHHUI.

B pomane MezBezeBa, 0 IIPeUMyILIECTBY, 3BydaT IOJIOCA MOJIOZBIX
MyX4uH (3apuHa — eJWHCTBEHHAs [IEBYIIKA CPeLu IIOBeCTBOBATeseil),
B xHure H. AGrapsaH — rosxoca crapsix apMAHCKUX JKeHIIWH, MaTepei,
’)keH W BHoB. IIucemo B.MegBemeBa »xecTye ¥ AUHAMUYHEE, COOBITHS
Pa3BOpauMBAIOTCS HAa HALIWX IJIa3aX, IOYTH [JeTeKTUBHAsI MHTPUTA Jep-
KT YUTaTeNls B HAIPDOKEHUU [0 MOCIeAHUX CTPAaHUI,. B mpousBeseHUN
H. Abrapau ¢abya He urpaer 60JIBLUION POJIH: BCe KIIOYeBble COOBITUA
CJIyYMJINCH B IIPOILIOM: IIOTPOMSBI, 06CTpesl, 61okazasl. [lepern uurare-
jeM — pediekcusA IO IIOBOAY NPOM3OIIEZIIETO, JaHHAs Yepe3 IIPU3MY
JIMYHBIX yTPaT U NOTeph, BBICKA3aHHAA A3BIKOM UeOBEYECKOTO TOps H,
OIHOBpEMEHHO, Ha[eXKbL.

B xuure «Tomkas cepe6pucrtas HuTh» (2015 r.), HOCBALIEHHOI dYe-
YeHCKOH BOIfHe, O COOBITHAX CBUIETEIBCTBYIOT OYEBUIIBI U, TIPEXZe
Bcero, caM aBTop, [lonuna JKepeb61ioBa, KoTOpas Iepexxuia BOHHY B IO -
POCTKOBOM BO3pacTe: B PasHBIX HOBeJUIaX el or 9 mo 12 ser. DTo B3IILAZA
PaHO ITOB3pOCJIEBLIETO pebeHKa.

Ilepen uuTaTesmeM OGe3BICKyCHBIE ITOBECTBOBAHHUSI MHTYILIEH, dedeH-
L[eB, PYCCKUX O GJIMBKHMX U JaJeKUX JIOAAX, O POAHBIX U COCEIIX, O
6oMbexxKax, 06CTpesax U IIpefaTebCTBe, O 6JIarOpoACTBE U TOTOBHOCTHU
TIOZIeTUTHCS MOCTIeTHUM KyCKOM XJIe6a, O CTPAIIHBIX OOBIYadx HACHJIBHO
BBIJ]ABaTh [JEBOYEK 3aMyXK, JIOMas MX CYZbOBI, M IIPeKPacHbIX JeTeHax,
BOCIIEBAIOIIUX LOOPO U KpacoTy. B kuure 33 pacckasa — kak 33 cTyneHu
mupaMuisl, Benyie#t kx Bpatam IllamGanbl, mpo KOTOPYIO paccKas3biBaeT
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MOJIOJOH Bpad CBOeH PYCCKOH IIO IPOMCXOXAEHUIO IAIlUeHTKe C My-
cynbpmanckuM umerneM Parnma.

IMocmemoBaTebHOCTE PacCKa3oB IPOM3BOAUT BII€YaTIEHHe CIyda-
#iHOTO BBIGOpaA (OBLI TAaKOM CiTy4aif), CBI3aHBI OHKU TOJIBKO 0Opa3oM IIo-
BECTBOBaTeNsA — JEBOYKY, YBUZEBLIeH BOIHY CBOMMHU IJla3aMM U 3alle-
JaTyIeBlIeH ee B CBOEM JHEBHUKE, a TO3JHee — U B KHUTe PaccKasoB. Juts
BOWHBI, OHA «HAy4YMJIAaCh CJIBIIATH, KAK JIETHT ITyJfA, PACCYMTBHIBATH IIO
CeKyHJaM, KOTZa U I'ie yIaZeT CHApAL, OTKPHIBAaTh POT, €CJIX INTyOUHHAL
6omMba ImajjaeT Ha COCEACKYIO MATHITAXKKY, YTOOBI He JIOMHYIU GapabaH-
Hble nepenoHKu» (XKepebuosa 2015).

OpHako BOMHA — 3TO He TOJBKO paspylleHue (pU3UIECKOTO MHpa:
«BoifHa Hapymaer He TOJBKO PUTM >XM3HM — OHA CTHpPAaeT 3aKOHHI,
MOPAZOK: paHblIe YeYeHIbI CO CTAPUKAMH He CIIOPHIJIM, a Tellepb MOIJIU
Iaxe youTs B LTy criopa» (ZKepebiosa 2015). Boitha kaneuur iozeit He
TOJIBKO (PU3WUECKU, HO U HPABCTBEHHO. B MHTepHALMOHAIBPHOM KOTZa-
TO TopoZie ['pO3HOM OZHU CIIacaloT cocefiei OT PacIpaBsl, pyTHe IUIITYT
Ha HUX JOHOCHI, HaZlesiCh Ha JOTIOIHUTEIbHbIE KBaf[paTHbIe METPHL. ['opb-
KHI OIBIT IIOACKA3bIBAaeT CTApUKy-BeTepaHy Besnxoit OreuecTBeHHON
BOMHBI HeyTelInTeabHbIH BbIBOJ: «Cocenmu Bcergma ofuHakoBsl. OcobeH-
HO ecjau BOWMHA. DTO BCerZa IpejaTelHd, MapoAepsl U Tpychl. MHorzma
repou, uHorga youiiusi. Ho g1 aToro HyXeH cTepxKeHb. Takux Mano.»
(Kepe6uoBa 2015).

Kuwura II. JKepeGioBoit — 3TO »XeCTKWII M CTpPALIHBINA pacckas o
[ePeXXUTOH BOMHE OT IIEPBOTO JHIA, OTCIOiIda — HOBEPUTENBHOCTh H
HeIIOCPeJICTBEHHOCTh aBTOPCKOM MHTOHALIMM, APKO BBIPAXKEHHAA Olle-
HOYHOCTh CYXXIEHHI, IIyOJIUIUCTHYeCKOe Hadano, (pparMeHTapHOCTH
KOMIIO3UIUH, XapaKTepHas AJIf JHEBHUKOBBIX 3aIlMCell, KOPOTKUE IIpeji-
JIOKeHHs, MapUe/UIANUd CHHTAaKCHYeCKMX KOHCTPYKLMWH, Ilepejarolas
Kak OBl yCTHBII xapakTep peun: «Moero pogHOro AeAyuKy pazooMOUIH
B 6onpHUIE. EMy 65110 72 roza. YyactHuk Benukoit Orevectsennoit. Ox
JIe>XaJl Ha OIlepaluy, ¢ A3Boii xeryaka» (ZKepebrosa 2015).

Brickasare Gmrocoduio KM3HU MOJIOZOH aBTOp AOBepsAeT CTapIINM
U yMyApEeHHBIM OIIBITOM, CPeiM TAaKUX IIepCOHaKeill — memymka Mz-
PHC, CKPOMHBIN CTAPUK-HHTYII, CAllOXHUK, KOTOPBIH KOTZa-To Xxpabpo
BOEBaJI C HEMIIAMH, a TeIePh [ HeTO BEeJTUKOEe CUACThe — «KPOIOTIHBO
¥ THXO, HO BCe e momorars jrozsMm...» (XKepe6uosa 2015). Ero Bepa
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ONTHUMUCTHYHA 1 000CcHOBaHHA: «BoiiHa o6s3aTensHO 3akonunTcs! Benp
XOpOIIIHe JI0Y He XOTAT BOeBaTh...». VIMEHHO OH 3aKpbIBaeT 000 IBeph
B KBapTUPY PYCCKOH >KEHIIWHBI C PeGeHKOM, KOTZa B Hee IIBITAIOTCA
BOPBaThCA YeUEHCKUE GOEBUKU.

3710 He WMeeT HAIMOHAJIBHOCTH, BO3PACTa, PENIUTHO3HBIX YyOexze-
HUI — OHO TBOpUTCS (aHATHKAMM BCeX MacTeil M ceeT BOKPYTr ceOs
CTpafaHue U cMepTh: «ECTh mIonu M HeNIOAM Cpenyu BCeX Peluruii u
HauyoHanxbHOCTEeW» — roBopur Qarmma (JKepeGuosa 2015). Pyccxwuit
Joxtop JleHuc HeHaBUIUT BOIHBI, CTApaeTcs IOMOYb HECYACTHBIM, IIO-
MaBIIMM B IICUXUATPUYECKYIO OOJIBHUIY, M 3aIMCHIBAET CBUAETEIHCTBA
OuYeBU/IEB, YTOOBI COXPAaHUTH IAMATH O BoiiHe. Murym memymka Vapuc
L[eHOM COGCTBEHHOW XXM3HU CIIACaeT PYCCKyIO XKEHIMUHY U ee peGeHKa,
yeyeHel, AJM IIOMOTaeT PYCCKOH CTapylIKe ABEPh IOYHHUTH, & IIOTOM
XKEHUTCSA Ha ee BHyUYKe, KOTOpasd MEHAET UM U BEpPY U3 JIOOBU K MYXKY.
I'posHsIil — MHTEepHAIMOHANBHEIM Topoy: «[lepBas BoiiHa yxe oTrpeMe-
Jla, HO HEHABUCTb ellle He ITOCEJIIIAch B HAIIUX cepALax. Mbl pogHuMCS:
YeyeHIbl U PyCCKHeE, MBI ellle IOMHUM, YTO BCe MBI Jiofu. Dto 1995
roz. Becua» (JKepe6Griosa 2015).

B xuwure II. Xepe6uoBoit Toxxe eCTh OOpaleHusA K COXPAaHUBIINMCA
y TOpIeB IpeJaHUAM M OOBIYasgM, KOTOPBIE 3aYaCTYIO0 HACTOPaXKUBAIOT
YUTaTeNA CBOEH OPTOFOKCAIBHOCTHIO M HEYBa)XXEHUEM K YKEHCKOH CyZAb-
6e (3aitna. [Jlous IIpopoxa). IlepcoHaku (B T.4. ZeBOYKa-aBTOP) BUAAT
YyZecHble CHBI, CBS3BIBAIOLIME BepXHUH M HIDKHUN MUpHL. IlpusBaH-
Hble Ofecre4nTs [IYyOMHY X MHOTOMEPHOCTh TEKCTa, OHM, Ha HAII
B3TJIAZ, IPOM3BOAAT BIeYaTIeHUe IIOKA3aTeJbHOH HPAaBOYYHTEIBHOC-
TH U WITIOCTPQTUBHOCTH, 4TO, B HEKOTOPOH CTEIleHW, CHIDKAET Xy-
[IO’KECTBEHHBIH MOTEHI[NA STUX HOBEJLIL.

Iepen yuTaTeneM — KHUTA — IPeOCTEPEKEHNE U KHUTA — IIPUTOBOP —
BCEM, KTO pa3Bs3bIBA€T BOMHEI M HAIOIHAET MUP BPXJO0H U HEHABUCTHIO
BCEX KO BCEM.

Bo Bcex Tpex KHMIax OJIMLIETBOPEHMEM 3JIa BBICTyIAeT BOiHa. A
IIPOTUBOCTOAT el He TOJBKO MYyApelsl U IPOPOKH, CIyCKaloluecs Ha
IapaurioTax B HEOOBIYHOM CHE AEBOYKM — IIOBECTBOBATENSI, HO U IIEp-
COHXH, KOTOpHIe 00JafaloT MYXXeCTBOM JXHTh M OCTaBaThCs JIIOILBMU,
IIPOTUBOIIOCTABIIAS HEHABUCTH MUJIOCEpPAUE, HOOPOTY, 3260Ty O JTIOLAX U
POZHOII 3eMIe: «kak OBl HU Gojiesa Ayla U Kak Obl HU IIJIAKAlIO CEpALe,
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Geperu B 4HCTOTE TOT JIOCKYT MHUPA, 4TO Tebe moBepeH. Bexp Hudero 60-
Jlee JiJIs eT0 CIIACEeHMU ThI CJiesiaTh He MoXelns» (A6rapsau 2017: 245).

KonnexTtuBHas Tparefus OTKpPBIBAeTCSA YUTATENIO Yepe3 TUYHBIE HC-
TOpUU IIepCOHaXeil: obllee Trope IpeofoJeBaeTCA JIOOOBBIO, TPYZAOM,
TepIIeHNeM U TeM KyJIbTYPHBIM KallUTaJOM, KOTOPBIH, NPOSBIAACH B
MeHTaIuTeTe U 0Opase >KU3HHU Hapoja, 00eCIedYnBaeT BO3MOXXHOCTh €ro
(bu3nyeckoro BBDKMBAHUA M 3aIlaC AyXOBHOH mpouHoctu. I[lepexxuBas
CTPAIIHBIH OIBIT, TIOAU HE TOJIBKO BOCCTAHABIMBAIOT OBIT, YTOOBI XKUTh
Jajblle, HO U COXPaHAIOT B cepAlle CKOPOHYIO ImaMATh, obpeTas B Heil
OCHOBBI HOBOM KYJIBTYPHOH HAEHTHYHOCTU, BHE KOTOPOH HEBO3MOXXHO
IIOJIMHHO YeJI0BEeYeCKOoe CyIeCTBOBAaHHE.

BsiBaer, 4TO UCIBITAHHOE CTPafiaHIe He MOXeT ObITh IIPEOJ0IeHO, U
TOIZla OHO paspyllaeT AYIIy U IUIOLUT HOBBIX HENIIOZEN MIM NMAIleHTOB
[ICUXMATPUIECKUX JIEIeOHNUIL: Befb «IIOJH M3 30HBI KATACTPO( HE YMEIOT
XUTh B Mupe». CKBepHa 371a PaCIPOCTPAHAETCS II0 MUPY, 3apaxkas U II0-
Gezuresneii, 1 HOOeXXIeHHBIX. XOTS eCIH BOIiHA U/ET B OFZHOM CTpaHe, HET
HU IIepBBIX, HU BTopsix. O6 aToM mpenocreperator KHuru B. MezBenesa,
H. A6rapsu u I1. )KepebuoBoii. YcibIuats ux IpefocTepexeHne — 3aava
COBPEMEHHOTO YHTaTesd, He3aBUCHMO OT BO3PacTa, HAIMOHAJIBPHOCTH U
BEPOUCIIOBETAHUA.
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Markers of the National Identity and Fiction
(1991 Independence of Georgia: Process and Results)

Georgian literature of the 1980s was filled with new topics. If until
that time, the main subject of the literary text had been limited to issues
recognized by the Soviet ideology as mandatory, then since the 1980s,
the subject has been replaced and historical-patriotic and religious issues,
markers of the national identity have become urgent.

The independence of Georgia, officially announced on April 9, 1991,
was preceded by both global and local events. Acquiring independence,
collapse of the Soviet system and existence of an independent country was
a political, economic, social and cultural process.

Key worlds: Markers of the National Identity, Georgian literature
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bogotorggemm, mbdogrolo
03. x535b0330¢0b bobgermdol 0dogrolol bobyerdfogem »bo39Hbod G0

Bogombsgrmo 0gbE™doL 356 39M9d0
©3 B33 WoBHIHIGNHS
(bagarorggemls 1991 ferol aBm30gdmBds:
36Hmagbo © 9030)

39039 by3MBol 80-0s60 Fengdol oMo WOGEHIMGHWMS sbs-
o myd900m doglm. o 35658y FbsBH3mHeo GgduGol doMoms-

©O0 09353035 9g0mbsBOZOHWO 0gm LsdFMMS 0©IMEMRO0l Joge
L5350 YdMmE  dohbgmwo  Lszombgdom, 80-0sbo  {engdowsb
o0fym 39d5@030L Rsbo33wgdol 3MmiEglo s sd@eEmGmo ob-
©5 0LAHMOON-35GHOOMGHMIWO O MY MEO Lszombgdo, bsgo-
Mbse®0 00 bEHMBOL BoM396M9d0.

241



L5doM0390Ml  IMM300MdIL, MmIgeog 1991 fiewol 9
3360l 2odmEbos  MB0E0sWMMs©, ffob Mdngms HmaMe3
3WMBSWMM0, 0Ly WMmIsEMmo IMzwgbgdo. doo TmMOL, A Mdo-
@9Mo Imgegbgdosb dgodergds ogslsbgwmom LsdFmms 3Jogdo-
Mol ©3935, bewm @Mm3sGho Imgegbydowsb, IMsgsemz0sbo
98300Md0560 3MMEILGHO S ETIMMI0EIBXMOOL Inmbmgbs, 1989
ol 9 s3Mowol GHMoaq0s, g3, LsdFMms gdmdolamgol wsbm,
306390 36053535M G0, JIMIMHGOMWo s6HRI369d0.

5901300090 MdoL IM3Mm39gds, LsdFmoms LolLEgdol MHL3g3s
©59M93000999c0 39960l gabobBgbios dMmEwo@ozM@o, 93mbm-
3039960, LOE0SWMOO ©S 3MNWGHMOMO 3OMEJLO 0gm. LsdFMms
LobEGgdolmsb 5s3EH0MgdMMO Bmdswsdqgdol oo bsfowobsmazols
Mo 04m 03 oMM GIGOOL godobss®ligds, MLz J3994bol ws-
901300090 Mds FoMImoqbs. 53sbmab ghmo, Labmysmgdol
9000 bsfowo Lodo®mzggaml ©sdm30098¢MmdoLsm3oL dGImsls
@5 50 3OHm39U900L 3dog TFboMEsFIMIL Fangdol gobdsgarmdsdo
0535393995 30smdom, oLOIBEHWMO Loddosbmdom sbgMbgds.

L50FMmms 393806MH0L 8ol g3y SHIO JMEEGHIOIO Yo~
690m  500mE9bs.  ©sIMM30YdY0  MYL3YI03900  Bo3WIMO
3NOGHOYo 0©IbEHMO0L Fg3bmdols s godmgugbol a%ol s-
5Q0bgb, Lo, ¥bgdMH0305, Jmgeo od3gbdGo 03 oblibzeggdgdby
3000009005, B3 9OLYIMOES s SOLYDIMOL Yymxgo badFmmo bogn-
bgdl Fmob. goblsgzmmmRdMwo 3wowo MWEHMOWE 0©Y6EHM-
0500 boerbgdol olGMmM0sd, MHgeoa0sd, gHMzbmeds o@gMsdmsd
@5 3N GHOYs I35 R9gMM369050 Tgod)sbes.

LodFMos 3938060l TEOLMsbsgg LodoMmzgermd wso md3s
LodFmos LoddMEWO39dDY s LsdFMms 4doMgdDY. LodsO gz mad
500 M35 bLdFMMS FoOlETo M65dMbsfFogMdIBY, 5649 08 babols
2393039 gd5Dg, Mog LEdFMms J3gyboliomzol ogm Imbowrmebgero.
LSOFMmms 09 JdOL dgawgdo gHmMIsbgmol doymegdom 4s3Jmb-
o0 Josdgdol dmags®o 9mgbgdosb. Jmhgdl, 8mgwbgdl, Gmad-
Wgd03 5GHMJPPEDI6 LodFmms d0Mgdol Labgumgdl, dosboFql Jotron-
3900 oLEGMM0MO 306HJdoL bobgewrgdo. J1bgdls 0vy Lobgardfoxgm
5fgLYdEgdgddo  LoxsMmME 2odMEHboEO LdFMmoms dYWsEIHOOL
LoEY3900, do00 SBHOIdOL 9033900 WMBNMBYJIO 0EG3WIOM®S 3OS~
LodFmoms IGgHangdol 4odmbsmd3sdgdom, 9 s3GOWL IV
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998  d9Jdbowo  @gdlgdol LEH®odmbgdom s Ubgs goHmgbmem-
35GHM0m@GHMo  Bgdu®dgdom.  bodFmoms  dgEsgdOL  dgaergdol
5300 30 LodoMmmzgeml  39:39900Ls vy Lbgs  obGHmMowmwo
20060900, §dobsbgdol dgawgdds 03539 b 0mgzoL, MMd
LodFmos 999330MJMIOL  bogmzgwmom MoMymgs s bS3MMSGO
3M0GHYOMW-0LGHMOOMo  3qlggdolsggd  BodMMBgds  B93™Do
93995650 ©0oEbLLBbL 396 Fgdwm. 9Mogz5¢ JMLELIdFMMS J399sbsdo
©9dg L gbobols v Lbgs MMIgE0dg LodFmoms dEsEOL

3930, Jhgdls s I9GHOHML LoEIMIdOL Lobgmirgdgddo 3gws-
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